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MAAH",  or  MAN,  Coeneliub  bb, 
Dutch  pajnter,_  torn  at  Dblft  in  1621.  Alter 
eeiving  some  instruction  iff'  the  art  iritis  native 
city,  he  went  to  Paris  "while  young,  where  he 
met  "with  sufficient  encouragement  to  enable  him 
to  visit  Italy.  He  traveled  through  I^ons  to 
Lombardy,  and  spent  two  years  in  Korence. 
Then  proceeding  to  Rome,  during  a  residence  of 
three  years  in  that  metropolis  of  art,  he  applied 
himseU'to  study  with  great  assiduity,  andhecame 
an  able  designer.  Ee  nest  went  to  Venice, 
where  he  carefully  studied  the  works  of  Titian, 

Sarticulatly  his  portrEuts,  and  strove  to  imbibe  his 
eUcaey  imd  glowing  colors.  After  an  absence 
of  nine  years,  he  returned  to  his  own  country, 
and  settled  in  his  native  city,  where  he  dis- 
tanguished  himself  as  an  historical  and  portrsut 
pMnter.  He  excelled  in  portraits.  One  of  his 
admired  pwntings  is  a  laige  picture  in  the  Hall  of 
the  Surgeons  at  Delft,  in  which  he  introduced  the 
portraits  of  the  most  eminent  medical  men  of  his 
time.  His  compodtions  partake  more  of  the 
Italian  than  of  the  Dutch  school,  and  his  coloring 
is  founded  on  that  of  the  Venetian,  Brulhot,  who 
erroneously  calls  his  name  Charles,  says  he  en- 
graved several  portraits  in  a  style  approaching 
that  of  Jean  Morin,  but  doubtless  the  prints  he 
refers  to  were  engraved  by  another  artist  of  the 
name  of  Maan.  He  died  in  1706. 
MAA8.  See  Maes. 
JIAAT.  See  Blaekuof. 
TUil?  MABUSE,  John  de,  a  Flemish  paint- 

J  "  jCj   er,  bom  at  Maubeuge,  a  smalltownin 
C^  Hainanlt^      There  is  an  astonishing 

contradiction  among  authors  as  to  the  name,  time 
of  nativity,  death,  merits,  and  works  of  this  artist. 
He  is  called  by  some  Jan  (James)  and  others 
John  de  Mahuse,  Maubeuge,  and  Malbeugius. 
From  a  singular  whim  of  the  artist,  his  name  is 
found  differently  written  on  his  works,  as  Joan- 
nes MeJbogius,  Joaes  Malbogius,  Johannes  or  Joav^ 
nes  Malbodius,  and  Joaes  Malbogi.  We  cannot  dis- 
cuss these  matters  here,  but  proceed  to  give  what 
is  authentic.     His  family  name  was  Gossaert  or 

Qossard.  It  is  cot  known  under  whoru  he  first 
studied.  He  went  to  Italy  when  very  young, 
where  lie  made  estraordinary  irnprovemeu",  and 


was  the  first  among  the  Flemish  masters  who 
treated  historical  .ind  allt:gorioal  subjects  accord- 
ing to  strict  rules  of  art,  and  introduced  the  nude 
into  his  compositions.  To  appreciate  the  extra- 
ordinary merits  of  this  artist,  it  is  necessary  to 
see  some  of  his  genuine  works,  instead  of  the 
wretched  remains  of  Gothicity  which  are  attribu- 
ted to  him,  and  which  have  caused  the  contradic- 
tions as  to  his  merits.  His  design  surpasses  his 
cotemporaries  of  the  Flemish  school;  his  coloring 
is  fresh  and  clear,  and  his  pictures  are  not  sur- 
psssed  by  the  productions  of  Mieris  or  Douw. 
There  can  be  no  greater  proof  of  his  merit  than 
the  fact  that  the  fame  of  his  Descent  from  the 
Cross,  in  the  great  church  at  Middleburg,  induced 
both  Albert  Durer  and  Lucas  van  Leyden  to  make 
a  journey  to  that  city  expressly  to  see  the  pic- 
ture, and  that  they  both  expressed  their  admna- 
tion  of  the  work  in  the  strongest  terms.  He 
bestowed  extraordinary  labor  in  finishing  his 
■works.  His  Wise  Men's  Offering,  painted  for  the 
church  of  the  Abbey  of  Gramm'ont,  according  to 
the  register  of  that  Abbey,  occupied  him  seven 
years,  and  he  received  2000  g^olden  pistoles  for  it. 
This  picture,  after  having  passed  through  the 
hands  of  varioug  princes  and  nobles,  is  now  in  the 
possession  of  the  Earl  of  Carlisle.  His  history  ia 
very  confused.  It  is  probable  that  he  led  a  short 
and  merry  life.  The  earliest  authenticated  pic- 
ture bearing  his  signature  is  dated  1516,  and  the 
latest  discovered,  1527.  By  liie  genem  concur- 
rence of  most  writers  of  authoiity  he  was  born 
between  1496  and  1500.  If  so,  he  must  have 
painted  his  Neptune  and  Amphitiite,  now  in  the 
Royal  Museum  at  BerUu,  dated  1516,  at  a  veiy 
early  age.  Descamns  says  he  died  in  1662;  but 
it  is  bSlieved  that  he  died  in  1532,  from  the  la 
test  date  found  on  his  pictures,  1627,  and  fiom  a 
print  of  his  portrait  published  by  PhiUp  Galle,  on 
which  is  inscribed  Ihiif  Sanno  pafria  Malbodams, 
ohiit  Antwerpim  anno  1532.  Yet,  if  he  bestowed 
as  much  labor  on  all  his  pictures  as  he  did  ori  his 
Wise  Men's  Offering,  he  could  never  have  exe-, 
cuted  a  tenth  part  of  the  pictures  considered 
genuine.  There  are  flfty-nine  pictures  by,  arri 
attributed  to  him. 

MAC  ARDELL.    See  Ardell. 
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liple  of  his  school.  He  executed  many  worksfor 
the  ohuroteB  at  Bologna.  Hia  greatest  work  is  a 
grand  fresco,  representing  ihe  Anaunciotion,  in 
ihe  church  of  II  Spirito  Santo,  wMoli  has  often 
been  taken  for  a  work  of  hie  master.  Malvasia 
states  that  he  was  a  native  of  Bologna,  and  flou- 
rished about  1620.  Orlaadi  speaks  of  him  also  as 
ail  engraver,  but  he  does  not  specify  any  of  the 
productions  of  Ins  burin. 

MAOCHIETTI,  Gibolamo,  called  eel  Cbooi- 
wssAio,  fi^ra  his  father  having  been  a  carrer  of 
crucifixes,  was  born  at  Florence  in  1535.  After 
studying  under  llichele  Eidolfl  de  &hirlandaio, 
he  became  the  pupil  of  Giorgio  Tasari,  whom  he 
assisted  for  some  years  in  the  execution  of  his 
works  in  the  Ducal  Palace  at  Florence.  He  then 
went  to  Eome,  remained  there  two  ^ears,  and  re- 
turned to  Florence,  where  he  acquired  conader- 
able  reputation,  end  executed  some  excellent 
works  for  the  churches,  the  chief  of  which  is  the 
Adoration  of  the  Magi,  in  the  church  of  G.  Loren- 
zo; and  the  Maityrdom  of  St.  Lorenao,  in  the 
church  of  S.  Maria  Novella.  His  best  works  are 
said  to  be  at  Naples,  Pisa,  and  Eeneyento.  He 
also  painted  eome  battle-pieces  in  the  Hall  of  the 
Albani,  at  8.  Giovanni  in  Urbino. 

MACfi,  or  MASSfi,  Chahles,  a  French  design- 
er and  engraver,  bom  at  Paris  about  1631.  He 
was  much  employed  by  M.  Jabach  to  make  de- 
signs for  his  celebrated  polled  ion  of  drawings,  and 
to  etch  them.  The  set  consists  of  two  hundred 
and  eighty  prints,  engraved  by  him  in  conjunction 
with  his  brodiers,  Oomeille  and  Eonsseau  M.,  and 
Jean  Pesne.  There  is  a  set  of  twelve  etchings 
of  landscapes  and  figures  illustrative  Of  biblical 
subjectfl,  after  Benedetto  Oast^lione,  executed  in 
a  bold,  free  style,  ■which  M.  Huber  attributes  to 
this  artist.  They  are  marked  G.  MacS  sculp.,  in 
the  margin.  Dumesnil  gives  a  list  of  one  hundred 
and  twenty-tiiree  prints  by  lum. 

M  ACEDE  AT  A,  GiusEPimo  ca,  an  Italian  paint- 
er born  at  Macerata  about  1600.  He  is  said  to 
have  studied  under  Agostino  Caracci,  His  works 
have  a  strong  resemblance  to  the  school  of  the 
Caracci  in  grandeur  of  style  and  chastity  of  com- 
position. Two  of  his  works  remain  in  his  native 
place;  the  Vireia  and  Infant,  surrounded  with  a 
Glory  of  Angels,  with  Sts.  Kicola  and  Girolamo, 
in  the  church  of  the  Carmelites,  and  St  Peter  re- 
ceiving the  Keys  at  that  of  the  Capuchins.  Both 
these  pictures  are  in  the  Caracci  style ;  the  latter 
is  so  much  like  Ghiido's  picture  of  the  same  sub- 
ject in  the  church  of  the  Filhppini  at  Fano,  that 
it  may  be  considered  a  copy.  It  is  signed  Jos. 
Ma.facubat.    1630. 

MACHBLH,  EoMNDO,  a  Genoese  artist,  bom 
in  1664,  and  died  there  in  1728.  He  was  a  repu- 
table painter  of  portraits  and  history. 


!r  part  of  the  17th  century.  In  1672  he  entered 
one  of  (he  vessels  of  war,  for  tiie  express  purpose 
of  seeing  and  depicting  the  horrors  of  a  naval 
lombat.  His  works  are  rarely  seen  with  his 
name.  No  hing  fiirther  is  known  of  him,  except 
that  BsJIiema  says  that  he  died  at  Amsterdam, 
and  Immeizeel  at  Eotterdani. 
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MAOHTTCA,  a  Spanish  architect,  who  flourish- 
ed in  the  latter  part  of  the  16lh  century,  and 
erected,  according  to  MiUzia,  the  royal  palace  of 
Granada,  entirely  of  wrought  stone,  by  order  of 
Charles  v.  The  principal  facade  ia  rustic,  with 
three  large  gates,  and  eight  Doric  columns  on  pe- 
destals, sculptured  withhistoricalbas-reliefe.  The 
second  story  is  Ionic,  with  eight  columns,  and 
above  them  pilasters.  The  internal  vestibule  is 
circular,  with  a  portico  and  gallery,  on  columns  of 
the  same  order;  the  architrsTes  are  one  single 
piece  of  marble.  Unfortunately  there  are  arches 
springing  from  the  columns;  but  the  rest  of  the 
work  is  well  arranged ;  the  vestibule,  especially, 
lanaged,  and  of  good  proportions. 


MACOUST,  C,  a  German  artist  who,  aecord- 
g  to  Lord  Orford,  resided  several  years  in  Lon- 
lUj  was  a  member  of  the  Chartered  Society  of 
Artists,  in  whose  rooms  he  exhibited  his  works 
from  1761  to  1767.  He  painted  portraits  in  oil 
miniature.  One  of  his  beet  works  is  a 
three-quarter  portrait  of  Morier,  tlie  animal  paint- 
"  T,  which  has  great  merit.    He  died  in  1763. 

MACRET,  Ceaeles  Fhakcois  Asriek,  aFrench 
engraver,  bom  at  Abbeville  in  1752,  and  died  at 
Paris  in  17S3.  He  studied  under  N.  G.  Dupuis, 
at  Paris,  and  engraved  several  plates  in  a  neat 
and  pie^ng  style. 

MAOEINO,  d'Alba,  a  native  of  Alladio,  and  a 
citizen  of  Alba,  whence  he  signed  his  name  Ma- 
crin-tis  c!e  Alba.  Lanzi  says  his  real  aame  was 
Gio.  Giacomo  Fava,  but  he  is  known  at  Turin  and 
other  places  by  the  name  of  Macrino.  He  was  an 
excellent  painter,  and  there  are  many  of  his 
works,  both  large  and  small  historical  pictures,  at 
Turin  and  other  places,  especially  at  Asti  and 
Alba,  which  are  held  in  high  esteem.  It  ia  not 
known  witli  whom  he  studied,  or  when  he  was 
born  or  died,  but  some  of  taa  works  are  dated 
about  1508. 

MADDEBSTEG,  Michael,  a  Dutch  painter, 
bom  at  Amsterdam  in  1659.  He  studied  under 
Backhuysori,  and,  according  to  Houbraken,  was 
his  ablest  scholar.  His  sea-pieces  and  storms  ap- 
iroach  so  near  the  works  of  his  master  that  they 
lave  been  miatalcea  for  them.  He  was  invited 
to  the  Court  of  Berlin,  where  he  passed  the  great- 
part  of  his  life.  His  works  are  mostly  cosflned 
to  the  collections  at  Berlin,  and  other  parts  of 
Germany.     He  died  in  1709. 

MADERNO,  da  Como  a  painter  of  Como,  who 
flourii^hed  about  1700.  Lanzi  says  he  painted  in- 
teriors of  kitchens,  wilii  all  kinds  of  household 
utenala,  in  the  taste  of  the  Bassani,  with  whom 
less  experienced  judges  are  apt  to  confound  him. 
His  works  of  this  kind  display  great  ingoiiuity 
and  beauty.  He  also  painted  flower-pieces,  last-e- 
fully  composed,  and  beautifuUy  executed. 

MADEENO,  Caei«,  an  eminent  Italian  archi- 
tect, born  at  Biesone,intheComasco,ial556,  He 
was  a  nephew  of  Domenico  Fontana,  and  visited 
Eome  to  study  under  that  master.  According  to 
Mihzia,  his  first  profession  was  that  of  stuccoing, 
but  from  praetiemg  with  Fontana,  and  studying 
his  works,  he  became  an  architect;  though  he  al- 
attachment  to  hk  original  pur- 
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Several  fine  esamples  exist  in  American  galleries, 
including  those  of  Mr.  Lenox  and  Mr.  Donaldson  of 
Kow  Tork ;  ottera  have  teen  sent  to  England  to 
take  advantage  of  the  rise  in  value  that  his  paints 
inga  have  experienced.  His  autobiography,  and  a 
Belection  from  hia  coireBpondence,  was  editeii  by- 
Tom  Taylor,  3  vols.,  1861. 

LEWIS,  Fbedeiuoe  Chbistiah,  an  English  en- 
graver, born  in  London  in  1779,  died  at  Enfield, 
Deeemljer  13,  1860.  He  studied  at  the  Eoyal 
Academy,  and  was  afterwards  articled  to  an  en- 
gi-aver.  On  starting  in  husineaa.onbis  own  ac- 
count ho  was  for  years  employed  by  Mr.  William 
Young  Ottley  in  engraving  facsimiles  of  the  draw- 
ings of  Eai'aelle,  Michael  Angela,  &e.,  for  his 
illustrated  worlt,  the  Italian  School  of  Design. 
This  employment,  in  which  he  was  eminently 
snocesafai,  deiermined  the  future  career  of  Mr. 
Lewis,  and  he  was  for  many  j  ears  occupied  almost 
entirely  in  engravmg  the  exqmisata  chalk  draw- 
ings of  Sir  llomaa  Lavfi  ence,  celebrated  for  their 
beauty  and  refinement,  qualities  that  no  engraver 
had  ever  succeeded  m  rendermg  with  equal 
fidelity.  He  was  iIfo  a  landscape  painter  of  no 
ordinary  escellence,  and  exhibited  his  pictures 
regularly  at  the  Koyjl  Academy  lor  many  years. 
Ho  engraved  a  seiiea  ot  views  of  Devonshire 
river  scenery  from  hia  own  drawings.  His  eldest 
son  is  John  E.  Lewi",  President  of  the  Society  of 
Painters  in  Water  Colors. 


MoIAN,  EoBBBT  EoiTALD,  a  Sootoh  painter, 
horn  in  Scotland,  1802,  died  at  Hamp stead,  Deo. 
13,  1866.  He  was  a  true  Scottish  Highlander, 
one  of  the  ancient  race  of  the  Mao  lans  or  Mac- 
donalds  of  Glencoe.  His  eai'lier  years  were  pass- 
ed on  the  stage,  and  he  attained  to  great  eminence 
as  a  delineator  of  oharaoters  associated  with  hia 
native  country,  as  Eoh  Eoy,  &c.  He  afterwards 
quitted  this  profession  and  adopted  that  of  art,  in 
which  be  arrived  at  considerable  escellence,  ap- 
plying himself  to  it  with  tbo  indomitable  energy 
that  was  the  leading  feature  inhis  character.  His 
pencil  never  seemed  so  much  at  home  as  in  deline- 
ating the  wild  scenes  of  hia  native  land,  or  the  still 
more  violent  and  stormy  conflicts  that  diverafy 
her  annds.  Among  his  finest  pictures  are  the 
Battle  of  OuHoden,  An  Encounter  in  Upper  Cana- 
da, in  which  a  party  of  the  Clan  Eraser  made  a 
gaJlaat  stand  against  a  greatly  superior  force  of 
Erenoh,  and  American  Indians;  The  Coronach,  &o. 
Mr.  Melon's  fame  was  greatly  extended  by  his 
beautifal  drawings  for  various  illustrated  works 
devoted  to  the  scenery,  costume,  and  character  of 
the  Scottish  Highlands,  including  the  "The  Clans 
of  Scotland,"  2  vols,  folio ;  "  Gaelic  Q-atherings," 
folio,  &B,  Indeed,  his  extenwvo  acquaintance  with 
the  land  and  the  people,  derived  from  intei^e  sym- 
pathy and  affection,  gave  him  almost  a  monopoly 
of  these  subjects,  during  hb  professional  career. 

MAETra,  JoHw,  an  English  historical  painter, 
bom  near  Hesham,  Korthumberland,  July  19, 
1789,  died  at  Douglas,  Isle  of  Man,  Pebraary  9, 
1834,  His  eai-ly  ambition  being  to  become  a 
painter,  Martin  was  articled  by  his  father  to  a 
coach  pjunter  ot  Newcastle,  but  did  not  long  re- 
main there.  He  was  next  placed  with  Mr.  0. 
Muss,  a  painter  on  glass  and  china,  of  some  merit. 
"Here,"  says  Martin,  "in  some  autobiograpMoa! 
notes,  "by  close  application  till  2  and  8  o'clock  in 
the  morning,  in  the  depth  of  winter,  I  obtained 
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tliat  knowledge  of  perspective  and  arohiteetura 
whiehbassincebeenaovfllnable  tome;"and  there 
is  little  doubt  that  from  his  practice  in  glass  paint- 
ing he  derived  many  of  the  startling  effecta  of 
light  and  shade  that  gave  such  novelty  to  his  style. 
Mai-tin  married  at  the  age  of  nineteen,  and  being 
stimulated  by  growing  espeiises  to  fiirther  effort, 
he  painted,  in  3813,  his  first  picture,  Sadak  in 
search  of  the  Waters  of  Oblivion.  It  is  remark- 
able as  proving  how  early  he  had  created  in  his 
mind  the  peculiar  wall;  of  art  on  which  his 
lation  was  founded.  It  met  with  a  purdiaser 
for  fifty  guineas.  Ha  followed  up  this  success  by 
eihibiting  his  works  for  several  years.  In  1819, 
The  Pall  of  Babylon  was  pamted,  and  in  1830 
Feast,  by  many  called  hia  master- 
Lovelty  and  striking  charaoter  of  these 
works  took  the  town  by  surprise.  They  were 
multiplied  all  over  Europe  by  engravings,  and  bid 
fair  at  one  time  to  create  a  new  school  of  art. 
Though  the  taste  for  them  palled  somewhat  in  the 
Ufelime  of  the  painter,  they  will  always  retain 
admirers  among  the  class  who  can  more  easily 
appreciate  the  material  sublime  than  the  inteHec- 
tual  manifestations  of  the  passions,  Martm's  pop- 
ularity as  a  painter  led  to  his  employment  for  the 
production  of  numberless  designs  for  standard 
anthora  and  hooka  publiahed  at  Uie  time.  He  en- 
graved his  6wn  drawings  in  mezzotint,  rendering 
their  peculiarities  with  masterly  effect.  A  series 
of  Olustrationfl  to  Milton's  Paradise  Lost  met  with 
gi-eat  popularity ;  for  them  he  received  £2,100.  A 
folio  series  of  Bible  illustrations  also  engi'aved  by 
himself,  met  with  great  success.  Martin  was  an 
indefatjgahle  worker,  and  at  the  lime  of  his  death 
was  eng^ed  on  three  grand  GaUory  pictures :  The 
Last  Judgment;  The  Great  Day  of  Wrath;  The 
Plains  of  Heaven.  These  have  since  been  exhi- 
bited in  the  United  States.  He  was  also  much 
interested  in  architectural  and  engineering  plans  for 
the  improvement  of  London,  l£e  suppfy  of  pure 
water,  &c.,  and  to  him  must  be  awarded  the  credit 
of  many  reforms  since  carried  out,  as  the  embank- 
ment of  the  river  Thames,  the  erection  of  central 
rmlroad  depots,  &c.  As  an  artist  Martin  is  dis- 
tinguished for  ori^nahtyand  imagination,  and  has 
excelled  in  representations  of  the  vast- 
light  of  nature.  He  Was  deficient  in 
the  human  figure,  and  his  coloring  was 
crude  and  conventional,  but  he  has  unquestionably 
made  his  mark  on  the  art  history  of  the  century, 
and  though  he  had  many  imitators,  maintains  a 
decided  superiority  to  them  all. 

MULKEADY,  WrLUAii,  B,  A.,  an  Englishpaint- 
er,  bora  at  Ennis,  in  Ireland,  in  1786,  died  in  Lon- 
don, July,  1863.  His  father  was  a  small  trades- 
man, and  little  is  known  of  the  circumstances  of 
Mulready's  youth.  It  was  rumored  that  he  left 
Ireland  when  a  boy,  for  reasona  conneoted  with 
the  disturbed  state  of  the  country,  when  in  bis 
fifteenth  year.  By  some  means  he  had  acquired 
sufficient  proficiency  ia  drawing  to  gain  admit- 
tance to  the  school  of  the  Eoyal  Academy,  and  he 
soon  became  noticed  among  his  cotemporary 
scholars  for  patient,  industry  and  perseverance. 
His  first  attempts  at  painting  were  in  the  grand  ot 
historical  style,  FMliog  in  this  he  sednously  set 
to  work  to  study  the  leading  masters  of  the  Plem- 
ish  school,  and  from  them  derived  the  impressions 
which  gave  a  character  to  his  future  works.  At 
this  period  he  painted  many  landscapes,  remarka. 


nGooglc 


HISO. 


nu 


ble  for  mellowness  and  truth,  of  color  anH  sober 
breadth,  of  effect.  Cottage  interiors  aad  rustic 
figures  gradually  led  him  into  the  style  of  art  that 
he  waa  henceforth  to  excel  in.  One  of  his  first 
efforts  of  this  charanter  wa^  The  Rattle,  exhi- 
bited at  the  Eoyal  Academy  in  1811,  Thia  was 
followed  by  The  Music  Lesson,  The  Eondside  Inn, 
r&c.  Hia  picture  of  Idle  Boys,  caused  his  eleo- 
tion  as  Associate  in  181S,  and  next  year,  after  the 
exhibition  of  The  light  Interrupted,  he  became 
Academician.  From  this  time  his  popnlaritynever 
waned,  and  he  continued  till  his  dQath.  a  constant 
favorite  with  the  public.  The  Wolf  and  the  Lamb, 
exhibited  in  1820,  and  purchased  by  George  IV,, 
marks  tlie  maturity  of  his  power.  It  is  well  known 
from  th.e  splendid  en^aviog  by  Eobinson.  His 
pictures  were  not  numerous,  hia  careful  style  of 
execution  forbidding  the  rapid  multiplication  of 
his  works,  but  they  were  always  regarded  as  the 
gems  of  tlie  eshibitiona  where  they  appeared.  In 
1840,  Mr.  Mulready  prepai'ed  a  series  of  twenty 
designs  iUustrative  of  the  Vicar  of  "Wakefield. 
They  were  engraved  by  Thomson  for  ^n  embel- 
lished edition  of  th  t  w  k  Th  y  d  g  eral 
admiration,  as  few  d  w  11  b  exe- 
cuted that  so  truly  t  d  mt  1  mplifted 
the  very  spirit  of  th  th  M  y  co  ions, 
were  given  to  the  [  te  f  p  t  f  m  these 
designs.  One  of  th  m  Oh  g  th  W  dding 
Gown,  painted  f or  M  Sh  p  h  ks  d  w  in 
the  National  Gall  yhytl  bq  ttflt  ge[!- 
tleman's  collection,  is  among  the  most  perfect 
works  of  the  English  school,  iu  color,  expression, 
and  composition.  To  the  evening  before  hia  death 
Mulready  continued  his  attenilanoe  at  the  Acad- 
emy schools,  constantly  drawing  from  the  life 
model,  and  producing  finished  sketches  in  red  and 
black  chalk,  which  are  now  the  wonder  of  artists, 
for  their  elaboration  and  masteiy  of  form,  texture, 
and  obiaro-scuro.  Hia  pictures,  indeed,  exhibit 
the  highest  art  applied  to  subjects  that  sometimes 
strike  the  beholder  aa  scarcely  worthy  of  the  mental 
power  and  artistic  resources  lavished  on  them  by 
the  painter ;  but  they  all  rise  into  importance  from 
the  careful  earnest  study  bestowed  upon  them,  the 
felicity  of  expression,  and  the  grace  of  sentiment 
they  display,  truly  reflecting  the  personal  charac- 
ter of  the  artist.  Two  collections  of  Mulready'a 
works  have  been  brought  ti^ther,  and  exhibited 
in  London,  the  first  in  1848,  which  led  to  the  more 
general  recognition  of  his  genius,  the  latter  dnoe 
his  death.  The  National  Gallery  possesses  sixteen 
of  his  finest  pictures,  through  the  liberality  of  Mr. 
Sheepshanks  and  Mr.  Vernon, 

NIXOH",  Samubl,  an  English  sculptor,  born  in 
London,  1803,  died  there,  July  8,  1864.  Mr. 
Nixon  wag  regularly  educated  to  his  art,  and  for 
many  years  was  one  of  the  most  popular  bust  and 
monumental  sculptors  of  the  day.  Many  public 
commissions  were  entrusted  to  him ;   the  most 

frominent  of  these  is  the  statue  of  King  William 
v.,  erected  on  the  completion  of  the  approaches 
to  tiie  new  London  Bridge.  This  is  sculptured 
in  granite,  and  suocessftiUy  overcomes  the  diffi- 
culties offered  by  so  impracticable  a  material. 
Statues  of  four  OHldren,  repreaenting  the  Sea- 
sons, in  Goldsmith's  Hall,  London,  are  very 
charming  and  graceful  conceptions,  carved  with 
much  delicacy.  Several  of  Mr.  Nixon's  monu- 
mental sculptures  were  executed  for  Canada. 
fTe  was  devoted  to  his  art,  and  careless  of  pecu- 


niary profit  in  comparison  with  professional  ro- 

PEALE,  RnMEEiNDT,  an  American  painter, 
im  in  Bucks  county,  Pennsylvania,  February 
23,  1778,  died  at  Philadelphia,  October  3,  1860. 
He  was  the  son  of  Oharles  Wilson  Peale,  an 
American  painter  of  reputation,  who  had  studied 
under  Copley  and  West,  and  practised  his  art  dur- 
ing th©  Revolutionary  War.  At  an  early  age  he 
showed  great  talent  fbr  drawing,  and  in  1796 
established  himself  as  a  poitrait  painter  at  Charles- 
ton, South  Carolina.  The  period  of  his  life  be- 
tween 1801  and  1809,  was  spent  in  Europe,  chief- 
ly in  London  and  Paris.  In  the  former  capital 
he  enjoyed  the  benefit  of  Benjamin  West's  in- 
stmctiou.  On  his  return  to  Philadelphia  he 
painted  The  Roman  Daughter,  and  The  Court 
of  Death,  the  latter  founded  on  a  poem  by 
Bishop  Portetts.  These  had  much  celebrity  in 
their  day,  and  were  exhibited  in  the  chief  cities 
of  the  United  States.  He  finally,  however,  adopt- 
ed portrait  painting  as  his  exclusive  branch  of  art, 
and,  during  his  long  life,  numbered  among  his 
sitters  the  most  eminent  men  in  the  country.  A 
portrait  of  Washington,  made  from  life  studies, 
was  his  best-known  head,  and  is  perhaps  the  most 
authentic  representation  of  The  TaUier  of  his 
Country,  in  the  prime  of  life.  Mr.  Peale  pub- 
lished an  account  of  his  European  travels,  and  a 
book,  entitled  "  Graphics,"  to  show  the  identity 
of  the  best  measures  for  teaching  both  writing  and 
drawing. 

PEADIEE,  Jban  Jaoqites,  a  Erench  sculptor, 
born  in  Geneva,  1790,  died  at  Paris,  June,  1853, 
was  the  son  of  parents  who  discouraged  his  early 
taste  for  the  arts,  and  apprenticed  him  to  a  watch- 
maker. Here  the  taste  he  displayed  in  the  orna- 
mental branches  of  the  art  led  to  his  becoming  a 
pupil  of  the  School  of  Design,  from  whence  ho 
proceeded  to  Paris,  and  entered  the  studio  of  the 
sculptor  Lemot,  whobecamo  so  much  interested  in 
him  that  he  procured  him  a  pension  through  M. 
Denon,  from  the  Emperor  ITapoleon,  to  be  con- 
tinued during  the  period  of  his  study.  He  assist- 
ed Lemot  in  the  sculptures  of  the  Louvre,  gained 
the  first  prize  of  the  Academy  for  a  bas-relief  in 
1813,  and  went  to  study  at  Home,  where  he  re- 
mained until  1819.  His  popularity  was  establish- 
ed on  his  return  to  Paris,  and  lie  was  hencefor- 
ward engaged  in  the  great  public  works  that  dec- 
orate that  capital,  aa  the  Arc  de  L'Etoile,  the 
Palais  of  the  Corps  Legislatif,  the  Fontdne  Mo- 
liSre,  the  Place  de  la  Concorde,  &c.  One  of  his 
finest  works,  Niobe,  exhibited  in  1832,  is  now 
in  the  Luxembourg,  aa  is  also  his  Psyche,  a 
statue  distinguished  for  the  poM  and  grace  of  its 
movement.  His  Prometheus  is  in  the  gardens 
of  the  Tuileries,  his  group  of  The  Graces  at 
Veraaillea.  The  last  statue  he  exhibited  was 
Sappho,  in  1863,  shortly  before  hia  death.  Pra- 
dier  is  accused  of  treating  the  female  form  with  too 
much  voluptuousness ;  bnt  his  powers  of  concep 
tion  and  execution  were  equally  great.  He  was  an 
indefatigable  laborer,  and  did  much  to  popularize 
art.  He  ranks  among  the  best  sculptors  of  the 
present  century. 

PEOUT,  Samuei:,  an  English  water-color  paint- 
er, bora  at  Plymouth,  September  IT,  1783,  died 
in  London,  February  10, 1853.  From  early  child- 
hood he  evinced  a  fondness  for  drawing,  and  his 
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aspirations  in  art  ii'ere  confirmed  by  tbe  com- 
panionship of  Ms  jouthfal  friend  and  towngman, 
Benjamin.  Ilaydon.  His  flrat  emplojmont  waa  the 
task  of  making  a  series  of  views  of  Oomish  scenery 
for  Ml',  John  Britton's  "Beauties  of  England." 
These  were  executed  with  so  much  freedom  and 
boldness  that  they  led  to  the  young  artist's  re- 
moval to  London  in  180S.  Here  at  first  he  taught 
drawing,  and  made  sketches  for  the  printsellers ; 
and,  perceiving  the  capabilities  of  the  infant  art 
of  Lithography,  published  several  series  of  draw- 
ing boo&  and  landscape  views,  eseouted  in  that 
medium,  then  a  novelty  in  art.  His  pictures  were 
regularly  exhibited  at  the  rooms  of  the  Society  of 
Painters  in  Water  Colors,  and  steadily  progr^sed 
in  attraction.  In  1818  he  first  visited  the  Conti- 
nent, and  saw  before  him  a  mine  of  artistic  treas- 
ure in  the  qnaint  scenery,  wehitectnre,  costumes, 
&o.,  of  STormandy,  Brittany,  the  Rhenish  prov- 
inces, Switzerland,  and  other  parts  of  Europe 
lying  off  the  highway  of  modem  travel,  tbat  he 
never  ceased  working  until  his  death.  His  repu- 
tation as  an  architeoturai  draftsman  waa  increased 
by  the  unmeasni'ed  encomiums  of  Mr.  Euskin, 
who  gives  him  the  highest  praise  in  that  depart- 
ment. He  eseelled  in  representing  the  crumbling 
and  mouldering  remains  of  Gtothic  maguifioenoe, 
and  by  a  style  of  his  own  invention  combined 
breadth  of  effect  with  the  suggestion  of  a  multi- 
tude of  dotMla  incapable  of  being  literally  ren- 
dered. His  coloring  is  pure  and  harmonious,  and 
his  ohiaro-scni-o  broad  and  ample.  His  paint- 
ir^  are  numerous  and  higlily  valued.  He  pub- 
lished several  lithographic  foUo  volumes  of  scene- 
ry, figures,  &o.,  for  artists,  &:o.,  all  of  which  stand 
iiigli  in  public  estimation.  He  was  a  confirmed 
invalid,  and  his  works  were  ezecvited  amidst  con- 
iitant  suffering  from  ill  healtli, 

PIJGEN',  AtiQTJSTns  Wblbt  IToethmoee,  an 
English  arcliiteot,  bora  in  London,  1811,  died  at 
Bamsgate,  September  14,  1852.  His  father  waa 
an  emiaent  architectural  draftsman,  under  whose 
iostruetions  young  Pugia  traveled  in  England 
and  Kormandy,  coUeoting  materials  for  the  "  Spe- 
cimens of  Gothic  Architecture,"  a  work  which 
had  important  influence  in  the  revival  of  medieval 
ai't.  He  was  afterwards  employed  in  making 
drawings  for  silversmiths  of  designs  for  plate  and 
jewelry,  and  as  assistant  to  Messrs.  Grieve,  the 
scene  painters  ofCovent  Garden  Theatre.  A  pas- 
sion for  Gothio  arehiteoture  finally  led  to  his 
establishment  as  an  architect,  and  having  joined 
the  EomanOaf.olic  church,  he  assisted  materially 
by  his  great  artistic  powers  in  the  revival  of 
Oatholioism  in  England,  In  every  part  of  the 
country,  churches,  chapels,  convents,  and  schools 
after  his  deagns  were  being  erected,  and  his 
wonderful  facility  of  execution,  innate  feeling  for 
and  perfect  knowledge  of  Gothio  art,  gave  an 
original  character  to  his  works  tliat  rendered 
them  perfectly  unique  among  the  tame  imitations 
of  the  period.  He  also  designed  and  superintend- 
ed the  execution  of  much  of  the  ornamental  work 
of  tlie  new  Houses  of  Parliament  at  Westminster, 
and  published  more  than  twenty  distinct  works 
on  architecture,  antiquities,  polemical  discussions 
of  Catholic  and  Protestant  doctrines,  &c.  Though 
he  died  in  hb  fortieth  yeai',  he  had  been  thi'Ce 
times  married,  and  latterly  his  intellect  had  given 
way  under  pressure  of  an  araonnt  of  work,  pro- 
•esslonal,  artistic,  controversial,  and  literary,  that 


seems  beyond  the  capacity  of  the  longest  life  to 
accomplish.  He  waa  buried  at  Eamsgate,  where 
he  had  founded  a  reli^ous  house,  chni'ch,  schools, 
&c.,  dedicated  to  St.  Augustine.  Ko  one  has  ever 
approached  Mr.  Pn^n  in  his  intense  sympatliy  for 
the  worfes  of  the  great  mediieval  architects  and 
knowledge  of  the  remaina  that  still  speak  of  their 
power  and  skilL  Rapidity  of  execution  made 
him  somewhat  of  a  mannerist  in  his  designs ;  but 
they  are  all  distinguished  by  wonderful  familiarity 
with  the  resources  of  his  art. 

EAUOH,  OHETSTiiN,  a  German  sculptor,  bom 
at  Arolsen,  "Waldeck,  January  3,  I'ZT'T;  died  at 
Berlin,  December  8,  1857.  He  early  showed  an 
aptitude  for  art,  and  received  insti-uction  in  it 
from  Professor  Ruhl,  of  Cassel,  In  his  twentieth 
year  he  went  to  Berlin,  and  obtained  an  office  in 
the  court  of  the  Queen  of  Pi'ussia,  still  steadily 
devoting  all  his  leisure  houra  to  sculpture.  In 
1804  he  traveled  through  France  and  Italy,  and 
when  at  Rome,  by  the  advice  of  William  Hum- 
boldt, then  Prussian  minister  there,  commenced  the 
study  of  the  antique,  aided  by  the  counsel  of  the 
two  chief  living  aculptora,  Oanova  and  Thorwald- 
sen.  He  now  began  to  produce  original  works, 
and  -was  recalled  to  Berlin  in  1811,  by  the  King 
of  Prussia,  to  execute  a  monumental  statue  of  the 
QueenLouise.  This  w'as  completed  with  so  much 
suoeess,  thatEanch's  reputation  was  assured,  and 
until  his  death  he  continued  at  the  head  of  the 
German  school  of  sculpture.  Nearly  all  the  great 
men  of  the  time,  distinguished  in  war,  statesman- 
ship, and  literature,  were  among  his  sitters.  Aa 
early  as  1834  he  had  executed  with  his  own  hand 
seventy  marble  busts,  twenty  of  them  being  of 
colcBsal  aze.  His  full  length  statues  of  Goethe, 
Schiller,  Schleiermacher,  and  others  of  his  co- 
temporaries,  have  great  historic  value  for  their 
truth  and  absolute  fidelity  to  nature.  His  chief 
work,  however,  is  the  grand  monument  of  Frede- 
rick the  Great,  of  Prussia,  erected  on  the  finest 
site  of  Berlin.  The  general  model  was  completed 
in  1889,  but  the  entire  group  was  not  finished  till 
1851.  It  was  inaugurated  with  great  pomp  in 
May  of  that  year.  Ranch  ranks  among  the  first 
of  portrait  and  monumental  sculptors.  The  num- 
ber and  high  quality  of  his  works  are  amazing, 
considered  as  the  production  of  one  man,  but  his 
long  life  was  entirely  dedicated  to  the  practice  of 
the  art  he  loved. 

RETZ80H,  MoEiTz,  a  German  artist,  born  at 
Dresden,  December  9,  1799 ;  died  there,  June 
11,  1857.  He  manifested  aa  a  child  unusnal 
talent  for  drawing  and  modeling,  and  having  de- 
termined to  devote  himself  to  art,  entered  in 
17S8  the  schools  of  the  Berlin  Academy.  Here 
he  made  steady  progress,  and  was  elected  member 
of  that  institution  in  1826,  and  in  1828,  professor 
of  painting.  His  artist  life  was  uneventful,  and 
was  nearly  all  spent  in  the  neighborhood  of  his 
native  city.  He  commenced  his  professional 
career  by  historical  painting,  and  also  painted 
portriuta,  held  in  great  estimation  for  their  fidelity 
and  delicate  eieoution.  Eaj'ly  in  life,  however, 
he  adopted  the  line  of  art  on  which  his  reputation 
waa  founded,  and  will  always  rest :  outline  illus- 
trations of  the  works  of  tiie  great  poets.  His 
first  effort  in  this  style,  the  illustrations  to 
Goethe's  Faust,  met  with  ©xtraordinaq^  b 


alio 


!,  and  determined  bis  ft 
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They  were  fulbwed  by  hia  oatlinea  to  Schiller's 
Pi-idolin,  and  the  Song  of  the  Bell,  Borger'a  Bal- 
lads, and  various  minor  worka,  among  which  Pe- 
gasus in  Haraess,  and  the  Game  of  Oheaa,  will  al- 
ways he  remembered.  His  series  from  8hak- 
speare'e  dramatic  writings  was  the  last  that  he  was 
engaged  on.  Eight  parts,  comprising  illnstvations 
to  siz  plays,  appeared,  the  last  in  1843.  The  out- 
linea  to  "  Hamlet "  formed  the  most  admired  of 


His   outlines  have    been    repeatedly  copied 
France    and  England,  but  the  original  German 
editions,  the  work  of  his  owri  hand,  are  in  every 
respect 

aOBEETS,  David,  B.  A,,  an  English  landscape 
painter,  wasbom  at  Stookbridge,  Edinburgh, 24th 
October,  170G  ;  died  in  London,  December  26, 
1834.  He  was  early  distinguished  by  a  taste  for 
drawing,  and  at  the  age  of  fourteen  was  appren- 
ticed to  a  house  painter  and  decorator  in  Edia- 
bHrgh,  but  still  continued  to  improve  himself  in 
the  practice  of  art.  A  view  of  Abbotsford,  paint- 
ed towards  the  end  of  Ms  apprenticeship,  intro- 
duced him  to  the  notice  of  Sir  Walter  Scott. 
Through  bis  influence,  Eoberts  procured  an  en- 
gagement to  paint  scenes  for  the  Edinburgh  and 
Glasgow  theatres.  Fnan  Sootlaad  he  removed  to 
London,  ia  1823,  when  ia  his  twenty-sixth  year; 
and  being  famished  with  letters  to  Elliaton,  the 
manager  of  Drury  Lane  Theatre,  he  was  at  once 
,  ^  d  at  that  establishment,  in  a  similar  oapao- 
Here  his  talent  had  full  scope  to  operate,  and 
no  soon  carried  the  art  of  scene  painting  to  a  de- 
gree of  perfection  never  before  witnessed.  The 
extraordinary  power  of  painting  and  covering 
large  spaces  of  canvas  in  a  short  time,  thus  ac- 
quired, always  continued  to  be  a charaoteristio  of 
t}ie  artist,  and  many  anecdotes  are  recorded  illus- 
trating his  wonderful  rapidity  and  facility  of  exe- 
ouiion.  Being  desirons  of  cultivating  the  higher 
branches  of  bis  artjEciberts  first  appeared  as  an 
exhibitor  at  the  British  Institution  in  1834.  In 
1835  he  visited  the  Continent,  and  painted  a  view 
of  Notre  DaiuQ,  Kouea,  whieii  waa  his  first  pic- 
ture seen  at  tlie  eshibiiaon  of  the  Eoyal  Academy, 
where  it  appeared  in  1836.  For  the  next  few 
years  he  increased  in  fame,  applying  limself  sed- 
ulonsly  to  pdnting,  and  making  frequent  foreign 
tours,  from  whence  the  subjects  of  Lis  picti 
were  derived.  In  1838  he  was  elected  an  Ai 
date  of  the  Eoyal  Academy.  In  August  of  the 
same  year  he  started  for  a  tour  in  Egypt,  Nubia, 

and  the  Holy  Land,    Twelve  months  were  

pied  in  these  oountrieB;  during  thistime  he 
many  hundred  sketches.  The  most  remarkable  of 
tbem  were  reproduced  on  stone  by  Mr.  L.  Eaghe, 
in  the  magnificent  work  in  four  volumes,  atlas 
folio,  known  as  "Eoberts'  Sketches  in  the  Holy 
Land,  Egypt,"  &o.  They  contain  two  hundred 
and  fifty  plates ;  for  the  copyilght  of  them  the  ar- 
tist received  £B,000.  The  publication  waa  one  of 
the  most  sncoessful  speculations  of  the  kind  ever 
undertaken,  and  has  since  been  reproduced  in  a 
smaller  form.  After  his  return  he  became,  until 
the  time  of  his  death,  a  regular  exhibitor  at  the 
Eoyal  Academy.  Hia  pictures  were  in  great  de- 
mand, and  were  always  sold  before  completion. 
One  of  the  moat  popular.  The  Destruction  of  Je- 
rusalem by  the  Eomans,  was  exhibited  through 
■"     '      '  ■■        ipied    in    chromo     lithograph, 


lifetime  of  Eobeils  his  pictures  increased  enor- 
mously in  price,  and  are  now  among  the  choicest 
■maments  of  galleries  of  modern  artists.  He  was 
,  constant  worker,  and  painted  on  the  day  of  his 
leath,  which  was  ocoasioned  by  an  attack  of  apo- 
desy.  Eoberts  as  an  artist  was  remarkahle  for 
lis  skill  in  delineating  the  picturesque  aspects 
both  of  nature  and  art.  He  was  equally  at  tome 
snting  the  burning  deserts  of  Syria,  the 
ital  grandeur  of  ancient  Egypt,  or  the 
gloomy  splendors  of  the  gorgeous  cathedrals  of 
continental  Europe.  Effect  was  what  he  chiefly 
aimed  at,  and  thia  he  attained  by  breadth  of  light 
and  shade  and  freedom  of  execution  In  th.e  absence 
of  niinnte  detail.  He  ia  understood  to  have  left 
of  his  life,  which  will  probably  be  pub- 


EO^,  Sib  "WintiiM  Ohaklbs,  R,  A.,  an  English 
miniature  painter,  bom  in  London,  1794;  died 
there,  January  20,  1880.  He  inherited  from  his 
parents  an  inclination  towai'ds  art,  and  at  ten 
years  of  age  entered  the  schools  of  the  Eoyal 
Academy,  Hia  first  tendency  was  to  historical 
painting,  and  from  1810  to  181T,  he  gained  nearly 
twenty  academical  prizes,  medals,  &c.,  for  paint- 
ings and  dra^rii^;s  of  that  description,  many  of 
which  were  eshibited  with  gi'eat  sncoeM.  Not- 
withstanding, he  determined  to  relinquish  tlie 
proapecta  of  a  historical  painter,  remote  and  un- 
lucrative  as  experience  had.  proved  them  to  be  in 
England,  for  the  more  profitable  pursuit  of'poitrait 
painting  in  miniature.  In  this  branch  of  art  he  met 
with  the  most  distii^uished  patronage,  and  during 
his  whole  cai'eer  held  the  aame  position,  with 
0  miniatures,  that  Sir  Thomas  Lawrence 
did" to  poitraiK  in  oil.  Up  to  the  year  1849,  the 
Hat  of  portraits  so  executed  by  him,  reached  the 
number  of  3050,  including  the  royal  families  of 
England  and  France,  and  moat  of  the  leading 
aristocracy,  particularly  the  female  portion,  as  the 
portraits  of  Boss  were  remarkable  for  exquisite 
grace  and  delicacy  and  purity  of  color.  He  was 
elected  Associate  of  the  Eoyal  Academy  in  1838, 
and  Academician  in  1848,  the  same  year  in  whioli 
he  was  knighted  by  Queen  Victoria.  In  1843,  at 
the  cartoon  competition  in  "Westminster  Eall  for 
the  decoration  of  the  New  Houses  of  Parliament, 
Sir  William  Boss's  drawing  of  the  Angel  Eaphaei 
discoursing  with  Adam  waa  one  of  the  ten  select- 
ed for  a  premium  by  the  Judges,  showing  that  he 
still  retained  his  ability  for  historic  composition. 
He  was  remarkable  for  the  most  winning  and 
gentle  manners,  and  a  high  Christian  character  ia 


SOSADOW,  Feedbbiok  "Wilheim  ton,  a  Ger- 
man painter,  bom  at  Berlin,  September  6, 1789, 
died  there,  1862.  He  was  the  second  son  of  I.  Q, 
Schadow,  tie  famous  sculptor,  and  being  left  to 
follow  the  bent  of  his  own  strong  inclination  for 
art,  he  went  to  Bomo  while  young,  anc^oined  the 
school  then  forming  under  Ooi-nelius  and  Overbeok, 
which  haa  exercised  such  a  powerful  inilnence 
over  the  art  of  painting  in  Europe.  Schadow 
adopted  to  their  fullest  esent  the  views  of  Fred- 
erick Schlege),  and  waa  one  of  the  German 
students  who  abjured  Lutheranism,  with  their 
master  Overbeck,  and  joined  the  Eomish  church. 
On  his  retnm  to  Berlin,  he  was  appointed  pro- 
fessor in  the  Academy  of  the  Fine  Arts  of  that 


jielding  a  very  large  sum  of  money.    During  the  I  city,andsoongatheredabouthir 


s  attack- 

jGoogle 


ed  scholars.  He  also  found  time  for  the  exooution  I  remamed  devoted  to,  tlie  royal  family  of  France 
of  original  works  thatweremucliadmired.  Wlien  of  the  Orloana  dynasty,  and  couated  among  hig 
Oornelius  in  1836  remoyed  from  Dusaeldorf  to  pupils  the  amiable  and  accompl^hed  Princess 
nioh,  SijiBdosf  snooeeded  him  as  Director  of  |  Marie,  whose  well-known  statue— Joan  of  Arc 


the  Dusseldorf  Academy,  whither  most  of  his 
Berlin  students  followed  him,  and  he  quicily 
found  himself  at  the  head  of  aflouriahing  school. 
Here  for  twenty  years  was  the  scene  of  his  lahore, 
and  here  he  succeeded  in  building  up  a  echool  of 
art  founded  on  tha  practice  of  tie  early  German 
and  Italian  masters,  yet  modified  hy  theattempt  to 
"  reproduce  from  the  bosom  of  antiquity,  freah,  liv- 
ing, and  blooming,  a  new  art  meet  for  the  new 
time,"  From  this  school  have  proceeded  many  of 
the  ablest  and  most  brilUant  of  the  liring  German 
painters,  as  Lesaing,  Hubner,  Hildohrant,  Achen- 
bach,  &a.f  and  high  as  Schadow's  name  stands  as 
a  painter  it  may  be  questioned  wltether  his  fame 
is  not  still  higher  as  a  teacher.  His  pictures  aie 
mostly  at  Dnsseldorf  and  Berlin ;  one  of  hie  best 
works,  the  Wise  and  Foolish  Yirgins,  is  in  the 
Museum  of  Franhfort. 

90H1FFEB,  Aby,   a  French  painter,  born  at 
Dordreoht,  Holland,  in  179S  ;  died  at  Paris,  June 
15, 1868.    The  father  of  Schefler  was  a  Flemish 
artist  of  some  repute.     Hia  son  Ary  was  sent  to 
Fai'is  at  an  early  age  to  study  painting  under 
Baton  Guerin.    His  first  picture,  Abel  singing  a 
Hymn  of  Praise,  was  exhibited  ia  1812,  and  rased 
high  expectations  of  his  future  oareer,  from  the 
talent  it  displayed.    He  oontaaned  the  laborious 
and  energetic  study  of  art,  eihibiting  annually 
pictui-es  that  met  with  much  notice,  and  showed  a 
steady  progress  until  1823,  when  his  pwnting  of 
Francesoa  da  Rimini  gained  him  uniyersal  applause, 
and  was  even  sfdd  to  mark  an  epoch  in  French 
art,  when  the  painters  of  that  country  abandoned 
the  olasaioal  teachings  and  traditions  of  David  and 
his  school,  and  sought  their  inspiration   more 
directly  from  nature  itself.    This  was  followed  by 
his  SuJiot  Women,  and  Gaston  de  Fois,  which 
were  equally  snocessfiil.    History,  sacred  and  pro- 
fane, poetry,  gemv  subjects,  and  jiortraiture  were 
alike  practised  by  Soheffer,  and  in  each  class  he 
has  left  works  among  the  most  popular  produced 
in  this  C6ntury,that  will  immortalize  hia  name,  and 
through  their  general  diffusion  by  the  art  of  en- 
gi'aving  are  perhaps  the  most  widely  circulated 
examples  of  modem  art.     Ohristus  Oonsolator, 
Ohiist  and  the  two  Marys,  Christ  bles^ng  little 
Children,  are  the  best  laiown  of  his  sacred  sub- 
jects, and  for  spiritual  expression,  purity  of  draw- 
ing, and  imagiaative  conception  do  honor  to  the 
SM-Ool  of  painting  from  whence  they  proceed, 
Mignon  and  Margaret,  from  Goethe;  Beatrice,  from 
Dante,  theKing  of  Thule,  fromSchiller,  &c.,  show 
with  what  admirable  faoility  Scheffe*  could 
body  the  finest  and  most  subtle  imaginings  of  the 
poets.  A  head  of  Charles  Dickens,  exhibited  at  the 
Royal  Academy  in  1856,  is  a  striking  instance  of 
his  skill  in  portraiture.    His  ahn  was  ^ways  ahigh 
one ;  many  technical  merits  of  texture,  execution, 
&c.,bepui'posely  neglected,  preferring  to  fascinate 
by  depth  of  poetic  feeling,  and  appeal  to  the  ten- 
derest  emotions  hy  tondiing  and  pathetic  senti- 
ment.   As  a  man  no  less  than  as  a  painter,  the 
memory  of  Soheffer  is  equally  estimable ;  his  high 
moral  character,  the  d^ity  yet  simplicity  of  his 
life,  and  the  gennine  nobility  of  his  nature,  im- 
pressed all  who  came  in  contact  with  him.    He 
was   brought   into  intimate  relations   with,   and 


shehad  profited  by  his  instruc- 
tion,   Scheffer  married  an  English  lady,  who  died 
time  previously  to  hislastillne^  inflicting  a 
shook  on  his  sensitive  nature  which  it  never  over- 
came.   Ha  was  generally  regarded  on  the  oonti- 

of  Europe  as  a  leader  in  devotional  art,  and 

receivedfrom  the  different  governments  thehonora 
which  reward  marked  success.  In  France  he  was 
member  of  the  Legion  of  Honor.  His  personal 
character  was  distinguished  by  the  same  delicacy, 
ideality,  and  tenderness  that  his  works  are  remark- 
able for.    The  great  popularity  of  his 


led  to  unprincipled  piratical  copies,  imitations,  &c., 
by  which  tha  author  has  suffered.  Scheffer's  life 
was  written  hy  Mrs.  Grote,  8vo,  London,  1860, 
who  enjoyed  the  advantage  of  confidential  fnendr 
ship  and  intercourse  with  the  painter  whose  career 
she  illustrates. 

STARK,  Jambs,  an  English  landscape  painter, 
born  at  Worwioh,  1709  ;  died  in  London,  March 
34,  1859.  When,  young  he  was  placed  as  a 
pupil  with  the  elder  Orome,  a  prominent  arUst, 
whoso  landscapes  have  lately  acquired  much  celeb- 
rity. He  made  rapid  progress,  and  in  1817  came 
up  to  London  and  studied  at  the  Royal  Academy. 
Hia  first  picture,  Boys  Batlitng,  was  oshibited 
about  this  time,  and  his  success  in  delineating 
English  landscape,  particnlai'Iy  the  scenery  of  tho 
eastern  counties,  led  to  a  rapid  demand  for  his 
paintings,  and  secured  him  the  patronage  of  the 
best  judgM  of  art.  In  tha  midst  of  his  succeas, 
he  was  compelled,  by  a  severely  pdnful  affliction, 
to  leave  London  and  return  to  the  care  of  his 
family  at  Horwich,  where  for  three  years  ha  re- 
mained incapable  of  practising  his  profession.  On 
his  recovery  he  remained  thei-e,  and  continued 
exercising  among  his  native  haunts  tha  branch  of 
art  that  he  excelled  in.  He  afterwards  returned 
to  London,  and  for  a  time  took  up  his  residence 
at  Windsor,  where  the  scenery  of  the  Thames 
offered  congenial  subjects  for  his  pencil.  Mr. 
landscapes  are  distinguished  by  truthful 
detail  and  sober,  natural  coloring,  delineated  with 
a  careful,  firm  pencil,  and  are  the  ornaments  of 

. .  .of  the  finest  galleries  in  England.  "  Scenery 
of  the  Eivere  of  Norfolk,"  engraved  from  his  pic- 
ture, was  published  in  folio,  1834. 

STOHH,  Fbahk,  an  English  painter,  bora  at 
Manchester,  August  28,  1800,  died  in  London, 
November  18,  18S9,  His  fether  was  a  cotton 
spinner  and  manufacturer,  by  whom  he  was  edu- 
cated with  a  view  to  commercial  pursuits.  He 
was  empbyed  in  his  father's  busmesa  till  his 
twenty-fourth  year,  when  he  adopted  art  as  a  pro- 
fession. Mr.  Stone  came  to.  London  in  1881,  and 
became  a  member  of  the  Society  of  Painters  in 
Water  Colors,  and  for  the  next  fifteen  years  it 
was  at  their  exhibition  fiiat  his  pictures  were  seen 
and  attracted  much  attention  from  their  graceful 
and  spirited  rendering  of  scenes  from  the  poetfc  or 
origind  subjects  imagined  with  a  finesse  and  deli- 
cacy that  was  new  to  English  art  at  the  time.  Ha 
practised  at  intervals  oil  painting,  and  in  1840 
sent  his  first  easel  picture  to  the  Royal  Academy 
Exhibition,  The  Legend  of  Montrose,  Its  success 
was  so  great  that  he  gradually  ab^'"""''  — ''" 
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oolor  painting,  and  became  one  of  the  most  admired 
Bnd  popalar  contributors  to  Exhibitions  of  tbe 
Eojal  Academy,  of  which  ^e  was  elected  an 
Associate  in  18B1.  His  paintings  of  a  sentimental 
oast,  as  The  Heart's  ITiBgiyings,  The  Bashful  Lover 
and  the  Maiden  Ooy,  The  Impendmg  Mate,  &o., 
have  been  widely  reprodnoed  hy  engraving,  and 
are  among  the  most  popnlar  pictures  of  the  present 
century.  He  did  not  confine  himself  entirely  to 
this  style,  hut  painted  several  scripture  subjects, 
and  a  few  years  before  his  death,  during  a  visit  to 
France,  made  careful  studies  of  the  peasantry, 
which  afforded  him  matter  for  some  of  hialast  and 
best  pictures.  Mr.  Stone's  coloring  is  rich  and 
pleaMng ;  his  feeling  for  grace  and  beauty  of  form 
and  feature,  refinement  of  style,  and  delicacy  of 
touch  will,  always  secure  to  his  pictures  a  high 
place  among  the  most  charming  works  of  the 
English  aehool, 

THOMAS,  John,  an  EagUsh  sculptor,  horn  i 
1813,  at  Ohalford,  in  Gloucestershire ;  died  at  Eei 
sington,  April  9,  1863,     He  was  brought  up  aa 
stone  mason,  but  showing  an  extraordinary  degri 
of  talent,  energy,  and  industry  in  all  that  related 
to  the  artistic  branches  of  his  profession,  he  at- 
tracted the  notice  of  Sr  Charles  Barry,  about  the 
time  when  the  rebuilding  of  the  new  House  of 
Parliament  commenced,  and  was  by  him  CDtrusled 
with  the  superintendence  and  ezeoution  of  the 
sculptured  decorations  of  that  edifice.    Hi 
success  in  this  department  led  to  extensive  ^ 
employment  both  as  a  sculptor  and  architect. 
Prince  Albert  especially  patronized  him,  and  he 
executed  commissions  for  many  of  the  nobOity, 
besides  designing  and  erecting  many  publio  build- 
ings, particularly  in  Scotland,  including  the  H  ation- 
al  Bank  of  Glasgow,  the  Life  Assurance  Building  at 
Edinburgh,  and  many  others.    As  a  sculptor,  his 

E-onp  of  Boadioea  and  her  daughters,  Musidora, 
ady  Godiva,  Una  and  the  Lion,  &c,  were  distan- 
guiahed.  His  wonderful  facility  of  invention,  rapid- 
ity of  eseoution,  aud  great  knowledge  of  ornamen- 
tal and  arohitectural  sculpture,  were  exercised  ia 
various  ways  all  over  the  kingdom,  to  the  advance- 
ment  of  the  arts.  One  of  his  best-known  orna- 
mental works  was  the  great  Majolica  Fountain 
desigoed  by  him  for  the  International  Exhibition 
of  1863.  His  death  was  caused  by  over  labor  and 
anxiety  connected  with  the  production  of  his 
grand  national  monument  to  Shakapeare,  also  in 
the  International  Exhibition. 

UWINS,  TH0U14S,  E.  A.,  an  English  painter,  born 
in  London,  Februai-y  35, 1783  ;  died  at  Staines, 
August  35,  185'J.  He  commenced  his  acquaint- 
ance with  art  when  apprenticed  to  an  engraver, 
and  during  that  time  atudiod  at  the  Royal  Acade- 
my and  attended  the  anatomical  lectures  of  Sir 
Charles  Bell.  "Wiien  his  time  was  oat  and  it  be- 
came necessary  that  he  should  support  himself  he 
praetised  designing  in  water  colors,  and  in  this 
atyle  produced  many  drawings  from  standard  au- 
thors that  met  with  great  favor  as  book  plates  irom 
publishers,  by  whom,  ho  was  much  employed  in 
conjunction  with  Stothard,  Smirko,  and  Weatall, 
then  the  gi-eat  book  illustrators  of  the  day.  In 
1811  Mr.  TJwins  was  elected  amemberof  the  Wa- 
ter Oolor  Society,  and  afterwards  became  its  Sec- 
retary. In  1814  he  visited  the  Continent  for  the 
first  time,  bringing  back  many  sketches  from  the 
south  of  Trance,  afterwards  employed  m  his  works 


:8  VEKN". 

Shortly  afterwards  he  became  ia.volved  in  peooni- 
arydifficultiesthroughthe  defalcations  of  afriend, 
and  so  iryured  his  eyes  and  health  by  intense  ap- 
plication to  work  for  the  purpose  of  meeting  the 
liabilities  incautiously  incurred,  that  for  some 
years  he  was  debarred  irom  the  practice  of  his  art, 
and  even  when  he  resumed  his  pencil  found  his 
eyesight  so  much  impaired  that  he  was  unable  to 
execute,  as  before,  delicate  drawings  in  water  col- 
ors. This  M  him  to  practise  in  oiL  In  1836  he 
visited  Italy,  and  remained  absent  five  years.  The 
fruits  of  his  study  are  seen  in  a  series  of  pictures 
sent  home  to  the  Eoyal  Academy  Exhibition, 
representing  the  maunera  and  customs  of  the  He- 
apolitan  peasantry,  delineated  with  a  truth  and 
graceful  sense  of  beauty,  feeling,  and  expression 
that  took  the  public  by  surprise,  and  conferred  on 
Mr.  Uwins  the  high  position  as  an  artist  that  he 
henceforth  maintained.  He  was  elected  a  Eoyal 
Academician  in  1830,  and  was  one  of  the  artists 
selected  to  execute  frescos  on  the  Queen's  Palace. 
In  1B43  he  was  appointed  by  her  M^esty  Survey- 
or of  the  royal  pictures,  and  in  1847  keeper  of 
the  National  Gallery,  which  office  he  held  unlil 
1855,  when  his  last  iljneas  commenced.  Mr.  Hwios' 
pictures  are  characterized  by  graceful  composi- 
tion, pure  color,  and  delicate  execution,  "What- 
ever he  did  was  done  carefully  and  conscientiously, 
and  his  works  will  always  be  valued  aa  examples 
of  simple  and  unaffected  art.  His  "  Memoirs  aud 
Correspondence  "  were  published  by  hw  widow, 
m  two  vols.,  1858. 

"VEENET,  JEiN  Emilb  Hoeaoe,  a  Erench  paint- 
er, born  at  Paris,  June  SO,  1789  ;  died  there,  Janu- 
ary 17,  1863.  He  was  descended  from  a  race  of 
painters — Joseph  Vernet,  the  celebrated  marine 
pwnter,  being  Us  grandfather — and  inherited  the 
family  taste  for  art.  As  a  boy  he  was  remarkable  for 
the  freedom  and  facility  of  his  sketches,  though  in 
competing  for  the  traveling  priaeof  the  Academy 
of  the  Fine  Arts,  with  the  view  of  prosecuting  his 
stodies  in  Rome,  he  was  nnsuccessful.  The  exi- 
gencies of  the  times,  however,  rudely  intermpted 
his  artistic  pursuits,  and  in  1807  he  joined  the 
army,  whether  of  his  own  free  will,  or  aa  a  con- 
script, is  not  rightly  determined.  Ee  made  the 
campaigns  of  that  and  the  following  year,  when 
he  retiredfrom  the  service,  married,  and  resumed 
the  profession  of  a  painter.  Previous  to  his  mili- 
tary experience  the  style  of  his  pictures  was  tinged 
with  the  pref  dling  classicaJity  of  tbe  school  of 
David.  He  soon  proved  its  inadequacy  to  embody 
the  scenes  and  events  that  he  had  been  an  eye 
witness  of,  and  sti-uck  out  for  himself  a  ^ath  to  the 
hearts  of  his  countrymen,  by  the  adoption  of  tbe 
bold  and  dai-ing  realistic  style  in  which  he  com- 
memorated the  feats  of  their  glory.  His  first  ex- 
hibited picture.  Capture  of  a  Redoubt,  appear- 
ed ia  the  salon  of  1809,  and  from  that  time  to 
the  fall  of  the  first  empire  he  worked  with  a  zeal 
and  energy  that  nothing  could  depress,  on  a  mul- 
titude of  large  paintings  illustrative  of  striking  in- 
cidents or  episodes  of  the  wars  of  Napoleon  or  the 
Republic.  During  the  hundred  days  he  was 
enrolled  iu  the  Legion  of  Honor,  for  the  active 
part  he  had  taken  in  the  defense  of  Paris.  After 
the  restoration  hia  pictures  were  denied  admission 
to  the  annual  exhibitAons  of  the  Louvre,  on  the 
ground  of  their  inflammatory  tendency  and  unmis- 
takable effect  in  reviving  the  souvenirs  of  the  Em- 
pire.   His  talents,  however,  made  way  against  the 


lyGoogle 


"VISO. 


1149 


WAEO. 


interdictioii,  jiad  he  waa  appointed  an  officer  of  tlie 
Legiott  of  Honor  by  Charles  X.  Iq  1836  he  wbb 
elected  a  member  of  the  Institute,  aad  in  1828 
the  Directorship  of  the  French  Academy  at  Rome 
was  conferred  on  him.  This  oflce  he  held  till 
1889,  discharging  its  datJea  with  singular  care 
and  conscientiousneas,  greatly  to  the  advantage  of 
his  pupila,  heaides  executing  many  large  and  im- 
portant works.  At  the  reTolction  of  1830  he  was 
appointed  diplomatic  representatiTO  of  France  to 
the  Papal  See.  The  resolntioa  of  Loais  Philippe 
to  create  out  of  the  abandoned  Chateau  of  Ver- 
sailles, a  innseum  or  temple  dedicated  "  to  all  the 
glories  ofFrance,"supphedVernot  with  a  field  for 
the  exercise  of  his  peoaUar  talent,  which  he  em- 
braced with  avidity.  He  is  in  fact  the  presiding 
artistic  genius  of  the  plaoe,  and  remembrances  of 
his  numerons  and  colossal  paintings  are  among 
the  moat  ■sivid  that  spectators  carry  away 
from  that  pecnliarly  national  institution.  The 
HeU  of  Oonstantine,  devoted  to  the  succesafuJ  cam- 
paign against  that  city,  and  the  triumphs  of  the 
French  arms  in  Algeria,  contains  the  Battle  of 
Isly,  the  Capture  of  the  8mala,  &c.,  probably 
among  the  largest  oil  paintings  ever  executed. 
During  their  progress  Ternet  made  frequent  visits 
to  Africa  and  the  East,  and  produced  some  pic- 
tures of  biblical  subjects,  more  remarkable  for 
their  fidelity  to  Oriental  scenery  and  oostnnie  than 
for  the  higher  qualities  of  expression.  Ternet 
continued  in  high  favor  with  the  new  dynasty, 
and  was  a  personal  fiiend  of  Louis  Napoleon. 
The  last  worta  he  was  engaged  npon  were  Hlns- 
trationa  of  the  campaigns  of  Italy  and  the  Crimea. 
He  painted  with  extraordinoi^  rapidity  at  once 
oti  the  canvas,  without  making  any  preliminary 
sketch!^  and  never  changed  his  ori^nal  concep- 
tion, or  had  OMasion  to  retoucli  a  stroke,  eo 
well  stored  was  his  raind  with  the  form  of  the  ob- 
ject he  was  painting  that  he  dispenaed  with  mod- 
els, drapery,  or  any  other  aid.  His  coloring  ia 
inferior  to  his  drawing.  Hia  pupila  were  numer- 
ous, and  hia  intercourse  with  them  of  the  moat 
attached  oharaoter.  He  was  a  man  without 
pretense  or  affectation,  and  at  hia  death  stood  eon- 
fp  sedly  at  the  head  of  his  profe^on  in  France. 

"\  ISOONTI  Louis  JoAOHiM,  a  French  architect, 
bcrn  at  Rome  Fob  uary,  1791,  died  at  Paris, 
Noveml  ei  18S3  When  an  infant  he  was  taken 
tv  h  s  father  Ennius  Qnirinus  Viseonti,  the  cele- 
biated  antiquarian,  who  followed  the  plunder  of 
the  Italian  Giikr  t,s  to  Pai^s.  Here  he  studied 
with  greatsicceaa  imler  MM.  Peroier  andFon- 
tiine  the  famon  h  t  t  t  the  Academy  of 
the  Erne  4rts,  wh  h  g  1  mnerous  piizea. 
In  Itiae  he  enter  d  th    i  hi  vice  as  Deputy 

luspbctor  of  "Wo  k  d  th  gh  all  subsequent 
changes  of  dynast  m    t    h    e  secured  the 

confidence  of  th  gn  g  p  w  -a,  and  to  have 
leei  constantly  g  d  tl  lost  iicportant 
public  works  TT  d  th  B  b  ns  he  was  ap- 
pointed m  182G  architect  to  the  Eoyal  Librai'y  in 
t!ie  Eue  E  ohel  eu  and  most  of  the  subsequent 
impiovementa  m  the  capital  were  designed  by 
hill  or  esei-uted  nnder  his  supervision.  By 
Louis  Philippe  he  m  as  entrusted  with  the  design 
for  the  tomb  of  the  Emperor  Napoleon  in  the  under 
chapel  of  the  church  of  the  Hotel  des  luvalides, 
and  by  Louis  Napoleon  with  the  task  of  uniting  the 
Palaces  of  the  Louvre  and  the  Tniieries,  a  gigan- 
tic undertaking,  that  had  foiled  the  powers  of  ell 


monarchs.       M.   Yisconti   only  lived 
the  work  now  recently  concluded, 
how  hun  to  have  possessed  great 
fertility  of  conception  and  richness  of  imagination, 
but  they  are  deficient  when  judged  by  the  severi- 
ty of  a  pure  taste. 
WAED,  Jambs,  E.  A,,  an  English  painter,  borr 
London  1770 ;  died  there  November  17ib,  185S. 
ewaa  articled  in  early  life  to  a  meaaotinto  en- 
graver, and  practised  that  art  for  many  years  with 
marked  sucoesa,  combining  with  it  the  practice  of 
oil  painting,  to  which  his  inclination  strongly  led 
him.    From  his  intimacy  with  Morland,  the  land- 
acape  and  animal  painter,  who  became  his  brother- 
in-law,  Mr.  Ward's  attention  was  gradually  drawn 
to  the  painting  of  cattle,  and  this  clasB  of  aubjeets 
became  his  apeoialty  during  his  long  life.    Hia 
landscapes  also  were  much  esteemed.    For  many 
yeai'B  he  was  the  patriarch  of  his  profession  in 
England,  connecting  two  generations  by  his  own 
experience  and  continuing  the  traditions  of  the 
earliest  school  of  British  art,  almost  to  the  present 
day.    Independently  of  his  connexion  witli  Mor- 
land he  was  the  brother-in-law  of  Jackson,  the 
portrait  painter,   and  a  granddaughter  is  married 
to  E.  M.  Ward,  E.  A.,  the  historical  painter.  One 
of  his  finest  works,  a  Bull,  painted  in  emulation  of 
Paul  Potter's  masterpiece,  The  youngBnlI,inthe 
King  of  Holland's  Gallery,  at  the  Hague,  has  been 
purchased  since  his  death  by  a  committee  of  his 
friends,  and   presented  to  the  National  Gallery. 
Mr,  "Ward  retained  the  use  of  his  powera  to  an  ad- 
vanced age,  and  exhibited  pictures  at  the  Eojal 
Academy  in  1865,  when  he  was  in  hia  86th  year. 
He  was  reinark able  for  simplicity  and  sincerity  of 
charaeter,  and  stood  high  in  the  estimation  of  all. 
WESTMACOTT,  Sis  Eiohabu,  E.  A.,  an  Eng- 
lish sculptor,  bom  in  London  1776 ;  died  there 
September  1,  1859.    He  studied  nnder  his  father 
who  was  in  business  as  a  statuary,  and  -showing 
early  signs  of  talent  was  aent  to  Eome  in  1793. 
There  he  entered  the  studio  of  Canova,  and  made 
snch  progress  that  he  obtained  the  fli-st  gold  medal 
of  the  Academy  of  St.  Luke,  for  a  bas-relief  of 
Joseph  and  his  Brethren,    The  year  following  his 
arrival  in  Eome,  after  four  years'  foreign  study,  he 
returned  to  London,  and  marrying  at  an  early  age, 
established  himself  in  the  practice  of  his  art.    Ho 
Boon  rose  in  public  favor ;  was  elected  an  associate 
of  the  Eoyal  Academy  in  1806,  and  Academician 
in  1813.     He  succeeded  Haxman  as  Professor  of 
Sculpture  in  1827,  and  waa  knighted  in    1837. 
Westmacott   executed  a  very  lai^  proportion  of 
the  monumental  sculptures  voted  by  Parliament  in 
commemoration  of  the  heroes  of  the  long  war  with 
France,  in  St.  Paul's  and    Westminster  Abbey, 
and  many  of  the  statues  in  the  public  places  of  tha 
fflpital,  the  two  Universities,  &e.     His  poetical  and 
ideal  sculptures  were  also  numerous,   including 
Psyche   and  Cupid  fi)r  the  Duke  of  Bedford,  the 
Distressed   Mother,  &c.    His  works  are  always 
chaste,  dignified,  and  impressive,  dlstingnisbed  by 
a  purity  of  taste  that  rejected  all  supei-fluoiss  or- 
nament, and  leaned  rather  to  a  naturalistic  than  to 
an   idealistic  treatment.    He  was  highly  accom- 
plished in  all  that  related  to  his  art ;  and  his  lec- 
tures set  forth  in  simple  and  forcible  language  the 
great  truths  that  he  endeavored  to  exemplify  in 
his  practice. 
WILLMOEE,  Jambs    TisBEira,  i 
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graver,  bora  near  Binningham,  September,  1800  j 
died  in  London,  March  12,  1883.  He  was  tlis  aon 
of  afarmer,  by  wtomhe  was  apprentioed to  anen- 
graTer  at  Birmingliam.  At  the  espiration  of  the 
terra  he  went  to  Loadon,  and  entered  tlie  studio  of 
Mr.  Oharlea  Heath.  Hftre  lie  flrat  -was  engaged 
on  plates  from  the  worka  of  Turner  and  Brooke- 
don,  and  succeeded  bo  Weil  as  to  gain  the  friendship 
and  patronage  of  these  two  artists.  Hia  first  large 
plate  was  from  Sir  Charles  Eastlake'a  picture, 
B jron'a  Dream.  On  its  appearance  Turner  songht 
out  the  engraver  and  proposed  the  engraving  of 
one  of  his  paintings  aa  a  joint  speonlation.  In 
this  way-was  executed  the  fine  plate  Mercury  and 
Argus,  one  of  the  most  beautiful  landscapes  of 
modem  times.  The  next  plate  was  ftom  Turner's 
Ancient  Italy,  fine  early  proof  impressions  of 
which  are  very  rare  and  valaable.  WiUmore's 
name  continued  associated  with  that  of  Turner,  as 
in  the  opinion,  of  the  great  landscape  painter,  he 
was  the  only  engraver  who  could  transfer  his  pic- 
tures to  copper  or  steel  with  proper  effect.  The 
Old  Temeraire,  Venice,  the  Golden  Bough,  and 
oUiers,  were  thuB  rendered  with  great  success.  He 
was  elected  Associate  of  the  Eoyal  Academy  in 
1848.  He  also  engraved  Landaeer'a  Eetum  from 
Deer  Stalking,  and  some  paintings  by  Stanfield, 
Oallcott,  &o.  Bia  work  was  rapidly  exeonted,  and 
is  distinguished  for  infinite  variety  of  tone  and 
color,  reproducing  the  pictorial  effects  of  hia  ori- 
ginals, aa  far  as  was  possible  with  the  graver.  Lat- 
terly his  eye-sight  failed  from  intense  application 
to  Ihs  profession. 
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WTATT,  MiTTDEW  OoTES,  an  English  sculptor, 
born  in  London,  1778,  died  there  January  8, 1863. 
He  was  a  member  of  a  family  distinguished  for 
their  ability  in  art,  especially  architecture,  of 
which  profession  his  father,  James  Tyatt,  was  one 
of  the  moat  distinguished  ornaments,  well  known 
as  the  dwigner  of  the  DruryLare  Theatre,  Apdey 
House,  and  other  public  and  private  buildings  in 
London.  He  was  educated  at  Eton,  and  display- 
ii^  a  taste  for  sonlpture  soon  acquired  the  patron- 
of  the  Royal  Family.  He  was  employed  by 
rge  IV.  in  nnmerous  works,  includmg  the  beau- 
tiful cenotaph  in  St.  George'a  Ohapel,  Windsor,  to 
the  memory  of  the  Princess  Charlotte.  This  is 
one  of  the  most  generally  admired  productions  of 
modern  eoulpture.  In  it  the  departmg  spirit  of 
the  Princess  is  represented  ascending  Irom  the 
body,  which  lies  prosti-ate,  surrounded  by  weeping 
monmera  beneath.  The  equestrian  statne  of  the 
DukeofWellington,  of  colossal  proportions,  erect- 
ed on  the  arch  at  Hyde  Park  comer;  the  monu- 
ment to  Lord  Nelson  in  the  Quadrangle  of  the 
Exchange,  Liverpool ;  the  statue  of  King  George 
IIL,  in  Pall  Mall,  London),  are  among  hia  best 
known  works ;  the  latter  has  been  much  ridiculed 
from  its  strict  adherence  to  the  minntiie  of  modem 
costume.  He  was  also  extensively  employed  in 
monumental  aonlptore  at  St.  Paul's  Cathedral  and 
Westminster  Abbey,  Mr.  "Wyatt  was  highly  and 
universally  esteemed  for  his  amiable  and  social 
ciualities.  To  his  son,  James,  a  sculptor  of  distinc- 
tion, he  confided  for  completion  the  works  left  un- 
finished at  his  decease. 
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suit,  hia  buildings  being  invariably  loaded  with, 
stuccoes.  Like  tho  Fontanas  and  others,  he  fell 
into  the  estravaganries  of  Buonarotti,  without  his 
excellencies,  and  erected  many  works  which  gained 
him  great  reputation  in  his  time,  but  which  cannot 
atiind  the  test  of  enlightened  criticism.  He  com- 
pleted the  church  of  S.  Giaoomo  degl'  Incorabili, 
and  made  the  facade  of  two  orders  of  pilasters, 
the  first  Doric,  with  plain  metopes,  very  improp- 
erly placed;  the  second Oorluthian,  with  separated 
pedestals,  but  at  very  small  distances.  The  whole 
work  abounds  in  defects.  His  facade  of  Santa  Su- 
sanna is  grand  and  rich  in  travertine  and  sculpture, 
but  is  a  group  of  absurdities. 

Maderno  was  appointed  to  complete  the  building 
of  St.  Peter's,  in  which  nothing  reniair.cd  to  be  done 
but  to  finish  that  part  tovrard  the  entrance,  giving  it 
tho  same  form  as  that  at  the  upper  end,  and  thus 
complete  tho  Greek  cross,  frhich  had  been  the  in- 
tention of  Bramante,  Poruzzi,  and  Buonarotti,  In- 
stead of  doing  this,  however,  he  changed  the  Greek 
.  into  the  Latin  cross,  and  destroyed  the  harmony  of 
the  whole  ediflce.  According  to  Milizia,  this  work 
is  exceedingly  disproportionM..  He  says,  "the  ef- 
fect produced  on  the  spectator  who  enters  St,  Pe- 
ter's for  the  first  time  will  be  that  of  an  ordinarj 
church,  appearing  much  leas  than  it  really  is.  It  is 
easy  to  see  whence  this  grand  defect  arises,  when  we 
consider  the  disproportion  between  the  two  lateral 
aisles  added  by  Maderno,  and  the  grand  centre 
nave  planned  by  Buonarotti,  the  former  being  no 
wider  than  one  of  the  many  altars  which  are  in 
them.  This  result,  by  incorrect  judges,  has  been 
attributed  to  the  beauty  of  the  propordons ;  and 
even  Montesquieu,  in  his  Treatise  on  Taste,  sub- 
scribes to  this  singular  opinion.  But  the  real 
effect  of  just  proportions  is  to  make  an  edifice  ap- 
pear larger  than  it  really  is,  as  is  the  case  in  the 
Sforza  chapel  in  S.  Maria  Maggiore ;  that  of  the 
Medici  in  9.  Lorenzo  at  Florence ;  the  Library  in 
the  same  church ;  the  temple  of  the  Madonna  de- 
g^  Angeli,  near  Assisi,  reduced  by  Michael  Angolo 
to  its  present  proportions.  When  one  enters  these 
or  similar  edifices,  the  heart  expands,  becomes  en- 
nobled, and  more  capable  of  receiving  the  grand 
impressions  which  the  building  is  calculated  to 
inspire.  Were  one  to  enter  St,  Peter's  with  tho 
eyes  closed,  and  not  open  them  until  he  reached 
one  of  the  lateral  arms,  in  which  is  the  altar  of  St. 
Simon  and  St.  Jude,  or  that  of  Sts.  Processo  and 
Martini ano,  ho  would  be  astonished  at  the  sur- 
rounding grandeur,  magnificence,  and  vastness, 
which  are  not  evident  upon  entering  the  principal 
gate."  In  addition  to  the  above,  Mllizia  severely 
criticises  the  facade,  and  many  other  additions  by 
Maderno,  and  concludes  by  calling  him  "  a  perfect 
master  of  distorted  architecture." 

Notwithstanding  the  imperfections  «f  Ma- 
derno, his  work  at  St.  Peter's  gained  him  such 
great  reputation,  that  scarcely  an  ediflce  was  ei-ect- 
ed  without  his  designs  and  advice.  His  reputa- 
tion extended  beyond  Rome,  and  many  of  his  de- 
signs were  sent  to  the  first  cities  in  Italy,  Spain, 
and  France.  He  completed  the  palace  at  Monte 
Oavallo;  removed  a  column  from  the  andent  Tem- 
ple of  Peace,  and  erected  it  in  the  square  of  S.  Ma- 
ria Maggiore.  He  was  commanded  by  the  Pope 
to  examine  the  different  ports  of  the  State,  anL  to 
tftkethc  plan  of  the  fortress  of  Forrara.  Amo.ig 
bis  otlier  works  are  the  church  and  monastery  of 
Santa  Lucia  in  Selce;  that  of  Santa  Chiara;  the 
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choir  andcupolaof  Santa  Andrea  dellaValle,  char 
noterized  by  simplicity  ;  and  the  Palazzo  Mattel, 
which  does  great  honor  to  the  architect,  being  ma- 
jestic and  well  disposed,  and  the  doors  and  win 
dows  well  set  out.  His  last  work  was  the  iat.g 
nificent  Barberini  palace  of  Urban  VIIL,  wliicj 
he  did  not  live  to  finish.     He  died  in  1629. 

MADERNO,  Stepano,  an  Italian  sculptor,  born 
in  Lombardy  in  1576.  During  the  first  years  of 
his  professional  career,  he  made  many  models  af- 
ter the  antique,  which  were  afterwards  executed  in 
bronze.  In  the  Pauline  chapel  of  S.  Maria  M:^- 
giore,  he  executed  a  marble  baa-relief,  representing 
a  Battle ;  also  the  model  of  a  bas-relief  in  bronze, 
representing  the  History  of  the  Foundation  of  S. 
Maria  Maggiore,  After,  executing  a  large  number 
of  good  works,  he  was  presented  by  Count  Gas- 
paro  Itivaldi  with  a  commission  in  the  civil  govern- 
ment of  Ripetta,  which  completely  occupied  hi" 
time,  so  that  he  relinquished  the  art,  Maderno 
died  at  Rome  in  1636. 

MADIONA,  Antonio,  a  Sicilian  painter,  was 
born  at  Syracuse  in  1650,  and  died  in  1719.  Ha 
studied  under  Agostiiio  Scilia,  at  Rome,  and  after- 
wards accompanied  Oav,  Preti  to  Malta.  Accord- 
ing to  Lanzi,  he  was  an  able  artist.  He  painted 
some  pictures  at  Malta,  and  more  after  his  return 
to  his  native  counti-y,  executed  in  a  strong,  vigor- 
ous style,  resembling  those   of  both  his  masters. 

MADONNB,  Dalle,  an  epithet  applied  by  Ital- 
ians to  some  artists  who  excelled  or  had  some  pe- 
culiarity in  pdnti  11  g  Madonnas.  Thus  Oarlo  Dolci 
and  Carlo  Maratti  were  called  Carlo  dalle  Madmi- 
ne,  and  Lippo  Dalmasio,i,ijyw  dcdls  Madonne,  &c. 
MADONNINA,  Pas-NOEsco,  a  painter  who 
fiourished  at  Modena  about  1550.  According  to 
Vidriani,  he  was  one  of  the  most  celebrated  art- 
ists of  that  city,  but  Lanzi  says  there  are  not 
enough  of  his  works  remaining  in  Modena  to  form 
ajudgment  of  his  stylo, 
MAENNL.  See  Mahnl. 
MAES,  or  MAAS,  Arnold,  a  Dutch  painter, 
born  at  Gouda  in  1620,  He  studied  under  David 
Teniers  the  younger,  and  for  a  time  imitated  hia 
stylo  and  subjects  with  considerable  success  and 
spirit,  and  it  is  supposed  he  would  have  ariived 
at  eminence,  had  he  devoted  his  powers  in  this 
line ;  but  asphing  to  a  higher  department  of  art, 
he  went  to  Italy  for  the  purpose  of  studying  the 
works  of  the  great  Italian  historical  pwnters. — 
After  a  residence  of  several  years  at  Rome,  he  re- 
turned to  Holland,  and  died  soon  aft«r  his  arrival ; 
Balkema  says  in  1664,  while  on  his  way  home. 
He  loft  a  large  number  of  designs,  which  are  still 
preserved  and  esteemed  in  the  collections  of  con- 
noisseurs. Descamps  states  that  he  etched  several 
plates,  and  that  he  studied  engraving  under  Renier 
Porsyn.  but  he  does  not  specify  any  of  bis  prints. 
Zaui  also  mentions  him  as  an  engraver. 

MAIS,  or  MAAS,  Dlbk  or  Theodork,  a  Dutch 
painter,  born  at  Haerlcm  in  I65G.  After  study- 
ing some  time  under  Hendrick  Mommers,  dis- 
liking his  style  and  subjects  (markets  and  still- 
life),  he  placed  himself  under  Nicholas  Berghem, 
whose  works  were  then  held  iu  the  highest  esti- 
mation, and  with  which  he  was  highly  delighted, 
and  it  is  supposed  that  he  would  have  become  emi- 
nent had  he  confined  himself  to  this  master,  and 
adopted  his  subjects ;  but  happening  to  see  soine 
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it  the  works  of  John  van  Huchtenburg,  he  quit- 
tod  Berghem  for  that  ina3ter,whoso  style  and  suh- 
jeeta  he  adopted,  and  painted  ever  afterwards,  bat- 
tles, skirmisliea,  huntings,  horse-fairs,  &o.  His 
pictures  are  ingenionaiy  composed,  and  touched 
with  an  intelligent  and  spirited  pendl.  He  par- 
ticularly excelled  in  his  horsea,  which  he  designed 
and  drew  in  various  attitudes,  with  surpassing 
spirit  and  correctness.  He  went  to  England  in 
the  reign  of  King  "William,  where  he  met  with 
some  encouragement,  and,  among  other  works, 
painted  the  Battle  of  the  Boyno  for  tho  Earl  of 
Portland,  of  which  there  is  a  print  engraved  in 
two  sheets.  He  also  etched  some  spirited  prints, 
from  his  own  designs,  among  which  is  a  Cavalier 
on  Horseback,  fine  and  scarce.  Ho  died  at  Haer- 
lem  in  1715. 

A  MAES,  or  MAAS,  Peter,  a  Dutch  en- 
grarer,  ani3  probablj  a  painter,  who  flour- 
ished about  1578.  Little  is  known  of  him. 
He  etched  a  low  prints  in  a  slight  but  spirited 
style.  There  are  some  by  him,  copied  from  Hen- 
ry Goltaus,  marked  with  his  "name,  Peter  Maes, 
Bryan  mentions  a  print  by  him,  representiug  the 
Virgin  and  Ohild,  signed  P.  Maas,  fecit,  in  aqua 
Jbrti.  Bruliiot  gives  two  prints  marked  with  his 
monogram,  dated  1577  and  1578,  one  of  which  is 
a  portrait  of  Mary  Queen  of  Scots, 

MAES,  or  MAAS.  NicaoLAS,  a  Dutch  painter, 
bom  at  Dort  in  1632.  After  learning  the  rudi- 
ments of  the  art  in  his  native  city,  he  went  to 
Amsterdam,  and  entered  the  school  of  Kembrandt. 
TTnder  thatniaster  he  became  an  excellent  col orist, 
and,  on  leaving  him,  distinguished  himself  as  a 
painter  of  historical  subjects  of  small  siso,  in 
which  he  imitated  with  great  success  tho  richness 
of  tone  and  harmony  of  effect  to  be  found  in  the 
works  of  Kembrandt.  Finding  portrait  paint- 
ing a  more  profitable  pursuit,  and  possessing  great 
facility  of  eseeution  and  a  spirited  pencil,  he  devo- 
ted himself  ailerwards  almost  exclusively  to  this 
branch  of  the  art,  in  which  he  found  such  abun- 
dant employment  that  it  was  accounted  a  great  fa- 
vor to  get  a  portnut  painted  by  him.  His  cabinet 
pictures  are  very  scarce.  Smith,  with  all  hia  re- 
search, specifies  only  forty-five  in  his  Catalogue 
raiaonnfi  and  supplement.  They  are  chiefly  found 
in  public  galleries,  and  the  private  collections  of 
opulent  persons,  and  tliey  are  so  much  esteemed 
that  they  bring  very  high  prices  when  they  appear 
in  the  public  sales.  There  arc  some  of  his  finest 
subjects  in  the  public  galleries  and  the  collei;tions 
of  the  nobility  of  England,  particularly  the  Idle 
Servant,  and  a  Girl  seated  by  a  Cradle  with  a 
Ohild  asleep,  in  the  Natjonal  Gallery.  His  works 
so  nearly  approach  Rembrandt,  that  it  requires  a 
connoisseur  to  distingaish  them  from  those  of  that 
master.  He  signed  hi.s  name  N.  Maea,  not  Maas. 
He  died  in  1093.  . 

MAES,  or  MAAS,  Godfrev,  an  eminent  Flem- 
ish painter,  born  at  Antwerp  in  1060.  He  was 
the  son  of  an  obsoare  painter,  who  insti'uctod  him 
in  the  elomMits  of  the  art.  Possessing  genius  and 
a  deep  love  of  art,  and  being  surroundrf  with  the 
jrand  productions  of  Rubens  and  other  eminent 
artists,  he  studied  them  so  attentively  that  he  be- 
came one  of  the  most  eminent  artists  of  his  time, 
lie  painted  sacred  and  historical  siibjeots  in  the 
grand  Flemish  style,  which  are  to  be  found  in  the 
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churches  and  public  ediflces  of  the  different  cities 
of  the  Netherlands,  especially  of  Antwerp^  whore 
his  works  appear  to  the  gi'eatest  advantage.  In 
the  Cathedral  of  that  city  is  a  fine  picture  by  him. 
representing  the  Death  of  St.  Lucia;  in  the 
church  of  St.  George  is  his  celebrated  altar-piece 
of  the  death  of  that  Saint;  and  in  the  church  of 
the  Hospital  is  his  Assumption  of  the  Virgin,  com- 
posed and  executed  in  the  great  style  of  Rubens. 
In  1682,  when  he  was  admitted  a  member  of  the 
Academy  at  Antwerp,  he  pidnted  for  hia  reception 
picture  a  subject  emblematical  of  the  Liberal  Arts, 
which  is  one  of  the  most  admirable  works  in  the 
Hall.  His  compositions  are  ingenious  and  abun- 
dant, his  design  more  correct  than  is  usual  with 
the  Flemish  painters,  and  like  the  generality  of 
his  countrymen,  he  was  an  excellent  colorist.  He 
draped  his  figures  elegantly,  with  broad  folds,  and 
was  a  strict  observer  of  the  propriety  of  costume. 
His  back-grounds  were  enriched  with  noble  archi- 
tecturCf  or  the  vestiges  of  andent  magnificent 
buildings  in  appropriate  landscapes.  He  was  con- 
stantly employed  in  executing  works  for  the 
churches,  the  palace  of  the  nobility,  and  for  seve- 
ral foreign  princes.  He  was  appointed  to  the  hon- 
orable office  of  Director  of  the  Academy  of  Antwci-p. 
Ho  died  in  1722. 

There  are  many  other  artists  of  the  name  of 
Maes,  whose  bic^aphy  has  not  beeji  written,  but 
the  foregoing  aro  the  principal. 

MAPFEI,  Francesco,  was  a  native  of  Vicenza, 
and  studied  under  Santo  Peranda,  some  of  whose 
pictures  left  unfinished  at  his  death,  he  completed. 
He  afterwards  adopted  the  manner  of  Paul  Ve- 
ronese with  considerable  success.  His  style  is  on 
a  lofty  scale,  insomuch  that  Boschini  calls  him  a 
great  mannerist  and  a  painter  of  giants.  Accord- 
ing to  Lanzi  and  other  authors,  he  displays  so  much 
originality  of  design,  with  so  much  grace,  that  he 
cannot  be  ranked  among  the  mannerists.  His  col- 
oring too,  exhibits  the  true  glow  of  the  Venetian 
school.  Lanzi  says  his  picture  of  St.  Anna  at 
San  Miohele  di  Vicenza,  besides  many  works  pro- 
duced at  the  some  place  for  the  public  edifices,  and 
elsewhere,  extremely  poetical,  full  of  fine  portraits, 
and  colored  in  the  best  Venetian  stylo,  show  that 
he  was  able  to  compete  with  his  ablest  eotempora- 
ries.  His  great  fault  was  that  ho  did  not  finish 
his  works,  or  at  least  some  of  them,  with  snfBcient 
care,  often  leaving  some  of  his  heads  and  figures 
incomplete.  He  was  scanty  in  his  coloring,  em- 
ploying dark  grounds,  and  painted  rather  for  im- 
mediateoffect,  than  for  permanence.  His  grand  pic- 
ture of  Paradise,  in  the  church  of  S,  Francesco  at 
Padua,  owing  to  this  method,  has  lost  almost 
every  trace  of  color,  so  that  the  praise  of  Boschini, 
that  with  four  strokes  of  his  pencil  he  could  make 
the  beholder  raise  his  eyes  in  admiration,  should 
rather  be  a  (laming  to  our  expeditious  artists  who 
wi&h  to  preserve  their  reputation  to  posterity 
He  died  at  Padua  in  1600. 

MAFFEI,.Jacopo,  a  Venetian  painter,  who,  at 
cording  to  Lanzi,  was  an  admirable  painter  of  ma- 
rines and  moidents  at  sea,  some  of  which  were  en- 
graved by  Boschini.    He  floui-ished  in  1663. 

MAGAQNOLO,  Frabcbsco,  a  painter  of  Mo- 
dena,  who  floxirisbed  there  about  1500.  Accord- 
ing to  Tiraboschi,  he  was  an  excellent  artist,  and 
one  of  the  first  who  drew  his  countenances  in  such 
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i  mMiner  as  to  appear  looking  at  the  spectator  at 
whatever  point  of  view  he  might  observe  them. 

MAG-ANZA,  Gio.  Battista,  the  kldeb,  was 
horn  at  Viccnza  in  1509.  He  was  brought  up  in 
the  school  of  Titian,  whose  .style  he  imitated  with 
great  success,  especially  in  portraits,  which  aro  his 
best  works,  though  he  left  some  hiatorica,!  pic- 
tures at  Vicenza  which  evince  a.  chaste  and  refined 
taste.  He  was  the  head  of  a  family  of  artists 
who  did  honor  to  their  countiy.  He  was  also 
quite  famous  as  a  poet,  and  wrote  verses  in  the 
rustic  idiom  of  Parma,  under  the  name  of  "  Ma- 
gagno,"  while  such  co temporaries  as  Tasso,  Tris- 
sino,  Sperone,  aud  other  celebrated  wits,  not  ig- 
norant of  the  dialect,  applauded  the  excellence  of 
his  rude  Sylvan  strains.     He  died  in  1589. 

MAGANZA,  Alessandbo,  the  son  of  the  pre- 
ceding, was  bom  at  Vicenza  in  1556.  After  re- 
ceiving instructions  from  his  father,  he  studied 
with  Gio.  Antonio  Fasolo,  who  inspwed  him  with 
his  own  taste.  He  was  also  a  fine  imitator  of  Zelotti 
and  Paul  Veronese,  as  he  has  shown  by  his  Ad- 
oration of  the  Magi,  in  the  church  of  8.  Domenico, 
and  the  Martyrdom  of  S.  Giusdna,  in  S.  Pietro, 
at  Vicenza.  Lauzi  says  he  executed  many  works 
which  are  to  be  found  in  the  private  and  public 
edifices  at  Vicenza,  and  in  the  provinces  and  adja- 
cent cities.  He  had  great  facility  of  execution, 
was  judicious  in  his  composition,  and  pleasing  in 
his  conntenauces,  which  are  often  repeated  in  dif- 
ferent works.  He  enriched  bis  pictures  with  no- 
ble architecture.  Lanzi  says  that  his  flesh  tmts 
incline  towards  white,  the  folds  of  bis  draperies 
are  somewhat  hard  and  monotonous;  and  that  he 
not  unfrequently  presents  us  with  the  same  fea- 
tures, and  the  same  attitudes  and  motions.  This 
last  could  not  be  from  want  of  genius,  which  soma 
of  his  worlis  show  to  have  been  of  a  high  order, 
but  from  the  necessities  of  a  numerous  family  for 
whom  he  had  to  provide.  He  was  esceedmgly 
unfortunate  as  a  fatherf  His  son  Gio.  Battista  died 
in  1617,  leaving  a  young  family  to  the  care  of  their 
grandfather.  His  second  son,  Girolamo,  who  had 
also  to  provide  for  his  own  children,  and  Marc' 
Antonio,  his  third  son,  then  a  youth,  afterwards 
assisted  their  father  in  his  works,  and  began  to 
acquire  distinction  themselves,  when  the  great 
plague  that  ravaged  Italy  in  1630,  swept  the  whole 
family  away,  first  his  two  sons,  then  all  his  grand- 
children, one  after  another,  until,  "left  the  last  of 
his  race,"  ta  lament  over  the  destruction  of  his  kin- 
dred, he  soon  followed  them  to  the  tomb,  in  the 
same  year,  aged  74, 

MAGANZA,  Geo.  Battista,  the  younorr.  was 
thesonof  Alessandro  M.,  bora  at  Vicenza  in  1577, 
and  died  in  1617.  He  studied  under  his  father, 
whom  he  afterwards  assisted  m  many  of  his  prin- 
cipal works,  and  whom  be  nearly  equalled,  as  is 
proved  by  his  fine  picture  of  St,  Benedetto  in  the 
church  of  S.  Giustina  at  Padua. 

MAGATTI,  PiBTno,  a  native  of  Varese,  who 
flourished  at  Milan  about  1770,  He  was  a  good 
artist,  and  executed  some  works  for  the  churches. 
Lanzi  says  his  works  are  somewhat  tinctured  with 
the  greenish  hues,  introduced  by  Solimena  in  Na- 
ples, and  which  spread  over  Italy. 

MAGGI,  Giovanni,  an  Italian  painter  and  en- 
graver, who  flourished  at  Rome  in  the  last  part 
of  the  16th,  and  first  part  of  the  17th  centuiies. 
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He  painted  landscapes  and  aichifectural  vievre 
but  is  more  known  as  an  eagravor.  In  1618,  ic 
conjunction  with  Domenico  Parasachi,  he  pub- 
lished a  series  of  plates  representing  the  principal 
fountains  of  Rome.  He  also  undertook  to  engrave 
a  plan  of  Rome,  with,  its  principal  edifices,  on  a 
very  extended  scale,  but  it  was  abandoned  for  want 
of  patron^e.  The  following  prints  are  also  by 
him :  A  Landscape  with  Ruins  and  a  Waterfall, 
^ith  figures; /.  Mtiiw,m.  ei, /ec.  1595.  Figu- 
ra  della  Vita  humana;  Joh.  Maim,  fee.  1600. 
The  portrait  of  a  Cardinal ;  as  large  as  life. 

MAGGI,  PiETHO,  a  Milanese  painter,  who  stud- 
ied under  Filippo  Abhiati,  wliose  manner  he  im- 
itated. He  was  a  reputable  artist,  and  flourished 
about  1700. 

MAQGIERI,  Cesare,  a  painter  of  Urbino,  who, 
according  to  Lazzai'i,  was  a  good  and  an  industrious 
artist,  and  executed  many  works  for  tlie  churches 
of  his  native  city  and  other  places.  Lanzi  says  his 
style  inclines  to  that  of  Barocci  and  the  Roman 
school.  In  a  picture  of  St.  A^ostino.  at  Castel  di 
Oastello,  he  signs  his  name  Maccerius.  He  died 
in  1629. 

MAGGIERI,  BAsrLio,  a  painter  of  Urbino,  pro- 
bably a  brother  of  the  preceding,  who  flourished 
about  the  same  time,  and  excolled  in  portraits. 

MAGGIOTTO,  Domenico,  a  Venetian  painter, 
who  studied  under  Gio,  Battista  Piazzetta,  whose 
style  he  adopted,  though  much  subdued.  He  paint- 
ed history  with  considerable  reputation,  and  some 
of  his  works  have  been  engraved  at  Venice  and  in 
Germany.  He  died  in  1794,  at  an  advanced  age. 
MAGISTRIS,  SiMONE  de,  a  native  of  Oaldarola, 
who  flourished  in  the  Roman  States  about  1585. 
He  acquired  considerable  eminence,  both  as  a  paint- 
er and  a  sculptor,  and  left  many  works  in  the  prov- 
inces. His  best  works  aro  at  A  1'  nd  h' 
Madonna  del  Rosario  in  the  chur  h  f  S  D  m 
ico,  and  another  of  the  same  subject  at  S  P  o 
are  highly  commended  by  Orsin  N  n  f  1  s 
sculptures  are  mentioned. 

MAGLIAE,  Anobea,  an  Italian  ng  b    n 

at  Naples  in  1692.     He  engraved  s         plat       /( 
Franceso  Soliviena.    He  bad  a      n  n  n  ed  G 
seffo,  whom  he  instructed  in  the  art,  and  who  gave 
promise  of  uncommon  ability,  but  died  veryyoung, 
He  engi-aived  a  plate  representing  Christ  appear- 
ing to  St.  Guglielmo,  after  Solhnena 
MAGTJONE.     See  Bemihcasa, 
MAGNANI,  Ohistoforo,  a  native  of  Pizaigh- 
ettone ;    studied    under  Bernardino   Oampi,      He 
was  an  artist  of  gi'eat  promise,   but  died  young 
about  1580.    Antonio  Caiupi  laments  the  short- 
ness of  bis  career,  and  Lamo  mentions  him  and 
Trotti  as  the  two  greatest  geniuses  of  the  school 
of  Cremona.     He  painted  some  considerable  frescos 
in  conjunction  with  Oav.  Molosao  and  Mainardi, 
Lanzi  says  nothing  of  his  works  remain  that  has 
not  been  questioned.     His  chief  talent  lay  in  por- 
traits, and  it  is  said  his  memoiy  was  so  retentive 
that  he  could  draw  the  portrait  of  any  person  be 
had  ever  seen. 

MAGNASOO,  Alessandho,  called  Lwmndri- 
,  no.  was  born  at  Genoa  in  1681.  He  was  the  son 
I  of  Stefano  M.,  a  pupil  of  Valerio  Oastello.  who  died 
while  he  was  in  bis  infancy.  He  studied  under 
Filippo  Abhiati  at  Milan,  and  though  he  pwnted 
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different  subjects,  on  a,  smaller  scale  than  those 
of  his  master,  jet  he  acquired  much  of  the  bold- 
ness and  spirit  of  his  touch.  He  was  very  fond 
of  painting  military  OTolutions,  public  processions, 
schools  of  girls  and  boys,  chapters  of  friars,  artists' 
shops,  Jewish  synagogues,  &c,,  which  ha  painted 
with  great  humor  and  delight.  His  figures  are 
seldom  more  than  a  span  in  length,  executed  with 
a  bold,  simple  stroke  of  the  pencil.  Lanzi  calls  him 
the  Ckrquozzi  of  the  Genoese  school.  There  are 
many  of  his  works  in  the  private  and  public  col- 
lections at  Milan,  and  especially  at  Florence,  where 
he  resided  many  years,  and  was  a  great  laTOrite 
with  the  Grand  Duke  Gio.  Guastone,  and  all  hia 
court.  Several  are  in  the  Pitii  Gallery.  He  was 
an  eccentric  character,  and  when  he  inserted  the 
figures  in  the  works  of  his  brother  artists,  which 
he  was  often  solicited  to  do,  he  freqoently  added 
the  most  opposite  subjects,  which  produced  a  most 
comical  ejlect.  This  he  did  in  the  architectural 
mins  of  Clements  Spera,  and  in  the  landscapes  of 
Tavella  and  others.    He  died  in  1747. 

MAHTJB,  "WiLHBLM,  an  eminent  Dutch  por- 
trait piunter,  born  at  Brnssels  in  llilT,  and  died 
there  in  1569.  Little  is  known  of  the  events  of 
his  life.  He  is  said  to  have  enjoyed  great  repu- 
tation in  his  dajf.  His  works  are  rare,  and  most- 
ly confined  to  his  own  country. 

MAIA,  Giovanni  Stefawo,  a  native  of  Genoa, 
was  bom  in  1C72,  and  died  in  1747.  According 
to  Batti,  he  went  to  Naples  and  studied  under 
Solimena.  He  was  a  reputable  painter,  and  ex- 
celled in  portraits. 

MAIANO,  GiCLiANO  DA,  a  Florentine  archi- 
t«ct,  a  native  of  the  village  of  Maiano,  near  Pie- 
sole.  His  father  was  a  stone  cutter,  and  wished 
him  to  pursue  a  literary  career ;  but  the  son  first 
devoted  himself  to  scuiptnre,  and  afterwards  to 
architecture.  InTited  to  Naples  by  King  Alfonso, 
he  erected  the  magnificent  palace  of  Poggio  Reale, 
in  th(!  form  of  a  square,  with  an  arched  portico  in 
the  centre,  at  the  wings  of  which  are  Ionic  pilas- 
ters, on  high  pedestals.  The  second  fioor  has 
Corinthian  pilasters,  between  which  are  windows, 
with  a  pediment.  He  erected  a  noble  gate  to  the 
Caste!  Nuovo  of  Naples  in  the  Corinthian  style, 
like  a  triumphal  arch,  enriched  with  lai^e  figures 
and  bas-reliefs.  He  also  made  designs  for  various 
works,  particularly  for  many  fountains  in  private 
WilaceSj  contrived  in  a  very  ii^nious  manner. 
Being  mvited  to  Rome  by  Paul  H.,  he  made  a 
court  yard  in  the  Vatican  palace,  which  appears, 
accordmg  to  Milizia,  to  be  that  now  called  S.  Da- 
niaso,  surrounded  on  three  side^  by  three  galleries 
of  three  orders.  His  prindpal  work,  however,  was 
the  palace  and  church  of  St.  Mark,  where  he  em- 
ployed a  great  quantity  of  travertine  stone  taken 
from  the  ruins  of  the  Coliseum,  The  pope  sent 
him  to  Loretto,  to  adorn  the  body  of  that  church, 
and  he  then  returned  to  Naples,  to  complete  the 
edifices  he  had  commenced  in  that  dty.  Tasari 
says  that  he  died  at  Naples  in  1447,  in  the  rragn 
of  King  Alfonso;  bnt  this  statement  is  etidently 
incorrect,  from  the  fact  of  Giuliano  being  employed 
by  Paul  n.,  who  was  pope  from  1464  to  1471. 
Eumohr  has  clearly  asoertaiiied  that  Maiano  was 
living  at  Florence  in  1471. 

MAIANO,  Bbhedbtto  da,  the  nephew  of  Giu- 
liano da  M,|  was  born  in  1444,  lie  studied  sculp- 
ture and  architecture  with  success,  and  also  gained 
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great  reputation  for  his  poiTormanoos  in  inlaid 
work,  of  which  several  specimens  maybe  seen  in 
the  sacristy  of  S.  Maria  del  Fiore  at  Florence,  re- 
markable for  their  richness,  good  taste,  and  iin- 
ished  ornaments.  King  Alfonso  of  Naples  invited 
him  to  that  city,  where  his  uncle  was  at  that 
time  employed,  and  he  executed  several  works ; 
'  '  m  receiving  an  invitation  fVom  Matthias  Cor- 
i,  King  of  Hungary,  he  visited  that  country, 
remained  some  time  in  the  King's  service. 
Eetuming  to  Florence,  he  was  commissioned  to 
erect  the  grand  entrance  to  the  Hall  of  Audience, 
and  executed  the  sculptures,  besides  the  admirable 

Portraits  of  Dante  and  Petrarch  in  inlwd  work, 
y  order  of  Lorenzo  the  Magnificent,  he  executed 
a  mai-ble  bust  of  Giotto,  placed  in  the  church  of  S. 
Maria  del  Fiore.  He  was  invited  to  Naples,  and  com- 
tionedwith  many  works,  among  which  were  a 
marble  baa-relief  of  the  Annundation,  in  the  mon- 
astery of  Monte  Oliveto.  He  afterwards  returned 
to  Florence,  and  executed  the  grand  marble  pulpit 
in  the  church  of  Santa  Crooe,  representing  the 
History  of  St.  Francesco,  which  has  been  engraved 
in  the  Nbtizie  (telle  Chiese  KoreRiine,  by  P.  Richa, 
vol.  i;,  plate  50.  Maiano  died  in  1498,  and  was 
buried  with  honors  in  the  church  of  S.  Lorenzo 
at  Florence. 

MAILLET,  Joseph,  a  French  engraver,  who 
flourished  at  Paris  about  1775.  There  are  some 
plates  of  landscapes  engraved  by  him  in  a  neat, 
pleasing  style. 

MAINARDI,  Lattanzio,  a  Bolognese  painter, 
who  studied  in  the  school  of  the  Oaracoi,  and  went 
to  Rome  where  he  was  employed  in  the  Vatican  in 
the  Pontificate  of  Sextos  V.  He  possessed  genius, 
and  the  works  he  conducted  there,  gave  promise 
of  great  renown,  but  he  died  at  the  early  ago 
of  27  years.  Baglione  calls  him  Lattanzio  Bo- 
lognese. 

MAINARDI,  AwDREA,  called  II  Chtavegrino, 
was  a  native  of  Cremona,  where  lie  exercised  his 
art  from  1590  to  1613.  He  was  bronght  up  in  the 
school  of  Bernardino  Campi,  was  one  of  his  ablest 
scholars,  and  instruoled  several  pnpils.  In  con- 
junction with  his  nephew.  Marc'  Antonio  Main- 
ardi,  he  executed  several  considerable  works  at 
Cremona.  One  of  his  best  pictures  is  the  Mar- 
riage of  St.  Anna  in  the  church  of  the  Eremitani, 
which  ia  pronounced  an  admirable  performance  in 
design,  coloring,  and  execution.  Unfortunately 
for  his  reputation,  he  did  not  always  bestow  equal 
care  and  attention  upon  his  works,  some  of  which 
show  n^ligence  in  design,  and  haste  in  exoeution. 
MAINARDI,  Marc'  Antonto,  was  a  native 
of  Cremona,  and  studied  under  Campi.  He  was 
an  excellent  artist ;  assisted  his  uncle  Andrea  M. 
in  many  of  his  works,  and  also  painted  several 
pictures  from  his  own  designs,  one  of  which,  at 
Castel  Biittano,  in  the  Cremonese,  is  dated  1029. 
MAINARDI,  Bastiano,  a  reputable  mosaic 
painter,  and  a  native  of  Florence,  who  studied  nndei 
Domenioo  del  Ghirlandaio. 

MAINERO,  Gio,  BATTi3TA,a  Genoese  painter 
bom  in  1610.  He  studied  nndor  Luciano  Boi 
Kone,  under  whose  instruction  he  made  rapid  pro- 
gress, and  at  an  early  age  distinguished  himself  by 
some  cabinet  pictures  of  historical  snbjects,  which 
were  much  admired.  Heexcelled  in  portraits,  and 
meeting  with  ample  patronage  from  the  nobility 
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»!id  gentry,  he  afterwards  made  this  branch  his 
exclusive  occupation.  He  died  of  the  plague  in 
IC57. 
1\K  ^TT"  y  T>  MAIR,  an  old  German  on- 
/Y\  S~\  I  I\  graver,  who  flourished  about 
•^  M  ^  n  '^1499.  From  resemblance  of 
style,  it  is  supposed  that  he  was  a  disciple  of 
Martin  Schocn,  though  greatly  inferior  to  that 
master.  Their  design  is  equally  Gothic.  He  is 
said  tJD  have  been  the  inventor  of  that  species  of 
engraving  called  ohiaro-scuro.  There  are  some  fif- 
teen or  sixteen  prints  at tiibuted  to  him,  generally 
marked  with  his  name,  and  dated  1499,  among 
which  are  the  following ; 

Snmson  canTing  the  Gtttfla  of  Goza.  The  Wiaa  Men's 
Offering.  The  Mnrlyrdora  of  St.  Sebastian.  A  Man  talk- 
; —  1,  ^  Woman,  eeen  throuj^h  the  door  of  a  house,  with  a 


Dog  snarling  at  n  Monb 
St.  Anne.     The  Virgin  i 


A  MAIR,  AtEXAHDEF,  a  German  engra- 
ver on  wood  and  copper,  who  flourished 
at  Augsburg  about  1600.  Hewasohiefly 
employed  in  engraving  plates  and  frontispieces  for 
the  booksellers,  some  of  which  are  executed  in  so 
masterly  a  manner,  that  it  ia  regretted  his  talents 
had  not  been  employed  on  more  important  sub- 
jects. He  usually  marked  his  plates  with  a  mo- 
nogram of  his  initials,  as  above. 

MAIfi,  a  German  puinter  of  insects,  serpents, 
lizards,  and  other  reptiles,  in  the  mann  f  Uth 
Masseus  or  Marcellis,  to  whom  his  work  g 

erally  attributed,  though  they  are  painted  a 

lighter  ground.  He  particularly  excelled  p  t 
ing  butterflies.  Little  is  known  of  h  ra  copt 
that  he  lived  at  Nimeguen  in  the  18th  c    t    y 

MAISON-NEUVE,  a  modem  French      gra 
briefly  mentioned  by  Basan.    Heengra  ed        nl 
portr;ait3,  among  which  is  one  of  Jacque    Tl     d 
Klein.    He  also  engraved  the  French  P       ss 
from  a  bronze. 

MAITRB,  Ropx.    See  Rosso. 

MAJOLI,  or  MAJOLA,  Clemenib  p  te 
of  Ferrara,  was  born  about  1640,  and  t  d  d  t 
Rome  under  P.  da  Cortona.  He  acquired  co  d 
erable  reputation,  and  there  are  some  of  h  n  1 
in  the  Rotunda  at  Rome,  and  many  iu  th  h  ch 
es  at  Ferrara  and  other  cities,  which  are  m  d 
ed,  especially  a  picture  of  8.  Maria  Madd  1  d 
Pazzi  in  the  church  of  S,  Paolo,  and  S.  N  Id 
Tolentino,  supported  by  an  Angel,  in  th  h  h 
of  S.  Giuseppe  at  Ferrara. 

MAJOR,  Isaac,  a  German  painter       d    ng 
ver,  born  at  Frankfort  about  1576.    H    w  nt  t 
Prague,  and  Studied  painting  for  some  t  m      n  1 
Roland  Sayery,  the  painter  to  Rodolphu    II     H 
afterwards  studied  engraving  imder  Gil      S  d  1 
in  whose  style  he  engraved  several  pi  t      whj  h 
have  considerable  merit,  tliough  they  ar  t!y 

inferior  to  the  works  of  his  master.     I     th 
cution  of  his  plates  he  united  the  point  a  d   t! 
graver,    The  following  are  among  his  best  prints ; 

A  Bet  of  Eix  Landaoi^g,  Viens  in  Eohemia ;  after  P. 
SUphani,  A  eet  of  nine  romantic  Viewa,  nnmhcred; 
Isaac  Mi^jor,  fee  A  very  larga  Loodscape,  with  tha  fig- 
oro  of  St.  Jerome  i  qfler  Roland  Savery.  Isaac  Major, 
suJ.,  Vienna.  1S22.  The  Emperor  in  a  Triumpbal  Car, 
nitii  Swans  and  Eaglos  j  insoribad  lie  Tiiumphalit  feli- 

MAJOR,  Thomas,  an  English  engraver,  bom 
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about  1715.  According  to  Strutt,  he  went  to  Pa- 
ris while  young,  where  he  learned  the  art,  and  en- 
graved several  plates  after  Berghem,  Wouwerman. 
and  others.  On  his  return  to  England  he  settled 
in  London,  where  he  distinguished  himself  by  a 
variety  of  plates  of  portraits,  landscapes,  and  oth- 
er suWects,  executed  inaneat,  firmstj^lo.  Inl76S 
he  published  a  set  of  twenty-four  pi'ints,  entitled 
TVie  Uidns  of  Paesttmi^  othermise  Posidcmia,  in 
MagnaGnccia,  after  the  designs  of  J.  B.  Bon'a, 
On  some  of  his  earlier  prints  after  Berghem  and 
others,  he  put  his  name  in  an  anagram,  as  Jorma, 
or  Jor,  sculp.    The  following  are  his  best  plates : 


I  of  Granville.  1757.     Cardinal  Polo. 


The  Depiirtnioof  Jneoh  ;  after  F.  J^vri.  The  Good 
Shepherd  i  after  Mui-illo.  Two  Lnndfonpea  j  after  Gat- 
par  PousHn,  A  Landseape,  with  a  Hnn  driving  Sheep ; 
after  Ihibens.  Two  Flemish  Festivals  j  ajler  Teniers. 
The  ManegB  i  after  Wowaerman.  The  Travelers ;  after 
N.  Berghem,  Two  Land3ca]io3 1  Morning  and  Evening; 
do.  The  Four  Seasons ;  after  Ferg.  A  View  neat  Haoi  - 
lem ;  after  Vander  Neer,     A  Sea-port ;   qjler  Claiide 


AViei 


f  Ponte  U 
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MALAGA VAZZO,  Cobtolano,  bom  at  Cre- 
mona about  1555,  was  a  pupil  of  Bernardino  0am- 
pi,  whom  he  assisted  in  his  great  work  in  the 
church  of  S.  Gismondo,  at  Cremona.  He  is  more 
known  as  the  coadjutor  of  that  eminent  artist  than 
from  any  original  productions  of  his  own.  His 
p  ipal  work  is  a  picture  of  the  ,Vii^in  and  In- 
f  nt,  with  Sfa,  Francis  and  Ignatius,  in  the  church 
f  S  Silvestro  at  Cremona,  which  is  a  fine  picture, 

d  npposed  by  Lanzi,  Zaist,  and  others,  to  have 
b  executed  from  the  designs  of  Campi.  It  is 
d  t   1 1585. 


H  arly  manifested  an  inclination  for  art,  and 
d  g  boyhood,  he  delighted  in  sketching  objects 
f  nature.  Possessing  few  advantages  for  im- 
I  ement,  ho  was  accustomed  to  fi'eqnent  the 
th  tre,  to  witness  the  illusions  of  scenery,  and 
fi  lly  attracted  the  attention  of  the  scene-painter, 
wh   gave  him  opportunities  of  exereising  his  tal- 

t  He  occupied  his  Irasure  hours  in  drawing 
h  ds,  and  finally  devoted  his  entire  energies  to 
p     ting  miniature  portraits.    He  practised  the 

t  with  considerable  success  in  Boston,  New 
1  1,  and  Philadelphia;  and  in  the  winter  of 
1800  he  went  to  Charleston,  where  he  received 
CO  dorable  patronage,  In  May,  1801,  he  visited 
E  gland,  and  passed  several  months  at  London, 
t  dying  the  best  works  of  art  in  that  city.  Mr. 
W  t,  the  president  of  the  Academy,  ^vc  Malbono 
f  ee  access  to  his  study,  and  showed  him  every  at- 
te     on.     He  even  encouraged  the  young  artist  to 

m  in  in  England ;  but  Malbone  returned  to 
Oh  leston  in  the  winter  of  1801,  and  practised 
th   art  with  success  in  different  American  cities, 

1 1  1806,  when  he  was  obliged  to  relinquish  it, 
on  account  of  ill  h^lth.  He  died  at  Charleston 
in  1807. 

MALDUCOI,  Maoko,  a  priest  of  Forli,  who, 
according  to  Guarienti,  studied  with  Carlo  Cigna- 
ni,  and  was  a  reputable  artist. 

MALEUVRE,  Piehiib,  a  French  engraver,  bom 
at  Paris  in  1740.  He  flrst  studied  under  Beauvar 
let,  and  aftcrirards  wont  to  London,  and  placed 
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himself  under  Sir  Eobert  Strange, 
to  Paris,  ho  engraved  pi  t       f 

other  subjeeta,   in  a  n    t    pi  as 
which  are  the  follow  ng 


ThaDoror!  oflsrCr     b   k     Th  S   j 
ant ;  after  Dietricy.  ^Th  ^    p  il  d  Ch  Id 


Tha'] 


;hoE  D 


f       M     U 


BE     a  N    p  1 1,  n 
rd  ng  to  D   n 

m     Stanz  lu 
Hs  fresc      a 


MALTNCONICO.  A  u 
er.  born  about  1600.    A 
studied  under  Oav.  M 
one  of  his  ablest  schol 
entirely  perished,  but  th 
in  oil  in  the  churcbe    adpbhedfi         fN 
pies,  pwticularly  in  tb     1       h  d    M        1   wh 
he  pwnted  almost  all  tb    p  t         1  m    If     Tl 
best  of  these  are  th    P        E  in    1  t    a  d  th 
Doctors  of  the  Chur  h     Dmn         jtlyai 
most  beautiful  pictu        tl    des  gn         "^    1  th 
attitudes  noble,  and  tl     wh  1    p     ted  w  th  tl 
spirit  of  a  great  art)  t      L  ay    th  th 

er  worlcs  by  this  artist,  but  sereral  aro  fee- 
ble and  spiritless,  and  not  worthy  of  his  reputa- 
tion. 

MALLERY,  CaAHLEa  db,  a  Flemish  designer 
and  engraver,  born  at  Antwerp  about  15T6.  It  is 
not  known  with  whom  he  studied^but  from  his 
style  beii^  founded  on  that  of  the  Wierixes,  it  is 
supposed  he  was  insti-ueted  by  them.  He  wrought 
onj^irely  with  the  graver,  in  a  highly  finished  style, 
though  his  drawing  is  sometimes  incorrect.  He 
■was  an  extremely  laborious  artist,  and  executed  a 
multitude  of  prints,  with  tho  greatest  delicacy. 
The  Abb6  de  MaroUes  possessed  three  hundred 
and  forty-two  prints  by  him.  Tandyok  painted 
his  portrait  among  the  celebrated  artists  of  his 
time,  which  was  engraved  by  Lucas  Vorsterman, 
The  following  are  some  of  his  best  prints ; 

Tha  infant  Jeans,  with  two  Aogels,  in  a  landsaapa  ;  C. 
de  MaUery.fec.  TliB  Adoration  of  the  Magi,  ThsHoly 
Family,  with  Mary  Magdalene.  St  Franoia.  Severnl 
Heada  of  Christ,  fha  Virgin,  Saints,  the  Afiostlas,  and  oQx- 
er  devotional  auhjaets ;  from,  his  oioii  dssigns,  and  i^fUr 
Anthony  Sidaert,  anS  other  msvalars.  Part  of  the  plates 
of  the  great  Huntings ;  aftsr  Sttadan  ;  engravad  ui  con- 

Saotion  with  the  Collaarts,  the  dalles,  and  othera.  The 
istory  of  the  Silknorm  ;  in  six  plates ;  after  Stradan. 
&.  set  of  plates  of  Horses,  for  a.  book  entitled  La  CavaieHe 
Francoise.  1603,  Four  plates  of  tlie  Millor,  hia  Son,  and 
lie  Aas  i  aftir  Aiabrose  Franck  ;  aoaroe. 

MALLERT,  Philip  db,  a  Flemish  engraver,  the 
scholar,  and  probably  the  son,  of  Charles  de  M., 
boru  at  Antwerp  in  1600.  His  platesare executed 
with  a  preinsion,  delicacy,  and  taste  resembling 
that  of  bis  instructor.  He  engraved  the  plates 
for  a  work  entitled  Tyjms  Mimdi,  published  at 
Antwerp  in  1627,  and  afterwards  in  1652.  Among 
other  prints  there  are  by  him  the  following :  The 
portrait  of  John  Lelio,  Archbishop  of  Prague; 
the  Oruciflxion,  with  a  Table  at  the  foot  of  the 
Oross,  where  a  number  of  Men  and  Women  are 
engaged  in  merriment ;  twenty-three  prints,  enK- 
tl«l  Ara  C(sU;  but  the  first  one  is  by  Anthony 
'Wieris, 

MALO  ViKCRNT,  a  Flemish  painter,  born  at 
Cambray  about  1625,     Ho  first  studied  under  Eu- 
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bens,  and  after  the  death  of  that  great  master)  with 

D  yid  Teniers  the  Elder.     Under  those  masters  he 

qu  red    such   escellence  of  design   and  beauty 

f  coloring,  that  hia  works  were  eagerly  sought 

aft         He   afterwards  went  to  Italy,   where   he 

pa      d  the  remainder  of  his  life,  and  where  hia 

putation  rose  so  high  that  he  could  scarcely  ex- 

t  all  the  orders  he  received,  and  almost  every 

b  net  in  Genoa,  FlorencSj  and  Bome,  possessed 

m   of  his  works.     He  painted  some  sacred  sub- 

lect  for  tho  churches  at  Genoa,  but  his  forte  lay 

n  1  ndscapes  and  battles,  and  humorous  pieces 

H    hed  at  Rome  about  1670. 

MALOMBRA,  Pibtho,  a  Venetian  painter, 
wh  studied  under  Giuseppe  Porta,  called  Salviati. 
B  n  m  easj'  circumstances,  he  acquired  an  excel- 
1  nt  education,  and  imbued  with  a  deep  love  of 
a  t  he  strove  to  reach  excellence,  adopting  the 
XI  m,  that  "honoris  better  than  gain."  Meet- 
n  with  reverses,  he  entered  upon  the  art  as  his 
p  t  ssion,  and  acquired  considerable  distinction. 
H  made  the  works  of  Palma  hia  model,  but  he 
wa  no  servile  imitator.  His  composition  and  de- 
gn  are  more  studied  and  correct  than  is  usual 
with  the  Venetian  painters.  He  was  mnch  em- 
ployed in  decorating  the  cimrches,  and  the  public 
and  private  edifices  of  Venice.  Among  his  most 
admired  works  are  his  four  pictures  in  the  church 
of  S.  Francesco  de  Paolo,  representing  the  miracles 
of  that  saint,  which  Lanzi  says  display  such  an 
ori^nality  of  design,  precision  of  contours,  elegance 
and  grace,  as  to  lead  us  to  doubt  whether  they  can 
belong  to  that  epoch  and  to  the  Venetian  school. 
He  is  stiil  more  admired  for  his  easel  pictui'es  of 
historical  subjects ;  and  he  painted  portraits  with 
equal  success.  He  also  painted  architectural  views 
of  noted  places  in  Venice,  as  the  grand  Piaaza,  and 
the  great  Hall  of  the  Council,  enriched  with  assem- 
blages of  figures,  representing  sacred  and  civil  cere- 
monies, public  audiences,  processions,  and  grand 
spectacles,  with  such  grandeur,  truth,  and  spirit, 
that  they  extorted  the  plaudits  of  all  ranks.  He 
was  born  at  Venice  in  1550,  and  died  in  1618. 
MALOSSO,  See  Thotti. 
MALPIEDI,  DoMENico,  a  native  of  San  Gine- 
sio,  and  a  painter  of  tho  Roman  school  who,  accord- 
ing to  Colucci,  studied  under  Pederigo  Earoccio. 
There  are  several  of  his  works  in  the  chur chca  of 
his  native  place,  especially  two  pictures  of  the 
Martyrdom  of  Saints  Qinesio  and  Eleuterio,  in 
the  Collegiate  church,  are  highly  commended.  He 
was  esteemed  an  excellent  artist,  and  received  high 
prices  for  his  works.    He  was  living  in  1596. 

MALPIEDI,  Fhancesco,  another  painter  of 
S.  Ginesio,  who  flourished  about  the  same  time  as 
the  preceding  at  S.  Ginesio.  Lanai  mentions  a 
Deposition  from  the  Cross  by.him  in  the  church 
of  S.  Francesco  di  Osimo,  inscribed  FranciscMS 
Malpedius  di  S.  Ginesio,  which  ho  saj's  is  feeble 
in  composition,  and  little  resembles  the  school  of 
Earoccio,  except  in  coloring. 

MALTESE,  Fhancesco,  an  artist  so  called  from 
the  place  of  his  nativity.  There  are  no  particulars 
of  his  Ufe  recorded.  He  flourished  about  1670. 
His  subjects  were  fruit,  caskets,  jewels,  shells, 
books,  and  musical  instruments,  placed  upon  ta- 
bles covered  with  rich  cloths  and  tapestry,  which 
he  executed  with  great  tmth  and  spirit.  He  was 
a  perfect  master  of  chiaro-scuro,  and  by  a  judi 
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ciona  distribution  of  his  masses  of  ligtt  and 
shadow,  he  gaye  every  object  a  surprising  relief. 
His  touoh  is  bold  and  free,  and  his  tone  of  coloring 
natural.  The  manner  of  his  penciling  was  peculiar, 
being  rough  or  smooth,  according  to  the  objects 
represented.  Some  of  his  compositions  appear 
crowded,  and  he  did  not  always  make  the  most 
agreeable  choice  and  disposition  of  his  objects. 
Sandrart  mentions  two  of  his  pictures  in  the  gal- 
lery at  Munich.  There  are  some  m  England,  others 
have  been  brought  to  the  United  States. 

MALTON,  Thomas,  an  English  designer  and 
engraver,  bom  in  1748.  He  wrote  a  "  Tre'itise 
on  Perspective,  in  Theory  and  Practice,"  and  a 
'■Picturesque  Tour  tiirougli  London."  He  ilso 
engraved  some  aquatint  plates  of  many  of  the  prra 
3ipal  edifices  of  London.  He  died  about  180-t 
MAN,  CoKHELius.  See  Maan. 
MANAIGO,  SiLVEBTKO,  a  Venetian  painter 
born  about  1680,  and  a  scholar  of  Gregorio  Liz 
zarini.  He  possessed  a  fertile  invention,  which 
was  matured  by  an  attentive  study  of  nature  and 
the  antique,  and  his  compositions  evince  both  gen- 
ius and  taate;  huthisloveof  gain  too  often  seduced 
him  to  negligence  of  design  and  rapidity  of  opera- 
tion, BO  that  he  fell  into  the  tameness  and  repeti- 
tion of  a  mannerist.  Lanzi  says  his  worlta  have  a 
fine  character,  bnt  he  was  too  rapid,  and  too  much 
of  a  mannerist.  Zanetti  praises  his  Joseph  sold 
tiy  his  Brethren,  formerly  in  the  possession  of 
Giuseppe  Pedrini  at  Venice,  in  which  the  char- 
acters are  so  true  to  nature,  as  to  make  it  a  work 
'■  worthy  of  the  greatest  psunter."  Other  flue 
works  by  this  artist  are  Christ  driving  the  Money 
Changers  from  the  Temple,  in  the  church  of  S. 
Felice,  and  a  grand  picture  of  St.  Matthew  in  the 
<;hurch  of  S.  Eustachio  at  Venice. 

MANASAR,  Dahibl,  a  German  engraver,  who 
flourished  at  Augsburg  about  162B.  He  engraved 
chiefly  architectural  views,  plans  of  buildings,  &o., 
executed  with  the  graver  m  a  neat,  but  formal 
style.  In  conjuncljon  with  Wolfgang  Kilian,  he 
engraved  the  plates  for  a  work  entitled  Basilica; 
S:  S.  Udalrtci  et  q/rie  Attgustcs  Vimklicamm 
HiatoriiE,  published  at  Augsburg  in  1626.  He 
usually  marked  his  plates  with  his  initials,  D.  BI.  F. 
MANOHETTI,  Michble,  a  native  of  Genoa, 
born  about  1550 ;  who,  according  to  Dominici,  stud- 
ied under  Marco  di  Pino  at  Naples,  and  acquired 
considerable  reputation  as  an  historical  painter. 
He  executed  some  works  for  the  churches  of  Na- 
ples, the  best  of  which  was  a  picture  representing 
the  Virgin  and  Infant,  with  St,  John,  Blary  Mag- 
dalMie,  and  Luda,  painted  in  1586. 

MANOINL  Amniealb,  an  historical  painter, 
extolled  by  Marini,  who  flourished  at  Turin  about 
1610. 

MANOINl,  Francesco,  an  eminent  painter,  was 
a  native  of  S.  Angelo,  in  Vado,  and  studied  under 
Carlo  Cignani  at  Bologna.  Lanzi  says,  when  he 
went  to  Rome  ha  did  not  adhere  exclu^vely  to  his 
mhstiir's  manner,  but  rather  attached  himself  to 
the  faciUty  and  freedom  of  Franceschinj.  Ha 
designed  well,  colored  in  a  charming  manner, 
and  was  numbered  among  the  first  artists  of  his 
ag^  in  Rome.  He  executed  many  works  for  the 
charches  at  Borne  and  in  various  places  in  the  do- 
minions of  the  church.  Ho  painted  the  miracle  of 
St  Petor,  at  the  Beautiful  Gate  of  the  Temple,  a 
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picture  which  is  now  in  the  palace  of  Monte  0*- 
■yallo,  and  is  copied  in  mosaic  in  St.  Peter's.  This 
picture  is  a  spirited  and  grand  compcaifion,  and  is 
considered  his  master'piece.  He  painted  many 
pictures  for  fore%n  collections,  and  he  was  espe- 
dally  commended  for  his  lai^o  compositions.  He 
was  elected  a  member  of  the  Academy  of  St.  Luke 
in  1725,  and  died  in  1758. 
MANDER,  Karel  Van.  See  Vanmandeh. 
JIANDROCLBS,  an  ancient  architect,  who  flour- 
ished ilout  B.  C.  500;  and  constructed  the  great 
bridge  of  boats  across  the  Thracian  Bosphoms,  by 
orderof  Darius,  King  of  Persia.  It  was  joined  to- 
gether in  such  a  flrm  and  ingenious  manner,  that 
tho  army  passed  over  it  in  safety.  Herodotus 
mentions  i  picture  in  the  Temple  of  Juno  at  Samos, 
representing  the  Bosphorus  with  the  Bridge.  King 
Darma  enthroned,  and  the  Persian  army.  Upon 
it  was  inscribed,  Mandrocles,  after  Having  can- 
itructed  a  bridge  of  bouts  over  ike  Bosphoms, 
by  order  of  the  King  Darius  of  Persia,  dedicated 
this  monument  to  Juno,  iiihiiJi  does  honor  to  Sor- 
mo3,  his  country,  and  the  artijker. 

MANDYN,  JoH  N,  a  Dutch  painter,  bom  at  Haer- 
lem  about  1450.  He  painted  drolls,  incantations, 
and  grotesque  subjects,  conflagrations  and  rocky 
landscapes,  with  great  ingenuity  and  wit^  in  a  style 
resembling  that  of  Jerome  Bosche,  of  whom  he  is 
said  to  have  been  the  imitator;  yet  Bosche  was 
born  in  1470,  twenty  years  after  him.  There  are 
great  discrepancies  among  authorsabout  this  artist. 
He  is  called  Jan  and  Johann  Mandyn,  Mandin, 
Madyn,  and  Madin.  Ealkema  says  he  was  bom 
in  1450,  and  died  in  1568,  makmg  him  1 18  years 
old.  Immerzeel  places  his  birth  in  1568,  and  says 
he  instructed  Bartholomew  Spranger.  who  was 
born  in  1546,  and  it  is  generally  stated  by  au- 
thors in  their  biography  of  Spranger,  that  he  first 
studied  under  John  Madyn,  which  makes  an  error 
somewhere  of  an  hundred  years.  Zani  says,Man- 
dyn  died  in  1500.  So  it  is  evident,  from  these  and 
other  contradictions,  that  there  were  two  Mandyns, 
or  a  Mandyn  and  a  Madyn,  who  lived  a  hundred 
years  apart. 

MANENTI.ViNCEjjzio,  an  Italian  painter,  born 
at  Canimorto,  in  the  province  of  Sabina  in  1600, 
and  died  in  1674.  He  was  the  son  of  Ascanio  M., 
who  instructed  him  in  the  rudiments  of  the  art. 
He  afterwards  studied  at  Eom&  first  under  Giu- 
seppe Cesari,  and  next  Domeniohino.  Lanzi  says 
there  are  several  of  his  works  at  Tivoli,  which, 
though  they  do  not  exhibit  an  artist  of  great 
genius,  show  one  assiduous  and  expert  in  color- 
ing, and  he  specifies  his  St.  Stephen  m  the  Duomo 
(cathedral),  and  hia  St,  Saverio  in  tho  church  of 
II  Gesu.  In  coloring  he  imitated  Domenichino,  and 
it  should  be  recollected  that  when  a  severe  ci'i  tic 
and  a  connoisseur  like  Lanzi,  (a  profound  scholar, 
brought  up  amidst  the  gems  of  ancient  and  mod- 
em art.  and  one  who  pays  more  attention  to  acad- 
emy, or  the  strict  rules  of  art,  than  to  coloring,) 
commends  such  an  artist,  in  some  countries  ho 
would  be  called  a  Vommickino,  whose  pictures, 
the  Italians  say,  will  bleed  if  pricked. 

MANBTTT,  or  MANNETTI,  RuTiLio,  an  em- 
inent Sienese  painter,  born  in  1571.  and  died  in 
1637,  according  to  Lanzi,  from  authentic  docu- 
ments. He  studied  under  Francesco  Vanni,  and  at 
first  imitated  his  graceful  style  and  pleasing  col- 
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Ming,  but  ho  afterwards  adopted  mueh  of  tho 
manner  of  Michael  Angelo  da  Caravaggio,  whose 
Fame  was  then  captivating  Italy.  He  acquired 
great  reputation,  and  executed  nrnny  works  for 
the  churches  and  monasteries  at  Pisa,  Florence, 
and  Siena.  There  is  considerable  discrepancy 
amoi^  authors  as  to  his  meritSj  but  it  is  allow- 
ed that  he  was  a  man  of  genius,  had  a  fine  in- 
vention, was  correct  in  design,  and  disposed  his 
fl|2;ure8  with  elegance  and  ^ace.  He  enriched  his 
pictures  with  noble  architecture,  and  hence,  at 
times  lie  approaches  nearer  to  Guereino  than  to 
Caravaggio.  Lanzi  says  his  pictures  are  eaaly 
recognised  by  a  tenebrosity  that  injures  a  just 
balance  of  light  and  shade, — a  fanlt  that  is  doubtless 
partly  owing  to  changes  wrought  by  time,  from 
an  injudinous  mixture  of  colors,  for  the  historian 
of  the  cathedral  of  Sieua,  in  describing  hia  Elijah 
under  the  Juniper  Tree,  in  that  edifice,  commends 
the  force  of  the  coloring,  and  says  it  is  joicy  and 
natural.  Lanai  further  says  that  in  private  collec- 
tions, where  pictures  are  better  preserved  than  in 
churches,  we  find  very  beautiful  Madonnas  by 
this  arlJst  ;  and  be  mentions  "a  most  exquisite 
Lucretia  in  the  possession  of  tho  Baodinelli  fam- 
ily." There  are  many  of  his  works  at  the  Oertosa, 
and  the  Carthusian  m        tc  y    t  Tl  h 

chef  d'ceuvre  is  the  R  p         f  th    H  ly  F  m  ly 
the  church  of  S.  Piet        t  C    t  1  eo  h 

MANBTTI,  DoM  S  j      t      p  o- 

bably  a  relative  of  th  p  ced  g  wk  qm  ed 
considerable  reputat   nf     hiaaslpit  f 

historical   subjects,  m    y    f  wh   h  f      d 

the  private  collecti  f  S  Lanz       y    h 

Baptism  of  Constant        m  th    C        M  g  t 

Siena,  has  been  highly         m    d  d 

MANFRBDI,  BiR  It  1  an  p     t 

born  at  Mantua  in  1574  H  fl  t  t  d  d  d 
Cristoforo  Ecncalli,  b  t  f t  wild  b  m  d 
ciple  of  Michel  Aug  1  d  0  a^  wh  tyl 
he  imitated  with  su  h  p  eciS  tl  t  h  w  ks 
were  often  attributed  to  that  master,  though  his  pio 
tures  show  a  superior  choice  of  forms,  and  a  more 
dignified  taste  of  des^  Ho  did  not  work  much 
for  the  churches,  but  painted  easel  pictures  repre- 
senting corps-de-garde,  soldiers  or  peasants  gaming 
with  cards  and  dice,  fortune  tellers,  banditti ;  which 
he  represented  with  appropriate  ferocity  of  char- 
acter, and  an  estraordinary  effect  of  light  and 
shadow.  His  pencil  was  free  and  firm,  and  his 
knowledge  and  skill  in  chiaro-scnro,  enabled  him 
to  give  his  pictures  a  very  striking  effect  of  broad 
masses  of  light  and  shadow.  He  is  said  to  have 
shortened  his  days  by  a  dissolute  and  irregular 
life.  Zani,  whose  dates  are  often  incorrect,  says 
he  was  born  in  1580,  and  died  in  1617. 

MANGIN,  Cbarles,  a  French  architect,  born 
at  Mitry,  near  Meaux,  in  1731.  His  nnde  caused 
him  to  be  instructed  in  mathematics  and  design, 
and  placed  him  under  several  good  architects.  Af- 
ter passing  the  period  of  his  tutelage,  he  visited 
Paris,  and  was  commissioned  to  erect  several  im- 
portant works,  among  which  were  the  primifave 
Halle  au  Ble  ;  the  Seminaire.  du  Saint- Esprit ; 
the  church  of  Qros-Oaillou ;  and  the  restoration  of 
tho  grand  entrance  f*  S.  Sulpice.  Ho  was  much 
esteemed  by  Soufflot  and  Ohalgrin,  and  projected 
aplanfortheembellistunent  of  Paris,  which  gained 
him  an  honorable  notice,  and  a  gold  medal.  He 
died  at  Nantes  in  1807. 
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MANGLAED,  Aorien,  a  French  psunter  and 
engraver,  born  at  Paris  in  1688,  or,  according  tc 
Dumesnil,  at  Lyons  in  1696.  He  went  to  Rome 
early  in  life,  where  he  acquired  a  great  reputation 
for  his  sea-pieces  and  landscapes,  and  met  with 
considerable  employment.  He  executed  some  of 
his  choicest  works  for  the  Villa  Albani,  and  the 
Falazzi  Colonna  and  Bospigliosi  at  Bome.  Jo- 
seph Vernet  was  his  scholar,  and  far  surpassed 
him.  Ho  executed  quite  a  number  of  spirited 
and  pleasing  etchings  after  his  own  designs.  Du- 
mesnil describes  forty-four  pieces  by  him.  He  died 
at  Bome  in  1761. 

MANINI,  GabtanOj  a  Milanese  painter,  bom 
in  1730.  He  painted  history  in  a  gaudy  and 
frivolons  style,  went  to  England  about  1774,  as- 
sumed tho  title  of  Cavaliere,  occasionally  exhibit- 
ed with  the  Chartered  Society  of  Artists,  and  died 
about  1790. 

HANLIO,  Fehdinando,  an  Italian  architect  of 
tho  16th  century.  Ho  was  probably  a  pupil  of 
Giovanni  da  Nola.  According  to  Milizia,  by  or- 
der of  the  Viceroy  of  Toledo,  he  opened  tho  road 
to  the  Porta  Nolana ;  built  a  royal  summer  housa 
at  Pozzuoli ;  and  drained  a  number  of  marshes. 
He  also  executed  the  r^ulations  of  the  Viceroy, 
d  k  d'AIcala,  in  opening  the  noble  road  of  Monte 
01  eto,  and  erecting  palaces  where  there  were 
ng  nally  only  the  gardens  of  monks.  He  en- 
I  g  d  the  grotto  of  Pozzuoli,  and  built  the  bridge 
f  Capua, 

MANNINI,  or  MANINI,  Giacomo  Antonio, 

Bolognese  painter,  bom  in  1646.     Ho  studied 

d  r  Domenico  Santi,  and  according  to  Zauotti. 
b  came  a  very  eminent  painter  of  perspective  ancl 

h  tecture.  He  was  exceedingly  accurate,  but 
1  w  in  his  work.  Lanri  says  that  he  was  em- 
pl  ed  to  decorate  a  chapel  at  Oolomo  for  the 
D  ke  of  Parma,  in  which  the  Cavaliere  Dragbi  was 
miloyed  asflgurist,  whose  genius  was  as  eager 

Q  rapid  as  Mannini's  was  slow.  Much  like  two 
steeds  of  opposite  temper,  yoked  to  the  same  veh- 
icle, their  solo  occupation  seemed  to  be  biting  and 
kicking  each  other,  tiU  it  became  necessary  to  sep- 
arata them,  and  the  slow  one  was  sent  back  te 
Bologna,  where,  owing  to  this  blemish,  he  never 
met  with  the  encouragement  he  deserved.  Ho 
etehed  some  plaies  of  architectural  designs  and 
perspective  viows,  full  of  taste  and  spirit.    Bartsch 

fives  a  detailed  account  of  sixteen  perspective  views 
y  him.— (P.  Gr.  tom.  xix.  p.  322.) 
MANNL,  or  MAENNL,  Jacob,  a  Germanmez- 
zotinto  engraver,  born  at  Vienna  about  1695.  In 
1T20,  Christopher  Lauch,  the  Inspector  of  the 
Imperial  Gallery,  which  had  been  augmented  by 
the  purchase  of  the  collection  of  the  Archduke 
Leopold,  undertook  to  have  all  the  pictures  en- 
graved, and  employed  Mannl  for  that  purpose. 
But  the  death  of  both  Lauch  and  Mannl  happen- 
ing about  the  same  tune,  prevented  the  completion 
of  the  project,  and  only  tnirty-one  were  engraved. 
Heineken,  in  his  idea  of  a  complete  collection  of 
prints,  gives  a  particular  description  of  them.  They 
are  as  follows : 

Tho  Portrait  of  tha  Emperor  Oharlea  VL  The  dead 
Christ,  Bupportod  by  an  Angol ;  after  Palma.  Tho  Vir- 
^  with  tli9  infent  Christ,  who  is  enrsasing  St.  John  ;  af- 
ter Vandyck.  Mary  Magdalene  penitent,  oocompaniod 
by  an  Angol;  after  Correggio,  St,  Franojs  praying; 
after  Baisano,  St.  Clara  knoeliag ;  do.  The  Eepentano* 
of  St,  Peter  i  after  Spagiioletto.    Tho  Martyrdom  of  St 
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Bartholomew;  after  L.  Gwrdano.  Chriet  prn-jlng  in  the 
Gntdon-,  qflST  M.  A.  Caramggia.  Vonus,  with  Cupid 
holding  a  mirror ;  after  Titian.  Judith  laaring  the  Tent 
of  HolofornBB  i  after  P.  Veronese.  Chrial  dispnling  mth 
Uie  Dootora;  qfter  Spngnolcilo.  SHmson  doliToted  to 
tha  Philistines ;  after  Vandyek.  The  Bcee  Homo  5  half- 
length  (  afler  TUian.  The  Virgin,  or  Mater  Dolorosa  i 
do.  A  Philosopher  maditating  on  a  Skull ;  after  Z,.  Gi- 
ordano. A  Geomatrioian ;  do-  St.  Margaret  treading  on 
the  Dragon;  cifter  Rajfaelle.  Tobit  restoring  Sight  to  his 
Father ;  alter  M  A.  Caravaggio.  Christ  tnSen  in  the 
Oarclen ;  after  B.  Manfredi.  Snaanni  at  the  Bati  ;  af- 
ter TKnloretfo.  Susanna  ond  the  Eldersj  afler  Ann.  Ca- 
racci.  Jupiter  and  Mercury,  with  Baueia  and  Philemon ; 
Hfter  Carlo  Lotti.  Diani  and  hsr  Nymphs ;  after  WU- 
hborls  Boschaert  and  John  Fyt.  The  Virgin  and  In- 
fant ;  after  Titian.     A  Warrior  giving  his   Hand  ""   " 


GioTgioae.  A  dying  Magdalt 
ine-er  Palma.  Ohriat  bearing  liis  Cross ; 
.._  Judith  with  the  Head  of  Hifloferaea;  nflerA.  Vara- 
taTi.  Judith  !  after  Cath  Veneztana.  A  Child  holding 
aDog:^arP.  Veronssi. 

MANNOZzr,  Giovanni,  caOed  Qiovjinni  da 
San  Giovanni,  from  the  place  of  his  wttirity,  near 
Fiorence,  was  born  in  1590.  He  studied  trader 
Mattoo  Rosolli.  He  did  not  follow  the  chaste,  cor- 
rect, and  finished  style  of  his  master,  hut  poss- 
essing a  lively  imagination,  ready  invention,  and 
great  facility  of  execution,  he  struck  out  into  a 
style  of  his  own,  which,  though  sometimes  marked 
witli  absurd  estravagancies,  g^ned  him  an  immense 
reputation,  and  he  was  considered  oneof  the  ablest 
fresco  painters  in  Italy.  Ho  was  employed  by  the 
Cardinal  Bentivoglio  at  Home,  to  paint  a  picture 
of  Night,  as  a  contrast  to  the  Aurora  of  Guido. 
This'  excited  envy  among  his  enemies,  and  after 
he  had  made  considerable  progress  with  his  work, 
one  morning,  he  had  the  misfortune  to  find  it  en- 
tirely effaced ;  but  the  miscreants  being  detected, 
he  commenced  and  completed  a  new  one,  which 
gained  him  immense  applause.  Lanzi  says  that, 
although  he  did  not  begin  to  study  till  he  was 
eighteen  years  old,  and  died  in  his  forty-eighth 
year,  yet  he  esecuted  an  incredible  number  of 
works  at  Rome,  in  the  Pontifical  States,  and  at 
Florence.    He  died  in  1636. 

MANNOZZI,  Giovanni  Garzia,  was  tha  son 
of  the  preceding,  born  about  1620.  He  was  in- 
structed in  the  art  by  his  father,  in  whose  style 
he  painted  with  considerable  reputation.  There 
are  some  of  his  works  in  fresco  in  the  churches  at 
Pistoja,    Time  of  liis  death  not  recorded. 

MANRTQUB,  Miodel,  a  native  of  Flanders, 
probably  of  Spanish  descent,  who  ilourished  about 
1658,  Ho  is  said  to  have  studied  under  Rubens, 
and  having  obtained  a  commission  in  the  Spanish 
service,  he  went  to  Spain,  and  finally  settled  at 
Malaga,  where  he  practised  the  art,  and  esecuted 
some  works  for  the  churches.  He  was  a  good 
oolorist,  and  his  works  have  the  characteristics  of 
tha  school  of  Rubens. 

MANS,  1.  H.  (Franz  Herman?)  a  Dutch 
painter,  by  whom  there  are  many  pictures,  small 
ill  size,  of  views  of  towns,  villages,  coast  scenes, 
winter-pieces,  &c.,  spiritedly  executed,  and  signed 
with  his  name,  and  some  of  them,  dated  about 
1677.  His  winter  pieces  are  in  the  manner  of 
Klaaa  Molenaer,  and  painted  with  great  truth  and 
beauty, 

MANSARD,  Francois,  an  eminent  French  ar- 
chitect, was  bom  at  Paris  in  1598,  and  received 
instructions  in  architecture  from  his  paternal  un- 
cle, Germain  Gaultier.     At  the  ago  of  twenty-two 


3  MANS. 

he  began  to  distinguish  himself  by  his  restoration 
of  the  Hotel  Toulouse ;  and  a  short  time  afterwards 
ho  was  commissioned  to  erect  the  portal  of  the 
church  dos  Feuillants,  in  the  Bue  St.  Honor6,  since 
destroyed  j  the  chateau  de  Bemi,  near  Paris ;  and 
those  of  Balleroi,  in  Normandy,  Bleranconrt  and 
Ohoisy.  His  only  fault  was  instability,  which  fre- 
quently led  him,  while  aiming  at  perfection,  to  al- 
ter his  designs  during  their  esecntion,  and  to  de- 
molish what  was  done,  in  order  to  begin  afresh. 
This  characteristic  lost  him  the  finishing  of  the  fine 
abbey  of  Va!-de-Grace  at  Paris,  founded  by  Anne 
of  Austria,  which  he  had  commenced  in  1645,  but 
when  riused  to  the  first  story,  the  queen  was  in- 
formed that  large  sums  were  being  uselessly  ex- 
pended on  the  edifice;  and  when  Mansard  was  in- 
terrogated, ho  answered  her  Highness  with  some 
rudeness.  The  direction  of  the  church  was  imme- 
diately taiien  from  him  and  given  to  others,  who  al- 
tered the  design,  and  decorated  theediflw  with  heavy 
sculpture.  Notwithstanding  this  defect.  Mansard 
was  endowed  with  an  exquisite  taste,  a  strong 
mind,  a  habit  of  meditation,  a  fertile  imagination, 
and  great  industry.  His  ideas  for  the  general  de- 
sign of  an  edifice  were  nobie  and  grand ;  and  his 
choice  in  the  ontfinea  of  all  the  members  of  archi- 
tecture which  he  used  was  delicate  and  impropriate. 
He  was  employed  by  the  President  de  Lougueil  to 
build  his  great  Chateau  de  Maisons,  near  St.  Ger- 
main en  Laie ;  and  when  a  part  was  erected,  he 
pulled  it  down  without  the  knowledge  of  the  pro- 
prietor; but  he  afterwards  completed  it  in  a  very 
noble  style,  and  it  is  reckoned  one  of  the  finest  ar- 
chitectural monuments  of  the  age.  Colbert  ap- 
plied to  him  for  a  plan  of  the  principal  front  of 
the  Louvre,  and  Mansard  prodnced  several  sketches 
of  great  beauty ;  but  when  told  that  he  must  fix 
upon  one  to  be  invariably  followed,  if  approved,  he 
declined  subjecting  himself  to  such  a  condition, 
Milizia  says  that  this  was  the  reason  why  Bernini 
was  invited  to  Paris.  Mansard  completed  the  cha- 
teau de  Blois,  which  had  been  left  unfinished  by 
Gaston  de  France,  Duke  d'Orleans.  In  the  palace 
of  Fesora  he  afterwards  built  a  chapel,  which  is 
considered  a  perfect  model ;  and  he  invented  the 
curbroo^  called  d  laMansardc  He  adorned  Paris 
and  its  environs,  as  well  as  several  of  the  provinces, 
with  fine  edifices,  of  which  the  last  was  the  portal 
of  the  church  des  Minimes  in  the  Place  Eoyale. 
He  seems  to  have  approved  this  work  more  than 
any  other  of  his  productions,  but  it  is  very  likely 
he  would  have  changed  his  opinion,  had  he  not 
died  soon  after,  in  1666. 

MANSARD,  JtJLES  Haroouin,  aa  eminent 
French  architect,  nephew  of  Frac^ois  M.,  born 
at  Paris  in  1645.  He  studied  under  his  uncle,  and 
became  the  favorite  architect  of  Louis  XIV,,  whose 
taste  he  suited  throuch  the  variety  and  magnifi- 
cence of  his  ideas.  Though  sopei'ior  to  his  uncle  in 
fortune,  he  did  not  equ^  him  in  merit.  Milizia 
says  he  was  too  esuberant  in  his  ideas,  incorrect 
in  his  application  of  the  orders ;  hut  ii^nious  in 
composition  and  the  forms  of  his  cupolas.  His  great- 
est work,  the  femoua  Palace  of  Yersailles,  has  been 
severely,  though  perhaps  justly  criticised.  Milizia 
says,  "  the  taste  of  the  exterior  decoration  is  tri- 
fling, and  full  of  defects;  the  palace  imposes  on 
the  sight  at  a  distance,  from  the  large  number  of 
buildings,  and  its  richness,  the  roof  being  all  gilt, 
but  our  admiration  i"  '  '  " 
proach,  and  entirely  di 
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miserable  court  called  La  Cour  du  Marbre."  Chris- 
topher Wren  described  it  as  composed  of  '■  heaps  of 
littleness."  It  has  also  been  denominated  "a  fa- 
vorite without  merit" ;  but  the  Orangery  has  Tus- 
can columns,  and  is  managed  in  tbe  most  magni- 
ficent style.  The  chapel  is  also  an  admira,ble. 
work,  beii^  adorned  witli  isolated  columns,  with 
bold  architraves.  Among  other  important  works 
of  this  architect,  are  the  chateau  de  Clagny;  the 
chateaux  of  Marly  and  Triaiion ;  the  Mansion  of 
St.  Oyr;  the  Gallery  of  the  Palais  Royal;  the 
Place  Vendfime ;  the  Places  of  Louis  le  Grand  and 
des  Viotoires ;  and  the  dome  and  finishing  of  the 
Hotel  des  InTalides,  commenced  by  Liberal  Bruant. 
Jules  Ilardouin  Mansard  amassed  an  immense  for- 
tune under  Louis  XIY.,  who  appointed  him  royal 
ardutoct,  cavalier  of  St.  Michael,  and  general  su- 
perintendent of  the  royal  building^  arts,  and  man- 
ufectures.  He  died  suddenly  at  Marly,  in  1708, 
and  was  buried  in  the  parish  church  of  St.  Paul 
at  Paris,  where  his  tomb  was  sculptured  by  Coy- 

■  MASSFELD,  John  Ibnest,  a  German  en- 
graver, bom  at  Prague  in  1738.  He  went  to  Vi- 
enna when  sisteen  years  of  age,  and  learned  de- 
sign in  the  Imperial  Academy.  Ho  engraved  some 
portrsuta  after  eminent  personages,  and  a  few  other 
Bubj'ecte,  mostly  executed  with  the  graver  among 
which  are  the  following; 


Tie  Emprasa  Mnria  Thoroaa;  J.  B.  Mansfeld,  sc. 
The  Bmpei-or  Joseph  II. ;  de.  Pops  Pius  V.  ;  Hagt- 
nauer,  pinx.  1732,  Wencoalnna,  Prince  Kaunitz  i  after 
Vinantr.  Frimola  Anthony,  OonntKoUowrfit!  da.  Mait- 
ri08,  Count  Lmj!  aftir  KoSoniix.  1776.  rrederiok,  Ba- 
ron Tcanoki  J.  E.  MattsfeU,  fee.  Joaepli  HaydiK!  do. 
Anthony  Stoorfc;  do.  1773.    Sir  Robert  Murray  Kaithi 


Anthony  Stoor 
ajlerdraf. 


A  WaterfaU  on  the  Danube ;  qfler  Wemdy.  The  Cor- 
onaljon  of  tha  Bmparoc  Leopold  ■,  after  Schutz. 

MASSUETI,  Giovanni,  a  painter  of  the  Vene- 
tian school,  who  ilourished  at  Trevigi  about  1500, 
and  painted  for  the  churches  and  private  collec- 
tions. He  was  a  good  artist,  though  Lanzi  says 
he  did  not  observe  the  proprieties  of  costume,  and 
that  there  is  not  sufficient  delicacy  in  his  contours. 


'1  Andrea..    There  is  a 

great  deal  of  fiction  interwoven  in  the  history  of 
this  great  artist,  which  our  limits  will  not  allow  us 
to  discuss.  He  was  born  at  a  small  village  near 
Padua,  according  to  his  picture  in  the  churwi  of  S. 
Sofia  at  Padua,  m  1431.  Lansi  says  he  was  bom 
in  1430,  and  died  in  1505  in  his  text  and  1506  in 
his  index ;  Pungifione  13th  August  1506,  and  Zani 
15th  of  September  in  the  same  year.  He  was  the 
son  of  a  poor  herdsman,  and  Squarcione,  observing 
him,  then  a  lad,  making  some  rude  sketches  oh  flat 
stones  while  tending  his  flock,  took  the  lad  to  his 
own  house,  and  instructed  him  in  painfing.  He 
showed  such  extraordinary  talents  and  made  such 
progress,  that  he  adopted  him  as  his  son.  At  an 
age  when  others  usaally  commence  the  study  of 
the  art,  he  painted  his  celebrated  altar-piece  in  the 
church  of  8,  Sofia  at  Padua,  which  is  inscribed 
Andreas  Mantinea  Patavinus  annos  VII.  et  X. 
natus  sua  manu  jmixU,  1448,  He  soon  after 
paiated  the  Four  Evangelists  in  the  same  church. 


Tiie  celebrity  of  these  performances,  it  is  said,  in- 
duced Jacopo  Bellini,  the  rival  of  Squarcione,  to 
bestow  upon  the  young  artist  his  daughter  in 
"■""■iage.  This  alliance  with  the  bitter  enemy  of 
^  roione  is  said  to  have  changed  his  love  for 
Mantegna  into  gall,  and  that  he  became  as  invetei'- 
"'  in  his  detraction  of  the  merits  of  his  pupil  as 
had  been  lavi^  of  his  prwso ;  and  that  his  se- 
■e  and  sarcastic  criticism  on  his  works  pi'oved 
of  the  greatest  advantage  to  him,  by  stimulating 
him  to  reform  his  manner.  But  this  must  be  ta- 
ken with  considerable  allowance.  Lanzi  says  that 
■■  Squarcione  was  so  pleased  with  the  early  genius 
of  Mantegna,  that  he  adopted  him  as  his  own  son, 
but  afterwards  regretted  his  generosity,  when  he 
found  he  repaid  him  with  ingratitude  by  marryin" 
the  daughter  of  his  rival,  so  that  he  blamed 
him,  yet  continued  to  instruct  him  better  than 
ever."  The  truth  doubtless  is  that  Andrea,  having 
been  bred  in  an  academy  which  adopted  the  study 
of  marbles  (for  Squarraoce  had  a  rich  museum  of 
designs,  statues,  and  busts,  which  he  had  spared 
no  expense  to  procure  in  his  travels  throughout 
Italy  and  Greece;  and  his  academy  was  at  that 
early  period  the  most  famous  in  Italy,  at  one  time 
frequented  by  one  hundred  and  thirty  students), 
and  for  which  he  indulged  a  profound  admiration, 
neglected  the  study  of  nature,  and  being  bent  upon 
that  chastenoss  ot  contours,  the  beauty  of  the 
ideas  and  of  the  figures,  he  not  only  adopted  that 
straightness  of  the  garment,  those  parallel  folds, 
and  that  study  of  parts  which  so  easily  degenprate 
into  stiffness  and  formality,  but  that  he  also  neg- 
lected that  portion  of  the  art  which  animates  the 
otherwise  lifeless  images — expression.  This  was 
tbe  ease  with  his  Martyrdom  of  St.  James,  in  the 
church  of  the  Bremitani,  which  drew  down  upon 
the  artist  the  sarcastic  criticisms  of  Squarcione, 
and  led  him  to  change  his  manner  in  the  picture 
of  St.  Mark  writing  his  Gospel  executed  soon  af- 
terwards, in  the  church  of  S.  Giustina,  where  he 
represented  in  the  head  of  the  Evangelist  an  admi- 
rable expression  of  the  most  fervid  devotion.  His 
relationship  with  the  Bellini  also  doubtless  contri- 
buted to  this  result.  A  knowledge  of  his  defects 
also  led  him  to  the  study  of  nature  and  of  the 
works  of  the  celebrated  masters ;  for,  during  his 
short  residence  at  Venice.  Lanzi  says  '^he  did  not 
fail  to  avwi  himself  of  the  best  portion  of  that 
school,  and  we  thus  perceive  that  some  of  his  pic- 
tures, landscapes,  and  gardens  have  a  Venetian 
character,  besides  showing  a  knowledge  of  colors 
not  inferior  to  the  best  Venetian  masters  of  hia 
age." 

Mantegna  settled  with  his  family  at  Mantua, 
where,  under  the  patronage  of  the  Marchese  Lo- 
dovico  Gonzaga,  he  acquired  an  immense  reputa- 
tion. He  was  invited  to  Rome  by  Pope  Innocent 
VIII.,  and  employed  to  paint  several  considerable 
works,  among  which  a  chapel  in  the  Vatican  still 
exists,  though  much  inj  ured  by  time.  Some  of  his 
best  works,  executed  both  in  oil  end  fresco  in  the 
maturity  of  his  powers,  are  still  to  be  found  at 
Mantua.  Of  these,  the  most  celebrated  is  n  pic- 
ture of  Victory,  painted  on  canvass  in  14CI5,  for 
the  chapel  of  Qonzaga  in  the  church  of  the  Filip- 
pini,  in  commemoration  of  a  victory  gained  by 
that  prince  over  Charles  VIII.  of  Franco,  at  the 
Battle  of  Eermoni.  Another  famous  picture  by 
him  is  one  of  the  Virgin,  surrounded  by  the  Arch- 
angel   Michael     and     various    saints,   protecting 
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Francesco  Gonzaga.  Speaking  of  this  picture, 
Lanzi  Bays  ''  Mantua  boasts  no  other  specimen 
squftlly  sought  after  and  admired  by  Etrangersj 
Had  though  painted  in  1495,  it  is  still  free,  in  a 
conspicuous  degree,  from  the  effects  of  three  cen- 
turies, which  it  has  dready  surrived.  It  is  truly 
wonderful  to  behold  carnations  so  delicate,  coats 
of  armor  so  glittering,  draperies  so  finely  yaried, 
with  ornamental  fruits  still  so  fresh  and  dewy  to 
the  eye.  Each  separate  head  might  serre  as  a 
school,  from  its  fine  character  and  vivacity,  and  not 
a  few  from  an  imitation  of  the  anti^e ;  while  the 
design,  as  well  in  the  naked  as  the  clothed  parts, 
espressos  a  softness  which  sufficiently  repels  the 
too  general  opinion  that  the  stiff  etyk  and  that  of 
Mantegna  are  mnch  the  same  thing.  There  isalso 
a  union  of  colorirg.  a  delicacy  of  pendling,  and  a 
peculiar  grace,  that  appears  t^ost  the  last  stage 
of  the  art  towards  that  perfection  which  it  acquired 
from  Leonardo  da  Vinci."  This  gem  was  taken  bo 
Paris  by  the  French,  and  restored  in  1815,  His 
master-piece,  according  to  Vasari,  was  his  Triumph 
of  Julius  Otesar,  represented  in  a  series  of  nine 
pictures,  painted  for  the  great  hall  of  the  Palazzo 
S.  Sebaatiano.  This  work  was  taken  to  Germany 
when  Mantua  was  sacked,  and  from  thence  found 
its  way  to  England,  and  now  adorns  the  royal  col- 
lection at  Hampton  Court.  For  this  picture  here- 
ceived  the  honor  of  knighthood  from  his  patron. 
The  style  of  Mantegna  greatly  influenced  that  of 
his  age,  and  imtt  ft       theelynd 

his  school,  wh   1    was       t    m  ly  fl         h  t 

Mantua. 

As  an  cngra        And    a  M    tegna    Itj  n 
veneration  as  o        f  th    ea  1     t  p      t  f  th 

art,  and  as  ha\  g  nt  >uted  re  tha  11  1 
cotemporaries  n  p  fectin  t  by  h  p 
knowledge  of  design.  Cot  mpo  a  y  w  tl  A  t  o 
Pollajuoli,  he  resembles  him  in  stylo  of  handling, 
but  he  greatly  surpasses  him  in  the  drawing  of  his 
figures,  particularly  in  the  naked  parts.  His 
plates  are  generally  executed  by  single  strokes 
from  one  comer  of  tho  plate  to  the  other,  in  a  man- 
ner resembling  drawing  made  with  a  pen,  without 
hatching  or  cross-lines.  His  prints  engraved  after 
his  own  designs  are  distinguished  by  a  simplicity 
and  correctness  of  outline  unusual  before  his  time. 
He  sometimes  marked  his  plates  with  one  of  the 
above  monograms,  which  are  similar  fo  those 
afterwards  employed  by  Marc'  Antonio  Raj- 
mondi,  and  have  led  to  some  dispute  as  to 
which  artist  some  plates  should  be  attributed. 
Lanzi  says  that  the  science  of  foreshortening, 
originally  attributed  to  Melozio,  was  greatly  im- 
proved, and  nearly  brought  to  perftntion,  by  Man- 
tegna and  his  two  sons.  His  Dead  Christ,  with 
the  two  Marys  weeping,  now  in  the  Pinacoteoa  at 
Milan,  is  a  model  of  excellence  in  this  respect. 
"  The  foreshortenii^is  so  perfect,and  the  perspec- 
tive so  correct,  that  from  whatever  point  it  is  view- 
ed tho  body  is  still  seen  estended  in  its  full  pro- 
portion in  length."  There  is  a  great  ilea!  of  dis- 
pute as  to  the  extent  of  his  engravings.  Vasari 
says,  "  Mantegna,  having  decorated  the  chapel  of 
Innocent  VIII.  at.Eome  about  1490,  from  that 
uote  is  entitled  to  the  name  of  engraver,  comput- 
ing it  from  about  his  sixtieth  yeav.  He  flourished 
more  than  sixteen  years  after  this,  during  which 
period  it  is  believed  he  executed  that  amazing 
number  of  ei^ravings,  amounting  to  more  than 
fifty,  of  which  about  thirty  appear  to  be  genuine, 


on  so  grand  a  scale,  so  rich  in  figures,  so  finely 
studied  and  Mantegnesqne  in  every  part,"  &c.  Oui 
limits  will  not  allovy  us  to  pursue  this  inquiry  far- 
ther than  to  say  it  is  now  .tiie  opinion  of  the  best 
critics  that  Mantegna  commenced  his  career  as  an 
engraver  at  a  much  earlier  period  (though  this 
cannot  be  positively  decided,  as  there  are  no  dates 
on  his  prints),  and  that  he  did  not  engrave  above 
thirty  plates.  Bartsoh  describes  twenty-three  prints 
by  him,  and  there  are  two  more  in  the  British  Mu- 
seum, one  of  which  is  of  lai^e  dimensions,  repre- 
senting St.  George  and  the  Dragon,  and  cost  £60 
Sterling.  The  following  are  his  principal  prints, 
as  far  as  known ; 

The  "Virgin  Eonted,  with  the  infanb  Josua  in  her  Arms. 
Iho  Soourging  of  Obriat.  Tho  Entombhig  of  Chriit,  in- 
Roribad,  BHiRani  generis  Hedempleri.  Christ  doaeonaing 
into  Hell.  Christ  holding  tha  Standard  of  the  Cross  be- 
tweon  two  Sainta.  Jndith  irith  tho  Hoad  of  Holofemes. 
A  Battle  of  Sei  Monsters,  ulth  the  figures  of  two  aniiod 
WarriorB.  A  Battle  of  Sea  (Jods,  with  the  fignre  of  Nep- 
fnne.  Hsreuleshetween  Virtue  cud  Vice.  This  print  is 
sometimoa  attributed  to  Mate'  Antonio.  Heroulee  strang- 
ling Autens,  insoribed,  Dii>o  Hercidi  inxicto.     Four  Fe- 

Sat jrs.  The  Trinmph  of  Jnlius  CcESar ;  in  nuio  plates ; 
after  hia  piotures  now  in  the  King's  oolkotion.  ,  It  h  diffi- 
GDlt  to  meet  with  a  complete  set  of  these  plates.  They 
bare  been  copied  in  ohiaro-sonro  fa;  Andrea  Andreani, 

MANTEGNA,  Francesco,  Tho  most  perfect 
imitators  of  Andrea  Mantegna  were  his  two  sons, 
r  nces  ,  and  another  whose  name  is  not  men- 
t  ned  nor  is  the  time  of  his  birth  or  death  re- 
d  d  Their  father  left  many  frescos  unfinished, 
wl  1  they  completed,  particularly  the  Camera 
d  gl  &p  si,  in  the  castle  at  Mantua.  Andrea  paint- 
d  th  w  lis,  and  his  sons  the  dome,  or  as  Lassi 
t  m  t  tho  beautiful  vaulted  recess,  "  In  the 
same  work  appear  several  exquisitely  drawn  in- 
fantile figures,  nnder  diiTerent  points  of  view,  and 
admirably  foreshortened."  They  also  added  two 
laterals  to  an  altar-piece  by  their  father,  in  acliap- 
el  in  the  church  of  S.  Andrea  at  Mantua ;  and  m 
the  same  place  they  erected  a  Kuperb  monument 
to  his  memory  in  1517,  which  has  led  some  fo 
suppose  that  his  death  happened  in  that  year. — 
These  sons  were  exceedingly  eminent  artists,  and 
acknowledged  tho  best  disdples  of  Hantegna's 
school,  and  it  is  singular  that  so  little  should  now 
be  known  of  them  and  their  works.  Lanzi  says 
that  Francesco  certainly  gave  instructions  to  Cor- 
reg^o.  The  glory  of  the  father  has  completely 
eclipsed  that  of  the  sons. 

MANTEGNA,  Caelo  del,  a  Lombard,  who 
was  a  favorite  pupil  of  Andi';>\  Mantegna,  and  one 
of  the  most  successful  followers  of  his  school. 
Lanzi  says  he  is  supposed  to  have  assisted  thesons 
of  Mantegna  in  the  completion  of  his  unfinished 
works  at  Mantua,  and  afterwards  went  to  Ge- 
noa, where  he  "  not  only  painted  hut  taught,  with 
a  success  that  would  appear  almost  incredible,  were 
it  not  that  the  works  of  his  imitators  (at  Genoa) 
were  still  in  existence."  None  of  his  works  are 
now  clearly  identified,  most  of  them  having  per- 
ished, and  others  confounded,  from  resemblance  of 
style,  with  those  of  his  master,  and  of  course  at- 
tributed to  him.  No  imitator  of  an  eminent  pamt- 
er  may  ever  hope  for  a  lasting  reputation ;  for 
names  and  dates  are  easily  efTciced,  and  others  as 
easily  supplied,  when  this  will  enhance  the  value 
of  a  work. 
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MANTOUANO,  or  MANTOVANO.  See  An- 
DnnANi,  see  Vebusti,  see  Ghisi. 

MANTOUANO,  Teodoho.    See  Ghioi. 

MANTOYANO,  Rinaldo.  This  painter  was  a 
nfltive  of  Mantua ;  studied  under  Giulio  Eomano, 
and  was  one  of  liis  most  distinguished  scholars. 
Ha  died  very  young ;  his  premature  death  is  re- 
gretted, as  his  compositions  display  a  sublimity 
of  conception  and  beautj^  of  execution  far  h^and 
his  age.  His  best  work  is  a  picture  of  the  "Virgin 
and  Child,  with  St.  Agostino  and  St.  Girolamo.in 
the  church  of  S,  Agnes,  in  that  city,  so  beautifully 
designed  and  executed  that  it  gave  rise  to  a  suspi- 
cion of  its  haTing  been  painted  from  a  design  of 
his  instructor. 

MANTOVANO,  Oamcllo,  a  painter  of   Man- 
tuii,  whom  Vasari  commends  for  his 
He  was  educated  in  the  school  of  Giulio 
and    was    an    excellent   artist.    Lanzi 
wrought  chiefly  at  Venice  and  Urbino.    There ; 


le  of  his  fj 
chamber  of  the  Ducal  ps 
a  grove,  executed  with  si 
that  it  seemed  nature  ii 
about  1540. 


his  native  place.  In  a 
ace  at  Pesaro  he  pdnted 
much  truth  and  taste 
reaUty.    Ho 


MANUEL.  Nicolas,  a  Swiss  painter,  born  at 
Berne  in  1484.  It  is  said  that  he  visited  Venice, 
and  studied  under  Titian,  but  as  he  only  painted 
in  fresco,  his  productions  are  lost.  A  Dance  of 
Death,  at  Berne,  is  mentioned  as  by  him,  the  fig- 
ures of  which  represented  persons  Hying  at  the 
time  ;  it  has  been  copied  by  Kauw  and  Stettler. 
There  were  also  two  pictures  of  the  Passion  of 
Christ  and  the  Seduction  of  Solomon  by  his  Wives. 
Manuel  was  among  the  most  zealous  defenders 
of  the  Reformation.  He  died  in  1530.  fS'ee 
Oeutscli.) 

MANZINI,  RiiMONuo,  a  Bolognese  piunter, 
was  born  in  1668,  and  died  in  1744.  He  excelled 
in  painting  cabinet  pictures  of  fruit,  flowers,  birds, 
and  animals.  Lanzi  says  he  was  most  successful 
in  his  cartoons  or  drawings,  which  were  executed 
with  such  a  truth  to  nature  that,  when  exposed 
to  a  certain  light,  they  deceived  even  painters 
themselves.  For  this  excellence,  Zanotti  extols 
him  as  a  modern  Zeuxis. 

MANZONI,  RiDOLPO.  a  native  of  Oastelfranco, 
was  bom  in  1675,  and  died  in  1743.  He  painted 
small  historical  pictures  with  great  reputation  and 
profit,  which  are  prized  in  the  best  collections  at 
Turin  and  in  his  native  place.  He  also  painted 
flowers  and  birds,  tastefully  composed  and  beauti- 
fully executed. 

MANZONI,  nA  Pabnza,  a  young  painter  of 
treatabilities  and  rising  reputation,  who  is  said  to 
Eave  been  assassinated  by  Ferraii  da  Faenza,mere- 
ly  out  of  professional  jealousy.  There  are  several 
of  his  altar-pieces  in  the  churches  at  Faenza, 
which  are  highly  esteemed.  Lanzi  says  he  would 
have  shone  a  distinguished  ornament  of  the  art, 
had  his  life  not  been  untimely  cut  short  by  envy. 
His  death  happened  about  1625. 

MANZUOLT,  Maso,  called  Maso  ni  San  Fria- 
No,  from  the  place  of  his  nativity,  near  Florence, 
where  he  was  born  in  1536,  He  first  studied  un- 
der Pier  Francesco  di  Jacopo,  and  afterwards  with 
Carlo  Portelli.  Vaaari  does  not  hesitate  to  rank 
this  artist  with  Battista  Naldini  and  Alessandro 


1  MARA, 

Allori.  His  most  capital  picture  was  the  Visita- 
tion of  the  Virgin  to  St.  Elizabeth,  painted  for  the 
church  of  S,  Pietro  Maggiore  at  Florence.  This 
picture  was  painted  when  the  artist  was  only  thir- 
ty years  old,  and  is  regarded  the  ablest  production 
of  the  Florentine  school  at  the  period  in  which  he 
lived.  It  was  transported  to  Rome,  and  now 
adorns  a  gallei-j-  in  the  Vatican.  There  are  other 
works  by  him  in  the  churches  and  public  edifices 
at  Florence,  especially  in  the  church  of  8.  Trinity 
and  in  the  Ducal  gallery,  though  his  works  are  not 
numerous,  as  he  died  in  the  prime  of  life,  in  1575. 

MARAGCI,  Giovanni.    See  Mabracci. 

MARAIS,  Henri,  a  French  engraver,  born  at 
Paris  in  1764.  He  first  attained  distinction  hy 
engraving  several  plates  for  the  magnificent  folio 
edition  of  Racine  and  P.  Didot  the  Elder.  He 
also  materially  assisted  Wicar  in  his  Galerie  de 
Morence,  and  engraved  the  frontispiece  of  that 
work,  c^ter  MoUte  ;  also  the  Dance  of  the  Muses, 
after  Giulio  Romano;  the  Triumph  of  Amphi- 


MARASCA,  Jacopiso,  a  painter  of  Cremona, 
commended  by  Zaist  as  an  excellent  artist  of  his 
age,  who  enjoyed  tlie  friendship  and  patronage  of 
^  ""    za.     lie  flourished  about  1430. 


MARATTI,  Oav.  Oaulo.  This  eminent  piunt- 
er was  bom  at  Camurano,  in  the  Marquisate  of 
Ancona,  in  1G25.  At  a  tender  age  ha  showed  a 
natural  taste  for  the  fine  arts,  and  when  he  was 
twelve  years  old,  his  father  sent  him  to  Rome,  and 
placed  him  in  the  school  of  Andrea  Sacohi,  where 
he  studied  several  years,  and  became  his  most  fa- 
vored disciple.  By  the  advice  of  his  master  he 
made  the  works  of  Raffaelle  his  chief  study.  He 
rose  to  great  distinction,  aiid  during  his  life-time 
was  considered  one  of  the  first  artists  in  Europe. 
Mengs  assigns  to  hiiu  the  enviable  distinction  of 
having  "  sustained  the  art  at  Rome,  where  it  did 
not  degenerate  as  at  other  places."  At  the  com- 
mencement of  his  career,  he  confined  himself  to 
painting  Holy  Families,  pictures  of  the  Vii^in,  and 
Madonnas,  on  which  account  the  cotemporary  art- 
ists, particularly  Salvator  Rosa,  thought  him  inca- 
pable of  higher  productions,  and  satirically  called 
him  Cartuecio  daUe  Maatmne.  To  counteract 
the  evil  efforts  of  his  enemies,  Sacchi  obtained  for 
him  a  commission  to  paint  a  picture  for  the  Bap- 
tistery of  S  t.  John  of  Lateran,  where  he  represent- 
ed Oonstantine  destroying  the  Idols,  a  perform- 
ance which  stifled  calumny  and  established  his 
reputation  as  one  of  the  aWost  artists  of  his  time. 
It  also  procured  him  the  patronage  of  Alexander 
VIL,  under  whose  protection,  and  that  of  his  suc- 
cessors, he  became  the  most  popular  and  the  most 
employed  artist  at  Rome.  He  was  commissioned 
to  restore  the  great  frescos  of  Rafiaelle  in  the  Vat- 
ican and  the  Farneaian  palace,  which  had  begun  to 
saifer  from  the  eflects  of  time— a  task,  says  his 
biographer  Bellori,  "requiring  infinite  care  and 
judgment,  and  which  he  performed  to  the  satis- 
faction of  his  patron."  IJmzi  says  that ''  Maratti 
was  no  machinist,  therefore  neither  he  nor  his 
scholars  ever  distinguished  themselves  in  frescos 
or  in  large  compositions.  At  the  same  time,  he 
had  no  fear  of  engaging  in  works  of  that  kind,  and 
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willingly  undertook  the  decoration  of  the  Di 
of  TJrbino,  which  he  peopled  with  his 
This  wort,  with  the  cupola  itself,  was 
by  an  earthquake  in  1782,  but  the  sketches  of  it 
are  preserved  in  the  Albani  palace  at  Urbino. — 
Though  Carlo  Maratti  painted  some  pictures  of 
extraordinary  magnitude,  as  his  St.  Carlo  in  the 
church  of  ttikt  Saint  at  the  Corso,  and  the  Saptism 
of  Christ  in  the  Certosa,  yet  his  pictures  for  the 
most  part  are  on  a  smaller  scale.  He  had  a  pre- 
dilection for  cabinet  pictui'es  and  altar-pieces,  of 
Holy  Families.  Madonnas,  and  other  sacred  sub- 
jects, of  which  he  executed  a  multitude,  which  are 
to.be  found  not  onlyin  the  churches  and  every  pri- 
vate collection  at  Rome,  but  in  the  State,  as  well 
as  at  Florence,  Genoa,  and  other  places.  He  was  a 
chaste  and  elegant  designer,  but  his  forms  discover 
too  little  acciiiamtance  with  the  antique.  His 
.  compositions  are  rich  and  magnificent,  but  they 
bear  the  character  of  coldness  and  languor,  and  ap- 
pear rather  the  productions  of  labor  than  the  in- 
spirations of  genius.  He  prided  himself  on  the 
eopious  castings  of  his  draperies,  but  in  this  he 
displays  a  species  of  mannerism,  and  tho  multi- 
plicity of  his  folds  exhibits  little  of  the  beauty  of 
the  figures.  His  coloring  is  generally  silvery  and 
pleasing,  but  towards  the  latter  end  of  his  life  it 
became  somewhat  cold  and  chalky.  Yet  it  is  ad- 
mitted that  some  of  his  productions  are  exquisite- 
Ij;  beaulaful ;  the  forms  of  his  female  saints  lovely ; 
his  Madonnas  dignified,  and  his  angels  angelic. — 
It  wore  useless  to  specify  his  numerous  works. 
Lanjj  says  his  pictures  approaching  nearest  to  Sac- 
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in  mosaic  in  the  Basilica  of  St.  Peter's ;  the  Death 
of  St.  Francis  Xavier,  in  H  Gesu,  engraved  by  J. 
Frey ;  the  Visitation,  in  La  Pace ;  and  the  Con- 
ception, in  S,  Isidore.  Among  his  most  charming 
compositions  are  St,  Stanislaus  Kostka  at  the  al- 
tar where  his  ashes  repose,  and  David's  first  view 
of  .Bathsheba,  which  last  is  a  work  inexpressibly 
beantiful.  His  master-piece  is  the  Martyrdom  of 
St.  Biagio  at  Genoa,  which  Lanzi  prononncea  wor- 
thy of  the  ablest  imitator  of  the  school  of  Sacchi. 
He  died  in  1713. 

Carlo  Maratti  executed  a  few  free,  spirited  etch- 
ings, after  his  own  designs  and  other  Italian  mas- 
ta«,  though  they  are  more  highly  finished  than  is 
usoal  with  painters.     The  following  are  the  prin- 

A  BBt  erf  ten  plates  of  tha  Life  oC  the  Vi  g\a  f  oja  hts 
OMincom-poaUiona,  Several  Holj  Fun  1  ea  a  a  sulje  ta 
of  the  Vli^ln  !  do.  Heliodonis  dri  en  from  the  Temple ; 
in  twoaheetsi  after  Rafaelte.  Vhti  t  w  th  the  Woman 
of  Ssmaria,  i  afler  Ann.  CaroBci.  The  Flagelia[  on  of  bt. 
Andrew  1  after  Domenichino.  Joaeph  d  oo  ering  h  m- 
eelf  to  his  Brethren  ;  ufier  Mola.  St  Cha  !bs  B  o  ueo 
interCBding  for  the  persoiiB  afflietod  w  fh  the  Plague  afl  r 
Camdiere  Perugino. 

JIAEC.    See  March. 

MARC  ANTONIO,    See  Eaimojjdi. 

MARCA,  DBLLA,  Geo.  Battista  Lombakdel- 
tr,  was  born  at  Montenuovo,  in  1532 ;  hence  he 
is  somelimes  called  II  Montano  di  Montenaovo. 
According  to  Bagiioni,  he  first  studied  under  Mar- 
co Marchetti  da  Faenza,  but  afterwards  went  to 
Rome,  and  became  the  pupil  of  RaffaelUnoda  Reg- 
po,  whose  style  he  adopted,  and  whom  he  a.^siEtcd 
in  the  esecutionof  his  frescos  in  the  Vatican,  for 
Pope  Gregory  XIII.     Lanzi    says   ho   possessed 
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groat  natural  talents,  which  were  rendered  una- 
vailing for  want  of  application.  He  executed,  at 
Rome,  a  series  of  pictures  from  the  life  of  St.  Fran- 
cis, in  the  church  of  S,  Pietro  Montorio,  and  one 
of  the  Resurrection  in  S.  Maria  de'  Monti.  His 
best  works  are  in  his  native  city.  There  are  also 
some  of  his  frescos  at  Perugia.  He  died,  accord- 
ing to  Orlandi,  about  1587.  Zani  says  he  was  a 
native  of  Perugia,  and  that  he  was  living  in  1592, 
MARCA,  Lattanzio.  There  is  considei'able 
dispnte  about  the  real  name  of  this  artist,  which 
we  cannot  discuss,  and  which  is  of  no  importance, 
since  he  is  known  in  the  history  of  art  by  the 
nameof  Lattanzio  Marca.  He  flourished  at  Pe- 
rugia about  1550,  Vasari  says  he  studied  in  the 
school  of  Perugino,  and  others,of  Giovanni  Bellini ; 
and  he  is  thought  to  be  the  same  as  Lattansio  da 
Rimino,  who  painted  a  picture  at  Venice  in  rival- 
ship  with  Conegliano.  Mariotti  has  proved,  by 
authentic  documents,  that  he  was  the  son  of  Vin- 
cenzio  Pi^ani  of  Monte  Rubbiano,  a  celebrated 
painter       1  p    b  bly  th  in  t     t       f  L  tf      * 
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the  colormg  dear  and  strong  ;  and  the  taste,  on 
the  whole,  different  from  that  of  Perugino,  He 
was  a  man  much  respected  by  his  fellow-citizens, 
and  when  somewhat  advanced  in  years,  he  wasap- 
pointed  to  the  then  honorable  of&ce  of  Sheriff  of  hts 
native  city,  in  1553,  when  he  renounced  the  art,  Jt 
is  not  stated  of  which  of  the  cities  cliuming  his 
birth  he  was  appointed  sheriff — Peru^a,  Riiaini, 
or  Monte  Rubbiano,  but  doubtless  of  the  former, 
where  he  flourished.     See  Vincenxw  Pagani. 

MARCEL,  N.,  a  German  painter  of  fruit,  flow- 
ers, and  still-life,  was  bom  at  Frankfort  in  1628, 
and  died  in  1683.  He  was  a  disciple  of  George 
Fl^el  or  Vlnghels,  whose  manner  he  adopted, 
though  he  far  surpassed  him.  His  subjects  are 
usually  vases  filled  with  different  kinds  of  fruit  or 
flowers,  beautiful  shells,  books,  and  other  table  or- 
naments, which  he  always  designed  from  nature 
His  pictures  are  highly  finr-hed  and  delicately 
colored,  and  are  held  in  considerahle  estimation  m 
his  own  country. 

MARCELUS,  Otho,  a  Dutch  pamter,  born  at 
Amsterdam  in  1613.  It  is  not  known  under 
whom  he  studied,  but  he  acquit  ed  great  celehiity 
by  his  excellence  in  a  singular  branch  of  the  ait 
He  painted  curious  plants,  insects,  serpents  and 
other  reptiles  to  the  life,  and  finished  tbem  with 
extraordinary  care.  He  painted  everything  from 
nature,  and  is  said  to  have  kept  a  museum  of  ser- 
pents, vipers,  rare  insects,  exotics,  and  other  cnri- 
ositie.^  which  hecopied  with  unexampled  precision, 
and  a  wonderful  beauty  of  penciling,  so  that  his 
works  were  sought  after  not  only  in  his  own  eoan- 
try,  but  wherever  he  went;  and  they  are  still 
found  in  the  choicest  collections,  Heresided  some 
time  at  Paris,  and  was  greatly  patronized  by  the 
Queen  Mother,  who  magniflcently  rewarded  him. 
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lie  afterwards  went  to  Italy,  and  passed  Keveral 
years  at  Florence,  Eome,  and  Naples,  in  a!l  which 
cides  his  works  were  equally  admired,  and  he  was 
patronized  by  princes  and  nohles.  Fflessli  says 
his  real  name  was  Smvffelaitr.  He  signed  many 
of  his  pictures  O.  Ma^seus.  He  died  at  Amster- 
dam in  1673. 

MARCENAY,  Antolne  db  Gbuy.  a  French 
engrnvor,  who  flourished  about  1760.  He  was 
one  of  the  most  successful  imitators  of  tlia  style 
of  Rembrandt.  He  executed  quite  a  number  of 
portraits  and  other  subjects,  in  which  the  dry 
point  is  used  with  remarkahle  dexterity.  The 
"  "      ■  E  his  principal  prints; 


Henry  IV.  of  PittnoB  \  after  Janet.  The  Duke  of  Sul- 
Ij;  after  Poibus.  ThB  ChBYaHBr Bftyard,  The  Maid  of 
Otlaana.  VIsiouot  Tarenne  ;  qfter  Champagne,  Prince 
Bagena ;  after  /f upiteii.  Miu:shal  VHlera ;  <yilei'  Rigaud. 
General  Paoll.  Stanialans  Anguatns,  Sing  of  Poliuia ;  nfter 
BadereUi.  MarsbaiSiasi  after  Uotard.  T ha  Portrait 
of  Tintoretto  1  after  a  pklure  by  himself.  A  half-length 
of  Eembrftiiat,  with  a  Palette. 


Sktrmlsh  of 


The  TcEtamentof 


Sun-set  i  after  Vernet.     A  View  of  Iho  Sea-oast, 
Fishoimea ;    do.    A  Land-storm ;    afti 
"""     ""    •!  (lnva\tji  after  Parrr--'     ' 

;  after  N.  Povssiii.  todic  reoovenng  ms 
ciguLi  li/tor  Rembrandt.  The  Lad;  nith the  Pearl  {  an 
oval,  withthedatel76S;  o/JerfieOTftronitt.  The  (ladv) 
Gardener ;  after  O.  Douw,  with  the  djito  1766 ;  and  others, 
to  the  number  of  Biltj-six. 

MARCH,  EsTBBAN,  a  Spanish  painter  who,  ac- 
cording to  Palomino,  was  a  scholar  of  Pedro  Or- 
rente.  He  painted  history  with  reputation,  bat  he 
was  more  celebrated  for  his  battle-pieces,  which 
are  vigorously  designed,  and  executed  with  a  free 
pencil,  and  an  effective  style  of  coloring.  His 
works  are  chiefly  at  Valencia  and  Madrid.  In  the 
former  city  is  an  altar-piece  of  the  Last  Supper  in 
the  church  of  San  Juan  de  Mercado,  highly  com 
mended ;  and  in  the  Bueno  Retiro  a  large  picture 
of  the  Marriage  at  Cana,  aii3  one  of  his  most  cipi 
tal  battle-pieces.  He  died  at  Valencia  in  16G1  at 
an  advanced  age. 

MARCH,  MiGDEL,  the  son  and  schoJiir  of  the 
preceding,  was  born  at  Valencia  in  1633.  and  died 
there  in  1670.  He  imitated  the  style  and  subjects 
of  his  fiither,  though  he  was  greatly  inferior  to 
him.  Ho  exocutod  some  works  for  the  churches 
at  Valencia,  among  which  hia  Death  of  St.  Fran- 
cis, in  the  church  of  the  Frauoiscans,  is  considered 
the  best 

MAROHAND, 
irMAROHANT, 
*■  Pierre,  a  French 
enp;raver  who,  according  to  HorentleOomte,  flour- 
ished about  1577,  and  engraved  both  on  wood  and 
copper.  Professor  Christ  also  attributes  to  him 
some  prints  bearing  the  above  monogram,  dated 
1577. 

MAROHANT,  J.,  an  obscure  English  en"raver 
hv  whom  there  is  a  port  t  f  M  C  bh  Jt 
Hudson,  dated  1749. 

MARCHANT,  Pibrr  a  F  h  gr  by 
whom  there  ia  a  book  of  g  Id  m  I  m 

executed  with  the  grav  a        t    f  ee    tyl 

signed  Petrm  Mardtant  f    i   16  3 

MAROHELLI,  Rolan  a  Q  n  p  t 
was  born  in  l664.  and  d  d       1751     H      t  d  ^hJ 
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under  Carlo  Maratti,  and,  according  to  Ratti,  he 
possessed  fine  abilities,  and  executed  a  few  excel- 
lent works;  but,  having  a  very  favorable  oppor- 
tunity' to  engage  in   merchandise,  he   abandoned 

MARCHES!,  Giholamo  da  Cotignoi.a,  an 
Italian  painter,  born,  according  to  Barutfaldi,  in 
1480.  at  Cotignola  in  the  Bolognese  state.  He 
studied  under  Francis  Francia,  and.  according  to 
Vasari,  was  one  of  the  most  eminent  portrait 
painters  of  the  day.  He  also  painted  history,  and 
there  are  a  number  of  historical  compositions  by 
him  at  Bologna  and  elsewhei-e,  which  prove  him 
worthy  a  high  rank  among  the  artiRts  of  his  time. 
Lanzi  mentions  among  his  best  works  a  picture  in 
the  possession  of  the  Serviti  at  Pesaro,  where  the 
Virgin  is  seen  on  a  throne,  before  which,  in  a  kneel- 
ing posture,  is  the  Marchesa  Ginerra  SforKa,  with 
her  sou  Constantinus  II.  Thedesignof  this  work 
is  somewhat  dry,  but  the  colormg  )s  extremely 
agreeable,  the  draperies  well  disposed.  Ee  visit- 
ed Rome  and  Naples  in  the  pontificate  of  Paul  III., 
but  did  not  gain  any  reputation  in  those  cities,  be- 
ing somewhat  behind  the  times.  Vasari  says  he 
died  between  the  years  1534  and  1549, 

MARCHESI,  Giuseppe,  called  II  Sansone, 
was  born  at  Bologna  ia  1699.  Ho  first  studied 
under  Marc'  Antonio  Francescbini,  and  afterwards 
with  Aureliano  Milani.  Lanzi  says  his  style  par- 
takes of  both  his  masters.  To  the  vigorous  color- 
ing and  bold  foreshortening  of  his  first  instructor, 
whom  he  nearly  approadies,  he  added  the  cor- 
rect design  of  Mtlani,  and  distinguished  himself  by 
many  excellent  works  in  the  churches  at  Bologna 
and  Kimini,  among  which  some  of  the  most  ad- 
mired are  the  Birth  of  the  Virgin,  in  the  Madonna 
de  Gallejia ;  the  Resurrection,  in  the  church  of  S. 
Croce  at  Bologna,  painted  in  the  grand  style  of 
Frinceschini.  Another  fine  picture  is  in  the 
church  of  S.  Pietro,  representinj;  St.  Ambrose  re- 
fusing the  Emperor  Theodosius  the  entrance  of  the 
Temple  The  Martyrdom  of  St.  Prisca,  in  the 
Cathedral  at  Rimini,  is  highly  commended.  It 
IS  an  altar-piece,"  says  Lana.  "of  many  and  fine 
figures,  and  good  tints,  for  which  the  St.  Agnes 
of  Domenichino  supplied  him  with  some  ideas. 
He  painted  much  for  the  Galleries,  and  among  oth- 
er pieces,  one  representing  the  Four  Seasons  is  re- 
puted among  the  best  works  of  the  modern  Bo- 
lognese school."     IIo  died  in  1771. 

MABCHISTNI,  Alessandbo.  a  Veronese  naint- 
er,  bom  in  1664,  and  died  in  1738,  He  first  stud- 
ied under  Biagio  Falcieri,  at  Verona ;  and  at  the 
1^  of  sixteen  went  to  Bologna,  and  became  the 
pupil  of  Carlo  Cignani.  whose  style  he  adopted. 
On  hia  return  to  Verona  he  executed  a  fow 
works  for  the  churches  of  8.  Biagio  and  La  Madon- 
na della  Scala.  He  afterwai'ds  went  to  Venice, 
where  he  employed  himself  in  painting  easel  pic- 
tures of  histflrical  and  mythological  subjects  for 
L'  te  ollections,  with  considerable  success;  but 
ays  he  afterwards  "  addicted  himself  to 
tl  mpo^tions  as  a  trade,  and  despatched 

th  m  w  th  more  fecility  than  care," 
MARCHETTI,  Maeco,  sometimes  called  Mab- 
Paenza,  from  the  place  of  his  nativity.    It 
n  1 1    own  where  he  was  born,  or  with  whom 
h     t  d  d,  but  he  flourished  at  Rome,  in  the  pon- 
t  fi    t     f  Gregory  XIII.,  and  greatlj^eUstinguisbY 
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ed  himself,  Vasari  says  "he  was  particularly  ex- 
perienced in  regEtrd  to  frescos ;  bold,  decided,  and 
terrible  ;  and  especiallj  in  the  practice  and  man- 
HUT  of  drawing  grotesques,  not  haying  any  rival 
there  equal  to  him.  He  succeeded  Sabbatku  in  the 
works  of  Gregory  XIII.  He  decorated  the  loggia 
of  the  Vatican  with  Email  sculptured  histories, 
decorated  with  beautiful  grotesque  and  arabesque 
ornaments.  Such  Is  his  Murder  of  the  Innocents, 
';  which,"  saya  Lanzi,  "  are  fall  of  spirit  and  ele- 
gance, and  aro  his  best  works.  His  fignres  form 
a  school  for  desi^.  In  the  church  of  the  TrinitS 
de'  Monti,  he  painted  a  series  of  pictures  of  the 
Life  of  St.  Frands  di  Paola.  His  masterpiece  is 
the  Feast  of  Christ  in  the  house  of  the  Pharisee, 
in  the  Communal  Collection.  He  afterwards  en- 
tered the  serrioe  of  Oosmo  I.  of  Florence,  for 
whom  he  decorated  the  Palazzo  Vecchio.  He 
died  in  I5S8. 

MARCHI,  GmsEPPE  Filippo  Libebati,  a  na- 
tive of  Rome,  who  studied  with  Reynolds  in  that 
city,  and  afterwards  accompanied  him  to  England. 
Failing  to  meet  with  any  encouragement,  he 
continued  with  that  master  until  his  death  in 
1792,  and  rendered  him  muoh  assistance  in  paint- 
ing draperies,  and  forwarding  his  numerous  pic- 
tures. Marchi  had  little  energy,  and  could  never 
have  risen  above  mediocrity.  He  engraved  a  few 
plates  in  mezzotinto  from  portraits  of  Sir  Joshua. 
He  died  in  1808. 

MARCinONl,  au  Italian  sculptor  and  archi- 
tect, was  a  native  of  Arezzo  in  Tuscany,  and  flour- 
ished in  the  13th  century.  He  was  chosen  by 
Pope  Innocent  III.,  to  erect  the  church  of  S.  Spir- 
ito  in  Sassia  at  Rome,  afterwards  rebuilt  by  Paul 
m.;  the  church  of  S.  SySvestro  ;  the  Tower  of 
theContij  and  in  S.  Maria  Magg^ore  the  chapel 
of  the  Presepio,  afterwards  restored  by  Sextus  V. 
At  Arezzo  he  erected  the  parish  church  and  bell- 
tower.  The  fa?ade  of  this  edifice  had  three  orders 
of  columns,  and  was  redundant  in  fanciful  orna- 
ment, devoid  of  taste. 

MAROHIONE,  Cabco,  a  talented  Italian  sculp- 
tor and  architect,  born  at  Rome  in  1704.  He  at- 
tained a  high  reputation,  and  was  employed  to  ex- 
ecute a  number  of  works  at  Rome  and  Siena.  His 
Ccipal  work  in  sculpture  is  the  mausoleum  of 
edict  Xm.,  in  the  church  della  Minerva.  As 
an  architect  he  erected,  among  other  works,  the 
Albano  palace  at  Rome,  and  the  new  sacristy  of 
St.  Peter's.  He  ha«5  a  remarkable  talent  for  de- 
signii^  with  the  pen,  and  his  sketches  of  scenes 
!wm  low  life  are  in  request  among  amateurs.  He 
died  at  Rome,  in  1780,  greatly  esteemed  for  his 
private  character,  as  well  as  for  his  talents. 

MARCHIONI,  La,  a  paintress  of  Eovigo,  who 
flourished  in  that  city  about  1700.  Lanzi  says  she 
possessed  singular  skill  in  flower  painting,  and  is 
considered  the  Bernasconi  of  the  Venetian  school. 
Her  works  aro  found  in  the  choicest  collections  of 
her  native  city. 

MAROHTS,  Alessio  ne,  a  Neapolitan  painter, 
who  flourished  about  1710.  He  imitated  the  style 
of  Salvator  Rosa,  and  painted  landscapes,  sea- 
ports, and  conflagrations.  His  principal  works 
are  at  Perugia  and  Frbino.  Lana  says  that,  in 
order  to  imitate  nature  with  greater  exactness  in 
his  conflagrations,  he  set  fire  to  a  bam  at  night  for 
the  purpose  of  study.    Being  detected,  he  was 


abilities,  who  employed  him  in  his  palf 

Urbino,  which  he  adorned  with  some  of  his  choic- 
est works.  One  of  his  most  celebrated  pictures  is 
the  Destruction  of  Troy,  in  the  Palazzo  Semproni, 
He  died  in  1742. 

MARCILLA,  or  MARSIGUA,  Qdolielmo  da. 
This  painter  was  bora  at  Marseilles  in  1475.  No- 
thing is  known  of  hia  real  nttme.  Acci»ding  to 
Vasari,  he  was  engaged  in  a  fatal  duel  when  yonng, 
and  fled  to  the  Dominicans  for  protection,  and  be- 
came a  monk.  He  afterwards  went  to  Italy,  he- 
came  a  secular  priest,  and  finally  a  dtazen  oi"^  Arez- 
zo, where  he  endeared  himself  to  the  people  by  his 
exemplary  conduct  and  his  talents  as  an  artist, 
and  was  made  prior  of  the  convent.  Ho  excelled 
-in  painthig  on  glass,  and  eseouted  many  works  of 
this  kind  for  the  Cathedral  and  other  churches  of 
Arezzo,  so  beautifully  designed  and  colored  that 
Lanzi  says  that  they  might  '*  excite  the  envy  of 
much  lai^er  ciijes."  To  verj'  good  drawing  and 
uncommon  expression  he  joined  tints  that  partake 
of  the  emerald,  the  ruby,  and  of  the  oriental  sap- 
phire, and  when  illuminated  by  the  sun,  exhibit 
all  the  brilliancy  of  the  rainbow.  They  are  so 
finely  wrought  with  subjects  from  the  New  Testa- 
ment and  other  scriptural  histories,  that  they 
seem  to  have  reached  the  perfection  of  the  art." 
Vasari,  speaking  of  his  Vocation  of  St.  Matthew, 
in  the  great  window  of  the  Cathedral,  as  he  saw 
it,  says,  "it  exhibits  perspectives  of  temples  and 
flights  of  steps,  figures  so  finely  composed,  land- 
scapes so  well  executed,  that  one  can  hardly  imag- 
ine they  are  glass,  but  rather  something  sent  down 
from  heaven  for  the  delight  of  mankind."  The 
fame  of  these  works  induced  Pope  Juiius  II.  to 
inviie  him  to  Rome,  for  whom  he  executed  some 
considerable  works  on  glass,  as  well  as  some 
works  in  fresco.  "While  at  Rome  he  entirely 
changed  his  style  in  fresco  painting  by  studying 
the  works  of  Michael  Angelo,  and  on  his  return  to 
AreKzo  he  painted  the  Four  Evangelists  in  the 
dome  of  the  Cathedra!,  and  decorated  the  ceilings 
and  arches  of  the  same  edifice  with  scriptural  sub- 

/'ects  in  fresco,  in  the  grand  style  of  Angelo. 
anzi  says, "  his  frescos  at  Rome  seem  the  designs 
of  the  14th  century,  while  those  at  Arezzo  appear 
the  work  of  a  modern.  In  design,  he  followed 
Angelo  as  near  as  he  could,  but  his  coloring  is  not 
so  fine."  There  is  great  variation  in  authors  as  to 
the  time  of  his  birth  andideath,  but  Lanzi  and  Va- 
sari both  say  that  he  died  at  Arezzo  in  1537,  aged 
62;  doubtless  taken  from  authentic  documents  in 
his  convent.  (Seethe  article  Gtdlli^ime  for  the 
French  account  of  this  artist.) 

MARCOLA,  Marco,  a  painter  of  Verona,  was 
horn  in  1728,  and  died  in  1790.  Lanzi  sa^s  he 
was  a  universal  painter,  of  great  fertility  of  mven- 
tion  and  rapid  in  his  exeention.  His  style  is  not 
given,  nor  is  it  known  with  whom  he  studied. 

MAROOLINI,  Francesco,  an  Italian  wood  en- 
graver, bom  at  Porii  about  1500.  There  is  a  book 
entitled  II  Giardino  de  Pensieri,  illustrated  with 
well  executed  wood  cuts  by  him,  after  designs  by 
Giuseppe  Porta,  published  at  Porli  in  1540. 

MARCONI,  Mabco,  a  painter  of  Como,  who 
flourished  about  1500.  He  was  a  good  painter, 
and  executed  some  works  for  the  churches,  much  in 
the  style  of  Qior^ione.    It  is  not  known  under 
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irhom  he  studied,  but  it  i 
ted  at  Venice. 

MARCONI,  EocGO,  a  jainLer  of  Trevigi,  who 
Qoiirislied  about  1505.  EidolS  ditsses  him  as  a, 
pupil  of  Palma,  but  Zanetti  says  he  was  one  of 
the  best  disciples  of  GioTaiini  Bellini,  which  ac- 
lords  with  Lanzi.  The  last  named  author  says 
'  he  excelled  in  accuracy  of  design,  taste  of  color- 
ing and  diligence  of  hand,  though  he  is  not  suffl- 
eiently  easy  in  his  contours,  and  for  the  most  part, 
exhibits  a  severity  approaching  t«  a  plebeian  coarse- 
ness of  countenances."  He  executed  many  works 
for  the  churches  and  public  edifices  of  his  natiTe 
citj-j  the  best  of  which  is  the  Adulteress  before 
Chnst,  in  the  Chapter  of  San  Giorgio  Mamiore, 
which  is  entirely  in  the  style  of  Giorgione.  There 
are  seyei'al  copies  of  this  picture  at  San  Pantaleo 
and  other  places,  attributed  to  him.  His  easel 
pictures  are  quite  numerous.  Kiigler  in  his  Italp, 
mentions  two  fine  pictures  by  him  at  Venice,  viz,, 
an  altar-piece,  of  Christ  between  two  Angela,  in 
the  church  8.  S.  Giovanni  e  Paolo,  and  the  De- 
scent from  the  Cross,  in  the  Academy.  There  is 
also  a  picture  of  The  Supper  at  Bmmaus,  having 
ais  signature,  and  dated  1507,  in  the  Museum  at 
Serlin.  There  is  a  great  difference  in  his  works, 
and  from  the  above  it  appears  that  he  was  not  al- 
ways mean  in  his  expression,  and  Lanzi  himself 
says  that  his  Adulteress  before  Christ  is  entire- 
ly in  the  style  of  Giorgione. 

MAROUARD,  Robert  Samuel,  an  English 
designer  and  engraver,  born  in  1751,  and  died  in 
179a  He  stud ie'd  with  Bartolozzi,  and  was  con- 
sidered one  of  his  best  scholars.  He  died  in  the 
prime  of  life.  He  .executed  a  few  plates  after  the 
noted  English  painters  of  his  time. 

MARCUCCl,  Aqostino,  a  native  of  Siena,  born 
about  1570,  who  studied  under  the  Caracci  at  Bo- 
logna, until  a  schism  arose  in  that  school,  when  he 
arrayed  himself  with  the  foremost  adherenis  of  Fac- 
<dni,  who  had  the  boldness  to  set  up  a  new  Academy 
in  opposition  to  the  Caracci.  Hecontinued  to  reside 
at  Bologna,  and  to  teach  till  the  time  of  his  death. 
He  executed  some  works  for  the  churches,  among 
which  the  Death  of  the  Vi:^in  in  laConcezione,  is 
highly  commended.  Malvaaia  reckons  him  among 
"the  first  men"  of  that  age. 

MABENI,  Gio.  Antonio,  a  Piedmontose  paint- 
er, who  studied  under  Badccio,  and  flourished  at 
Toriu  about  1680,  where  there  are  some  of  his 
works,  which  are  highly  commended  in  the  Guida 
di  Tbnno. 

MARBSCALCO,  Giovanni,  SeeBooHcoNsieu. 

MAHBSC  ALOO,  Pibtbo,  a  painter,  whose  birth 
place  is  uncertain,  but  who  flourished  at  Feltre 
about  the  middle  of  the  16th  century.  He  was 
snmamed  Lo  Spada  (the  sword),  and  Lanzi  says 
that  in  the  MS.  history  of  ffeltre,  he  is  claimed  as  a 
nadve  of  that  city.  There  is  one  of  his  altar-pieces 
in  the  nunnery  of  the  Angeli  at  Feltre,  signed  Pe- 
trus  Marescalcus  P. ;  a  work  of  such  merit  as  to 
entitle  him  to  an  honorable  rank  in  art. 

MARESGOTTI,  Bartolomeo,  a  Bolognese 
painter,  brought  up  in  the  school  of  Guido  Reni, 
whose  style  he  endeavored  to  imitate.  Lanzi 
says  be  was  a  corrupter  of  the  Guido  manner, 
rather  than  an  imitator,  and  that  ha  is  scarcely 
worthy  of  notice ;  still,  ho  executed  some  worlis 
for  the  churches  and  public  edifices  at  Bologna, 
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among  which  are  tlie  Martyrdom  of  St.  Barbara 
in  8.  Martino  Maggiore;  the  Crowningof  the  Vir- 
gin, in  S.  Stefano ;  and  the  altav-picoe  of  St,  Sig- 
ismondo  condemned  to  Death,  in  the  church  of 
that  saint.     He  died  in  1630. 

MARGARITONB,  d'Arezzo,  an  old  Italian 
painter,  sculptor  and  architect,  born  at  Arezzo  in 
1198,  and  died  in  1375,  according  to  Vasari,  though 
there  is  considerable  discrepancy  among  author,? 
on  this  point.  Lanzi  says  he  died  after  1289,  aged 
77,  and  Zani  pkcGS  his  birth  in  1240,  and  death 
in  1317.  It  is  agreed  on  all  sides  that  he  was 
horn  before  Cimabue,  who  was  bom  at  Florence 
in  1240.  He  was  a  disciple  and  imitator  of  the 
Greeks.  Vasavi  says  he  painted  on  canvass,  and 
made  the  first  discovery  of  a  method  to  render  his 
pictures  more  durable,  and  le.'^a  liable  to  crack; 
for  this  purpose  he  extended  his  canvass  on  panel 
secured  with  strong  glue,  and  covered  the  whole 
wi  th  a  ground  of  gypsum  before  he  began  to  paint. 
He  formed  diadems  and  other  ornaments  of  plaster, 
givingthemreliefbygjlding  and  burnishing.  Some 
of  his  Crucifixions  onagol'l  ground  areat  Arezzo, 
and  there  is  one  in  the  church  of  the  Holy  Cross 
at  Florence,  near  one  by  Cimabuo.  Lanzi  says 
both  are  in  the  old  manner,  and  not  so  different, 
but  that  Margaritone  may  be  pronounced  as  well 
entitled  to  the  name  of  a  painter,  as  Cimabue. 

Margaritone  practised  sculpture  and  architecture, 
and  executed,  among  other  works,  a  marble  statue 
for  the  mausoleum  of  Gregory  X.,  who  had  died  at 
Arezzo,  on  his  way  from  Avignon  ffl  Rome.  He 
decorated  the  chapel  of  that  pope  with  his  portrait 
and  other  paintings.  He  is  said  to  have  invented 
the  art  of  gilding  with  leaf-gold  upon  Armenian 
bole.  As  an  architect,  he  erected  the  governor's 
palace  and  the  church  of  St.  Cirioco,  at  Anoona  ; 
and  was  commissioned  in  his  own  city  to  execute 
a  design  of  Lapo,  for  the  cathedral ;  but,  accord- 
ing to  Milizia,  the  building  was  nearly  stopped, 
in  oonseciuence  of  the  great  expenditure  of  money 
in  the  wars  between  the  Florentines  and  Argen- 
tines. During  the  latter  part  of  his  life,  he  had 
the  mortification  of  finding  his  own  credit  dimin- 
ishing in  proportion  as  that  of  other  professors  in- 
creased.   He  died  in  1289. 

MARGHUCCI,  GiACOMO,  an  Italian  engraver, 
of  an  uncertain  age,  who  executed  some  plates  of 
antique  statues  and  busts. 

MARI,  Alessandro,  a  painter,  bora  at  Turin 
in  1650.  He  first  studied  under  Domenico  Piola, 
at  Genoa,  and  afterwards  went  to  Venice  and  be- 
came the  pupil  of  Oav.  Libcri.  He  then  visited 
Bologna,  and  spent  some  time  in  the  school  of  Lo- 
renzo Pasinelli,  and,  on  leaving  this  master,  paint- 
ed a  few  pictures  for  the  churches,  the  most  ad- 
mired of  which  is  the  Martyi-dom  of  St.  Sebastian, 
in  the  church  of  S.  Barbaziano.  He  ultimately 
became  a  celebrated  copyist,  and  a  successful  de- 
signer of  capricci  and  symbolical  representations, 
by  which  he  gained  great  reputation  at  Milan, 
where  he  chiefly  i-esided.  He  went  to  Spain,  and 
died  at  Madrid  in  1707. 

MART,  Antonio,  a  piunter  of  Turin,  some  of 
whose  works  are  mentioned  in  the  Gtdda  di  Tori- 
no. Count  Durando  Villa,  believes  Alessandro 
and  Antonio  Mari  to  be  the  same. 

MARIA,  Oav.Ercole,  a  Bolognose  painter, 
sometimes  called  Broolino  di  Guido,  from  his 
having  been  a   favorite  disciple  of  that   master. 
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Ila  imitated  and  copied  the  works  of  his  instruct- 
or with  such  precision,  tliat  Malvasia  says  he  de- 
ceiml  the  master  himself,  by  substituting  his  copy 
for  the  origiaal.  Lanzl  says  his  master  willingly 
employed  him  in  multiplying  his  own  dea^ns,  two 
of  which  copies,  extremely  beautiful,  are  stiil  to  be 
seen  at  Bologna,  though  they  do  not  display  the 
same  ti^eedom  as  others  which  he  executed  for  in- 
diriduftls  at  a  more  advanced  age.  In  those  there 
appears  a  decision  ajid  flow  of  his  pencil  which  im- 
posed upon  the  best  judges, — a  talent  that  procured 
hini  admiration  at  Eome,  and  the  patronage  of 
Urban  VIII.,  who  confferred  on  him  the  honor  of 
knighthood.  He  died  at  Home  about  1640,  in  the 
flower  of  his  life. 

MAMA,  Francesco  di,  a  Neapolitan  painter, 
born'  in  1623,  and  died  in  1690.  He  was  a  disci- 
ple of  Domenichino,  while  that  art^t  resided  at 
Naples,  and  imitated  his' manner  so  closely  that 
Dominid  says  his  works  command  great  pri- 
(;es,  and  are  bought  by  the  inexperienced  as  the 
works  of  Doraenichino.  Lanzi  says  that  he  re- 
sembled his  master  in  every  quality  except  grace, 
which  nature  denied  him.  Hence  Giordano  said 
that  "his  figures  were  like  a  man  whom  con- 
sumption had  reduced;  the  muscles  and  bones, 
might  be  correct  and  beautiful,  but  still  insipid." 
Maria  retorted  by  declaring  the  school  of  Gior- 
dano "heretical,  and  that  he  could  not  endure 
works  that  owe  all  their  merit  to  ostentatious  col- 
oring and  vigorous  design."  His  works  are  not 
numerous,  but  they  are  held  in  the  highest  esti- 
mation for  their  excellence,  particularly  his  His- 
tory of  St,  Lorenzo  at  the  Conventuali  at  Naples. 
He  excelled  in  portraits,  and  Lanzi  says  that  one 
of  the  latter  being  exhibited  at  Rome,  together 
with  one  by  Bubens,  and  one  by  Vandyck,  the  pre- 
ference was  given  by  the  judgeSiNiccoIoPoussiniPi- 
etro  da  Cortona,  and  Andrea  Sacchi,  to  that  of  Maria. 
MARIANI,  Cahillo,  an  Italian  pwnter  and 
sculptor,  born  at  VJcenza  in  1565.  He  devoted 
himself  oi^inally  to  painting,  but  subsequently 
turned  his  attention  to  sculpture.  The  grand 
theatre  of  Vicenza,  which  had  been  partially  erect- 
ed frem  the  designs  of  Palladio,  was  completed 
about  this  time ;  andMarianiwaa  commissioned  to 
eKecute  all  the  works  of  sculpture  for  its  decorar 
tion.  He  afterwards  traveled  through  Italy,  and 
loft  in  different  cities  proofs  of  his  abilities  in  both 
arts.  He  finally  settled  at  Home,  where  his  first 
productions  were  two  figures  in  stucco  for  the 
church  of  St.  John  of  Lateran ;  and  he  subse- 
quently executed  the  colossal  marble  statues  of 
the  apostles  St.  Peter  and  St.  Paul,  which  were 
admired  by  the  connoisseurs.  Among  bis  other 
works,  were  ew;ht  colossal  statues  in  stucco,  in  S. 
Bernardo  de'  Termini,  characterized  by  great  ele- 
vation of  design.  It  seems  that  he  continued  the 
practice  of  painting  during  his  whole  life,  and,  ac- 
cording to  Baglioni,  excelled  in  easel  pictures.  He 
died  at  Rome  in  1611, 

MARIANI,  DoMENico,  a  MUanese  painter,  who, 
according  to  Orlandi,  flourished  at  Milan  about 
the  middle  of  the  17th  centuiy,  where  he  prac- 
tised with  considerable  reputation,  and  established 
a  school  for  the  instruction  of  young  artists. 

MARIANI,  GiosEFFo,  was  the  son  and  scholar 
of  Doraenieo  M.  Lanzi  says,  he  went  to  Bologna, 
where  he  greatly  improved  his  manner,  and  dis- 
tinguished himself  throughout  Italy  and  Germany 
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MARIANI,  Gjo.  Maeia,  This  painter  was  a 
native  of  Asooli,  and  studied  under  Domenico 
FiaseUa  at  the  same  time  as  Valeric  Oastclli,  and 
in  conjunction  with  the  latter,  discinguished  him- 
self by  several  works  in  oil  and  fresco  for  the 
churches  in  that  city.  Lanzi  says  be  painted  in 
the  Oratory  of  S.  Jacopo,  the  Baptism  of  that 
saint,  in  competition  with  the  chief  of  his  cotem- 
poraries,  and  eclipsed  tliem  all,  with  the  exception, 
perhaps,  of  OastigKone.  He  went  to  Rome,  and 
was  admitted  into  the  ■  Academy  of  St.  Luke  in 
1650.  He  acquired  great  celebrity,  and  his  ease! 
pictures  wew  much  sought  after  for  the  best  col- 
lections at  Rome,  Genoa,  and  Florence.  His  Rape 
of  the  Sabines  in  the  Florentine  Gallery  is  highly 
esteemed.  He  repeated  this  picture  on  &  more 
extended  scale  in  uie  Palace  Erignole.  His  works 
are  rare,  as  he  died  young. 
MARIE,  Rene  Elizabeth.  See  Lepicie. 
MARIBNHOF,  A.,  a  Dutch  painter,  bom  at  Gor- 
cum  in  1650.  It  is  not  known  under  whom  he 
first  studied,  but  Descamps  says  he  passed  the 
early  part  of  his  life  in  studying  and  copying  the 
works  of  Rubens.  He  settled  at  Brussels,  where 
he  was  much  employed  in  copying  the  works  of 
that  master.  He  also  painted  small  historical  piiv 
tures,  designed,  touched,  and  colored  in  the  man' 
ner  of  Rubens.  The  time  of  his  death  is  uncertain, 
though  Balkema  places  it  in  1712. 

MAEIlSOHi,  MiCBBLE,  a  Venetian  artist,  who 
excelled  in  painting  architectural  views  and  per- 
spective. He  passed  the  greater  part  of  his  life  in 
Germany,  where  he  acquired  great  i-eputation.  On 
his  return  to  Venice,  he  painted  the  most  remark- 
able views  of  that  city,  some  of  which  he  etched  in 
a  spirited  and  pleasing  style.     He  died  in  1743. 

MARIBSOHI,  Jacopo  or  GiACOMo,was  the 
son  of  the  preceding,  born  at  Venice  in  1711.  Af- 
ter being  instructed  in  design  and  perspective  by 
his  father,  he  became  the  scholar  of  Gaspare  Di- 
ziani  to  improve  himself  in  drawing  the  hu^ian 
figure;  He  painted  architectural  subjects  and 
viewsin  Venice,  in  which  he  imitated  the  style  of 
Canaletto  so  closely  that  his  works  are  frequently 
taken  by  the  inexperienced  for  those  of  that  mas- 
ter. Lanzi  commends  his  pictures,  and  says  that 
he  was  a  good  flgurist.  Some  of  his  works  are 
in  the  Algarotti  collection  at  Venice,  with  those  of 
Canaletto  and  Francesco  Guardi,  another  imitator, 
who  painted  with  more  freedom  of  touch  than 
either  Canaletto  or  Marie.^i,    He  died  in  1794. 

MARIETTE,  Jbah,  an  eminent  French  engrav- 
er and  printseller,  born  at  Paris  in  1654.  He 
studied  drawing  and  design  with  J.  B.  Corneille, 
his  brother-in-law,  with  the  intention  of  becoming 
a  painter,  but  on  application  to  Charles  le  Brun, 
by  his  advice,  he  devoted  himself  to  engraving.  He 
executed  agreat  number  of  engravings,  mosuyvig- 
nettesand  other  book  plates,  someof  them  after  his 
own  designs ;  but  he  engraved  some  large  plates  after 
the  best  masters,  which  possess  considerable  meiit, 
though  his  drawmg  is  not  very  correct.  He  wi'ought 
with  both  the  point  and  the  graver.  He  died  in 
1742.    The  following  are  his  best  prints : 

The  Descent  from  tha  Oroas;  qfler  te  Brun.  The  An 
gols  ministSTing  to  Christ  in  the  Desert!  do,  St.  Peter da> 
liverad  from  Ptfson;  afler  Domenichiiio.  Moms  Eaved 
trom  the  Hile  i  afler  N,  Poussin.  Joseph  making  him- 
self i.nrmo  to  hie  Breihren  ;  qftor  M.  Comei/le.    Cbriit    . 
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curing  UiB  Pornljtio  j  do,  St  Louis  rooeiving  the  Com 
miiEion ,  qfter  J.  J3.  Compile.  Sb.  Lonis  rooeivBa  into 
IleaveDi  do, 

MARIETTE,  Piehhb  Jean,  was  tho  sua  of  the 
preceding,  and  died  at  Paris  in  1774.  He  was  m 
structed  in  the  art  by  his  fatlier,  who  left  him  in 
ample  fortune,  and  an  eirtensiTe  collection  of  prints 
and  drawings,  which,  by  a>ntinual  additions,  he 
rendered  the  most  numerous  and  select  of  any 
private  coUeotion  in  Europe.  For  his  amuse- 
meat,  he  etched  a  few  places  of  landscapes  after 
Gtiercino,  and  some  heads  and  studies  qfier  Ccir- 
racci  and  Pierino  del  Vaga.  He  also  pubHshod 
a  work  in  two  Tols.  folio,  illustrated  with  250  en- 
ja  of  antique  gems,  entitled  Traite  des  Pier- 


lie  first  studied  under  M.  Lafont,  afterwards  under 
the  Baron  Gros.  He  acquired  considerable  reputa^ 
tion,  ajid  esecuted  several  large  works  for  the 
churches  and  public  edifices  at  Paris  and  R«nen ; 
among  wliich,  his  Moses  as  the  Legislator,  ia  the 
council-chamber  at  the  Louvre,  is  highly  commend- 
ed. Also  his  Wounded  Soldier,  his  last  produc- 
tion, which  waa  eshibited  at  the  Luxembourg  in 
1830. 

BIARILLIER,  Clement  Pierre,  a  IVench  de- 
signer and  engrayer,  born  at  Dijon  in  1740.  He 
studied  painting  under  an  artist  of  his  natiye  place, 
after  which  he  visited  Paris,  and  entered  the  school 
of  Hall6 ;  but  hdng  in  narrow  tareumstances,  he 
waa  compelled  to  devote  himself  to  designing  and 
engraving  book  illustrations.  Possessing  an  ex- 
cellent acquaintance  of  his  art,  with  great  delicacy 
of  taste,  he  soon  attained  eminence,  and  waa  much 
employed.  He  made  designs  for  the  Bible  of  Defer 
Maison  HTeuve ;  two  hundred  designs  for  the  Fa- 
bles of  Dorat ;  also  many  for  the  works  of  Pro- 
vost, de  Rouoher,  and  other  authors.  He  designed 
and  engraved  in  a  spirited  style,  the  landscapes  for 
Lea  Voyages  en  France,  6,  Naples  et  en  Grece,  and 
for  various  other  works.    He  died  in  1808. 

MARIN,  Joseph  CuARLBa,  a  French  sculptor, 
bom  in  1773.  In  1812,  he  drew  the  grand  prize 
in  sculpture,  and  visited  Rome,  from  whence,  about 
four  years  after,  he  sent  a  Sleeping  Cupid,  copied 
from  the  antique.  On  returning  to  Franca  Marin 
gained  encouragement.  Among  his  prinoipiJ  works 
was  the  colossal  statue  of  Tourville,  which  deco- 
rated the  Pont  Louis  XVI.,  now  the  Pont  de  la 
Concorde,  and  was  subsequently  transported  to  the 
court  of  the  Chateau  de  Yersdlles.  In  1819,  he 
was  commissioned  to  esecute  a  statue  of  M.  de 
Tourny,  for  the  city  of  Bordeaux.  Daring  many 
years  he  discharged  the  duties  of  Professor  of  the 
School  of  Fine  Arts  at  Lyons.  He  died  at  Paris 
in  1834. 

MARINALI,  Horatio,  an  Italian  sculptor,  born 
ill  1643,  at  Bassano,  in  the  Venetjan  State.  After 
acquiring  considerable  knowledge  from  his  father. 
II  reputable  sculptor  of  Bassano,  Marinali  visited 
\'^onice,  but  finding  the  art  in  a  comparatively  low 
Ktate  in  that  city;  he  went  to  Rome,  and  studied 
under  the  best  maatfirs.  In  1676,  he  returned  to 
Venice,  and  executed  for  the  church  of  the  Augus- 
tini  two  statues  of  saints,  and  a  bas-relief  of  Christ 
bearing  the  Cross.  In  1681,  he  was  commissioned 
to  execute  a  statue  of  St.  Bassano,  to  be  elevated 
on  a  column  in  the  public  square  of  his  native  city, 


3  MARL 

whiLh  he  completed  by  the  assistance  of  his 
tno  brothers,  mentioned  iu  the  succeeding  article. 
Blaiinahthen  settled  at  Bassano,  and  was  much 
employed  He  executed  many  works  for  the 
churches  and  palaces  of  Venice,  Vicenza,  Padua. 
Verona  and  other  cities.  The  sculptures  in  the 
beautiful  gardens  of  CornarOj  called  "  the  Paradise," 
at  Oastelfrnnco,  are  by  this  artist.  His  works 
evince  olevatfld  genius  and  great  fedlity  of  execu- 
tion. They  are  mostly  of  life  size,  characterized 
by  considerable  expression,  lively  attitudes,  and 
an  agreeable  east  of  the  draperies.  While  en- 
gaged in  executing  a  number  of  statues  and  bas- 
reliefs  for  the  church  of  Monte  Berico,  he  was  at- 
tacked by  sickness,  and  died  iu  1720. 

MARINALI,  FRiNCEsco  and  Anoelo,  Italian 
sculptors,  were  brothers  of  the  preceding,  bom  at 
Bassano ;  the  former  in  1G47 ;  the  latter  in  1654. 
As  they  wrought  almost  entirely  in  concert  with 
their  brother  Horafio,  they  attained  but  little  dis- 
tinction. There  are  however,  several  works  of 
merit,  to  which  their  names  are  attached.  For 
minute  information  of  these  artists,  consult  Verci's 
Notizie  sopra  i  pUtori,  gli  scaltori  e  gV  inta-g- 
lialori,  detle  citta  di  Baesano,  8vo.  Venice,  1775. 
MARINARI,  Onorio,  an  Italian  painter,  bom  at 
FlorenceJnl627,and  died  therein  1715.  Hewasthn 
cousin  and  disciple  of  Carlo  Dolci,  and  for  a  long  time 
imitated  the  finished  and  labored  manner  of  that 
master  so  closely,  that  his  pictures  readily  passed  for 
the  genuine  works  of  Dolci,  and  it  is  supposed  that 
many  works  in  the  public  and  private  galleries  of 
Bnrope,  now  attributed  to  Dolci,  were  really  ex- 
ecuted by  him.  He  afterwards  formed  a  style  of 
his  own,  more  drgnifled,  more  ideal,  and  less  con- 
stroaned;  executed  with  a  firm  pencil,  and  his  col- 
oring was  life  itself.  He  did  not  confine  himself 
to  saints  and  madonnas,  but  showed  a  high  de- 
gree of  merit  in  historical  compositioils,  with  an 
admirable  chiaro-scuro.  His  principal  works  are 
in  the  churches  of  S.  Iilaria  Mi^giore  and  S.  Si- 
mone,  at  Florence.  He  also  excelled  in  portraits. 
Two  of  his  most  charming  pictures  were  the  Judg- 
ment of  Paris,  and  Diana  and  her  Nymphs,  now 
said  to  be  in  England  Aflei  the  death  of  Carlo 
Dolci,  he  completed  some  of  his  unfinished  pic 
tures,  not  to  then  disxdvant'^e  His  known 
works  are  not  numerous  though  ho  was  indus- 
trious, and  livi-i  to  the  gieat  age  of  eighty  eight 
years. 

MARINAS  IlENHiaDE  he  l«s  a  Spam  h  ma 
rine  paintei  bom  it  Cadi?  m  IPSO  His  real  name 
is  not  known,  nor  thatof  his  master;  buthe  obtain- 
ed great  celebrity  for  his  marines,  storms  at  sea, 
sea  views,  sea-ports,  &c,  executed  with  great  truth 
and  beauty;  whence  his  name.  His  embarkations 
in  the  hay  of  his  native  city  are  highly  commend- 
ed for  their  spirit  and  truth,  for  the  toansparency 
of  the  water,  and  the  aerial  perspective.  He  ac- 
quired an  ample  fortune,  and  traveled  through 
Italy..    He  died  at  Rome  in  1680. 

MABINELLI,  Gihoj-amo,  a  native  of  Assisi, 
who  painted  in  1630.  There  are  some  of  his 
works  in  tho  church  of  S.  Francesco  at  Perugia, 
as  mentioned  in  the  description  of  that  church. 
MARINETTI,  Antonio,  called  II  Chiozzot- 
TO,  from  the  place  of  his  nativity.  He  studied  at 
Venice,  under  Gio.  Bat.  Piaazetta,  in  whose  style 
he  painted,  but  with   much   .  -  -    -—  — 
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manner.  He  was  a  good  artiat,  and  flourished  in 
the  first  piirt  of  the  I8th  century. 

MARINI,  Antonw,  a  painter  of  Padua  who 
flourished  about  1700.  He  chiefly  painted  land- 
seapea,  which  he  executed  in  a  grand  and  classical 
style.  His  works  are  to  be  found  in  the  public 
and  private  collections  of  bis  native  city,  where 
they  are  highly  esteemed. 

MARINI,  Benedetto,  a  pwnter  who  flourished 
at  Urbino  about  1625.  Aceoi-ding  to  Laiizi,  he 
was  one  of  the  most  distinguished  seholara-  of 
Olaudio  Ridolfi,  and  on  leaving  that  master,  he 
went  to  Piaoenza,  whore  he  distinguished  himself 
hy  several  altar-pieces  and  other  subjects,  for  the 
churches,  in  which  he  united  the  style  of  Baroocio 
with  the  Lombard  and  Venetian.  His  moat 
celebrated  work  is  the  Miracle  of  the  Loaves  in  the 
Desert,  painted  in  oil,  in  the  refectory  of  the  Oon- 
yentuali,  in  1625.  This  is  an  immense  composi- 
tjon,  well  grouped  and  well  contrasted,  and  dis- 
plays uncommon  powers.  Lanzi  does  not  hesitate 
to  prefer  him  before  his  master,  in  grandeur  of 
ideas  and  vigor  of  execution,  though  perhaps  infe- 
rior to  him  in  the  fundamental  principles  of  the 
art;  ho  says,  also,  that  the  history  of  his  life  and 
his  works  scattered  abroad,  in  the  neighborhood 
of  Pa^ia  and  clsowtore,  are  worthy  of  research 
and  commemoration.  In  the  Oretti  correspond- 
ence, written  in  177T,  in  a  letter  from  Andrea  Za- 
noni  to  Prince  Eroolani,  Marini  is  classed  as  a 
scholar  of  Ferrafi  da  Faenza,  and Lanzi  says  there 
are  many  works  by  him  in  the  style  of  that  mas- 

MARINI,  Gio.  Antokio.  a  Venetian  artist  who 
wroi^ht  in  mosaic,  after  the  designs  of  Salviati, 
Tintoretto,  the  younger  Palma,  and  other  eminent 
artists.  He  was  a  scholar  of  Bartolomeo  Bozza, 
aecordingtoZanetti,  and  flourished  about  1600. 

MAEINI,  K,  a  painter  of  San  Seyerino,  who 
flourished  about  1700.  He  was  a  scholar  of  OJp- 
riano  Diyini,  whom  he  sui-passed.  He  executed 
soma  works  for  the  churches  in  his  native  place, 
and  obtained  considerable  celebrity. 

MARINUS,  loNiTcua,  a  Flemish  engraver,  who 
flourished  at  Antwerp  about  1630,  Little  IS 
kfiown  of  him,  exoept  some  plates  after  the  Flem- 
ish and  Itahan  masters,  en^yed  in  a  neat  but 
singular  style ;  they  are  executed  entirely  with 
the  graver,  with  very  delicate  strokes  crossing 
each  other,  with  long  dots  in  the  intervening  spa- 
ces. They  are  highly  finished,  but  the  drawing  is 
not  very  correct,  and  the  draperies  are  rather  sUff. 
Fine  impressions  of  his  prints  are  nevertheless 
hold  in  considerable  estimation.  The  following 
are  the  principal ; 

The  EliKht into  Egypt  i  a  night-pioeo;  after  ^Hubsns. 
8t  Ignatius  ouring  Ihs  Diaen^Bd ;  do.  St.  Eranoia  Xavler 
resuf  cilating  a  Daad  Person  i  do.  The  Adoration  of  the 
ShopherdB!  after  Jorilaens.  ChriBtbetore  the  Hig!i-pria3t 
Caiaphss!  do.  The  MtHtjcdom  of  St.  Apollonia!  do. 
" ■      aConoert;  after  C.  Saehttiren. 
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MARIO  DA  FIORI.    See  Nuzzi. 

SIARIOTTI,  Gio.  Battista,  a  Venetian  paint- 
er, who  probably  studied  under  Antonio  Balestra, 
when  that  artist  resided  and  taught  in  Venice. 
At  all  events,  Lanai  says  ho  was  an  ozoellent  imi- 
tator of  his  style.  There  are  some  of  his  works 
at  Venice  and  Padua,     He  also  etched  some  plates 
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after  his  own  designs   and  othors.  in   a   spirited 
and  painter-ltko  manner.     He  died  about  1765. 

MARK,  QuiNTiN,  or  QuiRmus,  a  German  en- 
graver, bom  at  Littau  in  1753,  and  died  in  1811. 
He  went  to  Vienna  while  young,  and  studied  en- 
graving under  Schmutzer.  He  rose  to  distinction, 
and  was  elected  a  member  of  the  Imperial  Acade- 
my. He  engraved  quite  a  number  of  p]ates,,in  a 
neat  and  pleasing  style,  of  which  the  foUowing  are 
among  the  best : 

The  Virgin  and  Infant,  with  St.  John  i  after  L.  Giar- 
dana.  Susimna  and  tlis  Elders ;  after  Rubena.  Alexan- 
der and  DiogeD&Bi  do.  Haixidias  with  the  Head  of  ^t- 
John ;  a/!ec  T.  van  Thuiden.  Cleopntra  showing  Augus- 
tasthBBnBtof  JnlinsOiBaati  after  P.  Battoni.  Venus 
and  Oopid  naleep  ;  after  Franceschini.  The  Amoroua 
Miser;  nfter  Braun.  nS6. 

MARLET,  Jean  Henri,  a  French  painter,  bom 
at  Autun  in  1771.  He  first  studied  in  the  Acade- 
my at  Dijon,  and  afterwards  with  the  Baron  Rog,- 
nault.  His  works  are  numerous,  embradng  a 
great  variety  of  subjects,  as  history,  poetry,  fancy, 
and  portraits.'  He  published  some  works  in  Li- 
thography, among  which  are  I 
Paris.    Hewas  living  in  1831. 

MARHANO,  Andrea,  a  native  of  Pavia,  who, 
according  to  Lame,  studied  painting  under  Bemar- 
dlino  Campi.  He  was  a  reputable  artist,  and  exe- 
cuted some  works  for  the  church  in  his  native 
city.  He  flourished  in  the  latter  part  of  the  16th 
century. 

MARLOW,  M.,  an  obscure  English  engi'avor, 
who  lived  about  1674,  and  executed  some  indiffer- 
ent plates  for  the  booksellers. 
MARLOW,  William,  ai 
piunter  and  engraver,  born  ii 
with  Samuel  Scott,  the  marit 
ed  English  scenery,  usually  vii 
the  Thames,  and  in  the  — ■"■'■ 
njond  and  Twickenham,  in  a  pleasing  manner,  ana 
sometimes  approaching  the  style  of  Wilson  in 
his  English  subjects.  He  piunted  and  etched  some 
Italian  views,  which  he  marked  Wm.  Marlov),  F. 
S.  A.    He  died  in  1800. 

MARMIOK,  EoMDND,  an  English  designer  and 
engrfiver  of  little  note,  by|  whom  there  are  some 
slight  etchings  of  domestic  subjects  of  ladies  and 
gentlemen,  from  his  own  designs.  He  also  engra- 
ved a  few  portr^ts  for  the  booksellers. 

MARMITTA,  Fbancbsco,  a  painter  of  Parma, 
of  whom  there  are  notices  from  1494  to  1506. 
He  was  esteemed  an  excellent  artist  in  his  time, 
and  was  the  supposed  master  of  Parmi^ano. 

MABMOOOHINI,  Giovanha  Cortesi,  a  Flo- 
rentine paintresa,  born  in  1670.  H.cr  fomily  name 
was  Cortesi,  Sho  studied  first  under  LivioMehus, 
and  afterwards  Pietro  Dandini.  She  showed  so 
much  talent  that  the  Grand  Duchess  took  her  un- 
der her  protection,  and  had  her  instructed  in  mini- 
ature painting  by  Ippolito  Galantini,  iu  which  she 
became  eminent,  and  found  abundant  patronage  at 
the  court  Her  liken^ses  were  striking  and  life- 
like, her  coloring  pleasing  and  natural,  and  her 
pencilling  very  neat  and  delicate.  She  usually 
worked  in  oil,  hut  she  painted  equally  well  with 
crayons,  and  gave  to  those  pieces  all  the  warmth 
and  tenderness  of  life.     She  died  in  1736. 

MARMOLEJA,  Pbdbo  DB  Villeoas,  a  Span- 
ish painter ;  born,  according  to  Bermudea,  at  Se- 
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ville,  in  1530.  It  is  not  known  under  whom  he 
Studied  in  his  own  country  ;  but  he  went  to  Italy 
for  improTement,  where  he  made  the  worlts  of 
Rafiaelle  his  especial  study,  and  formed  on  them  a 
grand  style  of  design,  which  has  led  some  authors 
to  assert  that  ho  was  a  pupil  of  that  great  master, 
whereas  RafTaelle  died  the  same  year  in  which 
Marmoieja  was  horn.  On  his  return  to  Seyille  he 
ftcquu-ed  great  distinction,  and  executed  many 
works  for  the  churches  an^  puhllc  edifices,  espe- 
cially in  the  Cathedral  and  the  Hospital  of  San 
Lazaro,  which  are  said  to  he  disfanguishod  for 
grandeur  of  design,  beauty  and  symmetry  of  the 
figures,  and'dignity  of  eharaoter.  Bermudez  ranks 
him  among  the  greatest  artists  of  his  country. 
He  died  at  Serille  in  1599. 

MARNE,  Louis  Antoine  db,  a  French  engra- 
ver, born  at  Paris  in  1673.  Littio  is  known  of 
his  personal  history,  but  he  attained  sufficient  dis- 
tinction to  be  appointed  engraver  to  the  king.  He 
is  chiefly  known  by  his  work  entitled  Sistoire  sor 
cree  de  la  Providence.  Paris,  1728,  3  vols.,  4to. 
in  five  hundred  plates  of  subjects  from,  the  Old  and 
New  Testaments,  after  Eailaelle  and  other  mas- 
ters. In  tho  Cabinet  of  the  Duke  de  Vailim'o  was 
a  collection  of  one  hundred  designs  by  deMarne, 
entitled  Les  Belles  Slatws  de  home,  copied  very 
correctly  from  the  antique.  The  Biographie 
Vhiverselle  notices  de  Marne  as  an  architect,  but 
does  not  mention  any  of  his  works.  He  died  in 
1755. 
MAUNE,  Jean  Louis.  See  Demahne. 
MAROLI,  DoMEHico,  a  Sicilian  painter,  born  at 
Messina  in  1612..  He  studied  at  Messina,  under 
Antonio  Uicci,  called  II  Barbalunga,  and  on  leading 
the  school  of  that  master  went  to  Venice,  where 
he  resided  several  years  and  studied  diligently  the 
works  of  the  best  roasters,  and  acquired  considera- 
ble reputation  for  his  pastoral  and  rural  suljeots. 
He  was  intimate  with  Boschini,  who  estols  him  as 
a  new  Bassano,  and  as  a  specimen  of  his  talent, 
inserted  in  his  "  Carta  del  Nevega"  an  engraving 
ftftor  one  of  his  designs.  It  represents  a  beautifnl 
landscape,  a  shepherd  with  his  flocks,  several 
cows,  and  a  dog,  forcibly  and  beautifully  drawn, 
and  is  one  of  the  best  designs  in  the  work.  On 
his  return  to  Messina,  he  did  not  confine  himself 
to  these  subjects,  but  devoted  at  least  a  part  of 
his  time  to  painting  sacred  subjects,  in  which  he 
showed  himself  an  accomplished  artist  in  that 
branch.  He  painted  some  excellent  works  for  the 
churches  in  that  city,  which  are  highly  commend- 
ed for  beauty  of  design,  freshness  of  color,  del- 
icacy of  tints,  and  for  the  dignity  of  his  heads, 
which  are  full  of  expression  and  character.  Such 
are  his  pictures  of  the  Martyrdom  of  St.  Placido, 
in  the  church  of  S.  Paolo ;  and  the  Nativity,  in 
the  Chiesa  della  Grotta.  This  eminent  psunter 
was  killed  during  the  revolution  in  Sicily,  in  1674. 
MARON,  THERBSi  Memos  nA,  a  sister  of  the 
celebrated  Antonio  Raffaello  Mengs,  was  born  at 
Auszig,  in  Bohemia,  in  1726,  and  died  at  Rome  in 
1806.  She  showed  great  talents,  even  in  her 
youth,  and  excelled  in  enamel,  crayon,  and  minia- 
ture painting.  She  exercised  her  talents  in  full 
vigor  till  her  death,  at  the  great  age  of  80  years. 
She  was  the  wife  of  the  Oavaliere  Maron,  an  emi- 
nent Italian  artist.     See  Mengs. 

MARONB,  Jacopo,  an  Italian  painter,  and   a 
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native  of  Alessandria,  who  flourished  at  Genoa 
about  1480.  Little  is  known  of  him.  Lanzi  says 
there  is  an  altar-piece  by  him  in  the  ehuroh  of  S, 
Jacopo  at  Savona,  painted  in  distemper  in  several 
compartments,  in  the  midst  of  which  is  a  Nativi- 
ty in  a  landscape,  conducted  with  exquisite  care  in 
every  part.  In  the  church  of  S.  Bri^da  at  Ge- 
noa are  two  beautiful  aitar-pieccs  by  the  same 
artist,  dated  1481  and  1484. 

MAROT,  Jean,  a  French  architect  and  engra- 
ver, bom  at  Paris  in  1620,  He  applied  himself 
more  particularly  to  the  theory  than  to  the  prac- 
tice of  his  art,  but  was  employed  to  design  several 
important  works,  among  which  were  the  fa9ade  of 
the  church  des  Feuillantines,  of  the  Faubourg  St. 
Jacques ;  the  Hotel  do  Mortemart ;  and  the  fa- 
cade of  the  Hotel  de  Pussort.  He  was  appointed 
architect  to  the  king,  and  with  many  oUier  art- 
ists presented  a  plan  for  the  fagade  of  the  Louvre. 
In  concert  with  his  son,  Daniel  M.,  he  published  in 
1691  a  collection  of  two  hundred  plates  of  the 
plans  of  different  edifices,  ancient  and  modern. 
The  same  plat«s  were  afterwards  reprinted  by 
Mariette,  under  the  title  of  L'  Architecture  Fran- 
caise.  Marot  also  engraved  several  plates  for  the 
great  cabinet  of  the  King  of  France.  He  died 
about  1697.  Tho  following  are  his  principal 
prints : 

A  ut  of  thirteen  plates  of  Cburebes  and  pnblio  ecliflo«3 
at  Paris ;  designed  luiiD  engniTed  ikft«r  their  moiism-ement 
hyJ.Marot,  A  aooondaet  of  twelTO  plates  of  tho  same. 
Twenty-one  plalee  of  Viens  of  the  Chot«an  da  RicheUea. 
The  Plans  and  Elevations  of  the  Lonrre ;  three  plates. 
The  Plans  and  Views  of  the  Chatenii  de  Vinoennes ;  three 
plfttea.  The  Phm  and  Elevation  of  the  Chateau  da  Ma- 
drid ;  two  plates. 

MAROT,  Dabibl,  a  French  architect  and  en-  ' 
graver,  the  son  of  the  preceding,  was  born  at  Pa- 
ris about  1660.  He  studied  under  his  father,  and 
assisted  him  in  his  works  ;  but  after  the  revocn- 
tjon  of  the  Edict  of  Nantes,  he  quitted  France  for 
Holland,  where  he  gained  considerable  distinction, 
and  was  appointed  architect  to  William,  Prince  of 
Orange,  whom  he  accompanied  to  England.  After 
the  death  of  William  III.,  Marot  returned  to  Hol- 
land, and  in  1712  published  his  Recueil  iVArchi- 
tecture.  A  number  of  his  plates,  with  some  by 
his  father,  were  published  at  Paris  under  the  title 
of  Recueil  des  planches  des  Sieura  Marot,  pere  el 
JUs.     The  following  are  his  principal  prints; 

The  great  Fiur  nt  tho  Hague,  with  the  Bnrghers  nnder 
arms,  saluting  the  Princa  and  Princess  of  Orange  j  in  two 
sheets.  The  great  Fair  at  Amsterdam,  with  the  Citisens 
under  Arms.  The  Festira!  of  the  Birthday  of  the  Prinoo 
of  Orange.  1G8E.  The  iDteriorof  tile  Aadlence-ohBjnber 
at  the  Hague.    A  perspective  View  of  Voorst. 

MAEOT,  FBAI1901S,  a  reputable  French  painter, 
born  at  Paris  in  1667.  He  studied  under  Charles 
de  la  Fosse,  and  painted  history  in  the  style  of  that 
master.  Among  other  excellent  works  by  him,  is 
a  picture  of  Christ  appearing  to  Mary,  in  the 
church  of  Notre  Dame.  Ho  was  chosen  a  Royal 
Academician  in  1702,'  and  died  in  1719. 

MARQUEZ,  EsTEBAN,  a  Spanish  historical 
painter,  born  at  Estremadura,  and,  according  to 
Bermudez,  studied  under  his  uncle,  Joya  Fernan- 
do Marquez,  at  Seville,  who  followed  the  school 
of  Murillo.  His  instructor  dying  young,  and  be- 
ing thrown  upon  his  own  resources,  ho  engaged 
himself  in  an  establishment  where  picturea  wert 
mumifaclured  to  -sayiort  lo  America,  but  not  bav- 
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I  that  he  became  disgusted,  quitted  Seyille.  and 
returned  to  his  native  place.  '  He  afterwards  ro- 
torned  to  SeviUe,  where  by  close  application  in 
studying  and  copying  the  works  of  Murillo,  he 
acquired  a  correctness  of  design  and  a  knowledge 
of  coloring  that  enabled  him  to  imitate  that  mas- 
ter with  considerable  success.  He  executed  some 
good  worlis  for  the  churches  and  public  edifices  in 
that  dty.    He  died  in  1720. 

MAKQUBZ,  JoYA  Fernando,  a  Spanish  por- 
trait  and  historical  painter,  who  followed  the  style 
of  Murillo,  and  flourished  at  Seville  from  1649  till 
his  death  in  16T2.  He  was  an  excellent  portrait 
pdnter,  and  his  picture  of  Cardinal  Spinola  was 
engraved  by  van  Goyen. 

MARRACOI,  Giovanni,  a  painter  born  at  Luc- 
ca in  1637,  After  acquiring  the  rudiments  of  de- 
sign under  Pietro  Paolini,  he  went  to  Rome  at  the 
age  of  fourteen,  and  entered  the  school  of  Pietro 
da  Oortona,  and  before  the  age  of  twenty-flve  he 
had  acquired  considerable  distinction  as  a  histori- 
cal painter.  He  returned  to  Lucca,  where  he  soon 
acquired  distinction,  and  executed  some  worka  for 
the  churches  and  convents.  Lanzi  says  that  "  al- 
thoi^h  little  known  beyond  Lucca,  he  is  reckoned 
one  of  the  most  eminent  scholars  and  most  suc- 
cessful imitators  of  Cortona,  and  merits  this  hon- 
or, either  when  he  painted  in  fresco,  as  in  the  dome 
of  S.  Ignatius  at  San  Giovanni,  or  when  he 
wrought  in  oil,  as  in  several  pictures  in  the  pos- 
session, of  the  brotherhood  of  S.  Lorenzo,  in  the 
church  of  S.  Michele,  and  in  other  places,"  He 
died  in  1704. 

MARRACOI,  Ippolito,  was  a  younger  brother 
of  the  preceding,  and  studied  under  Giuseppe  Ma- 
ria Metelli,  at  Boloi^na,  Lanzi  says  he  was  a  suc- 
cessfal  rival  of  his  master,  either  when  he  painted 
by  himself,  as  he  did  in  the  Rotunda  at  Lucca,  (ir 
in  conjunction  with  his  brother.  Time  of  his 
birth  and  death  not  recorded. 

MARRIBECK,  J.,  an  engraver,  probably  a  na- 
tive of  Holland,  who  nourished  about  1700,  and 
engraved  a  few  portraits  in  meazotinto. 

MARSHALL,  William,  an  English  engraver, 
who  flourished  in  the  first  half  of  the  17th  centu- 
ry, and  is  said  to  have  practised  the  art  upwards 
of  forty  years.  He  ^vas  wholly  employed  by  the 
boobsellei'S.  He  engraved ,  a  great  number  of 
plates,  executed  with  the  graver  in  a  coarse,  stiff, 
tasteless  style,  supposed  to  be  after  his  own  de- 
signs. His  best  prints  are  his  portraits,  and 
though  indifferently  executed,  they  are  int^esting 
on  account  of  the  personages  they  represent.  The 
following  are  the  principal : 

Sir  Thdiaas  More.  ChaiiceHor.  Desiderius  Enumus. 
Tniliam  Ceoil,  Lord'  Burleigh,  Eobert  Dudley,  Enrl  of 
LeioesteT.  Nicholas  Ridley,  Bishop  of  E,oclieater.  hndj 
Jnae  Ore;.  James  I.  WUliam  Camden,  Hisl^riim,  &o. 
Wlliam  Shatspears.  Benjiimin  Jonson.  Cliarles  I. ; 
three  prints.  Francis,  Lord  Bacon,  Gteorgs  Villiers, 
Salce  (^  Suchingbnm,  Robert  Derereux,  Earl  of  Essex ; 
TOarce.  William  Alexander,  Earl  of  Stirling;  do,  Wil- 
liam Laud,  Arehbishop  of  Canterbury,  Nathaniel  Ber- 
nard, Beetor  of  Itamenbam ;  scarce.  Sr.  Donne,  nben  IB 
yens  of  age.  IG35,  The  Reverend  Dr.  John  Taylor.  The 
EovBrend  John  Sjm.  The  Reverend  Josia  Shute.  Jfimes, 
the  first  Duke  of  Hamilton.  John  Millon.  James  Shir- 
'.ey,  Poet.  Sir  Robert  Stapleton,  Poet.  1516.  S^e  John 
Buekling,  Poet.     The  Front-iapieea  to  the  Areadian  Prln- 
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CCES.  1635.     The  Frontispiece  to  the  Evangelical  Harmo- 
ny.   Tbe  Frontispiece  lo  Virgil'a  Works,  by  Ogilby.  1649 

MARSIGLIA,  QcGLiELMO.  See  Makcilla. 
i  MARSY,  Balthasar  and  Gabpab,  were  bro- 
thers, and  distinguished  French  sculptors,  bom  at 
Cambray;  the  former  in  1024,  and  the  latter  in 
1628.  They  were  instructed  by  their  father,  who 
was  probably  an  artist  of  little  note.  In  1648j 
they  visited  Paris,  and  after  remaining  for  some 
time  in  the  employ  of  a  wood  carver,  tlieir  talents 
were  noticed  by  Sarrazin  and  Buyster,  who  en- 
gaged their  assistance,  Commisaoned  to  execute 
the  decorations  of  the  Hotel  de  la  Vriliiere  (now 
the  Bank  of  France.)  they  acquitted  themselves 
with  great  honor.  For  the  Abbey  of  Montmar- 
tre  they  executed  a  statue  of  St.  Denis,  in  alaiias- 
ter,  of  life-size.  At  Versailles,  however,  they  pro- 
duced their  finest  works,  among  which  was  a 
group  of  two  Tritons  watching  the  Steeds  of  Phtfi- 
bus.  Among  their  other  productions  was  the 
mausoleum  of  the  king  of  Poiogne  Casirair,  in  the 
church  of  S,  Germain  des  Pres,  at  Paris.  Bidtha- 
sar  died  in  1674,  leaving  his  brother  Gaspar,  who 
afterwards  executed  a  number  of  works  for  the 
Park  of  Versailles,  and  the  bas-relief  of  the  Porte 
St.  Martin,  representing  Mars  bearing  the  French 
Grown  and  pursuing  an  fiagie.  Gaspar  Marsy 
died  in  1681. 

MARTEATJ,  Giles  db,  the  Ei,DER,  a  Flemish 
engraver,  born  at  Liege  in  1722.  He  went  to  Pa- 
ris while  young,  where  he  acquired  considerable 
reputation  as  one  of  the  most  successful   revivers 


cmy  of  Paris  in  1764,  He  engraved  quite  a  r 
ber  of  plates,  mostly  after  eminent  Pi'ench  i 
ters,  among  which  are  the  following : 

The  Portrait  of  0.  Vanloo,  painter.    The  Educatit 


Rafiislh.  The  Bust  of  tbe  Virgin ;  after  Pierre.  'The 
Entombing  of  Christ ;  after  Sldlae't.  Justios  protect- 
ing the  Arts;  qfter  Ciiddn.  Lycurgns  wounded  1^  a 
Plebeian  i  do,;  his  reception  plate.  An  allegorical  Bub- 
jeet  on  the  Death  of  the  Dauphin ;  do.  A  set  of  sis 
Landscapes!  after  J.  HoueL 

MARTEAU,  GfLEa  de,  the  yocsgeh,  was  the 
nephew  and  pupil  of  the  prt>ceding,  bom  at  Liege 
about  1750.  He  engraved  some  plates  in  the  style 
of  his  uncle,  which  possess  considerable  merit. 
Among  others  we  have  the  following  by  him  :  In- 
nocent Pleasure,  after  Hitet ;  the  favorite  Lamb, 
do.  ;  two  Hunting-pieces,  do.  ;   Cupid  crj'ing,  do. 

MAETELLI,  Loeenzo,  Lanzi  says  that  the 
applause  which  Salvator  Rosa  received  during  his 
seven  years'  residence  in  Florence,  induced  many 
young  men  to  copy  and  imitate  hini,  and  among 
the  most  successful  were  Lorenzo  Mnrtelli  and 
Taddeo  Baldini. 

MARTBNASIB.  Peter,  a  Flemish  engraTer, 
born  at  Antwerp  about  1730.  He  went  to  Paris, 
and  studied  under  Jacques  Philippe  le  Bas.  He 
executed  some  prints,  chiefly  after  the  Flemish 
masters,  among  which  are  the  Rape  of  the  Sabines, 
after  Hubens  ;  the  Watering-Place,  qfte}-  Berg- 
hem  j  and  the  Father  of  a  Famdy,  after  Greuze. 

JIAETIN.  Davjb,  an  English  portrwt  painter 
and  mezzotinto  engraver  of  little  note,  who  flour-, 
ished  from  about  1765  to  about  1780.  He  en- 
graved a  few  portraits,  among  which  is  one  of  L, 
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F.  Ronbillae,  sculptor,  after  A.  Carpentiers;  1765. 
Lady  F,  Mannera,  daughter  of  the  Marquis  of 
Granby.  1772.  David  Hume.  J.  J.  Rousseau, 
after  Rmnsay.  Dr.  Franklin,  from  a  half-length 
portrait  by  himself. 

MAETIN,  Jban  BAPTi3TE,a  French  painter, 
bom  at  Paris  in  1659.  His  father  was  a  contract- 
or of  buildings,  and  placed  him  under  Lahire, 
where  he  remtuned  several  years,  and  was  then  en- 
gaged as  a  draughtsman  by  Marshal  Vauban.  Af- 
ter the  latter  became  sensible  of  the  talents  of 
Martin,  he  vrarmly  recommended  bim  to  Louis 
KIV.,  who  placed  him  under  Vandermeulen,  the 
eminent  punter  of  battles.  At  the  death  of  the 
latter,  he  was  appointed  Director  of  the  Gobelins, 
with  a  pension.  He  painted  the  battles  in  all  the 
campaigns  of  the  Grand  Dauphin,  and  a  part  of 
those  in  which  the  King  commanded  in  person. 
IKs  numerous  battle  pieces  in  the  chateau  of  Ver- 
sailles gained  him  the  title  of  Martin  des  Ba- 
taitles.  By  order  of  Leopold,  Dake  of  Lorraine, 
he  executed  twenty  pictures  of  the  principal  events 
in  the  reign  of  Charles  v.,  which  were  placed  in 
the  chateau  of  Luneville.  He  died  at  Paris  in 
1735. 

MABTTNBLLI,  Giovan-ii  a  Florentine  histo- 
rical painter,  who  flonr  si  ed  about  the  m  ddle  of 
the  17th  century.  Lanz  says  1  stonana  do  not 
allow  him  the  praise  to  wh  cl  h  b  me  ts  ent  tie 
him.  There  is  a  grand  p  cture  bv  th  s  art  t  n 
the  Florentine  Gallery  rep  esent  ng  Bel  1  azzar  s 
Feast,  and  in  the  ehurol  of  S  Luc  a  de  Bardi  an 
other  fine  picture  of  the  G  a  d  an  Angel  His 
mastBrpieoe  is  the  Miracle  of  &t  A  honj  at  the 
Conventual]  di  Pescia. 

MARTINELLI,  Ll'o  a  1  T  ul  o  two  b  o- 
thers,  who  studied  unde  Jaeopo  Ba  sano  wh  e 
style  they  adopted,  and  were  esteemed  excellent 
artists.  They  were  natives  of  Bassano,  and  flour- 
ished in  the  latter  part  of  the  16th  century. 

MARTINELLLDoMBNioo,  an  Italian  architect, 
born  at  Lucca  in  1650.  He  visited  Rome,  where 
he  gained  great  distinction;  Was  appointed  Keeper 
of  the  Academy  of  St.  Luke,  and  public  lecturer 
on  perspective  and  architecture.  He  was  invited 
to  Viennaj  where  he  designed  a  palace  for  the 
Prince  of  Lechstenteln  ;  and  he  erected  a  number 
of  bridges,  fortifications,  and  palaces  in  various 
parts  of  Germany.  According  to  Milizia,  his 
works  are  characterized  by  symmetry,  and  evince 
an  excellent  judgment  in  the  combination  of  an- 
dent  solidity  with  modern  elegance.  His  draw- 
ings in  water-H»lors  are  much  esteemed.  He  died 
in  1718. 

MARTINET,  a  French  lady  who  married  the 
son  of  Nicholas  Dupuis,  and  flourished  about 
1760.  Her  father-in-law  instructed  her  in  the 
art  of  engraving,  and  among  others  by  her  hand  is 
a  mge  print  of  Venus  and  Adonis,  after  Bianchi. 
She  had  a  brother,  who  was  also  an  engraver,  and 
executed  some  plates  of  vignettes,  views,  and  an- 
imals for  the  booksellers. 

MARTINETTT,  Gjovanbi  Battista,  an  Ital- 
ian architect,  born  at  Bironico  in  1764.  At  the 
age  of  eleven  years  he  visited  Bologna,  where  he 
found  a  generous  protector  in  the  Marquis  Zam- 
beccari.  After  the  completion  of  bis  course  he  set- 
tled in  that  dty,  and  soon  received  several  impor- 
tant commissions,  the  execution  of  which  gdned 
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great  reputation.  Among  them  are  the  Ool- 
ite Montaltoj  the  Villa  Ravona,  erected  for  the 
ftArquis  Zambeccari ;  and  the  magnificent  Villa 
Aldini,  on  the  hill  called  Adel  Monte,  near  Bo- 
logna. Martinetti  was  appointed  architect  to  the 
city;  and  subsequently  pontifical  inspector  of  en- 
gineering.    He  was  a  member  of  many  learned 

cieties  of  Italy.    He  died  in  1829. 

MARTINEZ, .  Ambbosio,  a  Spanish  ptunter, 
bom  at  Granada  about  1630.  He  wa^  educated  in 
the  school  of  Alonso  Cano,  and  acquired  conside- 
rable reputation  as  an  historical  painter.  He  exe- 
cuted some  works  for  the  churches  and  convents 
of  his  native  city.  His  beat  works  are  in  the 
church  of  the  monastery  of  San  Geronimo,  and  at 
the  Carmelites.  He  died  at  Granada  in  1674,  in 
the  prime  of  life. 

MARTINEZ,  Sebastian,  a  Spanish  historical 
painter,  born  at  Jaen  in  1602.  According  to  Pa- 
lomino, ho  passed  the  early  part  of  his  life  at  Cor- 
dova, where  he  painted  several  works  for  the 
churches,  particularly  three  altar-pieces  in  the  con- 
vent of  Corpus  Ohristi,  representing  the  Concep- 
tion of  the  Virgin,  the  Nativity,  and  St.  Frandsco 
di  Assisi,  which  gained  him  miich  reputation.  On 
the  death  of  Velasquez  he  went  to  Madrid,  and 
was  appointed  court  painter  by  Philip  lY.  His 
best  works  are  his  cabinet  pictures  of  historical 
and  other  subjects,  which  are  to  be  found  in  the 
collections  .at  Jaen,  Cordova,  Seville,  and  Madrid, 
where  they  are  highly  prized.  He  was  also  an 
excellent  landscape  painter.  lie  died  at  Madrid  in 
1667. 

MARTINEZ.    SeeMAZO. 

MARTINEZ,  DoMTNQo,  a  Spanish  historical 
painter,  bom  about  the  end  of  the  17th  century. 
He  studied  under  an  unknown  painter,  named 
Juan  Antonio,  whom  he  soon  surpassed,  and  at- 
tained considerable  reputation.  His  works  poss- 
ess considerable  merit,  but  are  fiiulty  in  invention 
and  composition ;  and  he  supplied  his  lack  of  in- 
genuity by  having  recourse  to  his  lat^e  collection 
of  prints.  Notwithstanding  these  defects,  his  pic- 
tures were  quite  popular  at  Seville,  and  may  be 
seen  in  many  of  the  churches.  When  King  Philip 
visited  that  city,  he  commissioned  Martinez  to  ex- 
ecute a  number  of  works,  and  he  vras  promised  the 
office  of  king's  pamter  if  he  would  go  to  Madrid, 
but  he  declined,  preferring  to  reside  at  Seville. 
Martinez  deserves  honorable  mention  for  estab- 
lishing a  School  of  Painters  in  his  own  house,  and 
for  devoting  a  portion  of  his  fortune  and  talents 
to  the  education  of  young  artists.  Ho  died  in 
1750. 

MARTINEZ,  GitBoomo,  a  Spanish  p.iinter,  a 
native  of  Valladolid,  flourished  towards  the  close 
of  the  16th  century.'  He  painted  landscapes  with 
success,  but  attained  mora  reputation  for  his  small 
historical  subjects.  There  is  mentioned  a  charm- 
ing picture  by  him,  on  copper,  representing  the 
Virgin  and  Infant,  with  St.  Joseph  and  St.  Francis 
of  Assisi,  remarkable  for  its  delicacy  of  tints. 

MARTINEZ,  Josi,  a  Spanish  historical  painter, 
born  at  Saragossa  in  1612.  He  visited  Italy,  and 
after  studying  at  Rome  for  sereral  years,  ho  re- 
turned to  Spain,  and  attuned  such  distinction  as 
to  be  appointed  painter  to  the  King  in  1042.  He 
painted  a  number  of  considerable  works  for  the 
churches  and  convents  o  f  Saragossa,  among  which. 
Palomino  mentions  a  scries  of  pictures  of  the  Life 
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our  Sayiour.  Hia  works  are  disUnguished  for 
beauty  of  coloring  more  than  for  the  higher  quali- 
ties of  art.  He  engraved  a  portrait  of  Mathias  Pie- 
dra,fi'om  a  picture  painted  by  himself  in  1681.  Ho 
died  in  1682. 

MARTINEZ,  ToMMASO,  a  Spaaiish  painter,  born 
at  Seville  about  the  dose  of  the  17th  century.  He 
studied  under  Juan  Simone  Guttierez,  a  disdple  of 
Murillo,  and  followed  the  admirable  style  of  the 
latter.  For  the  coiwent  de  la  Meread  at  Seville, 
he  painted  a  most  lieautiful  picture  of  a  Mourning 
Mother,  entirely  iu  the  style  of  Murillo,  which  by 
reason  of  its  rare  merit,  was  afterwards  transfer- 
red to  the  Alcaaar. 

MARTINEZ,  DoH  Josb  Lusan,  or  Luzas,  a 
Spanish  painter  of  history  and  portrtuts,  born  at 
Saragossa  in  1710.  Patronized  by  the  noble  fam- 
ily Pignatelli,  he  was  sent  to  Naples,  and  studied 
for  five  years,  gaining  improvement  from  the  great 
worka  of  the  Italian  masters.  On  returning  to 
Spain,  he  executed  sevei-al  works  for  his  patrons, 
among  which  were  the  portraits  of  the  family.  In 
1741,  he  visited  Madrid,  having  previously  been 
appointed  painter  to  the  King.  On  retnming  to 
Saragossa,  he  was  appointed  luspectov  of  Paiiitings 
by  the  Inquisition.  His  pictures  are  characterized 
by  facility  of  execution  and  harmony  of  coloring, 
as  well  as  a  good  degree  of  excellence  in  invention, 
composition,  and  design.  Many  of  them  ate  in  the 
churches  of  Saragossa,  Huesca,  Oalahorrft,  and  Oa- 
latyufl.  Martinez  established  a  successful  school 
of  design,  from  whence  issued  Bayeu,  ani  many 
other  artists  who  have  gMned  distinction  in  the 
18  th  century. 

MARTINEZ,  D.,  BERSAano,  nEL  Barrakco,  a 
Spanish  painter,  born  in  1738,  in  the  village  of 
Cuesta.  After  acquiring  a  knowledge  of  the  art 
at  Madrid,  he  visited  Italy  in  1765,  and  spent  some 
time  in  Turin,  Parma,  Naples,  and  Rome,  studying 
particularly  the  antique  and  the  works  of  Oorr^- 
gio.  After  an  absence  of  four  years  he  retarnwJ 
to  Spain,  and  in  1774  was  chosen  a  member  of 
the  Academy  of  San  Ferdinando.  Antonio  Mengs 
being  at  that  time  first  painter  to  the  King,  and 
having  the  direction  of  all  matters  relating  to  the 
Fine  Arts,  confided  to  Martinea  the  execution  of 
several  important  works.  Among  them  wore  a 
portrait  of  King  Charles  HI. ;  and  the  Decollation 
of  St,  John,  for  the  Academy  of  Painting,  of  which 
Martinez  was  one  of  the  most  zealous  professors. 
Ho  designed  some  of  the  figures  for  an  edition  of 
Don  Quixote,  published  by  the  Academy,  in  1788. 
He  died  in  1791. 

MARTINI,  GioTANNr,  a  painter  of  Udine,  of 
whom  there  are  notices  from  1501  to  1515.  Ao- 
cordii^  to  Vasari,  he  studied  at  the  same  Ume  with 
Pollegriuo  di  San  Daaiello,  under  Giovanni  Bel- 


There  ai 


A  Udin 


e  of  his  works  in  the  churches 
f  which  is  hia  St.  Mark,  in  the 
a  competition  with  Pellegrino, 
n  of  Vasari,  is  litHe  inferior  to 


cathedral,  painted 
which,  in  the  opini 
that  master. 

MARTINI,  iNNOCENzto,  a  reputable  painter, 
who  according  to  Affo,  flourished  at  Parmfi  about 
the  middle  of  the  16th  century.  He  painted  some 
frescos  in  the  churches  of  S.  Giovanni  and  the  Steo- 

MARTINI,  PiBTKO  Antohio,  an  Italian  en- 
graver, bom  at  Parma  in  1739.    He  went  to  Paris 
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while  young,  and  there  etched  some  plates  after 
Teniers  and  other  Flemish  artists,  which  were  fin- 
ished with  the  graver  by  le  Bas.  He  afterwards 
went  to  London,  where  ho  resided  some  time,  and 
practised  engraving.  The  following  are  the  best : 
Heliodoras  driven  from  tlie  Temple;  after  Soliment. 
Christ  driving  the  Moaej-changors  from  tlie  Temple ;  do. 
AroMteotUKj  Rains ;  lifter  Robert.  The  Pleaaarea  of 
Summer ;  after  Vernet.  A  View  of  Spoletto ;  do.  A 
View  of  Porto  Brcole  ;  da.  A  View  of  Avignon  ;  do.  Th« 
dugum  {  nfter  Sal.  Rosa ;  etched  by  Martini,  finished 
by    le  Bas. 

MARTINI,  SiMONE.    See  Mbhmi. 

MARTIN 0,  Babtolomeo  di,  an  old  painter  of 
Siena,  by  whom  there  are  some  paintings  in  the 
churches  of  Siena,  particularly  one  in  the  cathe- 
dral, representmg  the  Translation  of  the  body  of 
St.  Crescentius,  dated  1405  ;  and  another  fine  pic- 
ture in  S.  Antonio  Abate. 

MARTINO,  Masco  Sam,  an  Italian  painter  and 
engraver  who  flourislied  about  1680.  There  is 
some  dispute  whether  he  was  a  native  of  Venice 
or  Naples.  He  is  also  variously  called  by  wri- 
ters Sanmartino,  Sanmarcki;  and  Quarienti  di- 
vides him  into  two  artists,  Sanmarlino,  ft  Ven- 
etian painter,  and  Marco  SanmarcM,  a  land- 
scape and  figure  painter  much  extolled  by  Malva- 
sia,  who  flourished  at  the  same  dme  as  San  Mar- 
tino.  Eartsch  settles  the  questiou  by  giving  a 
description  of  thirty-three  of  his  prints,  many  of 
them  bearing  his  name  Marco  San  Mnrtino.  Lan- 
zi  says  he  resided  at  Rimini,  where  his  pictures  are 
frequently  met  with.  He  was  more  eminent  for 
his  laudajapes,  but  he  also  painted  subjects  of  a 
higher  order,  as  his  Baptism  of  Constautine,  in  the 
cathedral  at  Rimini,  and  St.  John  preaching  in  the 
Desert,  in  the  College  of  S.  Vincenzio,  at  Venice, 
MAETINOTTI,  Evangblista,  a  Piedmontese 


under  Salvator  Rosa,  and  painted  landscapes  with 
small  figures  and  animals  in  a  style  of  great  ex- 
cellence, in  a  manner  partaking  that  of  his  master. 
Hia  works  are  found  in  the  collections  of  Turin, 
where  they  are  highly  esteemed.  Iianzi  mentions 
him  as  an  historical  painter,  and  commends  hia 
Baptism  of  Christ  in  the  Cathedral  of  Casale. 

MARTINOTTI,  Prahcesco,  was  a  brother  of 
the  preceding,  and  also  a  disciple  of  Salvator  Rosa, 
whose  style  he  adopted.  He  painted  landscapes 
and  history.    He  died  in  1674. 

MARTIBELLI.    See  Martoriello. 

MARTIS,  or  MARTINI  0-rTAviANO,  a  painter 
of  Gubbio,  who  matriculated  at  Perugia  in  1400,  and 
was  living  in  1444.  Lanzi  says  there  is  a  fresco 
in  the  church  of  S.Maria  Nuova,in  his  native  city, 
dated  1403,  which  represents  the  Virgin  surround- 
ed by  a  choir  of  Angels,  certainly  too  mucli  re- 
sembling  each  other,  hut  in  their  forms  and  at- 
titudes, as  graceful  and  pleasing  as  any  coteni- 
porary  productions. 


of  the  18th  century.  There  are  four  large  pic- 
tures by  him,  from  the  life  of  St.  Benedict,  in  the 
chapel  do'  Orooiferi,  and  S.  Rosalia. 

MARTORIELLO,  (sometimes  miapelled  MAR- 
TOBELU,  or  MARTIRELLL)  Gaetano,  a  Nea- 
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politan  painter,  born  about  1670,  and  died  in  1723. 
According  to  Dominioi,  he  studied  under  Giacoino 
del  Po.  He  &3t  attempted  historical  painting, 
but  not  saooeoding  in  this,  he  devoted  his  atten- 
tion to  landscape  painting,  as  better  suited  to  his 
powers,  and  became  the  pupil  of  Niccola  Massoro, 
ft  scholar  of  Salvator  Rosa.  He  imitated  Bosa  in 
the  romantic  wildness  of  his  scenery,  as  well  as  in 
the  figures  he  introduced  to  embeDiah  his  pic- 
tures. Lanzi  says  he  "  was  a  landscape  pmnter  of 
a  free  stylo,  but  often  sketchy,  and  his  coloring 
not  true  to  nature,"  which  criticism  might  be  ap- 
plied to  Kosa  himself. 

■  MART08,  Ivan  PETRovrrim,  an  eminent  Rus- 
sian sculptor,  horn  in  1755,  at  Itcbnja,  in  Little 
Russia.  He  was  rauniflceatly  patronized  by  the 
JCmpress  Feodorowna,  who  sent  him  to  Itome  to 
study  at  the  expense  of  goTcmment.  His  works 
we  numerous,  and  among  the  most  important  are, 
the  bronze  colossal  group  of  the  patriots  Minim 
ind  PoEharsky,  at  Moscow ;  the  monument  to  the 
Emperor  Alexander,  at  Taganrog;  the  statue  of 
the  Duke  of  Richdieu,  at  Odessa;  Potemkin'a 
monument,  at  Cherson ;  and  that  erected  in  honor 
of  Lomonosoy,  at  Archangel.  They  are  charac- 
terized by  nobleness  of  conception,  truth  of  expres- 
sion, and  freedom  of  execution,  devoid  of  negligenco. 
In  the  draping  of  his  figures  he  is  esteemed  supe- 
rior to  Cauota,  and  he  had  a  particular  talent  in 
bas-reliefs.  Oceoftliemostadmiredof  theseis  that 
which  adorns  the  monument  of  the  Grand  Duchess 
Helena  Paulovna,  representing  Hymen  extinguish- 
ing a  torch.  In  the  church  of  Grusino,  are  sev- 
eral statues  of  saints,  executed  by  Martos.  Ho  was 
Counsellor  of  State,  and  Director  of  the  Academy 
of  Fine  Arts,  at  Petersburg.  He  died  in  1835,  aged 
eighty  years. 

MAETS8,  or  MARSSBN,  Jan,  cfdled  db  Jongb, 
a  painter  and  engraver,  who  flourished  about  1632. 
Little  is  known  of  him,  except  a  few  rare  prints 
by  him,  engraved  in  a  peculiar  manner,  which  con- 
sists of  short  strokes,  a  little  bent,  and  rarely 
crossed  with  counter  strokes;  tb.o  marks  of  the 
graver  are  but  little  apparent.  Bartsch  describes 
six  prints  of  battles  by  him,  and  others  are  men- 
tioned by  Bnilliot  and  Nagler.  Bartsch  observes 
that  he  is  leai'ned  in  the  ordonnanco  of  his  groups 
and  skilful  in  his  drawing ;  but  Ms  horses  are  not 
correctly  designed,  and  tJieir  limbs  are  heavy,  re- 
sembling those  that  are  condemned  in  the  prints 
of  Peter  de  Laer.  He  marked  his  prints  J.  M.  D. 
Jonge  fecU,  or  J.  M.  D.  J.  fe. 

MARDCELLI,  or  MAEUSOELLI,  Giotahni 
Stbpano,  an  ItaJian  painter,  born,  according  to 
Baldinucci,  in.  the  province  of  TJmbria,  in  1586, 
and  died  in  1646.  Others  say  fie  was  a  Florentine; 
and,  according  to  his  epitaph,  he  died  in  1656,  aged 
seventy-two.  He  studied  under  Andrea  Boscoli, 
at  Florence,  and  soon  distinguished  himsolE  so  that 
he  was  invited  to  Pisa  to  paint  a  grand  altar-piece 
in  the  cattiedral,  wWch  he  executed  in  a  manner 
that  added  to  his  reputation.  Another  admirable 
picture  by  him  was  one  representing  Abraham  en- 
tertaining the  Angels.  It  is  said  that  he  was  more 
eminent  as  an  ardiitect  and  engineer,  and  that  ho 
invented  many  useful  machines. 

MARUOELLI,  Valerio,  a  reputable  painter, 
who,  accordmg  to  Baldinucci,  studied  under  Santo 
di  Titi,  and  flourished  about  1600. 


i  MAETI. 

MAETILLO,  Giuseppe,  a  Neapolitan  painter 
was  born  at  Casale  d'Orta  about  1620,  and  died 
at  Naples  in  1685.  According  to  Dominici,  he 
studied  under  Oav.  Massimo  Stanzioni,  and  was 
one  of  his  ablest  scholars.    His  best  works  ap- 

E roach  so  near  to  his  master  in  manner,  that 
lanzi  says,  artists  themselves  have  sometimes 
ascribed  tiiom  to  Massimo,  There  are  some  of  his . 
best  works  in  the  churches  at  Naples,  particularly 
in  S.  Soverino.  He  afterwards  changed  his  style 
of  coloring  for  one  of  his  own,  so  that  he  gradual- 
ly lost  public  fayor,  and  there  is  a  great  difference 
in  his  worlts.  Lanzi  says  his  example  may  serve 
as  a  warning  to  every  one,  not  to  estimate  his  own 
powers  too  highly,  and  not  to  affect  genius  when 
he  does  not  possess  it. 

MARZL  or  MAZZI,  Ventura,  a  native  of  TJr- 
bino,  who,  according  to  Lazzari,  studied  under  Fe- 
derigo  Barocoio,  and  flourished  there  in  the  first 
half  of  the  17th  century.  He  painted  in  the  style 
of  his  master,  but  there  is  a  great  difference  in  his 
works." 

MARZIALE,  Mahoo,  a  Venetian  painter,  who, 
according  to  Lanzi,  flourished  from  1488  to  1506. 
He  was  a  scholar,  or  at  least  an  imitator  of  Gio- 
vanni Bellini,  In  the  Oonservatorio  delle  Peni- 
tenti,  at  Venice,  is  a  picture  of  the  Purification  by 
him,  signed  Marcus  Martiatie  Venetus,  1488,  and 
another  of  Christ  with  the  Distnples  at  Emmaus, 
in  the  Contarini  collection,  dated  1506. 

MA8ACCI0,  or  MASO  DI  SAN  GIOVAN'NL 
This  great  artist  is  reckoned  one  of  the  Fathers 
of  Painting.  His  real  name  is  not  certainly  known, 
though  Zani  says  it  was  Tommaso  Quidi.  In  his 
youth  he  was  called  Maso  di  San  Gioyanni.  from 
the  place  of  his  nativity  in  the  Florentine  territo- 
ry ;  and  afterwards  the  name  of  Masacdo  was  giv- 
en to  him  from  his  total  disregard  of  all  the  com- 
forts and  conveniences  of  life,  while  eagerly  striving 
to  improve  himself,  or  deeply  engrossed  in  the  stud- 
ies of  his  profession.  There  is  also  a  great  deal  of 
discrepancy  as  to  the  limo  of  his  birth  and  death, 
but  Lanzi  says  he  was  born  in  1401,  and  died  in 
1443,  which,  would  seem  to  be  near  the  truth.  Va- 
sari  says  he  vras  born  in  1402,  but  does  not  men- 
tion the  precise  time  of  his  death ;  Baldinucci  pla- 
ces his  birth  in  1417,  and  his  death  in  1443.— 
Landrino,  the  commentator  on  Dante,  who  was 
his  cotemporary,  says  he  died  at  the  age  of  26,  and 
according  to  the  inscription  on  his  monument,  he 
died  in  1443,  aged  26 ;  others  say  he  died  -nery 
yawig.  It  is  probable  that  his  monument  was 
erected  long  after  his  death ;  and  itseems  improba- 
ble that  an  artist  could  have  gone  through  the  dif- 
ficulties he  had  to  encounter,  executed  so  much, 
and  acquired  such  distinction  at  the  early  i^e  of 
26  years.  He  first  studied  under  Masolino  da  Pa- 
nicalo  at  Florence,  and  on  the  death  of  that  mas- 
ter he  finished  some  works  left  incomplete  by  him 
in  the  chapel  of  S.  Pietro  al  Carmine,  He  formed 
his  principles  by  studying  the  works  of  Ghiherti 
and  Donatella.  He  learned  perspective  from  Filip- 
po  Brunelleschi,  and  went  to  Rome  to  improve 
himself  in  design  by  the  study  of  the  antique. 
He  had  a  genius  calculated  to  make  an  era  in  art, 
and  ho  is  regarded  as  the  founder  of  a  new  style, 
characterized  by  the  incipient  grandeur  of  the  Flo- 
rentine school.  Mengs  assigns  to  him  the  highest 
place  among  those  who  explored  the  untrod  paths 
of  art ;  and  Vaaari  says  "  what  were  executed  be- 
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fore  bis  time  migbt  be  called  paintings,  but  his  ' 
pictures  seem  to  live,  they  are  so  trae  and  natu- 
ral" ;  and  in  another  place  he  adds,  "  no  master 
of  that  age  so  nearly  approached  the  modems." 
He  Qonsidered  painting  the  art  of  representing  na- 
ture truthfully,  by  the  aid  of  design  and  coloring, 
and  therefore  made  nature  his  constant  study. 
He  was  the  flrst  who  removed  the  difficulties  that 
impeded  the  progress  of  art,  by  judiraous  ohserva- 
tions,  and  by  setting  an  example  of  their  import- 
ancein  his  own  works.  He  showed  the  beauty  which 
arises  from  a  proper  and  agreeable  choice  of  atti- 
tudes and  motions,  and  the  grandeur  which  arises 
from  a  greater  boldness  and  freedom  of  execution, 
and  a  better  cViiaro-scuro  than  had  before  been 
practised.  He  was  also  the  first  who  studied  to 
give  his  figures  more  dignity  by  draping  them  with 
broad,  loose  folds,  instead  of  the  multitude  of 
small  ones  so  commonly  practised  by  pi'eceding 
ai'tists,  and  by  adapting  the  color  of  his  draperies 
to  the  tint  of  his  carnations,  so  as  to  malte  them 
harmonize  with  each  other.  He  was  also  skilled 
in  perspective,  as  is  seen  in  his  picture  of  the  An- 
nunciation in  the  church  of  S.  Niccolo  at  Flo- 
rence, in  which  the  eye  is  pleasingly  deceived  by 
the  receding  of  different  objects,  in  such  a  manner 
as  to  excite  general  admiration. 

Masaccio's  earlier  performunces  retain  much  of 
the  dryness  and  stiEFness  that  prevailed  before  his 
time.  Such  are  his  St.  Anna  in  the  church  of  S, 
Ambrogio  at  Florence,  and  his  series  of  pictures 
of  the  Passion  of  our  Saviour  in  the  chapel  of  S. 
Caterina  in  the  church  of  S.  Clemente  at  Rome. 
But  his  celebrated  frescos  of  scriptural  subjects, 
in  the  church  of  8.  Pietro  del  Carmine  at  Florence, 
are  distinguished  by  a  beauty  and  grandeur  of 
style  befoi'e  unknown.  Speaking  of  those  works, 
Lanzi  expresses  his  admiration  by  quoting  Pliny, 
"Jamperfecla  sunt  omnia,"  Mengs  also  says, 
'■  the  compositions  are  studied  and  judicious,  the 
design  daring  but  correct,  the  foreshortenings  of 
his  figures  diversified  and  complete  beyond  those 
practised  by  Paolo  Uccello.  The  air  of  the  heads 
is  in  the  style  of  Raflaelle  (should  be,  the  air  of 
Kaffaelle's  heads  is  in  the  stylo  of  Masacdo,  for  he 
copied  him) ;  the  expression  is  so  managed  that 
the  mind  seoms  no  less  fbroibly  depicted  than  the 
body.  The  anatomy  of  the  figure  ia  marked  with 
truth  and  judgment.  The  figure  so  highly  extol- 
led in  the  Baptism  of  St.  Peter,  wWoh  appears 
shivering  with  the  cold,  marks,  a.s  it  were,  a  new 
era  in  art.  The  garments  divested  of  minuteness 
present  a  few  easy  folds.  The  coloring  is  true, 
properly  varied,  delicate,  and  surprisingly  harmo- 
nious, and  the  relief  is  in  the  grandest  style." — 
His  most  celebrated  work  was  OhrLst  curing  the 
Demoniacs.  Vasari  gives  a  long  catalogue  of 
painters  and  sculptors  who  formed  their  tastes 
and  improved  their  arts  by  studying  the  works  of 
this  great  master ;  among  them  he  enumerates 
Michael  Angelo,  Leonardo  da  Vinci,  Pietro  Peru- 
gino,  Andrea  del  Sacchi,  II  Eosso,  Pierino  del 
Vaga,  and  Raffaella.  The  last  named  artist  was 
not  a.^hamed  to  adopt  largely  from  Masaccio's  de- 
signs, and  from  them  he  took  the  figure  of  St. 
Paul  preaching  at  Athens;  the  figure  of  the  same 
Saint  chastising  the  sorcerer  Elymas;  as  we]l  as 
that  of  Sergiiis  PauJua,  and  of  another  figure 
ftmong  the  listeners,  whose-  head  is  sunk  on  his 
breas^  and  his  eyes  shut,  as  though  deeply  wrapt 
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in  thought ;  and  for  the  Sacrifice  of   Lystra,  h( 
took  the  whole  ceremony. 

Such  was  MasKccio — well,  indeed,  entitled  to  the 
appellation  of  a  Father  of  Painting.  His  early  life,at 
least,  was  one  of  privation,  and  he  was  remarkable 
for  enthusiasm  forhis  art,and  uhtiring  industry.  He 
cared  nothing  for  food,  raiment,  or  luxuries,  beyond 
the  simplest  wants  of  nature.  His  name,  instead 
of  being_  a  reproach,  is  his  glory.  His  works  pro- 
cured him  universal  admiration;  but  the  same 
merit  which  promoted  his  fame,  excited  envy,  and 
he  died  deeply  lamented  by  every  lover  of  art,  not 
without  strong  suspicion  that  some  malignant  de- 
moB  had  cut  him  off  by  poison. 

MASCAGNI,  DoNATO,  called  Fha  Absenio,  a 
Florentine  painter,  horn  in  1579,  and  one  of  the 
ablest  scholars  of  Jacopo  Ligozzi.  Soon  after 
leaving  that  master,  he  became  a  monk  of  the  Or- 
der of  the  Servi,  taking  the  name  of  Fra  Arsenio, 
by  which  he  is  commonly  known.  He  paint- 
ed some  pictures  for  the  churches  of  Florence,  par- 
ticularly for  that  of  his  Order.  His  manner  is 
rather  distinguished  for  minuteness  and  precision 
than  for  grandeur  of  design  or  softness  of  color 
ing.  Lanzi  commends  his  pictures  of  the  Mira- 
cles in  the  Nunziata,  but  more  especially  one  in 
the  library  of  the  monastery  of  his  Order  at  Val- 
lombrosa,  which  ho  says  "  is  a  picture  full  of  sub- 
ject, and  the  chief  glory  of  this  master."  It  rep- 
resents, as  some  suppose,  the  donation  of  the  state 
of  Ferrara  to  the  Holy  See  by  the  Countess  Bla- 
tilda.  He  executed  some  easel  pictures  before  he 
became  a  monk,  which  are  found  in  the  private  col- 
lections at  Florence.    Ho  died  in  1636. 

MASOALL,  Bdwaho,  an  English  portrmt  paint- 
er who  fiourished  about  1G50.  He  painted  a  por- 
trait of  Oliver  Cromwell,  which  was  in  the  pos- 
session of  the  Duke  of  Chandos. 

MASCHERINO,OTTAviANO,aBolognese  paint- 
er and  architect,  who  visited  Rome  about  1572,  in 
the  time  of  Gi-egoiy  XHI,  He  executed  several 
pictures  in  the  Vatican,  among  which  was  the 
Mairiage  at  Cana  ;  but  soon  devoted  himself  en- 
thely  to  architecture,  and  attained  such  eminence 
as  to  be  appointed  pontifical  architect.  To  the 
palace  at  Monte  Oavallo  ho  added  the  portico  at 
the  extremity  of  the  court,  with  the  loggia,  the 
small  fa9ade  of  double  pilasters,  and  the  elliptical 
winding  staircase.  Among  his  other  works  wei'e 
the  palace  now  called  the  Monto  della  Pieta ;  the 
churehof  S.  Salvatore  in  Lauro;  and  the  fagades 
of  La  Scala  and  Santo  Spirito.  The  latter  work 
is  particularly  characterized  by  simplicity.  Mas- 
cherino  died  at  the  age  of  82,  in  the  pontificate  of 
Paul  V.  He  was  often  honored  by  the  Academy 
of  St.  Luke,  to  which  he  bequeathed  all  his  designs 
and  his  wealth. 

MASfi.  F.  DE  LA,  a  French  engraver  of  whom 
little  is  known.  Mr.  Strutt  mentions  a  print  by 
him,  representing  St.  Jerome  in  a  Cavern,  after  L. 
de  la  flire,  which  he  says  proves  him  to  have  been 
an  artist  of  ability. 

MASINI,  GinsEPPE,  a  Florentine  painter,  who 
fiourished  about  1658.  He  studied  under  Giaconio 
Ohiavistelli,  and  assisted  him  in  his  works  in  the 
Ducal  Gallery.  He  was  chiefly  employed  in  piunt- 
ing  for  the  cabinets. 

MASO.  m  S.  Fm.^so      See  Manzuou. 
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MASOLINO.DA  Panicale.    See  Panicale. 

MASON,  Jambs,  Ml  eminent  English  eugrayer, 
bom  in  1710,  and  died  in  1780.  He  engraved  a. 
hxgB  number  of  b1''''6s  after  Claude  Lori-aine, 
Gsspar  Poussin,  Swanovelt,  Hobbema,  "Wilson, 
Lambert,  Scott,  and  Zuccarelli,  which  are  held  in 
considerable  eateem.  Two  of  his  best  plates  are 
the  Landing  of  iEneas  in  Italy,  after  Cla%ide  ;  and 
Venua  at  Uie  Bath,  after  Anarea  Saccki.  He 
was  much  employed  by  Boydcll. 

i;4SQUELIER,  Loris  Joseph,  a  French  en- 
graver, born  at  Cisoing  in  1741,  and  died  in  1811. 
He  went  to  Paris,  and  studied  under  J.  P.  le  Bas, 
and  executed  many  plates  in  the  neat,  spirited 
syle  of  hia  instructor.  He  engraved  several  plates 
of  French  victories,  after  Vemet  and  Monnet ; 
some  of  the  plates  for  the  Voyage  of  La  Peyrouse ; 
many  plates  illustrative  of  the  Metamorphoses  of 
Ovid  and  the  Fables  and  the  Kisses  of  Dorat ; 
and,  in  conjunction  with  M.  Nfie,  the  work  entitled 
Tbhkauxde  la  Sitisae,  consisting  of  two  hundred 
and  sixteen  folio  prints.  He  was  also  the  director 
of  the  work  entitled  La  Galerie  de  Florence,  and 
engraved  some  of  the  plates.  His  works  possess 
much  merit  and  the  following  are  among  the  best : 

Tha  ArrLvttlof  VoUiureintliBEIysioa  EUlda  ;  aji^  U 
BarbUr.  An  old  Man  Reeling  new  a,  Skall,  called  Dio- 
gaaea;  after  G.  Dbuib.  A  View  in  Plandera  i  after  Te- 
njers;  etoliedby  Maeqadier,  and  Snisbed  by  Le  Baa. 
A  Landsoapo,  nitli  Oattla  i  after  P.  Poller.  A  pair  of 
Iiiuidaaapes ;  lifter  Ruysdael ;  'by  MasguetieT  and  Le 
Baa.  A  View  in  Italj ;  nfUr  Vemet.  A  Shipwreolt ;  do. 
Two  Views  of  Ostsnd ;  qjler  le  May.  A  LandBcapo,  wiUi 
a  Waterfalti  after  DiUricy. 

MASQUELIBR,  Nicolas  Fran^ots  Joseph, 
called  the  Younger,  was  a  relative  and  scholar  of 
the  preceding.  He  was  born  at  Lisle  in  1760,  and 
died  in  1809.  He  wrought  in  the  style  of  his  m 
structor,  and  his  prints  possess  considerable  meiit 
He  engraved  a  number  of  pUtea  for  the  MusSe 
Bobillard,  among  which  are  a  Corps-du  Garde 
after  Leduc;  OEBsaratthe  Tomb  of  AWander 
after  S.  Bourdon ;  Bstreme  Unction,  after  Jon 
venef  ;  and  Christ  at  the  Column,  aftei  fourf 
He  also  engraved  some  of  the  cameos  and  has 
reliefs  for  the  Galerie  de  Florence. 

MASSA,  D.  Giovanni,  a  priest  who  flourished 
at  Carpi  about  1700.  Lanzi  says  he  escelled  all 
other  artists  in  works  in  scagliola,  and  produce! 
some  wonderful  specimens  of  the  art  in  his  native 
city,  and  the  adjunct  places  of  Quastalla  Novel 
lara,  and  elsewhere.  He  represented  distint 
views,  gardens,  architectural  designs,  monuments 
and  altars,  so  as  to  reach  the  perfection  of  the 
art.  The  most  dignified  objects  in  Rome  weie 
the  subjects  ho  most  delighted  to  introduce  mto 
his  views,  such  as  the  fiicade  of  the  temple  of  the 
Vatican,  its  colonnade,  and  its  piaaza.  The  Duke 
of  Guastalla  took  singular  pleasure  in  similar 
works,  and  at  his  desire  Massa  prepared  those  ts  o 
little  tables,  so  much  prwaed  by  Tirabosdu  Lan 
zi  says  "  no  objects  appeared  to  him  more  remark- 
able than  such  works,  abounding  in  almost  evBTy 
church  throughout  those  parts,  and  it  were  to  he 
desired  that  this  plan  of  representing  architectural 
views  should  become   more  frequent."     See   Del 

MAS8ARD,  Jbah,  an  eminent  French  engraver, 
bom  at  Bolesme  in  1740.  He  studied  under  J. 
G.  Wille,  and  attained  a  high  reputation.    His 


s  are  executed  in  the  neat,  finished  stylo  of 
his  instructor,  and  are  greatly  admired,  particu- 
larly his  plates  of  the  Family  of  Charles  L,  and 
the  Beautiful  Mother,  after  Vmidyck ;  the  Death 
of  Socrates,  after  David;  also  anumber  of  plates 
after  lialfaelle,'  Domenichino,  Oignani,  and  Rem- 
brandt. Several  prints  in  the  Gakriede  Florence 
and  the  MusSe  of  Filhol  are  also  by  him.  Mas- 
sard  was  chosen  a  member  of  the  Academy  of 
Painting  in  the  time  of  Louis  XVI,  and  on  the 
restoration  of  the  Bonrbons  m  1814  he  was  ap- 
pointed engraver  to  the  king  He  died  m  1822 
Nailer  mentions  a  number  of  his  plites,  among 
which  are  the  following : 


The  ramily  of  CbivrlBS  1. ;  oflei  VandycK  Louia 
XVI.  of  Erance,  when  Danphin  Katis  Antometta,  his 
consort.  Hicliolaa  de  Lim,  Biship  of  Callmiqus ,  (trier 
L.  Toqul. 

The  Vir^n  and  Infant  i  after  Vaitdyck  Abraham  and 
Hngar  ;  da.  Eve preEeuUnetbeforblddenFruitto  Adam  , 
after  Cignani.  The  broken  Pitoher,  after  Greuse 
the  Benevolent  Lodj  i  do. 

MASSARD,  Jean  Baptistk  Raphael  Ur- 
BAiN,  the  son  and  scholar  of  the  preceding,  was 
bom  at  Paris  in  1775.  He  studied  design  in  the 
school  of  David.  He  was  an  excellent  ai'tist,  and 
engraved  many  plates  for  the  beautiftjl  editions  of 
Virgil  and  Racine,  published  by  Didot,  and  some 
of  Uie  plates  for  the  Musee  Robillard  and  Musee 
FraiicaU.  Among  his  most  esteemed  works  are 
St.  Cecilia,  (Efterwa#ae;fe;  Apollo  and  the  Mu- 
ses, after  Giulio  .flomono.-Hippocrates  refusing  the 
presents  of  Artaxerxes.  He  engi'aved  many  ex- 
cellent works,  which  entitle  him  to  a  high  rank 
IS  an  engraver. 

MASSARI,  Lucio,  a  Bolognese  painter,  born  in 
156J  He  first  studied  under  Bartolomeo  Passe- 
rotti  and  afterwards  in  the  great  school  of  the 
Caiacc),  at  thesame  tiraeasdid  Guide  and  Albano ; 
andwith  the  last  named  artist  heformedastrict  and 
last  ng  friendship.  After  leaving  the  Oaracci,  ho 
went  to  Rome  to  complete  his  education  by  the 
stuly  of  the  antique,  after  which  be  returned  to 
Bologna,  where  he  settled,  soon  gained  an  es- 
tablished reputation,  and  executed  some  excellent 
works  for  the  churdies  and  public  edifices.  His 
style  nearest  resembled  that  of  Annibaic  Caracci, 
and  he  copied  some  of  his  works  to  admiration. 
Lanzi  says  there  also  shines  in  his  countenances 
the  spirit  of  his  first  master,  Passerotti,  and  fre- 
quently the  gracefulness  of  his  dear  friend  Alba- 
no  whose  society  he  erjoycd,  both  in  his  studio 
tnd  at  his  villa,  and  in  works  undertaken  in  con- 
junction with  him.  His  S,  Gaetano  at  the  Tea- 
tim  IS  crowned  with  a  glory  of  exquisitely  grace- 
ful cherubs,  that  seem  from  the  hand  of  Albano. 
In  point  of  beauty,  the  Noli  me  Tangere  at  the 
Cdestmi,  and  the  Nuptials  of  St.  Catherine  in  S. 
Benedetto,  are  among  his  moat  esteemed  pieces,  to 
say  npthing  of  his  New  Testament  Histories  at 
the  Cortile  of  S.  Michele  in  Bosco,  where  he  left 
many  very  elegant  specimens.  Malvasia  says  his 
Marriage  of  St.  Catherine  in  the  church  of  S. 
Benedetto,  Christ  appearing  to  Mary  Magdalene 
in  the  Celestini,  and  two  altar-pieces  m  S.  Michele 
in  Bosco,  are  so  much  in  the  manner  of  Annibale 
Caracra  that  they  might  readily  be  taken  for  the 
works  of  that  master.    In  treatipg.  tragic  e 
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jeots,  he  was  less  successful,  Lanzi  says,  "  al- 
though he  had  a  real  knowledge  of  art,  he  coa- 
ducted  them  without  that  extreme  study  of  fore- 
shortenings  and  naked  parts  of  which  others 
make  such  lavish  display.  Yet  he  showed  nohl© 
clearness  and  decision,  fine  coloring,  a  grand  spirit, 
enlivening  them  with  light  and  graceful  figures 
Such  is  the  Slaughter  of  the  Innoeenta  at  the  Bon 
figliuoli  palace,  and  Christ  hearing  the  Cross  at 
the  Oertosini — a  most  impoaiig  production,  fiom 
the  number,  variety,  and  expression  of  the  figure?, 
whose  pictoric  fire  surpasses  all  we  could  mention 
from  the  hand  of  Albano."  Massari  also  pimtcd 
cabinet  pictures  of  historical  subjects  in  a  style  of 
excellence.    He  died  in  1633. 

MASSARO,  NiccoLO,  a  Neapolitan  painter,  and 
scholar  of  Salva tor  Rosa.  According  to  Do minici,  he 
painted  landscapes  in  the  style  of  that  master,  adopt- 
ing his  forms,  and  the  sublime  picturesque,  more 
thaa  his  coloring,  which  was  tame  and  insipid. 
He  could  not  design  the  human  figure  well,  so  he 
employed  Antonio  de  Simone,  a  painter  of  battle- 
pieces,  to  insert  his  figures.  Lanzi  says  he  was  a 
good  landscape  paintei;.    He  died  in  1704. 

MASSAROTTI,  Anoelo,  a  pmnter  of  Cremona, 
born  in  1655.  He  first  studied  under  Agostino 
Bonisoli,  in  his  native  city,  and  afterwards  went  to 
Rome,  where  he  became  the  scholar  of  Carlo  Oesi. 
Though  he  resided  many  years  at  Rome,  his  works 
partake  more  of  the  Cremonese  than  the  Ro- 
man school.  Ho  had  little  imagination,  and  there- 
fore introduced  portraits,  rather  than  ideal  forms, 
into  his  pictures,  and  by  this  servile  habit,  fell 
somewhat  into  the  faults  of  a  mannerist.  Hia 
draperies  too,  are  sometimes  heavy.  Lanai  says 
"  he  boasts  a  more  rich  and  oily  coloring  than  was 
then  prevalent  at  Rome,  which  gives  his  pictures 
an  appearance  of  freshness  and  roundness,  while  it 
adds  to  their  preservation."  He  executed  s6me 
works  for  the  churches,  the  chief  of  which  is  a 
vast  picture  in  the  church  of  S.  Agosl^no,  repre- 
senting that  saint  distributing  his  regulations  to 
his  different  orders.     He  died  m  1723. 

MASSOEHS,  or  MASSEUS,  Otho.    See  Mab- 

CELLIS. 

MASSfi.  Charles.    See  Mace. 


IE,  Jean  Bapttstb^  French  engraver  aiiu. 
miniature  painter,  bom  at  Paris,  according  to  the 
AbbS  Fontonai,  on  the  29th  Dec,,  in  1687,  and  died 
26th  Sept,  1767;  others  says  1681,  and  1752. 
Doubtless  the  first  dates  are  correct.  He  distiii- 
gaished  himself  as  an  engraver,  which  procured  his 
admission  to  the  Academy  at  Paris.  He  also  paint- 
ed portraits  in  miniature,  with  so  much  success  that 
he  made  it  his  principal  business.  He  was  a  cor- 
rect designer,  and  undertook  the  direction  of  that 
great  work  entitled  La  grande  galerie  de  Ver- 
aailleset  lea  deux  ealona  qui  V  accom/pa.gnent.  des- 
ein^e  par  J.  B.  Mass6  et  gravSepar  les  tneilleura 
maiii-es  du  tews,  Paris,  1752,  This  work  consists 
of  fifty-two  immense  plates,  after  the  great  works 
of  le  Brim,  in  the  Royal  Gallery  at  Versailles. 
Among  others,  he  engraved  the  following  plates ; 

Mar;  da  Medids,  Queen  of  Hern?  IV,  \  0.  frontispiece 
to  tha  Lniembonrg  gallery ;  after  thibeTis.  The  portrait 
of  Anthony  Ooypel,  Pidntari  after  apictiire  by  himaelf; 
Bngnved  by  Mass!  for  his  reeeptioii  at  the  Aoadomj, 
Mercnry  aent  by  VenuB  to  dlapOM  Dido  in  favor  of  ^noas ; 
^rJ.Colelle.  Minerva  ahowing  the  .Portrait  of  Louis 
~  >r  Rigaad  and  Coyptl. 
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MASSE,  Samuel  a  French  painter  horn  al 
Tours  in  1671;  he  went  to  P'ins  whcie  he  ac- 
quired distinction  as  a  mimatute  painter  and  died 
in  1753. 

BIASSEI,  GiROLAMO,  a  paratei  ot  Lucc"i  who, 
■locording  to  Bagliom  flourished  at  Kome  m  the 
pontificate  of  Paul  V  whua  he  evecutcd  many 
H  oiks  for  the  chunJies  and  public  edifioes  among 
which  the  most  noted  aie  an  altai  piece  of  the 
Martyrdom  of  St.  Sebastian,  in  the  chuiohof  S. 
Luigi  de  Francesi,  and  seveial  pictures  lepiesent- 
ing  the  life  and  miracles  of  St  Francis  in  the 
Trmita  do  Monti.  lie  was  a  correct  designer,  and 
an  excellent  colorist.  Lanai  says  he  was  one  of 
the  artists  who  reflected  a  ray  of  honor  on  the  age 
when  the  art  had  much  declined  from  its  former 
glory  at  Rome.  No  better  proof  can  be  required, 
than  the  fact  that  the  Padre  Ignazio  Danti,  an 
eminent  designer  and  connoisseur,  who  had  been 
selected  by  the  pope  as  a  fit  person  to  conduct  the 
works  then  going  on  at  the  VaHoan,  that  the  best 
talent  should  be  secured  without  favoritism,  chose 
him  as  one  of  the  artists  to  execute  the  works ;  and 
he  was  employed  several  years  in  decorating  the 
chambers  and  log^e  of  the  Vatican.  He  returned 
to  his  native  place  in  his  old  a^,  to  die  in  tran- 
quillity among  bis  friends,  and  his  death  happened 
in  the  pontificate  of  Paul  V.,  at  the  age  of  eighty. 

MASSI,  D.  Antonio,  a  Bolognese  painter  and 
priest,  who,  according  to  Colucci,  flourished  at  Bo- 
logna about  1580,  and  executed  some  works  for 
the  churches.  None  of  his  works  are  specified, 
hut  he  was  a  reputable  artist. 

MASSI,  G.,  an  Italian  engraver,  of  whom  little 
is  known.  Mr.  Stuart  mentions  a  portrait  of  Car- 
dinal Alaman  Salviati,  after  P.  Netli,  by  him, 
dated  1730. 

MASSINI,  C,  an  engraver,  and  probably  pdnt- 
er,  by  whom  there  are  some  slight  etchings  exe- 
cuted in  a  free,  painter-Uke  style,  without  date. 

MASSON,  Francois,  a  French  sculptor,  born 
at  Vieille~Lyre,  in  Normandy,  in  1745.  He  learn- 
ed the  elements  of  design  from  a  priest,  and  man- 
ifested such  fine  talents,  that  his  elder  brother 
placed  him  imder  Cousin,  a  sculptor  of  Pont  Au- 
demer,  who  had  studied  nnder  Nicolas  Coustou. 
Masson  made  rapid  progress,  and  executed  two 
excellent  medallion  portraits  of  Marshal  Bro- 
glio,  and  Ms  brother,  the  Bishop  of  Noyon,  which 
gained  him  the  patronage  of  this  family,  who  sent 
him  to  Paris  to  study  under  Quillanme  Coustou. 
At  the  termination  of  four  years,  Masson  was 
commissioned  by  the  Bishop  of  Noyon  to  execute 
a  fountain  for  the  Palace  de  I'Evechg.    In  two 

{ears  it  was  completed,  and  pleased  the  prelate  so 
ighly,  that  he  sent  Masson  to  Italy,  and  miun- 
tained  him  at  Rome  for  five  years.  By  studying 
the  noble  remains  of  antiquity,  he  greatly  im- 
proved his  style,  and  on  returning  to  France,  was 
commissioned  by  Marshal  Broglie  to  decorate 
the  government  palace  at  Mentz,  where  he  exe- 
cuted among  other  works,  an  immense  bas-relief, 
forty-two  feet  in  length,  with  figures  of  colossal 
size.  When  the  revolution  broke  out,  public 
works  being  suspended,  Masson  devoted  his  en- 
ergies to  executing  portraits  in  plaster  and  in 
marble,  characterized  by  truth  of  resemblance,  ad- 
mirable expression,  and  careful  execution.  He  ex- 
ecuted the  bust  of  Dufresne,  from  memory,  aiter 
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death,  and  produced  an  excellent  likeness.  Among 
his  other  works,  was  a  group  of  Hector  tied  to 
the  Oar  of  Achilles,  exhibited  in  1792 ;  a  monu- 
ment to  Jean  Jacques  Bonsseau,  forraerly  in  the 
garden  of  the  Tuileries,  but  subsequently  removed 
to  the  Luxembourg;  the  statue  of  General  Oaffa- 
relli,  esecuted  in  1805  ;  and  a  verj^  beautiful  statue 
representing  Flora,  or  Youth,  which  was  greatly 
ftdmired,  and  after  his  death,  was  purchased  by 
the  government.    Mjxsson  died  in  1807. 

MASSON,  Ahtoinb,  on  eminent  French  en- 
graver, born  near  Orleans  in  1036 ;  die^'.  at  Paris 
in  1700.  He  was  bred  to  the  business  of  an  ar- 
morer, and  first  eseroised  the  burin  by  engraTing 
ornaments  on  steel.  He  visited  Paris  while  young, 
and  settled  in  that  city,  where  he  assiduonsly  de- 
voted his  energies  to  drawing,  and  gained  consid- 
erable distinction  in  designing  and  painting  por- 
traits. As  an  engraver,  however,  he  gained  much 
greater  eminence,  and  some  of  his  portraits  have 
scarcely  been  surpassed.  His  plates  are  executed 
almost  entirely  with  the  graver,  which  he  handled 
with  surprising  firmness  and  lacility,  and  at  the 
same  time  with  the  greatest  delicacy.  Among  his 
historical  plates,  that  of  Christ  with  the  Disdrfes  at 
Emmaus,  after  Titian,  nsually  called  Tfte  Table: 
Cloth,  may  be  considered  a  master-piece  in  that 
style.  His  portrait  of  Brisncier,  termed  the  Gray- 
headed  Man,  is  a  most  admirable  work.  The  fol- 
lowing is  a  list  of  his  principal  prints : 


Mignard.     Marii  Auue  Vi  ,         . 

Louts  Aoguatas,  Saka  du  Mnine,  ad  viium,  ac.  Jobn 
James  do  Meamas,  Count  d'Avanx.  1633.  Fcanoia  do 
Eeaiivilliora,  Dukeda  St.  Aigaitu.  FruiDis  Itouxal  da  Me- 
davi,  Arohbishop  of  Rouen,  1677.  Maria  de  Loiraius, 
Duohess  do  Gniso ;  aflisr  N.  Mignard.  T&e  Count 
lyHaioourt,  called  the  Oidet  ditaperle  ;  nfter  N.  Mig- 
nard ;  eitremsl;  &ae,  Nichalas  de  Lamoignan,  Oonnt  de 
ConrsoD.  16T6.  JoromB  Blgnon,  Librarian  to  the  Ktuft. 
1696.  Denis  Matin,  Seoretary  to  the  Kinc.  1672,  Louis 
Veijus,  Count  de  Crecy.  1679.  PredBriok  Wimam,  Bleotor 
of  Brantlenboui^.  1683  ;  scante,  Suldo  Patin,  Med.  Doot, ; 
engraved  in  a  singular  stjle;  lare,  Charles  Patin,  his 
Eon,  M.  D.  Franois  Maria,  Doge  of  Oenoa  1685,  Harr 
douin  de  Baanmont,  Archbishop  of  Paris ;  after  N.  Mig- 
Tiard.  Emanual  Theodoi'e.  Duke  d' Albert  i  do.  Qaspar 
Ohaniar,  Seorotary  to  tha  King ;  flftar  Blancket,  Alax- 
ander  da  Pay,  Marquis  of  St.  Andrg ;  after  de  Sent.  Lou- 
is, Duke  do  Vandoma  ;  after  P.  Mignard.  G,  do  Btisa- 
raer,  Seoretary  to  tha  Qnoan  called  ths  Grey  beaijod  Man  ■ 


Parliament.  1668;  ve- 
tlieKing;  aficT  N.  M 
Ver  to  tho  King ;  se  ip 

The  following  h 
finely  engraved,  are 
'  than  the  preceding 


phin,  hia  SOD,  with,  a  Hat 
Baptist  Colbert,  Prime 
!oy,  Archbishop  of  Pans. 
Henry  de  la  Tour  d'A 
Hiotolas  Potior  do  Nu 
1679.  William  de  La 
aont.  1676.  CharieB  lb 
ff.  Oascar. 


St.  Jeromo  in  Med 
Family;  after  N.  Mtgna 
Emmaus-,  after  Titia        T 
natoo  of  the  TabU-cloth ;  very  fii 


tlie  Virgin  ;  after  Rubens  ;  fine  a 
■       ■        ■     ■         '      ta;  fine 
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MASSON,  Maqdalese,  a  French  lady,  tha 
daughter  of  Antoini  Masson,  was  born  at  Paris 
about  16G0.  She  studied  under  her  father,  and 
engraved  several  fine  portriuts,  of  life  aze,  in  the 
style  of  that  master.    Among  them  are  the  fol- 


P.  Mignard.  Mwia  Theresa  of  Austria,  Qneen  of  France ; 
after  Habert.  Elisabeth  Mario  Josephine,  Infanta  of 
Spain.  Victor  Amodena  II,,  Dolio  of  Savoy.  Louis  Hon- 
ry  de  Gondrin  de  Moniospan  ;  a^ter  a  picture  by  A.  Mas- 


MASSONE,  Giovanni,  a  native  of  A 
who  paint«d  in  the  church  erected  by  pope  Sextus 
IV.,  at^Savona,  about  1490,  for  the  sepulture  of  his 
femily.'  Little  is  known  of  him.  Lanzi  says  that, 
although  not  mentioned  in  history,  he  must  have 
been  a  distinguished  artist  to  have  received  such  a 
commission.  The  picture  referred  to  is  a  small 
altar-piece,  representing  the  Virgin,  with  pope 
Sextus,  and  Cardinal  Giuliano  his  nephew,  sater- 
wards  pope  Julius  II.,  kneeling  at  her  feet.  It  is 
exquisitely  executed,  and  the  artist  received  192 
gold  ducats  for  liis  labor. 
MASTELLBTTA,  II.  See  Donducci. 
HASTROLEO,  Giuseppe,  a  Neapolitan  paint- 
er, who,  according  to  Dominici,  was  born  about 
1744,  and  studied  under  Paolo  de"  Matteis,  and 
was  his  ablest  scholar.  He  painted  some  works 
for  the  churches,  and  his  master-piece  is  a  picture 
of  St.  Erasmus,  in  the  church  of  S,  Maria  Nuova, 
which  is  highly  commended.  Time  of  his  death 
not  recorded. 

MASTURZO,  JIabzio,  a  Neapolitan  painter, 
who,  according  to  Dominici,  first  studied  under 
Falcone ;  and  aftei'wards,  Salvator  Rosa  at  Rome, 
and  was  one  of  his  ablest  scholars.  He  painted 
battle-pieces  and  landscapes  in  the  style  of  Rosa. 
Lanzi  says  he  is  sometimes  rather  crude  in  his 
figures,  rocks,  and  trunks  of  trees.  His  flesh  tints 
are  not  painted  iilie  those  of  Kosa,  as  in  those  he 
followed  Giuseppe  lUbera, 

MASTTOOI.  AoosTiNO,  a  painter,  bom  at  Rome 

in  1691.    He'  studied  under  Carlo  M-aratti,  and 

Was  the  last  pupil  instructed  by  him.    He  painted 

Holy  Families,  pictures  of  tha  Tirgin,  Madonnas, 

&c    in  the  serene  and  dignified  style  of  his  mas- 

rather  than  one  of  affability  and  loveliness, 

gh  he  sometimes  adopted  the  latter,  through 

rceasion.     Lanzi  says  he   was  a  good   fi'esoo 

p     ter,  and  decorated  an  apartment  in  a  summer 

e  erected  in  the  garden  of  the  Qnirinal  by  pope 

B    edict  XIY,     He  painted  many  altar-pieces  for 

churches,  and  his  angels  and  children  are  de- 

■med  with  great  elegance  and  taste.    His  most 

ce   brated  works  at  Rome  are  a  picture  of  St.  Anna, 

e  church  of  II  Nome  8.  S.  di  Maria,  and  the  Holy 

r  mily,  in  S.  Maria  M^iore.     There  is  also  an  ad- 

rabie  picture  of  St.  Francis  in  the  church  of  the 

0    erva.nti,  at  Macerata,  and  one  of  the  Conception 

S  Benedetto,  at  Urbino,  which  he  pronounced  "  a 

e  composition,  full  of  fine  portraits,  (in  which 

was  long  considered  the  most  celebrated  paint- 

n  Rome)  and  finished  with  exquisite  care.    He 

ed  in  1758. 

lASUOOI,  Lorenzo,  was  tho  son  and  scholar 

I  of  the  preceding.    He  painted  in^ho  style  of  h 
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fiitliw,  bat  (lid  not  possess  his  merits,  nor  acquire 
much  distinction. 

MASUCCIO,  an  old  Neapolitan  architect  and 
sculptor,  born  in  1230.  According  to  Milizia,  lie 
completed  the  Oastel  Nuova,  and  S.  Maria  della 
Nuova,  commenced  by  Giovanni  da  Pisa.  He 
erected  the  archiepiscopitl  pnlnce  in  the  Gothic 
style ;  hut  evinced  an  improved  taste  in  the 
church  of  S.  Doaienico  Maggiore ;  and  a  still  bet- 
ter style  in  S.  Giovanni  Maggiore.  Amon^  the 
palaces  erected  hy  Masucdo,  is  that  now  in  the 
possession  of  the  Princess  of  Colorabrano. 

MASXJOOIO,  Stefano,  called  II  Secondo,  »n 
Italian  sculptor  and  architect,  the  scholar  of  the 
preceding,  bora  at  Naples  in  1291.  He  visited 
Bomej  and  studied  the  monuments  of  antiquity, 
attaining  a  purity  of  style  greatly  surpassing  his 
instructor.  King  Robert,  of  Naples,  recalled  him 
to  that  city,  to  erect  the  church  of  Santa  Chiaraj 
but  bring  prevented  from  immediately  complying, 
the  ediflce  was  commenced  in  the  Gothic  style, 
■which,  is  greatly  to  be  regretted.  One  of  his  pupils, 
Giacomo  de'  Sanctis,  commenced  the  chui-oh  of 
S.  Maria  delle  Grazie,  in  the  same  manner,  hut 
Masuccio  corrected  its  defects,  as  far  as  possible. 
He  erected  the  church  and  monastery  della  Oroce 
de'  Palazzo ;  the  magnificent  Carthusian  monas- 
tery of  San  Martino ;  and  the  Castle  of  San  Elmo. 
Masuccio  completed  the  church  of  S.  Lorenzo, 
which  had  been  commenced  by  his  instructor ; 
erected  the  church  of  S.  Giovanni  at  Carbonaro, 
and  sculptured  a  number  of  tombs  for  that  edifice. 
The  bell-tower  of  Santa  Chiara,  is  his  work,  and 
was  intended  as  a  specimen  of  the  five  orders  of 
architecture,  with  five  stories ;  the  first,  Tuscan ; 
the  second,  Doric;  the  third,  Ionic;  the  fourth, 
Corinthian ;  the  fifth  Composite.  Unfortunately, 
this  grand  tower  was  only  erected  to  the  thu'd 
story.    Masuccio  died  in  1388. 

MATHAM,  James, 
r  Jacob,  an  eminent 

, 5utoh  engraver,  born 

at  Haarlem  in  1571.  He  studied  under  Henry 
Qoltziua,  married  his  daughter,  and  by  his  advice, 
went  to  Italy  for  improvement,  where  he  resided 
some  time,  and  executed  some  plates  aft^  the  best 
masters.  On  his  return  to  Holland,  he  executed 
a  great  variety  and  number  of  plates  under  the 
eye 'of  Goltzius.  He  worked  entirely  with  the 
graver,  which  he  handled  with  great  freedom  and 
facility,  though  his  des^n  is  somewhat  incorrect. 
He  someljmea  marked  his  plates  with  the  above 
monogram,  of  his  initials,  I.  M.  A.,  and  at  others, 
with  his  name.  He  died  in  1631.  The  following 
is  a  list  of  hia  best  plates,  some  of  which  are 
scarce  and  valuable : 


PhiiipWilliani,  Prince  of  0 tango  i  afle'-  M.  MirsveU. 
Henry  of  Nmshu,  Prince  oT  Orange.  iSlO.  Bust  of  Phil- 
ip  IVinghiua,  insoribod  HenHcus  Goltzius  Amiciiiie  ergo 
ddineabat  Roma.  Miohel  Angela!.  Bnoaarotus.  Abro- 
tiam  Bloemaartj  after  Paul  Ji&reehe. 

The  Holy  Family  with  St.  Annai  after  Hqfaelle.— 
Mount  ParaiiBsus,  with  Apollo  and  the  Muses ;  Uo.  The 
Holy  Fnmiij,  with  St  Catherine ;  qfler  TUian.  1593, 
The  AllianoB  of  Venna  with  Batwhns  aod  Ceras  i  da.  The 
Visitation  of  tho  Virgin  ;  after  Salniail  Christ  washing 
the  Feet  of  hia  Disoiplea ;  after  Taddea  Zvccaro.  Christ 
praying  on  the  Mount ;  da.  The  Nativity  ;  do.  The  As- 
aumptiBn  of  the  Virgin ;  di>.  The  Adoration  of  the  Kings ; 
<ifler  Fed.  Zuccara.     Christ  curing  the  Sink ;  do.     Christ 


;  after  Paolo  Verone. 


Tlie  Visitfitjon  of  the  Vif  ■ 
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The  Pall  of  our  first  Paronto.  The  Viait-ition  of  ths  Vir- 
gin to  St,  Eiizftbeth.  The  CruciBsion,  with  the  Virmn 
and  St.  John.  Christ  appearing  to  MngdaJene,  1602, 
Christ  with  the  DisoiplesntEmnians.  The  Loves  of  tha 
GlodB,  Jupiter  and  Bntopiv,  Apollo  and  LeuoothoB,  Mars 
and  Vcnos,  and  HereuIeB  and  Dejanira ;  four  plaloa.  Per- 
seus and  Andromoda.  1B97.  The  Four  Seasona;  in  four 
circular  plates,  1589,  Palth,  Hope  nnd  Charity.  1S90. 
The  seven  Cardinal  Virtues  ;  in  seven  plates.  Tha  seven 
Morfal  Sins  i  in  aevan  platea.  The  Type  of  Ilumaii  Life  ; 
in  three  plates ;  searoe.  1B93. 

Abraham  eending  away  Hiigar ;  after  Ah..  Bloemaert. 
The  Annunoiation;  do.  Tha  Adoration  of  theShepherds; 
do.  Jupiter  and  DanaE ;  do.  Cupid  and  Psjohe  ;  do. 
aamaon  and  Dalilah  ;  after  Habens  Tha  dead  Christ, 
with  tha  Marya  ;  after  Jer.  Franck.  Tho  Cnicifliioni 
after  Albert  Dureri  soaroa  Venua  asleep,  snrprised  by 
&ityrs;  qfter  Roitenhamer.  A  act  of  five  prints  of  Fniit- 
piaeea,  and  tho  Interiors  of  Kitohenat  after  Peter  van 
Aertaen,  enlled  Long  Peter  ;  soaroo. 

MATHAM,  Tbeodore,  was  the  son  and  scholar 
of  the  preceding,  bom  at  Haerlem.  according  to 
Nagler,  in  1589,  others  say  about  lOOO.  After  en- 
graving a  few  plates  at  home,  he  wont  to  Italy,  and 
entered  the  school  of  Cornelius  Eloemaert ;  and  af- 
terwards, in  conjunccion  with  Michael  Natalis, 
Renier  de  Persyn,  and  others,  he  engraved  the 
marbles  in  the  Palazzo  Giustiniani.  On  his  re- 
turn to  his  native  city,  he  engraved  a  considerable 
number  of  plates,  executed  with  the  graver,  occa- 
sionally assisted  with  tha  point,  in  a  clear,  free 
style.  He  usually  marked  his  plates  T.  M,  fecit, 
or  sculpsit.     The  following  are  the  principal ; 

Michael  le  Blon,  Agent  to  ro  ;  after 

Vandyck.     Joost  van  da  Von        D         Poe  eT&an- 

drart.     Vopisoua  Povtunatus  M       D        ;  nfter 

Backer.     D.  GerarduB  Vcssius  us         tu  riensia ; 

after  Sandrart.     Philip  Wi      m  P    at        of    tha 

fthine;  after  J.  Spilberg.  W  g  g  ff  am,  Coont 
Palatine;  oto.    Stephen  Vaoh     D  8    te   ;   do,— 

OlandiuaaSalmBffli  o/JevDuiordiu  H  U3  Bagina, 
Med.  Doot,  (  after  H.  Bloema  D  Marina 

Goenanua,  Professor  Cotonien  fter  N  H  crt.  Gaa- 
par  Barlteus,  Med.  Doct. ;  qf       S     d 


,  .,..,--     - Diana  and  Acle- 

oni  Th.  MaCham,  fee.  Tho  Desoent  from  Iha  Cross, 
with  tha  Marys,  St.  John,  and  Joseph  of  Arimathea  ;  qfter 
Oerardas  Leydaiaa;  fine. 

MATHAM,  Adrian,  is  supposed  to  have  been 
the  second  son  of  James  M.,  born  at  Haerlem 
about  1600.  He  studied  with  his  father,  and  en- 
graved part  of  the  plates  for  the  Academie  de 
P  Espee,  published  at  Antwerp  in  1628.  He  also 
engraved  some  portraits,  and  a  few  plates  of  gro- 
tesque subjects.  He  worked  entirely  with  the 
graver,  in  n  style  resemhliijg  that  of  tJ.  de  Gheyn 
the  Eider,  though  much  inferior  to  that  artist. 
There  is  a  good  deal  of  discrepancy  among  Italian 
authors  about  these  artists.  Zani  says  that  James 
M.  had  three  sons;  Jan,  the  eldest,  a  portrait 
painter ;  Adrian,  tlie  second,  and  Theodore,  the 
third,  both  engravers.  Lanzi  says  that  Theodore 
Matham,  a  native  of  Haerlem,  was  a  portrait 
ptunter,  and  that  he  was  employed  at  the  court  of 
Turin  towards  the  close  of  the  16th  century.  The 
following  are  Adrian's  best  prints  ; 
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Tho  Qoldan  Age ;  aftsr  H.  Gollzius.  1620.  An  old 
Manonreasinga'WoinarL.to  whom  lie  presenia  iia  Purse; 
do.  Two  Beggars,  the  Man  plajing  on  aViol,  the  Woman 
singing  i  after  A,  vander  Venne,  A  Combat  of  six  gro- 
tesque Figures ;  do. 

MATHBUS,  a  FrBiich  designer  and  engrayer, 
who  flourished  at  Paris  about  1620.  He  was 
chiefly  employed  by  the  booksellers,  and  eDgrayed 
some  frontiepiecea  and  other  book  ornaments,  in  a 
neat,  finished  style,  which  possess  considuablo 
merit.  They  are  mostly  after  his  own  designs 
Among  others,  are  the  following  by  him 

Iha  Adoration  of  the  Magi  i  from  Ais  oinii  designs 
The  Frontispleoe  to  a.  General  History  of  FranLe  lub 
lishedHtPajTsiniGia  A  Pronliapieoe  to  the  B-orA  of 
Thomas  Aquinas.  1622,  Another  Erontlapieoe  to  jlmours 
WEndiraion.  et  de  la  Lum.  1624. 

MATHEY,  0.,  an  English  engraver  of  no  note, 
by  whom  there  la  a  portrait  of  Arcangelo  Corelli, 
the  Musician,  after  Howard. 

MATHIEXJ,  or  MATTHTBU,  Pierre,  a  French 
painter,  bom  at  Dijon  in  1637.  He  went  to  Paris, 
where  he  acquired  considerable  reputation  as  an 
historical  painter,  but  his  works  are  now  little 
known  or  valued.    He  died  at  Paris  in  1719. 

MATHYS81NS,  Adraham,  a  Flemish  painter, 
born  atAntwerpinl570.  Accordin^to  Descamps, 
he  painted  landscapes  and  history  with  reputation, 
and  executed  some  works  for  the  churches.  In 
the  cathedral  at  Antwerp,  is  a  picture  of  the  Death 
of  the  Tir^n  by  him,  and  an  altar-piece,  repre- 
senting the  Virgin  and  Infant  with  St  Frincis  in 
the  church  of  the  Eeeollets.    H  died   t  A  tw    p 


MATHIA8,  GABBiELianE    Ihp     te    b 
about  1725.     He  went  to  Rom    t     compl  t     1 
studies,  and  on  his  return  to  L  nd  n  p      t     d  th 
profession  for  some  time,  and  f  1  y  na 

contributed  to  the  Exhibition      th   St      d     0 
of  his  pictures  exhibited  in  17G1      p        t 
Sailor  splicing  a  Rope,  was  enoT      d  by  M       1. 
doll.    Through  the  influence   f  h     b    tl       V 
cent  M.,  a  gentleman   of  dist     t  t  t  h 

got  an  office  in  the  royal  household,  when  he  aban- 
doned painting.  Ho  was  afterwards  appointed 
deputy  paymaster  in  the  Board  of  Works,  and  died 
at  Acton  m  1804. 

MATON,  B.,  a  Dutch  painter  of  whom  litUe  is 
known,  except  that  he  was  a  copyist  and  imitator 
of  Gerard  Douw  and  William  Mieris.  He  was 
very  successful  in  copyuig  the  candle-light  pieces 
of  Douw,  giving  thorn  great  force  and  brilliancy, 
but  leas  flniah  than  the  originals.  His  pictures 
are  of  small  aze,  and  painted  on  panel.  They  are 
found  in  the  best  collections  in  Holland,  aomotimes 
with  his  name,  but  generally  where  his  pictures 
have  changed  hands,  his  name  has  been  erased,  and 
that  of  the  painter  imitated  often  substituted. 

MATSY8,  METSYS,  or  MESSES,  Quintin,  an 
eminent  Flemish  painter,  born  at  Antwerp  in  1450, 
and  died  thenj  in  1529.  Authors  vary  as  to  the 
minutiEe  of  this  artist's  life,  the  truth  of  which 
is  mixed  up  with  a  good  ded  of  fiction  and 
romance.  Sufflce  it  to  say,  here,  that  he  was  bred 
up  to  the  trade  of  a  blacksmith,  or  farrier,  which 
business  ho  followed  till  he  was  in  his  twentieth 
year.     It  is  not  known  with  certainty  what  caused 
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him  to  abandon  his  devotion  to  Ynloan,  and  become 
a  humble  worshipper  at  the  shrine  of  the  Muses. 
Some  say  that  the  sight  of  some  prints,  others 
that  his  copying  some  prints  for  his  amusement 
while  confined  by  sickness,  lit  up  the  latent  Sre ; 
and  others  that  the  ardent  passion  he  bore  for  a 
hlne-oyed  lass  whose  cruel  father,  an  arljst,  refused 
her  hand  to  any  one  but  a  painter,  inspired  bim. 
This  last  supposition  is  probably  nearest  the  truth, 
as  it  is  known  that  he  married  the  daughter  of  an 
artist.  This  account  of  his  conversion  to  ait 
seoraa  to  be  confirmed  by  the  verses  of  Lampso- 
nius  afflxed  to  Slatsya'  portrait  engraved  by  Je- 
lome  Cock  ;  and  by  the  inscription  on  his  monu- 
ment in  the  Cathedral  at  Antwerp,  Conmtbialis 
amor  deMuldbre  fecit  ApeUem.  It  is  not  known 
under  whom  he  studied,  or  whether  he  had  any 
instiuctor,  but  it  is  highly  probable,  from  the 
above  account,  that  his  intimacy  with  an  artist's 
family  first  directed  his  attention  to  art,  and  that 
he  received  instruction  from  the  artist  whose 
daughter  he  married.  At  alt  ei 
uncommon  talents  and  genius,  and  b 
the  most  eminent  artists  of  his  time,  in  the  dry, 
minute  style  prevalent  at  that  period  in  his  coun- 
try ;  and  it  is  believed  that,  had  he  enjoyed  the 
advantages  of  travel  in  Itol  to  tudy  the  antic[ue 
and  the  works  of  the  gr  t  maat  s  1  e  would 
have  become  one  of  the  m  t  I  t  ngu  sh  J  paint- 
ers of  the  Flemish  school  H  mann  was  pe- 
culiar, and  unlike  that  of  ny  th  master;  and' 
his  pictures  are  strongly  1  ed  and  1  {,hly  fin- 
ished, though  somewhat  h  d  and  d  y  One  of 
his  most  considerable  w  Ls  s  ai  alta  p  ece  with 
two  folding  doors,  in  the  chapel  of  the  Circumci- 
in  the  Cathedral  at  Antwerp.  The  centre 
p  t  ire  represents  the  Dead  Christ  on  the  knees 
f  tho  Virgin,  with  Maiy  Magdalene  and  other 
ts.  On  one  of  the  doors  is  the  Daughter  of 
H  odias  with  the  Head  of  tho  Baptist^  and  oh 
tl  other  St.  John  in  the  cauldron  of  boiling  oil. 
S  Joshua  Reynolds  tha'i  describes  this  curious 
p  formance :  "  In  the  Pieta  the  Christ  appears 
t  ved  to  death,  in  which  manner  it  was  the  cus- 
t  of  the  painters  of  that  age  always  to  repre- 
t  a  dead  Christ ;  hut  there  are  heads  in  thia 
p  tore  not  exceeded  by  Raffaolle,  and  indeed  not 
unlike  hia  manner  of  painting  portraits,  hard  and 
minutely  finished.  The  head  of  Herod,  and  that 
of  a  fat  man  near  the  Christ,  are  excellent.  The 
painter's  own  portrait  is  hero  introduced.  In  the 
Banquet,  the  daughter  is  rather  beautiful,  but  too 
skinny  and  lean."  One  of  his  most  remarkable 
picturea,  the  Two  Misers,  ia  in  the  royal  collection 
at  Windsor,  but  there  are  others  of  the  same  aub- 
leot,  in  other  collections.  Blatsys  was  also  a  me- 
dalist; his  most  celebrated  work  of  the  kind  is  a 
medallion  bust  of  Erasmus.  There  are  some  cu- 
rious iron  vessels  at  Antwerp,  Arschot,  and  in 
England,  attributed  to  him  ;  probably  they  were 
executed  by  some  other  person  from  his  designs. 
His  works,  about  seventy  in  number,  are  widely 
scattered  in  the  different  collections  in  Europe, 
highly  prized  and  much  sought  after  for  their  un- 
ique character. 

MATSYS,  John,  was  the  son  and  scholar  of  tho 
preceding,  bom  at  Antwerp  about  1480.  He  paint- 
ed in  the  manner  of  his  father,  though  he  is  said  to 
be  gi-eatly  inferior  to  him.  Some  of  his  best  works 
are  in  the  collections  at  Antwerp  and  Amsterdam. 
Van  Mander  mentions  one  of  two  Old  Men  count- 


nGoogle 


MATS.  5 

ing  Money,  which  favorably  compares  with  his  fa- 
ther's works.  Some  of  his  pictures  arc  certainly 
wrongly  attributed  to  his  father,  so  that  it  is  evi- 
dent that  Wstoriwis  and  connoisseurs  differ  as  to 
his  real  meritg. 

MATSTS,  or  METENSIS,  OoKNEiiua,  aFlem- 
jsh  engraver,  who  flourished  at  Antwerp  about  tto 
middle  of  the  16th  century.  He  executed  a  large 
number  of  plates,  generally  after  his  own  designs, 
executed  in  a  style  somewhat  resembling  that  of 
Francis  de  Babylona  Nagler  gives  a  list  of  eighty- 
three  prmts  by  him.  It  is  supposed  he  visited 
Italy,  from  the  manner  of  his  design  and  some  of 
the  subjects  he  ei^vaved.  It  was  a  long  time  sup- 
posed that  prints  with  this  monogram  were  by  two 
different  engravers,  the  first  by  Matsys  and  the 
second  by  Metensis,  but  connoisseurs  now  consider 
them  to  be  by  one  and  the  same  artist.  His  prints 
are  sometimes  marked  withone  of  his  monograms, 
and  at  others  with  his  name  in  fall  or  its  contrac- 
tions, as  Comelius  MaUys  or  Metensis  fecit,  or 
Com.  or  Cbmd.  Met.  fee.  Among  others,  the 
following  are  attributed  to  him ; 

The  PortrSiit  of  Ernest,  Oouut  in  MansfiaW,  and  his  wife 
Dorothoa.  The  Cnrdinal  Virtues.  Portrait  of  Hanry, 
King  of  Bnglaod,  with  the  date  1644.  Tils  Death  of  Cleo- 
patra. 1650.  An  old  Mnn,  wift  two  old  Women,  one  of 
nhom  holds  a  Basket  of  Eggs.  1549.  Judith  wilh  the 
Heacl  of  Holofarnea,  1B39.  A  Battle ;  after  G.  Pens. 
Tte  Holy  Pamilj,  with  St.  Bliialieth;  after  yiaffadle, 
Corn.  Met.  The Mlraouloua  Draught  oT  Eiahoa  ;  do.; 
Cornel.  Mel.  fee.  Tlie  Entombing  ot  Christ  i  after  an, 
etching  hy  Parmiggiana.  A  set  of  Prints  ftaim  the  Old 
Xestamcnt ;  ou  some  of  these  he  bus  pUt  one  of  t^B  above 
Dionograma,  and  also  signed  hia  name  at  length,  Cornelius 
MatsysJecU.    They  are  dated  1549  and  1550. 

MATTEIS,  Paolo  de,  a  Neapolitan  painter, 
born  in  1662,  and  died  in  1728.  According  to  Do- 
minici,  ho  studied  under  Luea  Giordano,  and  was 
his  most  celebrated  scholar.  But  Pascoli  reckons 
him  among  tho  best  scholars  of  Morandi,  an  artist 
who  might  vie  with  the  first  of  his  age.  He  prob- 
ably studied  first  under  Morandi,  but  his  works 
partalte  more  of  the  manner  of  Giordano.  He  ac- 
quired distinction ;  was  invited  to  Paris,  where  he 
resided  three  years,  and  obtained  considerable  ce- 
lebrity at  the  French  court.  He  was  next  engaged 
by  Pope  Benedict  XIII.  to  come  to  Eome,  whei'e 
he  painted  at  the  Minerva  and  the  Ara  Cfeli.  He 
was  also  employed  in  various  other  dties,  particu- 
larly at  Genoa,  where  there  are  two  fine  pictures 
by  him  in  the  church  of  S.  Girolamo,  one  of 
which  represents  that  Saint  appearing  to  St.  Sa- 
verio  in  a  dream,  and  the  other  the  Immaculate 
Conception,  with,  a  Ohoir  of  Angels,  which  Lanzi 
characterizes  as  an  admirable  production,  "  with 
figures  as  graceful  as  ever  were  painted."  Hia 
principal  residence  was  at  Naples,  where  he  dis- 
tinguished himself  by  numerous  works  in  the 
churches  and  public  edifices.  Lanzi  says  "ho 
there  decorated  with  his  frescos  the  churches,  gal- 
leries, halls,  and  ceilings  in  great  numbers,  after 
reacMng  the  celebrity  without  attaining  the  merit 
of  his  master  (Giordano).  It  was  his  boast  to  have 
painted  in  sixty-six  days  the  immense  cupola  of 
the  Gesu  Nuovo,  (a  few  years  since  taken  down  in 
consequenceof  its  dangerous  state);  aboast  which, 
when  Solimena  heard,  he  sarcastically  replied  that 
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the  work  declared  the  fact  itself  without  his  men- 
tioning it.  Nevertheless,  there  were  so  many 
beauties  in  it,  in  the  style  of  Lanfranco,  that  its 
rapid  execution  excited  universal  admiration. — 
When  he  worked  with  care,  as  in  tho  Pii  Operai, 
and  in  the  Matalona  Gallery,  and  in  many  pictures 
for  individualSj  he  left  nothing  to  desire  in  his 
compositions,  m  the  grace  of  Ms  contours,  and  in 
the  beauty  of  his  countenances,  though  there  is 
little  variety  in  the  latter,  or  in  any  of  the  other 
estimable  qualities  of  a  painter.  His  coloring  was 
at  first  Gwrdanesque  ;  afterwards  he  painted  witii 
more  force  of  chiaro-scuro,  but  with  a  softness  and 
delicacy  of  tint,  particnlarly  in  his  Madonnas  and 
Children,  in  ■which  he  sometimes  displays  the 
sweetness  of  Albano,  and  a  trace  of  the  Roman 
school,  in  which  he  liad  also  studied." 

MATTBUS,  CoBNELiua,  a  Dutch  painter  and 
engraver,  who  flourished  about  1637.  Little  is 
known  of  him.  He  painted  landscapes  and  ani- 
mals, and  tliere  are  a  few  spirited  etchings  of  land- 
scapes by  him,  executed  in  a  style  resembling 
tliat  of  Herman  Swancvelt. 
MATTHIEU.  SeeMATHiEu. 
MACTHIEU,  BALnASSARB,  a  native  of  Ant- 
werp, who  painted  at  Turin  in  1656,  and  by 
whom,  according  to  Lanzi,  there  is  a  highly  prized 
Supper  of  our  Lord,  in  the  refectory  of  the  Ere- . 
mites  at  Turin. 

MATTIOLT,  LoDovico,  a  Boloi^nese  engraver, 
born  in  1662.  He  flrst  learned  -iesign  in  the 
school  of  Carlo  Cignani,  with  the  ii;  .>ntion  of  be- 
coming a  pidnter ;  but  having  made  £ome  essays 
at  etching,  he  showed  so  much  talent  that,  by  the 
advice  of  his  master  and  others,  he  directed  his 
attention  to  engraving.  He  executed  a  large  num- 
ber of  spirited  etchings,  after  the  best  Bolognese 
masters,  as  well  as  some  from  his  own  designs. 
Bartsoh  and  others  mention  upwards  of  one  hun- 
dred and  sixty  prints  by  him.  Among  others  are 
the  following : 

The  Annunciation r  after  Lad.  Ciracci;  soarea.  The 
Cironmcision  !  do.  Th'oHatlrityi  after  Agos.  Caracci. 
Christ  and  the  Womiui  of  Samaria ;    after  An.  Caracci. 


tyrdom  of  St  Peter ;  do. 

MATTIOLl,  GiBOLAHo,  a  Bolognese  pwnterof 
the  school  of  the  Caracci.  who  flourished  about 
1577.  He  executed  some  works  for  private  houses 
of  Bologna,  particularly  for  the  noble  family  of 
Zani.  He  is  highly  commended  by  Malvasia  as 
an  artist,  enthusiastic  in  his  profession,  and  of 
good  abilities,  but  he  died  young, 

MATURING,  an  eminent  Jloren'^e  painter, 
born  in  1490.  Ho  was  one  of  the  favorite  schol- 
ars of  Raffaelle,  and  assisted  him  in  decor:iting  the 
Lt^gie  of  the  Vatican.  He  was  the  intimate 
friend  and  partner  of  Polidoro  da  Oaravaggio,  with 
whom  he  applied  himself  diligently  in  studying 
the  antique  bassi-relievi,  and  other  relics  of  Gre- 
cian sculpture,  and  became  one  of  the  most  correct 
and  graceful  designers  of  his  time.  Lanri  says 
that  he,  in  conjunction  with  Polidoro,  "  filled  Rome 
with  the  richest  friezes,  facades,  and  ornaments 
over  doors,"  most  of  which  have  perished  from 
exposure.  One  of  the  most  celebrated  of  their 
united  works  is  the  fable  of  Niobe  and  her  Chil- 
dren, in  the  Maschera  d'Oro  at  Rome,  which  Lan- 
zi says  "has  suffered  less  than  any  other  of  theii 


dDjGoogle 


MAUB.  5: 

works  from  the  raiages  of  time  and  tiie  hand  of 
the  barbarian."  Portnnately  some  of  their  most 
beautiful  designs  tave  been  preserved  by  the  prints 
of  Oherubino  Albert!  and  Santi  Bartoli,  who  eu- 
graTed  them  before  they  perished.  Matarino  and 
Polidoro  iiyed  together,  as  iasoparable  in  their  af- 
fections as  their  labors ;  they  had  the  same  taste 
of  design,  composition,  and  choice  of  sulg'eetsi  and 
the  ideas  as  well  as  the  handling  had  so  dose  a 
resemblance  tliat  it  seemed  impossible  to  deter- 
mine the  pencil  of  one  from  the  Other  in  their  uni- 
ted performances.  No  punters  could  design  the 
andent  manners,  customs,  arms,  vases,  statues,  &c., 
better  than  these  artists ;  and  though  they  borrowed 
their  hints  from  the  most  celebrated  Grecian  sculp- 
tors, yet  they  adopted  them  with  so  mucli  taste 
that  the  antique  style  appeared  wonderfully  origi- 
nal in  their  compositions.  The  sacking  of  Eome 
in  1527  separated  the  two  friends,  and  Maturino 
died  soon  after  of  the  plague,  as  it  is  said,  aged  37 
years  ;  which  makes  Ms  death  to  happen  in   the 

MAUBERT,  James,  supposed  to  be  a  French 
painter,  who,  according  to  Lord  Orford,  went  over 
to  England  in  the  reign  of  George  I.  Ho  distin- 
guishrf.  himself  not  only  by  taking  the  portraits 
of  the  living  English  poets,  as  Dryden,  but  by 
copying  those  of  all  the  dead  ones  he  could  find. 
He  died  in  1746. 

MATTOOtTRT,  CniRLEs,  a  French  mezzotint 
engraver,  born  at  Paris  about  1743.  He  went  to 
London  and  executed  some  prints,  among  which  is 
one  of  the  Expulsion  of  the  Jesuits  from  Spain, 
after  his  men  design,  and  signed  with  his  name. 
He  died  at  London  in  1768. 

MAUPEECHB,  HpnRi,  a  French  painter  and 
engraver,  born  at  Paris  in  1606.  He  acquired  con- 
siderable reputation  as  a  painter,  decorated  several 
apartments  in  the  palace  at  Pontainhleau  with 
frescos,  and  was  admitted  into  the  Academy  at 
Paris  in  1655.  He  also  painted  landscapes,  and 
etched  a  considerable  number  of  plates  after  his 
own  de^ns,  and  Swanevelt.  Dhmesnil  enumer- 
ates flfty-one  prints  by  him,  many  of  which  he 
says  have  become  scarce,  on  account  of  the  extreme 
l^htness  of  his  pointy  which  he  did  not  strength- 
en by  the  aid  of  the  graver.  The  following  are 
the  principal.    He  died  in  16S6. 

Asetof  dipla*eaof  the  Hifitory  of  Tobit.  A  set  of 
Ax  plates  of  the  History  of  tha  Vir^n,  from  the  Annnnel- 
.  aiion  till  the  Flijsht  into  E^pt  Twelve  Landscapaa  ; 
qfler  Hermann  Sii?aiieveU.  Two  plates  of  the  Prodigal 
Son.     Four  Landsoupes,  with  Figuiea  uid  Ruins. 

MAUBEE,Jo3HUA,aSwiss  painter  in  distemper, 
and  more  especially  on  glass,  who  flourished  at 
Zurich  in  the  middle  of  the  16th  century.  Little 
is  known  of  him,  though  he  is  said  to  have  been 
n  artist  of  considerable  genius. 

MATTSEE,  OanisTOPHBtt, 
n  of  the  preceding, 
_  _j  born  at  Zurich,  in  1558.  He 
s  instructed  in  design  by  his  father,  and  he  af- 
terwards went  to  Strasburg,  and  studied  under  To- 
bias Stimmer,  a  fresco  painter  and  wood  engra- 
ver of  distinction.  He  painted  in  distemper  and 
on  glass  with  reputation,  but  he  distinguished  him- 
self more  as  an  engraver  on  wood  and  copper.  In 
conjunction  with  Stimmer,  he  published  a  set  of 
animals  of  the  chase.  He  executed  a  set  of  wood- 
en cuts  for  the  Bible,  which  are  admired  for  their 
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He  also  etched  a  set  of  forty  plates  of 
emblems,  which  were  published  after  his  death, 
entitled  EmbUmata  miscel.  nova.  &c.  Zurich, 
1622.  He  sometimes  marked  his  prints  with  the 
above  monogram.     He  died  at  Zurich  in  1614. 

MATJEER,  J.,  a  Swifes  engraver,  who  went  to 
England  about  1745.  Ho  engraved  some  views  of 
buildings  in  London,  which  are  neatly  executed 
with  the  graver. 

MAYER,  Mllb.  OoNSTAsoB.a  French  paint- 
ress,  who  acquired  couaiderahle  distinction  by  her 
portnufs  and  fancy  subjects,  some  of  which  ap- 
peared in  the  annual  exhibitions  at  the  Louvre, 
from  1800  to  1821.  She  is  said  to  have  had  the 
advantage  of  instruction  from  SuvSe,  Greuze,  and 
Prud'hon.  Among  har  most  popular  works  were, 
Venus  and  Cupid  asleep,  caressed  by  the  Zephyrs; 
the  Torch  of  Venus ;  Innocence  between  Love  and 
Riches  ;  the  Happy  Mother ;  'a  young  Naiad  repel- 
ing  a  troop  of  Lovers  ;  a  Dream  of  Happiness,  &c. 

MATNO,  GiDLio,  a  Piedmontese  painter,  who, 
according  to  Lanzi,  was  a  native  of  Asti.  and  flour- 
ished at  Turin  from  1608  to  1627.  He' wasa  rep- 
utable artist. 


leable 
He 

joined  the  Monks  of  the  order  of  Predioatores,  or 
as  others  say,  of  St.  Dominici,  at  a  very  youthful 
period,  but  this  did  not  preclude  the  exercise  of 
his  genius,  and  ha  was  reputed  one  of  the  ablest 
artists  of  his  time  and  country.  In  the  convent 
of  San  Pedro,  at  Toledo,  there  are  four  of  his  most 
esteemed  works,  viz.,  the  Nativity,  the  Resurrec- 
tion, the  Descent  of  the  Holy  Ghost,  and  the  Mys- 
tery of  the  Trinity,  and  in  the  church  of  the  sam» 
Order  a  fine  pietore,  representing  the  Repentance 
of  St.  Peter.  He  had  the  honor  of  being  drawing 
master  to  Philip  IV.,  and  also  instructed  him  in 
piunting,  of  which  that  monarch  was  a  true  lover 
and  quite  a  proficient  in  the  art.  Philip  also  em- 
ployed Mayno  to  paint  a  battle-piece  in  his  palace, 
the  Bueno  Retire,  a  grand  composition,  in  which 
he  introduced  the  Duke  d'  Olivarez  animating  hia 
troops  to  victory  by  showing  them  a  portrait  of 
their  king.  He  died  at  Toledo  in  1654.  Stanley 
says  he  was  born  in  1569,  and  died  in  1649,  at  the 
age  of  80,  but  he  does  not  cite  his  authority. 

MAZO.    See  Vbrmeyen. 

MAZO.DoN  Juan  Baptista,  or,  uel  Ma2o 
Martinez,  a  Spanish  painter,  bora  at  Madrid  in 
1620.  He  studied  in  the  school  of  Velasquez, 
whoso  daughter  he  married.  According  to  Palo- 
mino, ho  was  a  general  arWst,  and  excelled  equally 
in  history,  landscape,  and  portraits.  He  possessed 
an  extraordinary  talent  for  copying  the  works  of 
the  most  eminent  masters.  Philip  IV.  employed 
him  to  copy  the  best  works  of  the  Venetian  mas- 
ters, particularly  of  Titian,  Veronese,  and  Tinto- 
retto, in  the  royal  collection,  which  he  performed 
with  such  surprising  correctness  in  every  particu- 
lar that  it  was  impossible  to  distinguish  Qiem  from 
the  originals.  His  landscapes  are  usually  of  a 
largo  size,  and  are  considered  by  his  countrymen  as 
works  of  the  highest  merit.  He  died  Feb,  10, 
1687,  according  to  the  inscription  on  his  monu- 
ment, and  not  as  Palomino  says,  in  1C70. 

MAZOT,  an  obscure  engraver  of  little  note,  by 
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whom  there  are  SDme   indifferent   portraits,  and 
nmong  them  ono  of  Christian  IV.,  King  of  Ben- 

MAZZAj  Damiano,  a  painter  of  Padua,  who 
studied  under  Titian,  whose  style  he  imitated  with 
great  precision.  Lanai  says  he  painted  a  few  pic- 
tures for  the  churches  in  Venice,  executed  in  the 
manner  of  Titian,  with  striking  power  and  relief, 
if  not  with  much  delicacy  of  hand.  He  died  soon 
after  his  return  to  Padua,  in  the  flower  of  life,  and 
the  only  work  he  left  there  was  a  picture  of  Gany- 
mcdo  borne  away  by  the  Eagle,  in  the  Casa  Sonica, 
a  work  of  such  exqidsite  beauty  that  it  was  at- 
tributed to  Titian,  and  removed  from  the  place. 

MAZZANTI,  Cav.  Lodovico,  an  Italian  paint- 
er, horn  at  Orvieto  in  1674.  He  studied  under 
Gio.  Battista  Gaulli,  called  Bacoirao,  and  followed 
the  style  of  that  master.  His  reputation  gained 
liim  an  invitation  to  Naples,  where  he  is  said  to 
have  painted  a  number  of  pictures  in  concert  with 
Solimena.  According  to  Eatti,  he  attained  suffi- 
cient distinction  to  bo  honored  with  the  order  of 
knighthood.  He  visited  Rome,  and  painted  many 
pictures,  both  in  oil  and  in  fresco,  particularly  in 
the  church  of  S.  Ignazio,  Lanzi  says  that  his  tal- 
ents wore  not  commanding,  and  that  his  abilities 
wore  mferior  to  his  ambition.  He  died  at  Viterbo 
in  1766. 

MAZZAFORTB,  M.  Pibtho  da,  an  old  painter 
who  flourished  at  Foligno  about  1460,  Lanzi 
saya  that  in  tho  church  of  S.  ITranceaco  di  Oagli, 
there  exists  a  most  beautiful  composition,  pdnted 
by  Pietro  da  Mazzafortc  and  Kiccolo  Deliberatore 
in  llGl,  for  which  they  received  one  hundred  and 
fifteen  gold  ducats. 
MAZZAROPPI,  Marco,  a  Neapolitan  paioier 


the  time  of  his  death,  in  1620.  He  painted  land- 
scapes and  figures  in  an  animated  and  natural 
style,  with  a  pleasing  tone  of  coloring,  almost  in 
the  Flemish  manner. 

MAZZELLI,  Giovanni  Maeco,  a  celebrated 
worker  in  scagHola,  who  flourished  at  Carpi  about 
1709.    See  Guido  Fcwsi. 
MAZZI.     See  MAHzr. 

MAZZIERI,  Antonio  ni  Donnino,  a  Floren- 
ijne  painter  who  flourished  about  1520,  and  was 
the  scholar  of  Francia  Bigio.  According  to  Va- 
sari,  he  distinguished  himself  as  a  painter  of  land- 
scapes and  battle-pieiies.  He  was  a  man  of  fruit- 
ful invention,  a  bold  designer,  and  particularly  ex- 
cellent in  his  horses.  His  works  also  possess 
great  vigor  and  strength  of  coloring. 
MAZZOCCHI,  Paolo.  See  Uccello. 
MAZZOLINI,  Lodovico,  called  Mazzolini  di 
Pelirara,  a  painter  born  at  Perrara  about  1481, 
and  a  student  of  Lorenzo  Costa,  There  ia  a  great 
confusion  of  names  among  Italian  authors  as  ap- 
plied to  this  artist.  Lanai  says  ho  must  not  be 
confounded  with  Mazzolino  (nosegay),  an  epithet 
applied  by  LomazEO  in  his  Idea  del  Timpio  ddh, 
Pittura,  to  Francesco  Masauoli,  as  if  in  sport. 
Vaaari  calls  him  Malini ;  another  Marzolini ;  and  a 
third  divides  him  into  two  painters,  Malini  and 
Mazzolini.  There  is  also  much  discrepancy  as  to 
his  real  merits.  Lanzi  thus  describes  his  manner, 
after  a  careful  examination  of  his  best  works:  "It 
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displa;^s  an  incredible  degree  of  ftnish,  sometimes 
appearing  in  his  smallest  pictures  like  miniature; 
while  not  only  the  landscape,  but  the  architecture 
and  the  bassi-relievi  are  most  carefully  executed. 
There  is  a  spirit  and  clearness  in  his  heads  to 
which  few  of  his  co temporaries  could  attain, 
though  they  are  wholly  ti^en  from  life,  and  not 
remarkably  select;  in  particular,  those  of  liis  old 
men,  which  in  the  wrinkles  and  the  nose  some- 
times border  on  caricature.  Thecolorisof  adeep 
tone,  not  so,  soft  as  that  of  Ercole  da  Perrara,  with 
some  gilding,  even  in  the  drapery,  but  sparingly 
applied."  His  works  are  scarce,  and  highly  prized, 
lu  the  church  of  S.  Francesco  at  Bologna  is  oneof 
his  altar-pieces,  representing  Christ  disputing  with 
the  Doctors;  in  the  Florentine  Gallery  a  small 
picture  of  the  Virgin  and  Child,  with  other  saints  ; 
some  small  Histories  in  the  Aldobrandini  Gallery 
at  Bcme,  and  others  in  the  Oampidcglio.  There 
are  two  of  his  pictures  in  the  English  National 
Gallery.     He  died  about  1531. 

MAZZONI,  Cav.  Guido,  called  also  Paganini, 
and  II  MonANiNO,  aoelebrated  painter,  sculptor, 
and  architect,  highly  commended  by  Vasari,  was  a 
gative  of  Modena.  Little  is  said  of  his  works,  bnt 
he  was  twenty  years  in  the  emplovment  of  Charles 
VIII.  of  Spam,  and  returned  to  his  own  country 
with  riches  and  honor,  to  spend  his  remaining 
days. 

MAZZONI,  Oesabb,  a  Bolognese  painter,  born 
in  1678.  He  studied  successively  under  Lorenzo 
Pasinelli,  and  Gio.  Giuseppe  dal  Sole.  Accord- 
ing to  Crespi,  he  was  a  commendable  artist,  and 
was  much  employed  in  painting  for  the  churches, 
not  only  at  Bologna,  but  at  Faenza,  Turin,  and 
Eomo,  Among  his  principal  works  at  Bologna, 
is  an  altar-piece,  in  the  church  of  S.  Colombano, 
representing  that  swnt  kneeling  before  the  Vii^iu 
and  Infent;  in  S.  Toramaso  di  Strada  Maggiore, 
the  Crudflsion ;  and  io  S.  Giovanni,  St.  Peter  de- 
livered from  Prison.    He  died  in  1763. 

MAZZONI,  GiDLio,  a  paintsr  of  Piacenza,  who 
studied  at  Rome  under  Daniello  di  Volterra.  Va- 
sari speaks  of  him  in  terms  of  high  commendation. 
His  chief  work  is  the  Four  Evangelists,  in  the  ca- 
thedral at  Piacenza.  Lanai  says  he  failed  to  ao- 
q^uire  a  knowledge  of  foreshortening,  as  seen  from 
below,  in  the  school  of  Daniello,  though  respecta- 
ble in  every  other  part.    He  was  living  in  1568. 

MAZZ0NI,SEBASTiAHO,a  Florentine  painter  and 
architect,  who  flourished  at  Venice  about  1685. 
As  a  painter,  Lanzi  says  he  belonged  to  the  class 
of  naturalists,  though  he  possessed  a  certain  ddi- 
cacy,  and  roundness  of  style,  and  ease  of  handling. 
He  was  more  eminent  aa  an  architect,  and  among 
other  fine  buildings,  he  erected  the  Palace  for  the 
Cavaliere  Liberi,  which,  in  magnificence,  appears  to 
exceed  the  fortunes  of  a  painter. 

MAZZUCHELLI,  sometimes  miscalled  MAZ- 
ZONI, and  MORZONI.    See  Mot 


MAZZUOLI,  Annibalb,  a  fresco  painter,  bom 
at  Siena,  who,  according  to  Delia  Valle,  acquired 
considerable  reputation  in  his  native  city,  and  af- 
tei'wards  in  Rome,  so  that  his  name  was  inserted 
in  the  Eulogies  of  Pio.  Lanai  says  he  was  rapid 
in  his  execution,  and  possessed  but  little  merit. 
Most  of  his  works  are  at  Siena.  He  died  in  1743, 
at  an  advanced  age. 

MAZZtrOLI,  MAZZUOLA,   or    MAZZOLA 
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MAZZUOLI  F  call  d  II  P4hmiggta- 

NO,  fiom  the  plate  of  his  nativity,  was  the  son  of 
Pier  Ilario  M,,  born  at  Parma  in  1503,  according 
to  the  Padre  Affa,  who  wrote  his  life.  His  real 
name  was  Mazzola.  His  father  dying  while  he 
was  Tery  young,  his  uncles,  Filippo  and  Michelo, 
brought  him  np,  and  gave  him  what  instruction 
they  ^seased  m  the  art;  but  to  his  own  genius 
and  hiB  assidaity,  he  owed  his  success,  without  the 
advantage  of  superior  instruction.  At  the  earlT 
age  of  fourteen,  he  painted  his  Baptism  of  Christ, 
in  the  church  of  the  Annunziata,  which  was  the 
astonishment  of  artists.  Surrounded  by  the  ad- 
mirable works  of  Correggio,  he  made  them  his 
model,  and  at  the  age  of  nineteen,  he  had  executed 
several  works  for  the  churches,  both  in  oil  and  fres- 
co, which  raised  his  reputation  to  a  high  rank,  and 
excited  the  highest  expectations  of  his  future  ca- 
reer, nis  earlier  works  are  entirely  in  the  man- 
ner of  Correggio ;  but  he  had  too  much  confidence 
in  his  own  powers,  to  servilely  imitate  the  works 
of  any  master ;  therefore  he  was  ambitious  to 
travel  to  study  the  works  of  the  best  masters,  and 
having  painted  three  small  pictures  as  a  sort  of  in- 
troduction abroad,  one  of  which  was  an  exquisite 
portrait  of  himself,  he  set  oat  for  Rome,  at  twenty 
years  of  age.  He  diligently  studied  the  works  of 
the  best  masters,  particularly  of  Eaffaelle  and  Gin- 
lio  Romano,  and  formed  a  style  that  was  pro- 
nounced original,  and  which  Lanzi  says  "is  at 
onoo  great,  noble  and  dignified  j  not  abounding  in 
figures,  hut  renderii^  a  few  capable  of  filling  a 
large  canvass  ;  the  prevailing  oharaeter,  however, 
in  whioli  he  so  griatly  shone,  was  grace  of  manner, 
a  grace  which  won  for  him  at  Rome  the  most  fiat- 
tering  of  eulogies,  that  '■  the  sfdrit  of  JiaffaeUe  had 
passed  into  PaTmiggiano.'''  His  talents  recom- 
mended him  to  the  patronage  of  Clement  Til.,  for 
whom  he  painted  a  picture  of  the  Circumcision,  for 
the  palace  of  the  Vatican,  which  was  considered  a 
wonderful  performance.  It  was  not  only  admi- 
rable for  the  composition,  coloring,  and  execution, 
but  remarkable  for  the  introduction  of  three  dif- 
ferent lights  without  destroying  the  harmony  of 
the  whole.  The  light  diffused  on  the  principal 
figures  was  from  the  irradiation  of  the  Infant  Je- 
sus ;  others  were  illuminated  b^  a  torch  carried 
by  one  who  attended  the  sacrifice ;  and  Others 
agwn  in  the  open  Mr,  were  enlightened  by  the  ear- 
ly dawiijWhich  showed  a  lovely  landscape  with 
villas.    When  Rome  was  sacked  in  1527,  by  the 

Emperor  Charles  V.,  the  story  of  Protogenes  of 
Rhodes,  in  similar  circumstances,  is  repeated  as  hav- 
ing happened  to  this  artist  i  at  all  events,  he  soon 
fled  for  safety  to  Bologna,  where  he  executed  some 
altar-pieces  for  the  churches,  among  which  was 
his  celebrated  picture  of  the  Vir^n  and  Infant, 
with  St.  John.  St,  Mai^aret,  and  St.  Jerome,  in  S. 
Margherita,  that  was  the  study  and  admiration 
of  the  Oaracci.  and  was  preferred  by  Quido  to  the 
St.  Cecilia  of  Raffaelle.  The  French  connoisseurs 
also  selected  this  picture  as  one  of  the  gems  of 
Bologna,  to  grace  the  gallery  of  the  Louvre.    In 
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the  church  of  S,  Petronio,  is  another  grand  pic- 
ture of  St.  Eocco  a  noble  and  dignified  perform- 
ance. At  B  I  gna  al  h  xecuted  many  of  his 
choicest  easel  p  t  s  On  h  s  return  to  his  na- 
ti™city,hew  ngag  d  t  decorate  the  vaulted 
ceilings  of  la  M  d  nna  d  11a  Steccata,  where  he 
represented  Adam  and  E  e  me  of  the  Virtues, 
and  his  famed    h  nro    f  Moses  breaking  the 

Tablesof  the  Law  nwh  1  w  rk  thesubhmityof 
the  ideas,  and  the  great  style  of  the  design,  render 
it  one  of  the  grandest  productions  of  the  Lombard 
school.  Unfortunatolyfor  his  reputation,  this  great 
artist  was  addicted  to  that  fa(al  delusion  of  the 
times,  alchymy;  he  wasted  his  substance  and  his 
health,  in  the  absurd  pursuit  of  the  philosopher's 
stone.  This  mfatnation  occasioned  him  to  neglect, 
and  finally  to  abandon  the  important  works  he  was 
engaged  to  perform  in  the  Steccata ;  and  as  he  had 
been  paid  in  advance,  he  was  prosecuted  and  impris- 
oned by  the  confraternity.  He  was  released  on 
condition  of  his  proceeding  with  the  work,  but  of- 
fended or  disgusted  with  the  treatment  he  had  re- 
ceived, he  fled  to  Casale  Maggiore,  where  he  died 
of  a  fever,  brought  on  by  disappointment  and  cha- 
grin, in  1540,  at  the  age  of  thirty-seven  years. 
There  is  a  great  contrariety  of  opinion  as  to  the 
merits  of  Parmi^iano,  much  of  which  had  its  ori- 
gin in  enmity,  and  by  taking  a  single  picture, 
instead  of  several  works  as  a  standard  of  just  crit- 
icism. It  is,  however,  conceded  by  connoisseurs, 
that  he  had  a  truly  fine  and  admirable  genius,  that 
his  invention  was  ready,  his  design  learned,  though 
at  times 'somewhat  mannered,  and  that  he  had  a 
peculiar  talent  in  giving  beauty,  elegance,  sweetness, 
and  grace,  to  his  figures.  His  coloring  was  excel- 
lent; some  have  called  it  enchanting;  Lansi  says 
"  it  was  moderate,  discreet,  and  as  well  tempered  as 
if  the  artist  feared  that  too  much  brilliancy  would 
offend  the  eye  and  diminish  grace."  He  was  a  per- 
fect master  of  chiaro-scuro.  His  ca.rnations  receive 
a  remarkable  lustre  from  the  yellow  and  green 
draperies  which  he  frequently  used ;  his  cherubs 
and  angels  ate  so  exquisitely  designed  and  executed, 
as  to  appear  tmly  celestial.  His  attitudes  are  al- 
ways chosen  so  as  to  show  the  most  beautiful 
parts,  and  they  are  so  judicious  as  to  ^ve  life  and 
motion  to  hia  figures.  His  outline  is  true  and 
Ann,  and  the  light,  easy  fiow  of  his  draperies,  gives 
Su  inexpressible  beauty  to  his  pictures.  Lamzi 
says  "  he  was  accustomed  to  form  the  whole  piece 
in  idea  before  he  once  handled  the  pencil ;  though 
he  was  rapid  in  his  execution.  Strokes  of  his 
pendl  may  sometimes  be  traced  so  very  daring 
and  decided,  that  Albano  pronounces  them  divine, 
and  declares  that  to  his  experience  in  design,  he 
was  indebted  for  that  unequalled  skill  which  he 
always  united  to  great  diligence  and  high  finish." 
Lmzi  says  too,  that,  if  we  admit  Albano  as  a  good 
judge,  Parmiggiano  vras  not  very  studious  of  ex- 
pression, unless,  indeed,  we  consider  the  grace 
which  animates  his  characters  and  other  delicate 
figures  as  mei-iting  the  name  of  expression;  yet 
in  another  place  he  says  that  several  of  his  works 
are  conducted  with  so  much  feeling  and  enthu- 
siasm as  to  have  been  ascribed  to  Correggio  him- 
self; such  were  h's  pictures  of  Cupid  fabricating 
his  bow,  with  two  cherubs  at  his  feet,  one  weeping, 
and  the  other  laughing ;  and  Ganymede  and  Leda, 

Xhich  were  positively  assigned  by  Boschini  to 
orreggio,  and  still  countenanced  by  many  per- 
sons.   Blengs  and  Algarotti  accused  him  of  being 
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Bometimes  guilty  of  affectation,  and  of  carrying 
his  grace  so  far  as  to  mako  his  heads  hordec  upon 
offeminaoy,  Agoatino  Caracci  too.  said  that  '■& 
painter  should  have  a  little  of  Parmi^ano's  grace", 
rot  all,  because  he  conceived  he  -had  too  Tnuch. 
According  to  the  opinion  of  otliers,  his  excessive 
study  of  what  was  graceful,  led  him  sometimes  to 
select  proportions  somewhat  too  long,  in  stature, 
in  the  fingers,  and  the  neck.  This  is  the  case  with 
his  celebrated  picture  in  the  Pitti  Palace,  called  la 
Madonna  collo  Ivngo,  or  long  neck;  but  he  might 
have  pleaded  the  example  of  the  ancients,  who,  in 
their  draped  statues,  observed  similar  proportions, 
to  avoid  falling  into  vulgarity.  The  length  of 
the  figures  was  also  a  subject  of  praise  among  the 
ancients,  as  noticed  in  the  commentators  of  Ca- 
tullus. A  long  neck  in  virgins  is  also  inculcated 
by  some  modem  writers ;  Malvaaia  la^s  it  down 
as  a  precept  of  art ;  and  Oav.  Lazzarini  drew  his 
Madonnas  according  to  this  rule.  Parmiggiano,  not- 
withstanding the  shortness  of  his  Kfe,  executed 
many  works,  which  are  to  bo  found  in  the  royal 
and  noble  collections  of  Europe.  Some  of  his 
more  &Yorito  subjects  ho  repeated  several  times, 
as  his  Cupid  fabricating  his  Bow }  his  Holy  Fam- 
ilies and  Madonnas,  frequently  somewhat  varied. 
He  also  excelled  in  portraits. 

Parmi^iano  also  distinguished  himself  as  an  en- 
graver, ft  was  oliumed  by  his  coantxymen  that 
he  was  the  inventor  of  etching,  but  this  art  was 
practised  in  Germany  by  Durer  and  others  long 
before  his  time ;  yet  he  has  the  merit  to  be  con- 
sidered the  first  artist  who  employed  the  point  in 
Italy.  This  is  rendered  very  probable  from  the 
appearance  of  hia  earliest  prints,  which  show  that 
ho  did  not  thoroughly  understand  the  mechanical 
part  of  the  prooeaa,  such  as  laying  the  ground,  and 
the  use  of  acids ;  for  those  plates  not  being  well 
corroded,  are  retouched  with  the  graver  without 
much  delicacy  of  execution,  while  his  lafer  ones 
are  clear  and  perfect,  and  every  way  superior.  It 
was  also  said  that  he  engraved  on  wood,  but  it  Js 
now  well  known  that  the  wooden  cuts  formerly 
attributed  to  him,  were  executed  after  his  designs, 
by  ITgo  da  Oarpi,  Andrea  Andreani,  Antonio  da 
Trento,  and  others.  Some  of  the  etchings  marked 
P.  P.,  attributed  to  hira,  are  supposed  to  have  been 
executed  by  cotemporary  artists. — (See  Meldolla.) 
Bartaoh  gives  a  description  of  only  fifteen  prints, 
which  he  considers  genuine,  and  of  twenty-six 
more,  marked  F.  P.,  which,  with  others,  given  to 
this  artist,  he  considers  to  have  been  executed  by 
others,  after  his  designs  : 
lAst  of  prints  by  Pamtiggiaiw,  as  given  hy  Baritch. 

1.  Jndith  holding  the  Head  of  Holofemea  and  Ihe  Bword, 

2.  Tha  Annnnoiation,  with  the  Holy  Spirit  dosoendiDg, 

3.  The  Nativity.    The  nrgia  seated  and  oovoring  iha 
Infant. 

4.  The  Holy  Virgin  holding  the  Infant  in  hot  Arma, 

6.  The  Entombment  of  Jesna  Christ. 

5.  TEie  Besnrraction  of  Christ, 

7.  St.  Peter  and  St.  John  ouriag  tho  Lamo  Man  at  the 
Temple  G-ats. 

S.  St.  Jamoa  the  Groat. 


10.  i 


.Thais 


le  otliai:  holy  roolnse. 
iiiaep, 
phord  Btanding,  Enpporting  himsoif  witt 

ig  Man  and  tiro  old  Men. 


BartBoh  himself  doBoribes  it  among  tha  prints  of  Gnido ; 
neithar  is  the  print  of  the  Asirologer,  Ho.  15,  by  this  mas- 
ter, Thoro  ate  two  other  prints  by  Parmlgginco  nhioh 
were  unlinown  to  Barlaoh ;  a  Jndith,  and  tha  Study  of  on 

MAZZUOLI,  GmoLAHO,  was  the  son  of  Michele 
M.,  and  the  cousin  and  soholai  of  Parmiggiano, 
whose  graceful  style  he  followed.  He  did  not  ac- 
company Francesco  to  Rome,  but  continued  to  re- 
side at  Parma,  where  he  made  the  works  of  Cor- 
reg^io  his  model,  and  executed  uiany  excellent 
works  for  the  churches  and  convents,  both  in  oil 
and  fresco.  Lanzi  says  "  he  was  more  attached 
to  the  school  of  Correggio  than  Francesco  was,  and 
in  his  style  composed  his  picture  of  the  Marriage 
of  St.  Catherine,  in  the  church  of  tho  Carmine;  a 
piece  fiill  of  the  characteristics  of  that  great  mas- 
ter. He  was  also  excellent  in  perspective,  and  in 
his  picture  of  tho  Supper  of  our  Lord,  painted  for 
the  Refectory  of  S.  Giovanni,  he  represented  a  co- 
lonnade so  beautifully  and  so  well  adapted  to  pro- 
duce illusion,  as  to  compete  with  the  tiest  speci- 
mens from  the  hand  of  Pozao.  He  could,  more- 
over, boast  ease  and  harmony,  with  a  fine  chiaro- 
scuro, while  in  hia  larger  compositions  in  fresco, 
he  was  inventive,  varied,  and  animated."  Gho- 
lamo  also  executed  some  works  for  the  churches 
at  Mantua  and  Pavia,  though  he  wrought  mostly 
in  his  native  eity,  where  he  executed  more  works 
for  the  churches  than  any  other  native  artist.  He 
also  piunted  many  easel  pictures ;  and  it  is  believed 
that  some  of  the  works  attributed  to  Parraig^ano, 
were  executed  by  him,  especially  those  displaying 
warmer  and  stronger  tints,  than  those  naually  em- 
ployed by  that  master,  for  Girolamo  was  remark- 
able for  his  strong  impasto,  and  few  equalled  him 
in  his  knowledge  of  coloring.  This  is  rendered 
sKU  fai'thei'  probable  by  the  early  death  of  Parmig- 
giano, the  numerous  works  attributed  to  hiraj  and 
the  great  age  attaiped  by  Girolamo,  (he  was  hying 
in  1580)  his  industrious  life,  and  the  few  oil  paint- 
ings now  given  to  him.  He  also  finished  some  of 
the  works  loft  incomplete  by  Francesco,  especially 
his  frescos  in  the  Steccata.  Amoi^  his  other  great 
fresco  works,  are  a  part  of  the  Ten  Colossal  figures 
of  children,  in  the  arches  of  the  cupola  of  the  cathe- 
dral at  Parma,  six  of  which  are  bj;  Correggio,  and 
four  by  Girolamo ;  and  tho  Multiplication  of  the 
Loaves  in  the  church  of  S.  Benedetto,  at  Mantua. 
Amidst  all  his  beauties,  Lanzi  says  this  artist  had 
not  a  few  defects ;  he  was  somelJnies  careless  in  de- 
signing his  naked  figures,  carried  bis  grace  to  a  de- 
gree bordering  on  aJfectation,  and  his  more  spir- 
ited attitudes  are  violent.  These  defects  he  at- 
tributes to  his  rage  for  accomplishing  too  much, 
and  his  often  painting  in  competition  with  other 
artists.  He  is  supposed  to  have  died  about  1590. 
MAZZUOLI,  Alessandro,  was  tho  son  and 
scholar  of  the  preceding  artist.  He  was  a  weak 
imitator  of  the  family  style,  and  executed  some 
works  for  tho  churches.  In  1571  he  was  employ- 
ed in  some  fresco  worlts  in  the  Cathedral  at  Par- 
ma, which  was  a  great  honor,  in  an  edifice  abound- 
ing in  the  works  of  Correggio  and  other  great  art- 

MAZZUOLI,  Giuseppe,  called  II  Bastaruolo, 
or  Vender^  Grain — his  father's  occupation,  not 
his  own.  lie  was  born  at  Fcrrara  about  1525,  and 
studied  in  the  school  of  Dosso  Dossi,  where  Gio. 
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0  Surchi  was  his  fellow  pupil.  He  had 
Q  the  first  he  designed  Lis  figures 
too  large,  and  was  defective  in  his  perspective, 
which  injured  his  rising  repatation,  and  his  rivals 
considered  him  an  artist  of  mediocrity;  but  by 
study  and  industry  he  formed  a  second  manner, 
more  elevated  in  des^n,  with  i  softness  of  coloring, 
Bspeeially  in  his  flesh  tints  nd  xt  imti  that 
approached  Titian,  with  a  h  dth  and  ntelli- 
gence,  of  ehiaro-scuro  worthy  f  tl  h  1  of 
Oorre^o.  He  rose  to  great  1  t  n  t  n  a  d  his 
works  were  held  in  saoh  est  n  t  n  that  th  e  is 
scarcely  a  public  edifice  in  his  n  t  ty   which 

does  not  possess  some  of  hi  w  kf.  in  1  at  this 
day  he  ranks  as  one  of  the  most  eminent  painters 
of  the  Ferrareae  school.  Among  hia  most  cele- 
brated works  at  Ferrava  are,  the  Virgin  and  In- 
fant crowned  by  Angels,  in  the  Cathedral;  the 
Ascension,  in  the  church  of  S.  Maarelio ;  the  An- 
nunciation, a  Holy  Family,  and  a  Orucifixion,  in  D 
QesA;  and  in  the  Consemtorio  of  St.  Barbara, 
an  altar-piece  representing  that  Saint  and  St.  Ur- 
sula, and  a  number  of  female  figures,  deaigned 
and  executed  with  such  unegualed  elegance  and 
chastity  that  Lanzi  says  the  figures  seem  to  five 
and  .breathe.  He  also  painted  easel  pictures  for 
the  collections.  This  great  artist  was  drowned 
while  battling  for  his  hedth,  in  1588. 

MECHAU,  JiCOB  WiLHELM,  a  German  painf> 
er  and  engraver,  bom  at  Leipsic  in  1745.  He 
studied  under  Bernard  Rode,  at  Berlin,  and  after- 
wards improved  himself  by  frequenting  the  Acad- 
emy in  his  native  city.  He  painted  landscapes  and 
history  with  considerable  reputation  in  his  own 
country,  hut  he  is  better  known  as  an  engraver. 
He  executed  quite  a  lai^  number  of  plates,  many 
of  them  after  his  own  designs,  and  engraved  some 
plates  of  Views  in  Italy  in  aqua-tinta.  He  died 
in  1808.    The  following  are  among  his  prints ; 

St.  Michael  vnncjuialiiDg  the  Demon ;  Mechau.  fee. 
aquafoTii.  The  Eoaurreotion  of  Laiarus.  Mechaa,  fee. 
m\.  The  Adoration  of  the  Shepherds ;  after  C.  ScJiut. 
A  Danoe  of  Hymplis  and  Panns ;  after  Gijdio  Carpioni. 
A  set  of  eix  Italian  Landsoanes;  In  the  stvle  of  Saans- 
vdt.  1792.  A  set  of  six  Views  in  ajid  near  Rome.  1792, 
1793, 

MEOHEL,  Christian  von,  an  eminent  Swiss 
engraver,  horn  at  Basle  in  1737.  He  went  to  Pa- 
ris, and  studied  under  J.  G.  Willo,  and  afterwards 
returned  to  his  native  city,  where  he  engraved  a 
great  variety  of  plates,  and  carried  on  a  considerar 
ble  commerce  in  prints.  He  ei^aved  and  publish- 
ed the  Dusseldorf  Gallery,  with  a  cat^ogue  rd- 
sonnS  ;  the  Medals  of  Hedlinger  ;  the  Works  of 
Hans  Hoibein,  with  explanatory  and  critical  re- 
marks ;  and  many  pictures  of  cotemporary  paints 
ers.  His  prints  are  numerous,  and  remarkably 
well  executed.    He  died  in  1818. 

MEOHILN,  or  MECKENEN,  Israel  ton,  fa- 
ther and  son,  two  old  German  artists,  about  whom 
and  whose  works  there  has  been  a  great  deal  of 
disquisition,  nor  is  the  matter  yet  settled.  Our 
limits  will  not  allow  us  to  enter  into  a  disserti 
on  the  subject,  farther  than  to  give  facts,  and  refer 
the  curious  in  such  matters  to  Bartsch's  P.  G. 
torn,  vi.,  and  Zani's  Undclopedia  delle  belle  Arti, 
parte  i.  vol.  xiii.,  in  which  works  all  the  points  arc 
fully  discussed..  According  to  M,  Heineken,  there 
are  about  two  hundred  and  fifty  prints,  all  bear- 
ing the  same  characteristics,  and  usually  marked 
I.  M.,  or  I.  V.  M.,  or  Israhel  V.  M.,  or  sometimes 


larakd  voti  Meckenen,  Goldsch/mit.  or  Israhd 
tzit  Bockholl,  tholetters  being  in  the  Gothic  char- 
acter. ,A0  these  prints  were,  until  recently,  at- 
tributed to  one  and  the  same  artist ;  but  on  ac- 
count of  a  great  difference  observable  in  the  style 
of  the  different  prints,  as  well  as  the  dates  found 
on  them,  Heineken  and  other  critics  conclude  thatf 
there  were  two  Meckenens  who  practised  engrav-' 
ing,  father  and  son.  Israhel  von  Meckenen  the 
Elder  is  stated  by  M.  Huber  to  have  been  born  at 
Mecheln,  avillage  near  Bocbholt,  a  small  town  in 
the  bishopric  of  Munster,  in  Westphalia,  about 
1424.  He  was  regarded  as  one  of  the  earliest  en- 
gravers of  whom  we  have  any  account,  and  imme- 
diately succeeded  or  was  rather  a  cotemporary  of 
Martin  Schoen.  That  he  was  not  a  disciple  of 
Schoeii,  is  evident  from  the  total  difference  in  their 
stales.  It  has  not  been  found  practicable  to  distin- 
guish  precisely  the  prints  of  the  elder  Meckenen 
from  those  of  the  son,  but  it  is  reasonable  to  con- 
clude that  the  ruder  part  of  them  in  point  of  de- 
sign and  execution,  and  those  having  the  earliest 
date,  should  be  ascribed  to  the  father.     If  any  fur- 


below— the  portraits  of  the  father  and  son — fiilly 
establish  the  point.  It  is  also  ascertained  that  the 
younger  Meclienen  died  in  1533.  There  are 
quite  a  number  of  curious  antique  pictures  at  Co- 
logne, Berlin,  Munich,  and  other  places,  painted  in 
oil,  which  have  been  long  attributed  to  Israel  von 
Meckenen,  (irom  similarity  in  design  to  his  engraved 
subjects ;  bat  that  able  connoisseur,  Dr.  Franz  Kfi- 
gler,  is  clearly  of  opinion  that  these  works  must 
be  given  to  some  unknov!n  artist.  We  copy  from 
Kflgler's  Hand-Book  of  the  History  of  Painting, 
part  the  second;  London  edition.  1846-;  "First 
in  the  school  of  Cologne,  about  the  latter  half  of 
the  15th  century,  we  meet  with  an  excellent  artist, 
who,  with  many  traces  of  the  elderCologne school, 
unites  a  consdous  familiarity  with  the  models  af- 
forded by  that  of  van  Byck.  T^e  name  of  this 
artist  is  unhwvm;  formerly,  though,  without  suf' 
fident  ground,  that  of  a  cotemporary  goldsmith 
and  engraver,  IsraMl  von  Mecheln  or  Meckenen 
was  given  to  him.  His  chief  work,  a  representa- 
tion of  the  Passion,  on  eight  panels,  is  in  the  pos- 
session of  Herr  Lyvershurg,  at  Cologne,  and  it  is 
now  usual  to  des^ate  him  as  the  Master  of  the 
Passion.  His  pictures  have  still,  indeed,  a  gold 
ground,  and  resemble  the  older  school  in  this  dr- 
cumstance,  as  well  as  in  the  style  of  coloring, 
which  is  lively,  powerful,  and  clear ;  but  they  are 
pdnted  in  oil,  and  moreover,  the  manner  of  treat- 
ment, the  attitudes,  and  the  aiTangement,  are  gen- 
erally borrowed  from  the  school  of  van  Byck. 
He  appears  to  have  been  an  able,  intelligent,  and 
highly  gifted  artist,  earnest  in  seeking  an  insight 
into  life,  zealous  and  careful,  but  for  tne  most  part, 
it  must  be  confessed,  devoid  of  ori^nal  inspiration. 
The  general  character  of  his  drawing  is  predso 
and  hard ;  his  efforts  to  mark  character  in  the 
lower  classes  of  persons,  such  as  the  persecufBrs 
of  Christ,  degenerates  into  exaggeration.  Besides 
this  excellent  work  of  the  Passion,  there  are  seve- 
ral paintings  evidently  by  the  same  hand.  The 
most  important  of  those  in  Cologne  are,  a  Descent 
from  the  Cross,  of  the  year  1488,  in  the  City  Mu- 
seum, less  powerful  than  the  Passion,  and  proba- 
bly of  the  latest  time  of  the  artist;  the  wings, 
added  later,  are  probably  by  a  scholar  or  imitator; 
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—two  very  good  pictures  in  the  possession  of  Herr  ' 
Zanoli ; — the  paintings  in  the  windows  and.  on  the 
walls  of  the  Hardenrath  chapel  in  Sta.  Maria,  in 
CapitoUo,  of  the  year  1466;  the  first  of  which, 
however,  are  injured,  and  the  last  considerably  re- 
touched. 'Jhe  Crudflxion,  on  the  walls  of  the  same 
place,  belongs  to  a  later  period.  There  are,  be- 
sides, excellent  altar-pieces  by  him  in  the  churches 
of  Linz  and  Sinzig ;  and  a  considerable  number  at 
Munich,  in  the  former  Boisser6e  collection,  partic- 
ularly an  altBT-pieee  with  very  dignified  figures  of 
the  apostles  (John  the  Baptist  in  the  place  of  Ju- 
das). Seyeral  are  in  the  chapel  of  St.  Maurice  at 
Nurembei^;  and  a  beautiful  picture,  with  female 
Saints,  is  in  the  Berlin  Museum.  The  influence 
of  this  artist  on  his  cotemporaries  was  very  im- 
portant, as  is  proved  by  the  various  works  of  his 
scholars  or  imitators,  extant  at  Cologne,  and  in  the 
neighborhood,  or  in  the  Boisser6e  collection  and 
Berhn  Museum.  Of  those  in  the  Berlin  Museum, 
two  panels  with  male  and  female  Saints  are  par- 
ticularly remarkable,  being  distinguished  as  much 
by  the  dignity  of  the  figures  and  their  noble  drar 
pery,  as  by  the  powerful  painting  and  espression 
of  their  heads."  Now,  with  all  due  deference  to 
the  eminent  critic  quoted  above,  is  it  not  far  more 
reasonable  to  give  these  works,  as  heretofore  by 
many  excellent  critics,  to  Israhel  von  Mecheln,  but 
to  the  younger,  rather  than,to  a  supposed  unknown 
"Master  of  the  Passion"?  because  it  is  certain 
that  there  were  two  artists  of  this  name,  the  elder 
a  goldsmith  and  an  engraver,  two  professions  often 
combined  in  those  days  ;  the  younger  an  engraver, 
certainly  instructed  in  engraving  by  his  father, 
and  who  might,  and  probably  did,  learn  painting 
of  the  van  Eycka,  and  the  period  of  whose  life 
agrees  -with  the  dates  found  on  these  pictures, 
'Hie  following  is  a  list  of  their   most  remarkable 


Qoldachmit.  The  Portriuts  of  laraal 
ths  yonngar  ttdi  his  Wifo  i  inscribed  Figwiaio  facierum 
IsTahelis  et  Ids  ITxoris,  1.  V.  M.  A  set  of  Prints  of  the 
Life  of  Christ ;  these,  as  well  as  inro  follt^wmg  prints,  are 
tnppoeBd  to  be  aome  of  the  earliest  narks  of  tho  elder  Me- 


the  bafk-groimd  is  a  bEittle,  nith  camion,  and  othoF  nar- 
libe  instraments.  The  Death  of  t1ie  Virgin ;  M.  Sohoen 
and  others  have  engraved  this  subjaot.  The  Vii^n  stand- 
ing npen  a  Crescent,  crowned  by  Angela.  The  Annuocia- 
don  (  tie  Angal  holds  a  Scroll,  on  niixoh  la  inscribed  A  VE, 
GHA.  The  Viiginsonted,  in  a  landscape,  embracing  the 
Infirat,  and  St.  Joseph  repoaing ;  on  the  right  of  llia  print 
is  a  HiTisahoppar,  on  nhioh  account  it  is  called  tlie  Virgin 
with  tho  Gtosshoppor.  Tlie  same  subjact  1ms  bean  engraved 
by  Albert  Dnrar,  wicl  oopiad  from  him  hj  More'  Antonio. 
The  Virgin  and  Infant  surrounded  by  toar  Angels.  1480. 
The  Vii^in  seated,  holdioe  the  Infant,  with  a  gardBn-wall 
in  the  back-ground,  inscribed  in  Octhio  letters,  Ave  polis- 
sima  Maria,  The  same  Is  engraved  by  U.  Sohoeu.  The 
Feast  ot  Herod;  Herodiaflsiiththa  Head  of  St.  John.— 
Herod'a  Crualtj.  Christ  bearing  his  Crosa,  The 
ing  of  Christ.  The  Crncifliloni  I^oJiel,  M. ;  wit 
gronnd.  The  CnidSiion ;  Isralul,  V.  M  i  with  a  dark 
ground.  St.  Ooorga  and  the  Dragon  ■,  I.  V.  M.  St,  Je- 
rome seated  ui  a  Room,  pointing  to  a  Skull  which  lies  on 
the  tabic.  This  is  considered  one  of  their  beet  printa.  It 
has  been  copied  by  Lucas  van  Lejden.  St.  Anthony  tor- 
mented by  Devils.  Tha  same  anbjeot  ia  engraved  by  Mar- 
tin Sehoen,  The  Death  of  LuBretia.  A  Man  and  a  Wo- 
man nalking,  witji  Death  behind  a  tree,  shaking  an  hour- 
glass. This  print  has  been  copied  by  Albert  Durer  and 
olbers.  Several  single  Figuraaof  mide  and  female  Saints. 
1  Woman  singing,  ojid  a  Man  playing  on  the  Lute.    A 
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Man  playing  on  the  Organ.  Three  naked  Women,  with  a 
31obe  hanging  above  them.  Albort  Durer  and  others 
Iiave  aopied  this  print.  A  Mao  holding  a  Sknll,  inscribed 
Respisejlnem.  A  Cup,  richly  omameDled,  Thesainehae 
boon  engraved  by  M.  Schoon.  A  variety  of  goldsmith's  or- 
naments, ojid  a  great  number  of  other  subjeofa. 

MEOHELN,  a  painter,  doubtless  a  German, 
whose  name  is  afOxed  to  a  portraitof  Pope  Urban 
VIII.,  dated  1623. 

MEOHBRINO.    See  Bbccatomi. 

MECHOPHANES,  a  Greek  painter,  who,  ac- 
cording to  Pliny,  was  a  disciple  of  Pausias.  Hia 
manner  was  rather  dry  and  hard,  but  this  defect 
was  in  a  measurecompensatedby  his  rigid  correct- 
ness of  design,  which  was  appreciated  by  his  co- 
temporary  artists. 

MBDA,  Giuseppe,  a  reputable  painter,  who,  ac- 
cording to  Mori^,  flourished  at  Milan  about  1590, 
where  ho  was  employed  in  the  churches.  He  was 
also  an  architect.  He  represented  upon  an  organ 
in  the  Metropolitan  ehui-ch,  the  figure  of  David 
playing  before  tho  Ark,  a  work  highly  commended. 

MEDA,  Oablo,  a  Milanese  painter,  perhaps  a 
brother  of  the  preceding,  who  painted  for  the 
churches  at  Milan  in  1595.  He  does  not  seem  to 
have  gained  much  distinction. 

MEDICI,  PiETBO,  a  member  of  the  illustrious 
house  of  the  Mediw,  was  bom  at  Florence  in  158G, 
and  died  in  1648.  Having  a  passion  for  the  fine 
arts,  he  studied  under  Lodovioo  Cardi,  and  became 
a  reputable  painter  of  history.  He  painted  seve- 
ral altar-pieces  for  the  churches,  which  ai'e  com- 
mended for  correctness  of  design,  a  strong  and 
pleasing  tone  of  coloring,  and  a  very  truthfial  ex- 


MEDINA,  Juah  Baptista,  called  i 
SiH  John  Baptist  M,,  wag  the  son  of  Medina  de 
I'Asturias,  an  officer  in  the  Spanish  service,  bom 
at  Brussels  in  1660.  He  studied  undei-  Francis 
dn  Ohat«l,  and  afterwards  greatly  improved  him- 
self by  studying  the  worksof  Rubens.  He  paint- 
ed history  and  landscapes  with  refutation,  but  ho 
devoted  himself  mostly  to  portraits  ;  and,  after 
acquiring  conaderable  reputation  in  his  native 
dty,  he  went  to  London,  where  he  met  with  con- 
siderable employment.  He  went  to  Scotland  un- 
der tho  patronage  of  the  Earl  of  Leven,  who  pro- 
cured him  many  commissions ;  and  he  painted  the 
portraits  of  most  of  the  Scotch  nobility,  and  ac- 
quired great  reputation  in  his  day.  He  was 
knighted  by  the  Duke  of  Queensberry,  then  Lord 
High  Commissioner  of  Scotland.  At  "Wontworth 
Casiie  is  a  lai^  picture  by  him,  of  the  Duke  of 
Argyle  and  hia  two  sons,  painted  in  the  Itahan 
style,  and  according  to  Lord  Orford  superior  to  thg 
works  of  most  of  his  cotemporaries.  His  por- 
tTMts,  however,  are  generally  in  the  style  of  Knel- 
ler,  never  equaling  his  best,  nor  sinking  so  low  as 
his  worst.  He  painted  vrith  great  freedom  of 
touch,  and  produced  striking  likenesses.  His  por- 
trait, painted  by  himself,  was  sent  by  the  Duke 
of  Gordon  to  the  Grand  Duke  of  Tusowiy,  and 
was  placed  in  the  Tlorentine  Gallery.  He  died  at 
Edinburgh  in  1711. 

MBEL.    See  Miel. 

JiIEELE,  BfAXTHEw,  a  Dutch  portrait  painter 
born  at  the  Hague  in  16G4.  He  went  to  England, 
and  practised  for  some  time  under  Sir  Peter  Loly 
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MEER,  or  MEEREN,  John  vandbb,  thb  Et^ 
DEH,  a  Duteh  painter,  smd  to  have  been  born  at 
Schoonhoven,  but  with  more  probability  at  Haor- 
lera,  in  1627.  It  is  not  known  under  whom  he 
first  studied,  bat  when,  young  he  went  to  Italy. 
On  hia  return  to  Holland  he  gained  great  reputa- 
tion, and  his  works  were  much  sought  after  for  the 
best  collections.  His  subjects  were  landscapes  and 
figures,  sea-piecea,  and  views  on  the  sea-shore, 
which  he  painted  with  great  truth  and  spirit,  as 
he  was  accustomed  to  sketch  every  scene  from  na- 
ture. His  aea-pieoes  are  particularly  admired,  in 
which  the  vessels  are  designed  with  great  coirect- 
noss  and  neatness,  the  skies  bright  witli  light, 
fleecy  clouds,  and  tUe  water  clear  and  transparent. 
His  tints  are  warm  and  tender,  and  there  is  a  son- 
ny brilliancy  in  his  coloring  that  reminds  one  of 
the  sea-ports  of  Claude  Lorrsune,  His  landscapes 
are  very  pleasing,  the  scenes  well  chosen,  the 
forms  of  his  trees  easy  and  natural,  his  distances 
well  observed,  and  the  whole  scenery  bus  a  strik- 
ing efieotby  ahappyoppositionof  lightsand  shad- 
ows. He  also  painted  battle-pieces  with  conside- 
rable success ;  his  figures  and  horses  in  p:irticnlar 
were  designed  with  §reat  fire  and  aniination,  and 
executed  with  a  spirited  pencil  He  has  been  re- 
proached for  too  gieat  a  predomins  *  " 
his  backgrounds,  a  peculiarity  not 
those  who  have  studied  in  Italy,  where  nature 
frequently  assumes  a  bnghlness  of  atmosphere  | 
unkuowain  more  northeinchmates.  He  died  at 
Haeriem  in  1691. 

MEER,  JOHB  YANDEB,  DB  JoNOE  (the  TouBger), 
was  the  son  of  the  preceding,  born  at  Hacrlem  in 
1655.  After  studying  with  hia  father,he  placed  him-  ! 
self  under  Nicholas  Berghem,  and  became  one  of  his 
most  celebrated  scholars.  He  made  the  works  of 
Berghein  his  model,  took  great  pains  to  imitate 
his  delicate  style,  and  fried  to  improve  himself  by 
a  diligent  study  of  nature.  He  painted  landscapes 
in  the  manner  of  Berghem,  with  cottages  and  peas- 
ants at  their  rural  occupations  and  diversions.  His 
works  are  well  designed,  correctly  drawn,  and  deli- 
cately flnishod.  His  skies,  trees,  and  figures  are  in 
good  taste,  and  there  is  a  freshness  in  the  Terdure  of 
his  plants  and  the  foliage  of  his  trees,  that  render  his 
pictures  very  agreeable.     He   seldom   introduced 

ing  sheep  and  goats,  that  in  those  he  equaled,  and 
some  say,  surpassed  his  master ;  his  sheep,  in  par- 
ticular, are  so  exquisitely  and  naturally  depicted 
that  it  has  been  said  one  could  imagine  he  heard 
the  bleat.  His  works  are  highly  finished,  and 
though  they  are  much  inferior  to  those  of 
Ber^em,  they  command  very  high  prices  and  are 
admitted  into  the  choicest  collection';  He  died  in 
.688,  in  the  flower  of  his  life,  greatly  lamented, 
as  he  was  conddered  one  of  the  most  promising 
artists  of  his  country.  His  genuine  works  are 
seldom  seen  out  of  HoUand  but  they  hive  been 
much  imitated  and  passed  on  the  undiscerning  for 
originals.    He  execnted  a  few  charmii^  otcMnga 


fter  hia  own  designs,  which  are  now   oxtremoly 
irce.    Among  them-iS  a  sot  of  four  laudseapes, 
d  a  Ewe  suckling  a  Lamb,  signed  /.  v.  der  JMeei", 
d  Jmige  fecit.  1683. 

MEER,  John  vandeh,  a  Dutch  painter,  bom  at 
S  hoonhoven  in  1650.  lie  was  taught  design  and 
loring  at  Utrecht,  but  went  eaily  to  Rome,  ac- 
ximpanied  by  Lieven  Verscliuur,  where  he  first 
studied  under  his  countryman,  N.  Drost,  and  af- 
terwards with  Carlo  Lotti,  and  is  said  to  have  be- 
come an  excellent  historical  painter.  He  designed 
his  subjects  on  a  grand  scale,  with  figures  as  large 
as  life,  executed  in  a  bold  style,  with  a  firm,  broad 
pencil,  and  excellent  coloring.  On  his  return  to 
his  own  country,  he  settled  at  Utrecht,  where,  fall- 
ing into  the  possession  of  an  ample  fortune,  he 
practised  his  profession  more  with  a  view  of  ac- 
quiring a  lasting  reputation,  than  augmenting  hia 
riches.  He  was  also  a  good  portrait  painter.  He 
died  at  Utrecht  in  1711. 

MEER,  John  VANDEH,  a  son  of  the  preceding, 
was  bora  at  Utrecht  in  1665,  and  died  at  Haeriem 
in  1722.  HeiacalledtfeJoiig-eJtheYounger);  is 
said  to  have  first  studied  under  his  father,  and  after- 
wards with  Berghem ;  and  the  whole  history  of  the 
Other  John  vander  Meer  the  younger  (if  this  was  an- 
other) is  applied  to  him.  In  short,  the  lives  of 
these  artists  are  mixed  up  in  such  admirable  con- 
fusion, even  by  writers  of  their  own  country,  that 
it  is  impossible  to  say  with  certainty  whether 
there  were  two  or  four  John  vander  Meers.  Nev- 
ertheless, it  seems  evident  from  the  difference  of 
dates,  and  total  difference  of  style  and  history, 
that  there  were  two  families  of  this  name— the 
one  landscape  jpainters,  residing  at  Haeriem ;  tho 
other  historical  painters,  of  Utrecht. 

MEBB,  N.  VANDER,  a  Dutch  engraver,  who  re- 
aided  at  Paris  about  1760,  and  engraved  some  of 
I  the  plates  for  le  Brun's  Gallery,  consisting  of  in- 
teriors of  churches,  flowers,  &c.,  which  are  neatly 
executed. 
MEER,  VANDER,  of  Delft.    See  Vermebh. 
I      MEERT,  Peter,  a  Flemish  portrait  painter  and 
engraver,  born  at  Brussels,  according  to  Descamps^ 
in  1618.    In  portraits,  he  imitated  (he  style  of 
Tandyck,  and  acquired  considerable    reputation. 
In  the  Museum  at  Brussels  are  some  of  his  por- 
traits of  the  magistrates  of  that  cit3'.    It  is  said 
there  are  prints  by  him  dated  as  early  as   1021, 
which  would  make  Descamps  in  error   as  to   tho 
time  of  his  birth. 

MEGLIO,  »i,  a  Florentine  painter,  supposed  to 
be  the  same  as  Coppi,  whioli  see. 

MEHEUX,  James,  aDutcli  engraver,  who  flour- 
ished about  1680.  He  engraved  some  plates  in 
mezzotinto,  among  which  \s  a  copy  of  the  Rnt 
Catcher,  by  Cornelius  Visscher. 

MBHUS,  or  MBU8,  Livio,  an  eminent  Flemish 
painter,  born  at  Oudenarde,  in  1630.  The  war 
which  took  place  in  Flanders  soon  aftorwards  com- 
pelled his  family  to  flee  the  country,  and  they  set- 
tled at  Milan,  where  young  Livio,  discovering  a 
genius  for  painting,  received  some  instruction 
from  a  Flemish  artist  then  resident  in  that  city. 
At  an  early  age  he  went  to  Florence,  where  he  had 
tho  good  fortune  to  obtain  the  protection  of  Princo 
Mattias,  who  placed  him  under  the  instruction  of 
Pietro  da  Cortona,  at  that  time  employed  t-  ''■' 
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Srand  Duke  Fes-dinand  II.  in  decorating  the  Pitti 
palnee.  He  accompanied  his  laaatei  to  Rome, 
ivheix;  he  diligently  Btndied  the  anbq^ue  and  the 
works  of  the  best  mastei's,  and  became  a  correct 
aud  atillfiil  designer.  He  afterwards  went  to 
Venice  and  Lombardy,  and  improved  his  coloring 
by  contemplating  the  works  of  the  best  masters 
of  the  Venetian  school.  By  these  means  he  foim- 
ed  a,  style  of  his  own.  He  possessed  a  fertile  and 
inventive  genius  ;  retained  little  of  the  manner  of 
Oortona  ;  and  imitated  the  Venetians  lessineolor- 
ing  than  in  the  light  but  firm  touches  of  his  pencil. 
His  coloring  was  chaste  and  harmonious,  his  atti- 
tudes lively,  and  his  shadows  most  beautitUl.  On 
his  return  to  Florence,  he  immediately  acquired 
distinction  and  abundant  patronage,  for  though  he 
executed  few  works  for  the  churches,  he  painted 
a  great  many  cabinet,  pictures,  was  pensioned  by 
the  prince  and  employed  by  the  nobility,  in  whose 
palaces  his  works  are  often  to  be  met  with.  His 
most  celebrated  works  are  the  Repose  of  Bacchus 
and  Ariadne,  painted  for  the  Marquis  Gerinl  in 
emulation  with  Oiro  Fern ;  the  Sacrifice  of  Abra- 
ham, punted  for  the  Grand  Duke  in  the  Pitti  pal- 
ace; the  History  of  Hagar  and  Ishmael;  the  En- 
gagement of  Achilles  with  the  Trojans;  the  Tri- 
umph of  Ignorance,  &c.  His  most  capital  work 
is  in  the  dome  of  the  chui'ch  of  La  Pace,  in  which 
he  appears  to  have  outdone  himself ;  aud  Lanzi 
says,  ■'  in  this  he  surpassed  Oortona,  and  ap- 
proached the  Lombard  school."  His  portrait, 
painted  by  himself,  was  placed  in  tlie  Florentine 
Gallery  by  the  order  of  the  Grand  Duke.  He 
died  iii  1691. 

MEI,  Beunaedino,  a  Sienese  painter,  whose 
works  bear  date  from  1636  to  1653.  It  is  not 
known  under  whom  he  studied,  but  Lanzi  says 
he  was  cotemporary  with  Cav.  Eaffaello  Vanni, 
and  assisted  that  master  iu  his  works  at  S.  Maria 
della  Pace  at  Rome.  His  works  are  mostly  at  Si- 
ena. The  Padre  dclla  Valle  highly  commends  his 
genius^and  compares  his  works  sometimes  to  the 
Caracei,  at  others  to  PaulVeronese,  and  to  Guercino ; 
very  much  as  the  eclectic  philosophers  adopt  or 
change  the  maxims  of  the  difierent  schools.  One 
of  his  best  works  was  a  fresco  in  the  Casa  Bandi- 
nejli,  with  an  Aurora  in  a  ceiling,  surrounded  with 
several  elegant  figures  and  designs. 

MEIGEL,  Christopher,  a  German  engraver, 
who  resided  at  Nuremberg,  whore  he  published  a 
folio  volume  of  prints,  designed  and  engraved  by 
himself,  representing  the  follies  of  different  people, 
and  of  all  professions.  They  are  indifferently  ex- 
ecuted. 
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MEIL,  John  Hesry,  a  &    m  i^         wh 

flourished  in  the  latter  h  If  f  tl  18tl  ce  t  y 
He  settled  at  Leipsic,  and  w  gU  f  tl  b  k 
sellers.  Among  other  plates,  he  engraved  one  hun- 
dred and  twelve  subjects  from  the  Fables  of  Gol- 
Icrt. 

MEIL,  JouN  William,  a  Gorman  engraver,  the 
younger  brother  of  the  preceding,  born  at  Alten- 
bourg  in  1732 ;  died  in  18U5.  He  went  to  Berlin, 
where  he  was  much  employed  in  engraving  vig- 
nettes and  other  book  ornaments,  from  hia  own 
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designs,  for  the  publishers.  He  engraved  a  great 
number  and  variety  of  plates  in  a  neat,  spirited 
style,  somewhat  resembling"  that  of  Delia  Bella. 
He  was  Vice-Director  of  the  Academy  of  Fine 
Arts  at  Berlin.  Among  others,  the  following  are 
by  him : 

A  eel  cf  eight  small  plalos  of  Heads  and  Carioaturosi 
Boarce.    Pour  of  Quack-dcutors  aodliallad-singora!  in  the 

of  J'oaeph  and  hia  Brethren ;  ^IJ  BUaubl.  Xwelre  Alle- 
goHoal  Vignettes.  Heranles  pfaying  on  the  Lyre,  A  set 
of  four  Landacopos,  with  figures.  Fiftj-two  Eubjects,  on- 
tii\.aA,Spei:taQid-iimNatUTieetArUvmi  published  at  Ber- 
lin in  1766. 

MEIRE,  Gerahd  vabdkb,  an  old  Flemish  paint- 
er, a  native  of  Ghent,  who  flourished  about  1450. 
Little  is  known  of  him  with  any  certainty.  He  is 
said  to  have  been  one  of  the  earliest  painters  in  oil,  af- 
ter the  van  Eycks,  in  whose  style  he  painted,  and 
of  whom  ho  probably  learned  the  art.  Van  Mander 
highly  commends  a  picture  by  him,  representing 
the  Death  of  Lucretia,  which  he  says  was  well  de- 
signed, beautifully  colored,   and  admirably  fln- 

MEIRE,  Jan  vander,  was  a  brother  of  the 
preceding,  and  is  said  to  have  studied  witli  the 
van  Eycks.  He  is  also  said  to  have  painted  a  pic- 
ture of  the  Institution  of  the  Order  of  the  Golden 
Fleece,  for  Charles  the  Bold,  Duke  of  Burgundy, 
whom  he  followed  in  all  his  campaigns,  and  that 
he  died  at  Novors  in  1471.  If  this  be  true.  Hans 
Heraling  and  Jan  vander  Meire  were  fellow  sol- 

MEIRBRPEOK,  M.  Wolpbano,  a  German  de- 
signer and  engraver  on  wood,  who  flourished  about 
1550,  He  went  to  Italy,  where,  in  conjunction 
with  Giorgio  Liberali,  he  designed  and  executed 
the  wooden  cuts  illustrating  the  Commentaries  of 
Matthiolm  on  DioscoHdes,  in  Latin,  published  at 
Venice  in  1548,  and  in  Germany  in  the  Bohemian 
language,  in  1560. 

MEIS,  B.,  an  engraver,  by  whom  there  are  some 
etchings,  somewhat  in  the  style  of  Benedetto  Oas- 
tiglione,  marked  B.  Meis  fecit. 

MEISSONIBR,  JusTns  Ai'rblius.  This  artist 
was  born  at  Turin  in  1695.  He  was  a  gold- 
smith, painter,  sculptor,  and  architect.  He  visited 
France,  and  obtained  the  patronage  of  Lonis  XV., 
who  appointed  him  his  designer  and  goldsmith,  in 
which  employment  he  exhibited  the  most  beauti- 
ful specimens  of  ingenuity  and  skill.  Had  he  con- 
fined his  energies  to  that  branch,  it  would  have 
been  far  better  for  the  other  departments  of  art 
in  which  his  versatile  talents  were  employed.  As 
a  painter,  he  executed  among  others,  the  portraits 
of  Vioomto  Turenne,  and  Baron  J.  V.  de  Besenval, 
a  colonel  in  the  Swiss  Guards.  The  fif^t  has 
been  engi-aved  by  Larmessin,  and  the  second  by 
Claude  Drevet.  His  design  for  the  facade  of  St. 
Sulpice,  at  Paris,  is  characterized  by  Miiinia  as 
ridiculous  in  the  extreme.  He  died  in  1750. 
MELAN.  See  Mbllah. 
MELANI,  GiDSEPPB  and  FbancescOj  two  bro- 
thers, eminent  fresco-painters,  and  natives  of  Pisa. 
Giuseppe  was  a  pupil  of  Camiilo  Gabrielli,  but 
painted  history  in  the  style  of  Pietro  da  Cortina, 
Francesco  escelled  in  perspective  and  architecture, 
and  was  one  of  the  ablest  artists  of  his  time  in 
that  branch.  They  usually  painted  in  conjunction, 
and  executed  many  beautiful  works  for  the  churches 
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and  public  edifices  of  Pisa,  Siena,  and  other  places, 
in  the  Bpleoclid  style  of  Cortona.  They  wore  both 
learned  in  deaigD,  and  each  excelled  in  his  parti- 
cular branch.  One  of  their  most  capital  works  is 
the  ceiling  of  the  church  of  S.  Matteo,  at  Pisa,  es- 
eouted  entirely  in  the  style  of  Cortona,  a  work 
greatly  admired  for  the  riobneas  of  the  composi- 
tion, the  gracefulness  of  the  figures,  the  harmony 
of  the  coloring,  the  magical  effect  of  chiaro-seuro, 
and  the  inimitable  perspectiTC.  Giuseppe  was 
made  a  knight  of  the  Golden  Spur ;  he  was  also  a 
good  figurist  in  oil.  His  best  work  of  this  kind  is 
a  large  picture  in  the  cathedral  at  Pisa,  represents 
ing  the  Death  of  St.  Banieri,  a  work  that  Lanai 
says  does  honor  to  its  author,  who  was  worthy  of 
piuuting  in  that  sanctuary,  so  full  of  tlio  gems  of 
art.  Giuseppe  died  in  1T47,  and  Francesco  in 
1742. 

MBLANTHUS,  an  eminent  Greek  painter  of 
the  school  of  Pamphilus  at  Sicyon,  was  a  fellow 
disciple  of  Apelles,  and  like  that  master,  piud  a 
talent  of  gold  for  ten  years  instruction  in  the  art. 
According  to  QuintilJan,  Pliny,  and  Plutarch,  Mel- 
anthus  attained  the  highest  rank  among  the  paint- 
ers of  Ws  time,  deserving  a  place  with  Apelles, 
Protogenes,  Nieomachus,  Aatiphilus,  and  Euphra^ 
nor.  Like  his  instructor,  he  excelled  in  the  chaste 
proprie^  of  his  oompo^tions,  and  eren  Apallea 
conceded  to  him  the  palm  in  thejadicious  grouping 
of  his  figures.  Qmntilian  particularly  mentions 
his  skill  in  the  designs  of  his  pictures ;  and  Pliny 
obseryes  that  he  was  one  of  those  painters,  who, 
with  only  four  colors,  produced  pieces  worthy  of 
immortality.  His  works  commanded  ycry  high 
prices  in  the  cities  of  Greece  and  Asia  Minor;  and 
their  estimation  is  also  eyinoed  by  the  act  of  Ara- 
tus,  a  good  judge  of  art,  who  collected  from  eyery 
quarter,  the.  pictures  of  Pamphilus  and  Melan- 
thus,  and  presented  them  to  Ptolemy  III.,  King 
of  Egypt.  He  left  a  Treatise  on  Painting,  a  frag- 
ment of  which  has  been  preseryed  by  Diogenes 
Jjaortiua;  and  of  which  Pliny  availed  himself 
in  writing  the  30th  book  of  his  Natural  History. 

MELAE,  Adrian,  a  Flemish  engraver,  who 
flourished  at  Antwerp  about  1650.  He  executed 
some  plates  of  portraits  and  other  subjects,  in 
which  he  attempted  to  imitate  Paul  Pontius. 

MELCHIORI, Giovanni  Paolo,  a  Roman pamt- 
er,  bom  in  1664.  He  was  brought'up  in  the  school 
of  Carlo  Maratti,  to  which  he  proyed  an  ornament. 
According  to  Orlandi,  he  had  a  lively  and  fertile 
invention,  and  possessed  much  of  the  grandeur  and 
sweetness  of  his  master's  style,  to  wffieh  he  added 
a  remarkable  correctness  of  design,  with  an  ex- 
pression full  of  propriety  and  spirit.  He  painted 
easel  pictures  in  the  style  of  his  master,  and  execu- 
ted some  works  for  the  churches  and  public  edifices 
of  Rame,  the  most  esteemed  of  which  is  a  picture 
of  the  prophet  Ezekiei,  in  the  Basilica  of  St.  John 
of  Lateran.     Ho  died  in  1721. 

MELCHIORI,  Di  Oastelvhanoo,  was  the  fath- 
er of  Matteo  Melchiori,  who  wrote  the  Liyes  of  the 
Venetian  Painters.  He  ptunted  history  with  repu- 
tation at  Caste'ifranco,  and  especially  at  Venice, 
where  ho  wrought  in  competition  with  Cavalier 
Liberi,  in  the  Casa  Morosini,  which  alone  shews 
that  he  must  haye  beeu  an  artist  of  distinotion. 
Ho  died  in  1686. 
MELDER.  Gerabd,  a  Dutch  painter,  bom  at 
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Amsterdam  in  1693.  He  showed  an  early  inclina- 
tion for  art,  and  when  a  boy,  preferred  drawing 
and  copying  from  prints  and  books,  to  play.  He 
was  a  self-taught  artist,  and  after  panting  many 
pictures  in  oil,  he  devoted   himself  to  miniature 

Eainting,  as  best  suited  to  his  taste,  and  as  most 
kely  to  afford  him  more  employment  and  fewer 
competitors.  He  became  possessed  of  some  min- 
iatures of  Eosalba,  and  by  copying  them  he  ao- 
quh^  great  proficiency  in  that  branch  of  the  art, 
and  could  imitate  her  style  to  perfection.  He 
also  imitated  the  works  of  Rottenhamer  and  yau- 
der  Werf  with  equal  success.  He  painted  histor- 
ical and  allegorical  subjects,  designed  in  such  good 
taste,  and  so  beautifully  esecuted  that  they  were 
much  sought  after,  and  commanded  high  prices. 
He  recciyed  many  commissions  from  the  King  of 
Poland.  He  also  piunted  small  landscapes,  com- 
posed in  an  agreeable  style,  and  enriched  with 
figures  exquisitely  designed  and  executed.  He 
painted  the  portraits  of  many  distinguished  per- 
sonages of  his  time.  He  also  piunted  in  enamel, 
and  was  much  Employed  in  copymg  the  works  of 
Mieria,  yander  Werf,  and-others,  in  water  colors, 
which  he  finished  with  surprising  delicacy ;  but 
he  abandoned  this  branch  of  the  art,  as  he  found 
it  prejudicial  to  his  sight.  He  howeyer  acquired 
most  distinction  for  his  miniatures,  and  is  account- 
ed one  of  the  ablest  artists  of  his  time  in  that 
branch.  He  died  at  Utrecht,  according  to  San- 
drart  and  others,  in  1740,  but  Balkema  says  in 
1746,  and  Immerzeel  in  1754. 

MSLDOLLA,  Ahdrea,  an  Italian  designer  and 
engrayer,  who  flourished,  according  to  dates  on 
his  prints,  from  1540  to  1550.  Nothing  is  known 
of  bis  history.  About  one  hundred  and  twenty 
prints  are  now  ascribed  to  him  by  connoisseurs, 
many  of  which  were  formerly  attributed  to  Andrea 
Schmvone,  called  Medula;  or  to  Francesco  Maz- 
zuoli,  better  known  as  Parmiggiano,  because  many 
of  them  are  from  pictures  or  drawings  by  that  cel- 
ebrated master.  Zani  has  the  honor  of  making 
the  discovery  that  Meldolla  (or  Meldola,  for  it  is 
written  both  ways)  vras  a  different  artist  from 
Schiavono,  or  Parmi^iano ;  and  the  subject  has 
been  ably  inyestigated  by  other  eminent  critics, 
and  Zani's  opinions  confirmed.  Zani  says  he  was 
acquainted  with  one  hundred  prints  by  Meldolla, 
Bartsch  enumerates  and  describes  eighty-seven, 
Ni^ler  mentions  one  more,  and  the  Messrs.  Smith, 
Brothers,  the  eminent  dealers  in  ancient  prints, 
Loudon,  possess  one  hundred  and  ten,  and  haye  a 
descriptiye  account  of  nine  others  in  foreign  cab- 
inets. It  is  generally  belieyed  that  the  plates  on 
which  Meldolla  etched  were  made  of  peicie?-,  which 
will  account  for  the  scratches  and  corrosions  that 
appear  in  the  later  impressions,  and  for  the  fre- 
quent alterations  made  in  the  treatment  of  the 
subject,  and  in  the  accessories.  Good  impressions 
of  those  prints  are  now  exceedingly  rare  and  val- 
uable. Tbsy  are  sometimes  mark«3  with  bis  name, 
but  more  frequently  with  one  of  the  following  mo- 
nograms, often  very  slightly  scratched  in,  and  of 
unequal  size,  sometimes  being  yery  small.  There 
arovariations  in  many  of  the  prints,  owing  to  alter- 
ations in  the  plates,  and  repairs,  when  they  had 
sustained  iiyury.  The  following  is  a  list  of  his 
prints  as  given  by  Bartsch  and  the  Messrs.  Smith, 
omitting  the   descriptions,  which  would   occupy 
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Sarionr  giving  his  Benediotlon.  21 
Andrew.  27.  St.  Jmdsb  the  Great,  io.  oi.  juim,  *j.  ot 
Philip.  30.  St.  Bartholomeff.  31.  St:  MnUhsir.  32,  St. 
Thomas.  33.  St.  James  the  Lets.  34.  St.  Simon.  35.  St. 
Judas  Thaddena.  3S.  St.  Mattliias.  3J-  St.  Paul.  38. 
ThoSftviour,  39,  St.  Polar,  39.*  St,  Pet«r  ;  thesamein 
design,  reversed.  40.  St.  Andrew.  41,  St.  James  tho 
Great,  42.  St.  John.  43.. St.  Philip.  44.  St.  Bartholo- 
mew. 44.*  St.  Bartholomew  1  the  same,  but  rerersed. 
4B,  St,  Matthow.  46.  St.  TLomaa,  46.*  St.  Thomas ; 
the  same,  but  reversed.  47  St.  James  the  Less.  43.  St. 
Simon  48*  Si  Simon  ,  the  same,  with  sl^ht  Tatiations. 
49.  St  JuOm  Thndaoaa  49.*  St.  Jndaa  Thaddena ;  tha 
soms  revetaed  fA.  An  Anonymous  Saint.  50.*  Do. ;  but 
different  eompositum  50  **  Do. ;  same  as  preoeiiing,  with 
slight  Tana'ions  51  The  Saviour ;  a  repeMtion  of  No. 
33,  with  virlatlons  62  St  Andrew;  a  repetdtioQ  of  No. 
40,  revaraed  with  Tanafion'-.  53.  Bt.  Jamea  tjie  Great. 
S4.  The  Holy  Family  56.  The  OhrisUoji  EeUgion  tri- 
umphant over  Heresy  5S  The  Marriage  of  St.  Cathe- 
rine, 5i.  The  Vir^.  B3.  The  Viif^n  anrrounded  by 
several  Sajnla.  59.  Do.,  Bainte,  simiiaE  to  the  preoeiing, 
but  reversed,  60.  Do.;  similar  iothelnBt,withvar1ati[ias. 
61.  The  Holy  Family.  62,  The  infant  Jesus  in  a  CraiUe, 
surrounded  by  Samts,  63,  The  infant  Jesus  and  Si  John 
embracjug,  in  the  presence  of  several  Si^nla,  64.  The 
Virgin  and  Infant,  with  St.  John  paying  homage,  and  sev- 
eral Saints.  6S,  Sauiia  adoring  the  Infant  Jesus  ui  hie 
Cradlo,saBieasG2,  withelightvariaaonsinsiae.  66.  The 
Present  of  Flowers.  61.  Heliodoms  driven  from  the  tern- 
^h ;  nfter  EqfaelU.  63,  Bellona,  69.  Diana.  70,  TLa 
Coronation  of  Pegasus.  71.  Mpronry.  72.  Heronles,  De- 
Jaalra,  and  NeesiiB.  73,  Mars  and  Cupid.  74.  aanymeda 
and  Hobs.  76,  Vanua  after  Bathing.  76.  Bellona,  77. 
Do.,  anolier.  78.  Mars.  79.  Minerva  and  the  Muses 
conversing  on  Paruaaaus.  30.  The  Judgment  o(  Paris. 
SI.  The  Rape  of  Helen ;  signed  Andrea  Meldolla  invent- 
or. 82.  VirtueviotoriousoverVice.  83.  A  Prophet,  with 
a  long  Scroll  in  his  hands,  and  a  filory  in  the  dislance.  84. 
A  Woman  carrying  a  Vase.  65.  Qanymeda  and  Hebe  ; 
same  oomposiUon  as  No,  74.  86.  A  Woman  accompanied 
by  a  Child,  3J.  A  Woman  writing. 
Prints  described  by  the  Messrs.  Smillt  and  others,  not 
mentioned  by  Bartsch. 
ea.  Bloaier  at  .the  Well.  89.  The  AdoraUon  of  the 
Shepherds.  SO,  Tho  Adoralion  of  the  Kings ;  a  grand 
Gomposition  of  16  Sgores.  91.  Tha  Holy  Family.  93. 
Marriage  of  St  Catherine.  93.  The  Holy  Family.  94. 
Christ  and  his  Disoiplea.  95.  Christ  healing  the  Lepers. 
96.  Boy  bending  a  Bow,  97,  Mara,  99,  Eatum  of  the 
ProiUgnl  Son.  This  subjeot  baa  been  copied  by  Reveidinua, 
99.  Mercury.  100.  Apollo  and  Uaphne.  101.  Do.,  an- 
other. 102,  Judith.  103.  Jndithj  aoopyfrom  on  etoh- 
lua  by  Pormig^ano,  KH.  St.  Jamaa.  105.  St,  Paul, 
106.  Nyajph  Bathing.  107.  Cupid.  108,  Bellona,  throw- 
ing a  Javelin.  109.  Do.,  the  same  reversed,  110,  The 
Virgin  and  Child,  with  St,  John,  HI.  Apollo  and  the 
Pytlion.  112.  Diana.  113.  Bellona.  114.  A  female 
figure  walking,  and  holding  up  a  portion  of   her  dress 


Antoaio,  This  print  is  in  the  Lonvro.  113.  St,  Christi 
pher;  at  Paris,  119.  A  Woman  pouring  Water  from  a 
Vaso,     This  print  is  in  tho  Britiah  Mnsanm. 

MBLEUN,  Count  de,  a  French  nobleman,  who, 
according  to  Basan,  for  his  amusement,  etched  some 
plates  from  Berghem,  Cailot,  and  othei'  masters. 
He  flonrished  about  1760. 

MELINI,  Cahlo  Domenioo,  an  Italian  engraver, 

born  at  Turin  about  1745.     Ho  went  to  Paris,  and 

studied  under  Beawvarlet.    He  executed  some  plates 

flnished  style,  among  which  are  the  fol- 


The  Children  of  the  I 


L  ourco!  after  Nattier.     The  Eclneation  of  Cu- 

pid ;  ajt^  IjagTenU.     Morning,  a  lojidscopB  ;  after  .f-ou- 
Iherbourg. 

MBLISSI,  AoosTiBO,  a,  Florentine  painter,  born 
at  Florence  in  1658,  and  died  there  in  1738,  Ac- 
cording to  Baldinucci,  ho  acquired  distinction  for 
the  beauty  of  his  designs  for  tapestry,  and  was 
much  employed  by  the  Grand  Duke  to  paint  car- 
toons in  tho  manner  of  Andrea  del  Sarto,  for  this 
purpose.  He  also  painted  in  oil,  and  the  author 
above  mentioned  highly  commends  his  picture  of 
Peter  denying  Christ,  in  the  Palazzo  Gaburri. 

MELLAN,  Claude,  an  eminent  French  design- 
er and  engraver,  bom  at  Abbeville,  according  to 
the  Biographie  Universdle,  in  1598.  Bryan  says 
that  he  was  sent  to  Paris,  where  he  acquired  the 
elements  of  deagn  in  the  school  of  Simon  Vouet, 
and  subsequently  visited  Rome  for  improvement, 
at  the  age  of  si^leen.  But  Vouet  did  not  return 
from  his  first  foreign  tonr  until  1627,  consequently 
Bryan  is  in  error;  and  the  autJiority  above  cited, 
says  that  Mellan  studied  the  art  at  Paris,  under 
Thomas  de  Leu  and  Leon  Ganltier ;  after  which 
he  visited  Rome,  in  1624,  at  the  age  of  taenty-eix, 
where  ho  gained  great  improvement  under  the 
direction  of  F.  Villamena,  assisted  by  the  advice 
of  Simon  Vouet.  He  executed  several  plates 
which  were  highly  esteemed,  and  was  coramis- 
aoned  to  engrave  part  of  the  plates  of  the  antique 
statues  in  the  Giustiniani  collection,  the  whole  of 
which  conasts  of  three  hundred  and  twenty-two 
prints,  published  in  two  vols,  folio,  Eomfe,  1640. 
The  principal  part  of  the  plates  he  engraved  at 
Rome,  are  executed  in  the  usual  manner,  with  the 
strokes  crossed  a  second  and  third  time,  as  the 
strength  of  the  shadows  requu-e. 
ly  adopted  a  novel  mode  of  operating,  i 
parallel  lines,  without  any  cross  strokes  c 
the  shadows  being  expressed  by  the  Bame  lines 
being  made  stronger,  and  consequently  nearer  to- 
gether. In  this  new  mode  of  engraving,  Mellan 
acquired  considerable  celebrity,  and  many  of  his 
plates  are  characterized  by  a  clear,  sofl,  and  agree- 
able effect.  His  success  in  this  style  appears  to 
have  been  the  result  of  his  singular  dexterity  in 
handling  the  graver,  rather  than  of  the  pecuharity 
of  the  process.  The  perfect  master,  which  ho  at- 
tained over  his  instrument,  is  admirably  evinced 
in  his  plate  of  the  Face  of  Christ,  called  the  Su- 
darinm  of  St.  Veronica,  .executed  entirely  with  a 
single  line,  commenMng  at  the  extremity  o'  '''^  ~ 
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nose,  and  continued,  withoat  qmtting,  over  tho 
whole  face  and  baokgrouud  His  print  of  Rebec- 
ca, after  Tintoretto  ib  evidently  from  the  work 
of  a  great  coloiist ,  aadtheattist  appears  to  have 
seized  the  vevy  tones  of  the  paintei,  but  withoat 
introduMQg  any  cross  strokes,  except  in  the  ac- 
cessories. Mellan  died  at  Paris  in  1688,  aged 
ninety.  He  executed  quite  a  large  nnmber  of 
prints,  among  which  are  many  admirahle  por- 
traits, several  of  them  from  his  own  designs,  as 
well  as  the  greater  part  of  his  historical  subjects. 
His  prints  are  generally  signed  with  his  name  in 
full,  although  be  sometimes  used  the  initials  CM.; 
or  tho  abbreviation  C.  Mel.,  or  01.  Mell.  He  exe- 
cuted a  part  of  the  plates  after  the  antique  mar- 
blea  in  the  royal  palaces  of  France,  which  were 
completed  by  S.  Baudet.  The  following  are  his 
principal  plat«s : 

Urban  VIII.  1  after  Bernini.  1631.  Cardinal  Benti- 
TOglio.  Tbe  Moxquis  JuBdniimi.  Anne  of  AustriA,  Queea 
of  Trnaca.  Henry,  Duke  of  Montmorenoy.  The  Cardiaal 
Buke  de  Riohalieu.  The  Cardinal  de  MasarSn.  Francis 
de  Villemontle,  Bishop  of  SI.  Malo.  16til.  Peter  Segniet, 
Chancellor  of  PrwiQe.  Nicholas  OjoffetBan,  Bishop  of 
Marseilles;  ufl;sj-D«JWoiM(iei-.  The  Cardinal  du  Per- 
ron; ajtir  Herliin.  Victor  lo  BonthiUier,  Arahblahop  of 
Tonia  !65a  Nicholas  Claude  Eabri  de  PeireM ;  one  of 
his  finest  poctndtti.  Charlea  de  Creqnis  Lesdigoerea,  Mar- 
shal of  PnuMB.  1633.  Peter  Gafeendl,  Professor  of  Moth- 
ematios.  Louisa  Maria  da  (Honzaga,  Queen  of  Poland. 
1645,    Claude  Mellaa,  paiuler  and  engraver.  1635. 


Lot  ood  bia  Danghtora.  Home,  1629.  Samson  and  Da- 
lilah.  Mo3oa  and  tbe  Barnuie  Bush.  1663.  The  Miracle 
of  the  Manna.  The-Annunaiation;  inscribed  Ecce  Virgo 
coampiet.  1666.  Tbe  Tirgia  v  ith  the  infnat  Jeena  on  hsF 
knee.  1669.  The  Holj  Bamily.  Kome,  1635.  Christ  pray- 
ing in  tbe  Oarden ;  a  n^ht-piece ',  fine.  Ohiiat  seised  b; 
the  Soldiers,  insoribed  Pater  ignasce  iilia,  4-c.  St.  John, 
ynSt  Magdalene  embracing  tbe  Cross.  Some.  The  Cruci- 
fixion, with  tbe  Virgin,  Mi^;delene  and  Si.  John.  The 
Butombing  of  Christ,  with  aa  inacripdon,  Terra  mola  est. 
■  The  Resurrection  5  laacrllied  Per  se  resitrg-eiw.  1683.  The 
race  of  Christ,  called  the  Sadarium  of  St.  Veronica ;  eie- 
OBted  entirely  by  a  single  spiral  line,  bogan  at  the  extremi- 
ty of  the  noae,  and  oontinned,  without  quitting,  over  the 
whole  faos  and  baoli-ground,  St,  Peler  Bolasqne,  suppor- 
ted  by  two  Angels ;  one  of  the  finest  and  the  rarest  prints 
of  tie  arfist.  Fonr  large  plates  of  the  Life  of  St.  Bruno, 
St.  Bnmo  praying  m  tbe  Desert.  St.  Francis  praying. 
1638 ;  very  fine.  Several  otber  Sainta  in  acts  of  DeYOdon. 
Mary  Magdalene  expiring,  supported  by  Angels. 

Itaiodias  «itb  tho  Head  of  St.  Jobn  ;  afler  S.  Voiiet. 
TbeKomaa  Cbarity;  do.  Tho  Death  of  Lucretia;  do. 
St,  Catherine  kneeling,  to  whom  nn  Angel  is  presenting 
tho  palm  of  martyrdom ;  do.  Eebeooa  meeting  the  Ser- 
vant of  Abraham ;  after  Tinlorstio ;  esteemed  tho  flnest 
of  his  prints, 

MELLING,  Anthony  Ignatius,  a  German 
painter  and  architect,  bora  at  Curlsruiio  in  1763. 
Ho  was  the  nephew  of  Joseph  Melling.  a  painter 
of  the  Academy  of  Strnsburg.  After  acquiring  a 
knowledge  of  painting  under  that  master,  and 
haying  studied  architecture  under  his  brother,  he 
went  to  Italy  for  improvement,  at  the  age  of  nine- 
teen. After  visiting  the  different  cities  of  that 
country,  he  trayelied  to  Egypt,  Smyrna,  and  then 
to  Constantinople,  where  ho  settled.  In  1795,  he 
was  appointed  architect  to  tire  Sultana  HadldgS, 
the  sister  of  Selim  III.,  which  ofBce  he  held  for 
flye  years.  His  leisure  Iioiirs  were  mostly  era- 
ployed  in  making  drawings  of  the  principal  views 
m  Constantinople.    In  1800,  he  went  to  Paris,  and 


the  publication  of  Iiis  work  entitltd 
Voyage  mttoresque  de  Constantinople,  et  des 
rives  dtt  Bosphore,  which  had  excellent  success 
and  gained  him  fie  honor  of  being  appointed  land- 
scape pidnter  to  the  Empress  Josephine.  Serera! 
pictures  exhibited  at  the  Louyre  gained  him  a 
gold  medal.  The  Minister  of  Foreign  Affairs,  ap- 
pointed him  his  designer  and  x>ainter ;  and  after 
the  Kestoration.  he  was  appointed  landscape  paint- 
er to  the  King's  Cabinet.  After  the  publication 
of  his  pictorial  work  entitled  Voyage  pittoreaqut 
dans  les  Pyrenees  Francaises,  he  was  honored 
with  a  membership  in  the  Legion  of  Honor.  He 
painted  a  few  subjects  of  history,  among  which 
were  the  Entry  of  Louis  XVIIT,  into  Paris;  and 
the  Distribution  of  the  Standards  of  the  National 
Guard.    He  died  in  1831. 

MELONB,  Altobbllo,  a  painter  of  Cremona, 
whose  works  date  from  1497  U>  1520.  He  painted 
both  in  oil  and  fresco.  In  1497,  he  was  employed  ia 
completing  the  frieze  of  the  cathedral.  According 
to  Vnsari,  he  painted  a  series  of  pictures  of  the 
Passion,  in  fresco,  in  one  of  the  churches,  truly 
beautiful,  and  deserving  of  commeQdation ;  but 
Lanzi  says  he  was  not  consistent  in  point  of  style, 
introdTicing  figures  of  large  and  small  proportions 
in  the  same  piece,  and  coloring  them  in  a  manner 
that  now  gives  them  the  appearance  of  tapestry ; 
but  time  has  doubtless  wrought  a  great  change  in 
this  respect.  Lanzi  himselt^  says  he  excelled  in 
oil  painting.  Speaking  of  Christ  descending  into 
Limbo,  in  the  sacristy  del  Sacramento,  he  says, 
"  tho  figures  are  numerous,  of  somewhat  long  pro- 
portion's, but  colored  with  great  softness  and 
strength.  His  knowledge  of  the  naked  is  be- 
yond that  of  his  a^e,  combined  with  a  grace 
of  features  and  of  attitudes,  that  conveys  the  idea 
of  a  great  master."  He  also  painted  easel  pictures. 
MorellijinhisNotiaia,  mentions  a  Lucretia  by  him, 
pMnted  in  the  FlemiMi  style,  and  he  says  he  was 
a  pupil  of  Armanino,  perhaps  a  Fleming. 

MELONI,  Fbanoesco  Antonio,  an  Italian 
painter  and  engraver,  born  at  Bologna  in  1676. 
He  first  studied  painting  under  Marc'  Anl«nio 
Franceschini ;  but  not  succeeding  to  his  wishes,  ho 
etched  some  plates  after  his  master,  in  which  he 
showed  so  much  taste,  that  by  his  advice,  he  after- 
wards devoted  himself  entirely  to  engraving.  Ho 
was  a  correct  and  pure  designer,  and  his  plates  are 
executed  with  neatness  and  spirit,  and  carefully 
finished  with  the  graver.  His  works  are  not  nu- 
merous, though  Bartsch,  Nagler,  and  others,  men- 
tion about  thirty  prints  by  him.  Ho  died  voung 
in  1713. 

MELONI,  Maboo,  a  native  of  Carpi,  who  flour- 
ished in  that  city  about  1537.  He  is  supposed  to 
have  been  a  pupi!  of  Andrea  Costa.  He  painted  in 
the  manner  of  the  Caraccij  and  was  exceedingly 
accurate  and  studied  in  his  design.  There  are 
some  of  his  works  in  the  churches  at  Carpi,  es- 
pecially in  S.  Bernardino,  which  are  highly  com- 
mended by  Tiraboschi. 

MELOZZO,  DA  FoHLi,  a  native  of  Forli,  and 
one  of  the  Fathers  of  the  Italian  school  of  paint- 
ing. There  is  much  discrepancy  about  the  minu- 
tiie  of  his  life.  Zani  states  that  he  was  born  in 
1436 ;  Oretti  that  he  died  in  1492,  aged  fifty-six ; 
Vasari  that  he  was  best  known  at  Forli  about 
1473,  and  Luca  Paccioli,  in  a  work  on  geometry, 
&c.,  published  in  1494,  mentions  him  as  one  of  the 
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most  excellent  painters,  men  famous  and  auprem'', 
thea  living.  He  is  said  by  some  to  hive  '.tudied 
nnder  AnsOTino  da  Forii,  and  othora,  Piern  della 
Franoesca.  Lauzi  doubts  whether  lie  could  have 
been  a  scholar  of  AnsOTino,  and  thinks  it  at  least 
possible  that  he  was  aocinainted  with  Frances's, 
and  Agostino  Bramantino,  when  these  artiste  wei  e 
employed  at  Boiae  by  Nicholas  V.,  about  1455 
At  all  events,  his  name  is  revered  among  his  coun- 
trymen, as  the  first  vrho  applied  the  art  of  fore- 
shortening, the  most  difficult  and  the  most  severe, 
to  the  painting  of  vaulted  ceilings.  Considerable 
pr(^;ress  had  been  made  in  perspective,  from  the 
time  of  Paolo  Uccello,  with  the  aid  of  Piero  della 
Francesca,  a  painter,  and  celebrated  geometrician, 
and  of  a  few  Lombards,  But  the  ornamenting  of 
ceilings  with  that  pleasing  art  and  illusion  which 
■was  ailerwards  brought  to  such  perfection,  was 
reserved  for  Melozzo,  About  the  year  1472,  he 
jtainted  his  famous  work  of  the  Ascension  in  the 
great  chapel  at  the  Santi  Apostoli  at  Rome,  for  tlie 
Cardinal  Riario,  nephew  to  pope  Sextus  Iv,  Va- 
sari  says  of  this  vrork,  "  the  figure  of  Christ  is  so 
admirably  foreshortened,  as  to  appear  In  pierce  the 
vault;  and  in  the  same  manner,  the  angels  are 
seen  sweeping  through  the  fields  of  air  in  two  op- 
posite directions."  In  1711,  when  the  chapel  was 
rebuilt,  this  painting  was  cut  out  of  the  ceiling 
with  tie  greatest  care,  and  placed  in  the  Qnirinw 
Palace,  where  it  still  remains  with  this  inscrip- 
tion, Optis  Melotii  ForoUviensis  qui  mnmnos 
fomicea  pingendi  artem.  vel  primus  invenit  vel 
lUustravU.  Several  heads  of  the  Apostles  vrhich 
surrounded  it  were  also  cut  out  and  deposited  in 
the  Vatican.     The  style  of  Melozao  resembles,  in 

?oint  of  taste,  that  of  Andrea  Mantegna  and  the 
'aduan  school,  nearer  than  any  other.  Hia  heads 
were  finely  formed,  his  coloring  good,  his  attitudes 
well  chosen,  and  his  foreshortening  admirable;  the 
lights  are  well  disposed  and  graduated,  and  the 
shadows  judicious,  so  that  his  figures  seem  to 
stand  oat  and  act  in  space.  He  painted  his  works 
also  with  delicacy  of  hand,  diligence  and  grace,  in 
every  part.  There  are  few  of.  his  works  now  in 
existence.  There  is  an  apothecary's  shop  painted 
in  arabesque,  and  a  figure  compoundir^  drugs  over 
the  door,  at  Forli,  venerated  as  the  work  of  Meloz- 
zo. Vaaari  states  that  Francesco  di  Mirozzo  of 
Forli,  was  employed  in  the  villa  of  the  Dukes  of 
TTrbino,  called  U\e  Imperial,  about  the  time  Meloz- 
zo flourished;  and  Lanzi  ia  clearly  of  opinion  that 
"  we  are  here  to  substitute  the  name  of  Melozzo,  to 
correct  one  of  those  errors  which  we  have  so  fre- 
quently before  remarked  in  Vasari."  Lanzi  also 
calls  him  in  his  index,  P.  Francesco  M.,  perhaps 
from  the  above  circumstance.  Lanzi,  speaking  of 
his  great  work  of  the  Ascension,  before  mention- 
ed, with  the  feelings  of  a  true  connoisseur,  ex- 
dai  ms,  "  what  a  pity  that  so  rare  a  genius,  pro- 
nounced by  his  cotemporaries  '  an  incomparable 
painter,  and  the  splendor  of  all  Italy,'  should  not 
have  had  a  correct  historian,  to  have  described  his 
travels  and  pursuits,  which  must  have  been  both 
arduous  and  interesting,  before  they  raised  him  to 
the  eminence  heattained,  in  being  commissioned  by 
Cardinal  Riario,  to  execute  so  great  a  work." 

MELZI,  Francesco,  il  Oontb,  aMilanese  paints 
er  of  noble  birth,  the  friend  and  scholar  of  Leonar- 
do da  Vinci.  Ila  practised  the  art  of  painting  as 
a  delighful  employment,  for  he  was  rich,  and  he 


MEMM. 

approached  nearer  to  the  manner  of  da  Vinci  tlian 
any  other  of  his  scholars  or  imitators ;  and  so 
near  indeed,  that  most  of  his  works  are  now  at- 
tributed to  hia  master,  Nagler  says  that  the  pic- 
ture of  Vertumnns  and  Pomona,  in  the  Berlin 
Museum  formerly  attributed  to  da  Vinci,  bears  the 
signature  of  Francesco  Melzi,  and  another  now  in 
England,  called  "The  Flora  of  Leonardo  da  Vinci," 
is  supposed  to  be  by  Melzi,  as  Lomaazo  mentions 
his  having  painted  an  exquisite  picture  of  that 
subject^  in  the  style  of  da  VinoL  He  was  a  man 
of  the  most  amiable  disposition,  and  loved  da  Vinci 
as  his  father,  and  accompanied  him  in  his  last 
visit  to  France.  His  master  rewai'ded  his  affec- 
Uon  by  giving  him  all  his  designs,  instruments, 
books  and  manuscripts,  which  he  nobly  used  by 
furnishing  both  Vasmi  and  LomaBzo  with  notices 
of  his  life,  and  depositing  the  numerous  volumes 
of  hia  manuscripts  in  the  Ambrosian  Library  for 
the  benefit  of  posterity,  which  conclusively  show 
the  profound  acquirements  of  that  great  artist,  not 
only  in  painting,  but  in  statics^  hydrostatics,  optics, 
and  anatomy.  Melzi  was  living,  according  to  Va- 
sari, in  1568,  at  an  advanced  age. 

MEMMI,  SiMONE,  an  eminent  Sienese  painter, 
and  one  of  the  earhest  who  distinguished  them- 
selves after  the  revival  of  the  art,  was  bom  in 
1385.  He  is  sometimes  called  Simone  di  Martini, 
and  Lanzi  says  his  father's  name  was  Martina, 
and  that  of  his  father-in-law,  Memmo,  a  corrup- 
tion of  Guglielmo,  and  that  he  sometjmes  assumed 
the  one  name,  and  sometimes  the  other.  He  signed 
several  of  his  works  Simon  de  Senis,  the  last  in 
1344.  He  died  in  1345,  and  this  inscription  is  on 
his  tomb,  Simmi  Memmio,  pictorma  omnium, 
omtm  ittatia  celeberrimo.  Vixit  ann.  60,  ijMTiei- 
bus  diiobus,  diebuB  trilnis.  These, facts  are  given 
because  of  disputes  as  to  his  name  and  time  of 
birth.  Vasari  says  he  was  a  pupil  of  Giotto,  but 
this  is  also  disputed,  and  the  writers  of  Siena 
claim  that  he  was  a  disciple  of  their  own  venerable 
artist.  Maestro  Mino.  Lanzi  thinks  the  claims  of 
the  Sienese  good,  and  that  he  derived  much  ad- 
vantage from  the  study  of  the  large  frescos  of  that 
master,  though  he  thinks  that,  when  he  assisted 
Giotto  in  some  of  his  works  at  Rome,  he  studied 
him  closely,  as  maiw  eminent  painters  have  done 
with  the  most  emment  masters.  At  all  events, 
he  imitated  Giotto  so  admirably  in  his  works  in 
the  church  of  St.  Peter,  that  the  pope  invited  him 
to  his  court  at  Avignon,  where  it  seems  he  painted 
several  portrwts  of  the  pope,  and  many  portraits 
of  Cardinals  and  other  distinguished  personages, 
among  whom  were  Petrarch  and  his  far-famed 
Laura,  and  Petrarch,  introduced  his  name  in  two 
of  his  sonnets,  and  eulogized  him  in  his  letters. 
Ho  also  decorated  a  manuscript  copy  of  Virgil  fol 
his  friend  Petrarch,  which  is  now  in  the  Ambro- 
sian Library,  a  gem  of  attraction.  His  great  pic- 
ture in  St,  Peter's  has  perished,  but  there  are 
several  of  his  works  in  the  churches  at  Florence 
and  Pisa,  as  well  as  at  Siena.  In  the  Campo  Santo 
of  Pisa,  are  several  frescos  of  the  histoi-y  of  St. 
Eanieri,  and  the  far-famed  Assumption  of  the  Vir- 
gin amid  a  choir  of  angels,  SO  beautifully  executed 
that  Lanzi  says,  they  "seem  actually  floating  in 
the  air,  and  celebrating  the  triumph."  Some  of 
his  lai^er  works  may  bo  seen  in  the  chapter-house 
of  the  Spanish  fKars  at  Florence,  among  which  are 
several  histories  of  Christ,  of  St.  Peter  the  Martyr 
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and  St.  Domenico,  with  others  representing  the 
Order  of  the  Preaching  Friars,  engaged  iu  the  sec- 
vice  of  the  church.  There  are  more  of  this  class 
of  pictures,  in  which  he  escelled,  in  the  churches 
of  Siena,  vasari  says  "  his  works  do  not  appear 
those  of  a  master  of  that  a^  but  of  a  most  excel- 
lent modern  artist."  Lanzi  says,  "his  coloring  is 
more  yivid  thqn  that  of  Giotto,  and  in  floridness. 
seoms  a  prelude  to  that  of  Baroccio." 

MEMMI,  Lippo.  This  artist  was  a  native  of 
Siena,  the  hrother-in-law  and  scholar  of  the  preced- 
ing. Although  he  was  not  equal  in  genius  to  Si- 
mons, he  succeeded  admirably  in  imitating  his 
manner,  and  probably  assisted  him  in  many  works ; 
and,  aided  by  his  designs,  he  produced  pictures 
that  might  have  passed  for  the  works  of  the  for- 
mer, had  he  not  inscribed  them  with  his  own 
name.  When  he  wrought  from  his  own  designs, 
there  is  a  manifest  mediocrity  in  his  invention  and 
design,  but  he  is  still  a  good  colorist.  He  some- 
times painted  in  conjunction  with  Si  mono,  as  ap- 
pears from  a  picture  formerly  in  the  church  of  S. 
Ansano  de  Oastel  Vecchio  at  Siena,  now  in  the 
Florentine  Gallery,  inscribed,  Simon  Martini  et 
Lippus  Merrnni  de  Senu,  me  pinxerunt,  A,  D. 
1333.  He  finished  several  worlis  begun  by  Si- 
mone,  at  Ancona,  Assisl,  and  other  places.  Ho 
also  painted  some  from  hia  own  designs,  at  Siena 
and  Piaa.     He  was  living  in  1361. 

MENA,  Feltpb  Gil  he,  a  Spanish  painter,  born 
at  Valladolid  in  1600.  He  is  said  to  have  studied 
under  vander  Hamen,  a  Flemish  painter  settled  at 
Madrid,  where  he  made  rapid  progress,  and  soon 
surpassed  all  his  fellow  scholars.  His  instructor 
confided  to  him  the  execution  of  a  n  he  f  m 
portant  works,   and  his   reputation  1   t 

such  a  degree  that  he  could  hardly  ec  te  h 
commissions.  He  excelled  particularly  n  p 
traitSj  characterized  by  natural  and  m  t  d 
pression.  Invited  to  his  native  city,  1  w  m 
missioned  to  execute  a  large  numbe  f  w  k 
among  which  are  several  in  the  comm  ty  f  th 
Orphelics,  and  the  convent  of   St.   P  co      t 

Valladolid.    Mona  deserves  great  ere  ht  f        tab 
lishing  a  free  school  of  design  in  his     wn  h  us 
and  provided  for  its  use  a  large  numb       f  d 
and  models,  subsequently  sold  for  a  th  d  d 

cats.    He  died  in  1674. 

MENA,  Don  Pedro  »e,  a  Span  h  Ipt 
born  at  Adra,  in  Alpujurra,  about  16  0  H  t  d 
ied  the  art  under  his  father,  and  snlDseq  ntly 
ited  Granada,  to  complete  his  artisti  1  d  cat  n 
under  Alonao  Cano.  His  first  work  f  an  m 
portance  was  a  group  rcpresentii^  th  C  cept  n 
executed  for  the  church  of  Algendin  n  C  na 
da,  which  gained  him  considerable  rep  tat  and 
he  received  many  commissions  from  th  t  f 
Granada,  Malaga,  Madrid,  Cordova  a  d  T  led 
Among  them  are  St.  Antonio  holding  m  his  arms 
the  infant  Jesus,  at  Granada  ;  and  a  Magdalene 
penitent,  at  Madrid,  admired  for  its  truthfulness 
of  expression.  For  the  Prince  Doria  of  Genoa, 
he  executed  a  statue  of  Christ  agonizing,  regarded 
as  his  master-piece.  He  died  at  Malaga  in  1693, 
leaving  a  number  of  distinguished  scholars,  among 
whom  was  Miguel  de  Zayas. 

MENABXJOI.    See  GiusTo  Padovano. 

MENAGEOT,  FBANgo.s  Guillaitmb,  an  emi- 
nent historical  painter,  born  at  London,  of  French 
parents,  in  1744.    At  the  age  of  sis  years  his  fa- 
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ther  took  him  to  France,  and  afterwards  placed 
him  in  the  school  of  Augustin.  lie  subsequently 
studied  under  Deshays,  Boucher^  and  Vien.  In 
1766,  he  carried  oCf  the  grand  prize  of  painting, 
and  visited  Rome  with  the  royal  pension,  where  he 
remained  five  years,  studying  the  antique,  and  the 
works  of  the  groat  masters.  On  returning  to  Pa- 
ris, he  gMned  the  favorable  notice  of  the  Academy 
hy  his  grand  picture  of  the  Parting  of  Polyxenus 
and  Hecuba ;  and  iu  1780  was  chosen  an  Academi- 
cian, for  his  painting  of  Study  detaining  Time. 
He  was  afterwards  appointed  Assistant  Professor 
and  in  1787  Professor  of  the  Academy,  Appoint- 
ed by  the  Kii^  to  the  Directorship  of  the  French 
Academy  at  Rome,  he  discharged  the  duties  of  that 
important  ofBce  during  the  stoi'my  times  which 
led  to  the  dissolution  of  the  institutjoii,  in  17DS, 
when  he  went  to  Vicenza,and  resided  tliere  eight 
years.  Although  receiving  several  invitations  to 
visit  foreign  courts,  he  declined  them  all,  and  about 
1800  returned  to  Paris.  He  was  honored  with  a 
membership  in  the  Institute,  and  the  Legion  of 
Honor,  and  was  appointed  Professor  of  the  Acade- 
my of  Piunting.  Menageot  employed  his  talents  in 
painting  ease!  pictures,  but  is  chiefly  known  by  his 
grand  historical  works.  They  evince  an  ardent 
lovo  of  nature,  and  are  full  of  sweetness  and  grace. 
His  compositions  are  characterized  by  excellent 
judgment ;  his  design  is  elevated  and  pure ;  dra- 
peries skillfully  cast;  and  coloring  very  harraoni- 
003.  Amoi^  his  principal  works  are  Astyanas 
torn  from  the  Arms  of  his  Mother ;  Cleopatra  at 
the  Tomb  of  Antony  j  Diana  searching  for  the 
young  Adonis,  and  fearing  to  deddo  between  the 
two  children  placed  before  her  by  Venus,  lest  she 
I  ould  choose  Cupid ;  the  Death  of  Leonardo  da 
V  uci ;  and  King  Dagobert  I.  giving  orders  for  the 

ection  of  the  church  of  St.  Denis.  The  latter 
p  otnre  is  placed  in  the  saci'isty  of  that  church. 
Menageot  died  in  1816. 

MENAGEOT,  Eobeht,  a  French  engraver,  born 
at  Paris  in  1748.  Heat  first  studied  painting  un- 
d  r  Boucher,  and  practised  that  act  for  some  time; 
b  t  afterwards  devoted  himself  entirely  to  engrav- 

g.  He  visited  England,  and  executed  several 
phtos  for  Boydell,  Among  others,  there  are  the 
f  Uowing  by  him :  Friendship,  a  drcuJar  print,  af- 
t  ■  Correggio  ;  Innocence,  the  companion,  Mena- 
g  ot  fecit ;  the  Vii^in  and  Infant,  with  St.  Blisa- 
b  th,  after  Guido;  an  African  Woman,  n/Verif(M<- 
herbourg. 

MBNANT,  P.,  a  French  engraver,  who  flourish- 
d  at  Paris  about  1715.  Incoiyanction  withFon- 
b  nne,  Scotin,  Eegnard,and others, heengraved  part 
ftheplatesfortheViewsof  the  Palaces  and  Gar- 
1  ns  at  Versailles.    They  are  neatly  executed,  but 

a  formal  style,  without  much  effect, 

MENAROLA,  CmsTorono,  a  pdnter  of  Vicen- 
za,  who  flourished  about  1727.  According  to  Mel- 
chiori  he  first  studied  under  Volpato,  and  after- 
wards Carpioni,  whose  manner  he  chiefly  followed. 
Ho  was  esteemed  an  escollcnt  artist,  and  hia  works 
were  in  much  request. 

MENENDBZ,  Micsael  Hyacinth,  s  Spanish 
painter,  born  at  Oviedo  in  1679-  He  studied  psunt- 
ing  at  Madrid,  and  is  said  to  have  attained  equal 
skill  in  invention,  design,  and  coloring.  In  1719 
he  was  appointed  by  Philip  IV.  painter  to  the 
King,  There  are  many  of  his  paintings  at  Mad' 
rid,  among  which  are  two  subjects  from  the  life  of 
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Elijah,  in  tlie  Carmelite  monastery ;  a  Magdalen  at 
the  Kooooletos ;  and  the  Apostles,  in  the  church 
of  St.  Giles.  He  made  designs  of  all  the  paint- 
ings in  the  church  of  S.  Felipe  le  Royal,  whioh 
were  painted  after  hia  death,  by  his  scholar,  An- 
3rea  do  Colleja.  There  is  a  print  by  John  Barua- 
baa  Palomino,  representing  St.  Isidore  on  horse- 
back, clothed  in  the  pontifical  robes,  and  extermi- 
liating  the  Moors, 

MENENDEZ,  FaANCisco  Antonio,  was  a 
Spanish  painter,  the  son  of  Michael  Hyacinth  M., 
born  at  Oviedoin  1682.  He  acquired  the  elements 
of  the  art  at  Madrid,  and  afterwards  Tisited  Ge- 
noa, Milan,  Venice,  Rome  and  Naples.  Possessed 
of  no  fortune,  and  without  a  protector,  he  became 
involved  in  diffi.culties,  and  was  obliged  to  enter 
the  Spanish  infantry.  During  his  leisure  hours, 
however,  he  devoted  his  attention  to  art,  and  ac- 
quired much  important  knowledge.  After  a  few 
years,  in  consequence  of  a  change  in  the  affairs  of 
Naples,  he  was  released  from  the  army,  and  im- 
mediately went  to  Rome  for  improvement.  In 
1717  he  returned  to  Spain,  and  comraonoed  paint- 
ing portraits  in  miniature,  with  oonBiderable  suo- 
CBSS.  In  1726,  he  addressed  a  memorial  to  the 
Spanish  king,  praying  him  to  establish  an  Acade- 
my of  Design,  Painting,  Sculpture,  and  Architect- 
ure;  but  it  was  not  until  1744  that  he  attained 
any  success.  In  that  year  a  School  of  Design  was 
organized,  and  Meuendez  appointed  Director. — 
This  small  beginning  at  length  resulted  m  the 
foundation  ot  the  Academy  of  St.  Ferdinando, 
which  was  not  firmly  established  until  after  the 
death  of  Menendez.  Ho  deserves  high  credit,  and 
the  grateful  remembrance  of  every  lover  of  art, 
for  his  endeavors  in  this  work.  The  masterpiece 
of  Menendez  is  a  Marine  View,  representing  a 
tempest  through  which  he  passed  while  returning 
from  Italy,  characterized  by  great  vigor  and  strik- 
ing resemblance  to  nature.  This  beautiful  picture 
was  in  the  church  of  Our  Lady  d'Atocha,  but  is 
now  in  the  church  of  the  Rosary  at  Madrid,  Me- 
nendez had  three  sons,  whom  he  instructed  in  the 
art.  The  time  of  his  death  is  not  recorded. 
MENESBS.  See  OaOMO. 
MENGAZZINO,  II.  See  Domenico  Santi. 
MBNGOZZI,  GiBOLAMO  Colonna,  or  Colonna 
MsNaozzc,  a  painter  of  the  Ferrarese  school,  and 
a  native  d{  Tivoli,  was  born  in  1688,  and  died 
about  1766.  He  was  a  very  eminent  ornamental 
and  architectural  painter.  He  resided  at  Venice 
many  years,  and  was  much  employed  in  painting 
for  lie  chnrehes  and  public  edifices.  In  the  church 
of  the  Tolentini,  and  in  the  Tiepolo  at  the  Scalzi, 
he  painted  the  architectural  and  ornamental  parts, 
while  Zompini  painted  the  figures.  He  conduct- 
ed the  architecture  in  the  Durail  palace,  and  in  oth- 
er edifices.  Guarienti  extols  him  as  the  first  ar- 
chifcctural  and  ornamental  painter  of  the  age, 
which  praise  he  evidently  merited. 

MENGS,  Cav,  Antonio  Rafpablle,  oneof  the 
most  distbguiahed  painters  of  the  18th  century, 
was  born  at  Anszig,  in  Bohemia,  in  1728.  His 
father,  Ishmael  Mengs,  a  Dane  by  birth,  and  an 
indifferent  miniature  painter,  settled  about  this 
time  at  Dresden.  He  early  instructed  his  son  in 
the  rudiments  of  art,  and  perceiving  in  him  supe- 
rior talents,  he  compelled  him  to  exorcise  himself 
constantly  m  drawing,  made  him  forego  all  recrea- 
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tion,  and  set  him  tasks  which  he  was  required  to 
perform  in  a  given  time,  and  severely  punished 
him  if  he  failed.  As  he  advanced,  he  instructfld 
him  in  oil,  miniature^  and  enamel  painting.  In 
1741,  when  he  was  thirteen  years  of  age,  he  took 
him  to  Rome,  where  he  was  employed  in  copying 
some  of  the  works  of  Kafiaelle  "n  n  'n'at  re  for 
Augustus  HI.,  Elector  of  Saxony  and  K  n^  of  Po- 
land, which  were  sent  to  Dresden  whe  they 
wore  greatly  admired.  Wh  le  engaged  cs 
eouting  these  works,  hs  fatter  execsel  tie 
greatest  tyranny  over  him  He  was  left  n  the 
Vatican,  to  pass  the  day  at  h  s  work  w  tl  no  oti 
er  food  than  bread  and  water  and  at  even  ng  h  i 
studies  were  examined  with  great  severity.  In 
1744,  his  father  returned  with  him  to  Dresden, 
when  he  was  appointed  court  painter  by  Augustus, 
with  a  salary.  His  royal  patron  permitted  him, 
soon  after,  to  make  a  second  visit  to  Rome,  to  pur- 
sue his  studies.  His  first  great  work  was  an  ori- 
ginal composition,  representing  the  Holy  Family, 
on  a  large  scale,  which  was  exhibited  at  Rome, 
and  gained  him  great  reputation.  Here  he  com- 
mitted an  act  of  indiscretion,  by  marrying  the 
pretty  servant  girl  who  had  served  him  for  a  mo- 
deL  He  was  desirous  of  fixing  his  residence  at 
Rome,  but  his  father  compelled  him  to  return  to 
Saxony  in  1749,  after  an  absence  of  four  years. 
He  remained  three  years  at  Dresden,  when  the  ty- 
ranny of  his  father  rendered  his  situation  so  dis- 
tressing that  his  health  became  impaired,  and  he 
asked  and  received  permission  of  bis  royal  patron 
to  return  to  Rome,  and  execute  a  commission  he 
had  received  from  him  for  an  altar-piece  for  the 
Royal  chapel.  Soon  afterwards  he  was  deprived 
of  his  pension,  from  the  low  state  of  the  king's 
finances,  occasioned  by  the  seven  years'  war,  and 
being  thrown  upon  hia  own  resources,  he  wrought 
at  low  prices  for  the  support  of  hia  family.  He 
copied  Raffaelle's  School  of  Athens  for  the  Duke 
of  Northumberland,  and  executed  some  easel  pic- 
tures J  but  his  reputation  continued  to  increase, 
and  he  soon  found  abundant  patronage.  In  1754, 
he  received  tho  direction  of  the  new  Academy  at 
Rome,  and  in  1757  was  employed  by  the  Celes- 
tines  to  paint  the  ceilings  of  the  church  of  S.  Bu- 
sebius,  which  were  his  first  works  in  fresco.  He 
soon  afterwards  executed  his  admired  fresco  of 
Mount  Parnassus,  in  the  ViEa  Albani,  which  has 
been  finely  engraved  by  Raphael  Morghen.  He 
also  painted  some  easel  pictures  for  Engli^men  and 
other  foreigners  at  Rome.  About  this  time,  also, 
ho  made  an  excursion  to  Naples,  to  execute  a  com- 
nussion  for  the  Elector  of  Saxony,  where  his  mer- 
its were  made  known  to  the  king  of  Naples,  who 
soon  afterwards  succeeded  to  the  throne  of  Spain 
as  Charles  HI.,  and  in  1761  invited  Menga  to 
his  court  at  Madrid^  and  granted  him  a  liberal 
pension.  His  first  undertakmg  was  the  ceiling  of 
the  King's  ante-chamber,  which  he  decorated  with 
the  Graces;  and  afte  w  1  th  Q  n'  p  t 
ment,  where  he  p    nted  f  h     m    t     lb    ted 

works,  the  Anr  aagrnd  dh  tfl  po- 
sition. He  als  ec  ted  tl  w  k  m  g 
which  were  aDntf         tiC  dt!e 

Council  of  tho  C  d  Tb  a  f  8p  p  ng 
inimical  to  hia  h  ^th  h  bt  d  p  ra  n  t 
return  to  Rom  t  t  6  tal  1  hm  t  wl 
immediately  on  his  arrival,  he  was  engaged  by 
Clement  XIV.  to  paint  in  the  Vatican  apicture  of 
Janus  dictating  to  History,  and  a  Holy   Family 
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which  have  been  engrayed  by  Ounego.  After  an 
absence  of  throe  jeara,  he  returned  to  MadriiJ, 
where  he  was  received  with  every  demonstration 
of  respect  by  bis  royal  patron,  who  loaded  him 
with  favors.  He  now  commenced  his  celebrated 
wiDrk  in  the  dome  of  the  grand  saloon  of  tho  rov- 
al  palace  at  Madrid,  where  he  represented  the 
Apotheosis  of  the  Emperor  Traian,  a  composition 
of  extraordinary  ingenuity  and  beauty.  Through- 
out his  whole  life,  Menga  devoted  himself  with  tho 
most  untiring  industry  to  the  study  and  practice 
of  his  art,  without  takii^  necessary  relaxation  of 
exercise  or  society.  Being  naturally  of  a  feeble 
constitution,  his  strength  again  failed  him,  and  per- 
ceiving that  the  climate  of  Spain  disagreed  with 
him,  he  obtained  permission  from  the  kir^  to  re- 
turn to  Italy,  with  an  increased  pension.  On  his 
way,  he  stopped  at  Manaco  to  recruit,  and  while 
there  pwnted  his  picture  of  the  Nativity,  in  the 
Royal  Collection  of  tho  King  of  Spain,  in  the  style 
of  the  famous  Notte  by  Oorreggio,  in  which  the 
light  emanates  from  the  infant  Saviour — one  of  his 
finest  productions.  It  was  so  highly  valued  by 
his  roya!  patron,  that  he  ordered  it  to  be  covered 
with  glass  for  its  protection.  It  measures  nine 
feet  tm  inches  by  seven.  His  feeble  frame  began 
to  invi^rate,  and,  as  he  approached  E«me,  his  spi- 
rits bnghtened  at  the  thought  of  passing  the  rest 
of  his  days  in  tranquillity  with  his  family,  in  that 
world  of  art  and  taste.  But  his  visions  of  happy 
years  were  not  realized,  for  the  death  of  his  wife, 
whom  he  tenderly  loved,  happened  soon  after  his 
arrival,  and  threw  him  into  a  most  melancholy 
state  of  despondency:  and  ho  sunk  into  his  grave 
in  1779,  in  the  flfty-first  year  of  his  age,  leaving  a 
family  of  seven  children.  He  left  little  property, 
besides  his  splendid  collection  of  works  on  art, 
drawings  of  great  masters,  engravings,  vases,  and 
other  articles  of  virtti,  though  he  had  received 
180,000  scudi  during  the  last  e^hteen  years  of  his 
life.  A  splendid  monument  was.  erected  to  his 
memory  by  his  friend  Count  d'Aaara,  by  the  side 
of  Eaffaelle's ;  and  another  by  the  Empress  of  Rus- 
sia, in  St.  Peter's. 

The  talents  of  men.  of  genius  are  seldom  proper- 
ly appredated  during  their  life-timo,  and  when  they 
are,  they  are  sure  to  gain  rancorous  and  bittM 
enemies,  as  well  as  warm  friends.  Hence  there  is 
great  dispute  as  to  the  merits  of  Mei^s.  Tho  in- 
discreet zeal  of  his  friends  has  not  hesitated  to 
rank  his  powers  on  a  level  with  those  of  EaiFaell^ 
and  the  Abbo  Wiiikelmann  places  him  in  a  still 
more  elevated  rank.  They  call  him  the  great  lu- 
minary of  modem  times,  and  attribute  to  him  the 
purity  of  the  antique,  tho  compoation  and  expres- 
sion of  Raffaelle,  the  ^ace  and  chiaro-scuro  of  Cor- 
reggio,  and  the  colormg  of  Titian,  On  the  other 
hand,  his  enemies  call  him  a  plE^arist  in  his  writ- 
ings ;  an  artist  who  had  seen  much  and  invented 
Ifttle ;  that  he  dispenses  neither  life  nor  death  to 
his  figures;  excites  no  terror,  rouses  no  passions, 
and  risks  no  flights  ;  that  by  studying  to  avoid 
particular  faults  be  fell  into  general  ones,  and  his 
execution  bears  the  stamp  of  tameness  and  soiTil- 
ity  i  that  the  contracted  scale  and  ideas  of  a  mini- 
ature painter  are  observable  in  moat  of  his  compo- 
sitions,in  which  the  delicate  finishing  shows  the  hand 
of  an  artist,  but  manifests  no  emanations  of  soul 
in  the  master.  If  it  be  beauty,  it  does  not  warm ; 
if  sorrow,  it  oxdtes  no  pity.  Pompeo  Battoni 
»IIed  his  pictures  "  looking  glasses,"  i.e.  that  he 
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was  an  enamel  painter.  But  we  are  not  to  judge 
Mengs  by  his  oil  paintings,  or  his  earlier  worss. 
There  can  be  no  doubt  that  posterity  will  award 
him  a  distinguished  position ;  and  Lanzi  thinks 
that  he  even  made  an  era  in  art.  To  form  a  just 
estimate  of  his  ability,  it  is  necessai'y  to  contem- 
plate his  best  works,  which  are  undoubtedly  his 
frescos  in  Spain.  His  composition  is  simple,  no- 
ble, and  studied ;  his  drawing  is  correct  and  ideal ; 
Ids  expression  founded  on  the  dignified  model  of 
Eafiaelle  ;  and  his  coloring  in  every  respect  excel- 
lent. He  finished  his  pictures  with  the  greatest 
care.  If  his  works  do  not  surprise  us  by  the  fiery 
soarings  of  a  lofty  imagination,  or  by  the  display 
"  novel  and  inventive  genius,  they  satisfy  tho 
;  scrupulous  by  the  chaste  arrangement  of  his 
ideas,  and  his  cardtil  and  learned  attention  to  pro- 
priety of  costume.  His  acquaintance  with  tho  an- 
tique is  profound,  and  his  characters  are  distin- 
guished by  a  quiet  correctness,  and  a  plarad  ex- 
pression of  tranquil  beauty. 

As  a  theorist,  and  a  writer  on  art,  Mengs  is 
entitled  to  a  distinguished  reputation.  His  writ- 
ings were  published  at  Eome,  by  his  friend,  the 
Oav,  d'Aaara,  in  1783.  and  are  highly  instmctive 
to  tho  artist,  especially  his  remarks  on  the  antique 
and  his  criticisms  on  Raffaelle,  Corr^gio,  Titian, 
and  othei' great  masters.  Thelibelsin  regard  to  his 
being  a  plagiarist,  have  been  completely  demolished 
by  "Winckelmann,  Lanzi,  and  others.  They  have  dif- 
ferent titles,  but  all  the  same  aim — the  discrimina- 
tion of  real  perfection  in  art.  "The  artist,"  says 
Lanzi,  "  as  characterized  by  Mengs,  may  be  compar- 
ed to  the  orator  of  Cicero ;  both  are  endued  by  the 
authors  wjthanideal  perfection  which  the  world  has 
never  seen.and  probably  never  will  see,  Itis  the  duty 
of  an  instructor  to  recommend  excellence,  that,  in 
striving  to  attain  it,  we  may  at  least  acquire  a  com- 
mendable portion  of  it ;  therefore  I  should  defend 
his  writings  when,  in  the  opinions  of  others,  he 
seems  to  assume  a  dictatorial  tone  in  the  judgment 
he  passes  upon  Quido^  Bomenichino,  and  the 
Oaracd,  the  very  triumvirate  he  proposes  as  mod- 
els in  art.  Mengs  was  assuredly  not  so  infatuated 
as  to  hope  to  surpass  these  great  men ;  but  be- 
cause he  knew  thatroonedoes  any  thing  so  well  that 
it  cannot  be  done  still  better,  he  shows  whore  they 
attained  the  summit  of  art,  and  where  they  failed. 
The  artist,  therefore,  as  described  by  Mengs,  to 
whose  qualifications  he  aspired,  and  was  anx- 
ious that  all  should  do  the  same,  ought  to  unite  in 
himself  the  design  and  beauty  of  the  G  eek  th 
expression  and  composition  of  Eaffaelle,  th  h  o- 
scuro  and  grace  of  Corr^gio,  and  to  compl  t  II 
the  coloring  of  Titian.  This  union  of  q  1 1 
Mengs  has  analyzed  with  equal  el^ance  and  p 
spienity,  teaching  the  artist  how  to  form  him  If 
on  that  ideal  beauty  which  is  itself  never  liz  d 
Lanzi  thus  concludes  his  notice  of  Mengs,  which 
is  full  of  instruction  to  the  artist :  "  As  for  as  re- 
gards myself,  I  caimot  but  extol  that  inextinguish- 
able ardor  of  improving  himself  by  which  he  was 
so  particularly  distinguished,  and  which  prompted 
hiai,  even  when  he  enjoyed  the  reputation  of  a 
first-rate  master,  to  proceed  in  every  work  as  if  he 
was  only  commencing  his  career.  Truth  was  his 
aim,  and  he  diligently  studied  "the  works  of  the 
best  Inininaries  of  the  art,  analyzing  their  colors, 
and  examining  them  in  detail,  till  he  entered  fully 
into  the  design  and  spirit  of  those  great  models. 

1  While  employed  in  tho  Ducal  Gallery  at  Florence 
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he  did  not  touch  the  pencil  until  he  had  attentively  I 
Btadied  the  best  pieces  thei'e,  and  especially   the 
Venus  of  Titian  in  the  tribune.    lu  his  hours  of  | 
leisure,  he  employed  himself  in  carefully  studying 
the  frescos  of  the  best  masters  of  that  school 
which  is  so  diatinguished  in  thia  art.    He  waa  ac- 
customed to  do  the  same  by  every  work  of  celeb- 
rity which  fell  in  his  way,  whether  ancie  t      m  d 
era;  nil  contributed  to  his   improTeme  t      d  to 
carry  him  nearer  to  porfectiOB.     He  wa     n   1     t 
a  man  of  moat  aspiring  mind,  and  may  b       mp 
ed  to  the  ancient  who  declared  he  wished    t    d 
learning.'    If  majiims  lilje  these  were     nf     ed 
what  rapid  strides  ia  the  art  might  w         p    t 
But  the  greater  part  of  artists  form  for  th  m   1 
a  manner  which  may  attract  popularity,  and  then 
relax  their  efforts,  satisfied  with  the  applause  of 
the  crowd  ;  andif  the/ feel  the  necessity  of  im- 
proving, it  is  not  with  the  design  of  acquiring  a 
just  reputation,  but  of  adding  to  the  price  of  their 

MINGUOCI,  DoMENico,  a  piunter  of  Pesaro, 
who  studied  under  Gio.  Andrea  Donducoi.  at  Bo- 
iogaa,  and  painted  landscapes  much  in  tte  style 
of  his  master.  He  flourished  at  Bologna  about 
1660,  where  his  works  were  held  ia  considerable 
estimation,  and  accgrding  to  Malvasia,  are  found  in 
the  best  collections. 

MBNGUOCI,  Gio.  Fhascesco,  a  native  of  Pe- 
saro, who  studied  at  Rome  under  Cav.  Lanfranco. 
According  to  Malvasia,  ho  was  an  able  artist,  as- 
sisted his  master  in  the  execution  of  some  of  his 
grand  cupolas,  and  afterwards  painted  much  in  oil 
for  the  collections.  His  works  were  highly  es- 
teemed. 

.^MENHEEEE,  Cornelius  Laurens,  a  Dutch 
marine  painter,  who  flourished  in  the  first  part  of 
the  18th  century.  He  went  to  England,  and  re- 
sided a  long  time  at  Flushing,  where  he  painted 
many  pictures,  representing  views  of  the  city  and 
sea-coast. 
MBNICHINO,  DEL  Bkizzio.  See  Ambbogi. 
MBNINI,  Lorenzo,  a  Bolognese  painter,  the 
scholar  and  assistant  of  Francesco  Gessi.  Ac- 
cording to  Dominici  and  others,  Guido  Eeni 
had  received  a  commisaon  to  paint  the  chapel  of 
S.  QennaTO  at  Naples,  Belisario,  leagned  with 
Spagnoletto  and  Others,  threatened  his  life  if  he 
did  not  instantly  quit  Naples,  which  Guido  imme- 
diately complied  with.  The  commission  was  then 
offered  to  Gessi,  the  scholar  of  Guido,  who,  re- 
gardless of  the  threats  of  the  intriguers,  set  him- 
self about  his  work,  when  they  inveigled  his  two 
assistants,  Lorenzo  Menini  and  Gio.  Battista  Eug- 
gieri,  on  board  a  galley,  which  inslrmtly  set  sail. 
They  were  never  heard  of  afterward s,and  are  sup- 
posed to  have  been  murdered.  Gessi  was  then 
compelled  to  take  his  departure.  It  was  this  in- 
fernal band  that  drove  all  foreign  artists  of  talents 
from  Naples,  and  compelled  Domenichino  to  fly  to 
Rome,  in  spite  of  the  protection  of  the  govern- 
ment ;  and  on  his  second  return  they  are  said  to 
have  caused  his  death  by  the  constant  oscitement 
of  their  intrigues,  or  by  poison. 
MEmSECLES,  ■  See  Mnesecles. 
MENJAUD,  a  French  painter,  the  son  of  a  Pa- 
risian notary,  bom  about  1772.  He  |ain6d  the 
grand  prize  of  the  Academy,  and  visited  Rome 
with  the  royal  pension.    In  1822  he  exhibited  at 
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the  Louvre  a  picture  of  the  Death  of  the  Duke 
de  Berri,  and  another  of  the  portr^ts  of  llafTaelle, 
Tintoretto,  and  Aretino.  In  1827  he  also  exhibited 
two  pictures,  Pranois  I,  holding  a  wild  boar,  and 
Girodet  bidding  farewell  to  his  Atelier.  His  mas- 
terpieces are  said  to  be  the  Crowning  of  Tasso,  and 
the  Communion.  'He  died  in  1831. 

BIFNODOKUS,  or  MONODORUS,  an  Aiheni- 
ulptor,  who  lived  in  the  time  of  Noro,  about 
A  D  60.  He  was  principally  distinguished  for 
h  tatues  of  warriors,  hunters,  wrestlers,  and 
p  ts.  His  masterpiece,  however,  was  the  mar- 
bl  figure  of  Cupid,  executed  for  the  Thespians,  in 
ra  t  tion  of  the  famous  Cupid  of  pentelic  marble, 
sc  Iptured  for  that  city  by  Praxiteles.  The  latter 
was  first  carried  to  Borne  by  Tiberius,  and  subse- 
quently restored  by  Claudius ;  but  being  retaken  to 
Rome  by  Nero,  it  was  shortly  after  destroyed  in 
n  conflagration.  This  Cupid  has  been  frequently 
copied, 

MENTON,Prancib,  aDutch  painter,  born  at 
Aikmaer  in  1550.  According  to  van  Mander,  lie 
studied  under  Frauds  Ploris,  and  pdnted  history 
and  portraits  with  reputation.  The  encourage- 
ment he  met  with  as  a  portrait  painter,  induced 
him  to  devote  himself  almost  esdusiveiy  to  that 


in  1605,  He  established  a  successful  school,  and 
instructed  many  young  artists.  He  is  also  said  to 
have  engraved  a  number  of  plates  in  a  tasteful  and 
delicate  style. 

MENTOR,  an  eminent  Greek  sculptor  of  the 
age  of  Pericles^  who  wrought  principally  in  gold 
and  silver,  which  he  chased  with  unrivalled  skill. 
Cicero  and  Pliny  allnde  to  his  works  ;  and  the  va- 
ses and  goblets  carved  or  chased  by  him  are  men- 
tioned with  high  commendation  by  Propertius,  Ju- 
venal, and  Martial.  Some  of  the  finest  produc- 
tions of  his  chisel  adorned  the  temple  of  Diana  at 
Ephesus.  Orassns  is  said  to  have  paid  for  two 
goblets  of  his  workmanship  the  er 
100,000  SI   ■ 


MENZANI,  Fiuppo.  a  Bolognese  ptunter,  who 
flourished  in  1660,  According  to  Malvasia,  ho 
studied  under  Aibano,  and  was  his  attached  disci- 
ple and  faithful  copyist,  whose  works  might  read- 
ily pass  amoi^  strangers  for  those  of  his  master. 

MBR.\,  PiETHO,  a  Flemish  artist  who,  accord- 
ing to  Ridolfl,  flourished  at  Venice  about  1600,  and 
received  many  commissions  for  the  churches,  pai'- 
ticularly  for  Sts.'  Giovanni  and  Paolo,  and  La 
Madonna  dell'  Orto.  He  was  an  able  artist,  and 
appears  to  have  been  educated  in  Venice,  as  his 
style  is  purely  Venetian. 

MBRANO,  Giovanni  Battista,  a  ^intev  born 
at  Genoa,  in  1632.  He  studied  under Valerio  Cas- 
telli,  by  whose  recommendation  he  went  to  Parma, 
to  study  the  works  of  Correggio  and  other  great 
masters  in  that  dty^  where  he  was  employed  by 
the  Dake,  and  painted  much  for  the  nobility, 
On  his  return  to  Genoa,  he  painted  some  works 
for  the  churches,  among  which  his  Murder  of 
the  Innocents,  in  the  chui'ch  of  II  Gesu,  is  one 
of  his  best  performances.  Lanzi  commends  it  as 
a  copious  and  careful  composition,  extremely  well 
arranged  and  colored.    He  died,  according  to  Zani, 
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MBEA.NO,FRANCP,sco,callodiLPAQOio,  a  paints 
er  of  Genoa,  was  boiD,  accordiDo;  to  Soprani,  in 
1619,  and  died  in  1657.  He  studied  under  Dome- 
nico  Fiaaella,  and  was  a  reputable  follower  of  his 
style. 

MERCATI,  Giovanni  Battista,  a  Plorentiiio 
painter  and  engraver,  born  at  Oitta  San  Sepolcro, 
in  the  latter  part  of  the  16th  century.  Some  of  his 
oai'lier  prints  are  dated  1616,  and  his  latest  1637. 
He  was  an  imitator,  if  not  a  scholar,  of  Pietro  da 
Oortona,  and  painted  history  in  the  style  of  that 
master,  though  he  sometimes  resembles  the  Ca- 
racci.  He  gained  great  reputation  in  his  native 
city,  where  he  painted  several  worlcs  for  the 
churches,  amonj;  which,  bia  two  frescos  of  the 
history  of  the  Virgin,  in  the  church  of  S.  Chiara, 
and  an  altar-piece  in  S.  Lorenzo,  are  highly  com- 
mended by  Lanzi.  They  resemble  the  Caracoi  in 
composition  and  design,  in  the  variety  and  expres- 
fflon  of  the  heads,  and  especially  in  the  draperies, 
which  are  well  cast  in  ample  folds,  and  skilfully 
varied.  There  are  some  of  his  works  at  Venice, 
Rome,  and  L^horn.  In  the  cathedral  in  the  lat- 
ter dty,  is  a  picture  by  him  of  the  Five  Saints,  ex- 
ecuted with  great  care. 

He  also  etched  quite  a  number  of  plates  in  a 
ftee  and  spirited  stvl^  finished  with  tho  graver 
in  a  bold  manner,  which  gives  them  a  vigorous  and 
brilliant  effect.     The  following  are  by  him  : 

Aeetof  fifly-twQ  plates  of  Bains  and  Views  in  II11I7 
engravBdin  the  manner  of  Sylveatre;  Gio.  Bat.  Mei-caii 
/ec.  Fonr  Antique  Figures,  from  tbe  aroh  of  ConstiinUne 
engraved  in  thes^le  of  Oallestruzsi ;  olrrniloxi  Gio,  Bai 
Mercali.  The  Marriage  of  St.  Catherine  1  aftei'  Crmeg- 
gio.  St.  Bibiana  refusing  to  sncriGee  to  false  Glods ;  aftt 
P.  da  Coriona. 

MEROIIR.  Philip,  a  painter  of  French  estrac- 
tioHj  was  born  at  Berlin  in  1689,  and  was  brought 
up  m  the  Academy  of  that  city.  After  visiting 
France  and  Italy  for  improvement,  be  went  to 
Hanover,  where  he  pEunted  the  portjait  of  Prince 
Frederiot,  and  some  of  the  nobility.  He  after- 
wards went  to  England,  and  when  his  Roy- 
al Highness  came  over,  Moroior  was  appointed 
his  painter,  was  taken  into  his  household,  and 
painted  tho  portraits  of  several  of  the  roj'al  fam- 
ily. After  nine  years,  he  Ml  into  disgrace  and  was 
dismissed  from  his  service.  He  ^terwards  lived 
in  Covent  Garden,  and  painted  portraits  and  do- 
mestic subjects,  in  the  style  of  Watteau,  He  was 
a  good  portrait  painter,  and  blended  the  manners 
of  Rigaud  and  Kneller,     He  died  in  1760. 

MERCIER,  JicanEs  le,  an  eminent  French 
architect,  born  at  Pontoise  about  1590.  After  ac- 
quiring liie  elements  of  the  art  in  his  native  coun- 
try, he  visited  Italy,  and  remained  there  several 
years,  studying  with  great  assiduity  the  noble  re- 
mains of  antiquity,  and  the  creations  of  modem 
genius.  On  returning  to  France,  in  1629,  he  was 
commissioned  by  Cardinal  Richelieu  to  erect  the 
collie  de  la  Sorbonne,  and  sax  months  after,  the 
church  of  that  name,  whioh  is  considered  one  of 
the  finest  architectural  works  of  the  ago.  Ho  was 
appointed  arohitect  to  the  king,  and  erected  many 
important  works,  among  which  is  thePalais  Royal ; 
the  church  de  I'Oratoire,  in  the  Rue  St.  Honorg ; 
the  church  of  the  Annunciation,  at  Paris,  &c.  He 
commenced  the  church  of  St.  Roch  at  Paris,  but  died 
before  its  completion  in  1660.  Dumesnil  mentions 
throe  very  rare  prints  engraved  by  this  architect. 
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They  are  a  design  of  the  statue  of  Henry  IV.,  erect 
ed  at  S.  Giovanni  de  Laterano,  in  1608 ;  the  design 
of  a  model  (not  executed)  by  MichaelAngelo,  of 
the  church  of  S.  Giovanni  dei  Piorentini,  1607 , 
and  the  Oatafalco  at  Rome,  for  the  obsequies  of 
Henry  IV.,  July  1, 1610. 

MERCIER,  Antoine  le,  a  French  engraver  of 
little  note,  who  flourished  about  1633,  and  en- 
graved among  other  prints,  several  slight  but 
spirited  etchings  of  architectural  ornaments,  &c., 
after  the  designs  of  P.  Collo. 

MBRIAN,  Matthew,  the  elder,  an  eminent 
Swiss  deagner  and  engraver,  was  born  at  Basle 
in  1593.  Discovering  an  early  inclination  for  art, 
he  was  sent  to  Zurich,  and  placed  under  the  in- 
struction of  Dietrich  Meyer,  an  engraver  and  glass 
painter,  with  whom  he  rerqained  four  years.  On 
leaving  that  master  he  went  to  Frankfort,  where 
he  formed  an  intimacy  with  Theodore  de  Bry, 
whose  daughter  he  married,  and  by  whose  in- 
struction and  advice  he  greatly  improved  himself. 
He  executed  a  great  number  of  plates  of  views 
in  Germany,  France,  and  Switzerland.  His  best 
works  are  a  set  of  topographical  Jilates  of  views 
in  the  environs  of  Heidelbei^,  Stuttgard,  Schwal- 
bach,  and  other  places,  which  he  afterwards  pub- 
lishrf  at  Frankfort.  They  are  all  from  his 'own 
designs,  etched  in  a  slightj  free  style,  and  finished 
with  the  graver.  They  give  a  perfect  idea  of  the 
places  they  represent,  though  without  much  taste 
m  the  execution.  He  was  the  instructor  of  the 
celebrated  Hollar.  He  died  at  Frankfort  in  1C51. 
His  plates  are  usually  marked  with  one  of  his 
monograms.  For  a  full  list  of  his  works  the 
reader  is  referred  to  Nagler's  Kiins tier- Lexicon. 
The  following  are  his  best  prints  : 
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Sennortug  1  oral',     Arnold  iVeiekerdus|"MBd'  Doc.  1626. 

A  set  of  plates  from  Sacred  HiBl«ry.  The  Last  Supper, 
inaeribed,  AcapU  Jesus  panem  ,-  a  Jorge  plate  :  vary 
Ecarca.  A  large  plate  of  the  Pioturo  of  Human  Life  ;  in- 
eoribed,  Tabula  Cebelis,  continens  totals  vitis  kumana 
desa-iplionem ;  scnroe.  A  sot  of  seven  Views  in  Pranoe. 
Sii  ViewB  in  German  J.  Siitleeo  Views  in  Germonj  and 
Rwltierlaiid.  Twelve  Views  of  Gardens,  Ac  Twenty- 
tour  Piotnreaque  Landaoapes,  with  figures. 

MERIAN,  Matthew,  the  younoer,  was  the 
son  of  the  preceding,  born  at  Basle  in  1621,  He 
is  said  to  have  studied  painting  successively  un- 
der Sandrart,  Eubens,  and  Vandyck.  Fuessli,  his 
countryman,  commends  him  as  a  good  painter  of 
history,  and  excellent  in  portraits,  (a  which  latter 
branch  he  devoted  most  of  his  attention,  and  was 
employed  by  many  of  the  most  distinguished  pei'- 
sonages  in  Germany.  He  was  famous  for  his 
equestrian  portraits,  among  the  best  of  which  ia 
one  of  Count  Serini,  in  an  Hungarian  uniform, 
with  his  right  arm  bared,  and  a  sabre  in  his  right 
hand,  ready  for  the  bloody  strife;  a  pictnre  ad- 
mirably designed,  and  executed  full  of  fii-e,  with  a 
coloring  said  tounite  the  depth  of  Rembrandt,  with 
the  tone  of  Rubens.    His  best  historical  pictures 
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are  the  Martyrdom  of  St.  Lawrence,  in  the  cathe- 
dral of  Bamberg,  and  Artemisia  mixing  the  ashes 
of  Mausolas  in  her  Cup.  In  dignity  of  conception, 
he  has  seldom  been  surpassed  j  his  design  was  cor- 
rect; and  his  coloring  partoolt  of  the  vigor  of  the 
riemish  school.  He  also  etched  a  few  plates.  Time 
of  his  death  not  recorded. 

MBRIAN,  Mapja  Sybilla.  This  celebra,ted 
paintress  was  the  dauf!;htcr  of  Matthew  M.,  the 
Elder  bom  at  Frankfort  in  1647.  Her  father 
dym^  when  she  was  four  years  old,  her  mother 
married  Jacob  Murel,  a  reputable  painter  of  fruit 
and  flowers,  who,  discororing  in  the  child  a  taste 
for  painting,  took  great  pains  to  instruct  her. 
She  made  surprising  progress,  and  became  skilful 
in  painting  fruit,  flowers,  insects,  and  still  life  in 
mmiature  She  afterwards  studied  with  Abra- 
ham Mignon,  and  acquired  groat  neatness  of  hand- 
ling and  delicacy  of  coloring.  Her  genius  led  her 
particularly  to  the  study  of  natural  history,  and 
sbe  designed  every  thing  from  nitture.  She  usual- 
ly painted  in  water-colors  on  vellum,  and  she  soon 
made  an  extensive  collection  of  drawings  of  butter- 
flies, eaterpilliirs,  and  other  insects,  in  the  various 
changes  they  undergo,  with  remarkable  beauty  and 
fidelity.  She  also  drew  frogs,  toads,  serpents,  and 
other  reptiles.  In  1665,  she  married  John  Andrew 
Graff,  an  ingenious  artist  of  Nuremberg,  who  had 
studied  with  Murel,  and  settled  in  that  city.  Not 
satisfied  with  the  description  of  insects,  and  the 
metamorphoses,  which  she  found  in  the  works  of 
the  naturalists  of  the  time,  she  formed  the  design 
of  giving  to  the  world  her  own  observations  and  re- 
searches, illustrated  with  plates  from  her  own  de- 
signs, and  partly  etched  by  herself.  In  1679,  she 
published  the  first  volume  of  her  interesting  work 
at  Nuremberg,  in  German,  under  the  title  of  TM 
History  of  the  Insects  of  Europe^  drawn  from 
iiatvre,  and  ea>plained,hy  Maria Sybilla  Merian, 
with,  their  Generation  and  Changes,  with  the 
Plants  on  which  they  feed.  The  second  volume 
appeared  in  1683.  Her  zeal  in  pursuit  of  her  fa- 
vorite study  induced  her  to  make  a  voy^je  to 
Surinam,  in  1698,  for  the  express  purpose  of  de- 
signing from  nature  the  insects  and  plants  pecu- 
liar to  that  climate.  Soon  after  her  return  to 
Holland,  she  published  at  Amsterdam,  in  1705, 
the  fruits  of  her  researches  in  a  work  in  Latin, 
entitled  Dissertatio  de  Generattone  et  Metamor- 
pktmbua  Insectorum  Swrinamensiuw.,  illustrated 
with  sixty  plates.  This  work  was  augmented  in 
a  later  edition  by  her  daughter.  Dorothea  Graff, 
with  twelve  additional  plaf«s.  Her  drawings  are 
executed  with  a  truthfulness,  delicacy,  and  beau- 
ty of  coloring,  that  have  seldom  been  surpassed. 
There  are  two  large  volumes  of  her  drawings  in 
the  Britbh  Museum,  one  of  the  Insects  of  Europe, 
and  the  other  of  tliose  of  Surinam,  which  were 
purchased  by  Sir  Hans  Sloane,  at  the  enormous 
price  of  five  guinea.^  for  each  drawing.  Her  pic- 
tures commanded  high  prices  in  her  life  time,  and 
wore  much  sought  after.  She  died  at  Amsterdam 
in  1717. 

MERIAN,  Gaspar,  a  German  engraver,  proba- 
bly a  relative  of  the  preceding  family,  who  flour- 
iahed  about  1660,  and  published  in  that  year  a  set 
of  plates,  representing  the  Ceremonies  of  the  Elec- 
tion of  the  Emperor  Leopold. 

MERIM^E,  J.  F.  L.,  a  French  historical  paint 
er,  who  flourished   during  the  present  century. 
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His  principal  merit  consisted  in  the  gradations  of 
light  and  shadow,  which  he  represented  with  the 
greatest  delicacy  imaginable.  This  excellence  is 
well  evinced  in  his  picture  of  Travelers  discover- 
ing the  bones  of  Mile  of  Crotona,  and  endeavoring 
to  ascertain,  from  the  position  of  the  arms,  the 
manner  of  his  death.  His  picture  of  Innocence,  Is 
well  known  at  Paris,  and  has  been  finely  engraved 
by  Bervio.  MerimSe  gained  considerable  distinc- 
tion by  his  treatise  on  oil  painting,  which  evinces 
an  excellent  knowledge  of  chemistry,  and  great  re-' 
search.  It  is  entitled  De  la  peinture  d  I'huile, 
OM  dea  procedSs  matiriels  employes  dans  ce 
genre  de  peintiere,  depais  Hubert  et  Jean  van 
Eyck  jusgu'  d  nos  jours.  Paris,  1830,  8vo. — 
Merimie  was  appointed  perpetual  secretary  of  the 
Academy  des  Beaux  Arts.  He  died  at  Paris  in 
1836. 

iaERLI,  Gio,  Antonio,  an  old  painter  of  the 
Milanese  school,  who  flourished  at  Novara  in  1488. 

Ho  was  an  excellent  portrait  pMnf^^r,  for  his  age, 

and  painted  many  distinguished  personages. 

MERLIANO,  Giovanni,  an  Italian  sculptor  and 
architect,  born  at  Nola  in  1478.  He  studied  at 
Naples,  under  Agnello  Fiore,  and  subsequently 
visited  Rome  for  improvement.  On  his  return  to 
Naples,  he  wrought  with  great  assiduity,  and  pro- 
duced BO  many  excellent  works  in  sculpture,  that 
his  reputation  exceeded  that  of  any  cotemporary 
Neapolitan  sculptor.  This  is  the  judgment  of 
Milizia,  who  says  that  the  principal  chambers  of 
tliat  city  are  decorated  with  the  works  of  Mer- 
liano,  among  which  are  the  Tomb  of  Andrea  Boni- 
fazio,  in  S.  Severino;  and  the  mausoleum  of  the 
Viceroy,  Don  Pedro  di  Toleda  in  the  choir  of  S. 
Giacomo.  He  also  adorned  La  Punta  del  Molo 
with  a  fountain,  in  which  were  represented  the  four 
principal  rivers  of  the  world. 

As  an  architect,  Merliano  erected,  among  other 
works,  the  churcli  of  S.  Giacomo  degli  Spagnuoli ; 
and  the  church  of  S.  Giorgio  degli  Genovesi.  He  re- 
duced the  Castel  Capuano  to  a  hall  of  justice ;  and 
designed  the  palace  of  the  Prince  S.  Severe ;  which 
Miliaia  characterizes  as  "magnificent  and  well  ar- 
ranged." He  also  erected  a  triumphal  arch  In 
honor  of  the  return  of  Charles  V.  from  Tunis.  At 
the  invitation  of  the  Viceroy,  Don  Pedro  Antonio, 
he  visited  Spain,  In  company  with  other  Italian 
architects,  to  embellish  the  gardens  of  that  noble- 
man. Merliano  was  universally  esteemed  for  his 
modesty  and  mildness  of  character.  He  passed  a 
Terr  tranquil  life  until  his  eighty-first  year,  and 
died  in  1559. 

MERLIN,  Jambh  and  Theodore  van,  two  en- 
gravers, probably  brothers,  who.  according  to  Flo- 
rent  le  Comte,  flourished  about  1600,  and  engraved 
conjointly,  some  plates  after  Martin  de  Vos  and 
other  masters. 

MERSION,  Madeleine  lb,  a  French  lady,  who 
engraved  some  plates  of  landscapes  and  cattle, 
somewhat  in  the  style  of  Dankerts,  when  he  en- 
graved after  Berghem. 

MERZ,  James,  a  Swiss  painter,  bom  at  Besch, 
in  the  canton  of  Zurich,  in  1783.  He  early  mani- 
fested a  strong  inclination  for  art,  and  studied  the 
elements  of  design  under  Lips,  an  engraver  of  Zu- 
rich. After  pr(^;ressing  under  that  master  with 
great  rapidity  for  some  time,  he  visited  Vienna  for 
improvement,  and  was  greatly  assisted  by  the 
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oounsels  of  Pugger  and  Hod.  Fuessli.  He  esecQ- 
ted  0,  number  of  portraits  and  historical  aubjftOts, 
characterized  by  correctness  of  design  and  delicacy 
of  expression.  His  engravings  of  Canoya,  Lava- 
ter,  and  others,  are  fine  specimens  of  the  art. 
Merz  would  doubtless  have  attained  great  emin- 
ence, had  he  not  died  in  1807,  at  the  early  age  of 
twenty-four.  His  premature  decease  was  deeply 
regretted  by  the  friends  of  art.  The  engraving  of 
the  monument  erected  at  Vienna,  in  1806,  in  mem- 
ory of  the  Emperor  Joseph  II,,  was  his  last  work. 
MESA,  Alonso  db,  a  Spanish  painter,  who,  ac- 
cording to  Palomino,  was  bom  at  Madrid  in  1628, 
and  studied  under  Alonso  Cano.  He  pdnted  his- 
tory with  reputation,  and  executed  several  works 
for  tho  charchea,  convents,  and  public  edifices  in 
Madrid,  of  which,  the  roost  admired  are  a  series  of 
pictures  of  the  life  of  St.  Prands,  ui  the  monaatei-y 
of  the  Franciscans.    He  died  at  Madrid  in  1668. 

MESA,  Juan  de,  a  Spanish  painter,  who  flour- 
ished at  Madrid  about  1605.  He  painted  for  the 
college  of  the  Jesuits  de  Alcala  de  Henares,  a  se- 
ries of  pictures  illustrating  the  life  of  St.  Ignatius 
Loyola,  which  were  engraved  in  Flanders. 

MESNIL,  B,,  a  Trench  engraver,  mentioned  by 
Basan,  who  flourished  abont  17,60,  and  engraved 
some  plates  after  Mieris,  Karel  de  Moor,  and  other 
Dutch  masters. 

MESSINA,  Antonello  da,  an  Italian  painter, 
born  at  Messina,  about  whose  history  no  two  au- 
thors agree.  He  was  the  first  to  practise  oil  pjunt- 
ing  in  Italy,  and  for  this  reason,  some  of  the  old 
Italian  authors  claim  for  him  the  invention  of  the 
art.  According  to  Vasari,  he  was  born  at  Messina 
in  1426,  which  roost  probably  is  not  fer  from  cor- 
rectness; though  others  place  it  in  1414,  and  others 
agiun  as  late  as  1447.  The  fame  of  Masaceio  drew 
him  to  Rome,  where  he  studied  some  time.  He 
afterwards  went  to  Naples,  where  he  saw  some 
oil  paintings  by  John  van  Eyck,  or  John  of  Bru- 
ges, which  had  been  brought  to  Naples  from  Flan- 
ders by  some  Neapolitan  merchants,  and  present- 
ed or  sold  to  Alphonso  I.,  King  of  Naples.  The 
novelty  of  the  invention,  and  tho  beauty  of  the 
coloring,  inspired  Antouello  with  so  strong  a  de- 
sire to  become  possessed  of  the  secret,  that  he 
went  to  Bruges,  and  so  far  initiated  himself  into 
the  graces  of  van  Eyclt,  then  advanced  in  life,  that 
he  instructed  him  in  the  art,  with  which  he  re- 
turned to  Italy,  and  was  the  first  who  painted  in 
oil  in  that  country.  From  him  the  secret  was 
communicated  to  Domenieo  Teneziano.  Such  is 
the  account  given  by  Vasari,  and  Lanzi,  who  had 
carefully  investigated  the  subject,  saw  no  reason 
to  doubt  its  correctness  in  the  main,  though  others 
give  very  different  acoounts.  Lanzi  and  others 
nave  clearly  demolished  the  cl^ms  of  theltaliansto 
the  discovery  of  oil  painting,  and  give  it  to  the  van 
Eyeks.  Thoseold  paintings  at  Milan,  Naples,  Pis5v, 
and  other  places,  panted  in  oil,  as  was  claimed,  be- 
fore the  time  of  the  van  Eycks,  have  been  carefully 
examined;  and  some  of  them  being  analyzed,  were 
found  to  have  been  painted  in  distemper.  Those 
at  Pisa,  were  analyzed  by  the  able  chemist  Bian- 
chij  and  though  apparently  colored  in  oil,  the  most 
lucid  parts  gave  out  only  wax,  clearly  proving  that 
they  had  been  painted  in  the  Gredc  encausticman- 
ner.  Lanei  says  this  method  fell  into  disuse  after 
1300,  and  was  succeeded  by  a  vehicle  that  carried 
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no  gloss.  Others  were  examined  at  Venice  and 
Vienna,  and  no  traces  of  oil  were  found;  but  the 
vehicle  seemed  to  have  been  certain  gunjs  and 
yolks  of  ^gs,  which  might  easily  deceive  the  eyp 
of  the  less  skillful.  Lanzi  says  that  after  Antonel- 
lo  jeturned  to  Venice  from  Glanders,  he  concealed 
the  discovery  from  every  one,  except  Domenieo 
Veneziano,  who  is  known  to  have  availed  himself 
of  it  for  many  years,  both  at  Venice  and  elsewhere. 
During  this  period,  Antonello  visited  other  places 
and  more  especially  Milan,  whence  he  returned  ti 
Venice  for  the  second  time,  and,  as  it  is  said,  "re- 
ceived a  public  pension,"  and  then  he  divulged  th( 
method  of  painting  in  oil  to  the  Venetian  profes- 
sors, which,  according  to  the  inscriptions  on  his 
pictures,  appears  to  have  taken  place  about  1474. 
Other  signatures  are  met  with  as  late  as  1490.  So 
that  he  must  have  run  a  longer  career  than  Vasari 
and  Ridolfi  assign  to  him.  Two  altar-pieces  by 
his  hand,  are  recorded,  which  were  punted  for 
the  two  churches  of  the  Dominante;  besides  sev- 
eral Madonnas,  and  other  sacred  subjects,  for  in- 
dividuals, and  about  four  productions  in  fresco. — 
There  is  no  doubt  that  he  produced  many  othere, 
both  for  natives  and  foreignei'S,  relieving  himself 
from  the  multiplicity  of  his  commis.sions  by  the 
aid  of  Pino  da  Messina-  His  works  are  still  pre- 
served in  many  Venetian  collections,  and  they  dis- 
play a  very  correct  taste,  united  to  a  most  deli- 
cate command  of  the  pencil.  Among  others,  is  a 
portrait  in  the  possession  of  the  family  Martin- 
engo,  inscribed  Antmielhts  Messaiteua  me  fecit, 
1474.  In  the  Council  Hall  of  the  Ten,  is  also 
a  Pietil  half-length,  subscribed  Antoaiiis  Messi- 

MESSINA,  Pino  ua,  was  a  scholar,  and  pro- 
bably a  relative  of  Antonello  da  M.,  whom  he  ac- 
companied to  Venice,  and  was  an  able  assistant  in 
the  execution  of  his  numerous  commissions.  He 
also  painted  some  works  of  his  own  in  the  style  of 
his  master. 

MISSINA,  Salvo  da.  This  painter,  according 
to  Hakert,  was  a  nephew  of  Antonello  da  M.,  and 
flourished  about  1511.  He  was  a  successful  fol- 
lower of  Raffaelle,  and,  according  to  the  above  au- 
thor, bis  Death  of  the  Virgin  in  the  sacristy  of 
the  cathedral  at  Messina,  is  in  the  pure  Raffaet- 
lesme  style.  Lanzi  says  he  was  liberally  educated, 
and  bred  to  the  law,  which  he  abandoned,  went  to 
Venice,  studied  with  Antonello,  became  the  friend 
of  Gioi-gione,  and  improved  himself  by  the  study 
of  the  works  of  the  best  masters.  After  many 
years'  residence  at  Venice,  he  went  to  Milan  to 
study  the  works  of  Leonardo  da  Vind,  where  he 
corrected  his  former  dryness  of  style;  but  the 
story  of  his  having  visited,  or  studied  with  da  Vinci, 
Eaffaelle,  and  Correggio,  cannot  be  true,  as  the 
first  left  Milan  in  1499,  the  second  was  then  a 
youth  in  Urbino,  and  the  third  in  his  infancy ;  but 
farther  on  he  says  that  Salvo  arrived  at  Idessina 
in  1514,  so  that  he  might  have  seen  Baffaelle,  who 
was  invited  to  Eome  by  Julius  II.,  in  1508.  At 
all  events,  he  was  an  eitcellent  artist,  and  executed 
some  works  for  the  churches  of  Messina  in  the 
style  of  Raffaelle,  and  was  the  first  to  introduce 
the  st;^le  of  that  master  into  Sicily.  The  history 
of  art  is  so  full  of  contradictions,  that  we.must  of- 
ten be  satisfied  with  an  approximation  to  truth. 
MESSINA,  Padre  Feliciano  da,  a  Capuchin 
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monk,  was  born  in  IGIO.  He  first  studied  paint- 
ing WEdcr  Abraham  Casembroodt,  while  tlmt  ar- 
tist resided  at  Messina.  He  afterwards  studied 
under  Guido,  in  the  conyent  of  Bologna,  aad  im- 
bued himself  with  his  style.  He  painted  some 
worlcs  in  S.  Francesco,  the  church  of  his  order,  at 
Messiua,  which  are  highly  commended  by  Hakert, 
who  assigns  the  palm  to  him  "  among  the  pamtera 
of  his  order,  which  boasted  not  a  few." 
MESSINESl.    See  Giulio  Avellino  and  Ga- 


METAGENES.    SeeCTESirHON. 

METELLI.    See  Mitelli. 

METENSIS.    See  Cokkelius  Matsts, 

■MBTQBR,  J.  J.,  an  obscure  ei^raver,  who  flour- 
ished about  1672.  Thora  is  a  portr^t  of  Cardinal 
GiOTanni  Nitardo  by  him,  in  Priorata's  History 
of  the  Emperor  Leopold,  indifferently  executed. 

MBTBZEAU,  Clement,  a  French  architect,  was 
a  natiye  of  Dreus,  and  flourished  in  the  16th  cen- 
tury. He  settled  at  Paris,  and  was  employed  by- 
Louis  Xin.  He  acquired  high  fame  by  carrying 
into  execution,  conjointly  with  Jean  Tiriot,  a  Pa- 
risian mason,  the  bold  plan  which.  Richelieu  had 
formed  for  reducing  Bochelle,  by  means  of  an  im- 
mense dyke,  in  imitation  of  what  Osesar  had  done 
at  DurazEO,  and  Alexander  the  Great  at  Tyre. 
This  amaring  work  was  completed  in  less  than 
six  months,  and  proved  the  prinidpal  means  of 
compelling  the  surrender  of  the  city.  In  honor 
of  Metezeau's  successful  exertions  in  this  grand  un- 
dertaking, an.  engrared  portrsut  of  him  was  circula- 
ted in  France,  underneath  which  were  the  follow- 
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METHODIUS.  This  painter  was  a  natire  of 
Thossaloniea,  in  Macedonia,  and  flourished  in  the 
latter  part  of  the  9th  conturv.  In  the  year 
A.  D.  853,  while  residing  at  Constantinople,  he 
was  invited  to  Nioopolis  by  Bogoris,  the  King  of 
tlie  Bulgarians,  to  decorate  a  banqueting  hall  in  his 
palace.  That  prince  left  the  choice  of  the  subject 
to  the  artist,  limiting  turn  to  those  of  a  tragic  and 
terrible  character.  The  sister  of  Bogoris,  during 
a  long  captivity  at  Constantinople,  had  become  a 
convert  to  the  Greek  church,  and  greatly  desired 
that  her  brother  should  renounce  paganism ;  there- 
fore it  was  probably  at  her  instance  m  this  case,  that 
Methodius  painted  the  Last  Ju^ment.  The  ter- 
ror OKdted  by  the  representation  of  this  awful 
subject,  had  the  effect  of  inducing  Bogoris,  and  sub- 
sequently tlie  whole  Bulgarian  nation,  to  unite 
with  the  Greek  ohnrch.  From  this  time,  Metho- 
dius appears  to  have  laid  aside  the  pencil.  In  con- 
cert with  St.  OyrilluSjhe  preached  thedoctrinesof 
his  religion  to  the  Moravians  and  other  Sclavonian 
nations.  He  became  archbishop  of  the  Moravians 
and  Pannonians,  and  died  at  an  advanced  age. 
The  Greeks  and  Kussians  celebrate  his  holy-day 
ou  the  11th  of  May. 

METRANA,  Anna,  an  Italian  paintross,  who, 
according  to  Orlandi,  flourished  at  Turin  about 
1718,  and  acquired  great  reputation  from  her  por- 
traits.   Her  mother  also  '  ' 


METEODORUS,  an  Athenian  painter  and  phi- 
losopher, who  flourished  about  B.  C.  168.  None 
of  h!s  works  are  mentioned,  but  Pliny  says  that, 
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when  Paulns  ^milius,  the  Roman  Consul,  van 
quished  Perseus,  King  of  Macedonia,  he  demanded 
of  the  Athenians  two  men,  one  to  educate  his 
children,  the  other  to  paint  his  triumph.  In  ac- 
ceding to  this  demand,  they  sent  him  Metrodorus, 
with  the  message  that  he  greatly  excelled  in  both 
philosophy  and  painting,  which  judgment  was 
subsequently  approved  and  conflrined  by  the  Con- 
sul.    Doubtless  his  merits  were  very  great. 

METTIDORO,  Mariotto  and  Eafpabllo,  two 
Florentine  painters,  were  brothers,  and  flourished 
about  1568.  They  were  emment  ornaments!  paint- 
ers, particularly  in  grotesque,  and  were  the  asso- 
ciates of  Andrea  Feliriui,  which  see. 

METZ,  CoHEAD  Mabtib,  an  eminent  Swiss  en- 
graver, born  at  Bonn,  in  1755.  He  went  to  Lon- 
don, and  studied  under  Bartolozzi,  and  distinguish- 
ed himself  by  the  execution  of  a  multitude  of  en- 
^avin^s  in  IJie  chalk  manner,  and  in  aquatint,  in 
imitation  of  the  drawings  of  the  old  It^n  mas- 
ters. His  principal  plates  are  a  set  of  fac  siioilea 
of  the  drawings  of  Parmiggiano,  in  the  Eoyal  col- 
lection i  another  of  those  of  Polidoro  da  Caravag- 
gio,  in  the  possession  of  Sir  Abraham  Hume,  and 
numerous  detached  pieces,  from  authentic  drawings 
in  various  cabinets.  In  1801  he  went  to  Rome, 
where  he  continued  to  exercise  his  ready  talent  at 
imitation,  and  otherwise  engraving  from  works  of 
the  highest  order,  till  his  death  in  1827.  Nagler 
enumerates  upwards  of  two  hundred  prints  by 
him  ;  nor  is  his  list  complete.  His  works  are  val- 
uable, as  they  are  corrocUy  drawn,  and  convey  a 
good  idea  of  the  originals. 

MBTZU,  or  METSU,  Gabkiel,  an  eminent 
Dutch  painter,  bom  at  Leydon  in  1615,  It  is  not 
known  under  whom  ho  studied,  though  he  made 
the  works  of  Gerard  Terburg  his  model,  whom 
he  equals  in  tho  silky  softness  of  his  pencil,  and 
surpasses  in  elegance  and  correctness  of  design. 
At  an  early  periodhe  settled  at  Amsterdam,  where 
he  soon  rose  to  distinction,  and  his  works  were 
e^erly  sought  after.  His  pictures  represent  do- 
mestic scones;  conversations;  ladies  at  the  toilet, 


tories  ;  painters'  shops  aad  drawing  schools,  hung 
with  pictures  and  drawings  ;  still  life  and  market- 
scenes,  as  women  sellil^  fish,  game,  fowls,  fruit, 
v^etables,  &c.  Thesesu^ects  have  been  frequent- 
ly treated  by  Dutch  and  Flemish  painters,  but  by 
iow  more  successfully  than  by  MetKu,  He  carefully 
studied  the  works  of  Douw  and  Mieria,  and  avoid- 
ed their  defects  ;  he  is  less  minute  in  detail,  and 
less  labored  in  his  finishing. than  those  masters, 
and  at  the  same  time  he  excels  them  in  lightness 
and  spirit  of  touch,  and  in  the  chasteness  and  har- 
mony of  his  coloring.  Though  his  works  are  of 
small  dimensions,  he  has  been  compared  to  Tan- 
dyck  in  the  correct  drawing  of  his  heads  and 
hands,  the  delicacy  of  his  carnations,  and  the 
breadth  and  facility  of  his  pendl.  His  works  are 
rarely  seen  out  of  Holland,  where  they  are  held  in 
the  highest  esteem,  and  command  very  high  pri- 
ces J  but,  for  these  reasons,  they  have  been  much 
imitated,  to  satisfy  the  foreign  demand.  Smith,  in 
his  Catalogue  raisonnS  and  supplement,  gives  a  de- 
scriptive catalogue  of  one  hundred  and  sixty  pic- 
tures by  Motzn.'  On  the  few  pictures  that  beat 
his  name,  it  Is  written  Melsu,  not  Metzu,  He  was 
sadly  affected  with  the  stone— brought  oi 
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said,  by  his  great  assiduity  and  sedentary  habits — 
wtieh  made  necessary  an  operation  tlist  termina- 
ted fatally,  in  1658,  in  the  prime  of  his  life.  Bal- 
kema  says  this  happened  in  1669,  and  there  is  a 
picture  in  the  Dresden  gallerj,  bearing  his  signa- 
ture, and  dated  1667,  which  jf  genuine  would  eor- 
roborafe  this  statement.  , 

MEUCCI,  VmcENZio,  n  Florentine  painter,  was 
born  in  1694,  and  died  in  1766.  He  studied  under 
Gio.  Giosefib  dal  Sole,  and  according  to  Lanzi,  was 
one  of  the  ablest  fresco  painters  of  his  time.  He 
waa  much  employed  in  the  cjiurohes  at  Florence 
and  other  places  in  Tuscany,  and  also  at  Bologna. 
In  oil  painting  he  did  not  succeed  as  well,  for  be 
wrought  in  too  basty  a  manner — an  error  into 
which  all  fresco  painters,  accustomed  to  rapid  exe- 
cution, are  apt  to  fall. 

MEULEN,  Anthoby  Franks  yandbh,  an  emi- 
nent PlemisJi  pjunter,  bom  at  Brussels  in  1634. — 
His  parents,  being;  affluent,  to  gratify  his  pas- 
aon  for  art,  placed  him  under  Peter  Snayers  tho 
battle-painter,  under  whose  instruction  he  made 
great  progress,  and  surpassed  his  master  before  he 
left  his  school.  Some  of  his  works  having  been 
sent  to  Paris,  they  attracted  the  attention  of 
Charles  le  Brun,  at  that  time  tbe  arbiter  of  art  in 
the  French  Capitol,  who  recommended  him  to  M. 
Colbert,  minister  of  State,  as  a  proper  pei-son  to 
immortalize  the  victories  of  his  master,  Louis 
XIV.,  and  he  was  accordingly  iavited  to  Paris  by 
the  King,  who  gave  him  a  pension  of  200O  livres, 
besides  a  retuuneration  for  his  work.  He  attend- 
ed the  King  in  most  of  his  campaigns,  design- 
ing on  the  spot  the  sieges  battles,  encampments, 
and  marchings  of  the  royal  armies ;  also  taking 
views  of  the  towns  and  places  rendered  memora- 
ble by  success.  From  these  sketches  he  painted 
the  principal  battles  and  sic^s  of  that  monarch 
in  Flanders,  to  decorate  the  royal  chateau  of  Mar- 
ly. Vander  Meulen  cwiifully  studied  and  copied 
every  object  after  nature ;  hence  his  pictures  have 
a  pleasing  effect,  although  it  is  to  be  regretted  tbat 
he  was  conflned  to  the  representations  of  mod- 
em military  tactics  and  evolutions,  and  monoto- 
nous uniforms,  than  which  nothing  can  be  less 
picturesque.  His  works  are  admired  for  an  esact 
and  local  representation  of  events,  a  bold  design 
and  ammated  pencil,  and  a  clear  and  silvery  tone 
of  coloring.  His  landscapes  are  distinguished  by 
the  fresiiaess  of  the  verdure  and  foliage,  the  clear- 
ness and  brillianej  of  his  skies,  and  the  pleasing 
degradation  of  his  distances.  His  figures  are  de- 
signed and  grouped  with  great  j  udgment,  his  touch 
is  free  and  full  of  spirit,  and  the  effect  is  height- 
ened by  a  judicious  distribution  of  his  lights  and 
shadows.  ■  If  his  pictures  are  less  effective  than 
those  of  Borgognone  and  Parrocol,  it  may  perhaps 
be  attributed  to  the  restrictions  under  which  he 
wrought,  and  they  certainly  have  more  nature  and 
sweetness.  Few  pfvinters  could  excel  him  in  the 
various  attitudes,  motions,  and  actions  of  his  hor- 
ses. Vander  Meulcn  also  painted  some  pictures 
of  huntings  and  cavalcades  with  equal  success 
His  principal  works  are  at  Yersailles  and  Maily, 
though  there  are  many  of  his  easel  pictures  dis- 
persed through  Prance,  Flanderi  ind  Englind 
He  is  usually  classed  among  the  French  pamteis, 
KS  he  passed  most  of  his  days  in  that  country 
The  battles  and  si^es  of  Louis  \IV  by  vinder 
Meulen  have  been  engraved  in  a  sot  of  large  plates. 


some  of  them  by  Hughtenberg,  and  also  in  a  set 
of  smaller  size.'  He  was  chosen  a  member  of  the 
French  Academy  in  1673.  He  died  at  Paris  in 
1690. 

METILEN,  Pbteh  vander,  was  the  brother  and 
scholar  of  the  preceding,  in  whose  style  he  paints 
ed  battles  and  hunting-pieces.  In  1670  he  went  to 
England,  where  he  was  employed  by  King  Wil ' 
liam,  the  rival  of  Louis  XIV.,  in  celebrating  his 
exploits.  He  was  ori^nally  bred  a  sculptor,  but 
abandoned  the  chisel  for  the  pencil.  He  did  not 
acquire  much  distinction.  Time  of  his  birth  or 
death  not  known. 

MEUNIEE,  Loois,  a  French  architectural  de-" 
signer  and  engraver,  who  flourished  about  1665. 
His  works  consist  chieilj'  of  views  of  royal  resi- 
dences and  public  places  in  Spain.  Dumesnil  gives 
a  list  of  eighty-eight  prints  by  him. 

MEXJRS,  J.  v.,  a  Dutch  engraver,  who  waa  em- 
ployed chiefly  in  engraving  frontispieces  and  other 
plates  for  the  booksellers,  which  are  executed  in  a 
neat,  finished  style.  He  engraved  a  portrait  of 
Tycho  Brahe,  the  astronomer. 

MEtJES,  0.  H,  VAN,  a  Dutch  engraver,  who 
flourished  at  Amsterdam,  aViout  1760.  According 
to  Basan,  he  engraved  some  plates  after  Mieris, 
Vander werf,  and  other  masters. 

MEUSNIER,  Philippe,  an  eminent  French 
painter  of  perspective  and  architectural  views.  He 
Studied  under  Jacques  Bousseau,  and  on  leaving 
that  master  went  to  Rome,  where  he  resided 
several  years,  designing  the  most  magnificent  edi- 
fices in  that  metropolis.  On  his  return  to  France, 
he  waa  patronized  by  Louis  XIV.  and  his  success- 
or. He  was  elected  a  member  of  the  Eoyal  Acad- 
emy, and  his  works  were  held  in  high  estimation. 
He  was  a  skillful  and  correct  designer.  He  died 
at  Paris  in  17S4. 

41h,.         a  t^    METER,  Andrew, 

yVKV.  or  TnXT  or   "Y",a  Swiss  p.iinter  and 

^\_  l^JL  jA-'ei^raver,    of    whom 

little  is  known.  According  to  Professor  Christ, 
he  was  a  native  of  Zurich,  whore  he  practised  both 
painting  and  engraving.  There  are  some  prints 
of  views  of  towns  by  him,  which  are  majked  with 
the  above  curious  monogram. 

MEYER,  Dietrich,  a  Swiss  painter  and  engra- 
ver, born  at  Zurich  in  1571.  He  engraved  a  set 
of  portraits  of  the  illustrious  persons  of  his  coun- 
try, which  are  marked  with  one  of  the  following 
monograms.     He  died  in  1658. 

-|-t  «  i  -|-^MEYER,  RoDOLHH,  was  thesonnnd 
L?/Vj  1^  scholar  of  tho  preceding,  born  at 
I  jC  I  i  .  Zurich  in  1605.  He  painted  history 
and  portraits  with  considerable  reputation,  but  he 
was  more  distinguished  as  an  engraver.  He  exe- 
cuted quite  a  number  of  prints  after  his  own  de- 
signs, some  of  which  are  portraits  and  emblemati- 
cal subjects.  He  made  the  designs  for  Death's 
Dance,  engraved  by  his  brother  Conrad. 

MEYER,  OoNRAD.  was  the  younger  brother  of 
EodolphM.,  born  at'Zurich  in  1618.    After  re- 
ceiving instruction  from  his  father,  he   went   to 
Frankfort,  and  studied    witlv— Matthew  Werian 
Hos:cdo,CjOO'^[e 
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He  was  a  man  of  wonderful  industry,  and 
ted  a  multitude  of  plates,  in  a  free  and  spintea 
manner.  Caspar  PueBsli  eadeavored  to  make  a 
complete  collection  of  his  prints,  and  got  together 
upwards  of  nine  hnndred,  and  yet  it  vfas  tar  ftom 
embracing  all  hia  works.  He  also  painted  a  few 
historical  subjects,  and  many  portraits,  well  de- 
signed and  colored,  and  executed  with  a  spirited 
pencil.  He  died  at  Zurich  in  1689.  His  prints 
emhrace  a  great  varieW  of  subjecfs,  as  portraits, 
views,  landscapes,  embfematicaJ  pieces,  sports,  &c. 
The  following  are  among  his  prmcipal  works ; 

A  Eot  of  tMrty  portriJta  of  tho  BnrgoioBaters  of  Zarieh. 
Twenty  pottroite  of  the  Clergy  of  Zimoh-  Forty  porliaita 
oE  IiBJoks  and  Artist!,  some  of  Hhieh  aro  from  tlio  doaigna 
of  hia  father  Bud  brother.  One  huLdcod  and  three  por- 
tr^ta  of  the  Baformerg,  Ecoleakstloa,  end  literary  rhurait- 
teia.  A  set  of  slxfy-one  plates  of  the  Dance  ti  DeotJi ; 
prinoipaUy  ftom  the  designs  of  Eodolpk  Meyer.  A  set  of 
nfleen  prints ;  enUtled  ihe  Mirror  of  a  Chrtsium.  Twan- 
t;-^  prints  of  the  Sports  of  Cliildren.  Tea  plates  r£  (be 
Agea  of  Man.  Oae  himdred  and  twenty-tiro  subjects  ttom 
the  Old  TflBtameut. 

MEYEE,  John.  This  artist  was  probably  of 
the  same  family  as  the  preceding.  He  resided 
.  chiefly  at  Nurembei^,  where  he  practised  painting 
and  more  especially  engraving.  He  painted  his- 
tory and  portraits,  and  executed  many  prints  after 
his  own  designs,  the  principal  of  wmch  are  a.  set 
of  battles,  finished  in  a  peculiar  and  beautiful  man- 
ner, and  ft  set  of  the  Fountains  of  Rome,  pubUshed 
at  Nuremberg  in  1600. 

MEYEE,  Felix^  Swiss  painter,born  at  Win- 
terthur  in  1653.  He  was  the  son  of  a  cleigyman, 
who  intended  him  for  the  church ;  hut  his  passion 
for  the  fine  arts  occasioned  him  to  neglect  his  stu- 
dies, till  at  lei^th  he  was  permitted  to  follow  the 
bent  of  his  genius,  and  was  sent  to  Nurembei^, 
where  he  became  thepupil  of  John  Francis  Ermels, 
a  landscape  painter.  He  made  surprising  progress, 
and  was  soon  able  to  draw  from  nature  with  facil- 
ity and  correctness.  In  company  with  Roos  and 
Bugendas,  he  was  indefatigable  m  designing  the 
most  picturesque  scenery  of  Switzerland,  so  far- 
Torahle  to  the  studies  of  a  landscape  punter.  He 
afterwards  went  to  Italy  for  improvement,  and 
carefiilly  studied  and  sketched  the  beautiful  scene- 
ry and  ruins  that  environ  Eome.  The  climate 
proyir^  inimical  to  his  health,  he  returned  to 
Switzerland,  and  pursued  his  studies  among  his 
own  native  mountMns,  till  he  acquired  an  extraor- 
dinary facility  of  hand.  He  designed  everythii^ 
from  nature,  and  being  indefatigable  in  tho  pur- 
suit of  excellence  in  his  art,  he  made  a  multitude 
of  sketches  of  the  prospects,  mountwns,  cra^y 
rocks  and  predpices,  with  rivers  and  waterfalls,  in 
Switaerland,  Buffi.cient  to  satisfy  any  painter  of  ro- 
mantic competitions.  From  these  and  other  draw- 
ir^  ho  had  made  in  Italy  and  Germany,  he  execu- 
ted many  noble  landscapes,  which  procured  him 
high  reputation.  He  possessed  an  uncommon  fa^ 
eilit^  of  invention,  and  Descamps  relates  the  fol- 
lowing instance  of  his  extraordinary  powers.  In 
his  travels  through  Germany,  he  visited  the  cele- 
,  brated  Abbey  of  St.  Floriaa,  at  a  time  when  the 
abbotwas  desirous  of  having  two  of  the  apartments 
decorated  with  landscapes  in  fresco.  An  artist  of 
the  country  had  been  applied  to  for  the  purpose, 
and  having  been  occupied  several  months  in  pre- 
parii^  designs,  the  abbot  became  impatient  of  his 
dilatory  way ;  and  on  Meyer's  being  introduced  to 


I  him  as  an  eminent  artist,  he  took  the  liberty  to 
consult  hira  on  the  best  manner  in  which  the 
work  could  be  accomplished.  Our  artist  being 
shown  the  apartments,  surveyed  them  for  a  few 
moments,  and  then  taking  a  long  slick,  to  which 
he  attached  a  piece  of  charcoal,  immediately  be- 
gan to  design,  and  in  afew  moments  sketched  the 
outline  of  a  noble  landscape  on  the  wall,  explain- 
ing as  he  proceeded  to  the  Superior,  who  beheld  in 
mute  astonishment  the  elegance  and  taste  of  the 
design  sketched  before  his  eyes  without  anytime 
allowed  fop  reflection.  At  the  Abbott's  ui^ent  re- 
quest, Meyer  undertook  to  decorate  the  rooms, 
which  he  did  in  a  shorter  time  than  the  other 
painter  had  been  employed  in  making  his  draw- 
ings. This  adventure  spread  his  reputation 
throughout  Germany,  and  ho  was  employed  by 
several  princes,  as  well  as  many  nobles,  in  decor- 
ating their  palaces. 

In  the  earlier  part  of  his  life,  Meyer  designed 
everything  from  nature,  and  finished  his  pictures 
with  great  care  and  attention ;  and,  as  he  could  not 
design  figures  welL  he  often  employed  his  friends, 
Meldiior  Eoos  and  George  Phihp  Eugendas,  to 
insert  them  in  his  works,  and  these  are  esteemed 
his  best  performances.  After  he  began  to  paint 
his  large  worts  in  fresco,  and  found  abundant  em- 
ployment, he  no  longer  designed  from  nature,  and 
finished  his  works  with  negligence  and  haste,  so 
that  his  later  easel  pictures  do  not  compare  with 
his  earlier  works.  He  etched  a  few  landscapes 
after  his  own  designs,  amoi^  which  are  a  set  of 
twelve  views  in  Switzeriand,  nearly  square,  signed 
thlix  Meyer,  Jec. ;  four  Italian  landscapes,  with 
rains  and  figures;  aamemorfc,  1701 ;  four  Yiews 
in  Switzerland,  with  figures  ;  and  four  mountain- 
ous Landscapes,  with  buUdings.  He  died  in  1713. 
MEYERj  or  MEYERLE  Fbahcis  Abtronv,  a 
German  painter,  born  at  Prague,  in  1710.  It  is 
not  known  under  whom  he  studied,  but  he  went 
to  Italy,  where  he  passed  the  rest  of  his  fife,  and 
where  his  works  are  to  be  found.  He  painted 
historical  subjects  and  domestic  scenes,  of  small 
size,  in  the  exquisite  style  of  the  Flemings.  Lan- 
m  says  the  royal  collection  at  Turin  was  enriched 
by  the  addition  of  nearly  foiu'  hundred  pictures 
by  the  best  Flemish  masters.  About  this  time, 
Francisco  Antonio  Meyerle, commonly  calledMon- 
sieur  Meyer,  from  Prague,  was  court,  painter  at 
Turin.  He  did  not  acquire  so  much  fame  from  his 
la:^r  works,  as  from  his  small  pictures,  in  the 
Flemish  style,  which  indeed  were  excellent.  He 
was  also  a  fine  painter  of  portraits.  The  Bishop 
of  Vercelli  possesses  one  of  an  old  man,  scrutiniz- 
ing some  object  witli  an  eye-glass,  executed  with 
great  truth  and  humor.  In  the  same  city,  where 
he  spent  his  latter  days,  his  works  are  freijuently 
met  with,  and  the  smaller  they  are  in  size,  the 
more  are  they  prized.  He  died  at  Vercelli  in  1782, 
MEYEE,  Heinkich,  a  Swiss  painter  and  de- 
signer, bom  at  Zurich  in  1759,  Ke  produced  few 
pictures  in  oil|  but  he  obtained  a  high  reputation 
for  his  works  m  water-colors,  and  ottiet  drawings 


from  antique 

great  Itahan  maf 

exquisite  manner. 

gory  of  human  1 

a  painted  frieze, 

also  distinguished  himself 

died  in  1832. 


and  from  tVie  works  of  the 
:rs,  which  he  executed  in  an 
His  principal  work  is  an  alle- 
,  represented  by  children,  as 
the  palace  at  Weimar.    He 
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METER.  Hendbtok,  a  Dutch  painter,  born  at 
Amsterdam  in  1737.  'He  painted  landscapes, 
chiefly  in  water-colors  and  India  ink,  and  these 
works  are  held  in  high  estimation.  His  design  is 
correct,  his  compositions  easily  understood,  and  his 
landscapes  are  well  fnmished  with  objects  ;  but 
his  oil  paintings  are  somewhat  deficient  in  vigor, 
from  his  having  practised  so  much  in  water-colors. 
He  resided  a  long  time  at  Ha«rlem,  where  he  was 
appointed  one  of  the  Directors  of  the  Academy. 
Late  in  life  he  went  to  England,  and  died  in  Lon- 
don in  1793. 

MEYER,  Henky,  an  English  engraver,  bom  in 
London  in  1782.  He  studied  under  Bartolozzi, 
and  engraved  both  with  the  point  and  in  rae?,zo- 
tint.  His  best  prints  are  his  portraits,  which  he 
managed  very  skillfully,  and  to  which  he  chiefly 
devoted  himself.  Ho  died  in  1846.  The  following 
are  among  his  best  prints : 

"Admiral  Nelson  and  Iiord  Catboart ;  after  Hoppner. 
The  Prinoess  Chsrlolle  and  Prinea  Leopold  i  after  Chalon. 
Miss  O'KBal  in  the  character  of  Belfidera ;  ^fler  Denin. 
Mt.  Matthews  in  various  cliaEMtera ;  after  Oartavje.  Sir 
John  Hiolioll ;  nflcr  Owen.  Mary  anointing,  tha  faet  of 
Josns ;  after  Hilton.  Sir  Roger  da  Coverly  ;  after  Leslie. 
Tlie  PropoBOl  and  tho  Congratalation ;  qfler  Harloice. 
The  Stolen  Kiss  i  nflerKidd.  Tiie  Dancing  Bear]  qfter 
WilAeringldn  i  and  other  popular  aatjeets  of  tha  day, 

MEYER,  JbiCBiM,  a  German  wood  engraver, 
who  ftounshed  at  Strasburg  about  1570.  There 
is  n  set  of  sisty-two  wooden  cats  by  him,  repre- 
senting a  variety  of  combate  with  the  sword. 

METER,  Jean  Lodis,  de  Khoitah,  was  born 
at  Zurich  in  1705,  and  died  there  in  1785.  His 
life  was  chiefly  devoted  to  science,  but  ho  designed 
and  engraved  the  prints  to  illustrate  his  Book  of 
Fables,  published  at  Zurich  in  1758. 

METERING,  Albert,  a  Dutch  painter,  born 
.  ftt  Amsterdam  in  1645.  He  was  instructed  in  the 
rudiments  of  the  art  by  his  father,  Eroderiok 
Meyering,  an  indiffei'ent  artist.  "When  about 
twenty  years  of  age,  he  went  to  Paris,  where  he 
resided  some  time  with  no  great  encouragement ; 
but  he  contrived,  by  persevei'ance  and  rigid  econo- 
my, to  raise  money  enough  to  enable  him  to  pro- 
ceed to  Italy.  At  Rome,  he  met  with  his  friend 
and  countryman,  John  Glauber,  with  whom  he 
studied  with  great  assiduity  the  most  remarkable 
views  in  the  vicinity  of  that  city.  His  abilities 
procured  him  the  esteem  and  friendship  of  some 
of  the  first  artists  at  Rome,  and  he  met  with  suffi- 
cient employment  to  induce  him  to  continue  his 
residence  in  that  capital  for  several  years.  After 
an  absence  of  ten  years,  he  returned  to  his  own 
country  an  accomplished  artist,  with  h  f  d 
Glauber ;  and  they  were  immediately  empl  yed  by 
William,  Prince  of  Orange,'  in  painting  th  il  "S 
and  otherwise  decorating  the  palace  of  L  and 
the  chateau  of  Soesdyk.  He  now  found  h  d 
ant  employment  in  decorating  the  hails  <i 
loons  of  the  wealthy  and  the  nobility.  In  Italy 
he  had  acquired  a  free  pencil  and  a  re  d  h  d, 
which  pecoliarly  fitted  him  for  that  kind  f  m 
positions.  His  views  are  agreeably  v  d  f 
quently  embellished  with  the       '        " 


of  Gerard  Lairesse,  There  is  a  grande 
taste  of  his  trees  and  buildings,  a  richn 
ornaments,  a  clearness  in  his  skies,  and      i 
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rency  in  his  water  that  givo^  singular  satisfaction 
to  Ibe  beholder.  He  painted  miny  easel  pic 
tures,  which  were  handled  in  an  excellent  minner 
He  also  etched  a  inw  plates  of  landscapes  after 
his  own  designs,  in  a  free  and  painter  liLe  manner 
Bartsch  describes  twenty-six  punts  by  him  He 
died  at  Acister-ia-ji  in  1714 

MEYERS,  JiiKEMiAH,  a  German  pimter  bom 
at  Tubingen  about  1728.  He  went  to  England 
when  he  was  about  fourteen  years  of  age  ind  be- 
came a  pupil  of  Zinck,  who  at  that  time  hid  ac 
quired  groat  fame  for  his  min  ^tuie  and  enamel 
paintings.  Meyers  acquired  gieat  reputation  for 
his  miniatures,  and  was  considered  one  of  the 
ablest  artists,  of  his  time  in  his  particular  branch 
He  was  honored  by  being  appointed  miniiture 
painter  to  the  Queen,  and  was  one  of  the  foi  M'  ori 
ginal  members  of  tha  Royal  Academy  at  its  found 
ation  in  1768.    He  died  at  Loudon  in  1789 

METNIBR,  Charles,  arrenchhistoiioal paint 
er.  born  at  Pai-is  in  1708.  lie  flist  studied  engra 
ving  under  Ohoffard ;  hut  was  afterwards  placed 
by  an  elder  brother,  Meynier  St.  Phal.  under  Vin- 
cent In  1789  he  gained  the  grand  prize  of  the 
Academy,  and  visited  Rome  with  the  king's  pen- 
sion. Ailer  studying  the  antique,  and  the  best 
works  of  art  in  that  city,  he  returned  to  Paris. 
His  pictures  are  often  too  highly  laboredj  and 
erince  considerable  mannerism,  particnlai-Iy  m  the 
similarity  of  his  heads ;  but  they  are  chaJ-acter- 
ized  by  excellent  judgment  of  composition,  and 
correctaess  of  design.  Meynier  was  appointod 
member  of  the  Institute,  of  the  Academy  of  Fine 
Arts,  and  of  the  Legion  of  Honor ;  also  Professor  in 
the  Booles  Royales.  He  established  a  school  of 
painting  exclusively  for  ladies,  which  produced 
many  scholars,  among  whom  was  Madame  Her- 
sent.  Among  the  principal  works  of  Meynier  are 
three  pictures  of  subjects  from  French  history,  in 
the  Museum  Historique  at  Versailles ;  Phorbas 
mting  (Edipua  to  Uie  Queen  of  Corinth,  in  tha 
Te ;  Telemachus  in  the  Isle  of  Calypso ;  and 
Wisdom  preserving  for  Youth  the  lineaments  of 
Love.     Meynier  died  in  1832. 

MEYSSENS,  John,  a  Flemish  painter  and  en- 
uver,  bom  at  Brussels  in  1612.    He  first  stud- 


both  history  and  portraits,  but  was  particularly 
successful  in  the  latter,  and  having  pdnted  that  of 
Prince  Henry  of  Nassau,  his  reputation  was  es- 
tablished, and  he  executed  the  portraits  of  the 
Countess  of  Stirum,  Count  de  Bentheim,  and  other 
noble  personages  of  the  court.  His  greatest  ex- 
cell  ce  consisted  in  producing  a  striking  resem- 
blan  ,  while  at  the  same  time,  he  finished  his 
p  t  es  with  great  care,  giving  them  a  lively  and 
d  expression.  '  One  of  his  best  pictures,  is  a 
]  t  it  of  Admiral  yan  Troinp,  in  tho  Museum  at 
Am  ferdam.  He  afterwards  settled  in  that  city 
w!  he  not  only  painted  portraits,  but  caiTied 
extensive  commerce  in  prints,  and  engraved 
m  plates  after  his  own  designs,  as  well  as  other 
mast  TS,  among  which  are  several  portraits  of  em- 
t  artists.  As  an  engraver,  ho  is  not  entitled 
t  uch  praise.  Hia  plates  are  executed  in  a 
tyl  every  way  inferior  to  what  might  have  been 
p  ted  from  his  abilities  as  a  painter.  It  is  pro- 
p  ■)  observe  here,  to  put  readers  on  their  guard, 
tl  t  Balkema  gives  this  artist  a  double  life,  apply- 
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mg  the  same  facts  to  two  persons,  under  t!ie  names 
of  Jan  Meyssens  and  Jan  Me3'tens ;  iind  Iramerzeel 
mentiona  him  as  Jan  Mj'tens.  PilkiDgton,  iind  all 
his  editors,  have  copied  these  eiTors.  He  died  at 
Brnssels  in  1666.  The  following  are  his  princi- 
pal prints ; 


Charles  I  Henriettn  Mnria,  Iiis  Qdobd.  Henry  da 
Kb  jaer,  Aroliitaot  tind  Boulptor  j  J.  Meyssensi/ec.  Ouido 
Renil  scipsepinx.  J.  Me!/ssens,fee.  "FraneeBCo  PadoQi- 
nino,  Painter ;  se  ipse  jiinx.  Dtmisl  Sogera,  flower  paint- 
er ;  after  Lievens,  Conieliiia  do  Bie;  offer  Bras.  Quei- 
liniis.  William  do  NienL-mt,  painter.  Maty  Eutbven, 
■wife  of  A.  VaDdjck;  iiflcr  Vaadyck.  John  Mejssens, 
Painter  and  BngraTav ;  sc  ipse  pins. 

The  Virgin  and  Child  1  oj7ct  Titian.  Meleagor  jire- 
Eonting  the  Emir's  Send  to  Atalanla;  after  Rubins. 

MEYSSENS,  Cornelius,  was  the  son  of  the  pre- 
ceding, born  at  Antwerp  about  1636,  though  Na- 
gler  saya  in  1646,  which  is  donhtloss  an  error, 
as  his  print  of  Charles  TI.  is  dated  1660,  and  others 
bear  earlier  dates.  He  was  instructed  in  engraTing 
by  his  father.  He  engraved  many  plates  of  por- 
traits, some  oF  them  after  designs  of  John  Meys- 
sens.  They  are  executed  with  the  graver  in  a 
stiff,  tasteless  style  Ho  also  engraved  several 
frontispieces  and  other  book  ornaments;  the  fol- 
lowing are  liis  best  works : 

A  sot  of  Portrnils  of  tlie  Empeiora  of  the  House  of  Aus- 
ttia;  entitled  EjBg^ea  Iirtperoiorum  doinfis  Aastriacce, 
ddineatiBperJoannemMiyaacna,  ct  (Eti  inscalpia  psr 
Jiliumsuum  CarneKum  Meyssens.  The  Portraits  of  the 
sovereign  PrinoBB  and  Bulies  of  Erabnnt ;  entitled  Les 
Effigies  des  Sounerail.s  Prmces  ei  Dues  de  Brabant— 
A  part  of  these  are  engraved  by  P.  de  3odo,  Waumans, 
and  othcra. 


Charles  11. ;  Cor  the  History  of  Leopold.  Ootavius, 
Itnke  of  Aremberg;  C.  Mcyssens,  ee.  Cardinal  Antonio 
Barbacini.  Cardinal  Rinnldo,  Principe  Bstense.  John  do 
Witt,  Pensionary  of  Holland.  David,  Connt  of  Weisen- 
wolff,  &e, 
MEYSSONIEK.  See  MErasONisH. 
MEYTENS,  Martin  DE.aSw^dish painter, bom 
at  Stockholm  in  1695.  He  studied  in  Italy,  and 
afterwards  settled  at  Vionna,  where  he  pamted 
portraits  with  sufficient  reputation  to  be  appoint- 
ed painter  to  the  Imperial  Court,  Ho  died  in 
1770. 

MBZIOS,  M.,  an  engraver,  of  whom  little  is 
known.  Mr.  Strutt  sa3'S  he  executed  some  por- 
traits in  a  neat,  clear  style,  which  possess  great 
merit ;  among  others,  is  one  of  Petrus  Lothioas, 
Mediona  et  Poeta,  preflsod  to  his  works  published 
in  1626. 

MEZZADRT,  Antonio,  aBolognese  painter,  who 
flourished  about  1688.  Lanzi  says  that  he  so  ox- 
cvWe'i  in  fruit  and  flowers,  that  the  works  of  the 
lanious  II  Gobbo  de'  Oaraoci  were  scarcely  supe- 
rior to  many  of  his  productions. 

MIAZZI,  Giovanni,  an  Italian  architect,  bovn, 
according  to  Milizia,  at  Bassano,  in  1699.  He 
was  originally  bred  to  his  father's  trade  of  a  car- 
penter ;  but  by  studying  the  works  of  V^ola, 
Scaraozzi,  Palladio,  and  others,  he  attained  con- 
siderable ability  in  architecture,  and  erected  a 
small  theatre  in  his  native  town,  a  casino  for  the 
Sigiiori  CafB,  of  Bassano,  and  the  church  of  La 
Trinity,  in  the  Borgo  of  Angarano.  It  was  not 
until  the  age  of  forty,  that  he  applied  for  regular 
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instruction  in  the  art,  and  availed  himself  of  the 
abilities  of  Francesco  Maria  Preti,  who  was  two 
years  his  junior.  Placing  himsslf  entirely  under 
the  direction  of  that  eminent  architect,  he  adopted 
his  plans  and  style,  especially  the  proportions  of 
the  harmonic  medium  in  the  height  of  buildings, 
which  he  subsequently  used  in  works  of  his  own 
invention.  He  was  commissioned  to  rebuild  the 
church  of  S.  Giovanni  Battiata  at  Bassano,  and  ex- 
ecuted the  work  in  a  highly  satisfactory  manner, 
notwithstanding  the  numerous  obstacles  arising 
from  the  peculiarity  of  the  site,  and  the  conditions 
annexed  to  the  commisaion.  The  Spineda  Palace, 
at  Venegazza,  in  the  Trevegiano,  excited  much  ad- 
miration for  its  elegant  design,  but  has  since  been 
greatly  injured  by  the  demolition  of  the  chapel 
and  corresponding  wing,  and  the  arcades  uniting 
them  to  the  principal  edifice.  Miazzi  alao  erected 
the  beautiful  theatre  at  Treviso.  The  design  of 
this  admirable  work  was  by  Bibiena,  but  was 
greatly  improved  by  Miazzi,  W  whom  are  attri- 
buted the  internal  arrangements,  the  veslibnle,  and 
the  facade.  Even  Milizia  says  that  the  work  of 
Miazzi  "corresponds  exactly  with  that  elegance 
and  correctness  which  predominates  throughout 
the  whole  interior  building."  Among  his  other 
works,  are  the  Collegiate  churoli  at  Scffio ;  that  at 
Valdagno ;  another  at  San  Tito ;  and  a  fourth  at 
Simonzoj  besides  that  at  the  convent  of  Monte 
Gargano,  in  Puglia.  Miaaai  continued  active  and 
vigorous  during  his  old  age,  and  died  about  1780. 
MIOAEINO.  See  BBCcArCMi. 
MICHABLIS,  J.  W.,  an  indifferent  Oerraan 
engraver  of  portraits,  who  flourished  at  Frankfort 
about  1700.  He  engraved  several  heads  for  a 
work  entitled  Notitia,  Universitalis  Francofer- 
tajuB,  pubhshed  in  1707. 

MIOHALLON,  Claude,  a  French  sculptor,  born 
at  Lyons  in  1751.  He  early  manifested  a  strong 
inclination  for  art,  and  visited  Paris  for  improve- 
ment, where  he  was  successively  instructed  by 
Bridan  and  Ooustou.  Devoting  his  entire  ener- 
gies wth  incredible  assiduity  to  the  prosecution 
of  his  art,  he  was  successful  in  gaining  the  grand 
prize  of  the  academy,  and  visited  Rome  with  the 
royal  pension.  He  formed  an  intimate  connexion 
with  Drouais,  the  historical  painter,  and  at  his 
death,  was  commissioned  to  execute  the  mauso- 
leum erected  in  honor  of  that  artist,  in  S.  Maria  in 
Via  Lata.  On  returning  to  Paris,  he  practised  the 
art  with  reputation  for  a  number  of  years,  and 
carried  off  several  prizes  in  sculpture.  He  was 
killed  by  a  fall  in  1799,  while  laboring  on  a  bas- 
rolief  in  the  Theatre  Frangais. 

MIOHALLON,  Aohillb  Etna,  a  Erench  land- 
scape painter,  the  son  of  Claude  M.,  born  at  Paris 
in  1790.  Losing  his  father  during  infancy,  he  was 
reared  in  the  fiunily  of  his  mother,  daughter-in- 
law  to  Francine,  sculptor  at  the  Louvre,  who  at- 
tended to  his  education  with  the  greatest  care. 
Michallon  studied  under  David,  Valenciennes,  and 
Bertin.  He  evinced  such  remarkable  talents,  that 
the  Russian  Prince  T-ousaoupoff  gave  him  a  pen- 
sion to  aaaiat  him  in  his  studies.  In  1811,  he  drew 
the  second  gold  medal  of  the  Academjr,  and  in 
1817,  the  grand  prize^  which  entitled  him  to  th^ 
royal  pension.  He  immediately  went  to  Rome, 
where  he  spent  five  years,  studying  the  works  of 
the  great  masters.  In  1819  ho  sent  to  Paris  his 
picture  of  Roland  at  Ronceavalles,  in  tha^style  of 
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Salrator  Rosa.  His  nest  production  was  tho 
Combat  of  tlio  LapithEo  and  Centaurs,  in  the  style 
of  Poussin,  evincing  excellent  progress,  both,  iu  the 
disposition  of  his  groups,  and  skill  in  the  figures. 
After  trai-eling  through  Italy  and  Sicily,  Michal- 
lon  returned  to  Paris  in  1822,  and  exhibited  a  num- 
ber of  landscapes,  among  which  were  the  Euins  of 
a  Roman  Circus,  a  Swiss  Cascade,  and  a  View  near 
Naples.  He  died  very  suddenly,  in  the  month  of 
September,  of  the  same  year. 

MICHAU,  Theodore,  a  Dutch  painter,  born 
at  Brussels  in  1676.  He  studied  under  Francis 
Bout,  and  painted  landscapes  and  merry-makings, 
viHi^e  festivals^  &c.,  in  which  he  attempted  to  im- 
itate Daiid  Teniers  the  younger,  with  but  very  lit- 
tle success.  He  also  piunted  landscapes  and  cattle. 
His  earlier  pictures  are  his  best ;  his  later  ones  are 
sketchy  and  insipid.  It  is  s^d  he  becaino  blind 
some  years  before  his  death,  which  happened  in 
1755. 

MICHAOLT,  Gbobob,  a  French  engraver,  born 
at  AbbeviUe  in  1753.  He  studied  under  Francis 
Aliamet,  and  ongi'aycd  some  plates  in  the  style  of 
his  master,  among  which  are  a  part  of  the  views 
of  the  Garden  of  Monceaa,  near  Paris ;  Acis  and 
Galatea,  after  la  Fosse;  and  the  Dead  Christy  in 
the  Orleans  Collection,  aftei'  Schiavom. 

MICHEL,  Jean  Baptiste,  a  French  engrayer, 
bom  at  Paris  in  1738.  He  studied  under  Ohenu, 
whom  he  gre*tiy  surpassed.  He  went  to  Ingland 
about  1780,  and  engraved  several  plates  for  JJder- 
man  Boydell.  He  died  at  London  in  1804.  The 
following  are  his  best  prints : 

Sir  Thoiuna  Grosharai  after  Sir  A.  Mors.  Enbens' 
Wife  I  after  Bubens.  Franois  Hals ;  t^er  a  piclUTC  by  kim- 
aslf.  hi  Jccond^i  after L.  da  Vinci.  M.F.  A.  de  VoUairo. 

Two  prints  of  thsBatli  of  Venns;  qftsr  Boudiir.  The 
Dealh  of  Dido ;  after  M.  A:  Ch<illes.  Tlia  Death  at  Her- 
ouleai  do.  AbroJiam,  Sarai,  and  Hagar;  after  P.  da 
Cortona.  The  Prodjgn!  Son ;  after  Salvaior  Rosa.  Set- 
oulos  and  Omphdle  (  ajler  Romanelli.  Venus  and  Cnpid ; 
after  Carki MaTatti.  The  Death  of  St.  Joseph;  after 
VeUagues.    The  Three  Spaces ;    after  Rubeaa.     FaiUi, 


Oljtie;  a  oiroulftT  print;  i^er  Ann.  Caracci.  Cnpid 
BtangbyaBeei  after  West.  Alfred  dividing  his  last 
Lsaf  with  a  Pilgrim',  do.     Tho  Continence  of  Alfred ;  do. 

MIGHELA,  an  It[dian  painter,  mentioned  by 
Laazi.  He  flourished  about  1740,  and  painted  per- 
spective pieces,  ornamented  witb  figures,  in  tho 
royal  castle  at  Turin,  in  competition  with  Lucatel- 
li,  Marco  Ricoi,  and  Gio.  Paolo  Pannini,  all  cele- 
brated artist.^  of  the  time. 

MICHELE,  Parrasto,  a  Venetian  painter,  who 
studied  under  Paul  Veronese,  and  was  an  exact  im- 
itator of  his  style  of  design  and  coloring.  He 
.painted  several  works  for  the  churches,  which,  ac- 
cording to  Zanetti,  were  worthy  of  his  master,  es- 
pecially a  Pieta,  in  a  chapel  of  the  charch  of  San 
Giuseppe,  into  which  he  introduced  a  portrait  of 
himself.  He  flourished  aboyt  1590. 
_  MICHELINI,  Gio.  Battista,  a  nalive  of  Fo- 
ligno,  was  a  scholar  of  Guide  Reni,  in  whose  style 
he  pdnted.  He  wrought  in  the  churches  of  the 
Bomagna,  and  Lanzi  says  there  are  several  of  his 
works  at  Gubbio,  particularly  a  Pietft,  or  Dead 
Christ,  worthy  of  the  school  of  Guido.  He  flour- 
ished about  1650, 
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MICHILTNO,  an  old  Milanese  artist,  ranked 
by  Lomanzo  among  the  best  painters  of  his  time; 
flourished  at  Milan  about  1435.  He  retained 
the  ancient  style  of  mating  bis  buildings  small 
and  his  figures  krge,  a  practice  blamed  by  Lomaz- 
zOj  even  in  tho  oldest  piunters ;  but  his  figures  were 
spirited,  and  he  pa-'nted  animals  wonderfully  well. 
MIOHELOZZI,  MiCHBLOZZO,  an  eminent  Flo- 
rentine sculptor  jind  architect,  born  about  1402. 
He  studied  under  Donatello,  and  obtained  a  pat- 
ron in  Cosmo  de'  Medicis,  for  whom  he  erected  the 
edifice  since  denominated  the  Palazzo  Eiccardi,  at 
Florence,  a  noblo  monument  of  tho  older  Floren- 
tine style,  simple  and  severe,  but  characterized  by 
an  air  of  grandeur,  and  even  magniflceneo.  The 
facade  consists  of  a  lofty  rusticated  basement,  with 
comparatively  small  apertures,  above  which  are 
two  ranges  of  lai^e  arched  windows,  seventeen  on 
a  floor,  each  divided  into  two  lesser  arches  resting 
on  a  central  column.  The  whole  is  crowned  with 
a  very  rich  cornicione.  The  interior  court  has 
upper  and  lower  porticos,  with  arches  resting  upon 
columns,  and  with  an  enriched  frieze  between  the 
first  and  second  arcades.  Michelo7.zi  was  so  sin- 
cerely attached  to  his  patron  Cosmo  de'  Medicis 
that,  in  1433,  he  followed  him  into  banishment,  to 
Venice,  where  he  resided  some  time;  made  de- 
signs for  many  public  and  private  edifices,  and 
erected  the  celebrated  Library  in  the  convent  of 
S.  Giorgio.  On  their  return  to  Florence,  Michel- 
OBzi  greatly  improved  the  court  of  the  Palazzo 
Vecchio  (originally  built  by  Arnolfb,)  in  a  rich, 
thoi^h  somewhat  fandful  style,  inclining  to  Goth- 
ic. He  was  employed  by  Cosmo  to  enlarge  and 
embellish  a  palace  at  Milan,  bestowed  upon  him 
by  Lodovieo  Sforza.  Among  his  other  works  at 
Florence,  is  the  Palazzo  Toraabuoni,  now  Covsi ; 
in  the  vicinity  of  that  cit}',  the  villas  Cafaggiuolo 
and  Carregi ;  also  a  palace  at  Fiesole.  for  Giovanni 
de'  Medicis,  son  of  Cosmo  I.  His  fast  work  was 
the  monumental  chapel  of  the  Annunciation,  erected 
by  Piero  de'  Medicis,  in  honor  of  Cosmo,  in  the 
Cniiesa  dei  Servi,  at  Florence.  Michelozzi  died  at 
the  age  of  sixty-eight,  probably  about  1470. 

MIOOOARD,  an  old  French  wood  engraver. 
Papillon  mentions  a  wooden  cut  by  him  represent- 
ing Diogenes,  after  Parmiggiano.  It  is  probably 
a  copy  of  a  wooden  cut  of  the  same  subject  by 
Ugo  da  Carpi. 

inoON",  an  eminent  Greek  painter,  and  a  sculp- 
tor of  some  distinction,  was  the  son  of  Phanochus 
of  Athens.  He  flourished  about  B.  C,  450,  and 
was  the  cotemporary  of  Phidias  and  Polygnotus. 
His  history  is  less  known  than  that  of  many  other 
.ancient  Greek  painters,  but  he  was  the  most  cele- 
brated of  them  all,  for  pMnting  horses.  The  Athe- 
nians selected  Micon  to  perpetuate  their  great  vic- 
tories ia  the  colonnades  of  the  Ceramious.  which 
was  enlarged  or  rebuilt  byOimon,  after  his  vic- 
tory over  the  Persians ;  and  he  was  also  appoints 
ed  to  paint  the  walls  of  the  temple  of  Theseus  at 
Athens ;  which  sufficiently  enince  his  high  repu- 
tation. 

Micon  painted  the  Battle  of  the  Amazons  and 
the  Athenians  under  Theseus,  in  the  gallery  of  the 
Oeramicna.  In  the  temple  of  Theseus  he  painted 
another  battle  of  the  Amazons  and  Athenians;  and 
opposite  to  it  tho  battle  of  the  Centaurs  and  the 
Lapithse.  A  third  wall  also  was  painted  by  Micon 
this  temple,  but  Fausanias  says  it  was  nearly 
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d  faced  by  ge  so  that  the  subject  could  not  be 
t  n  d  In  concert  with  Polygnotus,  Micon 
d  at  1  the  temple  of  the  Dioscuri;  he  paintod 
th  h  t  n  of  the  Argonauts  to  Thessaly 
Wi  1  "M  i  a  ^steropea  and  AntinOe,  the  daugh- 
ters of  Peliaa.  Pauaanias  remarks  that  the  best 
part  of  these  paintings  was  Acastua  and  his  hor- 
ses. It  is  observable  that  all  of  Micon's  Bubjeota 
tre  such  as  admit  of  introducing  horses ;  and  he 
showed  so  much  skill  in  piunting  these  animals, 
that  one  Simon,  an  Athenian  writer^  fh>m  whose 
knowledge  of  horses,  according  to  Plmy,  there  was 
no  appeal,  could  only  say  of  Mioon,  that  he  repre- 
sented his  horses  with  lashos  on  their  under  eye- 
lids. Thecriticism  ia  correct,  but  Micon  could  not 
receive  higher  praise. 

As  a  sculptor,  Micon  exeoated,  according  to  Pau- 
sanias,  the  statue  of  Oallias,  the  Athenian  pan- 
cratiast,  at  Olympia.  None  other  of  his  works 
are  mentioned,  and  it  is  probable  that  they  have 
all  been  destroyed. 

MIOON,  a  Syracuse  sculptor,  the  son  of  Nice- 
ratue;  flourished  about  B.  C.  215.  At  the  re- 
quest of  the  children  of  Hiero  11.,  he  executed 
two  statues  of  that  monarch,  one  representing  him 
on  horseback,  and  the  other  on  foot.  They  were 
both  sent  to  Olympia. 

MtOONE,  NiocoLO,  called  Lo  Zoppo,  the  Crip- 
ple, was  born  at  Genoa  in  1650,  and  died  in  1730. 
He  excelled  in  landscapes,  which,  according  to  Rat- 
ti,  he  executed  in  the  style  of  Carlo  Antonio  Tavel- 
!a,  with  warm  aides,  beautiful  distances,  and 
pleasing  effects  of  light  and  shadow  !  the  trees, 
flowers,  and  animals,  were  gracefully  touched,  and 
true  to  nature.  His  works  are  much  esteemed  at 
Genoa. 

MIDDIMAN,  Samuel,  an  eminent  English  en- 
graver, horn  in  1746..  Ho  studied  first  under 
Woollett,  and  afterwartls  with  Bartolozzi,  and 
he  excelled  in  all  the  Tarious  modes  of  engrav- 
ing. His  forte  was  landscape,  of  which  he  left 
many  beautiful  examples;  his  two  large  plates  for 
Boydell's  Illustrations  of  Shakspeare,  The  Storm 
Scene  in  Winter's  Tale,  and  the  melancholy 
Jacques,  in  As  You  Like  It,  both  engraved  in  line, 
vie  with  the  best  productions  of  "Woollett ;  he  also 
engraved  several  other  plates,  both  for  the  larger 
and  smaller  Illustrationa  of  Shakspeare;  and 
others,  after  Berghem,  Gainsborough,  Barret,  Zuc- 
carelli,  and  Hoarne.  His  Select  Views  in  Groat 
Britain,  are  admirably  engraved,  and  were  very 
popular,  both  in  England  and  on  the  continent, 
He  died  at  London,  in  1818. 

MIEL,  Cav.  John,  (not  Jan,)  called  also  Bio- 
REH,  and  by  the  Italians,  Giovanni  dblla  Vite, 
was  bom  at  a  small  village  near  Antwerp,  in  1599. 
He  studied  under  Gerard  Seghers,  and  was  one  of 
his  ablest  scholars.  Lanzi  saj^s  he  also  studied 
under  Tandyck.  On  leaving  his  master,  lie  went 
to  Rome,  and  entered  the  school  of  Andrea  Sac- 
chi,  where  he  gave  such  proofs  of  his  genius,  that 
Sacchi  employed  him  to  assist  in  his  works 
at  the  Palazzo  Barberini,  where  he  represented 
a  Procession  of  the  Cavalry  of  the  Pope.  Miol, 
whose  disposition  and  education  naturally  led  him 
to  the  grotesque,  introduced  something  ludicrous, 
which  was  deemed  inconsistent  with  the  dignity 
of  the  subject.  This  occasioned  a  dispute,  and  his 
dismissal.    Stung  with  the  reproaches  of  Sacchi, 
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and  stimulated  by  the  advice  of  his  friend  Bernini, 
Miel  visited  Lombardy,  for  the  purpose  of  improv- 
ing himself  by  the  study  of  the  works  of  Correg- 
gio  and  the  Oaracci,  and  ho  also  passed  sometime 
at  Parma  and  Bologna.  On  his  return  to  Rome, 
he  was  employed  by  pope  Alexander  VII.  to  paint 
a  picture  of  iSoses  Striking  the  Rock,  for  the  gal- 
lery of  Monte  Cavallo.  He  also  painted  a  pichire 
of  the  Baptism  of  St.  Cyrillio,  for  the  church  of 
8.  Martino  de'  Monti ;  and  the  Annunciation,  and 
some  frescos  of  the  Life  of  St.  Lamberti,  in  S  Ma- 
ria dell'  Anima.  In  these,  and  other  considerable 
works  at  Rome  and  Turin,  he  showed  himself 
capable  of  treating  historical  painting  with  dignity 
and  success,  though  his  genius  and  inclination 
turned  to  those  familiar  and  lighter  subjects,  for 
which  the  Flemings  were  preeminent,  and  which, 
a  short  time  before,  were  so  successfully  treated 
in  Italy  by  Peter  do  Laer  and  Cerquozzi,  On  hia 
first  arrival  at  Rome,  he  adopted  the  subjects  and 
manner  of  Bamboocio  with  great  success^  and  his 
best  works  are  his  easel  pictures  of  huntings,  car- 
nivals, fairs,  markets,  gipsies,  beggars,  conver- 
sations, and  pastoral  scones,  which  arc  admired 
for  their  spirit  and  truth  of  design,  the  brilliancy 
of  their  coloring,  the  clearness  of  their  tints,  the 
delicacy  of  their  penciling,  and  the  great  intelli- 
gence of  their  duaro-acnro,  in  which  respects,  he  is 
not  inferior  to  Bamboccio,  though  he  has  less 
dignity  in  his  heads,  is  less  select  in  the  choice 
of  his  forms,  and  less  graceful  in  his  attitndes.  He 
was  invited  to  Turin  by  Charles  Emanuel,  Duke 
of  Savoy,  who  appointeiS  him  court  painter,  and 
retained  him  in  his  service  during  the  rest  of  hia 
life.  It  was  at  this  time,  that  he  painted  his  cele- 
brated hunting  pieces  and  fables,  m  the  saloon  of 
the  chateau  of  the  Venerie,  which  were  engraved  by 
Tasniere.  The  Duke  was  so  much  pleased  with 
the  execution  of  these  works,  that  he  made  him  a 
knight  of  the  Order  of  St.  Mauritius,  and  pre- 
sented him  with  across  set  with  diamonds  of  great 
value,  as  a  mark  of  his  esteem.  His  pictures  "o! 
huntings  are  particularly  admired,  m  which  he 
designed  the  figures,  and  every  species  of  animals 
of  the  chase  with  uncommon  beauty,  spirit,  and 
nature.  His  best  works  are  said  to  be  in  the 
Grand  Saloon  of  the  Ducal  Palace  at  Turm,  and 
in  the  Imperial  Gallery  at  Vienna.  He  was  elect- 
ed a  member  of  the  Academy  of  St.  Luke  in  1648. 
He  died  at  Turin  In  1664. 

John  Miel  etched  a  few  plates  from  his  own  dei- 
signs,  in  a  masterly  style,  and  with  a  charming 
effect.  His  point  is  free  and  playful,  and  his  fig- 
urea  and  animals  are  designed  with  great  spirit. 
Tho  following  are  by  him :  The  Holy  Family. 
The  Assumption  of  the  Virgin.  A  set  of  Four 
Pastoral  Subieots ;  in  one  of  them  is  a  ftgure  seat- 
ed on  a  bank,  picking  a  thorn  from  his  foot. 
These  are  charmingly  etched.  Three  Battle  Pie- 
ces ;  for  the  History  of  the  Wars  in  Flanders,  by 
Flaminius  Strada. 

MIIRHOP,  Francis  v*n  CnvcK  DB,a  Flemish 
painter,  born  at  Bruges  in  IC40.  He  was  of  a 
noble  family,  and  at  Brst  studied  painting  only  for 
amusement.  The  vicissitudes  of  fortune  at  length 
reduced  his  family  to  indigence,  when  he  experi- 
enced the  benefit  arising  from  his  cultivation  of  the 
art.  Unable  to  bear  the  shock,  or  from  a  feeling 
of  false  pride,.he  left  Bruges,  and  settled  at  Ghent 
where  he  acqnired  groat  reputation  and  abundant 
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patronage.  He  partjcularly  excelled  in  pictures 
of  atill-life,  such  as  game,  flsh,  fruit,  and  animalB, 
in  which  he  imitated  the  manner  of  Francis  Sny- 
dors ;  and  some  of  his  best  works  approach  those 
of  that  admired  painter.  In  the  monastery  of  the 
Aleiines,  at  Ghent,  is  one  of  his  pictures  portray- 
ing dogs,  dead  game,  and  flsh,  which  has  frequent- 
ly hoen  mistaken  by  judges  for  a  work  by  Sny- 
ders.  He  died  at  Ghent  in  1701. 
•HT^TH-^  MIEEIS,  Francis,  the  Eldbh,  ono 
P*  r<f  "''  ^^^  '"*'^''  eminent  of  the  liutch 
X  J-V.paintcrs,  bom  at  Leydon  in  1635,  and 
not  at  Delft,  as  asserted  by  Descampa.  He  was 
tho  son  of  a  goldsmith  and  lapidary,  who,  discov- 
ering in  his  son  an  early  inclination  for  painting, 
placed  him  with  Abraham  Toornvliet,  an  eminent 
painter  on  glass,  and  one  of  the  best  designers  in 
the  Low  Countries,  with  whom  he  learned  the 
elements  of  design.  He  next  entered  the  school 
of  Gerard  Douw.  with  whom  ho  made  extraordi- 
nary progress,  and  was  called  by  his  master  the 
prince  ofaU  Ms  discipks.  Being  eager  for  improTe- 
inent,  he  left  Douw  and  went  to  study  with  Adri- 
an vander  Tempel ;  but  not  finding  his  expecta- 
tions realized,  he  again  returned  to  that  master, 
whose  taste  and  genius  more  nearly  corresponded 
to  his  own,  and  ho  continued  with  him  until  ho 
wanted  no  farther  instruction,  except  in  studying 
after  nature.  In  lact,  before  he  left  Douw,  hia 
feme  was  bruited  abroad  as  the  prodigy  of  the 
age.  Hia  first  work  was  executed  at  the  commis- 
sion of  the  Archduke  of  Austria,  and  excited  uni- 
versal ftdmiration.  It  represent©!  the  interior  of 
a  mercer's  shop,  with  a  beautiful  young  woman 
showing  various  silks  to  a  gontlemau,  who  was 
evidently  admiring  the  bonnie  lass  more  than  the 
goods.  The  Archduke  was  so  mucii  pleased  with 
the  performance,  that  he  immediately  invited  him 
to  Vienna,  and  ofifered  him  a  munificent  establish- 
ment, which  his  engagements  or  inchnations  did 
, not^ermit  him  to  accept.  TVhentheGrandDuke 
of  Tuscany  visited  Leydon,  ho  was  struck  with 
admiration  at  tho  exquisite  finishing  of  his  works, 
and  engaged  him  to  paint  a  picture,  which  is  re- 
garded as  one  of  his  most  admirable  productions. 
It  reiffosents  a  young  lady  dressed  in  white  satin, 
playing  on  a  lute,  with  another  female  and  n  young 
man.  seated  on  a  couch,  to  whom  a  domestic  pre- 
sents a  silver  salver  with  refreshments.  He  also 
painted  for  that  prince  his  own  portridt,  which 
was  placed  in  the  Florentine  Gallery.  The  works 
of  Micris  are  similar  to  those  of  Douw,  though 
on  a  more  extended  scale.  He  sometimes  painted 
portraits,  but  oftener  conversations,  mercer's  shops, 
persons  playing  on  musical  instruments,  chemists 
in  their  laboratories,  patients  attended  by  the  doc- 
tor, &o.  Ho  had  an  unusual  sweetness  of  coloring, 
a  neat  and  wonderfully  delicate  touch,  and  the 
same  transparency  that  characterizes  the  paintings 
of  Douw,  and  they  say  he  excelled  him  in  several 
particulars;  his  design  is  more  extensive,  his 
drawing  more  correct,  his  pencil  more  free  and 
spirited,  and  his  coloring,  by  being  less  disturbed, 
is  more  pure  and  delicate,  and  that  Douw  only  ex- 
celled him  in  the  extraordinary  finishing  of  his 
pictures.  This,  doubtless,  is  too  high  praise,  and 
his  warmest  admirers  ought  to  be  satisfied  to  place 
him  next  in  rank  to  that  great  artist.  His  man- 
ner of  painting  silks,  velvets,  stu&,  and  carpets, 
was  so  remarl^ble  that  the  different  kinds  and  fab- 


of  any  of  them  could  easily  be  distinguished. 
:  works  are  exceedingly  scai'ce,  and  command 
prices  whenever  they  are  oiFered  for  sale. 
Most  of  them  are  now  in  the  royal  galleries  of 
Europe.  Smith,  in  his  catalogue  raisonnS,  vols.  i. 
arid  ix.,  gives  descriptions  of  one  hundred  and  fifty 
pictures  by  him.     He  died  in  1681., 

MIEKIS,  John,  was  the  eldest  son  of  the  pre- 
ceding, born  at  Leyden  in  1660.  He  was  instruct- 
ed in  the  art  by  his  father,  but  despairing  of  ever 
being  able  to  equal  him  in  the  minuteness  and 
delicacy  of  his  finishing,  without  which  he  knew 
he  could  never  hope  to  acquire  any  reputation  in 
that  Une,  he  devoted  himself  to  a  different  pursuit, 
and  painted  history  and  portraits,  as  largo  as  life. 
After  his  father's  death  he  went  to  Germany,  and 
thence  to  Italy.  He  stopped  first  at  Florence, 
where  the  fame  of  his  father  procured  him  a  most 
honorable  reception  from  the  Grand  Duke,  who 
offered  to  retain  him  in  his  sarrice.  But  Mieris 
declined  the  offer,  and  proceeded  to  Rome,  where 
his  abilities  were  already  well  known.  He  was 
unfortunately  affected  with  the  stone,  and  applying 
himself  with  great  assiduity  to  his  studies,  his 
malady  increased;  and  he  died  in  the  flowor  of  life, 
in  1690. 

MIERIS,  William,  called  the  Younger,  was  the 
second  son  of  Francis  M.,  born  at  Leyden  in  1662. 
He  studied  under  his  fether,  whose  style  he  adopt- 
ed with  great  success,  so  much  so  that  some  of  his 
best  works  have  been  attributed  to  the  elder  Mie- 
ris, though  he  was  much  inferior  to  that  master 
in  every  respect.  At  the  age  of  nineteen,  he 
was  already  an  able  artist,  when  the  death  of  his 
father  occurred.  At  first  he  continued  to  pursue 
the  same  course  which  had  led  his  father  to  such 
excellence  and  renown ;  but  afterwards  he  was 
induced  by  the  fame  of  Gerard  Lairesse,  whose 
works  at  that  time  excited  universal  admiration, 
to  aim  at  a  more  elevated  style,  and  to  attempt  to 
paint  historical  and  mythological  subjects,  and  also 
landscapes.  This  attanpt,  however,  was  jiot  very 
favorable  to  his  reputation,  for  his  incapacity  for 
designing  the  naked,  and  his  ignorance  of  the 
proprieties  of  costume,  rendered  him  totally  inade- 
quate to  the  dignity  of  history.  His  extreme  la- 
bor in  finishing,  was  also  prejudicial  to  the  effect 
of  the  whole  ;  and  his  carnations,  from  their 
smoothness  and  polish,  have  the  appearance  of 
ivory.  He  did  not  succeed  much  better  in  land- 
scapes. Hia  best  pictures  are  his  domestic  sub- 
jects, which  are  deservedly  held  in  high  estima- 
tion, and  are  admitted  into  the  choicest  collections. 
Smith  gives  a  descriptive  list  of  one  hundred  and 
sixty  pictures  by  this  master.  He  also  modeled 
in  clay  and  wax,  in  so  sharp  and  accurate  a  man- 
ner as  to  show  that  ho  would  have  distinguished 
himself  as  a  sculptor,  had  he  devoted  himself  to 
that  art.     Hedied  in'lT47. 

MIERIS,  Francis,  called  the  Younger,  was  tho 
son  of  William  Mieris  bom  at  Leyden  in  1689. 
He  was  instructed  in  the  art  by  his  father,  painted 
similar  subjects,  and  endeavored  to  imitate  his 
style,  but  with  comparatively  little  si 


and  his  coloring  false  and  unnatural.  He 
was  industrious,  however,  and  bestowed  a  great 
deal  of  time  in  copying  the  works  of  his  father ; 
Uid  though  these  are  said  to  be  so  much  inferior 
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that  the  least  experJeDCed  collector  cannot  mistake 
them  for  tlic  wbrlis  of  William  M.,  yet  there  can 
bo  little  doubt,  from  reading  the  accounts  of  differ- 
ent authors,  that  at  least  some  of  the  works  of 
this  artist  are  attributed  to  his  father,  and  greatly 
tend  to  injure  hia  reputation  ;  for  there  is  a  great 
contradiction  about  the  real  merits  of  William 
Mieris,  some  ranking  him  nearly  equal  to  Francis 
Mieris  the  Elder  in  his  heat  works,  while  others 
put  as  wide  a  distinction  between  them  as  they  do 
between  William  Mieris  and  his  son  Francis, 
rime  of  his  death  not  known. 

MTEBS,  a  Dutch,  painter  who,  taking  a  part 
m  the  revolutionary  troubles,  fled  to  London  in 
1788,  where  he  acguired  considerable  reputation  by 
his  landscapes,  with  figures  and  cottages,  which 
are  well  designed  and  executed ;  his  figures  and 
trees  are  finished  with  care  and  neatness.  He  also 
excelled  in  water-colored  drawings.  He  died  in 
1793. 

MIQER,  Simon  Charles,  a  French  engraver, 
born  at  Paris  in  1736 ;  died  in  1820.  He  studied 
under-Oharles  Nicholas  Cochin  the  younger,  and 
engraved  a  number  of  plates  of  historical  subjects, 
in  a  neat,  dear  style,  He  acquired  considerable 
distinction,  and  was  amember  of  the  Academy  of 
Painting.  He  esecuted  most  of  the  portraits 
which  illustrate  the  Hisloire  de  la  maison  de 
;  all  the  designs  for  the  Menagerie  du 
n  ;  and  several  plates  for  the  Voyages  of 
The  following  are  among  his  principal 


Dftvid  Hume,  Historinni  aflsi-  Cockirt.  John  Stanley, 
Musiolan;  do.  ConntMnnrioe  da  Brnbl;  dc.  Chrislo- 
pher  Glnck,  Mnacian  i  after  fhipleseis.  Laurent  Cats, 
EngtOTOt;  q/Ter  Percnneaa.  John  James  Rousseau ! 
after  Le  Moyne.  Francis  Miorls,  Planter ;  after  a  pic- 
iun  by  himsey. 

Hercules  Etrnngllng  Anteus  ;  afler  VoirioC;  engravBd 
for  bifl  reception  into  the  Academy  in  1777.  The  Flaying 
of  Marajaa;  after  C.  Vanloo ;  hiB  other  reception  plate. 
Horoules  and  Omphale  i  aTter  Diimrml,  The  Eapa  of 
Eotop^  >  aflcT  Ifalli.  A  View  of  the  Const  near  Civita 
Veoohia;  qfler  Veii\et. 

SIIGLIABA,  GiovABNi,  an  eminent  Milanese 
painter  of  the  present  century,  born  in  1785.  He 
OKoelied  particularly  in  painting  interiors  of  an- 
cient edifices,  and  his  pictures  of  the  Cathedral  at 
Milan,  and  the  Portico  of  the  church  of  S.  Am- 
brogio  in  the  same  city,  have  been  highly  praised. 
At  Paris,  in  I8l7,  there  were  exhibited  by  the 
purchasers  tliree  of  his  paintings,  representing  the 
Interior  of  the  grand  court  of  the  Milanese  Hos- 
pital ;  a  View  of  the  Canal  of  Milan ;  and  a  co- 
lonnade of  the  Baths  of  Mas imus  Anrelius.  Mig- 
liara  subsequently  executed  many  excellent  works, 
which  were  exhibited  at  Turin.  Milan,  and  Paris. 
He  was  appointeil  painter  to  the  King  of  Sardinia, 
and  Cavalier  of  the  Order  of  Civil  Mei'it,  institu- 
ted in  1831,  by  the  King,  Charles  Albert.  He  died 
at  Milan,  in  1837. 

MIGLIONICO,  Andrea,  a  Neapolitan  painter, 
and  a  scholar  and  imitator  of  Luca  Giordano. 
According  to  Dominici,  he  acquired  considerable 
reputation,  and  esecuted  many  works  for  the 
churches  at  Naples,  the  Descent  of  the  Holy  Ghost 
in  the  church  of  S.  S.  Nun^iata,  which  is  highly 
commended.  He  had  a  fertile  invention,  a  correct 
design,  harmonious  coloring,  and  great  facility  of 


MIGNARD,  Nicolas,  an  eminent  Froncli 
painter,  born  at  Troyes  in  Champagne,  in  1G08, 
After  receiving  some  instruction  in  his  native  city, 
he  wont  to  Fontainbloau,  where  be  had  the  advan- 
tage of  studying  the  works  of  Primaticcio  and  II 
Rosso,  the  antique  statues,  and  other  works  col- 
lected by  Francis  I.  He  Mlcrwards  went  to  Italy 
to  complete  his  education,  and  studied  diligently 
two  years  at  Homo.  On  his  return  to  France,  he 
slopped  at  Avignon,  where  he  married,  settled,  and 
acquired  considerable  distinction  in  his  profession. 
From  hia  long  residence  in  that  city,  he  was  call- 
ed Mignard  of  Avignon,  to  distinguish  him  from 
his  brother,  Pierre  Mignard,  who  was  called  the 
Roman.  By  the  advice  of  Cardinal  Mazarin,  he 
was  invited  to  Paris,  and  employed  to  execute  sev- 
eral important  works  in  the  palace  of  the  Tuile- 
ries,  among  which  are  Apollo  crowning  the  Muses 
of  Poetry,  Painting  and  Music ;  Apollo  and 
Daphne  ;  and  Mercury  presenting  a  Lyre  to  Apol- 
lo. He  acquired  considerable  distinction,  was 
elected  a  member  of  the  Royal  Academy,  and  af- 
terwards appointed  Rector,  which  ofBce  he  held  till 
the  time  of  his  death.  He  had  a  good  invention, 
his  composition  is  ingenious,  his  design  dignified 
aud  correct,  his  coloring  agreeable,  his  carnations 
lively,  his  attitudes  and  expressions  graceful,  and 
there  is  an  abundance  of  union  and  harmony  in 
his  works.  He  also  painted  many  portraits  of 
distinguished  personages,  though  his  genius  in- 
clined him  more  strongly  to  historical  composi- 
tions, and  more  especially  to  classic  and  poetic 
subjects,  particularly  those  which  call  for  an  ex- 
pression of  the  gentler  emotions.  Some  of  hia 
works  have  been  admirably  engraved  by  Antoine 
Masson  and  others.  He  also  etched  a  few  plates 
in  a  hold  and  spirited  style,  among  which  are  a  set 
of  eight  prints  after  pictures  of  Annibale  and 
Agostino  Caracci,  in  the  Farnesian  Gallery.  He 
died  at  Paris  in  1668. 

MIGNARD,  PiERBE,  called  the  Roman.  This 
eminent  painter  was  the  younger  brother  of  Ni- 
colas M.,  born  at  Troyes  in  1610.  llis  father  in- 
tended him  for  the'  profession  of  medicine,  and  af- 
ter giving  him  the  preliminary  education,  sent  him 
to  Bourges,  and  placed  him  with  an  eminent  prac- 
titioner of  that  city ;  but  young  Mignard  paid 
more  attention  to  drawing  than  to  physic,  and 
without  the  help  of  an  instructor  painted  the  por- 
traits of  the  professor  and  his  family,  which  exci- 
ted surprise.  The  commendation  lie  received  for 
,  these  performances  induced  him  to  abandon  his 
medical  studies,  and  to  place  himself  under  the 
tuition  of  Jean  Boucher,  a  reputable  painter  in 
that  city,  with  whom  he  continued  two  years.  He 
then  proceeded  to  Paris,  and  entered  the  school  of 
Simon  Vouet,  where  he  studied  sometime.  About 
this  time  the  Marquis  de  Crequy,  the  French  am- 
bassador to  Eoma  returned  to  Paris,  and  brought 
with  him  some  valuable  paintings  by  the  Italian 
masters.  Mignard  being  allowed  to  study  them, 
soon  perceived  that  Italy  was  the  great  cen- 
tre of  the  art ;  and  he  accordingly  proceeded  to 
Rome,  where  he  resided  twentj'-two  years,  and 
hence  acquired  the  name  of  Mignard  the  Ro- 
man. He  lived  in  habits  of  the  closest  intimacy 
and  friendship  with  Charles  Alphonse  du  Fresnoy, 
who  had  been  his  fellow-student  with  Vouet,  dor- 
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tag  the  residence  of  the  latter  in  thiit  metropolis, 
and  derived  much  advantage  from  the  connsels 
of  that  excellent  theorist.  He  studied  diligently 
the  works  of  the  beat  masters,  particularly  of  Raf- 
faelle  and  Annibale  Caracei.  His  pictures  of  the 
Vir^n  and  other  holy  subjects,  designed  and  exe- 
cuted in  the  grocefal  and  dignified  style  of  Baffa- 
elle,  were  greatly  admired  at  Eome.  He  acquired 
a  distinguished  reputation  in  that  atyj  and  found 
abundant  employment.  He  alao  distinguished 
himself  as  a  portrait  painter,  and  was  patronized 
by  Pope  Tjrban  VIII..  Alexander  VII.,  and 
many  of  the  nobility.  He  executed  some  works 
for  tl\e  dmrobeSj  the  prindpal  of  which  is  a  pic- 
ture of  the  Trinity,  in  S.  Carlo ;  and  a  Holy  Fam- 
ily, in  S.  Maria  in  Campitelli.  He  was  invited 
back  to  Paris  by  Louis  XIY.,  and  on  his  way,  pass- 
ing through  Tuscany,  Modena,  and  Parma,  he  was 
honored  by  the  princes  of  those  cities,  whose  por- 
traits he  painted.  Louis  sat  to  him  ten  times  for 
his  portrait,  and  had  such  a  respect  foi'  his  talents 
that  he  ennobled  him,  and  after  the  death  of  le 
Brun  appointed  him  his  prindpal  pwnter  and  di- 
rector of  the  manufactories.  Mignardwas  chosen 
a  member  of  the  Academy,  and  was  successively 
appointed  professor,  rector,  director,  and  chancel- 
lor of  that  institnlaon.  His  principal  historical 
works  in  France  are  his  great  cupola  in  the  church 
of  Val-de-Grace,  and  twelve  frescos  in  theGallery 
at  St.  Cloud,  which  are  highly  commended.  He 
also  painted  the  porti-aits  of  manyof  the  nobility. 
The  works  of  Pierre  Mignard  are  not  distinguished 
for  commanding  genius,  or  great  originally  of  in- 
vention, but  they  claim  our  approbation  for  rich- 
ness of  composlHon,  a  learned  and  correct  design, 
a  classic  cl^ance  of  forms,  an  amiability  of  ex- 
pression, and  a  harmonious  coloring,  though  not 
rich,  nor  very  vigorous.  Several  of  his  works 
have  been  engraved  by  some  of  the  most  distin- 
euished  Fi-ench  engravers,  as  Gerard  Audran, 
Poilly,  Roullet,  Nanteuil,  &c.  There  is  a  spirited 
etching  by  him,  representing  St.  Scholastiqne 
kneeling  before  the  Virgin.  He  died  at  Paris  in 
1695. 

MIGNARD,  PiEEHE,  a  French  architect,  the 
son  of  Nicolas  M,,  and  the  nephew  of  Pierre  Mig- 
nard the  painter,  was  born  at  Avignon  in  1640. 
He  traveled  through  France  and  Italy,  studying 
and  copying  the  finest  monuments  of  architecture, 
after  which  he  settled  at  Paris,  where  his  father 
was  residing.  He  was  commissioned  to  erect  the 
Abbey  de  Montmajour,  near  Aries,  which  gained 
him  great  reputation ;  and  he  was  intrusted  with 
many  important  works.  Among  them  were  the 
facade  of  the  church  of  St.  Nicolas,  and  tho  Porte 
St,  Martin.  The  Abbey  de  Montmajour  was  sub- 
sequently destroyed  by  Are,  and  was  rebuilt  pre- 
cisely according  to  the  designs  of  Mignard.  He 
was  ono  of  the  six  architects  who  founded  in  If  "l 
the  French  Academy  of  Architecture  of  wh  ch  he 


1725. 

MIGNON,  or  MINJOHN,  Abraham  an  emi 
nent  German  fruit  and  flower  paintei  born  at 
Frankfort  in  1639,  His  father  was  a  merchanl,  hut 
failing  in  his  businesSj  and  being  reduced  to  necessi- 
tous circumstances,  his  friend  Jacob  Murel,  an  emi- 
nent flower  painter,  took  the  child,  and  discovering 
in  him  a  genius  for  painting,  instructed  him  in  his 


MIGN. 


art,  in  which  he  ir.ade  such  pro^ss  that  at  the 
age  of  seventeen  ho  surpassed  his  master.  Mure! 
carried  on  a  considerable  commerce  in  works  of 
art ;  and  about  this  time,  his  business  leading  him 
to  Holland,  he  took  his  pupil  with  him,  and  re. 
commended  him  to  the  espedal  care  of  John  Da- 
vid de  Hoem,  whose  worfe  were  held  in  the'  high- 
est estimation.  Under  the  instruction  of  this  able 
master  he  made  such  progress,  and  deported  him- 
self with  so  much  urbanity,  that  he  won  bis  friend- 
ship and  favor,  so  that  he  rendered  him  every  as- 
sistance in  his  power.  The  pictures  of  Mignon 
were  soon  universally  admired,  and  so  nrach  sought 
after,  that  with  all  his  industry  he  could  hardly 
execute  all  the  commissions  he  received.  He 
founded  his  manner  on  that  of  de  Heem,  but  he  im- 
proved himself  by  studying  nature  with  the  most 
curious  and'  exact  observation.    He  has  seldom 


the  picturesque  manner  of  his  composition,  and  in 
the  beauty  and  freshness  of  his  liowers  and  fruit, 
which  have  all  the  bloom  of  nature.  His  butter- 
flies and  other  insects  seem  to  live  and  feed,  and 
the  dew  drops  on  the  leaves  have  all  the  transpa 
reucy  of  real  water.     He  died  in  1679. 

MIGNON,  Jean,  an  obscure  French  engraver 
who  executed  a  few  plates.  Among  them  is  ona 
of  Abraham  purchasing  the  Cave  of  Macbpelah, 
signed  lo.  Mignon.  fee. 

graver,  who  flourished  about  151)3.  He  engraved 
a  few  plates,  among  then  a  t  of  ornaments  for 
goldsmiths,  marked  with  n  f  th  b  m  no- 
grams. 

MIKCKER,  JoBF,  a  Dut  h  1  nl  ape  pant 
who  flourished  at  Am  t  da  n  ab  u  1650  H 
painted  well  wooded  land  capes  omam  nted  w  th 
cottages,  or  gentlemen's  pa  ks  w  th  unt  es 
dencea,  m  rather  a  dark  ton  of  1  fle  wa. 
tho  first  instructor  of  J.  B.  "Weenins,  whose  eai'li- 
est  pictures  are  painted  in  his  style,  for  which  rea- 
son the  works  of  Mikcker  are  sometimes  passed 
upon  the  ignorant  for  those  of  Weeninx, 

MILANESE,  II.  See  Cittadini.  See  Gro- 
LiELMO  DELLA  Porta, 

MILANESE,  Felice,  an  Italian  painter,  by 
whom  there  is  a  spirited  etching  of  the  Virgin  and 
Infant  seated  on  a  throne,  with  a  Bishop,  and  sev- 
eral children,  signed  Felice  Milanese,fec. 

MILANI,  GiuLio  CESAnE,  a  Bolognese  painter, 
horn  in  1021.  He  studied  under  Flaminio  Torre, 
and  was  the  most  successful  and  the  most  eminent 
follower  of  his  style.  He  executed  many  works 
for  the  churches  at  Bolf^a,  and  in  the  adjacent 
cities.  His  most  esteemed  productions  in  his  na- 
tne  city  are  tho  Marriage  of  the  Vir^n,  in  the 
church  of  &  Giuseppe  ;  St.  Antonio  di  Padova,  in 
S  Mam  del  Coslello  j  and  a  Holy  Family  at  the 
Servi  wl  ich  are  pronounced  such  excellent  per- 
formnnces  is  not  to  be  "  disgraced  by  the  proxim- 
ity of  '.uch  powerful  competitors,"  Lanai  says 
he  was  the  most  eminentof  Torre's  disciples,  and 
he  wis  rather  admired  in  the  churches  at  Bologna, 
and  extolled  in  many  adjacent  states."  He  died 
in  1678, 

MILANI,  AuRELiANO,  was  the  nephew  of  Giu- 
lio  Cesaro  M,,  bom  at  Bologna  in  1675,    He  first 
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studied  with  Cesare  Gennari,  :ind  afterw  3s  witl 
Lorenzo  Pasinelli.  lie  did  not  attach  him  If  to 
the  style  of  either  of  these  niasters.  b  t  nam  u 
ed  with  the  works  of  the  Caracoi.  he  d  t  d  1  m 
self  a  long  time  in  copying  their  compo  ti  ns  n 
tire,  as  well  as  in  part,  repeating  his  d  gns  f 
thu  heads,  the  feet,  the  hands,  and  th  utl  n  s  1 11 
he  caught  the  spirit,  without  borrow  ng  th  f  in 
Crespl  remarks  that  no  one  showed  n  f  th 

maimer  of  the  Oaracci  in  the  naked  figure,  and  in 
the  symmetry  and  whole  character  of  his  paint- 
ings ;  and,  next  to  Carlo  Oignani,  no  one  did  more 
to  maintain  the  dignity  and  credit  of  the  Bolognese 
school.  Lanzi  says  be  was  not  so  excellent  in  hia 
coloring.  His  principal  works  at  Bologna  are  the 
Resurrection,  in  the  church  of  La  PurilS]  the 
Stoning  of  St.  Stephen,  in  S.  Mascarella ;  and  St. 
Jero!ne,inS.  Mariadella  Vita.  He  went  to  Rome, 
where  he  resided  a  long  time,  and  found  abundant 
patronage  from  the  churches  and  individuals.  The 
best  at  Kome,  perhaps,  is  the  Beheading  of  St, 
John  the  Baptist,  in  the  church  of  the  Bergamas- 
chi.    He  died  in  1749. 

MILANI,  GrosBFPO  Maria.  This  painter  was 
born  at  Pisa  in  1678.  He  studied  under  Oamillo 
Gabrielli,  and  following  the  example  of  his  in- 
structor, he  attached  himself  to  the  style  of  Piotro 
da  Oortona.  On  leaving  his  master,  he  applied 
himself  to  the  study  of  perspective,  and  made  de- 
signs after  the  most  magnificent  buildings,  ancient 
and  modern,  in  Pisa  and  elsewhere,  which  he  after- 
wards introduced  into  his  compositions  with  great 
effect.  He  excelled  in  perspective  and  architecture, 
which  he  embeliished  with  figures  elegantly  de- 
signed, ajid  grouped  with  great  ingecuify,  and  his 
coloring  was  rich  and  harmonious.  Ho  acquired 
great  reputation,  and  executed  many  works  in 
fresco  for  the  churches  at  Pisa  and  in  other  cities 
One  of  his  best  works  is       gr     1       1  th 

church  of  S.  Matthew,  inh         t         ty      H  b 
rowed  BO  much  from  Cort«      th  t  h   h      b 
ciised  of  plagiarism. 
HILANO,  AoosTENO,  A  B 

MILANO,  Andrea,  apt  f  M 1  wh 
flourished  in  1495.     He  w  hi    p      t  d 

his  altar-piece  at  Murano  t  ted  tl  d  n,t 
of  Zanetti.  There  is  no  c  t  ty  bo  t  th  t 
ist.  Tasari's  annotators  11  1  m  A  dj  SI 
and  Battoui  says  his  name  was  the  same  as  An- 
drea del  Gobbo,  mentioned  by  Yasari  in  his  life  of 
Correggio.  Lanzi  thinks  otherwise,  and  that  he 
was  a  Venetian  painter,  or  at  least  had  studied  ia 
Venice,  from  his  style  and  coloring. 

MLANO,  ABDHEa  ba.     See  Solari. 

mLANO,  Fhascesco  da,  a  painter  whose 
name  is  found  on  an  exquisite  altar-piece  in  the 
parish  church  of  Soligo,  quite  ia  the  style  of  Ti- 
tian, dated  1540. 

MILANO,  Giovanni  da,  was  a  favorite  pupil 
of  Taddeo  Gaddi,  and  one  of  his  ablest  scholars. 
He  painted  much  at  Florence  and  in  Lombardy, 
To  him,  and  to  Jacopo  di  Casentino,  Taddeo  on 
his  death-bed  commended  his  two  sons  for  their 
protection.     He  flourished  about  1370. 

MILBERT,  JAcauES  Gebard,  a  French  land- 
scape painter,  bom  at  Paris  in  1766.  He  early 
manifested  a  strong  inclination  for  art,  which  ho 
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ult  at  d  with  assiduity ;  and  in  1795,  he  was  ap- 
p  ted  p  fessor  of  the  Ecole  desMines.  In  that 
aj  a  ty  h  was  sent  by  government  to  the  Pyre- 
nees t  d  §n  the  various  localities  '  ' 
be  h  n  mineral  wealth.  In  1798 
p  nted  a  member  of  the  scientific 
E  ypt  but  was  unavoidably  prevented  from  visit- 
ng  th  t  ntry.  In  1800  he  was  appointed  chief 
d  gn  f  the  Australian  expedition  commanded 
by  Baudin,  composed  of  the  two  corvettes  Geo- 
graphe  and  NcUuralUte.  Ill  health  compelled 
him  to  stop  at  the  Isle  of  France,  where  he  re- 
mained two  years,  and  collected  the  materials  for 
his  pictorial  work,  published  in  1812,  entitled 
Voyage  pUtoreeque  d  Pile  <h  France,  au  cap  de 
Bonne  Esperance  et  d  Pile  de  Teneriffe.  Paris, 
1812;  2vols.8vo.  In  I815,Milbert  visited  the 
United  States,  in  the  suite  of  the  French  Consul 
General,  commissioned  by  the  French  Minister, 
M.  Hyde  de  Neuville,  (o  make  researches  in  natu- 
ral history.  After  employing  nine  years  in  this 
mission,  he  returned  to  Paris  ;  and  his  discoveries 
gained  him  great  reputation,  being  highly  praised 
by  Baron  Cuvier.  Jlilbert  subsequently  publish- 
ed his  pictorial  work,  entitled  L'ltmeraire  pitto 
resque  dujlewe  Hudson  et  des  parlies  loterales  de 
VAmerique  du  Nord,  d'a^)res  tes  dessins  origt- 
nauxfrismrlieux.  Paris.  1827— 1829 ;  2  vols 
4to.,  with  an  atlas.  Milbert  died  at  Paris  in  1840 
MILE,  PRANcia,  sometimes  called  FiiANcisai'B, 
and  often  wrongly  written  Mille  or  Millet,  was 
born  at  Antwerp  in  1644.  His  father  was  a. 
Frenchman,  and  had  accompanied  the  Prince  of 
Cond6,  to  whom  he  was  attached,  into  the  Nether- 
lands, at  the  time  of  the  revolt.  He  showed  an 
early  inclination  for  art,  and  his  father  placed  him 
with  Laurent  Franck,  under  whom  he  made  gi'eat 
progress  ind  whose  daughter  he  married  ateigh- 
te  y  f  Having  contracted  a  friendship 
w  th  A  1  G  els,  they  studied  together  af- 
t  t  d  ased  each  other's  ardor  by  a 
f  dly  m  il  t  which,  with  an  unreserved 
mm  m  t  f  bservations,  ideas,  and  senti- 
tb  g  tlj  t  led  to  the  advantage  of  both.  Milfi 
was  m  k  bl  f  such  a  tenacious  memory 
tl  t  h  Id  copy  any  scene  he  had  observed 
t  y  particular  picture  which  had 
tl  khisf  y  aid  what  was  Still  more  extra- 
rd  y  h  could  eadily  recollect  every  remark- 
hl  p  ct  f  n  tu  e,  as  the  form  of  any  particu- 
lar cloud,  or  tints  in  the  skies,  and  those  evanes- 
cent beauties  that  pleased  his  eye  and  imagination- 
Soon  after  his  marriage  he  went  to  Paris,  where 
he  made  the  works  of  Nicholas  Poussin  his  study 
and  his  models.  According  to  D'Argenville,  he 
traveled  through  England  and  Holland,  leaving  in 
those  countries  abundant  proofs  of  his  ability. 
On  bis  return  to  Paris  he  acquired  much  distinc- 
tion, was  received  into  the  Academy  andh's  works 
were  held  in  high  estm  at  o  The  favor  te  sub- 
jects of  Mi!6  were  hero  c  landscapes  n  t!  e  style 
of  Poussin  ;  and  though  he  was  \  neq  al  to  that 
master,  he  approached  I  n  neare  tl  an  any  of 
his  countrymen,  or  perhaps  a  y  othe  pi  nte  ; 
like  that  master,  his  scenery  s  always  appropri- 
ate to  and  in  harmonv  w  th  h  s  subject  He  was 
a  strict  observer  of  tl  e  p  O]  r  ety  of  costu  ne  1  s 
pencil  was  broad  and  fa  lo  an  1  h  s  cf  lor  nf,  ap- 
propriate and  agreeable  th  gh  so  e  of  1  s 
pictures  there  ia  too  great  a  n  onoto  j  a  d  i  want 
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of  intelligence  in  the  distribntion  of  his  masses  of 
l^ht  and  sliadow.  He  died  in  1680,  in  the  prime 
of  his  life,  as  some  say,  by  poison  administered  by 
some  one  of  his  profession,  onyions  of  his  ment 
and  reputation.  There  are  a  few  etchings  by  this 
able  arlast,  after  his  own  designs,  which  are  much 
admired  for  their  picturesque  subjects,  and  their 
light  and  spirited  eseoution.  Among  others  are 
thefbUowing; 

A  LandaiftpB,  with  Egjptinn  Ruina,  with  tlia  subjeot  of 
Moses  sared  from  the  wntens  of  tho  Kile  ;  Fi-ancisque, 
inv.  Aoother  grand  LnndaaBipe,  witli  the  Histor;  of  Ce- 
phalns  ond  Frooris.  A  Mountainous  Lnndacspe,  with  fig- 
ures, and  a  town  in  the  middle.  Siz  otlier  Lcuidsoiipea,  nf 
Taiious  aiaes.  The  Two  Friends.  The  Vojagers.  An  An- 
cient City. 

MILIZIA,  Pbancesco,  an  eminent  Italian  wri- 
ter on  architecture,  of  a  noble  and  opulent  family, 
born  in  1725,  according  to  his  own  authority,  at 
Oria,  a  small  town  in  the  proyince  of  Otranto,  in 
tho  kingdom  of  Naples.  At  the  age  of  nine  years, 
he  was  placed  under  the  charge  of  his  maternal 
uncle,  who  was  practising  the  medical  profession 
at  Padua.  After  remaining  with  the  latter  imtil 
the  age  of  sixteen,  he  ran  away  from  Padua  to 
Rome,  and  joined  hia  father,  who  sent  him  to 
Naples,  to  study  logic 'and  metaphysics  under  the 
celebrated  GenoTesi,  and  physics  and  geometry  un- 
der Padro  Orlandi.  Desiring  to  see  more  of  the 
world,  he  quitted  Naples  with  tho  intention  of  go- 
ing to  France;  but  the  low  state  of  his  finances 
pi'erented  his  going  farther  than  Legliorn.  After 
this,  ho  was  obliged  to  content  himself  with  living 
a  half  studious,  half  indolent  life  at  Oria;  but  at 
the  age  of  twenty-fiye,  he  married  a  young  lady 
of  good  family  at  Gallipoli,  and  having  obtained  a 
handsome  allowance  from  her  fatter,  he  went  to 
Eome^  and  ultimately  settled  with  his  wife  in  that 
cityj  m  1T6].  He  then  began  to  apply  his  ener- 
gies to  the  study  of  architecture,  and  published  his 
LiTea  of  the  Architects^  entitled  Fife  dei  put  cele- 
bri  ArthileUi,  antichi  e  moderni,  Rome,  1768, 
8vo.  The  second  edition  appeared  under  the  title 
of  Memorie  degli  ArcMteiti  anUdii  e  moderni, 
Parma,  1781,  8vo.  It  may  rather  be  termed  a 
history  of  the  art,  than  »  biography  of  architects. 
la  1772,  Milizia  published  his  Traitato  Comple- 
to  formcde  e  materiale  del  Teatro,  Home,  1772. 
This  work  excited  so  much  scandal  on  account  of 
certiun  observations  in  it,  as  to  cause  its  suppres- 
sion by  withdrawing  the  copies;  but  it  was  sub- 
sequently reprinted  at  Venice.  His  next  work 
was  tho  Pnncipi  d' arcMtetlMra  civile,  Finale, 
1781 ;  Bassano,  1785 ;  Ibid.  1825,  3  vols.  8vo.— 
This  was  considered  the  beat  production  of  Milizia, 
and  greatly  extended  his  reputation,  being  almost 
the  first  attempt  to  base  the  art  upon  rational 
principles,  and  to  expose  the  pedantry  with  which 
it  had  been  taught.  It  is  moreover  written  in  an 
attractive  style,  and  the  criticisms  are  character- 
ized by  highly  caustic  qualities.  On  the  latter  ac- 
count, although  admired  by  young  artists,  it  was 
censured  by  many  more  advanced  professors,  who 
chained  the  author  with  speaking  too  freely  of 
many  eminent  names,  with  attacking  high  authori- 
ties, and  propounding  his  own  views  without  re- 
gard to  the  example  of  others.  His  work  entitled 
L'Arte  di  Vedere  neUe  Belle  arti  del  diaegrto,  Ven- 
ice, 1781,  is  perhaps  more  fearless  and  unsparing 
than  the  preceding.  I6  is  written  with  great  elo- 
quence, and  attacks  Michael  Angelo  and  others,  in 


Eoyal  Superintendent  of 
the  Buildings  in  the  States  belonging  to  the  King  of 
the  two  Sicilies,  but  he  resigned  the  ofBce  in  1786. 
preferring  to  be  free  from  the  responsibility. 

Milizia  published  a  work  entitled  Jtoma  delle 
Belle  Arti  di  Disegno,  Bassano,  1787,  8vo, ;  an? 
his  Uizionnario  delle  Bdle  Arii,  Bassano,  1797, 
2  vols.,  8vo.,  which  latter  is  chiefly  a  translation 
from  the  French  work  Encydopedie  Methodique. 
After  this,  disgusted  with  the  attacks  upon  his 
Roma,  he  desisted  from  pubhshing  the  first  and 
second  parts  which  he  had  prepared  of  this  work, 
abandoned  the  Fine  Arts,    and  devoted   himself 


The  works  of  Milizia  are  pervaded  with  groat 
severity  of  criticism,  and  a  general  tone  of  caustic- 
ity, which  render  it  highly  improbable  that  he 
possessed  an  impartial  judgment.  He  seems  to 
delight  in  finding  aB_  much  fivult  as  possible  with 
every  work  of  architecture,  and  gives  the  good 
qualities  but  a  slight  prominence.  Notwithstand- 
ing this  hyper-critical  disposition,  he  undoubtedly 
possessed  an  intimate  knowledge  of  architecture ; 
his  works  have  overthrown  many  incorrect  ideas 
based  upon  false  principles,  and  sanctioned  by  no- 
thing but  the  prestige  attached  to  great  names. 
They  have  greatly  promoted  the  dissomiuation  of 
the  principles  of  pure  architecture.  His  criticisms, 
if  taken  with  proper  allowance  for  his  peculiarity 
of  temper,  may  be  safely  relied  upon.  His  Lettere 
Inediie,  addressed  to  the  Count  Saa  Giovanni, 
first  published  at  Paris  in  1827,  serves  to  por- 
tray his  disposition,  and  abundantly  pi'oves  that 
he  abhorred  pedantry,  dogmatism,  quackery,  and 
false  enthusiasm.  Milizia's  writings  were  pub- 
lished in  one  entire  collection  at  Bologna,  in  1826, 
9  volumes  8vo. 

Pommerenl  has  translated  his  first  work  into 
French,  under  the  title  of  Essai  siir  I'hisfoire  de 
ParcMlecture.  precedi  d'observatians  sur  le  bon 
gout  et  les  beaux  arts,  La  Haye,  181D,  3  vols.  8vo, 
Mrs.  Oresy  has  also  translated  this  work  into  Eng- 
lish, under  the  title  of  Milizia's  Lives  6f  Cele- 
brated Architects,  Ancient  and  Modern,  London, 
1826,  2  vols.,  8vo. 

MILLER,  Andrew,  an  Irish  enjjraver,  who 
flourished  at  Dublin  about  1740.  He  executed 
some  portraits'  in  mezzotinto,  which  possess  con- 
siderable merit;  among  others  are  tho  following ; 

Denn  Swift;  after  F.  Bindoa.  1743,  Eohert  Boris, 
PhilOBOphar.  Ciiarles  Luons,  M.  D.  of  Dnblin.  Eotort 
JoalBvii,  Lord  of  Newport,  Ohanoellor  of  Ireland.  1747. — 
JoBiah  Hort,  Arehbishop  ot  Taum.  Bafen  Stannnrd,  Ea- 
eorder  of  Dnblin.  Joseph  Baudin,  Painbr,  Joseph  Mil- 
ler, Actor,  in  Iha  charitotBr  of  Tengua,  John  Harper,  in 
the  character  of  Jobson.  Sno\rdon,  in  tho  pbnractarof  Ca- 
led,  ui  the  siege  of  Damasons.  Tnrbutt,  in  (he  Charaeter 
of  Sosia,  in  Amphitrion. 

MILLER,  J.,  an  English  engraver,  who  flour- 
ished in  London  about  1700.  He  ongrayed  many 
plates,  chiefly  portraits,  which  possess  considera- 
ble merit.  The  following  are  the  most  interest- 
ing: 

King  Geoi^III.  J  (jtJBiBum.  Quean  Charlotte  i  do. 
Jeffrey,  Lord  Amherst.  George  Bridgas  Koilnej-,  Lord 
Eodney.  Oharlaa  Townsend,  Clianeallor  of  the  Exohoquor. 
Thomas  Gray,  Poet.  Charlos  Chureliill,  Foot,  Sir  John 
Vanbrogh.     John  Wilka,  M.  P.  and  Cliatnbetlain  of  Lon 
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MILLER,  John  Sebastiam,    See  Mulleh. 

MILN,  Egbert,  a  Scotch  engraver,  who  flour- 
ished at  Edinburgh  about  1710,  and  engraTed  some 
platesofScottish  antiquities  for  a  work,  entitled  Ma- 
cellanea  quadam  Eruditat  Antiguitatis,  qua  ad 
BoreaiemBritannimmajoris  partem  fertinent,ifc. 

MILOOOO,  Antonio,  an  eminent  painter  of  Tu- 
rin, the  friend  and  companion  of  the  Cay.  Olaudio 
Beaumont,  in  whose  style  he  paintecl,  but  with  far 
less  merit.  He  flourished  in  the  first  part  of  the 
18th  century.  Lanzi  says  he  was  more  dry  in  his 
deai^  than  Beaumont,  less  cnltiyat«d  in  his  taste, 
and  inferior  to  him  in  all  the  qualities  of  a  painter; 
but  from  his  paonliar  facility,  he  was  much  em- 
ployed by  individuals,  and  sometimes  by  the  court. 

MILOT,  an  obscure  French  enCTaver,  who  flour- 
ished at  Antwerp  ahaut  1620.  He  engraved  some 
frontispieces,  portraits,  and  other  book  plates,  in  a 
rather  neat,  but  stiff  and  tasteless  style. 

MINDERHOTTT,  Hbndrick,  a  Flemish  painter, 
bom  at  Antwerp  in  1637.  It  is  not  known  under 
whom  he  studied,  but  he  painted  marines  and  sea- 
ports, particularly  views  of  Antwerp  and  Bruges, 
and  other  ports  in  the  Netherlands.  His  works 
evidently  show  that  he  desired  every  thing  from 
nature;  his  shipping  in  particular,  are  drawn  with 
great  accuracy  and  precision.  His  works  are 
usually  of  a  lai^e  size,  and  possess  the  merit  of  a 
bold  design,  a  spirited  pencil,  a  pleasii^  tone  of 
coloring,  and  an  intelligent  management  of  the 
chiaro-scuro,  which  give  them  a  fine  effect. — 
He  was  elected  a  member  of  the  Academy  of  Ant- 
werp, and  painted  for  his  reception  piece  a  splendid 
view  of  the  port  of  Antwerp,  with  a  variety  of 
shippmc.  and  many  figures,  which  adorns  their 
hali.  He  afterwards  settled  at  Bruges,  where  he 
practised  his  profession  the  rest  of  his  days.— 
There  are  some  of  his  best  works  in  the  public 
edifices  of  that  city.  He  was  elected  a  member  of 
the  Society  of  Painters  of  Bruges  in.l6G0,  He 
was  an  unequal  painter,  and  in  the  latter  part  of 
his  life,  seems  to  have  pdnted  with  negligence  and 
haste.  His  best  works  are  highly  esteemed,  and 
are  found  in  the  principal  collections  in  Flanders 
He  died  at  Bruges  in  1696. 

MINGA,  Andrea  del,  a  Florentine  paintei, 
who  studied  under  Eidolfo  del  Ghirhndaio  and 
who  is  recorded  by  Orlandi  and  Bottan,  as  a  fel 
low  student  with  Michael  Angelov  His  works  are 
generally  indifferent.  Lanzi  says  his  Prayer  in  the 
Garden,  in  the  church  of  the  Holy  Cross,  rivals  the 
works  of  any  of  his  CO  temporaries ;  hence  it  is 
alleged  that  he  was  assisted  in  its  execution  by  his 
friends.     He  was  living  in  1568. 

MINGOT,TBOD0S(o,aSpanish  historical  painter, 
and  a  native  of  Catalonia,  born  in  1551.  Palo- 
mino erroneously  states  that  he  studied  under  Mi- 
chael Angelo  at  Rome,  for  Angelo  died  when  he 
was  only  thirteen  years  of  ^e ;  but  he  was  a  pupil 
of  Caspar  Becerra,  at  Madrid,  an  eminent  painter, 
who  had  studied  with  Buonarotti.  It  is  believed, 
however,  that  he  visited  Italy,  where  it  is  said  he 
aciiuired  a  correct  and  elevated  style  of  design. 
He  was  also  a  vigorous  colorist.  He  was  em- 
ployed by  Philip  n.  in  the  palace  of  the  Prada 
where  he  executed  some  excellent  works,  all  of 
which  perished  in  the  conflagration  that  destroyed 
the  edifice.  He  died  in  1590. 
IHNI,  Antonio,  a  Florentine  painier,  and  a  fa- 
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vorite  pupil  of  Michael  Angelo  Buonarotti.  He 
did  not  acquire  much  distinction  for  original  works, 
which  was  difficult  in  that  glorious  age  of  painting, 
but  there  is  an  anecdote,  connected  with  his  his- 
tory, worth  recording.  Angelo,  when  he  had  fin- 
ished his  famous  picture  of  Leda  for  Alphonso. 
Duke  of  Ferrara,  offended  at  the  manner  of  one  of 
the  courtiers  who  came  for  it,  refused  to  sell  il 
to  that  prince,  and  gave  it  to  Minij  who  took  it 
with  him.  to  Paris.  Vasaiu  describes  it  as  -'a 
grand  picture,  painted  in  distemper,  that  seemed 
to  breathe  on  the  canvass."  Mariette  also  asserts 
that  he  saw  the  picture,  and  that  in  coloring  "  it 
approached  the  tone  of  Titian."  Mariette  is  pro- 
bably describing  a  copy  in  oil,  as  D'Argenville  in- 
forms us  that  the  original  was  destroyed  hy  firo 
in  the  reign  of  Louis  XIII. 

MINNEBKOBR,  Fhaks,  a  Flemish  historical 
painter  who  flourished  at  Malines  about  1540. 
Little  is  known  of  him.  There  is  a  Flight  into 
Egypt  in  the  church  of  Notre  Dame  in  that  city, 
and  the  Visitation  to  St.  Eliaabeth  in  the  church 
of  the  same  name  in  Hanswick,  by  him,  which  are 
censidered  remarkable  productions. 

MINIATI,  Bartolomro,  a  Florentine  painter, 
was  a  scholar  and  able  assistant  of  II  Rosso.  He 
accompanied  that  artist  to  Paris,  and  assisted  him 
in  the  great  works  he  executed  for  Francis  I. 

MINIERA,  BiAGio,  a  reputable  painter,  com- 
mended by  Orsini,  was  born  at  Ascoli  in  1697, 
and  died  in  1755.  Some  of  his  works  are  to  be 
found  in  the  churches  in  his  native  place, 

MINNiTI,  Mario,  a  Sicilian  painter,  bom  at 
Syracuse  in  1577,  and  died  in  1640.  According  to 
Hackert  he  was  a  good  artist,  and  executed  sev- 
eral works  for  the  churches  in  his  native  dty. 

MINOEELLO,  Francesco,  an  Italian  painter, 
boni  at  Estfi  in  1624.  He  studied  under  Luca  Fer- 
rari at  Padua.  According  to  Lanai,  on  the  death 
of  his  master,  he  contributed  to  support  the  repu- 
tation of  the  Bolognese  school  in  that  city,  where 
are  some  of  his  works.     He  died  young  in  1657. 

MINOZZI,  Bernardo,  a  Bolognese  painter, 
bom  in  1699,  and  died  in  1769.  He  studied  land- 
scape painting  under  Nunaio  Ferraiiwli,  and  struck 
out  into  a  style  of  his  own,  which  grilled  him  con- 
siderable reputation.  He  painted  in  fresco,  dis- 
temper, and  water  colors.  He  was  di.^'.inguished 
most  for  his  landscapes  in  water  colors,  i;c  in  ted  on 
fine  paste-board,  which  were  much  adm^  " !  ani 
sought  irfter,  both  at  home  and  abroad. 

MINZOOCHI,  Pramcesco,  called  IlVecchio 
Di  San  Bernardo.  This  pwnter  was  bom  at  Por- 
li  in  1S13.  He  first  studied  the  works  of  Marco 
Palmigiani  in  his  natiTe  place,  and  his  earlier  pro- 
ductions, aa  the  Crucifixion,  at  the  Osservanti,  are 
designed  in  the  stiff  formal  style  of  that  master. 
He  afterwards  changed  his  manner  by  studying 
with  Girolamo  Genga,  and,  as  some  writers  add, 
with  Pordetionc,  assuming,  in  his  subsequent  pro- 
ductions, a  more  correct,  graceful,  and  animated' 
style,'with  an  expression  that  looks  like  nature 
herself.  He  acquired  great  reputation,  and  exe- 
cuted many  works  for  the  churches  in  his  native 
city  and  elsewhere.  Lanzi  says  his  works  are  so 
much  esteemed  at  Forli,  that  whenever  a  chapel 
was  taken  down,  his  pictures  were  carefully  cut  oiU' 
of  the  walls  and  replaced  elsewhere.  Among  his 
)nst  works  are  two  pictures  in  a  chapel  of  Wie  ca-  I  , 
Hossd  ny  VjOOQIL 
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thedral  of  Loretto,  rcprosenting  the  Sacrifice  of 
Melchisedec  and  the  Miracle  of  the  Manna,  in 
which  the  prophet  and  principal  characters  hare 
all  the  dignitj  of  character,  nobleness  of  drapery, 
and  splendor  of  colpring  belonging  to  the  school 
af  Pordenone;  but  Lanzi  says  he  represented  the 
crowd  in  the  most  popular  features  and  attitudes, 
almost  aafficient  to  esdte  the  envy  of  Teniers,  and 
the  most  popular  painters  of  the  Flemish  school  ■ 
his  various  and  numerous  animals  are  panted  t 
the  life,  and  his  baskets  and  different  uten  d  p 
pear  like  reality,  though  the  attempt  to  t 
mirth  iu'treating  a  serious  subject  always  d  (  t 
from  its  dignity  Scannelli  estols  one  f  h 
frescos  m  the  church  of  8.  Maria  della  G  ta  at 
Forh  lepresentjog  the  Deity  on  a  ceiling 
i-oundid  by  ongeli  the  flgures  are  full  of  p  t 
majestic   ya  led   and  painted  with  a   pow  i 

skill  of  'breahortemng  which  entitl  ea  him  to  g     t 
celebnt}      There   are  other  excellent  wo  ks  by 
him  n  the  cathedral  and  the  church  of  S.  D  m 
CO  at  Fofli.    He  also  painted  many  easel  p  t 
for  the  collections.     He  died  in  1674. 

MmZOCCHI,PiETao  Paolo,  and  Seba 
were  the  sons  and  scholars  of  the  preced  b  t 
far  inferior  to  him.  They  panted  easel  p  tu 
of  historical  snbjeets,  and  executed  some  w  1  f 
the  churches  at  Porli.  Lanzi  says  they  "p  nt  d 
in  the  same  natural  style  as  their  father,  but  they 
were  not  above  mediocrity  in  invention,  not  select 
in  their  forms,  and  their  works  had  little  relief." 
MIO,  Giovanni  di,  an  eminent  artist  of  whom 
little  is  known  with  certainty,  save  that,  from  the 
archives  of  Venice,  he  painted  in  the  Library  of 
St.  Mark  about  1556,  in  competition  with  such 
eminent  artists  as  Schiavone,  Porta,  Zelotti,  Franco, 
and  with  Paul  Veronese  himself.  He  is  supposed  to 
have  been  a  native  of  Vicenza,  and  perhaps  a  pupil 
■of  Gio.  Battiata  Maganza.  Lanzi  thinks  he  may 
be  the  same  as  one  Fratina,  recorded  by  Eidolfl, 
aa  one  of  the  assistants  in  ornamenting  the  Li- 
brary. But  this  degrades  him  in  the  face  of  the 
authentic  document  before  cited, 

MIOZZI,  NiccOLO,  and  Mahc'  Antonio,  two 
reputable  painters  of  whom  little  ia  known,  who, 
according  to  the  Guida  di  Rovigo,  were  natives  of 
Vicenza,  and  flourished  about  1670.  They  painted 
iin  the  style  of  Giulio  Carpioni,  of  whom  they  were 
■probably  scholars. 

■  MIEADORO,  LuiQi,  commonly  called  Ii.  Gbho- 
■VE9IN0,  a  painter  of  Genoa,  who,  according  to  Lan- 
zi, after  having  learned  the  first  principles  of  the 
art  in  his  native  city,  went  youi^  to  Cremona, 
towards  the  beginning  of  the  17th  century,  and 
began  to  study  the  works  of  Panfllo  Nuyolone. 
He  afterwards  formed  a  manner  partaking  much 
«f  the  Caracci,  thoi^h  less  select  and  studied,  but 
bold.  large,  correct  in  coloring,  harmonious,  pro- 
ducing a  fine  effect.  He  settled  at  Cremona,  where 
he  opened  a  school  for  the  instruction  of  young 
artists,  and  executed  aome  excellent  works  for  the 
churches  and  public  edifices  of  that  city  and  else- 
■where.  Among  his  most  esteemed  works  are  ft 
picture  of  St,  Qio.  Damascene,  in  the  church  of 
S.  Clemente,  at  Cremona ;  and  a  Pieta,  or  Dead 
<!hrist  in  the  Lap  of  the  Virgin,  in  the  Merchanta' 
College  at  Piacenza.  In  all  subjects  he  was  suc- 
cessful, and  remarkably  so  in  those  of  a  terrific 
sast  He  also  painted  some  e.'EOellent  works  for 
the  collections.    Lanzi  says  that,  though  this  ar- 
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tist  is  unknown  in  his  native  city,  and  is  not  men 
tioned  by  Orlandi,  he  nevertheless  is  held  in  high 
repute  in  Lombardy,  and  particularly  in  Cremona. 
The  time  of  his  birth  or  death  ia  not  knovm,  but 
one  of  his  works  in  S.  Imerio,beai'S  date,  1651. 

MIRANDOLA,  Domeniuo,  an  eminent  Bolog- 
nese  pwnfer  and  sculptor,  who,  according  to  Mal- 
vasia,  was  educated  in  the  school  of  the  Caracci, 
nd  a  q  ired  much  distinction.  Lanzi  says,  that 
wh  n  P  etro  Pacini  opened  his  academy  at  Bo- 
I  gna,  Mirandola  quitted  that  of  Lodovico,  and 
nte  ■ed  the  former,  became  a  celebrated  sculptor, 
n  h  d  himaelf  with  the  spoils  of  both,  and 
I  pt  an  open  studio,  regulated  according  to  the 
m  th  d  of  his  first  masters,  which,  for  this  reason, 
was  lied  by  some,  the  school  of  the  Caracci. 
M  d  !a  had  possessed  himsdf  of  the  casts,  &c., 
f  tl  Academy  of  the  Caracci,  which  was  closed 
th  death  of  Lodovico.  But  Lanzi  must  be 
n  for  Facmi  died  in  1602,  Lodovico  in  1619, 

d  M  andola  in  1612,  according  to  his  monument 
n  tl  hurch  of  S.  Tommaso  at  Bologna.  Accord- 
ngt  Lanzi,  he  was  one  of  those  kind  of  men  who 
g  nn  rereputation,  by  management  and  address, 
th  n  by  true  merit. 

MIPANDOLESE,  II.  See  Pietho  Paltru- 
a  nd  GiDsippE  Pebraocini. 

MIRE,  Noel  lb.  See  Lemihe, 
MIKETI,  or  iVIIRETTI,  Gibolamo,  a  reputable 
old  painter  of  Padna.  There  are  authentic  notices 
of  him  and  his  works  from  1423  to  1441,  Lanzi 
says  this  artist  is  the  famous  Nicolo  Moretto  com- 
mended by  Vasari,  which  see. 

MIRETTO,  Giovanni,  an  old  artist  of  Padua, 
supposed  by  Lanzi  to  have  been  a  brother  of  the 
precedina;.  There  is  one  of  the  largest  pictures  in 
the  world  in  the  great  Hall  at  Padua,  consistingof 
a  mixture  of  sacred  and  historical  subjects,  the 
aigna  of  the  Zodiac  from  Igino,  and  of  the  various 
operations  carried  on  during  the  respective  montha 
of  the  year,  besides  some  curious  ideas  evidently 
suggested  by  some  learned  man.  This  work  was 
formerly  attributed  to  Giottfl ;  but  Morelli,  in  bis 
Nbtizia,  upon  the  authority  of  Campagnuola,  says 
it  was  executed  conjointly  by  an  artiat  of  Ferrara 
and  Gio,  Miretto  of  Padna.  Lanzi  says  this  dis- 
covery justifies  hia  previous  opinions  of  his  bMng 
unable  to  prevwl  upon  himself  to  ascribe  such  a 
work  to  Giotto,  although  executed  in  hia  style. 
MIREVILT,  or  MIREVELDT.  Micbabl  Jan- 
SBN,  an  eminent  Dutch  painter,  born  at  Delft  in 
1568.  He  was  the  son  of  a  goldsmith,  who,  per- 
ceiving in  him  an  eariy  inclination  for  arf^  placed 
him  with  Jerome  Wierix,  an  eminent  engraver. 
When  he  was  twelve  years  of  age,  he  executed  a 
plate  of  Christ  and  the  Woman  of  Samaria,  and 
soon  after  another  of  Judith  with  the  Head  of 
Holofernes.  These  juvenile  performances  attract- 
ed the  attention  of  Anthony  de  Montfort,  called 
Blocldandt,  who  advised  him  to  apply  himself  to 
painting,  and  took  him  into  his  school.  On  leav- 
ing that  master,  he  at  first  devoted  himself  to  his- 
torical painting,  and  executed  some  altar-pieces  for 
the  churches  at  Delft ;  but  having  painted  the  por- 
traits of  some  of  the  princes  of  the  House  of  Nas- 
sau, which  were  universally  admired,  he  ever  after 
gained  such  abundant  and  profitable  employment 
in  that  branch  that  he  devofed  himself  entirely  to 
it.  He  executed  an  incredible  numbeK.of  portraits 
Hos:cd=y(jOOgle 


Iloubraken  and  others  say   five  thousand ;    hut 


thousiuid — which  number,  thouga  he 
to  have  Ibed  to  a  great  age,  was  assiduous  and 
iTTOught  with  great  facility,  ia  beyond  credibility. 
He  studied  and  imitated  nature  exactly,  and  gave 
a  atiiking  likeness;  designed  his  portraits  in  good 
taste ;  and  jinisbed  them  with  great  care.  His 
pencil  is  free,  his  touch  neat,  and  his  coloring  good. 
Ho  obtained  so  great  celebrity  that  he  was  invi- 
ted to  England  by  Charles  I. ;  though  the  great 
plague,  then  raging  in  London,  prevented  his  ac- 
cepting.an  offer  so  much  to  his  interest  and  honor. 
He  never  left  Delft,  except  at  particular  times,  when 
he  went  to  the  Hague,  to  paint  the  portraits  of  the 
princes  of  Nassau,  who  held  him  in  the  highest 
esteem.  He  received  a  very  high  price  forhia  por- 
traits, for  the  time  in  which  he  lived,  obtaining 
one  hundred  and  fifty  guilders  for  the  smallest 
size  ;  and  for  full  size,  half  and  whole  lengths,  his 
charges  were  proportionably  large.  The  portraits 
of  Mirevelt  are  finely  drawn  and  full  of  expres- 
sion. Several  of  them  were  adraii-abiy  engraved 
by  his  brothev-in-Iaw,  James  William  Delft.  He 
died  in  1641. 

MIREVELT,  Petes,  was  the  son  and  scholar 
of  the  preceding,  born  at  Delft  in  1596,  and  died 
yoiing,  in  1632.  He  painted  portraits  exactly  in 
the  style  of  his  father,  and  in  nis  best  pictures  was 
accounted  no  way  inferior  to  hiin.  One  of  his 
most  esteemed  works  is  in  the  Hall  of  the  Sui^eons 
of  Delft,  representing  the  portraifs  of  the  princi- 
pal members  of  that  institulaon  at  that  time. 

MISOTT,  Anthont,  a  Flemish  painter,  who 
flonrished  about  164(J.  Little  is  known  of  the 
events  of  his  life.  He  painted  landscapes  and 
scriptural  subjects,  correct  in  dcagn,  and  executed 
with  a  spirited  pencil. 

MIRITOLI,  QiHOLiMO,  an  Italian  painter,  who, 
according  to  Vasari,  was  a  native  of  Romagna'  and 
flourished  about  1570.  He  studied  under  Pell^ri- 
co  Tibaldi,  and  eKcctited  several  works  in  fresco 
for  the  churches  at  Parma.  He  acquired  so  much 
distinction  that  ho  was  appointed  court  painter  by 
the  Dnke,  and  died  in  his  service.  He  also  paint- 
ed at  Modena  and  Bolf^na,  in  which  latter  dty 
are  some  of  his  frescos,  m  the  church  of  the  Servi. 
MISCIEOLI,  ToMMASo,  called  II  Pittoh  Vil- 
LAMO  (rustic  painter),  was  born  at  Faenza  in  1636, 
according  to  Orlandi ;  died  in  1699.  He  gained 
considerable  reputation  in  his  time,  and  executed 
some  works  for  the  churches.  Land  says  he 
owed  his  reputation  rather  to  his  genius  or  man- 
agement than  to  any  precepts  of  the  art.  In  oth- 
er words,  he  was  what  Fuseli  terms  a  bold  adopt- 
er. He  took  his  attitudes  and  coloring  from  Gtui- 
do,  his  draperies  from  the  Venetians ;  and  Lan- 
zi  says  that  his  best  works  are  egual  to  many  of 
the  Venetian  school.  This  remark  applies  only  to 
a  few  of  his  best  works,  executed  with  much  care. 
His  chief  works  are  in  the  church  of  St.  Cecilia  at 
Faenzi^  particularly  an  altar-piece  of  the  Martyr- 
dom of  that  Saint,  in  which  he  introduced  an  exe- 
cutioner stirring  up  the  flames— a  figure  almost 
copied  from  Lionello's  grand  picture  of  the  Mar- 
tyrdom of  St.  Domenico,  in  the  church  of  that 
Saint  at  Bologna. 

MISEKOTTI,   Domenico,  an  Italian  engraver, 
who  flourished  about  1750,  and  engraved  several 
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plates  for  the  collection  of  prints  from  the  paintings 
in  the  Gallery  of  the  Grand  Duke  of  Tusctiny. 

MITCHELL,  J.,  a  Scotch  engraver,  who  flour- 
ished at  Glasgow  about  1765.  He  engraved  a  few 
plates  of  historical  subjects,  most  of  them  execu- 
ted entirely  with  the  graver. 

MITELLI,  Agostino.  an  eminent  fresco  paint- 
er, bom  at  Bologna  in  1609.  According  to  Pas- 
ser!, he  acquired  a  knowledge  of  the  human  figure 
in  the  school  of  the  Caracci,  and  was  well  ground- 
ed in  perspective  and  architecture  under  Faleetta. 
He  was  cot  only  one  of  the  first  perspective  and 
architectural  painters  of  his  time,  but  au  able  flgu- 
rist  Lanzi  says, "  his  first  labors  proved  veiy 
attractive  to  the  public ;  not  that  they  equaled  the 
force,  solidity,  and  reality  of  Dentoue,  but  on  ac- 
count of  tharpecullar  beauty  and  grace,  such  as  to 
almost  obtain  for  him  the  name  of  the  Quido  of 
ornamental  architecture.  Employing  his  own 
taste,  he  softened  down  the  harder  features  of  the 
art,  made  his  elevations  more  delicate,  the  tints 
more  mild,  and  added  a  style  of  foliage,  scrolls, 
and  arabesques,  decorated  with  gold,  which  seemed 
to  breathe  of  grace  and  elegance.  The  style  of 
his  ornaments  was  adapted  to  the  nature  of  the 
edifice,  and  suited  to  the  solemnity  of  the  temple, 
the  elegance  of  the  saloon,  or  the  splendor  of  the 
theatre,  Each  ornament  filled  its  appropriate 
place  at  just  intervals,  and  was  executed  with  such 
delightful  symmetry  and  harmony  as  to  surprise 
and  entrance  the  beholders,  by  the  perfection  of  the 
illusion,  and  to  remind  them  as  it  were  of  the  en- 
chanted palaces  of  the  romancers."  Milelli's  first 
assistants  were  two  of  his  fellow  pupils,  Andrea 
Sigbizzi  and  Gio.  Padema,  with  occasionally  the 
flgurist  Ambrogi.  But  Michael  Angelo  Colonna 
alone  seemed  bom  to  associate  with  him,  as  he  did 
on  the  death  of  his  favorite  Cnrti  (Dentone),  and 
anintimacyandfriendshipsprungup between  them, 
strengthened  by  interest  and  mutual  esteem, 
which  lasted  Ijll  the  death  of  Mitelli,  and  the}' 
wrought  conjointly  for  twenty-four  years,  produc- 
ing many  magnificent  works  at  Bologna,  Rome, 
Parma,  Modena,  Genoa,  m  which  Mitelli  exe- 
cuted the  ornamental,  perspective,  and  architec- 
tural parts,  and  Colonna  the  figures.  Among 
their  most  celebrated  performances  are  the  chap- 
el of  Rosarjo  and  the  Palazzo  Oaprara,  at  Bo- 
logna ;  the  Palazzo  Spada,  at  Rome ;  and  in 
the  latter,  Lanzi  says, ''  they  enlarged  the  am- 
ple hall,  as  it  were,  and  dignified  it  by  means 
of  feigned  colonnades,  artful  recesses,  and  mag- 
nificent steps,  on  which  numerous  figures,  ar- 
ranged in  varied  and  novel  drapery,  were  seon  as- 
cending and  descending."  In  1658,  they  were  in- 
vited to  Madrid  by  Philip  IV.,  whose  palace  they 
decorated  with  several  works,  among  which  were 
a  grand  saloon  in  the  royal  palace  at  Madrid,  in 
which  Colonna  painted  his  celebrated  Fable  of 
Pandora.  Mitelli  died  at  Jiladrid  in  1660.  He 
etched  some  plates  of  architectural  omaments,and 
a  set  of  forty-eight  friezes  dated  1645,  admirably 
designed,  and  executed  in  a  spirited  style.  See 
Miatael  Angelo  Colonna. 

MITELLI,  GrtfSEPPE  Majua,  was  the 
of  the  preceding,  born  at  Bologna  in 
_  .  -  1634.  After  having  received  instruction 
from  his  father,  he  entered  the  school  of  Flaminio 
Torre.  He  painted  history  with  considei^ble  ; 
cess,  and  occasionally  introduced  the  !;-"'■"=  "■ 
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the  perspeotiTe  pieces  of  his  father.  He  executed 
BSTeral  works  for  the  churches  at  Bologna,  the 
principal  of  which  are  St.  Renioro  healing  the  Sick, 
in  S.  Maria  della  Vita ;  a  Piet&,  in  the  Nunaiatn ; 
and  Christ  taken  in  the  Garden,  at  the  Oappucci- 
ni.  But  he  was  more  distinguished  as  an  engra- 
ver, and  he  etched  a  great  numher  and  variety  of 
platea  from  his  own  designs,  and  after  some  of  the 
most  celebrated  masters.  They  are  executed  in  a 
slight,  feeble  stylo,  and  the  drawing  is  often  incor- 
rect. He  posseasai,  however,  a  fruitful  and  inven- 
tive genius,  which  renders  bis  works  valuable. 
Bfii'tach  describss  one  hundred  and  sixty-two 
1  rints  by  him,  and  Nagler  his  increased  the  list. 
He  died  in  1718.  The  following  are  bis  best 
prints : 


imcd  picluros 


A  satof  twelve  plntea  after  the  mos 
in  Uia  oliurclica  at  BologniL  The  hii 
tnentj  plates  ;  aflcr  tin  piclai-ee  by  the  Caracd,  in  the 
PalasBD  Favi,  at  Bologna.  The  Cries  of  Bologna,  in  forty- 
one  prints ;  o/Iej'  dn.  Caracci.  Tho  Adoration  of  the 
ShepberdB!  called  tlie  Nolle  i  afler  Correggio.  The 
Martyrdom  of  St,  Braamns  ■,  ajler  Pmissin.  DaTid  nnd 
Golifihi  afiei-TUiitn.  The  finding  of  tie  Cross;  afler 
Tintoretto.  The  lUoh  Man  and  Laiariis;  after  P.  Ve- 
Toiiess.  The  twenlj-four  Hours  of  Human  Eelioitj, — 
There  nj^  tno  additional  prints,  makinea  set  of  ttventj-six, 

Srobably  from  hia  own  deslgna.  They  wero  publisbed  at 
lologoa  in  1675,  and  are  non  become  Scarce. 
MN1SICL18,  an  emment  Greek  arobiteet,  who 
flourished  in  the  time  of  Pericles,  the  golden  ago 
of  Grecian  art.  He  was  chiefly  distinguished  by 
that  magnificent  portico,  the  Propylea,  which 
formed  the  fa5ade  and  enliance  to  the  Acropolis 
or  citadel  of  Athens.  It  was  commenced  B.  0. 
437,  and  completed  in  five  years,  at  a  cost  of  about 
$2,500,000.  Bach  front  had  a  Doric  hexastyle 
portico,  raised  upon  three  steps ;  the  columns 
were  nearly  five  feet  in  diameter,  and  twenty-nine 
feet  high,  including  the  capital.  From  the  west 
front  was  entered  a  vestibule  fifty-nine  feet  two 
inches  wide,  which  was  divided  into  three  aisles  by 
Ionic  cohimns,  three  on  each  side ;  these  support- 
ed a  marble  ceiling,  divided  into  lacunaria;  these 
lacunaria  are  formed  of  blocks  twenty-two  feet 
long,  and  extended  from  the  walls  to  the  columns  ; 
some  of  them  are  now  remaning.  The  wall  at 
the  end  of  the  vestibule  had  five  openings,  in 
which  were  hung  the  gates  of  the  Acropolis ;  the 
central  one  is  much  the  widest.  The  eastern  por- 
tico, to  which  there  was  an  ascent  by  five  steps, 
was  entered  through  these  gates :  from  hence 
there  was  a  descent  of  three  steps,  to  the  level  of 
the  ground  before  the  interior  front.  The  whole 
was  of  white  marble,  with  Doric  columns;  and 
the  fajade  was  ornamented  with  equestrian  stat^ 

-  "-'-'d  pedestals.    Among  the  ruins  may 

ome  of  the  members  of  the  cornice, 


reddish  ochre.  Although  the  Turks  have  greatly 
injured  this  masterpiece  of  art,  sufficient  remains 
to  immortalize  the  name  of  its  architect. 

MOCETTO,  GiroljImo,  or  Hieronymus  Mo- 
CETtts,  an  old  painter  and  engraver,  a  native  of 
Verona,  who  studied  under  Giovanni  Bellini  at 
Venice,  and  hence  some  call  him  a  Venetian.  Lan- 
ai  says  he  was  one  of  the  earliest  and  least  polish- 
ed rf  the  disciples  of  Bellini,  and  that  the  Vero- 
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nese  boast  the  possession  of  his  portrait,  among 
those  of  the  painters  of  the  town  in  Scuola  del 
Nudo,  and  an  altar-piece  in  the  church  of  S.  Na- 
znrio  e  Celso,  bearing  hia  name,  and  dated  1493. 
He  died  about  1500.  He  is  chiefly  worthy  of  no- 
tice as  an  engraver.  His  works  in  this  line  are 
extremely  scarce  and  valuable,  as  early  specimens 
of  the  art.  They  are  executed  with  the  graver,  in 
aneat  but  stiff  style,  and  marked  with  one  of  the  ac- 
companying monograms.  We  have  about  a  dozen 
prints  by  him,  among  which  is  the  Resurrection, 
with  four  Soldiers;  theSacriflee,  with  many  figures, 
from  an  antique  bas-relief  J  the  Virgin  and  Chiid, 
wiih  St.  John  the  Baptist  and  another  Saint,  now 
in  the  British  Museum ;  the  Virgin  and  Child 
seated  on  a  Throne,  with  lattice  work  and  trees ; 
Men  sacrificing  a  Pig;  Judith,  in  a  landscape 
with  trees ;  a  wooden  cut  of  the  Entry  of  Christ 
into  Jerusalem.  Mr.  Ottley  attributes  two  prints 
to  him — the  Calumny  of  Apelles,  and  a  Nymph 
sleeping  on  a  Bank,  bearing  a  curious  inscription. 
He  also  engraved  some  battle  pieces  and  other  sub- 
jects. Bartsch  describes  eight  pieces  by  him  un- 
der the  name  of  Jerome  Mozzetto.  Zani  denies 
that  Moeetto  engraved  on  wood. 
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MODANINO,Il.     SeeCAv.  GuiDo  Mazzoni. 

MODINA,  Barnaba  ua,  an  old  psunter  of 
Modena,  some  of  whose  works  are  still  found  in 
excellent  preservation.  Lanzi  says  he  was  one  of 
the  first  artists  of  his  time.  Two  of  his  works 
are  in  the  church  and  convent  of  the  Conventuals, 
at  Pisa.  One  represents  the  Coronation  of  the 
Virgin,  and  the  other,  the  Virgin  surrounded  by 
St.  Francis  and  other  Saints  of  the  Order.  Moro- 
na  praises  the  beautiful  character  of  the  beads, 
the  draperies,  and  the  coloring,  and  prefers  him  to 
Giotto.  Della  Valle  mentions  another  fine  altar- 
piece  of  the  Virgin,  in  the  possession  of  the  Con- 
ventuals at  Alba  in  Piedmont,  which  he  says  is 
pcunted  in  a  grander  style  than  any  of  his  cotem- 

?oraries.  This  picture  bears  his  name,  and  date 
357. 
MODENA,  Pellbghino  i>a.  The  real  name 
of  this  eminent  painter  was  Pellegrino  Munai'i, 
He  is  also  sometimes  called  Aretnsi,  but  generally 
Pellegi-ino  da  Modena,  from  the  place  of  hia  nativi- 
ty. According  to  Tiraboschi,  he  was  bom  about 
1485,  which  is  evidently  an  error,  as  there  is  an 
altar-piece  by  him  at  Modena,  dated  1497.  Lrinzi 
says  he  studied  with  bis  fother,  Giovanni  Munari, 
who  was  also  an  able  artist.  In  1509,  he  painted 
an  altar-piece  for  the  church  of  S,  Giovanni  at 
Modena,  which  gained  him  great  reputation.  The 
celebrity  of  Eafiaelle,  then  in  the  zenith  of  his 
fame,  drew  him  to  Some,  where  he  became  the 
pupil  of  that  sublime  master,  who,  quickly  per- 
ceiving his  talents,  employed  him  to  assist  bim  in 
the  great  works  in  IJie  Vatican.  He  was  first 
employed  in  the  open  galleries,  but  he  afterwards 
esecuted  from  the  designs  of  EAffaelle  the  bistorioa 
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of  Jacob  and  Solomon  in  the  Vatican,  which  Lanzi 
saja  were  painted  entirely  in  the  style  of  his  mas- 
ter, in  an  incomparahle  manner.  After  the  death 
of  Raffeello  he  remained  some  time  at  Komej  and 
executed  some  admirable  worlts  for  the  churches 
from  his  own  designs,  particularly  some  fresco  his- 
tories of  St.  James,  in  8.  Giacomo  degli  Spagnuoli. 
On  his  return  to  Modena,  with  a  distinguished 
reputation  as  one  of  Raffaelle's  ablest  scholars,  he 
found  abundant  employment  in  the  churches  and 
public  edifices,  till  his  brilliant  career  was  cut 
short  by  a  melancholy  event.  His  son  happening 
to  qnarrel  with  one  of  his  companions,  slew 
his  antagonist  in  the  fight  that  ensued.  Pell^ri- 
no,  apprized  of  the  latal  accident,  ran  into  the 
street  to  save  his  son  from  the  vengeance  of  the 
relatiires  of  the  deceased,  who,  directing  their  fury 
against  him,  slew  him  on  the  spot.  This  tragic 
event  happened  in  1523,  and  was  deeply  deplored 
by  his  fdlow-citizens.  Another  of  his  sons  Tira- 
bo3ohi  conjectures  to  have  been  Cesare  de  Pelle- 
grino  Aretuai.  the  same  artist  who  is  called  by 
many  writers  Modenese ;  but  Zani  says  he  was 
.the  son  of  another  Pellegrino,  a  painter  of  Bo- 
I<^na,  and  a  nephew  of  the  present,  which  is  con- 
trary to  the  opinion  of  Lanzi,  and  the  name  Mo- 
denese  would  seem  to  contradict  it.  (See  AreCuti.) 
Pellegrino  was  the  only  pupil  of  RaffaoUe  who 
came  near  him  in  sublimity  of  style,  and  purity 
and  elegance  of  design.  Titi  says  that  several  of 
his  pieces  in  the  church  of  S.  Giacomo  degli  Spag- 
nuoli at  Kome  "  boasted  figures  designed  and  exe- 
cuted so  truly  in  the  manner  of  RafFaelle,  that  the 
modern  retouches  Uiey  have  recravcd  is  a  circum- 
stance greatly  to  be  deplored"  ;  and  Lanzi  says 
that  his  celebrated  picture  of  the  "  Nativity  of  our 
Lord,  in  the  church  of  S.  Paolo  at  Modena,  seems 
to  breathe,  in  every  part,  the  graces  of  him  of 
Urbino." 

MODENA,  NiccoLETTO  da,  an  old  Italian  paint- 
er and  engraver,  who  flourished  at.  Modena  from 
1500  to  1515.  He  painted  perspective  and  archi- 
tecture, but  is  better  known  as  one  of  the  earliest 
engravers  in  Lombardy.  His  plates  are  well  de- 
signed, but  are  rudely  executed  with  the  grayer, 
which  clearly  proves  that  he  received  no  instruc- 
tion in  the  art,  but  was  obliged  to  work  out  his 
own  system.  Bartseh  gives  a  list  of  sixty  prints 
by  him,  of  which  thirty-six  have  his  monogram, 
hut  in  this  matter  he  was  very  capricious,  using 
various  characters,  rebuses  and  initial  letters,  as 
well  as  his  name  in  full ;  and  sometime  he  omitted 
the  distinguishing  mark  altogether,  pis  prints 
are  very  rare,  and  much  sought  after  by  the  curi- 
ous collector.     The  following  are  the  principal ; 

The  Adoration  of  ths  Sliepliorda,  marked  witii  liis  name. 
St.  Sebastiim,  with  Nkcolelto  on  a  tablet.  Another  St. 
Sebaatjaji,  ineoribed  Ora  pro  nobis,  SuJ^cte  Sebastiaiie. 
et  JeromB  readiDg,  with  monogram.  St.  Goorgs,  with 
name.  A  Triton  ombroeing  a,  Syren,  marked  H.  M.  on  a 
tablet  A  wUole-longtli  fignro  of  Christ,  with  monogram. 
Bt.  Sebaftiau,  his  bjhiq  tied  over  his  head  to  a  colnmn,  and 
body  pioroBd nith  ^  arrows;  marked  with  namo.  An- 
other St.  Sebastian,  dmilar  to  ths  preceding,  esoept  ttat 
it  U  mueh  larger,  and  boiy  pierced  with  three   arrowH ; 
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marked  with  monogram.  St.  Oeorga  in  oimplete  armor 
with  monogram ;  in  /Ae  British  Museum  St.  CatliermB. 
with  namo.  Mais  in  armor,  name  on  a  tablet  hung  tu  a 
tree.  Tliree  Children,  with  name  on  a  aoroll  A  Femala 
wearing  a  Holmot,  pouring  uroenBe  on  an  altar ;  no  mart 
Perseus  andPegssus,  marked  N.  M.  The  Nativity.  St. 
Caeilia.  Christ  erowned  with  Thorns,  St  Jeiome  in  pon- 
itanoo.  A  group  of  four  Women,  copy  from  Albert  Du- 
rer.  Heroulea  and  the  Cretan  Bull.  Two  whole  length 
figurea  on  one  plate.  Two  winged  %uros,  eupportmg  a 
Standard ;  in  the  British  Museum.  St.  Boch,  A  Ma- 
rine Monster  holdmg  a  Saa-horee  i  a  Boy  with  a  ToKh  and 
Olive  Bianch,sitting  onhia  tail;  marked  N.  M.  on  a  tab- 
let. A  Monorowned  with  Laurel,  looking  at  some  Geo- 
metrioai  fignrea ;  in  the  British  MuseKOt.  David  with 
the  Hoad  of  G-oliah,  marked  with  monogram.  8t.  Antho- 
ny, marked  with  monogram,  A  Sain^  running  with  a 
large  bag  on  Ms  ba«k ;  with  monogram.  Victory ;  a  wing- 
ed female  figure,  standing  on  the  ruins  of  a  large  edifice ; 
marked  Victoria,  N.  E.  Fame  i  a  wingod  figure,  sitting 
on  some  armor,  writing  Fama  Volat  on  a  shield  ;  marked 
N.  M.  Heptuno,  holding  a  Trident,  and  sitting  on  a  chiwr, 
on  which  is  written  Heptcni  Simolacron;  marked  with 
the  letters  ONSM.  Mercury  standrng,  marked  M  J.  RO 
Another  Meranrj,  marked  N.  it,  on  a  voae.  Fonr  ChU- 
dren ;  Opus  NiccoUtti  de  Maii-na  on  a  tablet.  The  Ves- 
tal Iiucia  carrying  Water  in  a  Sieve,  to  prove  her  Virgini- 
ty i  marked  with  monogram.  A  Vase  Burrounded  with  a 
wreath  of  Boses,  for  a  goldsmith's  ornament;  marked 
~S.  K.    Another  do.,  eraaller  size ;  same  inark. 

HODENA,  or  MtJTIN A,  ToMMASo, an  old  paint- 
er who  flourished  at  Modena  in  1352.  There  has 
been  a  great  deal  of  disquisition  about  this  artist, 
among  the  Italian  and  German  writers,  arising 
from  the  fact  that  his  altar-piece,  in  three  com- 
partments, representing  the  Vir^n  and  Child, 
with  Saints  Wenoeslaus  and  Palmatius,  patron 
sdnts  of  Bohemia,  was  claimed  to  be  an  oil  paints 
ing,  and  to  have  been  executed  in  1297-  This  pic- 
ture was  formerly  at  Oarlestein,  but  is  now  in  the 
Belvidere  Gallery,  at  Vienna.  The  two  following 
lines  are  inscribed  upon  it,  in  ancient  characters : 

Qnis  opus  hoc  finsit  1    Thomas  de  Mutina  pinxlt. 

It  was.  therefore,  eagerly  caught  up  by  the  Gor- 
man and  Italian  authors,  to  vindicate  the  claims  of 
their  respective  countries  to  the  honor  of  the  in- 
vention of  oil  painting,  in  opposition  to  the  Flem- 
ings. The  indefiitigable  German  historians  traced 
his  origin  to  Mattersdorli',  and  made  him  master 
of  Theodorlc  of  Prague,  followed  in  succession  by 
Wemser,  Schoen,  Wol|einut|  and  Albert  Durer. 
Von  Michel  reads  Rartsini  in  the  last  line  quoted, 
but  Federici,  Tiraboschi,  and  Lanzi  show  that  Ba- 
risini  is  the  true  reading,  and  Zani  clearly  shows 
that  the  dat«  was  1357,  which  Michel  read  errone- 
ous, 1297.  At  Trevig,  in  the  chapter  house  of 
the  Padri  Predicatori  is  a  very  esfenave  work  by 
him,  representing  tlie  saints  and  learned  men  of 
the  order,  bearing  (his  inscription ;  '^Anno  Domini 
MCOCLII.  Prior  Travidnv^  ordiim  praidicato- 
rum  depingi  fecit  isUid  CapHulurn,  et  Thomas 
Pictor  de  Mutina  jnnxit  istud."  This  s^ain  led 
to  warm  disputes  as  to  his  real  name,  and  whether 
the  artist  was  a  native  of  Modena  or  Trevigi. 
Federicij  in  his  learned  work  on  the  Antiquities 
of  Trevigi,  thus  admirably  proves  the  paternity  of 
Toramaso,  and  that  he  was  a  native  of  Trevigi, 
from  the  archives  6f  the  city.  He  says  "  he  dis- 
covered that  the  father  of  Tommaso,  named  Bora- 
sino  or  Bizzarrino,  an  abbreviation  of  Buazacoarino, 
became  nominated  to  the  citizenship,  and  to  the 
public  notaryship  of  Trevigi  in  1315,  in  all  which 
his  family  was  called  di  Modena,  as  that  of  Giro- 
lamo  Ferrarese  was  called  di  Carpi."     In  eonclu 
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»{on,  it  will  be  sufficieDt  to  satisfy  most  persons, 
to  add  that  the  picture  at  Vieima  has  been  proved 
by  analysis  to  have  been  psunted  in  tempera,  and 
not  in  oil ;  and  that  Lanzi  pronounces  the  works 
at  Trevigi,  judging  from  the  engravings  done  by 
the  Dominican,  Father  Federid,  "  tolerahlygoodin 
design  for  those  times."  (See  the  articles  van 
Eyck,  and  Antondlo  da  Messina.)  Those  who 
are  fond  of  such  profound  and  intricate  disquisi- 
tions, are  referred  to  Bartsoh,NagIer,Zani,Laiizi, 
and  a  host  of  others,  where  they  can  pursue  the 
subject  ad  litntitm. 

MODIGUANI,  Fbancesco,  a  painter  of  Fori), 
who  flourished  about  1600.  tanzi  says  he  was  a 
scholar  of  Pontormo,  and,  though  ho  was  not 
remarkably  powerful,  nor  always  consistent,  yet 
he  was  very  graceful  and  beautiful,  and  deserves  a 
place  in  pictoric  lexicons.  He  executed  some  good 
works  at  TJrhino,  where  he  is  known  under  the 
name  of  Praneesco  da  F^li,  tiie  chief  of  which,  is 
a  Descent  from  the  Cross,  m  oil,. in  the  church  of 
8.  Croce,  and  a  ceiling  in  fresco,  of  some  angels,  in 
S.  Lucia,  which  are  much,  commended.  His  best 
works  are  in  the  churches  at  Forli  and  Rimino, 
among  which  are  Adam  driven  from  Eden,  the 
Deluge,  the  Tower  of  Babel,  with  similar  Old  Tes- 
tament histories,  previou^paintedby  Eaffaelleat 
Rome,  and  by  Ap^ti  at  Forli. 

MODONINO,  Gio.  Battista,  a  painter,  of  Mo- 
dena,  who,  according  to  Tiraboschi,  acquired  a  dis- 
tinguished reputation  at  Home  for  his  frescos  of 
perspective  and  architecture,  and  is  supposed  to 
have  executed  some  works  in  the  Palazzo  Spada. 
Ho  died  of  the  plague  at  Naples,  in  1656. 

MOELART,  Jacob,  a  Dutch  painter,  born  at 
Dort  in  1649.  He  studied  under  Nicholas  Maas, 
applied  himself  with  great  assiduity,  and  became 
ii  reputable  painter  of  history,  but  he  most  dis- 
tinguished himself  as  a  portrwt  painter,  and  was 
much  employed  in  that  branch  by  many  of  the 
most  distinguished  persons  of  that  country.  Hou- 
braken  commends  two  of  his  historical  works, 
Pharaoh  and  his  Host  drowned  in  the  Red  Sea, 
and  Moses  striking  the  Rock.    He  died  in  IT27. 

MOERIKHOFER,  John  Melchior,  a  Swiss 
medalist,  bom  at  Frauenfeld  in  1706.  He  attain- 
ed sufficient  excelienoe  to  be  honored  with  the 
friendship  of  Hedlinger.  During  the  latter  part 
of  his  life,  he  was  employed  in  the  mint  at  Berne, 
where  he  engraved  the  dies.  Among  his  best 
medals,  are  those  of  Haller,  Voltaire,  Frederic  H., 
and  Geoi^e  H.    He  died  at  Berne  in  1761. 

MOERIKHOFER,  John  Gaspard,  a  Swiss 
medalist,  the  nephew  and  scholar  of  John  Mel- 
ohior  M.,  born  at  Frauenfeld  in  1733.  In  1759, 
ha  visited  Paris  for  improvement,  and  at  the  death 
of  his  uncle  he  was  appointed  to  succeed  him  in 
the  mint  at  Berne.  Among  his  best  medals,  are 
those  of  Oathcrino  II.,  Stanislaus  II.,  and  the 
Count  de  Caylus. 

MOFFEI,  C.  E.,  an  obscure  engraver,  by  whom 
there  is  an  indifferent  etching  of  the  Death  of  St. 
Francis,  signed  C.  F.  Moffei  fecit. 

MOGALLI,  Oomo,  or  Cosimo,  an  Italian  de- 
signer and  engraver,  horn  at  Florence  in  1667. 
He  was  instructed  in  the  elements  of  design  by 
Gio.  Battista  Eoggini,  a  Florentine  sculptor;  hut 
he  afterwards  applied  himself  to  engraving.  He 
engraved  a  part  of  the  plates  for  the  book  of  Flo- 
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rentineAntiquities,published  at  Florence  in  1724, 
by  Thomas  Dempster.  He  was  employed  in  con- 
junction with  Antonio  Iiorenzini,  and  others,  to 
engrave  the  plates  for  the  Museo  Florentino.  He 
also  engraved  some  plates  after  Santo  di  Titi,  F. 
Perucoi,  and  others.  He  died  about  1730.  I'he 
following  ai'e  from  pictures  in  the  Florentine  gal- 
lery, and  are  among  hia  best  works : 

The  Holy  Family  reposing  i  after  Alb(mo  ;  ojroular. 
Apollo  and  Marajas ;  after  Querdno.  Magdalene  ear- 
iled  up  to  Heascn  hj  on  Angel  j  after  Gvido  Cagnacci. 
TheHoly  Fomily;  after  Correggio.  Bv«  presenting  tho 
Apple  toAdam;  aftsr  Gob,  Cagliari,  Adnm  and  Evo 
driven  from  Faradiso ;  da.  CbrJEt  and  tlie  DisdpIeB  at 
Emmnns;  after  Palma.  The  Marriage  of  Si  CalSerine ; 
after  Fris.  Bartolomeo.  David  and  Bathalieba!  after 
Salviati.  The  Annuneiation  ;  qfter  Andrea  del  Sarin. 
The  Adoration  of  the  Shepherds  ;  after  Tiiian.  A  Bne- 
ehanalian  Dance ;  do.     Philip  IL,  King  of  Spain  ;  do. 

MOGALLI,  NiccoLO,  was  the  son  of  the  prece- 
ding, born  at  Florence  in  1723.  Losing  his  fa- 
ther at  a  tender  age,  he  was  placed  with  Francesco 
Contj,  to  learn  the  elements  of  design,  and  he  was 
afterwards  instructed  in  engraving  by  G.  D.  Pio- 
chianti.  About  1750,  he  went  to  Rome,  where  he 
was  employed  by  the  Abb6  "Winokelmann  to  en^ 
grave  from  the  designs  of  Casanova,  the  plates  for 
his  work  entitled,  Monnmenti  aniichi,  inediti,  spie- 
gati  et  ilbistrati  da  Giovanni  Winkelmann,  Ro- 
ma, 1767.  He  also  engraved  some  plat^  for  the 
Florentine  gallery,  and  for  the  Cabinet  of  Portid. 

MOHEDANO,  Antowio,  an  eminent  Spanish 
historical  painter  in  fresco,  bom  at  Antequera,  in 
Andalusia,  in  1561.  He  studied  under  Uie  cele- 
brated Pablo  de  06spedes,  at  Cordova,  but  prefer- 
ring fresco  to  oil,  he  became  one  of  the  most  em- 
inent artists  of  his  country  at  that  time.  He  fol- 
lowed the  practice  of  his  master,  and  designed 
every  thing  after  nature ;  he  first  meditated,  next 
stuified  his  composition,  and  then  proceeded  to 
trace  his  figures  after  nature,  or  from  models  ar- 
ranged by  nJmself,  and  with  the  assistance  of  the 
lay  figure.  Hence,  he  was  happy  in  his  composi- 
tions, learned  In  the  art  of  contrasting  groups,  and 
gave  fine  character  and  grandeur  hi  the  forms  of 
his  figures.  He  ornamented  his  works  with  griy- 
ieatfues  in  the  manner  of  Giovanni  da  Ddine,  in  the 
Vatican.  He  distinguished  himself  by  many  works 
for  the  churches  and  convents  at  Seville,  particu- 
larly by  four  lar^e  pictures  in  the  convent  S. 
Francisco  de  Seville,  and  some  other  works  painted 
in  the  same  place,  in  coiyunction  with  Alonso  Vas- 
quez.  He  also  painted  some  excellent  worlis  in 
the  cathedra!  at  Lucena.  He  died  in  that  city  in 
1625,  He  was  a  poet,  as  well  as  a  painter,  and 
specimens  of  his  poetic  talents  may  be  found  in  a 
work  published  by  Pedro  Espinosa,  in  1605,  en- 
titled FloT'es  de  poetas  Uuetres  de  Espana. 

MOI,  Peter  van.    See  Mol. 

MOIETTA,  ViNCENZio,  a  i-eputable  painter, 
who,  according  to  Morigia,  was  a  native  of  Cara- 
vaggio.  and  flourished  at  Milan  about  1500.  He 
painted  some  pictures  for  the  churches,  but  more 
for  the  collections. 

MOINE,  Francois  le,  an  eminent  French  paint- 
er, born  at  Paris  in  1688.  He  showed  an  early  in- 
clination for  art,  and  studied  with  Louis  Qalloche, 
under  whom  he  made  great  progress,  and  drew 
the  first  prize  m  the  Academy,  which  entitled  him 
to  go  to  Italy  with  the  king's  pension,  but  the  diffi- 
culties of  the  times  prevented  his  enjoying  this 
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idyanta^;  and  his  pivrenta,  being 
cumstanoes,  had  not  the  means  of  supporting 
abroad.  But  he  studied  with  great  assiduity  the 
best  works  in  his  own  country,  and  soon  acquired 
the  distinguished  reputation  of  baing  the  most 
promising  young  artist  of  his  country.  He  was 
admitted  a  member  of  the  Academy  at  Paris  in 
1713,  on  which  occasion  he  painted  his  picture  of 
Hercules  and  Cacus.  This  picture,  though  not 
one  of  his  best  performances,  ia  remarkable  for 
correctness  of  design,  and  materiaUy  added  to  his 
reputation.  lu  1724,  he  accompfinied  his  friend 
and  patron  M.  Berger,  to  Italy,  and  during  a  short 
residence  at  Rome,  he  seems  to  haye  been  more 
captivated  with  the  splendor  of  Pietro  da  Cortona 
and  the  celerity  i)f  Lanfranco,  than  the  sublime 
talents  of  Michael  Angelo,  or  the  el^ance  and  grace 
of  Raffaelle,  On  his  return  to  Paris,  he  was  cho- 
sen to  paint  the  cupola  of  the  chapel  of  the  Virpn 
in  St.  Sulpict^j  where  be  distinguished  himself  by 
his  ol^nce  of  grouping,  and  the  beauty  and  fresh- 
ness of  his  coloring.  This  work,  which  occupied 
him  three  years,  established  hia  reputalJon,  and  he 
was  appointed  by  Louis  XV.  to  paint  the  ceiling 
of  the  grand  saloon  at  Versailles,  where  ho  repre- 
sented the  Apotheosis  of  Hercules,  one 
fresco,  deemed  the  largest  in  Europe,  beii 
four  by  fifty-four  feet.  It  consists  of  n 
partments,  and  occupied  him  four  years.  At  the 
death  of  Louis  de  Boullongne,  in  1734,  he  was  ap- 
pointed painter  to  the  King,  with  a  large  salary. 
Notwithstanding  this  distinction,  and  the  liberal 
patronage  he  met  with,  he  fell  into  a  state  of  mel- 
ancholy and  despondency,  and  was  afflicted  with  a 
monomania,  bo  that  the  ofQcers  of  justice  were  in 
search  of  him  to  convey  him  to  prison.  His  friends 
endeavored  in  vain  to  console  him  and  dissipate  his 
fears.  One  day,  being  called  upon  by  his  old  pat- 
ron, M.  Berger,  for  the  purpose  of  inviting  him 
to  his  country  seat,  he  imagined  the  day  of  his 
doom  had  come,  and  seizing  his  sword,  he  stabbed 
himself  in  several  places,  and  fell  dea,d  as  hia  friend 
entered  the  apartment,  in  1737. 

MOINB,  or  MOYNB,  Fbancis  le,  a  French  en- 
graver, who  fioarished  at  Paris  about  1660.  In 
conjunction  with  Berain  and  Chaveau,  he  was  em- 
ployed in  designing  and  engraving  the  ornaments 
of  painting  and  sculpture  in  the  gallery  of  Apol- 
lo in  the  Louvre.  His  plates  are  executed  with  the 
graver  in  a  neat,  but  rather  stiff  and  formal  stylo. 

MOINB,  Jban  le,  a  French  piunter,  bom  at 
Paris  iu  1635,  and  died  in  1713.  Ho  painted  his- 
tory and  portraits,  but  did  not  acquire  much  dis- 
tinction. 

MOINE,  Le,  a  French  painter,  born  at  Rouen 
in  1740;  died  in  1803.  He  studied  under  Des- 
eamps,  and  executed  a  number  of  good  works  in 
his  native  city,  among  which  is  the  Apotheosis  of 
Corneille,  in  the  vault  of  the  Theatre  des  Arts. 

MOINE,  Pierre  Antoine  lb,  was  horn  at  Pa- 
ris in  1605,  and  died  in  1665.  He  excelled  in 
fiower  and  fruit  pieces,  especially  the  latter,  which 
were  admired  for  their  tasteful  design,  fresh  and 
beautiful  coloring,  and  natural  expression. 

MOINE.    See  Moynb. 

MOITTB,  PcERUfi  Itibnnb,  a  French  engraver, 
bom  at  Paris  in  1722.  He  studied  under  P.  F. 
Beaumont,  and  engraved  quite  a  number  of  plates 
of  portraits  and  various  subjects,  executed  with  the 
graver,  in  a  clear  nbat  style.    His  principal  works 
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are  the  plates  he  engraved  for  the  Dresden  Gal- 
lery and  the  Cabinet  of  Count  Bruhl.  He  was 
chosen  an  academician  in  1770,  upon  the  presenta- 
tion of  his  portrait  of  Bestout.  He  had  two  daugh- 
ters, Angelique  Rose,  and  Elizabeth  Molanie,  who 
practised  the  art  with  success.  He  died  about 
1780.  The  following  are  among  his  best  por- 
traits : 


.  -^  ,    Eresdec 

lolleotion.  Another  Hiolj  Family  i  qfter  P.  Vanni  ;  do. 
The  Marriage  of  St.  CaOieriiie ;  afisr  Correggto.  Christ 
praying  on  tha  Monnt  of  Olives ;  do.  A  H^t  of  Tr.ivel- 
ors  i  after  Wouweyman.  Tho  Waieiing-plaoB  ;  do.  The 
Dutoh  Cooki  after  Gerard  Douw.  The  Fish  Womaa; 
do.  .ffiaesa  saving  hia  Family  from  the  Burning  ol  Troj; 
after  M.  Comeille.  The  Triamph  of  Venus ;  o/iej- Bou- 
diei:  The  Pleaanras  of  Summer ;  da.  Several  Prints 
aftsr  Greuse,  Cochin,  and  otlier  mnftera. 

MOITTE,  Francois  Auodste,  a  French  en- 
graver, the  son  and  scholar  of  Pierre  Etienne  M., 
was  born  at  Paris  in  1748.  His  plates  are  dis-. 
tinguished  for  neatness  of  the  graver,  and  delicacy 
of  the  execution.  He  engraved  a  number  of  plates 
after  Greuze  and  other  masters,  among  which  are 
a  set  of  twenty-four  plates  entitled  Divers  Itabil- 
lemaita,  smvant  la  couiume  d'ltalie,  dessines 
d'aprSsnafwe,paJ'J.B.  Greiize,  omes  de  fonds, 
pai'  J.  B.  Lallemande,  el  graiiBs  -par  A.  Moitte, 
d'apres  les  desains  tires  du  cabinet  de  VAbbe  GoU' 
genot;  also  a  pair.  Poetry  and  Pdnting,  after 
Qreuze;  and  a  Flemish  Repast,  ajler  Jordaens, 
his  best  plate. 

MOITTE,  Jean  Baptists  pHtLrsERT,  the  bro- 
ther of  the  preceding,  was  an  able  professor  of  ar- 
chitecture in  the  school  at  Dijon.  He  gained  con- 
^derable  distinction  for  his  plan  of  a  cathedral 
and  also  for  one  of  a  triumphal  arch,  which  drew  a 
prize  in  1792.    He  died  in  1808. 

MOITTB,  Jban  Gdilladmb, an  emment  French 
sculptor,  the  brother  of  the  preceding,  bom  at  Pa- 
ris in  1747,  Ha  early  manifested  a  strong  incli- 
nation for  design,  which  was  increased  by  the 
meetings  of  artists,  held  frequently  at  his  father's 
house.  At  the  request  of  Pigalle,  he  was  placed 
under  that  master^  and  devoted  all  his  leisure  hours 
to  studying  the  living  model.  After  the  death  of 
his  insh'uctor,  he  entered  the  atelier  of  Jean  Bap- 
tist Lemoyne.  He  drew  several  prizes  at  the 
Academical  exhibitions,  and  finally,  in  1768,  carried . 
off  the  grand  prize  of  sculpture,  for  his  statue  of 
David  with  the  head  of  Goliah,  which  entitled  him 
to  the  royal  pension,  and  he  immediately  departed 
for  Italy.  On  arriving  at  Rome  he  abandoned  his 
former  ideas  of  the  art,  and  proceeded  at  once  lo 
the  study  of  the  antique.  By  a  five  years'  course 
of  assiduous  study  ia  the  metropolis  of  art,  he  ac- 
quired a  correct  and  exquisite  taste  of  design ;  and 
iiis  works  are  characterized  by  elegance  of  the 
forms,  beaufy  of  proportions,  appropriate  choice 
of  draperies,  and  great  variety  of  expression.  In 
1773  he  returned  to  France,  and  was  received  by 
amateurs  and  artists  with  great  enthusiasm,  fir 
some  time  after  his  return,  Moitto  was  engaged  is 
designing  figures  for 'M.  Auguste,  goldsmith  to 
the  King,  which  were  greatly  admired.  Associated 
to  the  Academy  iu  1783,  for  a  statue  of  a  Prlepc 
he  was  sooa  employed  in  many  important  works 
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•mong  which  were  a  Vestal  scattering  tte  Holy 
Wafer,  for  M.  Joubert;  a  statue  of  Arian.  for  Mr 
Brackford ;   tho  bas-reliofs  of  many  of  the  P 
sian  Barriferes;  and  his  admirable  statue  of  0 
sini.     In  1794  a  prize  was  offered  for  the  flu    t 
model  for  a  bronze  statue  of  Bousseau,  to  be  ca  t 
in  bronze.     Moitte  was  tbe  successful  competit 
and  he  gained  the  prize,  but  the  project  was  ne 
completely  eseeuted.    After  the  Battle  of  Maren 
he  was   commissioned  to  execute  the  mausoleum 
of  Gen.  Deaais,  which  is  laclting  in  vigor,  but  has 
been  greatly  admired  for  its  elegance,  grace,  and 
finished  execution.    His  statues  of  Moses  and  Nu- 
ma,  and  the  Historical  Muse,  in  the  court  of  the 
Louwe,  are  in  a  more  elevated  style.     Moitte  was 
a  member  of  the  Legion  of  Honor.    He  died  in 
1810. 

MOL,  Jan  Baptist  van,  a  Dutch  painter,  of 
whom  little  is  known.  Ke  was  a  ootemporary 
and  imitator  of  Rembrandt,  and  for  this  reason  his 
works  are  highly  prized. 

M0L,PETERYAN,aFlemi3h  painter,  born  at  Ant- 
werp in  1590.  He  studied  in  the  school  of  Bubons, 
and  painted  many  excellent  works  for  thechurches 
in  Flandets  and  Brabiint,  in  the  style  of  his  master. 
In  the  cathedral  at  Antwerp  is  his  Adoration  of 
the  Magi,  beautifully  executed  in  the  manner  of 
Rubens,  Another  fine  picture  by  him,  represent- 
ing Christ  after  the  Crucifixion,  with  the  Marys, 
Joseph  of  Arimathea,  and  St.  John,  adorns  the  gal- 
lery of  the  Loavre.  He  painted  many  easel  pic- 
tures of  lai^e  size,  in  the  manner  of  Eubens,  which, 
thmjgli  they  are  bnt  coarse  imitations,  have  fre- 
quently been  sold  as  originals  by  that  great  mas- 
ter, and  it  may  bo  safely  affirmed  that  of  the  many 
paintings  sold  in  the  United  States  as  the  works 
of  Enbens,  not  one  of  them  is  genuine;  because 
his  time  was  wholly  occupied  by  church  and  state, 
and  princes,  and  it  is  known  where  all  his  works 
are  to  be  found. 

MOLA,  PiETRO  Fhancbsco,  an  eminent  paints 
er,  born,  according  to  Passcvi,  at  Lugano,  in  the 
diocese  of  Oomo,  in  1612,  and  diedin  1668;  though, 
according  to  Pascoli,  Mariette,  and  Desaix,  at 
Coldrg  in  the  Milanese  territory,  in  1631,  and  died 
in  1666.  Others  place  his  birth  in  1009,  and  death 
in  1665.  He  was  tho  son 'of  an  architect,  who 
first  placed  him  uaHer  the  instruction  of  Giuseppe 
Cesari  d'Arpino,  at  Rome,  with  whom  he  continued 
several  years.  He  afterwards  went  to  Bologna, 
studied  with  Albano,  and  became  his  most  dis- 
tinguished diaciplo.  He  did  not  however,  adopt 
the  principles  of  either  of  his  masters,  but  sought 
a  bolder  style  of  design  and  a  more  vigorous  col- 
oring. The  works  of  Ouerciuo  were  particularly 
the  objects  of  his  admiration,  and  he  was  ambi- 
tious of  acquiring  the  energy  and  powerM  effect 
of  his  chiaro-scaro,  and  the  magic  of  his  relief. 
Aiming  at  a  fresher  and  more  harmonious  style 
of  coloring  than  found  in  the  works  of  Guercino, 
he  went  to  Venice,  where  he  assiduously  studied 
the  works  of  Titian,  Tintoretto,  Bassano,  and  Ve- 
ronese. From  all  these,  he  formed  a  charming 
style  peculiar  to  himself  at  once  bold,  vigorous,  ele- 
gant and  graceful,  which  spread  his  fame  through- 
out Italy.  Ho  returned  to  Rome  in  the  pontificate 
of  Innocent  X.,  by  whom  he  was  immediately 
employed  in  soTeral  considerable  works,  parti- 
cularly in  a  chapel  of  the  church  del  Gesu,  where 
he  painted  in  fresco,  St.  Peter  delivered  from  pris- 
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on  by  the  Angel,  and  tho  Conversion  of  St.  Paul, 
which  gained  him  great  reputation.  He  was  not 
les  p  t  zed  by  Pope  Alexander  VII.,  for  whom 
1  p  ted  his  most  celebrated  work  of  Joseph 
m  k  g  h  maelf  known  to  his  Brethren,  in  the  pon- 
tfical  1  1  c  of  Monte  Cavallo,  for  which  he  re- 
d   th     highest  commendatJon   and  a  noble 

wird  He  painted  many  other  works  in  the 
h  h  t  Rome.  He  also  painted  at  Milan, 
where,  m  the  church  of  S,  Maria  della  Vita,  are 
two  of  his  most  admired  performances,  represent- 
ing St.  John  in  the  Wilderness,  and  St.  Pan]  the 
Hermit;  these  works  are  designed  with  a  dignity 
and  correctness  worthy  of  the  Caracci,  and  in  the 
latter  he  introduced  a  noble  landscape,  resembling 
that  in  the  famed  St,  Peter  Martyr,  by  Titian. 
Besides  the  many  fresco  works  he  executed  for  the 
churches,  he  painted  many  pictures  in  oil,  both  of 
historical  subjects  and  landscapes,  which  are  to  be 
found  in  the  private  collections  in  Italy.  Lanzi 
says  that,  "  after  having  diligently  studied  coloring 
at  Venice,  he  attached  himself  to  the  school  of  the 
Caracci,  but  more  particularly  to  Albano ;  he 
never  equaled  his  master  in  fresco,  though  ho  had 
a  bolder  tone  of  coloring,  greater  invention,  and 
more  vigor  of  subject."  Although  Mola  reached 
a  distinguished  rank  as  an  historical  point- 
er, he  is  still  more  esteemed  for  his  admirable 
landscapes,  to  which  his  genius  and  inclination 
seem  to  have  particularly  directed  him.  Ilia 
scenery  is  ge  lly  ''ol  m  and  sublime,  but 
where  his  sites  m  p!  sing  and  extensive, 
they  are  alw  y  m  k  d  w  1  a  grandeur  which  is 
hardly  surp  od  tl  b  t  productions  of  the 
Caracci  or  D  m       h  H      touch  is  firm  and 

free,   his    col  n  lly      gorous   and    glow- 

ing; his  figu  t    d  ced  so  as  to  repre- 

sent subject  f  1  t  y  f  ble,  and  with  such 
taste,  intell^ence,  and  grace,  that  it  is  doubted 
whether  they  were  executed  by  himself  or  Albano. 
He  died  suddenly  at  Rome  in  the  prime  of  life,  as 
ho  was  preparing  to  set  out  for  Paris,  whore  he 
had  been  invited  by  the  King  of  France,  and  ap- 
pointed his  painter,  with  a  liberal  pension.  He 
executed  a  few  spirited  and  masterly  etchings,  as 
follows ; 

The  Tirgin  anekling  tlio  infant  Jesus ;  ajier  his  awn 
deaigii.  The  Holy  Eamily,  mlTi  Angele  i  fliia  plate  was 
Etat  Btched  by  Mola,  and  was  aftarwajda  HaiBhed  with  tha 
grovoT  'ay  a  olutns;,  unskillfnl  himd.  Joseph  disoovering 
himsolf  tohia  Brathren  ;  this  print  has  been  aometimes  al- 
triliuted  to  Carlo  Maratti.  The  Holy  Family,  with  An- 
gala  presenting  Flowers  to  tte  infant  Jeaua  1  ajler  Albano. 

MOLA,  Giovanni  Battista,  or  Jean  Bap- 
TiSTB.  This  artist  is  said  by  some  authors  to  be 
a  brother  of  Pietro  Francesco  M.  ;  but^  according 
to  Malvasia,  Orlandi,  and  others,  he  was  a  French- 
man, and  bom  about  1620.  This  opinion  is  fol- 
lowed by  Lanzi,  and  adopted  by  D'Argenville  and 
other  French  writers.  At  all  events,  he  studied 
under  Simon  Vouet  at  Paris,  afterwards  went 
to  Bologna,  and  became  tho  scholar  of  Albano,  with 
whom  he  continued  many  years,  and  accompanied 
him  to  Rome.  Bosohini  says  he  resided  for  some 
time  "with  Pietro  Francesco  Mola,  at  Venice, 
where  they  copied  a  vast  work  by  Paul  Veronese 
for  CardinEd  Bichi."  Lanzi  says  "  he  displayed 
surprising  skill  in  drawing  rural  scenes  and  trees ; 
an3  being  preferred  by  many  in  this  branch  to 
Albano.  he  often  added  landscapes  to  his  master's 
figures,  and  occasionally  adapted  figures  to  his 
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Bwn  landscapes,  very  beautiful,  in  Albano's  stylo, 
but  witliout  hia  softness."  while  at  Kome,  he 
Studied  carefully  the  works  of  tho  best  masters, 
particularly  those  of  Annibale  Oaracci,  in  the  Far- 
nesian  Gallery.  Among  his  best  performances  at 
Home  are  four  large  landscapes  in  the  Palazzo  Sal- 
yiati,  painted  so  entirely  in  the  charmiog  style  of 
Albano  that  they  are  nniversally  taken  for  the 
works  of  that  master.  There  is  an  exquisite  Re- 
pose in  Egypt  by_  him,  in  the  collection  of'  the 
Marches!  Rmuccini,  at  Florence.  Though  he  is 
siud  to  have  been  fai'  inferior  to  the  other  more 
famous  Mola  in  style,  dignity,  taste,  and  coloring, 
yet  his  works  are  rare,  beii^  doubtless  attributed 
to  his  namesake  and  to  Alhatio,  He  executed  a 
few  spirited  etchings,  among  which  is  one  of  Cu- 
pid in  a'Oar,  drawn  by  two  little  Loves ;  after  Al- 
bano. Malvnsift  says  he  died  at  Rome  in  1678, 
but  Oretti  finds  his  death  inscribed  in  the  Register 
of  the  Chicsa  della  Lame,  where  iie  was  buried  in 
1C61,  aged  4S  ;  and  Zani  says  that  he  was  born  in 
1616,  and  died  iu  1661,  which  accords  with  Oretti. 
MOLENABR,  Combucs,  a  Flemish  landscape 
painter,  sumamed  the  Cross-Eyed,  was  born  at 
Antwerp  in  1540.  His  talents  were  unquestioned ; 
his  facility  was  so  great  that  he  could  paint  a 
large  landscape  in  a  single  day  j  and  he  was  high- 
ly esteemed  by  his  cotemporaries :  but  his-  intem- 
perate habits  I'eduoed  him  to  so  low  a  CMidition 
that  he  was  oWiged  to  paint  the  backgrounds  in 
the  pictures  of  other  artists,  at  tho  miserable  pit- 
tance of  thirty  sous  per  day !  He  at  length  sunk 
90  low  in  vice  as  to  work  for  six  or  seven  sous  per 
day,  and  subsequently  died,  at  Antwerp,  in  obscu- 
rity and  disgrace. 

MOLIGNY,  0.  D,  a  French  engraver,  who  flour- 
ished at  Paris  about  1760,  and  engraved  several 
portraits  of  distinguished  persons,  principally  after 
Cochin. 

MOLIIS'AER,  John  or  Jan.  ITiere  wore  seve- 
I'al  Dutch  artists  of  the  name  of  Molinaer  or  Mo- 
lenaar,  whose  history  and  subjects  are  so  mised 
up  by  the  Dutch  writers  themselves,  that  is  difB- 
eult  U>  distinguish  them.  They  were  probably  re- 
lations, if  not  brothers,  and  flourished  at  Amster- 
dam about  the  same  period.  John  Molinaer  is 
said  tohave  painted  drolls  and  merry-makings,  in- 
geniously composed,  and  colored  with  a  richness 
and  harmony  approaching  the  admirable  produc- 
tions of  Adnan  vanOstade,  though  greatly  inferior 
to  him  in  the  beauty  of  penciling,  and  the  expres- 
sion of  the  heads.  The  name  of  J.  Molinaer,  and 
sometimes  it  is  spelled  Molenaar,  is  frequently 
found  on  paintings,  not  oni^  of  the  subjects  above 
attributed  to  him,  but  on  winter  pieces,  with  fig- 
ures skating.  Mid  practising  other  winter  amuse- 
ments, which  are  spirited  and  faithful  representa- 
tions of  winter  scenes  in  Holland. 

MOLINAER,  Nicholas  Miensb  or  Mins,  a 
Outoh  painter,  born  at  Amsterdam  in  1627,  and 
died  there  in  1686.  He  painted  interiors  of  farm- 
houses, and  rustic  sports  and  employments,  admi- 
rably depicted,  in  a  manner  approaching  Adrian 
ran  Ostade. 

MOLINAER,  Nicholas,  a  Dutch  painter,  born 
at  Amsterdam  in   1029.     He   also  painted   land- 
scapes in  the  manner  of  Ostade. 
MOLINAER,  Jan  Mibnse,  a  Dutch  painter. 
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whose  aubjocts  are  the  same  as  those  of  John  Mo- 
linaer, and  who  is  probably  the  same  artist. 

MOLINABBTTO,  II.    See  Dalle  Piakb. 

MOLINART,  Gio.  Battista,  a  Venetian  paint- 
er, was  born,  according  to  Melmiori,  in  1636.  He 
studied  under  Pietro  veoohia,  and  was  a  good  art- 

MOLINABl,  Antonio,  was  a  son  of  the  prece- 
ding, but  lost  his  father  at  a  tender  age.  He  stud- 
ied under  Antonio  Zanchi,  but,  according  toLanzi, 
almost  wholly  renounoed  the  masims  he  had 
learned,  and  struck  out  into  a  style  of  his  own. 
He  acquired  considerable  reputation,  and  executed 
some  excellent  works  for  the  churcnes  at  Venice 
and  other  places,  though  he  wrought  with  an  une- 
qual hand.  Lana  says  his  best  works,  "  as  the 
History  of  Hosea,  in  the  Corpus  Domini  at  Ve- 
nice, he  displays  a  style  no  less  solid  than  pleasing, 
which  equdly  satisfies  the  judgment  and  the  eye. 
There  is  a  study  of  both  design  and  expression ; 
ample  beauty  of  forms;  richness  of  drapery ;  with 
a  taste,  and  a  harmony  of  coloring  not  surpassed 
by  any  artist  of  the  I4me."  He  was  employed  at 
Venice  in  1727. 

MOLINARI,  GibvAsm.  This  eminent  painter 
was  bom  at  Savigliano  in  1721,  and  died  in  1793. 
He  studied  under  Oavaliere  Beaumont,  and  execu- 
ted some  works  for  the  churches  at  Turin  and  oth- 
er places,  which  gained  him  great  reputation.  On 
his  death,  he  was  honored  with  an  elegant  eulogium 
by  the  Baron  Vernazza,  which  will  confer  lasting 
honor  on  hia  memory.  He  also  painted  history 
and  portraits  with  great  reputation.  Lanzl  says 
that,  owing  to  his  naturally  timid,  reserved,  and 
modest  character,  he  did  not  pwnt  history  as  much 
as  he  ought  His  historical  works  are  mostly  in 
the  collections  at  Turin,  Among  his  best  portraits 
was  one  of  the  king,  which  was  highly  applauded, 
and  has  been  frequently  copied. 

MOLITOR,  Martis  von,  an  eminent  German 
pwnter  and  engraver,  born  at  Vienna  in  1759,  and 
died  there  in  1813.  He  studied  under  Christian 
Brand,  and  painted  landscapes,  both  in  oil  and  wa- 
ter-colors, which  were  greatly  admired,  and  much 
sought  after  by  connoisseurs  and  others.  He  also 
executed  a  considerable  number  of  etchings,  after 
his  own  designs,  marked  M.M,  Bartscb  gives  a 
list  of  flfty-two  pieces  by  him,  which  Nagler  has 
copied  into  his  Lexicon.  Bartsch  engraved  some 
plates  after  his  designs,  which  are  marked  M.  M, 
inv.,  A.  BtchJ.  I  also  Gabet,  marked  M.M.d.G.S., 
signifying  Martin  von  Molil&r  delineavit,  (Fran- 
cois; Gmet  sculpsit. 

MOLYN,    PeTEH,    the 
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(~\  .     Elder,  a  Flemish   painter 

A  i  •  and  engraver,  born  at  Haer- 

^  V  v;  lemabout  1600.    He  paint- 


ed landscapes  in  a  very  pleasing  style.  His  pic- 
tures are  well  designed,  bis  coloring  pleasing  and 
natural,  his  pendling  light  and  free,  but  delicate, 
his  perspective  and  distimces  portrayed  with  fidel- 
ity and  airy  gracefulness,  his  fore-grounds  are 
enriched  with  ruins  or  edifices  in  a  picturesque 
manner.  He  executed  a  few  spirited  etchings  af- 
ter his  own  designs,  erroneously  attributed  to  his 
son  Peter  Molyn,  called  Tempesta.  They  are 
geuoriillj'  markfti  with  his  name,  the  P.  and  M. 
formed  mto  a  monogram,  as  above.  Among  oth- 
ers are  the  following;    A  set.of  four  Lajidscapes; 
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inscribed  P.  de  Mblyn,  fecit  et  aec.  1026.  An- 
other set  of  four  Landscapes ;  P.  Molyn,  fecit. 
1626.     SeYeral  Candle-light  pieces  and  dark  suh- 

MOLYN,  Pbteb,  the  Youmqer,  called  by  the 
Italians  first  II  Tanpesta,  next  Cavaliere  Tejopea- 
ta,  and  last  Pietro  Mulier,  was  the  son  of  the  pre- 
ceding, born  at  Haerlem  in  1637.  He  studied  un- 
der his  faiiier,  but  having  seen  some  of  the  hunt- 
ing pieces  of  Franeia  Snyders,  he  applied  himself 
with  great  assiduity  to  imitate  the  manner  of  that 
master,  and  with  such  success  that  his  pictures 
■were  scarcely  less  esteemed  than  thoseof  Snyders. 
He  trareled  through  Flanders  and  Holland,  to  ob- 
serve the  works  of  the  best  PJemish  and  Dutch 
masters,  and  soon  changed  hissubjects  for  sea  pieces. 
At  the  age  of  twenty-five  he  went  to  Rome,  where 
he  soon  obtained  great  reputation  for  his  surpris- 
ing pictures  of  sea-storms,  which  aoguired  him  the 
name  of  11  Tempesta.  His  compositions  of  this 
class  are  executed  mth  such  wonderful  truth  and 
force,  that  they  inspire  the  beholder  with  real  ter- 
The  devoted  ships  are  seen  overtaken  by  the 
Mid  darkness,  fired  by  lightning,  or  driv- 
ess  before  the  demons  of  the  storm,  now 
rising  on  the  mountain  waves,  and  again  sub- 
merged in  the  abyss  of  the  ocean,  or  splitting  on 
the  rocks,  while  all  on  boai'd  are  stricken  with 
hon^T  and  dismay.  At  Eome,  he  changed  his  re- 
ligion from  Calvinism  to  Popery,  which,  together 
with  his  great  talents,  recommended  him  to  the 
nobility,  and  secured  him  the  friendship  of  Count 
Bracdano,  who  became  his  patron.  At  length  his 
commissions  became  so  numerous  that  he  called 
in  the  assistance  of  a  young  Boman  artist,  who  in 
consequence  was  called  7Vmpe«(»io,  whose  sister,  a 
beautiful  woman,  became  the  wife  of  Molyn.  At 
Rome,  he  not  only  painted  st«rm-pieces,  but  hunt- 
figs  and  animals,  for  which  purpose  he  kept  a  great 
variety  of  them  about  his  house.  He  also  painted 
landscapes  with  equal  oelebrity.in  some  of  which  he 
showed  himself  a  not  unworthy  follower  of 
Claude  Lorr^ne  in  invention,  enriching  them  with 
a' great  variety  of  scenery,  hills,  lakes,  and  beauti- 
fiu  edi&ces,  ^though  far  behind  that  inimitable 
master  in  tone  of  color  and  finishing.  At  length 
he  grew  rich,  and  received  the  title  of  Cavaliere, 
and  a  golden  chiun  from  the  pope.  Havmg  spent 
many  years  at  Rome,  he  received  the  most  flatter- 
ii^  invitations  to  visit  Genoa,  whither  he  pro- 
ceeded, met  with  an  honorable  reception,  and 
found  abundant  employment.  Here  a  fatal  pas- 
sion blasted  all  his  prospects,  and  from  an  enviable 
height  of  public  esteem  and  admiration,  he  sunk 
into  the  abyss  of  guilt,  infamy,  and  remorse. — 
Having  become  deeply  enamored  of  a  Genoese 
lady,  he  left  no  art  untried  to  seduce  her,  but  fail- 
ing in  this  he  proposed  to  marry  her,  though  it 
was  well  known  that  he  had  a  wife  at  Rome. — 
When  this  objection  was  urged  by  the  lady  and 
her  friends,  he  was  exceedingly  mortified,  and  re- 
solved secretly  to  put  his  wife  out  of  the  way. 
Por  this  purpose,  he  wrote  her  an  affectionate  let- 
ter, desiring  her  to  come  to  him  at  Genoa,  and 
murdered  her  by  means  of  the  very  messenger 
he  had  sent  to  accompany  her,  an  hired  assassin. 
His  crime  did  not  long  escape  the  yiplant  eye  of 
justice ;  he  was  arrested  on  auspiraon,  and  so  many 
circumstances  appearing  to  confirm  his  g\nlt,  he 
was  condemned  to  death ;  but  by  the  powerful  in- 
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tercessioB  of  the  nobility,  and  in  consideration  of 
his  extraordinary  abilities,  his  sentence  was  com- 
muted to  imprisonment  for  fife,  and  he  probably 
never  would  have  been  released,  but  for  a  critical 
accident.  When  Louis  XIV.  bombarded  Genoa, 
and  the  dty  was  in  danger  of  being  burned,  the 
prisons  were  thrown  open,  and  Tempesta  seized 
the  opportunity  to  escape  to  Piacenza,  after  a  con- 
finement of  sixteen  years.  From  this  afiau:  ho 
was  nicknamed  Pietro  Midier  or  De  Mulieribus, 
(wife  or  mistress).  He  passed  the  remiunder  of 
his  days  at  Parma,  Bergamo.  Piaeenza,  and  Milan, 
where  his  works  are  nun.erouSj  especially  in  the 
latter  city,  and  held  in  the  highest  estimation. 
During  his  long  confinement,  he  wrought  dili- 
gently, and  executed  many  of  iiis  best  works ;  in- 
deed, his  pictures  of  storms  painted  at  that  time, 
which  were  his  favorite  subjects,  seem  to  have  ac- 
quired additional  gloom  from  the  horrors  of  his 
dungeon.  Tempesta  was  the  fii-st  at  Rome  to  de- 
corate his  landscapes  with  battles  and  skirmishes, 
which  he  did  with  great  spirit  and  effect.  He 
died  in  1701 .  Balkema,  diffeiing  from  all  authors 
of  credit,  says  he  was  bom  in  1643,  and  died  in 
1699, 
MOMBASILIO,  OaVjM.ibbb,  an  eminent  portrait 

Eftinter  of  Turin,  who  flourished  there  in  1675. 
itUe  is  known-  of  him,  except  that  his  splendid 
portraits  are  frequently  met  with  at  Turin  and 
elsewhere. 

MOMBELLI,  Ldca,  a  painter  of  Brescia,  who 
according  to  Orlandi,  studied  under  Alessandro 
Bonvicino,  in  whose  style  he  panted  with  consid- 
erable reputation.  Lanzi  says  that  after  a  ijme 
he  changed  his  style,  and  by  adopting  too  great 
delicacy  of  manner,  his  pi'oductions  became  some- 
what tame  and  feeble.    He  was  living  in  1563. 

MOMMERS,  HENnnicK,  a  Dutch  painter,  born 
at  Haerlem  in  1623.  After  studying  in  his  own 
country,  he  went  to  R«me  for  improvement,  where 
he  was  called  by  the  Bentivogli  Society  Meleager, 
from  his  hunting  pieces  of  the  wild  boar.  He 
painted  a  variety  of  subjects,  as  Italian  markets, 
with  peasants ;  hunting  pieces ;  landscapes,  with 
figures  and  animals,  seldom  without  an  Ass.  He 
also  painted  sea-ports,  which  might  easUy  be  taken 
for  the  works  of  Weaiinx.  His  coloring  is  wai-m 
and  harmonious,  his  touch  vigorous  and  clear,  and 
his  pictures  have  a  pleasing  efiect.  After  his  re- 
turn to  Holland,  he  acquired  considerable  reputa- 
tion, and  instructed  several  scholars,  among  whom 
were  Brackenboui^,  Thierry  Maes,  and  Bernard 
van  Schendel.  He  signed  hts  pictures  sometimes 
with  his  initials,  H.  M.,  and  sometimes  with  his 
name.  Balkema  mentions  an  artist  of  this  name, 
who,  he  says,  was  a  scholar  of  Earel  du  JardiD, 
went  to  Italy,  and  painted  the  same  subjects ;  but 
says  he  was  bom  at  Haerlem  in  1650,  and  died 
in  1708.    He  was  doubtless  the  same  painter. 

MOMPER,  or  MOMPERT,  Joos  or  Jonocua, 
a  Flemish  painter,  bom  at  Antwerp  in  1580.  It 
is  not  known  with  whom  be  studied,  but  as  his 
manner  differs  from  that  of  any  other  painter  of 
his  country,  he  must  have  founded  his  style  from 
a  close  observation  of  nature.  He  painted  moun- 
tainous landscapes  in  a  bold,  free  style,  and  appears 
I  to  have  taken  his  views  from  the  romautic  scene- 
I  ry  of  Switzerland,  rather  than  from  the  confined 
prospects  of  his  own  country.     Contrary  to   the 
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usual  style  of  the  Flemish  artists,  his  works  have 
nothing  of  the  minute  and  precise  finishing  so 
much  admired  in  the  works  of  Breughel  and  Sa- 
Tery.  His  pencil  is  broad  and  facile,  his  coloring 
clear  and  of  an  agreeable  effect,  though  in  the 
fbrms  of  his  trees  and  mountains  thereis  occasion- 
ally an  appearance  of  stiffness  and  formality.  His 
landscapes  often  show  an  immense  tract  of  coun- 
try, and  the  imagination  is  agreeably  amused  with 
the  Tast  extent  of  the  prospect^  which  is  admirn- 
bly  conducted.  He 'was  an  unequal  painter  ;  but 
his  best  works  are  much  admired,  and  admitted 
into  the  choice  collections.  His  pictures  were  fre- 
quently decorated  with  figures  by  the  eider  Te- 
niers,  Franoks,  and  John  Breughel.  Vandyck 
painted  his  portrait  among  the  eminent  artists  of 
his  country,  Momper  etched  a  few  plates  of 
landscapes  from  his  own  designs,  as  wdl  as  his 
own  portrait,  after  Vandyck.  They  are  esecut«d 
in  a  ft^e,  spirited  style,  and  are  very  scarce. 

MONA,  or  MONNA,  Domenico,  a  painter  of 
Ferrara,  born  in  1550,  and  a  disciple  of  Giuseppe 
Mazzuoli,  called  II  Bastavuolo.  Baruffaldi  read  on 
his  tflmb,  Domenico  Mona,  though  he  is  variously 
called  by  writers  Mona,  Monua,  Moni,  and  Monio. 
After  studying  the  yarious  professions  of  law, 
medicine,  and  theology,  he  attached  himself  to 
painting,  in  which  he  became  eminent,  and  execu- 
ted an  extraordinary  number  of  works  for  the 
churches  and  public  edifices  of  Ferrara.  His  ear- 
hest  productions  were  indifferent,  hut  he  applied 
himself  with  diligence  to  correct  these  faults,  by 
studying  the  works  of  the  best  masters.  Lanzi 
says  he  possessed  fervor  and  richness  of  imagina- 
tion,  was  learned  in  design,  and  wrought  with  a 
rapiil  hand,  Tiiere  is  a  surprising  inequality  in 
his  works,  and  in  viewing  his  best  productions, 
works  of  a  high  order,  as  the  Birth  of  the  Virgin 
and  the  Nativity  of  our  Savioni^in  8.  Maria  in 
Vado ;  the  Deposition  from  the  Cross,  in  the  Ca- 
thedral ;  and  the  Entombment,  at  the  Servi,  it  ap^ 
pears  unaccountable  that,  with  the  possession  of 
such  powers,  he  could  be  so  negligent  of  his  famo 
aa  to  expose  to  public  view  the  mediocre  produc- 
tions which  form  the  majority  of  his  works.  Lan- 
zi attributes  this  to  an  occasional  derangement  of 
his  mind,  to  which  he  at  length  became  a  victim  ; 
in  a  fit  of  insanity,  he  slew  a  courtier  of  the 
Cardinal  Aldobrandini,  and  ended  his  days  in  ban- 
ishment from  his  nalive  place.  This,  however, 
was  by  some  attributed  to  enmity.  He  sought 
refuge  at  Modena,  and  then  at  Parma,  where  he  is 
said  to  have  afterwards  painted  some  of  his  best 
works.  Orlandi  highly  extols  two  of  his  pictures, 
representing  the  Conversion  and  Martyrdom  of 
"'   '" "   S.  Paolo   at  Ferrara, 


MONACO,  PiETRO,  an  ingenious  Italian  engra- 
ver, bom  at  Belluno  in  1720.  He  visited  Rome 
and  other  Italian  cities,  after  which  he  settled  at 
Venice,  and  soon  gained  encouragement.  He  was 
appointed  Inspector  of  the  Mosaics  of  St.  Marco, 
an^  hfild  that  offloe  until  his  death,  about  1804. 
His  plates  possess  considerable  merit.  Among 
them  are  a  collection  of  flfty-fivo  prints,  published 
in  1743,  engraved  after  the  finest  pictures  in  the 
Venetian  collections,  and  entitled  Raccolta  di 
stampe  copuUe  da  gli  originali,  Iblio.  In  1763 
Ho  published  a  similar  work,  containing  one  hun- 


dred and  twelve  plates.    His  plates  are  quite  uni 
qual  in  merit.    Among  them  are  the  following : 


Tobit  restoring  his  Tathar'a  SigM;  after  Dom.  Fett 
The  Adultarosa  befora  Christ ;  after  P.  Veronese.  Ths 
Hativily ;  after  Seb,  fficci.  The  Murder  of  llis  luuooonta ; 
qfler  Gi-ulia  Carpiani.  The  Last  Supper;  after  Pitto- 
ni.  Lot  and  his  Daughters !  after  P.  LUeri.  Christ 
oondnoWdtoMonntCttlTary;  o/ier  Gjo,  Bat.  Tiepoh. 
Chrlstmth-HiaDiseipIesatEDimauai  after  Bellini.  Tha 
Preeentatlon  in  the  Temple  ;  after  Anto.  Balsstra. 

MONALDT,  a  scholar  of  Andrea  Lucatelli,  who 
flourished  at  Rome  about  17  00,  He  painted  land- 
scapes, in  the  style  of  his  master.  Lanzi  says. 
"  in  some  collections  we  find  the  works  of  Monaldi 
approaching  those  of  Lucatelli,  though  somewhat 
inferior  to  them  in  design,  coloring,  and  that  natu- 
ral grace  which  may  be  termed  tne  atitc  salt  of 
this  mute  poetry." 

MONAMY,  Peter,  an  English  matine  painter 
a  native  «f  Jersey,  born  about  1670.  He  was 
sent  to  London  when  young,  and  apprenticed  to  a 
house  painter  on  London  Bridge,  He  acquired 
considerable  reputation  in  his  time  for  his  sea- 
pieces,  which  were  compared  to  those  of  W.  Van- 
dervoldo ;  but  Stanley  says,  "  the  pictures  of  Mo- 
namy  should  not  be  named  with  those  of  "W.  Van- 
dervolde ;  tliey  are  very  inferior  productions,  and 
are  seldom  admitted  into  choice  collections." 

MONANNI,  MoHANNO,  a  Florentine  painter, 
who,  according  to  Baldinucci,  studied  under  Oris- 
toforo  Allori,  and  acquired  considerable  reputation 
as  an  historical  painter.  He  went  to  Rome,  where 
he  seems  to  have  resided  a  long  time,  and  was  ad- 
mitted a  member  of  the  Academy  of  St.  Luke,  in 
1652.  In  the  church  of  S.  Giovanni  Decollate  at 
Rome,  is  a  picture  by  him,  representing  the  Bap- 
tism of  Christ, 

See  GnoLiBLMo  Caccia. 

[.A.  This  architect 
1678,  of  French  parents, 
la  Monoe,  first  painter  and 
architect  to  the  Elector  of  Bavaria,  After  acquir- 
ing the  elements  of  design  from  his  father,  he  went 
to  Paris  for  improvement,  and  subsequently  visit- 
ed the  principtd  cities  of  Italy,  Durii^  his  so- 
journ at  Kome,  the  Duke  d'Orleans  commissioned 
him  to  purchase  the  celebrated  cabinet  of  Queen 
Christina,  then  in  the  possession  of  the  Duke  de 
Bracciano.  On  returning  to  France,  he  stopped  at 
Grenoble,  and  executed  several  works  which  gain- 
ed him  considerable  reputation.  In  1731  he  con- 
cluded to  marry,  and  settle  at  Lyons.  Among  his 
principal  works  are  the  Church  des  Chartreux, 
considered  one  of  the  finest  edifices  of  that  city ; 
the  gate  of  the  church  of  St,  Juste,  highly  esteem- 
ed by  connoisseurs  for  i  ts  simple  and  elevated  style ; 
and  the  grand  Hotel  Dieu,  which  is  reckoned  his 
finest  work.  In  his  old  ag^  when  prevented  by 
bodily  inflrmitiea  from  practising  the  art,  he  occu- 
pied his  time  in  designing  for  the  engravers, — 
Among  these  produotioua  were  the  illustrations  for 
Pope's  BssayonMan,  published  by  Lausanne.  La 
Monce  died  at  Lyons  in  1753. 
MONCHINO,  lu  See  Amtonio  dal  Sole. 
M0NCORNBT,BALTHAZAB,a  French  engrarer 
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born  at  Rouen,  according  to  Nftgler,  in  1630,  and 
died  in  1670.  Basau  styles  him  one  of  the  most 
indifferent  engravers  of  hisconntry;  laut  France 
has  produced  many  engravers  inferior  to  him.  Ho 
chiefly  resided  at  Paris,  where  he  engraved  an 
ineredihle  number  of  portrwts  and  otlier  sub- 
jects, and  carried  on  quite  an  extensive  commerce 
in  prints.  Nagler  gives  a  long  list  of  his  portraits, 
wVuoh  possess  no  interest  aside  from  the  persons 
they  represent  His  I>est  prints  are  the  Battle 
between  Constantine  and  Maxentius,  after  Riibens ; 
the  Triumph  of  Constantine,  do. ;  a  set  of  gold- 
smith's ornaments ;  and  a  small  etching  of  Rabbits, 
in  imitation  of  the  style  of  Hollar. 

MONDINI,  PuLGENZTo,  a  Bolognose  painter, 
and  a  pupi!  of  Guercino.  lie  acquired  considera- 
ble reputation  in  his  native  city,  and  executed 
several  frescos  for  the  churches,  the  principal  of 
which  are  two  pictures  in  the  Annunaiata,  repre- 
senting the  Angel  appearing  to  Joseph  in  his 
Dream,  and  the  Repose  in  Egypt ;  and  in  S.  An- 
tonio di  Padoua,  two  subjects  from  the  life  of  that 
saint,  which  are  highly  commended.  He  went  to 
Florence  where  his  merits  recommended  him  to  the 

Stronage  of  the  court,  and  was  employed  by  the 
archesl  Oappoui  to  decorate  their  villas  of  Col- 
onnat»._  He  died  in  the  flower  of  his  life  in  1664. 
Malvasia  honors  his  memory  in  a  long  eulogy,  in 
which  he  declares  that  he  knew  none  more  gifted 
with  qualities  that  promised  so  much  in  that  ago, 
and  he  canjecturos  that,  had  h  1  f  b  P  1  g  d 
he  would  have  become  the  li    t  f  p      t       f 

his  age, 

MONBGRO,  Juan  BAP-rr  8p       1       Up- 

tor  and  architect  of  Toledo,  wh  fl  h  d  th 
latterpart  of  theietheentm  H  t  d  d  d 
Alonso  Berruguette,  and  afte  w  d  ted  K  m 
for  improvement.    On  his      t  m  t     Sp        h 

fajned  considerable  encourage       t     d     p  t  t 
iy  order  of  Philip  II.,  he      d  t  t       f 

the  porticos  of  the  Escurial    and  t    h  m  t- 

tributed  the  architecture  ad        Ipt  f  th 

Evangelists  which  are  in  th         1        f  tl      1 
ter  of  that  e  hfice     Amo  ig  h        h      w    k 
the   ehapel  of  the  Saciane  t     t  1  I  d         ected 
in  1600. 

MONBRI  Giovanni  a  Piedmontese  painter 
bom  at  Visone  a  small  town  near  Acqm  in  163" 
He  studied  in  the  school  of  Romanelh  at  Rome 
He  did  not  acquire  any  great  distinction,  but  exe- 
cuted many  good  works  for  the  churches  in  the 
provincial  towns.  In  1657,  he  returned  to  his  na- 
tive place,  and  was  employed  in  the  cathedral  at 
Acqui,  where  he  painted  two  frescos  representing 
the  Assumption  of  the  Virgin  and  Paradise,  in  the 
style  of  his  master,  which  Were  much  commended. 
He  executed  other  works  for  the  churches  in  the 
neighboring  cities,  in  which  he  continued  to  im- 
prove, exhibiting  a  greater  copiousness  of  compo- 
sition, a  more  correct  design,  a  finer  e: 
and  a  stronger  relief  One  of  his  moat 
works  is  a  picture  of  the  Presentation,  .„  ,..„ 
church  of  the  Capuchins  at  Acqui,  executed  at  a 
more  advanced  period  of  his  life.  He  was  also 
emplopd  in  the  churches  at  Genoa,  Milan,  and 
in  th^ir  dependencies;  also  in  several  places  in 
Piedmont.     He  died  in  1714 

MONGEROUX,  M.  ue,  a  French  amateur  en- 
graver, who,  for  his  amusement,  etched  a  few  plates, 
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among  ivhich  is  a  landscape  with  figures  and  ani- 
mals, after  Casanofa. 

^  MONI,  J,,  an  engraver  who,  according  to 
■iXr,  Papillon,  was  a  native  of  Lyons,  and  fioiir- 
XVJ.  isted  about  1570.  He  was  an  eminent  en- 
graver on  wood,  and  executed  a  set  of  plates  from 
his  own  designs^  for  the  Bible  Histmy,  published 
at  Lyons  by  Guillaume  Rouille  in  1570.  He  also 
copied  the  engravings  on  wood  from  the  Bible,  ex- 
ecuted by  Solomon  Bernard  called  LUtle  Bernard, 
which  copies  were  published  at  Lyons  in  1570, 
He  sometimes  marked  his  plates  with  the  initials 
of  his  name,  J.  M.,  and  at  others  with  the  above 
monogram. 

MONI,  Louis  de,  a  Dutch  pamter  born  at 
Breda  in  1698.  He  studied  successively  under 
van  Kesselj  Emanuel  Biset  and  Philip  Tandyck. 
He  painted  small  pictures,  in  which  he  endeavored 
to  imitate  the  manner  of  Gerard  Douw.  His  com- 
positions are  simple  and  animated,  and  deserving 
of  high  commendation.  He  understood  the  prin- 
ciples of  light  and  shadow,  and  the  harmouv  of 
color ;  and  his  handling  is  free,  light,  and  firm. 
His  pictures  are  occasionally  found  in  the  best 
collections  ia  Holland.  He  died  at  Leyden  in 
1771. 

MONICA.    SccCavagni. 

MONNIOKS,  or  MONNIX,  a  Dutch  paJnter, 
born  at  Bois-ie-Duo  in  1006.  It  is  not  known 
b  wl  h  was  tn  ted  b  t  h  w  t  1 
t    R  m    f       mp  t   wl         h  led   t  II 
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cate,  and  his  coloring  transparent, 
throughout  all  Italy,  his  works  we 
esteemed.  His  talents  recommended  him  to  the 
patronage  of  pope  Urban  Vlll.,  in  whose  ser-t 
vice  he  continued  for  thirteen  years.  His  best 
works  are  entirely  confined  to  Italy,  as  he  did  not 
return  to  Holland  until  upwards  of  seventy  years 
of  ago;  and  though  he  painted  a  few  perspective 
pieces  afterwards,  his  powers  had  mudi  declined. 
He  died  at  Bois-le-Duo  in  1686. 

MONNOT,  PiBRHE  Etienne,  a  distinguished 
French  sculptor,  born  at  Besaujon  about  1660. 
He  went  to  Italy  early  in  life,  and  by  studying  the 
antiquCj  assisted  by  the  instruction  of  the  best 
masters,  he  attained  a  high  escellenco  in  the  art. 
Jn  1690  he  was  commissioned  to  execute  the  mar- 
ble tomb  erected  to  pope  Innocent  XI.,  in  one  of 
the  side  chapels  of  St,  Peter's,  which  gained  him  so 
much  reputation  that  he  had  plentiful  encourage- 
ment. Amon"  his  principal  works  are  two  colos- 
sal statues  of  St.  Peter  ajid  St.  Paul,  in  St.  John 
of  Lateran.  Monnot  was  employed  by  the  Emperor 
Leopold,  and  by  the  Elector  of  Hesse,  the  latter 
of  whom  commissioned  him  to  execute  a  numbei 
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of  copies  after  the  finest  antique  statues,  whicH  ai'e 
still  to  be  seen  in  the  palace  and  gardens  at  Cas- 
Bol.  Ho  was  ennobled  by  tlie  pope ;  honored  with 
tlie  title  of  CaTaliere ;  and  was  one  of  the  directors 
of  the  ^oademj  of  St.  Luke,  lie  died  at  Rome 
about  1730. 

MONNOYER,  John  Baptistb,  called  Bap- 
TisTH,  an  eminent  Flemish  fruit  and  flower  paint- 
er, horn  at  Lisle  ia  1635.  It  is  not  knowa  under 
whom  he  studied,  hufc  he  went  to  Antwerp,  and 
at  first  devoted  himself  to  historical  painting,  hut 
afterwards,  following  the  bent  of  his  genius,  he 
painted  fruit  and  flowers,  in  which  branch  he  ac- 
quired great  fame.  He  went  young  to  Paris, 
where  the  beauty  of  his  works  soon  brought  him 
into  notice.  In  1663,  he  was  reoelTcd  into  the 
A    d  my  w'th  d"  t'     f  He  was  employed  in 

th  ylploe  tVsall,  Trianon,  Marly,  and 
M  d  At  tl  Tit  t  n  f  Lord  Montague,  the 
E  1  h  ml  a^  d  h  eompanied  that  noble- 
m  to  L  !  wh  h  fi  st  displayed  his  tal- 
t        p     t  f  1  s  choicest  works,  for 

th  mb  11  hm  t  f  M  tague  House,  now  the 
Bnt  h  M  D       g      residence  of  nearly 

tw    ty   y  h     f  and     bundant  employment, 

1  It  t  1     f  pictures  which  are 
f  tl     nobility  and  persons 
3  mu  h  employed  at  Hamp- 
d  Kensington.    His  plc- 
t  n  t  qu    t  ly  finished  as  those  of 

H  y    m  Each  I  Ruy  ch,  and  Mignon,  but 
i         mp     t       and     I  are  in  a  bolder  style. 

His  flowers  hare  a  remarkable  freedom  and  loose- 
ness, as  well  in  the  disposition  as  in  the  penciling, 
with  a  tone  and  brilliancy  of  coloring,  that  rivals 
nature  herself.  The  disposition  of  his  objects  is 
surprisingly  el^ant  aad  beautiful.  A  celebrated 
work  of  this  Artist  is  a  looking-glass  in  Kensing- 
ton palace,  which  is  decorated  with  a  garland  of 
flowers,  for  Queen  Mary  H.,  who  sat  by  him  du- 
ring the  greater  part  of  the  time  he  was  engaged 
In  painting  it.  He  also  produced  a  few  etdiings 
after  his  own  designs,  Tepresentijjg  vases  of  flowers, 
executed  in  a  tasteful  and  spirited  style ;  and  about 
eighty  prints  were  afterwards  engraved  by  others 
after  his  designs,  and  published  in  a  folio  volume. 
He  died  in  1699, 

MONNOTIR,  Anthony,  called  Young  Bap- 
tistb, was  the  son  and  scholar  of  the  preceding, 
whose  subjects  and  style  he  imitated  with  consid- 
erable suceoss,  though  his  works  are  far  inferior  to 
those  of  his  father  in  every  respect, 
MONODOEUS.  See  Menodorus. 
MONOSILIO,  S&LVATOEE,  a  Sicilian  painter, 
born  at  Messina  about  1700.  He  went  to  Rome 
and  studied  under  CSv,  Sebastiano  Conoa,  whose 
style  he  adopted  with  great  success.  Lanzi  says 
liO  very  nearly  approached  him,  both  at  Rome  and 
in  other  places.  His  most  esteemed  productions 
at  Rome  are  the  coiling  in  a  chapel  of  S.  Paolino 
della  Regola,  the  Conversion  of  St.  Paul,  in  the 
church  of  the  Priests  of  the  Mission,  and  other 
works  at  S.  S.  Quaranta,  and  in  the  Polaccbi.  At 
Piceno,  where  Conca  was  held  in  great  estimation, 
Monosilio  was  also  in  high  repute,  and  was  em- 
ployed both  in  public  and  private  edifices.  An  al- 
tar-piece of  St.  Barnabas  in  the  church  of  that 
sidnt,  is  highly  commended.  The  time  of  his  death 
Is  not  known,  though  it  is  supposed  ho  returned 
to  Messina  late  in  life. 
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MONSIAU,  Nicolas  Ahore,  a  French  histori- 
cal  painter,  born  at  Paris  in  1754.  He  was  a 
scholar  of  Peyron,  who  is  said  to  have  been  very 
fond  of  his  pupil,  LittJe  is  recorded  of  the  circum- 
stances of  his  life.  In  1787  he  was  admitted  to 
the  Royal  Academy,  and  exhibited  his  pictures 
of  Alexander  and  Bucephalus,  the  Death  of  Cato 
TJticensis,  and  the  Death  of  Pbocion.  His  deagn 
was  often  incorrect,  and  his  coloring  defective ; 
but  his  compositions  were  arranged  with  judg- 
ment ;  and  although  his  abilities  would  never  have 
ranked  him  among  eminent  historical  pMnters,  yet 
in  conversation  pieces  he  evinced  considerable  tal- 
ent. Monsiau  made  many  designs  for  book  illus- 
trations, particularly  for  the  works  of  Delille.  His 
pictures  of  St.  Vincent  de  PanL  aad  Moliere  read- 
ing the  Tartufie  to  Ninon  I'Bnclos,  have  been  high- 
ly praised.  Among  his  principal  historical  woriss, 
are  Philoctetes  in  the  Isle  of  Lemnos,  exhibited  in 
1810 ;  Alexander  and  Diogenes,  eshibited  in  1819, 
now  m  the  chateau  of  Versailles;  Ajax  atid  Ulys- 
ses disputing  for  the  Arms  of  Achilles,  eshibited 
in  1827,    ifensiaii  died  in  1837. 

MONSIQNORI,  Francesco,  a  painter  of  Vero- 
na, born  in  1455,  and  brought  up  m  the  school  of 
Andrea  Mant^na,  by  whose  precepts  he  acquired 
a  good  taste  for  historical  painting,  as  well  as  por- 
traits. His  talents  procured  him  the  patronage 
of  the  Marquis  of  Mantua,  an  excelleat  and  learned 
critic,  who  employed  him  for  several  years.  Lanzi 
says  of  this  artist,  that,  "if  he  does  not  exhibit 
the  beautiful  forms  and  the  purity  of  design  so 
remarkable  in  the  works  of  his  master,  he  ap- 
■or  to  the  modem  taste;  his  contours 
full,  his  drapery  less  fbrmal,  and  his  coloring 
softer  and  more  studied."  He  was  a  master  of 
perspective,  and  iu  the  Refectory  of  the  Francis- 
cans, is  a  picture  of  Christ,  surrounded  by  the 
Apostles,  in  which  the  architecture  produces  a 
grand  ettect. 

MONSIGNORI,  Fra  Girolamo,  was  a  brother 
of  the  preceding,  born  at  Verona  about  1460, — 
When  yonng,  he  became  a  monk  of  the  order  of 
the  Dominicans.  He  executed  several  works  for 
the  church  of  his  monastery.  In  the  great  Li- 
brary of  S.  Benedetto,  is  a  fine  copy  of  the  Last 
Supper  of  Leonardo  da  Vinci,  by  this  artist,  which, 
according  to  Lanzi,  is  considered  the  best  ever  ex- 
ecuted of  that  miracle  of  art.  He  died  in  1520. 
MONT,  Dbodato  dbl.  See  Delmont. 
MONTAGNA,  Bartolomeo,  an  old  Italian 
painter,  was  a  native  of  Vicenza,  and  studied  un- 
der Andrea  Mantegna.  AocordiBg  to  Lanzi  there 
are  many  of  his  works  in  his  native  city,  and  some 
in  Venice,  which  rank  him  at  least  among  the  chief 
of  his  cotemporaries.  His  subjects  are  sacred  and 
scripture  pieces.  He  is  exact  in  his  design,  and 
skilful  in  his  naked  parts,  and  his  coloring  is  fresh 
and  warm.  His  cherubs  are  pai-ticularly  pleas- 
ing and  graceful,  and  in  his  altar-piece  at  the 
chnrch  of  8.  Mictiele  at  Vicenza,  he  has  introduced 
architecture,  which  reced     f  d  lotb       tl 

eye  with  a  powerful  illi  n  ffl  t  f  t  If  t 
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pictures,  1524  and  1533.  According  to  Ridolfl,  he 
painted  some  works  for  the  churches  of  Vicenza, 
so  much  in  the  style  of  GioTanni  Bellini,  that  they 
might  easily  bo  mistaken  for  the  works  of  that 
master.  He  is  however,  better  known  as  an  en- 
graver, and  though  his  prints  are  feeble  and  im- 
oerftctj  both  in  design  and  execution,  they  are  de- 
s^erving  of  notice,  as  among  the  earliest  specimens 
of  the  art  :n  Italy.  It  is  probable  that  the  fame 
of  the  works  of  Albert  Durer,  at  that  time  con- 
sidered a  wonder  at  Venice,  encouraged  him  to  at- 
tempt the  art,  then  in  its  infancy  in  Italy.  Marc' 
Antonio  had  made  considerable  progress,  and  suc- 
cessfully imitated  some  of  Durers  prints  at  Venice, 
though  he  did  not  arrive  at  his  zenith  till  some 

Sears  after,  at  Rome,  The  prints  of  Montagna 
ave  a  slight  resemblance  to  the  earliest  and  m- 
dest  engravings  of  Marc'  Antonio.  They  are  from 
his  own  designs,  and  usually  marked  with  his 
name  in  full,  but  sometimes  with  his  initials, 
B.  M..  on  a  tablet,  and  sometimes  B.  M.,  without 
the  tablet.  They  are  now  very  scarce,  and  their 
antiquity  and  scarceness  renders  them  valuable  to 
the  collector  of  rare  prints.  The  following  are 
the  principal : 

Tha  Virgin  seated,  holding  the  infant  Jesaa,  St.  John 
standing  b;  her  side,  and  St.  Joaeph  belcm.  In  tha  back- 
gconad  is  a  town,  with  a  river  and  a  bridge 
voung  Mun  sitting  on  a  Soel:,  Venna  pnnis 
TheKnpeof  Enropa.  The  Judgment  oT  Mi 
ked  Figure  stnading  by  n  Treo.  Two  fignres,  an  old  man 
plajinaon  the  bag-pipes,  and  a  young  man  on  the  violin, 
Thcoo  Women  in  a  londacapo,  one  of  them  taking  a  Child 
^om  a  Tree,  represenliog  the  Birth  of  Adonia.  A  land- 
icape  lyitb  a  Cottage,  and  an  old  Man  eealodon  a  Banli. 
The  Huddty,  witii  St.  Joseph  at  the  Wellj  copied  iiom 
Durer,  andmiirkod  B,  M.  on  a  tablet.  St.  Antliony  stand- 
ing praying  i  marked  B.  M.  Two  Hnnfers  obsarving  a 
woimded  Sti^.  Venua  standing  naked,  holding  a  mirror 
In  her  hand.  A  River  God  saated  on  a  Rook  on  the  right, 
Cupid  on  the  left.  The  Savioar  standing  in  a  landscape 
after  his  tesurreoUon,  a  banner  in  his  right  hand  and  scroll 
in  his  leEt,  with  Jeiuaalem  in  the  dlatanoe.  A  Woman, 
with  two  Children,  and  a  Man,  seated  in  a  landsoape.  A 
H  jmph  with  two  Children  ajid  two  Satyrs.  The  Holy  Fam- 
ily seated  near  a  Fountain.  A  River  GoddeiB,  with  a  wing- 
ed Boy  holding  a  Sphere  ;  in.  the  British  Museum.  The 
Sorooreas;  oopyfromDurer,  marked  B.  M,    An  old  Man 

Chiiet  m  the  Manger,  with  the  Ox  and  Ass  near  him,  with 
the  Yifgin,  St.  Joseph,  St.  Catherine,  and  an  Angel.  Tbo 
Bopose  in  Egypt.  St.  Catherine.  Christ  showinghlnisslf 
to  bis  Disciples,  after  his  Sesurrection ;  marked  B.  M.— 
TheSaviour.  The  Virgin  nuraing  the  InfEmti  oopyfrom 
Darer,  marked  B-  M.  The  Satyr  and  his  Family;  three 
figures, 

"  MONTAGNA,  Mabco  Tullio,  a  Roman  painter, 
who  flourished  in  the  pontificate  of  Clement  VIII, 
He  studied  under  Federigo  Zucoaro,  and  assisted 
him  in  his  works  both  at  Rome  and  Turin,  He 
painted  both  in  oil  and  fresco,  and  executed  a  few 
works  for  the  churches  at  Rome  and  elsewhere, 
Lanzi  says  "  he  painted  at  Rome  in  the  church  of 
S.  Niccolo  in  Careers,  in  the  vaults  of  the  Vatican, 
and  in  many  other  places,  in  a  tolerable  stylo,  but 
nothing  more." 

MONT AGNA,  II,  an  eminent  painter  of  sea- 
pieces,  of  whom  little  is  known  with  cortiunty  ei 
cept  from  his  works.  Lanzi  says  he  was  a  native  of 
Holland,  and  "  left  many  works  in  Italy,  especia  ly 
at  Rome  and  Florence,  where  he  is  sometimes  mis 
taken  for  Tempesta,  in  the  galleries  and  in  the  pio 
ture  sales ;  but  Montagna  is  more  s  ne  n  I  Is 
slfius,  and  darker  in  his  waves  and  th  app  an 
of  the  sea."     Malvasia  says  he  ivas  a  F    ulna 
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calling  him,  Mons.  Einaldo  della  Montague,  and 
states  that  he  was  held  in  high  esteem  by  Guido, 
for  the  excellence  of  his  sea  views,  Felibien  says 
he  was  a  Venetian,  and  calls  him  Montagna  di 
Venezia,  There  is  a  magnificent  pictni*  of  the 
Deluge  in  the  church  of  S,  Maria  Maggiore  at  Ber- 
gamOj  in  which  the  figures  were  inserted  by  Oav. 
Liberi,  supposed  to  be  by  this  artist,  painted  in 
1668.  Lanzi  doubts  its  authenticity,  as  this  Mon- 
tagna is  known  to  have  died  at  Padua,  and  a  MS. 
by  a  cotemporary  author  says  he  died  there  in 
1644  Others  confound  him  with  Matthew  Plat- 
tenberg,  who  styled  himself  in  Italy  Plate  Mon- 
tage, but  the  style  of  Plattenberg  was  entirely 
difierent,  besides,  he  did  not  reside  in  Italy  many 
years,  and  died  at  Paris  in  1660. 

MONTAGNA,  MATTaEW.    SeePLATTENBBEO. 

MONTAGNANA,  Jacopo,  an  old  Italian  paint- 
er, a  native  of  Padua,  where  he  flourished  m  the 
zenith  of  his  fame,  from  1495  to  1508.  Vasari  and 
Ridolfl  erroneously  call  this  artist  Jacopo  Mon- 
tagna. He  is  supposed  to  have  studied  with  Gio- 
vanni Bellini  at  Venice.  He  was  accounted  by  his 
townsmen  the  Apelles  of  his  age.  There  are  sev- 
eral of  his  works  in  the  Episcopal  palace  at  Padua 
particularly  worthy  of  notice.  They  represent 
Christ  risen  from  the  dead,  together  with  the 
portraits  of  all  the  Paduan  Bishops,  the  busts 
of  the  Apostles,  and  several  histories  of  their  acts. 
Lanzi  says  they  are  executed  with  much  elegance 
in  chiaro-scuro.  There  is  also  a  very  extensive 
altar-piece  at  the  Santo,  with  glowing  colors,  in  the 
Venetian  style,  though  in  design  and  expression, 
it  partakes  more  of  the  precise  and  formal  princi- 
ples of  the  Paduan  school.  There  is  also  a  cele- 
brated picture  by  him  in  the  Council  Hall  at  Bel- 
luno.  It  is  an  immense  production,  representbg 
Roman  Histories.  Lanzi  sajs  it  so-much  resem- 
bles Andrea  Mantegna,  in  composition,  design,  dra- 
pery, and  expression,  that  at  first  view,  one  would 
be  apt  to  attribute  it  to  the  pencil  of  that  master. 
The  following  laudatory  epigram  is  inscribed  up- 

Hon  hio  Psrrhaalo,  non  hie  tribnenduB  Apelll, 

Ho3  licot  aiich^res  dignns  habere  labor. 
Enganeus,  vixdum  impleto  ter  menee,  Jacobns 
Bi  Montagnana  nobile  pinait  opns. 

MONTAGU,  a  French,  engraver,  who  flourished 
about  1760.  Little  is  known  of  him.  He  went 
to  Rome,  where  he  appears  to  have  resided  some 
time,  and  engraved  several  plates  of  the  principal 
edifices  and  views  in  that  metropolis. 

MONTALTO.    See  Danedi. 

MONTANI,  GrosEFPO,  a  painter  of  Pcsaro,  born 
in  1641.  According  to  Jlalvasia,  he  studied  at 
Venice,  where  he  flourished  about  1678.  He  was 
an  excellent  landscape  painter. 

MONTANINI,  PiBTHO,  called  Pbtkpccto  Pe- 
auQiNO,  a  painter,  bom  at  Perugia  in  1619.  He 
first  studied  under  Pietro  Barsotti,  and  afterwards 
with  Ciro  Ferri.  Lanzi  says  that,  ambitious  of 
the  higher  walks  of  art,  he  attempted  the  decora- 
tion of  a  church  but  fiuling  m  this,  he  followed  the 
natural  bent  of  his  genius,  and  restricted  himself 
t«  landscape  He  then  studied  under  Salvator 
Rosa,  whose  style  he  imitated  with  great  suc- 
ceis  tlouf,hhi8  figures  are  more  spiritedly  than 
ccrroctl)  drawn  He  was  nevertheless  a  pleasing 
piinter  anl  hs  pictures  were  much  sought  after 
by  foiegni-is     There  is  an  abundance  of  his  works 
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in  the  coileotiona  at  Perngia;  there  are  some  in 
the  church  of  the  Eremitani,  which  may  lie  said  to 
discover  a  Pieraish  style.  Ho  died  in  1689. 
MONTANO,  II.  See  Dblla  Mahca. 
MONTANO,  Gio.  Battista,  an  Italian  sculptor 
and  architect,  horn  at  Milan  ahout  1545.  He  was 
thrown  upon  his  own  resources  early  in  life,  hut 
hy  great  exertion  he  gained  a  knowledge  of  de- 
sign and  modeling.  Visiting  Rome  in  the  ponti- 
ficate of  Grt^ory  XIII..  he  soon  became  distin- 
guished for  his  talents  in  sculpture.  He  gained 
great  improyement  by  studying  the  antique.  He 
practised  the  art  with  reputation  at  Rome  for 
many  years,  and  died  in  1621.  His  scholar,  J.  B. 
Soria,  puhlished  his  designs  after  his  death,  under 
tho  title  of  Architetturu  con  diversi  omamenfi  cw- 
vati  daU'  antico,  Rome,  1684  and  1691, 

MONTE,  Giovanni  da,  was  a  natiye  of  Cremona, 
and  a  scholar  of  Titian.  He  painted  some  works 
for  the  churches  in  his  native  city.  Torri  men- 
tions him  as  one  of  the  most  distinguished  artists 
who  ornamented  Milan.  Lanzi  says  he  was  an 
excellent  artist,  and  deserves  to  be  better  known. 
He  flourished  about  1580. 

MONTELATICI,  Francesco,  an  Italian  paint- 
er, supposed  by  some  to  have  been  a  Pisan,  and 
others,  a  Florentine,  studied  under  Giovanni  Bili- 
vert  at  Florence,  in  whose  style  he  at  first  paintfld ; 
but  Lanzi  says  he  afterwards  abandoned  it;  or  ra- 
ther blended  it  with  that  of  Passignano.  He  was 
afanciful  and  spirited  designer,  and  a  good  coloriat. 
He  acquired  considerable  reputation,  painted  some 
for  the  churches,  hut  more  for  private,  and  some- 
times for  royal  collections.  There  is  a  very  fine 
painting  by  this  artist  in  the  church  of  S.  Simone 
at  Morence,  representing  the  history  of  St.  Niccolo 
Vescovo,  and  another  of  the  Pall  of  Lucifer,  ia  the 
Teatini.  He  was  invited  to  Inspruok,  and  appoint- 
ed court  painter,  which  ofBce  he  held  till  his  death, 
in  1661.  Ha  was  surnamed  II  Cecco  Bravo,  from 
his  quarrelsome  disposition. 

MONTEMEZZANO,  Fsancesco,  a  punter  of 
Yerona,  born  about  1555.  He  studied  under  Paul 
Veronese,  whose  style  he  followed  in  the  copious* 
n^s  of  his  compositions,  the  airs  of  his  hea^,  the 
beauty  of  his  figures,  and  the  splendor  of  his  dra- 
peries ;  but  his  coloring  in  comparison  with  that  of 
Ms  master  was  languid  and  feeble.  He  neverthe- 
less acquired  great  reputation,  and  was  employed 
in  several  of  the  churches,  and  in  the  Ducal  Pal- 
ace, His  pictureof  the  Annunciation  in  the  church 
of  the  Osservauti  alia  Vigna,  at  Venice,  is  highly 
commended.  Another  fine  work  by  him,  is  Christ 
appearing  to  Mary  Magdalene,  in  the  church  of  San 
Giorgio,  at  Verona,  He  died  in  the  prime  of  life 
in  1600. 

MONTEN,  Dietrich,  an  eminent  German  paint- 
er, bom  at  Dusseldorf  in  1799,  He  showed  from 
early  youth  a  passion  for  depicting  battles,  and 
Homer,  Tasso,  and  Ariosto,  were  his  favorite  au- 
thors. In  order  to  acquire  some  practical  military 
knowledge,  he  entered  as  a  volunteer  in  the  Prus- 
sian army  for  twelve  months.  At  the  expiration 
of  his  term  of  military  service,  he  entered  the 
Academy  at  Dusseldorf,  and  after  studying  two 
years  in  that  institution,  he  went  to  Munich  and 
placedlumself  under  the  instructions  of  Peter  Hess, 
ills  talents  attracted  the  attention  of  Cornelius, 
then  at  the  head  of  the  xiainters  at  Munich,  who 


entrusted  him  with  the  execution  of  three  of  the 
frescos  in  the  arcade  of  the  Hofgarten,  whore  he 
represented  the  Storming  of  the  Turkish  Entrench- 
ments by  the  Bavarians,  in  1717;  the  Battle  of 
Ards  Bur  Aube,  and  the  granting  of  the  Bavarian 
Constitution  by  Maximilian  Joseph  in  1818.  H( 
painted  many  other  large  battle  pieces  represent- 
ing the  victories  of  his  country,  as  well  as  many 
easel  pictures  of  the  same  subjects,  in  which  he  is 
swd  to  have  displayed  extraordinary  spirit  in  the 
design  and  execution,  with  correct  drawing  and 
good  coloring.  His  horses  in  particular  wore  very 
spirited  in  their  motions  and  attitudes.  His  faulte 
were  an  occasional  extravagance  of  action,  and  the 
want  of  necessary  patience  for  elaborate  modeling 
and  uniform  finish,  some  parts  of  his  pictures  be- 
ing too  sketchy  and  undefined. 

MONTENAT,  J.,  a  French  engraver  on  wood, 
who  executed  some  outs  from  the  designs  of  Simon 
Vouet  and  others.  Dumesnil  mentions  a  print 
by  him  of  the  Virgin  and  Infant,  inscribed  J.  Mon- 
tenat  fecit. 

MONTEPULCIANO,  See  Mohoswi. 
MONTEREAU,  Pteere  he,  a  French  architect, 
who  flourished  under  tlie  reign  of  St.  Louis,  about 
the  middle  of  the  13th  century.  He  erected  the 
Holy  chapel  at  Vincennes,  the  Refectory,  the  Dor- 
mitory, the  Chapter-house,  and  the  chapel  Notre 
Dame  des  Pres.  These  were  all  in  the  Gothic 
style,  but  distinguished  for  beauty  of  proportions 
and  delicacy  of  ornament.  His  master-piece,  how- 
ever, was  the  Sainte  Chapelle  at  Paris,  commenced 
in  1245,  and  finished  in  three  years,  De  Monte- 
reau  was  a  man  of  learning,  aJid  was  highly  es- 
teemed in  his  day.  He  died  in  126C,  and  was 
buried  ia  the  chapel  built  by  him  jn  8.  Germain 
des  Pres;  his  portrait  was  carved  on  the  tomb, 
with  a  rule  and  compass  in  liis  hand. 

MONTERO,  DE  RoxAS,  Juan  ns,  a  Spanish 
painter,  bom  at  Madrid  in  1613.  He  studied  un- 
der Pedro  de  las  Ouevas,  and  then  went  to  Italy  to 
improve  himself,  and  founded  his  style  on  that  of 
Cwuvaggio,  many  of  whose  works  he  copied, 
his  return  to  Madrid,  he  acquired  consider, 
reputation  by  the  novelty  of  his  style,  and  was 
much  employed  in  the  ehurehes  and  convents. — 
Palomino  highly  commends  sevei'al  of  his  works, 
particularly  the  Assumption  of  the  Virgin  in  the 
church  of  the  CoUegio  de  Atocha;  the  Angel  ap- 
pearing to  St,  Joseph,  in  San  Juan  de  Aiarcon ; 
and  the  Destruction  of  Pharaoh's  Host  in  the  Red 
Sea,  in  the  sacristy  of  the  convent  de  la  Merced. 
He  died  at  Madrid  in  1683. 

MONTERO,  Don  Lokbnzo,  a  Spanish  painter, 
born  at  Seville  in  1656.  He  excelled  in  architec- 
ture, landscapes,  fruit  and  flowws,  which  he  paint- 
ed in  distemper,  and  was  thus  employed  in  deco- 
rating some  of  the  churches  at  Seville  and  Madrid, 
especially  in  the  Retire  at  Seville.  His  works 
have  mostly  perished,  but  there  ai"e  some  traces  of 
his  skill  in  ornamental  design  in  the  church  of  St. 
Jerome,  at  Madrid.  lie  was  not  equally  success- 
ful in  oil  painting,  and  seldom  practised  it.  His 
only  work  in  oil  worthy  of  notice  is  a  portrait  of 
Philip  V,,  dated  1701.  He  died  at  Madrid  in 
1710. 
!  MONTEVAROHI,  II,  an  Italian  painter,  so 
called  from  the  place  of  his  nativity.  He  was  a 
,  scholar  of  Pietro  Perugino,  and  execnted  some 
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works  for  the  churchos  of  his  own  country,  out 
a!  which  Lanzi  says  he  is  unknown. 
MONWOET.  See  Blocklandt. 
MONTI,  Fhancesco,  called  II  BREaciANo 
DELLS  Battaolib.  a  painter  of  Brescia,  born  in 
1640.  He-  first  studied  under  Pietro  Ricci,  and 
afterwards  with  Borgo^one,  whose  subjects  and 
manner  he  adopted.  He  painted  horses  and  bat- 
tles, designed  and  executed  with  great  spirit,  but 
much  inferior  to  Borgc^noue  in  point  of  coloring. 
He  acquired,  considerable  distinction,  was  called 
II  BreBoiano  Battaglie,  or  the  Bresoian  Battle- 
painter,  and  was  much  employed  for  the  eolleotioua 
at  Rome,  Genoa,  and  Parma,  He  settled  at  Par- 
ma, whoro  ho  opened  a  school,  and  exerted  a  mark- 
ed iufluencB  on  the  school  of  Parma.  3ijanzi  says 
he  was  employed  by  the  court,  and  painted  for 
the  churches  as  well  as  for  indiriduals ;  and  that 
his  works  are  numerona,  but  in  many  collootions 
they  do  not  appear  under  his  name,  bnt  are  attrib- 
uted to  the  school  of  Borgognone.  He  had  a  son 
whom  he  instructed  in  the  art,  and  who  painted 
similar  subjects.  He  died,  according  to  Orlandi, 
in  1712,  but  Zani  says  in  1703. 

MONTI,  Fkahcbsco,  called  Boloonesr,  a  paints 
er  born  at  Bologna  in  1685.  He  studied  under 
Gioyanni  Gioseflo  dal  Sole.  Lanzi  says  ho  was 
endowed  by  nature  with  an  enthusiasm  for  ample 
and  copious  subjects.  On  leaving  his  master,  ho 
■was  patronized  by  the  Count  Banuzzi,  for  whom 
he  painted  one  of  his  finest  pictures,  representing 
the  Bape  of  theSabines.  He  was  aflerwards  em- 
ployed at  the  court  of  Turin,  where  he  painted 
the  Triumph  of  Mordecu — a  copious  composition, 
highly  commended  by  Crespi.  He  also  executed 
many  oil  paintings  for  the  churches,  as  well  as  for 
different  collections,  at  Turin,  Bologna,  and  other 
places,  Lanzi  says,  *  his  surprising  merit  is  to  be 
sought  for  in  his  frescos,  particularly  at  Brescia, 
where  he  fixed  his  residence.  He  also  executed 
many  pieces  for  the  adjacent  dties,  which  are  ap- 
plauded for  the  ferlJUty  of  his  genius,  and  the 
masterly  style  of  his  coloring."  He  also  decora- 
ted the  palaces  of  many  noble  houses,  on  a  very 
extended  scale,  particularly  of  the  Martinengo,  Avo- 
gadro,  and  the  Barussi.  There  are  many  of  his 
works  in  the  churches  and  other  edifices  of  Bolog- 
na, tho  most  admired  of  which  are  Christ  with 
the  Disdples  at  Emmaus,  at  the  Osservanti;  the 
Vii^n  in  Glory,  St.  Barbara  and  St.  Eilippo  Ne- 
ri,  in  the  Madonna  di  Qaleria ;  and  the  Martyr- 
dom of  St.  Pidele,  at  the  Oappuccini.  He  died  in 
1768. 


MONTI,  Eleonoha,  was  a  daughtc 
CO  Monti,  of  Bologna,  bom  in  1727.  She  was  in- 
structed in  the  art  by  her  &ther,  and  psunted  his- 
tory, and  especially  portraits,  with  groat  ability. 
Lanzi  says  her  portridts  are  held  in  high  esteem, 
and  that  she  received  constant  commissions  from 
the  nobility. 

MONTI,  Giovanni  Battista,  a  painter,  born 
at  Genoa  about  1610.  According  to  Soprani,  he 
was  the  son  of  a  poor  mendicant,  and,  wlien  a  boy, 
exhibited  an  uncommon  disposition  for  the  art,  by 
sketching"  rude  designs  of  what  he  saw  on  the 
walls  of  buildings,  which  attracted  the  attention 
of  u  Genoese  nobleman,  who  took  him  under  his 
protection,  and  placed  him  under  Ludano  Borzone, 
with    whom    ho    made  such  rapid  progress  aa 
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to  surpass  his  instructor.  He  became  eminent  in 
his  profession,  ^nted  history  with  reputation,  but 
was  chiefly  distinguished  for  his  excellence  in  por- 
traits J  and  he  painted  many  of  the  principal  per- 
sonages of  his  country.  He  died  in  the  great 
plague  of  1657. 

MONTI,  Gio.  GiACOMO,  a  Bologneso  painter  and 
architect.  Lanzi,  in  his  Index,  places  his  birth  in 
1692,  but  s^S  that  he  wrought  in  concert  with 
Baldassare  Bianchi,  who  died  in  1679.  He  was. 
undoubtedly  bom  in  the  first  half  of  the  17th 
century.  He  studied  under  Agostino  Mitelli,  and 
was  an.  eminent  painter  of  perspective  and  archi- 
tecture. He  traveled  professionally  with  his  part- 
ner, Baldassare  Bianchi,  the  son-in-law  of  Mitelli, 
and  they  met  with  much  employment,  particular- 
ly at  Mantua.  The  figures  in  Uieir  works  were 
inserted  by  Gio.  Battista  Oacdoli,  a  good  disciple 
of  Cignani. 

As  an  architect,  he  attained  deserved  eminence, 
and  erected  a  number  of  edifices  which  are  highly 
esteemed.  Among  them  are  the  church  of  ». 
Agostino  at  Modena  ;  and  the  beautiful  church  of 
Corpus  Domini  at  Bologna.  He  made  the  de- 
signs for  the  galleries  of  the  choir  of  the  Basilica 
of  S.  Petronio  ;  and  built  a  magnificent  gallery  in 
his  own  house,  which  is  now  the  Palazzo  Mcnti. 
His  principal  work,  however,  was  the  grand  por- 
tico which  led  from  the  Saragossa  gate  at  Bologna 
to  the  Monte  della  Guardia,  a  distance  of  two  and 
a  half  miles.  This  great  undertaking  was  com- 
menced in  1674,  and  Monti  was  indefotigable  It 
prosecuting  the  work,  but  died,  according  to  Mi- 
lizia,  in  1692,  before  it  was  completed. 

MONTI,  Insocebzio.  Crespi  classes  this  artist 
among  the  Bolognese  painters,  but  Orlandi  among 
those  of  Imola,  where  he  left  some  works,  particu- 
larly one  of  the  Circumcision  at  the  Gesfl  of  Mi- 
randola,  executed  in  1600 — a  work  highly  com- 
mended. This  artist  went  to  Germany  and  Po- 
land, whore  he  is  said  to  have  met  with  great  suc- 
cess, and  executed  many  works. 

MONTI,  Antonio  ne',  a  native  of  Kome,  who 
flourished  during  the  pontificate  of  Gregory  SHI., 
and,  according  to  Baglioni,  was  the  first  portrait 
painter  of  his  ago. 

MONTI,  db',  or  djvlle  Lodolb.    See  GtusEPFE 

MONTIOELLI,  Anurea,  a  Bolognese  painter, 
born  in  1640.  He  studied  under  Agostino  Mitelli, 
and  painted  perspective  and  architecture  in  the 
style  of  his  master  ;  but  his  genius  afterwards 
led  him  to  practise  inan  entirelydifferent  branch, 
in  vrhich  he  excelled— that  of  easel  pictures  of 
fruit,  flowers,  vases,  carpets,  and  other  objects  of 
still  life,  executed  with  freedom,  spirit,  and  natu- 
ral coloring,  He  also  painted  landscapes.  He 
died  in  1716. 

MONTIOELLI,  Michble  Angklo,  a  Bol<^ 
nese  painter,  horn  m  1678.  He  first  studied  under 
Maro'  Antonio  Franceschini,  and  afterwards  with 
Domenico  Maria  Viani.  He  excelled  in  pwnting 
landscapes  and  battle-pieces,  which  his  biographer 
Orospi  highly  extols.    No  painter  of  his  time  sur- 

SBSsed  him  in  the  composition 'of  his  subjects,  the 
e^adation  of  his  distances,  and  the  forms  and 
foliage  of  his  trees.  He  also  enriched  his  pictures 
with  noble  edifices,  and  with  figures  correctly 
disposed,  and  touched  with  a  spirited  pencil.    Un- 
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fortunately,  he  lost  his  sight  in  the  prime  of  life, 
when  his  powers  were  in  .their  perfection.  He 
died  in  1749.  Zani  says  he  was  bom  in  1670,  and 
died  in  1748. 

MONTMIRAL,  MARauia  be,  a  French  noble- 
man, who,  according  to  Basan,  etched  for  his 
amuaument  a  few  plates  of  landscapes  from  his 
own  designs,  and  others  afttr  AlbeTt.  They  are 
dated  about  1733. 

MONTOEFANO,GiovANHi  Donato,  a  Milan- 
ese painter,  who,  according  to  Zani,  was  born  in 
1440,  and  died  in  1510,  He  executed  some  worlta 
for  the  churches  at  Milan,  the  chief  of  which  is  a 
Crudflxion,  a  grand  composition,  abounding  in 
figures,  in  the  Refectory  of  the  Dominicans  in  the 
church  of  S.  Maria  delfe  Qrazie,  where  Irfinzi  says 
"  it  is  unfortunately  thrown  into  the  shade  by  the 
Grand  Supper  of  Leonardo  da  Vinci,  He  cannot 
compete  with  a  rival  to  whom  many  of  the  great- 
est masters  are  compelled  to  yield  the  palm.  He 
excels  in  his  coloring,  which  has  Meseryed  his 
work  fresh  and  entire,  while  that  of  Vind  showed 
signs  of  decay  in  a  few  years.  "What  is  original  in 
Montorfano,  is  a  peculiar  clearness  in  his  features, 
as  well  as  a  dignity  m  his  attitudes,  which,  if  uni- 
ted to  a  little  more  elegance  would  have  left  him 
but  few  equals  in  his  line."  He  introduced  into 
this  picture  a  group  of  soldiers  gaming,  in  whose 
countenances  are  depicted  attention  and  a  strong 
desire  of  gain.  The  architecture  introduced  of  the 
walla,  gates  and  edifices  of  Jerusalem,  is  both  cor- 
rect and  magnificent,  presenting  those  gradual  re- 
trocessions of  perapeotive,  upon  which  the  Milan- 
ese school  prided  itself  at  that  time.  This  work 
is  dated  1495,  and  was  painted  before  the  Last 
Supper  of  da  Vinci,  which  was  executed  about 
1500.  Lanzi  says  he  retained  the  old  custom, 
which  continued  at  Milan  till  the  time  of  Gauden- 
zio,  though  long  before  reformed  in  other  places, 
of  giving  relief  to  his  glories  of  Saints,  and  to 
arms  and  ornaments  of  men  and  horses,  "  by  mix- 
ing with  his  pictures  some  plastic  work  in  oompo- 

MONTORSOLI,  Fra  Giovanni  Angelo,  an 
eminent  Italian  sculptor  and  architect,  born  in 
1507,  at  Montorsoli  near  Florence,  a  villa  belong- 
ing to  his  father,  Miohele  d' Angelo  da  Poggibon- 
zi.  Ha  studied  three  years  under  Andrea  Fiesole  ; 
and,  after  the  death  of  his  father,  he  found  em- 
ployment at  Rome,  Perugia,  and  Volterra,  where 
he  assisted  in  executing  the  monument  to  Eafia- 
olle  Maffci.  He  was  next  employed  by  Michael 
Angelo  Buonarotti  in  the  church  of  San  Lorenzo, 
at  Florence,  and  giuned,  according  to  Vasari,  the 
admiration  and  lasting  friendship  of  that  great 
man.  In  1530,  Montorsoli  becams  a  friar  of  the 
Order  dei  Servi  della  Nunziata  at  Florence,  and 
oiifered  the  convent  of  that  fraternity ;  but  he  was 
shortly  afterwards  called  to  Rome  by  Clement 
VII.,  at  the  recommendation  of  Buonarotti,  to  re- 
store several  ancient  monuments,  much  to  the  dis- 
satisfaction of  the  brothers  of  the  Nunziata.  Mon- 
torsoli restored  the  Laocoon,  to  which  he  made  the 
right  arm ;  he  made  the  left  arm  of  the  Apollo,  be- 
sides several  other  restorations,  and  a  statue  of  the 
Pope.  After  the  death  of  Clement  VII.,  Montor- 
soli again  joined  Michael  Angelo  at  Rome,  and  as- 
sisted him  in  the  monument  of  Julius  II. ;  but 
while  engaged  in  this  work  he  was  invited  by  Car- 
dinal I'urnone,  and  advised  by  Michael  Angelo,  to 
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sence,  Montorsoli  left  P  n  ,  a  d  t  n  d  t  It  ly, 
without  execnting  the  works.  After  completing 
several  fine  productions  in  Florence  and  its  vicin- 
ity, he  visited  Rome  by  wby  of  Naples,  and  there 
constructed  the  tomb  of  Jaeopo  Sanazzaro.  He 
next  finished,  at  Genoa,  the  statue  of  Andrea  Do- 
ria,  which  was  commenced  by  Baccio  Bandinelli, 
and  ornamented  the  church  of  S.  Matteo  in  that 
city  with  many  works.  In  1547  he  went  to  Mes- 
sina, and  executed  the  magnificent  fountain  in  the 
square  before  the  Cathedral.  The  successful  com- 
pletion of  this  great  work  induced  the  Mesaineso 
to  commission  Montorsoli  to  erect  another  foun- 
tain in  fi'Ont  of  the  Custom  House.  He  also  de- 
signed at  Messina  the  church  of  S.  Lorenzo,  a 
lighthouse,  aqueducts,  and  many  other  important 
works  in  sculpture  and  architecture.  In  1557,  by 
a  decree  of  Pope  Paul  IV.,  all  persons  who  had 
taken  reli^ous  orders,  and  were  living  at  large  in 
the  world,  wore  ordered  to  return  to  their  con- 
vents and  reassume  their  religious  habits  ;  and 
MontorsoJi  was  accordingly  obliged  to  leave  many 
works  unfinished,  which  he  entrusted  to  his  pupil 
Martino,  and  then  returned  to  his  convent  at  Flo- 
rence. Shortly  after,  however,  he  was  invited  to 
Bologna,  to  construct  the  high  altar  of  the  church 
of  the  Nunmta,  which  he  completed  in  the  most 
splendid  style  in  twenty-eight  months.  In  1561 
he  returned  to  Florence.  Possessing  an  ample 
fortune,  he  erected  a  common  sepulchi'e  for  art- 
ists in  the  chapter  house  of  the  Convent  dolla 
Nunziata,  with  the  requisite  endowment  for  regu- 
lar masses  at  appointed  times ;  and  gave  the  whole 
sepulchre,  chapter,  and  chapel  to  the  then  almost 
decayed  Society  of  St.  Luke.  At  a  solemn  feast, 
celebrated  by  forty-eight  Florentine  artists  in  hon- 
or of  the  completion  of  (he  sepulchre,  the  Society 
was  reestablished  by  the  consent  and  authority  of 
Duke  Cosmo  I.,  upon  a  firmer  aad  more  perma- 
nent basis.  The  Society  has  since  been  considera- 
bly enriched,  and  endowed  by  successive  Dukes  of 
Tuscany,  and  still  exists  as  the  Academy  of  Flo- 
rence. Montorsoli  died,  according  to  Vasari,  in 
15G3. 

MONTPETIT,  Abmaso  Vincent  de,  a  French 
painter,  born  at  Macon  in  1713.  He  went  to  Pa- 
ris, where  he  gained  considerable  distinction  as  a 
portrait  painter.  He  also  invented  a  method  of 
painting  in  miniature,  which  he  termed  Eludoric: 
He  had  a  great  knowledge  of  and  genius  for  m& 
chanios,  and  produced  several  valuable  inventions. 

MONTRBUL,  Bdde3  de,  an  eminent  French 
architect,  who  flourished,  according  to  Felibien,  in 
the  latter  half  of  the  13th  century.  His  talents 
were  highly  esteemed  by  Saint  Louis,  king  of 
France,  whom  he  accompanied  in  the  expedition  to 
the  Holy  Land,  and  was  employed  to  fortify  the 
city  of  Jaffa.  On  returning  to  Paris,  he  was  com 
missioned  by  the  king  to  erect  a  number  of  church- 
es, among  which  are  those  of  St.  Catherine  du  Val 
des  Ecoliers;  del'  Hotel  de  Dieu;  des  Blancs 
Manteaus;  des  Cordeliers;  des  Mathurins;  and 
les  Chartreux.    He  died  in  1289. 

MONVERDB,  Luca,  a  painter  born  at  Udine  in 
1501.  He  studied  under  Pellegrino  di  San  Dan^ 
ielio    and   early   exhib'ted  such    extraordinary 
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talents  that,  according  to  Renaldis,  "lie  was  le- 
parded  as  a  sort  of  prodigy  of  genius"  ;  but  he 
died  in  1523,  i^ed  21  years.  He  painted  an  altar- 
piece  for  the  church  of  S.  Maria  delle  Grazie  at 
Udine,  representing  thf  Virgin  and  Infant,  with 
Sts.  Gervasio  and  Protasio,  which  is  highly  com- 
mended. His  premature  death  was  lamented  by 
every  true  loyer  of  art. 

MOOJAERT,  MOOYABET,  or  MOONYA- 
ERT.    See  Motaert. 

MONZA,  NOLFO  DA,  an  old  painter,  who  flour- 
ished at  Milan  about  1500,  and  studied  under  Bra- 
mante.  Lanzi  says,  if  he  was  not  equal  to  the 
first  painters  of  the  time,  he  was,  neTertheless,  of 
a  superior  character.  He  is  said  to  have  painted 
at  the  chui-oh  of  S.  Satiro  and  other  places,  from 
the  designs  of  his  master.  In  S.  Satiro,  near  the 
beautiful  temple  of  Bramante,  are  several  old  pic- 
tures, attributed  to  Nolfo. 

MONZA,  Troso  da,  an  old  painter  much  pris- 
ed by  Lomazzo,  for  his  works  in  the  Palazzo  Lan- 
di,  at  Milan.  "  They  consist  of  Roman  histo- 
ries," says  Lomazzo,  "  quite  surprising  for  the  fig- 
ures, as  well  as  the  architecture  and  perspective, 
which  is  stupendous."  Resta,  who  saw  them  in 
1707,  says  that  "he  was  almost  astounded  by 
their  surpassing  excellence,  beauty,  and  sweet- 
ness." He  painted  much  at  Milan  and  his  native 
place,  particularly  at  the  church  of  S.  Giovanni, 
in  the  same  church  are  several  histories  of  Queen 
Teodelina,  executed  in  various  compartments,  in 
1444,  which  are  attributed  to  him.  Lanzi  does 
not  think  this  artist  worthy  of  so  much  praise  as 
has  been  bestowed  upon  him,  yet  he  admita  that 
ho  had  not  seen  his  best  works. 
MONY,  Lonis  be.  See  Moni. 
MOORj  Chevaliek  Karbl  db,  an  eminent 
Dutch  painter,  born  at  Leyden  in  1656.  Ho  was 
intended  by  his  father  for  one  of  the  learned  pro- 
fessions, but  eshibitiug  an  early  and  decided  incli- 
nation for  art,  ho  was  placed  under  the  instruction 
of  Gerard  Douw.with  whom  he  made  considerable 
progress jbut  cdslikinghis  slow  and  tedions  manner, 
laod  anxious  to  adopt  a  larger  scale,  he  was  sent 
to  Amsterdam,  and  placed  under  Abraham  vander 
Tempel.  The  death  of  that  master  happening  soon 
afterwaj^S,  he  returned  to  Leyden,  and  studied 
with  Frands  Mioris.  On  leaving  this  master,  he 
went  to  Dort  to  practice  with  Godfrey  SchalcKen, 
though  at  that  time  he  was  superior  to  him  as  a 
designer,  but  wished  to  learn  his  method  of  hand- 
ling. "When  he  first  began  to  practice  his  profes- 
sion, he  painted  portraits  and  domestic  subjects, 
and  took  the  most  effectual  method  to  estahHsh 
his  reputation^  by  exhibiting  in  his  works  a  great- 
er regard  to  fniue  than  fortune.  His  pictures  were 
greafly  admired,  procured  him  abundant  employ- 
ment, and  he  was  soon  considered  one  of  the  ablest 
wtists  of  his  tjme.  The  states  of  Holland  com- 
missioned him  to  paint  a  picture  for  their  Council 
Chamber,  and  left  the  selection  of  the  subject  to 
himself,  with  the  proviso  that  it  should  relate  to 
tho  administration  of  Justice.  On  this  occasion, 
he  proved  himself  capable  of  nobler  esertions  than 
had  hitherto  engaged  his  pencil,  and  reprwieoted 
the  Jadgmeot  of  Brutus,  in  the  most  sublime  and 
impressive  manner.  Moor  acquired  immense  rep- 
utation for  his  portraits,  and  being  familiar  with 
s  of  the  >>est  masters  of  his  country,  he 


tated  the  dignity,  forcCj  and  delicacy 
of  Vandyck,  and  at  others,  the  striking  effect  and 
spirit  of  Rembrandt.     He  was  commissioned  by 


,  which  he  executed  so  much  to  the  satisfac- 
tion of  that  monarch,  that  he  conferred  on  him  the 
honor  of  knighthood.  These  works  were  regarded 
with  universal  admiration,  and  produced  several 
poems  laudatory  of  the  artist.  He  also  painted 
the  portrait  of  Peter  the  Great,  and  of  many  other 
distinguished  personages.  The  celebrity  of  Karel 
de  Moor  reached  Italy,  and  the  Grand  Duke  of 
Tuscany  requested  him  to  paint  a  portrait  of  him- 
self to  be  placed  in  the  Florentine  gallery,  on  the 
receipt  of  which,  he  rewarded  him  with  a  gold  chain 
and  medal.  One  of  his  most  capital  performances 
is  a  large  picture  in  the  hall  of  the  magistrates  at 
the  Hague,  representing  the  Burgomasters  and 
"■  ■  , '  the  year  1719.  The  pictures  of  Moor 
ngeniously  composed,  his  figures  are  correctly 
j;ned,  and  his  coloring  clear  and  transparent. 
His  works  are  always  very  highly  finished ;  yet 
his  touch  is  firm  and  free,  and  they  have  nothmg 
of  the  appearance  of  labor.  Although  he  was 
mostly  employed  on  large  works,  he  often  painted 
small  easel  pictures  of  history  or  conversations, 
elegantly  designed  and  executed,  which  are  ex- 
ceedingly valued.  He  also  etched  a  few  portraits 
of  eminent  artists  from  his  own  designs,  among 
which  are  those  of  Gerard  Douw,  Francis  Mieris, 
and  John  van  Goyen.     He  died  in  1738. 

MOORE,  Jacob,  or  Jambb,  a  Scotch  painter, 
bom  at  Edinburgh  about  1740,  and  brought  up 
in  the  school  of  design  established  in  that  city 
under  the  direction  of  Alexander  Runciman. — 
About  1770,  he  went  to  Italy  and  settled  at  Rome, 
where  ho  continued  to  reside  till  his  death  in  1795. 
He  acquired  considerable  reputation  as  a  landscape 
painter,  and  appears  to  have  founded  his  style  by 
studying  the  works  of  Claude.  He  was  much  em- 
ployed by  the  English  nobility  and  gentry,  who 
visited  that  capital. 

MOORE,  Samuel,  an  English  amateur  designer 
and  engraver,  who  flourished  about  1715.  He  ex- 
ecuted a  few  plates  from  his  own  designs,  among 
which  are  the  Coronation  Procession  of  King  Wil- 
liam IlL  and  Queen  Mary,  coarsely  etched,  and 
retouched  with  the  graver, 

MOORTEL,  or  MORTEL,  John,  a  Dutch  paint- 
er, born  at  Leyden  jn  1650.  He  excelled  in  fruit 
and  flower-pieces,  and  other  objects  of  still-hfe.  He 
carefully  studied  and  painted  all  his  subjects  after 
nature,  which  are  elegantly  designed,  and  executed 
with  great  delicacy  and  truth.  There  is  a  mel- 
lowness and  relief  in  his  pictures  of  fruit,  and  a 
freshness  and  brilliancy  in  flower-pieces,  that  ri- 
vals nature,  and  approaches  to  illusion.  He  copied 
de  Heem  and  Mignon  so  skilfully  as  to  deceive 
connoisseurs  of  his  time.  His  works  are  chiefly 
confined  to  Holland,  where  they  are  highly  es 
teemed. 

MORA,  GiovANBi  Gomez  de,  an  eminent  Span- 
ish architect,  who  flourished  in  the  first  part  of  the 
17th  century.  About  1620  he  erected  the  church 
and  college  of  the  Jesuits  at  Alcala,  praised  by 
Milizia  for  its  correct  and  magnificent  propor- 
tions. The  fa9ade  is  of  granite,  of  two  orders; 
one  with  pilasters,  and  the  other  with  Doric  col- 
umns.   Among  the  other  works  of  Mora,  is  the 
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church  and  convent  of  the  Franciscans  at  Madrid ;  I 
and  ihe  royal  convent  of  the  Angostins  in  the 
same  city.  His  greatest  work,  howeTer,  was  the 
grand  square  at  Madrid,  in  which  the  sine  and  uni- 
formity of  the  edifices  are  worthy  of  high  praise. 
The  royal  house,  called  the  Panaderia,  has  a  por- 
tico of  pilasters,  with  twenty-four  columns  of  the 
Doric  order. 

MORA,  PjtA\cisoo  DE,  an  eminent  Spanish  ar- 
chitect, who  flourished  in  tlie  first  part  of  the  17th 
century.  At  the  death  of  GiOTanni  d'Herrera  in 
1597,  he  succeeded  that  architect  in  the  erection 
of  the  Bacurial,  and  built  a  ch^»l  in  the  villa  at 
the  foot  ot  the  hill.  Milizia  says  it  is  entirely  of 
wrought  stone,  and  is  esoeedingljr  attractive  on  ac- 
count of  its  simple  grandeur,  being  entirely  desti- 
tute of  ornament.  Mora  improved  the  cloister 
of  the  convent  of  S.  Pilippo  el  Realo ;  and  erected 
at  Madrid  the  Palace  de  los  Consejos,  the  moat 
superb  odiflce  in  that  capital, 

MOKAOE,  Ehnbst,  a  Gorman  engraver,  born  at 
Stuttgard  in  1766.  He  studied  under  J.  G.  MUI- 
ler,  and  engraved  quite  b,  number  of  plates  in  the 
neat,  finished  style  of  hia  master.  He  went  to 
Paris,  where  he  resided  a  long  time,  and  engraved 
several  of  the  plates  for  the  Gaterie  de  FTcrence, 
the  Gcdnrie  d'OrUans,  and  for  tlio  Musee  Pran- 
cais.    He  died  iu  1820, 

MORALES,  Ldis,  called  El  Divino,  an  em- 
inent Spanish  painter,  born  at  Badajos  in  Estre- 
madura  in  1509.  Palomino  erroneously  states 
that  he  studied  with  Pedro  Campaona,  for  the  lat- 
ter did  not  arrive  in  Spain,  according  to  Bermudez, 
till  1548,  and  there  are  pictures  by  Mwales  in  the 
church  of  the  Conception  at  Badajos,  dated  as  ear- 
ly as  1546.  His  pictures  generally  represent  the 
head  of  our  Saviour  crowned  with  thorns,  or  that 
of  the  Virgin  in  grief,  and  those  of  penitent  Mag- 
dalens.  He  seldom  painted  beyond  the  bust  and 
it  is  supposed  that  he  scarcely  ever  designed  full 
length  pictures.  His  heads  are  of  the  most  a<3mi- 
rahTe  and  touching  character,  and  are  finished 
with  exquisite  care,  without  weakening  the  force 
or  diminishing  the  expression.  His  pictures  of 
the  Bcce  Homo,  exhibit  the  height  of  human  suf- 
fering, endured  with  more  than  mortal  resignatioui 
while  those  of  the  Mater  Dolorosa,  are  expressive 
of  the  deepest  anguish,  and  Magdalenes  of.peniten- 
tjal  sorrow.  Hence  he  was  called  El  IHvina  Mo- 
rales ;  and  hence  too,  his  works  are  aaJd  to  re- 
semblein  many  respects  those  of  Leonardo  da  Vin- 
ci. Yet  it  must  be  allowed  that  he  was  an  artist 
of  contracted  genius,  and  barren  of  invention,  never 
venturing  beyohd  the  d«linea1,ion  of  a  single  figure, 
and  seldom  beyond  a  single  head. .  His  works  are 
dispersed  all  over  Spain,  and  seldom  seen  out  of 
that  country.  His  larger  pictures  are  in  the  church- 
es; his  smaller  ones  are  found  in  the  best  collec- 
tions, and  are  usually  painted  on  wood  or  copper. 
Ha  died  in  1586. 

MORAN,  Sahtiaqo,  a  Spanish  historical  and 
landscape  painter  who  flourished  at  Madrid  about 
1640.  According  to  Bermudez,  he  is  deserving  of 
more  notice  than  he  has  received.  He  mentions 
three  pictures  by  him,  one  of  St.  Jerome,  in  the 
possession  of  the  Baron  de  CasarDavnlillo,  in  which 
the  design,  brilliancy  of  color,  and  anatomiftil 
science  displayed,  are  admirable,  and  the  land- 
scape part,  enchanting ;  another,  the  head  of  St. 
Jerome,  was  in  the  possession  of  Don  Nicholas 
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Lameyra,  which  lo  Brun  mistook  for  the  work 
of  Albano ;  and  a  third,  St.  Jerome  on  his  knees, 
quite  naked,  which  has  been  engraved,  but  the  en- 
graver put  the  name  of  Guerdno  to  the  print. 
Moran  designed  the  Muses  which  embellish  the 
bcautifu!  works  of  Quovedo,  edition  of  1670.  He 
also  painted  many  fine  landscapes. 

MORAND,  Jean  Antoinb,  a  French  architect, 
bom  at  Brian^on  in  1727.  His  father  intended 
him  for  the  priesthood,  but  having  a  strong  incli- 
nation for  art,  he  left  the  paternal  roof  at  the  early 
age  of  thirteen,  and  went  to  Paris.  He  studied 
perspective  and  denoration  under  Servandoni,  and 
subsequently  entered  the  school  of  Souffiot,  who 
treated  him  as  a  friend.  He  erected,  after  the  de- 
signs of  that  master,  the  SdUe  de  Spectacle  of 
Lyons,  of  which  the  decorations  gained  him  great 
reputation.  In  1759,  at  the  marris^e  of  the  arch- 
duchess of  Parma,  Moraud  was  invited  thither  to 
erect  a  theatre  with  the  necessary  machines.  His 
work  was  much  admired  by  hia  patrons,  as  well 
as  by  the  Italian  artists.  He  subsequently  settled 
at  Lyons,  and  erected  the  great  bridge  over  the 
Rhone,  640  feet  long,  with  seventeen  piers.  Du- 
ring the  si^  of  Lyons  in  1793,  Moran  used  all 
his  art  to  protect  this  bridge  from  an  infernal  ma- 
chine, and  was  successful.  In  the  next  year  hp 
was  proscribed  and  led  to  the  scaffold. 

MORANDI,  Giovanni  Mabia,  an  eminent  paint- 
er, born  at  Florence  in  1822.  According  to  Pas- 
coli  he  studied  under  Giovanni  Bilivert,  on  leav- 
ing whom  he  went  to  Venice,  where  he  resided 
soraetima  studying  and  copying  the  works  of 
the  best  Venetian  masters.  He  afterwards  went 
to  Rome,  where  Lauzi  says  he  established  himself 
and  formed  a  style  of  his  own,  Roman  in  design 
and  Venetian  in  coloring,  while  some  parts  of  it 
partook  of  the  manner  of  Oortona.  He  acquired 
great  reputation  and  executed  several  works  for 
the  churches,  the  chief  of  which  are  the  Visitation 
of  the  Virgin  to  St.  Elizabeth,  in  the  church  of 
La  Madonna  del  Popolo,  and  the  Death  of  the  Vir- 
La  Pace.    The  latter  may  be  considered  his 


historical  subjects.  But  he  was  more  celebrated 
lor  his  admirable  portraits,  which  gained  for  him 
a  great  reputation,  both  at  home  and  abroad,  and 
he  was  much  employed  in  that  branch  hy  the  no- 
bility of  Rome  and  Florence.  He  was  invited  to 
Vienna  by  the  Emperor  Leopold  I.,  whose  por- 
trait he  painted,  and  those  of  the  Imperial  Pamily. 
He  also  painted  the  portraits  of  several  of  the  lesser 
princes  of  Germany,  and  many  of  the  nobility. 
He  lived  to  the  great  age  of  95,  and  died  iu  1717. 

MORANDINI,FBM>icBsoo,caIIedlLPoppo,from 
the  place  of  his  nativity,  a  small  town  in  the  Flo- 
rentine teiTitory,  where  he  was  horn  in  1544.  He 
was  a  scholar  and  imitator  of  Giorgio  Vaaari, 
though  more  minute  in  detail,  and  preferring 
more  gay  and  cheerful  compositions.  He  execu- 
ted several  works  for  the  churches  at  Florence, 
the  chief  of  which  are  the  Ooncwition  in  S.  Sli- 
chelino,  and  the  Visitation  of  the  Vir^n,  in  S.  Nic- 
oolo,  which  are  highly  commended  by  Vasari. 

MOEAZONE,  Gtacomo,  a  Lombard  painter, 
who  flourished  at  Venice  abont  1441,  where  there 
are  some  of  his  works.    His  name  is  ^riously 
given  by  Italian  authors.     Vasari  calls'Iirm  -CUEPr^  I 
lamo  Slazzoni,  or  Morzoni.  and  Orlandi  and  Gili^v ' 
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enti  call  him  Giacomo  Marzone  Zauetti  says  his 
real  Tiarae,  as  appeirs  from  his  signature  on  his 
picture  of  the  Assumption  of  the  Vugin,  m  the 
Island  of  St.  Elena  near  Venice,  is  Gmtomo  Mo- 
razone.  dated  1441  lie  was  an  irtist  of  distinc- 
tion in  nis  time,  as  is  eyident  from  the  fact  tha,t  he 
painted  at  Venice  in  competition  with  Jacobello  del 
Fiore. 

MOEAZZONB,  II,  oi  Oav.  Pieb  Francesco 
MiZzucHBLLi,  was  born  at  Morazzone,  in  the  Mi- 
lanese territory,  in  157 1 ;  hence  he  is  usually  called 
IlMorazzone.  After  painting  for  a  period  in  his 
natire  place,  he  went  to  Rome,  where  he  passed 
the  early  period  of  his  life,  and  by  studying  the 
works  of  the  great  masters  in  that  metropolis, 
he  acquired  a  correct  design,  and  eseciited  some 
works  for  the  churches,  the  chief  of  which  are  the 
Assumption  of  the  Virgin,  in  S.  Maria  Maddalena 
al  Corso,  and  the  Adoration  of  the  Mi^,  in  S.  Sil- 
Testro  in  Oapite.  He  afterwards  went  to  Venice, 
where  he  studied  the  works  of  the  best  Venetian 
masters,  especially  TiWan  and  Paul  Veronese,  and 
greaUy  knproved  his  style  of  coloring.  On  his 
return  to  Milan  he  executed  several  works  for  the 
churches,  in  which  he  entirely  changed  his  manner, 
adopting  the  graceful  style  of  the  Roman  school, 
with  the  glowing  coloring  and  rich  draperies  of  the 
Venetian,  so  that  one  who  had  seen  his  pictures 
at  Rome,  could  not  have  recognized  his  hand.  The 
Adoration  of  the  Kir^  in  S.  Maria  Abate,  is  pro- 
flounced  an  admirable  production.  L'anzi  says 
the  genius  of  Morazzone  was  not  so  well  adapted 
to  the  graceful  as  to  the  strong  and  magniAc&a, 
as  is  exhibited  in  his  Conquest  of  the  Arwangel 
Michael,  over  the  rebel  Angels,  in  the  church  of 
S.  Giovanni  at  Como,  which  is  designed  in  a  grand 
and  sublime  style,  and  esecuted  with  a  powerful 
effect.  He  was  also  much  employed  for  the  diffe- 
rent collections,  as  well  as  for  the  churches  of  the 
neighboring  places,  and  he  received  several  com- 
missions from  the  King  of  Sardinia,  who  conferred 
on  him  the  honor  of  knighthood.  In  1626,  he  was 
invited  to  Piacenza,  to  paint  the  great  cupola  of 
the  cathedral,  which  he  only  lived  to  commence, 
s  finished  by  Quercino,  and  that  magician  of 
leofr 


art  made  it  oi 


is  grandest  productions. 


MORE,  Chevalier  Anthony,  an  eminent 
Dutch  painter,  born  at  Utrecht  in  1519.  He 
studied  under  5'ohn  Schoreel,  on  leaving  whom  he 
went  to  Italy,  and  spent  some  time  at  Rome  in 
studying  the  works  of  the  great  masters,  especial- 
ly of  Michael  Angelo  and  R^aelle,  and  thonce  pro- 
ceeded to  Venice,  and  improved  his  coloring  by 
contemplating  the  works  of  the  best  Venetian 
masters.  On  his  return  to  Holland  he  painted 
history,  but  more  especially  portriuta,  with  great 
success,  and  soon  acquired  the  reputation  of  one 
of  the  ablest  artists  of  his  time.  In  1552,  he  ac- 
companied Cardinal  Granville  to  Spain,  who  re- 
commended him  to  the  patronage  of  the  Emperor 
Charles  V,,  whose  jjortrait  he  painted,  and  that  of 
Prince  Philip,  which  gave  so  much  satisfaction  to 
the  monarch,  that  he  sent  him  to  Portugal,  to 
paint  the  portnuts  of  King  John  III,  Catherine  of 
Austria  his  Queen,  and  sister  to  Charles,  and  that 
of  their  daughter,  the  Princess  Donna  Maria,  then 
contracted  to  Philip ;  he  also  painted  the  portrait 
of  Donna  Catalina,  Charles'  younger  sister;  all  of 
which  gave  entire  satisfaction,  and  the  artist  was 
munificently  rewarded,  and  the  honor  of  knight- 
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hood  conferred  upon  him.  The  Emperor  next  des- 
patched More  to  England  to  take  the  portrait  of 
the  princess  Mary,  previous  to  her  marriage  with 
Philip  of  Spain.  On  this  occasJOn  he  is  said  to 
have  employed  all  the  flattering  aids  of  his  art, 
and  so  captivated  the  courtiers  of  Spain,  with  the 
charms  of  Mary's  person,  that  he  was  employed 
by  Cardinal  Granville  and  several  of  the  grandees 
to  make  copies  of  it  for  them.  He  accompanied 
Philip  to  England,  where  he  remained  till  the 
death  of  Queen  Mary,  who  highly  honored  him, 
presented  him  a  gold  chair,  and  allowed  him  a 
pension  of  £100  a  year.  Tho  Emperor  Charles 
v.,  having  abdicated  in  favor  of  his  son  Philip  II,, 
the  latter  returned  to  Spain,  and  made  More  his 
court  painter,  where  his  talents  procured  him 
great  respect  and  abundant  employment.  The 
King  was  accustomed  to  honor  him  with  frequent 
visits,  and  treated  him  with  extraordinary  fami- 
liarity, snch  as  he  was  not  wont  to  bestow  on  the 
highest  dignitary  of  his  realm,  and  one  day,  in  a 
moment  of  condescension  and  admiration,  the  mon- 
arch jocosely  slapped  him  on  the  shoulder,  which 
compliment,  the  painter  in  an  unguarded  moment, 
playfully  returned  by  smearing  his  hand  with  a 
little  carmine  from  his  brush.  The  King  with- 
drew his  hand  and  surveyed  it  for  a  moment,  seri- 
ously ;  the  couitiera  were  petrified  with  horror 
and  amaeement ;  the  hand  to  which  ladies  knelt  be- 
fore they  had  i,he  honor  to  kiss  it,  had  never  before 
been  so  dishonored  since  the  foundation  of  the 
monarchy ;  at  that  moment  the  fate  of  More  was 
balanced  on  a  hair ;  he  saw  his  rashness,  fell  on  his 
knees,  kissed  the  King's  feet,  and  hnmbly  begged 
pardon  for  the  offence,  Philip  smiled,  and  par- 
doned him,  and  all  seemed  to  be  well  again;  but 
the  person  of  the  King  was  too  sacred  in  those 
days,  and  the  act  too  daring  to  escape  the  notice 
of  the  Inquiation.  from  whose  bigotry  and  ven- 
geance the  King  himself  could  not  have  shielded 
hira.  Happily  for  More,  one  of  Philip's  ministers 
advised  him  of  his  danger,  and  without  loss  of 
time,  he  set  out  for  Brussels,  upon  the  feigned  pre- 
tence of  pressing  engagements,  nor  could  Philip  over 
induce  him  to  return  to  his  court.  More  was  em- 
ployed by  most  of  the  princes  of  Europe,  who  lib- 
erally rewarded  him,  and  at  every  court  his  paint- 
ings were  beheld  with  admiration  and  applause, 
but  at  none  more  than  those  of  Spain  and  England. 
He  acquired  an  ample  fortune.  When  he  was  in 
Portugal,  the  nobility  of  that  country,  in  token  of 
their  esteem,  presented  him,  in  the  name  of  their 
order,  a  gold  chsun,  valued  at  a  thousand  ducats. 
He  closely  imitated  nature.  He  designed  and 
painted  in  a  bold  masculine  style,  with  a  rich  tone 
of  coloring ;  he  showed  a  good  knowledge  of  the 
chiaro-scaro,  and  he  finished  his  pictures  with 
neatness  and  care ;  his  style  is  said  to  resemble 
that  of  Hans  Holbein,  though  not  possessing  his 
delicacy  and  clearness ;  and  there  is  something  dry 
and  hard  in  his  manner.  His  talents  were  not 
confined  to  portraits ;  he  painted  several  historical 
subjects  in  Spain  for  the  Royal  Collection,  which 
were  highly  applauded,  but  which  were  unfortu- 
nately destroyed  in  the  conflagration  of  the  palace 
of  the  Prado,  While  he  resided  in  Spain,  he  cop- 
ied some  portraits  of  illustrious  women,  in  a  style 
said  to  approach  Titian,  His  own  portrait,  painted 
by  himself,  charmingly  colored,  and  full  of  life  and 
nature,  is  in  the  Florentine  gallery.  His  best  work 
was  a  picture  of  the  Circumcision,  intended  for  the 
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cathedral  at  Antwerp,  but  he  did  not  live  to  finish 
it,  and  died  there  in  1575.  There  is  a  slight  dia- 
crepaacy  among  authors  as  to  the  time  hoth  of  his 
birth  and  death. 

MORE,  John  Gaspar,  a  Swiss  engraver,  who 
fiouriehed  at  Zurich  ahout  1694.  He  was  princi- 
pally employed  in  engraving  portraits  and  other 
subjects  for  the  hooksellers,  which  are  indifferent- 
ly executed. 

MOEE,  Jacob.  SeeMoonE. 
MOEEAU,  Bdme,  a  French  engraver,  who,  ac- 
cording to  Florent  le  Comte,  flourished  at  Rheima 
about  the  end  of  the  17th  century.  He  engraved 
Bome  plates  from  his  own  designs,  as  well  as  from 
the  works  of  other  masters. 

MOREAU,  Louis.a  French  engraver,  born  at 
Paris  ahout  1712.  He  was  chiefly  employed  in 
MUgraviiig  theses  and  ornamental  suhjecifi.  He 
also  engraved  a  few  portraits  and  other  subjects, 
among  which  are  Lodovicus  de  Ponte  Sooietatis 
Jesu ;  L.  Moreau  fee. ;  J.  B.  Behel,  aftsr  Watleau, 
and  Christ  raising  the  daaghter  of  JaJrus,  after  La 

MOREAU,  Jeah  Michel,  a  reputable  French 
engraver,  born  at  Paris  in  1741 ;  died  in  1814. 
He  attojned  considerable  eminence  in  the  art,  and 
was  recdved  into  the  Academy  in  1781.  There 
are  a  great  variety  of  vignettes  and  other  book  or- 
naments by  him,  chiefly  etched,  and  assisted  with 
the  graver,  in  a  very  neat  style.  He  wrought  with 
great  industry,  and  is  said  to  have  eieeutK!  about 
2000  designs  for  illustrating  the  works  of  La  Fon- 
tdne,  Marmontel,  Yoltaire,  Rousseau,  and  other 
French  authors.  Among  others,  we  nave  by  him 
the  following : 

The  Bath  of  Batheheba  ;  afler  Reaibrandl.  The  Con- 
BeocaUon  of  Louis  XVI.  at  Rheima.  Eonr  platoa,  forming 
a,  large  print  of  the  Pete  girao  at  Paris  in  1793,  for  tho 
Birth  oE  the  Dauphm.  The  Tomb  of  }.  3.  Bousseau  r  J- 
M.  Mi)rsau,/ec.  1778.  A  sat  of  twenty-five  small  plates 
for  the  first  volame  of  tha  ChaoBoni  de  la  Borde. 

MOREATJ,  P.,  a  French  architect  of  little  note, 
who  flourished  from  1750  to  1760.  He  is  chiefly 
known  by  his  tastofljl  designs ;  and  there  are  a  few 
etchings  by  him  of  architectural  subjects,  from  his 
own  corapo^tious. 

,  ,  ,  ,,  MOREELZE, 

^A^  *        O  J  Paul,   a   Dutch 

painter,  bovn  at 
*-Utrechtinl571. 
tie  was  a  disciple  of  Miciiael  Mirevelt,  whose  man- 
ner he  adopted.  He  went  to  Italy,  where  he  resi- 
ded some  tune,  and  improved  himself  by  a  diligent 
study  of  the  works  of  the  great  masters.  On  his 
return  to  his  own  country,  according  to  van  Mander, 
he  distinguished  himself  as  a  painter,  engraver, 
and  architect.  He  painted  history  with  roputar 
tjon,  but  excelled  in  portraits,  in  which  he  was  lit- 
tle inferior  to  Mirevelt,  and  obtained  so  much 
patronage,  that  he  devoted  his  talents  mostly  to 
this  branch.  During  his  residence  at  Home  he 
carefully  studied  and  drew  the  magnificent  edi- 
fices in  that  city,  and  applied  himself  to  the  study 
of  perspestive,  so  that  he  painted  architecture  ex- 
tremely well.  As  an  architeoi^^  the  only  work 
mentioned  bj;  him,  is  the  Gate  of  St.  Catherine  at 
Utrecht,  which  was  built  at^er  his  designs.  As 
an  engraver,  he  executed  some  wooden  cuts  in 
chiaro-scuro  in  a  masterly  style,  after  his  own  do- 
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signs,  which  are  very  scarce  and  highly  prized. 
The  harmonious  union  of  the  three  tints  produces  a 
very  pleasing  effect.  They  are  sometimes  marked 
with  his  monogram,  and  sometimes,  with  P.  Mo- 
reelze,  the  P.  and  M.  being  formed  into  a  mono- 
gram as  above.    He  died  about  1638. 

MOREL,  Antoinh  Alesandrb,  a  French  en- 
graver, born  at  Paris  in  1764,  He  studied  suc- 
cessively under  Pierre  Charles  Ingouf)  and  Je&a 
Massard.  He  engraved  quite  a  number  of  plates 
after  David,  Ingres,  and  other  French  masters,  and 
some  of  the  plates  for  the  Galerie  de  Florence,  and 
the  Musee  FVancais.  His  plates  are  executed 
with  the  graver  in  a  dear,  neat,  finished  style, 

fossessing  considerable  merit.  He  was  living  in 
827. 

MOREL,  FitiN^oia,  a  French  engraver,  who 
flourished  ahout  the  middle  of  the  18th  century 
and  engraved  some  plates  of  landscapes  after  P. 
Hackert,  and  others. 

MOREL,  Jan  Evbst,  a  Dutch  painter  of  fruit 
and  fl.owers,  bom  at  Amsterdam  in  1777.  He 
had  first  studied  under  Thierry  vander  Aa  at  the 
Hague,  and  after  his  return  to  Amsterdam,  with 
J.  Linthorst.  He  made  the  works  of  John  van 
Huysum  his  model,  and  became  one  of  the  best 
fruit  and  flower  painters  of  his  time,  and  is  said 
to  have  very  nearly  approached  that  master  in  th"e 
lightness  of  his  touch,  and  the  brilUancy  and  del- 
icacy of  his  coloring ;  which  is  high  commendation. 
There  is  a  superb  vase  of  flowers  by  him  in  the 
Museum  at  Amsterdam.    He  died  in  1808. 

MOREL,  Jean  Marib,  an  eminent  French  ar- 
chitect, born  at  Lyons  in  1728.  In  early  youth 
he  manifested  a  great  love  of  art,  and  he  vigorous- 
ly prosecuted  the  study  of  mathematics  and  archi- 
tecture. At  the  a^  of  eighteen  he  was  appointed 
architect  to  the  Prince  de  Oontij  who  soon  became 
convinced  of  his  superior  abilities,  and  gave  him 
the  entire  management  of  his  buildings.  Morel 
showed  his  admirable  taste,  in  arran^ng  the  gar- 
dens of  the  Isle  Adam,  which  have  been  highly  ex- 
tolled. He  subsequently  transformed  the  Paro 
Guiscard  into  a  beautiful  landscape  for  the  Due 
d'Aumont,  who  obtained  for  Morel  the  appoint- 
ment of  architect  dos  Menus  Plaisirs,  at  the  time 
of  the  marriage  of  Louis  XVI.  He  preferred  how- 
ever, to  remain  with  the  Prince  do  Conti.  After 
the  death  of  that  nobleman,  More!  visited  Holland, 
Germany,  Switzerland,  Italy,  and  Spain.  He  was 
constancy  employed  during  a,  long  life  in  design- 
ing and  laying  out  gardens  and  parks  in  France, 
which  gained  him  a  wide  reputation.  His  work  en- 
titled Thmrie  des  Jardins,  Paris,  1776,  8vo.,  has 
been  highly  praised  for  its  originality  and  simpli- 
dty.    He  died  in  1810. 

MORBLL,  Nicholas,  a  Flemish  painter,  bom 
at  Antwerp  in  1664.  He  studied  with  N,  Veren- 
dael,  an  eminent  painter  of  flowers  and  fruit,  whose 
manner  and  subjects  he  imitated  with  great  suc- 
cess. He  also  excelled  in  painting  vases,  bas- 
reiiefs,  and  other  olqects  of  still-life.  He  obtained 
great  celebrity,  and  was  invited  to  the  court  at 
Brussels,  where  he  found  so  much  employment  in 
painting  for  the  nobility  and  the  collections,  and 
obtained  such  round  prices  for  his  works,  tha*- 
he  was  enabled  to  maintain  a  magnificent  estab 
lishment,  and  to  live  on  terms  of  intima^  with 
persons  of  the  first  rank,  by  whom  he  ^as ' 
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I7  respected.  The  pictures  of  Moreli  are  cor- 
rectly designed,  and  elegantly  disposed ;  his  pen- 
cil is  broad  and  faeile,  and  shows  great  facility  of 
execution ;  his  touch  ia  full  of  spirit ;  hia  coloring 
fresh  and  true  to  nature,  and  suitable  to  the  sub- 
jects. In  some  respects  he  was  superior  to  his 
master,  esperaally  in  the  foliage  of  his  plants  and 
flowers.  Two  capital  flower-pieces  by  this  master 
are  painted  on  tbe  folding  doors  of  the  cabinet  in 
which  are  preserved  the  tapestries  belonging  to 
the  ehurch  of  the  Abbey  of  St.  Peter,  at  Ghent. 
They  are  composed  in  a  grand  style  and  beautiful- 
ly executed.    He  died  at  Brussels  in  1732. 

MORELLI,  Bartolombo,  called  II  Pianoro, 
from  his  native  place  in  the  Bolognese  Territory, 
was  born  about  1629.  He  studied  under  Francesco 
Albano,  at  Florence.  Hepainted  history  with  great 
reputation,  and  some  of  his  works  are  compared 
by  Orespi  with  those  of  Alhano.  He  was  parljcu- 
larly  excellent  in  liis  frescos,  and  was  much  em- 
ployed by  the  churches.  Among  his  numerous 
works  at  Boli^na,  the  most  esteemed  are  his  St. 
Teresa,  in  la  Madonna  ddlo  Graae  ;  and  the  Re- 
surrection, in  the  Buon  Gesft.  Lanzi  says,  "  he 
suceeedod  so  admirably  In  his  frescos,  more 
especially  in  the  chapel  of  the  Casa  Pepoli,  in  8. 
Bartolomeo  di  Porta,  decorated  by  him  through- 
out in  such  exquisite  taste,  that,  were  History  si- 
lent, it  would  be  said  to  have  been  designed  and 
executed  by  Albano's  own  hand."  He  died  in 
1683. 

MORELLI,  Feancesco,  a  reputable  Florentine 
painter,  who  flourished  about  1600.  He  painted 
history ;  and  also  instructed  pupils,  among  whom 
Was  the  Oav.  Giovanni  Baglioni  of  Rome. 

MORELLI,  CosiMO,  an  eminent  Italian  archi- 
tect, born  at  tmola  in  1732.  He  was  the  son  of 
Domenico  Morelli,  and  the  seholar  of  Domenico 
Trifogli.  Fortunately  for  his  success,  he  obtained 
powerful  patronage  at  the  very  outset  of  his  pro- 
fessional career  ;  first,  that  of  Gio.  Carlo  Bandi, 
Bishop  of  Imola,  for  whom  he  made  designs  for 
rebuilding  the  Cathedral  of  that  eity ;  and  through 
him  that  of  his  nephew,  Gio.  Antonio  Brasehi, 
who  was  elevated  to  the  pontifical  ofSce  in  1775, 
with  the  title  of  Pius  VI.  The  new  pontiff,  who 
had  a  personal  regard  for  Morelli,  appointed  him 
-  laty  architect  at  Cesena  ;  he  also  procured  him  a 
vai-iety  of  commissions,  among  which  was  a  de- 
sign for  a  new  sacristy  at  St.  Peter's.  The  latter 
work,  with  several  others,  was  not  carried  into 
execution ;  but  the  designs  were  universally  ad- 

Morelli  executed  a  large  number  of  works, 
which  gained  hira  great  reputation.  Among  them 
are  the  cathedrals  of  Macerata  and  Imola ;  the 
metropolitan  church  at  Fermo  ;  the  Conventualj, 
at  Fossombrone,  &c.  It  is  somewhat  singular  that 
Morelli  was  almost  as  much  employed  in  theatri- 
cal as  in  ecclesiastical  architecture.  Among  his 
productions  in  the  latter  department  of  art,  wore 
the  theatre  of  Imola  (since  destroyed  by  fire)  ; 
those  of  Ferrao,  Jesi,  and  Osirao ;  also  that  of 
Ferrara,  which  he  probably  erected  in  concert 
with  Fosohinl.  Among  his  other  edifices,  are  the 
Palazzo  Brasehi,  at  Rome ;  the  Anguisola,  at  Pia- 
eenza ;  the  Cappi,  at  Bologna  ;  the  Berio  at  Na- 
ples •,  the  fa9ades  of  the  Ridotto  at  Cesena,  and  the 
Hospital  at  Imola;   the  fagades  of   the   PalazKO 


Pubblico,  and  the  Palazzo  Vescovile.  He  died  in 
1812. 

MORELLON.    See  P.  Morellon  lb  Cate- 

MORENO,  Pha  Lorenzo,  a  Genoese  painter, 
who,  according  to  Soprani,  flourished  in  1544.  Ha 
was  a  Carmelite  monk,  and  was  a  very  skillful 
fresco  painter.  He  painted  the  Annunciation  in  a 
cloister  at  the  Carmine,  which  was  so  much  ad- 
mired, that  it  was  cut  out  of  the  wall  to  preserre 
it,  when  the  edifice  was  repaired, 

MOKESINL    SeeFoRKARi, 

MORETTI,  OmsTOPORO,  a  Cromonese  painter, 
who  fiourlshed  about  1460.  According  to  Lo^ 
mazzo,  he  painted  a  History  of  the  Passion,  rep- 
resenting our  Redeemer  before  his  Judges,  oppo- 
site the  Epiphany  and  the  Purification  of  Bembo, 
in  the  Cathedral  at  Cremona.  He  was  also  em- 
ployed with  Bembo  at  the  Court  of  Milan,  and  in 
the  church  of  S.  Aquilino.  Lanzi  considers  him 
an  able  artist  of  the  time,  and  one  of  the  reform- 
ers of  the  art  in  Lombardy,  particularly  in  per- 
Bpeetive  and  design.  In  his  History  of  the  Pas- 
sion, in  which  he  excluded  all  kinds  of  gilding,  he 
approaches  the  moderns.  On  one  of  his  Madon- 
nas in  S.  Aquilino,  he  signs  his  name  Christopho- 
rm  de  MoTVtis  ae  .  Cremona.  The  Oremonese 
writers  call  him  the  son  of  Qaleazao  Rivello,  and 
father  and  grandfather  of  several  other  Rivelll,  all 
arljsts  of  Cremona,  Moretti  being  only  an  assumed 

MOItETTO,lL.  See  Bobviclno. 
MORETTO,  NccooLO,  a  painter  who,  according 
to  Vasari,  was  a  native  of  Padua,  where  he  flour- 
ished about  1495,  and  executed  miny  good  works. 
Lanzi  says  that  Vasari  is  in  eiror  and  that  this 
artist  is  no  other  than  Girolamo  Mu^eti ,  but  the 
names  and  dates  do  not  at  all  agree  Mneti  flour- 
ished from  1423  to  1441. 

MORETTO,  GiosETFO,  a  piinter  of  Prmli,  who 
flourished  about  1588.  He  studied  under  Pom- 
poneo  Amalteo,  whom  he  assisted  in  his  works, 
and  whose  daughter  Quintiha  he  m-imed  This 
lady  had  the  reputation  of  a  fine  gemus  and  prac- 
tised both  painting  and  engraving  or  rather  etch- 
ing. Lanzi  says  there  remains  oifly  a  single  altar- 
piece  of  his  at  Friulij  inscribed  InckowM  Pom- 
ponius  Amcdtmts,  ferjecit  Joseph  Moretius,  anno 
1588.    He  was  a  good  artist. 

MORETTO,  Faustimo,  was  a  native  of  Talca- 
monica,  in  the  Brescian  territory.  According  to 
Orlandi  he  was  a  reputable  artist,  and  painted  for 
the  churehes,both  at  Venice  and  Breseia,  but  mostly 
in  the  former  city.  He  flourished  about  the  mid- 
dle of  the  17th  century. 

MORGENSTERN,  Johann  Ludwio  Ernst,  3 
German  painter,  born  at  Rudelstadt  in  1738.  He 
excelled  in  painting  views  of  the  interiors  of 
churches  and  other  edifices,  in  which  the  perspec- 
tive is  excellent.  His  subjects  are  similar  to  those 
of  Peter  Neefe,  but  have  no  appearance  of  imita- 
tion. They  are  painted  with  a  fall,  rich  pencil, 
a  spirited  touch,  and  agoodknowledgeof  light  and 
shade.  His  pictures  are  also  ornamented  with  fig- 
ures, elegantly  designed  and  skillfully  introduced. 
He  died  at  Frankfort  in  1819. 

MORGHEN,  Giovanni,  an  Italian  engraver,  the 
son  of  a  lace  merchant  of  Montpellicr  of  German 
origin,  who  settled  at  Florence.    Giovanni  Mor- 
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ghen  was  bom  in  that  city,  flourished  about  the 
jniddle  of  the  last  century,  and  wa3  the  uncle  of 
tlio  celebrated  Eaphael  Morghen.  He  was  em- 
ployed by  the  Marquis  Qerini  to  engraye  part  of 
the  plates  after  the  works  of  the  Florentine  art- 
ists, in  the  Dueal  Gallery.  In  1767,  he  published 
ds  plates  of  the  Antiquities  of  Paestum,  after  the 
designs  of  Antonio  Joli, 

MOEGHEN,  PiLippo,  an  Italian  engraver,  the 
brother  of  the  preceding,  and  the  father  of  Eapha- 
el Morghen,  fiouriahed  about  1757.  He  married 
the  daughter  of  Francesco  Liani,  painter  to  King 
Charles  III.  of  Naples,  where  he  permanently  set- 
tled. He  executed  part  of  the  plates  for  the  Anti- 
quities of  Horoulaneum,  published  at  Naples  in 
1757 ;  also  a  number  of  other  prints,  among 
which  are  a  set  of  the  Twelve  Apostles,  after  the 
statues  of  Baccio  BandineUi  at  Florence ;  and 
thirty-one  Views  and  Kuins  in  the  environs  of 
Naples. 

MORGHEN,  Raphaei-  Sa«zio,  a  preeminent 
Italian  engraver,  born  at  Florence  June  19, 1758, 
by  his  own  account,  according  to  the  authority  of 
Niccolo  Palmerini,  his  favoritepupil,  who  publish- 
ed a  complete  catalogue  of  his  works.  His  grand- 
father was  a  lace  merchant  of  Montpellier,  of  Gfer- 
man  origin,  who  married  a  Genoese  vrife,  and  set- 
tled at  Florence,  where  he  had  two  sons,  Filippo 
and  Giovanni.  They  both  devoted  themselves'  to 
art;  Filippo,  the  preceding  artist,  bang  an  en- 
graver. He  early  settled  at  Naples,  and  married 
the  daughter  of  Francesco  Liani,  court  painter  to 
Charles  III.,  by  whom  he  had  several  daughters, 
and  one  son  named  Raphael,  the  subject  of 
the  present  notice.  Filippo  must  have  made  a 
visit  to  Florence  some  time  after  his  marriage,  and 
before  the  birth  of  Eaphael,  as  the  latter  waslDom 
in  that  city. 

Eaphael  Morghen  was  early  instructed  by  his 
father  in  the  elements  of  the  art,  and  he  made  such 
rapid  progress  as  to  be  able  to  engrave  a  tolerable 
piste  when  he  had  reached  the  age  of  twelve  years. 
He  first  gained  distinction  by  seven  engravings 
from  the  masks  of  the  cami«d  of  1778,  the  Pil- 
grimage of  the  Grand  Siguior  to  Mecca,  This 
work  possessed  such  estraordinary  merit  that  his 
father  determined  to  give  him  the  best  advantages, 
and  accordingly  sent  him  to  Volpato  at  Rome. 
The  latter  first  set  him  at  copying  Sadeler's  print 
of  Christ  and  Mary  Magdalene  in  the  Garden  ; 
and  he  shortly  afterwards  engraved  Gavin  Hamil- 
ton's aSl^orical  figure  of  Painting,  for  the  broth- 
ers Hackert.  In  1781,  he  engraved  RaffaeUo's  al- 
legorical figures  of  Poetry  and  Theology,  from  the 
Vatican,  and  in  the  same  year  he  married  Volpa- 
to's  only  daughter,  Domenica,  JMorghen  then 
wrought  in  concert  with  his  father-in-law,  and  as- 
sisted him  in  his  plate  of  Eaffsielle's  Parnassus, 
or  the  Historical  Illustration  of  Poetry,  in  the 
Staaze  of  the  Vatican.  In  1787  he  engraved  the 
Aurora  of  Guido,  painted  in  fresco  in  the  Rospig- 
liosi  palace,  which  was  gi'eatly  admired,  though 
'nferior  to  manj'  of  his  works.  The  impressions 
taken  without  the  words  In  JEdibm  Jtospigliosis, 
and  those  taken  before  the  plate  was  retouched  by 
the  Volpato  school,  are  much  the  most  valuable. 
In  1790  Morghen  visited  Naples,  and  engraved  a 
portrait  of  his  father.  The. Neapolitan  ecurt,  in 
1792,  wished  him  to  remain  permanently  at  Na- 
ples, and  offered  him  a  salary  of  COO  ducats  ;  but 
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Morghen  cho  t  ac  pt  n  i 
Grand  Duk  f  Tus  y  d  c 
at  Florence  1  93  w  h  1  ■ 
and  free  ap  tm  t  th  ty 
condition  th  t  h  h  Id  k  p  p  bl  sch  i 
with  the  pn  lege  f  gr  g  wh  t  h  m  ght 
choose,  his  j  t  mai  ^1  wn  p  p  y 
The  fame  of  M    gh  n         t      gr    tl    ght 

and  he  received  many  commissions  fiom  the  loyal 
family  of  Florence.  In  1795,  ho  commenced  the 
celebrated  Madonna  del  Sacco,  after  Andrea  del  Sar- 
to;  and  the  Transfiguration  of  Eafihelle.  The 
latter  was  not  tompleted  until  1813,  when  it  ap- 
peared, with  a  dedication  to  Napoleon.  This  print 
was  ori^nally  sold  at  twenty  soudi,  or  about  twen- 
ty dollars ;  hut  the  price  was  much  increased,  and 
some  impressions  commanded  one  hundred,  and 
even  one  hundred  and  fifty  dollars.  He  was  occu- 
pied three  years  on  his  print  of  the  Last  Supper, 
after  Leonardo  da  Vinci,  which  is  his  master-piece. 
Later  impressions  are  retouthcd ;  the  first,  and  by 
iar  the  most  valuablej  have  no  comma  after  the 
words  vobis-dico  vobie,  Ac.  TTie  last  mpressions 
are  also  without  the  comma,  which  was  removed. 
All  the  prints  of  Morghen  have  been  described  by 
his  pupil  Palmerini,  to  whom  it  was  his  custom  to 
give  an  impression  in  every  stage  of  the  plate, 
from  the  first  outline  to  the  finished  proof.  Mor- 
ghen was  associated  with  the  French  Institute  af- 
ter the  jear  1803  and  he  viated  Paris  in  1812,  at 
the  invitation  of  Napoleon,  who  honored  him  with 
many  presents,  By  Lonis  XVHI.  he  was  honored 
with  the  decoration  of  the  Legion  of  Honor,  and 
the  cordon  of  St.  Michael. 

Although  Eaphael  Morghen  cannot,  perhaps,  be 
ranked  with  Marc'  Antonio,  Edelinok.  Nantcuil, 
and  Gerard  Audran,  he  yet  holds  a  very  high  rank 
among  engravers.  He  deserves  great  credit  for 
his  correctness  of  design,  vigorous  and  character- 
istic expression,  not  less  than  for  the  delicacy  and 
harmony  of  his  execution.  His  iiicility  of  execu- 
tion was  wonderful ;  no  engraver  ever  had  a  more 
perfect  control  of  his  instrument.  He  is  also  said 
to  have  been  the  first  to  use  the  point  in  executing 
the  flesh  parts,  Hisplatec  all  appear  to  bo  aiter 
one  master,  consequently  they  can  give  no  idea  of 
the  styles  of  those  artists  after  whom  he  engraved. 
His  execution  is  generally  flat,  lacking  tone  and 
aerial  perspective. 

Morghen  married  three  timeSj  and  left  several 
children.  He  died  at  Florence  m  1833.  His  pu- 
pil, Palmerini,  published  at  Florence  in  1824  a  life 
and  portrait  of  him,  with  a  catalogue  of  his  works, 
entitled  Catalogo  delle  Opere  d'  Intaglio  di  Raf- 
faeUo  Morghen,  raccolteed  iUitstrate  da  N.  Pal- 
wjrrini.  According  to  this  catalogue  Morghen 
has  engraved  seventy-three  portraits;  forty-seven 
religious  Subjects;  forty-four  historical  and  my- 
thological pieces ;  twenty-four  views  ;  and  thir- 
teen vignettes  and  crests — in  all  201  pieces.  M, 
Feuillet  de  Conches,  in  the  Biographic  Universelle, 
says  his  entire  worli  amounts  to  two  hundred  and 
fifty-four  pieces,  eighteen  of  which  are  after  Eaf- 
faelle.  Among  his  portraits  are  those  of  Dante, 
Boccaccio,  Petrarch,  Ariosto,  Tasso,  EafFaolle,  the 
Fomarini,  Leonardo  da  Vind,  and  a  magnificent 
plate  after  Tandyck,  of  the  Duke  do  Moncada. 
Among  his  other  plates  are,  Lot  and  his  Daugh- 
ters, (tfter  Qitercino ;  the  Repose  in  Egypt,  and 
Angelica  and  Medora,  after  Tmdoro  Matlainis 
the  Virgin  sleeping,  with  the  infant  Jesus,  after 
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TKtian;  Magdalene  penitent,  offer  JHafiWo;  Char- 
ity, afler  Correggio.  Boaides  these  are  tie  fol- 
lowing : 


PrUQoeaao  MonoBdo,  Duko  of  Oasono,  on  horsebflok ;  af- 
ter Vandyck.  The  Samily  of  Earl  Spenoer  ;  rtJUr  An- 
gelica  Kanfraan.     Tho  Tamilj  of  Holation  Back  ;  do. 

The  Miraols  of  tha  Mass  of  Bolseoa ;  after  RafatUe. 
0?be  IiansSgiu'iitioD  \  do.  Ihe  oelebriitfld  Madonna  della 
SeggiolBi!  do.  La  Mtdonnadel  Siwoo;  after  A  dUSar- 
to.  The  VirgiQ  and  rnfaat  with  a  Book ;  aftsr  Pra  Bar- 
tolcmso.  St.  John  crying  in  the  'WildBmeas ;  nfcer  Gui- 
do.  Tte  Aurora  r  afler  Oie  oolebratad  painting  by  Gaida 
in  the  Bospigliosi  paltiCB.  Tho  Seaaoiia  danoing  brfuro 
Time;  after  N.  Poussin.  Tho  Holy  Family  roporaig; 
do.  Dlnna  and  hor  Mympia ;  ajler  DomenitAino.  Apol- 
lo and  the  Mueas  on  Mount  Pamtiasua ;  after  Mmgt. 

MORIBR,  David,  a  Swiss  painter,  bom  at 
Berne  in  1705.  He  distinguished  himself  as  a 
painter  of  battle-pieces,  managed  horses,  &o.  lie 
went  to  Bogland  soon  after  the  battle  of  Dettin- 
gen,  where  he  procured,  througb,  the  interest  of 
Sir  Edward  Faulkener,  an  introduction  to  the  Duke 
of  Cumberland,  who  took  him  into  hia  seryice,  and 
settled  upon  him  a  pension  of  £200  a  year.  He 
also  painted  portraits  with  reputation.  lie  died 
in  Lonaon  in  1770. 

MORIN.  Jeab,  an  eminent  French  painter  and 
engraver,  born  at  Paris  about  1612.  He  studied 
painting  under  Philippe  de  Champagne,  prac- 
tised the  art  for  some  time,  and  executed  many 
portraits,  as  well  as  some  historical  subjects.  He 
afterwards  abandoned  it,  and  doTotcd  himself  en- 
tirely to  engraving,  in  which  he  became  Tery  emi- 
nent. His  plates  are  executed  in  a  singular  style, 
being  amixtureof  strokes  and  dots;  but  they  are 
so  harmonized  us  to  produce  a  very  pleasing  effect. 
They  are  executed  chiefly  with  the  point,  in  a 
masterly  manner;  and  though  they  are  not  finish- 
ed with  all  the  neatness  and  delicacy  which  the 
graver  is  capable  of  producing,  yet  they  are  etched 
with  uncommon  taste,  and  great  freedom  of  hand, 
possessing  extraordinary  merit.  His  portraits 
are  the  most  esteemed.  He  died  in  1666.  "" 
following  are  his  best  prints ; 


Louis  Xni.  King  of  PranoBi  octagon,  Anne  of  Aus- 
tria, Kegent ;  ootagnn.  Armand,  Cardinal  de  BioiielieD. 
John  Baptit*  Amador,  AbbS  de  l^ohelieu.  Julius,  Car^- 
uaI  do  Maiariu,  Cornelius  Janseniua,  Biatiop  of  Tpree. 
John  Paul  da  Gondy,  Cnrdmal  do  Rate.  Franois  de  Bales, 
Bishop  of  Geneva.  S.  Chorloa  BorromBUB,  Cardinal  and 
Archbishop  of  Milan.  John  Peler  1e  Garatis,  Biabop  of 
Bellay.  John  du  Verger,  Ahbg  de  St,  Siran.  Miohaal  da 
Morillac,  Keeper  of  the  Seals.  Michael  la  TelUer,  Secre- 
tary of  State.  James  ^nbienf,  President  of  the  Chamber 
of  Aeoounts.  Bane  do  Longuonil,  President  i  Hortiai. 
Henry  de  Lorraine,  Count  d'Harconrt.  Niohotaa  de  Neuf- 
Tille,  Marquis  da  Villeroy,  Charles  de  Valois,  Dubs  d'An- 
goulSma.  Robert  Amauld,  Sei^eur  d'Andilly,  Tinoent 
Voitnre,  of  the  Frenoh  Aeadamy,  Jamea  le  Mareier,  Ar- 
ehiteot  to  the  King.    Anthony  Vitr6,  celebratad  Printer  of 


James  Augnstns  da  Thou,  Praaident  of  the  Parliament ; 
after  I'WdinaTid.  Franeia  Augustin  da  Thou,  President ; 
dp.  Guido,  Cardinal  da  Bantivoglio ;  after  Vandyck. 
Tha  Countess  da  Bosau ;  do.  Margaret  Lemon ;  i&— 
Charles  de  Mallery,  Engraver  and  Piinlaeller ;  do.  Je- 
Mite  Frauek,  Painter ;  se  ipse  pinx. 


Tho  Adoraiion  of  the  Shepherds  ;   ajlsr  Ph.    Cham- 
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pagne.  The  Virginand  infant  Jesus;  do.  Tho  OmcV 
ision,  in  Ihree  sheets ;  do.  The  taking  down  from  tbp 
Cross  [  do.  The  Aasumption  ^f  tie  Virgin ;  do.  Two 
half-langths  of  St.  Fetor  and  St.  Paul  r  do.  The  Tir^n 
with  the  infant  Jesus  on  her  Knea,  holding  a  bouquet  of 
flowers,  inscribed  Diiechis  metis  mihi  i  ajler  Raffaelle 
The  Vii^m  adoring  the  infant  Chriafc  i  after  'ISiian.  Tiai, 
ia  a  fine  specimen  of  the  artiat's  ability.  The  Virgin,  with 
the  dead  Christ ;  after  Caraea.  A  tandsoape,  uith  Hu- 
ine ;  after  CI.  Lorraine,  A  Landsoape,  with  a  Man  driv- 
ing two  Cows;  after  FauBaierea.  Another  Landscape, 
with  figures ;  do.  A  sat  of  four  liajidBeapas,  with  Ruina 
and  Figures ;  after  Cornelius  PoeUTaburg.  A  Landacape, 
with  Ruina  and  a  Fountain  ;  after  J,B,  CoTneiite. 

MOEINA,  GiDno,  a  Bolognese  painter,  who 
flonrished  in  the  latter  part  of  the  16th  and  first 
part  of  the  17th  centuries.  According  to  Malva- 
sia,  he  studied  under  Lorenzo  Sabbatini,  but 
formed  hia  style  of  design  by  an  attentive  study 
of  the  works  of  the  Oaracd,  and  the  airs  of  hi^ 
heads  show  that  he  was  emulons  of  imitating  the 
expression  of  Correggio.  He  acquired  considera- 
ble reputation,  and  executed  many  works  for  the 
churches  at  Bologna,  the  most  esteemed  of  which 
are  the  Presentation,  at  the  Servi;  the  Visitation 
of  the  Virgin  to  St.  Elizabeth,  in  S.  tlomobono ; 
and  the  Oruciflxion,  in  SS.  Sebastiano  e  Eooco. 
He  was  also  considerably  employed  at  Parma,  and 
was  some  time  in  the  service  of  the  Duke. 

MORINELLO,  Anhbea,  a  native  of  Val  di  Bi- 
sa^no,  in  the  Genoese  territory,  according  to  So- 
prani, flourished  about  1516.  Lanzi  says  ho  was 
very  graceful  in  his  countenances,  soft  and  clear  in 
his  outlines,  and  one  of  the  first  in  those  parts  to 
open  the  way  for  the  modem  manner.  There  is  a 
fine  altar-piece  by  him  at  S.  Martino  di  Alharo, 
dated  1516.     He  also  excelled  in  portr^ts. 

MORINI,  Giovanni,  a  native  of  Imola,  who 
studied  under  Giuseppe  Maria  Orespi,  at  Bologna, 
and  whose  manner  he  imitated.  He  was  living  in 
1769. 


MORLAND,  Henry  Robert,  an  English  paint- 
er, born  at  London  in  1724,  and  died  in  1797.  Ha 
was  the  son  of  an  obscure  painter,  who  instructed 
him  in  the  art.  Ho  painted  portrsuts,  both  in  oH 
and  crayons,  and  scraped  a  few  mezzotinto  plates. 
He  also  painted  domestic  enbjects,  and  was  very 
successful  in  representing  scenes  by  candle-light. 
He  found  considerable  employment  in  cleaning  and 
repairing  ancient  pictures.  Embarking  in  th« 
business  of  picture  dealing,  he  became  a  bankrupt. 

MORLAND,  Geohge,  was  the  son  of  the  pre- 
ceding, born  in  London  in  1764.  He  possessed, 
naturally,  extraordinary  talents  for  painting, 
whichj  if  they  had  been  improved  by  judicious  in- 
struction, assiduous  study,  and  a  noble  ambition, 
would  have  led  hira  to  the  very  pinnacle  of  fame 
and  fortune;  but  unfortunately  his  early  menta 
and  moral  cnlture  was  neglected,  and  his  profes 
sional  instruction  was  defective;  his  early  cort 
panions  were  dissipated  and  worthless,  and  bo 
sank  a  victim  to  intemperance  almost  as  low  as 
the  swine  he  delighted  to  depict.  After  ho  hat" 
acquired  distinction,  and  his  works  commandeo 
high  prices,  he  was  surrounded  by  harpiea,  who 
took  advantage  of  his  necessities  ajid  misfortunes. 
Many  of  his  best  pictures  were  painted  in  spong- 
ing houses,  to  clear  him  from  arrest;    or  id  ale- 
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houses,  to  discharge  his  reckoning.  He  died  in 
one  of  the  former,  and  his  wife  survived  lum  only 
two  daj's.  He  had  no  other  instruction  than  what 
he  reooivod  from  his  father,  who  early  discovered 
in  his  son  a,  genius  for  painting,  and  employed  it 
for  his  own  advantage ;  he  had  him  indented  to 
him,  and  kept  him  constantly  employed  in  making 
pictures  and  drawings  for  sale.  By  these  means, 
young  Morland  acquired  a  wonderful  facility  of 
esecution,  hut  wholly  negleeted  academic  studying. 
Owing  to  the  narrow  and  illiberal  manner  in 
which  his  talents  were  employed,  he  lell  into  low 
habits,  and  formed  bad  connesions.  On  the  expi- 
ration.of  his  indenture,  he  left  his  father's  house, 
and  the  remiunder  of  his  life  is  the  history  of  gen- 
ius degraded  by  intemperance  and  immorality, 
which  alternately  escites  our  admiration  at  his 
great  talents,  and  our  regrets  at  the  profligacy  of 
his  conduct.  Morland's  subjects  are  usually  from 
low  life,  such  as  pig-sties,  farm-yards,  landscapes 
with  cattle  and  sheep,  fishermen  or  smugglers  on 
the  sea-coasl.  He  seldom  or  never  produced  a  pic- 
ture perfect  in  all  its  parts,  bnt  those  parts  adap^ 
ed  to  his  knowledge  and  taste  were  exquisitely 
beautiful.  Ho  knew  well  his  faults,  and  usually 
selected  those  subjects  best  suited  to  his  talents. 
His  knowledge  of  anatomy  was  extremely  limitad ; 
ho  was  totally  unfitted  lor  desiring  the  human 
fi^re  el^ntly  or  correctly,  and  incapable  of  largo 
compositions.  He  also  possessed  little  mental  re- 
finement, and  perhaps  lost  the  little  inherent  fuel- 
ing he  possessed  by  assodatii^  with  low  company, 
and  indulging  in  slothful  inebriety.  In  portray- 
ing the  broad  and  vulgar  walks  of  life  he  was  in- 
imitable, but  his  landscapes  were  not  always  crit- 
ically exact,  nor  his  coloring  uniformly  good,  for 
he  had  not  devoted  sufficient  time  to  acquire  a 
true  knowledge  of  nature,  or  to  develop  the  pow- 
ers he  possessed.  Never  having  traveled,  even  in 
his  own  country,  nor  seen  any  romantic  scenery, 
his  landscapes  generall;^  consist  of  fields,  hedges, 
ponds,  and  olay-banka,  introduced  as  backgrounds 
to  his  figures.  His  most  admirable  pictures  are 
his  interiors,  those  comprising  inland  scenery, 
sheep,  pigs,  and  asses.  The  more  confined  the 
subject  the  greater  his  success  ;  and  his  faults  in- 
crease as  the  scene  expands.  He  was  peculiarly 
happy  in  depicting  a  flock  of  sheep  under  a  dwarf 
oak.  He  selected  those  animals  that  require  the 
least  correctness  of  drawing,  as  sheep,  hogs,  asses, 
and  old  clumsy  horses,  being  nnacqnainted  with 
the  anatomy  of  that  noble  animal.  An  old  white 
horse  was  a  favorite  subject  with  him,  from  its  af- 
fording a  mass  of  light,  with  a  most  favorable  op- 
portunity for  a  display  and  contrast  of  coloring. 
But  the  hog  was  his  favorite  animal,  and  that 
which  he  introduced  mast  frequently  and  with  the 
greatest  snecess;  his  touch  was  well  adapted  to 
the  representation  of  its  bristly  hide,  and  ho  sel- 
dom failed  to  depict  to  the  life  the  appearance  and 
character  of  that  lazy  and  glnttonous  animal.  Ac- 
cording to  his  biographer,  Mr.  George  Dawo,  who 
wrote  an  impartial  and  excellent  life  of  Morland, 
he  arrived  to  thefullmaturity  of  his  powers  about 
1790,  in  the  short  space  of  six  years  after  ha  left 
his  father,  and  from  that  time  they  began  and  con- 
tinued to  decline,  till  the  day  of  his  death.  His 
earlier  works  are  hard,  formal,  labored,  and  care- 
fully finished ;  as  he  acquired  confidence  in  his 
powers,  he  adopted  a  broader  style  and  greater 
freedom  of  execution,  and  ha  wrought  with  extra- 
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ordinary  facility,  During  the  last  few  years  of 
his  life  he  was  seldom  sober,  and  only  painted  to 
supply  his  ainmai  wants  and  to  escape  from  arrest  j 
and  it  was  a  common  practice  of  the  sharpers 
about  him  to  get  him  in  debt,  shut  him  up  in  a 
room,  and  thus  compel  him  to  paint  for  a  guinea  0 
picture  which  they  could  readily  sell  for  thirty. 
Though  Morland  wrought  with  extraordinary  facil- 
ity, it  ( s  falsely  said  that  he  painted  four  thousand 
pictures.  Even  in  his  life-time  his  works  were  so 
much  admired  and  sought  after  that  they  were 
imitated  by  some  of  his  cronies,  with  his  consent 
and  connivance.  Stanley  says  that  his  brother 
Henry  "  kept  a  regular  manufiictflry  of  them." 
His  best  works  now  command  very  high  prices. 
He  died  in  1804.  What  a  melancholy  history,  and 
how  full  of  admonition  ! 

MOBMANDO,  Gio.  Francesco,  an  Italian  ar- 
chitect, born  at  Florence  in  1455.  He  studied 
architecture  under  Leon  Battista  Albert!,  and  sub- 
sequently went  to  Rome  for  improvement.  After 
studying  the  remiuna  of  antiquity  in  that  dty,  he 
settled  at  Naples,  and  became  the  friend  and  com- 
petitor of  Novella  da  S.  Lucano  and  Gabriello  d' 
Agnolo.  He  erected  the  church  of  S.  Severino, 
and  gained  so  high  a  reputation  for  this  admirable 
work,  that  King  Ferdinand  mvited  him  to  Spain, 
and  appointed  him  first  royal  architect.  On  re- 
turning to  Naples,  he  continued  the  church  of  S. 
Severino,  and  made  some  additions  to  the  monas- 
tery. The  Duke  de'  Viestri  commissioned  him  to 
erect  a  massive  palace,  subsequently  called  Filoma- 
rini,  which  has  been  greatly  injured  by  vai'ious  in- 
surrections. Among  the  other  works  of  Morman- 
do  is  the  small  church  della  Stella,  neai'  S.  Severi- 
no ;  and  the  Palazzo  Oantalupo,  erected  from  his 
design.  He  died,  according  to  Milizia,  in  1552, 
MORO,  Amtiiony.  Seo  More. 
MORO,Il.  SeeToREmo. 
MORO,  Gio.  BATTrsTA  d'Abgelo,  a  painter  born 
at  Verona  about  1S12.  He  was  a  scholar  of  Fran- 
cesco Torbido,  called  II  Moro,  but  afterwards  went 
to  Venice  to  improve  his  coloring  by  studying  the 
works  of  Titian,  He  painted  both  In  oil  and  fresco, 
acquired  considerable  distinction,  and  executed  sev- 
erij  works  for  the  churches  at  Verona,  sometimes 
in  competition  with  Paul  Veronese.  His  design  wag 
graceful,  and  his  coloring  rich  and  vigorous.  His 
picture  of  St.  Paul  before  Ananias  in  the  church 
of  S.  Eufemia,  is  so  highly  prized  that  it  was  sawed 
out  of  the  wall  with  great  care  and  expense,  and 
removed  to  a  place  of  safety,  when  that  edifice  was 
repaired.  Another  fine  picture  by  him,  is  an  An- 
gel presenting  the  Palms  of  Martyrdom  to  the 
Innocents,  in  S.  Stefano,  He  also  painted  at  Ven- 
ice, where  his  most  capital  work  is  an  altar-piece 
in  S,  Maria  Maggiore,  representing  the  Vii^in  be- 
tween St  John  and  St.  Mark,  surrounded  with 
several  figures  in  ducal  robes,  which  are  the  por- 
traits of  the  Marcello  family,  for  whom  it  was 
painted.  He  also  executed  some  slight,  but  spir- 
ited efjihings,  from  his  own  designs,  in  which  the 
extremities  in  particular,  are  drawn  in  a  very  mas- 
terly manner.  In  conjunction  with  Battista  Vi- 
centino,  he  engraved  a  set  of  fifty  landscapes, 
mostly  after  Tilllan,  executed  in  a  bold,  free  style. 
We  have  also  the  following  prints  by  him  : 

The  Nativity,  or  Adoration  of  the  Shepherds  ,■  a/ler 
Parmiggiano.  The  Virgin,  with  the  infant  Christ  and 
St. John;  B.  A.ddMoro,/ec.     Tho  Holy  FamUy, wllli 
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St.  Elieabath  and  Sl^  John ;  after  Rafaelle.  ADOther 
Holy  Family ;  do.  The  Mnrtyraoio  of  St.  Oatterine  i  af- 
ler  Bernardino  Campi.     The  Baptism  of   Christ  by  St. 

MORO,  Marco  d'Anqblo,  was  tte  son  of  the 
preceding,  who  instnieted  him  in  the  art  He  as 
sisted  his  father  in  some  of  his  works  it  Venice 
and  Lanzi  sajs  he  poaiossed  excellent  ahilitiLS 
as  is  shown  bj  hs  pietuie  of  Paiidse  in  the 
church  of  S  Battel  mto  at  Venice  Ha  died 
yoHiiir  about  15  bO 

MORO,  Giuuj  dAnqelo  was  a  vo  loger  bro 
ther  of  Marco  M  He  studied  under  h  a  fa 
ther,  whose  style  be  followed  and  whose  tepn 
tation  he  justly  sustamed  Zanetti  calls  h  m  the 
dotto  pittme  theleamel  painter  and  says  that 
he  distinguished  hims  If  alike  in  ill  the  arts  His 
chief  worts  at  Venice  are  the  Four  Ooronati,  m  the 
church  of  S.  Apollinare,  which  discover  an  ele- 
gance and  precision  of  design,  sufiicient  to  rank 
him  among  distinguished  artists. 

MORO,  LoHENZO  nEL',  a  Florentine  artist,  who 
studied  under  Jacomo  Chiayistelli,  and,  according 
to  Orlandi,  was  a  spirited  painter  of  fruit,  flowers 
and  animals.    He  was  living  in  1718. 

MORONI,  DoMEMico,  an  old  painter  of  Vero- 
na, born  in  1430.  According  to  Vasari,  he  was 
instructed  in  the  art  by  one  of  the  pupils  of  Stefano 
Veronese.  There  is  an  altar-piece  by  him  in  the 
charch  of  S.  Bernardino  at  Verona,  which  is  highly 
esteemed  and  preserved  with  great  care.  lie  died 
about  1500. 

MORONI,  Francesco,  was  the  son  and  scholar 
of  the  preceding,  born  at  Verona  in  1474,  Va- 
sari says  be  excelled  his  iathor,  and  commends 
him  for  the  graceful  style  of  his  design,  and  the 
harmony  and  suavity  of  his  coloring,  "in  which  he 
was  inferior  to  none."  Lanzi  says  he  was  bound 
by  the  strictest  ties  of  friendship  with  Girolamo 
da'  Libri  from  his  youth,  and  that  they  were  fre- 
quently employed  together  in  the  same  labors. 
The  latter  part  of  his  life  was  spent  at  Home, 
where  he  executed  several  altar-pieces  for  the 
churches  and  convents,  which  hold  a  respectable 
rank  even  in  that  emporium  of  art.  There  are 
several  pleasing  pictures  of  Madonnas  and  Saints, 
itisoribed  with  his  name  in  the  Museum  at  Berlin. 
He  died  at  Rome  in  1529. 

MORONI,  Giovanni  Battjsta.  This  painter 
was  born  at  Albino,  la  the  Eergameso  Territory, 
in  1528.  He  was  a  pupil  of  Alessandro  Bonvicino, 
called  IlMoretto,  and,  according  to  Tassi,  was  one 
of  his  ablest  disciples,  and  the  most  successful  fol- 
lower of  his  style.  He  executed  niany  works  for 
the  churches  at  Bergamo,  and  other  places  in  the 
vicinity.  He  was  au  excellent  oolorist,  bat  was  in- 
ferior to  his  instructor  in  invention  and  design, 
and  in  the  graceful  airs  of  the  heads,  which  dis- 
tinguish the  productions  of  II  Moretto.  Among 
his  most  esteemed  works  at  Bergamo  are,  the 
Crowning  of  the  Virgin,  in  the  church  of  La  Triniti, 
the  Assumption,  in  S.Benedetto,  and  a  Pieti,  or  a 
Dead  Christ  in  the  lap  of  the  Virgin,  surrounded 
by  several  saints,  at  the  Oappuccini.  He  was  one 
of  the  best  portrat  painters  of  his  time,  escelled 
only  by  Titian.     He  died  in  1578. 

MORONI,  PiETRO,  called  Mohone  Bresciano, 
was  the  son  of  the  preceding,  by  whom  he  was 
flrat  instructed.     According  to  Averoldi,  he  afler- 
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wards  became  the  disciple  of  Paolo  Veronese. — 
LanKi  says,  "he  studied  a  good  deal  the  works  of 
Titian,  and  was  one  of  the  most  accurate  and  ele- 
gant designers  the  Venetian  school  could  boast  at 
that  period,  nor  does  he  yield  to  any  of  his  cotem- 
porarieain  the  strong  body  and  clearness  of  his  col- 
oiing,"  He  executed  some  works  for  the  churches 
of  ^  enioe  and  other  places,  particularly  at  Bres- 
cia hence  he  is  sometimes  called  Morone  Bres- 
c  ano.  His  picture  of  Christ  bearmg  his  Cross,  in 
tl  e  church  of  8.  Bamaba  at  Venice,  is  commended 
as  one  of  the  most  mastcriy  productions  of  the 
t  me  He  was  considered  one  of  the  ablest  artists 
of  the  Venetian  school.  His  name  is  improperly 
written  by  some  authors,  Marone.  He  died  at 
Riva  di  Soldo  about  1625. 

MOEOSINI,  Francesco,  called  II  Montepul- 
oiAHO,  from  the  place  of  hia  nativity.  According 
to  Baldinucci,  he  studied  nnder  Orazio  Ftdam, 
whose  style  he  adopted.  Heexecuted  some  works 
for  the  churches  at  Florence,  but  was  chiefly  em- 
ployed by  individuals.  His  best  work  is  a  pic- 
ture of  the  Conversion  of  St.  Paul,  in  the  church 
of  S.  Stefano,  at  Florence.  Ho  flourished  in  the 
last  half  of  the  17th  century, 

MORTIMER,  John  Hamilton,  an  English  his- 
torical painter  of  considerable  eminence,  bom  at 
Eastbourne,  in  Sussex,  in  1739.  His  father  ivas  a 
coUeetor  of  customs,  and  his  uncle  is  S^d  to  have 
been  a  paintei'  of  talents,  whose  studio  he  frequent- 
ed. He  was  sent  to  L6ndon,  and  placed  under  the 
tuition  of  Hudson,  but  their  tastes  being  different^ 
he  did  not  derive  much  advantage  from  his  instruc- 
tions. He  was  indebted  for  his  greatest  improve- 
ment to  his  constant  attendance  in  the  Duke  of 
Richmond's  gallery,  which  that  nobleman  liberally 
opened  for  the  study  and  advancement  of  the 
young  artists  of  the  time.  He  soon  after  gained 
the  peitsion  of  one  hundred  guineas,  given  by  the 
Society  for  the  Encouragement  of  Arts,  &c.,  for  the 
best  historical  picture,  which  was  adjudged  to  his 
St  Paul  converting  the  Britons,  This  picture  es- 
tablished his  reputation  as  an  able  artist,  and 
he  successively  increased  his  celebrity  by  the 
production  of  several  admirable  works,  among 
which  are,  King  John  granting  the  Magna  Obarta 
to  the  Barons,  the  Battle  of  Agincourt,  Vortigern 
and  Rowena,  &C.  He  was  a  member  of  the  Sode- 
ty  of  Artists  for  many  years,  and  exhibited  at 
iheii  room  in  the  Strand.  In  1779,  without 
solicitation  or  expectation,  he  was  elected  a  roy- 
al academician.  He  executed  a  few  etchings  from 
his  own  designs,  and  after  others,  in  a  bold,  free 
style,  among  which  are  a  Set  of  twelve  circular 
plates  of  characters  from  Shalispcare ;  Nature  and 
Genius  introducing  Garriek  into  the  Temple  of 
Shakspeare;  the  Virgin  teaching  St.  John,  after 
Gv^rcino;  a  set  of  fifteen  plates  of  Studies,  after 
8.  Rosa,  Lairesae,  and  other  masters. 

MOKTO,  UA  Feltro.    See  Feltro. 

MORVILLO,  SfLVESTRo,  called  II  BnnNO,  a 
Neapolitan  paintei'  whcie  works  date,  according 
to  Dominici,  fjom  lo71  to  15^7  He  was  a  good 
artist,  and  was  considerably  employed  by  the 
churches. 

MOSCA.  Tl  tre  seem  to  have  been  several  ar- 
tists of  this  namf  but  thej  ire  so  vaguely  men- 
tioned that  it  is  difBuult  to  dis'  nguish  them.  Mal- 
vasia  mentions  a  Oiovii  ni  Mnria  Mosea,  of  Padua, 
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Br  Milan,  who  flourished  in  the  first  part  of  the 
16th  century,  and  executed  some  works  in  sctilp- 
ture  at  Orrieto.  Also  a  Mosea  of  Mantua,  a  paint- 
er, who  lived  about  the  same  time.  Lanzi,  Ja  his 
history  of  the  Roman  school  saj-s,  "  Mention  is 
made  of  one  Mosca,  whether  e,  native  or  a  foreigner, 
I  know  not,  as  a  disciple  of  this  school;  his  Christ 
on  the  way  to  Mount  Calvary,  now  in  the  Acad- 
emy of  Mantua,  is  certainly  a  Raffaellesque  pic- 
ture ;  but  we  may  rather  consider  Mosca  an  imi- 
tator, and  a  copyist,  than  a  pupil  of  Eaffaelle." 
Stanley  mentions  a  picture  of  the  Virgin  and  Child 
in  a  landscape,  which  is  supposed  to  be  by  this 
master,  from  its  being  inscribed  with  a  Jly,  his 

MOSOATIELLO,  OinLO,  a  Neapolitan  artist, 
born  in  1655,  and  died  in  1739.  He  was  an  ex- 
cellent perspective  painter,  and  executed  the  ar- 
chitectural parts  of  some  of  the  works  of  Luca 
Giordano,  and  other  eminent  artists  of  the  time. 

MOSEB,  Gborob  Michael.  This  artist  was 
bom  in  Switzerland  in  1707,  but  went  to  England 
very  young.  He  was  by  profession  a  gold  chaser, 
in  which  he  arrived  at  great  eminence.  lie  did 
not  confine  his  talents  to  this  art,  but  painted  in 
enamel  with  considerable  success.  He  was  also 
a  skillful  draughtsman,  and  had  a  good  know- 
ledge of  the  anatomy  of  the  human  figure,  which 
perfectly  qualified  him  for  the  office  of  Keeper  of 
the  Royal  Academy,  which  he  held  from  the  foun- 
dation of  that  institution  in  1768,  till  his  death  in 
1783.  The  occupation  of  the  Keeper  principally 
consists  in  superintending  and  instructing  the  stu- 
dents who  practise  drawing  and  modeling  from  the 
antique  statues. 

MOSl'R,  Mary,  was  a  daughter  of  the  preceding, 
who  painted  fruit  and  flowers  in  an  exquisite  man- 
ner, was  much  patronized  by  the  nobility,  and  was 
electeda  member  of  the  Royal  Academy; — an  honor 
never  conferred  upon  any  other  lady,  except  An- 
gelica KauiFmann.  It  is  said  that  Queen  Caro- 
line entertained  so  high  a  regard  for  her  virtues 
and  talents,  that  she  paid  her  the  highest  respect, 
and  frequently  visited  her  studio.  Miss  Moser 
decorated  an  entire  room  at  Frogmore  with  flowers, 
for  Queen  Charlotte,  and  received  £900  for  the 
work.  She  subsequently  married  a  Mr.  Lloyd, 
after  which  she  practised  only  as  an  amateur.  She 
died  at  an  advanced  age  in  1803. 
MOSES,  called  LrrrLB  Moses.     See  Uvten- 

MOSIN.    SeeMouzYN, 

MOSLIY,  Ohaklbs,  an  English  wl 

flourished  in  London  about  1760,     H    was   h   fly 
employed  by  the  booksellers.     His  p    t     t. 
his  best  prints,  of  which  King  Churl    T        h     e- 
back,  after  Vandyck,  and  Marshal  B  11    1 
horseback,  are  worthy  of  notice. 

MOSNIER,  Jean,  a  French  pa  t  bo  t 
Bloia  in  1600.  He  was  the  son  of  p  t  n 
glass,  who  instructed  him  in  his  ow  p  fea  n 
He  afterwards  went  to  Itdy,  and  tudied  d 
Criatofano  AUori  at  Florence.  On  h  tnr  t 
his  native  country,  he  settled  at  P  n  wh  h 
acquired  considerable  reputation  as  an  historical 
painter.  Heoxecutedsome  works  for  the  churches 
and  public  edifloeSj  the  best  of  which  are  in  the 
church  of  St.  Martin  at  Paris.  He  died  in  1656. 
BIOSTAIRT,  John,  a  Dutch  painter,  bom  at 
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Haerlem  in  1499.  He  was  of  an  honorable  family 
and  studied  under  Jacob  van  Haerlem.  His  per 
sonal  accomplishments,  and  the  politeness  of  liis 
address^  together  with  his  professional  merits,  pro- 
cured him  the  esteem  and  patronage  of  persons 
of  the  highest  ran^  and  he  acquired  great  repu- 
tation as  an  historical  and  portrait  painter.  The 
Princess  Margaret,  sister  to  Philip  I.  of  Spain,  re- 
tained him  in  her  service  eighteen  years.  Hepaini> 
ed  the  porla'aits  of  many  of  the  nobility,  and  oth- 
er distinguished  personages  of  his  country,  Yan 
Mander  comment  several  of  his  historical  works, 
which  remained  in  his  time  in  the  churches  and 
public  edifices  of  Flanders,  particularly  a  Nativity 
in  the  church  of  the  Jacobins,  at  Haerlem ;  an 
Ecoe  Homo,  in  another  church ;  and  the  Banquet 
of  the  Gods,  a  grand  composition,  full  of  dignity, 
and  beautifully  executed.  He  died  in  1555.  Bal- 
kema  and  Immerzeel  both  state  that  he  was  born 
in  1474,  but  they  differ  from  all  other  authors. 

MOSTAERT,  Francis  and  Giles,  twin  bro- 
thers and  Flemish  p:unters,  born  at  Hulst,  near 
Antwerp,  in  1520.  Francis  studied  with  Henry 
do  Bles,  and  Giles  with  John  Mandyn;  the  for- 
mer excelled  in  landscape,  the  latter  in  figures,  so 
they  mutually  assisted  each  other.  They  settled 
at  Antwerp,  where  they  gained  considerable  repu- 
tation. Francis  died  in  1557,  and  Giles,  as  vari- 
ously stated,  m  1579, 1598,  or  1601.  Giles  was  a 
good  historical  painter,  and  in  the  Museum  at 
Antwerp  is  a  picture  by  him  of  the  Cruciflsion, 
with  the  Virgin,  St.  John,  and  eight  other  large 
figures, 

MOT,  Francois  FsBBBRicLE,  a  French  sculptor, 
born  at  Lyons  in  1773.  He  early  manifested  a 
strong  inclination  for  art,  and  was  sent  to  Paris, 
where  he  entered  the  Academy  of  Painting  and 
Sculpture.  While  occupied  one  day  in  designing  the 
Hercules  of  Puget,  in  the  gardens  of  Sceaux  Pen- 
thievre,  he  attracted  the  attention  of  Dejoiui,  who  re- 
ceived him  into  his  school.  Here  loMot  made  rapid 
advances,  and  at  the  age  of  seventeen  gained  the 
grand  prize  of  sculpture,  for  his  bas-relief  of  the 
Judgment  of  Solomon.  He  then  visited  Italy 
with  the  royal  pension.  Recalled  to  Paris  in 
1795,  he  was  employed  on  the  statue  of  the  French 
Hercules,  bnt  it  was  never  completed.  He  gained 
a  high  reputation,  and  was  successively  appointed 
member  of  the  Institute ;  Professor  of  the  School 
des  Beaux  Arts  ;  Member  of  the  Legion  of  Honor ; 
Baron ;  and  Chevalier  of  St.  Michael.  Among  his 
principal  works  are  the  bas-relief  which  decorates 
the  grand  facade  of  the  colonnade  of  the  Louvre; 
he  marble  bas-relief  for  the  tribune  of  the  Cham- 
ber of  Deputies  ;  and  the  colossal  equestrian  stat^ 
e  of  Louis  XIV.,  at  Lyons.  He  died  in  1827. 
MOTTA,  Rafparllo,  called  Rafpabllino  da 
P.fiooio,  was  bom  at  Re^o  in  1550.  He  studied 
nder  Lelio  Orsi,  and,  according  to  Tiraboschi,  he 
was  one  of  the  most  promising  artists  of  his  age. 
He  painted  a  few  frescos  in  his  native  dty,  but  his 
principal  works  aro  at  Florence,  where  his  two  fa- 
bles of  Hercules  in  the  Ducal  Ilallj  and  two  Gos- 
pel histories  in  the  Ducal  Gallery,  arc  highly 
ommended.  He  also  painted  at  Capraruola  in  com- 
petition with  Zuccan  and  Vecohi,  with  such  suc- 
cess that  his  lively  figures  make  those  of  his 
competitors  seem  inanimate.  He  also  piunted  in 
oil  for  the  collections.  Lanzi  says  he  possessed 
an  astonishing  genius,  deservmg  of  Itomg  for  its   . 
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Ih    t       f  act  n     N  tl  ing  was  wanting  in  thia 
t   t      cept  a  g      t     knowlec^  of  design      His 
w    k  f  11    f  d  1      y,  relief,  and  spirit     He 

d  ed  n  15  8  aged  _8  y  ara,  deeply  lamented  liko 
an  tl      E  ff   11  ,  p    n    turely  passing  away 

MOUCHERON,  FBBnEEicK,  called  the  Old, 
an  eminent  Flemish  painter,  born  at  Embden  in 
1633.  He  showed  an  early  inclination  for  art  and 
was  placed  with  John  Asselyn,  an  eminent  land- 
scape painter^  under  whose  able  inatnietiona, 
united  with  indefatigable  application,  he  made 
estraordinavy  progress.  When  he  was  about 
twenty  years  of  ^e  he  went  to  Paris,  and  met 
with  such  flattering  encouragement  that  he  aban- 
doned tho  visit  he  had  projected  to  Rome  by 
ths  reeommendation  of  his  instructor.  After 
a  residence  of  several  years  at  Paris,  he  returned 
to  Antwerp,  and  afterwards  settled  at  Amsterdam, 
where  he  acquired  great  distinction,  and  met  with 
abundant  empIojTnent.  He  designed  everything 
after  nature ;  consequently,  though  there  is  a  great 
difference  in  the  choice  of  his  subjects,  there  is  al- 
ways an  air  of  truth  in  his  worts.  His  land- 
scapes are  generally  well  chosen,  and  exhibit  pleas- 
ing soeuei'y  ;  "his  touch  is  light  and  free ;  and  his 
colorli^  generally  agreeable ;  the  forms  of  his 
trees  well  chosen,  and  his  foliage  light  and  appa- 
rently in  motion.  His  for^rounds  are  clear  and 
well  flniahed,  though  his  distances  have  frequently 
the  appearance  of  mistiness  or  vapor,  but  they  are 
in  keeping  with  his  subject.  He  frequently  intro- 
dnced  waterfalls  rushing  through  the  different 
plans  of  his  pictures,  and  enriched  them  with  pic- 
turesque buildings  and  other  architecture.  He 
sometimes  panted  architectural  views  on  a  grand 
scale,  with  a  magnificent  effect.  He  did  not  succeed 
in  his  figures  so  weil,  and  therefore  employed  oth- 
er eminent  artists  to  insert  them  for  him,  as  Theo- 
dore Helmbreckerat  Paris.and  Adrian  Vandervelde 
and  JohnLingelbach  at  Amsterdam.  The  works 
of  Moueheron,  though  inferior  to  those  of  Berg- 
hem,  Both,  and  other  distinguished  artists  of  the 
Dutch  and  Flemish  schools,  are  yet  esteemed  wor- 
thy of  a  place  in  the  choicest  collections.  He  died 
at  Amsterdam  in  1686. 

MOUOHBRON,  Isaac,  called  the  Young,  was 
the  son  and  scholar  of  the  preceding,  born  at  Am- 
sterdam in  1670.  Althoi^h  he  lost  his  father 
at  the  age  of  sixteen,  he  had  already  made  such 
progress,  and  was  so  thoroughly  grounded  in 
the  principles  of  the  art,  that  he  needed  no  fur- 
ther instruction,  bnt  only  an  attentive  study  of 
lature.  After  having  acquired  the  reputation  of 
an  able  artist  in  his  native  city,  desirous  of  fur- 
ther improvement,  he  went  t*  Italy,  where  he  re- 
sided four  years,  contemplated  the  works  of  the 
be^t  masters,  and  filled  his  portfolio  with  the  ohoic- 
ast  designs  of  the  picturesque  scenery  and  ancient 
ruins  in  the  vicinity  of  Rome  and  Tivoli.  He  thus 
acquired  an  extraordinary  readiness  for  designing, 
and  facility  of  execution,  and  was  enabled  to  es- 
hibit. truth  in  all  his  compositions.  On  his  return 
to  Amsterdam  he  acquired  great  reputation.and  was 
chiefly  employed  in  decorating  the  grand  saloons 
and  halls  of  the  nobility  and  wealthy  persons  with 
landscapes  on  a  grand  scale,  in  which  the  figures 
were  usually  inserted  by  Nicholas  Verkolie,  de 
Witt,  and  others.  In  the  scenery,  as  well  as  the 
style  of  his  landscapes,  he  seems  to  have  emulated 
the  grand  manner  of  Gaspar  Poussin.  His  pic- 
tures are  enriched  with  figures  and  animals,  and 
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noble  architecture.  He  was  a  perfect,  master  of 
perspective  and  avchite'^ture.  Hia  coloring  is  es- 
tremely  fresh  clear,  and  natmal,  with  an  abun- 
dance of  hirmouy  and  union,  and  his  touch  is 
full  of  ea"*  and  spirit  He  executed  many 
easel  pictures  whirh  are  exceedingly  prized  in 
Holland,  and  in  every  part  of  Europe.  He  also 
etched  quite  a  number  of  plates,  m  a  neat  and 
■ven  spirited  style  after  his  owndesigns  and  those 
of  G.  Poussin,  as  follows.  He  died  at  Amsterdam 
in  1744. 

A  aet  of  four  Viawa  of  Qardana,  mth  buliaings  end  fig- 
urea  !  inaoribed  J.  Mouckeron  inv.  jnuT.  etfec.  Another 
set  of  foui  'Vlens  of  GanleiiB  and  Buildings  ;  ioaDiibed  J, 
Moueheron,  inn.  elfin.  Pour  Landscapes,  with  Pignrea  ; 
qfter  Gosjiar  Poussin;  inaoribed  JBUnigeLandscbapea 
gesckelderl  door  O,  PoiieHit,  i^c.  A  aet  of  nincteea 
Views  of  HeematedB  in  tbe  Province  of  Utrecht ;  J.  Mou- 
eheron, iitv,  etfec, 

MOUOHET,  Francois  Nicolas,  a  French 
painter,  born  at  Grai,  in  Franehe  Oomte,  in  1750. 
He  visited  Paris,  and  entered  the  school  of  Gi-euze. 
In  1776  he  gained  tho  grand  prize  of  the  Academy, 
and  then  devoted  his  talents  to  miniature  painting. 
When  the  Revolution  broke  out,  he  took  an  active 
part,  and  was  successively  elected  member  of  the 
municipality,  and  justice  of  the  peace.  In  1792 
he  was  sent  to  Belgium,  to  select  the  finest  works 
of  art  for  the  Louvre.  During  the  reign  of  ter- 
ror he  opposed  its  bloody  excesses,  and  was  im- 
prisoned fourteen  months,  during  which  time  ho 
painted  miniatures  for  the  support  of  his  family. 
Liberated  in  1794,  he  retired  to  his  native  place, 
and  established  a  school  of  design.  His  portraits 
are  distinguished  for  a  broad,  free,  and  vigorous 
pencil.  There  were  two  compositions  by  Monchet 
exhibited  at  the  Louvre:  the  Origin  of  Painting, 
and  the  Triumph  of  Justice.    He  died  in  1814. 

M0T70HY,  Martih  oe,  a  French  engraver,  bom 
at  Paris  in  1748.  He  stuiiied  with  Auf^stine  de 
St  Aubine,  in  whose  style  he  executed  quite  a 
number  of  prints,  chiefly  for  the  booksellers, 
among  which  ai-e  the  following : 

A  p.iip  of  VIewa  in  tbe  ontirons  of  Triel  %  after  Hack- 
ert.  A  View  of  Marionlierg,  near  Stoekbolm  ;  do.  An- 
othar  View  in  Sweden ;  do.  A  aet  of  sixteen  plates  from 
the  History  of  Telemaobua  ;  after  tbe  designs  of  Cochin 
and  Monnst. 

MOUZYN,  or  MOSIN,  Michael,  a  Dutch  en- 
graver, bom  at  Amsterdam  about  1030.  He  en- 
deavored to  unite  the  point  with  the  graver,  in  the 
execution  of  his  plates,  but  with  no  grent  success. 
His  drawing  is  incorrect,  and  his  style  appears 
heavy  and  labored.  The  following  are  among  his 
best  prmts : 


Jaoob  van  Woaseniier,  Admiral  of  Holland.  Mioliaal 
Ruyter,  Dutob  Admiral  i  after  H.  van  Aide.  Corneliua 
de  Witt,  Peuaionary  of  Hoilnnd  ;  do.  John  van  Galen, 
Admiral  of  Holland  i  a,fler  J.  lAviiis. 

Veana  aleeping ;  qfler  J.  A.  Bacta:  Tha  Four  ffle- 
mente  under  the  empire  of  Venus  i  cifler  C.  Holateyn. 
A  Satjr  pi'osentJng  a  Bunoh  of  Grapes  to  a  Woman  Eiiid 
Child;  do. 

MOYA,  Pedro  dk,  a  Spanish  painter,  born  at 
Granada  in  1610.  After  acquiring  some  know- 
ledge of  the  art  in  his  own  country,  an  ardent  do- 
sire  to  view  the  works  of  tbe  best  Flemish  paint- 
ers induced  him  to  go  to  Antwerp,  where  he  waa 
captivated  with  the  stylo  of  Vandyck,  a^nd  set  out 
for  England  to  place  himself  under  that_  r'--*'- 
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He  did  not  enjoy  this  advantage  long,  for  Vandyck 
died  a  fewmonths  after  his  arriTal  in  London,  On 
his  return  to  Spain  he  aci^uired  considerable  repu- 
tation, and  executed  several  good  works  for  the 
churches  of  Granada,  of  which  the  most  admired 
is  an  altar-piece  of  the  Conception,  in  the  church 
of  Nuestra  Sennora  de  Gracia,  He  died  there  in 
1M6. 

MOTAERT,  or  MOOJAERT,  Claas  or  Ni- 
cholas, a  Dutch  painter  and  engraver,  born  at 
Amsterdam  about  1600.  It  is  not  known  under 
whom  he  studied,  but  he  is  said  fo  have  formed 
his  style  by  studying  and  imitating  the  works  of 
Adam  Skheimer.  At  all  events,  he  could  imitate 
iBlzheimer,  Rembrandt,  and  Lievcns  so  closely 
that  some  of  his  pictures  have  been  sold  for  the 
genuine  works  of  those  mastera.  He  was  an  omi- 
neat  artist  in  his  time,  and  taught  man^  pupils, 
among  whom  were  some  of  the  most  distmguished 
masiers  of  the  Dutch  school,  as  BerRhem,  vancter 
Does,  Salomon  de  Koninck,  John  Baptist  Woe- 
ninx.  The  pictures  of  Moyaert  bear  a  strong 
resemblance  to  those  of  Weeninx.  Ho  also  etched 
some  spirited  plates  after  his  own  designs,  among 
which  are  a  set  of  six  diifei-ent  Animals,  a  Land- 
scape with  Cattle,  and  Lot  and  his  Daughters,  in 
the  style  of  -Elzheimer. 

TC  -»  «■  MOTART,  Christian  Louis,  a 
(I  I  w  I  'I*^t<''i  painter  and  engraver,  bom  at 
aiJ"  ^^-^  Amsterdam  about  1600.  He  is  said 
to  have  engrared  a  set  of  eight  emblematical 
plates  of  the  History  of  Mary  de  Medicis,  marked 
with  the  above  monogram.  But  BruUiot  and  Za- 
ni  both  assert  that  be  and  Claas  are  one  and  the 
same  artist,  and  that  the  part  of  the  monogram 
composod  of  C.  L.  signiS.cs  Olaas,  and  not  Chris- 
tian Louis,  as  supposed.  It  is  also  ascertained,  be- 
yond a  doubt,  that  the  plates  of  the  History  of 
Mary  de  Medicis,  pnbiished  by  Blaeu  at  Amster- 
dam in  163fl,  were  engraved  by  Peter  Nolpe,  from 
the  designs  of  Claas  Moyart. 

MOYNB,  Jean  Louis,  a  French  aoulptor,  born 
at  Paris  in  1665.  He  studied  under  Coysevox, 
and  executed  a  number  ot  esteemed  worlis.  He 
was  chosen  a  member  of  the  Academy,  and  was 
also  honored  with  the  office  of  rector  of  that  in- 
stitution. Among  his  best  productions  are  his 
heads  of  distinguished  personages,  as  the  Duke  d' 
Orleans,  Mansard,  and  Lareilliere ;  also  two  stat- 
ues of  Angels,  in  the  church  des  Invalides ;  and  a 
bas-relief  in  the  church  at  Versailles,  representing 
Christ  bearing  his  Cross,  He  died  at  Paii 
1755. 

MOYNK.  Jean  Bapteste  le,  an  eminent 
French  sculptor,  the  son  and  scholar  of  Jean  Louia 
te  Moyne,  bom  at  Paris  in  1704.  He  wai  al 
scholar  of  his  uncle,  Jean  Baptiste  le  Moyne, 
putable  sculptor;  and  of  Eobert  Je  Lorram.  At 
the  age  of  twenty,  he  gained  the  grand  prize  at 
the  Academy,  for  a  bas-relief,  representing  the  Sa- 
crifice of  Poljxena.  Although  entitled  to  the 
rOya]  pension,  he  did  not  visit  Rome,  hia  father 
bemgyery  unwilling  to  part  with  him.  In  1729, 
he  executed  a  group  of  St.  John  baptizinf;  Christ, 
for  the  church  of  S.  Jean  in  Greve,  which  gained 
him  so  much  reputation  that  the  city  of  Bordeaus 
commissioned  him  to  execute  the  bronze  equestrian 
Statue  of  Louis  XV.  For  this  work,  the  king  set- 
tled upon  le  Moyne  a  pension  of  1500  francs. 
His  works  have  nothing  of  the  purity  and   sim- 
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plieityof  the  antique,  which  he  regarded  as  feeble- 
ness of  design  ;  they  are  in  a  theatrical  taste,  and 
deserve  no  credit,  except  for  mechanical  execution. 
Besides  those  mentioned,  there  are  many  others, 
among  which  are  the  mausoleums  of  Cardinal  de 
Pleury,  Mignard,  and  Crebillon ;  the  statues  of 
St.  Gregory  and  St,  Teresa,  at  the  Invalides  ;  be- 
sides many  heads  of  distinguished  individuals  ; 
that  of  Coysevox  is  in  the  Mus6e  des  Monuments 
i'ran5ais.    Le  Moyne  died  at  Paris  in  1778. 

MOTREAtr,  Jean,  a  French  engravei',  born  at 
Paris  in  1712.  His  plates  are  very  unequal  in 
merit,  but  some  of  them  possess  considerable  cx- 
ceOence.  In  1736  he  was  chosen  au  academician, 
and  engraved  two  fine  plates  on  that  occasjon,  a 
Halt  of  Hunters  and  the  Rendezvousof  the  Chase, 
after  van  Falens.  Moyreau  also  executed  eighty- 
nine  plates  after  Philip  Wouwerman,  which  give 
an  inferior  idea  of  his  correctness  of  design,  and 
the  spirit  and  elegance  of  his  pencil.  The  follow- 
ing is  a  list  of  his  best  prints: 

Rebecca  ceoemng  the  Pteaents  from  tbo  Sorvorit  of 
Abraham ;  after  Paolo  Veronese  ;  for  the  Croiat  ooUeo- 
tion.  The  iSesuneotion  of  Laaarns  \  aJUr  Bon  Boal- 
longne.  The  Parliog  of  Haelor  and  AndromaoliB  ;  do.—' 
Bnaahas  and  Arindne ;  do,  A  Halt  nf  Hunters ;  after 
van  Falens,  Tbe  RendoKVous  of  the  Chaaei  do.  (The 
ino  la^t  plates  were  engraved  for  his  rocoptiou  into  the 
Aoadomy  in  173B.  and  are  ttioong  his  best  prints.)  A  Sea- 
port 1  qfler  Cia'ude.  La  PartieQnarr^e  (  after  Watteau, 
A  Waterfall;  do.  Of  hia  boat  prints  o/!er  Woumennan, 
may  be  mentionod  tlioso  entitled  Lo  Colombier  du  Mar6- 
ohali  Lagrande  Chases  al'oiaeau;  La  Fontaine  du  Dau- 
phin 5  La  Fontaine  de  Neptune. 

MUOOIOLI.  Bahtolomeo,  an  old  artist  of 
Ferrara,  who  flourished  about  the  middle  of  the 
15th  century.    His  works  have  mostly  perished. 

MUCCIO'lI,  Benedetto,  was  the  son  of  the 
preceding,  and  flourished  at  Urbino  in  1493,  where 
it  seems  the  iamilv  had  settled.  According  to 
Lazzari,  there  is  a  6ne  altar-piece  by  him  in  the 
chapel  of  the  Mnccioli,  their  descendants,  in  the 
church  of  S.  Domenico  at  Urbino,  signed  Benedic- 
tits  quondam  Bartliolomtsi  de  Fer.  Piclor.  1492. 

MUDO,  El,  an  eminent  Spanish  painter,  bom 
at  Logrono  in  1526,  Hia  real  name  was  Juan 
FemandeE  Navarette,  or  Juan  Fernandez  Ximenes 
de  Navarette,  He  was  called  El  Mudo  after  he 
had  acquired  distinction  as  a  painter,  from  his  hav- 
ing been  deaf  and  dumb  from  his  infancy.  Ho 
showed  a  talent  for  art  early  in  life,  and  first  stud- 
ied under  Fray  Vicente  de  Santo  Domingo,  a  monk 
of  the  Order  of  thu  Geronomytes,  under  whom  he 
made  such  rapid  progress,  and  exhibited  so  much 
genius,  that  his  parents,  by  the  advice  of  his  in- 
structor sent  him  to  Italy  to  study  with  Titian, 
with  whom  he  remained  several  years  and  thor 
oughly  imbibed  his  principles  and  minnti  of  col 
oring,  so  tbit  he  was  called  by  his  country- 
men the  Spaniiih  Titian  He  remained  m  Italy 
twenty  years  VJSitmg  all  the  pnncipal  cities 
Rome,  Fioience  Naples  &.0  studymg  the  woiks 
of  the  best  mnsteis  and  frequenting  the  studios 
of  the  most  emment  painters,  who  entertained  for 
him  the  highest  respect  for  his  eminent  abilities, 
perhaps  heightened  by  his  infirmity.  He  had  al- 
ready acquired  a  distinguished  reputation  in  Italy, 
when,  in  1568,  he  was  summoned  to  Madrid  by 
Philip  II.,  to  piunt  in  the  Iscurial,  and  on  his  ar- 
riv^  he  was  appointed  painter  to  the  king,  with  a 
pension  of  two  hundred  ducats,  in  addition  to  the 
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price  of  his  works.  He  was  naturally  of  a  deli- 
cate consfitution,  and  he  had  hardly  commenced  his 
labors,  when  a  severe  malady  compelled  him  to  retire 
to  his  native  place,  Juogrono,  with  the  permission 
of  his  royal  patron,  where  he  remained  three  years, 
daring  which  time  he  painted  four  magnificent 
pictures,  and  brought  them  with  him  to  Madrid  in 
1571.  These  were  the  Assumption  of  the  Virgin, 
the  Martyrdom  of  St.  James  the  Great,  a  St.  Phil- 
ip and  a  St,  Jerome,  which  were  placed  in  the  Es- 
ourial,  and  the  artist  rewarded  with  five  hundred 
ducats,  besides  his  pension.  The  head  of  the  Vu-- 
gin  in  the  Assumption  is  supposed  to  he  a  portrait 
of  his  mother,  the  Donna  Catalica  Simenes,  who 
in  her  youth  was  very  beautiM  In  1575  he  add- 
ed four  more  pictures,  the  Nativity,  Ohnat  at  the 
Pillar,  the  Holy  Family,  and  St  John  wntiT^ 
the  Apocalypse,  for  which  he  received  eight  hun- 
dred ducats,  ia  the  Nativity,  11  Mudo  luccess- 
fully  overcame  a  formidable  difB-cultym  painting — 
the  introducing  of  three  lights  into  the  picture  as 
in  the  famous  Notte  of  Correggio ;  one  from  the 
irradiation  proceeding  from  the  infant  Jesus,  an- 
otlier  from  a  glory  of  Angels  above,  and  a  third 
from  a  flaming  tflrch.  It  is  related  that  Pellegri- 
no  Tibaldi,on  serang it, exclaimed,  Okl ibellipas- 
tori !  This  exclamation  gave  name  to  the  picture, 
and  it  continues  to  be  known  to  this  day  as  tite 
beautiful  Shepherds.  In  1576,  he  painted  his  fa- 
mous piece  of  Abraham  entertaining  the  three 
Angels,  for  which  he  received  five  hundred  ducats. 
He  BOW  undertook  a  stupendous  work,  and  was 
engaged  to  paint  thirty-twd  pictures  for  the  Escu- 
rial ;  twenty-sevea  of  which  were  to  be  seven  feet 
and  ft  half  in  height,  and  seven  feet  and  a  quarter 
in  breadth ;  and  the  other  five  thirteen  feet  high 
and  nine  feet  broad.  He  did  not  live  to  complete 
this  vast  undertaking;  he  painted  eight,  rep- 
resenting the  Apostles,  the  Evangelists,  and  St 
Paul  and  St.  Barnabas ;  the  others  were  finished 
by  Alonso  Sanchez  Coello,  and  Luis  de  Oarav^jal. 
He  died  in  1579.  El  Mudo's  pictures  are  estrShie- 
ly  scarce,  and  little  known,  as  all  his  works  in 
Spain,  except  a  small  picture  of  the  Baptism  of 
Christ  in  the  Museum  at  Madrid,  are  buried  in 
the  royal  solitude  of  the  Escurial,  where  they  are 
almost  inaccessible.  There  were  two  other  Span- 
ish painters,  of  little  note,  called  11  Mndo,  one  Pe- 
dro el  Mudo,  and  the  other  Diego  Lopez,  who 
must  not  be  confounded  with  the  iUustrioua  Nav- 
arette. 

MUET,  PiEBBB  LB,  a  French  architect,  born  at 
Dijon,  in  1591.  He  practised  the  military  as  well 
as  the  civil  branch  of  the  art.  and  was  employed 
by  Cardinal  Eiohelieu  in  fortifying  a  ntimfier  of 
Eitnations  in  Picardy.  He  was  commissioned  to 
complete  the  church  of  Yal  de  Grace  at  Paris,  and 
erected  a  fa5ade  of  two  orders,  Corinthiait  and 
Composite,  with  windows  richly  decorated  with 
columns  and  a  balustrade.  Among  his  other  works 
were  the  designs  for  the  hotels  Luynes,  Lwgle, 
and  Beauvilliera ;  the  chateau  of  Pont  en  Cham- 
pagne, and  Chavigny  en  Touraine.  Ho  com- 
menced the  church  des  Augustins,  in  the  Placodes 
VJctoires,  but  died  before  its  completion,  in  1669. 
Muet  composed  a  treatise  on  architecture,  and 
translated' Palladio'a  work  on  the  Five  Orders; 
also  the  work  of  Vignola,  adding  to  both  a  num- 
ber of  his  own  inventions  and  reflections.  lie 
published  a  work  in  folio,  containing  many  plans. 
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entitled  hs  Mamere  de  Batir  pour  toufen  scrtes  dea 
Permnnes. 

MUGBLIO.  AnoBEi  del  CASTiGNo  ni,  a  Ve- 
netian painter,  born  in  1(555,  and  died  in  1726. 
He  was  deemed  a  good  painter  of  history. 

JIUGNOZ,  or  MUEENOS,  a  Spanish  painter, 
BO  called  by  the  Italian  writers.    See  Munoz. 

MULDER,  J.,  a  Dutch  engraver,  who  flourished 
at  Amsterdam  about  1720.  He  engraved  a  set 
of  Bible  plates  from  the  designs  of  Picart,  publish- 
ed at  Amsterdam  in  1720,  entitled  Figures  de  la 
Bible.  They  are  executed  with  the  graver  in  a 
stiff,  tasteless  style,  and  the  drawii^  is  incorrect. 
There  is  a  set  of  small  plates  by  him,  entitled 
Vues  de  GunUrstein,  inscribed  /.  Mvlder  ad  uj- 
vumdel.  et  fecit.  He  also  engraved  someplates  of 
chwchesand  public  ediflces,  which  are  his  best 

MULIEB,  PiBTRO,  or  De  MULIERIBUS.  See 
Petes  Molys  the  TonMcea. 

MULINARt,  GiovAKNi  Antonio,  called  II  Oa- 
RAconio,  a  painter  born  at  Savigliano,  in  Piedmont, 
in  1577.  His  name  is  often  erroneously  written 
Moll  ineri.  There  is  considerable  discrepancy  about 
the  history  of  this  artist  and  his  merits.  His 
works  are  highly  esteemed  in  his  native  place. 
He  is  said  to  have  studied  under  the  t!aracoi,  and 
hence  his  surname  of  Caraccino.  This  is  denied 
by  Delia  Valle  and  others,  who  say  that  he  only 
studied  the  prints  of  the  Oara«!i,  and  never  visit- 
ed either  Rome  or  Bologna.  Lanzi  says  he  ac- 
quired great  celebrity  in  his  native  place,  and  was 
considerably;  employed  at  Turin  ;  he  is  correct,  en- 
ergetic, and  if  not  dignified,  yet  animated  and  va- 
ried in  his  male  heads,  though  his  females  are  all 
deflcient  in  grace.  His  coloring  is  also  good, 
though  not  resembling  the  Caracoi ;  his  tints  be- 
ing clearer,  differently  disposed,  and  sometimes 
feeble.  His  Deposition  from  the  Cross,  in  the 
church  of  S.  Dalmasio,  is  considered  one  of  his 
best  performances  at  Turin.  But  his  best  works 
are  at  Sav^liano,  his  native  place,  where  he  pass- 
ed the  greater  part  of  his  life,  and  where  bis 
works  are  to  be  found  in  almost  every  church. 
In  fact,  his  talents  and  his  merits  are  only  known 
in  his  native  place.    He  died  about  1640. 

MULINAEf,  Stefano,  an  eminent  Italian  en- 
graver, bom  at  Florence  about  1740.  He  studied 
with  Andrea  Scacciati,  whom  ho  assist^  in  a  se- 
ries of  engravings  after  the  most  beautiful  draw- 
ings in  the  Florentine  Gallery.  He  is  chiefly 
known  by  his  numerous  engravings  after  the  best 
Italian  masters.  Nagler  gives  a  list  of  20O  of  hia 
prints  in  his  Kunstler  Lexicon,  among  which  are 
four  after  Leonardo  da  Vinci,  five  after  Michael 
Angelo,  twenty-twoafterRaffaelle,  eight  after  Giu- 
lio  Romano,  six  after  Pohdoro  da  Oaravaggio, 
twenty-six  after  Parmlggiano,  five  after  Daniello 
di  Vol  terra,  eight  after  Baroccio,  seven  after  Giulio 
Cesare  Prooacdni,  three  after  Guide,  three  after 
Andrea  Sacchi,  and  thirteen  after  Guerciuo.  His 
works  are  executed  in  a  masterly  style,  and  pos- 
sess great  interest  and  merit.  His  name  is  fre- 
quently but  erroneously  written,  Molinari.  He 
died  about  1800. 

MULLBB,  Hermabs,  an  engraver  who  is  said 
by  Huber  to  have  been  a  native  of  Amsterdam, 
though  he  resided,  during  the  greater  part  of  hia 
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life,  at  Antwerp.  He  flourished  about  1585.  He 
is  supposed,  from  his  style,  to  have  been  a  pupil 
of  Honry  Goltzius,  and  to  have  studied  afterwards 
in  Italy.  His  plates  are  eseoated  entirely  with 
the  graver,  in  the  labored  and  formal  style  which 
distinguished  the  Flemish  school  of  that  period. 
He  engraved,  in  conjunction  with  Cornelius  Cort, 
several  plates  for  Jerome  Cook;  also  in  conjunc- 
tion with  the  Gallea,  the  Sadelera,  and  others,  a 
set  of  Bible  plates,  after  Martin  de  vos,  John  Stra- 
dan,  and  other  masters.  His  plates  are  marked 
with  one  of  the  accompanying  monograma. — 
Among  others,  wo  have  also  the  following  prints 
by  him  : 

The  Fates ;  after  Cornelius  van  Haerlem.  Tho  Four 
CardiaalVMaea;  njler  Martin  Hemskerk.  The  Ten 
Commaadmeiits  {  do.  A  set  of  secea  plates  of  tba  Creii- 
tion  1  after  H.  OoUiiua.  The  Death  of  Cleopatra ;  after 
"   van  Haerlimi.    The  Death  of  LuoreKa ;  c(/ier    Cornc- 


liu> 


'Jel. 


MULLER,  John.  This  eminent  engraver  is 
supposed  to  have  been  of  the  same  family  as  the 

f  receding.  He  was  born  at  Amsterdam  about 
570,  and  studied  under  Henry  Goltzius,  whose 
vigorous  Style  he  followed  with  an  enthusiasm 
bordering  on  extravagance.  He  handled  the  gra- 
ver with  the  most  extraflrdinaty  and  daring  facili- 
ty, and  hia  works  are  worthy  of  the  careful  study 
of  those  who  wish  to  distinguish  themselves  in  the 
free  use  of  the  burin,  though  it  is  to  be  regretted 
that  his  drawing  is  not  more  correct.  His  plates 
are  numerous,  and  though  inferior  to  those  of 
Goltaius  in  taste,  correctness  of  drawing,  anatomy 
and  finish,  they  are  more  freely  executed,  and  are 
considered  extraordinary  productions.  Many  of 
his  prints  are  from  hia  own  compositions,  and  are 
very  creditable  to  him  as  a  designer.  The  follow- 
ing are  among  his  most  admired  prints : 

Bartholomens  Sprangar,  piotor  oeleberrimuB ;  J.  ab 
A<ih,pinx.  Maurioa,  PrLo.19  of  Orange;  after  Mirevdt., 
Joha  Nejen,  of  Antwerp,  liia  hand  rBBting  on  ft  Skiill  ( 
do.  AmbrOBa  Spinolaj  do.  Albort,  Archdnka  of  Aus- 
tria! after  Rubens.  laabcllfi,  Intanta  of  Spain;  do. 
OhriiOan  IV.  King  of  Denmark  j  qfter  P.  Isaclis. 

The  Baptism  of  Christ.  An  Booe  Homo,  with  angels. 
Balthasftt'g  Fenst ;  fine  and  rare.  Tho  Adoration  of  the 
Magi;  do. 
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eonaderable  success,  though  his  drawing  is  mcor 
rect,  and  his  heads  often  Jack  e^piession  Among 
other  prints  he  engraved  a  set  of  small  plates  of 
saered  subjects,  which,  as  thej  are  vnthout  the 
name  of  the  painter,  are  probably  from  hia  own 
designs.     He  flourished  about  1610. 

MULLER,  G.  A.,  a  German  engraver,  born  at 
Vienna  about  1700.  In  conjunction  with  Andrew 
and  Joseph  Schmutzer,  he  engraved  a  part  of  the 

C«s  of  the  life  of  Deoius,  after  the  designs  by  Ru- 
3  in  the  possession  of  the  Prince  of  Lichtenstein. 
Among  others,  are  the  following  by  him :  Philip 
Louis,  Count  de  Sintnendor^  Minister  of  State.  Ja- 
cob van  Schuppen,  Director  of  the  Academy  at  Vi- 
enna. The  two  Children  of  Rubens ;  from  a  pic- 
ture by  that  master,  in  the  Lichtenstern  collection. 
MULLER,  Jacob,  a  German  engraver  of  little 
note,  who  flourished  at  Augsburg  about  1750, 
and  engraved  some  frontispieces  and  other  book 
plates,  executed  with  the  graver  in  a  neat^  hue  a 
dry  and  tasteless  style. 

MULLER  Cbbvaues  John  Gottharo  vom, 
an  eminent  German  engraver,  born  at  Bernhauson 
in  the  Duchy  of  Wurtemberg,  in  1747.  It  is  not 
mentioned  under  whom  he  first  studied,  but  he 
showed  so  much  talent  that  the  King  of  Wnrtem- 
ben;  took  him  under  his  protection,  and  sent  him 
to  Paris  to  study  under  J.  G.  Wille,  under  whose 
able  instruction  he  made  rapid  progress,  and  soon 
acquired  distinction  in  his  profession.  He  was  ad- 
mitted into  the  Academy  at  Paris  in  1776.  He 
soon  afterwards  returned  to  Stuttgard,  and  was 
appointed  Director  of  the  Academy  of  Design  in 
■  that  city.  He  was  elected  successively  a  member 
of  the  principal  German  Academies  ;  was  present- 
ed, in  1808,  by  King  Frederick  of  Wurtemberg, 
with  the  order  of  Civil  Merit;  and  inl818,  was  made 
a  knight  of  the  WurtembeTg  Crown.  Mftller  en- 
graved only  thirty-three  plates,  a  small  number, 
but  most  of  them  are  of  large  size,  very  elaborate, 
and  en^aved  in  a  neat,  finished,  and  masterly 
style.  His  print  of  the  Madonna  della  Seggiola, 
^fler  Eafiaelle,  engraved  in  1804,  for  the  Museo 
Fran^ais,  is  considered  by  many,  superior  to  the 
print  of  the  same  subject  by  Raphael  Morghen. 
He  died  at  Stuttgard  in  18^0.  The  following  are 
his  most  esteemed  prints : 


Hagar  in  tho  Dosort,  comforted  b;  on  Angel.  Lot  and 
hia  Uaughtora.  Tho  Bfttivlty ;  J.  MUUeT,  soul.  1G06.  Tho 
Holy  Family,  with  two  Angels.  Venus  and  the  Graoes. 
Tenna,  Bncahua,  and  Ceraa.  A  Satyr  tailing  a  Tbom  from 
ths  Foot  of  ft  Faun.  Voniu  and  Merjury,  Perseus  arm- 
ed by  Minerva  and  Motcurj;  one  of  hia  finest  platoa, 
Cupid  and  Payohe.  The  Apotheoaia  of  the  Arts.  Fortune 
diatilbating  her  Oift9. 

The  Eaiaine  of  Laiarns ;  aftsf  Ab.  Blosmaerl;  fine. 
Cain  slaying  Abel ;  q/Ier  Corneliustan  Haerlem.  The 
Rape  of  tha  Sabuiaa ;  afler  lhesculplureqfA.de  Vries. 
Motourjr  and  Pandora ;  do.  The  Martyrdom  of  St.  Sabas- 
tian ;  after  J.  -oati  Aelten  ;  fine. 

MULLER,  Solomon,  is  supposed  to  have  been 
a  member  of  the  same  family,  and,  from  his  style, 
to  have  been  brought  up  in  the  school  of  the  Wier- 
ixes,  whose  neat,  finished  stylo,  he  imitated  with 


Loaia  XVI.  full-length ;  one  of  his  finest  plates.  J.  Gr. 
Willa,  Engravor ;  aflir  Greuze.  I*uis  Galioohe,  Painter  j 
engravai  for  his  reoeption  iut^  Jhe  Aoademy-  Louia  Le- 
ramberg,  SenlpMr  to  the  King  ;  do.  Augustas  Gottlieb 
Spanganberg;  A.  Graff,pinx.    F.  Schiller;  do. 


CaroBi  after  Goltsius.  Tho  Nymph  Erigcna;  after 
Joilain.  A  LiuJy  playing  on  the  Guitar;  after  P'.  A. 
Wille.  LotandhisDBHghlfirBi  after  Gerard  Honihortt. 
A  snldeot  from  the  Life  of  Alexander  1  o/Zer  G.  FHack. 

MULLER,  Christian  Prfedrech  von.  This 
extraordinary  engraver  was  tho  son  of  tho  prece- 
ding artist,  all  whose  genius  he  inherited,  and 
whom  he  surpassed  innis  last  great  work,  the 
Madonna  di  San  Sisto,  and  equaled  in  some  others. 
He  vras  bom  at  Stuttgard  in  1783.  He  was  care- 
fully educated  by  his  father  in  all  those  branches 
of  the  art  which  he  knew,  by  experience,  to  be  es- 
sential to  constitute  an  excellent  engraver,  and  in 
1802,  he  sent  him  to  Paris  to  complete  his  studies. 
In  I0O8,  he  engraved  his  admired  plate  of  St.  John 
about  to  write  his  Revelation,  o&er  DomeninMna. 
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in  which  an  caglo  brings  him  a  pen  in  its  beak ;  and 
shortly  afterwards,  Adam  and  Eve,  under  the  Tree 
of  Life,  ajler  Ranadle.  His  last  and  greatest 
worlc  was  the  Maaonna  di  San  Sisto,  after  the  pic- 
ture by  Raffaelle  in  tie  DresdeD  gallery.  He  had 
received  a  commission  from  Eittner,  the  celebrated 
printseller  of  Dresden,  to  engrave  this  work  with- 
out any  limitation  aa  to  time  or  expense.  He 
concentrated  all  his  powers  upon  it,  in  the  execu- 
Ijon  of  which,  his  soul  and  existence  seemed  to  be 
wrapped  up.  He  applied  himself  incessantly,  day 
and  night,  and  being  naturally  of  a  sickly  consti- 
tntion,  the  infallible  result  of  such  lengthened  and 
constant  application  and  excitement,  made  its  ap- 
pearance. Be  lived  to  finish  the  plate,  but  he 
never  saw  a  finished  proof  from  it.  On  its  com- 
pletion, it  was  sent  to  Paris  to  be  printed,  and  he 
had  just  strength  enough  to  permit  his  being  car- 
ried to  Sonnenstein,  near  Dresden,  where  he  died 
in  1816,  only  a  day  or  two  before  the  proof  of  his 
plate  arrived  from  Paris.  It  was  suspended  over 
the  head  of  bis  bier,  as  he  lay  dead,  thus  remind- 
ing the  spectators  of  the  untimely  fate  of  the  great 
master  of  the  original.  0.  F.  Mflller  engraved 
only  eighteen  plates,  most  of  them  portraits,  but 
the  Madonna  di  San  Sisto  is  a  host  in  itself,  and 
is  considered  one  of  the  most  masterly  productions 
of  the  burin. 

MtfLLlR,  or  MILLER,  John  Sebastian,  a 
German  engraver,  bom  at  Nuremberg  in  1715. 
After  acquiring  his  art,  he  visited  England  with 
his  brother  Tobias,  probably  early  in  life.  About 
1760  he  was  employed  by  John  Boydell,  and  exe- 
cuted several  plates  for  hia  collection,  which  poss- 
ess great  merit.  Ho  engraved  the  plates  for  Smol- 
lett's History  of  Bi^land ;  Chandler's  Arundelian 
Marbles;  the  Ruins  of  Paestum  ;  4c  His  prin- 
cipal work,  however,  was  the  Itluslratio  systema- 
ti&  aexuaha  Linniei,  London,  1777, 104  pi.  Muller 
was  living  in  1783,  and  is  said  to  have  had  twenty- 
uine  children!  The  following  are  among  his 
prints: 

ThaH 


MULLBE,  "WiLLCAU  John,  an  eminent  Eng- 
lish painter,  bom  at  Bristol  in  1812.  His  father, 
a  nalave  of  Germany,  was  Curator  of  the  Bristol 
Museum,  and  from  hira  he  acquired  a  taste  and 
knowledge  of  science,  especially  of  botanj^  and 
natural  history.  He  received  some  instruction  in 
painting  from  J.  B.  Pyne,  but  he  owed  moat  of  his 
success  to  his  own  ^nius  and  an  attentive  study 
of  nature.  On  leavii^  Py^i^p '"'  "'i'de  the  tour  of 
Germany,  Switzerland,  and  Italy,  filling  his  port- 
folio with  choice  drawings  after  nature,  and  returned 
to  his  native  city  an  accomplished  landscape  paint- 
er. Meeting  with  little  encouragement,  he  went 
to  Greece  ajid  Egypt,  and  made  numerous  sketches 
of  the  interesting  scenes  and  objects  he  met  with 
iri  those  countries.  In  1839,  he  returned  and  set- 
tled in  London.  In  1841,  he  published  his  "Pic- 
turesque sketches  of  the  Age  of  Francis  I.,"  which 
extended  his  fame  beyond  his  own  country.  He 
next,  at  his  own  expense,  joined  the  expedition  to 
Lycia,  projected  by  the  government.  On  his  re- 
turn to  London,  he  exhibited  at  the  Royal  Acad- 
emy and  at  the  British  Institution  during  the  last 
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three  years  of  his  life,  several  oscellonf;  paintings 
from  his  sketches  made  in  Lycia ;  but  his  pictures 
were  placed  in  improper  positions,  of  whicli  he 
bitterly  and  justly  complained,  without  however, 
obtaining  any  redress.  He  died  in  1845,  and  then 
it  was  that  his  talents  were  appreciated,  for  at  the 
public  sale  of  bis  efi'ecta,  some  of  thechoico  sketches 
he  had  made  in  Lyda  brought  extraordinary  pri- 
ces, varying  from  £20  to  £60  each,  and  the  whole 
amount  of  the  sale  was  £4600 ;  nor  were  these  fic- 
titious prices,  for  many  of  them  were  bought  by 
dealers,  who  reaped  a  rich  harvest,  by  their  re- 
sales. His  works  are  still  greatly  increasing  in 
value;  Stanley  says,  they  are  already  being  im- 
itated and  palmed  off  on  the  unwary  at  exor- 
bitant prices,  by  unprincipled  traffickers  in  the 
fine  arts. 
MUNARI,  Pelleghtno.    See  Pellegrino  da 

MODBNA, 

MUNARI,  Giovanni,  a  painter  who  flourished 
at  Modena  in  the  latter  part  of  the  15th  century. 
Lanai  says  he  was  commended  by  historians  for 
his  works.  He  was  the  father  and  instructor  of 
the  celebrated  Pellegrino  da  Modena. 

MUNERO,  Giovanni  Battista,  a  painter,  born 
at  Genoa  in  1613.  He  studied  under  Luciano  Bor- 
Kone,  and  chiefly  excelled  in  portraits,  in  which 
branch  he  acquired  distinction.    He  died  in  16£7. 

MUNIEB,  Jean,  a  French  engraver  on  wood, 
who  flourished  at  Toulouse  about  1553.  He  wits 
chiefly  employed  by  the  booksellers.  Among 
others,  he  engraved  a  sot  of  100  emblems  for  a 
small  octavo  volume  published  at  Lyons  in  1553, 
entitled  La  Morosophie  de  Gviilaume  de  la  Per- 
riere  Tolsain.  He  also  executed  some  cuts  in 
conjunction  with  Jean  Perria, 

MUNNIKHUYSEN,  John,  a  Flemish  engraver, 
who  flourished  about  1680.  He  engraved  some 
plates,  mostly  portraits,  executed  wifli  the  graver 
in  a  neat,  clear  style,  which  possess  considerable 
merit.    The  following  are  among  the  best ; 

Tlendnck  DirkosQ  Splagel,  BargomogteT -,  aji&r  Lim- 
burg.  Franois  Burmann,  Profeasor  of  Theology;  ajlef 
CMaas.  Henrj  vander  ■  Qraft.  Cornelius  Tromp,  Afl- 
miml  of  Holland ;  after  D.  zander  Plaas.  Peter  von 
Staveren,of  Araaterdam ;  after  W.  JMierts.  Peter  Zu- 
rondODfa,  Rector  of  the  Laljn  School  at  Amkcidum. 

MUNOZ,  Sebastian,  a  Spanish  painter,  bom 
at  Navalcarnero  in  1654.  He  flrst  studied  under 
Olaudio  Coello  at  Madrid.  In  1680,  he  went  to 
Rome,  and  studied  in  the  school  of  Carlo  Maratii 
six  years.  On  his  return  to  Spain,  he  settled  at 
Saragossa,  where  he  acquired  great  reputation, 
and  in  conjunction  with  his  former  master,  Coello. 
executed  some  considerable  work^  for  the  chnrches. 
In  1688,  he  was  invited  to  Madrid  by  the  King, 
who  appointed  him  his  pwnter,  and  employed  him 
in  decorating  the  Royal  Palaces,  in  one  of  which, 
he  painted  a  series  of  frescos,  representing  the  fa- 
ble of  Oopid  and  Psyche.  He  imitated  the  man- 
ner of  Carlo  Maratti,  but  his  coloring  was  gaudy, 
without  dignity  in  composition,  beauty  in  the 
forms,  or  expression  in  the  heads.  Ho  was  killed 
■  by  a  fall  from  a  scaffold  in  1090. 

MUNOZ,  EvARiSTO,  a  Spanish  punter,  born  at 
Talenda  in  1671.  He  studied  under  Conchillos, 
and  painted  history  with  reputation.  His  works 
evince  an  abundant  invention ;   but  his  design  is 
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sften  incorrect,  and  is  lacking  in  elevation.  He 
formed  a  Ecliool  of  design  at  Valencia,  which  waa 
much  frequented  till  his  death,  in  1737.  Moat  of 
his  pictures  are  in  the  churches  of  Valencia. 

MUNTINOK,  Gbhahd,  a  Dutch  engraver,  bom 
at  Groningen,  where  ke  flourished  about  1640. 
lie  engraved  some  portraits,  executed  with  tie 
gravoir  in  a  neat  stylo,  hut  without  much  effect. 

MUNTZ,  J.  H.,  an  English  artist,  of  German 
descent,  who  was  much  employed  hy  Lord  Orford 
in  making  drawings  for  his  villa  at  Strawberry 
Hill.  He  invented  a  method  of  painting  in  encaiu- 
tic,  concerning  which  he  published  a  volume  in 
octavo  in  1762. 

MtrOLTSOHER,  Hans,  or  John,  an  old  paint- 
er of  TJlm,  in  Suabia,  of  whom  nothing  in  known 
except  an  altar-piece,  dated  1436.  Tliia  picture  is 
now  in  England. 

MURA,  Francesco  de,  called  Fhanceschiel- 
LO,  a  Neapolitan  painter,  bom  in  1096.  Accord- 
ing to  Dominici,  ho  studied  under  Francesco  Soli- 
mena,  and  was  his  ablest  disciple,  the  most  suc- 
cessful imitator  of  his  style,  and  approached  nearest 
to  his  fame;  hence  his  acquired  name.  He  was 
much  employed  in  decorating  the  public  and  pri- 
vate edifices  of  Naples.  LanEi  saya  perhaps  none 
of  his  works  procured  him  greater  celebrity  than 
his  frescos  in  the  Eoyal  Palace  at  Turin,  where  ho 
successfully  competed  with  Cav.  Olaudio  Beau- 
mont, then  in  the  height  of  his  reputation.  He 
decorated  the  ceilings  of  several  apartments,  par- 
ticularly of  those  oontMning  the  Flemish  pictures. 
The  subjects  which  he  treated  mth  the  greatest 
success  were  the  Olympic  Games  and  the  Deeds 
of  Achilles,  in  which  his  composition  is  rich  and 
ingenious,  his  figures  elegantly  designed,  and  the 
airs  of  his  heads  expresiave  and  graceful.  His 
coloring  unites  tenderness  with  grace,  and  his  dra- 
peries are  judiciously  cast    He  died  in  1759. 

MUEANO,  DA,  a  name  given  to  several  old 
Venetian  artists  from  the  place  of  their  nativity, 
the  Island  of  Murano,  near  Venice,  The  eldest  of 
these  was  Quirico  da  M.,  whose  name  is  found  in- 
scribed on  ancient  pictures,  Quiridus  de  Muriano. 
The  second  was  Bernardino  M.,  of  whose  produc- 
tions Zanetti  saw  nothing  but  a  rude  altar-piece. 
The  third,  and  most  eminent,  was  Andrea  da  Mu- 
rano, who  was  an  excellent  artist  of  his  time,  and 
established  a  school,  which,  through  the  Vivarini, 
hia  disciples,  was  continued  at  Venice  for  nearly  a 
century,  with  distinction.    There  is  a  fine  altar- 

Elece  by  him  in  the  church  of  S.  Pietro  Mattiro,  in 
is  native  place,  in  which  a  St.  Sebastian  forms 
SO  conspicuous  a  l^re  from  the  beauty  of  its 
torso,  that  Zanetti  conjectures  he  must  have  copied 
it  from  an  ancient  statue.    It  is  dated  1402. 

MUEANO,  Natauno  ua,  a  Venetian  painter, 
who  studied  under  Titian,  According  to  KJdolfi, 
he  was  a  good  composer  of  cabinet  pieces,  and  par- 
ticularly excelled  in  portraits,  which  he  executed 
and  colored  in  the  style  of  his  master.  Lanzi  says 
he  executed  many  easel  pictures,  from  which  the 
Venetian  dealers  derived  more  profit  than  himsetf, 
and  that  he  saw  one  of  his  Magdalenes,  put  up  for 
sale  at  Udine,  which,  in  spite  of  frequent  retouch- 
ing, preservBd  much  of  Titian's  manner.  It  bore 
the  name  of  Murano,  and  the  date  1558. 

MURANT,  Em, 


Amsterdam,  according  to  Houbraken,  in  1622,  but 
probably  later,  as  he  was  a  scholar  of  Philip 
Wouwerman,  who  was  bom  ia  1620.  Though  he 
did  not  adopt  the  subjects  of  his  master,  he  acquired 
from  him  that  correctness  of  design,  purity  and 
brilliancy  of  coloring,  and  neatness  of  pencil,  which 
rendered  him  deservedly  eminent.  His  subjects 
were  views  in  Holland,  cities,  towns,  and  villages, 
decayed  castles,  and  ruined  buildings,  which  he 
drew  from  nature,  and  finished  with  such  astonish- 
ing accuracy  and  precision,  that  it  has  been  said, 
that  "every  particular  brick  or  stone  might  be 
counted  in  his  buildings  bythe  assistance  of  a  con- 
vox  glass,"  in  which  particular  he  was  only  excelled 
by  John  vander  lleydcn.  He  went  to  Paris,  and 
resided  some  time  in  that  city,  where  his  'works 
were  greatly  admired.  On  his  return  to  Holland, 
he  settled  at  Lewarde,  where  ho  died  in  1700. 
His  works  are  exceedingly  valuable  and  scarce, 
owing  to  the  extraordinary  labor  ho  bestowed  upon 
them.  The^  have  the  rare  merit  of  exhibiting  the 
most  exquisite  flnish,  without  the  appearance  of 
stiffness  and  labor,  and  without  the  interruption 
of  that  harmony  of  color  and  unioa  of  effect,  which 
are  usually  the  attributes  of  a  process  so  tedious 
and  precise.  His  tones  are  artiully  broken,  and 
there  appears  a  vagueness  and  neutrality  in  his 
tints,  which  are  only  to  be  found  in  the  works  of 
tho  most  intelligent  colorists. 

MURATORI,  DoMENioo  Mahia,  a  Bolognese 
painter,  bom  in  1663,  He  studied  under  Lorenzo 
Pasiaelli  at  Bologna,  after  which  he  went  to 
Rome,  where  he  resided  the  greater  part  of  his 
life,  and  acquired  a  distinguished  reputation  for 
the  grandeur  of  his  compositions,  correctness  oi 
design,  good  coloring,  and  excellent  chiaro-si 
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Crowned  with  Thorns,  in  the  church  of  the  Sti- 
mato,  was  universally  esteemed,  and  procured  for 
him  the  commission  to  paint  one  of  the  Prophets 
in  the  Basilica  of  St,  John  of  Lateran — a  high  hon- 
or. In  the  church  of  the  Apostles,  he  painted  the 
great  altar-piece,  said  to  be  tho  largest  in  Rome, 
representing  the  Martyrdom  of  St.  Philip  and  St. 
James,  composed  and  designed  in  a  grand  style,  with 
a  fine  effect  of  chiaro-souro,  though  in  coloring,  it 
is  not  eq  al  t        m      f  1  h      works.     In  the 

cathedral  f  P  h  p  t  d  1  g  picture  of  St. 
Ranieri  t  g  t  Dm  wn  h  Lanzi  con- 
siders onfhbtwk  H  also  etched  a. 
few  plate  f  m  h  wn  d  g  d  others,  exe- 
cuted in  p  t  d  d  m  t  ly  tyle.  Ho  di»J 
in  1749.  Za  wh  w  k  f  11  f  errors,  as  to 
dates,  and  wh  se  m  t  d  I  It  contradictions, 
says  he  was  born  in  1655,  and  died  in  1742;  but 
the  dates  given^  were  furnished  to  Oretti  by  the 
son  of  Muratori,  and  Lanzi  and  others  state  the 

MURATOBISCANNABECCHI,TERESA.aBo- 
!ognesep^ntress,bominl662.  She  was  the  daugh- 
ter of  an  eminent  physidan,  and  at  an  early  age 
discovered  an  uncommon  genius  for  drawing  and' 
music.  She  studied  painting  sucoossively  with: 
Emilio  Taruffi,  Lorenzo  Pasinelli,  and  Giovanni* 
GioseiTo  dal  Sole.  She  acquired  considerable  dis- 
tinction, and  executed  several  reputable  works  for 
the  churches  of  Bologna,  the  chief  of  which  are^ 
St.  Benedetto  restoring  a  dead  child  to  life,  in  S. 
Stofano ;  the  Annunciation,  in  S,  TrinitS ;  and  tha 
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MT7KEL,  oj-MORlELS,  Jacob,  a  German  pain^ 
er  of  fruit  anS  flowers,  who,  according  to  Faessli, 
was  torn  at  Frankfort  in  1628,  and  died  there  in 
1683.  Iiittle  is  known  of  kis  life,  but  incidents 
mentioned  in  the  history  of  art  show  that  he  was 
not  only  a  reputable  artist,  bat  a  true  lover  of  art, 
and  an  excellent  man.  He  painted  fruit  and 
flower-pieces,  married  the  widow  of  Matthew  Ma- 
rian the  Elder,  and  was  the  instructor  of  at  least 
two  distinguished  artists.  See  Abraham  Mignon, 
and  Maria  St/billa  Merian. 

MURRNAjCarlo,  an  eminent  Italian  architect^ 
born  at  Kome  in  1T13.  He  studied  pohte  litera- 
ture, philosophy,  and  the  law,  intending  to  follow 
the  legal  profession ;  hut  acquiring  a  strong  incli- 
nation for  architecture,  he  studied  that  art  under 
Niccolo  Salvi.  In  order  that  he  might  acquire  a 
knowledge  of  hydraulics,  the  Cardinal  Barberini, 
his  patron,  sent  him  to  Lulgi  VanTitelli,  who  was 
then  biulding  the  Lazaretto  at  Ancona.  Murena 
made  such  rapid  progress  as  to  be  entrusted  by 
his  master  with  those  buildings  Im  which  he  could 
not  personally  attend ;  and  he  had  the  entire 
charge  of  the  edifices  of  his  Sicilian  majesty,  at^ 
tached  to  the  Caserta.  He  was  subsequently  em- 
ployed to  erect  the  building  for  tha  Olivetani 
monks  of  Monte  Mordno  at  Perugia,  and  super- 
intended the  chiuiih  of  that  order  to  its  comple- 
tion. He  designed  an  isolated  tabernacle  for  the 
cathedral  of  Terni^  adorned  with  mixed  atones  and 
gilt  metal,  producing  rather  an  elegant  effect;  and 
at  Poligno,  the  church  of  the  monks  of  the  Holy 
Trinitj'.  ^ 

Mihzia  says  of  Murena,  that  "he  was  a  good 
raau,  possessing  a  highly  cultivated  mind,  exceed- 
ingly industrious,  and  rapid  in  execution.  His 
style  of  architecture  was  simple  and  rational.  He 
fell  into  some  of  the  prevailing  errors,  but  never 
into  absurdities."  Besides  the  works  previously 
mentioned,  Murena  erected  an  edifice  for  the  Cis- 
tercians, near  Santa  Luda  della  Chiavica,  which  is 
simple  and  solid  in  the  exterior ;  the  internal  ar- 
rangements are  distributed  witji  great  order,  con- 
venience and  beauty.  Ilis  sacristy  of  the  church 
S.  Agosiano  is  in  a  very  elegant  stylo.  He  also 
built  the  rich  Zampaj  chapel  in  8.  Antonio  di 
Portoghesi  at  Home ;  and  acquired  great  honor 
by  the  la9ade  which  ho  designed  for  the  French 
ambassador  Rochecouart.     Murena  died  in  1764. 

MURILLO,  Bahtolomb  BsTifiBAN,  a  preemi- 
nent Spanish  painter,  was  horn  at  Pilas,  a  small 
town  about  five  leagues  from  Seville,  on  the  1st 
of  January,  1613.  There  is  a  great  deal  of  con- 
tradiction among  authors,  no  two  agreeing  about 
the  history  of  this  great  artist's  life,  which  we 
cannot  touch  upon,  farther  than  to  say  that  the 
stories  of  his  having  gone  to  Son^  America  in  the 
early  part  of  his  career,  and  that  ho  studied  in 
Italy,  are  wholly  unfounded,  for  the  later  Spanish 
historians  have  proved  that  he  never  left  Spain. 
He  was  descended  from  an  ancient  family,  who 
once  held  ample  possessions  in  the  province  of 
Andalusia,  but  were  then  in  reduced  circumstances. 
Young  Sfurillo,  discovering  an  early  inclination 
;and  genius  for  art,  was  placed  in  the  Academy  of 
!his  maternal  uncle,  Don  Juan  del  Castillo,  a  dis- 
'tinguished  historical  painter  of  Seville,  who  was 
■ihe  instructor  of  some  of  the  greatest  artists  of 
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tho  Spanish  school,  among  whom  were  Alonso 
Oano  and  Pedro  do  Moya,  the  very  mention  of 
whose  names  will  contradict  some  of  the  asser- 
tions with  regard  to  Murillo.  When  MuriUo  left  the 
school  of  Castillo  which  he  did  while  young,  when 
that  master  went  to  Cadiz,  the  first  subjects  ho 
painted  were  rustics  and  b^ar-boys,  in  which  he 
discovered  a  faithful  and  accurate  attention  to  na- 
ture, and  a  charming  simplicity  of  character  that 
was  peculiar  to  him.  His  pictures  of  this  descrip- 
tion are  vigorously  colored,  but  with  the  dark  and 
heavy  shadows  of  his  master^  and  lack  that  ten- 
derness and  snavity  that  distmguish  his  later  pro- 
ductions. It  was  the  custom  of  the  young  artists 
of  that  time  to  expose  their'works  for  sale  at  the 
annual  fairs  held  at  Seville,  and  many  of  his  ear- 
lier productions,  which  were  greatly  admired,  were 
produced  in  this  manner,  and  exported  to  South 
America,  and  there  can  be  little  doubt  that  tho 
pictures  of  the  Virgin  and  Saints,  said  to  be  in 
some  of  the  churches  of  Spanish  America,  were 
thus  procured,  and  gave  rise  to  the  false  tradition 
of  his  having  proceeded  thither  in  person.  The 
fame  of  Don  Diego  Velasquea,  then  at  its  zenith, 
inspired  Murillo  with  a  desire  to  visit  Madrid,  in 
hopes  to  benefit  hy  his  instmctJon.  On  his  arri- 
val at  tho  capital  ra  1642,  he  p^d  his  court  to  Ve- 
lasc^iez,  who,  perceiving  his  merits,  not  only  re- 
ceived him  into  his  academy,  but  procured  him 
the  best  moans  of  improvement  beyond  his  own 
instruction,  by  obtwningfoi-  him  access  to  the  rich 
treasures  of  art  in  the  royal  collectiona.  Some 
say  that  when  he  left  Seville  ho  was  extremely 
poor,  and  having  disposed  of  all  his  pictures  and 
effects,  set  out  ror  Italy,  by  way  of  Madrid,  with- 
out the  knowledge  of  his  relatives,  and  that  on  his 
arrival  there,  Velasquez  dissuaded  him  from  his 
object ;  which  is  an  improbable  story.  At  all 
events,  a  new  scene  was  opened  to  his  view,  which 
inspired  him  with  such  aeal  for  advancement  that 
he  redoubled  his  efforts  to  attain  the  highest  ex- 
cellence. His  attention  was  particularly  directed 
to  tho  works  of  Titian,  Rubens,  and  Vandycfc, 
which  he  continually  studied  and  copied,  and  thus 
greatly  improved  his  manner  of  design  and  color- 
ing. After  passing  three  years  under  such  favora- 
ble circumstances,  with  the  advantage  of  the  in- 
structions and  counsels  of  Velasquez,  ho  returned 
to  Seville  in  1645,  and  resumed  the  practice  of  his 
art  with  redoubled  alacrity,  and  with  the  most 
flattering  success.  His  first  great  work  was  a 
fresco  in  the  convent  of  San  Frandsco,  or  the  Ca- 
puchins, consisting  of  sixteen  compartments,  in 
one  of  which  is  hiscelebrated  picture  of  St.  Thom- 
as of  Villanuera  distributing  Alms  to  the  Poor. 
This  subject  suited  the  bent  of  bis  genius,  and 
gave  full  scope  for  the  display  of  his  powers, 
which  were  peculiarly  adapted  to  the  representa- 
tion of  nature  in  her  most  sim[)le  and  unsophisti- 
cated forms.  The  saint  stands  in  a  dignified  pos- 
ture, with  a  countenance  beaming  with  benevolence 
and  compassion,  while  he  is  surrounded  by  a 
group  of  paupers,  eagerly  pressing  forward  to  re- 
ceive his  charity,  whose  varied  charaetar  and 
wretehedness  is  portrayed  with  wonderful  art,  and 
truthfulness  of  expression.  At  the  principal  altar 
in  the  church  of  the  same  convent,  is  a  large  plo- 
tnre  of  the  Jubilee  of  the  Porcinncula,  repre- 
senting Christ  holding  his  Cross,  and  the  Virgin 
interceding  for  the  supplicants,  with  a  group  of 
Angels  of   extraordinary  beauty.     These    works 
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produced  emotions  of  tlie  greatest  astonishment  ' 
anong  his  countrymen,  procured  him  numer- 
0  MS  commisMons,  and  proved  him  one  of  the  great- 
est artists  of  that  age,  so  proli&c  in  renowned 
masters.  Ahoat  this  time  he  was  employed  by 
the  Marquis  of  yillsmanrique,  to  paint  a  series  of 
pictures  from  the  life  of  David,  in  which  the  hack- 
grounds  were  to  he  painted  hy  Ignacio  Iriate,  an 
eminent  landscape  painter  of  Seville.  Murillo 
rightly  proposed  that  the  landscape  parts  should 
he  first  piiinted.  and  that  he  should  afterwards  put 
in  the  figures,  hut  Triate  contended  that  the  histo- 
ricd  part  ought  to  he  first  finished,  to  which  he 
would  adapt  the  hack-grounds.  To  put  an  end  to 
the  dispute,  Murillo  undertook  fo  execute  the 
whole,  aud  changing  the  History  of  David  to  that 
of  Jacoh,  he  produced  the  famous  series  of  five 
pictures,  now  in  the  possession  of  the  Marquia  da 
Santiago  at  Madrid,  in  which  the  beauty  of  the 
landscapes  contends  with  that  of  the  figures,  and 
which  remain  a  monumtait  of  his  powers  in  these 
different  departments  of  the  art.  In  the  same  col- 
lection are  two  other  pictures,  which  are  considered 
among  his  finest  works ;  one  represents  St.  Fran- 
cis Xavier  in  a  dignified  and  suhlimo  attitude,  his 
eyes  devoutly  Kused  to  heaven,  and  his  counten- 
ance beaming  with  devoUon  and  fervor,  while  a 
stream  of  light  from  above  strikes  him  on  the 
breast,  as  if  receiving  the  divine  inspiration  previ- 
ous to  lus  entering  on  his  mission  to  the  Indians, 
a  group  of  whom  are  seen  in  the  distance;  the 
other  represents  St.  Joseph,  leading  by  the  hand 
the  young  Saviour,  apparently  eight  or  ten  years 
old  ;  over  the  hearfs  is  a  Glory  of  boautifUl  An- 
gels, and  a  fine  landscape  in  the  background.  He 
painted  for  the  Cathedral  of  Seville  his  admired 
picture  of  San  Antonio  and  the  Holy  Infant,  with 
a  glory  of  Angels,  and  a  background  of  noble  ar- 
chitecture ;  the  Miraculous  Conception ;  and  the 
portraits  of  Leandro  and  Isidore,  archbishops  of 
Seville,  all  of  them  executed  in  his  finest  manner. 
He  painted  in  the  church  of  the  Hospital  of  Char- 
ity three  admired  works — Moses  striking  the 
Rock,  the  Miracle  of  the  Multiplication  of  the 
Loaves  and  Fishes,  both  grand  compositions  of  nu- 
merous assemblE^es  of  people,  the  principal  fig- 
ures full  of  dignity,  and  the  people  exhibiting  a 
striking  variety  of  character,  grouped  with  sur- 
prising ability ;  and  one  of  St.  John  supporting  a 
poor  old  man,  aided  in  his  charitable  office  by  an 
Angel,  whom  the  Saint  regai-ds  with  a  look  of 
reverence  and  gratitude,  beautifully  expressed.  It 
is  impossible  to  specify  here  Morillo's  numerous 
works.  He  resided  most  of  his  life  at  Seville, 
where  he  executed  many  works,  not  only  for  the 
churches,  but  for  the  private  collections.  Ho  also 
painted  several  pictures  for  the  churches  at  Cadiz, 
Granada,  and  Cordova.  At  Cadiz  are  two  of  his 
most  admired  works,  an  altar-piece  of  the  Concep- 
tion, in  the  church  of  San  Felipe  Neri.  and  a  pic- 
ture of  St.  Catherine  at  the  Oapuchins,  which  is 
not  only  remarkable  for  its  beauty,  but  from  its 
being  the  last  picture  he  ever  painted.  In  the 
Oiiapel  of  the  Nuns  of  the  Angel,  at  Granada,  is 
one  of  his  most  celebrated  pictures,  representing 
the  Good  Shepherd.  In  1670,  Charles  IT.  invited 
him  to  Madrid,  with  liberal  offers ;  hut  his  natu- 
ral humility,  love  of  retirement,  and  his  attach- 
ment to  Seville  prevailed  over  every  consideration' 
of  promotion  or  advantage,  and  he  excused  hira- 
Belf  to  the  king.     Murillo  died  at  Seville,  in  1685, 
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his  death  being  hastened  by  a  fall  from  a  scaffold 
while  painting  the  St.  Catherine  at  Cadiz.  Few 
painters  have  a  Juster  claim  to  originality  of  style 
than  Murillo,  and  his  works  show  an  incontestible 
proof  of  the  porfeotion  to  which  the  Spanish  school 
attained,  and  the  real  character  of  its  artists — 
for  he  was  never  out  of  his  native  country,  and 
could  have  borrowed  little  from  foreigii  artists  j 
and  this  originality  places  him  in  the  first  rank 
among  the  painters  of  every  school.  All  his 
works  are  distinguished  by  a  close  and  lively  imi- 
tation of  nature.  His  pictures  of  the  Virgin, 
Saints,  Magdalenes,  and  even  of  the  Sayioui^  are 
stamped  with  a  characteristic  expression  of  the 
eye,  and  have  a  national  peculiarity  of  countenance 
and  habiliments, which  are  very  remarkable.  There 
is  little  of  the  academy  discernible  in  his  design  or 
his  composition.  It  is  a  chaste  and  faithful  repre- 
sentation of  what  he  saw  or  conceived ;  truth  and 
simplicity  are  never  lost  sight  of ;  his  coloring  is 
clear,  tender,  and  harmonious,  and  though  it  pos- 
sesses the  truth  of  Titian,  and  the  sweetness  of  Van- 
dyck,  it  has  nothing  of  the  appearance  of  imitation. 
There  is  little  of  the  ideal  in  his  forms  or  heads, 
and  though  he  frequently  adopts  a  beautiful  es- 


said  to  hold  a  middle  rank  between  the  unpolished 
naturalness  of  the  Flemish,  and  the  gracdul  and 
dignified  taste  of  the  Italian  schools.  The  works 
of  Murillo  are  numerous  and  widely  scattered 
over  the  world.  His  greatest  works,  as  before 
mentioned,  are  in  the  churches  in  Spain,  some  in 
the  royal  collection  at  Madrid,  some  in  France  and 
Flanders,  many  in  England,  and  a  few  in  the  Uni- 
ted States.  They  now  command  enormous  prices. 
The  National  Qallovy  at  London  paid  4000  guineas 
for  apioture  of  the  Holy  Family,  and  2000  for  one 
of  St.  John  with  the  Lamb.  Slurillo  was  of  a  no 
He  and  charitable  disposition^  and  though  he  re- 
ceived large  and  increasing  prices  for  his  works  af- 
ter his  return  from  Madrid  to  Seville,  he  is  said  to 
have  left  but  little  property. 

MUEPHT,  John,  an  English  mezzoimto  en- 
graver, born  about  1748,  and  died  about  ISIO. 
He  engraved  some  of  the  prints  in  the  Houghton 
collection,  and  others  after  the  Italian  masters ; 
also  after  Eeynolds,  West,  Eomney  Northcote, 
Stothard,  and  Ramberg.  He  was  an  excellent 
engraver  in  his  branch  of  the  art  The  following 
are  among  his  most  esteemed  prints: 

TliB  Brothers  of  Joseph  showing  hia  bloody  QinTnant  (o 
Jaoob;  nfier  Oaercino.  Joseph  intetprethig  Pharaoh'a 
Dream ;  do.  Mark  Antony's  Oration  over  the  Body  ot 
Caisoi;  nfter  Wesl.  Blisha  restoring  tho  Widow's  Son; 
ajter  Northcote.     The  Tiger  n^o. 

MURRAY,  Thomas,  an  eminent  Scotch  por- 
trfut  painter,  bom  in  1666.  He  went  to  London 
at  an  early  age,  where  he  studied  with  John  Riley, 
at  the  time  he  wm  painter  to  William  and  Mary. 
He  studied  nature  carefully,  imitated  his  master 
in  his  coloring,  to  whom  his  pictures  have  a  striking 
resemblance.  He  was  patronized  by  the  royal 
family  and  many  of  the  nobility,  and  acquired  a 
considerable  fortune.  His  portrait,  painted  by 
himself,  is  in  the  Florentine  Gallery.  Ho  died  in 
1724. 
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at  Venice  about  1490,  and  a  disciple  of  Marc'  Anto- 
nio Eftimondi,  of  whose  fine  stylo  he  was  one  of  the 
moat  Buoce^sfui  followers.  Several  of  his  earlier 
plates  were  esecuted  in  conjunction  with  Marco  da 
Ravenna,  who  had  heen  his  fellow-student  under 
Marc' Antonio.  After  the  death  of  lUffaelle  in 
1520,  they  separated,  and  each  wrought  alone.  At 
the  sacking  of  Rome  in  1527,  the  artists  in  that 
capital  soi^ht  refuge  in  other  Italian  cities,  and 
Agostino  went  to  Florence,  where  he  is  said  to 
have  applied  to  Andrea  del  Sarto  for  emplo}  ment , 
but  having  previonslyengraTed,inl516,a  plate  from 
a  picture  by  him,  representing  a  Dead  Christ  sup- 
ported by  Angels,  which  did  not  meet  the  painter  s 
approbation,  he  would  not  permit  him  to  engrave 
any  more  of  his  pictures.  Musis  was  one  of  the 
most  eminent  engravers  of  his  time*  His  pnnts 
are  equally  neat  and  finished  as  those  of  Marc' 
Antonio,  but  they  are  inferior  to  him  in  the  purity 
and  correctness  of  his  drawing,  and  the  tasteful 
expression  of  his  heads.  Vei'y  many  of  his  woiks 
are  after  Eaffael  le.  The  earliest  dates  found  on 
his  plates  are  1509,  and  the  latest  153S  about 
which  time  he  is  snpposed  to  have  died.  Fine  im 
pressions  of  his  prints  are  extremely  scarce  and 
valuable.  He  sometimes  marked  them  wilh  a  tab 
let,  similar  to  that  used  by  Marc'  AntoniO  but 
morefrequently  withadateandA.  V.,{ot  A^oalino 
Veneziano.  The  following  are  his  principal 
plates : 


Pope  Panl  III.,  in  profllei  Insoribad  Paui-asIII  Pon 
Max.  1534.  The  same  Pontiff,  with  the  papal  orown  da 
(■ealB36.  Charlea  V.  holding  a  aword;  after  TiO-m 
Another  Portmit  of  Charles  V. ;  dated  1636.  Ferdinand 
King  of  the  Romans  1  inscribed /"roiimuBoBummo  Fer 
dinandiis,  if-c.  1B36.  Pmnois  I.  of  Eranos  ;  dated  153& 
The  !Einp«ror  Sollman  ;  dated  1536. 


Ibe  Creation ;  engraved  in  coninnotlon  yilth  Marro 


The  same  anbjsoti  dated  1524.  The  Israelitua  posBuig 
the  E«d  Sea  ;  do.  The  Israeliles  gatheting  the  Manna 
do.  This  plate  is  sapposed  to  haie  been  begun  by  Maro 
Antanio.  Samson  bound  bj  the  Philiattaea ;  c  roalar 
from  his  oiBH  design.  The  HatJyity ;  afUi-  Giulta  Ro 
maTsa.  1531.  The  Eour  Erangelists ;  iafonrplatos  do 
1513.  The  Murder  of  the  Innocents ;  oopied  from  the 
print  bj  Marc'  Antonio.  A.  V. ;  very  spares.  The  Ha 
llvity!  copied  from  a  wooden  out  by  A.  Darer  very 
Boaree,  Christ  bound  to  the  Pillar  i  do. ;  very  scarce 
The  Last  Supper;  da.;  1514,  The  dead  Christ,  with  Ad- 
S^\si  aflir  A.  del  Sarto.  IBIB.  The  Archangel  Michael  i 
nfltTRafaelle.  The  Virgin  and  infant  Christ,  nith  St. 
John  i  after  Francia.  Bt.  Jerome  with  the  Lion  ;  after 
RafaeUs. 


Diogenes  seated  by  the  side  of  a  River  ;  after  Baecio 
Bandinelli.  Tarqnin  and  Luoretla  ;  after  RaffhcUe.  Wie 
D^atb  of  LncTStiai  oopied  from  the  pciatby  Marc'  An- 


ter  Mafaelte.  1530.  Venna  riding  oa  a  Dolphin,  with 
Cupid  holding  a  Torch  i  do.  Jupiter  and  Loda.  Apollo 
and  Daphue;  after  Raffaelle;  attrihntad  by  some  to 
Marc'  Antonio.  '  The  Fall  of  Phaeton ;  marked  A,  V.  on 
a  tablet.  The  Triumph  of  Silenna  i  after  Ra/f/ulle  ;  do. 
The  infant  Hercules  destroying  the  Serpents ;  after  QivMo 
Romano.  Hercalea  strangling  Antens ;  after  M.  Aagelo 
Buanarolti.  Heronlos  deiCroying  the  Nemean  Lion  i  af- 
ter Rqffheile. 
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ter  Baecio  Bandiaelii  ;  inscribed  Augualinus  Venetui 
ds  IHaaisfaciebat.  1618.  A  large  print,  called  the  Chmb- 
ers  i  after  the  famous  cartoon  of  Pisa,  by  M.  Angelo  B-j- 
onarotti,  dated  1523.  This  print  is  very  different  from 
that  of  the  same  ealfleot  engraved  by  Marc'  Antonio,  which 
consists  of  many,  more  %urea.  It  is  morlisd  with  the 
name  of  the  painter  on  a  tablet,  and  dated  1624.  The 
Academy  of  Baocia  Bandinelli,  in  which  that  ar&t  is  rep 
resented  hi  the  midst  of  bis  di£«ip1es.  1531,  The  Battle  of 
the  Sabre,  so  called  from  B  sword  which  lies  on  the  ground, 
fallen  from  the  hand  of  a  warrior,  who  is  represented  as 
dead  on  the  right-hand  fflde  of  the  print.  An  Emperor 
CD  horseback,  with  attendants,  called  by  some  the  Triumph 
of  Mnious  Aurelios,  This  print  is  marked  with  the  tablet 
a»ei  by  Maro'  Antonio,  who  is  supposed  to  have  partly  on- 
•aved  it      An  old  Philosopher,  or  Magician,  seated  on  the 
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!  dated  1609  ;    after  Dom.   Cam- 
pagnola 

MUSIS,  Lorenzo  and  Giuuo  de.  These  en- 
gravoi  s  are  supposed  to  have  been  the  sons  of  the 
preceding.  They  engraved  some  plates,  in  which 
they  seem  to  haTO  imitated  Agostino  de  Mu.sis, 
but  with  no  great  success.  Their  prints  are 
marked  with  their  names  in  full. 

MUSS,.  Charles,  a  German  painter  in  enamel, 
who  ranked  high  in  that  branch.  He  also  excelled 
m  painting  on  glass.  His  picture  of  the  Holy 
Family  after  Parmiggiano,  is  the  largest  ennm^ 
ever  executed.    He  died  in  1824. 

MUSSCHEB,  Michael  van,  an  eminent  Dutch 
pajnter  born  at  Rotterdam  in  1645.  He  first 
studied  under  Martin  Zaagmoolen,  an  obscure  ar- 
tist ,  and  afterwards  successively  with  Abraham 
vander  Teiupel.  Gabriel  Metzu,  and  Adrian  van 
Ostade  He  did  not  exactly  follow  the  style  of 
any  of  his  instructors,  but  adopted  one  of  his  own, 
somewhat  resembling  Frands  Mieris,  without  ai^ 
nying  at  the  harmony  of  his  coloring,  or  the  ex- 
qmsite  polish  of  his  finishing.  He  piunted  con- 
versations and  small  portraits,  which  are  clearly 
and  agreeably  colored  and  highly  finished,  though 
his  drawing  is  not  very  correct.  He  particularly 
exeellal  in  portraits,  which  he  executed  with  truth 
and  fidelity;  and  ho  had  the  faculty  of  flattering 
his  picture  without  spo  Img  the  1  keness,  which 
doubtless  was  o:  e  reason  for  h  s  great  snccess. 
He  settled  at  Amsterdam  yh  ro  he  foimd  such 
abundant  employn  ent  that  he  could  hardly  exe- 
cute the  numerous  comm  ss  ons  ho  received.  Des- 
camps  says  he  oocas  onally  pa  nted  historical  pieces, 
for  which  he  rece  ved  large  pr  cos  His  works  are 
highly  esteemed  in  Holland,  and  ai  e  admitted  into 
the  choicest  collections.  His  most  reniarkable 
work  was  a  family  picture  of  himself,  wife,  and 
children,  which  was  sold  for  more  than  a  thousand 
florins,  and  is  now  in  the  Museum  at  the  Hague. 
He  died  at  Amsterdam  in  1705. 

MUSSO,  NiccOLo,  an  Italian  painter,  born  at 
Casalmonferrato.  According  to  Orlandi,  he  went 
to  Rome  quite  young,  and  studied  in  the  school 
of  Michael  Angelo  da  Carava^o.  After  spending 
two  years  at  Rome,  he  returned  to  his  native  city, 
where  he  executed  several  altar-pieces  for  the 
churches,  and  wrought  much  for  indiyiduals. — 
Lanzi  says,  "his  works  possess  an  originalitj'  of 
style,  though  it  leans  to  Caravaggio.  His  chiaro- 
scuro, however,  is  more  delicate  and  more  trans- 
parent; he  is  very  select  in  his  figures,  and  in 
expressioTi ;  and  he  is  one  of  those  admirable 
painters  almost  unknown,  even  to  Italy  itself." 
He  also  commends  his  picture  in  the  church  of  St. 
Francis,  representing  that  saint  at  thefeet  of  Christ 
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crucified,  and  a  group  of  Angels,  partaking  in  his 
lamentations  and  devotions.  He  flourished  about 
1618. 
MUSTAOOHI,  II.  See  Eevbllo. 
MUTEL,  M.,  a  French  engraver  httle  known, 
who  oxeouted  a  few  portraits,  among  which  is  one 
of  ITiomBS  Pantel  de  La^ny, 

MUTII,or  MUCOI,  Giovahni.  anativeof  Cento, 
was  the  nephew  and  scholar  of  Qucrcino.  Accord- 
ing to  Orespi,  he  was  a  faithful  imitator  of  his 
master,  and  a  distinguished  engraver.  None  of  his 
works  are  speciSed.     He  flourished  about  1650. 

BIUTIUS,  Oaius,  a  Roman  architect,  who  flourish- 
ed about  B.  C.  100.    He  erected  the  Templeof  Hon- 
or and  Virtue  at  Eomcj  near  the  trophies  of  MiriuB. 
The  ancient  ruins  near  St.  Eusebius  are  supposed 
by  Miliaia  to  he  the  remains  of  this  temple.    That 
author,  quoting  Vitruvius,  sajs  that  the  cell,  the 
columns,  and  the  entablature,  were  in  strict  ac- 
cordance with  the  true  laws  of  art;  and  had  the 
richness  of  the  materials  been  suited  to  the  deli- 
cacy of  the  work,  this  temple  wiDuld  hare  been  one 
of  the  most  celebrated  of  all  antiqmty. 
M0TO  II,  d[  Fioakolo,    See  Ircolb  Sakti. 
MUTO  II,  ni  Vebona.    See  Francesco  Co.™. 
MUTTONI.     See  PiETKoVECcaiA. 
MUYS,   WiLUAM,   a   Dutch   pwnter,  born   at 
Schiedam   in   1712.      He   settled   at   Kotterdam, 
where  ho  psunted  portraits,  and  cabinet  pictures, 
somewhat  in  the  style  of  Mieris  and  vander  Werf. 
He  died  there  m  1763. 

MXIY8,  Nicholas,  was  the  son  of  the  , 
born  at  Rotterdam  in  1740.  He  was  first 
structed  by  his  father,  and  afterwards  studied 
with  Aart  Schouman  at  the  Hague.  He  then  re- 
turned to  his  native  city,  where  he  painted  por- 
traits and  cabinet  pictures,  chiefly  interiors,  with 
considerable  success.  His  pictures  exhibit  a  flne 
genius  in  composition,  are  correct  in  design,  well 
colored,  and  carefully  finished.     He  died  in  1808. 

MUYS,  R.,  an  obscure  Dutch  engraver,  who  es- 
eouted  some  portraits,  among  which  is  one  of  Wil- 
liam, Prince  of  Oran^ 

MUZIANO,  GiHOLAMO,  an  eminent  Italian 
painter,  bom  at  Aquafredda,  in  the  territory  of 
Brescia,  in  1528.  After  learning  the  rudiments 
of  the  art  tinder  Girolamo  Komanino  in  his  native 
city,  he  went  to  Venice,  where  he  diligently  studied 
the  works  of  Titian,  and  other  great  masters.  He 
nest  visited  Rome  in  company  with  Federigo  Zuc- 
caro,  where  he  soon  acquired  distinction.  His 
abilities  recommended  him  to  the  notice  of  Pope 
Gregory  XIII.,  who  employed  him  to  superintend 
the  architectural  works  going  on  in  the  Vatican, 
and  commisgioned  him  to  paint  two  pictures  for 
St.  Peter's  church,  representii^  St,  Jerome  and 
St.  Basil,  which  gained  him  considerable  reputa- 
tion, and  he  was  considered  the  great  supporter  of 
true  taste.  He  derived  his  principles  both  in  do- 
sign  and  color  itom  the  Venetian  school,  and  ac- 
quired such  skill  in  landscape,  that  he  was  named 
in  Rome  II  Giovane  d^  paesi.  The  Cardinal 
Farnose  employed  him  in  competition  with  Zuc- 
caro  and  Tempesta  to  decorate  his  villa  at  Tivoli, 
where  he  evinced  the  superiority  of  his  talents 
over  both  his  competitors.  But  he  was  ambitious 
to  distinguish  himself  in  a  more  elevated  style ; 
therefore  he  applied   himself  to  study  with  such 
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asmduity,  that  he  shaved  his  head  to  prevent  his 
goin^  abroad.  He  soon  afterwards  in^ducod  his 
celebrated  picture  of  the  Raising  of  Laaarus  for 
the  church  of  S.  Maria  Maggiore,  which  was  re 
moved  to  tho  Pontifical  Palace  of  the  Quirmal,  after- 
wards transferred  to  Paris  by  Napoleon,  and  again 
restored  to  its  place  in  1815.  This  capital  produc- 
tion procured  him  the  esteem  and  friendship  of 
Michael  An|elo  Buonarotti,  who  assisted  him  with 
his  instruction  and  advice.  Ho  Boon  afterwards 
painted  his  picture  of  the  Circumcision  for  the 
church  del  Gesu,  followed  by  many  other  admira- 
ble works  in  the  churches  and  public  edifices  at 
Rome,  the  most  remarkable  of  which  are,  the  As- 
cension, in  the  Ara  Cceli ;  St.  Francis  receiving  the 
Stigmata,  in  the  church  della  Ooncezione  ;  the 
Descent  of  the  Holy  Ghost,  in  the  Hall  of  the 
Consistory ;  the  Nativity,  in  S.  Maria  de'  Monti ; 
Christ  giving  the  Keys  to  St.  Pet«r,  in  S.  Maria 
degli  Angeli,  and  a  Troop  of  Anchorites  attentive- 
ly hstening  to  a  Saint,  at  the  Carthusians.  He  al- 
so executed  some  excellent  works  for  the  churches 
in  other  cities,  particularly  in  the  cathedrals  of 
Orvieto  and  Foligno.  In  the  latter,  he  painted  a 
fresco  representing  tho  Miracles  of  St.  Feliciano, 
which  Lanzi  says  were  long  covered  up  with  smoke 
and  dust,  but  a.  few  years'ago  they  were  restored 
to  all  their  original  freshness  and  charm  of  color. 

The  works  of  Muziano  exhibit  a  grandeur  of  de- 
sign and  an  intimate  acquaintance  with  anatomy, 
in  which  he  appears  to  have  emulated  the  learned 
design  of  Buonarotti.  His  composition  is  copious 
and  ingenious,  and  the  character  of  his  beads  is 
dignified  and  expressive.  His  coloring  partakes 
of  the  truth  and  harmony  of  the  Venetian  school, 
and  the  hack  grounds  of  his  pictures  are  often  en- 
riched with  admirable  landscapes,  which  remind 
one  of  the  flne  style  of  Titian.  He  particularly 
excelled  in  representing  hermits  and  anchorites, 
men  of  severe  aspect,  with  bodies  attenuated  by 
abstinence.  He  was  also  much  employed  in  de- 
signing from  the  antique-  ind  to  him  ire  we  in- 
debted for  tho  engt  avmg  representing  the  has 
relicts  on  Traian  s  column  Gmho  E«mano  1  ad 
begun  to  copy  them  and  the  laborious  nndeita 
king  was  continued  perfected  and  piepared  for 
the  engraver  by  Muz  ano  He  1  ed  at  Rome  in 
1592. 

MUZIO,  Antonio  a  pantcr  lorn  it  Veroni  in 
160O.  He  studied  under  Enrico  Fiammjngo,  at  Bo- 
logna, the  scholar  of  Guido,  whose  manner  he 
adopted.  He  acquired  considerable  reputation,  and 
was  invited  to  Madrid,  where  he  settled,  and  exe- 
cuted several  worlca  for  the  churches  and  palaces 
in  that  capital.    He  died  there  in  1648. 

MT.  Jbrome  van  deb,  a  Dutch  painter,  born  at 
Leydeii  in  1688.  He  studied  under  William  Mie- 
ris, whoso  manner  he  adopted;  he  paid  great  at- 
tention to  the  finishing,  but  his  pictures  are  labo- 
rious, and  deficient  in  vigor  of  effect.  His 
were  history,  portraits,  and  domestic  scenes,  i. 


MYCON.    SeeMicON. 

MYIN,  Henry  Arnold,  a  Flemish  painter,  born 
at  Antwerp  in  1760.  He  studied  with  Oramo- 
ganck,  whose  manner  and  subjects  he  adopted 
with  considerable  success.  His  pictures  were 
highly  esteemed,  and  are  to  be  found  in  some  of 
the  best  collections  in  his  native  city  and^country 
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MYLNE,  EoBBST,  an  eminent  Scotch  archi- 
tect^ bom  at  Idinburgh  in  1734.  His  father  was 
also  an  architect,  and  a  magistrate  of  that  city. 
The  son  visited  Italy  for  imprOTemont,  and  resided 
several  years  at  Rome,  where  he  gained  the  first 
prize  of  architecture  in  the  Academy  of  St.  Luke, 
and  was  honored  with  a  memhersnip  in  that  in- 
stitution. He  was  also  received  into  the  Acad- 
emies of  Bologna  and  Florence.  On  retnrnii^  to 
Groat  Britain,  ha  settled  at  London ;  was  com- 
missioned to  huild  Blackfriars'  Bridge  ;  and  ap- 
pointed surveyor  of  St.  Paul's  cathedral.  Among 
other  edifices  which  he  erected  or  repaired,  were 
Rochester  Cathedral ;  Blaze  Castle,  near  Bristol ; 
Addington,  the  seat  of  the  Archbishop  of  Canter- 
bury ;  the  Duke  of  Northumberland's  pavilion  at 
Sion,  on  tho  banks  of  the  Thames;  and  C 
wich  Hospital,  where  he  was  clerk  of  the  w  k 
for  fifteen  yeare.  Ho  was  consulted  in  reg  d  t 
nearly  all  flie  harbors  in  England,  and  held  y 
high  reputation  during  his  long  career.  In  17C 
he  was  appointed  Engineer  to  the  New  Eive  H  d 
Company,  which  office  he  retained  till  his  d  tb 
in  1811. 

MYN,  A.  VANDEH,  a  Dutch  engraver,  b  t 

Amsterdam,  who  flourished  about  the  mid  11  f 
the  18th  century.  He  engraved  a  few  po  t  t 
and  other  subjects,  iudifierently  executed. 

MYN,  Georse  vander,  a  Dutch  painte    b 
at  Amsterdam  in  1725,     It  is  not  known        d 
whom  he  studied,  but  he  imitated  the  mann         d 
lubjects  of  "Watteau  with  considerable  s 
Ha  was  also  a  good  portrait  painter.    H    d  d 
young,  at  Amsterdam,  in  1763. 

MYN,  Hermann  vasdeh,  a  Dutch  painte  b 
at  Amsterdam  in  1684.  Ho  was  the  son  of  1 
gjman,  who  intended  him  f  th  h  h  d  d 
cated  him  for  that  purpo        b  t  h      1  f  th 

fine  arts  induced  him  totdyp  tg  d  E 
nest  Stuven,  an  eminent  p  t  ffrt  dflw 
ers.  Aspiring  to  a  high  d  p  tm  t  f  t,  h 
quitted  Stuven  and  flow  p  t  g  d  d  ted 
liimself  with  assiduity  tl  toy  Hmdgeat 
progress,  and  acquired  amh  Ibtythth 
was  invit«d  to  the  court  f  th  Elect  P  1  t 
ill  1716,  where  he  contin  edso  tm  H  ft 
wards  returned  to  Hoi!    d  wh 
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t  d  th 


■e  of  Jupiter  and  D 
admiration  of  the  conno 
also  painted  the  history    f  A 
o  noble  style,  as  well   as  ai     w 

from  sacred  and  profane  It       wh  h 
admired  for  the  beauty    f  th     comp      t  1 

gance  of  expression,  and         II    ce    f  th       1 
ing ;  but,  being  excesai    ly  1      ask  d         h 

enormous  prices  for  his  w    k    th  t  h  Id       t 

find  purchasers  for  them     H  t        t  d  A  t 

werp,  and  thence  proe    d  d  to  P  wh  re  h 

was  patronized  by  the  D  k     f  0  1  an    f    wh  m 
he  painted  his  picture     f  P  t       1    y    o  Chr   t 
which  is  considered  his  most  capittJ,  wo  k     I 
1722  he  wont  to  London,  at  the  recomme  1  t 
of  Lord  Cadogan,  where  he  was  much  em^l      d 
in  painting  the  portraits  of  the  nobilify,  in  wh   h 
he  carried  to  excess  the  laborious  minute  es     f 
his  countrymen,  imitating  the  details  of  1 
broidery,  fringes,  &c.,  with  the  most  patie  t  j 
dsion.    Ho  painted  tho  portraits  of  the  P  f 
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Wales  and  the  Princess  of  Orange  ;  also  a  picture 
of  the  Duke  and  Duchess  of  Chandos,  for  which 
he  received  five  hundred  guineas.  lie  lived  in 
London  for  a  long  time  in  splendid  magnificence ; 
but,  by  indiscreet  conduct  and  an  unfortunate 
marriage,  he  sacrificed  his  fortune  and  reputation 
and  died  there,  in  misery  and  contempt,  in  1741. 

MYN,  Agatha  vander,  was  a  sister  of  the  pre- 
ceding, and  painted  fruit,  flowers,  and  dead  game 
with  considoraHe  ability.  According  to  Lord  Or- 
ford,  she  accompanied  her  brother  to  London 
where  she  practised  her  profession. 

MYN,  BoBEKT  VAKBER,  perhaps  a  son  of  Her- 
mann vander  Myn,  bom  in  1724.  He  resided  in 
London,  where  he  painted  many  portraits,  land- 
scapes, and  fruit  and  flower  pieces. 

MYNDE,  J„  an  engraver  who  flourished  in  Lon 
1  h  1 1760.  He  was  chiefly  employed  by  tho 
b  k  II  rs.  He  also  engraved  a  few  portraits,  in- 
hfi        tly  executed. 

p  MYEIGINTJ8,  or  MYRlCINtJS,  Pb- 

I  *— -*  TBB,  a  Flemish  engraver,  who  flourished 
^^/V\  at  Antwerp  about  1550.  He  engraved 
^  '  ^^some  subjects  after  Jerome  Bosche,  Breu- 
gh  1        d  others,  marked  with  the  above  mono- 

5  also  a  portrait  of  Albert  Dnrer,  copied 
1    m   another  print.     He   is  supposed  to  be  the 

m    IS  Peter  Martini,  an  engraver   and   print- 

II  f  Antwerp,  whose  name  appears  on  several 
p  t  published  by  Jerome  Oock,  marked  Pef, 
M  ts,  sc,  one  of  which  is  dated  1567. 

Ml  RON,  an  eminent  Greek  sculptor,  born  at 
M    th    je,  in  Ba)Otia,'aboutB.  0.480.  'He  stud- 

d  d  r  Ageladas,  at  the  same  time  aa  Polycle- 
t  d  was  therefore  in  the  prime  of  life   when 

PJ  duu  died.  At  the  commencement  of  the  Pelo- 
po  n  war,  Myron  was  settled  at  Athens,  and 

m  h  h  ight  of  his  fame.  Pliny  says  he  first 
g  d  putation  by  a  brazen  heifer.  He  also  ex- 
ec t  d  Dog;  a  Quoit-thrower  ;  Perseus  killing 
M  1  Delphic  pentathletes;    Pancratiasts ;   a 

6  t  dmiring  a  flute ;  a  Hercules,  which  was  in 
th    r  mplo  of  Ponipeius  in  the  Circus  Masimus ; 

1  tatue  of  Apollo,  taken  from  Ephesus  to 

Rom  by  Marcus  Antonius,  but  subsequently  re- 
tu    d  by  Augustus. 

My  n  is  said  to  have  been  the  first  sculptor 
wh  epresented  nature  in  a  multiplicity  of  forms ; 
1  Ipturcd  men  and  animals   with   equal  suc- 

ess  nd,  according  to  Petronius,  he  imparted 
If  ts  If  to  brass.  Pliny  says  he  was  more  va 
n  d  tl  n  Polycletas,  but  not  so  exact  in  his  pro 
p  t  ;  curious  in  all  corporeal  detail,  but  paid 
1  ttl  regard  to  expression.  He  appears  to  have 
dh  ed  in  the  head  and  face  to  the  earliei'  type  ; 
b  t  Plmy  appears  to  imply  that  ho  did  this  from 
t  t  ther  than  from  any  want  of  the  faculty  of 
mi     t   g  expression. 

Th  most  celebrated  of  all  M3'ron'3  works  was 

h         w  lowing,  and,  according  to   some  writers, 

kl    g  a  calf.     There  are  no  less  than  thirty-six 

p  °T  ms  on  this  work  in  the  Greek  Anthology. 

N    1    man  figure  has  attracted   so  much   notice, 

wh   h  probably  arose  from  its  novelty,  for  Athens 

h       d  d  in  statues  of  men  and   goda,  with  but 

y  f      animals,  even  the  horses  of  Phidias  be* 

f     small  size,  and  only  bas-reliefs  under  a 

I         le.    It  was  of  life-size,  fixed  upon  a  mar- 

bl  ]    1  stal,  in  a  public  place  in  Athens,  as  it 
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BtoocI  i:i  the  time  of  Oicen).  Pauaanias  did 
not  see  it  st  Athens,  howerer ;  and  in  the  lime  of 
Procopiiis  it  was  in  the  temple  of  Peace  at  Borne. 
Another  celehrated  work  was  the  Dioscotiolus  or 
Quoit-thrower.  The  original  was  in  bronze,  and 
there  are  several  similar  marhle  statues  existing, 
more  or  less  perfect,  supposed  to  be  copies  of  My- 
ron's worl;.  One  is  in  the  Capitol  at  Rome ;  one 
in  the  Tatican;  a  third  in  the  Villa  Massimi  at 
Rome ;  the  one  in  the  British  Museum  was  found 
in  the  Villa  Adrians  near  Tiyoli,  in  1791,  and  pass- 
ed iuto  the  possession  of  Mr.  Townley  through 
the  hands  of  Mr.  Jenkins,  it  dealer  in  works  of 
art.  The  Townley  copy  is  said  by  some  critics  to 
be  incorrectly  restored,  as  it  varies  from  the  de- 
scription of  the  original  given  by  Luciau,  which 
exactly  corresponds  with  the  Massimi  copy.  The 
variation,  however,  only  concerns  the  posiljon  of 
the  head ;  and  Barry  says  that  the  deviation  in  the 
Townley  copy  is  much  more  consistent  with  the 
necessary  impetus  of  the  throw,  the  head  shooting 
upward  and  forward,  instead  of  being  turned  to- 
ward the  quoit-laearer.  It  should  also  be  remem- 
bered that  there  ts  no  proof  whatever  that  any  of 
these  statues  are  really  copies  of  Myron's  work. 
Among  the  other  producti  f  My  w  re  f  ui 
OKen  in  the   temple   of   Ap  11  th     P  1 

Mount ;  a  statue  of  Her    1      b      ght  by  V 
to  Italy ;  a  statue  of  Ap  11    w  th  Myi  m 

in  silver  letters  on  the  th  gh,      tl     t  m]  1      f  E 
culapiua  at  Agr^entum     J  p  t      with  M 
and  Hercules,  a  very  eel  b    ted      1        1  w    k 
the  Herseum  at  Samos.     Th    1  tte    was      m      d 
to  Eome  by  Antonius,  b  t  tl     M     rv        1  H 
cuies  wore  subsequently        t      d  t     tl         j  1 
by  Augustus,  who  placed  tl    J  [  t        tl    0  i  t  I 
MYTBNS,  John.    S     J       M 
MYTENS,  Arnold,  a  PI       h  p     te    b         t 
Brussels  in  15^1.    It  is     t  k    w      md     wh 
he  studied,  but  he  went  t    Italy  f      mp        m 
passing  through  Venice  t   liom    wh      h        d  d 
several  years,  and  became  thoroughly  imbued  with 
the  principles  of  that  school.    He  afterwards  went 
to  Naples,  where  he  painted  an  altar-piece  repre- 
senting the  Assumption  j  also  the  Miraculous  Con- 
ception, in  the  church  of  S.  Lodovico,  which  gained 
lum  great  reputation.     At  Abrozzo,  he  painted  a 
grand  composition,  representing  Christ  crowned 
with  Thorns,  by  the  light  of  riambeaux,  in  which 
the  lights  were  judiciously  and  happily  distributed, 
and  the  coloring  excellent,  with  an  admirable  chi- 
aro-sotU'O.     On  his  return  to  Rome,  he  was  em- 
ployed in  some  considerable  works  in  the  church 
of  St.  Peter.     He  also  painted  much  for  the  col- 
lections.   He  died  at  Rome  in  1602. 

MYTENS,  A.,  a  Dutch  portrait  painter,  who 
flourished  at  the  Hague  from  1612  to  1680.  No- 
thing is  known  of  hiin  except  his  works,  which 
are  well  executed.  Among  other  portraits  at  the 
Hague  by  him,  are  Frederick  Henry,  Prmce  of  Or- 
ange ;  the  poet  Jacob  Oats ;  bis  housekeeper,  named 
Havias,  and  a  picture  of  the  Celebration  of  the  Mar- 
riage of  the  Eleciflr  of  Brandenbourg  with  the 
Daughter  of  the  Prince  of  Orange. 

MYTENS,  Daniel,  the  Elder,  a  Dutch  por- 
trait painter,  born  at  the  Hague,  It  is  probable 
that  he  studied  in  the  school  of  Rubens,  as  he  imi- 
tated that  master  in  his  portrtuts,  and  in  his  back- 
grounds.   He  went  to  England  in  the  reign  of 
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King  James,  where  he  painted  several  of  the 
Court.  He  was  appointed  court  painter  by  Charles 
I.,  in  1625.  At  Hampton  Court  areseveral  whole- 
length  portraits  by  iiim  of  the  princes  of  the 
House  of  Brunswick  Lunenburg,  and  one  of  Charles 
Howard,  Earl  of  Nottingham ;  at  Kensington,  a 
head  of  himself;  and  at  St.  James,  a  fine  picture 
of  Hudson,  the  king's  dwarf,  holding  a  dog  with 
a  string,  in  a  landscape,  warmly  colored,  and  freely 
painted. ,  Mytens  continued  in  groat  reputation 
till  the  arrival  of  Vandyct,  when  the  latter  being 
appointed  principal  painter  to  the  king,  his  pride 
was  wounded,  and  he  asked  leave  to  retire  to  his 
own  country.  The  king,  learning  tho  cause  of  his 
dissatisfactibn,  treated  him  with  much  kindness, 
and  told  him  ho  could  find  sufBoient  employment 
for  both  him  and  Vandyck.  He  afterwards  grew 
quite  intimate  with  his  rival,  and  Vandyck  paint- 
ed his  portrait.  It  is  supposed  that  he  returned 
to  the  Hague  about  1630,  as  none  of  his  works  in 
England  bear  a  later  date.  Some  of  his  portraits 
are  so  much  in  the  style  of  Vandyck,  that  they 
have  been  taken  for  those  of  that  master. 

MYTENS,  Daniel,  the  YOnHOER,  was  the  son 

and  scholar  of  the  preceding,  bora  at  the  Hague  in 

1  36      Some  authors  confound   his  history  with 

h     f  th    's.     He  went  early  to  Rome,  where  he 

t  d   d  n  company  with  his  countrymen,  William 

D     dy       and  vaiider  Schuur.     The  works  of  Car- 

I     M     tti,  were  particularly  the  objects  of  bis 

dm     tion,  and  he  formed  an  intimacy  with  that 

m    t      whose  advice  and  instruction  contributed 

m    h  t   his  advancement!  ^^^  ^'^  acquired  con- 

d      II    reputation  at  Rome,  both  as  an  histori- 

!       1    portrait  painter.    Ho  returned  to  the 

H  g  1664,  where  he  continued  to  practise  his 

p    Teh     n  with  distinction,  and  was  received  into 

tl     Academy  there ;  but  having  inherited  a  con- 

i     1 1    property  on  the  death  of  his  father,  he 

glected  his  business,  became  dissipated,  and  to- 

w    d  the  latter  part  of  his  life,  degraded  hia  talents, 

and  impaired  his  health  by  habitual  intemperance. 

He  died  in  1688. 

MYTENS,  Martin,  a  Swedish  painter,  born  at 
Stockholm  in  1695.  He  showed  an  early  inclina- 
tion for  art,  and  before  he  left  Stockholm,  painted 
several  works  which  excited  the  surprise  of  the 
best  judges  and  principal  nobility  at  that  court; 
but  feeling  satisfied  that  he  could  not  obtain  a 
thorough  knowledge  of  art  in  his  own  country,  he 
determined  to  go  to  Italy,  and  on  his  way,  to  visit 
some  of  the  principal  cities  of  Europe.    He  first 

Erooeeded  to  Holland,  and  theace  to  London,  where 
e  carefully  studied,  and  designed  after  Vandyck, 
and  other  masters.  In  1717,  he  went  to  Paris, 
where  he  obtained  the  favor  of  the  Duke  of  Orleans, 
and  had  the  honor  of  piunUng  the  portrait  of  that 
prince,  and  of  Louis  XV.  He  also  drew  the  Czar 
Peter,  who  made  him  liberal  offers  to  induce  him 
to  settle  at  St.  Petersburg,  which  he  declined.  In 
1721,  he  arrived  at  Vienna,  where  he  was  well  re- 
ceived, and  painted  the  portraits  of  the  Imperial 
Family.  In  1723,  he  proceeded  to  Italy,  stopping 
some  time  at  Venice,  to  study  the  works  of  the 
best  masters  of  the  Venetian  school.  At  Rome, 
he  exerted  all  his  powers  to  obtain  a  grand  style 
of  composition  and  a  correct  design.  He  nest 
went  to  Florence,  where  the  Grand  Duke  took 
him  into  his  service  for  some  time,  showed  hira 
many  marks  of  favor  and  esteem,  and  placed 
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hia  portrwt  among  tiie  illustrious  artigts  in  his 
gallery.  He  afterwards  retamod  to  his  own  coun- 
try, whore  he  was  received  with,  high  distinetion. 
He  painted  the  portraits  of  the  Royal  Family ;  and 
theKing  and  Queen,  hoth  of  whom  presented  him  a 
gold  chaitt  and  medal,  asmarksof  their  esteem.  He 
finally  settled  at  Vienna,  where  he  was  appointed 
conrt  painter,  which  office  he  held,  univeraally  re- 
spected, till  his  death  in  1755.  He  chiefly  excelled 
in  portraits,  but  he  also  painted  seTeral  historical 
works  of  great  merit.  Ilis  picture  of  Esther  and 
Ahaanerus,  in  the  Imperial  Collection  at  Vienna, 
is  considered  as  an  admirable  porfo 


NAOHTGLAS,  an  engraver  of  uncertain  age 
and  country,  who  has  esccuted  a  numher  of  por- 
traits, entirely  with  the  graver,  in  a  stiff,  tasteless 
style,  marked  NaMglas^  fecit.  It  is  probable, 
from  the  inscription,  that  they  are  from  his  own 
designs. 

NAB  AT,  a  German  „ 
,  who  flourisked  about 
_  V..I530.  His  style  resembles 
that  afterwards  adopted  by  Theodore  de  Bry,  from 
which  it  is  supposed  he  instructed  the  latter  ia 
engraving.  There  are  only  three  of  Ms  prints  men- 
tioned, executed  entirely  with  the  graver ;  marked 
with  a  mouse-trap,  and  tlie  name  NA  DAT,  Some 
authors  have  doubted  whether  Nadat  was  his  real 
name,  on  account  of  the  apparent  division  between 
the  second  and  third  letters.  Zani  calls  him  No- 
talis  Dati.    His  prints  are  as  follows : 


with  St.  Elisabeth!  ii 


0  the 


left  aa  Aogel  api 

march;  datoil  1530-  Ait  ai-my  b/Lvii^tani^.  ^  i'xun- 
Btrons  Infant,  or  two  Infanta  joined  bsEt  to  back,  insorihed 
Duo  Gomivii,  tos. ;  H.  4  in,,  W.  6  1-8  ;  not  mentioned  by 
Bartach. 

Tr-\  NAGEL,  Petbh,  a  Plemisk  engraver,  who 
^IkTt*  flourished  at  Antwerp  about  1580,  Ho 
J I  N  Pfcis  said  to  have  been  a  disciple  of  Philip 
Galle,  whose  style  he  imitated  at  a  very  humble 
distance,  his  plates  being  incorrectly  designed  and 
coarsely  executed.  They  are  usually  signed  with 
his  monogram,  or,  P.  N.  fee,  or  P.  Na.  He  en- 
graved several  sacred  subjects,  after  Martin  Hems- 
kerk,  and  other  Flemish  masters,  among  which 
are  the  Seven  Works  of  Mercy,  after  M.  Hems' 

NAGLI,  Fr/lncbsco,  called  II  Centino,  from 
the  place  of  his  nativity.  Cento,  where  he  was  bom 
about  1615,  He  studied  under  Guercino,  and 
Lanzi  says  he  was  an  excellent  imitator  of  that 
master,  in  point  of  coloring  and  cbiaro-scuro, 
though  he  was  somewhat  dry  in  his  design,  cold 
in  his  attitudes,  and  no  way  novel  in  his  ideas. 
He  executed  many  works  for  the  churches  at  Ki- 
mini  and  other  places. 

NAGTEGBL,  Arnold,  an  engraver  of  little 
note,  who  executed,  among  other  prints,  a  mezzo- 
tinto  portrait  of  Ishach  Aboab  Rabin,  marked  Ar- 
nold Nagtegeii  ddin.  ef  fecU. 

NAHL,  John  AuansTiME,  a  reputable  German 
sculptor,  bom  at  Berlin  in  1710.  He  acqmred  the 
elements  of  design  from  his  father,  and  at  the  age 
of  twenty,  started  on  a  tour  through  France  and 
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Italy.  Eoturning  to  Berlin  in  1741,  he  received 
several  commissions  to  decorate  the  gardens  of 
Potsdam  and  Charlottenburg.  He  finally  settled 
at  Hindelbancfc,  in  Switzerland,  where  is  one  of 
his  flnest  works,  a  monument  to  the  memory  of 
Madame  deLanghans,  wife  of  the  minister  of  the 
town.  This  admirable  production  is  well  known, 
and  is  celebrated  in  the  verses  of  Haller  and  Wie- 
land.  In  1755,  Nahl  removed  to  Oassel,  and  was 
appointed  Professor  of  Sculpture,  He  executed 
many  exceOent  works  in  that  city,  among  which 
is  the  statue  of  the  Landgrave  William.  He  died 
in  1785. 

NAIGEON,  Jean^  a  reputable  French  histori- 
cal and  portrait  painter,  was  bora  at  Baune  in 
1757,  and  was  living  in  1831.  He  studied  in  the 
Academy  at  Dijon,  and  afterwards  in  the  school  of 
David.  Among  his  principal  historical  subjects 
are,  fineas  going  to  Battle ;  Numa  consulting  the 
Nymph  Bgeria ;  the  Infant  Pyrrhus  presented  at 
the  Court  of  Closias ;  and  the  design  for  a  grand 
vignette  engraved  by  Roger,  for  the  ordinances  of 
the  French  Republic.  He  painted  the  portraits 
of  several  distinguished  personages  of  his  time; 
and  also  executed  some  theatrical  decorations. — 
Ho  was  appointed  Conservator  of  the  Museum  of 
the  Luxembourg,  and  a  member  of  the  Legion  of 

NAIN.Le,  a  French  painter,  who  flourished 
about  1650.  He  usually  painted  assemblages  of 
peasantry,  and  other  subjects  of  a  domestic  char- 
acter. His  composition  is  ingenious;  his  coloring 
is  exceedingly  sweet  and  simple;  and  there  is  an 
admirable  appearance  of  nature  and  truth  in  the 
expression  of  his  heads,  which  is  peculiar  to  his 
works,  and  renders  them  highly  interesting.  (See 
the  next  article.) 

NAIN,  Louis  and  Antoine  lb,  two  brothers, 
were  French  painters,  bom  at  Laon,  in  the  years 
1583  and  1585.  It  is  highly  probable  that  the 
interesting  subjects  attributed  to  the  artist  men- 
tioned in  the  preceding  article,  are  the  productions 
of  Louis  and  Antoine  le  Nain,  They  always  wrought 
in  concert,  and  painted  interiors  of  inns,  domestic 
conversations,  and  the  pleasures  of  the  peasantry, 
which  are  characterized  by  a  wonderfully  natural 
and  truthful  expression,  great  simplicity,  clear  and 
i^reeable  coloring.  Their  best  pictures  are  of 
cabinet  size,  and  are  found  in  the  choicest  collec- 
tions of  England,  Germany,  and  France.  Several 
of  them  have  been  engraved  by  le  Bas,  Daul!6,  Bar- 
lora,  and  Strange.  The  two  brothers  were  chosen 
members  of  the  French  Academy,  They  main- 
tained during  life  a  remarkable  attachment,  and 
died  only  two  days  apart,  in  1648. 

NAIN,  Matthfeu  lb,  was  the  brother  of  the 
preceding  artists,  born  at  Laon  in  1593.  Little  is 
known  of  his  life  or  works.  He  executed  a  por- 
triut  of  Cardinal  Mazarin,  e.vhibited  in  the  Acad- 
emy, of  which  he  was  a  membei'.  He  died  in 
1677. 

NAIWINOK,  NAIWTNCX,  or  NAUWINOX, 
Hbnsy,  or  HBRMAHN,aDutch  painter  and  engrav- 
er, born  in  1620,  at  Utrecht,  although  Balkema 
says  he  was  a  native  of  Schoonhoven.  He  painted 
woody  and  mountwnous  landscapes,  views  of  vil- 
lages, and  fortifications,  in  the  style  of  Anthony 
Waterloo.  The  figures  and  animals  in  his  pictures 
were  inserted  by  John  Asselyn.    As  an  engraver 
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he  executed  some  admirable  etchings,  which,  are 
much  esteemed,  heii^  engraycd  in  a  free  and  orig- 
inal style,  with  a  very  pleasing  effect.  Among 
them  are  two  seta  of  landscapes,  eight  in  each,  one 
of  upright  plates,  and  the  other  lengthways.  Both 
sets  are  numbered  from  1  to  8.  Plate  I,  in  ea  h 
is  marked  H.  Naiwimk  inv.  et.  fe. 

NALDINI,  Battista.,  an  Italian  painter,  horn 
at  Florence  in  1537.    He  first  studied  under  Jac 

KOarrucci,  calJodll  Pontormo,  and  afi.erwards  u 
r  Aneiolo  Bronzino.  According  to  Baglioni,  h 
Tiaited  Rome  during  the  pontificate  of  Qrego  y 
Xin,,  and  painted  seieral  altar-pieces  for  th 
oharches,  among  which  is  a  picture  of  the  Bap- 
tism of  Christ,  in  La  Trinita  de"  Monti ;  and  the 
Martyrdom  of  St.  John  the  Baptist,  in  the  church 
of  that  Saint.  On  returning  to  Florence,  he  waj^ 
choSen  by  Vasari  as  a  coadjutor  in  his  works  in 
the  Palazzo  Vecchio,  and  retained  hy  him  about 
fourteen  years.  Vasari  muJies  honorable  mention 
of  Naldini,  even  when  a  young  man,  commending 
him  as  skillful,  vigorous,  espeditious,  and  indefa- 
tigable. He  painted  many  pictures  at  Florence, 
eapedally  the  Deposition  from  the  Cross,  and  the 
Purifleation,  at  S.  Maria  Novella,  praised  by  Bor- 
ghini  for  their  jndicious  composition,  correct  de- 
sign, elegant  attitudes,  beautiful  coloring,  and  ex- 
cellent perspective.  His  pictures  are  criticised  by 
Lanzi  as  having  the  knee-joints  too  large,  the  eyes 
too  widely  opened,  and  generally  marked  with  a 
certain  fierceness ;  the  coloring  often  characterized 
by  changeable  hues.  In  teaching  his  scholars,  he 
followed  the  prevailing  method  of  employing  thera 
to  design  after  the  chalk  drawings  of  Michael  An- 
gelo,  and  ^ving  than  his  own  finished  pictures  to 
copy.    He  was  living  in  1590. 

NANNI,  GiBOLAMO,  called  il  Pooo  b  Buono,  a 
Roman  painter,  who  flourished  about  1643.  His 
talents  were  by  no  means  of  a  shining  character, 
and  he  deserves  little  notice,  except  ibrnisstndious 
disposition,  and  slowness  of  execution.  He  was 
enoloyed  by  Sixtus  V.  in  several  considerable 
works;  and  whenever  requested  by  the  director  to 
hasten  his  operations,  he  always  answered,  "poco 
e  buono"  (little  and  good),  winch  expression  gain- 
ed him  his  surname.  There  are  a  number  of  his 
pictures  at  Rome,  among  which  are  the  Annuncia- 
tion, in  the  church  of  the  Madonna  dell'  Anim& ; 
and  two  subjects  from  the  Life  of  St.  Bonaventu- 
ra,  in  S.  Bartolomeo  dell'  Isola. 

NANI,  GiAOOMO,  a  Neapolitan  painter,  who 
flourished  about  1700.  According  to  Dominici, 
he  studied  with  Andrea  Belvidere.  He  painted 
pictures  of  fruit,  flowers,  birds,  and  still-life,  in 
the  style  of  his  master.  In  conjunction  with  Sal- 
dassare  Oaro,  he  was  employed  in  decoratmg  the 
palace  of  King  Charles  of  Bourbon. 
NANNI,  Giovanni  ba  Udibe.  See  UnraE. 
NANNOOOIO,N.,  an  Kalian  painter.commend- 
ed  by  Vasari,  who  flourished  about  1550,  He  was 
a  Bcholar  of  Andrea  del  Sarto,  whose  style  he  imi- 
tated with  success.  He  went  to  Prance,  where  he 
resided  a  long  time. 

NANTEUIL,  Robert,  a  pro«Sminent  Trench 
engraver  and  painter  in  crayons,  was  born  at 
Rheims  m  1630.  His  father  was  a  merchant,  and 
gave  him  a  classical  education :  but  having  a  deci- 
ded inclination  foi'  art,  ho  studied  engraving  under 
his  brother-in-law,  Nicholas  Eegnesson,  and  be- 
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came  one. of  the  most  eminent  engravers  of  his 
country.  In  his  first  productions,  he  appears  to 
have  Imitated  the  style  of  Claude  Melian,  in  single 
strokes  only,  without  being  crossed;  but  ho  aftei^ 
wards  adopted  a  manner  greatly  tnperior,  which, 
f  lea  ss  and  beauty  of  effect,  has  never  been 
pa.  d  Nanteuil  acquired  considerable  repu- 
t  t    n  painter  of  portraits  in   crayons,  and 

hi    t  1    t      that  branch  recommended  him  to  tlio 
p    tect        f  Louis  XIV.,  who  commissioned  him  to 
ec  t     his  portrait,  arid  appointed  him  designer 
d  on  to  the  cabmet,  with  a  pension.    His 

p  t  t  w  11  always  be  ranked  among  the  finest 
productions  of  art.  The  larger  ones,  although  of 
life-size,  are  remarkable  for  harmony  of  esecution 
and  admirable  color.  He  married  the  daughter  of 
Edelinck.  It  is  evident  that  Nanteuil  was  exceed- 
ingly industrious ;  because,  although  he  died  in 
1678,  at  the  age  of  forty-eight,  he  executed  about 
two  hundred  and  eighty  plates,  in  o  highly  finish- 
ed style.     Among  them  are  the  follow inc ; 


Anno  of  Aust      Q  f  F 

Ssveral  Portrait    f  L       XIV    f   mht 
Mignard,  and     th  I«  i      D     pli 

SIV.  1677.  Lo  B  b  Pnn  d  C  dg;  fl  h 
own  designs.  166  H  ry  Jn]  d  B  b  D  k  d 
EnghiBQ  i  nfle    JW  "n    d    I6bl     Chri  t 


?r 


;  Hfter 


16S4      L 


iM 


Duk 


of  Poland  i  an      J    I     16B3      Ch    iBB 

of  Savoy.  1663     Ch    1      D  S      f  L       i     1660     J 

,........,_  x,_t      .  T, --Lunb      g  ifi74      Cb    1 

Wll    mSg        P 


Eredaiiok,  Dak 

II.,  Duka  of  M    .        _  _ .      .    _. „ 

Purstonberg,  C  dl  1  1671  H  D  fe  f  Albret  iom 
soMoe.    Louis  1)    J  d   At    hy  B  h  i.   f    \  1663 

Antonio  Barbei  T  d  1  d  A  hb  h  i  E  Bl  un 
1633.     Pompon      d    B  il  P       d    t    f   th     P    I 

ment ;  Bne.  Pt  dBns  AhbibptN  !>omi 
1678,    J.  B.  Boasu  t  B  b  p  of  M  1674     L        d 

Boueharat,  Cha      11        f  F       oe    1676      Eman     1  Th  o- 
dore,  DukB  da  B      il        C    d      1    1670      L        1     B 
thdlier,  Miniate    f  State      ft     Ch  mp  g      165     Jb 
CliapoliQ,   the    Poet     165B       Cb    1       d  A  lly    D  li    d 
Ohanlnaa.  1676     F  dClnntBIipfNj 

1655.  Peter  d  tmbtBlip  fOl  ns,  afterw  tb 
Cardinal.  1666.  James  Nicbolos  Colbert,  ArcbbiEhop  of 
Rouen.  1670,  John  Baptist  Colbert,  Minister  of  State. 
1676 ;  qfter  dminpagnc.  Francis  de  Bonne,  Duke  de 
Cretiuy.  1663.  Ferdinand  de  Eoix  d«  la  Valettfl,  Duke 
d'Bapemon.  1650.  Cieaar  d'Etrle,  Bisliop  of  London,  nf- 
terwarda Cardinal,  1660,  FranciadeHBtlar  de  Chanvollon, 
Archbiabop  of  Paris.  1675.  Lonis  Hesselin,  Concfjellor  of 
State ;  engraved  in  tiie  atvle  of  C.  Melkm.  William  da 
Lamoignon,  President  of  the  Pariiament.  16G9.  Dominick 
de  Ligny,  Bisbop  of  Meanx.  1654.  Ren£  de  Longaeil, 
Minietet  of  Stats  and  President  of   Parliament,     Henry 


of  LisEloni,  Julius  Mnsarin,  Cardinal.  1655,  Edwe 
Molfi,  President  of  the  ParUament  Charles  de  la  Porte, 
Buke  da  Melleraja,  1662.  John  Francis  Panl  de  Gondy, 
Cardinal  de  Retz,  1660.  Armimd  John  du  Plassis,  Cardi- 
nol  de  Eiolielieu ;  qfter  Champagne.  Henry  de  Savoje 
d'Anmala,  Archbishop  of  Kheinis,  1651,  Fetar  S^gnler, 
Cbojicellor  of  France ;  aftir  le  Brun.  1656.  John  Bap- 
tist Steenbargen,  called  Iha  Admcate  of  Holland;  one  of 
his  finest  portraits.  1668.  Charles  Maurioe  le  Teliier, 
Archbishop  of  Rheims,  1663,  Miohael  le  Tetlier,  Chan- 
oellor  of  France,  1662,  Henrv  de  la  Tour  d'Auvergns, 
Visconnt  Turenne.  1666  ;  fine, 

NAFOLF,  Cesarb  or,  a  Sicilian  painter,  who 
flourished  ftt  Messina  about  1583.  According  to 
Hackert,  he  studied  in  the  Academy  of  Polldoro 
da  Caravaggio,  at  Messina,  and  was  one  of  his 
most  distinguished  disciples.  He  was  a  perfect 
imitator  of  his  master's  style,  and  executed  somfl 
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excellent  works  for  the  churches,  but  wrought 
more  for  iadiyiduals. 

NAPOUTANO,  II.  See  Fillppo  a'  AwGELr. 
NAPPI,  Fbancescci,  an  Italian  painter,  horn  at 
Milan,  according  to  Baglioni,  in  1673.  After  at- 
twning  some  proflcienoy  in  the  art,  he  settled  at 
Rome,  during  the  pontificate  of  Urban  VIII.  He 
painted  a  number  of  pictures  for  the  public  edifices 
of  that  city,  but  they  are  little  aboye  mediocrity. 
Lmzi  says,  '■  he  diaplaya  great  variety ;  and  when 
he  painted  in  his  Lombard  manner,  as  in  the  As- 
sumption at  the  cloister  della  Minerva,  and  the 
Annunciation  and  other  worlts  in  the  Monasterio 
dell'  Umilta,  he  showed  himself  a  naturalist  far 
more  pleasingthan  the  mannerists  of  his  time." 
Nappi  died  in  1633. 

NAKDI,  Angelo,  an  Italian  painter,  who,  ac- 
cording to  Palomino,  passed  the  greater  part  of  his 
life  in  Spain,  where  he  flourished  about  1645.  He 
studied  under  Paolo  Veronese,  and  imitated  the 
style  of  that  master  in  all  his  works.  It  is  proba- 
ble that^e  attained  a  good  d^;reaof  excellence,  as 
Philip  IV.  .appointed  him  painter  to  the  court. 
There  ate  a  number  of  his  pictures  iu  the  churches 
at  Madrid,  among  which  the  moat  esteemed  are 
the  Annunciation,  in  the  Society  of  S.  Justo ;  the 
Nativity  and  Conception,  in  the  church  of  £he 
Franciscans ;  the  Guardian  Angel  and  St.  Michael 
the  Archangel,  in  the  church  of  the  Barefooted 
Carmelites.     Nardidied  at  Madrid  in  1660. 

NARDINI,  D.  ToMMASo,  an  historical  painter, 
born  at  Asooli  in  1658,  and  died  in  1718.  He 
studied  under  Lodovioo  Traai,  an  excellent  scholar 
of  Carlo  Maratti.  He  was  much  employed  in  de- 
corating the  churches  of  his  native  city,  the  best 
of  which  are  in  the  church  of  S.  AngSo  Magno. 
The  perspective  was  painted  by  Agosiino  Collace- 
roni,  of  Bologna.  Nardini  ejeeuted  the  figures, 
representing  the  Apocalypse,  and  other  scriptural 
events.  Lanzi  says  they  display  great  spirit  and 
harmony,  riciinesa  of  coloring,  and  facility  of  execu- 
tion ;  which  are  the  distinguishing  characteristics 
of  this  master. 

NASILLI,  Francbsco,  a  distinguished  Ferrar- 
ese  historical  painter,  of  noble  birth,  flourished 
about  1610.  Lanzi  says  he  practised  drawing 
from,  the  naked  model  with  a.ssidiiity,  and  studied 
and  copied  the  works  of  the  Caraccl  and  Guerci- 
no.  By  such  practice  he  formed  an  excellent  style 
of  his  own,  on  a  large  scale,  soft,  with  vigorous 
coloring  and  rapid  execation,  inclining  in  those  of 
his  fleshes  to  a  sunburnt  hue.  He  made  many 
excellent  copies  of  the  works  of  those  masters, 
which  are  in  the  churches  of  his  native  place,  and 
in  private  cabinets.  Araongthese  is  his  Commun- 
ion of  St.  Jerome,  from  Agostino  Oaracoi.  He 
was  exceedingly  industrious  and  persevering,  al- 
though in  easy  circumstances,  and  of  noble  rank. 
He  painted  at  the  Scala,  in  competition  with  one 
of  the  Caracci,  Bonone,  and  Scarsellino;  and, 
according  to  Lanzi,  was  deemed  not  unworthy  of 
those  eminent  artists.  Among  his  principal  works 
are  the  Nativity,  in  the  Cathedral :  the  Assump- 
tion, in  S.  Francesco ;  and  several  representations 
of  the  Last  Supper,  in  private  institutions.  He 
died  at  Ferrara  in  1630. 

NASELLI,  Alesbandro,  was  the  son  and  schol- 
ar of  the  preceding  artist,  whose  style  ha  imita- 
Sedj  and  executed  according  to  Orespi,  some  works 
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for  the  churches  at  Ferrara.  He  was  an  artist 
not  above  mediocrity. 

NASE,  JOHS,  an  English  architect,  born  in 
1752.  He  was  at  first  a  miniature  painter,  but 
subsequently  devotod  himself  to  architecture,  and 
is  chiefly  known  as  the  promoter  and  author  of 
the  important  improvements  in  London,  effected  by 
the  formation  of  Regent  street  and  the  Regents 
Park.  Among  his  other  works,  were  the  designs 
for  Buckingham  palace,  the  Pavilion  at  Brighton, 
the  United  Service  Club  House,  the  Haymarket 
Theatre,  and  the  terraces  in  St.  James'  Park,  Ho 
died  in  1835. 

NA8INI,  Oav.  Giuseppe,  an  Italian  painter, 
bom  at  Siena,  according  to  Delia  Valle,  in  1664. 
He  first  studied  under  his  father,  Francesco  N.,  an 
artist  of  little  note;  but  afterwards  entered. the 
school  of  Ciro  Ferri,and  became  one  of  his  ablest 
disciples.  He  was  deficient  in  correctness  of  de- 
sign, and  dignity  of  character,  hut  possessed  a  fer- 
tile ima^nation,  and  a  resolute  end  commanding 
execution,  which  peculiarly  qualified  him  for  grand 
fresco  works.  At  the  recommendation  of  Ciro 
Ferri,  he  was  employed  by  the  Grand  Duke  of 
Tuscany  to  paint  in  the  Palanzo  Pitti,  from  the 
designs  of  P,  da  Cortona,  the  Four  Ages  of  Man. 
in  emblematical  subjecta,.  which  he  finished  to  the 
satisfaction  of  his  employer.     There  are  many  of 


Leonardo,  in  Madonna  del  Pianto,  at  Foligno.  At 
Rome,  he  was  commissioned  to  paint  the  ceiling 
of  the  Oipella  Braccnni  m  the  church  de  SS. 
Apostoli,  m  the  large  Piophetsof  the  Lateran 
Cathedial  he  competed  with  Lutr,  and  the  first 
artists  then  at  Rome  Bartsoh  mentions  a  print 
by  Nasini,  representing  the  Virgin  and  the  infants 
Jesus  and  John  lu  a  landscape,  with  Cherubs  fly- 
ing in  the  !ur ;  designed  in  the  style  of  Giro  Feri-i, 
and  engraved  with  a  delicate  point  in  the  manner 
of  P.  S.  Bartoli.     He  died  in  J736. 


NASINI,  Cav.  Apollonio,  born  at  Florence  in 
1697,  was  the  son  and  scholar  of  the  preceding, 
whom  he  assisted  in  the  execution  of  his  numerous 
works.  Though  be  was  inferior  ia  his  father  in 
invention,  he  was  an  excellent  artist,  acquired  dis- 
tinction, and  was  much  employed,  not  only  by  the 
churches,  but  by  individuals.     He  died  about  1754. 

NASINI,  D.  Antonio,  was  a  younger  brother 
of  Giuseppe,  with  wliom  he  studied.  According 
to  Della  Valle,  he  held  an  houorable  rank  among 
his  coteraporaries.  He  was  chiefly  employed  in 
painting  portraits,  in  which  branch  he  excelled. 
His  likeness  is  in  the  Florentine  Gallery.  He  en- 
tered the  priesyiood,  but  still  continued  to  prac- 
tise his  art.     He  died  in  1716. 

NASMTTH,  Alexandee,  a  Scottish  landscape 
painter,  bom  at  Edinburg  in  1758.  He  visited 
London,  and  became  a  pupil  of  Allan  Ramsay  ; 
after  which  he  went  to  Home  for  improvement, 
and  remained  there  several  years,  studying  por- 
trwt,  landscape,  and  historical  painting.  On  re- 
turning to  Edinburg,  he  painted  the  portraits  of 
a  number  of  persons,  among  which  was  that  of 
Robert  Burns  ;  but  subsequently  devoted  himself 
entirely  to  landscape.  His  favorite  subjects  were 
wild  and  mountainous  views,  usually  designed 
from  nature,  and  painted  in  a  simple  and  pictu- 
resque style.     He  was  much  occupied  in  teaching 
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the  art.  la  1813  he  exhibited  a  View  in  Scotland, 
in  the  Royal  Academy  at  London.  He  died  in 
1840. 

NASMTTH,  Pathick,  a  Scottish  landscape 
painter,  the  son  of  the  preceding,  was  torn  at 
Bdmhurg  in  1787.  He  early  manifested  a  decided 
molmition  for  art,  and  studied  under  his  father, 
aftei  which,  at  the  i^e  of  twenty,  ho  went  to 
London,  and  attained  considerable  rqratation.  His 
landscapes  are  of  a  pleasing  character.  He  often 
painted  scenes  from  tho  wild,  mountainous  regions 
of  Scotland,  greatly  wanting  in  that  breadth  of 
Iwndhng  so  necessary  in  grand  landscapes,  and  re- 
markably injured  by  excessive  detail.  Had  he 
confined  his  pencil  to  quiet,  Arcadian  scenes,  his 
reputation  would  be  greater  than  it  is.  Naamyth 
liod  but  little  success.  He  died  at  Lambeth  near 
London,  in  1831. 

NASOCCHIO,  Giuseppe,  a  native  of  Bassano, 
who  is  said  to  have  studied  under  Gfontile  da  Fa- 
briano  at  Vonioe,  whose  style  he  imitated.  He 
was  doubtless  not  a  scholar,  but  an  imitator  of  that 
master,  as  there  is  a  picture  by  him  dated  1529, 
whereas  Fabriano  probably  died  about  1423. — 
There  were  two  other  painters  of  this  name,  Bar- 
tolomeo  and  Francesco,  who  flourished  about  1541. 
.Little  is  known  of  these  painters. 

NASON,  Peter,  a  Dutch  painter,  who  flourished 
about  1670.  He  painted  subjects  of  still-life, 
which  are  much  estiemed,  and  are  found  in  some 

of  the  principal   German  collections.     It  is     

tliat  he  visited  England,  and  painted  the  portrait 
of  Charles  II. ;  also  that  there  are  a  number  of 
portraits  by  him  in  that  kingdom,  colored  in  a 
delicate  style,  with  considerable  neatness  of  touch. 
NATALI,  Oablo,  called  Ii.  Guardolino,  an 
Italian  painter  and  architect,  born  at  Cremona 
about  1590.  He  studied  saooessively  under  An- 
drea Mninardi  and  Guido  Eeni ;  and  subsequently 
resided  during  a  number  of  years  at  Home  and 
Genoa,  observing  all  that  was  most  valuable,  and 
ese  t'ng  his  own  talents  in  the  art  Among  his 
b  t  pa  nt  ngs  is  his  St.  Franoesca  Eomana,  Jn  tho 
h  h  f  S.  Gismondo  at  Cremona,  which  Lanzi 
ank  above  mediocrity,.  Natali  did  not  execute 
a  w  ks  in  painting,  bang  principally  devoted 
t  a  h  cture.  His  ediCoos  are  principally  at 
r  n  a  a  d  Cremona,  but  none  of  them  are  mon- 
t  n  d     He  was  living  in  1683. 

NATALI,  Gio.  Battista,  anitalian  p  '  t        d 
architect,  the  son  of  Carlo  N.,  was  born      C    m 
na  about  1630.     He  was  instructed  in   b  th       t 
by  his  lather,  and  afterwards  went  to  E  m    f 
improvement,  where  he  pursued  his  stud       und 
P.  da  Cortona.    On  returning  to  Cremo      I    w 
employed  for  the  churches,  and  establish  1        1  ool 
of  painting  upon  the  principles  of  Oorto      th       h 
without  many  followers      There  is  a  laig    p 
by  him  in  th    P    d  oat        d   pi  y  k  11 

ful  architect  rep  t  g  tl  H  ly  P  t  roh 
burning  h  ret  oal  b    ks  wh  h  Lanzi  t 

unworthy  a  f  11  w      f  C    t  A  h  t    t 

none  ofhwks  mtjilHddbt 
1700. 

NATALI  G  m       t  p     t      bo 

at  Casal  i«  gg  th    0  es    t  rr  t    y 

1652.    Ace    1    g  to  Z     t  p  g  t     1 

genius  for  th       t  1  1 1   R  m        tw  tl    t     d 

bg  the  opp     t        f  1     f  th  d  f        th 


NAT  A. 

to  Bologna,  wh  h  a  du  Ij  tul  ed  the 
works  of  Denton  0  1  nn  and  M  1 11  th  most 
famous  perspecti  and  h  t  tu  al  p  nt  s  of 
the  age.  He  floui  h  d  p  ly  at  th  period 
which  the  archit  tir  1  p.  nte  con  d  th  hap- 
piest for  their  art.  Lanzi  says  "  he  formed  a  style 
at  once  praiseworthy  for  the  grandeur  and  beauty 
of  the  architecture,  and  the  elegance  of  the  orna- 
mental parts,  judiciously  introduced.  He  gratifies 
the  eye  by  presenting  those  views  which  are  the 
most  charming,  and  ^ves  it  repose  by  distributing 
them  at  just  distances.  In  his  grotesques,  he  re- 
tains much  of  the  antique,  shunning  all  useless  ex- 
hibitions of  modern  foliages,  and  varying  the  paint- 
ing from  time  to  time  with  small  landscapes.  The 
softness  and  harmony  of  his  tints  extorted  great 
commendation."  He  found  abundant  employmen*.. 
and  decorated  a  great  many  churches  and  public 
edifices,  as  well  as  many  halls  and  chambers  for 
individuals  throughout  Lombardy.  He  also  exe- 
cuted a  great  many  small  oil  paintings,  which 
were  in  the  highest  repute.     He  died  in  1722. 

NATALI,  Frahobsco,  was  tho  brother  and 
scholar  of  the  preceding,  whose  style  he  adopted, 
and  whom  ha  nearly  approached,  and  even  sur- 
passed in  dignity.  lie  executed  many  works  on  a 
large  scale  for  the  churches  in  Lombardy  and  Tus- 
cany. He  was  also  much  employed  at  tho  courts 
of  the  Dukes  of  Massa,  of  Modena,  and  of  Par- 
ma, in  which  latter  city  he  died  in  1723. 

NATALI,  Lorenzo  and  Pietbo,  were  brothers 
of  the  preceding,  whom  they  assisted  in  his  works, 
but  executed  none  of  importance  of  their  own. 

NATAL],  Gio.  Battista,  was  the  son  and 
scholar  of  Giuseppe,  whom  he  assisted  in  many 
of  his  works.  He  was  afterwards  appointed  court- 
painter  to  the  Elector  of  Cologne. 

NATALI,  Gio.  Battista,  was  a  cousin  of  the 
preceding,  and  the  son  and  scholar  of  Francesco. 
He  was  an  excellent  artist  in  the  same  branch 
practised  by  his  father  and  uncle.  He  was  invited 
to  the  court  of  Ohai'Jes,  King  of  the  Two  Sicilies, 
in  whose  service  he  continued  till  his  death,  about 
1750. 

NATALINO  DA  MUKANO.    See  Murano. 

NATALIS,  Michael,  a 
Flemish     engraver,     born 
at  Liego  about  1589.    After  acquiring  the  ele- 
m     ts  of  design  under  Joachim  Sandrart,  he  visit- 
ed Antwerp,  and  studied  engraving  under  Charles 
M  n  Tj.    From  thence  he  went  to  Rome,  and 
d  pted  the  style  of  Cornelius  Bloemaert,  which 
h  f  llowed  with  some  success.    He  engraved  a 
mber  of  plates  afl^er  the  great  Italian  masters  ; 
1     part  of  the  plates  in  the  Giustiniani  Gallery, 
ncert  with  Regnier  Persyn,  Theodore  Matham, 
d    th  On  returning  to  Flanders,  he  was  in- 

t  d  t  P  where  he  resided  some  time.  His 
pi  te  uted  with  the  graver,  in  a  free,  open 

tyl  b  t  d  fi  ent  in  taste.  His  drawing  is  usually 
t  d  the  effect  is  generally  cold  and 
!  vy  b  t  h  s  strokes  are  clear  and  regular,  and 
h  h  dl  d  tl  burin  with  great  fawlity.  Hispor- 
ra  t  h     best  pi-oduotions.     The  following  are 

h    p       pi  plates  ; 
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jone  d'Alamond,  Bishop  of  Ghent.  Masimilian  Emanuel, 
Elect™  of  Bayaria;  after  J.  Sandrarl.  Frodoriok, 
Count  of  Merode.  Ernestine,  Prlncesa  do  LIgne ;  after 
Vandyck.  The  Marquis  del  Qnaato,  with  his  miBtress  rep- 
rosentfld  aa  Venus ;  ajler  Titian. 

The  Holy  FamUy  ;  aflsr  Rafadte.  The  Vir^  and 
infant  Jesus,  mth  St.  Joseph  coated  behind,  Iciming  his 
head  upon  hia  hand ;  after  A.  ltd  Sarlo.  The  Holy  Fam- 
ily 5  after  N.  Poitsein;  the  first  ImpresaionB  are  before 
the  cndity  of  the  ohild  was  covered  nith  linen.  St.  Paul 
taken  up  into  Heaten;  do..  The  Holy  Family,  with  on- 
golB  presenting  Flowers  i  after  S.  Bourdon.  The  Mar- 
riage of  Bt.  Catherine ;  do.  The  Virgin  holding  the  in- 
fant Christ,  who  is  sleeping,  with  St  John  by  her  side ;  da. 
The  first  irapreaaions  are  before  the  bosom  of  the  Virgin 
waa  covered  with  linen.  St.  Bruno  at  prayer  j  ajler  Ber- 
tholet  Ftimael.  The  Assembly  of  the  Carthusians ;  in 
four  sheets  ;  do.  Mary  washhig  the  Feet  of  Christ ;  af- 
ter Rubens.  The  Last  Snpper;  after  Diepsnbeck.  St. 
Francis  with  a  Lamb  ;  do. 

NATOIRB,  Chablbs,  a  French  painter  and 
engraver,  born  at  Nisnies  in  1700.  He  studied 
under  Francois  le  Moine,and  was  employed  to  finish 
several  works  left  incomplete  at  the  death  of  that 
master.  Little  is  recorded  of  the  eircumstanoes 
of  his  life.  His  chief  merit  seems  tfl  have  consist- 
ed in  the  correctness  of  hia  design  ;  his  coloring 
haa  been  criticised  as  feeble  and  cold.  The  princi- 
pal works  of  Natoire  are  those  which  adorn  tho 
apartments  of  the  first  story  of  the  chateau  of 
VersMOes;  those  in  the  Hotel  de  Soubise;  and 
in  the  chapel  of  Lea  Enfans  TVouves,  at  Paris. 
He  was  appointed  Director  of  the  French  Acade- 
my at  Rome,  which  honorable  ofBce  he  filled  for 
twenty  years,  until  1775,  when  he  retired  on  ac- 
count of  old  age,  and  was  succeeded  by  Vien.  He 
died,  according  to  Dumesnil,  at  Castel  Gandolfo,  in 
1777.  There  are  a  few  etchtnga  by  Natoire,  ese- 
cated  from  hia  own  designs,  in  a  free  and  spirited 
style.     Among  them  are  the  following : 

The  CnieiGxion,  with  Mar;  Magdalene  at  the  foot  of  the 
Cross.  The  Adoration  of  the  Magi.  Tho  Martyrdom  of 
St.  Fareol  Two,  of  the  Sports  of  Children.  Spring  and 
Winter ;  etohad  by  Natoire,  and  finished  with  the  graver 
by  P.  Aveline. 

NATTER,  Laurence,  a  distinguished  German 
medalist,  and  an  engraver  on  precious  stones,  born 
at  Biberaoh,  in  Suabia,  in  1705.  He  studied  de- 
Biga  and  engraving  in  the  Academy  of  Fine  Arts 
at  Rome,  and  subsequently  visited  London,  where 
he  settled,  and  practised  hia  art  for  a  few  years. 
He  engraved  several  works  for  various  persona, 
among  which,  waa  a  diamond  for  Lord  Cavendish. 
In  1752  he  went  to  the  Hague,  to  esecute  a  com- 
misMon  for  the  Prince  of  Orange.  The  nest  year 
he  went  to  Copenhagen,  and  engraved  a  royal  medftl 
and  several  seals.  Hoaftorwarda  visited  Stockholm 
aiidPetersburg,leavingproofsofhis  abilities  in  each 
of  thosecities.and  then  returned  to  London.  He 
subsequently  made  another  trip  on  the  continent, 
similarto  (he  first ;  and  finally  visited  Paris,  where 
he  died,  in  1763.  Natter  was  chosen  a  member  of 
the  Antiquarian  Society;  and  waa  appointed  med- 
alist to  the  King  of  the  Low  Countries.  He  pub- 
lished at  London,  in  1754,  a  treatiseoa  the  antique 
method  of  engraving  on  precious  stones,  as  compared 
with  the  modern  method,  illustrated  with  plates. 
Marietta,  in  the  first  volume  of  his  Traiti  dm 
pierres  graveea,  has  recorded  the  list  of  Natter's 
engravings  on  precious  stones. 

■  NATTIER,  Marc,  a  French  painter,  born  at 
Paris  in  1642,  and  died  there  in  1705.  He  painted 
portraits,  but  attained  little  distinction. 
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NATTIER,  Jean  Marc,  a  reputable  French 
historical  and  portrait  painter,  the  son  and  scholar 
of  the  preceding,  was  born  at  Paris  in  1685.  At 
the  age  of  flfleon  he  gained  the  grand  prize  of  the 
Academy,  and  received  the  royal  pension,  though 
it  does  not  appear  that  he  visited  Rome.  Ho  made 
designs  of  the  pictures  by  Rubens  in  the  Luxcm- 
Ibourg  Gallery,  which  were  subsequently  engraved, 
and  published,  under  the  title  of  La  Galerie  du 
Palais  du  L/uxembourff,  peinte  par  Rubens,  des- 
sinSe  par  Nattier  et  gravee  par  lea  plus  illustres 
graveura  ;  Paris,  1710,  in  grand  folio.  He  subse- 
quently devoted  his  energies  to  portrait  painting, 
and  obtained  great  encouragement,  being  patronized 
by  the  royal  family  and  maiw  noble  personages. 
His  portrait  of  the  Empress  Catherine  gained  him 
the  fevor  of  the  Czar  Peter,  who  desired  him  to 
visit  Russia,  but  Nattier  declined  the  invitation. 
His  works  are  praised  for  tasteful  composition, 
brilliant  coloring,  and  freedom  of  pencil.  Among 
his  principal  portraits  are  those  of  the  Princes  of 
the  House  of  Lorraine;  Mile,  de  Clermont;  Mar- 
shal Sajte;  the  Duke  de  Richelieu;  and  that  of 
Marie  Leczinslsa,  queen  of  Louis  XV.,  engraved  by 
Tardieu.  In  1713,  Nattier  was  chosen  a  member 
of  the  Boyal  Academy ;  he  had  a  pension  of  500 
francs  from  the  king;  and  in  1759  was  elected 
a  member  of  the  Academy  of  Denmark.  He  died 
in  1766.  He  had  a  son,  who  bid  fiiir  to  attain  dis- 
tinction in  the  art ;  but  unhappily,  while  pursuing 
his  studies  at  Rome,  he  was  drowned  in  the  Tiber 
at  the  age  of  twenty-two. 

NAUOYDBS,  aa  eminent  Greek  sculptor,  a  na- 
tive of  Argos ;  who  flourished,  according  to  Pliny 
about  B.  0.  396,  He  was  the  son  of  Mothon,  and 
the  master  of  the  younger  Polycletus  of  Argos. 
According  to  Thiersch,  lie  was  one  of  the  most  im- 
portant artjsts  between  Alcamenes  and  Praxiteles. 
Pausanias  mentions  six  of  his  works  ;  a  statue  of 
Hebe,  in  gold  and  ivory,  placed  near  the  celebrated 
chryselephantine  statue  of  Juno  by  Polycletus  at 
Mycenfe  ;  a  bronze  statue  of  Hecate  at  Ai^a ; 
and  four  bronze  statues  of  victors  at  the  Olympic 
games,  one  of  Eucles  at  Rhodes,  two  of  Chimon, 
one  of  which  was  at  Olympia,  the  other  m  the 
temple  of  Peace  at  Rome,  and  tiie  fourth  of  Baoi^ 
the  wrestler.  Pliny  mentjons  by  him  a  atatue  of 
Mercnry,  a  Discobolus,  and  a  man  sacrificing  a 
ram,  Pausanias  says  that  the  two  statues  of 
Ohimon  were  his  best  works.  The  well  known 
Discobolus  in  repose,  standing  with  a  quoit  in  hia 
hand,  is  sometimes  ssdd,  incorrectly,  to  be  the  work 
of  Naucydes. 

NACDBT,  Thomas  Charles,  a  French  land- 
scape painter,  bom  at  Paris  in  1774,  He  studied 
under  Hubert  Rohert,  pajntei'  and  designer  for  the 
royal  gardens,  and  became  one  of  his  most  distin 
guished  scholars.  He  made  a  collection  of  nearly 
3000  deagns,  embracing  the  most  beautiful  views 
and  the  finest  monuments  of  ancient  and  modei'n 
times,  in  Italy,  Spain,  Germany  and  Switzerland. 
Naudet  died  in  1810,  but  a  part  of  his  work  was 
published  by  his  friend  M.  Bruun  Neergard,  under 
the  title  Vm/age  pUtoresqiie  et  histarique  du  nord 
d'ltcdle ;  les  dessins  par  Natiilet,  lea  gravures 
par  Debucourt,  Paris  1812—1813  ;  fo!. 

NAUDI,  Angblo,  an  Italian  painter,  a  pupil 
and  imitator  of  Paul  Veroneae,  He  went  to  Spain, 
whero,  according  to  Palomino,  he  passed  the  great- 
er part  of  his  life,  and  executed  many  works  for 
the  churches  at  Madrid,  which  are   highly  com- 
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meniled  by  the  author  above  mentioned.  He  was 
also  appointed  court  painter  by  Kii^  Philip,  in 
whose  service  he  continued  a  long  time, 
NATARBTTE.  SeelLMuDO. 
NAVARO,  JnANj  a  Spanish  engraver,  mentioned 
by  Strutt  as  residing  at  Seville  about  1598.  Among 
other  plates  be  engraved  several  book  frontispieces, 
executed  with  the  graver,  in  a  very  indifferent  style. 
NAVARRO,  Joan  Simon,  a  Spanish  painter, 
who  flourished  at  Madrid  about  1650.  He  at- 
tained considerable  distinction  as  a  flower  painter ; 
and  also  produced  some  indifferent  historical  works. 
There  is  a  Holy  Family  by  him,  which  is  well  col- 
ored, but  inferior  in  other  respeota.  In  a  convent 
of  the  Carmelites  at  Madrid,  there  are  two  of  his 
pictures,  representing  a  NatiTity,  and  an  Epiphany. 
NAZZARI,  Bartolomeo,  an  Italian  painter, 
born,  according  to  Tassi,  in  the  territory  of  Olu- 
sane,  in  the  Bergamese,  in  1699.  After  studying 
at  Venice,  under  Angelo  Trevisani,  he  went  to 
Rome,  and  finished  his  course  under  Benedetto 
Luti,  and  Francesco  Trevisani.  He  settled  at  Ven- 
ice, and  became  an  excellent  painter  of  history 
and  portraits.  He  visited  various  capitals  of  dif- 
ferent Italian  and  German  states^  and  gained  great 
reputation  for  his  portraits  of  princes  and  of  their 
coartiers ;  also  for  bis  heads  of  youths  and  old 
men,  drawn  from  the  life,  very  fancifully  dressed 
and  decorated.  Among  his  iDOst  historical  works, 
is  a  Holy  Family,  with  St.  Anne,  at  Pontremoli. 
He  died  in  1758. 

NEALCBS,  an  eminent  Greek  painter,  cotempo- 
i-ary  with  Aratus  of  Sicyon;  flourished  about 
B.  C.  213.  He  is  said  to  have  succeeded  by  acci- 
dent ia  representing  the  foam  on  a  horse's  mouth, 
by  a  dash  of  his  sponge.  Few  of  his  works  are  men- 
tioned, but  he  was  the  most  eminent  painter  of  his 
IJme.  Pliny  mentions  a  Venus  by  hira,  and  a  bat- 
tle between  the  Egyptians  and  the  Persians  on  the 
Nile.  To  show  the  locality  of  this  combat,  Nealces 
painted  an  ass  drinking  at  the  river  side,  and  a 
crocodile  lying  in  wait.  This  ingenious  applica- 
tion of  accessories,  has  many  other  examples  in 
the  history  of  Grecian  art. 

Aratus,  in  his  seal  against  tyrants,  resolved  to 
destroy  all  their  portraits  which  were  preserved 
at  Sicyon.  This  he  accomplished  with  but  one 
exception;  at  the  earnest  request  of  Nealces  he 
spared  the  picture  of  Aristratus  in  his  chariot,  by 
Melanthus  and  Apelles,  on  condition  that  the  fig- 
ure of  Aristratus  should  he  defaced,  which  was 
accordingly  done  by  Nealoes,  and  a  palm  tree  sub- 
stituted in  its  place. 

NBALE,  John  Pheston,  an  English  painter, 
and  a  distinguished  architectural  engraver,  was 
born  in  1770.  He  painted  landscapes  of  consider- 
able merit,  decorated  with  architecture!  but  sub- 
sequently devoted  his  energies  to  engraving.  He 
executed  many  plates  for  the  embellishment  of 
various  publications,  and  ui  1818  he  published  the 
first  part  of  the  History  and  Antiquities  of  West- 
minster Abbey.  In  1823  he  published  the  second 
part,  making  in  both  ^xty-ouo  plates.  Neale 
wrought  with  very  great  industry,  and  his  plates 
possess  considerable  merit.  Besides  the  works 
already  mentioned,  he  published  The  Scats  of 
Noblemen  and  Gentlemon  of  England,  Wales, 
Scotland,  and  Ireland ;    and  in  1829  a  second  se- 
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ries  of  Ave  vols.,  makmg  in  the  whole  737  plates. 
He  died  in  1848. 

NEALE,  Thomas,  an  English  engraver,  who 
flourished  about  1650.  He  resided  at  London, 
where  he  etched  a  good  portrait  of  Bindo  Altoviti, 
after  Titian,  in  the  style  of  Gaywood.  It  is  said 
that  he  went  to  Paris,  and  engraved  a  number  of 
plates  in  that  city,  among  which  are  twenty-four 
pieces  of  Holbein's  Dance  of  Death,  the  first  of 
which  is  marked  Paris,  1657 ;  also  several  plates 
of  Birds,  after  Barlow;  Paris,  1659.  Strutt  sup- 
poses Ncale  had  a  share  in  engraving  the  plates  for 
the  octavo  edition  of  Ogilby's  Fables,  itis  plates 
are  usually  marked  with  his  name  in  full,  or  with 
the  letters  T.  N. 
NBAPOLI,  Frakcisco.  See  Abregio. 
NEBBIA,  OESABB',*a  reputable  Italian  painter, 
bom  at  Orvieto  about  1536.  He  studied  under  Gi- 
rolamo  Muziano,  whose  style  he  adopted,  and  as- 
sisted him  in  the  important  works  he  executed  for 
Gregory  XIII.,  in  the  Vatican,  and  the  Oapella 
Gregoriana.  Assisted  by  Gio.  Guerra  da  Modena, 
Nebbia  superintended  the  works  projected  by  Six- 
tus  v.,  entrusting  the  completion  of  his  designs  to 
the  younger  painters.  They  were  extensively  em 
ployed  during  the  five  years'  reign  of  that  pontiii; 
in  the  chapel  of  S.  Maria  Maggiore,  the  Library 
of  the  Vatican,  the  Scala  Santa,  the  Lateran  and 
Quirinal  palaces.  Nebbia  was  very  inferior  to 
Muziano  in  dignity  and  gfandeur,  bat  possessed 
a  very  fertiln  invention,  and  great  facility  of  exe- 
cution. Lanzi  says  there  are  some  beautiful  pic- 
tures by  him,  finely  colored,  as  the  Epiphany,  quite 
in  Muziano's  stylf^  in  the  church  of  S.  Francesco 
at  Vitcrbo.  Among  his  principal  works  at  Eome, 
B^lioni  mentions  the  Coronation  of  the  Virgin, 
in  S.  Maria  de'  Monti ;  and  the  Resurrection,  in 
S,  Giacomo  degli  Spagnuoli.  He  d\iA  at  Eome  in 
1614. 

NEBBIA,  Galbotto,  an  old  Italian  painter,  a 
native  of  Castellaccio,  near  Alessandria,  who  flour- 
ished at  Genoa  about  1480.  In  the  church  of  S. 
Brigida  in  that  city,  are  two  altar-pieces  by  him, 
which  are  esteemed  for  their  antiquity  and  origi- 
nality. The  first  represents  the  Archangels,  and 
the  second,  St.  Pantaleone  and  other  Martyrs. 
Lanzi  says  they  are  remarkably  well  executed  for 
the  time,  the  figures  represented  on  a  gold  ground, 
the  draperies  extremely  rich,  with  stiff  and  regu- 
lar foldings,  not  borrowed  from  any  other  school. 
The  grado,  or  step,  is  ornamented  with  minute 
histories,  somewhat  crude,  but  displaying  much 
diligence  and  care  in  finishing. 

NECK,  John  van,  a  reputable  Dutch  painter, 
born  at  Naarden  in  1636.    He  was  the  son  of  a 

Ehysician,  who  intended  him  for  the  medical  pro- 
ission;  but  manifesting  a  strong  inclination  for 
art,  he  was  placed  under  the  eminent  Jacob  de 
Backer.    He  settled  at  Amsterdam,  and  painted 

Eortraits  and  history  in  the  admirable  style  of 
is  instructor,  which  he  followed  with  great  suc- 
cess. He  was  very  extensively  employed  in  por- 
traits. As  an  historical  painter,  Houbraken  com- 
mends him  in  the  highest  terms,  and  mentions  his 
capital  picture  of  the  Presentation  in  the  Temple,  in 
the  Bomish  church  at  Amsterdam.  His  works 
are  finely  composed,  and  correcUy  drawn,  parti- 
cularly his  subjects  tirom  the  fable,  where  tbefe 
male  figures  are  designed  with  great  elegance  and 
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Uatc,  evincing  a  perfect  acquaintance  with  tlie 
Dude,  unusual  among  his  countrymen,  and  the  dva- 
psries  are  distributed  in  tasy  and  natural  folds. 
He  died  in  1714. 

HECKEE,  or  NBGKER,  Jobst,  or  Josse  »b, 
a  distinguished  wood  engraver  of  Nordiingan,  flour- 
ished in  the  16th  century.  He  is  supposed  to  be 
the  sam,"  as  Jobst  Denecker  who  wrought  at  Augs- 
burg about  1544,  and  engrayed  the  prints  for  Hol- 
bein's Danes  of  Death,  published  in  that  year. — 
This  is  very  probable,  since  the  subject  of  this 
article  esecnted  part  of  the  plates  in  the  Triumph 
of  MaKimilian,  by  Hans  Burglcmair,  who  flour- 
ished at  Augsljurg;  and  at  the  end  of  the  Dance 
of  Death  is  inscribed  Jobst  Denecker  Parm- 
achneyder.  Bruliiot  supposes  that  the  engrarer 
(if  Augsbnrg  was  tlie  son  of  him  of  Nordlingen  ; 
but  the  dates  agree  so  nearly,  as  to  render  this 
tbcory  extremely  improbable, 

NEDEK,  Petes,  a  Dutch  painter,  born  at  Am- 
sterdam in  1616 ;  died  in  1678.  He  studied  under 
P,  Lastman,  and  painted  landscapes,  portraits,  and 
liwtory.    His  landscapes  have  considerable  merit. 

NEiS,  Deris,  a  French  engraver,  bom  at  Paris 
about  1732.  He  studied  under  J,  V.  In  Bas,  and 
flrst  ^ined  distinction  by  restoring  the  plates  of 
lliu  liecueil  dea  ■peintrea  antiques,  published  by 
Mariette  and  Caylus.  Having  formed  a  close 
intimacy  with  Masquelier,  he  executed  in  concert 
with  that  artist  the  vignettes  for  an  edition  of 
Ovid's  Metamorphoses,  and  an  Essay  on  Music. 
They  were  soon  employed,  however,  upon  more 
important  woriss,  amoi^  which  were  Tableaux 
pittoresqttes  de  la  Suisse,  1  vol.  foi.,  430  plates; 
Voyage  en  Grece,  by  M.  de  Choisoul  Gouffier; 
Voi/age  de  Naples  et  de  Sidle,  hj  the  Abb6  de 
St.  Non ;  and  the  elephantine  Voyage  pittoresqtee 
de  la  France;  12  vols,  foi.,  828  plates.  The  plates 
of  Denis  Nfie  may  also  be  found  in  Cassas'  Voyage 
d'Istrie  et  de  Dalmahe  ;  and  the  Voyage  de  Cm- 
stanlinaple  et  d-es  rives  du  Bosphore,  after  the  de- 
signs of  Mellii^.  He  died  in  1818.  The  foUow- 
ing  are  a  few  of  his  beat  prints ; 


Slaveral  Views  in  Switsartand  i  after  Ckatdet.  Tha 
Massiicre  of  St.  Baibholomew ;  after  Gravelot.  Ttiree 
Views  in  Martinique  j  after  tke  CAenaltsr  iPEpernay. 
Beiijf.min  Franlilm ;  afier  Charmontel.  A  Viaw  of  tlie 
CJty  of  Lyons ;  afier  LaUemand.  The  Buvirona  of  Frns- 
snti ;  do.     A  Ylew  of  Tivoli  j  da. 

NEEP,  or  NEEFS,  Peteb,  the  elder,  an  em- 
inent Flemish  punter  of  interiors,  bom  at  Ant- 
werp in  1570.  He  studied  under  Henry  Steen- 
wyck,  and  painted  similar  subjects  to  those  of  that 
'master,  representing  interiors  of  churches  and  tem- 
ples, which  he  finished  with  astonishing  neatness 
and  precision  of  pencil.  All  his  architectural  or- 
naments and  various  deccratjons  of  the  churches, 
are  designed  with  the  utmost  correctness,  and 
touched  with  such  delicacy  as  to  render  them  ob- 
jects of  wonder  rather  than  of  imitation.  Such 
was  hia  knowledge  of  perspective,  that  he  was  ac- 
customed to  paint  in  the  small  space  of  a  cabinet 
picture  the  largest  and  most  magnificent  Gothic 
edifices,  in  so  masterly  B,  manner,  as  to  delude  the 
spectator  into  the  belief  of  the  reality  of  the  im- 
mense space  the  building  represents.  As  the  reg- 
ularity of  lines  and  greatunifofeiity  of  tints  would 
appear  dull  and  insipid,  Neefs  was  accustomed  to 
mtroduce  a  variety  of  objects,  to  animate  and  di- 
versify the  scene ;  and  by  his  admirable  mani^e- 
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ment  of  light  and  shade,  he  produced  a  lively  ana 
pleasing , effect,  where  most  artists  would  have 
been  uninteresting  and  tame.  Some  of  his  inte- 
riors are  represented  by  torch-light,  with  wonder- 
ful skill,  and  these  are  perhaps  his  most  desirable 
productions.  Neefs  was  not  a  good  designer  of 
the  figure,  and  thei'cfore  employed  John  Breughel, 
the  elder  Teniors,  and  other  eminent  artists,  to  in- 
sert the  figures  in  his  pieces,  which  renders  to 
them  additional  value.  He  die4  according  to  Bal 
kema,  in  1651. 

NEEF,  or  NEEFS,  Peter,  the  younqee,  was 
the  son  and  scholar  of  the  preceding  artist,  born 
at  Antwerp,  according  to  Balkema,  in  1601.  He 
painted  interiors,  similar  to  those  of  his  father, 
but  greatly  inferior  to  that  admirable  master,  both, 
in  correctness  of  perspective  and  neatness  of  fin- 
ishing. According  to  Balkema,  he  died  in  1658 , 
but  it  is  said  there  are  pictures  by  him  dated  1660, 
and  even  later. 

NEEP,  or  NEEPS,  Jambs,  a  Flemish  engravCT, 
born  at  Antwerp,  according  to  Nagler,  about  1610. 
There  are  various  dates  assigned  for  his  birth,  tut 
Nagler  is  probably  correct,  as  there  are  prints  by 
him  dated  1632  and  1633.  His  last  print  recorded 
is  dated  1645.  James  Neefe  was  probably  related 
to  the  preceding  artists.  He  engraved  a  number 
of  plates  after  Eabens,  Vandyck,  and  other  cele- 
brated Flemish  painters.  His  drawing  is  correct, 
but  Stiff  and  mannered,  and  his  heads  often  have 
an  extravagant  expression;  but  his  prints  are 
much  esteemed.  They  are  executed  entirely  with 
the  graver,  which  he  handled  with  great  facility. 
Among  them  are  the  following ; 

Gaspoi  Nemiua,  Bishop  of  ADtwerp  ;  after  Gerard 
Segers.  John  Tollenaiio,  Jesuit  i  afier  P.  fniytiers. 
Francis  Snyders,  Paiolec  ;  after  Vandydc,  Anthony  de 
TaasU,  Cimon  of  Antwerp  ;  do.  The  Marchioness  of  Ear- 
lemout,  Conntess  d'Egmont;  da.  Josie  do  Hortogho ;  do. 
Martin  Rjokart,  Painter ;  do. 

The  PeiII of  the  Angels;  after  Subens.  The  Meeting 
of  AbroliBm  and  Melohiaedeo ;  do.  Tho  Crueifiiion,  with 
the  Virgin  and  St,  John;  da.  St.  Angustino  ;  do.  The 
Martyrdom  of  St.  Thomas ;  do.  The  Judgment  of  Paris, 
and  tho  Triumph  of  Oalatea,  called  tho  Ewer  of  Charles  1. 1 
da. ;  scarce.  Christ  mxi  the  six  Penitents ;  lifter  Gerard 
Segers.  Job  and  his  Wife  i  do.  The  Martyrdom  of  St. 
Lievia ;  do,  Christ  appearing  to  Magdalene  ;  do.  Christ 
brought  before  Pilate ;  after  J.  Jordaetie.  The  Satyr, 
with  the  Peasant  blowing  hot  and  Cold ;  do.  St.  Roch  in- 
teiceding  for  the  Persona  attaolred  by  the  Plaguo  i  afier 
Erasmus  QusJKnui. 
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NEER,  Arnold  vander,  an  eminent  Dutch 
painter,  born  at  Amsterdam  in  1619,  His  in- 
structor is  not  known.  He  sometimes  painted 
sunsets,  in  which  the  glowing  richness  and  har- 
mony of  his  coloring  approach  the  excellence  of 
Rubens  and  Rembrandt.  His  pictures  of  winter 
scenes,  with  figures  skating  on  the  ice,  are  onlj' 
surpassed  by  the  works  of  Albert  Cuyp ;  but  his 
views  by  moonlight  are  undoubtedly  his  finest 
productions.  They  represent  views  of  cottages 
or  fishermen's  hute,  on  the  banks  of  a  river  with 
boats  and  figures,  and  the  moon  pouring  a  flood  of 
effulgence  over  the  landscape,  while  the  sparkling 
radiance  reflected  from  the  water  produces  the 
most  fascinating  and  picturesque  el^ct.    Vander 
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Ncer  died  in  1683.  There  is  a  picture  by  him  in 
the  National  Gallevy,  Londou,  which  brought 
^SfiOO.    He  used  one  of  the  above  ciphers. 

NBBR,  Ebloh  Hendsick  vAMiiEit,  a  Dutch 
painter,  the  son  of  the  preceding,  was  boru  at  Am- 
Bterdam  in  1643.  He  first  studied  under  his  fa- 
tlier,  but  his  taste  leading  him  to  a,  different 
branch  of  the  art,  he  was  placed  in  the  school  of 
James  Vanloo,  au  historical  and  portrait  painter 
of  Amsterdam.  At  the  age  of  twenty  he  ■visited 
Paris,  where  he  passed  four  years,  and  painted  a 
number  of  small  portraits  and  domestic  subjects, 
which  gained  him  considerable  reputation.  He 
afterwards  returned  to  Holland,  and  painted  some 
portraits  and  historical  and  fabulous  Buljjects,  col- 
ored with  great  delicacy,  and  carefully  finished,  al- 
though deficient  in  otber  respects.  Among  his 
portraits  of  life  size,  was  that  of  the  Princess  of 
Neuburg,  painted  by  order  of  the  King  of  Spain, 
who  was  BO  highly  pleased,  that  he  desired  van- 
dcr  Neer  to  visit  Madrid,  but  he  declined  the  invi- 
tation. He  also  painted  conversation  pieces  and 
gallant  subjects,  in  the  style  of  Terbui^,  which 
are  highly  esteemed,  and  are  considered  his  best 
works,  being  weU  colored,  touched  with  great  del- 
icacy, and  very  highly  finished,  although,  less  mel- 
low and  harmonious  than  tho5e  of  Mieris  or  Metzu. 
Vander  Neer  was  the  instructor  of  Adrian  Vander- 
werf,  He  was  employed  for  some  time  by  the 
Elector  Palatine  at  Dusseldorf,  and  died  there,  in 
1703.  His  portriut,  by  himself,  is  honored  with  a 
place  among  those  of  the  iHustrioua  pdntera  in  the 
Plorentine  Gallery. 
NBGKEE.  SeoNBCKsn. 
NEGRE,  MATTBiis  viiK.  This  pmnter  was' 
e  of  Holland,  and  is  mentioned 
,is  as  living  about  1625.  He  painted 
historical  and  architectural  subjects.  There  is  a 
Holy  Family  by  him,  in  the  cathedral  of  Tournay. 
NEGRE,  NicoLAUs  VAN,  a  portrait  painter,  who 
probably  flourished  in  Holland  about  1650.  There 
ore  a  number  of  plates  after  him,  engraved  by  Suy- 
derhoei;  van  Dalen,  and  Crispin  de  Passe. 

NEGRI,  or  NERI,  Pier  MARTiHB,a  Cremonese 
painter,  who  flourished  about  1600.  According  to 
Zaist  he  was  a  scholar  of  Oav.  Gio.  Battista  Trotti, 
called  n  Malosso.  He  painted  history  and  por- 
traits in  the  stj^le  of  that  master,  but  with  more 
boldness,  and  vigor  of  light  and  shadow,  as  is  evi- 
dent from  his  admired  picture  representing  Christ 
restoring  Sight  to  the  BUnd,  which  Lanzi  says  ia 
surpassed  by  his  St.  Giuseppe  at  Pavia.  Negri 
passed  some  time  at  Rome,  where  he  executed  a 
number  of  works,  and  was  received  into  the  Acad- 
emy of  St.  Luke. 

NEGRI,  PiETRO,  a  Venetian  painter,  who  flour- 
ished about  1680.  He  is  supposed  to  have  studied 
under  Antonio  Zanchi  da  Estc,  but  Lanzi  thinks  he 
was  rather  an  imitator  of  that  master.  He  exe- 
cuted some  works  for  the  churches  and  public  edi- 
fices of  Venice,  the  most  iniportaut  of  which  is  a 
picture  in  the  College  of  S.  Rocco,  representing 
the  Liberation  of  the  city  from  the  Plague  in  1630, 
"in  which,"  says  Lansi,  "  we  perceive  the  peculiar 
ease  and  manner  of  Zanchi,  somewhat  improved 
and  ennobled  in  the  forms."  This  picture  is  placed 
opposite  to  the  grand  painting  by  Zanchi,  repre- 
senting the  great  Plague  of  1630.  He  was  also 
much  employed  in  painting  for  the  collections. 
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NEGRI,  Gio.  PbancescOj  an  eminent  Bolog- 
nese  portrait  painter,  bom  m  1648.  He  studied 
under  Odoardo  Fialetti  at  Venice.  On  his  return 
td  Bologna,  he  acquired  distinction  for  the  excel- 
lonSe  of  his  portraits.  Ho  is  commended  by  Or- 
landi,  Malvasia,  and  others.  Ha  was  li^ng  in 
1718, 

NEGRONE,or  NIGRONE,  Pibtro,  called  II 
GiovANE  ZiNOARO  (the  youug  Gipsy)  a  piunter 
of  the  Neapolitan  school,  born  at  Calabria  about 
1505.  Dominici  says  he  studied  first  under  Gio. 
Antonio  d'Amato ;  afterwards  under  Marco  Cala- 
brese;  and  he  commends  him  as  a  diligent  and 
accomplished  artist.  In  S.  Agnello  at  Naples, 
there  is  a  picture  of  the  Virgin  and  Infant  in  the 
Clouds,  with  Saints  and  a  glory  of  Angels ;  also  in 
S.  Maria  Donna  Roroata,  are  two  pictures  by  him, 
representing  the  Adoration  of  the  Magi,  and  the 
Scourging  of  Christ,  painted  in  1541.  He  died, 
according  to  Lanzi,  about  15G5,  aged  60. 

NEGROPONTE,  Pha  Francesco  or  Antokio, 
a  monk  of  the  order  of  the  Cappuccini,  who  flour- 
ished at  Venice  in  the  early  part  of  the  I5th  cen- 
tury. According  to  Kiigler,  his  works  resemble 
those  of  Jacobello  del  Fiore. 

NELLI,  Nello,  an  old  painter  of  Pisa,  by  whom 
there  is  a  Madonna  painted  on  panel  in  the  old 
church  of  Tripalle  at  Pisa,  signed  Nerus  NeUus  de 
Pisa  mepiiixit,  1299. 

NELLI,  SuoRA  Plautella,  an  Italian  paintress 
of  Doblo  family,  bom  at  Florence  in  1523.  She 
became  a  nun  of  the  Dominican  convent  of  St. 
Caterina  at  Florence,  and  without  other  assistance 
than  a  collection  of  designs  by  Fm.  Bartolomeo  di 
S.  Marco,  she  attuned  considerable  excellence  in 
painting.  Her  pictures  are  generally  in  the  style 
of  that  artist,  alUiough  she  also  imitated  other  mas- 
ters. Among  them  are  a  picture  of  the  Crucifix- 
ion, with  a  number  of  small  figures  highly  fin- 
ished ;  a  Descent  from  the  Cross,  said  to  be  af- 
ter a  design  by  Andrea  del  Sarto,  in  the  church 
of  her  order  at  Florence;  and  an  Adoration  of  the 
Magi,  of  her  orfn  composition,  possessing  great 
merit.     She  died  in  1588. 

NELLI,  NiccoLo,  a  Venetian  engi'aver,  who 
flourished  about  15C8.  Thei'C  is  an  architectural 
frontispiece,  with  figures  inscribed  Niccolo  NeUi 
Venesians  _/],  engraved  for  a  book  of  plans  and 
views  of  the  most  illustrious  cities  and  fortresses 
in  the  world,  published  in  1568.  The  figures  ai'e 
well  drawUj  and  the  plate  is  executed  with  con- 
siderable ability,  somewhat  in  the  style  of  Jlarco 
da  Ravenna.  It  is  observed  by  Strutt,  that  many 
of  the  prints  without  marks,  of  the  above  date, 
may  be  attributed  to  Nelli,  particularly  those  in 
the  style  of  Marco  da  Ravenna. 

NELLI,  Giovanni  Battista,  an  Italian  archi- 
tect, and  a  writer  on  the  art,  born  at  Florence  in 
1661.  He  was  of  a  noble  family,  and  cultivated 
the  Pino  Arts,  of  which  he  was  a  zealous  protec- 
tor. He  was  apfiointed  Director  of  the  public 
roads  and  bridges  in  Tuscany.  He  died  at  Flo- 
rence in  1735,  leaving  many  manuscripts  relating 
to  literature  and  art,  among  which  are  his  Dia- 
eorsi  di  Architetlura,  Florence,  1753 ;  4to. 

NELLI,  Pibtro,  a  painter  of  distinction,  who 
flourished  at  Rome  in  the  beginning  of  the  18th 
century.  He  was  probably  a  scholar  of  Gio.  Ma- 
ria Morondi,     He  was  n  rival  of   Odoardo   Vici 
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nelli,  whom  Paaoo!i  commends  as  the  ablest  scholar 
of  Morandi,  and  Lanzi  says  that  Nelli  alone  could 
dispute  precedence  with  him  at  Rome. 

NILLO,  Bbbkardo  di  Geo.  JTalconi,  an  old 
painter  of  Pisa,  who  flourished  about  1390.  He 
wan  a  distinguished  artist  in  his  time,  and  Lanzi 
says  he  still  merits  consideration.  He  painted 
many  pictures  in  the  Cathedral  at  Pisa.  Ho  is  sup- 
posed to  bo  tho  same  as  Nello  di  Vanni,  who,  with 
other  Pisan  artists,  painted  in  the  Campo  Santo  in 
the  14th  century. 

NERANTIS,  A.,  a  punter  of  little  note,  who 
flourished  about  1650,  and  is  said  to  have  imitated 
the  styles  of  Tan  Vliet  and  Rembrandt,  There 
was  a  picture  by  him  in  Cardinal  Pesch's  collection, 
representing  Pilate  washing  his  handa  before   the 

NERI,  Pier  JIartirb.  See  Negri. 
NEEI,  Giovanni,  a  Bologneso  painter,  who  was 
living  in  1575.  He  excelled  in  painting  all  kinds 
of  birds,  fish,  reptiles,  quadrupeds,  and  other  ani- 
mals, which  he  did  from  life,  with  such  precision 
and  beauty  that  he  was  called  ffi'owwwii  degU  Uc- 
celli  (painter  of  birds).  Masini  says  he  filled 
seven  folio  volumes  with  these  subjecta,  which  he 
saw  in  tho  studio  of  Ulisse  Aldovrandi. 

NERITO,  Jacopo,  an  old  painter  of  Padua, 
who,  according  to  Rossetti,  subscribes  himself  a 
pupil  of  Gentile  da  Fabriano,  on  an  altar-piece  in 
the  church  of  San  Michele  di  Padova.  He  flour- 
iahed  about  1450. 

NERO,  DtisANTE  DEL,  a  painter  born  at  Borgo 
San  Sepolcro,  who  flourished  at  Rome  about  1560, 
&t  which  time  he  was  employed  in  decorating  the 
pontifical  palace. 

NERONI,  Bahtolombo,  called  Mabstro  Ric- 
cio,  a  ^stinguished  Sienese  painter,  who  flourished 
about  1573.  He  studied  under  Giovanni  Antonio 
Bazzi,  whom  he  assisted  in  his  works,  and  whose 
daughter  he  married.  Lanzi  says  that  Neroni,  af- 
ter the  death  of  the  four  great  pillars  of  the  Sien- 
ese school,  sustained  its  reputation,  and  probably 
educated  one  of  its  restorers.  His  pictures  unite 
the  style  of  Raszi  with  a  certain  resemblance  to 
the  manner  of  Tasari,  in  the  distribution  of  his 
tints.  He  had  excellent  abilities  in  perspective, 
especially  in  representing  scenery;  Androani  has 
engraved  a  specimen.  He  was  also  greatly  skilled 
in  architecture,  and  had  a  pension  from  the  magis- 
trates of  Lucca  for  his  assistance  in  their,  public 
works.  In  Siena,  at  the  Osservanti,  is  a  Cruoi- 
flKion  by  him,  with  a  great  number  of  figures  ; 
and  in  the  church  of  the  Derelitte,  a  Descent  from 
the  Cross,  entirely  in  the  stylo  of  Razzi. 

NBEVESA,  Gaspare,  a  painter  bom  in  the 
Friuli,  who,  according  to  Ridolfi,  was  a  scholar 
and  imitator  of  Titian,  and  painted  mostly  at  Sjii- 
limbergo.  There  are  some  of  his  works  at  Trevigi. 
NES,  or  NEES,  John  tan,  a  Dutch  painter, 
born  at  Deltt,  according  to  Immerzeel  and  FBessli, 
in  the  early  part  of  the  17th  csntury.  He  studied 
under  Michael  Mirevelt,  and  by  his  advice  visited 
Italy  for  improvement,  studying  some  time  at  Ve- 
nice anij  Rome.  On  returning  to  Holland,  he 
painted  several  historical  pictures,  which  were 
much  admired.  He  would  probably  have  gained 
eminence  in  that  branch  of  the  art,  had  he  not,  for 
the  sake  of  emolument,  devoted  himself  to  paint- 
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ing  portraits,  in  the  admirable  style  of  Mirevelt 
His  works  are  distinguished  for  dignity  of  charac- 
ter, chaste  and  vigorous  coloring,  and  accni'ate  re- 
semblance. Probably  they  are  generally  ascribed 
to  Mirevelt,  as  the  portraits  of  the  latter  are  esti- 
mated at  from  5,000  to  10,000 !  According  to 
Immerzeel,  Nes  died  in  1650 ;  but  Fuessli  says  be 
flourished  in  1670  ;  and  Balkema,  that  he  died  in 
1692.  It  is  probable  that  he  lived  longer  than  un 
til  1650,  as  Mirevelt  died  in  1641. 

NETSCHER,  Gaspak.  According  to  D'Argen- 
ville,  this  eminent  painter  was  bom  at  Prague,  in 
Germany,  in  1636 ;  but  Houbraken  says  he  was 
born  at  Heidelberg  in  1639.  His  father,  a  sculp- 
tor, and  an  engineer  in  the  Polish  service,  died 
when  he  was  only  two  years  old,  leaving  a  widow 
with  three  children,  of  whom  Caspar  was  the 
youngest.  In  consequence  of  the  calamities  of 
war,  she  was  obliged  to  leave  Germany  and  retire 
to  Holland  ;  but  while  on  the  way,  two  of  her 
children  perished  with  hunger,  and  she  arrived  at 
Arnheim,  in  Guelderland,  in  a  state  of  abject 
wretchedness  H-ippilj  she  was  met  by  tl  e  1  and 
of  charity  her  wants  were  rel  eved  hv  the 
compassionate  people  of  that  place  ind  her  cl  Id 
was  taken  under  the  ptotection  of  an  opulent 
physician  nan  ed  Tullekens  who  reared  him  as 
his  own  son  Netscher  receivel  an  educat  on  fit 
ted  for  his  entrance  into  the  medical  profeaiion 
hut  manrfesting  a  strong  inclination  for  art  ho 
was  placed  undei  Koeter  an  obscure  pi  nter  of 
still  life  Prefernng  some  other  department  of 
art,  he  soon  ■ifterwards  entered  the  school  of  Ge- 
rard Terbuig  and  mlde  such  rapid  progreas  that 
in  a  few  years,  his  pictures  were  almost  as  highly 
esteemed  as  those  of  his  instructor.  On  leaving 
the  school  of  Terburg,  he  set  out  for  Italy,  sailing 
from  Amsterdam  to  Bordeaux.  Meeting  some  en- 
couragement in  portrait  painting,  and  falling  in 
love  with  the  niece  of  the  person  with  whom  he 
lodged,  Netscher  remained  rather  longer  in  that 
city  than  he  intended.  He  finally  relinquished  his 
project  of  visitang  Italy,  maiTied  tho  young  lady 
and  returned  to  Holland,  where  he  settled  perma 
nently  at  the  Hague.  Ho  sometimes  painted  his- 
torical and  fabulous  subjects,  but  was  more  sue 
cessful  in  small  portraits.  His  reputation  in  this 
branch  was  so  great  that  he  was  patronized  by 
nearly  all  the  best  families,  and  the  foreign  ambas- 
sadors reading  at  the  Hague.  His  best  works, 
however,  represent  domestic  subjects  <uid  conver- 
sations, characterized  by  a  delicacy  of  pencilling 
and  a  lustre  of  coloring  similar  to  the  exquisite 
productions  of  Terburg  and  Metzu.  They  are 
more  tastefully  composed  and  correctly  designed 
than  the  pictures  of  Terburg.  His  touch  is  spir- 
ited, yet  mellow,  as  is  evident  from  his  representa- 
tions of  silk,  ermine,  and  white  satin,  so  faithfully 
painted  as  almost  to  preduce  illusion.  Netscher  is 
said  to  have  visited  London,  at  the  invitation  of 
Sir  William  Temple,  in  the  reign  of  Charles  II. ; 
but  his  stay  in  England  was  short.  Among  other 
portraits,  he  painted  one  of  Lord  Berkeley  of  Strat- 
ton,  and  his  lady,  dated  1676.  In  the  royal  collec- 
tion at  Paris,  there  are  two  pictures  by  Netscher  ; 
one  a  Lute-player,  the  other  a  Musician  giving  a 
Lady  lessons  on  the  Bass- Viol.  He  died  at  the 
HE^ue  in  1684. 

NETSOHBIt,  Theooohe,  a  distinguished  Dutch 
portrait  painter,  the  son  of  the  preceding,  was  bom 
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ftt  Bordeaux  in  16C1,  during  the  residence  of  his 
father  in  that  city.  lie  studied  under  that  mas- 
ter, and  attained  such  excellence  that  he  was  pat- 
ronized by  Count  Davaux,  ambassador  from 
Fraiioe  to  Holland,  who  induced  him  to  visit  Pa- 
ris, and  recommended  his  abilities  to  the  people  of 
that  metropolis.  Netscher  was  greatly  encouraged, 
and  acquired  both  fame  and  fortune.  After  an  ab- 
sence of  twenty  years,  he  returned  to  Holland, 
and  settled  at  the  Hague,  whore  he  was  employed 
by  the  principal  personage.^  of  the  court.  Ho 
soractimoE  introduced  fruit  and  flowers  into  his 
larger  pictures,  and  his  peaches  and  grapes  were 
colored  with  great  transparency  and  beauty:  Ao- 
cording  to  Descamps,  when  the  states  of  Holland 
sent  six  thousand  troops  to  England,  at  the  time 
of  the  rebellion  in  1715,  Netsoher  accompanied 
them  as  paymaster,  and  resided  there  six  years, 
meeting  great  encouragement  as  a  portrait  painter. 
He  returned  to  Holland  in  1722,  where  he  died  in 
1732. 

NETSOHEE,  Constaxtinb,  a  distinguished 
Dutch  portrait  painter,  bom  at  the  Hague  in 
1670,  He  was  the  younger  son  of  Caspar  Net- 
Echer,  and  acquired  the  elements  of  art  from  his 
father,  who  died  when  Constantine  was  fourteen 
years  of  age.  It  does  not  appear  that  he  took  les- 
sons of  any  Other  master,  but  by  assiduously 
studying  the  designs  and  pictures  left  by  his  fa- 
ther, be  became  an  able  and  successful  follower  of 
his  style,  was  estensively  employed  In  portraits, 
and  was  patronized  by  the  principal  personages  of 
his  time.  His  talents  were  admirably  adapted  for 
success  in  portrait  painting,  combining  accuracy 
of  resemblance  with  the  most  flattering  and  favor- 
able representations  of  his  model,  particularly  in 
his  fenmle  portraits,  which  are  gracefully  designed 
and  beautifully  colored.  He  also  painted  domestic 
subjects  and  conversations,  but  in  these  he  was 
greatly  inferior  to  Gaspar  N.  In  1G99.  ho  was 
chosen  a  member  of  the  Society  of  Painters  at  the 
Hague ;  and  was  subsequently  honored  with  the 
ofBce  of  Director.  One  of  his  best  performances 
is  a  family  picture  of  the  Baron  Suesso,  consisting 
of  seven  or  eight  figures,  into  which  was  intro- 
duced a  dog,  painted  by  vander  Does.  Among  his 
other  patroHs,  were  the  families  of  "Wassenaer  and 
Duivenvoorden,  whose  portraits  he  painted,  to- 
gether with  those  of  the  Earl  and  Countess  of 
Portland.  Descamps  says  that  the  Earl  endeavor- 
ed to  induce  Netsclier  to  visit  England,  but  he  de- 
clined, on  account  of  the  infirm  state  of  his  health. 
He  died  in  1722. 

NEUFFOEGE,  Jean  Francois  de.    This  ar- 
tist was  the  descendant  of  ft  noble  family,  horn  at 
Camblain,  near  Liege,  in  1714.    Ho  early  mani- 
fested a  decided  taste  for  architecture,  and  viated 
Paris  to   acquire  a  knowledge  of   tlio  art.   after 
which  he  commenced,  in  1755,  his  great  w    k 
titled,  Recueil  ehmentaire  ^architect 
nant  plusiews  etudes  des  ordres  d'ar  h  teet 
8  vols,  folio,  illustrated  with  plates.    It  w     com 
pleted  in  1776,  and  gained  for  its  autho  de- 

rable  praise.    In  1770,  Neufforge  was    h 
member  of  the  French  Academy  of  Ar  h  t    t 
He  died  in  1811. 

NEURATJTTBR,  A,,  a  German  engraver,  who 
flourished  at  Prague,  and  executed,  among  other 
plates,  a  set  of  figures  entitled  Statum  Ponlis 
Pragensis,  entirely  with  the  graver,  in  a  stiff,  la- 
bored style  i  published  at  Prague  in  1715. 
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NEVE,  Francis  db.  a  Flemish  painter,  born  at 
Antwerp,  according  to  Baltema,  in  1625.  He 
studied  for  some  time  the  works  of  Rubona  and 
Vandyck,  and  afterwards  visited  Rome  for  im- 
provement, where  he  resided  several  years.  On 
returning  to  Flanders,  he  painted  a  number  of  good 
historical  works,  which  gained  him  considerable 
reputation ;  hut  he  afterwards  painted  heroic  land- 
scapes, with  subjects  from  history -or  the  fable,  in 
which  he  evinces  great  fertility  of  invention,  and 
refinement  of  taste.  Bartsch  mentions  fourteen 
etchings  by  this  artist,  executed  in  a  slight,  but 
very  masterly  style,  embellished  with  figures  cor- 
rectly drawn  and  ingeniously  grouped.  Sev*nl 
of  them  are  marked  Fran,  de  Neue.  He  died  in 
1681. 

NEVEU,  or  NAIVEU,  Matthew,  a  Duteh 
painter,  born  at  Leyden  in  1647.  He  first  studied 
under  Abraham  Toren  Vliet,  hut  afterwards  un- 
der Gerard  Douw.  He  gained  considerable  dis- 
tinction for  his  pictures  of  domestic  subjects  and 
conversations,  in  the  style  of  his  instructor,  which, 
though  inferior  to  the  works  of  Douw,  are  correct- 
ly drawn  and  well  colored.  They  are  principally 
confined  to  Holland,  where  they  are  highly  es- 
teemed. Among  others  there  is  one  at  Amster- 
dam, representing  the  Seven  "Works  of  Mercy 
highly  commended  by  Houbraken  for  its  ingenioua 
composition,  and  fine  expression  and  character  iii 
the  heads.    Neveit  died  in  1721. 

NEWTON,  E.,_  an  engraver,  who  exeeutei^ 
among  other  plates'  a  por^ait  of^  "WiUiam  Xonsur 
the  musician,  published  with  his  Meladia  Sacra 
inscribed  E.  Newtonj.  ad  mviumf. 

NEWTON,  Jambs,  an  English  engraver,  whc 
resided  at  London  about  1778,  and  executed,  amon^ 
others,  the  following  plates : 


Bidnoy  Parkinson,  Draftamim  on  board  of  tha  Endaivor, 
CaptCoot,  William  Hawton,  Clerk  of  tllo  Works  at 
Oreenwieli  Hospital.  Edward  Sargoant,  Seoretai'j  to  the 
Protestant  Asaooiat-ion  ia  1760. 

Two  Views  in  Italy ;  nfter  Marco  Bicci.  A  Landaoape, 
with  Cattle  passing  a  River  ;  after  Claitde.  The  Harde- 
man,  a  pastoral  LaDdscnpe ;  after  ZuccareUi. 

NEWTON,  Fbakcis  Milner,  an  English  paint- 
er, born  at  London  about  1720.  He  studied  un- 
der M.  Tnschor,  and  devoted  himself  to  painting 
portraits,  in  which  he  gained  considerable  encour- 
agement. In  1768,  at  the  foundation  of  the  Roy- 
al Academy,  Newton  was  appointed  Secretary, 
and  discharged  the  duties  of  that  office  for  a  peri- 
od of  twenty  years,  until  1788,  when  he  resigned 
He  died  in  1794. 

NEWTON,  Gilbert  Stuart,  a  distinguished 
r  t    '    1  p  ■   te    w      h         ■     17<>4,  at  Halif-L\, 

N  S  t  a,  wh  h  f  th  was  collector  ol 
th  tom  H  t  d  d  t  Boston,  nnder  his 
mat  1  I  G  Ibe  t  Stu,  t  About  182L1  he 
t  d  E  gl  d  d  th  p  ceeded  to  Italy, 
wl        h      p     t  t  m       fte  wards   returning- 

t  E  gl  d,  wh  h  t  d  d  the  Royal  Acade- 
my ir  d  pted  1^  f  Watteau  in  some 
degree,  and  produced  several  excellent  pictures  of 
a  small  size,  in  a  style  resembling  the  works  of 
that  master,  but  displaying  great  expression  and 
character.  He  soon  after  painted  two  pictures  of 
the  Forsaken,  and  the  Lover's  Quarrel,  which  at- 
tracted considerable  attention,  and  the  lottecmas        I 
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sngraved  in  Hie  Literary  SouTenii-  of  1826.  The 
Duke  of  Bedford  commissioned  him  to  paint  the 
Visit  of  the  Prince  of  Spain  to  Catalina,  for  which 
Newton  receiyed  $2,500.  His  talents  were  greatly 
iidmired,  and  in  1833  he  waa  chosen  a,  member  of 
tho  Royal  Academy,  He  painted  slowly,  and  fin- 
ished lus  pictnres  with  groat  care.  Besides  the 
worlta  already  mentioned,  Newton  painted  a  small 
picture  of  Aholard  in  his  study,  full  of  expression 
ind  sentiment ;  Macheath,  purcuaaed  by  the  Mar- 
tinis of  Lansdowne  for  #2,500 ;  Shylook  and  Jessi- 
ca ;  Portia  and  Bassanio  ;  King  Loar  attended  by 
Cordelia  and  the  Physician;  and  the  Vicrur  of 
Wakefield  restoring  his  Daughter  to  her  Mother. 
In  1832,  Newton  visited  America  and  married;  af- 
ter which  he  returned  to  England,  In  the  next 
year  he  exhibited  symptoms  of  insanity,  and 
died  in  1835.  His  talents  were  undoubted,  and 
had  hia  life  been  spared,  he  would  have  attained  a 
high  degree  of  eminence  in  the  art. 

NEWTON,  William,  an  English  architect,  who 
flourished  at  London  in  the  latter  part  of  the  18th 
century.  He  published  a  translation  of  VitruTi- 
ns,  London,  2  vol    8       17  1—1  51    al  sec- 

ond edition  in  1793  f  1  11  t  ted  I  1790, 
Newton  published  tl  d       I  m       f   J  mea 

Stuart's  Athenian  Atqt  wth  tosaii  ex- 
planations. 

D  t  h  p 
1597      K 


t  d  d  paint- 


NEYN,  Peter 
tect,  bom  at  Leyd 
ing  under  Esaias  1 
if  attaining  emin  oe  1  d  p  th  t  le  of 
his  instructor;  b  t  1  q  tly  ppl  d  his  tal- 
ents to  architecture  H  tt  odoo  d  rail  dis- 
tinction in  that  art,  and  was  appointed  architect  to 
the  city  of  Leyden.  He  died  in  1039. 
j-(  KEYTS,  Giles,  a  painter  and  engraver 

lj57"of^  li'*'s  lo'^i  wlio  flourished  about  1681, 

a/  as  appears  from  the  date  on  one  of  the  pic- 
tures by  him,  preserved  in  tho  gallery  at  Dresden. 
Bartsoh  mentions  ten  plates  by  Neyts,  and  Nagler 
eleven  more,  etched  and  finished  with  the  graver  In 
a  good  style.  A  number  of  small  pen  drawings  of 
landscapes,  washed  with  India  ink,  with  the  trees  in 
4lie  Slyle  of  Swanevelt,  are  ascribed  to  this  artist, 
Wng  marked  d.B.?%(s,  perhaps  for  ^gidius 
instead  of  CftZes.  Brulliot  supposes  that  pictures 
of  landscapes,  with  the  accompanying  monogram, 
are  by  this  artist. 

NICASllTS,  Behnard,  a  Flemish  painter,  born 
at  Antwerp  in  1618.  He  studied  under  F,  Sny- 
dera,  and  imitated  the  style  of  that  master  in  fruit, 
atill-life,  huntings,  aad  landacapes.  He  traveled 
through  France  and  Italy  for  improvement,  and 
finally  died  at  Paris  in  16T8.  Like  other  imita- 
tors, his  reputation  was  transient,  and  nearly  all 
his  works  are  now  ascribed  to  Snydera. 

NIOCOLA.  DA  Pisa,  an  eminent  Italian  sculp- 
tor and  architect,  the  precise  dates  of  whoso  birth 
and  death  have  not  been  ascertained.  It  is  proba- 
ble, however,  that  he  was  bom  near  the  oommence- 
.-neut  of  the  13th  century,  as  he  was  greatly  ad- 
vanced in  years  in  1273.  He  is  distinguished 
among  the  earliest  restorers  of  sculpture,  which  ho 
elevated  to  a  much  higher  state  of  perfection  than 
ho  found  it.  Ho  quitted  the  hard,  dryj  and  me- 
ohanical  style  of  his  predecessors,  and  introduced 
a  style  which,  though  falling  far  short  of  the  an- 
tique, was  based  upon  similar  principles,  and  evin- 
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cod  a  vigorous  mind  and  much  feeling,  if  not  al- 
ways the  most  refined  taste.  In  1225  he  was  em- 
ployed to  execute  the  area  or  tomb  of  St.  Doroen- 
ico  at  Bologna,  which  he  embellished  with  a  series 
of  bas-reliel^  and  figures,  truly  admirable  for  the 
time.  Several  of  these  subjects  are  given  by  Ci- 
cognara,  in  his  Storia  detla  ScuUura,  and  many 
of  the  heads  and  countenances  are  finely  expressed. 
Among  his  other  works  in  sculpture,  are  the  pul- 
pit in  the  Baptistery  at  Pisa,  executed  in  1260  ; 
and  the  pulpit  in  the  Cathedral  at  Siena.  These 
are  highly  praised  by  Cicognara,  and  are  sufficient 
of  themselves  to  prove  the  great  excellence  of  Nio- 
cola  in  this  department  of  art. 

As  an  architect,  Niccola  seema  to  have  acquired 
no  less  distinction.  In  1231  be  erected  the  cele- 
brated church  of  S.  Antonio  at  Padua.  He  was 
subsequently  commissioned  to  build  the  church 
Dei  Frari  at  Venice ;  and  his  reputation  extended 
so  widely  that  he  was  successively  employed  at 
Florence,  Pistoia,  Volterra,  Naples,  and  Pisa. — 
Among  his  most  important  works  at  Florence,  is 
the  church  and  monastery  of  Santa  Trinita,  high- 
ly extolled  by  Michael  Angelo  as  an  edifice  of  sur- 
passing excellence  for  its  dmple  grandeur,  and  the 
nobleness  of  its  proportions.  In  1240  ho  com- 
menced the  cathedral  of  Pistoia ;  and  likewise  im- 
proved and  embellished  that  of  Volterra.  Among 
his  other  works  in  architecture  were  the  convent 
of  8.  Domenico  at  Arezzo ;  the  church  of  S.  Lo- 
renzo at  Naples ;  the  campanile  of  S.  Niccola  at 
Pisa  i  and  the  magnificent  abbey  on  the  plain  of 
TagliacozBO,  erected  by  Charles  I.  of  Anjou,  in 
1268,  in  commemoration  of  his  decisive  victory 
over  Corradino,  and  thence  called  Santa  Maria  della 
Vittoria. 

NICCOLO,  nEL  Abatf.  See  Abati. 
NICCOLO,  Maesteo,  an  old  painter  of  Friuli, 
some  of  whose  works  are  still  preserved  at  Gemo- 
na,  among  which  are  the  facade  of  the  Cathedral, 
and  an  altar-piece,  signed  Magisler  Nicolatis  pin- 
tor  me  fecit.  MOCCXXXII.  To  this  artist  is 
ascribed,  by  some  writers,  that  vast  and  meritori- 
ous production,  representing  the  solemn  scene  of 
the  Consecration,  which  decorates  the  Cathedral  of 
Venzone,  and  which  is  still  in  a  fine  state  of  pre- 
servation. This,  however,  is  a  matter  of  tnere 
conjecture,  founded  on  the  resemblance  of  nioiiner, 
vicinity  of  the  place,  and  time  of  execution. 

NICHOLS,  Sutton,  an  obscure  English  engra- 
ver, who  resided  at  London  about  1710.  He  exe- 
cuted a  number  of  plates  of  shells  and  other  tri 
fling  subjects  for  the  booksellers,  which  possess 
Uttle  merit. 

NIOIAS,  an  eminent  Greek  painter  a  native  of 
Athena,  flourished  in  th   1  tt      h  If   f  th    4th 
tury  B.  0.    He  lived       th    t  m      f  Al        d 
and  though  probably  y       g       th        Aj   II       h 
was  a  cotemporary  of  tl    t  m    t         H  11  d 

in  elegance  of  design,  be.   ty    f      I  d 

efiect  of  light  and  shad       H     w       f  m  b 

all  the  artists  of  his  tira   f    th   be.   ty     d  g 
of  his  female  forms,  whi  h  w        xoc  i  d  w  th 
such  admirable  relief  th  t  PI   y     y       th  y     p 
peared  ready  to  leave  th   g        d  th  j  w      p 
I  ed  upon,  and  walk  out     f   th   f-am 

Tho  most  celebrated         k     f   N  l,   s   W       the 

Region  of  tho  Shades,  described  in  Homer's  Odys- 

I   say,  where  Ulysses  mvokes  the   departed   spirits. 
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Platarch  aay3  that  Ptolemy  I.  of  Egypt  offered  the 
artist  sixty  talents  (aliout  $75,000)  for  this  pic- 
ture, but  was  refused  hy  Nidas,  who  prosented  it 
to  his  native  city,  Athens.  Pausanias  says  that 
on  the  way  from  Pharie  to  Tritaa,  there  was  a 
sepnlchre  of  white  marble,  decorated  with  the 
paintings  of  Nicias.  He  also  painted  in  encaustic; 
and,  according  to  that  author,  he  was  the  most  ex- 
cellent animal  painter  of  his  time.  Among  theother 
works  of  this  artist  was  a  picture  in  tho  Cura 
Julia,  of  Nemea  tatting  on  a  Lion;  Alexander; 
lo ;  Andromeda ;  a  sitting  Calypso ;  another  Car 
lypso,  in  the  Hall  of  Pompey  ;  Bacchus  ;  Diana; 
and  Ml  cl^ant  Hyacinthua,  in  the  Hall  of  Concord. 
The  latter  work  was  hrought  from  Alexandria  to 
Rome  by  Augustus,  and  was  subsequently  conse- 
crated hy  Tiberias  in  the  temple  of  Angustua. 
Nicias  appears  to  have  been  a  very  studious  and 
absent  man  ;  ^lian  says  he  used  w>  forget  to  take 
his  meals.  At  his  death,  he  was  honored  with  a 
public  burial,  and  was  interred  in  the  road  from 
Athens  to  the  Academy,  the  cemetery  of  all  great 
Athenians,  where  his  tomb  was  erected. 

NIOOLAI,  G.  D.  C.,  a  German  engraver,  who 
lived  at  Vienna  about  1760,  and,  in  concert  with 
A.  J.  Prenner,  escouted  pai't  of  the  plates  from 
tho  pictures  in  the  Imperial  Gallery,  published  in 
four  sets  in  folio. 

NICOLAY,  Isaac,  a  Dutch  painter,  bom  at 
Leyden  in  1539.  He  designed  correctly,  and  gave 
great  animation  to  his  %ures.  He  died  in  1597, 
leavii^  two  sons,  whom  he  had  instructed  m  the 
art;  Nicholas  Isaac  Nicoky,  born  at  Leyden  m 
1566,  painted  history  in  the  style  of  his  fithei  and 
died  at  Amsterdam  in  1640 ;  and  James  Isaac 
Nicolay,  born  at  Leyden  in  1569,  pamted  m  the 
style  of  his  father,  gained  improvement  by  visiting 
Italy,  and  died  at  Utrecht  in  1630. 

NICOLAY,  Jan  Hehdricic,  a  Dutch  painter 
born  at  Leeuwarde  in  1766.  His  forte  wis  in 
painting  dead  birds,  which  he  represented  m  a  very 
skillful  manner.  His  works  were  frequently  ex- 
hibited at  Amsterdam,  and  they  are  highly  es- 
teemed in  Holland.     He  died  in  1826. 

NICOLE,  Nicoi-As,  a  French  architect,^  born 
at  Besan9on  in  1701.  Being  of  a  poor  family,  he 
wua  first  apprenticed  to  a  blacksmith,  but  on  visit- 
ing Paris,  he  determined  to  relinquish  his  occupa- 
tion; and  accordingly  be  entered  the  free  school 
of  Blondol.  After  studying  some  time  under  that 
master,  he  returned  to  Besan5on,  and  was  com- 
missioned to  erect  the  church  dn  Refuge,  of 
which  the  beautiful  fft5ade  has  been  often  en- 
graved. He  afterwards  executed  the  plan  for  the 
collegiate  church  of  S.  Anne  of  Soleure,  and  was 
invite!  by  the  authorities  of  that  dty,  to  superin- 
tend the  execution  of  the  works.  The  church  of 
the  Magdalen,  at  Beaan9on,  is  also  tho  work  of  Ni- 
cole, hut  has  never  been  completed.  These  two 
latter  works  have  been  justly  criticised  as  to  the 
details.  He  had  a  very  lively  imagination,  and 
drew  his  designs  with  great  fadlity ;  but  his  edi- 
fices have  none  of  that  ever  attractive  simplicity, 
which  preeminently  distinguishes  the  antique. — 
Nicole  was  honored  with  the  confidence  of  several 
successive  intendants  of  the  province  of  Franche 
Comte,  and  was  consulted  concerning  all  architec- 
tural projects.    Ho  died  at  Bcsanijon  in  1784 
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NICOLE,  D.    This  name  is  afBxed  to  a 
,  of  views  slightly  etched,  in  the  style 
a  painter,  and  also  marked  with  the 
accompanying  monogram,  which  probably  repre- 
sents the  initials  of  fiie  designer. 

NICOLET,  Bernard  Anthony,  a  Swiss  en- 
graver, bom  at  St.  Imer,  in  the  bishopric  of  Basle, 
m  1740.  He  visited  Paris  while  young,  and  en- 
graved several  plates  after  the  marines  of  Vernet,  in 
concert  with  Longueil ;  also  a  number  of  plates  for 
the  Abh6  de  St.  Non's  Voyage  Pittoresque  du  Roy- 
aume  de  Naples.  There  is  some  conilision  amoi^ 
writers  about  this  artist,  as  his  name  is  sometimes 
written  Benedict  Alphonsius  A.,  and  the  dates  of 
his  birth  are  differently  stated:  but  the  above  is 
the  account  of  Nagler,  who  places  his  death  in 
1807,     Tho  foUovring  are  among  his  best  works ; 

NmI  Halle,  Painter  to  tte  King.  177B  ;  ajler  Cochin. 
Thomas  le  Sueur,  Profeasor  of  Mathomatiea  at  Eorae ;  do. 
Franoiade  Paul  Jaoquior,  Profoasor  of  Mathematics !  do. 
NiaholaB  ds  Monthonon ;  do, 

St.  Apollonia;  aftec  tho  picturs  by  Guido  i  in  the  Or- 
leans oollection.  Milo  Crotooiata  i  after  Qiorgione ;  do. 
Susanna  and  the  Bldeia  ;  after  Deahayes.  A  ViBW  at  Ha- 
Eleai  after  Vernet.  A  Shipwreck  i  do.  A  View  of  tta 
Intorior  of  tho  Church  of  SL  Januavius  at  Naples  i  afler 

NICOLETTO.  See  NiccoLO  Cassana. 
NICOMAOHUS  an  eminent  Greek  painter,  a 
native  of  Thebes,  flourished  in  the  latter  part  of 
the  fourth,  century  B.  0.  Plutarch  compares  his 
paintings  with  the  lines  of  Homer ;  Cicero  says 
that  m  the  works  of  Nicomachus,  Eohion,  Protog- 
enes  and  Apelles,  all  things  are  perfect.  He  was 
the  most  celebrated  of  all  the  Greeks  for  fadlity 
of  elocution  In  illustration  of  this  quality, 
PhnT  relates  that  he  executed,  in  a  few  days,  the 
decorations  of  the  monument  to  the  poet  Telestes, 
with  lemarkable  beauty,  and  to  the  entire  satis- 
fiiction  of  Aiistratus,  tyrant  of  Sicyon,  who  short- 
ly before  was  exceedingly  angry  with  the  artist, 
because  he  thought  the  works  would  not  be  fin- 
ished within  tho  specified  time.  Nicomachus  was 
the  first  artist  who  represented  tllysses  with  the 
cap  of  Liberty.  Stobteus  relates  of  Nicomachus 
that,  hearing  some  one  say  he  saw  no  beauty  in 
the  Helen  of  Zeusis,  he  observed,  "Take  my  eyes, 
and  you  wiU  see  a  goddess." 

Among  tiie  principal  works  of  Nicomachus, 
Pliny  mentions  a  picture  of  Scylla,  in  tho  Temple 
of  Peace;  Bacchantes,  with  Satyrs  creeping  up  to 
them  ;  Cyhele  sitting  on  a  Lion ;  Apollo  and  Di- 
ana; a  Victory  in  a  Chariot,  consecrated  in  the 
Capitol  by  Plancus ;  a  Bape  of  Proserpine,  in  the 
Temple  of  Minerva  on  the  Capitol ;  and  an  unfin- 
ished picture  of  the  Tyndaridse,  which  was  in 
greater  repute  than  his  finished  works. 

NICOPHANES,  a  Greek  painter,  who  flour- 
ished about  B.  0.  300.  He  studied  under  Nicom- 
achus, and  althpugh  little  is  recorded  of  his  works, 
Pliny  ranks  him  among  the  most  eminent  artists 
of  hia  time.  He  possessed  a  lively  genius,  great 
fadlity  of  invention,  and  rapidity  of  execution. 
From  hia  practice  of  frequentlychoosing  courtesans 
for  his  models,  he  was  called  ''  tho  Painter  of 
Courtesans." 

NIEIILANT.  Adrian,  a  Flemish  painter,  a  nar 
live  of  Antwerp,  flourished  in  the  latter  part  ct 
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the  16th  century.  He  painted  landscapes  of  con- 
siderable merit,  and  decorated  them  with  small 
figures.  Among  other  works,  he  executed  a  win- 
ter-piece, with  masked  figures  skating  on  the  moat 
ot  tht)  citadel  of  Antwerp,  which  is  now  in  the 
Museum  at  Brussels.    He  died  about  1601. 

NIETJLANT,  John,  a  Flemish  painter,  bora  at 
Antwerp  in  1569.  He  studied  vmder  Peter  Fransz 
and  Francis  Badens,  and  painted  landscapes  and 
historical  subjects  of  small  size,  very  highly  fin- 
ished.   He  died  at  Amsterdam  in  1628. 

NIEULANT,  William  van,  a  flemish  painter 
of  landscapes  with  architecture,  bom  at  Antwerp 
in  1584;  died  in  1635,  He  acquired  the  elements 
of  design  from  Roland  Savery,  ajid  afterwards  went 
to  Rame,  where  he  studied  for  three  years  under 
Paul  Bril,  and  followed  the  style  of  that  master. 
On  returning  to  the  Low  Countries,  he  settled  at 
Amsterdam,  and  adopted  a  more  bold  and  expe- 
ditious manner  of  operating.  He  was  much  em- 
ployed in  painting  views  of  the  ruins  of  ancient 
architecture  in  the  vioinity  of  Rome,  from  the  de- 
signs he  had  collected  in  Italy.  His  coloring  is 
bold  and  effective;  his  buildings  are  drawn  with 
neatness  and  precision;  and  his  figures  are  de- 
signed with  tolerable  correctness.  There  are  a 
number  of  plates  of  architectural  landscapes  etched 
by  Nieulant  in  a  free  and  spirited  style,  occasion- 
ally assisted  with  the  graver.  Among  them  are 
the  following  i 

A  Landsan^e,  viith  ruins,  and  figures  representing  the 
MeraifuiSamoritsni  P.  BrU,  Inv.  Q.  Nieidant,  fecit. 
A  MountaJnODS  Landscape,  nith  TobiC  and  fbe  Angal ;  do. 
1-na  Viflws  of  the  Sea  Const  j  do.  Throe  Views  of  Ruins 
in  and  uesr  Home  ;  Guii.  Niculanl.  A  large  prist,  rep- 
resenting tl^ree  Bridges  on  the  Tiber,  and  part  of  the  City 
ef  Rome ;  in  three  meets,  insorihed  GuUUtin'iis  van  Ni$u- 
iant,  fecit  eiexcud.  AnirerpitE.  1600. 

NICtETTI,  Matteo,  a  Florentine  architect,  who 
flourished  in  the  first  part  of  the  17th  century. 
He  studied  under  Buontalenti,  and  materially  as- 
sisted that  master  in  the  erection  of  the  Strozai 
palace  at  Florence.  According  to  Milizia,  he  erect- 
ed a  number  of  works  in  that  city,  among  which 
were  the  cloister  of  the  monks  degli  Angeli,  com- 
pleted by  Silvani ;  and  he  made  the  design  and 
model  for  the  church  of  Ogni  Santi,  belonging  to 
the  brothers  Osservanza.  Nigetti  also  erected  a 
beautiful  edifice  after  the  design  of  Vasari,  near  S. 
Lorenzo,  intended  as  a  eepulohre  for  the  Grand 
Dukes.  This  architect  was  also  an  engraver  on 
precious  stones.  Among  his  works  in  this  branch 
of  the  art,  was  the  wonderful  shrine  in  the  chapel 
of  S.  Lorenzo  at  Florence.    He  died  in  1649. 

NIKKELEN,  J.  van,  a  Dutch  painter  of  inte- 
riors, who  flourished  about  1660.  He  was  a  good 
artist  in  perspective,  and  painted  interiors  of 
churches  in  the  style  of  van  Vliet,  which  possess 
considerable  merit.    They  are  signed  J.  van  Nik- 

NIKKELEN,  JohS  tak,  a  Dutch  painter,  the 
son  of  the  preceding,  was  born  at  Haerlem  in  1649. 
He  studied  the  elements  of  design  under  his  father, 
but  did  not  yursue  the  same  branch  of  the  art. 
He  applied,  himself  to  landscape  painting,  and  ac- 
Quired  considerable  distinction,  being  invited  to 
flie  court  of  the  Elector  Palatine,  for  whom  he 
painted  several  pictures,  and  was  afterwards  made 
painter  to  the  Prince  of  Cassel,  His  works  are 
said  to  resemble  those  of  Karel  Dujardin.    He  died 


in  1716.  His  daughter,  Jacoha  Maria,  was  a  pu- 
pil of  vander  Mjn,  and  excelled  in  fruit  and  flow 
ers.  Sho  painted  several  pictures  at  Dusseldorf, 
which  are  erroneously  ascribed  to  her  father.  She 
married  William  Trooat,  a  porti-ait  painter. 

NILSON,  John  Elias,  a  German  miniature 
painter  and  engraver,  born  at  Augsburg  in  1721. 
He  engraved  in  a  stiff,  formal  style,  several  por- 
traits of  eminent  personages,  among  which  are  the 
following  ; 

Clement  XIII.  Tontif.  Mas.  i  NiUon,  inv.  el  fee.  Pe- 
trua  III.,  Euasoram  Impetator.  Catherina  Aleiienna, 
Eussorum  Iraperatiix,     Stanislaus  Augustus,  Hex.  Pol. 

TT  TT-  NIMEOIUS,  BiLTHASARMENEnjs,an 
/jV/  \  obscure  German  wood  engraver,  is  said 
x3w^^to  have  been  a  native  of  Sasony.  There 
are  a  number  of  wooden  cuts,  sometimes  marked 
with  the  initials  B.  M.  N.,  and  sometimes  with  the 
accompanying  monogram,  which  Prof.  Christ  at- 
tributes to  Nimedus. 

NIMEGUEN,  Elias  van,  a  Dutch  painter,  bom 
at  Nimeguen  in  1667.  He  studied  the  elements  of 
design  under  his  elder  brother,  an  inferior  paint- 
er of  portraits  and  flowers ;  but  as  his  insti'uctor 
died  when  Elias  was  only  fourteen,  he  decided  to 
dispense  with  farther  assistance,  and  devote  him- 
self chiefly  to  the  study  of  nature.  By  great  as- 
aduity  he  became  a  good  designer  of  the  figure, 
acquired  a  competent  knowledge  of  architecture 
and  perspective,  and  attained  excellence  in  land- 
scape and  flowers.  In  concert  with  his  younger 
brother  Tobias,  he  executed  an  extensive  series  of 
decorations  in  the  palace,  of  Baron  van  Wachten- 
donlt,  which  gained  for  the  artists  such  1  h  pu 
tation,  that  they  were  employed  by  the  P   n  f 

Orange  for  several  years,  in  painting  embl  mat  a 
and  historical  subjects  on  the  walls  and  1  ng 
of  her  palaces,  embellished  with  has  1  fs  and 
other  accessories.  The  two  brothers  sub  qu  nt 
I  ly  separated,  Tobias  going  to  the  co  t  f  the 
Elector  Palatjne,  and  Elias  to  Eotterdan  wh  e 
he  was  fully  employed.  His  style  was  happily 
adapted  tO  his  subjects,  being  characterized  by  fer- 
tility of  invention,  great  promptness  and  facility 
of  esecutlon,  clear  and  agreeable  coloring.  Some 
writers  place  his  death  in  1745,  aged  78 ;  others 
in  1755,  aged  87. 

NIMEGUEN,  Tobias  van,  the  younger,  the 
brother  of  the  preceding,  born  at  Nimeguen  in  1670. 
Like  his  brother  Eiias,  he  studied  under  his  elder 
brother,  and  wrought  in  concert  with  Elias,  as  de- 
tailed in  the  preceding  article,  until  invited  to  the 
court  of  the  Elector  Palatine.  He  was  retwned 
in  the  service  of  that  Prince  during  the  rest  of 
his  life, 

NIMEGUEN,  DioHvsiua  VAN,a  Batch  painter, 
the  son  of  Elias  .N.,  was  bom  at  Rotterdam  in 
1705 ;  died  in  1798.  He  studied  under  his  father, 
and  painted  similar  subjects  to  those  of  that  mas- 
ter. He  also  excelled  in  portraiture,  and  is  said 
to  have  painted  at  the  age  of  81,  without  specta- 
cles, a  perfect  likeness  of  a  young  lady. 

NIMEGUEN,  Gebabd  van,  a  Dutch  portrait 
and  landscape  painter,  the  son  and  scholar  of  Di- 
onysius  N.,  was  born  at  Rotterdam  in  1735.  He 
manifested  considerable  ability  in  portraits,  and 
was  much  employed,  even  by  Prince  William  V., 
whom  he  painted  at  a  very  early  age.    He  formed 
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bis  style  in  landscape  from  the  works  of  Everdin- 
gen,  Euysdael,  and  Pjaaoker.  His  pieturea  of 
mountains,  landscapes,  and  tbreat  scenery  with 
rivulets,  daoorated  with  figures  and  animals,  are 
highly  esteemed,  and  are  placed  in  the  best  col- 
lections. Nira^ueii  made  many  drawings  and 
copies  after  Hackert,  Hohbema,  "Wynants,  and 
Buysdael.  Brniliot  mentions  twelve  etohing;3  of 
landscapes  by  him.  He  died  at  Eotterdam  in 
1808. 

NINPE,  Cesare  dalle,  a  Venetian  painter, 
mentioned  by  Zanotti  among  the  imitators  of  Tin- 
toretto. He  flourished  about  1595.  He  possessed 
the  fertility  of  invention,  and  facility  of  execution, 
which  charaeterized  his  great  model ;  and  though 
inferior  to  him  in  design,  he  was  an  escellent 
colorist.  His  works,  probably,  are  mostly  attribu- 
ted to  Tintoretto. 

NINO,  Don  Jcaw.    See  Guevara. 

NIQUET,  THE  Eldbb,  a  French  engraver,  who 
flourished  in  the  present  century,  and  was  living 
in  1831.  He  was  employed  by  Filhol  on  the 
Qolerie  du  MvsSe  Napoleon.  Among  his  princi- 
pal plates,  are  the  Triumph  of  Flora,  afier  N. 
Poussin;  Diana  hunting;  the  Laoooon;  Cupid 
and  Psyche;  the  Death  of  St.  Bruno  ;  and  Eaf- 
faelle's  Transfiguration. 

NISON,  an  English  engraver,  who  flourished 
about  1750,  and  executed,  among  other  plates,  a 
number  of  portraits,  in  a  very  neat  style,  the  faces 
entirely  finished  with  dol3.  Among  them  are  the 
following ; 


NOBILI,  Durante  de',  a  painter  born  at  Calda- 
rola,  who  formed  hia  style  on  that  of  Michael  An- 
gclo,  lanzi  commends  a  Madonna  by  him,  in  the 
church  of  8.  Pietro  di  Oastello,  at  Ascoh,  inscribed 
with  his  name,  and  dated  1571. 

NOBLESSE,  a  French  designer  and  engraver, 
mentioned  by  Basan  as  residing  at  Paris,  where  he 
died  at  an  advanced  ago,  in  1730.  He  excelled  in 
pen-drawings,  and  appears  to  have  formed  his  tast« 
from  studying  the  works  of  Callot.  There  are  a 
few  etchings  by  him,  in  the  neat  and  spirited  style 
of  that  master. 

NOBLET,  an  engraver  mentioned  by  Strutt, 
who  says  he  eseented  a  number  of  tignettes,  and 
other  b<jok  ornaments. 

NOBLIN,  H.,  an  obscuro  engraver,  who  flour- 
ished about  1680.  Among  other  plates,  he  execu- 
ted the  portrait  of  Cardinal  Howard, 

NOOHEB,  J.  B.,  a  French  engraver,  who  flour- 
ished at  Paris  about  1760.  He  studied  under  Ste- 
phen Fessard,  and  engraved  several  book  orna- 
ments and  portraits,  among  which  is  that  of  Jean 
Jacques  Eousseau. 

NOORET,  Jean,  a  French  painter  and  engraver, 
born  at  Nancy  in  1618.  He  studied  under  Leclerc, 
and  afterwards  visited  Italy  for  improvement.  On 
returning  to  France,  he  was  much  employed  at  the 
Tuileriea  and  St.  Cloud,  and  painted  the  portraits 
of  several  members  of  the  royal  family,  which 
have  been  engraved.  He  is  also  said  to  have  paints 
ed  historical  subjects.    Felibien  praises  his  abili- 


ties, ajid  Dumesnil  mentions  a  print  by  him,  char- 
acterized by  simple  and  graceful  attitudes,  drape- 
ries finely  cast,  and  excellent  gradation  of  the  dis- 
feinces.  Nocret  was  appointed  rector  of  the  French 
Academy.  He  died  at  Paris,  according  to  Nagler, 
in  1672,  though  another  authority  says  in  1676, 
His  son  and  scholar,  Charles  Nocret,  was  born  at 
Nancy  in  1647 ;  painted  portraits  with  reputation  : 
and  died  in  1719. 

NOBL,  a  French  marine  painter,  who  flourished 
in  the  present  century.  He  studied  under  Silves- 
tre  and  Joseph  Vernet,  and  panted  several  marine 
pieces,  of  views  on  the  coasts  of  Spain  and  Portu- 
gal, with  falls  of  snow,  gales  of  wind,  fogs,  tem- 
pests, and  conflagrations.  Ho  also  osocut^  views 
of  Lisbon  and  Gibraltar,  and  exhibited  many  pic- 
tures up  to  the  year  1322.  He  was  living  in  1831. 
NOPEKI,  MicHELE,  a  Florentine  painter,  who 
flourished  about  16(i0.  According  to  Baldinuoci, 
he  studied  under  Vinceneio  Dandini,  and  was  a 
reputable  artist. 

NOGARI,  Giuseppe,  a  reputable  Venetian 
painter,  born  in  1699.  He  studied  under  Antonio 
Balestra,  and  attained  such  excellence  in  portraits 
and  half-length  figures,  that,  according  to  Lanzi, 
he  was  much  patronized  by  the  court  of  Turin  for 
many  years.  His  portraits  are  characterized  by 
truth  l»  nature,  vigor  of  expression,  and  richness 
of  coloring.  He  ^so  painted  history  with  con- 
siderable reputation,  amoi^  which  Lanzi  com- 
mends his  S.  Pietro,  in  the  cathedral  at  Bassano, 
combining  the  styles  of  Balestra  and  Piazzetta. 

NOGARI.  Paris,  a  Roman  painter,  born  in 
,1512.  He  imitated  the  style  of  Rafiaellino  da 
Reggie,  and  painted  a  number  of  frescos  in  the 
Vatican  Gallery,  during  the  pontificate  of  Gregory 
XnL  He  also  executed  several  oil  paintings. 
Among  his  principal  works  is  a  picture  of  Christ 
bearing  his  Cross,  in  the  church  della  Madonna  de' 
Monti;  the  Deposition  from  the  Cross,  in  the 
Triniti  de' Monti ;  and  the  Circumcision,  in  8. 
Spirito  in  Sassia,  He  died  at  Rome,  in  1577,  aged 
65. 

NOIE,  Nicolas  le,  a  French  architect,  born 
at  Paris  in  1726.  He  studied  under  Blonde],  and 
having  gained  the  grand  prize  of  the  Academy, 
visitsd  Romfe  where  he  devoted  himself  with  great 
assiduity  to  the  study  of  the  admirable  remains 
of  antiquity.  On  returning  to  Paris,  ho  soon 
gained  rcpufation,  and  was  commissioned  by  Vol- 
taire to  erect  an  edifice  at  Ferney.  His  principal 
work  is  the  theatre  of  the  Porte  St.  Martin.  He 
was  much  employed,  and  died  in  1810. 

NOLIN,  Jean  Baptibte,  a  French  engraver, 
born  at  Paris  in  1657.  He  studied  under  Poilly, 
and  afterwards  visited  Rome  for  improvement, 
where  he  engraved  several  plates  after  the  great 
masters,  among  which  was  the  Miracle  of  the 
Loaves,  after  Rqffaelle.     He  also  executed  several 

?lates  in  the  wor^  entitled  Vues^  Plans,  Coupes  et 
Elevations  du  Chateau  de  Versailles. 
NOLLEKENS,  Joseph  Francis.  This  paint- 
er was  bom  at  Antwerp  in  1706,  and  was  the  fa- 
ther of  Joseph  NoUekens,  the  sculptor.  He  visit- 
ed England  while  young,  and  studied  painting 
under  Peter  Tillemans.  He  painted  landscapes, 
and  musical  and  fashionable  conversations;  was 
much  employed  in  copying  the  works  of  Watteau 
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and  the  architectural  Tisws  of  GIo.  Paolo  Pannini. 
He  was  patronized  hy  the  Earl  of  Tilney,  and  exe- 
cuted several  ornamental  works  for  Lord  Oobham. 
He  died  at  London  in  1748. 

NOLLBKENS,  Joseph.  This  emineat  sculp- 
tor was  the  son  of  the  preceding,  born  in  London 
iu  1737.  Heaoquired  ftie  elements  of  the  art  un- 
der Scheemakers,  and  suhseqaently  -visited  Italy 
for  improvement,  where  ho  studied  under  Ciavetti, 
and  remained  nine  years.  He  executed  the  busts 
of  many  distiDguished  Ei^Iishmen,  among  whom 
were  Gairick  and  Sterne ;  and  he  also  turned  his 
attention  to  a  lucratiTe,  thoi^h  rather  undignified 
branch  of  the  art — that  of  manufacturing  antiques, 
by  Tamping  up  fragments ;  finding  either  heads  and 
limha  for  bodies,  or  bodies  for  heads  and  limbs. 
One  of  the  statues  thus  compounded  was  the  Mi- 
nerva, afterwards  purchased  for  a  thousand  guineas, 
and  now  in  the  Newhy  collection  at  Yorkshire. 
His  skill  in  repairs  of  this  kind  was  subsequently 
displayed  in  the  Townley  marbles.  While  at 
Rome,  he  also  purchased  for  a  mere  trifle,  from  the 
workmen  by  whom  they  were  discovered,  a  num- 
ber of  fine  terracottas,  which  ho  afterwards  dispo- 
sed of  to  Mr.  Townley,  and  which  are  now  let 
into  the  walls  of  the  British  Museum.  Ho  also 
obtwned  the  patronage  of  Lord  Yarhorough,  and 
the  Earl  of  Besborough,  for  the  former  of  whom 
he  executed  a  group  of  Mercury  and  Venus  chid- 
ing Cupid.  Durmg  his  re^dence  at  Borne,  he 
gamed  a  gold  medalfrom  the  Academy  of  St.  Luke. 
NoUekens  returned  to  England  in  1770,  and  soon 
after  married  Mary,  the  youngest  daughter  of 
JusticeWelch,  with  a  handsome  fortune.  He  soon 
took  the  lead  in  his  profession,  and  attained  a  high 
reputation.  Without  the  advantages  of  education 
it  18  rather  surprising  that  he  accomplished  what  he 
did  in  the  superior  branches  of  the  art,  than  that 
his  poetical  subjects  display  so  little  of  the  higher 
powers  of  the  ima^uation.  His  chief  fixcellence  was 
in  executing  busts,  and  he  gained  an  extensive  pat- 
ronage in  this  branch  of  the  art.  Among  his  pie- 
ces in  poetic  sculpture  were  no  fewer  than  fiveVe- 
nuses,  one  of  them  since  known  as  the  Eockiug- 
ham  Venus  i  and  one  representing  the  goddess 
anointing  her  hair.  The  hitter  vras  considered  by 
the  artist  his  maater-^iece.  'Among  his  groups 
were  a  Psetus  and  Airia,  and  a  Cupid  and  Psyche, 
His  best  monumental  sculpture  was  executed  for 
the  tomb  of  Mrs.  Howard  of  Corby  Castle.  It  is 
pathetic  in  composition,  and  elegant  and  tasteful 
in  execution.  In  1772,  NoUekens  was  chosen  a 
royal  academician.  He  was  a  great  fkvorite  with 
George  in.  Eccentric  in  many  points  of  his  char- 
acter, he  was  also  distinguished  for  great  penvu'i- 
ousness  durii^  hia  whole  life,  until  the  age  of 
eighty,  and  the  death  of  his  wife,  in  1817,  when  he 
began  to  relax  a  little  of  that  economy  which  bad 
always  prevailed  in  his  establishment  His  whole 
hi  t  y  abundantly  proves  that  he  had  a  most 
cont  mitbl  3  a  f  the  art,  regarding  it  merely 
as  a  m  ans  f  a  quiring  wealth.  During  the 
few  ma  n  ng  yea  of  his  life,  he  was  beset  by  a 
swa  m  f  g  eely  legacy-huntors,  a!!  professing 
sympatl  y  and  attachment.  He  died  in  1823, 
lea  ng  a  f  t  n  of  about  $1,000,000,  excepting  a 
few  small  levies,  to  his  friends  Francis  Palmer, 
and  Fra.ncis  Douce,  the  antiquary, 

NOLLET,  DoMisrcK,  a  distinguished  Flemish 
painter,  bom  at  Bruges  in  1640.    He  studied  un- 
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der  Jacob  van  Oost  the  elder,  and  painted  history 
vrith  reputation;  but  was  more  distinguished  foi 
landscapes  in  a  grand  stylt^  and  for  sieges  and  bat- 
tle pieces,  with  figures  and  horses  correctly  drawn, 
and  touched  with  great  freedom  and  spirit.  On  a 
close  inspection,  his  pictures  appear  crude ;  but 
when  viewed  at  a  proper  distance,  they  have  a  fine 
effect.  His  stylo  greatly  resembles  that  of  vander 
Meulen,  and  his  talents  nearly  equaled  those  of 
that  master.  NoUet  was  patronized  by  Maximil- 
ian, Duke  of  Bavaria,  the  governor  of  the  Low 
Countries,  who  appointed  him  his  prinrapal  paint- 
er. Ho  was  chosen  a  member  of  the  Society  of 
Painters  at  Bruges,  in  1687.  There  are  a  nsmber 
of  his  works  in  the  Flemish  collections  ;  and  in 
the  chnrch  of  the  Carmelites,  at  Bruges,  is  his  pic- 
ture of  St.  Louis  embarking  for  the  Holy  Land. 
He  died  in  1736. 

NOLLI,  Gio.  Battista,  an  Italian  engraver, 
who  flourished  about  1755,  and  executed,  among 
other  plates,  several  plans  and  views  of  buildings, 

NOLLI,  Carlo,  an  Italian  engraver,  the  son  of 
Gio.  Battiata  N.,  flourished  at  Naples  about  1760, 
and  was  employed  upon  the  plates  engraved  by  com- 
mand of  the  king,  representing  the  Antiquities  of 
Herculaneum.  He  is  said  to  have  etched  several 
plates  in  imitation  of  tho  drawings  of  Parmiggi- 


NOLPE,  Peteb,  a  Dutch  painter  and  engraver, 
bom  at  the  Hague  in  1601.  Little  is  known  con- 
cernii^  his  pictures,  but  he  engraved  a  number  of 
plates,  etched  with  the  point  and  finished  with  the 
graver,  in  a  style  of  considerable  ability  ;  although 
bis  drawing  is  often  incorrect,  and  hia  chiaro-scuro 
isill  managed.  Hia  best  works  are  bis  landscapes, 
engraved  in  a  free,,bold,  and  masterly  style.  Na- 
gler  is  of  the  opinion  that  ho  flourished  until  1670. 
The  following  are  his  principal  plates; 

The  Portrait  of  Saba  Aitler  Salvias,  Swedish  Mlnietei 
PleiJpolentltiij'.  A  set  of  eiglit  Cavaliers;  etched,  soarca. 
A  set  or  eighteen  etahings  of  Beggars  ;  in  the  etjle  of  P 
Qvasl.  SLPotordoUvoredftopiPrisoni  afterJ.V.Vucki 
Judah  and  Tamar,  in  a  large  lanaaoape  ;  fiom  his  own 
design.  The  same  figures  nere  aftarwards  introduoed  in- 
to another  landdcape.of  a  Emaller  she.  The  Brokon  D jko ; 
from  his  own  design.    The  One  impreasiona  of  this  print 
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Daniel  in  the  Dan  of  Lions  i  aftti-  Blanctrl.  The  Be- 
parturo  of  King  WilllaiB  from  Holland  to  England  in  1660 
An  Embiematioal  Print  on  the  Marriage  of  the  Prince  of 
Orange  mth  the  Prlsceas  Mar;  of  England.  A  set  of  six 
Lnn^oapes;  aftsr  Adtian  van  Nieuiant ;  fine.  A  set 
of  aix  LondEoapeE;  after  R.  Rogmrm;  fine,  ilight 
Months  of  tha  Year;  Peter  Nolpe,  fee.  et  exc;  fine.— 
The  Prophet  Elias  speaking  to  the  Widow  of  Sorepta.  St. 
Paul,  the  Hermit,  fed  hy  an  Bagle  in  the  Desert  i  afier 
Peter  Poller.  The  Cavaloado  made  in  1S3B  bj  the  eiJJ- 
zens  of  Amsterdam,  on  the  entry  of  Mary  of  Medieis  into 
tbatoity;  ajier  C.  Molyn:'a  large  print  inEisBhoeta, 

NON,  RicHABn  AbbS  de  St.,  a  distinguished 
French  author  and  amateur  engraver,  bom  at  Pa 
ris  in  1730 ;  died  in  1792.  He  edited  and  publish- 
ed a  large  pictorial  work,  entitled  Voyage  Pitto 
resque  des  Royaumes  de  Naples  et  de  Sidle.  Pa 
ris,  5  vols,  folio  ;  embellished  with  engravings  hj 
the  most  eminent  I'rench  artists  oi  the  day.  H< 
also  etched  a  variety  of  subjects,  from  his  own  de- 
1  signs  and  those  of  other  masters;  and  engraved 
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sercral  platea  in  a  style  resembling  washed  draw- 
ings.    Among  ttem  are  the  following: 


!  LanJacfipos,   with  rural  osoupaticma  and 


with  figures  i    in  tlie  rtjle  of 


Sis  Viet 


r  Robert.    Sii  VieWB 

goitard.    Tuo  Laod- 

T  Boadier.  Two,  a  Village  Pes- 


tival,  and  a  Cattle  Market ;  after  Bernard.  A  Lnnd- 
eoape,  witli  a  fignre  dranins ;  afler  Berghem.  A  variety 
of  viawa  and  other  aubjeota,  in  aquatlnta i  afler  Boucher, 
he  Prince,  Robert,  Fragonatd,  and  other  artists. 

NONNOTTB,  Donat,  a  French  painter,  bora  at 
Bosan^on  in  1707-  He  early  manifested  an  incli- 
nation for  art,  and  acquired  the  elements  of  dc^gn 
under  a  relative,  an  artist  of  little  note,  whom  he 
soon  surpassed.  In  1728  he  visited  Paris,  and  en- 
tered the  school  of  Lemoine.  With  increased  ad- 
vantages he  made  rapid  progress,  and  was  soon 
honored  with  the  particular  notice  and  encourage- 
ment of  his  instructor,  who  emplo^edhim  to  paint 
the  backgrounds  and  accessories  m  several  of  his 
works.  Nonnotte  painted  an  historical  sulg'cct, 
representing  the  Protestants  attaclting  Besan^on, 
which  deserves  considerable  praise  for  its  design  and 
coloring.  The  Duke  d'Antm  had  promised  to  use 
his  influence  to  obtain  a  pension  to  enable  him  to 
visit  Rome,  but  that  nobleman  died ;  and  Lemoine 
also  died  soon  after ;  so  that  Nonnotte  was  obliged 
to  devote  his  energies  to  portrait  pointing.  In  1741, 
he  oxliibitcd  a  portrait  of  such  escellence  as  to 
gain  him  admission  to  the  Academy.  In  1754  he 
was  appointed,  painter  to  tho  city  of  Lyons,  where 
he  established  a  free  school  of  des^,  and  sustain- 
ed it  tor  some  time  from  his  own  resonrces,  for 
which  he  deserves  the  grateful  reiuembrance  of 
every  lover  of  art.  He  was  subsequently  assisted 
by  the  liberality  of  Mathon  de  la  Oour.  Non- 
notte died  in  1785.  He  left  several  treatises  on 
art,  which  are  preserved  by  tho  Academy  of  Paint- 
ing at  Lyons. 

NOP,  Gbrhit,  a  Dutch  painter,  born  at  Haer- 
lem  in  1570;  died  in  1622.  He  studied  the  ele- 
ments of  diKign  in  his  own  country,  and  after- 
wards  visited  Germany  and  Italy  for   impvove- 

r  Bbnier,  called  Zeemah,  a 
ngraver  of  marine  subjects, 
n  1612.  Bcin^  the  child  of 
obliged  to  gmn  a  livelihood 
;  but  having  a  great  inclina- 
tion for  art,  he  quitted  maritime  pursuits,  and  ac- 
quired a  knowledge  of  design.  From  his  original 
occupation,  he  acquired  the  surname  of  Zeeman 
(sailor),  by  which  he  is  often  known.  He  ezcelled 
in  painting  sea  views  and  shipping,  which  be  de- 
signed with  groat  correctness  and  precision;  his 
figures  are  well  drawn,  and  touched  in  a  very 
free  and  spirited  style.  He  attained  so  high  a 
reputation  as  to  be  invited  to  Prussia ;  and  during 
his  residence  in  that  kingdom  he  executed  many 
works  for  the  public  eiSflces  of  Berlin,  and  for  the 
royal  palaces.  Nooms  etched  a  number  of  prints 
in  a  bold  and  free  style,  among  which  are  the  fol- 
lowing ; 

A  act  of  eight  jilatea  of  Sliipping  ]  daalgaed  and  engraved 
by  Bemy  Nooma,  1633.  A  set  of  four  Views  in  Amstar- 
daiu.  1636.  A  set  of  four  Ben  Ports  in  Holland  ;  pnbliBhed 
at  Amsterdam  in  1656  ;  Tho  Four  Eiementa,  Reinier  Zee- 
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bom  at  Amsterdam  i 
poor  parents,  he  was 


man,  fee.  Two  Views  in  Paris,  one  of  the  Faubourg  St.  Mar 
oaau,  the  other  of  the  Sate  of  St.  Bomatd.  A  set  of  twelve 
Views  ot  Shipping  i    publiahed  at  London  by  Ar.  Toolser. 

NOORDT,  J.  VAN,  a  painter  and  engraver,  who 
lived  about  tho  middle  of  the  17th  century.  He 
painted  portraits,  nymphs  bathing,  and  emblemat- 
ical subjects;  of  which  some  have  been  engraved. 
Stmtt  mentions  him  as  an  engraver  of  great  merit, 
and  notices  a  spirited  etching  by  him,  of  a  land- 
scape with  ruins,  executed  in  a  broad,  masterly 
manner,  with  figures  well  designed.  This  plate  is 
supposed  the  same  as  a  landscape  after  P.  Last- 
man,  1645,  mentioned  by  Bartsch,  who  also  notices 
another,  after  P.  de  Laer.  Both  are  very  soai'ce. 
There  is  a  portrait  of  Cornelius  Noordt,  engraved 
by  himself,  who  was  probably  a  rdative  of  J.  van 
Noordt. 

NORDBN,  John,  an  English  engraver  of  topo- 
graphical sut>jects,  probably  horn  in  Wiltshire^ 
about  1546.  His  principal  work  was  his  Specu- 
lum. Bntanniie,  or  An  Historical  and  Chorograph- 
ical  Description  of  Middlesex  and  Hertfordshire, 
with  a  frontispiece  and  maps.  He  resided  at  Hen- 
don,  in  Middlesex ;  was  patronized  hj  Lord  Bur- 
leigh, and  his  son  Robert,  Earl  of  Salisbury ;  was 
Surveyor  of  the  King's  Lands  in  1614. 
NORISINI.  SeePARABOLE. 
NORTHOOTB,  James,  an  eminent  English  his- 
torical painter,  born  at  Devonport  in  1746.  He 
was  the  son  of  a  watch-maker,  who  would  not  al- 
low him  to  indulge  in  his  desire  to  study  painting, 
but  brought  him  Tip  to  his  own  business.  On  at- 
taining his  majority,  he  followed  the  inclination  of 
his  genius,  and  after  producing  some  pictures  that 
were  commended  by  his  townsmen,  he  went  to 
Loudon  and  entered  the  school  of  Sir  Joshua  Reyn- 
nolds,  in  which  he  continued  five  years ;  and  by  his 
assidtiiity,  talents,  and  urbane  deportment,  he  gained 
the  esteem  and  friendship  of  his  master.  In  1777, 
he  went  to  Italy,  where  he  gained  so  much  dis- 
tinction that  he  was  elected  a  member  of  the  im- 
perial Academy  of  Florence,  of  the  Ancient  1  trua- 
can  Academy  of  Cortona,  and  of  tho  Academy 
del  Forti  at  Rome.  He  also  painted  a  portrait  of 
himself,  at  the  request  of  the  Grand  Duke  of  Flor- 
en<^  to  be  placed  among  those  of  distinguished 
artists  in  the  Florentine  GEdlery.  In  1780,  he  re- 
turned to  England,  visiting  the  various  academies 
and  eollectious  of  note  in  Holland  and  Flanders. 
He  settled  in  London,  and  soon  gained  distinction 
inhts  profession.  Thoi^h  he  mostly  confined  him- 
self to  portraiture  from  necessity  (as  there  was  lit- 
tle encoura^ment  at  that  time  for  any  higher  branch 
of  the  art  in  England),  he  executed  a  considerable 
number  of  historical  works  which  materially  add- 
ed to  his  reputation.  When  Boydell  projected  the 
Shakspeare  Gallery,  Northcote  entered  into  the 
project  with  enthusiasm.  "It  was  this  memora- 
ble occasion,"  says  Gould,  himself  a  painter,  "that 
enabled  Northcote  to  develope  his  powers.  The 
public  excitement  at  the  opening  of  the  Shakspeare 
Gallery  exceeded  the  expectations  of  even  the 
most  sanguine.  All  the  fashionable  world,  and 
crowds  of  evei'y  class,  flocked  to  PaU-Mall»io  be- 
hold the  interesting  sight,  and  subscriptions  poured 
in  from  all  quarters  in  support  of  the  glorious  en- 
terprise. Among  the  most  splendid  efforts  of 
British  art  which  were  thus  collected  together, 
e  justly  attractive  than  the  compo- 
thcote. '    The  most  celebrated  of 
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these  were  Prince  Artiiur  and  Hahert;  tho  Mur- 
der of  the  Princes  in  tho  Tower ;  the  Burial  of  the 
Priaoea;  and  the  Entry  of  Bolingbroke  and  Rich- 
ard II.  into  London.  These  pictures  procured  his 
being  elected  an  Assooiato  of  tho  Royal  Academy 
in  1787.  Among  his  other  principal  works  are 
the  Death  of  Wat  Tyler ;  the  Death  of  the  Earl  of 
Argyle;  the  Landing  of  thePrinocofOrange;  Rom- 
ulus and  Remua ;  Proapero  and  Miranda ;  Ja- 
cob blessing  tho  sons  of  Joseph ;  the  Augels  ap- 
pearing to  the  Shepherds ;  Christ  the  Good  Shep- 
herd ;  the  Disobedient  Prophet  aljun  by  tlie  Lion ; 
Joseph  and  his  Brethren.  He  also  painted  some 
fancy  pieces,  among  which  are  a  Bacchante ;  the 
Cradle  Hymn ;  the  Mother's  Prayer ;  the  Girl  Read- 
ing ;  Girl  going  to  tho  Show  of  Animals  j  Girl 
going  to  the  Market ;  a  Lady  crossing  the  Alps ; 
the  Vulture  and  the  Snaiie ;  the  Leopards ;  Tiger 
Hunting;  Bnck  Hunting;  the  Two  Monkeys ;  &c. 
Ho  excelled  in  painting  animals,  particularly  the 
horse.  He  also  painted  a  series  of  pictures  intended 
to  oonyey  a  great  moral  lesson,  as  follows ;  1.  The 
Modest  Girl  and  the  Wanton,  fellow  servants  in  a 
gentleman's  house;  2.  theWantonreyelingwithher 
Companiods ;  3.  Good  advice  given  ta  both  by  an 
old  Servant;  4.  The  Wanton  in  her  bed-chamber; 
5.  The  Modest  Girl  in  her  bed-chamber  ;  6.  The 
Wanton  turned  out  of  doors  for  misconduct ;  7. 
The  Modest  Girlj^ecting  tho  illicit  advances  of  her 
Master;  8.  The  Wanton  dying  in  poverty  and  dis- 
ease, visited  by  the  Modest  Girl ;  9.  The  Modest 
Girl  receivingtheaddressesofhor  Master;  10.  The 
Modest  Girl,  married  to  her  Master,  is  led  to  her 
coach,  while  the  Wanton,  Imving  died  in  misery, 
is  laid  in  her  grave. 

As  an  auUior,  Northcote  also  distinguished 
himself.  Besides  several  essays  on  various  sub- 
jects connected  with  the  Fmo  Arts,  ho  wrote 
a  Life  of  Sir  Joshua  Reynolds,  published  in  1813, 
in  quarto ;  with  a  Supplement  in  1815,  and  aa 
enlarged  octavo  edition  in  1819.  In  1828,  he  pub- 
lished an  octavo  vol.  of  "  One  Hundred  fables," 
original  and  selected,  and  illustrated  with  nume- 
rous beautiful  wood  cuts,  from  his  own  designs. 
In  1830,  appeared  his  "Life  of  Titian,"  and  after 
his  decease,  a  second  volume  of  Fables,  published 
under  the  title  of  "The  Artists'  Book  of  Fables," 
and  illustrated  with  numerous  wood  cuts,  from  his 
own  designs,  executed  under  the  direction  of  Har- 
vey, by  tho  most  eminent  engravers  in  that  depart- 
ment. Northcote'a  life  was  one  of  indefatigable  in- 
dustry and  perseverance.  He  was  rather  haughty 
in  his  deportment  towards  his  brother  artists,  per- 
haps not  without  reason,  and  he  was  rather  feared 
than  beloved  by  them ; — no  one  trod  on  his  toes 
without  receiving  a  kick  in  return.  Pew  artists 
have  encountered  more  severe,  if  not  bitter  and 
rancorous  oritidsm.  They  say  that  ho  was  a  good 
portrait  painter,  to  which  branch  he  should  nave 
contlned  himself,  and  when  he  attempted  historical 
painting,  he  aspired  beyond  his  capacity.  Thoy  say 
also  that  he  wanted  mvontion,  that  his  composi- 
tions are  formal  and  his  heads  lack  expression. 
Yet  his  fables  at  least  show  that  he  had  invention 
enough,  and  it  is  notorious,  that  his  Hubert  and 
Arthur,  and  the  Murder  of  the  Princes,  drew  tears 
from  many  beholdei's,  that  he  often  displeased  his 
sitters,  by  giving  them  too  exact  a  likeness.  While 
with  Reynolds  he  painted  the  portrait  oi  one  of 
the  servant  girls,  whose  evil  genius  was  a  large 
g  to  her  master,  and  upon  the  pic- 
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ture  being  brought  into  the  room  where  the  bird 
was,  it  flew  at  it  in  a  rage.  It  is  also  admitted  that 
he  was  a  good  colorist  and  a  "  tolerably  correct 
designer,"  and  he  died  leaving  an  ample  fortune. 
It  would  seem  therefore  fair  to  infer,  that  his  crit- 
ics have  overlooked  the  fact,  that  with  the  exception 
of  Boydell,  there  was  httle  encouragement  for  tho 
historical  painters  of  his  dayj  that  he  painted 
history  more  for  the  lore  of  it,  in  his  leisure  hours, 
than  for  profit;  that  they  measure  him  by  a  false 
standard,  and  demand  &om  him  too  much,  with' 
out  duly  considering  his  earlier  and  later  disad- 
■vantagoa.  Smith,  in  his  Life  of  Nollokens,  says  of 
Northcote  (vol.  11,  p.  424,)  "There  is  one  most 
honorable  arcumstance,  which  this  celebrated  ar- 
tist has  to  boast  of,  namely,  that  his  pictures, 
whenever  they  have  been  resold  at  auctions,  have 
always  been  knocked  down  for  more  than  four 
times  their  original  price,  and  what  is  more,  they 
have  genorally  been  purchased  by  men  of  rank  and 
taste."  He  died  in  1831. 
NOSADELLA,Il.  SoeGco.FflANCEScoBEZzi. 
NOTHNAGEL,  Johann  Anurbas,  a  German 
painter  and  engraver,  born  at  Buch,  near  Base 
Oobourg,  inl729.  Heresided  at  Frankfort,  where 
he  painted  a  number  of  good  landscapes,  with  the 
sports  of  the  peasantry,  in  the  style  of  Teniers. 
As  an  engraver,  however,  he  giuned  more  distinc- 
tion; Nagler  notices  sixty-sis  prints  by  him, 
among  which  are  several  heads  and  busts,  in  the 
style  of  Rembrandt,  which  he  imitated  with  great 
success.     He  died  in  1800, 

NOTRE,  Petek  Francis  van,  a  Flemish  paint- 
er and  engraver  of  the  present  century  bom  ^t 
Waelhem,  near  Malines,  m  1779.  He  studied 
sculpture  for  some  time  under  van  Geel  but  in 
1811  devoted  his  energies  to  painting,  and  att'imed 
considerable  eminence  in  landscape  and  marmes, 
but  was  particularly  diatingniahed  for  his  winter 
scenes  and  views  of  the  interiors  of  cities  His 
pictures  are  characterized  by  a  iaithful  imitation 
of  nature,  and  great  delicacy  of  penciling  Thiee 
of  his  works  are  in  the  Museum  of  Brussels  and 
many  more  are  preserved  in  the  richest  collections 
of  his  country,  where  they  are  highly  esteemed 
As  an  engraver,  Notre  published  a  coliection  of 
landscapes,  among  which,  several  after  Hobbema 
are  in  request.  His  talents  were  much  esteemed  , 
he  was  honored  with  many  medals  from  difierent 
BOeieties ;  was  chosen  a  member  of  the  Academy 
at  Amsterdam  ;  and  Professor  of  Painting  in  the 
Academy  at  Ghent.     He  died  in  1842. 

NOTRE,  HaiiMANN  Auoustds  tab,  was  the  son 
and  scholar  of  the  preceding,  born  at  Ghent  in 
1806 ;  died  in  1839.    He  painted  landscapes,  win- 

NOTRB,  Andrea  lb.  This  architect  was  born 
at  Paris  in  1613.  He  visited  Italy  for  improve- 
ment, and  devoted  his  talents  to  the  planning  of 
gardens,  in  which  he  attained  great  eminence.  He 
was  appointed  superintendent  of  the  gai'dens  of 
the  Tuileries.  Among  his  finest  performances, 
are  the  terraces  of  St,  Germain  en  Laie ;  the  woods 
of  the  Trianon  j  the  natural  porticos  of  Marly ;  tho 
espaliers  of  OhAntilly ;  the  walks  of  Meudon ;  the 
gardens  of  Versailles,  unrivalled  in  their  richness 
and  extent.  Le  Notre  evinced  his  genius  in  the 
management  of  a  morass  near  Versailles,  the  wa- 
ters of  which  he  united  into  a  beautiful  canal,  enclo- 
sing the  royal  gardens.    He  was  appointed  Pfo- 
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NOTTI,  Ghebardo  dalle.    See  Honthokst. 

NOVA,  PEcrNO  and  Pietro  de,  two  old  paints 
ers  of  Bergamo,  who  were  conjointly  employed 
many  years,  subsequent  to  1363,  in  decorating 
the  church  of  S.  Maria  Maggiore  in  that  city. — 
Lanai  says  thoy  very  nearly  approached  Giotto. 
Peeino  died  in  1403,  There  are  notices  of  Pietro 
up  to  1402. 

NOVARA,  Pletho  da.  "There  are  some  pic- 
tures at  Domodossola,"  says  Lanzi,  "that  make 
U8  acquainted  with  an  able  artist  of  Nova.  They 
are  preserved  in  Castello  Sylva,  and  in  other  pla- 
ces, and  have  tbe  following  inscription,  Ego  Pe- 
trus  Alius  Petri  Pictoris  de  Novaria  hoc  opus 
pitixi  1370."  Doubtless  he  is  the  same  as  Pietro 
de  NoTa. 

l^OVELLANI,  SiMONE.  This  engraver  was 
probably  an  Italian.  In  ooncort  with  Francis 
Hogenherg,  he  etched,  iu  a  coarse  style,  twenty- 
one  plates,  representing  the  funeral  ceremonies  at 
the  death  of  Frederick  II.,  King  of  Denmark,  pub- 
lished iu  1592.  He  also  etched  several  plates  for 
Braun's  Civitaiea  Orbia  Terrarum,  published  at 
Cologne  in  1572. 

NOVELLARA,  Lblco  da.     See  Lelio  Orsi. 

NOVELLI,  Gio.  Battista,  a  painter,  born  at 
Oastelfranoo  in  1578.  He  studied  under  tlio  young- 
er Palma,  in  whose  manner  he  executed  many  ex- 
cellent works  for  the  churches  and  public  edifices 
at  Castelfranco,  and  the  adjacent  places.  Lanzi 
says  he  was  a  man  of  wealth,  and  painted  more 
for  amusement  than  for  gain.  He  also  instructed 
several  pupils.     He  died  in  1652. 

NOVELL!  Oav.  Pietro,  called  1l  Monhea- 
I.E3E,  from  the  place  of  his  nativity,  an  eminent 
painter  and  architect^  who  flourished  at  Palermo 
about  1660.  He  left  many  works  both  in  oil  and 
fresco  in  his  native  city,  Qie  moat  remarkable  of 
which  is  his  great  picture  of  the  Marriage  at  Cana, 
in  the  Refectory  of  tbe  PP.  Benedettini,  which  ia 
particularly  commended.  He  resided  a  long  time 
at  Palermo,  where  he  painted  many  works  for  the 
ehiu'ohes,  the  most  noted  of  which  is  the  vault  of 
the  church  of  the  Conventuals,  wholly  executed  by 
himself  in  several  compartments,  Gaarienti  eu- 
li^zes  him  for  his  style,  and  says  he  was  dili- 
gent in  stadyii^  nature,  correct  in  design,  graceful 
in  his  forms,  and  rich  in  his  coloring,  with  a  slight 
imitation  of  Spagnoletto.  Lanzi  says,  "the  people 
of  Palermo  confer  daily  honor  on  him,  since,  when- 
ever they  meet  a  foreigner  of  taste,  they  show  him 
nothing  else  in  this  city  than  the  works  of  this 

NUCCI,  Allegretto,  an  old  painter  of  Pabri- 
ano,  by  whom,  in  the  church  of  S.  Antonio  in  that 
city,  are  some  hiaCories  of  that  Saint,  divided  into 
pictnres  in  the  early  style,  resembling  the  school 
of  Giotto,  \T\s.iir^>tAAUegTettusNviiideFabriano 
hoc  opus  fecit,  1366. 

NUOOI,  AvANziNO,  a  painter  horn  at  Citti  di 
Castello,  in  1553.  After  studying  in  his  native 
place,  he  went  to  Rome,  and  became  the  pupil  of 
Niccolo  Cirdgnano,  and  was  his  ablest  scholar. 
He  assisted  him  in  almost  all  the  works  he  execu- 
ted in  the  Vatican.  He  also  painted  many  works 
by  himself  iu  the  churches  and  palaces  at  Rome, 
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He  aftervnards  went  to  Naples,  where  he  painted 
for  the  churches.  He  wrought  with  great  facility 
and  despatch,  in  a  style  resembling  his  master, 
though  he  was  inferior  to  him  in  grandeur.  Lanzi 
commends  his  Murder  of  the  Innocents,  in  the 
church  of  S.  Silvestro  at  Fahriano.  He  died  in 
1629. 

NTJNEZ,  Juan,  an  old  Spanish  painter,  who 
flourished  at  Seville  about  1505,  He  was  a  schol- 
ar of  Sanchez  de  Castro,  and  probably  attained 
great  eminence  in  his  day ;  but  most  of  his  works 
have  boon  destroyed.  There  is  a  picture  by  him 
in  the  Cathedral  of  Seville,  in  an  excellent  stato 
of  preservation,  representing  the  Body  of  Christ 
in  the  Arms  of  the  Virgin,  with  St.  Michael,  St 
Vincent,  and  other  figures.  This  work  is  in  the 
stiff,  Gothic  style  prevalent  at  that  time ;  but  it 
deserves   praise   for  its   rich   and   beautiful    dra 

NUNEZ,  Don  Peoho  Villa vicencio,  a  Spanish 
paintei',  horn  at  Seville,  of  a  noble  family,  in  1635. 
He  studied  design  as  an  accomplishment,  but 
made  snch  excellent  progress,  that  he  was  induced 
to  enter  the  school  of  Murillo,  although  without 
the  intention  of  practising  painting.  He  was 
greatly  beloved  by  that  master,  and  studied  for 
some  time  in  his  school,  after  which  he  visited 
Malta  in  dischai^ing  his  duties  as  a  Knight  of 
St.  John,  and  studied  under  Mattio  Preti,  called 
II  CalabreSB,  He  followed  for  a  short  time  the 
vigorous  style  of  that  master,  but  afterwards  re- 
turned to  the  tender  and  hai'monious  coloring  of 
Murillo.     According  to  Bermudez,  he  was  distin- 

tuished  in  portraits,  and  painted  children  in  a  very 
eautiful  manner,  little  inferior  to  Mnrillo.  He 
presented  several  of  his  pictures  to  the  Academy 
of  Seville,  where  he  died  in  1700,  There  is  ft  Holy 
Family  by  him  at  Alton  Tower,  the  seat  of  Lord 
Shrewsbury,  which  partakes  of  the  dark  style  of 
Preti. 

NUNEZ,  Pedro,  a  reputable  Spanish  painter  of 
history  and  portraits,  born  at  Seville  in  1614.  He 
studied  under  Juan  de  Soto,  and  afterwards  visits 
ed  Rome  for  improvement,  where  he  is  said  to  have 
studied  under  Guerctno.  His  design  was  correct, 
and  his  coloring  good,  with  a  firm  and  vigorous 
execution.  According  to  Palomino,  he  was  one  of 
the  artists  employed  to  paint  the  portraits  of  the 
Kii^s  of  Spain,  in  the  Saloon  of  the  Theatre  at 
Madrid.  There  are  several  pictures  by  him  in  the 
church  of  tbe  convent  de  la  Merced.  He  died  at 
Madrid  in  1654. 

NUNEZ,  Mateo.     See  SEPPLVEnA, 
NUTTING,  Joseph,  an   English  engraver  of 
little  note,  who  resided  at  London  about  1700,  and 
engraved  a  number  of  portraits  for  the  booksellers, 
among  which  are  the  following  r 

Charles  I.,  with  the  persons  who  anffered  in  his  canse. 
MoTjCapel,  Duohaasof  Eaaufort;  after  Walker.  Mnt- 
thaw  Mead,  father  of  Dr,  Mand.  Sir  John  Cheto.  Lu- 
oius  Gary,  Vieonnt  PaJkland,  Robert  Pierpont,  Earl  of 
Kingston.  George  St,  Loo,  Commisdoner  for  tlia  Havy ; 
scarce,  Henry  Saolieverel,  D.  D.  John  Lcoke.  Aaron 
Hill.  6.  Parlier,  the  Almanack-maker,  after  Melchu/r 
FussHnua.     William  Elder,  Engraver ;   after  Faithomt. 

NUVOLONE,  Panfilo,  a  Cremonese  painter 
who  flourished,  according  to  Zaist,  about  1608. — 
He  studied  under  Cav,  Gio.  Battista  Trotti,  called 
II  Malosso,  and  was  among  the  ablest  disciples  of 
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that  master.  Jjanzi  says  he  afterwards  followed  a 
more  solid  and  attractiYe  style.  Among  his  prin- 
cipal works  is  one  in  the  monastery  of  Sts.  Do- 
menioo  and  Lazzai-o,  at  Milan,  representing  Dives 
and  Lazarus ;  and  the  Assumption  of  the  Virgin, 
in  the  church  of  La  Passiono. 

NUVOLONB,  Carlo  Phancesco,  a  distin- 
guished Italian  painter,  the  eldest  son  of  the  pre- 
ceding, was  horn  at  Milan  in  1608.  He  studied 
under  his  father,  but  finished  his  education  in  the 
school  of  Qiulio  Oesare  Procaooini,  although  he 
did  not  adopt  the  style  of  either,  but  became  a  fol- 
lower of  Guido.  According  to  Lanzi,  the  forms 
of  his  flguroa  are  elegant,  and  the  airs  of  his  heads 
gi'axfnl,  with  a  romarliable  sweetness  and  harmo- 
ny of  tints,  so  that hedesevred  the  name  which  he 
Still  onjoj^  of  the  Guid5>  of  Lomhardy.  His  Ma- 
donnas are  in  high  request  for  private  collections. 
NuTolone  also  painted  many  portraits  for  the  no- 
bility, which  possess  great  excellence ;  and  ho 
was  selected  to  paint  the  .Queen  of  Spain,  when 
she  visited  Milan  in  1649.  Lanzi  mentions  his  fine 
picture  of  the  Miracle  of  St.  Peter,  in  S.  Vittoreat 
Milan;  and  says  he  paintri  many  other  works  itt 
excellent  taste,  at  Milan,  Parma,  Cremona,  Piacen- 
7.a,  and  Como.  He  died,  according  to  Orlandi,  in 
1651 ;  though  Bryan  says  in  1661. 

NUVOLONE,  GiuaEppE,  called  II  Pasfilo, 
was  the  younger  son  of  Panfllo  N.,  born  at  Milan 
in  1619.  Like  his  brother.  Carlo  Francesco,  he 
studied  first  under  his  father,  and  afterwards  un- 
der Giulio  Cesare  Prooaccini.  Iianzi  says  that  in 
his  works  may  everywhere  be  traced  a  compo- 
sition and  coloring  derived  from  the  school  of  Pro- 
oaccini. IBs  compositions  are  copious,  and  the  op- 
positions of  his  lights  and  shadows  are  conducted 
with  ^at  intelligence  and  vigor ;  but  his  taste  is 
often  inferior  to  that  of  his  brother,  and  his  shad- 
ows are  ocaa^ionaily  harsh  and  sombre.  He 
wrought  with  great  fadlity,  and  was  indefatigable 
in  the  practice  of  his  profession  during  a  long  life, 
paJnIJng  until  hie  eighty-fourth  year.  His  latter 
works  bear  traces  of  infirmity.  There  are  many 
of  his  paintings  in  the  cities  of  Lomhardy  ;  also 
in  Brescia  and  other  Venetian  cities,  among  which 
Lanzi  menUons  his  fine  picture  of  St  Domenico 
resuscitating  a  Dead  Man,  in  the  church  of  that 
Saint  at  Cremona,  animated  hy  the  most  natural 
expression,  and  adorned  with  beautiful  architec- 
ture.    He  died  in  1703. 

NUVOLSTELL  K,  NIVOLSIT'LLA  J  h  n« 
Geohg,  a  German  w  d  ngn  bo  n  at  M  ntz, 
in  1594 ;  died  in  1624  Am  n  th  p  t.  h 
executed  several  of  th  H  J  F  th  aft  th 
designs  of  Tempe  ta  t    f      ts  f      1    g  I 

jEnoid ;  and  othe  p    t  eal    ubj    t 
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cr,  born  in  1813.  H  t  d  d  nnd  A  &  h  Ifh  t, 
and  in  his  sixteenth  year  exhibited  a  landscape  at 
Ghent,  which  attracted  much  attention.  He  sub- 
sequently gMned  the  first  prize  of  the  Society  at 
Amsterdam;  and  in  1838,  exhibited  a  Winter 
Scene  at  Ghent,  distinguished  for  its  beautiful  col- 
oring, and  faithful  imitation  of  nature.  This  pic- 
ture gained  him  admission  to  the  Academy  of  Fine 
Arts  a*,  the  Hague,  and  he  would  probably  have 
attained  great  escellEnce  in  the  art,  had  he  not 
died  in  1839,  at  the  early  age  of  2G,  There  is  an 
admirable  landscape  by  him,  in  the   Pavilion   at 
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NTIZZI,  Mario  bei  la  Penna,  called  Mario  da' 
PioRi,  an  eminent  Italian  fiower-painter,  was  bom 
at  Penna,  in  the  diocese  of  Fermo,  in  1603.  He 
studied  under  Tommaso  Salini,  and  settled  at 
Rome,  where  his  pictures  were  h^hly  esteemed, 
and  were  purchasiA  at  high  prices.  Ho  was  also 
much  employed  in  painting  garlands,  to  decorate 
figures  of  the  Virgin  and  Saints,  in  the  pictures  of 
other  artists.  Unhappily  for  his  posthumous  fame, 
he  made  use  of  treacherous  colors,  which,  after  a 
number  of  years,  lost  their  original  freshness,  and 
assumed  a  black  and  squalid  appearance,  He  died 
in  1673. 

NYTS,  J.,  a  French  engraver,  who  flourished  in 
the  latter  part  of  the  16th  century.  Among  other 
plates,  he  executed  several  neat  and  spirited  land- 
scapes, and  a  View  of  the  city  of  Lisle,  in  French 
Flanders. 


0,  Leos  Henrv  VANDEE,  a  German  engraver, 
who  flourished  about  1660.  He  engraved  part  of 
the  portraits  for  Priorata's  History  of  the  Empe- 
ror Leopold,  among  which  are  James,  Duke  of 
York,  J.  C.  de  Konigsmarch,  Gualter  Leslie,  and 
Piotro  Sti-ozzi. 

OBEETO,  Francesco  di,  the  earliest  painter 
of  the  Genoese  school,  whose  works  are  stiil  ex- 
tant. Lanzi  mentions  an  altar-piece  hy  him  in  the 
church  of  S.  Domenico  at  Genoa,  representing  the 
Virgin  between  two  Angels,  signed  Praiiciscus  de 
Oberto.  1368. 

OBRIGON,  Pedro  de,  a  Spanish  painter,  born 
at  Madrid,  according  to  Bermudez,  in  1597.  He 
studied  under  Vlncenzio  Carducci,  and  gained  a 
high  reputation  in  historical  piunting,  especially  in 
works  of  an  easel  size.  Palomino  commends  a 
large  picture  by  him,  representing  the  Trinity,  in 
the  rtteotory  of  the  convent  de  la  Merced ;  and  an- 
other of  the  Immaculate  Conception  in  the  church 
of  Santa  Cruz.  There  are  some  of  his  easel  pic- 
tures in  the  collections  at  Madrid,  where  they  are 
highly  esteemed.  Bermudez  says  he  was  also  an 
excellent  engraver.  He  had  two  s<ras,IHego  and 
Marcos,  whom  he  instructed  in  the  art.  lie  died 
in  1659.'  There  was  another  Pedro  de  Ohi-egon, 
who  was  a  miniaturist,  and  ilhiminatod  boolts  of 
devotion.     lie  flourished  about  1564. 

OCOHIAU.      See   Ferrantini.     See   Vanvi- 

OOHOA,  Francisco,  a  Spanish  painter,  born  at 
8  ville  in  1644.  He  studied  under  Murillo,  whose 
m  nner  he  so  successfully  imitated,  that  his  works 
1  ve  frequently  been  mistaken  for  those  of  his 

tructor,  even  by  connoisseurs.  The  time  of  his 
death  is  not  known. 

OCHTERVELDT,  John,  a  Dutch  painter,  oJ 
whom  little  is  known,  except  by  his  works.  He  ia 
supposed  to  have  studied  under  Gerard  Terhurg; 
whose  manner  and  subjects  he  imitated  so  closely, 
that  his  pictures  have  frequently  been  taken  for 
the  works  of  that  master.  They  usually  repre- 
sent domestic  suliiects,  ladies  at  their  toilet,  musi- 
cal parties,  &c.  They  are  well  colored  and  highly 
finished.  He  exceiled  in  his  draperies,  particular- 
ly in  white  satin,  in  which  he  equalled  Terhurg. 
He  sometimes  painted  fish  stalls,  and  other  fawiil- 
iav  outdoor  objects  m  the  towns  of  Holland,  in 
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which  he  imitated  Peter  de  Hpoge.  His  pictures 
seldom  exceed  tha  small  cahiaet  siae.  He  flour- 
ished about  1670. 

OCTAVIAN,  Francesco,  a  painter,  born  at 
Rome  in  1690.  He  went  to  Paris,  where  he  ac- 
quired considerable  distinction  as  an  historical 
painter.     He  died  there  in  1736. 

ODAM,  GiaoLAMO,  a  Boman  artist  born  in  1681. 
He  studied  under  Carlo  Maratti,  and  is  eulogized 
bj  Orlandi,  in  a  long  and  pompous  article,  as  a 
painter,  sculptori  arcnitectj  engrayer,  philosopher, 
mathematician,  and  poet,  accomplished  in  erery 
art  and  swenee.  Lanzi  says  he  should  suppose  he 
was  superficial,  as  nothing  remains  of  him  except 
some  engravings,  and  a  slender  reputation,  not  at 
afl  corresponding  to  such  unqualified  commenda- 
tion.   He  was  living  in  1718. 

ODAZZI,  or  ODASI,  Giovanni,  apainter,  born 
at  Eorae  in  1663.  He  first  studied  under  Giro 
Ferri.  and  on  the  death  of  that  master  became  the 
pupil  of  Qio.  Battista  Gaulli,  called  Baciocio.  The 
liveliness  of  his  genius,  and  his  remarkable  indus- 
try, gMned  him  great  distincbion,  and  a  multitude 
of  commissions,  not  only  for  the  churches  and  pub- 
lic edifloos,  but  for  individuals.  He  was  one  of  the 
twelve  artists  selected  to  paint  the  prophets  in 
fresco  in  St.  John  of  Lateran.  The  prophet  pro- 
duced by  Oda7.zi  was  Hosea,  which  was  highly 
commended  for  correctness  oC  design  and  dignity 
of  expression.  His  moat  remarkaole'  works  are 
the  I'Edl  of  Lucifer  and  his  Angels,  in  the  church 
of  Santi  Apostolij  and  St.  Bruno,  in  S.  Maria  degli 
Angeli.  By  turning  at  the  celerity  and  rapid  ex 
ecui.ion  of  Bacicoio,  without  posaessmg  his  powers, 
lie  proved  but  a  feeble  imitator  of  hia  style  and 
liis  design  is  frequently  careless  and  incorrect 
though  he  had  a  commanding  facility  anl  great 
freedom  of  pencil.    He  died  in  1731 

ODDI,  Giuseppe,  a  painter  of  Pesaro  who 
flourished  about  1675.  He  studied  under  Carlo 
Maratti  at  Rome,  and  on  his  return  to  his  native 
place,  eKecuted  some  reputable  works  for  the 
churches,  but  wrought  more  for  individuals 

^  TV  JtL/\ODDI,MAURO,apamt 
AAJjjllor  \/PU.«i^  and  engraver,  born 
yVvU  !▼!  at  Parma  in  1639.  Af- 
tar  learning  the  elements  of  the  art  in  his  native 
city,  he  went  to  Rome  and  studied  with  Pietro  da 
Cortona.  On  returning  to  his  native  city,  his 
talents  recommended  him  to  the  patronage  of  the 
Duchess  of  Pavma,  who  employed  him  in  decora- 
ting the  Ducal. Palace  and  the  Villa  di  Colorno. 
Ho  executed  several  other  pieces  in  the  churches 
of  Parma,  Piacenza,  and  Modena,  He  was  also 
an  eminent  architect,  and  etched  a  few  plates  from 
his  own  designs,  marked  with  the  above  mono- 
gram.   Ke  died  in.l702. 

ODEKERKEN,  W.,  a  Dutch  painter,  vfho  flour- 
ished at  Nimegnen  about  1650,  He  painted  sub- 
jects of  still  life  with  considerable  success.  He 
is  also  mentioned  as  having  copied  a  picture  by 
Metzu,  representing  a  Codt  in  a  Kitchen,  sur- 
rounded by  various  culinary  utensils,  so  exactly, 
that  it  could  with  difficulty  be  distinguished  from 
the  original, 

ODERIOO,Ganonico,  a  priest  and  miniaturist, 
who  flourished  at  Siena  in  1213.  There  is  a  man- 
uscript book  entitled  Ordo  ogiciorum,  Senensie 
"    '    '         ^  "1  the  library  of  the  Acade- 
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my  at  Florence,  written  on  parchment,  and  dated 
1213,  in  which  the  initial  letters  are  illuminated 
with  little  histories,  ornaments  of  animals,  &c.,  by 
this  old  painter.  There  are  also  other  similar 
books,  illustrated  on  the  borders  of  the  pai'chment 
by  him,  preserved  at  Siena,  They  are  esteemed  val- 
uable, not  only  on  account  of  their  antiquity,  but 
as  showing  the  state  of  the  arts  at  that  early  pe 

ODERICO,  Giovanni  Paolo,  a  Genoese  paint 
er  of  noble  family,  bom  in  1613.  Soprani  says  he 
studied  under  Domenico  Fiasella,  and  gained  great 
reputation  as  an  historical  painter,  though  he  chief 
ly  excelled  in  portraits.  He  was  a  correct  and 
tasteful  designer,  select  in  his  forms,  and  rich  and 
harmonious  in  his  coloring.  His  principal  his- 
torical work  is  a  picture  Of  the  Guardian  Ange! 
in  the  church  of  the  Padri  Scolopi  at  Genoa,  Lan- 
zi  says  his  easel  pictures  are  rare,  and  only  to  be 
found  in  the  choicest  collections.  His  portraits, 
which  display  gi-eat  talents,  are  of  more  frequent 
occurrence,  as  he  received  numerous  commissions. 
He  died  in  1657. 

ODEBIGI.    See  Da  Gdbbio. 

ODEVAEEB^  Ohbv.  Joseph  Diokysius,  an  em- 
inent Flemish  historical  painter,  born  at  Bruges  in 
1778.  After  receiving  a  good  scholastic  education  in 
the  college  of  the  Augustins,  and  obtaining  sevorai 
prizes  in  the  Academy  of  Design  in  his  native  city 
he  went  to  Paris,  and  studied  successively  undei 
Suvee  and  David.  In  1804  he  drew  the  giand 
prize  of  the  French  Academy,  for  his  picture  of  the 
Death  of  Phocion,  which  entitled  him  to  go  to 
Kome  as  a  pensioner  of  the  government.  This 
distinction,  so  honorable  to  him,  w&s  duly  appre- 
ciated by  the  arlasts  and  inhabitants  of  Bri^s, 
and  he  was  received  in  triumph  on  his  return ;  es- 
corted to  the  city  by  the  students  on  horseback, 
in  fanciful  costura^  preceded  by  a  band  of  muac ; 
complimented  by  the  Mayor,  and  the  president  of 
the  Academy ;  presented  with  a  gold  medal  and 
chain  and  a  silver  tea  service ;  feasted  at  the  Hotel 
de  ¥i!le,  and  was  honored  in  the  evening  with 
a  grand  ball  and  illumination  of  fire-works,  amidst 
continual  acclamations  of  Vive  Odevaere  !  Short- 
ly after  this  magnificent  reception,  he  returned  to 
Paris ;  and  the  following  year  went  to  Italy,  where 
he  remained  about  eight  years,  and  executed  sev- 
eral pictures  of  large  dimensions,  which  gained  him 
great  reputation.  On  his  return  to  Paris,  he  was 
presented  with  a  gold  medal  by  the  Emperor  Na- 
poleon. In  1814,  he  painted  for  William  I,,  King 
of  the  Netherlands,  a  picture  representing  the  Un- 
ion of  Utrecht;  and  after  the  Battle  of  Waterloo, 
another,  representing  the  action  at  the  time  the 
hereditary  prince  (now  king  of  Holland)  received 
his  wounds.  He  also  executed  for  the  same  mon- 
arch several  other  works  relating  to  the  history  of 
the  country,  for  which  he  received  special  marks  of 
royal  favor,  and  was  made  a  Chevalier  of  the  order 
of  the  Belgic  Lion.  His  pictures  are  numwous,  and 
are  to  be  found  at  Paris,  Brussels,  Bruges,  and 
Ghent.  They  are  generally  of  large  dimensions ; 
one,  painted  for  the  King  of  the  Netherlands,  meas- 
ures twenty-four  by  sixteen  feet.  Odevaere  culti- 
vated letters  as  well  as  the  arts,  was  a  member  of 
the  Boyal  Institute,  and  while  in  Italy,  prepared 
a  history  of  the  arts  in  that  country,  from  the  time 
of  Cimabue  to  that  of  Raffaelle.  He  died  at  Brus- 
sels in  1830. 
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ODIEUVRE,  MicBGL,  a  French  engraver  and 
printseller,  who  flourished  at  Paris  about  1735, 
He  eagrared  and  published  in  1738,  a  set  of  por- 
traits of  iUuatrionB  personages,  entitled,  Portraits 
ties  Persmagea  illustres  deVunet  de  V  autre  Sexe, 
recueUlis  et  grav$a  par  Us  soins  de  Michel  Odi- 
euvre,  tnarchand  dfestam/pes  &  Paris.  They  are 
usually  found  in  the  large  quarto  editions  of  the 
Memoir&s  dc  SiMy  and  Memmres  de  Commims. 
OEHLMULLBR,  Daniei.  Joseph,  an  eminent 
German  architect,  Wn  at  Bamberg  in  1791.  He 
stadied  under  Carl  Fischer,  and  then  Tisited  Italy 
and  Sicily,  where  he  passed  four  years  in  studying 
and  copying  the  principal  edifices,  until  he  was 
summoned  home  m  1819,  to  superintend  the  erec- 
tion of  the  Glyptotheoa  at  Munich,  after  the  de- 
signs of  Klenae.  In  1831  he  was  commissioned 
to  make  designs  in  the  Gothic  style  for  a  church 
in  the  suhurha  of  Munich,  which  gained  him  great 
reputation.  He  erected  in  the  same  style  the  na- 
tional monument  at  Wittelsbach,  and  the  Otto 
oliapel  at  Kiefersfelden.  Amotjo;  his  other  works, 
is  the  church  of  S.  Theresa  at  Halbergmoos,  in  the 
Italian  style,  commenced  in  1833.  At  the  death 
of  Domenico  Quaglio,  in  1837,  Oehimuller  was 
employed  to  complete  the  works  at  the  Castle  of 
Hohensohwan^au.  He  died  in  1839.  In  1823  and 
1825,  he  published  a  work  containing  designs  for 
funeral  monuments. 

OERI,  Peter,  a  Swiss  painter,  born  at  Zurich 
in  1637.  After  studying  in  his  native  city,  he  went 
to  Ital)',  where  he  resided  six  years.  According 
to  Fiiessli,  he  was  a  correct  and  graceful  designer, 
possessed  a  ready  invention,  and  wrought  with  a 
spirited  pencil.  For  lack  of  patronage,  he  aban- 
doned painting,  for  the  occupation  of  a  gold-chaaer. 
OESBR,  PRiBnflicH,  an  eminent  German  histori- 
cal painter  and  engraver,  born  at  Presburg  in  1717. 
He  early  showed  an  inclination  and  talent  for  art, 
and  flrst  studied  with  one  Kamauf,  an  indifferent 
artist,  who  made  him  copy  prints;  on  which  ac- 
count he  ran  away  from  him  an<l  went  to  Vienna, 
where  he  frequented  the  Academy,  and  continued 
to  support  himself  hj  the  sale  of  his  sketches. 
At  the  age  of  eighteen,  he  gained  the  first  prize  of 
that  institution.  His  talents  attracted  the  notice 
of  Raphael  Donner,  an  eminent  sculptor,  who  be- 
friended him,  taught  him  to  model,  and  made  him 
acquainted  with  the  antique.  In  1739,  he  went 
to  Dresden,  where  his  abilities  procured  him  the 
esteem  and  friendship  of  several  artists  of  distinc- 
tion, as  well  as  eminent  literary  men  who  resided 
in  that  city.  Ho  formed  an  intimate  acquaintance 
with  the  celebrated  Winckelmann,  who  mentions 
him  in  these  flattering  terms  in  his  work  on  the 
imitation  of  the  Grecian  painters  and  sculptors, 
"  These  reflections  are  the  result  of  my  conversa- 
tions with  my  friend  Oeser,  the  successor  of  the 
Thebau  Aristides,  who  sketches  the  soul  and  psunts 
the  mind."  In  1764,  he  was  appointed  Director 
of  the  Academy  of  Lei  psic,-^  where  he  settled,  and 
passed  the  rest  of  his  days.  He  painted  both  in 
oil  and  fresco.  His  worfc  are  mostly  to  be  found 
in  Dresden  and  Leipsic,  especiaSly  in  the  latter  city, 
where  are  many  of  his  best  productions  in  the 
churches  and  public  edifices,  as  well  as  in  private 
collections.  He  also  etched  a  large  number  of 
plates  from  his  own  compositions,  and  after  other 
masters,  executed  in  a  free  and  spirited  style.  Na- 
gler  calls  his  name  Adam  Friedrich,  and  gives  a 
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OESBK,  John  Louis,  was  the  son  of  the  pre- 
ceding, born  at  Dresden  in  1751.  He  was  instruct- 
ed in  the  art  by  his  father.  He  was  a  good  land- 
scape painter,  hut  devoted  most  of  his  time  to  en- 
graving. His  principal  plates  are  after  Rubens, 
Rembrandt,  and  Salvalor  Eosa.  He  died  in  1792. 
OESTEREICH, 
Matthew,  a  Ger- 
designer  and 
engraver,  who  flourished  at  Dresden  about  1750. 
His  principal  works  are  a  set  of  twenty-four  cari- 
catures from  the  designs  of  0 aval i ere  Ghezzi,  pub- 
lished at  Dresden  in  1750 ;  afterwards  republisheo 
at  Potsdam  in  1766,  with  the  addition  of  eighteen 
more,  from  the  designs  of  Gio.  Battista  Internari 
and  others ;  a  set  of  forty  plates  from  the  draw- 
ings in  the  collection  of  Count  de  Bruhl,  publisiied 
at  Dresden  in  1752.  He  also  engraved  part  of  the 
plates  from  the  pictures  in  tho  Dresden  Gallery. 
He  usually  marked  his  plates  with  one  of  the  above 
monograms. 

OGBORNE,  John,  an  English  desrgner  and  en- 
graver, born  at  London  about  1725.  He  studied 
with  Bartolozzi,  whoso  manner  he  followed.  He 
engraved  quite  a  number  of  plates,  most  of  them 
of  large  size,  after  some  of  the  most  celebrated 
English  painters  of  his  time,  particularly  Romney, 
Stothard,  Westall,  Smirke,  Hamilton,  Kauffman. 


Gallery,    He  died  about  1796. 

OQGIONE,  Mabco  dji.     See  Ugoiqhe. 

OHMACHT,  LANDELfN,  an  eminent  German 
sculptor,  born  at  Durmingen,  near  Eottweil,  in 
Wurtemberg,  in  1760.  He  studied  under  J.  P. 
Melchior,  and  during  his  earlier  years  executed  a 
good  bust  of  Lavater,  and  several  sculptures  for 
the  Kreuzkirche  at  Eottweil.  In  1790,  he  visited 
Rome  for  improvement,  and  remained  two  years 
in  that  city,  studying  and  copying  the  antique, 
and  the  works  of  the  great  masters.  Ou  return- 
ing to  Germany,  he  soon  gained  reputation,  and 
was  employed  on  several  important  monumental 
works,  the  first  of  which  was  the  monument  to 
the  Burgomaster  Rhode,  in  the  Cathedral  at  Lu- 
bec.  In  1801  he  settled  at  Strasburg,  and  soon 
after  executed  the  monument  to  Gen.  Desais.  erect- 
ed on  the  Rheininsel  near  that  city.  His  aoilities 
were  highly  esteemed  by  the  celebrated  sculptor 
David,  who  is  reported  to  have  said  that  Ohmacht 
was  the  Corregpo  of  Sculpture,  and  that  his  works 
could  not  be  sufficiently  admired.  He  executed 
four  monuments  in  the  church  of  St.  Thomas,  of 
which  that  to  Prof.  Oberlia  is  greatly  admired. 
Among  his  other  works  are,  the  monument  to  the 
historian  Koch ;  the  monument  to  Dr.  Blessig ; 
another  to  Gen.  Kleber,  in  the  Cathedral  ;  ,ind  a 
colossal  statue  in  honor  of  Adolph  von  Kassau,  in 
the  Cathedral  of  Speyer.  Ohmacht  was  an  inti- 
mate friend  of  Klopstook,  and  executed  several 
busts  of  that  celebrated  poet.  Among  his  classi- 
cal sculptures,  are  the  statues  of  Hebe,  Flora,  Ye- 
nus,  Psyche,  and  the  Jui%ment  of  Paris.  The 
latter  work  is  at  Nympheiiburg.  Ohmacht  prac- 
tised the  art  at  Strasburg  for  many  years,  and  died 
there,  in  1834. 
OLDONI,  EoBiPOBTB  and    Brcm,b!  two  old 
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painters  of  the  Milanese  school,  who,  according  to 
Delia  Valle,  flourished  at  Vercelli  about  1466,  and 
esecuted  some  works  for  the  churches. 

OLIN,  or  OLIS,  John  tak,  a  Dutch  painter, 
who  flourished  at  Amsterdam  about  1680.  He 
painted  conversations,  game,  fruit,  and  flower- 
pieces,  and  interiors  of  kitchens,  orparaeuted  with 
various  culinary  utensil^  all  of  which  are  painted 
with  a  broad,  free  pencil,  well  colored,  and  care- 
fully flnished.  He  is  also  sdd  to  hare  painted 
landscapes,  with  spovtamea  and  dogs.  Little  is 
known  of  him  except  his  works,  and  as  hia  name 
is  variously  spelled  by  different  writers,  he  may 
be  the  same  as  John  van  Alen,  which  see 

OLGIATI,  GiHOLAMO,  an  Italian  engraver,  who 
flourished  about  1572.  It  is  not  known  under 
whom  he  studied,  though  his  style  is  evidently 
founded  on  that  of  Oonielius  Cort.  His  drawmg 
is  incorrect,  and  his  heads  liick  expression.  One 
of  his  best  plates  is  an  arched  one,  representing 
the  Trinity,  with  a  number  of  Saints  and  Angels ; 
after  Feaerigo  Zuccaro,  inscribed  Hieronyrmts 
Olgiatusf.  1572. 

OLINDO,  Martiwo  he,  a  Spanish  architect  of  no 
great  eminence,  who  flourished  in  the  16th  centu- 
ry. According  to  Milizia,  he  erected  the  parochial 
church  of  Liria,  of  which  the  lower  story  has  four 
Doric  columns,  on  pedestals,  with  niches,  statues, 
and  bas-reliefs ;  the  second  order  has  the  same 
number  of  Corinthian  columns  ;  the  third  order 
has  twT>  fluted,  twisted  columns,  with  a  statue  of 
St.  Michael  in  the  centre.  Olindo  also  completed 
the  monastery  of  S,  Miguel  at  Valencia,  com- 
menced by  Oobarrubias. 

OLIVA,  PiETRo,  a  painter  of  Messina,  who 
flourished  about  1491.  He  executed  some  works 
for  the  churches,  which  are  highly  commended  by 
Hackert  for  correctness  of  design,  and  lively  and 
natural  expression. 

OLIVEB,  Isaac,  an  eminent  English  miniature 
painter,  bom  about  1556.  Ijord  Orford  states  that 
he  first  studied  under  Nicholas  Hilliard,  and  after- 
wards received  some  instruction  from  Federigo 
Zuccaro.  Vertue  conjectures,  from  the  variety 
of  his  drawings  after  Italian  masters,  that  he  visit- 
ed Italy,  which  is  doubtful.  His  principal  employ- 
ment was  miniature  painting,  in  wWch  branch 
he  acquired  great  distinction,  and  was  patronized 
by  the  most  distinguished  personages  of  his  time. 
Many  fine  miniatures  by  this  master  are  to  be 
found  in  the  collections  of  the  English  nobility 
and  gentry,  among  which  are  portraits  of  himself, 
Queen  Elizabeth,  Mary  Queen  of  Scots,  Prince 
Henry,  James  I^  and  Ben  Jonson.  In  the  partic- 
ular branch  which  he  mostly  practised,  it  is  said, 
by  his  countrymen,  that  he  has  hardJy  been  sur- 
passed by  any  artist  of  any  country.  He  some- 
times painted  historical  subjects,  and  executed 
many  exquisite  drawings  after  Raffaelle,  Parmig- 

giano,  and  other  Italian  masters.     ""  '" 

worked  in  oil,  but  did  not  succeed 
died  in  London  in  1617. 


He  1 


■  the 


0  art  of  miniature  painting  by  his 
father,  whose  excellence  he  nearly  equaUcd,  He 
not  only  painted  portraits,  but  historical  subjects, 
in  water-colors.  He  was  much  employed  by 
Charles  I.,  in  copying  the  finest  pictures  in  the 


Kensington  palace.  Vertue  says  he  etched  some 
small  plates  of  historical  subjects,  but  they  are 
not  specked  by  him,  or  any  other  writer.  He 
died  in  1660. 

OLIVER,  John,  an  eminent  painter  on  glass,  is 
supposed  to  have  been  the  nephew  of  Fetor  Oliver, 
born  at  London  in  1616.  He  practised  his  art  to 
a  gi  eat  age,  as  appears  from  an  inscription  on  a 
window  painted  by  him,  in  Christ's  church,  Ox- 
ford, representing  the  Angel  liberating  St.  Peter 
from  Prison,  inscribed  J.  Oliver,  atat.  mm  84,  an- 
no 1700,  pinxit  deditque.  He  also  engraved  sev- 
eral platte,  some  of  which  are  etched  and  others 
executed  in  mezBotinto.  Among  them  are  the  fol- 
lowing : 

King  Jamos  II.,  tq  meaiotrnto.  Judge  Jeffries,  stjlod 
Earl  of  Eliot.  Thomas  White,  Bishop  of  Peterborougb. 
Juhn  'Woronibarg,  the  Dntoh  Dnarf. 

A  Boy  sleeping,  with  a  Skull  by  him !  after  Art.  Oenti- 
lescki.  A  View  of  Tangiera;  J.  Oitcer, /ee,  16T6.  A 
View  of  the  Uet  Wolla  at  Bath  ;  J.  OK-eer.fec.  aquafoTti. 
1676, 

OLIVIER,  M.,  a  French  painter  of  little  note, 
born  at  Paris.  He  painted  history  and  portraits. 
He  went  to  London,  and  in  1772  exhibited  in  the 
Royal  Academy  six  pictures,  two  of  which  were 
historical,  representing  the  Murder  of  the  Inno- 
cents and  the  Death  of  Cleopatra.  Not  meeting 
with  much  encouragement,  he  went  to  Spain  about 
1783. 

OLTVIERI,  DoMBNico,  an  Italian  painter,  born 
at  Turin  in  1679.  According  to  Delia  Valle,  he 
excelled  in  jainting  drolls,  fairs,  market^  merry- 
makings, in  imitation  of  the  style  of  Peter  de 
Laer,  in  which  he  displayed  a  humorous  talent 
for  caricature  wiiich  has  seldom  been  surpassed. 
Lanzi  says,  "In  his  time  the  royal  collection  was 
enriched,  at  the  death  of  Prince  Eugene,  by  the 
addition  of  nearly  four  hundred  Flemish  pictures ; 
and  none  profited  more  than  Olivieri  from  the 
study  of  these  works."  He  was  a  man  bom  to 
amuse,  from  his  singular  personal  appearance,  his 
lively  conversation,  and  the  humorous  productions 
of  hia  pencil.  He  was  extremely  happy  in  his 
subjects,  strong  in  his  colors,  and  free  in  his  touch. 
In  the  gallery  of  the  court  are  two  large  pictures 
by  him,  one  of  which  represents  a  fair  with  quack- 
doctors,  drawers  of  teeth,  villagers  sporting  or 
quarreling,  and  the  variety  of  incident  usually 
furnished  by  a  busy  assemblage  of  the  vnlgar, 
composed  with  an  admirable  variety  of  expression 
in  the  heads.  Although  he  chiefly  painted  in  what 
the  Italians  style  Bamhocdate,  yet  he  was  per- 
fectly competent  to  tread  in  the  highco'  walks  of 
history,  as  is  proved  by  his  Miracle  of  the  Sacra- 
ment, in  the  sacristy  of  Corpus  Domini,  in  his  na- 
tive city.    He  died  in  1755. 

OLOTZAGA,  GiovANHi  dh,  an  eminent  Spanish 
architect,  was  a  native  of  Biscay,  and  flourished 
during  the  latter  part  of  the  15th  century.  His 
instructor  is  not  mentioned,  but  he  attained  great 
excellence  in  the  art,  He  erected  the  Cathedral  of 
Huesca  in  Arragon,  on  the  site  of  the  celebrated 
mosque  of  Mislegda.    This  work  gained  him  gi'eat 
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repatation,  and  is  greatly  admired  for  its  flue  pro- 
portions. Milizia  says  "  the  principal  facade  is 
grand,  wifli  fourteen  statues  larger  than  life,  on 
each  side  the  entrance,  placed  on  pedestals  within 
niches ;  above  these  are  forty-eight  smaller  stat^ 
ues,  a  foot  in  height."  Under  the  rdgn  of  Ferdi- 
nand and  Isabella,  the  Grecian  style  of  architec- 
ture became  proTalent  in  Spain,  and  was  adopted 
by  Olotzaga,  Among  his  principal  works  in  that 
manner,  were  the  great  college  of  Santa  Cruz,  at 
Valladolid,  commenced  in  1480,  and  completed  in 
1492;  also  tbe  Foundling  Hospital  at  Toledo;  and 
the  great  college  of  St.  Idolfonso.  founded  by  Car- 
dinal Ximeues. 

OMMEGANOK,  Cav.  Balthasar  Paul,  one 
of  the  most  eminent  landscape  and  animal  painters 
of  modern  times,  was  bom  at  Antwerp  in  1755. 
He  studied  with  H.  Antonissen,  He  was  not  one 
of  those  artists  who  astonish  us  by  their  precocity ; 
his  powers  were  long  in  being  developed  to  full  inar 
turity,  but  he  studied  nature  with  wonderful  assi- 
duity, and  carefully  observed  and  noted  every 
changing  scene,  and  so  impressed  them  upon  his 
works  that  they  truly  represent  not  only  the  sea- 
son, as  the  humidity  of  spring,  the  glowing  heat 
of  summer,  and  tbe  picturesque  alternations  of 
autumn,  but  the  very  time  of  the  day  is  percepti- 
ble, from  tbe  first. roseate  blnsh  of  the  morning 
to  the  splendors  of  the  evening  snn.  In  his 
scenes  of  spring,  all  is  dewy  freshness ;  in  those 
of  summer,  it  is  breathless  sultriness — the  ground 
is  parched,  the  verdure  withered  and  tinged,  the 
atmosphere  glowing  with  heat, .  and  the  very 
streams  seem  oppressed  by  its  power.  He  en- 
riched his  pictures  with  figures  and  animals,  espe- 
cially with  sheep  and  goats,  which  be  painted  to 
admiration,  not  only  in  the  forma,  but  he  repre- 
sented their  character  and  habits,  to  the  life.  Om- 
meganck  acquired  immense  reputation,  and  though 
his  pictures  commanded  such  prices  in  his  lifetime 
that  only  tbe  rich  could  afford  to  buy  them,  they 
have  more  than  trebled  their  value  Knee  his  death, 
and  are  only  to  be  found  in  the  choicest  collections 
in  Holland,  France,  and  England.  He  received 
many  honors,  was  made  a  knight  of  tbe  Order  of 
the  Eelgrc  Lion,  elected  a  member  of  several  learn- 
ed societies,  and  appointed  in  1815,  by  Belgium, 
one  of  the  commissioners  to  reclaim  from  France 
the  works  of  art  which  Napoleon  bad  acquired  by 
force  of  arms,  during  the  previous  wars.  He  died 
at  Antwerp  in  1826.  It  is  proper  to  caution  ama- 
teurs that  bis  works  bavo  been  largely  imitated 
and  copied  by  several  dever  Dutch  artists,  many 
of  which  have  been  sent  to  England  and  to  the 
lluited  States,  and  sold  as  the  genuine  works  of 
this  master. 

ONATAS,  a  Greek  painter  and  sculptor,  a  na- 
tive of  ^gina;  tbe  son  of  Micon;  cotoraporary 
with  Polygnotus;  and  flourished  about  B.  C.  450, 
As  a  painter  he  executed,  in  concert  with  Polyg- 
notus, the  pictures  on  tbe  walls  of  the  vestibule  of 
Minerva's  temple  at  Platsea.  He  also  painted  the 
first  Argive  expedition  against  Thebes ;  and  prob- 
ably the  picture  of  Buryganea  lamenting  the  death 
of  her  sons  Eteoobes  and  Polynices,  which,  accord- 
ing to  Sylbui^us,  is  by  a  MS.  error  attributed 
to  one  Onasias,  otherwise  not  mentioned. 

As  a  sculptor,  Onatas  attained  great  excellence, 
according  to  Pausanias ;  although  Pliny  does  not 
mention  him.    Pausanias  observes  that  Onatas 
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s  own  time  by  any  sculptor 
of  Attica,  since  the  days  of  Dfedalus.  That  au- 
thor speaks  of  a  group  of  Homeric  heroes  near 
the  great  temple  at  Olympia;  Tbierscb attributes 
them  all  to  Onatas,  but  his  name  was  inscribed  only 
on  one  of  them — the  statue  of  Idomenous.  Thii 
Thasians  also  dedicated  a  bronae  statue  of  Her- 
cules by  Onatas  at  Olynipia,  which  was  ten  cubits 
high.  Among  the  other  works  of  Onatas,  was  a 
statue  of  Apollo  at  Pergamus ;  and  the  bronze 
statue  of  Hiero,  at  Olympia. 

ONATE,  Mtouel,  a  Spanish  portrait  painter, 
bom  at  Seville  in  1535.  His  parents,  being  in 
good  circumstances,  placed  him  while  young  under 
the  Chev.  Anthony  More,  then  in  high  favor  at  the 
court  of  Madrid.  He  accompanied  his  instructor 
to  Portugal,  whither  that  painter  was  sent  by  the 
King  of  Spain  to  paint  tbe  royal  family.  He  be- 
came one  of  the  most  celebrated  portrait  painters 
of  his  time,  and  found  abimdant  employment  at 
the  Spanish  court.      His  manner  was  exactly  like 

that  of  More.  He  died  at  Madrid  in  1606,  leaving 
a  considerable  fortune  to  his  heirs,  which  he  bad 
acquired  by  his  profession. 

ONOFRIO,  Crescbjjzio  ni,  a  painter  born  at 
Rome  in  1650.  He  studied  under  Gaspar  Pous- 
ein,  and  painted  landscapes  in  the  charming  style 
of  that  master.  Lanzi  says  "  be  is  alone  consider- 
ed the  true  imitator  of  that  master."  He  resided 
chiefly  at  Florence,  where  he  was  ranch  employed 
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etched  some  plates  of  heroic  landscapes,  from  his 
own  designs,  executed  in  a  beautiful  and  peculiar 
style,  somewhat  resembling  those  of  II  Bolognese. 
The  time  of  bis  death  is  not  exactly  known,  and 
there  are  many  contradictions  as  to  the  time  of 
his  birth  and  death,  which  are  evidently  erroneous. 
I'hus  Bartseh  says  he  was  born  in  1613,  and  died 
in  1688 ;  and  Nagler  copies  him :  while  Lanzi  and 
Zani  both  say  he  was  living  in  1712,  and  there  are 
prints  by  him  dated  as  late  as  1696. 

OOLEN,  John  van.    See  van  Alen. 

00 RT,  Lambrecht  van,  a  Flemish  painter  and 
architect,  bom  at  Amersfort,  about  1520.  He  ac- 
quired considerable  reputation  as  an  historical 
painter,  but  was  more  distinguished  as  an  archi- 
tect. He  resided  chiefly  at  Antwerp,  where  he 
was  recwved  into  the  Academy  in  1547.  In  the 
Museum  at  Antwerp,  is  a  picture  of  the  Resurrec- 
tion of  Christ  by  him,  and  in  that  of  Brussels  are 
two,  representing  the  Adoration  of  the  Shepherds 
and  the  Descent  from  the  Cross. 

OORT,  Adam  van,  was  the  son  of  the  pro- 
ceding,  born  at  Antwerp  in  1557.  He  was  in- 
structed by  his  father,  possessed  excellent  abilities, 
and,  had  his  habits  been  good  and  his  ambition  no- 
ble, he  might  have  been  one  of  the  most  distin- 
guished artists  of  his  country;  but  he  was  tbe 
slave  of  intemperance,  by  which  he  degraded  his 
talents,  and  brutalized  his  disposition.  His  acade- 
my at  one  time  was  the  most  frftjuented  at  Ant- 
werp, and  he  had  the  honor  of  instructing  several 
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of  the  most  distinguished  artists  of  the  Flomisli 
school,  among  whom  were  Buhecs,  Jordaeua, 
Pranok,  and  van  BKlen,  hut  his  outrageous  con- 
duct disgusted  and  drove  all  his  pupils  from  his 
school  except  Jordaens,  whose  tender  regard  for 
his  daughter,  whom  he  afterwards  married,  induced 
him  to  remdn.  Notwithstanding  the  violence  of 
his  temper,  and  the  depravity  of  his  hahits,  van 
Oort  executed  numerous  works  for  the  churches 
in  Flanders  and  Brahant,  many  of  which  have 
great  merit,  and  are  stili  highly  esteemed.  His 
compositions  were  agreeable,  his  coloring  excel- 
lent, and  he  had  great  freedom  of  handling.  His 
earlier  works  are  studied,  and  the  drawing  tolera- 
bly correct,  hut  his  love  of  the  art  diminished  as 
his  excesses  increased;  he  fell  into  mannerism,  and 
wrought  with  negligence  and  haste,  so  that  his  la- 
ter pictures  have  little  to  recommend  them.  Ru- 
bens used  to  say  that  van  Oort  would  have  sur- 
passed all  his  ootemporaries  had  ho  seen  Eome, 
formed  his  taste  by  studying  the  best  models,  and 
been  regular  in  his  habits.  He  possessed  a  giant 
constitution,  and,  notwithstanding  his  dissipated 
life,  he  lived  to  the  great  age  of  eighty-four  years. 
He  died  in  1641. 

OOETMAN,  Jan  Joachim,  a  Dutch  engraver, 
born  at  Amsterdam  in  1777.  He  studied  success- 
ively with  "W.  Kock,  C.  H.  Hodges,  and  L.  A. 
Claessens.  He  resided  most  of  hia  life  at  Paris, 
where  he  acquired  distinction  for  many  excellent 
works  after  Rembrandt,  Gerard  Douw,  van  Os- 
tade,  and  other  eminent  Dutch  masters.  He  also 
engraved  some  plates  after  Titian,  Giulio  Romano, 
Caravaggio,  and  Valentino,  as  well  as  othersof  the 
more  modem  French  painters. 

OOST,  Jacob  van,  the  Elder,  an  eminent  Flem- 
■  h  p  ■  ter,  bom  at  Bruges  about  1600.    It  is  not 
k     w      nder  whom  he  first  studied,  but  in  1621 
h   p     ted  an  altar-piece  for  one  of  the  churoheB 
I  ative    city,  which   excited   the   surprise 

d     Imiration  of  cotemporary  artists.    Being 
b  t    IS  of  further  improvement,  he  went  to 
P  m    where  he  attentively  studied  the  works  of 
th  t  masters,  and  made  those  of  Annibale 

C  ICC  the  particular  objects  of  his  imitation. 
D  hk  residence  in  that  metropolis,  he  pro- 

d  ed  verd  works  of  his  own  composition,  so 
m  h  the  style  of  that  great  artist  that  they 
t  hed  the  best  connoisseurs  at  Rome,  and 
g  d  h  m  great  reputation.  After  a  residence  of 
h  J  s  in  Italy,  the  love  of  country  induced 
hi  t  eturn  to  Bruges,  though  he  had  flattering 
]  pe  t'!  before  him  to  remain.  His  talents  had 
t  d  the  most  sanguine  expectations  of  his  fel- 
1  w  t  .ens  before  he  went  abroad  ;  tliey'were  im- 
p  t  t  to  witness  the  improvement  he  nad  made 
hi  t  avels,  and  they  immediately  loaded  him 
t!  commissions.  Van  Cost  is  justly  ranked 
m  g  the  ablest  artists  of  the  Flemish  school. 
H  fii  t  studies  were  the  works  of  Rubens  and 
"V  5y  k,  and  from  them  he  acquired  that  fresh- 
ness and  purity  of  coloring  for  which  his  worjcs 
are  distinguished.  Following  the  example  of  the 
greatest  masters,  his  compositions  are  simple  and 
studied,  and  he  avoided  crowding  them  with  fig- 
ures not  essential  to  his  subjeat.  In  his  design, 
and  In  the  expression  of  his  heads,  ho  seems  al- 
ways to  have  had  in  view  the  great  style  of  Anni- 
bale Caracci.  The  back-grounds  of  his  pictures 
»re  generally  enriched  with  noble  architecture,  of 
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which  he  was  a  perfect  master.  He  had  a  ready 
invention,  and  wi'ought  with  extraordinary  facility 
of  pencil,  though  his  works  are  well  finished.- 
During  a  long  life  he  continued  to  exercise  his  tal- 
ents with  undiminished  reputation,  and  always 
abounded  with  commissions.  He  executed  an  m- 
credibje  number  of  works  for  the  churches  and 
public  edifices,  as  well  as  for  the  private  collections 
of  his  country,  particularly  of  Bruges.  He  also 
excelled  in  portraits,  and  painted  many  distin- 
guished personages.  His  most  famous  works  ara 
the  Nativity,  in  the  church  of  S.  Saviour;  the 
Resurrection,  in  the  Cathedral — a  grand  compo- 
sition ;  and  the  Descent  from  the  Cross,  in  the 
church  of  the  Jesuits  at  Bruges,  which  last  is 
considered  his  master-piece.  Most  of  his  pictures 
are  of  large  size.    He  died  at  Bruges  in  1671. 

OOST,  JiCOH  VAN,  called  the  Younger,  was  the 
son  and  scholar  of  the  preceding,  born  at  Bruges 
in  1637.  At  twenty  years  of  age,  his  father  sent 
him  to  Italy  to  complete  hia  education,  where  he 
resided  several  years,  and  then  returned  to  Flan- 
ders an  able  and  accomplished  designer.  After 
painting  some  pictures  for  the  churches  at  Bruges, 
he  settled  permanently  at  Lisle,  where  he  acquirea 
a  distinguished  reputation,  and  where  are  the 
greater  part  of  his  works.  His  historical  pictures, 
like  those  of  his  father,  are  admirably  composed, 
partaking  more  of  the  Roman  than  the  Flemish 
school.  Among  his  best  works  are  the  Martyr- 
dom of  St.  Barbara,  in  the  church  of  St.  Stephen ; 
and  the  Transftfcuration,  in  the  church  of  St.  Sav- 
iour at  Lisle.  He  was  less  eminent  than  his  fa- 
ther as  an  historical  painter,  but  excelled  him  in 
portraits,  which  some  have  not  hesitated  to  rank 
with  those  of  Vaudyck.    He  died  in  1713. 

OOSTEN,  John  van,  a  Dutch  painter  of  whom 
little  is  known.  He  painted  small  landscapes,  with 
figures  and  animals,  in  the  manner  of  Velvet  Breu- 
ghel. They  are  pleasing  and  spirited  little  pieces, 
and  when  they  appear  in  sales,  without  his  signa- 
ture, they  are  invariably  ascribed  to  Breughel. 

OOSTERHOUDT,THiBBjiYvAW,aDntch  paint- 
er, born  at  ,Tiel  in  Guelderland,  in  1 750.  He  went 
to  DuBseldorf,  where  he  studied  under  R.  van  Eyn- 
der.  He  frequented  the  Blectoi'al  Academy,  and 
carefully  Studied  the  works  of  Raf&elle,  Carlo 
Dolci,  Rubens,  Vandyck,  and  other  masters  in  that 
famous  collection,  &e  afterwards  returned  td  his 
native  city,  where  he  acquired  conaderable  reputa- 
tion as  an  historical  and  portrait  painter,  and  ese- 
cutod  numerous  works,  particularly  domestic 
scenes,  which  are  to  be  found  at  Tiel  and  Utrecht. 
Ho  wrought  much  in  water-colors,  and  his  works  in 
this  line  are  highly  esteemed.  He  died  in  18B0. 
OOSTBRWYOK,  Mabia  van,  a  celebratwl 
paintress  of  fruit  and  flowers,  born  at  Nootdorp,  a 
small  town  near  Delft,  in  1630.  She  was  the 
daughter  of  a  clergyman,  who,  perceiving  in  her 
an  early  disposition  for  the  art,  placed  her  under 
the  tuition  of  David  de  Heem,  the  most  celebrated 
flower  painter  of  his  time,  under  whose  able  in- 
struction she  made  rapid  progress,  and  in  time 
produced  worts  that  nearly  approached  the  beauty 
and  delicacy  of  her  master.  Her  pictures  of  fruit, 
liowers,  and  still-life  found  their  way  into  the  choic- 
est collections,  and  she  not  only  found  abundant 
employment,  but  received  commissions  from  many 
of  the  sovereigns  and  princes  of  Europe.  Sh« 
painted  a  picture  for  the  Emperor  Leopoy,  with 
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whicli  lie  was  so  much  pleased  that  he  sent  her 
hia  miDiature,  with  that  of  the  Empress,  set  iu  dia- 
monds, as  &  mark  of  his  approhation.  WilUam 
III.  and  Louia  XIV.  were  among  the  most  munifi- 
cent patrons  of  this  colehrated  lady.  She  is  ranked 
among  the  moat  successful  imitatova  of  nature  in 
the  particular  branch  to  which  she  devoted  her 
talents.  She  grouped  her  flowers  with  ^eat  taste, 
and  finished  her  pictures  with  extraordmary  neat- 
ness and  delicacy.  Her  coloring  is  clear  and  trans- 
parent, and  her  touch  is  admirably  adapted  to  the 
various  objects  she  represented.  She  imitated  the 
freshness  and  bloom  of  flowers,  and  the  luscious 
richness  of  fruit,  with  a  truth  and  harmony  that 
rivalled  nature.  Her  works  are  extremely  scarce 
and  valuable  and  are  held  in  the  highest  estima- 
tion.   She  died  in  1693. 

OPIB,  John,  an  eminent  English  historical  and 
portrait  painter,  born  at  St.  Agnes,  a  small  town 
m  Cornwall,  in  1761.  The  life  of  this  artist  is  no 
leas  instructive  than  interesting.  He  was  the  son 
of  a  master  carpenter,  who  designed  to  bring  him 
np  to  hia  own  business,  to  which  his  aspiring  gen- 
ius could  not  submit.  Prince  Hoare,  who  wrote 
an  excellent  sketch  of  hia  life,  says  "  he  was  very 
early  remarkable  for  the  strength  of  his  under- 
standing ;  at  ten  years  of  ago  he  was  able  to  solve 
many  difficult  problems  in  Euclid;  at  twelve,  he 
kept  an  evening  school,  and  taught  arithmetic  and 
writing  to  some  pupils  twice  his  age."  At  this 
time  he  "could  write  many  various  hands  with 
admirable  ease  and  accuracy."  Ho  had  an  unoon- 
qnorablo  passion  for  painting,  and  sought  every 
opportunity  to  indulge  in  i^  which  his  father 
thought  would  prove  his  ruin,  and  endeavored  to 
restrain.  It  happened,  on  one  occasion,  that  his 
father  was  employed  to  repair  a  gentleman's  house, 
at  Truro,  and  the  ycuth  accompanied  him.  In  the 
parlor  himg  a  picture  representing  a  farm-yard 
scene,  which  so  captivated  young  Opie  that  he 
stole  in  to  contemplate  it,  which  his  father  per- 
ceiving, severely  corrected  him ;  but  this  had  little 
effect,  and  he  was  soon  at  the  door  again.  By  the 
intercession  and  kindness  of  the  lady  of  the  house, 
he  was  permitted  to  view  the  picture  without  fur- 
tlier  molestation.  On  his  return  home  in  the  even- 
ing, he  began  to  copy  it  from  memorj-.  The  next 
day  he  returned  to  the  house,  and  m  the  even- 
ing again  resumed  his  task ;  in  this  manner,  in  the 
course  of  a  few  days,  he  transmitted  to  his  ovra 
canvass  a  very  tolerable  copy.  In  the  same  way 
he  copied  a  picture  of  several  hunting  figures, 
which  be  saw  exposed  for  sale  in  a  window.  The 
love  of  painting  fiad  now  so  thoroughly  establish- 
ed its  dominion  over  his  mind,  that  nothing  could 
divert  him  from  engaging  in  it  as  a  profession,  and 
at  the  earnest  solicitation  of  his  uncle,  a  man  of 
sound  mind,  and  an  excellent  arithmetician,  with 
whom  he  was  a  groat  favorite,  and  who  used  to  call 
him  the  little  Sir  Isaac,  in  consideration  of  his  tal- 
ent for  mathematics,  his  father  was  induced  to 
allow  him  to  follow  the  bent  of  his  genius.  He 
therefore  prosecuted  his  now  studies  with  ardor,and 
soon  obtained  conaderable  skill  in  portrait  paint- 
ing. He  soon  decorated  his  father's  house  with 
all  the  family  portraits,  as  well  as  some  of  his 
youthful  companions.  His  talents  attracted  the 
attention  of  Dr.  Wolcott,  so  celebrated  under  the 
title  of  Peter  Pindar,  then  residing  at  Truro,  who 
Vindly  aided  him  with  his  advice,  allowed  him  to 


0  OPIE. 

copj  eomo  pictures  in  hia  possession,  and  recom- 
mended hi|n  to  the  patronage  of  the  public.  Thua 
assisted,  his  fame  found  its  way  through  the  sur- 
rounding country,  and  he  commenced  his  career  as 
a  portrait  painter,  visiting  many  of  the  neigh- 
boring towns,  with  letters  of  introduction  to  all 
the  principal  families.  "  One  of  these  expeditions," 
saya  Prince  Hoare,  "waa  to  Padstow,  whither  he 
set  forward,  dreaaed  as  usual  in  a  boy's  plain  short 
jacket,  and  carrying  with  him  all  the  necessary 
apparatus  for  portrait  painting.  Here,  among  oth- 
ers, he  painted  the  whole  household  of  the  ancient 
family  of  Prideaux,  even  to  the  dogs  and  cats.  He 
remained  so  long  absent  from  home,  that  some  un- 
easiness began  to  arise  on  his  account ;  but  it  was 
dissipated  by  his  returning  dressed  in  a  handsome 
coat,  with  very  long  skirts,  laced  ruffies,  and-  silk 
stockmgs.  On  seeing  his  mother,  he  ran  to  her 
and  kissed  her,  and  then  taking  out  of  his  pocket 
twenty  guineas  which  he  had  earned  by  his  pencil, 
he  desired  her  to  keej)  them,  adding  that  in  future 
he  should  maintjun  himself."  Young  Opio's  fame 
soon  spread  abroad,  and  about  1777  he  was  intro- 
duced to  Lord  Bateman,  by  whom  he  waa  much 
employed  in  painting  pictures  of  old  men,  women, 
beggars,  &<!.,  which  he  designed  with  uncommon 
vigor,  colored  well,  and  gave  great  tmthfulness  of 
expression.  In  1780,  at  the  a^o  of  nineteen,  he 
went  to  London  under  the  auspices  of  Dr.  Wol- 
cott, where  hia  merits,  and  the  extraordinary  cir- 
cumstances of  his  career,  esdted  universal  admi- 
ration. His  partisans  were  zealous  in  their  praise 
of  the  "Oomish  Wonder,"  as  he  was  called,  and 
commissions  poured  in  upon  him  from  many  per- 
sons of  distinction.  The  powers  of  Opie,  however, 
were  not  calculated  to  flatter  the  frivolities  of 
fashion.  He  lacked  the  polish  of  the  courtier,  and 
hia  portraits  wore  rather  distinguished  by  identity 
and  truth  than  by  dignity  of  character ;  his  female 
portraits  lacked  elegance  and  grace,  as  well  as 
that  softening  down  of  harsh  features  so  essential 
to  success.  Some  artists,  too,  were  jealous  of  his 
feme.  It  was  not  long  before  the  curiosity  excited 
by  hia  arrival  in  the  metropolis  began  to  subside ; 
but  as  his  talents  were  not  confined  to  portraiture, 
he  continued  to  meet  with  considerable  employ- 
ment in  painting  portraits  and  rural  subjects,  in 
which  last  he  was  particularly  succesful.  Opie 
now  aspired  to  the  highest  branch  of  the  art,  his- 
torical painting,  and  bent  all  his  energiea  to  this 
object.  The  great  artistical  undertakings,  viz. : 
Boydell's  Shakspeare  Gallery,  Macklin'a  Poets' 
and  Biblical  Galleries,  Boyer'a  Illustrations  of 
English  History,  and  the  other  enterprises  of  the 
day,  opened  a  new  field  for  the  exercise  of  hia  abil- 
ities. In  all  these  he  was  much  employed,  and  the 
pictures  he  executed  on  thcRe  occasions  are  among 
the  most  admired  productions  of  the  British  school. 
Among  the  most  esteemed  of  these  were  the  Mur- 
der of  James  I.  of  Scotland,  the  Death  of  Rizzio, 
Jephtba'a  Vow,  the  Presentation  in  the  Temple, 
Arthur  supplicating  Hubert,  Juliet  discovered  in 
her  Bed-chamber,  the  Countess  of  Anvergne  and 
Lord  Talbot,  &c, 

The  works  of  Opie  are  distmgnished  by  great 
simplicity  in  the  composition,  masterly  boldness 
of  eilect,  and  uncommon  strength  of  character, 
though  aometimcs  defective  m  dignity,  and  faith- 
ful expression  of  individual  nature  Hi's  best 
worka  posaeis,  in  an  eminent  degree,  what  aitists 
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term  breadtli.  Few  pfticters  haw  shown  so  per- 
fect an  eye  to  the  purity  of  color,  and  in  some  of  his 
worts  he  appears  to  htiTe  emulated  the  rich  and  har- 
monious tones  of  E«mhrandt  and  Titian ;  and  even 
Fuseli  says  that  nature  had  endowed  him  wifti  an 
exquisite  eye  for  color,  and  pronounces  his  coloring 
in  the  Murder  of  James  I.  unrivalled  among  the  pro- 
ductions of  his  cotemporaries,  and  approaching  the 
excellence  of  Titian.  Ilis  conduct  of  the  chiaro-scuro 
was  intelligent  and  masterly.  His  faults  resulted 
from  the  Iarf;k  of  academic  tuition.  He  was  a  self- 
made  man ;  and,  self-instructed,  ho  had  to  find  out 
eTorything  appertaining  to  his  art,  which  is  next 
to  invention.  Narrowed  in  his  acquaintance  of  de- 
sign, he  was  constrained  to  copy  with  precision  the 
model  before  him.  There  is  little  of  the  ideal,  also, 
in  his  works,  and  Fuseli  observes  of  him  tliat  he 
rather  bent  his  subject  to  the  figure,  than  his  fig- 
ure to  the  subject.  Although  his  works  are  defi- 
cient in  grace  of  attitude  and  elevation  of  char- 
acter, they  invariably  exhibit  an  appearance  of 
reality  and  truth,  wluch  almost  compensates  for 
the  absence  of  the  more  refined  characteristics  of 
elegance  and  grace.  He  has  also  been  censured 
for  laying  on  his  color  too  thick,  as  though  it 
were  spread  on  with  a  palette-knife,  rather  than  a 
brush ;  but  this,  as  with  Reynolds  and  others,  was 
only  an  occasional  experiment — a  practice  that  is 
always  to  be  condemned  in  oil  paintings,  unless 
they  are  viewed  at  a  great  height,  as  such  parts 
are  liable  to  crack,  and  produce  unsightly  seams. 
In  fact,  all  unsdentiflc  experiments  in  vehicles, 
varnishes,  and  colors,  especially  Togetable  colors, 
to  produce  u  striking  and  brilliant  effict,  cannot  be 
too  highly  condemned,  as  they  are  subject  to  chem- 
ical reaction,  produdng  changes  that  destroy  the 
harmony,  and  injure  the  reputation  of  the  master. 
Opie  was  a  man  of  a  strong  mind,  ambitious  to 
distinguish  himself;  kind  aad  generous,  but  bold 
and  resolute,  scorning  all  sycophancy  or  flattery; 
indefatigable  in  the  pursuit  of  knowledge  and 
excellence  in  his  profession.  Prince  Hoare  says, 
"  wherever  eminence  appeared,  he  felt  and  eagerly 
showed  himself  its  rival.  He  was  forward  to 
claim  the  honors  which  he  was  still  more  diligent 
to  deserve.  lie  regarded  every  honorable  acquisi- 
tion as  a  victory,  and  openly  expressed  the  delight 
he  experienced  in  succe^.  On  the  Professorship 
of  Painting  becoming  vacant  by  the  dismissal  of 
Barry,  he  offered  himself  as  a  candidate,  and  being 
told  that  he  had  a  competition  with  an  artist 
whoso  learning  and  talents  preeminently  entitled 
him  l»  the  office,  he  replied  that  ho  abstainedfrom 
farther  interference,  but  that  the  person  who  had 
been  proposed  was  the  only  one  in  whose  favor  he 
would  willingly  resign  his  pretensions  ;  consist- 
ently with  this  declaration,  on  Mr.  Fuseli's  appoint- 
ment to  the  ofSce  of  Keeper,  he  renewed hisclaim^ 
and  was  elected."  Ho  delivered  two  courses  of 
lectures  before  the  Royal  Academicians,  and  one 
before  the  Royal  British  Institution,  which  showed 
a  profound  knowledge  of  his  subject.  He  also 
contributed  several  articles,  intended  to  womote 
the  advancement  of  the  fine  arts  in  Great  Britain, 
to  the  various  periodicals  of  the  day.  He  died  in 
the  prime  of  life  in  1807,  deeply  lamented  for  his 
talents,  and  his  many  excellent  qualities.  His 
remains  were  interred  in  St.  Paul's  Cathedral,  near 
those  of  Sir  Joshua  Reynolds.  His  widow,  Mrs. 
Amelia  Opio,  well  known  as  an  authoress,  wrote 
an  impartial  and  excellent  life  of  her  husband. 
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OPPBNOED,  GiLi.ES  Marisi,  a  Fi'Cnch  arch! 
tect,  born  at  Paris  in  1672.  He  studied  undof 
Jules  Hardouin  Mansard,  and  afterwards  visited 
Rome  with  the  royal  pension,  where  he  remained 
eight  years.  On  returning  t?i  France,  he  first 
gained  reputation  by  the  grand  altar  in  the  church 
of  8.  Germain  des  Fres ;  and  by  the  altar  in  S. 
Sulpice,  which  is  highly  praised  by  Milizia.  The 
Duke  of  Orleans,  Regent,  was  so  much  pleased 
with  the  abilities  of  Oppenord,  that  he  appointed 
him  director^neral  of  the  royal  buildmgs  and 
gardens.  Among  his  principal  works  were  the 
decorations  of  the  Gallery  of  the  Palais  Royal,  the 
interior  of  the  house  of  the  grand  prior  of  France, 
the  choir  and  altar  of  the  church  of  S,  Victoire,  and 
the  southern  fa9ade  of  S.  Sulpice.  In  the  decorative 
branch  of  the  art  ho  possessed  great  abilities,  but 
had  little  merit  otherwise;  and  to  him  has  been 
attributed,  perhaps  with  some  degree  of  truth,  the 
decadence  of  the  art  in  the  time  of  Louis  XV.  Op- 
penord was  the  instructor  of  Jacques  Francois 
Blondel.  He  left  a  number  of  designs  of  consid- 
erable merit,  some  of  which  were  pulDlished  by  M. 
Huquieres.    He  died  in  1742. 

OPSTAL,  Gaspae  Jambs  VAN,a  Flemish  paint- 
er, bom  at  Antwerp  in  1660.  It  is  not  knowB  un- 
der whom  he  studied,  but  he  painted  history,  land- 
scapes, and  portraits,  with  considerable  reputation. 
He  executed  several  works  for  the  churches  in 
Flanders  and  Brabaat.  in  which  his  design  is  cor- 
rect, his  composition  good,  his  coloring  agreeable, 
and  his  touch  brilliant  and  free.  He  copied  the 
famous  Descent  from  the  Cross  by  Rubens,  in  the 
Cathedral  at  Antwerp,  for  the  Marshal  Villeroy, 
in  which  he  imitated  in  a  perfect  manner  the  admi- 
ratJe  coloring  and  the  freedom  of  touch  which  dis- 
tinguish the  original  painting.  In  the  Cathedral 
of  St.  Omer  is  a  grand  picture  by  him,  represent- 
ing several  Fathers  of  that  church.  He  excelled 
in  portraits,  many  of  which  are  to  be  found  at 
Antwerp,  where  they  are  highly  esteemed.  In  the 
Hall  of  the  Royal  Academy  is  a  noble  portrait  of  * 
one  of  the  Directors  of  that  institution.  He  also 
frequently  inserted  the  figures  in  the  works  of  the 
cotemporary  artists.     He  died  in  1714. 

ORAM,  William,  an  English  architect  and 
painter,  who  flourished  about  1740.  He  was  bred 
an  architect,  but  finding  little  encouragement  in 
that  profession,  he  devoted  his  attention  to  land- 
scape painting,  and  produced  some  works  possess- 
ing considerable  merit.  Through  the  influence  of 
Sir  Edward  Walpole,  his  principal  patron,  he  was- 
made  Superintendent  of  the  Board  of  Works, 

ORAZZI,  NiccOLO,  an  Italian  engraver,  wBo 
flourished  about  1760.  Among  other  worts,  he 
engraved  a  part  of  the  plates  for  the  Antiguitiee 
of  Herculaneum,  published  by  the  authority  of 
tne  King  of  the  two  Sicilies. 

ORBETTO,L'.    See  Albssanubo  TnacHi. 


ORCAGNA,  Andrea.  This  eminent  Italian 
painter,  sculptor,  and  architect,  was  a  native  of 
Florence.  According  to  some  authors  he  was 
born  about  1315  or  1320  ;  although  Vasari  places, 
his  birth  in  1329.  His  real  name  was  Andrea  di 
Cione;  but  according  to  Rumohr,  he  acquired  the 
surname  of  L'Archagnuolo,  which  was  afterwards, 
contracted.  Lo  Archagnuolo,  Lo  'rchagnio,  L'Or- 
chagno.  Vasari  calls  him  Orgagna.  He  was  pro- 
bably flrst  instructed  by  his  father  Clone, 
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brated  goldsmith;  after  which  he  entered  the 
school  of  Andrea  Pisano.  He  studied  painting 
under  his  elder  brother  Bernardo  Oroagna,  and 
executed  several  works  m  the  hard,  dry  style  of 
the  time,  inferior  to  Giotto  both  in  design  and  col- 
oring. In  concert  with  his  brother  he  pmnted  the 
frescos  in  the  Strozzi  chapel  in  the  church  of  S. 
Maria  Novella  at  Florence,  represeuting  Paradise 
and  tihe  Infernal  Regions.  Lanzi  says  "the  two 
brothers  imitated  Dante ;  and  that  style  was  more 
happily  repeated  by  Andrea  in  the  chnrch  of  San- 
ta Croce,  where  he  inserted  portraits  of  his  ene- 
mies among  the  damned,  and  of  his  friends  among 
the  blessed.  Andrea  disooyers  fertility  of  ima- 
gination diligence  and  spirit,  equal  to  any  of  his 
cotemp  ra  I       mposiuon  he  was  less  judi- 

doua,    n  a  ti    d  exact,  than  the  followers 

of  Gio  a  d  b  y  d  to  them  in  drawing  and 
colorln  In     h     C  mpo    Santo  at  Pisa,   is  a 

Eainting  by  A  d  Orcagna,  representing  the 
ast  J  dgm  n       B  do  also  painted  a  repre- 

seiitati  n         h    In  Regions  in  the  same  edi- 

fice; and  both  these  paintings  were  engraved  by 
Laainio  on  a  single  plate,  in  his  Pittwre  del  Camvpo 
Santo  di  Pisa.  Andrea  was  accustomed  to  sign 
his  pictures  Fece  Andrea  di  Cione,  Scidtore. 

As  a  sculptor  and  architect.  Orcagna  attained, 
according  to  Vasari,  much  greater  eminenoo  than 
as  a  painter.  Accordmg  to  the  prevailing  custom, 
he  practised  both  arts  in  connection  with  the  same 
works.  He  designed  the  celebrated  tabernacle  of 
the  Virgin  in  Or  San  Michele,  which  is  a  high 
Gothic  pyramidal  altar  of  white  marble,  free  on 
all  sides,  and  richly  ornamented  with  figures  and 
other  BOulptures.  It  is  inscribed  on  the  base  Anr- 
dreas  Cionis  pietor  Florentines  Oralorii  archt- 
magister&rtittthuJKa,  MOOCLIX.  It  is  engraved 
in  Richa's  Notisie  delk  Chiese  di  Firenze,  after  a 
Jrawing  by  Andrea  himself.  In  sculpture  he  was  a 
worthy  follower  of  the  Pisani ;  and  in  architecture 
he  attwned  great  eminence.  Ho  erected  the  church 
of  Or  San  Michele  at  Florence,  and  the  elegant 
Loggia  de'  Lanzi  in  the  Piazza  Granduca,  which  is 
in  a  perfect  condition.  It  was  built  entirely  of 
stone,  with  great  care ;  and,  according  to  Milizia, 
had  elegant  semicircular  arches,  instead  of  the 
pointed  ones,  which  had  before  been  universal. 
Between  the  arches  of  the  front  facade  were  seven 
figures  in  half-relief,  in  allusion  to  the  cardinal 
virtues.  Michael  Angelo  was  so  hirfily  pleased 
with  this  log^a,  tha't,  when  asked  by  Cosmo  I.  for 
;a  design  for  theSenate-House,  he  answered  that  he 
should  only  continue  the  loggia  of  Orcagna  round 
the  square,  as  he  never  could  produce  aoyUiing 
superior.  This  great  work,  with  the  sculptures 
which  adorn  it,  was  engraved  by  Lasinio  in  Miar 
«erini's  Piazza  delta  Granduca  di  Firenze,  con  i 
.9uoi  Manwrnenti,  Florence,  1830,  The  portrait  of 
Orcagna,  published  in  Vasari's  work,  was  taken 
from  oneof  the  figures  of  the  Apostles  in  the  above 
'mentioned  Tabernacle  of  the  Virgin,  which  was  un- 
derstood to  be  his  own.  Oriiagna  died  at  Florence, 
according  to  Vasari,  in  1389  ;  though  Manni  savs 
in  1375. 

OBDQNES,GASPAE0,areputable  Spanish  archi- 
tect, who  flourished  about  1600,  and  erected,  among 
other  works,  the  church  of  S,  Martino  at  Madrid. 

ORIENT,  JqsepHj.  an  eminent  German  land- 
scape painter,  born  towards  the  close  of  the  17th 
Eentury,  at  Buebaoh,  near  Eisetistadt,  in  Lower 
iHungai'-y.    He  studied  under  Faistenberger,  and 
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became  one  of  the  msst  eminent  landscape  pajnt 
ers  of  his  time.  He  passed  much  time  in  the 
study  of  nature,  and  gained  great  improvement 
from  the  works  of  art  in  the  gallery  of  the  Prince 
of  Lichtenstein.  He  was  accustomed  to  repre- 
sent nature  in  her  various  appearances,  as  among 
the  wild  mountains  of  the  Tyrol,  or  on  the  flow- 
ery banks  of  the  Rhine ;  but  his  favorite  subjects 
were  storms  of  wind,  and  tempests.  He  some- 
times imitated  the  styles  of  Breughel,  Savery, 
Sachtleven,  and  GrifSer.  Ho  wrought  with  great 
facility;  his  works  are  characterized  by  great  fer- 
tility of  invention,  and  a  fdthful  imitation  of  na- 
ture. The  fteures  in  his  landscapes  were  usually 
painted  by  Pei^,  Janneck,  Querfurt,  or  Canton. 
Orient  settled  at  Vienna,  and  executed  most  of  his 
works  in  that  city.  He  was  the  instructor  of  a 
number  of  excellent  artists,  among  whom  were 
Fei^,  Lauterer,  and  Thumer.  His  portrait  has 
been  painted  in  large  and  small  by  Qanneck.  Ho 
died  at  Vienna  in  1747. 

ORIOLI,  Eartolomeo,  a  painter  who  flour- 
ished at  Trevigi  about  1016.  He  executed  nu- 
merous works  for  the  churches  in  hie  native  city, 
which  are  commended  by  Federici.  He  was  also 
a  good  portrait  painter,  and  frequently  introduced 
portraits  into  his  pictures,  instead  of  ideal  forms. 
There  is  a  picture  of  this  class  in  the  church  of 
8.  Croce,  representing  a  numerous  procession  of 
the  people  of  Trevigi.  Lanzi  says  he  painted  more 
pictures  for  public  exhibitions  at  Trevigi,  than  any 
other  artist,  and  that  he  belonged  to  that  "  nume- 
rous tribe  of  pdnters,  who  in  Italy,  were  ambi- 
tious of  uniting  in  themselves,  the  power  of  poe- 
try and  painting ;  but  who,  not  having  received 
sufficient  polishi  either  in  precept  or  in  art,  gave 
vent  to  their  inspirations  in  their  native  place,  by 
covering  thecolumns  with  sonnets,  and  the  churches 
with  pictures,  but  without  exciting  the  envy  of  the 
adjacent  districts." 

ORIZZONTE,    Sec  Francis  van  Bloemen. 

ORLANDI,  Odoahqo,  a  Bolognese  painter,  born 
in  1660,  and  died  in  1736.  He  was  a  scholar 
of  Pasinelli,  Ho  executed  a  few  works  for  the 
churches,  but  did  not  acquire  much  distinction. 

ORLANDI,  Stefano,  a  Bolognese  pamter,  bort 
in  1681,  and  died  in  1760.  He  studied  under  Pom- 
peo  Aldrovandini.  According  to  Orespi,  he  ex- 
celled in  architectural  and  perspective  painting,  and 
in  conjunction  with  Gioseffo  Orsoni,  painted  many 
able  frescos  in  the  churches  of  Bologna  and  other 
Italian  cities,  besides  decollating  several  theatres  in 
the  same  places.  In  these  Oilandi  painted  the  ar- 
chitectural parts,  and  Orsoni  the  figures. 

ORLANDINl,  GiULio,  a  painter  of  Parma,  who 
flourished  in  the  latter  part  of  the  17th  century. 
He  executed  some  works  for  the  churches  which 
are  commended  by  Orlandi,  but  Lanzi  says  he  was 
better  qualifled  to  show  the  succession  of  the  Par- 
mese  sdiool,  than  that  of  eminent  painters, 

ORLANDO,  Bernabdo,  a  Piedmontese  painter, 
who  flourished  at  Turin  in  the  first  part  of  the 
ITth  century.  At  this  time,  the  rich  collections 
of  pictures  and  drawings  in  the  royal  galleries  at 
that  court  were  made  subservient  to  the  instruc- 
tion of  young  artists,  which  was  intrusted  to  a 
painter  of  the  court.  Orlando  was  invested  with 
this  charge,  and  appointed  painter  to  the  Duke  in 
1617.  He  also  painted  some  picture.?  for  the 
churches. 
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ORLBY,  Bernard  van,  called  Bernard  of 
ilauasELs,  an  eminent  Dutch  painter,  born  at 
lirussels,  accordmg  to  the  best  authoritjes,  about 
1490,  and  died  in  1560;.  though  there  is  consid- 
arable  contradiction  on  these  points.  Miohiels  says 
he  was  born  in  1471,  and  died  in  1541 ;  and  Zani, 
differing  from  all  others,  places  his  birth  in  1500, 
and  his  death  in  1550.  All  however,  are  agreed 
that  he  went  to  Rome  at  an  early  age,  and  studied 
under  Raffaello,  under  whose  instrifction  he  mode 
fstraordinary_  progress,  and  soon  acquired  distinc- 
tion. Ho  designed  in  tho  manner  of  Raflaelle,  and 
it  is  sairl  that  he  not  only  assisted  him  in  his 
works,  hut  that  "he  was  employed  in  finishing 
man;-  of  the  gi'and  compositions  of  that  inimitable 
master"!  Michiels  says  that  he  was  sent  by 
Raffaolle  to  saperintend  the  execation  of  the  ta- 
pestries manufactured  at  Arras  from  the  cartoons 
designed  by  him  in  1513  and  1514,  for  pope  Leo 
X.,  which  work  was  completed  in  1519.  At  all 
events  1  o  returned  to  Brussels  with  a  distinguish- 
ed reputation.  He  was  employed  by  the  Emperor 
Charles  V.,  and  appointed  his  court  painter.  He 
ptintel  history,  landscape,  and  animals.  He  was 
much  employed  in  painting  cartoons  for  tapestries 
for  tho  I  lurt.  In  these  he  represented  hunting 
wctures  of  Charles  and  his  nohlos  in  the  forest  of 
■Soignes  which  wore  composed  and  designed  in  a 
grand  style.  He  aUo  painted  several  altar-pieces 
1  IT  the  churches,  and  some  sacred  and  historical 
pictures  for  the  colleetiona.  He  painted  sixteen 
cartoons  for  the  Prince  of  Nassau,  intended  to  dec- 
orate thepalaces  of  Breda:  each  consisted  of  only 
two  figui  es, — a  knight  and  a  lady  on  horseback, — 
be  ng  representations  of  the  Nassau  family.  The 
design  was  exceedingly  correct  and  grand,  worthy 
of  the  school  of  Raffaelle;  they  were  afterwards 
copied  bv  Jordaens  in  oil.  To  give  brilliancy  and 
tran'.parency  to  his  colors,  he  frequently  painted 
on  a  gold  ground.  A  celebrated  picture  of  this 
kmd  13  his  Last  Judgment^  formerly  in  thecathednil 
at  Antwerp.  As  many  pictures  are  falsely  attribu- 
ted to  him,  the  following  list  of  his  works  consider- 
ed genuine  by  connoisseurs,  will  prove  interesting: 

The  Sabeana  esrrjing  off  Jalj's  Cnttle ;  theEiaK  of  Hol- 
lancl.  Job's  Children  feasting ;  do.  Job  ia  his  Amlotioa ; 
do.  Thfl  Daath  of  the  Just  i  do.  A  Lady  of  Bank ;  do. 
Tbo  Restoration  of  Job  ;  do.  Tbe  Vii^n  and  infant  Js- 
803 ;  do.  Portrait  of  a  Woman ;  do,  Ths  Holy  Trinity  ; 
d       N  ffcu  d Ampbitrito ;  tbo  Duka  of   lievonabire, 

tOh  k  ^  ua  nd  Adonia  I  at  Berlin,  BuetofLu- 
t  b  Prag  Antioelias  erecting  an  idol  in  tbe 
""        ,      .■  -         .    ,,  jjj^  rigbt  wing  of        '  '  '  "■ 


Tb    M  n 


in  the  LonvrB.    The 


d  eevBrol  oircumstnni 
Ch  t  th  M  30  m  at  Berlin.  Connoissean  are  not 
E  d  lajutb  t  ity,  Tha  Hativity ;  formerly  in  tlia 
b  rob  f  to  a  y  t  Brussels.  Tho  Adoration  of  the  Magi  j 
f  m  ly  tb  fectoryof  tbeftbbej  of  PrBmontTes,(vt  Di- 
1  gh  m  Tb  P  50  t  tion  of  Mary  in  the  Temple  1  at  Cbats. 
tb   Thl  p  1 11  reoeuf ly,  wkb  attdbuted  to  Jan  van 

Cy  k  St  A  hleas  ng  tbs  Virgin,  on  imitation  of  Eaf- 
f  11  I  Be  I  n.  Mary  with  tbe  infont  Jeans,  Sta,  Jolin, 
Tos  pb  d  Wis  b  tb  i  Loi^i  Scnrsdale,  at  Keddloston. — 
M  y  with  tb  ft  Jesos,  under  a  baidachin,  St  Joseph 
g  hrigdtesf  ma  Palm  Tree ;  Liverpool  iDstitntion. 
A  p  d  n  g  tJi  Sight  into  Egypt,  in  a  rieli  Inndseapa 
lb  p  Igr  m  t  V  una,  Christ  ouring  a  Siok  Person, 
gilt       fig  d  Awing  in  black  load.  (Mentioned  by 

Th        All  dee  Arts.)     Christen  the  Cross,  between 

tb  t      Tb  m  the  chnroh  of  St.  Catherine  at  Brua- 

I  Th  d  lb  ly  f  Christ  on  the  kneea  of  Ike  Virgin, 
tte  d  d  by  th  M  gdalene,  St.  John,  and  flea  other  fig- 
roB  f  m  ly  tbe  church  of  8.  Qudule,  at  BraasBls. 
M  t  1  J  B  ^  mps  in  Voyage  pittoresque.  Dead 
hr  tm  dlyb    friends ;  Jlascam  nt  EruEsela.     Da- 
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Econt  of  the  Holy  Spirit,  left  wing  of  a  picture  j  nt  Vienna 
Tha  Last  Jndgment,  a  central  panel ;  in  tbo  hospital  o( 
St,  Blizabelb,  at  Antwerp.  In  Korel  van  Mander's  time 
it  belonged  to  the  AlmonetB ;  and  when  Descamps  wrote,  it 
was  intheu'  obapol  in  the  cathedral.  The  Works  of  Mer- 
cy ;  wings  of  the  preceding.  Ihe  Last  J  udgment,  central 
panel ;  m  tbo  chnrob  of  St,  Jacqnes,  at  Antwerp.  Ths 
Trinity,  St.  Pstor,  St.  Paul,  St.  Teresa,  and  the  Mag- 
dalane  j  esterioc  wings  of  the  precedmg.  The  Last  Jndg- 
ment i  at  Berlin.  ConnoiBseura  not  agreed.  Death  of  (be 
Virgin  j  in  tbe  hospital  of  St,  John,  at  Brussels.  St  Je- 
rome ;  at  Seriin,  St  Lnke  pidnling  the  Virgin  and 
Child;  the  central  panel  of  a  sumptuons  arcbiteotnral 
monument,  the  wings  of  which  are  painted  by  Michael 
Coxcio ;  in  tho  ohnroh  of  St.  Viet,  at  Prague.  St.  Norbert 
refusing  tbe  heresy  of  Tanchelin ;  in  the  Plnaootbek,  Lith- 
ographed by  Bergman.  Two  winga  of  a  Triptiquo  j  men- 
tioned by  DoflcampB  aa  bamg  formerly  in  the  ohnroh  of  St. 
Martin,  at  A  lost,  Anne  of  Oleros,  Uje  bust  only  i  Lord 
Spaooer,  at  Altborp.  The  left  wing  of  a  TriptiquB,  in  the 
onurch  of  St.  James  at  Antwerp,  repreBontflng  tbe  donor 
end  his  three  sons,  under  the  protection  of  St.  George,  Tbe 
right  wmg  of  tbe  same,  in  tbe  aamo  obnrch,  representing 
the  wife  and  her  eleven  dangbt^rs  under  the  proteotion  of 
St,  Cathorine,  Portrait  of  a  female ,-  Lnke  lit  Devon- 
ehire,  at  Chiawick,  A  young  Qirl  reading  near  a  Golden 
Vase  ;  at  Pragno.  Inhisst</le.  A  Woman  holding  a  Ser- 
pent to  bar  Breast,  and  anppoaod  to  reprosoat  Cleopatra; 
Suke  of  Devonshire,  at  Chisivick.  Six  Men  and  a  Dog 
under  Trees ;  a  drawing  in  tho  collection  of  the  Archdnke 
Charles,  at  Vienna,  ^ortsmon  on  borsebai^  and  foot, 
Tiitb  a  Dog,  under  Trees  ;  do.  Paintings  in  the  Piccolo- 
mini  Palaae ;  at  Vienna.  Cartoona  for  tajieatry,  designed 
for  Charles  v.,  Marguerite  of  Austi'ia,  andfbr  uie  bouse  of 
Nassau. 

OKLEY,  Richard  van,  a  Dulch  painter,  born 
at  Brussels  in  1G52.  Ho  was  the  son  of  Peter 
van  Orley,  an  indifferent  landscape  painter,  who 
first  instructed  him  in  the  art.  He  possessed 
great  talents,  and  first  applied  himself  to  minia- 
ture painting  with  considerable  success,  hut  being 
ambitious  to  distinguish  himself  in  a  higher  branch 
of  the  art,  he  appliSi  himself  to  the  study  of  design 
and  nature  witii  great  assiduity,  and  became  a  cele- 
brated painter  of  historical  subjects  of  a  small 
size,  which  ho  designed  and  executed  so  much  in 
tbe  Italian  style,  that  one  might  imagine  he  had 
studied  in  that  country,  (bough  it  is  not  known 
that  he  was  ever  in  Italy.  He  pwnted  a  prodi- 
^oua  number  of  works,  portraits,  historical  sub- 
jects, and  landscapes,  which  are  correctly  designed, 
agreeably  colored,  and  well  executed.  He  en- 
riched his  backgrounds  with  elegant  architecture 
and  fine  perspectiTes,  and  his  figures  are  elegantly 
and  appropriately  grouped.  Some  of  his  works 
are  said  to  bear  a  strong  resemblance  to  those  of 
Albano;  others  to  Cortona,and  his  landscapes  to 
Pousan.  He  also  distinguished  himself  as  an  en- 
grayer,  and  etched  a  number  of  plates  from  his 
own  designs,  and  aft«r  other  masters,  executed  in 
a  free  and  painter-like  mannei',  among  which  are 
the  following.    He  died  in  1732, 

The  Fall  of  the  Rebel  Angels ;  after  Rubene.  Bacchus 
inebriated,  sanported  by  Satyrs ;  do.  The  Marriage  of 
the  Virgin  and  St.  Joseph  i  i^flir  L.  Giordano.  Ver- 
turanua  and  Pomona ;  f)'om  Ms  omn  design.  Twelve  Pas- 
toral anbjeots, /rem  Ouarines  Pastor  Fido  ;  do.  Part 
of  a  set  of  twenty-eight  plates  of  subjects  from  the  New 
Taatamenti  o,fterihe  deeigna  qf  Jokn  van  Orley,  who 
etched  iha  remainder  himself. 

ORLEY,  John  van,  was  a  younger  brother  of 
the  preceding,  born  at  Brussels  in  1656,  He  first 
I  studied  with  his  fiither,  but  afterwards  devoted 
himself  to  historical  painting,  with  considerable 
success,  and  was  much  employed  in  painting  for 
the  churches  in  the  Netherlands.  In  the^Jwrch 
of  St.  Nicholas  at  Brussels,  is  ^P'otpi 
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representiog  St.  Poter  delhered  from  Prison,  and 
in  the  parochial  church  of  Asch,  a  picture  of  tiie 
Kesurrection,  which  are  highly  commended.  His 
master-piece  is  a  lar^e  picture  of  the  Adoration  of 
the  Magi  in  the  Refectory  of  the  abhey  of  Dilli- 
ghem.  He  etched  a  part  of  the  plates  from  his 
omn  des%ns,  for  the  New  Testament,  mentioned  in 
the  list  of  the  preceding  artist.     He  died  iu  1740. 

ORNEEIO,  Gehardo,  anative  of  Frisio,  who, 
according  to  Orlandi,  was  one  of  the  moat  famous 
painters  of  hia  time  on  glass.  He  especially  com- 
mends his  windows  in  the  church  of  5.  Pietro  at 
Bologna,  eseouted  about  1575. 

ORRENTB,  Pedro,  a  Spanish  painter,  born  at 
Montealegre,  in  Murcia,  in  1560.  It  is  not  known 
under  whom  he  studied  in  his  own  country,  hut 
he  went  to  Italy  and  became  the  pupil  of  Giacomo 
da  Ponte  (Baasano),  whose  manner  of  coloring  he 
adopted,  though  his  style  of  composition  and  de- 
sign was  yery  different.  Some  authors  say  that 
he  was  not  a  pupil  of  Bassano,  and  that  he  never 
went  &J  Italy,  supposing  that  he  was  a  pupil  of 
El  Greco,  and  afterwards  imitated  the  manner  of 
Baasano,  from  seeing  his  works  in  Spain  ;  but 
Lanzi  conoluMvely  shows  that  he  visited  Italy, 
where  he  painted  some  works  which  Conoa  pro- 
nounced superior  to  those  of  Bassano.  On  his  re- 
turn to  Spain  he  was  favored  with  the  protection 
of  the  Duke  of  Olivarez,  who  employed  him  to 
paint  several  pictures  for  the  palace  of  Bueno  Re- 
tiro.  Ho  painted  many  works  for  the  churches 
and  convents  at  Valencia,  Cordova,  and  Toledo. 
His  works  are  numerous,  and  are  to  be  found  in 
most  of  the  principal  cities  of  Spain,  where  they 
are  held  in  high  estimation.  In  the  cathedral  at 
Toledo,  ia  an  admired  picture  by  him  representing 
Santa  Leooadia,  coming  out  of  the  Sepulchre,  and 
in  the  chapel  of  Los  Reyes  Nubtos,  in  the  same 
church,  was  a  picture  of  the  Natirity,  since  re- 
moTed  to  the  Royal  collection  at  Madrid ;  it  is  a 
grand  composition,  admirably  executed.  In  the 
same  church  are  some  superb  landscapes,  and  a 
picture  of  Orphoua  charming  the  brute  creation, 
one  of  his  most  celebrated  works.  He  died  at  To- 
ledo in  1644,  and  was  interred  in  the  same  church 
as  El  Greco. 

ORSI,  Benehetto,  a  native  of  Peseia,  who 
flourished  about  1660.  Lanzi  says  he  was  an  em- 
inent pupil  of  Baldassare  Eranceschini,  called  II 
Volterrano.  There  is  a  fine  picture  of  St.  John 
attributed  to  him  in  the  church  of  S.  Stefano  at 
Peseia.  He  also  painted  the  Seven  Works  of  Mer- 
cy lor  La  Compagnia  de  Nobili,  which  were  shown 
to  strangers  as  among  the  curiosities  of  the  city 
till  the  suppression  of  the  Order,  when  they  were 
dispersed.  There  still  exists  a  lai^e  circular  pic- 
ture in  the  church  of  S.  Maria  del  Letto  at  Pistoi  a, 
which  was  enumerated  by  good  judges  among  the 
finest  works  of  Volterrano,  till  an  authentic  docu- 
ment proved  the  real  painter  to  be  Benedetto  Orsi. 
ORSI,  Behnahdimo,  a  painter  of  Reggio,  who 
flourished  there  in  the  latter  part  of  the  15th  cen- 
tury. According  to  Tiraboschi,  he  was  an  eminent 
artist  in  his  time.  Most  of  his  works  hare  per- 
ished. Lanzi  says  that  Reggio  still  boasts  a  Ma- 
donna of  Loretto,  painted  by  him  in  the  cathedral, 
in  1501. 

ORSI,  Lelio,  called  Lblto  oi 
nainter,  bom  at  Reggie  in  1511. 
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his  native  raty  for  some  unknown  reason,  he  es- 
tablished himself  at  Noyellara,  where  ho  acquired 
great  distinction,  whence  his  acquired  name.  Not- 
withstanding he  was  one  of  the  ablest  artists  of 
his  time,  and  his  works  have  been  the  admiration 
of  succeeding  times,  very  little  is  known  of  his  life 
with  any  certainty,  and  his  history  is  mostly  found- 
ed on  supposition.  The  Cav.  Tiraboschi  wrote  his 
life,  compiled  from  a  variety  of  sources.  The  Ital- 
ian writers  say  that  he  was  "  in  pittura  grande,  in 
architettura  ottimo,  e  in  dise^no  massimo" ;  in 
'painting  grand^  in  architecture  excellent,  and  in 
design  'pre-eminent.  Tiraboaehi  conjectures  on 
the  authority  of  a  MS.,  that  he  imbibed  his  taste 
of  design  at  Rome ;  others  suppose  he  was  a  pupil 
of  Michael  Angelo,  or  that  he  studied  the  designs 
and  models  of  that  master;  and  others  again,  that 
he  was  a  pupil  of  Giulio  Romano.  There  is 
great  similarity  in  his  style  to  that  of  Correggio, 
though  of  a  far  more  robust  character ;  his  works 
having  the  same  grace  in  his  ehiaro-scuro — in  the 
spreading  of  his  colors,  and  in  the  beauty  and  deli- 
cacy of  his  youthful  heads;  hence  some  suppose, 
with  great  probability,  that  he  was  a  pupil  of  that 
master.  At  all  events,  it  is  certain  that  he  was  on 
friendly  terms  with  Correggio,  that  civilities  passed 
between  them,  and  that  he  attentively  studied  hia 
works,  some  of  which  he  copied,  as  is  evident  from 
his  fine  copy  of  the  celebrated  Notte,  now  in  the 
possession  of  the  noble  house  of  Gazaok  at  Verona, 
Tiraboschi  says  he  painted  seyeral  works  for  the 
churches  at  Rome.  It  would  therefore  seem  prob- 
able, as  Tiraboschi  asserts,  that  he  first  studied 
at  Rome,  and  afterwards  improved  his  stylo,  by 
contemplating  the  works  of  Corr^^o  ;  for  Lanzi 
says,  "  his  design  is  evidently  not  of  the  Lombard 
school,  and  hence  the  difficulty  of  suppo^g  him 
one  of  the  scholars  of  Correggio,  in  which  case  his 
earlier  works  at  least,  would  have  partaken  of  a 
less  robust  character."  He  painted  many  noble 
frescos  in  the  churches  at  Re^io  and  Kovellara, 
most  of  which  have  perished.  Lanzi  says,  "we 
are  Indebted  to  Francesco  HI,,  of  glorious  mem- 
ory, for  such  of  his  works  as  are  now  to  he  seen 
at  Modena,  who  had  them  transferred  from  the 
fortress  of  Novellara,  to  the  ducal  palace,  for  their 
preservation.  Few  of  his  altar-pieces  now  remain 
in  public,  at  either  Novellara  or  Kcggio,  the  most 
havii^  perished  or  been  removed,  one  of  which 
last,  representing  Sts.  Rocco  and  Sebastiano  along 
with  S.  Giobbe,  I  happened  to  meet  in  the  studio 
of  Signer  Armanno  at  Bologna."  There  are  a  few 
others  of  doubtful  authenticity,  claimed  to  be  gen- 
uine by  him,  at  Parma,  Ancona,  and  Mantua,  H-e 
died  in  1587. 

ORSI,  pBOaPBRO,  a  Roman  painter,  born  in  1560, 
who,  according  to  Baglionl,  was  employed  by  pope 
Sixtus  V.  in  the  palace  of  St.  John  of  Lateran, 
where  he  painted  two  ceilings,  one  representing 
the  children  of  Israel  passing  through  the  Bed 
Sea,  and  the  other,  Isaac  blessing  Jacob.  He  was 
the  particular  friend  of  the  Oav,  Giuseppe  Cesuri 
d'Arpino,  whose  manner  he  imitated.  He  after- 
wards abandoned  historical  subjects  for  grotes- 
Suos,  for  which  he  had  extraordinary  talents,  and 
ir  this  reason  was  called  Prosperino  dalle  Grot- 
tesche.  He  died  in  1635,  in  the  pontificate  of  Ur- 
ban VIII. 
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ho  wasadiacipleof  Pompoo  Aldrovandini,  andafel- 
i  ow  pupil  of  StefaDO  Orlandi,  with  whom  ho  formed 
an  iulimate  friendship,  and  afterwards  wrought  in 
eonjunotion  with  him.    See  Orlandi, 

ORSOLTNI,  Carlo,  an  Italian  engraver,  bom 
at  Venice  about  1724.  He  carried  on  a  consider- 
able commerce  in  prints,  and  engraved  some  of 
the  plates  for  the  Museo  Fiorentino. 

ORTEGA,  St.  JniM  DE,  a  Spanish  architect,  who 
flourished  during  the  eleventh  century.  Accord- 
ing to  Milizia,  he  was  the  son  of  Vela  Velascjuez, 
and  a  native  of  Fontana  d'Ortunno,  near  Burgos. 
He  is  said  to  have  made  a  pilgrimage  to  Jerusalem, 
and  to  have  erected  at  Montesdosa  a  church,  a 
monastery,  and  a  hospital,  still  existing.  De  Ortega 
also  built  a  great  many  bridges  in  Spain,  among 
which  was  one  on  the  Ebro,  near  Longronno,  and 
one  near  St.  Domingo. 

ORTOLANO,  L'.    See  Gio.  Battista  Bbnvb- 

ORVIBTANO,  Andhba  and  Bartolombo,  two 
painters,  probably  brothers,  mentioned  by  Delia 
Valle,  who  flourished  at  Orvieto  about  1405,  and 
were  there  employed  in  painting  for  the  churches. 

ORVIETANO,  Ugolino,  an  old  painter  of  Or- 
vieto, who,  in  1321,  according  to  Delia  Valle,  was 
employed  in  conjunction  with  Gio.  Bonini  di  A^sisi, 
Lello  Perugino,  and  Fra.  Giaeomo  daCamerino,  in 
decorating  the  cathedral  of  that  city.  He  was  an 
artist  of  distinction  in  his  time. 

OS,  John  van,  a  Dutch  painter,  bora  at  Middel- 
hamis  in  1744,  and  died  in  1803.  He  settled  at 
the  Hague,  v?here  he  acquired  great  distinction  for 
his  fruit  and  flower  pieces,  in  which  he  imitated 
the  manner  of  John  van  Huysnm  with  great  suc- 
cess, though  he  had  not  the  tenderness  and  delica- 
cy of  touch,  of  that  great  master.  His  works  are 
highly  esteemed,  and  are  to  be  found  in  the 
best  collections  ia  his  own  country.  He  also 
painted  marines,  but  not  with  equal  success.  His 
BOHj  George  Jacob  John  van  Os,  still  living,  is  pre- 
emment  for  his  flower  pieces.  There  are  two  mag- 
iiiflcent  flower  pieces  by  him  in  the  Museum  at  the 
Hague,  which  are  said  never  to  have  been  surpassed 
in  artistic  execution,  brilliancy  of  coloring,  and 
powerful  effect. 

OS,  Peter  Qbbard  van,  was  a  son  of  the  prece- 
ding, bom  at  the  Hague  in  1776.  He  studied  witii 
his  father,  but  he  afterwards  formed  a  style  of  his 
owii,  hy  studying  and  imitating  the  works  of  Paul 
Potter  and  Kjirel  du  Jardin.  He  acquired  distinc- 
tion, and  his  works  are  found  in  the  choicest  col- 
lections in  Holland.  He  also  executed  quite  a 
number  of  spirited  etchings  from  his  ovm  designs, 
and  others  after  Potter,  Berghem,  and  Ruysdael, 
which  are  held  in  high  estimation.  His  prints  are 
sometimes  marked  P.  G.  van  Oa  fee.  it  exc,  and 
sometimes  with  his  initials  P.  ff.  V.  0.  f.'  He 
died  at  the  Hagoe  in  1839. 

O80BI0,FKAKCiscoMeNEsE3,aSpanish  paint- 
er a  native  of  Seville,  flourished  in  the  latter  part 
of  the  17th  century.  He  studied  under  Murillo, 
and  became  one  of  the  most  successful  imitators 
of  that  great  artist.  In  concert  with  Juan  Qarzon, 
one  of  his  fellow  disdjdes,  he  painted  several  pictures 
in  the  churches  and  convents  of  Seville,  In  IGC 
Osorio  was  chosen  Majordomo  of  the  Academy  f 
that  city,  and  presented  his  picture  of  the  Con 
ceptiou,  which  was  greatly  admired.    At  the  death 
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of  Murillo,  in  1685,  he  was  employed  to  finish  the 
works  at  Cadiz,  left  incomplete  by  that  master. 
He  copied  the  works  of  Murillo  to  perfection,  par- 
ticularly his  pictures  of  children.  Among  his 
principal  works  are,  Elijah  fed  in  the  Desert,  in 
the  church  of  San  Martino  at  Madrid ;  and  the  pic- 
ture of  St.  Catherine,  in  the  Capuchin  monastery 
at  Cadiz — his  finest  production.  Osorio  died  at 
Seville  about  1700. 

OSSENBEOK,  John  or  Josse,  a  Dutch  paint- 
er and  engraver,  bom  at  Hotterdam  in  1627.  Af- 
ter studying  in  his  own  country,  he  went  to  Rome, 
where  he  passed  the  greater  part  of  his  life,  and 
acquired  distinction  for  his  pictures  of  landscapes 
and  animals,  fairs  and  huntings,  in  the  style  of 
Peter  de  Laer,  called  Bamboccio,  whose  works 
were  then  greatly  admired  at  Rome.  Though  his 
works  are  greatly  inferior  to  those  of  de  Laer, 
they  are  ingeniously  composed ;  and  he  designed 
his  figures,  horses  and  other  animals,  with  abun- 
dance of  nature  and  truth.  The  back  grounds  of  his 
pictures  are  generally  embellished  with  fragments 
of  antiquity,  such  as  ruins  of  ancient  edifices,  ves- 
ti'ges  of  superb  monuments,  caves,  or  watcrfMls, 
so  exactly  designed  from  scenes  in  and  about  Rome, 
that  Sandrart  says,  "he  seems  in  his  works  to 
have  transplanted  Rome  to  his  own  country." 
His  works  have  the  elegance  and  correctness  of 
design  of  the  Hoaian  sdiool,  combined  with  the 
coloring  and  high  finish  of  the  Flemish  school, 
executed  with  a  delicate,  but  spirited  pencil.  He 
also  distinguished  himself  as  an  engraver,  and  ex- 
ecuted some  free  and  spirited  etchings  after  his 
own  designs  and  others.  He  also  engraved  a  part 
of  the  plates  for  the  collection  called  the  Gallery 
of  Teniers,  among  which  are  the  following.  He 
died  at  Regensburg  in  1678. 

The  Children  of  Nlobe ;  after  Palnia.  Ibe  Children 
of  Israel  gathering  tlie  Manna  in  the  Desert ;  after  THn- 
IotMo.  Orphena  plnjiug  to  the  Animals ;  after  Bassano. 
The  Fonr  Seasons ;  cfo,  A  set  of  twelve  plates  of  differ- 
ent Aniiaala;,/raniAuoicn  deaigRS.  A  set  of  four  difTe- 
reatsnbjeots  \do.  Two  Views  in  and  near  Eome  ;  do,  A 
Boar-huot ;  after  Peter  de  Laer,  Six  large  prints  j  afteT 
Salvator  Roea,  Peter  de  Laer,  and  iS.  de  Vlieger ,-  maroe. 
A  grand  Festival  given  at  Vienna,  with  a  great  nnmhsr  of 
flgEires  on  horseback  and  on  foot ;  A-  JJartucci,  inv-  J-  Os 
senbeck,  sc.  ;  fino  and  soaroe. 

OSTADE,  AnuiAN  van,  a  preeminent  Dutch 
painter,  born  at  Lubocfc  in  1610,  He  wen,t  very 
young  to  Haerlem,  and  studied  under  Francis 
Hals,  whose  works  were  then  in  high  repute.  He 
was  a  fellow  student  of  Adrian  Brower,  with 
whom  he  contracted  an  ardent  friendship.  He 
had  great  talents  and  a  lively  genius,  and  adopted 
a  style  peculiar  to  himself,  in  which  he  equalled 
the  best  masters  of  his  own  countiy,  and  acquired 
a  brilliant  reputation  for  his  admirable  representa- 
tions of  subjects,  which,  in  Joss  skillful  hands, 
would  only  have  excited  our  disgust.  His  subjects 
are  always  taken  from  low  life,  and  usually  repre- 
sent interiors  of  kitchens  or  ale-houses,  with  Dutch 
peasants  smoking,  dancing  and  regaling  themselves, 
drunken  frolics  or  quarrels ;  but  he  has  treated 
these  grotesque  subjects  with  such  infinite  humor 
and  spirit,  and  has  given  such  a  lively  and  natural 
expression,  to  the  various  characters  of  his  heads, 
ti  t  w  fo  get  the  low  vulgarity  of  bis  subjects, 
Amrr  n  the  truth  and  finesse  with  which  he 
an  n  t      th      uncouth  actors  in  the  scene.     His 

1  nng  IS  nch,  clear,  and  glowing,  and  he  was  a 
p    f  t  ma  ter  of  the  principles  of  chiaro-sc 
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ffia  penral  is  uncommonly  l^ht  and  delicate,  and 
though  his  pictures  have  the  most  polished  finish.- 
ing,  his  toueli  is  free  and  spirited,  and  wonderful- 
ly neat.  There  is  an  nnconimon  transparency  in 
:Ql  his  works,  and  there  is  such  a  harmony  in  the 
tone  of  coloring,  as  captivates  the  beholder.  His 
iigurea  were  so  much  admired  that  the  eminent 
ootemporary  artists  often  solidted  him  to  insert 
the  ^uves  in  their  fl^orks,  which  adds  greatly  to 
their  value. 

Ostade,  after  leaving  his  master,  resided  many 
years  at  Haevlem,  where  his  worlta  were  so  much 
admired  and  sought  after,  that  he  could  scarcely 
supply  the  demand,  at  his  own  prices.  The  ap- 
proach of  the  French  troops,  in  1662,  excited  the 
greatest  alarm  at  Haerlem,  and  Ostade  sold  all  his 
pictures  and  effects,  and  set  out  for  his  native  city. 
On  his  arrival  at  Amsterdam  with  the  intention  of 
embarking  for  Lubeck,  ho  was  prevailed  upon  to 
abandon  his  fears  and  settle  in  that  city,  where  he 
continued  to  practise  his  profession  with  great 
diatinotion  till  his  death,  in  1685.  Notwith- 
standing he  received  higli  prices  for  his  works,  they 
have  continued  to  increase  ever  since,  and  now  are 
only  to  be  found  in  the  choicest  collections,  and 
whenever  one  is  offered  for  sale,  no  price  is  ac- 
counted too  esorbitant.  In  Smith's  Catalogue 
raisonnS  of  the  works  of  the  Dutch  and  Flemish 
masters,  vol.  I,,  and  the  Supplement,  may  be  found 
a  full  description  of  about  three  hundred  and  eighty 
paintings  by  Adriaa  van  Ostade,  together  with  the 
prices  they  have  brought  at  various  sales  at  differ- 
ent periods,  the  names  of  the  purchasers  in  many 
instances,  the  present  possessors,  or  the  collections 
and  galleries  in  which  thoy  are  to  bo  found.  In 
addition  to  the  large  number  of  oil  paintings,  he 
made  a  considerable  number  of  drawings,  in  semi- 
opaque  color,  which  in  richness  and  harmonious  ef- 
fect, are  littlo  inferior  to  his  oil  pictures,  and  are  so 
highly  esteemed  by  connoisseurs,  that  they  com- 
mand very  high  prices.  The  commeroi^  value  of 
his  works  has  increased  to  an  astonishing  degree 
within  the  last  fifty  years,  as  may  be  seen  by  one 
OP  two  esamples  taken  from  the  Catalogue  above 
referred  to.  In  the  year  1800,  the  picture  de- 
scribed as  No.  57,  was  sold  in  the  famous  Geelder- 
mester  Collection,  for  £229;  ia  Penr ice's  sale  in 
1844,  it  brought  £1375  10s.  No.  104,  was  sold 
in  1802  for  £340  j  in  1844  it  brought  hi  Mr.  Ilar- 
man's  sale  £1386. 

Adrian  van  Ostade  also  executed  upwards  of 
fifty  plates  of  charming  etchings  from  his  own  do- 
signs,  which  are  justly  admired,  and  held  by  con- 
noisseurs in  high  estimation.  Some  of  them  are 
etched  in  a  bold  and  spirited  manner,  and  printed 
without  the  assistance  of  the  graver ;  others  are 
very  neatly  etched  and  finished  with  the  graver  in 
the  manner  of  Rembrandt.  He  sometimes  signed 
his  prints  with  his  name,  and  sometimes  marked 
them  with  one  of  the  following  monograms  of  his 
initials  A,  V.  0.  The  most  accurate  account  of 
his  prints  will  be  found  in  Bartsch's  Peintre  Gra- 
veur,  torn.  i.  page  351.  The  following  are  his  most 
esteemed  prints ; 

ThaPaintflr  seated  at  hia  Eassl.  The  &st  impreseioDs 
of  this  plats  nra  with  the  liigh  cap  oDnsiderably  abovo  tlie 
t7«!! ;  in  the  Eecoad  impreesiaa,  a  lower  lumaet  neiLrly 


OSTA. 

mehea  the  ejea.  An  Asaemblago  of  Peaaanta,  ooonpiod  in 
killing  a  Pig;  a  night-pieoe,  produoiog  a  fine  effoot  of  the 

"" A  Family  of  Peaaants  at  table,  snjing 

A  Maimtebiuik  sarroonded  by  several  £g- 
,  Peaaants  at  the  door  of  a  Cottage,  witli  a 
fair  in  tho  back-ground.    Several  Peussnts  flghtlog  with 
Knives.    The  Cottage  DiDHer.  1653.     The  Cobbler's  Shop. 
.    A  MnE  standing  on  a  Bridge  angling.    The  Interior 
._  .  Dutch  Alo-houso,  with  flgnres  dtjnkiog  and  dancing. 
The  Inside  of  a  Cottogo,  with  a  Woman  sQckling  a  Child, 
The  SpectaolB-sellar.    A  Man,  Woman,  and  Child  at  the 
Door  of  a  Cottage.  1653.    Several  Pensanta  at  a  Windowi 
'  them  is  siaging  a  ballad,  and  oaoth     h    d     h       n 
I  Man  blowing  a  Horn,  leaning  0        a  h  toh      A 
_    Festival,  with  a  great  number  of  figu       d        ing 
themaelves  at'tho  door  of  an  ale-house.    H     arg     p  a  0. 
OSTADE,  Isaac  van,  was  the  b     he    of    he 
■eceding,  bom  at  Lubeck  about  1017     s  m     say 
1613,  but  it  was  probably  even  la       h  n  1617 
he  was  the  scholar  of  his  brother  and  s  said  o 
have  died  young,  before  he  reached  the  full  matu- 
rity of  his   powers.    He   probably  died  about 
1654,  as  there  are  none  of  his  works  bearing  a 
later  date,  though  Houbraken  says  he  died  at 
Amsterdam  in  1671,  which  is  rendered  impi'obable 
by  the  above  facts,  and  the  comparative  scarcity 
of  his  works. 

He  at  first  imitated  the  manner  and  subjects  of 
his  brother,  and,  though  they  are  every  way  inferi- 
or to  the  works  of  that  groat  master,  some  of  bin 
own  compositions,  as  well  as  the  copies  he  made 
of  his  brother's  works,  have  frequently  been  im- 
posed upon  the  inexperienced  as  the  genuine  pro- 
djictions  of  tho  elder  Ostade.  But  he  afterwards 
adopted  a  style  of  his  own,  which  led  him  to  ex- 
cellence and  renown,  in  painting  out-door  scenes, 
such  B3  travelers  halting  at  an  inn,  winter- 
scenes  of  Dutch  Tillages,  frozen  rivers  and  canals, 
with  figures  skating  and  otherwise  amusing  them- 
selves on  the  ice.  To  these  subjects  he  confined 
himself,  but  varied  his  scene  and  treatment  so 
much  that  his  pictures  have  no  appearance  of  self- 
imitatioa  or  repetition.  They  are  faithful  repre- 
sentations of  nature,  and  somewhat  resemble  the 
bold  and  admirable  productions  of  Albert  Ouyp. 
They  are  held  in  the  highest  estimation,  and  are 
found  only  in  the  choicest  collections.  Smith,  in 
his  catalogue,  gives  a  descriptive  account  of  112  of 
his  works,  Oneof  these,  in  the  collection  of  M. 
Eobit,  was.sold  in  1801  for  £361.  The  same  pic- 
ture, in  the  Duchess  de  Berri's  collection,  sold  in 
1837  for  £1306.    Many  others  have  equally  pr&- 

OSTERWYCK.    See  Oosterwyck. 

OTHO,  Venids.    See  Yenius. 

Italian  engraver, 
1808.  He  visited 
Venice,  where  he  studied  under  Wagner,  and  en- 
graved several  prints.  On  returning  to  Rome,  he 
soon  gained  reputation,  and  became  highly  es- 
teemed. His  principal  work  was  his  colfection  of 
engravings  after  the  pictures  by  Eaffaelle  in  the 
Lo^io  of  the  Vatican,  of  which  the  first  part  ap- 

? eared  in  twelve  numbers,  folio,  at  Rome,  1769— 
770 ;  tho  second  in  thirteen  numbers,  in  1776. 
Among  his  other  prints  are  the  following : 

St.  Jeromo  with  a  Cnioifis  ;  afttr  Guercina.  St,  Ce- 
cilia ;  do,  Angelica  and  Medora ;  do.  MarsandVenos 
do.  ThrsB  Women  bat'iing  aurprisod  by  a  young  Man 
do.  Diana  and  Acteon;  do.  Twentj-three  plates,  from 
the  paintings  by  Rqfacllt,  in  the  Vatican,  Four  platei 
from  the  piotnres  by  Saghellc,  in  La  Fameria,  represBttb 
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Q  her  Car,  Naptune  on 

OTTAVIANI,  Carlo,  aa  Italian  engrarer,  the 
brother  of  the  preceding.  He  engraved  ten  of  the 
thirty-three  plates  pubhshed  imder  the  following 
title;  Le pitlitre delta  capeUa  pontijicia  Qfdn- 
nale,  opera  di  Guido  Jleni,  duegnate  da  Pietro 
Angdeltied  incise  da  Giov.e  Carlo  JratelH  Olta- 

OTTENS,  Francis,  a  Dutch  engraver  of  little 
note,  who  flourished  about  1760.  Ho  engraved 
some  book  plates  and  a  few  portraits. 

OTTINI,  Felice,  a  Roman  painter,  who,  accord- 
ing to  Pasooli,  was  a  pupil  of  Giacinto  Brand:,  Ho 
possessed  excellent  talents,  a  fine  taste,  and  was 
employed,  almost  in  his  youth,  to  decorate  the 
chapel  of  P.  P.  di  Gesit  e  Maria,  at  Itome.  Ho 
died  young,  in  1695. 

OTTINI,  PAsauALB,  sometimes  called  PxeauA- 
LO'i'TO,  was  iKjrn  at  Verona  in  1570.  He  studied 
with  Felice  Riccio,  called  Brusasord,  whose  manner 
he  imitated  so  happily  that  he  was  employed  to 
finish  some  works  by  his  master,  left  incomplete  at 
his  death.  Lanzi  says  "he  was  a  good  artist  in 
regard  to  forms,  and  of  no  common  expression, 
particularly  in  the  works  he  conducted  aft«r  hav- 
ing seen  Raffaelle's.  Of  this  we  have  a  striking 
example  iu  his  Murder  of  the  Innocents  at  S,  Ste- 
fano,  and  his  picture  of  St.  Niccolo  with  other 
saints,  at  S.  Giorgio,  in  the  best  style  of  Venetian 
coloring.  In  other  instances,  his  colorii^  is  some- 
what languid — a  defect  moat  probably  arising  from 
time  and  unfavorable  situation."  He  was  in  high 
repute  in  his  native  city,  and  the  learned  Alessan- 
dro  Oarli,  in  his  History  of  Verona,  says  that  he 
approached  nearer  to  Paul  Veronese  than  any  other 
artist  of  that  city.  Ho  died  of  the  great  plague, 
in  1630.  He  is  said  to  have  executed  some  beauti- 
ful etchings.  Bartsch  has  given  a  description 
of  only  one  known  print  by  him,  which  he 
commends  in  the  highest  terras.  It  represents 
the  Burial  of  Christ,  and  is  signed,  Paeif.  Ollv, 
Ver'.  inv. 

OTTMER,  Carl  Theodore^  an  eminent  German 
architect,  born  at  Brunswick  in  1800.  After  ac- 
qui  ■  gth  1  ra  t  f d  g  dp  p  f  *  h" 
nat      pi        h   w     tt   B    1  18      wh      h 

ecuted  1  gn  f  th  w  Ko  g  tadt  Tl  t 
wh   h  w  h  ghly      1     d  U    t  th     w    k   w 

ent      ted  t    h         H  t    re  t  d  th    M        1 

Acad  my    t  B    1      wl     h  w  pi  t  d       1S'*7 

Ho  th  VI  t  d  It  1>  wh  h  m  ed  t  dj 
ing  dpy  th  tq  ft  yar  wh 
hew  m  edtDd  tpp  don 
for  tl        w  Op       H  th  t     ty     b  t  f 

som        use,  th      t      t       was      t         ted     I 
1830  h    p  bl    hedth   first  pait    f   h      w    k 
archt    t  ttld   4    A(A?         A       Mtthetl 

wng         I     1833  h        m        ced  th      rect  f 

the  w  p  lice  t  B  rai  w  1  wh  h  w  tl 
yea  pi  t    g       d  g    J  d  f  tl 

most  magnificent  and  imposing  edifices  of  the  kmd 
in  Europe.  Ottmer  also  erected  at  Brunswick 
several  other  excellent  works,  but  the  Palace  is  re- 

5arded  as  his  master-piece.    He  died  at  Berlin  in 
843. 
OTTO,  H.  F.,  a  German  engraver,  said  to  have 
been  a  native  of  Berlin.     He  resided  at  Frankfort, 
Mid  WHS  chiefly  employed  by  the  booksellers.     He 
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engraved  apart  of  the  heads  for  the  NotiSia  Vhi' 
vereitcUes  Prancofertance,  publisl  d  '  1''07 
They  are  indifferently  executed. 

OUDBNARDE.    See  Auoenard 

GUDENDYK,  Eveht,  a  Dutch  p  te  wh 
fiourished  at  Haerlem  about  1650  11  p  tod 
landscapes,  stag-hunts,  and  similar  bj  ts  with 
considerable  reputation. 

OUDENDYK,  Adrian,  was  the  d  sih  1 

ar  of  the  preceding,  born,  at  Haerlem  b  t  1648 
He  painted  landscapes  and  views  of  t  wn  m 

of  which  the  figures  were  inserted  by  D   k  Mi. 
His  chief  skill  lay  in  copying,  or  parfiaps  pillaging, 
the  works  of  Adrian   Vandervelde   and   Thomas 
Wyok,  for  which  reason- ho  was  sumamed  Eapi- 
anus.    He  was  living  in  1696. 

OUDINET,  Marc  Antoine,  a  French  medalist, 
born  at  Rheima  in  1643.  He  at  first  studied  law 
in  his  native  city,  but  subsejjuently  relinquished 
his  profession  to  go  to  Paris  with  his  relative 
Rainssant,  as  keeper  of  the  medals  in  the  King^s 
cabinet.  The  skill  with  which  he  arranged  this 
valuable  collection  obtained  for  him  a  pension,  and 
the  honor  of  a  seat  in  the  Academy  of  Belles- 
Lettres.  He  wrote  three  dissertations  upon  med- 
als, of  great  merit.    He  died  in  1712. 

OUDRY,  Jean  Baptists,  a  French  painter  and 
engraver,  born  at  Paris  in  1686.  He  studied  un- 
der Nicholas  Largilliere.  He  was  an  ablodesigner 
and  a  respectable  colorist,  and  for  some  time  prac- 
tised historical  panting  with  considerable  ability, 
as  is  shown  by  his  picture  of  the  Nativity,  in  the 
ehureh  of  S.  Leu,  and  the  Adoration  of  the  Magi, 
in  the  chapter  of  S.  Martin  des  Champs.  He  af- 
terwards adopted  a  different  branch  of  the  art,  in 
which  he  acquired  distinction.  These  were  hunt- 
ing pieces,  cavalcades,  and  other  similar  subjects, 
in  which  the  figures,  horses,  and  other  animals 
are  designed  with  great  correctness  and  spirit,  and 
touched  with  a  facile  and  visoroua  pencil.  There 
are  many  of  his  works  of  this  class  in  the  royal 
palaces,  and  the  collections  in  France,  where  they 
are  highly  esteemed.  He  also  painted  portraits, 
landscapes,  architecture,  fruit,  and  flower-pieces. 
He  also  executed  some  etchings,  from  his  own  de- 
s'g  in  a  bold,  free,  and  mastei  Ij  style  Bartsch 
g  descriptivelist  of  66  punts  by  him    There 

me  others,  of  doubtful  authenticity  attribu- 
ted t    him.     He  died  at  Beauvais  in  1755 

OUGRUMOFF,  G.,  a  Russian  painter,  born  in 
1764  He  studied  in  the  Academy  of  Fine  Arts 
t  P  tersburg,  and,  in  1785  gained  a  pii/e  in 
]  t  g.  He  is  said  to  have  attained  a  high  rank 
m  g  the  artists  of  his  country.  Among  the 
p  pal  works  of  Ougrumoff,  are  his  Conquest  of 
K  an  by  the  Czar  Iwan  IV. ;  and  the  Coronation 
f  M  hael  Romanoff,  In  1797  he  was  chosen  a 
ber  of  the  Academy,  and  attained  the  rank  of 
D   ectorin  1820.    He  died  in  1833. 

OXJVRIER,  Jea«,  a  French  engraver,  horn  at 
P  n  1725.  He  was  chiefly  employed  by  the 
booksellers,  and  engraved  a  variety  of  landscapes, 
vignettes,  and  other  subjects,  neatly  executed  with 
the  graver,  though  somewhat  too  dark  in  the  shad- 
ows, lie  died  in  1754.  The  following  are  among 
his  best  prints : 

TheVillagoraof  the  Appcoineai  after  Pierre.  A  Vieir 
of  tteAlps;  ajler  Vernd.  A  View  of  tho  Appeniuesj 
do.    TheMagio  Lantern:  after  Sclienau.     Tha  Flombb 
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Li  ScKool;    do. 
Bulaeot;    after 


iSehool  1  afler  Eisen  ike  elder. 
ThB  Genina  of  Daaign,  an  eml 
Cochin. 

OUWATBR,  or  OUTWATBR,  Albert  van, 
an  old  Dutch  painter,  born  at  Haerlem,  accordine; 
to  Vim  Mander,  in  1444,  and  died  in  1515 ;  thougfi 
this  is  disputed  by  others.  Zacisaya  he  was  bom 
in  1370  ;  Ballcema  places  his  birth  in  1366,  and 
death  in  1424.  There  is  great  unc^rtaintj  as  to 
the  time  in  which  he  flourished ;  nor  is  this  of 
mufjh  importance,  as  little  remains  by  him  that  is 
autlientio,  Van  Mander  and  Saudrart  extol  an 
altar-piece  by  him  in  theprinuipal  church  at  Haer- 
lem, representing  St.  Peter  and  St.  Paul,  in  which 
the  figures  are  carefully  and  coiTeotly  designed,  and 
richly  colored,  though  stiff  and  labored  in  the  fin- 
ishing ;  and  they  describe  another  of  his  works, 
representing  the  Resurrection  of  Lazarus,  with 
several  figures,  designed  in  a  style  superior  to  what 
was  usually  practised  at  that  early  period.  Very 
old  pictures  of  the  Dutch  school,  which  do  not  ac- 
cord with  the  ran  lyolcs  and  Hugo  vander  Goes, 
are  often  attributed  to  Ouwater. 

OUff  ATER,  Isaac,  a  Dutch  painter,  born  at 
Amsterdam  in  1747.  He  jjaintod  views  of  the 
chief  cities  ia  Holland,  especially  of  Amsterdam, 
Haerlem,  and  Utrecht,  ornamented  with  numerous 
figures,  somewhat  in  the  style  of  vander  Heyden. 
In  his  larger  pictures,  in  addition  to  pedestrians  he 
introduced  carriages  and  horsemen.  His  repre- 
sentations are  accurate,  his  perspective  of  streets 
fine,  and  the  shadows  and  reflections  of  building? 
and  vessels  in  the  water  produce  a  fine  effect  His 
penciling  is  minute  and  neat,  his  coloring  Jich  and 
harmonious ;  and,  thoagh  his  works  are  far  inferior 
to  those  of  vander  Heyden,  they  possess  much 
merit,  and  are  held  in  considerable  estimation. 

OTJWATBR,  Jacob,  a  Dutch  painter  of  fruit 
and  flowers,  of  whom  little  is  known  except  his 
works,  which  denote  a  painter  of  very  high  oider 
in  this  branch  of  the  art.  His  pictures  are  admi- 
rably composed,  correctly  designed,  finely  colored, 
and  highly  finished.  It  is  coiyectured  that  he 
flourished  about  1750. 

OVENS,  JuRiAN,  a  Dutch  painter,  born  at  Am- 
sterdam in  1605,  according  to  Naaler,  who  cites 
his  portrait,  dated  1666,  anno  atatts  66.  Ho  stud- 
ied in  the  school  of  Rembrandt^  and  acquired  from 
him  an  excellent  knowledge  of  coloring,  and  of  the 
principles  of  chiaro-scuro.  He  excelled  in  paints 
mg  night-pieces  and  subjects  by  torch-light.  His 
portraits  are  particularly  esteemed  for  Uieir  un- 
common truth,  and  expression  of  character,  as  well 
as  for  the  beauty  and  harmony  of  their  a>loring. 
He  also  painted  history  with  considerable  reputa- 
tion. In  the  StadtHouse  at  Amsterdam  are  seve- 
ral of  his  pictures,  representing  subjects  from  an- 
cient history,  painted  in  the  vigorous  stylo  of  his 
master  One  of  these  represents  Julius  Civilis  in 
the  tonsecrated  grove  ethortmg  and  animating  the 
Batavims  to  shake  off  the  Roman  yoke  and  flght 
fot  their  liberties  As  the  consultation  of  the 
Batavnna  was  held  at  mght  it  afforded  the  pamt 
er  an  opportunity  of  exhibiting  hi=  genius  m  hifl 
favorite  style  of  punting,  m  representmg  the 
transaction  by  the  light  of  flambeaux  and  fires 
This  perfoi  mince  alone  is  accounted  suffiuent  to 
esttllish  his  reputation  is  a  Kieat  master  In 
1665  he  was  invited  to  the  couit  of  the  Duke  of 
Holstein,  in  whose  seiTice  he  cJntinued  untd  his 
death,  in  1678. 


i  OVER. 

OVERBECK,  BoNAVEisTUBA  VAN.  a  Dutch 
painter,  bom  at  Amsterdam  in  1660.  His  parents 
were  in  affluent  circumstances,  and  gave  him  a  lib- 
eral education.  While  at  college,  he  distinguish- 
ed himself  by  the  rapid  advancement  he  made  in 
his  studies.  On  leaving  the  University,  having  a 
strong  predilection  for  painting,  he  placed  him- 
self under  Gerard  do  Lairesse.  He  afterwards 
went  to  Rome,  where  he  applied  himself  with  great 
assiduity  in  studying  and  drawing  after  the  works 
of  the  best  masters,  and  the  remains  of  antiquity, 
lie  formed  a  rich  collection  of  drawings  and  casts 
during  his  residence. of  several  years  at  Rome, 
with  which  ho  returned  to  his  native  dty,  where 
he  was  warmly  received  by  his  friend  and.instrnc- 
tor  Lairesse,  and  was  visited  and  caressed  by  all 
the  artists  of  Amsterdam.  He  executed  some  his- 
torical works,  which  were  greatly  admired.  He 
possossyd  superior  talents,  with  a  thorough  know- 
ledge of  art,  and  might  have  become  one  of  the 
most  distinguished  artists  of  his  time,  had  he  not 
given  way  to  an  unfortunate  disposition  todisapa- 
tion  and  excess.  His  attention  was  also  diverted, 
and  his  time  greatly  occupied  in  the  preparation 
of  a  work  he  designed  to  publish,  with  plates  en- 
graved byhimself,from  thedesigns  he  had  made  and 
collected  at  Rome.  He  died  of  a  fever  brought  on 
by  a  debauch,  in  1706.  Before  his  death,  ha  en- 
gaged his  nephew  to  undertake  the  publication  of 
the  work,  which  he  desired  to  be  dedicated  to 
Queen,  Anne  of  England.  It  was  published  in 
1709,  m  French,  under  the  title  Les  restes  de  I'an- 
cteiine  Rome. 

OVERBECK,  Fhiedrich,  one  of  the  great 
leaders  of  the  present  German  school,  was  bom  at 
Lubeck  in  1789.  In  1809  he  went  to  Rome,  where 
he  remained  till  1831,  when  he  made  a  journey  to 
Munich,  to  exhibit  some  of  his  beautiful  designs 
at  the  Academy  of  the  Fine  Arts  in  that  city,  the 
grandeur  of  which  caused  a  great  sensation  among 
the  artists  and  connoisseurs.  He  was  among  the 
first  to  give  impulse  to  the  present  aspiring  state 
of  painting  in  Germany,  by  reverting  to  the  almost 
forgotten  principles  which  guided  the  old  masters. 
He  has  produced  many  works  which  prove  him  an 
artist  truly  inspired  with  a  love  of  the  grand  and 
the  beautiful.  He  was  not  in  a  hurry  to  distin- 
guish himself,  but  spent  many  years  in  acquiring 
a  profound  knowledge  of  art.  Afler  ascertaining 
his  strength,  he  commenced  his  pictureof  Christ's 
Entry  into  Jerusalem,  now  in  the  principal  church 
of  the  dty  of  Lubeck,  which  at  once  established 
his  reputation.  He  nest  painted  the  Adoration  of 
the  Magi  for  the  Queen  of  Bavaria,  and  Christ 
viating  Mary  and  Martha,  for  his  friend  Vogel  the 
pdnter,of  Zurich.  He  afterwards  returned  to  Rome, 
where  he  still  resides.  He  gained  immense  reputa- 
tion at  Rome  for  his  fresco  works,  and  was  select- 
ed by  Canova  to  ornament  a  part  of  the  walla  of 
the  Vatican.  He  represented  there  the  Coliseum, 
and  placed  the  Virgin  in  the  centre,  appearing  to  a 
pilgnm,  thus  ingeniously  contrasting  the  different 
states  and  feelings  of  the  people  of  ancient  and 
modern  Borne.  Among  his  most  admired  produc- 
tions in  fresco  are  the  Joseph  sold  by  his  Breth- 
ren and  the  Seven  Years  of  Famine,  which  deco- 
rate La  Salle  Bartoldi,  at  Rom.e ;  a  series  of  sub- 
jects from  Tasso's  Jerusalem  Delivered,  in  the  Vil- 
la Massimi ;  the  Vision  of  St.  Frands  di  Assisi,  in 
the  church  of  S.  Maria  degli  Angeli,  which  last  ia 
considered  one  of  the  greatest  workSvOf  the  p«eB- 
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ent  epoch.  His  later  productions  of  Christ  in  the 
Garden,  Judith,  and  some  fiascos  at  Frankfort, 
have  tended  to  incroase  his  reputation.  His  draw- 
ings lire  numerous,  of  rare  merit,  and  have  widely 
spread  his  excellence  and  fame.  His  -worlig  hate 
been  criticised  as  defident  in  knowledge  of  col- 
oring, and  his  carnations  are  said  to  want  life  and 
energy ;  but  Overbeck,  like  Niccoio  Poussin,  is  of 
opinion  that  talent  and.  tendency  that  way  are  more 
itijurions  than  favorable  to  the  perfection  of  art. 
Though  critics  will  allow  this  in  the  classical  j)ro- 
ductions  of  the  latter,  they  will  hardly  grant  it  in 
the  different  class  of  subjects  adopted  by  the  for- 
mer. Overbeck  mtirried  the  daughter  of  Schlegel, 
the  great  German  critic.  The  school  of  which  he 
may  be  considered  the  founder,  is  ably  supported 
by  seyeral  liring  Gorman  artists,  among  whom 
are  Cornelius,  Sohadow,  Bendeman,  Weit,  tichnorr, 
and  Hess,  all  of  whom  are  emulous  of  sharing  the 
glory  of  their  chie^  and  handing  down  their  own 
names  to  posterity. 

OVBRBEOK,  Lebndert,  a  Dutch  painter  and 
engraver,  born  at  Haerlem  in  1752,  and  a  pupil  of 
H.  Meyer.  At  first  he  devoted  himself  mostly 
tfl  painting  designs  for  tapestry.  He  afterwards 
abandoned  painting  for  engraving.  He  etched  a 
number  of  landscapes,  a  list  of  which  may  be 
found  in  Nagler's  Lesicon,  Ho  died  at  Haerlem, 
in  1815. 

OWEN,  "William,  an  eminent  English  painter 
of  portraits  and  fancy  subjects,  born  at  Ludlow,  in 
Shropshire,  in  1T69.  About  1786,  he  went  to 
London,  and  studied  under  Catton,  and  afterwards 
had  the  benefit  of  the  advice  and  instruction  of 
Sir  Joshua  Reynolds.  Tiioagh  he  was  not  ufask- 
ionabk  painter,  he  acquired  distinction,  and  paints 
ed  the  portraits  of  many  emiaent  persons,  among 
whom  were  William  Pitt.  Lord  Grenyilie,  the 
Marquis  of  Stafford,  Sir  William  Scott,  Cyril 
Jackson,  Vicary  Gibbs,  Chief  Justice  Abbot,  the 
Earl  of  Bridgewaler,  Viscount  Exmouth,  John 
Soane,  &o.  These  he  executed  in  a  bold,  vigorous 
style,  with  good  coloring ;  and  he  gave  a  striking 
likeness.  He  was  less  successful  in  his  female  por- 
traits. He  alsopainted  many  fancy  piGtures,which 
are  ranked  amont;  the  finest  of  that  class  of  works 
by  the  English  artists  of  that  time.  Among  these 
are  the  Beggar's  Daughter,  the  Sleeping  Girl,  the 
School  Mistress,  the  Girl  at  the  Spring,  the  Road- 
side, the  Cottage  Door.  Children  in  the  Wood, 
Oupid,  the  Fortune-Tell  er,  &c.,  some  of  which 
hare  been  engraved.  In  1806  he  was  elected  a 
Royal  Academician ;  in  1810  he  was  appointed 
portrait  painter  lo  the  Prince  of  Wales,  and  after- 
wards '■  principal  portrait  painter  to  the  Prince 
llegent,"  who  offered  to  knight  him,  which  honor 
he  declined,  as  it  promised  to  bo  more  expensive 
than  advantageous.  His  professional  income,  when 
at  the  height  of  his  career,  was  about  £3,000  per 
annum.  During  the  last  five  years  of  his  life  nis 
health  gradually  declined.  He  died  on  the  11th  of 
Fehruarj',  1825,  by  poison,  taken  by  mistake  for 
an  aperient  draught,  through  the  carelessness  of 
an  apothecary's  boy,  who  wrongly  labelled  the 
bottle.  He  was  a  man  of  estimable  character,  and 
his  death  was  deeply  lamented. 

OZANNE,  Nicholas,  a  French  engraver,  bom 
at  Paris  about  1724.    He  engraved  a  number  of 

Elates  of  landscapes,  marines,  and  sea-ports,  from 
is  own  designs,  oseouted  with  the  graver  in  a 
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finished  style.  His  vessels,  in  particular,  are 
^ned  with  great  precision.  Among  the  others 
by  him,  are  a  set  of  four  landscapes,  two  views  of 
the  port  of  Brest,  and  a  set  of  four  marines,  signed 
Oea'nne,fec. 

OZANNE,  Jane  Fkanoeh  and  Mary  Jane, 
were  sisters  of  the  preceding  artist,  and  leained 
engraving  of  Aliamet.  They  engraved,  in  a  neat 
style,  some  plates  of  marines,  sea-ports,  pastoral 
subjects,  and  landscapes,  afl«r  Veraet,  Haekert. 
Wouwerman,  and  others.  They  are  marked  J.  F. 
Ozanne,  or  M.  J.  Ozanne. 
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PACCELLI,  Matted,  called  dellaBasilicata, 
a  Neapolitan  painter,  born  about  1660.  According 
to  Dominid,  he  was  the  favorite  disciple  of  Luca 
Giordano,  and  one  of  his  most  successful  imitators. 
He  executed  some  works  for  the  ohnrches,  more 
distinguished  for  brilliant  coloring  and  facility  of 
execution,  than  for  correctness  of  design.  When 
Giordano  was  invited  to  Spain  in  1692,  by  Charles 
IT.,  he  selected  Matteo  Paoceili  and  Aniello  Rossi, 
his  two  favorite  pupils,  to  accompany  him  as  hia 
assistants.  They  continued  with  him  during  his 
ten  years  sojourn  at  that  court,  and  rendered  him 
sueb  valuable  assistance  in  the  execution  of  his  nu- 
merous woiks,  that,  on  their  return  to  Naples  with 
their  niaster,  the  King  settled  upon  them  hand- 
some pensions,  which  enabled  them  to  pass  the 
rest  of^  their  days  in  independence.  Paccelli  died 
in  1731. 

PACCHIAROTTI,  Jicopo,  a  painter  of  Siena, 
who  flouri.ihed  in  the  first  part  of  the  16th  centu- 
ry. It  is  not  known  under  whom  he  first  studied, 
but  he  formed  his  style  by  an  attentive  study  of 
the  works  of  Pietro  Perugino,  whom  he  at  first 
closely  imitated,  Lanui  says,  "  Siena  possesses 
several  cabinet  pictures  and  altar-pieces  by  him,  in 
the  style  of  Perugino,"  and  that  he  so  closely  imi- 
tated that  master  that  many  of  his  works  hav« 
passed  under  his  name,  or  that  of  his  school.  Ht 
afterwards  greatly  improved  himself  by  studying 
the  works  of  Rafiaeile.  His  best  works  are  his 
frescos  in  the  churches  of  S.  Caterina  and  S.  Ber- 
nardino, in  which  Lanai  says  he  emulated  the 
ablest  artists  of  Siena  ;  the  chief  of  iheae  is  a  pic- 
ture in  the  church  of  S.  Caterina,  representing 
that  Saint  visiting  the  Bod^  of  St.  Agnes  di  Monte- 
pnlciano — a  grand  composition,  in  which  the  airs 
of  the  heads  are  said  to  approach  those  of  Uaffa- 
olle.  There  is  much  contradiction  about  the  real 
merits  of  this  artist.  Speth,  a  German  critic,  says 
the  works  last  referred  to,  can  be  justly  compared 
to  those  of  Eaffaelle  alone,  and  that  great  injustice 
is  done  to  him  by  classing  him  in  the  school  of 
Perugino ;  but  no  Italian  author  gives  him  any 
such  rank,  and  Vasari  only  mentions  him  inciden 
tally  in  his  life  of  Razzi,  under  the  name  of  Giro- 
lamo  del  Pacchia,  "a  rival  of  Razzi  himself."  In 
1535,  he  headed  an  insurrection  against  the  gov- 
ernment, and  only  escaped  an  ignominious  death 
by  seeking  refuge  in  the  monastery  of  the  Osser- 
vanti,  where  he  was  concealed  till  an  opportunity 
wo  found  for  him  to  flee  into  France,  where  he  is 
1  to  have  died.  It  is  probable  that  he  nev- 
the  best  works  of  Raffaelle,  as  Lanzi 
thinks  it  doubtfbl  if  he  had  ever  been  out  of  Sicns 
before  1535. 
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PACE,  DEL.    SeePACi. 

PAOECOO,  or  PACIOOO.     See   Francesco 
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PACHBOO,  FitABCiaco,  a  Spanist  painter, 
born,  according  to  Oeaa  Bermudez,  at  Seville,  in 
1571.  He  studied  under  Luia  FeraandeK,  a  paint- 
er of  serges  and  flags,  to  which  occupation,  and 
that  of  painting  and  gilding  statues  or  images,  he 
first  deyoted  himself.  In  1611  he  visited  Toledo 
and  Madrid.  He  attentively  studied  the  works  of 
the  great  masters  in  the  Escurial,  and  greatly  im- 
proved himself.  On  hia  return  to  Seville,  he  open- 
ed aw  academy  for  the  instruction  of  youngavtists, 
and  had  the  honor  of  instructing  Alonso  Cano  and 
Don  Diego  Velasquez,  the  last  of  whom  married  bis 
daughter.  His  works  are  not  worthy  of  much  no- 
tice. Palomino  says  ha  was  a  correct  and  rigid  de- 
Eigner,his  compositions  are  studied  and  appropriate, 
and  the  airs  of  his  heads  noble  and  dignified ;  but 
hie  execution  was  feeble,  his  coloring  indifferent, 
and  his  manner  crude  and  dry — the  last  part  of 
which  criticism  effectually  destroys  the  first.  He 
panted  soma  pictures  for  the  church  of  the  Bare- 
footed Carmehtes,  in  competition  with  Alonso  Tas- 
quez,  ia  which  ha  was  greatly  surpassed  by  his 
rival.  In  1623  he  again  visited  Madrid,  in  compa- 
ny with  his  scholar  and  son-in-law,  Velasquez, 
where  he  resided  two  years,  and  "  dressed,  silded, 
and  painted  a  statue  of  the  Vii^in  hy  Juan  Gkimez 
de  Mora,for  the  Duchess  of  Olivarez" ;  a  work  that 
was  greatly  admired,  the  decoration  of  which  cost 
500  ducats !  He  wrote  an  elementary  treatise  on 
painting,  which  is  considered  in  Sp^n  indispensa- 
ble for  the  instruction  of  students,  and  the  beat  in 
the  language.     He  died  at  Seville  in  1654. 

PAUHICO,  CnisTOPOBO,  a  Spanish  portrait 
painter,  of  the  school  of  Madrid,  flourished  in 
1568.  He  was  patronized  by  the  Duke  of  Alba, 
and  executed  a  number  of  vrorks  for  his  palace, 
which  were  destroyed  in  the  conflagration  of  that 
edifice.  His  portraits  are  characterized  hy  a  good 
style  of  design  and  beautiful  coloring ;  and  the 
draperies  are  painted  with  a  faithful  adherence  to 
the  style  of  dress  prevailing  in  his  time. 

PACI,  Ranieri,  called  DBL  Pace,  a  native  of 
Pisa,  who  studied  under  Antonio  Domenico  Gab- 
biani,  whose  manner  he  adopted.  According  to 
Morrona,  he  executed  some  works  for  the  churches 
of  his  native  city  in  a  reputable  manner ;  hut  Lan- 
zi  saya  that  by  carelessness  and  inattention,  he  de- 
generated into  a  complete  mannerist.  He  flour- 
ished in  1719. 

PAOOT,  a  French  engraver,  who  flourished 
about  1690.  He  engraved  some  plates  of  battles 
and  sea-fights,  etched  in  a  spirited  style,  and  neatly 
finished  with  the  graver, 

PADERNA,  arovANNi,  a  Bolognese  painter, 
born,  according  to  Malvasia,  about  1600,  and  died 
in  1640.  Lanzi  saya  he  died  at  the  age  of  40, 
bat  does  not  give  the  date ;  and  Zani  says  he  was 
living  in  1647^  He  studied  under  Dentone  (Gu'O- 
lamo  Curti),  under  whose  instruction  he  became  an 
eminent  painter  of  perspective  and  architecture, 
and  after  thedeathof  that  master  he  was  much  em- 
ployed in  decorating  the  churches,and  the  public  and 
prirate  edifices  of  that  city.  Lanzi  says  he  was 
sn  accomplished  imitator  of  Agostino  MitoHi,  one 
of  the  most  eminent  painters  of  perspective  and 
wchitecture of  his  time.     Yet  this  master  wasac- 
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counted  inferior  to  Dentone,  and  he  was  bom  in 
I609,nine  years  later  than  Padernaias  above  stated 
Others  say  that  his  success  excited  the  jealousy  of 
MitelH.  Lanzi  also  says  that  he  associated  him- 
self with  Baldassaro  Bianchi,  who  on  the  death  of 
Paderna  married  the  daughter  of  Mitelli.  Of  his 
numerous  works  at  Bologna,  the  decorations  of  the 
Capella  Zagoni,  in  the  church  la  Madonna  della 
Liberia,  are  considered  among  the  tiest. 

PADERNA,  Paolo  Amton.o.  a  Bolognese 
painter,  bom  in  1649.  Ho  first  studied  under  Guer- 
cino,  but  on  the  death  of  that  master  he  entered 
the  school  of  Carlo  Cignani.  Although  he  was  a 
reputable  painter  of  history,  he  chiefly  excelled  in 
landscapes,  in  which  Lanzi  says  "  he  was  an  admi- 
rable imitator  of  the  manner  of  Guercino."  He 
was  much  employed  in  painting  for  the  collections. 
His  pictures  are  designed  and  executed  in  a  bold 
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PADOVA,  GinoLAMO  DA,  called  also  Gihola- 
Mo  DAL  Santo,  a  painter  born  at  Padua,  where  he 
died  about  1550,  aged  70.  He  was  celebrated  in 
his  day  for  his  small  pictures  of  historical  sub- 
jects, which  he  decorated  with  tmasi-relievi,  sarcoph- 
agi, and  other  antique  ornaments,  with  inscrip- 
tions copied  for  the  most  part  from  the  Paduan 
marbles.  On  the  death  of  Bernardo  Parentino  in 
1531,  he  was  commissioned  to  continue  the  admi- 
rable works  esecnted  by  that  master  in  a  cloister 
of  the  monastery  of  Santa  Qiustina,  In  these 
Lanzi  says  he  showed  himself  greatly  inferior  to 
Parentino  in  his  design  and  expression,  but  he 
commends  his  el^ant  accessories,  designed  from 
the  antique. 

PADOVA,  Maestro  Anoblo,  a  plater  of 
Padua,  who  painted  about  1489,  in  the  Refectory 
of  the  monastery  of  Santa  Giustina,  a  picture  of  the 
Crucifixion,  which  Lanzi  says  is  designed  in  a 
grand  atylo,  and  executed  with  great  spirit.  He 
was  a  close  imitator  of  the  style  of  Andrea  Man- 

PADOVANINO.    SeeALEssANDHoVABOTAni. 

PADOVANINO,  Fhancesco,  a  painter  horn  at 
Padua  in  1552,  It  is  not  knovrh  with  whom  he 
studied,  but  he  painted  history  with  considerable 
reputation.  He  possessed  inventive  genius,  and 
was  a  correct  and  gracaftil  designer.  He  painted 
some  works  for  the  eburohea,  one  of  the  best  of 
which  is  a  picture  in  the  church  of  la  Madonna  del 
Carmine  at  Venice,  representing  a  Saint  interce- 
ding for  two  criminals  condemned  to  death.  He 
excelled  in  portraits,  which  were  admired  for  their 
truth,  dignity,  and  excellent  coloring.  He  was 
ranch  employed  in  this  branch  of  the  art,  and 
painted  the  portraits  of  many  distinguished  per- 
sons.    He  died  in  1617. 

PADOVANINO,  Ottavio,  was  the  son  of  the 
preceding,  born  at  Padua  in  1582.  After  study- 
ing with  his  father,  he  went  to  Rome  for  im- 
provement. He  acquired  some  celebrity  for  hia 
historical  works,  hut  more  for  hia  admirable  por- 
traits.   He  died  in  1634. 

PADOVANO,  or  PATAVINUS.     See  Avmus. 

PADOVANO,  GinsTo,  an  old  painter  who  lived 
at  Padua,  and  died  there  in  1397,  at  an  advanced 
age.  He  was  a  native  of  Florence,  and  his  name 
wa^  Giusto  Jlenabuoi ;  but  he  was  called  Padovanc 
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f  m  h  ng  I  n  natu  allj  a  o  t  z  n  f  Padua, 
wh  1  ii  fly  d  d  Ya  say  ho  was 
dis  pi  of  G  ott  ad  att  1  ut  a  t  him  the 
y  31  n  e  wo  ks  wl  h  ad  m  the  hurch  of 
*!  G  ann  Batt  ta  a  tl  at  ty  In  the  picture 
over  ths  altar  are  represented  various  histories  of 
St.  John  the  Baptist ;  on  the  walls  are  represented 
Tsrious  scriptural  events  and  Mysteries  of  the 
Apocalypse ;  and  in  the  cupola,  is  a  choir  of  An- 
gels, where  we  behold,  as  in  a  grand  consistory, 
the  Blessed,  seated  upon  the  ground,  arrayed  in 
various  garments.  Lanai  says  the  composition  of 
these  works  is  very  simple,  but  they  are  executed 
with  an  incredible  degree  of  diligence  and  felicity. 
PADOVANO,  Giovanni  and  Aktonjo,  tvro  old 
painters,  probably  brothers,  to  whom  Morelli  at- 
tributes the  works  in  the  church  of  S.  Giovanni 
Battista  mentioned  in  the  preceding  article.  In  his 
Nohxta  he  saj-s  that  fbrinerly  there  was  the  fol- 
lowing mscnption  on  one  of  the  gates,  Opus  Jo- 
hannfi  et  A  Uoiiii  de  Padua,  for  which  reason  he 
conjectmes  that  they  were  the  painters  of  the 
whole  temple 

PADOV\NO  Lauro.  In  the  Venezia  Des- 
crilta  by  Sii  sov  no  this  painter  is  said  tw  have 
been  a  native  of  Padua,  and  a  scholar  of  Francesco 
Sqnarcione.  Ho  was  one  of  the  most  successful 
imitators  of  the  manner  of  Andrea  Mantegna. 
There  are  some  of  his  works  in  the  church  of  La 
Carit&j  at  Venice,  representing  subjects  from  the 
life  of  St.  John,  which  laok  among  the  best  pro- 
ductions of  his  time.  He  also  piunted  at  Padua. 
He  flonrished  about  1460.  Lanzi  calls  him  Lauro 
da  Padova,  and  applies  the  same  history  to  hirn. 
Others  call  him  Lauro  or  Lauri  da  Padova.  Zani 
says  he  painted  from  1470  to  1500,  but  he  is  often 
inaccurate  in  his  dates,  and  evidently  often  guesseg 
at  them.  Many  of  the  old  Italian  artists  are  called 
after  the  places  of  their  nativity  or  chief  residence, 
and  this  is  always  the  case  when  the  real  name  is 
not  known ;  thus  Lanro  da  Padova,  or  Padovano, 
or  Padovanino,  means  Lauro  ofPadua,  or  Lauro  the 
Paduan,  or  Lauro,  the  admired  Paduan.  In  the  lat- 
ter case,  the  word  is  a  diminutive,  having  a  significa- 
tion of  eminence,  and  endearment.  Thus,  Francesco 
Mazzuoli,  is  generally  called  by  the  Italians,  Par- 
miggiano,  from  Parma,  his  native  place,  but  his  fel- 
low citizens  endearingly  call  hira  Parmiggianino, 
^  ■7^  PADTBRUQGB,  H.  L.,  a  Swedish 
^JLy  en  graver,  who  flourished  at  Stockholm 
(_/ otj  about  1700.  He  engraved  a  part  of 
the  plates  for  a  work  entitled  Snecia  Aniiqua  et 
Hodiema,  containing  350  plates.  The  first  edi- 
tion was  published  at  Stockholm  in  3  vols,  fol, 
in  1693,  and  the  second  in  1714. 

PAELINCK,  an  eminent  Belgian  painter,  born 
at  Oostacker,  near  Ghent,  in  1781.  He  first  stud- 
ied under  Verhaegen,  then  professor  of  painting  in 
the  Academy  at  Ghent.  He  next  went  to  Paris, 
and  entered  the  school  of  David.  On  his  return 
to  Ghent,  he  contended  for  the  prize  offered  by  the 
Academy,  which  he  obtained  for  his  Judgment  of 
Paris,  and  he  was  appointed  Professor  of  Design 
in  that  institution.  He  shortly  afterwards  re- 
signed bis  professorship,  and  went  to  Rome, 
where  he  remained  eight  years,  diligently  study- 
ing the  antique  and  the  works  of  the  great  mas- 
ters. While  at  Eome,  he  distinguished  himself, 
and  painted  a  large  picture  representing  the  em- 
bellishments of  Rome  by  Augustus,  by  the  com- 


mission of  the  Pope,  for  his  palace  at  Monte  Ca- 
vallo.  On  his  return  to  his  own  country,  he  ex- 
ecuted many  works  for  the  churches  and  public  edi- 
fices, as  well  as  for  individuals,  which  justly  rank 
him  among  the  most  eminent  of  the  modem  Bel- 
p'an  painters.  Among  his  most  esteemed  works 
were.  The  Findii^  of  the  Cross,  in  the  church  of 
S.  Michael  at  Ghent ;  The  Adoration  of  the  Shep- 
herds, in  the  convent  of  La  Trappe,  near  Antwerp ; 
The  Flight  into  Egypt,  at  Malines;  The  Depar- 
ture of  Tobifi  at  Opbraekel ;  The  Return  of  Tobit, 
for  Maria  Oudenhove ;  The  Assumption  of  the 
Yirgin,  at  Muysen ;  The  Disciples  at  Emmaus, 
at  Everghem;  The  Calvary,  at  Oostacker,  &c 
These  works  are  designed  in  a  grand  and  elevated 
s^le,  and  display  a  profound  knowledge  of  art. 
He  is  accused  of  over-fondness  of  academic  display, 
and  this  blemish  is  more  apparent  in  his  profane 
sulgects,  although  those  of  a  sacred  character,  are 
not  entirely  free  from  it.  Among  his  other  most 
beautiful  productions  are,  The  Dance  of  the  Muses  ; 
The  Judgment  of  Midas  ;  The  Abdication  of  the 
Emperor  Charles  V.,  and  the  Toilet  of  Psyche,  in 
the  Museum  at  the  Hague,  He  died  at  Brussels 
in  1839. 

PAESI,  oa',  a  name  given  to  several  painters 
of  landscapes  and  rural  subjects.  See  Francesco 
Baaai,  Antonio  dal  Sole,  Girolamo  Muziano,  and 
Girolamo  Vernigo. 

PAGANELLI,  NiccoLO,a  painter  born  atFaenza 
in  1538,  and  died  in  1620.  It  is  not  known  under 
whom  he  studied,  but  according  to  Oretti,  he  was 
an  excellent  artist  of  the  Roman  school.  Lanzi 
says  that  some  attribute  to  hfm  a  fine  picture  of 
S.  Martino,  in  the  cathedral,  supposed  to  be  the 
work  of  Luoa  Longhi,  and  that  his  genuine  works 
are  recognised  by  the  initials  N.  X.  P- 

PAGANI,  Francesco,  a  painter  bom  at  Flor- 
ence in  1531.  According  to  Baldinuooi,  after 
learning  the  rudiments  of  the  art  in  his  native 
city,  he  went  to  Rome,  where  he  studied  the  works 
of  Polidoro  da  Oaravaggio  and  Maturino,  but  Lanzi 
says  he  imitated  the  works  of  Polidoro  and  Michael 
Angelo,  and  that  he  pain(«d  several  such  admira- 
ble imitations  of  those  masters  for.  individuals  of 
Florence,  while  he  was  at  Rome,  that  they  could 
scarcely  be  distinguished  from  the  genuine  works. 
On  his  return  to  Florence,  he  executed  several 
works  which  gained  him  great  reputation.  He 
died  in  1561,  in  the  flower  of  his  life,  greatly  la- 
mented, as  one  of  the  most  promising  artists  of 

PAGANI,  Gregohio,  was  the  son  of  Francesco 
P.,  bom  at  Florence  in  1558.  He  first  studied  un- 
der Santo  di  Titi,  and  afterwards  with  Lodovico 
Cardi,  called  Ci^oli,  whose  style  he  adopted.  Lanzi 
says  he  was  praised  by  strangers  as  a  second  Cigoli, 
and  that  he  was  much  employed  hy  them  ;  hence 
there  are  few  of  his  pictures  at  Florence.  His 
most  celebrated  work,  the  Finding  of  the  Cross, 
in  the  Carmine,  which  has  been  engraved,  was  de- 
stroyed with  that  edifice  hy  fire.  He  painted  a 
few  frescos,  all  of  which  have  perished,  except  one 
in  the  cloister  of  S.  Maria  Novella,  commended  by 
Lanzi,  though  injured  by  time.    He  died  in  1605. 

PAGANI,  Gasparo,  a  painter  of  Modena,  who 
flourished  there  in  1543.  It  is  not  known  under 
whom  he  studied,  but  he  adopted  the  manner  of 
Raffaelle.  for  which  reason  Lanzi  supposes  he  tvas 
instructed  by  Munari  or  theTarasohi.  whosucceeded 
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m  the  school  of  that  master.  Few  of  his  histori- 
cal worlis  DOW  remain.  He  was  also  an  esooUent 
portrait  painter. 

PAGANT,  Paolo,  a  ^wnter  bom  at  Valaolda,  in 
the  Milanese  territory,  in  1661.  He  went  to  Ven- 
ice, where  he  formed  a  style  of  iiis  own,  founded 
on  the  worlis  of  the  best  Venetian  masters,  which 
gained  him  considerable  reputation  in  that  city, 
where  he  eseented  several  flue  works  for  tho 
churches  and  opened  an  academy  for  the  inatruc- 
tioa  of  young  Moists.  After  a  residence  of  some 
years  at  Venice,  he  returned  to  Milan,  and  was 
employed  in  the  churches  and  public  edifices,  and 
painted  much  for  private  collections.  There  are 
several  of  his  best  works  in  the  Dresden  gallery. 
He  died  in  1716. 

PAGANI,  Vtbobnzio,  a  native  of  Monte  Rub- 
biano,  in  the  Picenum,  of  whom  there  are  notices 
from  1529  to  1553.  Colueci,  in  his  "  Memorie  de 
Monte  Rubbiano,"  says  he  was  a  scholar  of  Raf- 
feelle.  He  executed  mmy  works  for  the  churches 
in  the  Roman  territory,  particularly  in  his  native 
place,  at  Fallerone,  and  at  Samano.  One  of  his 
most  beautiful  works  is  the  Assumption  of  the 
Vir^in,in  the  collegiate  church  at  Monte  Rubbiana 
designed  and  executed  entirely  in  the  manner  of 
Raiaelle.  The  Padre  Civalli  highly  extols  two  of 
his  works  in  the  church  of  his  order  at  Samano. 
In  1553  he  was  employed  to  paint  the  altar-piece 
of  the  Capella  degli  Oddi,  in  the  church  of  the 
Conventuals  at  Perugia,  which  is  highly  commend- 
ed. Little  is  knownof  this  artist  except  his  works, 
which  are  of  a  hieh  character;  probably  arising 
from  his  secluded  life.  Lanzi,  and  others,  donbt 
whether  he  was  really  a  scholar  of  Raffaelie,  but 
rather  think  he  formed  his  style  by  contemplating 
bis  works. 
PAGANI,  Lattanzio,  See  Mahca. 
PAGANINI.  See  Oav.  Guino  Mazzoni. 
PAGANINI,  GuoLcELMO  Capodoho,  a  painter 
bom  at  Mantua,  according  to  Orlandi,  in  16T0.  and 
a  scholar  of  Antonio  CaUa.  His  genius  leading 
him  to  paint  battle-pieces,  skirmishes  of  eavalry, 
encampments,  Sx.,  fie  went  to  Florence,  where  he 
carefully  studied  Uie  works  of  Borgognone,  whose 
manner  he  imitated  with  much  success.  His  pic- 
tures are  ingeniously  composed,  and  executed  with 
^eat  freedom  and  spirit.  The  time  of  his  death 
IS  not  known. 

PAGQI,  Giovanni  Battista,  an  eminent  paint- 
er, born  at  Genoa  in  1554.  Ho  was  a  patrician  by 
birth,  and  having  a  passion  for  painting,  he  in- 
dulged in  it  from  his  earliest  years,  in  spite  of  the 
opposition  of  his  father.  He  was  highly  aooom- 
plished  in  letters,  and  his  various  attiunments 
in  history,  poetry,  pWlosophy,  all  served  to  as- 
sist him  in  the  composidon  of  his  pictures.  He 
studied  painting  under  Luea  Cambiaai,  and  im- 
proved himself  by  copying  the  antique  sUtues  and 
bas-reRefs.  Ho  had  already  acquired  considerable 
reputation  as  an  historical  painter,  when  he  was 
obliged  to  flee  from  Genoa,  in  consequence  of  a 
duel,  in  which  he  slew  his  antagonist.  He  sought 
refuge  at  Florence,  where  he  was  protected  and 
employed  by  the  court  for  twenty  years.  Flor- 
ence at  that  time  abounded  with  men  of  genius, 
whom  the. liberality  of  the  jrand  Duke  Francis 
I.  had  drawn  to  his  court  Among  them  were 
Lodovico  Cardi,  and  several  otlier  arUsts  of  dis- 


tinction, who  contributed  to  reform  the  Floren- 
tine school  from  the  languid  state  into  which  it 
had  fallen,  by  the  introduction  of  the  more  rich 
and  vigorous  style  of  the  Lombard  school.  Pag- 
gi's  first  productions  were  rather  distinguished  by 
elegance  and  grace,  than  enei^,  in  which  he  seems 
to  have  imitated  the  suavity  of  Baroccio.  Such 
is  his  Holy  Family,  in  the  church  degli  Angcli. 
Lanzi  says,  ■'  the  great  merit  of  Paggi  at  this  time 
was  not  vigor,  but  a  certain  nobleness  of  air, 
which  always  continued  to  be  his  characteristic, 
and  a  delicacy  and  grace  which  have  led  some 
to  compare  him  with  Baroccio  and  Correggio ;  as  is 
seen  in  his  History  of  St.  Catherine,  in  the  cloister 
of  S.  Maria  Novella,  a  ^rand  composition,  orna- 
mented with  beautiful  buddings,  and  so  pleasingly 
executed,  that  I  have  heard  it  preferred  to  aJl 
others  in  that  court."  As  he  advanced,  he  adopted 
a  more  vigorous  style,  which  gained  him  imniense 
reputation.  Lanni  pronounces  his  Transfiguration 
in  the  church  of  S.  Marco,  "  a  stupendous  work, 
which  seems  almost  beyond  his  powers."  He  af- 
terwards painted  for  the  Oertosa  at  Pavia,  three 
pictures  from  the  Passion  of  our  Saviour,  in  ihe 
same  grand  style,  which  are  considered  among  his 
best  works.  About  1600,  his  great  reputation  in- 
duced the  republic  of  Genoa  to  recall  him  ;  at  the 
same  time,  he  was  invited  to  the  courts  of  Pavia 
and  Madrid,  but  his  love  of  country  prevented  him 
from  accepting  these  honorable  appointments,  and 
he  returned  to  his  native  city,  where  he  passed  the 
rest  of  his  days,  and  executed  many  of  his  best 
works.  Perhaps  his  master-piece  is  the  Murder 
of  the  InnocentH,  in  the  Palazzo  Doria,  painted  in 
1606.  in  competition  with  Rubens.  He  contributed 
greatly  to  the  revival  of  the  art  at  Gen<ia,  wrote 
some  excellent  treatises  on  the  art,  and  instructed 
several  pupils  who  distinguished  themselves.  He 
died  in  1627. 

PAGGIO,  It..      SeepRANCESCoMERANO. 

PAGLIA, Francesco,  a  painter  born  at  Brescia 
in  1G36.  lie  was  a  scholar  of  Guercino,  whose 
manner  he  imitated,  Lanzi  says  he  was  excellent 
in  laying  on  his  colors,  admirable  in  his  chiaro- 
scuro, but  he  displayed  little  spii'it,  and  his  pro- 
portions were  frequently  too  long  and  slender. 
His  best  work  is  an  altar-piece  in  the  church  of 
La  Oaritfi.  He  escelled  in  portraits,  which  are 
distinguished  for  dignity  and  truth  of  character, 
great  purity  of  color,  and  uncommon  relief.  Or- 
landi says  be  was  living  in  1700;  others,  that  he 
died  about  ITOO ;  and  Zani,  that  he  died  in  1713. 

PAGLIA,  Antonio  and  Anqiolo.  were  sons  and 
scholars  of  the  preceding,  and  were  reputable  ar- 
tists. Antonio  was  born  in  1680,  and  died  in  1747. 
Angiolo  was  bom  in  1681,  and  died  in  1763. 

PAGNI,  Benedetto,  was  a  native  of  Pescia, 
and  studied  in  the  school  of  Giulio  Romano  at 
Rome.  He  accompanied  that  miutter  to  Mantua, 
wheie  be  assisted  him  in  his  works.  He  acquired 
considerable  distinction  as  an  historical  painter, 
and  executed  some  works  for  the  churches.  Lanzi 
says  his  picture  of  the  Martyrdom  of  S.  Lorenzo 
in  the  church  of  S.  Andrea,  at  Mantua,  is  worthy 
of  the  school  of  his  master.  Many  pictures  are 
claimed  to  have  been  executed  by  him  in  his  na- 
tive city,  but  Lanzi  thinks  that  the  Marriage  at 
Cana,  in  the  collegiate  church,  and  the  fagado  of 
the  house  of  the  Pogni  family,  are  tho  only  gen 
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nine  ones.     Zani  aaja  he  painted  from  15^  to 
1570. 

PAIGBOLINE,  an  Italian  engraver  of  who  n 
nothing  is  known.  There  is  a  shght,  but  sp  tel 
etchirig,  bearing  his  name,  after  the  j  tu  o  1  y 
Paul  Veronese,  representing  the  Mother  of  Moses 
bronght  to  Pharaoh's  Daughter,  as  a  nurse  for  her 
son.    Zani  spells  his  name  Paigeloine. 

PAIOT,  a  French  engraver  of  little  note,  who 
flourished  about  1627.  He  was  chiefly  employed 
in  engraving  frontispieces,  vignettes,  and  other 
book  plates  for  the  booksellers.  They  are  indif- 
ferently executed. 

PAJOTJ,  AuouaTiN,  a  distinguished  French 
sculptor,  was  boru  at  Paris  in  1730.  He  early 
manifested  a  strong  inclination  for  art,  and  was 
pla.ced  in  the  school  of  Lemoino,  where  he  made 
such  rapid  advances  that,  at  the  age  of  eighteen, 
he  gained  the  grand  prize  of  the  French  Academy, 
and  went  to  Eome  with  the  royal  pension.  After 
pursuing  his  studies  in  that  city  for  twelve  years, 
he  returned  to  Paris,  and  was  admitted  to  the 
Academy,  on  the  presentation  of  his  group  of  Pluto 
holding  Cerberus  chained.  This  production  gained 
for  Pajou  a  great  reputation,  and  he  was  soon  ex- 
tensively employed.  Hisstylewas  natural  and  mas- 
terly, and  he  far  surpassed  the  sculptors  of  the  pro- 
ceding  generation.  Ijil767hewasappointedProfes- 
sor  of  Sculpture  in  the  French  Academy ;  and  du- 
ring the  rule  of  Napoleon  he  was  a  member  of  the 
Institute.  In  1768  he  exhibited  a  Bketch  of  the  tomb 
of  Stanislaus,  King  of  Poland,  fatlier-in-law  of 
Louis  XV. ;  a  leaden  statue  of  life  size,  represent- 
ing Love  as  the  Buler  of  the  Elements ;  and  four 
colossal  figures  in  stone,  for  the  garden  of  the 
Palais  Eoyal,  representing  Prudence,  Liberality, 
Mars,  and  Apollo.  Among  his  principal  works 
are  the  statues  of  Bosauet,  and  Descartes ;  Psyche 
abandoned,  in  theLuxemhourg;  the  sculptures  for 
the  facade  of  the  Palais  Royal,  ordered  by  Louis 
SVI. ;  the  sculptures  of  the  Opera  House  at  Ver- 
sailles ;  the  ornaments  of  the  Bourbon  Palace,  and 
orthe  cathedral  of  Orleans ;  and  the  Naiads  of  the 
south  and  west  sides  of  the  Fountain  of  the  In- 
nocents.   Pajou  died  at  Paris  in  1809. 

PALADINI,  FiLippo,  a  painter  commended  by 
Hackert,  who  nourished  about  1600,  and  executed 
several  works  for  the  churches  in  Syracuse,  Paler- 
mo, Catania,  and  other  places.  Lanzi  thinks  this 
artist  the  same  as  Filippo  Palladino,  which  see. 

PALADINI.  Filippo,  a  painter  born  at  Pisa 
about  1570.  He  was  a  reputable  painter  of  his- 
tory, but  chiefly  excelled  in  portraits. 

PALADINI,  AbcanqelAj  was  the  daughter  of 
the  preceding,  bom  at  Pisa  m  1599.  She  was  ia- 
strnoted  by  her  father,  and  acquired  much  distinc- 
tion in  her  time,  for  the  excellence  of  her  portraits, 
and  her  beautiful  embroidery.  She  excelled  also 
in  music,  Maria  Magdalena,  Archduchess  of  Aus- 
tria, took  her  under  her  protection,  and  she  resided 
at  the  court  of  Florence  many  years,  universally 
esteemed.  She  was  also  much  employed  by  the 
nobility.  Hor  portrait,  piunted  by  herself,  is  in  the 
Florentine  gallery. 

PALADINI,  Cav.  Giuseppe,  a  Sicilian  painter, 
who  flourished  at  Palermo  about  the  middle  of  the 
17th  century.  Little  is  known  of  him.  as  the  lives 
of  the  Sicilian  iirtists  have  never  been  properly 
written.     Hackert  makes  honorable  mention  of 
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wo  of  his  works  in  the  church  of  S.  Joseph  at 
Castel  Termini,  representing  tlie  Madonna  and  an 
Alt    -piece  of  the  titular  Saint. 

P  iLADINI,  LiTTERio,  a  Sicilian  painter,  born, 
a  ding  to  Hackert,  in  1591.  He  studied  at  Rome 
unde  Sebastiano  Oonoa,  and  afterwards  improved 
himself  by  a  diligent  study  of  the  antique  models. 
On  his  return  to  Messina,  he  was  employed  on 
several  considerable  fresco  works  for  the  churches, 
the  chief  of  which  is  the  ceiling  of  the  church  of 
Monte  Vergine.  This  work  is  on  a  grand  scale, 
and  is  highly  commended  for  correctness  of  design. 
He  died  of  the  great  plague  which  ravaged  Messina 
in  1743. 

PALAMEDES.    See  Staevaerts. 

PALENIER,  Joachim,  a  Flemish  painter,  born 
at  Dinant  in  1490.  He  excelled  in  landscapes  with 
small  figures.  He  settled  at  Antwerp,  where  he 
acquired  di'stmction,  and  was  elected  a  meniber  of 
the  Academy  mthat  city,  in  1515  He  died  there 
in  1548 

PALING  Isaac,  a  Dutch  taintei,  who  accord- 
ing to  Houbrai-en  flounabed  about  1670.  Ho 
was  a  scholar  of  Abraham  vandet  Tempel,  and 
painted  portiaits  and  conversation  pieces  m  the 
style  of  that  mi'iter  He  went  to  London  in  the 
reign  of  Ohailea  II  where  he  piictised  portrait 
painting  some  jears,  and  returned  to  his  own 
countiy  m  1682 

PALLADINO,  Adeiano,  a  painter,  bom  at  Cor- 
tona  in  1610.  According  to  Orlandi,  he  was  the 
scholar  of  Pietro  Berretini,  whose  style  he  imita- 
ted with  success.  He  executed  several  works  for 
the  churches  and  public  edifices  of  his  native  city, 
which  are  commended.  He  died  at  Oortona  in 
1680. 

PALLADINO,  Plltppo,  a  painter  born  at  Flor- 
ence about  1544.  It  is  not  known  by  whom  he 
was  instructed,  but  Lanzi  says  he  seems  to  have 
studied  the  Lombard  more  than  the  native  artists, 
and  to  have  been  acquainted  with  Baroccio.  After 
acquiring  considerable  reputation  by  his  picture 
of  the  Decollation  of  St,  John  in  the  chuixh  of  that 
saint,  at  Florence,  and  an  altar-piece  at  S.  Jacopo 
a'Corbolini  at  Milan,  he  was  obliged  to  fly  from 
that  dty  on  account  of  some  disturbance.  He 
soi^bt  refuge  at  Rome,  where  he  was  received  by 
the  Prince  Oolonna ;  but  being  pursued,  he  went 
to  Sicily,  and  resided  at  Mazzanno,  on  an  estate 
belonging  to  the  Oolonna  family.  There,  as  well 
as  at  Syracuse,  Palermo,  Catania,  and  other  places, 
he  executed  works  for  the  churches,  which  Lanzi 
says  arc  elegantly  designed  and  finely  colored, 
though  they  are  not  free  from  mannerism.  He 
died  at  Mazzarino  in  1614, 

PALLADIO,  Andhba,  a  celebrated  Italian  ar- 
chitect, born  at  Vioenza,  in  the  Venetian  territory, 
in  1518,  Little  is  certainly  known  of  his  faaiily, 
or  his  first  studies ;  but,  according  to  Mfliaia,  he 
acquired  a  knowledge  of  literature,  and  afterwards 
devoted  himself  with  great  diligence  to  the  study 
of  Vitruviua  and  Alberti.  Ho  found  an  encour- 
aging patron  in  his  countryman  Gio.  Giorgio 
iS'issino,  who  took  Palladio  three  times  to  Rome, 
where  the  young  architect  made  the  greatest  pos- 
sible use  of  his  advantages,  measuring  and  taking 
drawings  of  all  the  ancient  edifices  of  Rome  and 

the  vicinity.     He  appears  to  have  returned  from 

the  last  of  these  journeys  in  1547,  in  his  twenty- 
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ninth  year,  when  he  settled  at  Vicenza,  and  was 
employed  on  the  Palazzo  Pubblico  at  TJdine,  com- 
menced by  Gio.  Fontana,  an  architect  of  Vicenza. 
Hia  first  important  work,  however,  was  the  grand 
Portico  surrounding  the  ancient  Basilica  on  three 
sides.  It  is  all  of  fine  stone;  the  first  floor  ia 
Doric;  the  second  Ionic,  both  ornamented  with 
arches  and  columns,  with  entablatures  of  exquisite 
symmetry.  The  principal  excellence  of  this  work 
GOnsistfi  in  making  the  new  agree  with  the  old,  as 
the  columns  of  the  new  exterior  necessarily  come 
in  contact  with  the  Gothic  pilasters  of  tho  interior, 
requisite  for  its  support.  Notwithstanding  this 
difficulty  Palladio  produced  such  an  elegant  and 
well  proportioned  edifi.ce,  that  his  reputation  im- 
mediately rose  to  a  great  height,  and  he  was  in- 
vited to  Rome  by  Paul  IIT.,  who  wished  to  consult 
him  in  regard  to  the  works  in  progress  at  St.  Pe- 
ter's. On  returning  to  Vicenza,  he  seems  to  have 
been  OTerwhelmed  with  commissions  for  mansions 
and  villas,  of  which  class  of  subjects  his  works 
chiefly  consist.  Among  the  numerous  privato 
mansions  designed  or  erected  by  him  at  Vicenza, 
are  the  Palazzi  Tiene,  Valmarana,  Chioracati,  Por- 
tj,  Capitanale,  Barbarino,  &o. ;  also  the  celebrated 
Villa  Capra  or  Eotonda  near  the  city,  and  a  great 
many  villas  along  the  Brenta. 

The  increasing  fame  of  Palladio  caused  him  to 
be  invited  to  Venice,  as  Sanscvino  was  then  grow- 
ing infirm.  His  first  work  there  was  the  monas- 
tery of  the  Lateran  Canons  della  Carita,  of  which 
the  entrance  was  through  a  beantifu!  Corinthian 
portico.  He  afterwards  erected  two  churches  at 
Venice, — S.  Giorgio  Maggiore,  and  II  Eedentore. 
The  first  is  built  on  the  plan  of  a  Latin  cross, 
with  three  naves,  elevated  from  the  ground  on 
seven  steps.  The  facade  is  adorned  with  a  Com- 
posite order  on  a  pedestal,  which  runs  entirely 
around,  terminated  by  a  proportionate  pediment, 
under  which  are  two  half  pediments,  indicatJng  the 
lateral  naves.  This  edifice  is  characterized  by 
unity  and  simplicity  in  the  ornaments,  producing 
a  majestic  effect.  The  church  of  the  Cfapuchins, 
called  TI  Redentore  (the  Eedeemer),  is  entirely 
Corinthian,  with  a  single  nave,  ninotj^  two  feet  long, 
and  forty-six  wide.  Palladio  was  invited  to  the 
court  of  Duke  Emanuel  Philibert  of  Savoy,  who 
received  him  with  distinguished  honors.  Hia  de- 
signs were  in  great  request  throughout  Italy.  Be- 
sides the  works  by  him  ah-eady  mentioned,  there 
are  the  following :  the  fa9ade  of  the  church  della 
Vigna,  at  Venice ;  the  magnificent  Palazzo  Barbaro, 
at  Maser  in  the  Trevigiano ;  and  a  noble  Palace 
at  Alontagnana  for  Francesco  Pisani.  His  last 
work  was  the  Olympic  Theatre  at  Vicenza,  which 
he  did  not  live  to  complete.  He  died  in  1580, 
aged  62. 

Tho  merits  of  Palladio  have  been  extravagantly 
extolled  by  GOethe,  QuatremSre  de  Quincy,  For- 
syth, Hope,  Beckford,  and  others;  but  these  au- 
thorities do  not  attempt  to  show  wherein  his  ex- 
cellencies consist.  It  cannot  be  denied  that  his 
works  abound  in  imperfections,  chiefiy  relating  to 
details,  Among  them  may  be  mentioned  such 
errors  as  windows  cutting  into  architraves,  win- 
dows within  friezes,  doors  lower  than  windows,  or- 
namented and  unomamented  windows  in  the  same 
composition,  extremely  wide  intercolumniations, 
heavy  pediments,  and  a  certain  dryness,  manner- 
ism, and  monotony  of  detail.  It  is  very  probable, 
however,  that  most  of  these  defects  arose  in  the 
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execution,  as  Palladio  designed  many  works  wHicfa 
wore  executed  by  others ;  also,  Milizia  instances  a 
number  of  edifices  attributed  to  Palladio,  which 
were  probably  not  of  his  execution.  He  says,  "It 
is  in  the  beauty  of  architecture  that  he  merits 
particular  attention.  Having  always  before  him 
the  noble  style  of  the  ancients  be  acquired  simpli- 
city and  majesty.  He  never  used  recesses  or  re- 
liefs on  the  pedestals ;  he  seldom  sculptured  the  ar- 
chitraves ;  and  carried  his  upper  ornaments  straight, 
and  without  projections.  His  doors,  windows,  ancj 
niches,  were  simple,  and  their  pediments  never  bro- 
ken. He  preserved  the  exact  character  of  each  or- 
der, never  loaded  the  members  of  the  cornice,  nor 
without  reason  introduced  any  new  ones.  He  was 
extremely  accurate  in  the  setting  out  or  measure- 
ment of  his  entablatures.  He  varied  the  propor- 
tions of  the  orders  according  to  the  nature  of  his 
buildings,  and  also  the  internal  proportions  of  his 
rooms,  halls,  and  temples,  using  tho  arithmetical, 
geometrical,  and  harmonic  proportions.  Amid  the 
various  proportions  found  among  the  ruins  of  an- 
tiquity, he  well  know  how  to  select  the  most  per- 
fect. His  outlines  are  bold  and  easy ;  none  of  his 
buildings  want  character;  and  in  them  the  serious, 
the  grand,  and  the  elegant,  are  all  used  with  equal 
success.  He  made  use  of  the  five  orders  as  they 
might  be  required,  but  appears  most  attached  bo 
the  Ionic,  and  in  it  most  closely  followed  Vilru-. 
vius.  He  always  placed  two  faces  on  the  capitals. 
In  the  Corinthian  capital  he  attached  the  leaves  to 
the  drum,  which  makes  it  appear  rather  heavy. 
Instead  of  pediments  to  the  first  story,  he  some- 
times placed  three  coui'ses  of  quadrangular  stone, 
diminishing  towards  the  top,  and  producing  a 
very  fine  effect.  All  his  cupolas  are  hemispherical. 
Palladio  was  the  Raffaelle  of  architecture,  and  most 
justly  deserves  to  be  studied  over  every  other  au- 
thority. Had  a  proper  opportunity  been  afforded 
him  for  displaying  hts  genius  upon  sumptuous  and 
magnificent  structures,  his  simple  and  majestic 
style  would  have  triumphed  over  every  other," 

Palladio's  Treatise  on  Architecture,  in  four 
books,  folio,  was  first  published  at  Venice  in 
1570,  and  has  often  been  reprinted,  A  magnifi- 
cent edition  in  3  vols,  fol,  was  published  at  London 
in  1715,  in  Italian,  French  and  English.  Another 
splendid  edition  has  since  been  published  at  Venice 
in  4  vols,  fol.,  with  the  edition  of  his  inedited  build- 
ings. Lord  Burlington  published  at  London  in 
1730, 1  Diaegni  delte  Tmne  Antiche  di  Andrea 
PaUadw.  Palladio  also  composed  a  small  work 
entitled  Le  AniichM  di  ,fioma,  published  after 
his  death. 
PALLAJUOLO.  See  Pollajpolo, 
PALLAVICINI,  Leo,  an  Italian  engraver,  who 
fiourished  at  Milan,  according  to  several  writers 
of  authority,  about  1604  ;  Zani  says  about  1616  ; 
Professor  Christ  says  about  1664,  and  that  hia 
prints  are  marked  L.  P.  f.  These  prints  are  sup- 
posed to  be  of  an  earlier  date,  and  to  have  been  en- 
graved by  Luca  Penni.  There  is  no  certainty, 
however,  about  this,  as  there  are  many  prints 
bearing  these  initials,  L.  P.  or  L,  P.  f.,  sometimes 
on  a  tablet,  all  of  which  were  evidently  not  execu- 
ted by  the  same  engraver.    Sec  Ltica  Penni. 

PALLIERB,  Looia  Vincent  Leon,  a  French 
painter,  born  at  Bordeaux  in  1787.  He  went  to 
Paris,  and  studied  under  Vincent,  under  whom  he 
made  great  progress,  and  showed  uncommon  tal 
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ents.  In  1812  he  gained  the  first  prize  of  the 
Academy,  for  his  picture  of  Ulysses  slaying  the 
suitors  of  Penelope,  which  entitled  him  to  go  to 
Ronio,  on  a  pension  from  the  goTernment.  At 
Kome  he  painted  Argus  slain  hy  Mercury,  Prome- 
theus chained  to  the  Rook,  Juno  borrowing  the 
Girdle  of  Venus,  and  the  Flagellation  of  Christ 
which  were  commended.  After  a  residence  of 
several  years  at  Rome,  he  returned  to  Paris,  and 
in  1819  exhihited  in  the  Louvre,  St.  Peter  curing 
the  Lame  Man,  Tobit  restoring  sight  to  his  Father, 
a  Shepherd  in  repose,  a  Nymph  coming  from  the 
Bath,  Preaching  at  night  in  Rome,  and  other  sub- 
jects, and  obtained  the  gold  medal  of  the  first  class. 
He  died  in  1820,  in  the  flowei  ef  hia  life,  deeply 
r^retted  aa,  an  artist  of  great  promise, 

PALLONI,  or  POLLONI,  Michael  Anqglo, 
s  native  of  Oampi  nei  Piorentino,  and  a  scholar  of 
Voltorrano.  Oriandi  calls  his  name  Palloni,  and 
Baldinucci  Polloni.  After  acquiring  ccnaidorable 
reputation  at  Florence,  he  was  invited  to  the  court 
of  the  King  of  Poland,  in  1674,  whero  he  is  said 
to  have  found  abundant  employment. 

PALMA,  Jacopo,  called  ilTbochio  (the elder), 
to  distinguish  him  from  his  great  nephew,  called  il 
Giovine  (the  younger),  was  a  native  of  Serinalta, 
in  the  Talle  Brembana  in  the  Bergamese  Territory. 
There  is  a  perfect  chaos  of  contradiction,  not  only 
among  Ei^lish,  French,  and  German  writers,  but 
also  the  Italian,  as  to  the  time  this  artist  flourish- 
ed, and  the  real  merits  of  his  worlis,  owing  to  his 
having  been  confounded  with  the  younger  Palma, 
and  his  works  extensively  imitated,  lanzi,  in  his 
!ast  edition,  puts  the  question  in  the  true  light. 
He  says,  "Jacopo  Palraa,  called  il  Vecohio, 


in  1560,until  M.  La  Combe  in  his  Dictionnaire  Por- 
talif  confused  the  historical  dates  relatmg  to  him. 
By  Ridolfi,  we  are  told  that  Palma  was  employed, 
in  completing  a  picture  left  unfinished  by  Titian  at 
his  death,  in  1576.  Upon  this  and  other  similar 
authorities,  Oombe  takes  occasion  to  postpone  the 
birth  of  Palma  until  1540,  adding  to  which  the 
forty-eight  years  assigned  him  by  Vasari,  he  places 
the  time  of  his  decease  in  1588.  Others  place  his 
death  in  1596  and  1623.  In  such  arrangements, 
the  critics  seem  neither  to  have  pdd  attention  to 
the  style  of  Jacopo,  still  retaining  some  traces  of 
the  antique,  nor  to  the  authority  of  Ridolfi,  who 
makes  him  the  master  of  Bonifazio  Veneziano,  who 
died  in  1553  ;  nor  to  the  testimony  of  Vasari,  who, 
in  his  work  published  in  1568,  declares  that  he 
died  at  Venice  several  years  before  that  period, 
aged  48,  Ho  does  even  consider,  what  he  might 
more  easily  have  ascertained,  that  there  was  an- 
other Jacopo  Palma,  groat  nephew  of  the  elder, 
who,  according  to  the  authority  of  Boschini,  was  a 
pupil  of  Titian  as  long  as  he  lived,  and  that  on  the 
oocaaion  referred  to,  Ridolfi  called  him  Palma, 
without  the  addition  of  the  younger,  without 
thinking  that  any  could  confound  him  with  the 
elder.  Paima."  Lanzi  still  further  settles  the  mat- 
ter by  the  date  1514,  which  he  read  on  one  of  his 
pictures  at  Milan,  representing  the  Saviour   with 


His  manner,  at  flrst,  according  to  Ridolfi,  par- 
took of  the  formality  and  dryness  of  Giovanni 
Bollini.    He  afterwards  attacht-l  himself  to  the 
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method  of  Giorgione,  and  lumed  at  attaining  his 
clearness  of  expression,  and  rich  and  harmoni- 
ous coloiiog,  visible  in  his  celebi-ated  picture  of 
St.  Barbara,  in  the  church  of  S.  Maria  Formosa, 
at  Venice.  In  some  of  his  other  pieces  he  more 
nearly  approaches  Titian  in  the  tenderness  and 
iw/pasto  of  his  carnaUons,  and  a  peculiar  grace 
which  he  acquired  from  studying  the  earlier  pro- 
ductions of  that  great  master.  Of  tliis  kind  is  his 
Last  Supper,  in  the  church  of  S.  Maria  Mater 
Domini  at  Venice,  and  a  Holy  Family  in  S.  Stefano 
at  Vioenza,  esteemed  one  of  his  happiest  produc- 
tions. Lanzi  says  "  the  distinguishing  character 
of  his  pieces  is  diligence  and  a  harmony  of  tints 
so  great  aa  to  leave  no  traces  of  his  pencil ;  and  it 
has  been  observed  by  one  of  his  historians,  that 
he  long  occupied  himself  in  the  production  of  each 
piece,  and  frequently  retouched  it.  In  the  mixture 
of  his  colors,  as  well  as  in  other  respects,  he  often 
resembles  Lotto,  and  if  he  is  less  animated  and 
sublime,  he  is,  perhaps,  generally  more  beautiful 
in  the  forms  of  his  heaaa,  especially  of  those  of 
women  and  boys.  It  is  the  opinion  of  some,  that 
in  several  of  his  countenances  he  expressed  the 
hkenoss  of  his  daughter  Violante,  very  nearly  re- 
lated to  Titian,  a  portrait  of  whom,  by  the  hand 
of  her  father,  was  to  be  seen  hi  the  Gallery  of 
Sera,  a  Florentine  gentleman.  A  variety  of  pic- 
tures intended  for  private  rooms,  met  with  in  dif- 
ferent places  in  Italy,  are  attributed  to  Palma ;  be- 
sides ^rtrdts,  one  of  which  was  commended  by 
Vasari  as  truly  astonishing  for  its  beauty ;  and 
Madonnas,  chiefly  drawn  along  with  other  Saints, 
on  oblong  canvass,  a  practice  in  common  use  by 
many  artists  of  that  age."  The  genuine  pictures 
of  Palma  are  exceedingly  scarce  and  highlyprized. 
They  are  found  in  all  the  principal  collections  on 
the  continent,  particularly  at  Paris,  Dresden,  Mu- 
nich, Berlin,  and  St,  PetM-shurg.  But,  above  all, 
England  is  richest  in  works  considered  genuine  by 
him.  and  they  arc  not  only  to  be  found  in  the  roy- 
al collections,  but  in  many  of  those  belonging  to 
the  nohility.  It  is  evident  that  many  of  these  aie 
spurious,  for  he  never  could  have  executed  half  so 
rnany.  even  had  his  process  been  less  tedious. — 
Lanzi  explains  this.  "The  least  informed  among 
people  of  taste,  being  ignorant  of  his  cotemporary 
artists,  the  moment  they  behold  a  picture  between 
the  dryness  of  Giovanni  Bellini  and  the  softness 
of  Titian,  pronounce  it  to  he  .a  Palma ;  and  this  is 
more  particularly  the  case  when  they  find  the 
countenances  well  rounded  and  colorei^  landscape 
eshibitfld  with  care,  and  roseate  hues  in  the  dra- 
pery occurring  more  frequently  than  tliose  of  a 
more  sanguine  dye.  In  this  way  Palma  is  in  the 
mouths  of  all,  while  other  artists,  also  very  nu- 
merous, are  only  mentioned  when  their  names  are 
attached  to  their  productions."  Vasari  describes, 
in  high  terms  of  commendation,  a  picture  of  his  in 
the  church  of  S.  Marco  at  Venice,  representing  the 
ship  in  which  the  body  of  St.  Mark  was  broupht 
from  Alexandria  to  Venice,  exposed  to  a  fVightful 
tempest.  "  The  picture  is  designed  with  greal 
judgment;  the  vessel  is  seen  struggling  against 
the  impetuous  tempest  j  thowaveshurst  with  vio- 
lence against  the  sides  of  the  ship  ;  the  horrid 
gloom  is  only  enlivened  by  flashes  of  lightning, 
and  every  part  of  the  scene  is  filled  up  with  ima- 
ges of  terror,  so  strongly  and  naturally  represent- 
ed that  it  seems  impossible  for  the  power  of  art  to 
riso  to  a  higher  pitch  of  truth  and  perfection." 
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Lanzi  says  his  most  beautiful  work  is  a  picture 
preserved  at  the  Servi.  It  represents  the  Virgin, 
with  a  group  of  beatified  spirits  and  a  choir  of  an- 
^Sj  and  other  angels  at  her  feet,  engaged  in  play- 
ii^  m  concert  upon  their  harps,  "  It  is  an  exceed- 
ingly graceful  production,  delightfully  ornamented 
with  landscape  and  figures  in  the  distance,  very 
tasteful  ia  the  tints,  which  are  blended  in  an  admi- 
rable manner,  equal  to  the  most  studied  produc- 
tions of  the  cotemporary  artists  of  Bergamo  (Lo- 
renzo Lotto  and  Giovanni  Oariani),  thus  forming 
a  triumyirate  calculated  to  reflect  honor  npon  any- 
country,"  Another  admirable  picture  is  his  Ado- 
ration of  the  Magi,  formerly  in  the  Isola  di  S. 
Elena,  now  in  the  1.  K.  Pinacotcoa  of  Milan. 
fl  #Ti  T^  PALMA,  Jicopo,  called  n.  Gi- 
VA-^or'w^  , OVINE,  to  distinguish  him  from 
»(%^  X\  the  preceding  artist,  his  groat  un- 
cle, was  born  at  Venice,  according  to  Eidolfl,  in' 
1544.  There  is  a  good  deal  of  contradiction  and 
discrepancy  about  this  artist,  as  well  as  the  elder 
Palraa,  and  we  shall  therefore  take  Lanzi  for  our 
guide.  He  was  the  son  of  Antonio  Palma,  an  artr 
ist  of  confined  genius,  who  instructed  him  in  the 
rudiments  of  the  art.  He  early  exercised  himself 
in  copying  the  works  of  TiUan  and  other  Vene- 
tian painters.  Eidolfl  says  ho  studied  with  Titian, 
and  others. say  that  he  was  the  scholar  of  Tinto- 
retto; the  last  assertion  is  highly  improbable.  At 
the  age  of  fifteen  he  was  taken  under  the  protec- 
tion of  the  Duke  of  Urbino,  and  accompanied  him 
to  his  capital.  He  afterwards  sent  him  to  Rome, 
where  he  resided  eight  years,  and  laid  a  good 
foundadon  by  designing  from  the  antique,  copy- 
ing the  works  of  Michael  Angelo  and  Raffaelle, 
and  particularly  by  studying  the  chiaro-scuros 
of  Polidoro  da  Carava^io.  The  last  was  his 
great  model,  and  next  to  him  came  Tintoretto,  he 
being  naturally  induced,  like  them,  to  animate  his 
%ures  with  a  certidn  freedom  of  action,  and  a  spi- 
rit peculiarly  his  own.  His  abilities  were  noticed 
by  the  Pope,  and  he  was  employed  to  decorate  an 
apartment  in  the  Vatican.  On  his  return  (o  Ve- 
nice, he  distinguished  himself  by  several  works 
conducted  with  extraordinary  care  and  diligence, 
wluch  gained  him  much  reputation.  Lanzi  says, 
"  there  are  not  wanting  professors  who  have  be- 
stowed upon  him  a  very  high  degree  of  praise,  for 
displlmng  the  escellent  maxims  of  the  Roman 
school,  united  to  what  was  best  of  the  Venetian." 
Though  he  made  the  greatest  exertions  to  bring 
himself  into  notice,  he  was  little  employed ;  the 
post  was  already  occupied  by  two  men  of  consum- 
mate ability — Tintoretto  and  Paul  Veronese — and 
they  monopolized  all  the  most  lucrative  business. 
Palma,  however,  obtained  the  third  rank,  chiefly 
through  the  means  of  Vittoria,  a  distinguished 
sculptor  and  archil^t,  who  was  considered  thcr 
principal  judge  and  arbiter  of  works  of  art.  The 
indignation  which  an  able  artist  feels  at  haTing 
his  works  submitted  to  the  capricious  tribunal  of 
a  professor,  who  did  not  even  practise  painting, 
had  caused  some  animosity  betwen  Vittoria  and  the 
two  distinguished  painters  before  mentioned,  so 
that  he  began  to  encourage  Palma,  assist  him  with 
his  advice,  and  to  trumpet  abroad  his  fame.  Pal- 
ma now  came  rapidly  into  notice,  and  on  the  death 
of  his  antagonists,  he  .was  overwhelo.ed  with  com- 
missions. Lanzi  observes  of  Palma  that  he  was 
an  artist  who  might  equally  be  entitled  the  last  of 
'.he  good  age  and  the  first  of  the  bad.    "When  he 


diligence  for  such  rapiditr  of  execution  that  Lanzi 
says  many  of  his  works  may  be  pronounced 
rough  drafifl,atitle  bestowed  upon  them  in  ridicule 
by  the  Oav.  d'Arpino.  "In  order  to  prevail  upon 
him  to  produce  a  piece  worthy  of  his  name,  it  be- 
came requisite  not  only  to  allow  him  the  full  time 
he  pleased,  but  the  full  price  he  chose  to  ask.  Up- 
on such  terms  he  executed  the  flnp  picture  of  S. 
Benedetto,  for  the  church  of  SS.  Cosmo  and  Da- 
miano,  for  the  noble  family  of  Moro.  Such  are 
his  Santa  Apollonia  at  Cremona ;  his  St.  Ubaldo 
and  his  Annunciation  at  Pesaro  ;  his  Finding  of 
the  Cross  at  Urbino  ;  and  other  valuable'  speci- 
mens scattered  elsewhere.  In  these  his  tints  are 
fresh,  sweet,  and  clear — loss  splendid  than  those 
of  Veronese,  but  more  pleasingthan  in  Tintoretto  ; 
and  though  they  are  scantily  applied,  they  are 
more  durable  than  those  of  certain  other  painters 
more  heavily  laid  on."  In  short,  the  merits  of  his 
best  works  may  thus  be  briefly  summed  up.  His 
compositions  are  more  copious  than  judicious,  and 
his  design  more  bold  than  correct ;  his  coloring 
distinguished  by  suavity  and  freshness,  and  though 
less  brilliant  than  that  of  Veronese,  it  approaches 
nearer  to  the  truth  and  tenderness  of  Titian. — 
Among  his  best  works  at  Venice,  are  the  Deposi- 
tion from  the  Cross,  in  the  church  of  S.  Niccolo  dei 
Frari ;  the  Martyrdom  of  St.  James,  in  S.  Giaco- 
modelOrioi  Christ  taken  in  the  Garden,  in  La 
Trinita ;  the  Visitation  of  the  Virgin  to  St.  lliza- 
beth,  in  S.  Elizabetta  ;  and  the  Plague  of  the  Ser- 
pents, at  S.  Barlolomoo.  The  last,  though  a  re- 
volting subject,  which  strikes  horror  to  the  behold- 
er, is  one  of  bis  most  masterly  productions,  and 
equal  to  Tintoretto.  He  died  m  1628.  Wo  have 
quite  a  number  of  etchings  by  this  eminent  artist, 
executed  in  a  spirited  and  masterly  style.  Bartsch 
gives  a  list  of  twenty-seven.  They  are  sometimes 
marked  with  his  name  in  full,  and  sometimes  with 
a  monogram  composed  of  a  P.  crossed  with  apalra 
branch.     The  following  are  the  principal : 

Samson  and  DalUah.  Juditli  putting  the  Head  of  Holo- 
ternes  info  a  Back,  held  I17  an  attendant.  The  Hativity. 
The  Holj  Eamily,  witli  St.  Jerome  and  St.  FKinoia.  St 
John  in  the  Wildaraeas.  The  Decollation  of  St.  Jotn. 
The  Tribute  Money.  The  Adulteress  before  (Jhriat,  OtriBt 
answering  the  Pharisees  who  disputed  his  authoritj.  The 
Incredulity  of  St.  Thomas,  An  emblematioal  subject  of 
PoUas  prBsenling  Victory.  St.  Jerome  in  eonferenoe  with 
the  Pope  ^amaiiua  ;  scarce.     An  Ecclesinstio  and  a  naked 
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PALMA,  Lonovico,  a  portrait  painter  and  en- 
graver, who,  according  to  Zani,  was  living  at  Vol- 
terra  in  1650.  There  are  some  etchings  by  this 
master,  among  which  are  eight  prints  and  a  fron 
tispiece,  in  a  work  published  at  Avignon,  entitled 
"  Ln,  voye  de  Lait,  on  le  chemin  des  Heros  an  pa- 
lais  de  gloire  k  I'entre  triomphante  de  Louis  XUI. 
en  la  GM  d' Avignon,  1622,"  They  are,  inscribed 
J'atma  Ludovicm  Lusitanuaf. 

PALMAROLI,  P.,  (Plbtro  ?)  an  Italian  paint- 
er, who  has  rendered  his  name  famous,  and  confer- 
red a  great  benefit  on  art,  by  transferring  to  can- 
vas, and  thus  preserving,  some  of  the  frescos  of  tho 
great  Italian  masters  which  were  in  a  perishing 
condition.  In  1811,  he  thus  transferred  from  the 
wall  the  famous  Descent  from  the  Cross  by  Dani- 
ele  da  Volterra,  erroneously  said  to  be  the  first 
effort  of  the  kind,  which  gamed  him  immense  rep- 
ntaUon,  and  he  was  employed  in  transferring  and 
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resforing  quite  a  number  of  great  works  at  Rome, 
as  well  as  in  other  pla<»3.  He  freed  the  frescos  of 
the  Sibyls,  by  RnfFaellB,  in  tlie  church  of  S.  Maria 
della  Pace,  from  the  destructive  restorations  in  oil 
made  by  order  of  Alexander  VII.,  and  brought 
ftiem  back  to  something  like  their  pristine  bea  t 
thoughbefore,  the  objects  were  so  obscured  as  t 
be  scarcely  distinguishable.  He  was  also  empl  j 
ed  in  Germany,  and  among  others  transferred  nd 
restored  the  famous  Madonna  di  San  SistobjB  f 
fadlein  the  Dresden  Gallery.  As  to  his  claim  f 
the  invention  and  the  process,  see  Antoitio  Con 
He  died  at  Eome  in  1828. 

PALMEGIANI,  Mahco,  called  Mjvhco  da  For- 
Li,  a  piuntar  of  much  merit,  scarcely  known  till 
the  researches  of  Lanzi  brought  him  before  the 
world.  He  was  a  native  of  Forli,  and  the  fayorite 
disciple  of  Francesco  Melozzo.  He  had  two  man- 
ners ;  the  first  dry  and  formal,  extremely  simple 
in  composition,  with  ^It  ornaments,  as  was  the 
custom  of  the  mtattrocentisti,  or  artists  of  the  14th 
century.  In  his  second,  his  composition  is  more 
copious  and  of  greater  proportions,  his  outline 
bolder,  and  he  dispensed  with  the  gilded  orna- 
ments. He  was  accustomed  to  add  to  his  princi- 
pal subject,  some  others  unconnected  with  it,  as 
in  his  picture  of  the  Crueiflxion  in  the  church  of 
S.  Agostino  di  Forli,  in  which  he  inserted  two  or 
three  groups  on  different  grounds,  one  of  which 
represents  St.  Paul  visited  by  St.  Anthony,  and 
another  representing  St.  Augustine  convinced  by 
the  Angel  on  the  su^ect  of  the  incomprehensibility 
o?  the  Supreme  Triad.  Lanzi  says  that  "  in  these 
diminutive  figures,  which  he  inserted  either  in  the 
altar-piece  or  on  the  stops,  he  displayed  an  art  ex- 
tremdy  refined  and  pleasing."  He  often  enriched 
his  back-grounds  with  animated  landscapes  and 
beautiful  architecture.  His  works  are  numerous 
in  KomSigna,  and  are  to  be  found  in  the  Venetian 
states.  In  the  Palazzo  Vicentini,  at  Vicenza,  is 
one  of  his  moat  beautiful  pictures,  representing  a 
Dead  Christ,  between  Nicodemus  and  Joseph.  He 
excelled  Jn  painting  Madonnas  and  similar  subjects. 
Lanzi  says  he  generally  signed  his  name  Marcus 
Pictor  Foroliviensig,  or  Marcus  Palmasanus  P. 
Foroliviensis  Plnseiat.  He  seldom  adds  the  date, 
but  there  are  two  pictures  in  the  collection  of  Prince 
Evcolani  dated  1513  and  1537.  Vasari  calls  this 
artist  Parmegiano,  Others  call  him  Palroezzano. 
Zani  says  he  signed  his  pictures  Marcus  Palma- 
sanus,  Palmiaamw,  or  Ptdmezanua,  Jfhrolivien- 
sis.  ^c.  Kflgler  says  there  are  several  pictures  by 
Marco  Palmezzano  in  the  Museum  at  Berlin. 

PALMEGIANI,  Filippo,  an  eminent  portrait 
painter,  a  native  of  Forli,  who  flourished  about 
1550.  It  is  supposed  that  he  was  the  son  of  the 
preceding. 

PALMERINT,  da  tTRBiNO,  a  painter  of  Urbino, 
of  whom  littie  is  known.  Lanzi  says  he  was  a  co- 
temporary  of  Eaffaelle,  and  probably  his  fellow 
scholar  under  Pietro  Perugino.  There  is  an  altar- 
piece  by  him  in  the  church  of  S,  Antonio  at  Urbi- 
no, which  Lanzi  pronounces  truly  beautiful,  ap- 
proaching to  a  more  modern  style. 

PALMERTJCOI,  Guido,  a  painter  of  Gubbio, 
who  flourished  about  1345.  According  to  the 
Abbe  Ranghiasci,  ho  was  an  eminent  artist  in  his 
time.  He  was  employed  in  the  churches,  and  in 
the  palace  of  his  native  city.  Lanzi  sayi^  "  there 
remains  one  of  his  frescos  in  the  hall  of  the  palace, 
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much  injured  by. time ;  bat  some  figures  of  sainta 
are  still  preserved  which  do  not  yield  to  the  best 
style  of  Giotto." 

PAKMIERI,  GiDSEPPEjB  Genoese  painter,  bom 
in  1674  He  studied  at  Florence,  but  it  is  not 
k  wn  und  wh  m  Orlandi  extols  him  as  one 
f  th  fi  t  painte  s  of  his  age.  He  excelled  in 
I  a  nt    g  p  f  animals,  in  which  he  found 

m    h       ll  jm       and  received  several  commis- 
f    m    h     K  n    of  Portugal.     LanEi  thinks 
0  land   t  ti    agant  in  his  praise,  unless  he 

f  -at  h  m  t  n  the  subjects  above  mentioned. 
He  adds,  st  ll  n  the  human  figure  he  is  a  painter 
of  spirit,  and  of  a  magical  and  beautiful  styleof  col- 
or, very  harmonious  and  pleasing  when  the  shades 
do  not  predominate ;  he  is  howevei-,  frequently  in- 
correct in  his  drawing ;  yet  he  was  capable  of  bet- 
ter things;  for  in  his  picture  of  the  Resurrection, 
in  the  church  of  S.  Domenico  at  Genoa,  and  in  other 
works  more  carefully  painted,  judges  of  the  art 
find  little  to  reprove."    He  died  in  1740, 

PALOMBO,  Bahtolomeo,  a  painter  born  at 
Eome  about  1610,  and  a  pupd  of  Pietro  da  Corto- 
na.  He  is  highly  commended  by  Orlandi ;  and 
Lanzi  says  he  was  one  of  the  best  scholars  of  that 
master.  There  are  only  two  pictures  by  him  at 
Home,  an  altar-piece  in  the  church  of  S.  Giusep- 
pe, and  another  of  S.  Maria  Madalena  dc'  Pazzi, 
now  placed  in  the  church  of  S.  Martino  a'  Monii. 
These  works  are  well  designed,  strong  in  coloring, 
excellent  in  chiaro-scuro ;  and  the  figures  are  ex- 
tremely graceful.  He  probabij;  painted  much  for 
the  collections.    He  was  living  in  1666. 

PALOMINO,  Don  Abtonio.  See  Velasco. 
PALTHB,  Gbbahd  John,  a  Dutch  painter,  born 
atDegenkampjin'Overyssel,  in  1681,  and  ascholar 
of  Juriaan  Pool.  He  painted  portraits,  familiar 
subjects,  and  interiors  by  candle  or  torch-light,  in 
the  manner  of  G.  Schalken.  He  died  about  1750. 
PALTHE,  JOHH,  a  Dutch  painter,  born  at  De- 
venter  in  1719  He  is  supposed  to  have  been  a 
son  of  the  preceding,  and  painted  similar  subjects. 
He  settled  at  Leyden,  where  he  gained  considerable 
reputation,  and  'died  there  in  1769.  There  wer» 
two  other  artists  of  little  note,  of  the  name  of 
Palthe, 

PALTRONIERI,  Giovanni  Franmsco,  a  n» 
tive  of  Carpi,  and  a  celebrated  worker  in  scagliolm. 
He  introduced  the  art  into  Eomagna,  where  it  still 
continues  to  flourish.  He  was  living  ki  1737.  See 
del  Conie. 

PALTRONIERI,  Pietro,  called  TLMmANDo- 
LESE  ruLLE  PflosPETTiVE,  a  painter  born  at  Bo- 
logna in  1673.  According  to  Oretti,  he  founded  his 
style  on  that  of  Marc'  Antonii)  Chiarini,  and  doubt- 
less was  his  pupil.  He  was  the  Yivianoof  his  age; 
lus  architectural  pieces  are  numerous,  and  are 
to  be  found  not  only  at  Boltigna,  where  he  resi- 
ded, but  at  Rome,  and  in  many  other  cities.  They 
consist  of  ancient  temples,  ruins,  arches,  fountains, 
aqueducts,  tinged  with  a  certain  reddish  color, 
which  serves  to  distinguish  his  works  from  those 
of  many  others.  To  these  he  adds  skies,  fields, 
and  watejis,  which  appear  real.  He  frequently 
employed  other  artists  to  insert  his  figures,  among 
whom  was  Broole  Graziani,  He  acquired  great 
reputation,  and  his  works  are  highly  esteemed. 
Hois  universally  called  by  the  Italians  U  Miran- 
dolese  dalle  Prospottive  The  wonderfvl '^iiiter  oji 
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perspectives.  He  died  at  Bologna  in  1741.  This 
eminent  artist  must  not  lio  confoimded  with 
Giusepps  Perraccini,  also  called  II  Mirandolese, 
wliich  see. 

PAMPHILUS,  a  celebrated  Grecian  painter,  a 
native  of  Amphipolis,  flourished  from  B.  0.  388, 
to  about  B.  0.  348,  He  stmiied  nnder  Eupompus 
of  Sicyon,  and  succeeded  in  establishing  the  school 
founded  by  that  master,  which  be  elevated  to  the 
height  of  the  most  famous  school  of  painting  in 
Greece.  Pamphilus  seems  to  have  been,  princi- 
pally occupied  with  the  theory  of  hia  art,  and  ivith 
teaching,  as  the  notices  of  his  works  are  very 
scanty.  His  pictures  were  usually  of  large  dimen- 
sions. Aristophanes  mentions  one — the  Heracli- 
dse;  Pliny  mentions  three — the  Battle  of  Pblius 
"and  Tictory  of  the  Athenians,  Ulysses  on  the 
llaft,  and  a  "  Cognatio,"  probably  a  family  por- 
trnit.  According  to  Quintilian,  he  and  his  pupil 
Melanthus  were  the  most  renowned  among  the 
Greeks  for  composition.  Pliny  says  he  was  the 
first  painter  who  was  skilled  in  all  the  sciences, 
particularly  arithmetic  and  geometry,  without 
which  he  denied  that  the  art  could  be  perfect. 
By  this  it  must  doubtless  be  understood  that  Pam- 
philus  reduced  the  art  to  rules ;  and  that  he  par- 
ticularly excelled  in  the  sciences  of  optics  and  pei 
spectivB.  Flaxmanwell  remarks,  "Howgeometry 
and  arithmetic  were  applied  to  the  study  of  the 
human  figure,  Vitruyiua  informs  us  from  the  wr 
tingH  of  Gre^  artists,  perhaps  from  those  of  Pam 
philus  himself — 'a  man,'  says  that  author,  may 
be  so  placed  with  his  arms  and  legs  extended,  that 
his  navel  being  made  the  centre,  a  circle  may  bo 
drawn  around,  touching  the  extremities  of  his  fin- 
gers and  toes.  In  like  manner,  a  man  standing 
upright,  with  his  arms  extende4  is  enclosed  in  a 
square,  the  extreme  extent  of  his  arms  being  equal 
to  his  height.'"  Flaxman  also  observes,  "it  is 
impossible  to  see  the  numerous  figures  sprin^ng, 
jumping,  dnneing,  and  falling,  in  the  Herculanenm 
paintings  on  the  painted  vases,  without  being  as-  i 
Bured  that  the  aniaent  painters  and  sculptors  mnst 
have  employed  geometrical  figures  to  determine 
the  degrees  of  curvature  in  the  body,  the  angular 
and  rectilinear  extent  of  the  limbs,  and  to  fix  the 
centre  of  gravity." 

Pamphilus  raised  the  art  to  so  high  a  position, 
■that,  chiefly  through  his  influence,  noble  youth 
■were  taught  the  art  of  drawing  before  all  others ; 
it  was  considered  the  first  among  tho  liberal  arts, 
•and  was  practised  exclusively  by  the  froo  bom. 
His  school  was  characterised  by  a  stricter  atten- 
tion to  dramatic  truth  of  composition,  and  a  finer 
and  more  systematic  style  of  design.  Tho  pro- 
gressive courses  of  study  occupied  the  period  of 
ten  years,  comprehendit^  instriictjons  in  drawing, 
geometry,  and  the  different  branches  of  painting. 
T)aily  practice  was  required ;  hence  the  maxim  ac- 
quired there  by  Apelles,  Nulla  dies  eiw,  linea.  Ac- 
cording to  Pliny,  the  fee  of  admission  was  an  Attic 
■talent,  fabout  $1000) ;  and  he  says  that  Apelles 
■and  Mdanthus  both  paid  this  fee,  Pamphilus 
left  writings  upon  painting  and  famous  painters ; ' 
but  they  have  unfortunately  been  lost, 

PAMPUEINI,  ALESSASDRO.a  painter  of  Cre- 
mona, who,  nocording  to  Zaist,  was  employed  in 
the  cathedral  of  (hat  city  in  1511.  He  was  at  least 
ft  reputable  painter,  and  executed  some  frescos  for 
tho  churches,  Viiiiii  have  perished, 


PAN^NUS,  an  eminent  Greek  painter,  a  na- 
tive of  Athens  flourished  about  B.  0.  450.  Ac- 
cording to  Pausamas  and  Pliny,  he  was  the  bro- 
ther of  Phidia"!  although  Strabo  says  he  was  tha 
nephew  of  that  sculptor  Pansenus  has  been 
termed  the  Cimabue  of  the  Gieeks ;  but  although 
among  the  first  artists  who  attwned  great  emin- 
ence in  painting,  he  was  many  years  the  junior 
of  Polygnotas,  Micon,  and  Dionysius  of  Colo- 
phon. He  assisted  Phidias  in  decorating  tho 
Temple  of  the  Olympian  Jupiter,  where  he  painted 
Atlas  supporting  the  World,  with  Hercules  near 
him,  about  to  relieve  him  of  his  burden ;  Theseus 
and  Pirithous ;  Figures  representing  Greece  and 
Salamis,  the  latter  bearing  in  her  hands  therostrum 
of  a  ship;  the  Combat  of  Hercules  with  the  Ne- 
mean  Lion;  Ajax  and  Cassandra;  Hippodamia, 
with  her  mother  (Enomaus ;  Prometheus  chained, 
and  Hercules  preparing  to  destroy  the  Vulture 
which  preyed  upon  him;  Penthesilea  dying,  sup 
ported  by  Achilles,  with  Hesperian  nymphs  bear 
ing  fruit. 

The  most  famous  work  of  Pantenus,  however, 
was  his  |rand  painting  in  the  Pcecile  at  Athens, 
representmg  the  Battle  of  Marathon.  It  was  in 
four  great  divisions ;  the  first  representing  the  po- 
sition of  the  two  armies  before  the  battle ;  the 
second  and  third  the  principal  inwdents  during  the 
oonflii.t  and  the  fourth  the  Overthrow  of  tho  Per- 
sians Tho  portraits  of  the  Athenian  generals 
Milt  ides  Oalliraachus,  and  OynEegyrus,  ■wei'o 
intro  luce !  RR  were  also  those  of  Datis  and  Arta- 
pl  ernes  a  i  ong  the  Persians.  It  has  been  assert- 
ed that  those  wero  painted  fi'Om  thelife;  but  this 
11  imposiible,  as  the  Battle  of  Marathon  was 
fought  about  sixty  years  before  the  time  of  Pan- 
tenus ;  Callimachus  and  Cynsegyrus  were  both 
killed  in  the  conflict,  and  Datis  and  Artaphcrnes 
had  returned  to  Persia.  If  these  Iconics  or  por- 
trait figures  are  to  be  taken  as  portraits  in  the 
fullest  sense  of  the  term,  then  they  must  have  been 
drawn  from  portraits  painted  during  the  life  time 
of  the  generals. 
I  PANCOTTO,  PiBTRO,  a  Bolognese  painter 
brought  up  in  the  school  of  the  Caraeci,  who 
iourished  about  1590.  According  to  Malvasia, 
le  was  an  eccentric  genius.  His  principal  work 
i  a  grand  fresco  representing  the  Last  Judgment, 
n  the  iSiurch  of  la  Madonna  di  S.  Oolombano  at 
which  he  attempted  to  revenge  him 
the  parish  priest  by  introdudng  bis  por- 
trait, in  caricature  which  excited  the  indignation 
of  the  clergy,  and  probably  lost  him  any  further 
employment  from  them.  Lanzi  places  him  m  the 
third  rank,  among  the  Bolognese  painters,  Do- 
meniohino  and  Guido  holding  the  firs*. 

PARDEREN,  Egbert  van,  a  Dutch  engraver, 
bom  at  Haerlem,  according  to  Nagler,  in  1575, 
though  others  say  in  1606.  Nagler  gives  a  ii>:t  of 
thirty-three  prints  by  him.  They  are  executed 
■with  tho  graver  in  a  formal  style,  with  little  olTect, 
and  the  drawing  is  incorrect.  Some  of  them  aro 
interesting  from  the  subjects.  Tho  following  are 
the  best : 

Tho  Vli^ininteroeding  with  Christ  for  the  ealvatiijn  of 
mankind  i  after  Rubens.  The  Four  BvangeliatB;  a/ltr 
Peter  dejode.  St,  LoulB,  witJi  a  border,  repreaenting  biB 
MIrectes ;  da.  Three  cirenlar  pititee  of  Minervn,  Juno, 
and  Vonua ;  after  Spranger.    The  Portrait  of  Maurioe, 


Princo  of  Omnie,  oa  hora. 
ground;  after  Tempesta. 


Four  platos  of  the  Slek  Mac 
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Plotas  for  tho  AeaJemie  de  I'Dapge  ;  bj  G.  ThibauU. 

PANDERIT,  a  painter  mentioned  by  Balkema, 
ns  one  of  the  best  scholars  of  Rembrandt.  He 
Says  be  was  a  native  of  Saxony,  bom  in  1601,  and 
died  in  1663.  He  afterwards  notices  John  Pau- 
dits,  also  a  scholar  of  Rembrandt,  who,  he  says, 
was  bom  in  Saxony  in  1618,  and  died  in  1659,  and 
was  an  excellent  portrait  pMuter,  Both  are  doubt- 
.e33  the  same  as  Christopher  Pandits,  wbieb,  see. 

PANDOLFI,  GiOTANMr  Giacomo,  a  painter  of 
Posaro,  who  flourished  about  1630.  He  was  a 
scholar  of  Federigo  Zuccaro.  Lanai  says,  "his 
worts  are  celebrated  in  his  native  city,  and  do  not 
yield  the  palm  to  those  of  Zuccaro,  as  seen  in  his 
pictures  of  S.  Giorgio  and  S.  Carlo  in  the  cathe- 
dral." He  also  decorated  tho  whole  chapel  in  the 
Nome  di  Dio,  with  various  subjects  in  fresco  from 
the  Old  and  New  Testament. 

PANDOLFO.    See  Reschi. 

PANETTI,  DoMBNico,  a  painter  of  Ferrara,  born 
in  1460.  It  is  not  known  under  whom  he  studied, 
but,  according  to  Baruffaldi,  he  painted  in  the  dry, 
formal  style  of  the  time,  till  his  pupil,  Benvenuto 
da  Garofolo,  returned  from  Rome  after  acqui- 
ring the  new  style  under  Baffaelie.  The  in- 
structor now  became  the  pupil  of  his  former  dis- 
ciple, and  altbov^h  somewhat  advanced  in  years, 
entirely  changed  his  manner,  and  became  one  of 
the  ablest  artists  of  his  time.  He  executed  many 
works  for  tbe  churches  of  Ferrara,  which  Lanw 
says  are  worthy  of  competition  with  the  best  mas- 
ters of  the  fourteenth  century.  Among  Lis  best 
works  is  the  Descent  from  the  Cross,  in  thechurch 
ofS.Niccolo;  theVisitationofthe  Virgin  to  St.  Eliz- 
abeth, in  S.  Francesco ;  and  a  picture  of  St.  Au- 
drea,  at  the  Agostiniani.  There  is  one  of  his  pic- 
tures in  the  Dresden  gallery,  and  Kiigler  mentions 
by  him  a  beautiful  picture  of  the  Entombment  in 
the  Museum  at  Berlin.  He  usually  inscribed  his 
name  in  full  upon  his  pictures,  which  Lanzi  says 
bear  ovidonceof  change  in  pictoric  character  with- 
out an  esample.    He  died  in  1530. 

PANFILO.    See  Ndvolone. 

PANICALB,  Masolino  da,  an  eminent  sculp- 
tor and  painter,  born  at  Panicale,  in  the  Florentine 
Territory,  in  1378.  He  first  studied  modeling  and 
sculpture,  under  Lorenao  Ghiberti,  who  at  that 
time  was  unrivalled  in  composition,  in  design,  and 
in  pving  animation  to  his  figures.  Being  already 
a  distinguished  artist,  he  studied  coloring  under 
Gherardo  Stamina.  Thus  uniting  in  himself  the 
excellence  of  two  schools,  and  diligently  cultivating 
the  art  of  chiaro-acuro,  he  produced  a  new  style, 
not  wholly  exempt  from  dryness,  but  grand,  de- 
termined, and  harmonious  beyond  any  former  ex- 
ample; but  which  waa  carried  to  higher  perfec- 
tion by  his  scholar,  Masaccio.  The  chapel  of  S. 
Pietro  al  Carmine  is  a  monument  of  his  genius. 
He  there  painted  the  Four  Evangelists,  the  Voca- 
tion of  St.  Peter  to  the  Apostleship,  the  Denial  of 
Christ,  Caring  the  L^me  Man  at  the  Gate  of  the 
Temple,  and  the  Preaching  to  the  Multitude.  He 
died  in  1415,  before  tho  completion  of  the  chapel, 
and  the  rest  of  the  acts  of  St.  Peter,  as  the  Trib- 
ute Money,  Baptism  conferred  on  the  Multitude, 
and  the  Healing  of  the  Sick,  were  afterwards  paint- 
ed byMasacdo,     Some  of  his  works  have  been  en- 


PANICCIAGI.    See  Pannicciati. 

PANIOO,  Antonio  Mahia,  a  Bolognese  paint- 
er, who,  according  to  Bellori,  waa  a  disciple  of  An- 
nibalo  Caracci,  whom  he  accompanied  to  Rome  at 
an  early  ago,  and  whose  manner  he  emulated.  He 
was  much  employed  by  Mario  Famese  in  decorat- 
ing his  country  seats  at  Castro  and  Latera.  His 
most  celebrated  work  is  a  picture  of  the  Mass,  in 
the  cathedral  of  Famese,  in  which  Lanzi  says  he 
was  assisted  by  Annibale,  who  even  conducted 
some  of  the  figures.  This,  however,  seems  doubt- 
ful, as  Caracci  died  in  1609,  and  Panico  in  1652. 
It  is  not  pi'obable  that  ho  would  have  been  en- 
trusted with  so  important  a  commission  almost  in 
his  youth,  which  must  have  been  the  case  were  it 

PANICO,  CoNTE  Ugo  da.    See  TJgo.da  Oarpi. 

PANNEELS,  William,  a  Flemish  painter  and 
engraver,  bora  at  Antwerp  about  1600.  Little  is 
known  of  him  as  a  painter,  but  it  appears  that  he 
was  a  disciple  of  Rubens,  from  the  niscriptiona  on 
some  of  his  prints.  He  etched  quite  a  number  of 
plates  after  Rubens,  and  from  his  own  designs. 
Thoy  are  executed  in  a  spirited  and  masterly  style, 
but  his  drawing  is  frequently  incorrect,  particu- 
larly in  the  naked.  The  following,  after  Eubens, 
are  his  most  esteemed  prints  i 


Magi.     Mary  wBshing  t ._   

Hon  of  the  Virgin.  The  Holy  Eamilj,  with  tbe  infant 
Chriat  and  St  John  playing  with  a  Lamb.  St.  John  bap- 
tiiing  Chriat,  Samson  killing  the  Lion,  (tith  a  companion, 
David  killing  tlis  Lion  and  the  Bear.  St.  Sebastiao,  Ju- 
piter and  Jaao.  Japitsc  and  Antiope,  £ae<ihua  drunk, 
anpporteil  by  a  Fnun  and  a  Satyr.  BiuBhus  anpported  bj 
Satyrs  and  Baoohants.  Melenger  presenting  tho  Head  of 
tbo  Bear  to  Atalnnta. 

PANNEELS,  John,  a  Flemish  engraver,  proba- 
bly a  brother  of  the  preceding.  Nagler  describes 
only  one  print  by  him,  after  Annih(3^  Caracci. 

PANNICCIATI,  Jacopo,  ft  painter  of  Forraraj 
who,  according  to  Baruffaldi,  was  of  noble  birth 
and  studied  under  Dosso  Dossi,  whose  style  he' 
imitated  very  closely.  He  died  in  the  flower  of 
his  life,  in  1540. 

PANNINI,  Cav-  Giovanni  Paolo,  an  eminent 
painter  of  perspective  and  architecture,' born  at  Pi- 
acenzain  1691.  He  went  early  to  Rome,  where  he 
studied  under  Pietro  Lucatelli,  He  had  an  early 
passion  for  painting,  and  applied  himself  with 
great  assiduity  in  designing  the  remaining  monu- 
ments of  antiquity,  wherever  he  found  them,  es- 
pecially at  Rome.  He  formed  his  style,  not  on 
that  of  Lucatelli,  but  of  Giovanni  Ghisolfi.  He 
was  a  prfect  master  of  the  art  of  perspective,  in 
which  he  surpassed  all  his  cotemporaries.  He  de- 
signed every  vestige  of  ancient  magnificence — the 
ruins  of  superb  edifices,  cenotaphs,  columns,  arch- 
es, obelisks,  and  some  of  the  most  ancient  buildings 
which  ornament  modern  Rome.  His  composition 
is  rich,  and  hia  perspective  critically  correct.  Hia 
works  are  uniTorsally  admired  for  the  grandeur  cf 
his  architecture,  the  clearness  of  his  coloring,  the 
neatness  and  freedom  of  his  touch,  the  beauty  of 
his  figure.'!,  and  the  el^ant  taste  with  which  lie 
disposed  them,  although  he  sometimes  designed 
his  figures  of  too  large  a  size  for  his  architecture 
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wliioh  iiijurea  the  effect  tLat  would  otherwise  be 


whose  worlcs  always  afford  a  pieasiag  deception  to 
the  eye,  by  the  exact  proportions  otiserveii  between 
the  figures,  bulMings,  and  distances.  Tl  f  i 
howeyer,  is  only  occasional  in  Pannini's  w  k 
He  generally  painted  his  pictures  of  a  larg  as  1 
^7,%  but  sometimes  he  wrought  on  a  grand  1 

Lanzi  highly  commends  a  picture  of  this    1  ss    n 
the  chwch  of  the  Signori  dclla  Mission        p  e- 
senting  Christ  drivin"  the  Money-change      f    m 
the  Temple,  in  which  the  architecture       t    ly 
magnificent,  and  the  figures  designed  witl    g 
spirit  and  variety  of  character, and  of  mu  hi    g 
size  than  he  usually  painted.    His  works  a     nti 
meroiM.  and  are  not  only  to  be  found  in  th  p  n 
pal  collections  of  Italy,  but  in  other  count  f 

Europe.    At  Eivoli,  m  the  pleasure  hous      f  th 
king  of  Sardinia,  and  in  the  pontifical  pala       f 
Monte  Cavallo,  are  some  of  his  choicest  w    k 
Many  of  his  pictures  haye  been  engraved  1     L 
pereur,  le  Bas,  J.   S.   Miiiler,  Vivares,   B  h 

Bartolozai,  and  other  eminent  engravers,     H    d   d 
ic  1758. 

PANSEEON,  PiBEHB.  a  French  architect,  a  na- 
tive of  Brie,  flourished  in  the  iattai'  part  of  the 
ISth  century.  He  studied  at  Paris,  under  J.  F, 
Blondel ;  was  appointed  professor  in  the  military 
flijliool ;  and  was  chosen  by  the  Prince  de  Conti  as 
inspector  of  hia  buildings.  He  is  chiefly  known 
by  his  treatises  on  the  art,  which  gained  him  con- 
siderable reputation.  Among  them  are  Elements 
d'ArcAitecture,  Paris,  1772,  4to, ;  Nouveaux  Ele- 
ments d'ArchiUctuJ-e,  Paris,  1775— 80, 3  vols,,  8vo,, 
with  plates. 

PANTO  JA,  DB  LA  Onaz,  Juah,  a  Spanish  paint- 
er, bom  at  Madrid  in  1551.  He  studied  under  Al- 
fonso Sanchez  Coello,  and  acquired  so  much  dis- 
tinction as  a  portrait  and  historical  painter,  that 
Philip  H.  named  him  one  of  hie  painters.  He 
painted  many  portraits  of  the  Royal  Family,  some 
of  which  are  to  be  found  in  the  Escurial,  the  Ee- 
tiro,  and  in  the  tower  of  the  Parada.  He  also 
painted  the  decorations  for  the  funeral  ceremony 
of  Charles  V.,  the  original  designs  of  which  n 
in  the  possession  of  Palomino,  On  the  death 
Philip  II..  he  continued  in  favor  with  his 
Phiijp  in.,  whose  portrait  he  painted,  and  that  of 
hia  Queen,  which  are  dated  1008,  and  still  preserv- 
ed in  the  palace  of  the  Dukes  d'Uceda  at  Montal- 
van.  He  also  painted  an  equestrian  portrait  of 
the  king,  as  a  model  for  the  famous  sculptor  Gio- 
vanni di  Bologna,  then  residing  at  Florence,  who 
executed  an  equesrrian  group  in  bronze,  placed  in 
the  gai-den  of  La  Oasa  del  Campo.  It  is  difficult 
to  form  any  correct  opinion  of  the  style  of  this 
eminent  artist,  from  the  accounts  of  the  Spanish 
writers.  Palomino  sa3's  he  was  ra'catly  distin- 
guished in  the  school  of  Ooello.  Bermudez  de- 
scribes his  picture  of  the  Adoration  of  the  Shep- 
herds, in  which  heintroduced  the  portraits  of  Phil- 
K  II.  and  his  family,  as  blending  the  qiialities  of 
icas  Oranach  and  Bronzino,  two  Yerj  opposite 
masters.  Again,  he  is  said  to  strongly  resemble 
Anthony  More  in  his  portraits.  Many  of  his 
works  were  destroyed  in  the  conflagration  of  the 
Prado.    He  died  at  Madrid,  la  1610, 

PANVINUS,  Onulph,  an  engraver  who  lived 
fit  Antwerp,  and  published  a  set  of  27   portraits 
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from  his  own  designs,  entitled  Elngia  et  Imagines 
Font.  Max.  ad  viv.  ddin.  1568.  Zani  mentions 
Onofrio  Panvintts,  a  designer  and  engraver  of 
Verona,  who  flourished  about  the  same  period. 

PANZACCHI,  Maria  Elena,  a  paintress,  of 
n  bl  family,  bom  at  Bolognain]668.  Acoordine 
t    0  I  ndi,  she  was  instructed  by  Emilio  Taruffil 

ud  quired  great  reputation,  particularly  for  her 
landscapes,  and  was  much  employed  in  painting 
f  th  collections.  Lanai  says  her  landsoipes  ary 
n  w  ircely  known  at  Bologna,  and  Crespi  men- 
t  nly  two.    She  died  in  1737. 

PAOLETTI,  NcccOLO  Gaspaso,  an  Italian  ar- 

h  t    t  who  flourished,  according  to  Milizia,  in  the 

1  tte  part  of  the  ISth  century.  He  was  princi- 
pally distinguished  for  the  restoration  of  the  im- 
p  1  villa  of  Poggio,  near  Florence,  in  1773.  In 
th  urse  of  completing  this  work,  it  was  neces- 
sa  y  t  dismantle  an  arched  roof,  twenty-two  feet 
!  ng  id  twelve  feet  wide ;  but  the  Grand  Duke 
P  t     Leopold,  of  Austria,  wonid  not  consent  to 

d  struction,  because  it  ivas  decorated  with 
p  nt  ngs  by  Matteo  Eosselii.  Paoletti  conceived 
genious  plan,  by  means  of  which  he  removed 
the  roof  entire,  greatly  to  the  satisfaction  of  the 
Grand  Duke,  who  presented  him  with  one  hun- 
dred sequins  in  token  of  his  appioval. 

PAOLETTI.  Paolo,  a  painter  bom  at  Padua, 
who  excelled  in  painting  fruit,  flowers,  dead  game, 
flsh,  and  other  objects  of  still-life.  He  passed 
much  of  his  life  at  Udine,  and  was  employed  many 
years  in  the  house  of  the  Conti  Caiselli,  which 
family  possesses  many  specimens  of  his  works. 
His  pictures  are  quite  numerons  throughout  the 
Friuli.  and  are  heU,  in  considerable  estimation.  He 
died  at  Udine  in  1735. 

PAOLI,  Francesco  da,  an  Italian  engraver, 
who  flourished  at  Eome  about  1640.  Thei'e  is  a 
large  plate  engraved  by  him,  representing  a  View 
of  the  City  of  Rome. 

PAOLILLO.  a  Neapolitan  painter,  who  flour- 
ished about  1530.  According  to  Domlnici,  he  was 
the  ablest  scholar  of  Andrea  Sabhatini,  whose 
style  he  imitated  so  closely  that  all  his  works  were 
attributed  to  that  roaster,  until  Domlnici  discover- 
ed bis  name  on  one  of  bis  pictures,  and  restored 
them  to  the  right  master.  He  says  "he  would 
have  been  a  great  ornament  of  this  school,  had  ho 
not  died  young," 

PAOLINI,  PiETRO,  a  painter  bom  at  Lucca  in 
1003.  He  went  early  to  Rome,  where  he  entered 
the  school  of  Angelo  Caroselli,  by  education  a  fol- 
lower of  the  school  of  Caravaggio,  but  exceedingly 
expert  in  copying  and  imitating  other  mastCTS. 
Under  him,  Paolini  acquired  a  manner  that  shows 
correct  drawing,  and  a  style  of  coloring  more  re- 
sembling that  of  the  Venetian  than  the  Roman 
school,  uniting  the  richness  and  harmony  of  Titian 
and  Pordenone.  Lanei  says  his  Martyrdom  of 
St.  Andrea  in  the  church  of  S.  Michele  at  Lucca 
and  the  grand  picture  sixteen  cubits  long  in  the 
Library  of  3.  frediano,  would  be  alone  sufBcient  to 
immortalize  a  painter.  The  latter  work  represen',« 
the  pontiff  St.  Gregory  enfertaining  some  pilgrims. 
"  It  is  a  magnificent  picture,  ornamented  in  the 
style  of  Veronese,  with  a  grand  architectural  per- 
spective, fall  of  figures,  and  possessing  a  variety 
harmony,  and  beauty  that  have  induced  many 
poets  to  extol  it."    lie  also  excelled  in  cabinJ' 
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pictures  of  conversations  and  rural  festivals,  which 
ore  nutiierous  at  Lucca.  Baldinudci  especially 
commends  two  pictures  of  the  Mttasacre  of  Valdes- 
taiii,  iti  the  possession  of  the  Orsetti  family,  and 
remarks  that  he  had  a  peculiar  talent  for  liagic 
themes.  He  was  aecused  of  being  too  enei^etic, 
and  censured  for  making  the  action  of  his  females 
too  strong.  To  prove  the  contrary,  and  to  show 
that  he  pursued  his  method  from  choice,  and  that 
he  was  not  inferior  to  his  rival  Biancucci  in  his 
own  style,  he  painted  his  large  work  in  the  church 
of  tha  Trinity,  in  the  gvac&ful  style. 

PAOLINI,  Pio  Fabio,  a  painter  born  at  Udine. 
He  went  to  Rome,  where  he  studied  under  Pictvo 
da  Cortona,  and  acquired  considerable  reputation, 
for  some  historical  works,  esjieoiaUy  for  his  fine 
fresco  of  San  Carlo,  which  adorns  the  Corso.  In 
1678,  he  was  elected  a  member  of  the  Academy  of 
St.  Luke.  He  afterwarda  returned  to  his  native 
city,  whore  he  osecuted  several  altar-pieces  and 
other  works  for  tha  churches,  which  Lanai  says 
entitle  him  to  a  high  rank  among  the  followers  of 
Cortona,    He  also  painted  much  for  the  collections. 

PAOLINL    SeePAULiNi. 

PAOLO,  Maestho,  and  his  sons  Jacopo  and 
GiovANNf.  Lanai  says  that  Maestro  Paolo  is  the 
earliest  painter  in  the  national  manner  (i.e.  differ- 
ent from  the  Greek  artists  of  the  time),  of  whom 
there  exists  a  work  with  the  indisputable  name  of 
its  author.  It  is  to  be  seen  in  the  church  of  S.  Marco 
atVenice,consistiugof  a  tablet, or,as  it  is  otherwise 
called,  ancima,  divided  into  several  compartments, 
representing  the  figure  of  a  dead  Ohrist,with  Rome 
of  the  Apostles,  and  historic  iDCidenfs  from  the 
Holy  Evangelist.  There  is  inscribed  underneath, 
MagUter  Pauhis  cum'  Jacobo  et  Johanne  Jtliis 
fecit  hoe  opus."  There  is  no  date  upon  it,  but 
Zanetti  found  his  name  recorded  in  an  ancient 
parchment,  bearing  the  date  1346.  Sig.  Morelli 
also  discoveretl  a  painting  in  the  Sacristy  of  the 
Oonventuali  at  Vicenza,  inscribed  Paulna  de  Ve- 
ff^tiia  pifixit  hoc  opus.  1333. 

PAON,  Dp,  a  French  painter,  the  son  of  a  peas- 
ant, was  born  in  the  vicinity  of  Paris  about  1T40, 
He  early  enlisted  in  tha  army,  and  passed  through 
several  campaigns ;  but,  having  at  length  obtained 
his  discharge,  he  went  to  Paris,  intending  to  devote 
himself  to  art.  He  showed  his  designs  to  Carlo 
Vanloo,  then  first  painter  to  the  King,  and  to 
Boucher,  both  of  whom  encouraged  his  resolution. 
He  entered  the  school  of  Casanova,  and,  according 
lo  the  Biographie  Universdle,  subsequently  be- 
came the  rival  of  that  master.  Inferior  to  Casa- 
nova in  coloring  and  spirit,  he  surpassed  him  in 
correctness  of  design,  and  faithful  imitation  of  na- 
ture. He  eseeuted  a  number  of  works  for  the 
Bourbon  palace,  and  the  Salle  du  Consoil  of  the 
Royal  Military  School.    He  died  in  1785. 

PAPA,  SiMONE,  called  il  Vbcchio  (the  elder), 
a  Neapolitan  painter,  born  about  1430.  He  stud- 
ied uador  Antonio  Solario,  called  il  Zingaro,  whose 
works  were  then  held  in  high  estimation.  He  ex- 
celled in  painting  altar-pieces  with  few  figures, 
grouped  in  a  pleasing  style,  and  finished  with  ex- 
quisite care,  in  which  he  sometimes  equalled  Zin- 
garo himself.  His  chief  works  are  the  Triumph 
of  St.  Michael  over  the  Apostate  Spirits,  in  the 
thurch  of  S.  Maria  Nuova — his  greatest  effort ;  the 
Annunciation,  in  S.  Nicoolo  alia  Dogana ;  the  Vir- 


PAPA,  ScMOSE,  called  il  Giovine,  (the  young- 
er), a  Neapolitan  painter,  bom  in  1500.  Ho  was 
the  SOD  of  a  goldsmith,  who  desired  to  bring  him 
up  to  his  own  business,  but  showing  an  early  pas- 
sion for  painting,  he  was  placed  under  the  instruc- 
tion of  Gio.  Antonio  d'Amato.  Ho  acquired  dis- 
tinction, and  executed  several  works  for  the 
chnrcheS;  the  principal  of  which  are  the  Annunci- 
ation, and  the  Assumption  of  the  Vii^in,  in  S.  Ma- 
ria la  Nuova.    He  died  in  1569. 

PAPAEBLLO,  or  PAPACBLLO,  Tommaso,  a 
painter  of  Cortona,  who  was  living  in  1553.  He 
was  a  scholar  of  Giulio  Romano,  whom  he  assist- 
ed in  his  works.  Little  further  is  known  of  him. 
PAPE.  Adrian  ue,  a  Dutch  painter,  who,  ac- 
cording to  Balkema,  was  Ri  scholai"  of  Gerard 
Donw.  He  mentions  several  of  his  works,  one  of 
which  is  an  Interior,  in  the  Museum  at  the  Hague, 
which  he  says  is  worthy  of  the  school  of  Douw. 
but  he  gives  no  particulars  of  his  life. 

PAPILLON,  Jean,  THE  Eluek,  a  French  wood 
engraver,  born  at  Rouen  in  Normandy,  in  1639. 
He  studied  under  du  Bellay.  Hia  prints  evince 
good  natural  talents,  and  are  well  executed,  with 
clear  and  firm  strokes;  but  in  consequence  of  his 
incorrect  design,  he  never  attEuned  diBtinctioc, — 
His  works  are  marked  J.  P.  Ho  died  at  Paris  in 
1710. 

PAPILLON,  Jean,  the  Younger,  a  French 
wood  engraver,  the  son  of  the  preceding,  was  bci  n 
at  St.  Quentin,  in  1661,  After  receiving  some  in- 
struction from  his  father,  he  visited  Paris,  and 
studied  engraving  under  Noel  Cochin,  who  gave 
him  every  advantage  for  improvement.  Ho  was 
the  first  who  ever  engraved  on  wood  without  using 
the  pen.  His  prints  are  correctly  designed,  and 
executed  in  a  harmonious  style.  Among  them  are 
a  great  variety  of  vignettes  and  other  &ok  orna- 
ments; also  portraits  of  the  popes  Paul  III.,  Jul- 
ius III.,  Pius  IV.,  and  that  of  James  II.  of  Eng- 
land. Papillon  is  said  to  have  invented,  about 
1688,  the  art  of  printing  papers  in  imitation  of 
tapestry,  commonly  called  Paver  Hangings.  He 
died  at  Paris  in  1723.  He  had  a  younger  brother, 
named  Jean  Nicolas  P.,  born  iu  1663 ;  died  in  1714. 
He  attained  bat  little  distinction  in  the  art. 

PAPILLON,  Jean  Baptiste  Michel,  a  French 
wood  engraver,  the  son  and  scholar  of  the  preced- 
ing, born  at  Paris  in  1698.  He  gained  considera- 
ble distinction  in  the  art,  particularly  for  his  cuts 
executed  in  concert  with  N.  le  Sueur,  from  the  de- 
signs of  J.  J.  Bachelier,  for  the  fine  edition  of  Leg 
Fables  de  la  Fontaine,  i  vols.  fol.  Several  of  his 
cuts  represent  ornamented  foliage,  flowers,  and 
shells,  executed  with  groat  delicacy  and  skill.  Pap- 
illon published  a  work  relating  to  wood  engraving, 
in  two  volumes,  entitled  TraiteHistoriqueetpra- 
tiqite  de  la  Gravure  en  hois.  The  first  volume 
treats  of  the  history  of  the  art,  iu  which  his  re 
searches  were  extensive ;  and  though  there  arc 
many  errors,  yet  it  should  be  remembered  that  the 
author  had  little  light  or  assistance  in  his  labors. 
Doubtless  his  work  proved  of  great  assistance  to 
Heincken,  and  other  later  writers,  who  condemn 
it.  The  second  volume  treats  of  the  practical  de- 
partment of  the  art,  and  contains  much  interesting 
and    important    matter,   besides   many    beautiful 
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wood  engravings,  some  of  which  are  executed  with 
single  strokes,  without  croaa-hatchings,  producing 
a  clear  and  pleasing  effect.  Among  them  are  two 
specimens  of  figures  in  chiarp-acuro,  executed  with 
four  bloolia  each,  one  of  which,  hetween  the  pi^es 
154  and  155  of  the  second  yolume,  he  givea  proofs 
of,  from  the  sepamte  blocks,  followed  by  the  figure 
complete.  Bryan  saya,  "there  ia,  perhaps,  no 
method  by  which  the  sketches  and  tinted  drawings 
of  the  great  masters  can  be  more  succesafuUy  rep- 
resented." Up  to  the  year  1722,  Papillon  marked 
his  prints  with  the  same  initials  as  those  of  his  fa- 
ther, but  afterwards  with  his  name  in  full.  He 
died  in  17T6. 

PAPINI,orDEPAPINI,  Gutseppb  Bbkbdet- 
Ti,  an  Italian  engrayer,  bom,  according  to  Zani,  in 
1707,  and  died  in  1782.  Heengrared  seyeral  plates 
of  ceilings  and  other  decorations,  for  the  Tuscan 
Gallery,  published  by  I^azio  Orsini ;  and  others 
for  thefiluseumOapitohnum;  and  for  the  Muaeo 
Btrusco,  published  by  Gori. 

PAPPANELLT,  Oav.  Niccolo,  a  painter  of  Fa- 
enza,  born  in  1537.  It  is  not  known  under  whom 
he  studied,  but  he  went  to  Rome,  where,  such  was 
his  enthusiasm  for  improvement,  that  he  attended 
all  (jie  most  distinguished  masters  in  that  met- 
ropolis. On  hia  return  to  Paenza,  he  esocutetl 
some  works  for  the  churches  of  an  esqnisite  char- 
acter. Such  ia  hia  picture  of  S.  Martino  in  the 
Cathedral,  which  Lanzi  says  ia  "  so  well  executed 
in  point  of  design,  force  of  coloring,  and  expres- 
sion, as  to  be  truly  admu-able."  He  was  a  very 
unequal  painter,  and  some  of  his  works  are  of  a 
mediocre  character.    He  died  in  1620. 

PARADISI,  Flccolo,  an  old  Yenetian  painter, . 
by  whom  there  is  a  picture  of  the  Onuaflxion,  with 
the  Symbols  of  the  Four  Evangelists,  in  the  mon- 
astery of  the  Agoatiniani,  in  the  territory  of  Ter- 
ruchio.  It  ia  inserihed  Nicholavs  Paradixi  miles 
de  Venetiu  pmcit,  1404. 

PARADISO,  Orazio  dal.  See  Oastelfbahco, 
PAEADOSSO,  II.  See  Gidlio  Thoou. 
PARASAOCHI,  DoMENico,  an  Italian  designer 
and  engraver,  who  flourished  at  Eo.me  about  1630. 
He  engraved  a  aet  of  plates  of  the  Fountains  of  Rome 
published  in  1618.  This  collection,  with  addi- 
tiona,  was  republished  at  Rome  in  1636,  under  tlie 
title.  RaccMadelle  prindpale  Foniane  delle  CitlA 
di  Rima,  disegnate  e  infagliate  da  Domenico  Pa- 
rasaccki. 

PARAS  OLE,  Leonardo,  called  Norsin!,  from 
Norcia,  the  place  of  his  nativity,  was  an  engraver 
on  wood,  who  flourished  at  Rome  al>out  1570  He 
djstinguiahed  himaelf  by  a  aet  of  cuts  of  the  plants 
for  the  Herbal  of  Castor  Durante,  physician  to 
Pope  Sixtus  v.,  engraved  by  order  of  that  pontiff 
He  also  engraved  somr  ciits  after  the  designs  of 
Antonio  Tempests  and  others. 

PAEASOLE,  Isabella.  This  ingenious  lady 
was  the  wife  of  the  preceding.  She  executed  a 
part  of  the  cuts  for  an  Herbal  published  under  the 
direction  of  Prince  Cesi  of  Aquasparta.  She  also 
wrote  and  published  a  book  on  the  method  of  work- 
ing lace  and  embroidering,  illustrated  with  cuts 
engraved  by  herself,  from  her  own  deaigna 

PAEASOLE,  BEnwAnniNo,  was  the  son  of  Leo- 
nardo P.  He  studied  painting  under  Giuoeppe 
Cesari.     He  had  great  natural  talents,  and  had  be 


gun  to  distinguish  himself  as  an  histoncal  painter 
when  he  died  in  the  flower  of  his  life.  He  execu- 
ted a  few  wooden  cuts,  mostly  after  his  own  de- 

PAKASOLE,  Hteronima.  This  Jady  was  of 
the  same  family  as  the  preceding.  She  executed 
some  engravings  on  wood,  among  which  is  one  of 
the  Battle  of  the  Centaurs,  after  T&m/pesta. 

PARCELLES,  John,  called  the  Old,  a  Dutch 
painter,  born  at  Leyden  in  1597.  He  studied  under 
Henry  Corneliua  de  Vroom,  and  acquired  distinction 
for  his  marines,  in  which  he  excelled.  Hia  best  pic- 
tures are  those  representing  storms  and  tempests 
with  lightning,  violent  agitation  of  the  water,  with 
all  the  horrors  of  shipwreck,  and  vessels  in  the  ut- 
most peril  and  distress,  whicli  he  touched  with  extra- 
ordinary fidelity  and  effect.  Hia  pictures  of  calms 
also  have  considerable  merit;  they  generally  re- 
present views  on  the  coast  of  Holland,  with  fishing 
smacks  and  fishermen  drawing  their  nets,  and 
groups  of  figurea  on  the  strand.  The  picturea  of 
Parcelles  are  delicately  and  carefully  finished,  and 
hia  figures  are  correctly  drawn,  and  touched  with 
great  neatness  and  spirit.  He  signed  hia  pictures 
with  his  initials,  J.  P.  He  also  executed  some  spir- 
ited etchingsfrom  his  own  designs,  among  which  are 
a  set  of  twelve  sea-pieces,  with  the  figure  of  a  Dutch 
boor  on  eachj  and  a  set  of  twelve  plates  of  the  dif- 
ferent ahippmg  used  in  Holland,  with  a  Latin  in- 
scription. Balkemn  says  iie  died  at  Leyerdorp  in 
1641,  but  others  think  his  death  happened  at  a 
later  date,  as  he  is  known  to  have  inalj'ucted  his 
son  Julius. 

PAEOILLES,  JuLiua,  called  the  Yoitbg,  was 
the  son  and  scholar  of  the  preceding,  born  at  Ley- 
erdorp in  1628,  He  painted  the  s.ime  subjects  as 
hia  father,  whose  manner  he  imitated  so  close- 
ly that  most  of  his  works  are  attributed  to  him, 
and  the  inexperienced  are  more  liable  to  be  de- 
ceived from  the  fact  that  both  used  the  same 
mark.  Although  his  pict\ircB  are  inferior  to  those 
of  John  Parcelles  in  delicacy  of  touch  and  in 
clearness  and  transparency  of  coloring,  yet  they 
are  correctly  designed,  and  have  great  vigor  and 
truthfulness, 

PARE  JA,  Juan  db.  This  painter  was  the  alave 
ot  Don  Diego  Velasquez.  The  accounts  of  him 
are  quite  contradictory.  According  to  Palomino 
and  others,  he  was  born  a  Mestizo,  ia  Mexico,  a 
name  given  by  the  Spaniards  to  people  bom  of  a 
Spanish  father  and  an  Indian  mother.  But  Oean 
Bermudez  says  with  more  probability,  that  he  waa 
born  at  Seville  in  1606,  at  which  lime  there  were 
miny  slaves  in  Sp^.  He  accompanied  Velasquez 
to  Madrid,  when  he  was  called  to  that  court  in 
1623  From  being  employed  in  bis  master's  stu- 
dio to  attend  on  him,  grind  his  colors,  clean  his 
palette  brushes,  &o.,  be  imbibed  a  passion  for 
painting,  and  sought  every  opportunity  to  practice 
during  hia  master's  absence.  He  spent  whole 
nights  in  drawing  and  in  endeavoring  to  imitate 
him,  for  he  durat  not  let  him  know  of  hia  aspiring 
dreams  At  length  he  had  made  such  proficiency, 
that  he  reaolved  to  lay  hia  case  before  the  King 
PhiUp  IV.,  who  was  not  only  an  excellent  judge, 
but  a  true  lover,  of  art.  It  waa  the  King's  cus- 
tom to  resort  frequently  to  the  apartments  of  Ve- 
lasquez, and  to  order  those  pictures  which  were 
phced  with  the  painted  side  to  the  wall,  to  be 
turned  to  his  view.     Pareja  placed  one  of  his  own 
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productions  in  that  position,  which  the  King's  cu- 
riosity caused  to  be  turned,  when  the  elavo  fell  on 
his  knees  and  besot^ht  the  monarch  to  obtain  his 
pardon  from  his  master,  for  haTing  preaumod  to 
practice  painting  without  his  approbation.  Philip, 
ogroeablj"  surprised  at  his  address,  and  well  pleaaed 
with  the  work,  bid  Pareja  to  rest  contented.  He 
interceded  in  his  behalf,  and  Velasquez  not  only 
forgare  him,  hut  emancipated  hira  from  servitude ; 
yet  such  was  his  attachment  and  gratitude  to  his 
master,  that  he  would  never  leave  h  m  tili  his 
death,  and  afterwards  continued  to  servo  hra 
daughter  with  the  same  fllelity  Ho  is  said  to 
have  painted  portraits  so  much  m  the  style  of 
Velasquez,  that  they  could  not  eisily  be  d  stm- 
guisbed  from  his  works.  He  also  p^rated  some 
historical  works,  as  the  Calling  of  St  Matthew,  at 
Aranjuez;  the  Baptism  of  Christ,  at  Toledo,  and 
some  saints  at  Madrid.  Bermndez  siys  he  was 
not  emancipated  till  1651.  He  died  at  Madrid  in 
1670. 

PAEJSNTANT,  Aktomo,  a  painter  of  Turin, 
who  flourished  about  1550.  It  is  not  known  un 
der  whom  ho  studied,  but  ha  received  or  comple 
ted.  his  education  at  Rome,  and  wai  a  follower  of 
tlie  Roman  school.  There  is  a  grand  picture  of 
Paradise  with  numerous  Angels,  by  him,  m  the 
Chapter-house  of  the  ConaoJata  at  Turin 

PARENTING,  Bbhnardo  called  also  Pra  Lo- 
renzo, a  painter  bora  at  P  1  tn        1437 
He  was  a  pupil  of  Androa  M    t  g        L  y 
that  he  approached  so  nea  t    M    Lga,thth 
works  might  easily  be  mi  t  k     f     th        f  th  t 
master.     In  the  Cloister    f        ta  G     t  t 
Padua,  are  ten  Acts  from  th    1  f     f  St  B    ed  t 
with  several  little  histori           1  ai              wh  h 
are  highly  commended  h    L     zi      H    bee 
monk  of  the  order  of  the  A        t         t  ^ 
where  he  died  in  1531. 
PAEIA.    See  Pessier 
PARICOLA,  Masolino  da,  a  Florentine  paint- 
er, horn  in  1403,  and  died  in  1440.    It  is  not 
known  under  whom  he  studied,  but  he  was  ac- 
counted a  good   painter  of  history  in  his  time, 
especially  in  fresco. 

PARIGI,  GiuLio,  a  Florentine  architect  and  en- 
graver, flourished  during  the  first  part  of  the  17th 
century,  and  died  in  1635.  Ho  was  the  son  of 
Alphonso  Parigi,  an  architect  of  ordinary  merit ; 
who,  after  the  death  of  Tasari,  completed  the  build- 
ing of  the  Uffizi  Nuovi  at  Florence,  and  died  in 
1590.  GiuUo  Parigi  was  a  disciple  of  Buontalenlj, 
and  became  a  civil  and  military  architect  of  con- 
siderable eminence.  He  was  selected  hy  the  wife 
of  the  Grand  Duke  Ferdinand  II.,  to  instruct  the 
four  princes  in  design  and  architecture.  On  the 
occasions  of  the  marriage  of  Oosrao  II.,  and  the 
reception  of  Queen  Maria,  in  1612,  Parigi  was  en- 
trusted with  the  direction  of  the  festivals.  He 
established  a  successful  school  at  Florence,  where 
were  taught  mechanics,  architecture  and  perspec- 
tive. Among  his  scholars  were  Ottavio  Piccolo- 
mini,  Dulie  dAmalfl,  and  the  three  brothers,  Re- 
mlgio,  Antonio,  and  Gio.  Francesco  Cantagallina. 
lie  gained  great  reputation  for  the  Imperial  Villa 
at  Poggio,  the  convent  of  the  Padri  Agostini,  at 
Florence,  that  of  La  Pace,  belonging  to  the  Padri 
di  8.  Bernardo,  and  the  Marucelli  palace,  at  Plor- 

As  an  engraver,  Bartsch  and  Nagler  mention 


three  prints  by  Parigi ;  the  Garden  of  Love,  the 
Temple  of  Peace,  and  a  Landscape,  after  Canta^ 
gaUina,  his  pupil.  In  the  Biographie  Univev- 
seUe,  are  mentioned  flvo  plates  by  him,  of  the 
Interludes  of  the  Comedy  of  Flora,  with  a  great 
many  figures,  similar  to  the  plates  of  Oallot,  who 
acquired  a  knowledge  of  engraving  under  this  mas- 
ter. Giulio  Parigi  died  in  1635.  He  had  seven 
sons,  of  whom  only  one  followed  arohitecturp. 

PARIGI,  Alphonso,  a  reputable  Floientino  ar 
chitect,  was  tho  son  and  scholar  of  Giuiio  P  Ho 
entered  the  army  as  in  engineer,  where  he  le 
muned  sever\l  years ,  but  subsequently  devoted 
himself  entirely  to  architectute  He  completed  a 
number  of  edifices  left  unfinished  by  that  ma'itei, 
and  paitioularly  distingnished  himself  hy  his  m- 
genuity  in  lestoimg  the  principal  facade  of  the 
Pilizzo  Pitti  which  had  inclined  eight  and  half 
inches  from  the  perpendicular  He  made  several 
holes  through  the  inclined  wall  through  which 
ho  pissed  chains,  and  fistened  them  esternally 
with  bolts ,  then  by  means  of  suews  turned  by 
lowers  inside  the  apartmenti,  he  drew  the  wall 
back  to  a  perpendicular  position  Amtng  hia 
other  works  is  the  Scarlati  palace  at  Florence, 
with  thice  well  divided  storw      He  died  m  lb56. 

PARIS    DoMENico  and  Ohazio  di      See  Al- 


PAKIS  PibrrbAdbien,  a  French  architect,  bom 
t  Bes.  5  n  in  1747.  He  acquired  the  elements 
f  d  ^  irom  his  father  (also  an  architect),  and 
f  w  d  visited  Paris  for  improvement.  He 
t  d  ed  der  Trouard,  architect  to  the  King,  and 
f  11  wed  for  several  years  the  course  prescribed 
h  th  A  ademy.  In  1767  he  visited  Rome  with 
th  R  y  1  pension,  and  studied  and  designed  the 
m  t  irkable  remains  of  antiquity.  On  re- 
to  France,  he  soon  gained  reputation,  and 
177S  was  appointed  designer  to  the  King's  Oabi- 
t  H  was  charged  with  the  management  of 
the  fetes  at  VersMlles,  Marli  and  Trianon,  and  soon 
after  succeeded  Soufflot  in  the  Academy  of  Archi- 
tecture. About  this  lime  Paris  made  a  second 
trip  to  Italy,' whence  he  brought  many  designs. 
While  absent  he  was  appointed  to  superintend  the 
decorations  of  the  Opera  House,  and  about  17ti3 
erected  the  beautiful  gate  of  the  Orleans  Cathedral. 
In  1788  Louis  XVI.  appointed  him  Chevalier  of  the 
order  of  St.  Michael.  During  the  stormy  scenes 
which  followed  this  period,  Paris  remained  in  re- 
tirement. In  1806  he  visited  Italy  for  his  health 
and  on  arriving  af  Rome,  was  appointed  director 
of  the  French  school  in  that  city ;  sn  honor  never 
since  accorded  to  any  architect.  He  was  commis- 
sioned hy  the  French  government  to  treat  for  the 
acquisition  of  the  antiques  in  the  Villa  Borghese ; 
which  he  satisfactorily  accomplished.  In  1811, 
Paris  superintended  the  escavations  of  the  Coli- 
seum ;  and  made  many  drawings  of  that  celebra- 
ted edifice,  In  1817  he  returned  to  France  and 
retired  to  Besan9on,  where  he  died  in  1819.  He 
left  a  manuscript  work  entitled,  Emmhsii  des  edt 
ficea  antiques  et  modemes  de  la  mile  de  Rome 
Paris  translated  several  works  into  French,  and 
gained  considerable  reputation  for  his  Recudl  dea 
dessins  et  eludes  d^archifecture  de  Paris,  9  vols 
fol. ;  also  for  his  U Amphitheatre  Flamen,  vul 
gairement  tiomme  le  Colismm,  resiauH  d'  apret 
les  details  encwe  visibles  de  la  construction,  etc. 
45  plates  fol. 
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PARISET.  D.  P.,  a  French  engrSTer,  born  at 
LyODs  in  1740.  He  is  supposed  to  have  been  a 
pupil  of  Martoau.  He  went  to  London  in  1766, 
where  he  executed  quite  a  numhor  of  plates  in 
the  chalk  atyle.  He  executed  some  of  the  plates 
for  the  collection  of  prints  after  the  drawings  of 
the  great  masters,  published  by  Rogers.  He  also 
engraved  sereral  portraits  of  English  artists  and 
others  from  the  designs  of  Falconet,  among  which 
are  the  following ; 

Sir  JoBlina  aojQOlds  ;  P.  Falconet,  del.  1768.  Benja- 
min West,  witt  hia  family  s  afleT  West  Frajicia  Cotea. 
William  Eylanii.  Paul  Sandby.  Ositia  HumpEirey.  J. 
Meyer.  Oliver  Cromwell ;  after  Cooper.  The  Death  of 
Aiimltal  Colignj.     The  Death  of  the  Dalie  of  Quiae. 

PARISINI,  Agos- 
n  Italian  en- 
1,  grayer,  who  flour- 
ished at  Bologna  in  the  first  part  of  the  17th  cen- 
tury. In  conjunction  with  J.  B.  Coriolano  and  Oli- 
vieri  Gatti,  he  engraved  a  book  of  emblems  from  the 
designs  of  Paolo  Macolii,  published  at  Bologna  in 
1628.  He  also  engraved  a  variety  of  other  hook 
plates,  which  are  executed  with  the  graver  in  an 
indifferent  style.  His  prints  are  sometimes  signed 
with  his  name  Latinized  (AugTistimts  Pca-mnus,) 
bat  generally  with  one  of  the  above  monograms. 

PAfilZEAU,  Philippe  Lodib,  a  French  engra- 
ver, born  at  Paris  in  1740.  He  engraved  a  num- 
ber of  plates  after  Salvator  Rosa,  and  other  mas- 
ters, executed  with  the  graver  in  a  neat  and 
spirited  style,  among  which  are  the  following. 
He  died  in  1801. 

An  Assembly  of  Roman  Soldiers ;  after  Sal.  Rosa. 
Moiiua  seated  on  the  Enins  of  Carthage;  do.  The  Mar- 
tyrdom of  St.  Andrew;  after  Deshays.  The  Martyrdom 
or  St.  Bartholomaw  i  do.  Psyche  rofuaine  the  Honors  of 
Divinity;  after  Boucher. 

PARKER,  Jambs,  an  English  engraver,  born 
m  London  about  1750.  He  studied  with  Barto- 
loazi,  in  whose  style  he  engraved  quite  a  number 
of  plates  after  the  eminent  English  artists  of  his 
time.    He  died  in  1805. 

_  PARKER,  John,  an  English  punter  of  whom 
little  is  known.  He  went  to  Rome,  where  he  re- 
sided several  years,  and  was  employed  to  paint  an 
altar-piece  for  the  church  of  S.  Qregorio  in  Monte 
Celio,  the  subject  of  which  was  the  history  of  St. 
Silvia.  He  returned  to  England  about  1762.  In 
1763  he  exhibited  at  the  Rooms  of  the  Society  for 
the  Encouragement  of  the  Arts,  &c.,  two  pictures  j 
one  of  the  Death  of  Rizzio,  and  the  other,  his  own 
porti'ait.  He  died  soon  afterwards,  at  Paddington. 
PARKER,  John,  another  English  painter  of  the 
same  name,  who  first  studied  in  the  Duke  of  Rich- 
mond's Gallery,  and  afterwards  received  some  in- 
structions from  the  Smiths  of  Chichester.  He 
went  to  Rome  in  1774,  but  returned  to  London 
the  following  year,  where  ha  practised  landscape 
painting  with  some  success. 

PARMA,  Lodovico  da,  a  painter  of  Parma, 
who,  according  to  Malvasia,  was  a  scholar  of 
Francesco  Franoia,  but  the  Padre  AffB  says  ho 
studied  under  Lorenzo  Costa,  the  pupil  of  Franoia. 
Lanzi  says  his  pictures  of  Madonnas,  executed  in 
,he  style  of  Francia,  are  common  at  Parma. 
PARMA,  Cristofoeo  da.  See  Oasblli. 
PARMBNSIS,  Battista.    See  Pensieri. 


PARMENSIS,   Jaooi 


.   Italian  eagra 


4  PAEM. 

whose  real  name  is  not  known.  There  are  a  few 
prints  qfier  Parmiggiano,  and  other  masters,  ox- 
ecufed  with  the  graver  in  a  slight  style,  somewhat 
resembling  those  of  Gio.  Giacorao  Caraglio,  to 
whom  they  are  attributed  by  some  writers,  but 
Caraglio  signed  his  prints  Jacobus  Veronensis. 
See  Caraglio. 


Bourdon,  by  whom  he  was  instructed  in  the  art. 
After  the  death  of  Bourdon  he  went  to  England, 
in  1676,  where  he  was  employed  by  Charles  de  la 
Fosse  fi  assist  him  in  his  works  at  the  Montague 
House.  He  was  sent  to  Holland  by  Wiiliam  HI., 
to  assist  in  decorating  his  palace  at  Loo,  but  quar- 
reling with  Marot,  the  superintendent  of  the 
works,  he  returned  to  London.  Not  meeting  with 
much  employment,  he  went  to  Yorkshire,  where  he 
painted  some  historical  subjects,  as  well  as  por- 
traits.    He  died  in  London  in  1730. 

PAEMENTIER,  L..  an  engraver  of  little  fcifc. 
He  engraved  a  title  for  the  works  of  Philip  "Wou- 
werman,  with  the  portrait  of  that  painter  at  the 
bottom,  from  a  design  by  J.  de  la  Jove. 

PARMIGGIANO.    See  Francesco  Mazzu6li. 

PARMIGGIANO,  Fabhizio,  called  also  Fahki- 
zio  DA  Parma,  a  landscape  painter,  bom  at  Par- 
ma in  1555.  Baglioni  commends  him  among  the 
landscape  painters  of  his  time.  Lanzi  says  he 
was  much  employed  in  piunting  for  the  collections, 
in  which  he  was  assisted  by  his  wife  Ippolita.  and 
that  he  visited  various  places  before  his  arrival  at 
Rome,  where  he  was  employed  in  adorning  a  few 
of  the  churches  with  his  wood  scenes,  and  views 
with  hermits,  &c.,  in  which  there  is  more  of  the 
ideal  than  the  natural.  In  the  church  of  St.  Ce- 
cilia at  Trastevere,  are  eight  large  pictures  by  him, 
painted  in  fresco.  His  subjects  are  designed  in  a 
grand  style,  and  executed  with  a  spirited  pencil. 
He  died  at  Rome  in  1600. 

PARMIGGIAKINO.    See  Frascesco  Mazzh- 

OLI,  GlHOLAIWO  ScAGLU,  Blld  MiCHELE  EOCCA. 

PAROCEL.     See  Pabrocbl. 

PARODI,  FiLTPPO,  an  Italian  sculptor,  bom  at 
Genoa  about  1640.  He  attained  the  reputation  of 
one  of  the  most  able  artists  of  his  age.  There  is 
a  beautiful  statue  of  the  Virgin  by  him,  in  the 
church  of  S.  Carlo  at  Genoa ;  also  a  statue  of  St. 
John  the  Baptist,  executed  in  concert  with  ike 
eelebraled  Puget.  He  executed  for  the  Italian 
church  of  Loretto  at  Lisbon,  a  number  of  statues 
which  surpass  all  others  in  that  edifloc.  There 
are  also  several  of  his  works  at  Venice  and  Padua, 
He  died  at  Genoa  about  1708. 

PARODI,  DoMENico,  a  sculptor,  architect,  and 
painter,  was  the  son  of  Filippo  P.,  bom  at  Genoa 
m  1668.  His  father,  discerning  in  him  an  uncom- 
mon genius  for  the  fine  arts,  gave  him  an  excellent 
classical  education,  and  instructed  him  in  his  own 
profession  ;  but  having  a  partiality  for  painting, 
he  went  to  Venice  and  entered  the  school  of  Bom- 
boIH.  improving  his  coloring  by  studying  and 
copying  the  works  of  the  best  Venetian  masters. 
Lanzi  says  there  are  several  excellent  copies  of 
the  Venetian  pictures  by  him  in  the  Oasa  TDuraz- 
zo.  He  next  went  to  Rome,  where  he  resided 
many  years,  diligently  studying  design,  but  he  did 
not  forsake  the  Venetian  style  of  coloring.  He  at 
tachcd  himself  more  to  Carlo  Maratti's  manner  of 
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design  than  of  any  other  master.  "  He  painteti," 
says  Lanzi,  "  in  a  good  Maratteaque  style,  the  no- 
ble pioture  of  8.  Francesco  di  Sales,  at  the  Filip- 
pini,  and  other  works  j  but  of  him,  as  well  as  of 
che  Oavacoi,  we  find  works  partaking  in  an  estra- 
ordiiiary  manner  of  the  style  of  Tintoretto  and 
Veronese."  Hia  most  celebrated  performance  ia 
ill  the  Palazzo  Negroni  at  Genoa,  where  he  deco- 
rated the  walls  in  a  style  peealiarly  his  own,  in 
which,  he  displays  a  correct  design,  great  rigor  and 
harmony  of  color,  a  remarkably  poetic  inyentioiij 
and  a  beautiful  disposition  and  grouping  of  the 
figures.  The  whole  ia  devoted  to  the  glory  of  that 
noble  fiimily,  whose  escutoiieon  is  crowned  by 
the  several  symbols  of  Prudence,  Continence, 
and  other  virtues  j  there  are  also '  fables  of 
Hercules  slaying  the  Lion,  and  Achilles  iiistrncted 
by  Uhiron,  which  indicate  the  honors  acquired  hy 
this  family  in  letters  and  in  arms.  Porti'aits  are 
added  to  these  decorations,  and  every  part  is  f*> 
well  connected,  so  well  varied,  and  so  enriched  by 
vestures,  draperies,  and  other  ornaments,  that  Lau- 
zi  says  "some  professors  have  not  hesitated  to 
declare  it  the  first  perfbrmanoe  in  Genoa,  and 
Mengs'  attention  was  there  arrested  for  several 
hours,  by  a  painter  he  had  never  heard  of  before." 
He  also  decorated  other  noble  houses  at  Genoa 
with  his  frescos.  He  embellished  the  Gallery  of 
the  Sig.  Marcello  DurazEO  with  stories,  fables,  and 
chiaro-scuri,  much  in  the  style  of  the  one  just  de- 
scribed. The  chiaro-scuri  in  particular  are  so  ad- 
mirably executed  as  to  produce  illusion,  and  ap- 
pear like  real  bassi-relievi.  He  painted  many 
altar  pieces  for  the  churches  and  chapels  in  other 
cities  of  Italy  as  well  as  Genoa.  He  also  piunted 
the  portrait?  of  the  Duke  and  other  distinguished 
personages,  which  added  to  his  fame  Pavodi  was 
likewise  a  good  sculptor.  He  executed  the  statues 
of  the  kinq;  of  Poland  and  other  members  of  the 
royal  family,  and  several  of  the  nobility,  which 
were  greatly  admired.  He  also  etohed  a  few  plates 
from  his  own  designs.    He  died  in  1740. 

PARODI,  Battista,  was  the  brother  of  the 
preceding,  born  at  Genoa  in  1674.  He  studied  at 
Venice,  and  hia  style  partakes  much  of  the  Vene- 
laan  school,  both  in  design  and  coloring.  He  pos- 
sessed a  fertile  invention,  was  expeditious,  free,  and 
brilliant  in  his  coloring,  but  he  was  not  sufficiently 
select  in  his  forms.  He  executed  some  works  for 
the  churches  at  Milan  and  Bergamo,  but  wrought 
more  for  individuals.     He  died  in  1730. 

PARODT,  Pblleoriijo,  an  eminent  Itahan  por- 
trait paintev,  was  the  son  of  Domenico  P.  To  the 
merit  of  correct  resemblance  he  added  beautiful 
coloring,  and  easy  and  elegant  attitudes.  There 
are  many  of  his  works  in  England,  Germany,  and 
Spain.  In  1741,  he  executed  the  portrait  of  Spin- 
nla,  the  Doge  of  Genoa,  which  has  been  engraved 
by  Gregori.  He  resided  some  time  at  Lisbon,  and 
was  living,  according  to  Lanzi,  in  1769. 

i-'ARODI,  OiTAVco,  a  painter  born  at  Pavia  in 
1(559.  He  first  studied  under  Andrea  LanKano, 
and  afterwards  went  to  Rome,  where  he  resided 
many  years.  On  his  return  to  Pavia  he  executed 
some  works  for  the  churches,  which  are  highly 
sommended  hy  Orlandl.  Lanzi  also  says  he  was 
(lie  of  the  ablest  scholars  of  his  master.  lie  was 
i^mg  in  1718. 

PAROLTNt.  Geaoomo,  a  painter  bora  at  Ferra- 
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ra.  According  to  Earuffaldi,  who  wrote  his  ^ife, 
his  father  dying  when  he  was  five  years  old,  bis 
maternal  uncle  toot  him  under  his  protection,  and, 
perceiving  in  him  a  genius  for  painting,  placed  him 
with  the  Oav.  Peruzzini  at  Turin,  with  whom  he 
remained  till  he  was  eighteen,  when  he  entered  the 
school  of  Carlo  Cignani.  On  his  return  to  For- 
rara,  he  finished  some  pictures  !eft  incomplete  at 
the  death  of  Manrelio  Scannavini,  who  had  been 
his  fellow-student  under  Cignani.  He  did  this 
out  of  regard  to  his  friend,  for  the  relief  of  hia 
orphan  family.  He  executed  many  works  for  the 
churches,  and  a  multitude  for  the  collections. — 
Though  inferior  to  Cignani  in  the  grandeur  of  hia 
conceptions,  and  the  masterly  conduct  of  his  chiaro- 
scuro, yet  he  sustained  the  credit  of  his  school  by 
the  elegance  of  his  design  and  the  suavity  of  his 
coloring,  particularly  in  his  flesh  tints,  in  which  he 
excelled,  for  which  reason  he  was  fond  of  intro- 
ducing into  his  compositions  the  naked  figure. 
He  was  nnusnally  successful  in  the  design  of  his 
female  figures,  children,  and  cbei'ubs.  Lanzi  says 
his  pictures  of  Bacchanals,  festive  dances,  and  Oa- 
pricci,  partake  much  of  the  playful  and  elegant 
style  of  Albano,  and  are  found  in  almost  every  col- 
lection at  Ferrarn.  His  prindpal  works  for  the 
churches  are  three  altar-pieces  in  the  Cathedral, 
and  a  gi'and  fiesco,  representing  St.  Sebastian 
mounting  into  Glory,  amid  a  group  of  Angels,  in 
the  church  of  that  Saint  at  Verona.  Lanai  pro- 
nounces this  work  a  grand  production,  well  exe- 
cuted, which  greatly  raised  his  reputation.  He 
died  in  1733,  and  "with  him  (says  Lanzi),  was 
buried  for  a  season  the  reputation  of  the  Ferrar- 
ese  school  in  Italy."  Zani,  differing  from  all  oth- 
ers, calls  him  Gi'acomo  Filippo,  and  says  he  was 
born  in  16C7  and  died  in  1737. 

PAROLINI,  Pio,  a  painter  of  Udine,  who,  ac- 
cording to  the  Ab.  Titi,  resided  chiefly  at  Romcj 
and  was  admitted  a  member  of  the  Academy  of 
St.  Luke  in  1678.  He  painted  the  ceiling  of  one 
of  the  chapels  of  S.  Carlo  al  Corso,  j'cpresenting 
an  allegorical  subject,  which  was  ingeniously  com- 
posed and  well  colored. 

PARONE,  FiLANCBSco,  a  Milanese  painter,  bom 
about  1600.  According  to  Baglioni,  he  was  the 
son  of  an  obscure  artist,  who  taught  him  the  rudi- 
ments of  the  art.  At  an  early  ago  he  went  to 
Rome,  where  he  had  the  good  fortune  of  being  ta- 
ken under  the  protection  of  the  Marquis  Giustini- 
ani,  for  whom  he  painted  several  pictures.  He 
studied  the  works  of  the  best  masters  with  great 
assiduity,  and  had  already  begun  to  distinguish 
himself,  when  he  died,  in  1634,  in  the  flower  of  his 
life.  His  principal  work  is  an  altai'-piece  in  the 
church  of  the  monastery  of  S.  Romualdo  at  Rome, 
,  representing  the  Sfartyrdom  of  that  Saint — a 
grand  composition,  of  many  figures,  exccotpd  in 
the  style  of  Caravaggio. 

PAROY,  JAcaoES  db,  a  French  painter  on  glass, 
born  at  St.  Pour^ain-sur-Allier,  towards  the  close 
of  the  IGth  century.  After  acquiring  the  elements 
of  design  and  painting.be  visited  Rome  for  im- 
provement, and  studied  under  Domenichino.  It  is 
probable  that  he  gained  his  knowledge  of  glasa- 
painting  in  his  native  country,  as  that  art  had  al- 
ready been  practised  in  the  south  of  France  in 
great  perfection,  by  Frfire  Guillaume,  or  Guglielmo 
de  Marcilla.  Paroy  executed  several  flue  works 
in  Venice,  and  then  returned  to  France.  /SlP-aria  .-,  I,-, 
Hosxdsj  VjUOQIL 


PARR.  6£ 

he  painted  the  windows  in  the  choir  of  tlie  church 
of  8.  Merry;  and  designed  the  Judgment  of  Su- 
sanna for  a  ohapal  of  tho  same  church,  executed  oa 
glass  by  Jean  Nogare.  There  are  four  beautiful 
paintings  by  Paroy  in  tho  parish  church  of  S. 
Croix,  at  Gannat,  representing  St,  Ambrose,  St. 
Jerome,  St.  Augustine,  and  St.  Gregory, 

PABR,  Remt,  or  Remiotus,  an  English  designer 
and  engraver,  born  at  Rochester  in  1723,  He  en- 
graved a  few  plates  for  the  booksellers,  which  are 
indifferently  executed. 

PARRASIO,  Angelo,  an  eminent  painter  of 
Siena,  who  was  employed  at  the  court  of  the  Jlar- 
chesed'Bste  in  1449,  He  also  painted  the  Nine 
Muses  in  the  Palazzo  Belflore,  near  Ferrara. 

PARRHASIUS,  a  celebrated  Greek  painter,  the 
son  and  scholar  of  Bvenor,  was  a  native  of  Ephe- 
aus,  but  afterwitrds  became  a  citizen  of  Athens ; 
flourished  about  B.  C.  390.  He  raised  the  art  to 
a  much  higher  degree  of  perfection  than  it  had  be- 
fore attained.  Comparing  his  three  great  prede- 
cessors with  each  other,  he  rejected  that  which 
was  exceptionable  in  them,  and  adopted  that  which 
was  admirable.  The  classic  invention  of  Polyg- 
notus,  the  magic  tones  of  ApoUodorus,  and  the  ex- 
quisite design  of  Zeuxis,-were  all  united  in  the 
works  of  Parrhasius.  Plutarch  instances  Par- 
rhasina'  picture  of  Ulysses  feigning  insanity,  as  an 
improper  subject  for  the  pencil,  yet  reconciled  to 
our  taste  through  the  spirit  of  the  concept  n  a  d 
the  truth  of  the  execution.  Pfiny  says  h  g 
his  figures  more  relief  and  roundness,  with  an  a 
of  life  and  motion  unknown  before  him.  A  d 
ing  to  Quintilian,  he  so  circumscribed  and  d  fi  d 
all  the  powers  and  objects  of  art,  that  he  wa  te  n  d 
the  Legislator;  he  reduced  to  theory  the  p  act 
of  former  artis^  and  all  cotemporary  and  ub 
quent  painters  adopted  his  standard  of  heroic  and  di- 
Tiue  propordons.  Parrhasius  gave  to  the  divine  and 
heroic  character  in  piunting,  what  Polycletus  had 
given  to  the  human  in  sculpture,  by  bis  Dorypho- 
ras,  namely,  a  canon  of  proportion.  The  branch 
of  the  art  in  which  he  chiefly  excelled  was  elegance 
of  outline ;  his  figures  of  children  were  greatly  ad- 
mired for  their  simplicity,  and  his  young  men  and 
women  for  their  beauty  and  grace.  When  Euphra- 
nor  remarked  that  the  Theseus  of  Parrhasius  had 
fed  upon  roses,  and  his  own  upon  beef,  he  seems 
tfl  have  alluded  particularly  to  the  style  of  design, 
rather  than  to  the  coloring  ;  for,  as  Winckelmann 
remarks,  the  word  used  by  Plutarch,  yJ^^iufWr  or 
tlegviniiw,  relates  expressly  to  form.  It  will  be 
observed  that,  according  to  the  taste  of  Euphranor, 
the  figure  of  Parrhasius  was  too  elegant  and  deli- 
cate for  heroic  beauty.  Pliny  praises  him  for 
the  beauty  of  his  figures  ;  the  "  sweetness  and 
lovely  grace  about  the  mouth  and  lips" ;  the  soft- 
ness and  fullness  of  the  hair;  and  the  blended 
tints  that  melted  away  in  the  outline.  He  quotes 
two  andent  writers  on  painting,  Antigonus  and 
Xenocrates,  now  lost,  who  praised  Parrhasius,  es- 
pecially for  the  delicacy  witn  which  he  painted  the 
extremities  of  the  filers.  They  cited  many  por- 
traits on  panel,  and  drawings  on  parchment,  which 
served  as  examples  to  other  painters,  and  as  proofs 
of  his  wonderful  skill  in  this  part  of  the  art. 

One  of  the  most  celebrated  works  of  Parrha- 
sius was  his  Demos,  or  allegorical  figure  of  the 
Athenian  People.  Pliny  says  that  it  represented, 
and  expressed  equally ,all  the  good  and  bad  qualities 
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of  the  Athenians  at  the  same  time ;  one  migh 
trace  the  changeable,  the  irritable,  tiie  kind,  the 
unjust,  the  forgiving,  the  vain-glorious,  the  proud 
the  humble,  the  fierce,  the  timid.  Supposing  it 
to  have  been  a  single  figure,  this  description  of 
Pliny  is  scarcelj'  creditable.  His  Theseus,  after 
the  general  spoliation  of  Athens,  was  removed  to 
Rome.  Among  the  other  works  of  Parrhasius 
Pliny  enumerates  a  Naval  Commander  in  his  Ar- 
mor: a  picture  of  Meleager,  Hercules,  and  Perse- 
us !  Ulysses  feigning  insanity ;  Castor  and  Pollux ; 
Bacchus  and  Virtue ;  a  Cretan  Nurse,  with  an  In- 
fant in  her  Arms  ;  a  Priest  ofBciating,  with  an  at- 
tendant Youth  bearingincense;  two  Boj-s,  in  which 
were  admirably  depicted  the  innocent  simplicity  of 
the  age,  and  its  happy  security  from  all  care ;  a 
Philiscus;  a  Telephus;  an  Achilles;  an  Aga- 
memnon ;  an  ^neas ;  and  two  famous  pictures  of 
Hoplites,  or  heavily  armed  warriors,  one  in  action, 
the  other  in  repose.  Parrhasius  was  also  distin- 
guished for  his  small  libidinous  subjects.  The 
Arohigallus  mentioned  by  Pliny  was  most  proba- 
bly of  this  description,  both  from  the  particular 
favor  of  Tiberius  with  which  it  was  honored,  and 
from  the  peculiar  nature  of  the  rites  of  Oybele, 
whose  chief  priest  was  called  Archigallus.  To  this 
class  may  be  added  the  picture  of  Meleager  and  Ata- 
lanta,  mentioned  by  Suetonius.  This  picture  was 
bequeathed  to  Tilieriua  on  the  condition  that,  if 
he  were  offended  with  the  subject,  he  should  re- 
its  stead  1,000,000  sesterces  (about  $40,- 
000)  The  emperor  not  only  preferred  the  pic- 
tu  e  but  had  it  fixed  up  in  his  own.  chamber, 
wh  the  Archigallus  was  also  preserved,  which 
was  alued  at  60,000  sesterces.  These  produc- 
t  n  ntitle  Parrhasius  to  the  epithet  of  Pomo- 
graj  h  and  prove  that  this  style  of  painting  wi^  in 
V  g     long  before  thedecay  of  Grecian  art. 

The  story  told  by  Seneca,  of  Parrhasius  having 
cruoifled  an  old  Olynthian  captive,  when  about  to 
paint  a  picture  of  Prometheus  chained,  cannot  re- 
late to  this  artist,  and  is  probably  a  fiction,  as  it 
is  found  nowhere  but  in  the  Controversies.  Olyn- 
thus  was  taken  by  Philip,  in  the  year  B.  C.  347  ; 
which  is  nearly  half  a  century  later  than  the  la- 
test accounts  of  Parrhasius.  This  great  artist 
was  well  aware  of  his  powers,  but  he  became  ex- 
travagantly carried  away  with  pride  and  vanity. 
He  assumed  the  title  of  The  Elegani ;  styled 
himself  the  Prince  of  Painters  ;  wrote  an  epigram 
upon  himself,  in  which  he  proclaimed  his  birth- 
place, celebrated  his  father  Evenor,  and  pretended 
that  ie  himself  had  carried  the  art  to  perfection. 
He  also  declared  himself  descended  from  Apollo, 
and  even  went  so  far  as  to  dedicate  his  own  por- 
trait as  Mercury  in  a  temple,  and  thus  received  the 
adoration  of  the  multitude.  From  these  consider- 
ations, it  would  appear  that  Pliny  justly  terms 
him  the  most  insolent  and  most  arrogant  of  art- 
ists. That  author  also  mentions  a  contest  between 
Parrhasius  and  Timanthes  of  Oythnos,  in  which 
the  former  was  beaten ;  the  subject  if  the  picture 
was  the  contest  between  Ulysses  an^  Ajax.  The 
proud  painter,  indignant  at  the  decision  of  the 
judges,  is  said  to  have  remarked  that  tlie  unfortu- 
nate son  of  Telamon  was  for  a  second  time,  in  the 
same  cause,  defeated  by  an  unworthy  rival.  An- 
other anecdote  is  well  known,  respecting  his  con- 
test with  Zeusis.  ,The  latter  paintfl  grapes,  in 
the  hands  of  a  boy,  so  true  to  natui;  that  the 
birds  endeavored  to  pock  them — no  groat  oorayii- 
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ment  to  his  abilities  in  flgui'e  painting.  Parrha- 
sina  painted  &  curtain  bo  admirably  that  it  deceived 
Zeusis  himself. 

PAEBOOEL,  Bakihbleui,  3  Frenoh  painter, 
was  horn  at  liontbriaon,  in  the  first  part  of  the 
17tli  century.  He  was  at  flrBt  intended  for  the 
ehnroh,  but  on  aooount  of  a  strong  inoiination.  for 
art,  was  permitted  to  Btudy  painting.  After  ac- 
quiring a  knowledge  of  design  in  Ms  own  country, 
h       t  0  It  for  Italy;  but,  during  his  journey,  hebe- 

m  Q  ainted  with  a  Spanish,  grandee,  who  was 
g  tly  pi  aaed  with  his  talents,  and  inyited  him 
to  VI  t  pain.  The  proposal  was  accepted,  and 
P  1    pent  several  years  in  that  country ;  af- 

t  wl  h  he  again  started  for  Italy,  but  was  cap- 
t  d  by  Algerian  corsairs.  HappUy,  his  confine- 
m  t  w  of  short  duration ;  and  upon  being  re- 
1  d  b  went  to  Borne.  He  passed  several  years 
th  t  ty,  and  then  settled  at  Brignoles,  in 
F  an  where  he  died  in  1G60.  The  Trenoh  writ- 
d  t  state  what  subjects  ho  usually  painted, 
or  what  reputation  he  attiuned.  He  left  three  sons, 
who  studied  painting ;  the  eldest  died  very  youi^ ; 
the  second,  Louis  Parrocel,  practised  the  art  wiith 
some  distinction  in  Provence  and  at  Paris.  He 
afterwards  settled  in  Languedoe.  The  third  son, 
Joseph  P.,  is  the  subject  of  the  following  article, 

PAEEOOEL,  Joseph,  an  eminent  French  paint- 
er, bom  at  Brignolea  in  Provence,  in  1648.  He 
waa  the  son  of  tlie  preoeduig  painter,  who  instruot- 
ed  iiim  in  the  mdiments  of  the  art,  but  died  when 
he  was  tweive  years  of  age.  Without  any  fur- 
ther assistance,  be  went  to  Paris,  where  he  greatly 
improved  himself  by  studying  the  works  of  the 
best  French  masters.  His  talents  and  lively  di; 
position  recommended  him  to  the  notice  of  som 
of  the  most  distinguished  artists  in  that  city,  who 
aided  him  with  Uieir  advice,  and  recommended 
him  to  go  to  Italy.  On  his  arrivd  at  Eome,  he 
found  the  works  of  Borgognone  in  the  highest  esti- 
mation, and  he  had  the  good  fortune  to  he  admitted 
into  the  school  of  that  distinguished  master.  He 
applied  himself  with  great  aaaidnity  to  acquire  his 
principles.  After  a  residence  of  several  years  at 
Rome,  he  went  to  Venice,  where  he  improved  his 
coloring,  which  at  that  time  partook  of  the  dark, 
oold  style  of  Borgognone,  by  stndying  the  works 
of  the  great  Tenelian  masters.  He  had  already 
acquired  distinction  at  Venice,  and  such  was  the 
encouragement  he  received,  and  such  the  homage 
paid  to  his  talents,  that  he  resolved  to  establish 
himself  in  that  dty;  but,  in  1675,  an  extraordi- 
nary circumstance  made  it  prudent  for  him  to  re- 
turn to  his  own  country.  As  he  was  returning  to 
his  apartments  one  night,  he  was  assailed  by  assas- 
sins, on  the  Eialto,  posted  (here,  as  is  believed,  by 
persons  jealous  of  his  merit  and  success,  and  he 
escaped  death  only  by  his  personal  valor.  He 
therefore  returned  to  Paris,  where  he  immediately 
met  with  puhlio  favor  and  encouragement.  He 
was  eleoted  a  member  of  the  French  Academy  in 
16T0,  on  which  occasion  he  painted  for  his  recep- 
tion piece  the  Siege  of  Maestricht,  which  greatly 
increased  his  reputation.  He  was  soon  afterwani 
commissioned  by  the  Marquis  de  Louvois,  minister 
of  state,  to  decorate  one  of  the  four  refectories  of 
the  Invalides  with  the  conquests  of  Louis  XIV., 
in  which  he  succeeded  so  admirably  that  he  was 
employed  in  some  of  the  works  in  the  royal  galle- 
ries at  Versailles.     Lnnis  XIV,  appointed  him  his 
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painter  with  a  liberal  pension,  and  he  con 
tinned  in  his  service  till  his  death.  The  fame  of 
Parrocel  rests  mostly  on  his  battle-pieces,  which 
designed  in  the  grand  styleof  Borgognone,  and 
although  they  cannot  stand  in  competition  with 
that  great  master,  they  possess  so  much  merit  as 
to  rank  him  with  any  other  artist  of  his  time. 
Hia  battle-pieces  are  ingeniously  and  copiously 
composed,  designed  with  great  correctness  and 
skill,  and  exeouted  with  a  spirited  pencil,  admira- 
bly adapted  to  the  subjects  he  represented ;  his 
figures  and  horses  have  attitudes  perfectly  natu- 
ral and  full  of  fire,  and  the  tariety  of  passions  are 
properly  expressed.  His  talents  were  not  fimited 
to  these  subjects ;  he  painted  history  and  portraits 
with  such  excellence  as  plainly  shows  that  he 
would  have  excelled  equally  in  these  branches,  had 
he  devoted  his  talents  to  them.  He  executed 
orks  for  the  churches  and  public  edifices, 
which  display  an  excellent  genius  for  historical 
composition.  They  are  elegantly  designed,  his 
tints  are  unusually  clear,  his  touch  is  free  and 
clean,  and  there  is  a  ha^py  disposition  of  the  lights 
which  produces  a  pleasmg  effect,  Snch  ai'e  his  St. 
John  in  the  WOderness,  in  the  church  of  Notre 
at  Paris ;  and  several  historical  works  in 
the  Hotel  de  Toulouse.  Parrocel  also  executed  a 
large  number  of  spirited  etchings  from  his  own 
designs.  Dumesnil  gives  a  list  of  ninety  prints 
by  him,  among  which  are  a  set  of  forty-eight 
prints  of  the  Life  of  Christ ;  the  four  Times  of 
the  Day ;  and  four  battle-pi eees.  They  are  mark- 
ed J.  Pwnocel  ino.  it  fee.     He  died  in  1T04. 

PAEBOOEL,  Ohaelbs,  the  son  of  Joseph  P,, 
was  born  at  Paiis  in  1689.  He  studied  the  ele- 
ments of  design  under  his  father,  but  as  the  latter 
died  when  Charles  was  only  sixteen  years  of  age, 
he  entered  the  school  of  Ohades  de  la  Fosse.  On 
leaving  that  master,  he  visited  Italy,  and  painted 
a  picture  of.  the  Finding  of  Moses,  which  he  sent 
to  Paris,  and  thereby  gained  the  i-oyal  pension. 
During  liis  residence  in  Italy  he  continued  to  cul- 
tivate the  hiatorieal  branch  of  the  art,  but  on  re- 
turning to  France,  he  determined  to  become  a 
painter  of  battles.  In  order  to  acquire  a  better 
knowledge  of  his  favorite  subjects,  he  entered  a 
regiment  of  oavnby,  and  served  for  several  years ; 
but  without  i-elinquishing  the  practice  of  his  pro- 
fession. In  1731,  by  order  of  the  King,  he  painted 
two  pictures  twenty-two  feet  in  length,  represent- 
ing Uie  Entrance  of  the  Turkish  Ambassador  to 
the  Gardens  of  the  Tuileries,  and  the  Exit  of  the 
same  distinguished  personage,  after  an  audience,  at 
the  Pont  Tonmant.  These  fine  works  gained  for 
Parrocel,  a  suite  of  apartments  in  the  Gobelins,  and 
a  pension  of  600  livres.  In  1V44  and  1745,  he  was 
appointed  to  accompany  Louis  XV.  in  his  cam- 
paigns in  Flanders,  to  paint  the  successful  battles 
of  the  French  forces,  ms  pictures  are  inferior  to 
those  of  hia  father  in  brilliancy,  though  superior 
in  trutli,  of  coloring.  He  was  chosen  a  member  of 
the  Eoya!  Academy.  There  are  a  number  of  spip 
ited  etchings  by  him,  after  his  own  designs,  repre- 
senting horse  and  foot  soldiers.    He  died  in  1753. 

PAEEOOEL,  Iqwacb,  a  French  painter,  the 
son  of  Louis  P.,  and  the  nephew  of  Joseph  P.,  waa 
born  at  Avignon,  according  to  Zani,  in  1664 ;  ac- 
cording to  Wagler,  in  1688.  He  studied  under  his 
uncle,  and  painted  huntings  and  battle  pieces  in 
the  admirable  style  of  that  .master.    He  travelled 
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througli  Italy  and  Austria,  and  was  commisaioned 
by  tlie  Emperor  and  Prinoe  Eugene  to  paint  a 
number  of  battle  pieces.  The  Duke  d'Aremberg 
invited  him  to  tte  Low^  OcrantrieB,  wliither  ho 
went,  and  died  at  Mona,  in  lY23.  Seven  of  his 
pictures  were  taken  from  tbe  Imperial  Gallery  at 
Vienna,  and  placed  in  the  Louvre ;  hnt  they  were 
restored  in  1815. 

PAEROOEL,  PisEEB,  a  French  painter  and  en- 
graver, the  younger  brother  of  the  preceding,  waa 
born  at  Avignon  in  1664.  He  waa  first  instracted 
by  hia  nnde  Joseph  P.,  after  ■which  he  viated 
PLome,  and  entered  the  sohool  of  Oatlo  Marattj. 
After  returning  to  Prance,  he  travelled  through 
Languedoo  and  Provence,  and  the  Comtat  of  Avig- 
aon,  leaving  in  the  various  cities  through  whidi 
he  passed,  numerous  proofs  of  his  abilities,  among 
which  were  the  Eeaurrection  and  the  Aieenaion 
of  Christ,  in  tjie  chapel  of  the  White  Penitents  at 
Avignon.  Hia  reputation  soon  extended  to  Paris, 
andgMned  him  an  invitiifiontothat  city,  where  he 
eseonted  a  nomber  of  fine  works.  His  pictures  are 
distinguished  for  graceful  design,  beanlii'ul  color- 
ing, vigorous  eseoniion,  and  harmonious  effect. 
Among  his  principal  works  ai'e  sixteen  piotnrea  of 
subjects  from  the  Hiatory  of  Tobit,  in  the  Gallery 
of  the  Hotel  de  Hoailles,  at  St.  (Jeiinain  en  Laie ; 
and  the  Coronation  of  the  Virgin  in  tiie  church  of 
S.Mariaat  Marseilles,  which  is  considered  his  mas- 
ter-piece. As  an  engraver,  he  etched  a  number  of 
plates,  with  rare  dexterity  and  infinite  spirit,  in  a 
atyle  analogous  to  that  of  A.  Eivalz.  He  waa  not 
equally  sueoessful  with  the  graver.  Dumesnil 
describes  eighteen  prints  of  his  execution. 

PAEROOEL,  Etieske,  a  Prench  painter,  the 
son  of  Pierre  P.  was  born  at  Pai-is  abont  1720. 
He  printed  aubjeota  of  histoi-y,  bnt  attained  little 
reputation.  He  exhibited  several  works,  among 
which  wei'e  Oephalas  and  Procris,  and  Ohmt  on 
the  Mount  of  Olives.  There  are  several  etchings 
by  him,  in  a  free  bold  style,  among  which  i 
Bacchanalian  Subject,,  from  his  own  dea^  ; 
Triumph  of  Mordeoai,  after  de  Tioy ;  Bacchus  and 
Ariadne,  (\fter  Suileyras. 

PAEEOCEL,  Joseph  Ishacs,  was  a  native  of 
Avignon  and  a  son  of  Pierre  P.  He  was  a  r 
ber  of  the  Royal  Academy,  and  the  Inst  painter  of 
the  Parrooel  family.  According  to  Nagler,  he  died 
in  1181.  He  left  several  daughters,  of  whom  the 
eldest,  Madame  de  Valranseans,  waa  dialJnguished 
for  painting  flowers  and  animals. 


of  design  in  SMplsy'a  drawing  sohool;  he  next 
etndied  in  the  Duke  of  Eiohmond's  Gallery,  and 
afterwards  with  Sir  Joahua  Eeynolds.  He  ob- 
tained several  prizes  ftom  the  Society  for  the  En- 
couragement 01  Arts,  &o.  On  leaving  Eeynolds, 
he  was  favored  with  the  patronage  of  Sir  Watkin 
Williams  Vynne,  by  whose  liberality  he  was  en- 
abled to  visit  Itidy  in  ITTO,  where  he  resided  foin- 
years,  and  piumted  for  his  patron,  among  other 
things,  a  copy  of  the  Trans6guraCiou  by  Eaffaelle. 
He  returned  to  London  in  ITTB,  and  waa  chosen 
an  associate  of  the  Eoyal  Academy  in  1776.  Hot 
meeting  with  mncb  enoonragement  he  returned  to 
Eoaue  in  1778,  where  he  resided  till  17S1,  when  the 
st^e  of  his  health  compelled  him  to  return  to  his 
native  country,  where  he  died  soon  after  his  nr- 
rivah    At  Eome  he  was  principally  employed  in 
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eseouting  commissions  for  hia  countrymen,  who 
happened  to  stop  at  that  city, 

PABS,  WiLUAM,  an  English  designer  and  pa,int- 
er,  born  at  London  about  1742.  Ho  learned  tlie 
rudiments  of  art  in  Shipley's  drawii^  Eohool,  ond 
afterwards  freqnentad  the  Academy  in  St.  Martin's 
Lane,  from  which  institution,  in  1764,  he  drew  the 
third  premium  of  twenty  guiness,  for  historical 
painting.  Soon  afterwards  the  Dilettanti  Society 
sent  him  to  Greece  to  make  further  researches 
into  the  remains  of  antiquity,  on  which  expedition 
absent  three  years.  On  hia  return  he  was 
_  .  ed  by  Lord  Polmerston  to  accompany  him 
in  a  tour  through  Switzerland  and  Italy,  to  maie 
drawings  of  the  roost  remarkable  views  and  auti- 
uities.  In  I7T0,  he  was  elected  an  associate  of 
he  Eoyal  Academy.  In  1775  the  Dilettanti  So- 
ciety sent  him  to  Eome,  on  a  pension,  to  study 
painting,  where  he  resided  till  his  death,  in  17S2. 
Some  of  his  views  made  in  Greece  were  engraved 
by  Byrne,  and  some  of  those  in  Switzei'land  and 
Italy  were  executed  ia  aqnatinta  by  Paul  Sandby. 
PAESOHS,  Peanois,  an  English  portraitpaint- 
er,  who  flourished  in  London  about  1768.  He  wna 
an  indifferent  artist,  and  afterwards  turned  hia  at- 
tention to  reatonng  and  dealing  in  old  pictures. 

PAPONS,  WiiHAM,  an  English  painter,  hnt 
more  distingnished  comedian,  born  at  London  in 
1736.  At  the  age  of  fourteen  he  was  apprenUced 
to  an  architect,  and  so  much  distingnished  himself 
by  hia  architectural  drawings  and  designs,  that  ho 
obtained  several  premiums  from  the  Society  of 
Arts,  &C.  On  attaining  liis  majority,  he  took  to 
the  stage,  and  became  one  of  the  most  popular 
comedians  of  his  t'me.  He  ia  said,  however, 
never  to  have  relinquished  his  pencil,  but  painted 
a  viiriety  of  landscapes,  nrobitectnral  subjeofH,  and 
frnit  pieces,  which  he  gave  to  his  friends.  He  died 

PASOIT,  JoHK,  a  Swedish  painter,  born  at 
Stockholm  in  1706.  He  aoqnired  the  elements  of 
design  in  his  native  country,  and  subsequently 
visited  Holland,  France,  and  Italy,  for  iniprovo- 
raent.  During  his  travels,  he  made  a  valuable 
collection  of  drawings  and  pictures.  On  retni'n- 
ing  to  Sweden,  he  settled  at  Stockholm,  and  prac- 
tised the  art  in  that  eity  for  many  yeai'a.  He 
painted  flower-pieces,  landscapes,  and  marine 
views.  Among  his  moat  important  works,  is  the 
cupola  of  the  Eoyal  Chapel  at  Stockholm.  Hia 
knowledge  and  taste  were  of  great  service  to  tha 
Academy  of  Pine  Arts,  founded  at  Stockholm  in 
17S4.    He  died  in  1769. 

PASOH,  Lawebnob,  a  Swedish  paintei',  flonrish- 
ed  at  Stockholm  in  the  first  part  of  the  18tb  cen- 
tury. He  waa  distinguished  in  portrait ;  and  was 
appointed  to  the  office  of  Director  of  the  Academy 
of  Fine  Arts,  which  he  filled  for  many  yenrs.  Hia 
daughter,  Ulrika  Erederika  Pasch,  was  bom  in 
1735.  She  evinced  remarkable  talents,  and  in 
1T73  w.TS  admitted  to  the  Academy.  She  died  in 
17S6. 

PASINELLI,  LoEBKZo,  a  Bolognese  painter, 
born  in  1629.  He  first  studied  nnderSimoneOan- 
tariiij,  and  next  with  Flaminio  Torre,  He  after- 
wards went  to  Venice,  where  he  became  enamoured 
of  the  ornamental  and  brilliant  style  of  Paul  Ve- 
ronese, nnd  he  made  the  works  of  that  master  his 
I  model,  though  he  did  not  servilely  imitsito  him. 
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Lanzi  says,  "  he  borrowed  from  Veronese  his  ef- 
fective and  magnificent  composition,  bat  the  airs 
of  bia  heads- and  the  distribution  of  his  eoiors  he 
obtained  from  another  aource ;    and   though  he 

'or  acfiuired  tbe  correctness  of  design  whicb  dis- 
'  ■"  a  the  works  of  Torre,  yet  in  this  respect 
he  surpassed  Paolo."  On  his  return  to  Bologna, 
he  found  abundant  employment  in  painting  for  the 
ohnrches  and  the  collections.  Ho  was  niaturally 
inclined  to  create  sm^riae  by  the  display  of  copi- 
ous, rich,  and  spirited  compositions ;  such  are  Iiis 
two  pictures  at  the  Oertosa,  representing  Christ's 
Entrance  into  Jerusalem,  and  bis  Eeturn  into 
Limbo;  and  such,  too,  is  his  History  of  Oorioia- 
nus,  in  tbe  Oasa  Eanuzzi^a  piece  found  repeated  in 
many  collections.  Noone  can  behold  these  paintings 
without  granting  to  Pasinelli  a  true  painter's  fire, 
great  novelty  of  ideas,  and  an  elevated  cbaracter. 
With  these  gifls,  he  was  sometimes  too  extravagant 
in  his  imitation  of  tbe  attitudes,  pompous  specta- 
cles, strange  and  novel  draperies  of  Veronese, 
which  he  is  thought  to  have  carried  to  tbo  estreiao, 
as  in  his  Prea^&ng  of  John  tbe  Baptist  in  the 
Wilderness,  which  gave  occasion  to  his  rival  Ta- 
mfS  sarcastically  to  remark  that,  instead  of  the 
desert  of  Judea,  he  discovered  in  it  the  piazza  of 
St.  Marie  at  Venice.  He,  nevertheless,  tnew  bow 
to  moderate  liis  fire  according  to  his  theme,  as  in 
his  Holy  Family,  in  tbe  church  of  the  Barefooted 
OarmeUtes,  which  partakes. of  the  elegance  and 
grace  of  Albano.  He  painted  more  for  private 
ooUeotions  than  for  tbe  public  edi&oea,  though 
there  are  several  other  works  by  him  in  tbe 
churches  at  Bologna,  tbe  most  esteemed  of  which 
ai'e  the  Heaurreotion,  in  S.  Francesco ;  and  tbo 
Martyrdom  of  St.  Ursula  and  her  companions,  in 
the  Palazzo  Zambeccari.  Lanzi  says,  "  bis  private 
pictures  are  uniform  in  spb'it,  rich  and  varied  in 
the  composition,  and  they  boast  such  a  delicacy  of 
handling  and  peouliai-  briUiaooy  of  coloring,  that 
they  might  he  taken  for  the  works  of  the  Vene- 
tians or  tbe  Lombards ;  in  particular  some  of  his 
Venuses,  which  are  supposed  to  be  tbe  porti'aits 
of  one  of  Ms  three  wives.  He  died  in  1700.  Ba- 
san  eiTOneously  says  that  Pasinelli  etcbed  some 
platea,  and  mentions  two — St.  John  preaching  in 
tiie  Wilderness,  and  the  Martyrdom  of  St.  Ursula 
and  other  Saints;  but  these  plates  were  engraved 
by  I/jreazini,  a  scholar  of  Pasinelli.  See  Bartsch'a 
RG.,  torn.  XIX.,  pp.  4:15— in,  Ifos.  6and8. 

PASITELES,  a  Grecian  statuary,  mentioned  by 
Pliny  as  flourishing  in  tbe  time  of  Pompey  the 
Great,  He  executed  a  statue  of  Jupiter  for  the 
first  temple  erected  in  Eome  by  Metellua  Maoe- 
donious,  and  wrote  an  account  of  the  finest  monu- 
ments of  art  extant  at  tbe  time. 

PASQUALI,  PiLippo,  a  painter  of  Forli,  who 
studied  under  Carlo  Oignani  at  Bologna.  He  af- 
terwards associated  himself  with  Maro'  Antonio 
Franoescbini,  in  conjunction  with  whom  be  paint- 
ed many  works  at  Bologna,  Eimini,  and  other 
places,  in  whicb  he  executed  tbe  ornamental  parts. 
Some  of  bis  earlier  works  are  to  be  seen  in  the 
portico  of  tbe  Serviti  at  Bologna.  Lanzi  higbly 
commends  his  altar-piece  in  the  church  of  S.  vit- 
tore  at  Ravenna,  which  he  executed  alone,  a:t  a 
more  advanced  age.  He  is  supposed  to  have  diod 
about  1890. 


sia,  he  was  tbe  scholar  of  Lorenzo  Sabbatani, 
whose  style  he  adopted.  He  executed  some  woria 
for  tbe  churches,  whicb  Lanzi  thinks  might  ho 
justly  attributed  to  Sabbatini,  encb  waa  the  part 
betook  in  their  e 


PASQUALIN"!,  or  PASOAUNI,  GiovAism 
Battista,  an  Italian  painter  and  engraver,  horn 
at  Cento,  near  Bologna,  in  tbe  latter  part  of  the 
18th  century.  His  earlioet  print  is  dated  1619, 
and  tbe  latest  1680.  He  studied  painting  under 
Giro  Ferri,  hut  he  does  not  seem  to  have  acquired 
much  eminence  in  that  art.  He  csecuted  many 
etcbings,  mostly  after  Gueroino,  in  which  he  en- 
deavored to  imitate  with  tlie  point  tbo  masterly 
pen-drawings  of  that  master,  bnt  he  did  not  pos- 
sess a  sufficient  command  of  his  instrument  to  ac- 
complish it  ivitb  much  success.  Ho  frequently 
signed  his  plates  J.  B.  CmUnsis.  Wagler  gives  a 
"  ft  of  forty  prints  by  him,  of  which  the  following 

■6  tbe  principal ; 

Christ  diclaiing  the  Gospel  to  St.  John.  The  Besurreo- 
m  of  Lazarus.  Christ  giving  iba  Koys  to  St  Peter. 
Christ  taken  ia  the  Gardeo,  Angela  showing  Mary  Mag- 
dalene the  Instmnienta  of  the  Fassion.  Cbrist  with  the 
Disciples  at  Eoimaus.  The  Incredulity  of  Thomas.  The 
Virgin  and  Infant,  with  an  Anael  presenting  Fruit.  The 
Virgin  and  Infant,  lo  whom  St.  John  preseuls  an  Apple, 
St.  Charles  Borromeus.  St.  Felix  reanscitatjng  a  Dead 
Ctiili3.    Tancred  and  Erminia.     Tlthonns  and  Aurora. 


St.  Felix  kneeling  before  the  Viran  and  Infant ;  e^er 
L.  Caraed.  St.  Diego  working;  a  Miraole ;  after  Aiaa, 
COracei.  The  Death  of  St.  Cecilia ;  after  Domemokme. 
The  Aarcra ;  after  G^do. 

PASQUALINO.    See  Pasqttalb  Rossi. 

PASQUALOTTO,  Coitstabtiko,  a  painter  of 
Vioenza,  who  flourished  about  ITOO.  He  studied 
at  Venice,  and  on  returning  to  his  native  city  he 
executed  somo  works  for  tlie  churches,  but  more 
for  individnals,  in  which  Lanzi  says  bo  waa  more 
distinguished  for  the  richness  of  bis  draperies  and 
tho  brilliancy  of  bis  coloring,  than  for  the  correct- 

PA8QUIEK,  Jean  Jacques,  a  French  engra- 
ver, bom  at  Paris,  and  a  pupil  of  Lawrence  Cars. 
He  engraved  a  variety  of  book  plates  and  others, 
after  the  French  masters,  among  wbiob  are  two 
Pastoral  Subjects,  and  Arion  npon  tbe  Dolphin, 
after  Boucher ;  the  Graces,  after  0.  Tanloo  ;  and 
a  set  of  twelve  Academical  Mgnres,  aftm^  Natoive, 
He  died  m  im. 

PASS,  or  PASSE,  Omspiif  »b,  called  the 
EiBBB,  an  eminent  Dutob  ongraver,  born 
at  Utrecht  in  1650,  according  to  the  best 
autborities,  though  there  is  great  discrM- 
ancy  as  to  the  place  and  time  of  bis  nativity.  He 
is  said  to  have  studied  under  Theodore  Ouernhert. 
He  was  a  man  of  letters,  and  not  only  a  lover  of 
his  art,  but  fond  of  promoting  it,  as  is  evident 
from  his  Drawing  Book,  published  at  Amsterdam 
in-1643,  when  he  was  an  octogenarian,  in  Italian, 
French,  and  Dutch,  entitled  iSite  Luee  del  dapin- 
gere  e  diaegnare.  In  this  work,  he  mentions  his 
intimacy  with  the  most  eminent  artbts  of  his 
time,  as  Rubens,  A.  Bloemaert,  Freminet,  P.  Mo- 
reelze,  and  P.  vander  Berg.  This  also  farther  ap- 
peal's from  bis  having  incurred  tbe  expense  of 
publishing  Holland's  Beroloogia,  in  whicb  it  ia  ex 
pressly  stated  Inip&niia  Orispini  Passe.    His  tai- 
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Sita  recommended  him  to  the  notice  of  Prince ' 
Maurice,  who  sent  him  to  Paris,  where  ho  tanght 
irawing  in  the  Academy  of  M.  Plnvioel,  riding 
master  to  Louis  XIII.,  at  which  time  he  designed 
and  engraved  hia  oelehrated  set  of  prints  entitled, 
Inatruction  dw  Soi  en  Vexereke  de  mmter  d  ehetai^ 
pm-  Mernvre  Antoitie  de  Phmrtel.  These  plates 
represent  the  different  exercises  of  the  horse,  the 
manner  of  tilting  at  the  harriers,  &c. ;  and  into 
them  he  introduced  the  portrait  of  Lonis  XIII., 
the  Duke  deBellgarde,  and  many  of  the  great  per- 
fionages  of  tjie  cohrt.  jffe  went  to  London,  where 
he  resided  a  long  time,  and  executed  many  plates. 
It  is  supposed  Siat  he  returned  to  his  own  conn- 
try  ahout  1635,  aethers  are  none  of  his  plates  en- 
graved in  England,  hearing  a  later  date.  The 
plates  of  Crispin  De  Paase  are  executed  entirely 
with  the  graver,  in  a  neat,_  clear,  and  original  style, 
and  though  there  is  occasionally  an  appearance  ox 
Btifihess  and  formality,  his  prints  possess  great 
merit,  and  are  highly  esteemed.  Many  of  them 
are  designed  itom  the  life,  and  the  greater  part  of 
hie  historical  and  other  auhj'ecte  are  engraved  from 
his  own  designs.  His  portraits  are  his  best  prints, 
NagleracdBartsohg^ve  copious  lists  of  his  works, 
which  are  very  numerous,  and  show  ft  life  of  ex- 
traordinary intlustry.  The  following  are  his  most 
esteemed  prints.  They  are  generally  marked  with 
ft  monogram  composed  of  an  8,,  V.,  and  a  P.,  uni- 
ted as  ah  eve. 


Queen  Elizabeth,  sumptuously  atHred,  with  the  Crown, 
Sceptre,  and  Glebe ;  afler  Isaae  OUvfr.  A  Head  of  (he 
same  tjueen  ;  oval.  Jamea  I,  with  the  Sceptre  Id  hia  haild. 
James  I,  with  a  Hat  and  Ruff;  oral.  Anne  of  Denmark, 
hisftOQBort;  do.  Heory,  Friooe  ofWalea ;  do.  Charles, 
hia  brother,  afterwards  Charles  I.  ;  do.  Fraderick,  Count 
Palatine,  consort  of  Princess  Eliiabeth.  Elizabeth,  dangh- 
ter  of  Jamea  I.,  his  wife.  Sir  Philip  Sidney.  The  Earl 
of  Essex  OH  horseback.    Thomas  Percy,  the  oonapir.-' — 


Henry  IV..  King  of  France.  Mary  of  Medioia, 
Queen,  Philip.  KingofSpiUn.  Henry  Frederick,  Fi 
of  Nassau.  Albert,  Archdnkc  of  Anatria,  and  Maurice, 
E^nce  of  Nassau,  en  horseback.  Louisa  Juliana,  Counteas 
of  Nassau;  circular.  Andrea  Dorla,  Genoese  Admiral. 
Adolphus,  Baron  of  Schwartaenberg.  Alexander  Famese. 
A  eel  of  fourteen  Portraits  of  women,  with  a  ihmtispiece, 
entitled  Spemliim  Ukislriiira/eimnarum. 


Adam  and  Eve.  Susanna  and  the  Elders.  Three  small 
circular  plates  of  Busts,  representtng  Faith,  Hope  and 
Charity  ;  tine.  Cleopatra.  The  Inside  of  a  Tavern,  with 
Men  and  Women  qiiarrelhng ;  C  ■san  Pais  irya.  15S8,  onf 
of  his  earliest  prmla.    The  Seven  Liberal  Arts.   The  Nim 


ir  plates ;  after  Goltsiue  Seldoi^  ; 


The  Judgment  of  Paria;  after  C.  wnder  Sroeek.    The 

Siege  of  TroTi  ^H.    A  r"*  -" — ■"— ■" — "-  '" 

ures ;  after  J.  Breiigkd, 


\j  -.io.    A  set  of  four  Landscapes,  with  fig- 


PASS,  or  PASSE,  Oeibpin  ds,  called  the 
YoDHOER,  was  the  eldest  son  of  the  preceding, 
horn  at  Utrecht  about  1585.  Little  is  known  with 
certainty  of  him,  and  there  is  mnch  discrepancy 
as  to  the  time  of  his  birth.  He  studied  design 
and  engraving  with  his  father.  Zani  says  he  was 
living  in  1659,  and  quotes  one  of  his  prints  bearing 


Fi'ederick,  Elector  Pals 


;  Inscribed  Critpin  Hissi 


'  the  Histoiy  of 
I  engraved  by  hi 

*v  .  PASS,  or  PASSE,  William  db,  was 
.  Jf  /  _i  the  second  son  of  Orispin  de  Pass, 
^V  ,7  *>o™  '^'^  Utrecht,  about  1560.  He  was 
"  instructed  by  his  father,  whom  he 
very  nearly  equalled,  It  is  supposed  that  he  ac- 
companied his  father  to  England,  where  he  resided 
the  greater  part  of  his  life,  and  engraved  a  great 
number  and  variety  of  plates,  which  are  highly 
esteemed.  Hia  best  prints  are  his  portraits.  The 
times  of  his  birth  and  death  are  altogether  uncer- 
tain. His  birth  is  variously  placed  in  15YS,  1680, 
and  1590.  Zani  says  he  operated  in  1640.  There  is 
a  portrait  of  Oliver  Cromwell,  attributed  to  him, 
dated  1660.  He  sometimes  marked  his  plates  with 
hia  name,  and  at  others  with  a  monogram  of  hie 
initials.    The  following  are  his  best  prints : 

James  I.  and  his  family,  inscribed  Tnvmphm  Jasebi 
Eeois  Aninuia  gwe  ymaaprdUg;  scarce.  James  I,,  with 
Henry  Prince  ot  Wfles.  After  the  death  of  that  prince 
the  face  was  erased,  and  that  of  Oharlea  his  brother  sub- 
stituted in  its  place.  Bolwrt  Dudley,  Earl  of  Leicester; 
,  ..-.,  .,._  -jpher.    GeorgaVilliers,  DukeofBucking- 


u.a"v  "".""V,., . — ,  ..\eoiMwm  Guliel. 

Paaaeo  J^ndiniaa.  Sir  John  Hwwood  ;  W.  Fuss,  f.  Sir 
Henrv  Rich  :  very  fine.  Darcy  Wentworlh.  1624.  The 
Kuig  and  Queen  of  Bohemia,  with  four  of  their  chil- 
dren ;  inscribed  Will.  Pass,  feeit  "d  vioum  Jigurato': 
1621.  The  Palatine  Family,  in  which  the  youngest  child 
is  playing  with  a  rabbit;  without  the  name  of  the  en- 
graver. 

7)  PASS,  or  PASSE,  Simon  de,  was  the 
ft  youngest  son  of  Orispin  de  Passe  the  Elder, 
V^i.  who  instructed  him  in  the  art.  He  resided 
inEngland  ahout  ten  years,  and  engraved  <juite  a 
number  of  portraits  and  other  subjects,  which  are 
highly  esteemed.  He  was  also  employed  by  Hil- 
iiard  to  engrave  counters  of  the  English  Royal 
Family.  The  earliest  prints  ho  engraved  in  Eng- 
land are  dated  1613,  and  the  latest  1628.  On  leav- 
ing England,  he  entered  the  service  of  the  King 
of  Denmark.  Nagler  mentions  two  Danish  por- 
traits, dated  1644.  He  marked  his  prints  variously, 
with  his  name  and  the  above  monogram.  His 
portraits  are  his  best  prints.  The  following  are 
his  principal  works ; 

Queen  Elisabeth  ;  whole  length.  Jamea  I,  crowned,  sit- 
ting in  a  chair.  The  same,  with  a  hat.  Queen  Anne  on 
horaehaok,  with  aTiew  of  Windsor;  scarce.  The  same; 
dated  lill.  Prince  Henry  with  a  lance.  Philip  III.  Kina 
of  Spain.  Maria  of  Austria,  his  daughter,  the  intended 
bride  of  Cbaries  I, ;  scarce.  The  same,  as  sister  of 
~'  Ilip  IV. ;  veiy  fine.  General  Edward  Ceeyll,  s 


ari  of  Exeter ;   veiy  a( 


George  Tilliers,  Duke  of 


__  _  of  Somerset.  Francis  Miners,  Eari  of  Rutland, 
Thomaa,  Earl  of  Arundel  ;o/te'J(i!-«wi(.  Sir  Waller  Ra- 
lei^.  SirThos.  Smith. Ambassador toRuasia.  William,Earl 
of  Pembroke;  after  Fan.  Scww.  Richard,  Earl  of  Dorset 
Acchbiahop  Abbot,  with  a  View  of  Lamlieth.    B.  Sidnm 


ni^jucji^ie 


Viscount  LiBlojacarce.  Charles,  Earl  of  Nottinghani.  Mb- 

gSidnCT,  Countess  of  Pembroke  I  eoaroe.  HeoryWrio- 
isly,  Earl  of  Soutlmiapton.  Edward  Somerset,  Eail  of 
Worcester.  Count  Gordomar,  Ambassador  from  Spain; 
very  fine.  Fredericfc  Henry,  PrincB  of  Orange,  inscribed 
ZHertim  Belgiam ;  Terr  fine.  Vour  whole^ength  por- 
traits of  Ihe  Dukea  of  Burgundy— Joiin  tlie  latCBjiid,  Pliil- 
ip  the  Bold,  Philip  the  Good,  and  Charles  the  Rash ;  etch- 
ings; scarce. 

PASS,  or  PASSE,  KiaDALEiTA  db,  waa  the 
dauglitor  of  the  elder  Criapin  de  Passe,  born  about 
1583.  She  learned  engraving  of  hei-  father,  and 
engraved  some  small  plates  of  portraits  and  other 
subjects,  in  a  neat  finished  stjle,  which  possesses 
cona.derabIe  merit.  The  following  are  by  her, 
marked  with  one  of  the  aficompaiiying  monograms: 


ne,  DuchesB  of  Buck- 


Frogs.    Alphena  and  A 


A.  WiMirei;  fine. 


if  Landai 
n  with  a  amp 
indmill ;  o/fe 


PA88,  or  PASSE,  Bjmon  db.  It  is  said  that  C. 
de  Passe  the  younger  had  a  son  of  this  name,  and 
that  he  went  to  Copenhagen,  wliere  he  engraved 
some  platee,  among  which  were  a  portrait  of  Fred- 
erick III.  Eing  of  Denmark ;  anEcceHomo,  dated 
1630 ;  and  a  Voman  with  three  Children,  dated 
1043 ;  but  it  seems  more  than  probable  that  he  ia 
no  other  than  Simon  de  P.,  the  son  of  the  elder 
Crispin  de  P. 

PASSAJITE,  Baetolomeo,  a  Neapolitan  paint- 
er, who,  according  to  Dominici,  was  a  scholar  of 
Spagnolstto,  whose  style  and  subjects  he  imitated 
with  great  sncoesajbnt  withamore  finished  design 
and  expression.  Lanzi  jnstly  remarks  that  "  those 
mMters  who  are  mannerists  form  scholars  who 
confine  their  powers  to  the  sole  imitaiion.  of  their 
master,  and  thns  produce  piotnres  that  deceive  the 
most  experienced."  He  painted  mostly  for  the 
coUections,  and  flourished  abontthe  middle  of  tb( 
lYth  century, 
PASSAEOTTI.  Bee  Passeeotti. 
PASSAET.  See  Fassesi. 
PA88EEI,  Ahdeba,  a  painter  of  Oomo,  who 
flourisbed  about  1505.  In  the  cathedral  of  his 
native  city  is  a  picture  of  the  Virgin  surronnded 
hy  the  Apostles,  in  which  tiie  composition  and 
expression  of  Uie  heads  are  good,  but  Lanzi  says 
there  is  a  dryness  in  the  hands,  with  the  nse  of 
gilding  unworthy  of  the  age  in  which  he  painted. 
PAS8EEI,  GiovANBi  Bft-TTisTA,  a  painter  born 
at  Eome  about  1610,  He  is  supposed  to  have  been 
a  pupil  of  Domenichino ;  at  all  events,  in  the  early 
part  of  his  life,  he  lived  on  terms  of  intimacy  with 
that  master  at  Ereaoati,  and  adhered  much  to  hia 
style  in  his  historical  works.  Lanzi  says  there 
are  few  of  his  works  in  public,  as  he  wrought 
mostly  for  the  collections.  In  the  ohnroh  of  S. 
Giovanni  della  Malva  at  Eome,  is  a  picture  by  hira 


of  the  Oruoifixion.  In  tbc  Palazzo  Mattel  are 
some  of  his  pictures,  representing  butcher's  meal^ 
birds,  and  game,  touched  with  a  masterly  pencil ; 
to  these  are  added  some  half-length  figures  and 
some  sparrows  (passeri).  in  ailuwon  to  hia  name. 
There  is  nlso  hy  his  hand,  in  the  Academy  of  St. 
Luke,  theportrait  of  Domeniohmo.  Hewasaman 
of  letters,  possessed  a  profound  knowledge  of  Mt, 
and  wrote  the  lives  of  the  Pajjjdws,  Solictors,  aim 
ArohiUcta  w!io  loeri?  employed  at  Heme,  jujw  d^ 
ceased,  from  1641  to  1673,  published  at  Eome  in 
1V73.  Lanzi  pronounoea  him  one  of  tie  njost 
learned  and  authentic  writers  on  Italian  art.  Ha 
Preddont  of  the  Academy  of  8t.  Lnke  in 
1641,  when  Domenichino  died,  and  proEonnoed 
his  funeral  oration.  Malvasia  erroneously  states 
that  it  was  Passerine.  Towards  the  close  of  hia 
life  he  entered  the  priesthood,  and  in  1675  obtain- 
ed a  benefice  in  the  College  of  S.  Maria  in  Via 
Lata.    He  died  in  1679. 

PA^EEl,  GiusRPPB,  wtB  a  nephew  of  the  pre- 
ceding, bom  at  Kome  in  1654.  According  to  Pas- 
"  he  was  a  scholar  of  Carlo  Maratti,  and  one  of 
most  successful  followera  of  his  style.  He 
painted  many  works  for  the  chnrches  at  Eome,  and 
at  different  places  in  the  Eomaa  territory.  In  the 
ohoroh  of  the  Vatican,  he  painted  a  pendant  to  the 
Baptism  of  Maratti,  representing  St.  Peter  bap- 
tizing the  Centurion.  This  work,  after  being 
copied  in  mosaic,  was  sent  to  the  church  of  the 
Conventaals  at  Urbino.  It  was  executed  under 
the  direction  of  Maratti  himself,  and  is  admirably 
colored ;  but  in  his  other  works  at  Eome,  such  aa 
the  Conception,  in  the  church  of  S.  Tommaso  in 
Parione,  the  coloring  is  comparatively  feeble.  At 
Pesaro  k  one  of  his  most  esteemed  works,  repre- 
senting 8t.  Jerome  meditating  on  the  Last  Judg- 
ment. He  painted  much  for  the  collections,  and 
was  also  an  excellent  portrait  painter,  Passei'i 
lived  in  general  esteem,  and  his  houae  was  mnch 
frequented  by  persons  of  the  first  rank  for  taste 
and  literature.  He  died  at  Eome  in  1714. 
rr\  PASSERI,  PASSAEO,  or  PASSAET, 
^"■fr^  Beknabdiho,  an  Italian  painter  and  engra- 
^J  ver,  who  flourished  at  Eome  about  1580- 
There  is  a  great  deal  of  contradiction  and  confti- 
sicn  about  thia  artist,  from  his  having  flourished 
nearly  at  the  same  time  with  Bartolomeo  Pasee- 
rotti,  and  using  the  same  mack.  It  is  said  that  he 
atudied  painting  under  Taddeo  Zuooaro,  whose 
style  he  adopted ;  but  there  is  no  certainty  of  this, 
though  it  seems  probable.  He  ia  more  distin- 
guished aa  an  engraver,  and  he  executed  a  large 
number  of  plates,  mostly  of  devout,  subjects,  from 
his  own  designs,  which  prove  hira  to  have  possess- 
ed a  fertile  and  ready  invention.  They  are  some- 
times marked  with  his  name,  and  sometimes  with 
a  monograro  of  his  initials,  the  B.  being  reversed. 
Bartseh  says  he  wfis  not  a  painter,  but  a  designer 
and  engraver,  and  he  gives  a  list  of  seventy-eight 
etchings  by  him;  but  many  of  the.  prints  here- 
tofore attributed  to  him  he  gives  to  Passerotti, 
■which  see. 

fT\  PASSEEOTTI,  Bahtolomho,  a  Bo- 
fV^  lognese  painter,  born  about  1540,  and  died 
vJ  according  to  theregister  of  the  clmroh  of 
8.  MactinoMai^oro,  where  he  waa  interred, 
in  1592.  He  studied  nnder  Taddeo  Zucoaro  at 
Eome,  and  is  mentioned  by  Vasari  as  one  of  the 
assistants  of  that  master.    He  is  also  commended 
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Jjy  Borghini  and  Lomazzo.  He  resided  in  tlia 
early  part  of  Jus  life  at  Rome,  whore  he  executed 
some  works  for  tho  churches,  the  most  esteemed 
of  which  is  the  Martyrdom  of  St.  Paal,  in  S.  Pao- 
lo alle  Tre  Fontane.  On  his  return  to  Boli^na, 
he  painted  many  altar-pieces  for  the  churches,  the 
most  celebrated  of  which  are  the  Adoration  of  the 
Ma^in  S.  Pietro J  the  Annunciation,  in  S.Marti- 
no  Sfeffiiore ;  the  virgin,  on  a  Throne,  surrounded 
W  St.  John  the  Baptist  and  other  Saints,  in  S. 
Giajioino  Maggiore,  wjuch  last  work  was  avowedly 
painted  in  competition  with  the  Oaracci,  and  elicit- 
ed their  pr^se.  The  exquisite  degree  of  diligence 
and  refinement  which  fie  displayed  in  this  work 
he  rarely  used ;  hut  he  generally  painted  in  a 
hold,  tree  slyle,  with  remarkable  fiicility  of  exe- 
cution. He  also  excelled  in  portraits,  and  in  this 
branch  Guido  ranked  him  next  to  Titian,  prefer- 
rii^  him  before  the  Caracra  themselves.  Lanzi 
says  the  name  of  the  Oaracci,  in  several  galleries, 
Is  attached  to  the  portrMts  of  Passerptti.  The 
most  commendable  of  alibis  portraits  are  those  he 
executed  for  the  noble  fiimily  Legnani,  which  are 
full-lengths,  extremely  varied  in  coatimie,  action, 
and  attitudes,  and,  though  correct  likenesses,  they 
appear  like  true  ideal  pictures.  He  opened  a 
school  at  Boli^na,  which  was  attended  by  many 
distinguisbed  masters.  Lanai  says  "  he  was  the 
first  at  Bologna  to  make  a  grander  display,  and 
began  to  vary  Scripture  Mstories  by  drawing  from 
the  naked  torsi.  He  possessed  remarkable  skill 
in  designing  with  his  pen ;  a  gift  which  drew  to 
his  school  Agostino  Oaracci,  and  which  assisted 
thelalterasagiiidemtheartofeagramng;h6 
hkewise  wrote  a  book,  from  which  he  taught  the 
sj-mmetry  and  anatomy  of  the  human  body  essen- 
tial to  the  artist.  The  pictures  of  Passerotti  are 
distii^;uished  by  a  sparrow,  in  allusion  to  his  name 
— acustOm  derived  frotn  the  ancients,  and  practised 
by  many  modem  artists.  It  is  a  well  known  fact 
relating  to  the  two  ancient  sculptors,  Batrarchus 
and  Saurua,  that  they  indicated  their  proper  names, 
the  former  by  a  frog  and  the  latter  by  a  lizard. 
Zani  describes  Passerotti  as  a  designer  and  engra- 
ver. He  says,  also,  that  he  is  called  BMiiMiroai 
Passero  (the  Master  of  the  Sparrow),  from  his 
havit^  used  a  sparrow  between  the  letters  B.  and 
P.,  as  hia  rebus ;  but  this  is  not  mentioned  by  any 
other  writer.  Bartsch  commends  him  Ughly  for 
his  ability  as  a  designer,  and  for  the  freedom  and 
boldness  of  his  manner  of  ei^raving.  He  enu- 
merates and  describes  fifteen  prints  by  him  ;  also 
two  mentioned  by  Gori  and  Boat,  and  one  doubt- 
ful, but  he  does  not  consider  the  catalogue  com- 
plete. He  says  that  Ma  prints  have  at  all  times 
been  sought  for  by  artists  and  connoisseurs,  and 
that  they  have  become  extremely  scarce,  the  rich- 
est coUections  possessing  one  er  two  at  loost. 
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I,  The  Ohaslitjof  JoBBphj  flflerPoi-mwgiojio,  2.  The 
Viutation ;  after  F.  Satiriaii.  3.  The  Tugin,  tnih  the 
Infant  and  St^  John,  marked  P.  F,  4.  A  similar  subject, 
with  the  letters  B.  P.  6.  The  virgin  dtting  on  the  gronnd, 
iTith  the  infant  Jesus  on  lier  knees;  ugned  B.  PASMtor. 
6.  Jeaua  ChristholdingaBfuinori  B.  pAsiaor.  This  and 
ihe  ive  following  are  supposed  to  bo  part  of  a  suite  of  thir- 
loen,  representing  Christ  and  Ins  Apoatlos,  7,  St,  Peter; 
the  letters  B.  P.  on  the  left  at  bottom.  3.  St.  Andrew ;  B. 
Pabahot  at  bottom,  0,  St.  John  the  Evangelist;  do,  10, 
Si  Bartholomew;  do.  It,  St  Pfiali  the  letters  B, P.  on 
tho  right  at  bottom.  12.  Religion,  represented  by  a  Woman 
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PASSEROTTI,  TiBURZio,  was  the  eldest  son 
of  the  preceding,  bom  at  Bologna,  in  1575.  He 
was  instructed  by  hia  father,  whose  manner  he 
adopted,  though  he  wrought  with  a  less  bold,  free, 
and  rapid  pencil.  He  executed  some  works  for  the 
churches,  which  were  admired  for  their  beautiful 
iposition,  and  which  Lanzi  says  possess  real 
merit.  The  princi})al  are  the  Asaumption,  in  S. 
Maria  Mascarella ;  tho  Virgin,  with  St.  Prancis  and 
St.  Jerome,  in  S.  Cecilia ;  the  Annunciation,  in  S. 
Cristina ;  and  the  MariyrdJun  of  St.  Oatliarine  in  S. 
Qiacomo  Ma^iore,  which  last  is  his  most  celebra- 
ted performance.  He  was  also  an  excellent  por- 
trait painter.  He  died  in  the  prime  of  life,  in  1612. 
PASSBEOTTI  Atjeeljo,  was  the  second  son 
of  Bartolomeo.  He  acquired  distinction  for  his 
small  pictures  of  historical  subjects.  He  died  at 
Rome  about  1605,  The  third  son,  Passarotte 
P.,  died  in  his  youth. 

PASSEROTTI,  Ventura,  was  the  fourth  son 
of  Bartolomeo,  bom  at  Bologna,  in  1580.  He  was 
instructed  by  his  brother  Tiburzio,  whom  he  as- 
sisted in  his  works,  but  did  not  acquire  any 
distinction  as  a  historical  painter.  He,  however, 
painted  portraits  equal  to  any  of  his  cotempora- 
ries.  His  greatest  delight  waa  in  drawing  with 
a  pen  or  crayons,  such  subjects  aa  occurred  to 
his  ima^ation,  in  which  he  aspired  to  express 
the  proportions  of  tho  nalced  figure,  and  the  mus- 
cular action,  in  the  grand  and  terrible  manner  of 
Michael  Angelo.    He  died  in  1630. 

PASSIONANO.    See  Cav.  Domenico  Chesii. 

PASTBRINI,   Jacopo,   an    excellent    mosaic 

painte^  who  wrought  for  the  churches  at  Venice. 

m  the  latter  part  of  the  16th  century.  There  aie 

notices  of  him  up  to  1618. 

PASTI,  Matteo,  an  old  artist  of  Verona,  who, 
according  toMaffei,  waa  a  painter,  sculptor  in  mar- 
ble and  bronze,  gem  and  wood  enp-aver,  who  flour- 
ished about  the  middle  of  the  15th  century.  He 
ia  supposed  to  have  executed  the  wood  cuts  for  a 
foho  volume  published  at  Verona  in  1472,  entitled, 
Eoberli  ValtimiopusdereMUitare,  They  poss- 
ess considerable  accuracy  and  spirit,  and  show  a 
considerable  improvement  in  the  art.  This  waa 
the  second  book  illustrated  with  engravings  pub- 
lished in  Italy,  the  first  being  the  Meditations  of 
Cardinal  Turrecremata,  published  at  Borne  in 
1467,  by  Hans  Ulric,  or  as  he  is  called  by  tho 
Itahans,  Ulderico  Han. 

PA8TILL,  J.  DE,  a  French  ei^raver,  who  flour- 
ished about  the  middle  of  the  18th  century.  He 
seems  to  have  employed  himself  mostly  in  copy- 
ing the  prints  of  other  masters,  which  he  did  in  an 
indifferent  manner.  Among  other  plates  of  this 
of  the  mm^er  of  the  Innocents. 
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after  t!ie  engraving  of  Louie  Aitdran,  from  the 
picture  of  le  Brun. 

PASTOBINI,  B.,  an  Italian  engraver,  wto  re- 
aided  at  London  about  1770.  He  engraved  some 
plates  in  imitation  of  tlie  style  of  Bartolozzi, 
among  which  aje  the  following : 

1' Allegro  ;  Angd,  Jfaiyfhioii,  pinx,  B.  Pastorini  Jk. 
n  Ponseroso  j  the  Companion.  A  View  of  London ;  fiom. 
his  ovm  design.  Gunlherua  and  Griaelda;  J.  F.  Eigaiid, 
pinx.  B.  Pastorinijec.  Griaalda  ratnming  to  tar  Eathor  i 
tiio  companion, 

PASTORINO,  OA  Siena,  an  eminent  painter  on 
glass,  who  flourished  at  Bome  about  1517.  His 
great«Bt  works  were  the  windows  in  the  State  Sa- 
loon of  the  Vatican,  and  of  the  cathedral  of  Siena. 

PATAEOL,  Lawrence,  an  engraver  who  flour- 
ished at  Venice,  in  1702.  He  engraved  some  book 
plates,  among  which  was  a  frontispiece  for  a  hook 
on  coinis,  published  there  iu  thiit  year. 

PATAS,  Jean  Baptis.te,  a  French  designer 
and  engraver,  bom  at  Paris  in  1748.  He  ei^aved 
several  of  the  plates  for  the  Galevie  de  Morenoe, 
Galerie  d'Orleana,  Mns&e  Frangiua,  Cabinet  Poul- 
iain,  and  other  works  of  importance.  His  prints 
are  executed  with  the  graver,  in  a  neat,  pleasing 
style.     He  died  in  1817. 

PATATINUS..See  Avibus. 

PATCH,  TnoMAs,  an  English  engraver,  who 
flourished  about  1770.  He  passed  muqh  of  his 
time  in  Italy,  and  it  is  supposed  that  he  died 
there.  He  en^ved  a  set  of  twenty-sis  plates, 
afier  pictures  by  Maaaccio.  He  also  er^aved 
some  plates  afiej-  Giotlo,  Frd  Barlohmeo,  and 
other  old  Itahan  masters. 

PATEL,  Piers  E,  an  eminent  French  landscape 
painter,  was  bom  in  1654,  His  instructor  is  un- 
known, but  he  probably  visited  Eome,  a?  his  pie- 
tares  generally  represent  views  in  tbe  vicinity  of 
that  citj.  His  style  is  formed  on  that  of  Claude 
Lorr^e,  and  in  many  of  his  works  he  imitated 
that  master  with  success.  His  verdure  is  fresh 
and  agreeable  j  his  distances  retire  with  a  pleas- 
ing gradation ;  his  scenery  is  grand  and  atriki:^ ; 
his  skies  clear  and  brilliant.  His  landscapes  are 
usuaJly  embellished  with  ruins  of  ancient  arcMtec- 
ture,  and  decorated  with  figures  correctly  drawn, 
touched  in  a  very  spirited  style.  Although  the 
works  of  Patel  are  inferior  to  those  of  his  great 
model  in  purity  of  aerial  tints,  and  grandeur  of 


Dumesnil,  he  usually  signed  his  pictures  with  a 
monogram  composed  of  the  letters  A,  P.  T.,  fol- 
lowed by  his  name  and  the  date.  He  etched  two 
plates ;  a  Landscape,  with  architectural  rui 
and  Travelers  in  a  Forest,  iparked  A.  P.  Patel.  m 
et  fecit.  He  died  1703.  In  the  Louvre  collection 
tbere  was  one  of  his  works,  representing  a  land- 
scape with  a  river  and  waterfall,  the  ruins  of  a 
superb  Corinthian  Temple  in  the  foreground,  and 
adorned  with  figures  and  aiumals.  There  were 
also  three  of  his  pictures  in  the  gallery  of  the 
great  Trianon. 

PATEL,  Bernard,  called  by  the  French  Patel 
le  jeune,  was  the  son  and  scholar  of  the  preceding, 
wnoBe  manner  he  imitated.  Although  Ms  works 
possess  considerable  merit,  they  are  very  inferior 
to  those  of  his  father.   Some  of  hia  pictures  iiave 


been  engraved  by  Daulle,  Vivares,  Benasech,  and 

PATENIBR,  JoACHiM,a  Fkmish painter, bom 
at  Dinant,  in  the  principality  of  Liege,  in  1480.  It 
is  not  known  under  whom  he  studied,  but  he  set- 
tled at  Antwerp,  where  he  a^iquired  distinction 
for  bis  landscapes,  and  was  admitted  into  the 
Academy  in  that  city  in  1515.  His  pictures  are 
usually  of  small  size,  so  exquisitely  finished  as  to 
appear  labored.  He  introduced  into  them  a  great 
"lumber  of  small  figures,  which  are  correctly  de- 
iigned  and  neatly  touched.  His  distances  are 
charmingly  preserved,  and  the  foliage  of  bis  trees, 
the  trunks  and  the  braachea  appear  like  nature. 
He  also  painted  battles  and  huntings  which  were 
highly  esteemed.  When  Albert  Durer  was  at  Ant- 
werp, h*  was  BO  charmed  with  the  works  of  this 
artist,  that  he  painted  his  portrait.  His  works 
were  greatly  admired  and  much  aoughtafter,  yet 
they  are  very  scarce,  as  he  bestowed  much  labor 
upon  them,  and  was  a  man  of  low  disaipated  hab- 
ita,  spendii^  most  of  his  time  iu  the  ale  houses. 
There  is  also  much  discrepancy  as  to  his  mer- 
its, which  has  doubtless  arisen  from  spurious 
imitations  of  his  works,  as  hia  genuine  pictures 
in  the  Imperial  Gallery  at  Vienna  and  other 
places,  fully  justify  the  above  account.  TanMan- 
der  mentions  one  of  hia  pictures,  representing  a 
battle,  in  the  possession  of  Melchior  Wijntges  at 
Middelburg,  so  delicately  wrought  that  no  min- 
iature could  surpass  it.  He  is  said  to  iiave  died  ii, 
1548,  thoi^h  there  is  no  certainty  as  to  the  exact 
time  of  either  liia  birth  or  death,  there  being  much 
discrepancy  amonii;  authors  on  these  points. 

PATERj  or  PATBRIM,  Jeah  Baptistb,  a 
French  painter,  born  at  Valenciennes  in  1695. 
Ho  went  to  Paris  early  in  life,  and  became  the 
pupil  of  Anthony  Watteau,  whose  subjects  and 
manner  he  imitated  with  considerable  success, 
though  his  works  are  greatly  inferior  to  those  of 
that  master.  He  was  an  excellent  colorist,  but 
a  negligent  and  incorrect  designer,  and  his  heads 
lack  espressioa.    He  died  in  1736. 

PATERNO,  Ighazio  Vikcenzio  Oabtbllo, 
Prince  of  Biscari.  This  distinguished  Sicilian 
nobleman,  fiourished  in  the  latter  part  of  the  18th 
century,  and  deserves  honorable  notice  in  awocfe 
relating  to  architecture,  for  designing  and  erectj^ 
at  his  own  expense,  the  great  brieve  of  thirty- 
one  arches,  1450  feet  in  len^li,  over  the  Simeto, 
not  far  from  Catania.  Besides  serring  for  the 
transit  of  freight  and  passengers,  this  bridge  supi 

Sorts  an  aquednct.  The  government  of  Sicily  con- 
ded  to  Patemo  the  superintendence,  of  the., 
bridges,  streets,  and  other  pubUc  worjts., 

PATICCHI,  Antosio,  an  Italian  painter,  bowii 
at  Rome  in  1762.  He  acquired  the  elements  of 
des^n  from  his  father,  and  made  such  rapid  pr^ 
gross,  that,  at  the  age  of  twenty  he  was  commis- 
aioned  to  execute  the  p^tings  in  the  Refectory 
of  the  carnes  at  Veletri.  On  one  of  the  waUs  he 
painted  the  Last  Supper ;  on  another,  the  Virgin, 
surrounded  by  Saints ;  and  in  the  vault,  Elijali. 
ascending  to  Heaven  in  a  Chariot  of  Pire.  .  This 
great  work  gained  for  Paticchi  so  liigh  a  reputa-. 
tion,  that  Count  Toruazi  of  Veletri  immediately- 
commissioned  him  to  paint  the  gallery  of  ms. 
palace,  where  he  represented  the  Car  of  Ni^t 
and  several  fabulous  subjects.    He  wrcwght.wJffli 
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wonderftal  rapidity ;  and,  ^erceiying  that  his  facili- 
ty of  executioii  had  led  lum  to  neglect  excellence 
of  colorine,  he  devoted  his  enei^es  patiently  to 
this  hranoh  of  the  act.  Undoubtedly  he  would  naye 
attained  great  eminence,  tut  he  died  in  1788,  at 
the  age  of  twenty-six.  Paticohi  possessed  a  great 
talent  for  imitatii^  the  des^ns  of  the  great  mas- 
ters, and  he  executed  very  many  in  the  style  of 
Polidoro  da  Carava^io,  which,  according  to  the 
Biographie  Universelk,  are  attributed  to  that 
master  by  the  beat  judges,  and  have  a  place  in 
many  fine  collectionB. 

PATIGNY  Jean  or  Giovahbi,  a  French  en- 
gvayer,  who  flourished  from  1650  to  about  1670. 
He  went  to  Italy,  and  appears  to  have  imitated 
Agostino  Caraeci-  but  with  little  success.  He 
executed  some  prmts  after  Annihale  Oaracei  and 
other  Italian  masters. 

PAIIN,  Jacqdes,  a  French  painter  and  en- 

gaver,  who  flourisiied  about  1581.  According  to 
omesnil,  he  was  employed  by  Louise  de  Lor- 
raine, queen  of  Henry  IH.  of  France,  to  paint  the 
decorations  necewary  for  a  masque,  or  ballet, 
given  by  her  on  the  marri^e  of  her  sister  Mar- 
guerite de  Taudemont  with  the  Due  de  Joyeuse, 
in  1581.  Paljn  executed  twenty-seven  spirited 
etchings,  to  illustrate  a  hook  describing  the  same 
ballet,  published  in  1582. 

PATON,  EicHAaii,an  eminent  English  painter 
of  marines  and  searflghte,  born  in  1720,  and  died 
in  1795.  He  painted  the  principal  naval  battles 
of  his  time,  which  were  very  popular,  and  many 
of  them  were  er^aved  by  Woollett,  Fittler,  Ler- 
piniere,  and  Oanot.  He  also  executed  a  few  spir- 
ited etchings  of  similar  subjects,  among  which  are 
the  follbwmg ; 

The  VktoiT  gained  by  tliB  English  over  the  Frenoli,  21 
September,  1757.  Ths  angngemont  of  tbe  Moamouth 
■with  tha  PirttdKytmt,  in  wlil5i  the  French  Bhip  was  taken, 
2B  Eebniory,  1758.  The  Engagement  between  the  Buok- 
ingluun  and  Elotisaant,  anpported  by  two  Eiigatea,  3  Nov. 
1758. 

P  ATOUR,  Jean  Adgdstin,  a  French  engraver, 
born  at  Paris  about  1730.  He  studied  under  Halls 
and  Flipart,  and  engraved  some  plates  in  a  neat, 
pleasing  style,  amor^  which  are  the  following : 

The  Littia  Ljoi;  after  Atbert  Ihirer.  Le  doui  Som- 
mail;  afier  HoBe.  Le  doui  Repos ;  do.  Ileroulea  and 
Omphale  i  do.     Two  Views  of  La  Eoohelle ;  after  LoBn- 


PATTE,PiERREaFrench  architect  andengraver, 
bom  at  Paris  in  1723.  After  acqmring  the  elements 
of  design  in  his  own  countrj^,  he  visited  Ital^  for 
improvement.  Durii^  the  principal  part  of  his  life 
he  was  devoted  rather  to  the  theory  than  to  the 
practice  of  the  art ;  and  during  the  stormy  scenes 
of  the  revolution  he  lived  in  retirement.  The 
Duke  des  Deux  Ponts  appointed  Patte  his  archi- 
tect, and  he  designed  for  him  the  Chateau  de  Ja- 
resboui^.  The  Hotel  Charost  at  Paris,  is  also  by 
him.  His  writings  are  quite  voluminous.  Among 
the  principal  are  Memoires  sur  tes  objets  les  -plus 
iw^ortants  de  VarchitectMre,  4  to. ;  Traite  de  la 
constructwn  des  BatimeTtts,  3  vols.  8vo.  intended 
as  a  supplement  to  Blondel's  CoKrs  (Parchitecture; 
and  Etudes  d'  architecture,  1755,  fob,  illnstvated 
with  twenty  plates.  As  an  engraver,  he  executed 
the  plates  in  the  latter  work  ;  also  several  plates 
for  Blondel's  Arckitedure  Francaise;  Perspec- 
tive Tiews,  after  Piranesi,  and  the  Temple  of 
XeaaB,JJ/^r  Oavde.    He  d'?d  at  Nantes  in  1814. 


PAUD. 

PAUDITZ  orPAUDlT8,0HaisTopHEK,aGeP 
an  pdnter,  bora  in  Lower  Saxony  about  1620, 
After  receiving  some  instructions  from  an  obscure 
German  painter,  he  went  to  Amsterdam  and  en- 
tered the  school  of  Rembrandt.  He  applied  him- 
self with  great  assiduity,  and  became  one  of  the 
ablest  disciples  of  that  master.  On  leavii^  the 
school  of  Eembrandt,  he  was  employed  by  the 
Bishop  of  Ratisbon,  for  whom  he  piunted  some 
historical  works  as  well  as  portraits,  which  g^ned 
him  considerable  reputation.  He  was  next  taken 
into  the  employment  of  the  Duke  of  Bavaria,  in 
whose  service  he  continued  several  years,  and  for 
whom  he  painted  some  of  his  finest  works.  His 
subjects  are  well  composed,  his  coloring  is  vigor- 
ous, and  his  heads,  espedally  of  old  men,  are  mark- 
ed with  dignity  andexpression.  He  was  particular- 
ly excellent  in  portrMts,  in  which  he  was  much  em- 
ployed. Sandrart  relates  that  his  death  was  occa- 
sioned by  the  unfortunate  issue  of  a  contest  with 
one  Eoster,  a  painter  of  Nuremburg,  who  chal- 
lenged him  to  pwnt  a  picture  of  the  Wolf  and  tlie 
Lamb,  in  competition  with  him.  Paudita  showed, 
in  his  work  great  superiority  in  design,force,  trUth 
and  expression,  which  giuned  him  the  approbation 
of  tbe  best  judges.  But  the  majority  gave  the  pref- 
erence to  flie  picture  of  Roster,  because  it  was  so 
highly  finished  that  they  could  count  the  hairs  of 
the  wolf,  and  appreciate  the  delicacy  of  the  wool. 
This  dedsion  so  mortified  Paudita  and  depressed 
his  spirits  that  he  died  soon  afterwards.  His 
works  are  to  be  found  at  Munich,  Vienna,  and 
other  principal  German  cities.  He  marked  his 
pictures  C.  P. ;  the  latest  date  known  is  1665, 
about  which  time  he  is  supposed  to  have  died. 

PAUL,  or  DE  PAULIS,  a  Flemish  engraver,  who 
flourished  about  1640.  Nagler  says  he  was  born 
in  Holland  in  1598.  He  engraved  some  printe  af- 
ter the  Flemish  masters,  among  which  ai-e  Peter 
Denying  Christ,  after  Gerard  Segera  ;  Ti^an  and 
his  Mistress,  after  the  etching  by  Vandyck  ;  the 
Tooth  Drawer,  after  Theodore  Roelants. 

PAUL,  I.  S.,  an  English  mezzotinto  engravei, 
who  flourished  at  London  about  1760.  He  scraped 
some  portraits,  among  which  are  Mrs.  Barry  the 
actress,  after  Kettle;  Lady  Georgiana  Spenser 
and  her  daughter,  after  Reynolds. 

PAUL,  Robert,  a  Scotch  engraver,  who  flour- 
ished at  Glasgow  about  1762.  He  engraved  some 
views  of  that  city,  which  are  neatly  executed, 
and  bear  the  above  date, 
PAULINI.  See  Paolini. 
PAULINI,  or  PAOLINI,  Giacomo  a  Neapoli- 
tan engraver,  who  flourished  about  luOO,  He  en- 
graved some  plates  from  his  own  designs,  and 
others,  which  he  marked  with  his  name. 

PAULUTZ,  Zachariah,  a  Dutch  piunter,  born 
at  Amsterdam  in  1600,  aaid  died  there  in  1657. 
He  was  a  good  portrait  painter. 

PAULUZZI,  Stefano,  a  painter  who  flourish- 
ished  at  Venice,  and  executed  some  works  for  the 
churches,  which  are  highly  commended  by  Bos- 
chini.  Lanzi  says  his  works  have  deteriorated  so 
much,  perhaps  from  the  badness  of  his  grounds, 
that  it  is  impossible  to  form  a  correct  opinion  of 
his  merits.     He  was  living  in  1660. 

PADLY,  Nicholas,  a  Flemish  painter,  bom  at 
Antwerp  in  1660,  He  distinguished  himself  as  a 
miniature  painter,  and  settled,  at  BrussclE.whcw 
he  died  m  1748. 
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PAULTN,  HoKATius,  a  Dntoh  painter,  born  at 
Amsterdam,  according  to  Descamps,  abont  1G43, 
thoagh  probably  at  an  earlier  period.    Balkema 
y:ija  ho  died  there  in  1683.    It  is  aot  known  lin- 
ger whom  be  studied,  hnt  he  excelled  in  painting 
oonyersations  and  gallant  snbjecfcB,  in  which  he 
oasionally  gave  way  to  a  culpable  breach  of  de 
[■iim  and  decency.    Some  of  his  pictures  are  gr 
Biiongh  to  cause  the  avowed  libertine  to  blu 
His  pictures  are  exquisitely  colored,  his  touch  ex- 
ceedingly neat  and  deUcfite,  with  a  sweetness  of 
tone  that  is  capable  of  deluding  any  lover  of  the 
art  to  admire,  what  modesty  must  compel  him  to 
detest.      In    some  of  his  worlis  he  imitated  the 
manner  of  Rembrandt.     Though  his  indecent  sub- 
jects   lessened    liim  in  public  estimation,    they 
bronght  large  prices  from  the  class  for  whom  he 
pandered. 

PAULYH',  Ibaao,  a  Dutch  painter,  born  at  Am- 
sterdam about  1630.  He  studied  under  Abraham 
vander  Tempel,  and  became  an  eminent  portrait 
painter,  in  which  capacity  he  visited  England, 
where  he  resided  several  years.  In  1683,  he  re- 
turned to  Holland,  and  settled  at  the  Hague,  where 
ho  practised  his  profession  with  great  encourage- 

PAUSIAS,  an  eminent  &reek  painter,  the  son 
of  Brietes,  was  aanativeof  Sicyon,  and  flourished 
about  B.  0.  450.  After  acquiring  the  elements  of 
the  art  from  his  father,  lie  studied  encauatio  paint- 
ing in  the  school  of  Pamphilus,  where  he  was  the 
fellow  disciple  of  Apellea  and  Melanthns.  He  was 
the  first  painter  who  acquired  a  great  name  for 
encaustic  with  the  ceitmm.  He  partionlariy  ex- 
oellad  in  managing  the  shadows.  His  favorite 
subjects  were  small  pictures,  nsnally  of  children ; 
but  he  also  painted  large  compositions.  Some  of 
his  rival  artists  pretended  that  he  made  choice  of 
these  subjects  as  best  suited  to  the  slow  and  la- 
bored style  of  his  execution.  To  contradict  the 
calumny,  and  to  prove  that  he  was  capable  of 
greater  exertions,  he  finished  in  a  single  day  a  large 
picture  of  the  infent  Hercules.  Pausias  was  the 
first  who  introduced  the  custom  of  painting  the 
walls  and  ceiling  of  private  apartments  with  his- 
torical and  dramatic  subjects,  although  the  prac- 
tice of  decorating  the  oeilings  of  temples  with  stars 
and  arabesque  figures,  was  of  very  ancient  date. 

Pausiaa  undertook  the  restoration  of  the  paint- 
ings of  Polygnotus  at  Thespiie,  which  had  been 
greatly  iiyured  by  the  hand  of  Time.  In  this 
work  he  was  judged  inferior  to  the  original  artist, 
perhaps  unfairly,  since  he  contended  with  foreign 
weapons,  being  aoonstomed  to  using  the  oestrum, 
instead  of  the  pencil,  as  he  doubtless  did  in  this 
instance.  His  most  famous  work  was  a  picture  of 
the  Sacrifice  of  an  Oa,  which  in  the  time  of  Pliny, 
was  in  the  Hall  of  Pompey.  The  figm-e  of  the 
animal  was  foreshortened;  but,  to  show  the 
to  full  advantage,  the  artist  judiciously  threw  its 
shadow  npon  a  part  of  the  surrounding  oi'owd 
and  he  added  to  the  effect  by  painting  a  dai-k  o; 
upon  a  light  ground.  In  this  manner  he  doubtless 
produced  a  very  powerful  contrast  of  shadows ; 
and  some  of  the  modern  masters  have  followed  ii 
the  same  track. 

During  the  younger  days  of  Pausias,  he  loved  a 
native  of  his  own  city,  called  Glycera,  who  gmned 
a  livelihood  by  making  garlands  of  flowers  and 
wreaths  of  roses.     Her  sltill  in  this  art  induced 
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Pausias,  probably  in  a  loving  rivah'y,  to  compete 
with  her ;  and  he  eventually  became  an  admirable 
flower  painter.  A  portrait  of  Glycera  with  a  gar- 
land of  flowers,  called  the  Stephanopolis,  wasi-eok- 
oned  his  master-piece ;  a  copy  of  it  was  pur- 
chased at  Athens,  by  Lucius  Lucullus,  at  the  price 
of  two  talents,  about  $2000.  Pausanias  mentions 
two  of  his  paintings  at  Epidaurus,  the  one  a  Ou- 
pid  with  a  lyre  in  his  hand,  the  other  the  figure 
of  Methe,  or  Drunkenness,  drinking  out  of  a  glass, 
through  which  his  face  is  seen.    The  Sicyonians 

re  obliged  to  part  with  the  pictures  which  they 
^  fflcssed  of  so  distingnished  an  artist,  to  free 
themselves  from  a  heavy  debt.  They  were  pur- 
chased by  M.  Scaurus,  when  tedile,  and  were 
taken  to  Rome  to  adorn  the  newtheatre  which  he 
erected.  From  the  observation  of  Horace  (Sat. 
II,  7,  95),  we  may  collect  thatthe  works  of  Pausiaa 

ere  well  known  at  Rome. 

PAII80H',  aGreekpdnter,  who  flourished  about 
0.  420,    He  seems  to  have  been  an  artist  of  lit- 

1  merit,  being  unfavorably  compared  by  Aristotle 
with  Polygnotna  and  Dionysius,  "  Polygnotus," 
said  Aristotle,  "  drew  men  more  perfect  than  they 
Dionysius  such  as  they  really  were,  and 
Pauson  worse  than  they  were."  It  may  be  infer- 
redi  then,  that  Pauson  degraded  nature  by  a  selec- 
tion of  her  most  vulgai'  and  ignoble  forms.  His 
abilities  seem  to  have  been  properly  rated,  for  he 
reduced  to  beggai'y,  so  that  his  poverty  pass- 
ed into  a  proverb. 

PAtJTRE,  JEitr  LB,  a  distinguished  Prench  en- 
graver, bom  at  Paris  in  1617;  died  in  1683. — 
While  young,  he  was  placed  under  an  architect, 
with  whom  he  learned  to  draw  plans  and  orna- 
mental designs,  in  which  he  manifested  excellent 
powers  of  invention,  and  astonishing  facUity  of 
execution.  He  subsequently  devoted  his  tiuenta 
to  engraving,  both  with  thepoint  and  graver,  and 
met  with,  great  success,  ffis  plates  principally 
oonsbt  of  architeofcural  decorations,  friezes,  ceil- 
ings, vases,  and  other  ornaments ;  also  several  his- 
torical and  devout  subjects.  In  1677  he  was  cho- 
sen a  member  of  the  Royal  Academy.  His  plates 
are  so  very  numerous  that  Mariette  estimates 
them  at  fourteen  or  fifteen  hundred ;  yet,  with  the 
esception  of  a  few  prints  from  the  deagns  of  Pao- 
lo Farinati,  they  are  all  after  his  own  designs — a 
striking  proof  of  his  industry  and  facility,  They 
arc  usually  marked  with  his  initials  I.  P.  or  I.  leP. 
Among  them  are  the  following ; 
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A  set  of  ten  plates  of  tbe  History  of  Moses.  Tweaty- 
two  of  liythologioal  Subjeois,  Twelve  of  Landscapes, 
Views  of  Gardens  and  Grottos.  Sis  plates  of  Italian 
Fountains.  Six  of  PrJeiea,  Mythological  Subjects.  Twelve 
of  Antique  Vases.  Six  plates  of  Sea-ports  and  Vessels. 
The  Saere  of  Louis  XtV.,  in  the  Cathedral  at  Rheims ;  iu 
three  ^eets.  The  Baptism  of  tlie  Daopiua.  Two  per- 
spective Views  of  the  Canal  of  Fontainbleau. 

PAUTRE,  Antoinele,  a  French  architect,  born 
at  Paris  in  1614.  He  was  appointed  architect 
to  Louis  SIV.,  and  designed  a  number  of  edifices, 
among  which  are  the  Pont  Neuf ;  the  church  of 
the  Port  Eoyal,  in  the  Fauxbonrg  St.  Jacques; 
the  Hotel  de  Beanvtus ;  and  the  wings  of  the  pal- 
ace of  8t.  Oloud.    In  1671,  at  the  formation  of_ 
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till)  Academy  of  Aroliiteoture,  lie  was  clioseo.  a 
member.  Ilia  tasta  lay  in  tlie  decorotire  braiicli 
of  the  art,  ■whicli  he  oarried.  to  excess.  la  1663 
he  published  a  work  on  architeoture,  which  is  still 
held  in  h^h  estimation.  He  died  in  16S1,  of  char 
grin,  because  Lenotre  prefeiTed  Mftiisard  to  him- 
self as  architect  of  the  Chateau  de  Oagny,  design- 
ed to  be  erected  for  Madame  de  Kontespan. 

PAUTEE,  PiBBKB  IB,  a  French  sculptor,  the 
son  of  Antoine  P.,  horn  at  Paris  in  1660.  He 
gained  the  grand  prize  of  the  Academy,  and  then 
yisited  Home,  where  he  remaioed  fifteen  yeara. 
His  best  work  is  the  marble  group  of  iEueas  and 
Anohiaea,  executed  in  1710,  which  was  in  the  gar- 
dens of  the  Tnileries.  There  are  also  a  nmaber 
of  other  works  by  him,  aa  a  marble  group  of  the 
Death  of  Lacretia.  Kost-of  his  sonlpturea  are  in 
bad  taste.    He  died  in  1744. 

PA  VIA,  GiAooMO,  a  painter  born  at  Bologna, 
Feb.  18th,  165B,  according  to  authentic  docuraenta. 
There  is  much  diaorepanoy  aa  to  the  time  of  his 
birth,  and  about  his  instruction.  He  is  said  to  have 
studied  under  Antonio  Oreepi,  who  was  twenty- 
sii  years  Ms  junior.  Lanzi  says  he  was  the  pupil 
ofOaT.Q-iuseppo  Maria  Oresp*,  ten  yearshis  junior; 
and  the  Oanon  Luigi  Orespi.  the  son  of  Giuseppe, 
states,  in  the  3d  Tolume  of  the  Felsina  Pitti-ice, 
that  he  was  instructed  by  Gio,  Giosefib  dal  Sole, 
four  years  his  junior.  He  acq^uired  considerable 
reputation  at  Bologna,  and  executed  several  works 
for  the  churches,  which  were  admired  for  the  fine 
faste  displayed  in  their  composition.  The  most 
esteemedof  these  is  a  picture  of  St.  Anne  teaching 
the  virgin  to  read,  in  8,  Sdvestro;  and  the  Na- 
tivity, in  S.  Giuseppe.  He  went  to  Spain,  where 
he  distinguished  himself;  and  executed  many 
works  for  the  churches.    He  died  iu  1740. 

FA  VIA,  DoNiTO  Babdo  da,  a  native  of  Pavia, 
who  flourished  in  Savona  about  loOO.  He  was  a 
reputable  artist.  There  are  some  of  his  works  in 
that  city,  on  which  he  inscribed  himself,  Dortatiis 
Comes  BaTdm  Popieiwis. 

PAVIA,  LoEBszo  DA,  a  native  of  Pavia,  who, 
floui-ished  at  Savona  about  1513.  There  are  some 
of  his  works  in  that  city,  inscribed  Lav/rentius 
Papiensis. 

PAVIA,  GiOTANsi  Di,  a  native  of  Pavia,  who 
according  to  Malvasia,  was  a  pupil  of  Lorenzo 
Oosta,  and  executed  some  works  for  the  ohurehes 
in  his  native  city  and  elsewhere.  He  flourished 
about  1530. 

PAVON,  Iqjiatius,  an  excellent  engraver,  who 
studied  under  Raphael  Mcrghcn.  His  works  are 
well  known,  though  little  is  known  of  him,  as  liis 
life  has  not  been  written,  and  he  may  yet  be  liv- 
ing, Hia  master  died  in  1SS3.  He  has  copied 
some  of  the  best  prints  of  Morghen,  andengi-aved 
quite  a  number  of  plates  after  the  Italian  inaaters. 
They  are  executed  in  the  manner  of  his  master, 
and  tliongh  greatly  inferior  to  them,  they  possess 
much  merit  The  following  ai'e  among  his  best 
woiks 

Mater  Amabilis  ,  afUr  lasm  Ferralo  Tlie  Vifq 
and  infaD6  Chnst  nitb  bt  Tohn,  m  a  laxn^scape  o/l 
Saffoili  ,  bnt  copied  from  the  engravmo  'by  R.  Mi 
ffheti  La  Madouna  del  Trono,  qfln  SaffaelL 
Madonna  del  Foligno  do  La  'Vierge  an  Papillou,  uu 
La  ■S  lerge  a  1  Oiseau  do  ,  copied  afl«r  £.  MorgUit 
Tbe  Trail sbgural  10 p  ,  da  ,  do     The  ComtnunioQ  of  St 


PAVONA,  Peakoesoo,  a  pdnter  bornatHdine, 
wording  to  EonaldJs,  in  1692.  He  first  atndied 
under  Gio,  Gioseffo  dal  Sole,  He .  afterwards 
studied  at  MUan,  and  thence  proceeded  to  Genoa. 
He  next  went  to  Spain,  Portugal, ,  and  Germany, 
at  all  which  courts  he  was  well  received  and  exe- 
cuted many  works.  He  resided  some  time  at 
Dresden,  where  he  married  andhad  a  family  He 
subsequently  returned  to  Bologna,  where  he  resi- 
ded some  time,  and  executed  some  woiks  for  the 
churches.  Lanzi  says  lie  was  an  excellent  painter 
in  oil,  and  better  in  crayons.  He  painted  many 
large  altar-pieces,  well  designed  and  coloied  He 
also  excelled  in  portraits.  He  died  at  Venice  in 
1777. 
PAYNE,  JoHH,  an  English  engraver,  bom  about 
106.  He  studied  under  Simon  de  Fasse  the  El- 
der, when  that  artist  was  in  England,  and  was  the 
flrat  Eeglish  engraver  who  distinguished  himself. 
Had  hia  application  been  equal  to  his  genius,  he 
would  have  ranked  among  the  first  of  his  profes- 
he  was  indolent  and  dissipated ;  and, 
though  recommended  to  Charles  I.,  he  neglected 
his  fortunes  and  hia  fame,  and  died  in  poverty,  in 
1647  or  1648.  He  engraved  portraits,  fronlis- 
pieces,  and  other  book  plates,  as  well  as  a  variety 
of  other  subjects,  suoh  aa  landscapes,  fruit,  flow- 
ers, birds,  animals,  &0,  His  plates  are  executed 
entirely  with  the  graver,  in  a  free,  open  style,  that 
produces  a  pleasing  effect.  His  greatest  work 
was  an  engraving  of  the  Royal  Sovereign,  a  ship 
of  the  line,  built  in  1637 ;  it  was  engraved  on  two 
plates,  and  when  joined  together  was  three  feet 
long,  by  two  feet  two  inches  high.  Hia  portraits 
'  '   '     '      '  '     of  which  tlie  following  are  the 


Henij  TIL,  prefixed  to  his  Life  by  Lord  Baenn.  Hen- 
•y  VIIl.  Robert  Devereui,  Eail  of  Essex,  with  a  Hat 
and  Feather.  Sir  Benjamin  Budyard;  after  Mvtma. 
Dr.  Alabaster :  after  CkfiteUiiS  Jansen, ;  Boaroe.  Hugh 
Broaghton.  Ajdernian  Leate j  nfltr  G.  Jansen ;  scarce. 
Roger  Bolton.  1G32.  Arthur  Lake,  Bishop  of  Chichester. 
Sir  Edward  Coke.  1629.  Algernon  Percy,  Earl  of  North- 
umberland. George  Withers,  the  Poet,  with  a  hat  on  (for 
his  Emblems,  nnbRsbed  in  1635).  'Williaiii  ShatBpears. 
Ferdinand  of  Austria ;  after  Vamk/oh.  Count  Ernest  de 
MansfiQld.    Elizabeth,  Cfount«BS  of  Huntingdon. 

PAZZI,  PiKTEO  Antonio,  an  Italian  engraver, 
born  at  Florence  in  1706.  It  is  not  known  under 
whom  he  studied,  but  he  executed  many  plates  of 
portraits  and  other  subjects,  after  the  Italian  mas- 
ters, which  are  held  m  estimation.  His  works 
are  to  be  found  in  the  Mnaeo  Fiorentiuo,  Museo 
Capitolino,  and  the  Museo  Etrusco.    Among  them 


Francesco  Albano,  Bolognese  Fainter;  ee  ^te  pinx. 
Fedorigo  Baroccio,  Painter :  se  ipse  pimc.  GHacomo  Boa- 
aano;  Pointer.  Giovanni  Bizelli,  Painter ;  from  ai4ct«ri 
hy  hiymelf.    Andrea  Boscoli,  Painter,  do^ 


The  Holy  Family  ;  after  L.  CamUad.  The  Assump- 
tion of  the  Virgin;  after  Safaelle.  The  Virgm  and  in- 
fant Christ;  aft^  Vandyak.     St.  Zanobi  rr -■-■' 

7?rf^r    tit  pi.;i:.,  t...r.^f,: 


PEACHAM,  Hbbky,  an  English  amateur  art- 
ist, who  is  said  to  have  "  distinguished  himself  bj 
his  skill  in  music,  painting  and  engraving. "     Ho 
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PEAO.  6f 

was  i)Orii  at  Soutli  Mimms,  in  HettfordBhive,  and 
studied  at  Triaity  College,  OamLridge,  where  te 
took  tte  degree  of  Master  of  Arts.  He  was  the 
author  of  a  book  entitled  The  Gentleman's 
Mneraite;  or  an  Mcquisife  Practice,  oi  teell  for 
drawing  aU  mo/nner  of  BeasU  in  wie  true  Por- 
traiPwre,  as  aim  the  mahing  of  Colors  for  JAmning, 
Painting,  TricHng,  and  Stationing  OoatsqfAwm; 
1630,  4to.  The  only  work  laentioaed  by  him, 
was  a  plate  of  Sir  Thomas  Cromwell,  after  Hollein, 
Ho  died  about  1660, 

PEA.OKE- Edwabd,  an  English  engraver,  who 
flourished  about  1S40.  In  conjunction  with  Rob- 
ert Feaoke,  probably  hia  brother,  he  executed  a 
set  of  plates  of  friezea,  and  other  ai'ohiteotnrai  or- 
naraeata,  published  in  that  year. 

PEACKE,  WiujAM,  an  English  artiat,  men- 
tioned by  Strutt  as  the  engraver  of  two  portraits, 
one  of  the  Earl  of  Holland,  and  the  other  of  the 
Earl  of  "Warwick. 

PEAX,  JiiHES,  an  English  engraver,  bora,  in 
1733,  and  died  in  1783.  Ho  eugi-ayedsonie  plates 
of  landscapes,  and  a  few  prints  from  his  own  de- 
signs, among  which  arc  the  following; 

A  Viewof  Waltham  Abbey,  in  Essex.  Two  Lacdseapes ; 
ofiiv  FiHemesi.  Two  Views  of  Warwick  Hall,  in  Cfum- 
berliuicl,  and  Periy  Bridge,  in  YerkshirB;  after  Sellers. 
A  Landacape,  with  Mercury  and  Battus;  aftffr  Claude. 
Morning,  a  Landscape;  do.  A  Landscape,  with  Buina; 
after  G,  SmUh.  A  Landscape,  witb  a  Waterfall ;  the 
companion i  do.  Fonr  Views;  ([/(«■  S.  WUson.  Ban- 
ditti in  a  rocky  landacape ;  after  Sorgognaae.  Tbe  Beg- 
gars; the  companion;  do. 

PEAESOIf,  MMtGinET,  aa  English  Jady,  whose 
maideu  name  was  Paterson.  She  married  an 
artist  by  the  name  of  Pearson,  a  painter  on  glass. 
She  devoted  herself  to  the  business,  and  acquired 
distinotioa.  Among  other  flna  speoimens  of  her 
skill  were  two  sots  of  the  Cartoons  of  Eaffaelle, 
one  of  which  was  parcliased  by  the  Marqu" 
lans^lowne,  and  tbe  other  by  Sir  Gregory  Page 
Turner.  She  died  in  1833,  and  her  husband 
1805. 

PEOOHIO,  DoMBsioo,  a  punter  of  Terona,  born 
abont  1700.  He  studied  at  Venice,  la  the  school 
of  Antonio  Balestra.  He  afterwards  devoted  him- 
self to  landscapes,  which  he  executed  in  a  style  of 
esoellenoe.    He  died  about  1760. 

PEOHWELL,  Oabl  voh,  a  Germaji  engraver, 
who  flourished  at  Vienna  in  the  latter  part  of  the 
IBth  century.  He  engraved  the  portrait  of  the 
Emperor  Joseph  II.,  after  P.  Batoni;  and  the 
portraits  of  several  German  princes  and  distia- 
guwhed  personages.  Tlie  following  subjects  are 
pattioularly  noticed  as  among  his  best  works : 

La  vieiUe  Amourense ;  q/^si-  J.  ToornvUei.  Tbe  Jndg 
ment  of  Pnris ;  after  A.  vander  Ws^,  with  a  dedication 
to  Uie  Graces  of  Europe.  Venus  nncovered  by  a  Satyr, 
The  Mi^alene  m  a  Orotto;  aj^r  P.  Bidoni'a  pictnre  at 
Dtesdea.  The  angry  Mother  and  her  Daughter ;  after  P. 
delta  Vecehia. 


PEOOEI,  DoMENioo  AuETrso,  apaintf 
to,  who  studied  under  DonBartolomeo  della  Gatta, 
and  afterwards  improved  himself  by  studying  the 
works  of  other  masters.  In  the  parochial  church 
of  his  native  city  is  a  picture  by  him  of  the  Vir- 
gin receiving  under  her  mantle  the  people  of  Arez- 
■  7.0,  who  are  recommended  to  her  protection  by 
their  patron  saint.  Lan^i  says  it  is  a  judi 
composition,  enriched  with  good  arohitectnrt, 
airs  of  the  heada  resembling  those  of  Prancia. 


PEDBALI,  GiiooMO,  a  painter  of  Brescia,  bom 
about  1590.  It  is  not  known  tmder  whom  he 
studied,  but  he  associated  himself  with  Domenioo 
Bruni,  in  conjunction  with  whom  he  executed 
perspective  pieces  for  the  churches  in  his  na- 
tive city,  and  also  at  Venice,  which  are  highly 
commended  by  Orlandi.    He  died  about  1660. 

PEDEETTI,  GrosappB,  a  Bologneao  painter, 
born  in  1884.  He  studied  under  Marc'  Antonio 
Eraneeschini,  whose  manner  he  adopted.  Soon 
after  leaving  his  master,  he  passed  through  Ger- 
many to  Poland,  where  he  resided  many  years,  in 
the  employment  of  the  court.  He  afterwards  re- 
turned to  his  native  city,  and  painted  a  great  many 
pictures  and  altar-pieces  for  the  churches,  themost 
""  of  which  are  the  Martyrdom  of  St.  Pe- 
Petronio ;  Christ  bearing  the  Cross,  in 
8.  Giuseppe ;  and  St.  Margaret,  in  tiie  Ajinunziata. 
He  died  in  1778. 

PEDRINI,  GwvASNi,  aMilanese  painter,  stated 
by  the  Padre  Eesta  to  have  studied  under  Leon- 
ardo da  Vinci.  Little  is  known  of  him  or  his 
works. 

PEDEOHI,  PiBTEO,  a  painter  bom  at  Pontre- 
moli,  in  the  Elorentine  territory.  He  first  studied 
at  Florence,  and  afterwards  at  Parma  and  Eome. 
He  esecuted  a  few  excellent  works  for  the  church- 
es at  Plorenee,  and  in  his  native  place ;  but  in  con- 
sequence of  ill  health,  he  opened  an  academy  un- 
der the  protection  of  the  Senator  Martelli,  which 
produced  many  able  artists.  "If  not  a  rare  paint- 
er," says  Lanzi,  "  he  was  at  least  an  able  master ; 
profound  in  theory,  and  eloquent  in  conveying 
knowledge  to  his  pupils,  of  whom  history  will 
treatinthe  ensuing  age.  Their  success,  their  affec- 
tion and  esteem  for  Pedroni,  is  the  best  eulogiiim 
on  him  which  I  can  transmit  to  posterity,"  He 
died  in  1803. 

PEE,  EuaELHAKT  TAN,  a  Dutch  painter,  who 
flourished  in  the  first  paJ't  of  the  17th  century. 
He  was  an  excellent  portrait  painter,  and  was  pat- 
ronized by  the  court  at  Munich,  where  he  died 
abont  10OB. 

There  were  several  other  artists  of  this  name, 
but  of  little  account.  Emwnuel  wan  Pee  painted 
subjects  from  low-life,  and  copied  the  works  of 
other  masters  with  considerable  success.  John 
jiiMi  Pee  was  the  son  of  the  preceding,  bom  at 
Brussels  in  1640.  He  painted  the  same  subjects 
as  his  father,  and  is  said  to  have  copied  the  works 
of  the  Italian  masters  for  the  picture-dealers. 

Theodore  van  Pee  was  the  son  of  Justus  van  P,  ■ 
He  is  said  to  have  painted  ceilings,  portraits,  and 
various  subjects,  with  no  great  success.  He  went 
to  England,  where  ho  dealt  largely  in  Dutch  and 
Flemish  piotnrM,  and  realized  a  snug  little  fortune, 
with  which  he  returned  to  the  Hague,  where  he 
diedj-  in  1747. 

PEHAM,  Gbohqb,  a  Gei-man  engraver,  and  prob- 
ably a  painter,  who  flourished  at  Munich  from 
1693  to  1604,  by  the  dates  on  his  prints.  There 
area  few  etchings  by  Hm,  executedin  ahold,  free, 
painter-like  style,  from  his  own  designs,  which  are 
variously  signed,  with  his  initials  G.  P.,  or  Georgee 
Peham,  or  Georges  Pehmn  Monaehi.  Among 
them  is  one  of  ITeptune  rising  from  the  Sea,  and 
one  of  Heroules  and  Anteus. 


nGooglc 


PEIH8.    Soe  Pehz. 

PEIEOLERI,  PiKTRO,  an  Italian  engraver,  bom 
at  Turin  about  1738.  Little  a  known  of  him  ex- 
cept Ma  prints.  Nagler  gives  a  list  of  twenty 
prints  by  him,  of  which  the  following  are  the 
orinoipal.    He  was  living  in  l77f . 

PortrutoftlieForiiariiiB;  after  Si0'aelk.  Portrait  of 
Sa&elle ;  do.  Pbili^  de  Gbaaipi^De ;  copied  from  Eds- 
Hade,  The  HolyFamil;;  :^t^  Bom-iellmo.  The  Finding 
of  Uosea;  i^ter  ZaeBOriti.  The  Koman  Chsri^:  do, 
Abrahams  Ofifeclng;  afto'  SeUtieci.  Jupiter  and  Calis- 
to ;  after  Amkoni.  Zaphjrna  and  Flora ;  do. ;  and  others, 
after  Jtem^andt,  Mtens,  Higai'i,  Meamaont,  BtwJ  C, 
SulhaH. 

T  PELAIS,  Michael,  an  engraver  of 

1^^^  -fpj,  whom  little  ia  known.  There  are 
-L  Ju  J^'  some  prints  signed  Palais,  fee,  and 
others  after  the  younger  Pmina  and  Pederigo  Znc- 
caro,  marked  with  a  monogram  of  hia  initials,  M, 
F.fee.,  whioh  are  attributed  to  him.  His  manner 
approaches  that  of  Oomeliua  Oort,  and  he  is  snp- 
posed  to  have  flourished  at  Eome  about  1626,  as 
some  of  his  prints  are  dated  at  that  city.  He  also 
engraved  the  portraits  of  Cardinal  d'Ossat,  and  J. 
de  Gaatebois. 

PELBE,  Pbteb,  a  Swiss  engraver,  bom  at 
Oourtedonx,  in  the  oanton  of  Berne,  and  studied 
under  von  Soheaker,  tfagler  mentions  the  follow- 
ing prints  by  him  :  The  Evaugeliat  St.  John,  ly^er 
Ihmeniehino;  the  President  Duranti,  after  Dela- 
roehe;  several  Portraits  and  Vignettes  for  the 
works  of  Voltaire  and  Rousseau,  after  Deaerme 
and  DmjeHa.     He  was  living  in  3838. 

PELEGEET,  TnoMis,  an  eminent  Spanish  hia- 
torieal  painter,  bora  at  Toledo  at  an  uncertdn  time. 
After  learning  the  elements  of  the  art  in  hia  na- 
tive place,  according  to  Palomino,  he  went  to  Italy, 
and  studied  aucceaeively  with  BaldaMare  da  Siena, 
and  Polidoro  da  Oarava^o  ;  from  the  last  he  de- 
rived liis  admirable  chiaro-scuro,  and  he  imitated 
his  manner.  He  returned  to  Spain  in  the  time 
of  Oharlea  V.,  established  himself  at  Saragossa, 
and  acquired  considerable  reputation  for  his  frescos, 
hut  more  for  his  black  crayon  drawings  {en  gri- 
saille^ He  had  a  fertile  invention,  was  well 
versed  in  perspective,  and,  above  all,  was  an  excel- 
lent designer ;  which,  together  with  the  novelty 
of  hia  works,  made  them  highly  prized  by  artists 
and  amateurs.  His  drawinga  were  purchased 
with  avidity  by  painters,  sciilptors,  decorators, 
and  goldsmiths.  He  is  said  to  have  been  an  excel- 
lent fresco  painter,  but  the  only  examples 
ing  are  some  pictures  in  the  monastery  of  Santa 
Engracia,  at  Saragossa,  executed  in  ' 
Oaravaggio.  His  other  worts  have  ^ 
instructed  many  pupils,  and  among  them 
dro  de  las  Ouevas,  who  aviated  him  in  painting 
the  sacristy  of  the  Cathedral  of  Huesca,  and  some 
other  works.  He  died  at  the  age  of  84  years, 
but  neither  the  time  of  his  birth  or  death  are 
known ;  but  irora  the  facts  above  mentioned,  he 
must  have  been  born  about  1516,  and  died  about 
1600,  as  Oaravaggio  died  in  1543,  and  Cuevas  was 
born,  in  1548.  "  With  him,"  says  the  historian, 
"died  the  art  of  painting  ehiaro-souro  in  Spain." 
PEI-HAil,  Pbtbh,  au  English  engraver,  bom 
about  1984,  and  died  about  1738.  He  executed 
quite  a  number  of  portraits  in  mezzotinto,  among 
which  are  the  following : 

King  George  I,;  a/to-  Eneller. 
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Lord  Carteret  ^ftel^  ii  filer  James  Gibba,  Architect ; 
after  Ilyitng  Peter  Panl  Eubena,  lifter  JiitbeTiS.  Ed- 
Ward  Coopor  after  imidei  Vuart.  Br.  Edmund,  Bishop 
'■  London ,  qfter  Mwrray. 

PELHAM,  J.  0.,  was  the  son  of  the  preceding, 
bom  in  1731,  He  painted  history  and  portraits, 
with  so  little  reputation,  that  his  works  are  acaroe- 
ly  known. 

PELKIIT,  CoKBHi-ius,  a  Dutch  engraver,  who 
flourished  at  Middleburg  about  1688.  He  en- 
graved some  plates  for  the  hookaellerfl  in  a  very 

different  style. 

FELLEGEIHI,  Astonio,  a  painter  bom  at  Ven- 

B  in  1674,    He  studied  under  Sebaatiano  Eicoi. 

e  was  one  of  those  fortunate  men  who  acquire 
a  greater  reputation  than  their  merits  deserve. 
On  leaving  Eicoi,  it  is  stud  that  he  received  some 
instructions  from  Paolo  Pagani;  at  all  events,  that 
artist  recommended  him  to  Angelo  Cornaro,  for 
executed  some  frescos,  which  gained  him 
considerable  applause,  and  laid  the  foundation  of 
his  fame.  At  the  invitation  of  the  Duke  of  Man- 
chester, he  went  to  England,  where  he  decorated 
the  palace  of  that  nobleman,  and  otiers  of  the 
English  nobilrty,  for  which  he  was  roondly  paid. 
In  17I9  be  went  to  Paris,  where  he  was  employed 
in  embellishing  the  celebrated  Hall  of  the  Missis- 
sippi, and  was  chosen  amember  of  theEoyal  Acad- 
emy. He  was  next  employed  at  the  eourta  of 
the  Electors  Palatine  and  Brunswick.  He  after- 
wards returned  to  Venice,  where  he  followed  his 
profession  with  great  success  till  his  death  in  1741. 
His  wife  was  Angelica  Oarriera,  sister  to  the  cel- 
ebrated Rosalha.  Laiizi  says,  "  the  surprising  buc- 
oess  ho  met  with  ia  some  of  the  most  civilized 
kingdoms  in  Europe,  is  to  he  attributed  to  the 
decline  of  the  art,  and  to  the  lively  and  mannered 
style  he  assumed,  which  procured  him  a  welcome 
reception  every  where.  He  may  be  pronounced 
an  artist  of  some  ingenuity,  feoility,  aud  sprightly 
conception,  but  he  was  not  well  grounded  in  the 
artj  and  Le  expressed  hia  ideas  with  so  Ettle  de- 
cision, that  the  objects  appear  to  float  in  a  kind  of 
half  existence,  between  visible  and  invisible.  He 
was  BO  superficial  a  colorist,  that  even  in  his  own 
time,  it  was  said  his  works  would  not  continue 
half  a  century."  His  best  works  are  the  ceiling 
of  the  church  of  the  Capuchins,  and  that  of  San 
MoisS,  at  Venice.  In  the  first  he  represented  the 
Israelites  gathering  Manna,  and  in  the  second,  the 
Brazen  Serpent,  He  executed  many  works  in  oil, 
in  the  same  feeble  and  languid  marmer  of  coloring, 

PELLEGEIHI,  FEAKOEfioo,  aFerrarese  painter 
mentioned  by  Barotti,  who  flourished  about  1740. 
He  studied  imder  Gio,  Battista  Oozza,  and  execu- 
ted a  number  of  works  for  the  churches  of  Ferrara, 
among  which  is  a  picture  of  the  Last  Supper,  in 
S.  Paolo ;  and  another  of  St.  Bernardo,  in  the  Ca- 
thedra!, 

PELLEGEENI,  Felice,  a  painter,  bom  at  Pe- 
rugia ia  1667.  He  studied  under  Federigo  Bai'oc- 
cio,  under  whose  able  instruction  he  became  a  cor- 
rect and  skilful  designer.  He  was  invited  to  Eome 
by  Clement  VHI,  to  assist  in  the  works  going  on 
iu  the  Vatican,  On  hia  return  to  his  native  city 
he  executed  some  good  works  for  the  churches. 
He  died  in  1630, 
PELLEGRINI,  Vinoehzio,  was  the  brother  of 
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Felice  P.,  born  at  Pemgia  in  1675.  He  also  stud- 
ied in  tie  aciiool  of  Baroccio,  and  painted  several 
pictures  for  the  churches  of  Perugia,  which  Lanzi 
says  appear  dry  and  dead,  and  do  not  partake 
much  of  the  style  of  his  master.  He  was  called 
II  Pittor  Bella,  for  the  beauty  of  his  person,  not 
that  of  his  paJntings.    He  died  in  1612. 

PEIiEGEINI,  GiBOLAuo,  a  painter  of  Rome, 
who  tiourished  there,  according  to  Zanetti,  in 
1674;  None  of  his  works  are  mentioned  at  Rome, 
but  he  was  employed  at  Venice,  where  he  execu- 
ted eeveral  frescos  on  a  large  scale  for  the 
churches,  TOhich  Lanzi  says  indicates  a  painter 
snfB.oiently  elevated,  though  not  very  select,  va- 
ried, or  spirited  iu  his  forms. 

PELLEGEmr,  AtTOBEA,  a  Milanese  pantei', 
who  flourished  in  the  last  part  of  the  16th  century. 
He  is  commended  by  Lomaazo,  and  esecuted  some 
worlts  for  the  churches,  particularly  the  choir  of 
S.  Girolamo. 

PELLEGRIN"!,  PatiBeisiNO,  aa  eminent  Milan- 
ese painter  and  arohitcot,  the  cousin  of  the  pre- 
ceding, born  about  1570.  After  aoqoiring  consid- 
erable reputation,  he  was  invited  to  the  court  of 
Madrid,  where  he  was  employed  both  as  painter 
and  architect.  He  executed  some  works  in  the 
Escuml  which  are  highly  commended  by  Palo- 
mmo.    He  died  in  1634. 

PELLEGRINI,  Lodovioa,  a  Mjlanese  lady,  who, 
according  to  Morigia,  was  very  celebrated  for  her 
works  in  embroidery.  She  wrought  not  only  fruit 
and  flowers,  but  scripture  histories,  Lanzi  saya 
"  she  was  the  Minerva  of  her  time.  She  devoted 
herself  wholly  to  her  needle,  and  embroidered  the 
great  pallium  {vestment),  and  other  sacred  fur- 
niture, preserved  in  the  sacristy  of  the  cathedral, 
and  still  eshibited  to  strangers  with  other  curious 
specimens  of  ancient  learning  and  the  arts.  In 
the  new  Guide  of  Milan,  she  is  called  Antonia  P.'' 
8he  was  living  in  1926. 

PELLEGEINO,  da  BoLoeifA.    See  Pbllhoet- 

NO  TiBALIlI. 

PELLEGEINO,  da  Modena.  See  Pelleqklso 
Mdhaei. 

PELLEGEINO,  bi  Sah  Dahielm.    See  TTniisa. 

PELLET,  Datid,  a  French  engraver,  whose 
name  is  affixed  to  a  plate  representing  Louis  XIII. 
when  young,  ou  horseback,  with  the  portrait  of 
Henry  IV. ,  and  Mary  de  Medicis,  in  small  ovals  at 
the  top.  It  is  executed  with  the  graver  i 
but  formal  style. 

PELLETIEK,  Jean,  a  French  engraver,  bom 
at  Paris  about  1786.  He  engraved  quite  anumber 
of  plates  after  the  Dutch,  Flemish,  and  Erench 
masters.  They  are  executed  with  the  graver  in  a 
neat,  clear,  and  pleasing  style.  Among  them  are 
the  following.  His  wife  also  engraved  some 
plates,  two  of  which  are  ^fter  A.  Ostade,  and  one 
after  Wouwerman. 

TheWtitormg.plaee;  q/'<(r  Berghem.  Ruins  and  Fig- 
urea  ;  d^.  The  Fish  Market;  after  Pierre.  The  Gi-een 
Market  |  do.  Diana  reposing  :  offer  Bmuihei:  The  Rape 
of  Europa  ;  da.  Two  Pastoral  aubiects  ;  do.  The  Union 
of  Design  and  Painting!  ^i^  Niaoire.  Young  BacchuB  ; 
^Ur  Q.  Vanioo.  The  Travellcra;  after  Womiiei'man. 
Ladioa  going  lo  the  Chase  ;  do.   The  Tipplers;    ^flerOs- 

PELLI,  MIabco,  an  Italian  engraver,  bom  at 
Venice  about  1696.    There  are  no  particulars  con- 
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ceming  him.  He  engraved  some  plates  of  saints, 
a  few  portraits,  and  some  other  subjects,  among 
which  are  a  Charge  of  Cavalry,  qft&r  Bargognone, 
and  a  Landscape,  after  D.  B.  ZileUi,  marked  M, 
Belli,  exe. 

-H-  y«-vPELLIEE,  NiooiAS  EnABgois,  a  French 
I  /S-'engraver,  bom  at  B^angon  in  1783, — 
_K  i  There  are  some  plates  of  landscapes  by 
him,  engraved  with  the  point  in  a  spirited  and 
pleasing  manner,  from  his  own  deagns,  marked 
with  the  above  monogram.    He  died  in  1804. 


PET  ,T  TNT,  AuBRBA,  a  pfunter  born  at  Cremona, 
of  whom  little  is  known,  except  some  works  at 
Milan.  He  is  supposed  to  have  been  a  scholar  of 
Bernardino  Oampi.  Lansii  says  that  "Pellini, 
though  unknown  in  his  native  city  of  Oremona, 
is  odebrated  at  Milan  for  his  Descent  from  the 
Cross,  in  the  church  of  8.  Eustorgio."  This  is  a 
grand  composition,  correctly  designed  and  well 
colored,  dated  1596, 

PELLINI,  MIaho'  Antohio,  a  painter  of  Pavia, 
born,  according  to  Orlandi,  in  1604.  He  first 
studied  under  Tommaso  GattJ,  at  Pavia,  and  after- 
wards visited  Bologna  and  Venice  for  improve- 
ment. He  executed  a  few  works  for  the  churches 
in  his  native  city,  but  did  not  rise  above  medioc- 
rity. He  died  in  1760,  at  the  great  age  of  ^^  years. 
PEMBROKE,  TnoMAB,  an  English  historical 
painter,  of  little  note,  born  in  1703,  and  died  in 
1730.  He  was  a  proteg6  of  the  Earl  of  Bath,  for 
whom  Walpole  saya  ho  painted  several  pictui'es. 
T  1~|PEN,  or  PENN,  Eibpel,  a  supposed  Ger- 
l^t-' man  engraver,  to  whom  the  Padre  Orlandi 
i,  S-  erroneously  attributes  some  prints,  marked 
with  the  monogram  of  Hans  Sebald  Beham. 
Sti'utt,  and  others,  have  been  led  into  the  same 
error.  It  is  satisfactorily  ascertained  that  the 
prints  in  question  were  executed  by  Beham ;  and 
they  are  included  in  the  lists  of  his  works. 

PEN,  Jacob,  a  Dutch  painter,  mentioned  by 
Balkema,  who  went  to  England,  and  was  employed 
by  Charles  IL  He  says  that  he  composed  with 
intelligence,  and  to  correct  drawing  added  beauti- 
ful coloring.    He  died  in  1074. 

PEWALOSA,  Jttak  na,  a  Spanish  historical 
painter,  bom  at  Baeza  in  1581.  He  was  one  of 
the  ablest  scholars  of  Pablo  de  Cespedes  at  Cor- 
dova, and  assiduously  imitated  his  style.  He 
painted  some  works  for  the  churches  and  con- 
vents, but  more  for  the  collections.  His  picture 
of  St.  Barbe,  in  the  cathedral  at  Cordova,  is  said 
to  be  a  magnificent  performance,  executed  entirely 
in  the  style  of  his  master.    He  died  in  1636. 

PENOHAED,  J.,  a  Dutch  engraver,  who  flour- 
ished at  Leydon  abont  1678.  He  was  chiefly  era- 
ployed  by  the  booksellers-  He  engraved  the  ana- 
tomical plates  for  the  works  of  Eeg.  de  Graaf, 
with  the  portrait  of  the  author,  published  at  Ley- 
den  in  16T8. 

PENOHATJD,  Miobsi,  Robeet,  an  eminent 
French  architect,  born  at  Poitiei-s  in  1782.  He 
studied  nnder  his  father,  who  was  distinguished  in 
the  art,  and  assisted  him  in  the  chateau  de  Ver- 
riSre,  bclon^ng  to  the  Due  de  Mortemart ;  and  the 
chateau  de  Dissais,  erected  for  M.  de  Sainte  Au- 
laire,  Bishop  of  Poitiers.  Penchaud  afterwards  vis- 
ited Paris,  and  studied  under  Percier  and  Fontaine 
with  such  assiduity,  that  in  1799  he 


PENH".  6' 

designer  to  the  OoimcilofGiyilBriildings,  In  1803 
he  was  made  direetor  of  the  public  works  at  Mar- 
seilles ;  and  was  afterwards  appointed  head  of  the 
Department  of  the  Mouths  of  the  Rhone.  He  was 
employed  for  many  years  in  embellishing  the  city 
of  Marseilles  with  promenades,  fouatains,  and  pub- 
lic monuments,  which  gained  him  great  reputation. 
During  his  engrossing  cares,  he  found  time  to 
write  a  number  of  excellent  memorials  relating  to 
art,  which  he  furnished  to  the  Academy  of  In- 
scriptions. The  Institute  awarded  him  a  gold 
medal  for  a  memorial  on  the  Antiquit^s  du  Midi. 
Among  his  principal  edifices,  were  the  grand  hos- 
pital on  the  Island  of  Eatonneaa;  a  triumphal 
arch  at  the  entrance  of  Marseilles,  with  a  number 
of  buildings  in  that  city;  the  Palais  de  Justice  at 
Ais ;  and  a  beautiful  church  at  St.  Eemy.  Pen- 
chaud  died  at  Paris  in  1833.  ' 

PEFFAOOHl,  PiBTBO  Mama,  a  painter  of  Tre- 
vigi,  who,  according  to  Zanatti,  flourished  at  Ven- 
ice about  1630.  Ho  painted  some  works  for  the 
churches  at  Venice  and  Murano,  which  Lanzi  says 
are  more  excellent  in  coloring  than  design. 

PENNEMAEEE8,  the  Ehcoij:,bt,  a  Hernvsli 
artist  of  whom  little  is  known.  Balkema  say.'  Ve 
was  a  scholar  of  Eubens.  In  the  Museum  of  Ant- 
werp, there  is  a  picture  of  the  Ascension,  attribu- 
ted to  him. 

PENNEN8TIS,  F.,  an  engraver,  probably  m 
Italian,  by  whom  there  are  some  spirited  etchings 
of  devout  subjects  after  the  Italian  masters,  and 
from  Ms  own  designs,  marked  with  his  name, 
among  which  are  the  Holy  FaraUy,  with  8t.  Cath- 
erine, andauAngeliutheair,  q/WParmY^jono; 
and  the  Marriage  of  St.  Catherine,  from  his  own 
design.  There  is  a  fine  expression  in  his  heads, 
but  he  was  negligent  and  incorrect  in  designing 
the  extremities. 

PEBTHEY,  H.,  a  French  engraver,  by  whom 
there  are  some  plates  of  devout  subjects,  from  his 
own  designs,  executed  with  the  gi'aver  in  a  very 
neat  style,  but  without  much  effect,  among  which 
is  one  of  the  Virgin  appearing  to  St.  Bartholomew. 
They  fu'e  mai'ked  A'".  l'enne^,J'ecU. 

PEMfl,  GiovANKi  FeiNCE8co,  called  II  Eat- 
TOiiE.  This  eminent  painter  was  born  at  Flor- 
ence in  1488.  lie  went  to  Eorae  when  a  boy,  and 
entered  the  studio  of  EafikeUe,  in,  the  capacity  of 
a  servant,  as  some  say,  but  more  probably,  as 
cm  apprentice,  which  II  Fattore  signifies.  At  all 
events,  his  talents,  aasidaity,  mtegrity,  and  urbane 
deportment  gained  for  him  the  confidence  and  af- 
fection of  his  mseter,  who  made  him  his  most 
intimate  disciple,  took  especial  pains  to  instruct 
him,  and  confided  to  him  the  management  of  his 
household  affairs.  Had  he  derived  his  appellation 
from  this  last  circumstance,  it  would  have  been 
n  Maggiordomo,  the  SteiDwrd.  He  became  one  of 
his  principal  scholaJ^  and  assisted  him  more  than 
any  other  in  his  cartoons  and  Ms  tapestries.  The 
first  work  on  which  he  was  employed  by  Eaffaelle 
was  in  decorating  the  Loggie  of  the  Vatican,  from 
his  designs,  where  Giovanni  da  Udine,  Fierino 
del  Vaga,  and  other  excellent  artists  were  asso- 
ciated with  him.  There  he  executed  the  histories  of 
Abraham  and  Isaac  in  such  an  admirable 
as  gave  entire  satisfaction 'to  his  master, 
conceived  such  an  afiection  for  him  that  he  made 
him  joint  heir  with  Giulio  Bomano,  to  his  estate. 
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After  the  death  of  Eafiaelle,  he  was  employed  con- 
jointly with  Giulio  Romano,  in  finishing  the  fres- 
cos of  tbe  Histories  of  Constantine,  in  the  saloon 
afterwai-ds  called  after  the  name  of  that  Emperor. 
Among  other  works  left  incomplete  by  his  master, 
which  he  assisted  in  finishing,  is  the  Assumption 
of  Monte  Luci  in  Perugia,  the  lower  part  of  which, 
with  the  apostles,  was  painted  by  Giulio,  and  the 
upper  part,  which  abounds  with,  the  graces  of  Eaf- 
faelle, by  PennL  He  had  also  the  principal  share 
in  the  history  of  Oupid  and  Psyche,  in  the  Far- 
nesina.  Of  his  own  compositions,  those  executed 
in  fresco  at  Rome,  have  mostly  perished,  and  he 
pwnted  so  few  pictures  ia  oil  that  they  are  seldom 
to  be  met  with.  Soon  after  the  death  of  Eaf- 
faelle, some  coldness  between  him  and  his  co-heir, 
Giulio,  caused  them  to  separate.  After  this,  he 
decorated  the  Cliigi  Falaoo  in  a  manner  so  nearly 
resembling  Eaffa^e,  that  they  might  easily  have 
been  mistaken  for  the  works  of  that  master.  He 
went  to  Naples  at  the  invitation  of  tie  Marquis 
del  Vasto,  taking  with  iim  his  admirable  copy  in 
oil  of  the  Transfiguration  of  Eafi'aelle,  whidi  he 
sold  to  that  nobleman,  and  he  executed  for  him 
some  considerable  works.  He  died  there  in  the 
prime  of  life  in  1538.  He  possessed  an  admirable 
taste  for  design,  which  he  imbibed  from  his  in- 
structor, and  his  esecotion  was  facile  and  graceful. 
He  particularly  excelled  in  landscape  and  archi- 
tecture, with  the  advantages  of  which,  in  emhei- 
Jishing  historical  planting,  he  was  well  acquainted. 
Kdgler  says  that  Penni  could  work  well,  only 
when  under  the  instruction  of  Eaffaelle ;  and  that 
whenleft  alone  he  was  weak  and  ineffective.  This 
is  contrary  to  the  concurrent  testimony  of  the  beet 
Italian  authors,  and  it  is  unfair  to  judge  from  the 
few  remains  of  his  works.  Lanzi  says  that,  not- 
withstanding the  shortness  of  his  careei"  at  Naples, 
he  greatly  contributed  to  the  improvement  of  art 
in  that  city.  Kiigler  and  Pasaavant  conjecture 
that  the  celebrated  Madonna  del  Passeggio,  in  the 
Bridgewater  Collection,  attributed  to  Eaffaelle, 
was  executed  by  Penni. 

-^r%,  PENNI,  Lboa,  was  the  brother  of  the  pre- 
iJ  ceding,  bom  at  Florence  about  1500.  Or- 
B\»  landi  says  he  studied  in  the  school  of 
-i-23l  Eaffaelle,  which  Lanzi  thinks  highly  prob- 
able. According  to  Vasari,  he  united  himself  to 
Pierino  del  Vaga,  and  worked  with  him  in  the 
churches  at  Lucca,  Genoa,  and  other  cities; 
that  he  afterwards  accompanied  11  Eosso  into 
France,  and  ultimately  passed  into  England, 
where  he  was  employed  for  some  time  by  Henry 
VIII,  On  his  return  to  Italy,  he  ia  said  to 
have  quitted  painting  for  engraving.  There  are 
quite  a  number  of  prints,  attributed  to  him. — 
There  ai-e  mostly  after  the  works  of  11  Rosso  and 
Primaticcio,  and  usually  marked  with  one  of  the 
accompanying  monograms.  Among  them  are  the 
following  : 

Two  Sat);r3  presBDtlag  Wina  to  Bacohua ;  o/te- 7i  ^ 
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Thierry  vander  Aa,  and  painted  landscapes,  ma- 
rinea,  and  interiors  of  Btables,  witii  horses,  witt 
Bome  snooesa.  He  also  eseoutod  finiahed  draw- 
ings, wMoh.  are  teld  in  considerable  estimation. 
He  died  at  the  Hague  in  1818, 

PENNONE,  Eoooo,  a  dlstingnislied  Lombai'd 
architect,  wlio  flourished  at  Genoa  in  the  16th  cen- 
tury. Milizia  does  not  mention  hia  instmotor, 
but  he  wafmly  oominends  his  abilities,  as  evinced 
in  the  enlargement  of  the  government  palace  at 
Genoa,  particularly  in  the  arrangement  of  a  grand 
portico,  flanked  by  two-coarts,  which,  although 
differing  in  size,  satisfy  the  eye  by  their  perfect 
symmetry.  These  courts  are  surrounded  by  two 
oi-dera  of  galleries ;  the  first  supported  hy  Dorio, 
the  second  by  Ionic  oolnmns.  Among  the  other 
works  of  Pennone,  was  a  part  of  the  diurch  of  8. 
Sacramento,  which  he  completed  after  the  designs 
of  GaleaMO  Alessi, 

PENNY,  Edwaed,  an  English  painter,  born  at 
Knutsford,  in  Cheshire,  in  1T14.  He  went  early 
in  life  to  London,  and  studied  under  Hudson,  on 
leaving  whom  he  went  to  Eome,  and  became  the 
pupdl  of  Marco  Beneflali.  On  his  return  to  Eng- 
land, be  joined  the  Society  of  Artists,  of  which  he 
was  for  some  time  Vice  President.  At  the  foun- 
dation of  the  Royal  Academy,  he  was  one  of  the 
original  members,  and  was  appointed  the  first 
Professor  of  Painting.  This  situation  he  con- 
tinued to  flil  with  great  respectabihty,  and  he  de- 
livered an.  annual  course  of  lectures,  till  1T83, 
when  ill  health  compelled  him  to  resign  the  office. 
About  this  time  he  went  to  reside  at  Ohiswick, 
where,  having  previously  married  a  lady  of  for- 
tune, lie  lived  in  qniet  reth-ement  till  his  death  in 
1791.  He  was  principally  employed  in  painting 
small  portraits  ia  oil,  which  were  admired.  He 
also  painted  a  few  historical  works  and  fancy  pic- 
tures, some  of  which  have  been  engi'aved ;  th 
principal  of  these  is  the  Death  of  Generd  Wolfe. 

PENOZZI,  B.,  an  engraver  on  wood,  mentioned 
byPapillon,  who  does  not  specify  any  of  hia  works. 
PENSABEtr,  Fba  Maboo,  and  Fka  Maeoo 
MiEAYEiA,  his  assistant,  two  old  painters  of  the 
order  of  the  Dominicans  at  Venice,  who  exercised 
their  talent  at  Trevigi  in  1520  and  1531.  Lanzi 
aaya  Fensaben  was  an  artist  of  singnlt 
wholly  unknown  in  the  history  of  art  till  the  P.  M. 
Eedertoi  discovered  some  documents  relating  to 
him  ia  the  convent  of.  the  Dominicans  at  Treviso, 
whither  he  had  been  invited  from  Venice.  "In  this 
style,  partaking  of  the  ancient  and  modern  teste  ia  a 
large  picture  of  St,  Hicholas,  in  a  church  of  the 
Dominicans  at  Treviso ;  in  which  the  cupola,  the 
columns,  and  the  perspective,  with  a  throne,  on 
which,  is  seated  the  Virgin,  with  thelnfant  Jesus, 
surrounded  hy  saints  standing,  the  steps  orna- 
mented by  a  harping  seraph,  all  discover  the  com- 
position of  Bellini.  It  was  painted  hy  P.  Marco 
Pensaben,  assisted  hy  P.  Marco  Karaveia,  both 
Dominican  priests,  engaged  for  this  purpose  fron 
Venice."  Nothingfurtherisknown  of  their  works 
Pensaben  was  bom  ahout  1485,  and  died  in  16S0. 
PENSIERI,  BArasTA,  an  Italian  engraver,  who 
ftourished  in  the  latter  part  of  the  10th  century. 
He  was  a  native  of  Parma,  and  is  usually  called 
Baptista  Parmensis,  from  his  signature.  Zani 
calls  hij  name  Battista  Pensieri  da  Parma.  He 
says  be  was  a  designer,  engi'aver,  and  a  seller  of 
books  and  prints;  he  gives  fonr  inscriptions  from 


hii  prmts,  as  follows:  St)ma  Sattista  da  ParmOi 
15S3, — BatUsta  I'^neieri  FarmeTim  fecit  Eoma 
1590, — Baptuitm  pensier  parmenm  fcrmis, — Sap- 
tista  paniera  formts,  1601.     He  chiefly  resided  at 

e,  where  be  engraved  several  plates  after  va- 
masters,  and  others  from  hia  own  designs, 

ited  in  a  stylo  resembling  that  of  Com^us 
Among  others  ai'e  the  following :  The 
Portrait  of  Philip  II.,  King  of  SpMn.  1B89.  The 
Virgin  and  Infant  appearing  to  St.  John,  i^er 
Sareecio,  BapUata  Farmemik,  fee.  1588.  The 
Baptism  of  Ohrist.  £apt.  Parmemis,  del.  The 
Chastity  of  Joseph.  1593.  The  Ornciflsion,  in 
two  sheet?,  Bapt.  Pwrmermifformii.    1684. 
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iPEtlTZ,  or  PEINS,  GBOBau  Gbbg- 
OBY,  an  eminent  German  painter  and 
engraver,  born  atlTorembergin  1600. 
ariously  written  George,  or  Gregory, 
Pfntz,  Peins,  Peuez,  and  Pens.  On  the  plate  of 
tlie  portraits  of  himself  and  wife  he  signs  nimself 
GregoH  Feins,  and  on  that  of  the  Taking  of  Oar- 
thage,  Georgim  Fents.  He  studied  painting  and 
engraving  under  Albert  Durer.  On  leaving  that 
master  he  went  to  Italy,  where  he  acqaired  a  cor- 
rect and  tasteful  design,  which  distinguishes  him 
from  the  coteraporary  artists  of  his  country.  Lit.- 
tle  is  known  of  his  works  as  a  painter.  Huber  saya 
there  are  some  of  his  pictures  in  the  Imperial  Gal- 
lery at  Vienna,  where  they  are  greatly  admired. 
His  prints  are  numerous  and  highly  esteemed.— 
His  plates  ai'6  es^uted  with  the  utmost  neatness 
and  delicacy,  and  though  they  are  wrought  with 
great  care  and  preoiMou,  they  have  nothing  of  the 
stiffness  and  formality  whioh  distinguish  me  pro- 
ductions of  the  ai'tists  of  hia  time.  His  drawing 
is  correct,  and  the  character  of  his  heads  is  finely 
espi-eased.  The  greater  part  of  his  plates  are  of 
small  size ;  hence  he  is  reckoned  among  the  little 
masters,  as  such  artists  ai'e  termed  by  connois- 
seurs, although  perfectly  competent  to  eiecnte 
plates  on  a  laige  soale,  as  is  seen  in  his  print  of 
the  Taking  of  Carthage,  after  Giuljo  Romano. 
While  in  Italy,  in  conjunction  with  Marc'  Antonio, 
he  engraved  several  plates  after  the  works  of 
"  "■  "  His  style  of  engraving  resembles  the 
manner  of  EJumondi,  though  his  plates  ai-e 
delicately  wrought  and  finished.  He  usiially 
marked  tliem  with  a  monogram  of  his  initials,  G. 
id  P.,  joined  together  as  above. 


The  Artist  and  hia  Wife,  on  the  same  pla^,  inscribed 
Imoffo  Sregori  Rins.  Imaoo  Duxore  Qregori  Peins. 
John  Fr«deriok,  Elector  of  Sasony,  inscribea  Spfs  meas 
in  Deo  est.    1543  i  BOitrca. 


.  ...  .jdithin  tteTentofHolofemeB,  and  Judith 
wiiQ  nis  Head.  Two,  the  judgment  of  Solomon,  and  Solo- 
mon's Idolatry.  Two,  Lot  and  his  Daughters,  and  Snaan- 
na  and  the  Elders.  Fonr,  of  the  History  of  Joseph.  1M4. 
SETen.ofthe  History  of  Tobit.  154B.  (Considered  among 
hia  beat.)  Two  of  fiie  Merciful  Samaritan,  and  the  Coo- 
Tersioa  of  St.  Paul.  1545.  The  Four  Evangelists.  The 
seven  works  of  Mercy :  circular.  Twenty-fiVe  plates  of 
the  Life  and  Uiracles  of  Christ;  veiy  fine. 


Two.  Tarquin  and  Lucrefia,  mid  the  Death  of  Laoretia. 
ucpbalus  and  Procria.  Medea  and  Jason.  The  Death  of 
Dido,  Thomrris  causing  the  head  of  Cyrus  to  be  put  in  a 
fessel  of  blood.  Tbe  Deatb  of  Vir^nio.  Mutins  Sce- 
Bola  putOng  his  hand  into  the  Brasier.    Marcus  Curtivia 

Erecipitating  himself  into  the  gulf.  The  Death  of  Eegu- 
iB.    Sophoniaba  drinking  tbe  Poison.— Artemisia  driak- 
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InfftheAaliea  of  her  Hnsbaod.  (Both  highly  ealeemed  by 
amateura.)  The  Triumph  of  BaBohua.  A  set  of  sis 
plates  of  tbe  Triumphs  oTHuman  Life.  The  Tive  Seuaes. 
Tlie  Seven  Liberal  Arls.  The  SeTen  Mortal  Sins.  The 
tnkiiig  of  Oarthaga;  q/Jw  6/Mio  Eamano,  inscribed 
Georgius  Ptsdt  Helor  Niiremheiy  faciebal,  anno  1549 ; 
an  admimble  speoimen  of  his  great  abiiity. 

PEWZEL;  John  Gboeob,  a  Gkrman  painter  aiid 
engraver,  bora  at  Hersbi-uok,  near  Nuremberg,  in 
1754,  and  died  at  Leipab  in  1809.  He  first  stud- 
ied imdei"  Seliellenberg  at  "Wiaterthur,  and  ailer- 
■wards  at  Dresden.  Nothing  further  ia  said  of 
him  as  a  painter,  and  lie  soon  devoted  himself  en- 
tii-ely  to  engraving.  He  executed  manj  plates  for 
the  publishers  at  Dresden.  He  also  engraved 
many  of  Ohodowiecki's  designs. 
PEOSIUS.  See  Daphkis. 
PBFIH,  or  PEPYH",  Maetin,  a  Flemish  patat- 
er,  born  at  Antwerp  in  1574,  as  appears  from  the 
inscriplJon  on  Ms  portrait  liereafter  mentioned.  It 
is  not  known  under  wliom  he  studied,  but  after 
learning  the  priuoiplea  of  the  art,  he  went  to  Italy, 
where  he  is  said  to  have  so  much  distinguished 
himself  by  his  grandeur  of  composition,  correct- 
ness of  design,  and  vigorous  tone  of  coloring,  that 
Eubeus  himself  regarded  him  with  jealonaj",  and 
dreaded  his  return  to  Antwerp,  fearing  his  repu- 
tation would  suffer  from  his  rivalship.  Tlie  absur- 
dity of  this  story  is  evident.  Pepin  resided  most 
of  his  life  at  Rome,  yet  his  name  is  unknown  in 
Italy.  In  the  church  of  the  hospital  at  Antwerp, 
are  two  of  Ws  works,  which  are  highly  estoUed ; 
they  are  altar-pieces,  witl:  folding  doors,  as  waa 
customary  with  some  of  the  old  Flcmisli  masters; 
the  centre  picture  of  one  represents  the  Baptism 
of  St.  Augustine,  and  the  laterals  on  the  doors, 
tliat  saint  giving  alms  to  the  poor,  and  curing  the 
sicl! ;  the  other  is  a  similar  work,  repreaentiny  8t. 
Elizabeth  giving  alma  to  a  group  of  miserable  ob- 
jects, who  are  struggling  to  approach  her.  His 
portrait,  by  Vandyck,  in  the  private  collection  of 
the  King  of  Holland,  is  described  by  0.  J.  Nieu- 
wenhuya,  in  hia  Oataloeue;  it  is  inscribed  Me 
Pietormn  Pietor  pin^xit  D.  Ant.  Vand/gck  Equet 
illiisf^is.  A.  B.  1632.  ^t  mb  ivni.  Nieuwen- 
huys,  who  saw  several  of  liis  pictures,  says  that 
his  talents  were  but  second  rate,  that  his  first  man- 
ner partook  of  the  school  of  Otho  Venina,  but  that 
the  works  he  ezecuted  in  Italy  arc  in  a  more  ele- 
vated style.    He  died  at  Rome  in  1841. 

/^TTSl  [I  ~  — iiPEBAO,  Etibnue  dtt,  a 
\  rl  *"■  S  PT  ^■■^"i*'''  painter,enaraver, 
Xj?  JL-/  IL-''  •  -** ))  and  architect,  bom  at  Pa- 
ris  about  1540.  lie  went  to  Italy  when  he  was 
young,  and  resided  some  years  at  Rome,  where  he 
made  many  designs  from  the  vestiges  of  ancient 
architecture,  and  views  of  'llvoli  and  Erascati, 
which  he  engraved  and  published  at  Rome  in 
1669,  1573,  and  1575.  On  his  return  to  France  he 
was  appointed  aroliitect  to  Henry  IV.,  and  painted 
some  architectural  pieces  for  the  palace  at  Eon- 
tainbleau.  He  also  executed  some  etchings  after 
Michael  Angelo,  EaffaeBe,  and  other  Italian  mas- 
ters, as  well  as  from  his  own  designs.  Nagler 
gives  a  list  of  twenty-nine  prints  by  him;  the 
latest  is  dated  1593.    Zani  says  he  died  in  1601. 

PERAITDA,  Sahto,  a  Venetian  painter,  bora 
in  1588.  According  to  Eidolfl,  he  first  studied  un- 
der the  younger  Palma,  and  afterwards  with  Leo- 
nardo Corona,  of  Murano,    In  his  first  perform- 
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s,  he  followed  the  prompt  and  hasty  manner 
of  Palma ;  but  he  afterwards  went  to  Rome,  where, 
by  diligently  studying  the  antique  and  the  works 
of  the  great  masters,  he  formed  a  style  of  his  own, 
re  finished  and  correct.  On  hia  return  to  Ven- 
he  improved  his  ooloilng,  by  contemplating  the 
works  of  Titian,  Tintoretto,  and  Veronese,  so  that 
became  as  accomplished  in  coloring,  as  he.  was 
'ore  in  design.  He  eseouted  many  works  for 
the  churches  and  public  edifices,  and  was  employed 
in  decorating  the  duoal  palaces  at  Venice,  Miran- 
dola,  and  Modena,  with  various  subjects  from  his- 
tory, "  His  usu^  manner,"  aays  Lanzi,  "  very 
much  resembles  Palma,  while  in  the  large  histories, 
which  he  produced  at  Venice  and  Mirandola,  he 
appears  in  a  more  practical  character  of  his  own. 
Yet  he  was  of  a  more  alow  and  reflective  turn, 
and  more  studious  of  art,  qualities  that,  in  the  de- 
cline of  age,  led  him  to  adopt  a  very  delicate  and 
labored  manner.  He  was  not  ambitious  of  equal- 
ling his  ootemporariesinthe  number  of  his  works, 
but  his  aim  waa  to  suvposa  them  in  correctness, 
nor  did  he  any  where  succeed  better  in  bis  object 
than  in  his  Ohrist  taken  down  fl'om  the  Cross,  in 
the  church  of  San  Proeolo,  at  Venice."  He  bad 
several  disciples,  among  whom  was  Matteo  Pon- 
zone.    He  died  at  Venice  in  1638. 

PEROELLES.    See  Paeoeli,bs. 
PEEOIEE,  OHAEtES,  an  eminent  French  a 


of  a  colonel  of  dragoons,  born  at 
Paris  in  1764.  His  name  and  works  are  so  inti- 
mately associated  with  those  of  hia  friend  and  col- 
league, Pierre  Louis  Eransois  Fontaine,  that  the 
reputation  of  the  one  is  inseparable  from  that  of 
the  other.  Percier  was  first  instructed  in  the 
elements  of  the  art  by  an  obscure  designer  named 
Poirson.  In  1783  he  entered  the  school  of  the 
architect  Peyre,  and  aiterwards  studied  under  the 
elder  Gisors,  an  architect  of  considerable  reputa- 
tion. In  1786,  ha  gained  the  grand  prize  of  the 
French  Academy,  and  went  with  the  roya!  pension 
to  Rome,  where  bis  friendship  with  Fontaine  first 
commenced.  He  also  became  acquainted  with 
Flasman,  Oanova,  and  other  artists  who  snbso- 
quentljrose  to  eminence.  During  their  residence 
at  Rome,  Percier  and  Fontaine  made  the  drawings 
which  form  the  subject  of  their  firat  publication ; 
Palaia.  Maisorm,  et  <w,tres  Edijioeg  vwdemes, 
desHne)  d  Some,  Paris,  1798,  folio ;  illustrated 
with  100  plates,  beauttfnlly  delineated  and  en- 
graved in  outUne.  Previous  to  the  publication  of 
this  work,  however,  and  for  some  time  after  their 
return  to  Paris,  they  were  obliged  to  contend  with 
difBculties ;  tbe  agitated  state  of  public  afiairs  be- 
ing esoeedingly  unfavorable  for  their  success. — 
With  laudable  energy  and  perseverance  they  com- 
menced making  designs  for  various  articles  of 
ornamental  furniture  and  manufacture ;  and  their 
careful  study  and  auperior  taate  soon  brought 
their  talents  into  notice.  Various  decorations, 
executed  by  them  at  IMmaison  for  the  First  Con- 
sul and  Madame  Bonaparte,  secured  for  them  the 
powerful  patronage  of  Napoleon ;  and  soon  after 
his  gaining  the  Dnperial  Crown,  they  were  era- 
ployed  to  restore,  complete,  and  embehish,  thetwo 
palaces  of  the  Tuileries  and  the  Louvre.  The  lat- 
ter work  waa  exceedingly  extensive  and  compli- 
cated, occupying  their  attention  for  a  number  of 
years,  until  some  time  after  the  restoration  of  the 
Bourbons,    They  enjoyed  imperial  and  royal  pat- 
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f.  th  yhh      ptatii,f      Bay 

ye       b  t  d       Ij  a  f  w       ginal  y,     ks 

and.  th       i         as  i      t    il  ar  iit«  t  ns 

qntlymgdtag  t  xtent,  n  th  t  t  th 
o  ^  nal  autli  f  th  w  ka  wh  b  1,  y  e  t  d 
Tliey  erected,  however,  a  few  edifices,  as  the  arch 
in  the  Place  'du  Carrousel,  before  the  east  fagade 
of  the  Taileries ;  the  Ohapello  Espiatoire  in  mem- 
ory of  Louis  SYI, ;  and  the  regular  and  hand- 
some line  of  houses  termed  the  Kue  Eivoli. 

Percier  and  Fontaitie  gained  great  repntation 
from  their  publications,  among  which  was  the 
Seetml  de  Decorations  Inter-teurea,  cantenant  tout 
ee  qui  a  rapport  d  VAmeuUemmt,  Paris,  1813, 
foL  This  was  a  collection  of  designs  for  rooms  and 
various  articles  of  furniture  in  the  prevailing  style, 
which  Percier  outlived.  About  the  same  time, 
they  pnbhshed  a  series  of  views  of  Eoman  villas 
with  their  gardens,  entitled  Oho'we  dea  phis  belles 
Memonx  de  PlaUance  de  Some  et  sea  et^irons  ;  also 
two  magnifloent  works,  one  representing  the  cer- 
emonies of  the  coronation  of  Napoleon,  and  the 
other  those  which  took  place  upon  his  marriage 
with  Maria  Louisa.  There  is  another  work  at- 
tributed to  Percier,  which  seems  not  to  be  gener- 
ally circulated,  entitled,  PwralUle  mttre  pTiowi's 
Bemdeaees  des  Soverainx  de  France,  d'Allemagne, 
de  Suede,  de  Sume,  et  d'ltalie,  Paris,  1833,  illus- 
trated with  thirty-e^ht  plates.  Oharies  Percier 
died  in  1838. 

PEEEDA,  Aktonio,  an  eminent  Spanish  paints 
er,  born  at  Valladolid  in  1599.  He  first  stud- 
ied under  Pedro  de  las  Ouevaa,  and  showed  so 
much  ability  that  he  was  taken  under  the  pro- 
tection of  Don  Prancisco  de  Tesada,  who  sent  him 
to  Madrid,  where  Ke  had  an  opportunity  of  study- 
ing the  works  of  the  great  masters  in  the  Boyal 
ooCectioiis.  At  the  age  of  eighteen  he  produced  a 
picture  of  the  Inunaoulate  Conception,  in  which  the 
Vii^  appeared  on  a  Throne  of  Clouds,  supported 
by  angels,  executed  so  admirably  that  no  one 
could  believe  it  the  work  of  so  young  an  artist. 
The  reputation  he  acquired  by  this  perfonnauce 
induced  the  Dnke  de  Olivarez,  who  had  the  direc- 
tion of  the  works  going  on  in  the  palace  of  the 
Eetiro,  to  employ  him  and  place  bim  among  the 
artists  of  the  highest  rank.  He  performed  his 
part  to  the  satisfaction  of  his  patron,  and  was  mn- 
nificently  rewarded.  He  acqnii-ed  great  reputa- 
tion, and  iS'Sfud  to  have  executed  many  works  for 
the  oburohea  at  Madrid,  Toledo,  Alcala,  Onenoa, 
and  Yallaflolid.  He  also  ptunted  much  for  indi- 
viduals, and  no  collection  was  considered  complete 
without  a  specimen  of  Pereda.  It  is  also  said  that 
he  was  a  iiniversa)  artist,  pmnting  history,  familiar 
life,  vases,  tapestry,  musical  instrnments,  and  other 
objects  of  still-life.  His  pictures  were  well  de- 
signed, his  drawing  correct,  and  his  coloring  rich 
and  glowing,  in  the  Venetian  style,  with  an  ad- 
nm-able  vmpasUi,  Few  of  his  worts  are  known 
to  remain  at  the  present  day.  There  are  two  in 
the  Eoyal  Galleryat  Madrfd,  one  of  which  repre- 
sents St.  Jerome  meditating  on  the  Last  Judg- 
ment ;  one  of  Christ  asleep  on  the  Cross,  with 
flowers  and  skulls,  in  the  collection  of  Marshal 
Sonit ;  one  of  St.  Anthony  and  Christ  in  the  Es- 
terhaay  Gallery  in  Vienna,  and  three  or  four  ii 
the  galiery  at  Munich.  He  died  at  Madrid  ii 
1389. 
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TJPEEEGEINI,  da  Obsbna,  or  Pbllbgeino  da 
*^iOnaio,  an   Italian  goldsmith,  engraver,  and 

•^  worker  in  nisUo,  who  flourished  in  the 
latter  part  of  the  fifteenth  and  first  part  of  the 
sixteenth  centuries.  He  is  one  of  those  artists 
abont  whom  and  whose  works  there  is  a  great 
deal  of  conjecture,  and  very  little  that  is  certain. 
Bartseh  gives  a  descriptive  account  of  ten  prints 
'  him  (Peintre  Graveur,  torn,  ziii.),  five  of  which 
)  marked  with  the  monogram  as  above,  three 
defective  in  the  part  where  the  monogram  should 
be,  and  two  have  the  additional  letters  0.  P.  D,  O. 
These  letters  are  interpreted  by  Ducbesoie  Opm-a 
Feregrim  da.  Oeaina,  and  Zani  says  be  read  on 
some  prints  by  him.  Opus  Peregrini  de  Gee.  Dn- 
ehesne  discovered  his  name  on  some  admirable 
works  by  bim  in  niello,  which  he  describes  {Ea- 
'  Nielles),  Ottley  describes  ten  prints, 
which  he  supposes  to  be  by  the  artist  who  used 
the  above  marks,  hut  he  does  not  mention  Pere- 
grin!. Hagler,  from  these  and  various  other  au- 
thorities, gives  a  list  of  sisty-fonr  pieces,  which 
he  attributes  to  hhn,  as  follows  ; 

lAtt  (jf  PeregHrtis  PrimtSjfrom  XfagUr. 

[Where  it  is  ststed  tbattliepriut  is  marked  with  the  letter 

P.,  it  is  to  be  uuderstood  la  the  form  indicated  above  ;.a 

P.  crossed  in  the  middle,  aa  ftn.  abbreviation.] 

t.  Abrabam  loading  an  Asfi  tbr  his  Journey  to  Mount 

Uoriab.    2.  Abrabom,  Isuac,  and  tvra  aerrnnta,  dd  their 

the  Mount,    a.  Abrahaoi  and  Isaac  OH  tho  Mount, 

sitting  bolovr.   4.  Abraham  with  a  kuife  and 

1 .  1 — ji.  of  wood.     5.  Abraham 

rented  by'au  Ansel ;  the 
;ht  bond  corner.    6.  Da- 

__  , ^ _p,  „,_ ,  _  .___,  ane  plate.    According  to 

Duchesne,  it  is  probably  by  FeregriDi.  'I.  Judith  with  the 
bead  of  Holofemes  in  her  left  hand.  This  print  bas  not 
Feregrlni's  mark,  but  the  words  Ivde  te  on  a  scrap  of  pa- 

Sir.  3,  The  Holy  Tirein  with  the  Infant  on  a  throne,  ai- 
nded  by  Sts.  Paul  and  FranciB  d'Asaifii.  Peregrini's  mark 
in  the  centre.  9.  The  Baptism  of  Cbriat.  In  tbeforegrcuaa 
to  the  right  and  left  are  St.  Stephen  and  St.  Francis.  10. 
The  Keaurrection  of  One  Lord,  signed  dh — opts — peeb- 

which  some  piuis  of  the  figure  of  Christ  are  wnite,  was 
sold  in  Sir  Mark  Sykea's  sale,  in  ISSl,  for  about  £2U  ster- 
ling. 11.  The  Annunciation,  in  two  small  medaUioQS, 
13.  John  the  Baptist  with  the  Cross,  on  which  is  a  medal- 
lion with  the  Lamb,  and  the  words  bob  agntjs.  Duchesne 
isofopiaionihat  this  is  the  work  of  Peragrini.  IS.  St-. 
SebasHau  standing  by  a  Tree,  his  hands  tied  above  bis 
head.  14.  St.  Jerome  kneeling  before  a  Cruolfis,  the  iiou 
behind  him.  Peregrini'smarkinthe  margin.  15.St.Eooh. 
On  the  right  Ijaad  the  first  person  of  the  Trinity  blessing 
bim.  Attributed  to  Feregrtni  by  Duchesne.  IG.  St,  Mar- 
garet seated  on  a  lane  winged  Dragon,  holding  in  one 
baud  a  cornucopia,  and  in  the  other  a  cake.  In  flie  dark 
bank-ground  are  four  trees,  and  the  mark  F.  Bartseh  calls 
the  subject  Proiiidenee.  17.  The  Triumph  of  Neptune ; 
marked  0.  P.  D.  C.  {Opera  Peregriiii  da  Gesena).  18. 
Minerta,  with  Lance  and  Sliield ;  ou  the  latter  the  bead 
of  Medusa.  Duchesne  considers  this  a  work  of  Feregrini, 
though  it  has  not  bis  mart.  19.  The  Triumph  of  Mars. 
On  a  globe,  surmounted  by  a  figure  of  Cupid,  is  the  letter 
F.    Nagler  notices  that  on  anearlyimpressionof  this  sub- 

e;t  it  IS  dlBicult  to  distinguish  the  figure  on  the  shield  of 
ars;  on  a  later,  it  is  secq  plainly.  The  back-ground  is 
very  dark.  A  second  impression  sold  in  Sir  Mark  Sykes's 
sale  for  £S1.  20.  A  Sacrifice  in  honor  of  Mars.  Bartseh 
describes  this  among  the  prints  of  the  old  Italian  masters, 
P.  G.  tom.  liii.  p.  189,  No.  69;  but  Duchesne  oonsidera  it 
to  be  the  work  of  Feregrini.  Aa  impteasion  sold  in  Sir 
Mark  Sykes's  sale  for  17  guineas.  SOJ.  A  Muse  playing'on 
a  Flute.  Around  her  are  other  instruments.  Attributed  to 
Ferigcini  by  Duchesne.  SI.  A  Muse  playing  on  the  Lyre, 
with  other  musical  instrumeiits  lying  around  her.  Attrilj- 
uted  to  Feregrini  by  Duchesne.  33.  A  winged  Cupid  aland- 
ing  on  a  Vase,  which  is  ornamented  witS  four  figures  of 
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griui.  In  tie  centra  is  ft  mark  reseminuig  reregnni  e.  20. 
3.  Nympii  bound  to  ft  Tree  by  a  Satyr  aud  a  Faun.  ST. 
A  Triton  oareasing  a  Nymph.  The  movkmanship  of  this 
niello  is  fine,  and  resenibleB  that  of  Peregrini.  28.  A  Wo- 
man with  three  Men  audaSatTr.  DnchesDe  considers  it  to 
be  by  Peregrini.  29.  Heronles  BtrangHns;  Aniens.  At- 
tributed to  Peregrini.  SO.  Hereulea  and  0ejanirB.  hkr- 
CTLE — DEiimna. — vpitli  Pflregcini's  mark.  aaJ.  Hercules 
combating  the  Hydra.  WithTeregrini's  mark.  30J.  Her- 
cules killing  the  Hydra.  Duchesne  says  ceri^nly  by  Pere- 
grini. 31.  Ocplieus  with  a  Gnilar,  surrounded  by  Ani- 
mals. Oiilheroai^itithelettarBO,  P.  D.  a  B3.  Anon  on 
the  Dolphin ;  in  the  baofc-gronnd  the  ship  from  which  he 
was  cast.  Duchesne  is  certain  that  it  is  by  Peregrini.  SS. 
Allan  on  the  Dolphin,  trith  a  tioliu  in  hie  letl  hand,  airiv- 
tngBt  Pirceua.  34.  Diotnede  naked,  armed  niOi  helmet 
and  shield,  holding  the  Pidladiuui  in  his  leS,  hand.  O.  P. 
D.  C.  in  the  margin.  85.  Mutins  SoiCTola  before  Porsen- 
na,  holding  bis  hand  over  the  fire.  The  letter  P.  by  the 
throne.  B6.  An  Apotbeosis.  On  the  right  hand  a  naked 
Man  with  a  Helmet  before  an  Altar,  ou  which  is  an  Eagle, 
and  a  Woman  on  the  left  preparing  ft  libation.  In  the  cen- 
tra of  the  mai^Q  the  letter  T.  37.  A  Standard  bearer, 
with  Peregrini's  mack,  P.,  by  the  tronk  of  a  tree.  Ottiey 
tbiuks  this  piece  was  copied  from  the  drawing  of  a  Oermaii 
master.  3S,  Two  Knights  fighting.  Duchesne  thinks  il 
is  by  Peregrini.  39.  Two  naked  Men  fighting  with  Bonghs 
ot  Trees.  Attributed  to  Peregrini.  40.  Three  Women 
dancing.  In  the  margin  below,  the  mark  P.  41.  Three 
Children  doacing.  At  the  bottom  the  caark  P.  42,  An  Al- 
legory of  War  ;  three  naked  Men  with  helmets  on  their 
heads,  &c.  The  mark  P.  in  the  margin.  43.  An  Allegoiy 
of  Union.  A  king  on  a  throne;  ayoangman  and  two  sol- 
diers before  him.  On  the  throne  is  written  tn.  to.  di.  f. 
Dnohesne  interprets  these  Uh  Jbrtdamento  diliiitermta. 
a.  An  Allegory  of  Fame.  Considered  by  Duchesne  the 
work  of  Peregrini  46.  An  Allegory  of  Seamanship.  In 
the  margin  0.  P.  D.  0.  46.  An  allegory  of  Plenty  ;  siune 
mark.  47.  A  Woman  witb  a  Sword  and  an  Apple.  Barlsch, 
torn.  xiii.  p.  206,  No.  2.  4S.  A  naked  Man  sitting  under  - 
Tree,ftSnakein  eacbHand.  The  mark  in  the  Maigia.  4 
H^f-leagth  figure  of  a  Man  with  a  far  Cap;  ornamei 
on  both  sides.  50.  Half-length  fignreof  ayoung  Man  wl 
a  Cap.  No  mark.  51.  Arabesque,  witb  Acanthus  end 
Grapes;  do.  G2.  Arabesque,  with  winged  Sphyiix  under 
twoSaiyrs,  ThemarkP.  53.Arabest[ue,  with  flyingChi- 
miera  camming  a  Ydl.  Do., on  the  shield.  54.  Arabesque, 
with  two  Boys  riding  on  Chimieric  Birds ;  do.  GD.  Ara- 
besque, wilb  Selmel  and  Cuirass  'in  the  centre,  above  a 
winged  Sphyni.  Do.,  and  the  initials  S.  C.  56.  Arabesque, 
wmi  ttie  Symbols  of  seamanship ;  in  the  loner  part  two 
marine  deiUes  on  dolphins ;  between  them  a  Ship.  57.  Ara- 
besque, with  two  GtHila.  In  the  mai^n  a  mart  which  may 
be  taken  for  a  P.  5S.  Arabesque,  with  a  female  Satyr 
suckUng  two  Children.  59.  Arabesque,  with  the  mark  of 
B  river  Deity,  Duchesne  thinks  this  oiello  is  by  Peregrini, 
although  without  the  mark.  60.  Arabesque,  with  two  Dol- 
phins; in  the  centre  above  a  winged  head.  61.  Arabesq^ue, 
witb  two  Trophies,  ehlmsstio  binls,  a  faun  sitting  on  a  bas- 
ket and  playing  a  dute.  On  a  tablet  the  letters  SCOF, 
62.  A  Coat  of  Arms  with  three  Niuls.  On  the  right  baud 
the  letter  C,  on  the  left  Z.  or  S.  Therefore  only  probably 
by  Peregrini.  «S.  Two  Knife-handles  with  Arabesques. 
On  one  a  head  of  Medusa  in  a  medallion,  and  at  the  end 
two  Satyrs,  with  the  initials,  P.  0.  £4.  A  Enife-handle, 
with  two  Guitars  andtwD  Rings.  The  letters  S.  C.  in  tab- 
lets, identify  this  piece  as  the  work  of  Peregrini,  in  the 
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i,  and  other  objects  which  give  a  pleasing  va- 
riety to  the  scenery,  ilis  plates  ai-e  executed  with 
neatueas  and  taste,  though  there  is  a  defect  in  the 
management  of  hia  masaes,  and  his  Ughts  are 
scattered  and  spotty,  which  ii^nre  the  effect  of 
the  pi-inta.  He  wrought  both  with  the  point  and 
the  graver.  He  is  eonaidered  the  JfoUar  of  Fi'ance, 
both  in  his  style  of  engraving,  and  in  the  estima- 
tion of  hie  works.  His  large  views  of  publio 
bnildinga  and  gai-dena  in  Trance,  Bpeun,  and  Itnly, 
were  published  with  those  of  Silveatre  in  1680, 
and  there  is  a,  smaller  aet  of  the  same  by  these 
artists.  In  addition  to  the  prints  from  his  owa 
deaigns,  he  eseonted  many  after  Pan!  Brill,  Gas- 
par  Poussin,  Asselyn^  Poelemberg,  Silvestre,  and 
other  masters.  He  died,  according  to  Nagler,  in 
1676,  and  to  Zaui,  in  1680.  The  following  are 
among  his  principal  prints  after  the  works  of  oth- 
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A  set  of  four  Views,  the  Church  of  St.  Michael  at  Dijon, 
the  Palace  in  that  city,  the  Bridge  of  Grenoble,  and  the 
Porte  Royale  at  Marseilles ;  a/ter  Siheid'e,  Four  Views 
in  Paris,  the  Arsenal  du  Hail,  the  Pontnenf,  the  Lonvre, 
the  Mail  and  the  surrounding  country ;  do,  A  set  of  four 
Views,  the  Baths  of  Bourbon  d' Acehambaud,  the  Castle  of 
Bourbon  Lancy,  with  the  Baths  of  Julius  Ciesar,  and  the 

Ct  Cbartrenae  near  Grenoble;  do.  Six  Views  of  the 
len  de  Eael ;  after  Israel  SUfieitre.  Two  Monntaia- 
ous  Landscapes,  with  biblical  Bubjeota  ;  aftsr  P.  BHU. — 
Sii  Views  of  the  Vestiges  of  Home  and  its  Environs;  af- 
ter  J.  Assdmi.  A  fiew  of  Ruins,  witb  the  Adoration  of 
the  Magi ;  a/tir  Foeleml)erg. 

PERELLE,  Ad4M  and  Nicolas,  were  the 
sons  and  scholars  of  the  proceeding,  whom  they  as- 
sisted in  his  numerous  works;  and,  after  his 
death,  engraved  a  great  ntimher  of  plates  of  land- 
Bcapea,  arohitectnral  views.  &o.  Their  works 
are  inferior  to  those  of  their  father.  According 
to  Nagler,  Adam  was  born  in  1638,  and  died  in 
1695 ;  but  Zani  applies  these  dates  to  Nicolas. 

PEEEEIETTE,  an  engraver  whose  name  is  at- 
tached to  a  coarse  etching  of  the  Holy  Family,  ly'- 
ter  Paml  Veronese. 

PERETEA,  DiEBo,  a  Portuguese  painter,  boi-n 
about  15T0.  His  instructor  is  not  mentioned,  and 
little  is  known  conoerning  his  life;  bnt  according 
to  the  Biogrt^Jde  nhiveraelk,  he  was  one  of  the 
most  distinguished  painters  of  his  country.  His 
nsual  subjects  were  landscapes;  hut  he  had  a  rare 
talent  for  painting  conflagrations  and  infernal 
scenes.  He  often  painted  the  Bnrning  of  Troy, 
and  the  Overthrow  of  Sodom,  but  always  in  a  dif- 
ferent manner.  He  excelled  in  painting  pictures 
of  fruit  and  flowers ;  also  rural  scenes,  iLumina- 
ted  by  the  radiance  of  torches  or  the  lightning's 
flash.  His  landscapes  are  nainted  in  a  spirited 
style,  ornamented  with  smaJl  figures  in  excellent 
taste.  They  are  said  to  be  much  in  the  style  of 
Teniers,  witli  the  Mlvery  tones  of  that  master. 
Notwithstanding  the  merits  of  Pereyra,  he  met 
with  little  encouragement,  and  waa  finally  received 
into  the  mansion  of  a  nobleman,  where  he  died  in 
Soon  after  his  death,  his  works  roae  into 
general  esteem.  There  are  many  at  Lisbon;  the 
cabinet  of  the  Duke  d'AImeida  contains  about 


EEEELLE,  Gabkibj,,  an  eminent  French  de- 
signer aad  engraver,  born  at  Paris,  according  to 
Nagler,  in  1610.  It  is  not  known  under  whom  he 
Btudied,  but  he  executed  a  prodigious  number  of 
plates,  from  his  own  designs,  as  well  as  other  mas-  -  . 
ters,  which  prove  mnoh  fertility  of  invention  and  "* 
extraordinary  facility  of  execution,  rather  than  PEEEYPvA,  Manbbl,  a  Portugneae  scnlptor, 
r-n  attentive  study  of  nature,  though  his  views  was  born  in  1614.  He  settled  at  Madrid,  where 
wewelloomposed,  and  enriched  with  architecture,  I  he  attained  great  diatinotion,  and  is  regarded  m 
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one  of  tlie  most  able  artiata  that  Portugal  has 
prodnced.  He  was  commissioned  to  execute  a 
great  number  of  wotks.  His  masterpiece  is  a 
statue  of  our  SavioTir,  in  tie  Churoli  of  the  Eosar 
rio  at  M^idrid,  It  is  said  that,  in  his  old  ago,  hav- 
ing become  blind,  he  made  the  model  of  a  statue 
of  St,  John  the  Divine,  and  directed  its  esecniion. 
This  statue  is  one  of  his  finest  works.  He  died  in 
166T. 

PEREZ,  BabtolomS,  a  distinguished  Spanish 
painter,  born  at  Madrid  in  1634.  He  studied  in 
the  school  of  Don  Juaji  de  Arellano,  and  attained 
great  exoellenoe  in  flower -pwnting.  His  pictures 
of  this  kiad  are  composed  in.  a  tasteftil  and  delicate 
style,  with  ft  briJIianey  and  harmony  of  coloring 
deserving  of  high  praise.  He  also  succeeded  in 
liie  figure,  following  the  style  of  Don  Juan  de 
Carreno.  There  were  many  of  his  fiower-pieoes 
at  the  Eetiro,  which  were  subaequeatly  removed 
to  t!ie  Eosai'io ;  and  one  of  his  best  productions  is 
mentioned,  which  combines  Ma  talents  in  both 
branches  of  the  art,  representing  St.  Eosa  de  Lima 
kneeling  before  the  Tirgin  and  infant  Jeaus,  with 
two  Angels,  one  of  whom  is  crowning  the  Saviour, 
while  the  other  is  presenting  bun  a  vaae  of  flow- 
ers. Perez  was  also  dislingipshed  for  the  excel- 
lence of  his  theatrical  decorations,  and  he  ws 
ployed  by  the  King  to  paint  the  scenery  i 
Eoyai  Theatre.  The  Duke  de  Monteleone 
missioned  him  to  paint  a  grand  ceiling  in  : 
in  iis  palace  at  Madrid ;  but,  while  occupied  upon 
the  work,  he  unfortunately  fell  from  the  scaffold 
and  waa  killed,  in  169B. 

PESEZ,  FsAHOisoo  DB  PiBBUA,  a  Spanish  paint- 
er, who  flourished  at  Seville  about  1660.  He  stud- 
ied under  Murillo,  and  followed  his  style  with 
considerable  success.  Among  other  works,  he 
painted  several  pictures  for  the  churches  and  con- 
vents at  Seville,  which  show  that  he  was  an  able 
diaoiple  of  that  great  maater.  Perez  wa 
ber  of  the  Society  of  Profewora  who  established 
the  Academy  of  Pine  Arts  at  Seville. 

PEREZ,  AsBKEB,  a  Spanish  pdnter,  the  son 
and  scholar  of  the  preceding,  born  at  Seville,  in 
1660.  He  painted  hiatoric^subjeets;  also  flower- 
pieces,  in  which  he  was  more  suocesaful.  Among 
his  principal  works  were  three  sacred  subjeota  in 
the  sauotnary  of  8.  Lucia  at  Seville,  signed  AnAres 
Pere^,  1Y07 ;  and  in  the  sacristy  of  the  Oapuchina 
of  the  same  city,  a  picture  by  bim  of  the  Last 
Judgment,  dated  1718.    He  died  in  1727. 

PEKEZ,  PiETBO,  an  old  Spanish  architect,  who 
flourished  in  the  thirteenth  century,  and  died  in 
1290.  He  is  chiefly  known  as  the  architect  of  the 
Cathedral  of  Toledo,  which  measures  404  feet  in 
length,  and  302  feet  in  breadth.  It  has  five  naves, 
surrounded  by  chapels  of  white  stone ;  the  prin- 
cipal nave  is  IIS  feet  high. 

PERICLES.  This  celebrated  Athenian  deserves 
mention  in  a  work  relating  to  art,  for  the  liberal 
patronage  he  extended  to  paintera,  sculptors,  and 
architects.  Having  obtained  idmost  regal  power  in 
Athens  about  B,  0.  450,  he  endeavored  to  inspire 
the  people  with  a  taste  for  the  Fine  Arte.  By 
means  of  the  wonderful  talenta  of  Phidias,  and 
other  famons  artists,  he  embellished  the  city  of 
Athens  with,  those  magnificent  worka  which  have 
boon  tbe  admiration  of  all  succeeding  ages.  (Foi 
a  description  of  several  of  these,  see  the  articles 


Phidias  and  lotinue.)    Ferides  also  designed  the 
Odeum,  a  building  constmoted  so  as  to  give  the 
greatest  possible  effect  to  sound,  where  the  rauai- 
-'-ns  used  to  assemble  to  rehearae  their  rival  per- 
manoes.    Itwaaof  anellipticalflgure,  surround- 
by  a  colonnade,  except  upon  the  sonthern  side.  ■ 
After  a  period  of  several  hundi'ed  years,  it  had 
lufiered  much  from  the  ravages  of  time,  but  was 
restored  by  the  munificent  Herodea  Attions  to  its 
ancient  beauty  and  magnificence, 
PERIGNOtT,  Nicolas,  a  French  painter  and 
igraver,  bom  at  Paris,  aecordingtoZani,iiil727; 
died  in.  1783.    He  pmnted  flowers  and  landscapes 
distemper ;  and  also  etched  several  plates,  after 
i  own  designs,  among  which  are  a  set  of  pleas- 
ing Landscapes,  in  the  style  of  a  painter ;  also 
four  large  Landscapes,  inscribed  Perigmrt,  fecit. 
1771. 

PEBIN,  Lifi  Lours,  a  French  miniature  p_santer, 
bom  at  Itheims  in  1763.  He  entered  tlie  free 
school  of  design  in  that  city,  taught  by  Clermont ; 
and,  though  opposed  by  many  obatades,  he  tri- 
umphed over  tiiem  all.  At  the  age  of  twenty-five 
he  visited  Paris,  and  commenced  practising  his 
profeasion.  He  was  employed  by  Eosslyn,  a 
Swedish  artist,  to  copy  a  number  of  hia  works  in 
miniature;  and  he  gained  such  improvement  by 
studying  the  works  of  Greuze,  and  other  masters, 
that  his  practice  greatly  increased.  He  exhibited 
a  number  of  fine  miniatures ;  and  painted,  among 
others,  the  portrfuta  of  the  Ducheases  d'Orleans 
and  de  la  Roobefoucanld.  During  the  stormy 
scenes  of  the  Revolution,  Perin  was  constantly 
employed  by  the  friends  of  condemned  persons  to 
visit  the  prisons  and  paint  their  portraits.  In 
1799  be  quitted  Paris,  and  retired  to  his  native 
city,  where  he  practised  the  art  with  success  for 
many  years,  occasionally  visiting  Paris.  He  also 
painted  a  number  of  miniatures  at  Lyons.  He 
died  at  Eheims  in  1817. 

PERINl,  GiusBPPE  Sfohza,  an  Italian  engraver, 
born  at  Eome  about  1748,  He  engraved  some 
of  the  statues  in  the  Glementme  Gallery,  and  also 
some  of  the  plates  for  the  8saola  ItaUea  of  Gavin 
Hamilton.  He  was  Jiving  in  1795.  Among  oth- 
ers, the  following  are  hj  him ; 

The  FroDtispieoe  to  the  Souola  ItaUca,  with  two  figures 
by  M.  Angela.  Jupilar  and  Anliope;  after  Jacyio  Btl- 
JBO.  Chnntj ;  qffer  BaHolomeo  Schidone.  Christ  bear- 
ing bia  Crpas ;  after  LwfratMO. 

PEEINI,  LoDOvioo,  an  Italian  engraver  of  little 
note,  by  whom  there  are  a  few  prints,  very  indif- 
ferently executed  with  the  graver,  and  possessing 
little  interest  of  subject, 

PEEINO,  DEL  Taoa.    See  Vaoa. 
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.  Peedgia. 
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PERISIN",  PEBSINUS,  or 
PEERISIM,  Jaoqubs,  aw  old 
French  engraver ;  born,  ac- 
cording to  ITagler,  in  1S80.  In  concert  with  Jean 
Toitoiel,  he  designed  and  engraved,  partly  on 
wood,  and  partly  on  copper,  a  set  of  twenty-four 
large  prints,  to  illuatrate  a  History  of  the  Wars  of 
the  Huguenots,  1E59  to  1570.  This  book  is  ex- 
ceedingly rare.  The  copper-plates  are  etched  in  a 
coarse,  incorrect  Style ;  the  wooden  cuts  are  exe- 
cuted with  more  attention.  When  Perisin  and 
Tortorel  engraved  in  concert,  they  marked  thei» 
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prints  with  the  second  monogram  at  the  head  of 
this  article;  when.  Perisin  engrayed  alone,  he 
used  t!ie  first  monogram.  MalpS  attribates  to  the 
latter  a  series  of  Tritons  and  Marine  Monsters, 
small  pieces  lengthways,  maried  with  his  mono- 


-r^  PEBJEOOUTER  S.  a  real  or  .supposed 
^  artist,  said  to  have  been  a  native  of  Italy, 
A  readiiig  there  about  1535,  to  whom  werefor- 
■*■  merly  attributed  some  prints  bearing  the 
above  monogram,  eiwuted  with  the  graver,  in  the 
style  of  Marco  da  Eavenna.  Btrutt  and  Bryan 
have  fallen  into  the  same  error.  The  prints  re- 
ferred to  wore  eseouted  by  some  unknown  Italian 
engraver,  who  flourished  abont  that  time.  (See 
Bartsoh  P.  G.,  vol.  xv.,  p.  4fl6.  See  also  Ser- 
viov.ter.') 

PEELA,  Phasoesco,  a  pdnter  of  Mantna,  sup- 
posed by  Volta  to  have  studied  nnder  Giulio  Ro- 
mano, There  are  two  line  frescos  in. the  dome  of 
the  ehapel  of  S.  Lorenzo,  in  that  city,  attributed 
to  him.  Little  besides  is  known  of  this  artist. 
He  flonrished  about  the  middle  of  th«  sixteenth 
century. 

PEEM08EE,  Balthasab,  a  German  sculptor, 
was  born  at  Oammer,  m  Bavai'ia,  in  1650.  He  ac- 
quired the  elements  of  the  art  at  Saltzbnrg,  and 
then  went  to  Italy  for  improvement,  where  he  re- 
mained fourteen  years.  His  worts  are  principally 
at  Dresden  and  Vienna.  He  had  so  high  aa  idea 
of  his  art  that  he  was  never  satisfied  with  any  of 
liis  works,  and  often  destroyed  them  in  disgust 
They  are  consequently  esti'emely  rare.  He  was 
much  employed  by  Prince  Eugene,  for  whom  he 
esecuted  a  statue  of  Charity,  and  a  group  of 
Painting  and  Scnlptare.  He  also  made  the  fine 
statue  at  Vienna  of  Prince  Eugene,  represented  in 
the  act  of  preventing  Fame  from  publishing  his 
exploits,  by  taMng  away  her  Trumpet.  Permoaei 
died  in  1T82. 

PERNA,  Pbteb,  an  engraver  who  flourished 
towards  the  dose  of  the  16th  century.  There  are 
no  particulars  of  him.  There  are  some  wood  cuts, 
marked  P.  P.  which  Strutt  and  others  attribute 
to  him. 

PHEHET,  an  obscui-e  engraver,  who  lived  about 
1630.  He  engraved  a  few  plates  of  portraits,  very 
indlfffrently  executed  with  the  graver, 

PEROLA,  Jf  AN  and  Frahoisoo,  two  brothers, 
Spanish  painters,  aonlptors,  and  architects,  were 
natives  of  Almagro,  and  flourished  about  1600. 
They  visited  Italy;  studied  nnder  Michael  Ange- 
lo ;  and  finished  their  artistio  education  in  Spain, 
under  Gaapar  Becerra,  After  leaving  that  mas- 
ter, they  gained  considerable  distinction,  and  were 
oommissioned  by  the  Marquis  de  Santa  Cruz  to 
erect  hia  palace  at  Viao,  near  the  Sierra  Moreni, 
and  to  decorate  it  with  paintings  and  sculptures 
of  their  own  execution.  They  painted  history, 
landscapes,  portraits,  battle-pieces,  and  marines, 
in  a  style  of  excellence,  evincing  a  thorough  ac- 
quaintance with  the  principles  of  art  Of  their 
works  in  sculpture,  the  Mogra^Me  UhvierieUe 
mensions  the  busts  decorating  the  above  mention- 
ed palace,  and  the  mausoleum  of  the  ifarquis  of 
Santa  Cruz,  in  the  church  of  the  Fraociscana  at 
Vico.  They  also  painted  Ihe  grand  altar-piece  in 
the  same  church :  and,  in  concert  with  Mohedano, 
they  painted  several  frescos  in  the  sanctuary  of 
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Cordova  and  the  convent  of  Seville.  There  was 
architect,  named  Esteban  Perola,  a  native  of 
Almagro,  and  eotemporary  with  the  preceding. 
He  designed,  and  probably  erected,  the  convent  of 
"   Francisco  at  Be'rille,  commenced  in  1623, 

PEllONJ,  Giu3BPPB,i,a  painter  born  at  Parma, 
about  1700  (Zani  says  1710).  According  to  the 
Abjte  Afi'6,  he  first  studied  under  Felice  lorelli, 
a;  nest  with  Donato  Creti;  Mid  after- 
wards went  to  Eome,  where  he  became  the  pupil 
of  Agostico  MasQoei.  According  to  Lanzi,  he  de- 
signed much  in  the  style  of  Carlo  Uaratti,  but  his 
coloring  partakes  much  of  the  verds,  and  other 
false  coloring  of  Oonca  and  Giaquinto,  who  were 
then  very  popular  at  Eome.  Such  are  his  picture 
of  St.  Philip,  in  the  church  of  S.  Satiro,  at  MOan, 
and  the  Conception,  in  the  possession  of  the 
Padri  dell'  Oratorio,  at  Turin.  Lanzi  also  says 
that  his  beat  works  are  his  frescos  in  the  church 
of  8.  Antonio  Abate,  at  Parma,  which  rank  him 
among  the  good  painters  of  his  age.  There  he 
also  painted  an  altar-piece  of  the  Crucifixion,  in 
competition  with  Pompeo  Battoni.  He  executed 
several  other  works  for  the  churches  of  his  native 
oity;  adorned  its  Academy;  and  wrought  much 
for  the  collections.  He  died  at  Parma  in  17T0,  at 
an  advanced  age.  Lanzi  calls  him  the  Abate  Giu- 
seppe Peroni,  a  title  probably  conferring  some  fa- 
vor upon  him. 

PEEOSI,  GrusBPPB,  an  Italian  sculptor,  born 
at  Eome  in  1637.  He  early  manifested  a  strong 
inclination  for  art,  and  entered  the  school  of  Al- 
gardi,  who  soon  perceived  in  him  more  than  ordi- 
nary talents.  Peroni  met  with  every  encourage- 
ment ;  but  his  unrestrMned  passions  involved  him 
in  many  private  intrigues,  so  that  his  profesaonal 
improvement  was  sadly  neglected.  Einaily,  he 
became  so  irre^lar  as  to  disgust  Algardi,  and 
soon  after  left  his  academy.  He  went  to  Sweden, 
and  was  patronized  by  Qeeen  Christina,  for  whom 
he  executed  a  bust  in  marble ;  but  returned  before 
long  to  Eome,  raanied,  visited  Naples,  and  exeon- 
ted  there  a  statue  of  Neptune,  lire-8ize,hit6nded 
by  the  viceroy  for  a  fonntain  at  Madrid.  He  subse- 
quently settled  at  Rome,  where  the  Prince  Oamillo 
Pamfili  patroniaed  him  extensively.  The  path  to 
honor  was  open  before  him,  but  he  chose  to  adhere 
to  vicious  habits,  and  died  in  1663,  aged  36. 

PEEOXINO,  GiovANHi,  ft  Piedmontese  paint- 
er, who  flourished  about  1517,  According  to 
Delia  VaUe,  he  was  a  good  artist ;  and  Lanzi  says 
"  he  is  well  known  for  the  pictures  he  left  in  the 
church  of  the  Conventuals  at  Alba." 

PERACOINI,  GnisEPPB,  called  II  Mieabbo- 
LESE,  a  painter  born  at  Mii-andola,  in  1672.  Ac- 
cording to  Crespi,  he  studied  nnder  Marc'  Antonio 
Eranceschioi,  whose  style  he  adopted.  He  execu- 
ted some  works  for  the  churches  at  Bologna.  Ho 
must  not  be  confounded  with  Pietro  Pdtrouieri, 
called  Mirandoleae  dalle  prospeftke.  (Sec  Paltro- 
nieH.)    He  died  in  1754. 

PEERAGHE,  Miohel,  a  French  aculptor,  hem 
at  Lyons  in  1685.  At  the  age  of  sixteen  he  visit- 
ed Italy  for  improvement,  and  also  went  to  Flan- 
ders, where  he  executed  a  number  of  sculptures 
for  a  church  at  MaJiuea,  and  was  honored  with  the 
freedom  of  the  city.  In  1717  he  returned  to 
France,  and  settled  at  Lyons,  where  he  practised 
the  ail  for  many  years,  and  executed  a  variety  of 
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iculptures  for  the  churches  and  garde 
n  1750,  leaving  a  aon,  who  was  also  i 


a.    He  died 
sculptor. 
PEKEAULT,  Clattob,  an  eminent  French  ar- 
ohiteat,  boi-n  at  Paris  in  1613.    Ho  was  the  son  of 
ail  advocate,  and  was  hred  to  the  medical  profea- 
eion,  but  estended  his  studies  to  other  branches  of 
science,  pai'ticularly  mathematics  and  architecture. 
His  attention  became  more  especially  directed  to 
thii  ait,  vpon  being  engaged  by  Colbert  to  imder- 
tfilte  a  translation  of  Vitvuvins,  the  first  edition  of 
which  appeared  in  1678,  in  a  folio  volume,  with 
plates  after  his  own  drawings.    Before  the  com- 
pletion of  this  work,  Perrault  gave  indisputable 
proof  of  his  praotioal  ability  and  superior  taste  in. 
architeotm'e,  ia  his  designs  for  the  east  facade  and 
colonnades  of  the  Lonvre.    On  a  very  boautifiil 
basement,  containing  a  ran^e  of  apartments,  the 
windows  of  which,  are  without  much  decora- 
tion, and  with  cironlar  heads,  rests  the  famous  col- 
onnade, S35  feet  long,  of  coupled  Corinthian  ool- 
unms,  and  fluted,  three  feet  seven  inches  in  diame- 
ter, supporting  bold  architraves,  twelve  feet  long. 
This  colonnade  has  three  breaks — one  at  each  of 
the  estremitiea,  and  one  in  the  centre.    Over  this 
is  a  pediment,  embracing  eight  of  the  coupled  col- 
umns ;  and  the  two  inclined  planes  forming  the 
pediment  are  remarkable,  each  being  fifty-four  feet 
long,  eight  feet  wide,  and  fourteen  inches  high. 
The  whole  edifice  is  sui-monnted  by  a  balustrade. 
This  superb  facade  fronts  the  church  of  8.  Ger- 
main.   Its  excellence  was  a  matter  of  surprise  to 
Bernini,  and  Milizia  says  it  may  be  ranked  among 
the  finest  pieces  of  architecture  in  Europe, — 
Among  the  other  works  of  Perranlt,  are  the  Ob- 
servatory, and  the  grand  triumphal  arch  at  the 
entrance  of  the  Taubourg  St.  Antoiae.     The  foun- 
dations of  the  latter  work  were  laid,  but  it  was 
anfortunately  only  executed  in  stucco.    It  was 
143  feet  long  in  front,  and  150  feet  high ;  dimen- 
sions far  superior  to  the  arches  of  Oonstantine  or 
Septimius  Severns.    The  order  was  Corinthian ; 
the  columns  ten  and  a  half  diameters  instead  of 
ten — an  addition  which  appeared  necessary,  to  give 
a  greater  degree  of  elegance,  and  to  harmoniae 
with  the  light  sculpture  which  adorned  the  work. 
The  ornaments  were  admirably  selected,  and  none 
but  such  a  master  as  Perrault  oould  have  used  so 
many  without  overloading  the  architecture;  eve- 
ry part  displayed  excellent  taste.    Milizia  says 
that,  had  it  been  oseouted  in  marble,  it  would  have 
conferred  immortal  honor  on  the  French  nation. 
Perrault  was  a  member  of  the  Eoyal  Academy  of 
Sciences.    He  pnbllBhed  an  abridged  edition  of  his 
Yitravius  in  16T4 ;  an  enlarged  edition  appeared 
in  198i;  his  work  on  the  Eive  Orders,  folio,  was 
published  in  1688;  fflsaw  de  Physique,  3  vols. 
4to.,  1680,  and  a  work  on  natural  history;  to 
which  maj  be  added  a  posthnmous  work,  publish- 
ed in  1700,  ^ving  an  account  of  several  machines 
of  his  own  invention.    Perrault  died  at  Paris  in 
1688. 

PEKEET,  Petee,  an  engraver  born  about  1550. 
It  is  uncertain  whether  he  was  a  native  of 
France  or  the  Low  Countries.  His  Christian 
name  ia  variously  written  Pierre,  Pedro,  and  Pie- 
ter,  and  at  Komo  he  signs  himself  Pietee  Perret, 
which  seems  to  confirm  Basan'a  assertion  that  he 
was  a  Fleming.  He  went  to  Rome,  where  he 
studied  under  Cornelius  Cort.  On  his  return  to 
hb  own  country,  he  was  appointed  engraver  to 
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the  Duke  of  Bavaria  and  the  Elector  of  Ooloane. 
He  engraved  the  plates  of  the  monastery  of  San 
'  'enzo  in  the  Escurial,  irom  the  designs  of  Juan 
_.  Herrera,  which  gave  so  much  satisfaction  to 
Philip  II,  that  he  invited  him  to  Madrid  in  1595, 
and  appointed  him  his  engraver,  which  of&ce  he 
retained  under  Philip  III.  and  Philip  IV.,  tall  his 
death,  which  happened  at  Madrid  in  1637.  Hia 
chief  works  are  a  set  of  porti-aits  of  the  Eji^s  of 
Spain,  signed  Peiiro  P&rret  saulptor  Eegw,fedt. 
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PEEEIEE,  FEAH5018,  a  French  painter 
and  engraver,  born  at  Macon,  in  Burgundy, 
_  about  1590.  His  father  was  a  goldsinitii, 
and  instructed  him  in  the  elements,  of  design,  but 
llling  that  he  should  become  a  painter. 
Opposed  in  his  wishes,  young  Perrier  left  his  na- 
tive place;  and,  being  without  the  means  of  a  , 
liveUhood,  he  became  the  conductor  of  a  blind 
mendicant,  who  was  traveling  to  Italy,  and  in  this 
manner  succeeded  in  reaching  Rome.  Onan-iving 
there,  he  was  employed  by  apicturo  dealer  to  copy 
several  paintings,  and  some  of  his  work  was  shown 
to  Lanfranco,  who  encouraged  him  to  persevere, 
and  admitted  him  to  his  sohooL  After  several 
years'  residence  at  Eome,  Pemer  i-etnrned  to 
France,  wid  passed  some  time  at  Lyons,  where  he 
painted  the  Deoollation  of  St.  John,  a  Holy  Fami- 
ly, and  other  works  for  the  cloister  of  the  Car- 
thusians. Not  content  with  a  provincial  field  fcr 
the  exercise  of  his  abilities,  Perrier  went  to  Paris, 
and,  associating  himself  with  Vouet,  was  employ- 
ed by  him  to  paint,  IVom  his  design,  the  chapel  of 
the  chateau  de  OhiUy.  Meeting  with  little  encour- 
agement, he  revisited  Italy  in  1635,  and  applied 
himself  to  engraving  the  principal  antique  statues 
and  bas-reliefe ;  also  a  number  of  plates  after  the 
Italian  masters.  After  the  death  of  Simon  Vouet, 
he  returned  to  Pasis  in  1645,  and  was  commis- 
sioned to  paint  the  Hotel  de  la  Vrilliere  (now  the 
Bank  of  France),  where  he  represented  Apollo  in 
hia  Ohaiiot;  the  Four  Elements;  Jupiter  and 
Semele;  the  Eape  of  Proserpine;  Neptune  and 
Thetis ;  and  Jupiter  demanding  of  Eolns  the  de- 
struction of  the  Trojan  Fleet.  He  also  painted 
landscapes,  in  the  taste  of  the  Oaraca,  but  defect- 
ive in  pei-spective.  His  pictures  evince  great 
warmth  of  imagination,  but  the  design  is  often  in- 
correct ;  the  aira  of  his  heads  lack  elegance  and 
dignity,  and  his  coloring  ia  too  dark.  Perrier  was 
a  member  of  the  Academy,  and  died  at  Paris,  ac- 
cording to  D'Ai^nville,  in  1650.  There  are  a 
number  of  etchings  by  him,  incorrectly  and  negli- 
gently designed,  and  executed  in  a  slight,  hasty 
style,  usuijly  marked  Pari*,  or  with  his  mono- 
gram.   Among  them  are  the  following ; 

A  set  of  one  hundred  priiiia  from  the  Ruttque  statuea, 
lubliehed  nt  Eome.  A  set  of  fifty,  taken  from  the  ancient 
jBS-reliefs.  Ten  plates  of  the  Angela  in  the  Fariiesina; 
after  M^adU.    Two  plates  of  the  Assembly  of  the  Gods, 

id  the  Marriage  of  Cupid  and  Psyche ;  from  the  paiutiogs 

r  Safadle  in  the  Farnasina.    The  CommunioD  of  St. 

5rome;  after  Agos.  Oaracei.  The  Bight  into  Egypt;  do. 
The  Nativity ;  after  8.  Vouet.  The  Portrait  of  Simon 
Vonet;  F.  Perrier,  fecit.    1633. 


The  Holy  Family,  wi 
The  Cruciflsion ;  insoi 
(ius,  pina.  et  scul.    S' 

with  the  Plague,  TheL, 

two  Salnta.     Venns  and  the  Graces. 
Wings  of  Love,  engraved  in  chiaro-sc 
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PEREIEE,  GmLtAUMB,  a  paintep  oncl  engraver, 
the  noptew  and  scholflr  of  Pran^is  P.,  flourished 
about  the  middle  of  the  17th  ceatm-j,  and  died  in 
1855.  His  works  are  eseouted  ia  the  style  of  his 
nnole.  Among  the  principal  are  Beveral  pictoies 
in  the  sneristy  des  Minimes  at  Lyons,  where  he 
had  taken  rrfage,  having  killed  his  antagonist  in  a 
dnel.  There  ai-e  a  few  etchings  by  him  in  the 
style  of  Fraasois  Perrier,  among  which  are  aa 
em.blematical  subject;  the  Portrait  of  Lazarus 
Meyssonier ;  the  Death  of  the  Magdalen ;  and  the 
Holy  Family. 

PERBIN,  Jban,  an  obsonre  French  engraver, 
who,  in  conjunction  with  Jean  Mnnier,  executed  a 
set  of  one  hundred  wooden  onta,  for  a  work  enti- 
tled La  Moromphie  de  ffuilUmme  de  la  Perriere 
Tohain,  contenant  cent  Emblemea.,  published  at 
Lyons  in  1553. 
PEKBISSIM.  See  Pekisin. 
PEEEOHEATI,  Jbak  Baptistb,  a  Proooh  paint- 
er in  crayons,  and  an  engraTer,  born  in  1731.  He 
studied  under  Lawrence  Cat's.  Little  is  known  of 
him  as  a  painter,  Stanley  says  he  waa  in  Eng- 
land for  a  short  time,  and  exhibited  some  portraits 
drawn  in  crayons.  He  engraved  some  plates  after 
Boucher,  Vanloo,  Bouchardon,  and  Katoire, 

PEREONET,  a  distingnished  French  architect 
and  engineer,  was  born  in  1T08.  He  studied  un- 
der Beausire,  and  made  such  rapid  progress  that, 
in  1745,  he  was  appointed  inspector  of  the  school 
of  engineers,  and  afterwards  became  director.  He 
attwned  great  eminence  in  constructing  roads  and 
bridges,  and  esecuted  several  admirable  and  impor- 
tant works  of  this  kind  in  France,  besides  the  canal 
of  Burgundy.  He  wrote  a  description  of  his  bridges, 
in  2  vols.  12mo. ;  and  some  memoirs  on  the  method 
of  constructing  grand  arches  of  stone,  from  two 
hundred  to  five  hundi'ed  feet.  Perronet  was  hon- 
ored with  the  Order  of  St.  Michael,  and  with  a 
membership  in  the  Academy  of  Sciences  at  Paris, 
the  Academy  at  Stockholm,  and  the  Eoyal  Society 
of  London,    He  died  in  1794. 

PERRY,  Peanois,  an  English  painter  and 
graver  of  little  note.  He  engraved  some  plates 
for  the  magaanes,  and  a  few  of  coins  and  medals. 
PEESOB",  HioHOLAS,  a  German  engraver,  who 
fionrished  about  1698,  He  engraved  a  set  of  twen- 
ty portraits  of  the  Arohbishops  of  Germany,  pnb- 
ikhed  in  that  year.  They  are  indifferently  exe- 
cuted. 

PEESTK,  or  PEEZTK,  Ebonies  de,  an  en- 
graver who  flourished  at  Rome  about  1650,  and,  in 
conjunction  with  Cornelius  Bloemaert,  Theodore 
Matham,  and  M.  Hatalis,  engraved  the  statues  in 
the  Palazzo  GiustinianL  He  also  engraved  some 
other  plates,  among  which  are  the  portraits  of  Ari- 
osto,  after  Titian;  Balthazar,  Count  Oastiglione, 
({/ter  Eaffaelle.  His  plates  are  esecuted  with  the 
graverj  in  a  neat,  clear,  and  pleasing  style.  There 
IS  considerable  discrepancy  about  hun,  arising  from 
a  variety  of  wgnatures  found  on  prints  attributed 
to  him,  as  Regmer  de  Pereyn,  fee.,  E.  a  PeT»yn 
leu^.,  and  Segnerua  a  Perayn  aiM^.  Lusit,  (Lu- 
sitaaiua),  which  last  signature  is  found  on  a  plate 
Of  Leander  taken  to  the  shore  by  Marine  Deities, 
and  would  seem  to  indicate  that  he  was  a  Span- 
iard. Nflgler  says  that  Begnier  de  Persyn  or  Per- 
eyu,  surnamed  Narcifisvs,  was  a  native  of  Am- 
sterdam, born  in  1600.     Zani  says  he  was  born  in 
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1630,  and  was  living  in  1690,  Zani  also  mentions 
another  Eenato  or  Eeniero  Perzyu,  whom  he  calls  a 
Roman,  and  says  he  operated  in  1642,  He  quotes 
two  inscriptions  from  prints,  E,  a  Persyn  sculp., 
P.  a  Pej-syn  fee.  1643,  There  can  be  but  little 
doubt  that  they  all  refer  to  one  and  the  same  per- 
"    "       me  artists  frequently  use  various  aigna- 

PEETTCOI,  Oeazio,  a  painter  of  Reggio,  born 

1548,  According  to  Tiraboschi  he  was  a  good 
artist,  executed  some  works  for  the  churches  in 
his  native  city,  and  pdnted  ranch  for  the  collec- 
tions, Lanzi  says  there  remwn  various  pictures 
by  him  in  the  private  houses,  and  an  altar-piece  in 
the  church  of  S.  Giovanni  at  Eeggio ;  and,  judg- 
'"g  from  his  style,  he  thinks  he  was  a  pupil  of 

3io  Oral.     He  died  in  1624. 

PERUGIA,  GiovAHHi  H^ioooLO  Da,  a  painter 
of  Perugia,  boi-n,  according  to  Fascoli,  about  1478. 
He  was  probably  a  scholar  of  Pietro  Perugino. 
Lanzi  says  "  he  was  a  good  colorlst,  and  therefore 
)  willingly  received  by  Pietro  to  assist  him  in 
works,  however  interior  to  that  artist  in  des^ 
and  perspective.  His  works  are  recognized  in  the 
Oapella  del  Oambio,  near  the  celebrated  Sala  of 
Pernio,  where  he  painted  the  Life  of  St.  John 
the  Baptist.  In  the  church  of  S.  Tommaso  is  hia 
"  'cture  of  that  Saint  about  to  touch  the  wounds 

'  our  Saviour,  and  with  the  csception  of  a  same- 

MS  in  the  heads,  it  possesses  much  of  the  charac- 

r  of  Perugino,"     He  died  in  1B44. 

PEEtlGIA,  Mahiako  nA,  a  painter  who,  ac- 
cording to  Mariotti,  was  a  repntable  artist,  and 
esecuted  some  works  for  the  churches  at  Peru^a 
and  Anoona.  There  are  notices  of  him  from  1547 
to  1676.  He  commends  an  altar-piece  by  him  in 
the  church  of  S.  Domenico  at  Perugia,  and  an- 
other picture  by  him  in  the  chnroh  of  S.  Agoatino 
at  Ancona.    He  is  also  called  Mariano  di  Ser  Eus- 

PERTIGIA,  SiHiBALDO  DA,  a  painter  of  Peru- 
^a,  highly  commended  by ifariotti,  who  flourished 
m  the  first  part  of  the  sixteenth  century.  There 
are  notices  of  him  from  1505  to  1528,  Lanzi  says 
"  he  must  be  esteemed  an  escellent  painter,  from 
his  works  in  his  native  place,  and  Still  more  from 
those  in  the  Cathedral  at  Gubbio,  where  he  paint- 
ed a  flue  picture  in  1505,  and  a  gonfalon  still  more 
beautiful,  which  would  rank  him  ninong  tlie  first 
artists  of  the  ancient  school," 
PERTTGINI,  Petrcocio.  See  Mostanihi. 
PEETJGINT.  There  are  several  other  painters, 
natives  of  Perugia,  called  by  this  name.  TheCav. 
Eatti,  in  his  life  of  Alessandro  Megnasco,  makes 
mention  of  one  Forugini,  who  flomrished  at  Milan 
at  the  same  time  as  Magnasoo,  who  inserted  the 
figures  in  his  landscapes.  He  flourished  in  the 
firat  half  of  the  seventeenth  century.  Lanzi  men- 
tions another  of  the  same  name,  who  died  at  Mi- 
ll in  1560, 

PEEUGItTO,  Santb  Pietho.    See  Baetoli, 
PERUGINO,  Lnioi.    See  SoAHAsrccoiA, 
PERUOmO,  Paolo,    See  Gismohdi. 
PEEUGmO,  II  Oavaiieeb.    See  Gio.  Dombn- 
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part  of  the  IGth  and  first  part  of  tlie  ITth  centu- 
ries. Lajizi  aaya  he  painted  small  wood  scenes  or 
landscapes,  and  that  he  is  scarcely  known  at  Pe- 
rugia ;  thongh  it  is  believed  that  one  of  his  pio- 
tnres  remains  in  the  church  of  S.  Angelo  Magno 
at  AsG<^ii.  His  name  also  occars  at  Siena,  and  he 
is  mentioaed  by  authors  as  the  master  of  Aatave- 
duto  Grammatioa.  He  probably  painted  history, 
as  well  as  landscapes,  and  wrought  ia  various  cit- 
ies for  iadividnals, 

PEETJGINO,  Lbllo,  an  old  painter  of  Perugia, 
who,  in  conjunction  with  Ugolino  Orvietano  and 
other  artists,  decorated  the  Cathedral  of  Orvieto 
in  1B31.    See  Orvietano. 

PERUGIFO,  PiBTEO.  The  family  name  of  this 
eminent  artist  waa  VaunuoGi,  but  he  is  uniYersally 
known  in  the  history  of  art  as  Pietro  Pernio, 
and  when  authore  speak  dt  Perugino,  theyidways 
refer  to  him.  Thei-e  is  a  good  deal  of  contradic- 
tion about  the  place  of  his  nativity,  and  his  mas- 
ter.  The  signaturas  on  several  of  his  earlier 
worts  show  that  he  was  a  native  of  OittS  della 
Pieve,  a  small  place  near  Perugia,  where  he  was 
born  in  1446.  His  parents  soon  afterwards  re- 
moved to  Perugia,  and,  being  extremely  poor, 
placed  him  under  the  tuition  of  an  obscure  painter 
m  that  city.  It  is  generally  believed  by  authors 
that  he  afterwards  studied  under  Andrea  Veroo- 
cbio,  at  Plorenoe.  Mariotti  raised  a  doubt  whether 
he  went  to  Florence  and  became  the  scholar  of 
Verocchio,  as  writers  report,  hut  thinks  he  received 
his  principal  iastrucUon  from  Benedetto  Bonfiglio, 
at  Peru^ ;  and  afterwards  improved  himself  by 
studying  the  works  of  Masaocio.  Pascoli,  Bot- 
tari,  and  T^'a  are  of  opinion  that  Tei-ooohio  was 
never  his  master ;  and  the  Padre  Eesta,  after  re- 
Tiewing  the  whole  subject,  oomes  to  the  same  con- 
ohisioa.  Notwithstanding  all  the  facts  and  ingen- 
ious arguments  advanced  by  them,  Lanzi  thinks  it 
highly  probable  that  Perugino,  on  his  arrival  at 
Florence,  attached  himself  to  that  celebrated  art- 
ist, w^  instructed  by  him  in  design,  and  particu- 
larly in  the  plastic  art ;  also  in  that  tine  style  of 
painting  with  which  Teroochio  imbued  both  Viuci 
and  CredL  Traditions  generally  have  some  foun- 
dation in  truth.  At  all  events,  he  first  distin- 
guished himself  at  Florence  by  his  picture  of  the 
Deposition  from  the  Cross,  with  the  Virgin,  St. 
John,  and  other  Saints,  painted  for  the  church  of 
8.  Ohiara,  wliich  was  considered  one  of  the  finest 
productions  of  the  art  at  that  early  period,  and 
guned  him  such  immense  reputation  that  he  was 
invited  to  Eome  by  Siitus  IV.,  to  decorate  the 
Sistine  Chapel,  where  he  executed  several  works, 
the  most  esteemed  of  which  was  that  of  Christ 
giving  the  Keys  to  St.  Peter.  Lanzi  gives  the  fol- 
lowing admirable  oriticiue  on  his  manner,  works 
and  scholars,  which  places  Perugino  in  the  true 
light,  and  explMns  away  many  adverse  opinions. 

"  The  manner  of  Pietro  is  somewhat  hard  and 
dry,  like  that  of  other  painters  of  his  time;  and 
he  eshibits  a  poverty  in  the  drapery  of  his  figures, 
his  manties  and  garments  being  curtailed  and  con- 
fined. But  he  atones  for  these  faults  by  the  grace 
of  his  heads,  particularly  of  his  boys  and  women, 
which  have  an  air  of  elegance,  and  a  charm  of  color, 
unknowato  his  contemporaries.  It  is  delightful  to 
behold,  in  his  pictures  and  in  his  frescos  which  re- 
main at  Perugia  and  at  Rome,  the  bright  azure 
grounds  which  nfibrd  such  relief  to  his  figures; 
the  green,  purple,  and  violet  tints  so  chastely  liar- 
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monized ;  the  beautiful  and  well-drfLwn  landscapes 
and  edifices — a  thing,  as  Vasari  says,  until  that 
thne  never  seen  in  Florence.  In  his  altar-pieces 
he  is  sufficiently  varied ;  there  is,  in  the  church  of 
8.  Simone  at  Perugia,  a  Holy  Family,  one  of  the 
finest  specimens  of  a  well-composed  and  well-de- 
signed altar-piece.  In  other  respects,  Pietro  did 
not  make  great  advances  in  invention ;  his  Omci- 
flxions  and  his  Descents  from  the  Cross  ai'e  nn- 
merons,  and  of  a  uniform  character.  He  has  rep- 
resented, with  little  variation,  the  Ascension  of  our 
Lord,  and  of  the  Virgin,  in  Bologna,  Florence, 
in  Perugia,  and  in  (Sttti  di  San  Sepolcro.  Ee- 
proached  with  this  circumstance  in  his  life-time, 
he  defended  himself  by  saying  that  no  one  had  a 
right  to  complain,  as  the  designs  were  all  his  own. 
There  is  also  another  defence  for  him,  which  is 
that  compositions,  really  beautiful,  are  stUi  beheld 
witii  delight  when  repeated  in  different  places. 
"Whoever  saw,  in  the  Sistine  chapel,  his  St.  Peter 
invested  with  the  Keys,  will  not  be  displeased  at 
finding  at  Perugia,  the  aaraa  Inndsoape  in  a  pic- 
ture of  the  Virgin ;  on  the  contrary,  this  picture 
is  one  of  the  finest  objects  that  noble  city  affords, 
and  maybe  consideredas  containing  an  epitome  of 
the  various  stj;les  of  Pietro.  la  the  opiuion  of 
some  writers,  Ms  frescos  exhibit  a  more  fertile  in- 
vention, and  greater  delicacy  and  harmony  of  color. 
Of  these,  hismaster-pieceis  in  his  native  city  (Pe- 
rugia), in  the  Bala  del  Oambio.  It  is  an  evangeli- 
cal subject,  with  Saints  from  the  Old  and  New 
Testaments,  in  which  he  inserted  his  own  portrait, 
to  which  his  gi-atefnl  fellow-citizens  attached  an 
elegant  enlogy.  He  is  most  eminent,  and  adopts  a 
sort  of  Eaffaellesque  style,  in  some  of  his  later 
pictures.  I  have  observed  it  in  a  Holy  Family  in 
the  Oarmine,  at  Perugia.  The  same  may  be  said 
of  certain  small  pictures,  almost  of  a  miniature 
class,  as  in  the  Grado  of  St.  Peter  at  Perugia; 
than  which  nothing  can  be  more  finished  and 
beanttful ;  and  in  many  other  pieces  on  which  he 
spared  no  pains,  but  which  are  few  in  comparison 
to  the  muUitme  Vy  his  scholws  vtAieh  are  attribu- 
ifed  to  Mm. " 

"  In  treating  of  the  school  of  Pietro  Perugino,  it 
is  necessai'y  to  advert  to  what  Tsja  and  the  au- 
thoi-s  of  the  '  Lettei-e  Pei-agine '  notice  respecting 
his  scholars — -^  that  they  were  most  scrupulous  in 
adhering  to  the  manner  of  their  master;  and,  as 
they  are  numerous,  they  have  filled  the  world  with 
pictures,  which  both  by  painters  and  connoisseurs 
are  commonly  considered  as  his. '  When  his 
works  at  Perugia  are  inspected,  he  generally  rises 
in  the  estimation  of  travellers,  of  whom  many 
have  only  seen  paintings  incorrectly  ascribed  to 
him.  At  Florence,  there  are  some  of  his  pictures 
in  tho  Grand  Duke's  collection,  and  in  the  church 
of  S.  Chiara  his  beautiful  Descent  from  the  Gross, 
with  other  works ;  but  in  private  collections,  many 
Holy  Families  are  ascribed  to  him  which  were  ex- 
ecuted by  some  of  his  numerous  scholars.  The 
Papal  States  also  possess  many  works  by  hia 
scholars,  who  were  of  higher  reputation,  and  not 
so  wholly  attached  to  his  manner. " 

Pietro  Perugino  died  at  Perugia  in  1624.  Hia 
name  is  illustrious  in  art,  not  only  for  his  works, 
but  for  his  having  been  the  instructor  of  Eaffaelle.. 

PEETJNDT,  Gboegb.    See  PfrI'ndt. 

PEiiUZZI,  Baldassabe,  da  Siena,  a  preemi- 
nent Italian  painter  and  architect,  boi-n  at  Accaja- 
no,  in  the  territory  of  Siena,  acoordmg  to  Dellai 
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Valle,  in  1481.  According  to  Lanzi,  he  was  the 
child  of  poor  parenta;  was  nurtured  amidst  diffl- 
oiiItieB ;  bat  suoceeded  in  obtaiiung  a  knowledge 
of  painting  irom  some  unknown  master  in  his  na- 
tive oitj,  md  then  went  to  Rome  for  improvement, 
in  the  pontificate  of  Alexander  TL  He  foiToed 
an  intimacy  with  Raffeelle,  whose  style  he  admired 
and  imitated,  particularly  in  his  fresco  works.  Pe- 
razzi  gained  great  eminence  at  Rome ;  ivas  patron- 
ized by  many  of  the  nobility,  particularly  by  Agos- 
tino  Ohigi,  and  aiao  by  Pope  Alexander.  In  Ms 
Judgment  of  Paris,  in  tbe  Oastello  di  Beloaro ;  and 
in  his  picture  of  the  Sibyl  foretelling  to  Angustus 
the  Birth  of  Chnst,  Peruzzi  manifested  such  a  di- 
vine enthneiasm,  according  to  Lanzi,  as  Baffaelle 
himself  never  surpassed  in  treating  the  latter  sub- 
ject, nor  Gnido,  nor  Guercino,  of  whom  so  many 
admhable  Sibyls  are  exhibited.  Land  says  that, 
in  great  compositions,  he  also  evinced  remarkable 
talents ;  as  in  his  celebrated  freaco  of  the  Presen- 
tation in  the  Temple,  in  la  Madonna  della  Pace  at 
Rome,  in  which  he  showed  himself  a  perfect  mas- 
ter of  the  delineation  of  the  passions,  and  une- 
qualled in  the  excellence  of  his  architecture.  This 
magnificent  work  was  a  favorite  study  of  Anni- 
bale  Oaracoi,  Hia  oil  paintings  are  extremely 
rare ;  Lanzi  mentions  one  at  Torre  Babbiana, 
eighteen  miles  from  Siena,  containing  throe  half- 
length  flgnres,  of  the  Virgin,  St.  John  the  Bap- 
tist, and  St.  Jerome. 

Pemzzi  was  preeminently  distinguished  in  per- 
spective and  architecture,  which  he  painted  with 
sncli  fidelity  and  precision,  and  so  judicious  a  man- 
agement of  ohiai'o-sonro,  as  to  produce  perfect  Uln- 
sion.  Lanzi  says  that  if  other  artists  surpassed 
him  in  the  vaatness  of  their  works,  they  never  did 
in  regard  to  excellence.  He  waa  eminently  skilled 
in  ornamenting  facades— pwnting  sacrifices,  bac- 
chanalian scenes,  and  battles,  so  as  to  represent 
bas-rdiefs,  and  real  architecture;  whioh  was  af 
terwards  so  auccesafully  practised  by  Polidoro  di 
Oarava^o  andMatnrino.  One  of  his  most  admired 
perspectives  at  Rome,  is  in  the  same  apartment 
of  the  Famese  palace  where  Eaf&elle  painted  his 
Galatea,  and  represents  the  History  of  Perseus,  em- 
bellished with  ornaments  in  imitation  of  stucco, 
executed  in  snob  admirable  style  that  Titian  him- 
self was  deceived  by  them,  and  could  only  bo  con- 
■vinoed  of  his  error  by  changing  the  point  of  view. 
3?eruzzi  produced  a  similar  ocular  deception  in  a 
'hall  of  the  same  palace,  by  painting  a  colonnade, 
the  intercoltmmiations  of  which  make  the  hall 
seem  mnch  larger  than  it  really  is.  Of  this  work 
Pietro  Aretino  said  that  "the  palace  contMned  no 
picture  more  perfect  in  its  kind. "  Lanzi  remarks, 
"  had  the  scenes  he  pwnted  for  the  plays,  repre- 
sented in.  the  Apcatolical  palace  for  the  amusement 
oi  Leo.  S.,  survived  to  onr  days,  the  perspective 
paintings  of  Pemzzi  would  have  obtained  greater 
fame  than  the  Oalandra  of  Cardinal  da  Bibiena. 
It  would  have  been  said  of  him,  as  of  the  ancient, 
that  he  disoovered  a  new  art,  and  brought  it  to 
perfection. " 

Peruzzi  also  attained  great  excellence  in  gro- 
tesques—a style  of  painting  which,  being  the  off- 
spring of  a  whimsical  fancy,  affords  abundant 
play  for  the  imagination.  Lanzi  says:  "Graceful 
in  all  his  works,  he  was  most  elegant  in  grotesque ; 
and,  amid  the  freedom  inspired  by  a  subject  en- 
tirely of  a  capiicions  character,  he  preserved  an 
srt  to  comprehend  its  principles.    He  employed 
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every  species  of  idea — satyrs,  masks,  children,  ani- 
mals, monsters,  edifices,  tjees,  flowers,  vases,  can- 
delabra, lamps,  armor,  and  thunderbolts;  but  he 
bridled  his  caprice  by  his  judgment,  in  the  actions 
represented,  in  the  general  arrangement,  and  in 
every  other  oiroumstance.  He  distorted  and  con- 
nected these  images  with  a  sui^prising  symmetry, 
and  adapted  them  as  devices  emblematic  of  the 
stories  which  they  surronnd. " 

Baldassaro  Peruzzi  ia  said  to  have  engraved  on 
wood ;  and  a  print  ia  attributed  to  him  represent- 
ing Apollo,  Minerva,  and  the  Muses,  with  Her- 
cules, driving  before  him  a  female  figure  loaded 
with  treasure,  supposed  to  represent  Avarice.  It 
executed  on  three  blocks,  in  a  fine,  bold  style; 
arked  Sal.  5en,,  and  at  some  distance  the  word 
Perugo.  According  to  PapiUon,  ho  wrote  a  treat- 
ise upon  the  Antiquities  of  Eome,  and  a  Commen- 
tary on  Vitrnvius,  whioh  he  intended  to  embellish 
with  engravings  upon  wood,  but  died  before  it  was 
ready  for  publication. 

1  architect,  Peruzzi  attained  great  excel- 
He  is  said  to  haye  stndied  under  Bramaate, 
and,  through  the  liber^  patronage  of  the  celebra- 
ted Agostino  Ohigi,  he  was  enabled  to  acquire  a 
thorough  knowledge  of  the  art.  Milizla  says  he 
WHS  a  learned  and  talented  architect.  Berlio  com- 
mends him  for  a  sound  tast«,  facility,  and  elegance, 
both  in  the  general  design  and  the  ornaments  of 
his  ediflces.  Lanzi  says  be  ranks  among  the  first 
rohiteota ;  that  he  is  even  preferred  to  Bramante ; 
nd  evinces  a  lively  imagination  in  all  his  works, 
le  was  empl^ed  in  the  building  of  St.  Peter's, 
y  Pope  Leo  %.,  who,  thinking  tbe  idea  of  Bra- 
mante too  vast,  employed  Peruzzi  to  make  a  fresh 
model.  According  to  the  aecount  of  Berlio,  it  waa 
to  have  been  of  a  Greek  cross,  with  a  cupola  one 
hundred  and  thirty-eight  feet  in  diameter;  and 
was  conceived  with  such  judgment,  that  eveiy  part 
served  as  a  model  to  the  succeeding  architects. — 
He  designed  many  elegant  facades  at  Rome,  and 
gave  proof  of  his  superior  ability  in  the  Palazzo 
Massimo,  which  is  one  of  the  most  original  and 
tasteful  edifices  in  that  oity.  Instead  of  being  per- 
plexed at  the  awkwardness  of  the  site,  Peruzzi 
availed  himself  of  it  to  curve  the  front  of  the 
building,  and  thereby  produced  so  happy  an  effect 
that  this  particular  foi-m  seems  rather  the  result 
of  choice.  The  loggia  and  small  inner  court  are 
extremely  beautiful,  and  the  whole  of  this  admira- 
ble work  deserves  the  attention  it  baa  received  in 
a  folio  work  by  Suys  and  Haudebourt,  Paris,  1818, 
oont^ning  engravings  of  all  its  parts  and  detaUs. 
The  tomb  of  Adrian  VI.,  in  the  church  deO'  Ani 
ma,  waa  also  erected  by  Peruzzi,  For  Agostino 
Ohigi,  at  Longara,  he  erected  the  famoua  palace 
now  called  La  Farnesina,  which  is  highly  praised 
byMilizia.  Among  his  other  works  were  the  gate 
of  S.  Michele  in  Bosoo,  and  the  Cathedral  of  Car- 

Ei.  He  left  a  number  of  original  manuscripts  re- 
iting  to  architecture,  and  bequeathed  them  to  hia 
scholar  Berlio,  who  declares,  in  hia  fourth  book, 
that  whatever  merit  his  work  possesses  is  due,  not 
to  himself,  but,  to  Baldassare  da  Siena.  He  died 
in  1536,  poisoned  by  a  rival  who  endeavored  to  ob- 
tain his  appointment  of  architect  to  St.  Peter's. 
Artists  of  every  denomination  assisted  at  his  ob- 
sequies, and  he  was  buried  in  the  Pantheon,  by  the 
side  of  Eaffaelle. 

Lanzi  judiciously  remarks  that  "  Baldassare  Pe- 
ruzzi ia  one  of  the  numerous  individuals  whose 
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merit  must  not  be  measured  by  thdr  good  for- 
tune." His  life  was  an  uninterrupted  series  of 
misfortunes  and  injustice.  Altbongh  Ms  surpass- 
ing talents  gained  Wm  tbe  patronage  of  Agostino 
Oliigi  to  enable  him  to  pni-sne  Hs  studies,  jet  he 
was  reckoned  inferior  to  his  rivals,  because  he  was 
as  modest  and  timid  as  they  were  arrogant.  As 
architect  of  St.  Peter's,  he  received  two  hundred 
and  fifty  crowns  per  annum. ;  and  for  his  labors 
in  the  Cathedral  of  Siena,  he  bad  the  yearly  pit- 
tance of  thirty  crowns  1  He  derived  but  little 
benefit  from  private  commissions,  for  even  wealthy 
nobles  took  advantage  of  his  modesty,  either  re- 
warding him  scantily  or  paying  him  nothing  at 
all.  Despoiled  of  all  his  property  in  the  sacking 
of  Eome,  he  was  cut  off  in  the  prime  of  life,  jnat 
aa  his  merits  began  to  be  appreciated.  "When  ly- 
ing at  the  point  of  death,  the  Pope  sent  bim  one 
hiindred  crowns,  with  offers  of  further  assistance. 
His  death  demonstiated  to  the  world  the  greatness 
of  his  talents;  and  his  epitaph,  comparing  him  to 
the  ancients,  is  .pronounced  by  posterity  a  Just 
tribute  to  his  wonderful  genius. 

PEE0ZZINI,  DoMBSioo,  an  Italian  engraver, 
horn  at  Pesaro  or  Ancona,  flourished,  according  to 
the  dates  on  the  prints  attributed  to  him,  from  1640 
to  1601.  He  is  supposed  to  be  the  elder  brother  of 
Gio.  Peruzzini,  and  like  him,  to  have  studied  under 
Simone  Oantarini,  Lanzi  says  that  in  a  MS,  at  Pe- 
saro, it  is  mentioned  that  Domenioo  was  a  native 
of  that  dty,  and  a  scholar  of  Pandolfl.  There  is 
much  oonfosion  and  contradictdoa  about  both  art- 
ists, and  still  more  uncertainty  about  Domenioo ; 
the  list  of  prints  pven  below  were  formerly  at- 
tributed to  Domenioo  Piola ;  but  Bartach  repndi 
ates  tbe  idea,  and  adduces  several  cogent  reason 
for  transferring  them  to  Doraenico  Peruzzini.- 
They  are  etched  in  a  masterly  style,  resembling 
those  of  Oantarini.  It  would  seem  that  both 
brothers  were  natives  of  Pesaro,  but  preferred  to 
be  oaljed  after  Ancona,  the  place  of  their  adop- 
tion. The  following  are  the  prints  attributed  to 
him  by  Bartseh.  For  Bill  particulars  see  Bartsoh, 
P.  G.,  tom.  sxi. 


gth,  with  the  infant  Ji 


1.  The  Hjly  Virgin,  half-lei 
D.  P.  1381. 

2.  TbeVirginE6ntcd,withihe  Infant  on  her  kneea.  D.  P. 
1361. 

3.  Christ  tempted  bj  the  Devil,  in  the  form  of 
mno.    D.  P.  134B. 

4.  Christ  bearing  his  Cross,  with  other  figures,  half, 
lengths.  D.  P.  P.  P;  engravad  on  the  Cross.  (Circular.) 

5.  Tbe  Holy  Family  aod  Saints.  Dormn  i%m«s  Anco- 
am  1661.  Tbe  fionres  in  this  print  are  half-leneths.  Hei- 
n^en,  in  his  DSCionnaire  des  Artiates,  a(tnbut«d  this 
print  to  Oio.  Dora.  Cernm,  known  under  the  name  of  II 
CaoaUere  Feragmo. 

6.  St.  Anthony  of  Padua  praying,  and  the  inlant  Jeeas 
appearing  Ifl  him  in  a  cloud,  supported  bj  three  oherabim. 
ijam.  P.F.  This  print  has  been  erroneously  attributed  to 
S.  Gi-esU. 

"1.  The  Assassination.  A  man  in  his  shirt  on  a  bed,  as- 
eailed  by  three  soldiers,  one  of  whom  thrusts  a  laiioe  into 
his  body.  D.  P.  1640. 

8.  lo  11.  Landscapes.  The  first  is  signed  J).  P.  f.  An- 
eonis  ;  the  others  i).  P.  only. 

12.  St.  Jerome  doing  I'eaanca  in  the  Desert.  The  let- 
lers  D.  P.  F.  ace  on  a  plant  to  the  right.  Bartach,  how- 
ever, considers  it  doubtful  whether  it  belongs  to  Domenioo 
Peruzzinl,  ^  there  is  a  senaibla  difference  in  the  stjle 
from  that  of  the  others. 


a  painter  < 


PEBUZZmr,  Oav.  GiovAtrai, 
saro  or  Ancona,  bom  in  1629. 
zarini  asserts  that  both  Domenioo  and  Giovanni 
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P.  were  natives  of  Pesaro,  and  that  they  transfer- 
red their  services  to  Ancona,  their  adopted  coun- 
try. He  studied  under  Bimone  Caiitaiini,  aoquii-od 
distinction,  and  pdnted  several  pictures  for  the 
churches  at  Ancona,  Bologna,  and  other  places. 
He  was  invited  to  the  court  of  Turin,  where  he 
executed  several  works  both  in  oil  and  fresco,  so 

luch  to  the  satisfaction  of  bis  protector,  that  he 

lade  him  a  kn^ht  of  the  order  of  St.  Maurice. 

!e  possessed  a  lively  imagination,  a  ready  inven- 
tion, and  a  great  facility  of  execution.    He  formed 

ityle  of  his  own,  founded  on  those  of  Oantarini, 
the  Oaraooi,  and  Guido.  He  was  vain  of  Ms  fa- 
cility, as  appears  on  one  of  the  lunettes  of  the 
portico  dc'  Servi  at  Bologna,  on  which  he  inscribed 
Opvs  34  Bar.  Eq,  Jo.  P.,  (the  work  of  twenty- 
four  hours,  by  Gio,  PeruEzini,  knight,)  which 
caused  many  sarcasfie  remaris  from  his  brother 
artists.  His  best  works  are  finished  with  more 
care.  The  principal  at  Ancona  are  the  Decolla- 
tion of  St,  John,  at  the  Bpedale,  and  St,  Teresa, 
at  the  Oarmelitani ;  at  Bologna,  the  Descent  of 
the  Holy  Ghost,  in  the  church  of  S,  8,  Titale  ed 
Agricola,  and  an  altar-piece  of  St,  Cecilia,  in  the 
church  dedicated  to  that  Saint,  Lanzi  says,  iu  his 
picture  of  St.  Teresa  are  traces  of  Barocoio's  man- 
ner ;  that  of  the  Beheading  of  St.  John  is  extreme- 
ly beautiful,  and  there  he  appears  a  scholar  of  the 
Bolognese.  He  afterwards  took  to  a  wandering 
life,  and  painted  in  various  churches  and  theatres, 
if  not  with  much  study,  yet  with  tolerable  cor- 
rectness, a  knowledge  of  perspective,  and  with  a 
certain  facility,  grace  and  spirit,  which  delight  the 
eye.  His  paintings  are  dispersed  through  various 
places  in  the  Pioenum,  even  as  far  as  Aacoli,  where 
are  a  number  of  his  works.  There  are  also  some 
of  his  works  at  Eome  and  Milan,  He  died  at 
Milan  in  1894, 

PEEUZZlin,  Paolo,  was  the  son  and  scholar 
of  tbe  preceding.  Lanzi  says  that,  in  the  MS.  at 
Pesaro,  from,  which  he  had  obtained  much  of  the 
information  respecting  the  father,  the  son  is  com- 
mended as  a  good  and  deeded  painter.  He  re- 
sided a  long  time  at  Rome,  where  there  are  some 
of  his  works,    No  further  particulars  arc  given 

PE8AEI,  GiOTAHjn  Battibta,  a  painter  of  Mo- 
deuB,  who  painted  there  about  1860.  Tiraboschi 
says  that  he  was  either  a  pupil  ot  Guido,  or  made 
that  master  his  example.  Lanzi  saya  he  resem- 
bles Guido  very  closely  in  liis  picture  of  the  Ma- 
donna iu  the  church  of  S,  Paolo,  at  Modena,  and 
in  other  works.  He  afterwards  went  to  Venice, 
where  he  died,  in  tlie  flower  of  his  life. 

PE8AE0,  SiMOHB  DA.    See  Cabtariki. 

PESAEO,  KioooLO  Tbombtto,  or  Niooolo  da, 
a  painter  of  Pesaro,  who  studied  under  Federigo 
Zuccaro,  whose  style  he  at  first  closely  followed. 
He  executed  someworksforthe  churches  at  Eome, 
tbe  principal  of  which  are  the  Nativity  in  the  Basil- 
ica; a  Pieta  in  8.  Francesco;  the  Nativity  and  the 
Oironmcision,  in  S,  Maria  da  Aracteli.  Lanai  says 
his  best  piece  is  the  Last  Snpper,  in  the  church  of 
the  Sacrament  at  Pesaro,  "  It  is  a  picture  so  well 
conceived  and  harmonized,  and  so  rich  in  pictorial 
effect,  that  Lazzarini  has  descanted  upon  it  in  his 
lectures,  as  one  of  the  finest  works  in  that  city." 
It  is  said  that  Bnrocdo  beheld  this  artist  with 
esteem,  and  Baglioni  commends  him  for  his  earlier 
works.    He  afterwai'ds  fell  into  a  mannered,  in- 
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eipid  style,  wMoh  iiyored  his  reputation  and  for- 
tane.  He  died  at  Eome  in  the  pontifloate  of  Paul 
v.,  aged  to  jeara. 

PE80I,  GA8PBEO,  a  Bolognese  painter  who  was 
iiTJtig  in  1770-  He  painted  easel  pictures  of  land- 
eoapea  with  figures,  and  views  of  architeotural 
rnina.  Little  is  known  of  him,  further  than  that 
Oonnt  Algarotti  was  hia  friend  and  patron,  with 
wliom  he  corresponded,  and  for  whom  he  ex- 
ecuted two  pictures  of  anoient  architecture,  which 
are  described  in  tlie  Oatalogo  Algarotti. 

PE80IA,  MiEiAHO  DA,  a  punter  of  Pescia, 
whose  real  name  was  Mariano  Gratiadei.  He 
was  a  scholar  of  Bidolfo  Ghirlandaio,  (not,  as  is 
smd,  of  Domenico  G,,  who  died  about  1493),  whom 
he  assisted  in  many  of  hia  works.  He  also  painted 
iome  pictures  from  his  own  compositions,  of  which 
the  principal  are  an  altar-piece  in  the  Capella 
della  Signoria,  in  the  Palazzo  Veoohio  at  Plorenoe, 
and  a  picture  of  the  Virgin  and  Infant  Jesus,  with 
St.  Elizabeth  ajid  St.  John,  in  the  Florentine  gal- 
lery. It  is  agreed  hy  aU.  that  lie  died  young,  but 
the  time  of  Ms  hirth  and  death  is  yarionsly  stilted, 
Zani  says  he  died  in  1B20;  others  that  he  waa 
born  in  1520  and  1535,  and  died  at  Plorenoe  in 
1630.    ^t^Ei3.Qlfo  Corradi. 

PE8ELL0,  Feahobsoo,  a  Florentine  painter, 
hora  in  1880,  and  died  in  1467.  He  studied  with 
Filippo  Lippi,  and  was  a  good  imitator  of  hia  style. 
There  ia  a  fine  picture  hy  him  of  the  Epiphany,  ' 
the  Duoal  Gallery. 

PE9ELL0,  Pesbllino,  was  the  son  of  the  pre- 
ceding, horn  at  Eloreuce  ia  1428.  Lanzi  saya  he 
imitated  Lippi  more  closely  than,  his  father.  "  He 
painted  the  Grado  for  the  apartments  of  the  Uoy- 
ices  of  8.  Oroce,  where  he  represented  the  his- 
tories of  8.  Cosmo,  S.  Damiano,  8.  Antonio,  and 
S.  Francesco,  denominated  by  Vasari  moat 
derful  productions.  Perhaps  this  is  not  too  much 
to  say  when  we  reoolleot  the  period."  He  died 
in  the  flower  of  life  in  1457.  There  is  a  great 
of  contradiotion  about  these  artists,  whose  history 
is  evidently  confounded  with  another  artlat  of 
the  same  name,  noticed  in  the  next  article. 

PE8ELL0,  a  Florentine  painter,  born  in  1404, 
and  died  in  1481.  It  is  said  that  he  studied  under 
Andrea  del  Caatagno,  who  was  born  in  1409;  He 
excelled  in  painting  animals,  which  he  designed 
from  nature,  and  kept  a  great  variety  about  Mm 
to  serve  as  models.  Hie  history  is  mixed  up  with 
the  two  preceding  artists  in  the  most  admirable 
confusion,  and  their  names,  dates,  and  works, 
all  applied  to  him  by  different  authors. 

PESEHTI,  GA,r,BAzzo,  called' II  Sabbioketta, 
ft  painter  and  sculptor  of  Oremona,  who  flourished, 
a<!cording  to  Zaist^  in  the  first  half  of  the  16th 
century.  He  was  a  cotemporary  and  friend  of 
Galeazzo  Oampi,  and  they  probably  studied  paint- 
ing under  the  same  master.  He  seems  to  have 
80C[uired  more  distinction  as  a  sculptor,  than  as 
pamter.  There  are  some  of  his  works  in  Lis  n 
tive  city,  but  they  are  not  particularly  specified. 

FESENn,  Mamibb,  called  II  Sabbiosbma,  . 
painter  and  architect  of  Cremona,  who  fiourished 
in  the  last  half  of  the  16th  century, 
notices  of  him  up  to  1683.  None  of  bis  works 
are  specified,  but  he  must  have  been  an  artist  of 
reputation  in  his  native  city,  as  Lanzi  says  that 
his  fellow  citizens  always  consulted  him  when  a 


valuable  picture  began  to  exhibit  marks  of  decay, 
or  an  edifice  required  repairing,  hy  which  means 
many  fine  works  w 


PESNE,  Jban, 
Eonen  in  1623.    It  ... 

studied,  but  he  went  to  Paris,  where  he  acquired 
distinction  hy  the  excellence  of  his  works.  His 
execution  is  not  dexterous  nor  picturesque,  but  his 
outline  is  correct,  and  he  rendered  with  remark- 
able fidelity  the  precise  character  of  the  different 
painters  whose  works  he  engraved,  whici  makes 
his  prints  interesting  and  valuable  to  the  collector. 
Dumesnil  mentions  166  prints  by  him,  the  best  of 
which  are  those  he  engraved  after  Hicoolo  Pona- 

L.    The  following  are  his  most  esteemed  prints. 
He  died  about  1700. 


— jher  befure  Ahaauerua.  The  Adoration  of  tha  Shep- 
lierds.  The  dead  Christ,  vfith  the  Virgin  and  St.  John. 
The  Entombine.  The  Death  of  Ananias.  The  Holj  Pam- 
i\v,  wilh  ft  dedication  V>  le  Brun.  The  Vision  of  Si.  Paul. 
The  Triumph  of  Galatea.  The  Testameut  of  Budamidas; 
one  of  his  best  prints.  The  Seven  Sacrameute,  in  seiea 
plates,  of  two  sbeets  eiioti.  The  Labora  of  Hercules,  ia 
□inet?CD  plates ;  from  pdatJngB  in  the  Lonvre. 


PE8NE,  Thomas,  was  a  younger  brother  of  the 
preceding,  and  painted  history  and  portraits,  in 
which  latter  capacity  he  acquired  at  Paris  consid- 
erable reputation. 

PESWE,  AsToiNB,  a  French  historical  and  por- 
trait painter,  born  at  Paris  in  1683.  He  was  a 
son  of  one  of  the  preceding,  but  authors  differ. 
Dumesnil  says  he  was  a  son  of  Jean  P.,  and  others 
with  more  probability,  of  Thomas.  After  learn- 
ing the  principles  of  the  a^i  under  his  father,  he 
studied  imder  Charles  de  la  Fosse,  and  then  went 
to  Italy  for  improvement.  On  his  return  to  Paris 
he  acquired  distinction,  both  in  history  and  por- 
trait. He  was  invited  to  Berlin  hy  Frederick  the 
Great,  who  appointed  him  his  chief  painter,  and 
conferred  on  him  a  liberal  pension.  He  pamted 
the  portrait  of  the  King  and  other  members  of  the 
Eoyal  family,  and  of  many  distinguished  person- 
ages at  the  court,  where  he  died  in  1767.  The 
same  bistoryis  erroneonsly  applied  to  another  An- 
toine  Pesne,  bom  at  Paris  in  1710,  and  died  in 
1770,  who  is  said  to  have  been  a  son  of  Charles 
Pesne,  an  engraver. 

PEETEES,  or  PETERS,  BonavbmtueAj  an  em- 
inent Flemish  painter,  horn  at  Antwerp  m  1614. 
It  is  not  known  by  whom  he  was  insti'ucted,  but 
he  distinguished  himself  as  one  of  the  most  emin- 
ent marine  painters  of  his  time.  His  best  pictures 
are  his  storms  and  tempests,  which  he  has  repre- 
sented with  wonderful  truth  and  effect.  The  low- 
ering sky,  the  glare  of  the  lightning,  the  awful 
and  terrific  agitation  of  the  water,  the  alarm  and 
movements  of  the  mariners,  the  vessels  foundering 
or  dashing  to  pieces  on  the  craggy  shore,  are  de- 
scribed with  a  fidelity  and  feeling  that  flU  the  im- 
agination with  hoiTOr,  and  show  Siat  he  must  have 
frequently  witnessed  these  disastrous  scenes  io  have 
enabled  him  to  delineate  them  with  suck,  affect 
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He  also  painted  calms  and  pros- 
i  and  oaatlea  on  the  sea  shore,  with 
nearly  eqniil  success.  These  represent  scenes  on 
tie  coast  of  Holland,  ■with  fishing  boats  at  anchor, 
and  fishermen  drawing  their  nets ;  or  views  on  the 
Soheidt,  with  veaaels  sailing  nnder  a  gentle  breeze, 
in  which  he  eshibita  a  freshness  of  atmosphere  and 
a  tranapareney  in  the  water,  that  ia  admirable. 
Eis  vessels  and  figures  are  correctly  drawn,  his 
pencil  is  light,  his  touch  is  neat  aud  full  of  spirit, 
his  coloring  exceedingly  transparent,  his  water, 
whether  calm  or  agitatedj  has  great  truth  aud  del- 
icacy, and  his  management  of  the  ohairo-aonro  is 
admirable.  His  pictures  are  held  in  the  highest 
eeteem  in  Flanders,  and  are  to  be  found  only  in 
the  choicest  colleoliOQS.  His  works  have  been 
greatly  imitated,  and  passed  upon  the  unlearned 
in  sncii  matters,  greatly  tending  to  injure  his  rep- 
utation in  foreign  countries.  This  is  partioalarly 
the  case  in  England,  and  in  the  United  States ; 
many  such,  with  his  signature,  welt  calculated  to 
deceive,  have  been  sold  in  this  country ,for  his  gen- 
uine works.  He  died,  according  to  Deaoampa,  in 
1G52 ;  moat  other  authors,  following  him,  give  the 
same  date;  but  JBalkema  saya  he  died  in  1671,  and 
a  picture  in  the  Museum  at  the  Hague,  considered 
gCDuine,  dated  1667,  would  seem  to  confirm  the 
latter.  He  also  executed  a  few  spirited  etchings 
f/om  his  own  designs,  which  are  exceedingly  scarce. 
PEETER8,  or  PETERS,  Johh,  was  the  brother 
and  scholar  of  tlie  preceding,  bora  at  Antwerp  in 
1835.  He  painted  the  same  subjects  as  hia  brother, 
and  imitated  his  manner  so  closely  that  his  worts 
have  frequently  been  sold  for  those  of  that  ad- 
mirable master.  Though  his  piotnrea  are  well 
composed,  his  figures  correctly  designed,  his  color- 
ing oleaf  and  transparent,  his  penciling  neat  and 
delicate,  he  ia  very  unequal  to  him  in  grandeur 
of  effect,  and  in  judicious  management  of  the 
chiaro-scurn.  He  aometimes  painted  sea-flghts,  ' 
which  he  showed  great  ingenuity  in  the  com^ 
sition,  and  his  figures  are  correctly  drawn  and 
spiriteclly  touched.    He  died  in  leTV. 

PEETEE8,  or  PETEBS,  Fnisora  Luoas, 
Elemish  painter,  born  at  Mechlin  in  1006.  He  v 
the  son  ofan  obscure  painter,  from  whomhelearned 
the  elements  of  the  ai't  He  afterwards  studied 
with  Gerai-d  Segera,  but  did  not  follow  the  style 
of  that  eminent  master.  He  subsequently  aban- 
doned historical  painting,  and  devoted  himself 
to  landscapes,  which  he  executed  in  a  pleasing, 
style,  and  decorated  with  small  figures  correctly 
drawn  and  touched  with  great  neateess  and  spirit. 
He  acquired  distinction,  and  was  taken  into  the 
service  of  the  Archduke  Leopold,  in  whose  employ- 
ment he  passed  the  greater  part  of  his  life.  He 
died  at  Brussels  in  1664. 

PEEXERS,  or  PETERS,  &eeied,  aDutohpamt- 
er,  bora  at  Amsterdam  in  1580.  He  first  studied 
with  James  Lenards,  an  eminent  painter  on  glass, 
who,  perceiving  in  his  pupil  an  uncommon  genius 
for  the  art,  advised  him  to  place  himself  under  a 
more  able  master  in  a  difi'erent  branch  of  the  art. 
He  aficordiugiy  became  the  disciple  of  Cornelius 
Oornelisz,  with  whom  he  remained  five  years.  He 
made  such  progress  and  showed  so  much  genius, 
that  that  eniinent  master  advised  hira  to  go  to 
Italy.  After  a  residence  of  some  years  at  Rome, 
he  returned  to  Holland,  where  he  distinguished 
himself,  but  in  a  very  different  branch  from  what  his 


master  had  anticipated.    Karei  van  Mander  extols 
him  as  a  correct  deaguer  of  the  figure,  a 


Loal  works;  hut  he  is 
icturea  of  couversationa 
aposed  in  an 


menda  some  of  his  hiatori 
chiefly  celebrated  for  his  pi 

and  gallant  assemblies,  wM 

elegant  and  agreeable  style,  and  finished  with  great 
neatness  and  delicacy.  He  also  painted  portraits 
with  considerable  success.  He  died  in  1636, 
PETER,  THE  LoHd,  See  Fbtee  Abrtsbh". 
PETEE,  VKjiroESLABS,  a  German  painter  and 
sculptor,  bom  at  Oarlsbad,  in  Bohemia,  in  1742. 
Early  in  life  he  was  apprenticed  to  an  armorer ; 
but  having  engraved  upon,  steel  some  beautiftd 
deigns,  ha  attracted  the  notice  of  the  Prince  of 
Kauaitz,  who  furnished  him  the  means  of  visiting 
Rome.  Arriving  in  that  metropolis  of  art,  Peter 
devoted  himself  to  the  study  of  the  antique,  and 
esecnted,  not  long  after,  a  bas-relief  of  twenty 
figures  ia  ten'a  cotta,  which  was  purchased  by 
Lord  Bristol,  and  sent  to  England.  Sotwithstand- 
ii^  this  success,  Peter  resolved  to  gratify  his  strong 
ilination  for  ptunting ;  and  he  devoted  hia  atten- 
tion principally  to  representing  animals,  although 
by  no  means  neglecting  the  study  of  the  nude, 
which  is  eTinced  by  his  pictures  of  Daniel,  Her- 
oulea,  and  Juno,  In  the  branch  of  animal  paint- 
ing, he'  attained  such  excellence  as  to  surpass  most 
artists.  Hia  master-piece  waa  a  representation 
of  the  Terrestrial  Paradise,  with  various  animals 
distributed  in  pairs,  comprising  all  the  varieties 
which  he  had  ever  had  the  opportunity  to  design. 
He  was  ottered  large  sums  for  this  work,  but  would 
never  dispose  of  it.  Among  the  patrons  of  Peter, 
waa  Prince  Antonio  Borghese,  He  was  honored 
with  a  professorship  of  Painting  iu  the  Academy 
of  St.  Luke;  and  died  at  Rome,  in  1829. 

PETERS,  MiiTraAs,  and  ITioaotAs,  two  Dutch 
engravers  who  flourished  at  Amsterdam  about 
1660,  They  were  brothers,  and  executed  conjoint- 
ly the  plates  for  the  AtMS  Ma^or,  published  by 
Blaeu,  ui  that  city,  hi  1380. 

PETERS,  "William,  an  English  clergyman,  who 
flourished  in  the  last  part  of  the  18th  century,  aud 
distinguished  himself  as  a  painter.  He  was  a  man 
of  wit,  and  possessed  a  lively  imagination  and  great 
conversational  powers,  which  made  him  a  great  fa- 
vorite. Having  a  passion  for  painting,  he  prac- 
tised it  at  first  aa  an  amusement,  and  by  associa- 
ting much  with  the  eminent  artists  of  the  time,  he 
gveatiy  improved  his  manner,  and  distinguished 
himself  by  the  production  of  many  beautiful  works, 
which  were  greatly  admh-ed.  He  painted  for  the 
Shakspeare  Gallery,  two  scenes  from  the  Merry 
Wives  of  Windsor,  two  do,  ii-om  Henry  YITI.,  and 
one  from  Much  Ado  about  Kothing;  also  several 
for  MackJin's  Gallery,  as  the  Resurrection  of  a 
Pious  Eamily;  the  Guardian  Angel  and  the  Spirit 
of  a  Child;  the  Cherubs,  &c.,.all  of  which  were 
very  popular.  He  executed  many  fancy  subjects 
from  his  own  imagiuation,  which  are  pleasingly 
sentimental.  He  was  much  patronized  by  the  no- 
bUity,  and  he  sometimes  painted  subjects  not  strict- 
ly in  accordance  with  just  notions  of  propriety, 
and  very  different  from  those  of  the  Cherubs  and 
the  Eesurreotion  of  the  Pious  Family.  ,  His  pic- 
tures are  well  composed  and  his  coloring  rich  and 
harmonious,  with  an  admirable  vnvpasto,  iu  which 
he  imitated  Reynolds.  Many  of  his  works  were 
engraved  by  Bartolozzi,  Thew,  Simon,  Smith,  Mar- 
cuard,  and  others.    He  is  generally  oalledp^  " — 
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W.  Peters.    The  Duke  of  Eutlaad  was  his  princi- 

f)al  patron,  and  presented  him  with  a  valuable 
iving;  the  Bishop  of  Lincoln  gave  him  a  pre- 
hendal  stall  in  his  cathedral.     He  died  in  1814. 

PETERZANO,  or  PBETEEA2ZAN0,  Siuosb, 
a  Yeaetian  painter,  who,  acoordiug  to  Lomazao, 
was  a  pupil  of  Titian,  and  flourished  at  Milan  in 
1691,  where  he  exeontod  some  works  for  the 
churches,  both  in  oiiandlresco.  Lanzi  says,  "On 
his  Pieti,  in  S.Pedeie,  he  inBoribed  himself  KiitMii 
Diseipulm;  and  his  close  unitation  seems  to  con- 
firm the  linth.  He  produced  sereral  woi-ks  in 
fresco,  parlienlarly  several  histories  of  St,  Paul,  in 
S.  Barnaba.  He  there  seems  to  have  aimed  at  nni- 
ting  the  expression,  the  foreshorteuijig,  and  the  per- 
spective of  the  Milanese,  to  the  rich,  coloring  of  the 
Venetian  artists;  noble  works,  if  they  were  thor- 
ougMy  correct,  and  if  the  author  had  been  as  ex- 
cellent in  fresco  as  in  oil  painting."  There  is  a 
fine  piotnre  by  this  master,  of  the  Assumption  of 
the  Virgin,  in  the  Ohiesa  di  Brera. 

PETHEE,  Abeaham,  an  English  painter jbom  at 
Chichester  in  1756.  He  was  the  son  of  William 
Pether,  an  engraver;  and  studied  painting  witit 
George  Smith.  He  painted  landscapes  and  moon- 
light scenes,  with  considerable  success,  though 
without  safBoient  attention  to  nature.  He  did  not 
confine  himself  to  painting,  but  was  a  sort  of  uni- 
veraal  genius,  and  withal  a  skOlful  musician.  He 
died  in  1813. 

PETHEB,  Sebastian,  was  the  son  of  the  preced- 
uig,  bora  at  Chichester  in  1790.  He  was  instruct- 
ed by  his  father,  and  painted  similar  subjects,  in  a 
style  not  beyond  mediocrity.    He  died  in  ISM. 

PETHEB,  "William,  an  English  engraver,  bom 
at  Carlisle  in  1731.  He  was  a  scholar  of  Thomas 
Erye,  and  was  anescelleat  engraver  in  mezzotinto. 
He  executed  some  fine  plates  after  Eemhrandt, 
Teciers,  Rubens,  and  other  masters,  as  well  as  a 
few  fi'Ora  his  own  designs.    The  following  are  the 


The  threa  brothera,  Smith,  Painlers  of  Chiohester  i  W. 
Pdhsr, piii-x,  etfec.  17B5.  Benjamin  West;  a'fe^  ZitiD- 
ranson,  Samnel  Chandler,  D  D  ;  after  ChainberUn. 
Francia  du  Quesnoy,  Soalptor ,  nflei"  C  Le  £nm  Carlo 
Tessarini  Musician ,  afler  Blithe  Rembrandt's  Wife,  as 
the  Jew  BndB,  aflti-  Srnibraadt  Eubens' Second  Wife ; 
lifter  IBubens 

The  Rabbu  after  Emimndi  An  Officer  inArmor; 
d<tf  An  old  Man  nith  a,  beard ,  do  The  Lord  of  the 
Vineyard,  do  A  S  illage  FeotiTal,  after  Tenters.  A 
Warrior,  half  length ,  ^fter  GMrgwm.  The  Deaoei  * 
from  the  Cross ;  after  thapictnra  in  Kin^s  College,  Can 
biida& ;  hr  Damello  ia  Volferm.  The  Ptulosopher;  a 
terjos,  Wright.  The  Statuary;  do.  The  Academy;  d.. 
The  Continence  of  the  Chatalier  Bayard  ;  afttr  Feimy. 
The  Hermit  i   do.    The  Alchymiat;  do. 

PETIT,  GiLBS  Edmb,  a  Erench  engraver,  born 
at  Paris  in  1096.  He  studied  under  J.  Ohereau, 
and  executed  many  plates  in  the  neat,  finished 
style  of  his  instructor.  ITagler  gives  a  list  of  fifty- 
two  prinfa  by  him,  among  which  are  the  following. 
He  died  in  1760. 


Zdotard.  Lonis  XV.,  King  of  France :  offer  C.  hnloo. 
Charlea  Edward  Stuart,  ftePreiflnderi  aftet- Dapra.— 
Phlllbert  Papillou,  Canon  of  Dijon.     Keni,  Charles  de 


I,  President  of  the  Parliament.   Pelar  Bayle,  Au- 
•'-  ^"*-'-'   -nd  Critical  Dictionary.    Har" 

,  ^ ^ay.    Armand  J"  " 

Bohan ;_  qfter  Mgarad.     Henry  Charles 


He  was  much  employed  in  designing  and  engi'av- 
ing  vignettes  and  other  subjocts  for  the  booksellers. 
He  also  engraved  several  plates  after  various  mas- 
ters, which  poffiess  considerable  merit.  The  fol- 
lowing are  the  principal.    He  died  in  1813. 


elle.  The  infant  Jesus  asleep,  finished  by  Bovinet ;  do. 
Aurora;  do.  A  Holy  Family  ;  do.  St.  Romnaldns.;  ty'dw 
A.  Saeem;  finiahed  bj  Dasnirmie.  TheDaDclngSjmphs ; 
,afler  Vaitderwerf.  And  several  for  Ligni's  History  of 
the  Life  of  Christ ;  among  which  are  the  Transfiguration, 
after  Sufaelle  ;  and  the  Last  Supper,  qfter  Leoaardo  da 

PBTIT-RADEL,  Louis  Fgancois,  a  French  ar- 
chitect, bom  at  Paris  in  1740.  He  studied  under 
de  Wwlly,  and  carried  off  a  number  of  medals  at 
the  exhibitions  of  the  Academy.  He  visited  Italy 
for  improvement,  and  on  returning  to  Paris,  estab- 
lished a  sncoessful  school,  devoting  his  energies 
principally  to  the  theoretical  department  of  the 
art.    He  was  a  correct  designer,  and  an  adept  ia 

Serspeotive ;  executed  many  excellent  architectural 
esigns ;  hdd  an  office  in  the  Academy  of' Archi- 
tecture ;  and  was  appointed  Inspector  General  of 
Civil  Edifices.  In  1789,  he  published  his  Projet 
pow  la  Teatauration  du  Pantheon  Fransau.  He 
died  in  1818.  There  are  a  number  of  plates  repre- 
senting miDS  and  other  ai-chitectnraJ  subjects,  en- 
graved after  his  designs. 

PETITOT,  Jonjs-,  THE  Eldbe,  an  eminent  Swiss 
painter  in  enamel,  was  born  at  Geneva  in  1607. 
He  was  the  son  of  a  sculptor  and  architect,  who 

iilaced  him  with  a  gold  worker  and  enameller,  to 
earn  that  business.  Having  frequent  occasion  to 
makeuseof  enamel,  he  succeeded  in  obtaining  snch 
beantifol  tones  of  color,  that  he  was  advised  to  ap- 
ply himself  to  portrait  painting  ia  enamel,  in  which 
he  succeeded  admirably,  and  afterwards  carried  it  to 
a  perfection  before  unknown.  In  company  withhis 
friend  and  associate,  Peter  Bordier,  who  afterwards 
b  ecame  his  brother-in-law,  hewenttoltalyinsearch 
of  improvement,  where,  during  a  residence  of  sev- 
eral years,  he  carefully  studied  the  treasures  of  art, 
and  consulted  the  best  chemists,  to  discover  some 
desirable  colors  that  would  stand  the  fire  without 
change.  Petitot  and  Bordier  wi'ought  together, 
the  former  painting  the  heads  and  hands,  and  the 
latter  the  hair,  di-apery,  and  backgrounds.  They 
nest  went  to  England,  where  they  had  the  good 
fortune  to  become  acquainted  with  Sir  Theodore 
Mayerne,  physician  to  Charles  I.,  an  excellent 
chemist,  who  had  bent  bis  attention  to  the  sub- 
ject of  enamels,  and  had  discovered  the  principal 
colors  to  be  used  in  painting,  and  the  manner  of  vit- 
rifying them,  so  that  they  surpassed  the  boasted 
enamelling  of  Venice  and  Limoges.  Mayemo  not 
only  communicated  his  secrets  to  Petitot,  but  in- 
troduced him  to  the  King,  who  took  him  into  hia 
service,  and  gave  him  apai'tments  at  'WhitehalL 
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PETI.  ( 

He  painted  th.o  portrait  of  that  monarcli  and  of 

tlie  royal  family,  several  times.  He  copied  BBTeral 
pictures  after  Vaadyck,  who  aasiatedhim  with  his 
advice ;  and  these  are  considerod  his  finest  works. 
The  beautiful  portrait  of  the  Oouiit«sa  of  Sonth- 
ttmptoa,  now  in  the  eoUeotionof  theDukeofDeT- 
onahire,  is  considered  one  of  the  fl 
of  the  art  that  exists.  It  is  a  whole  length, 
inolies  and  three  quarters  high,  by  five  inches  ana 

three  quarters  wide,  and  was  painted  from  the 

original  in  oil  by  Vandyok.    The  eseontionia  bold, 

aud  the  coloring  is  the  moat  rich  and  heantifal 

that  can  be  imagined.    It  is  dated  X642,    King 

Charles,  who  took  great  pleasure,  in  his  ancceaa, 

often  honored  him  with  his  presence  while  at  work. 

The  tragical  death  of  his  royal  patron  was  a  dread- 
ful stroke  to  Petitot,  who  would  not  quit  the  ex-    ^^_    j[|,g  Oucheas  ds 

iled  family,  but  followed  them  into  ^France,  where    Ueu'.    Madame  de  Montef 

he  was  one  of  their   most  faithfn]  adherents. —    wer.    Mar^ohal  de  Villar! 

Prince  Charles,  afterwards  Oharlos  II.,  took  great 

notice  of  him,  and  recommended  hun  to  Lonia 

XIV.,  who  took  hirn  into  his  service,  appointed 

l)im  bis  painter  in  enamel,  and  gave  him  apart- 
ments in  the  Louvre.    lie  painted  that  monarch 

several  times,  Maria  Anne  of  Austria,  his  mother, 

and  Maria  Theresa,  his  queen.  Petitot  being  a  zeal- 

ons  Protestant,  and  dreading  the  consequences  of 

the  reTocation  of  the  edict  of  M^antesin  1685,  which 

tolerated  the  Hugenots,  he  solioited  the  King's  per- 
mission to  retire  to  Geneva.    Louis,  unwilling  to 

part  with  such  a  favoi'ite  artist,  fearing  hia  escape, 

ordered  him  to  he  airested  and  imprisoned  in  the 

fortre^  of  rEy&qne,  and  sent  the  Bishop  of  Meaus 

to  convert  him  to  the  Oatholio  faith;  hut  neither 

the  eloquence  of  the  Bishop  nor  the  terrors  of  the 

dungeon  could  prevail  on  him  to  abjure  Ms  faith. 

His  oonflnement  threw  him  into  a  fever,  on  learn- 
ing which,  Louis  ordered  his  release,  and  Petitot 

lost  no  time  in  escaping  with  his  wife  to  Geneva, 

where  he  settled.     There  he  continued  to  pri 

tise  his  profession,  though  wealthy,  and  at  an  t 

vanced  age.    The  King  and  Queen  of  Poland,  de- 
sirous of  having  their  portraits  copied  by  him,  sent 

the  originals  to  Paris,  believing  him  to  be  there ; 

but  the  messenger,  finding  lie  had  gone  to  Geneva, 

proceeded  thither,  and  Petitot  executed  them  in 

the  most  beautiful  manner,  though  he  was  then 

above  eighty  yearS  of  age.    The  concourse  of  hia 

friends  and  the  curious  was  now  so  great,  that  he 
was  obliged  to  retire  to  Vevay,  a  small  town  in 

the  canton  of  Benie,  that  he  might  pass  the  rest 

of  his  life  in  quiet.  Jte  wrought  to  the  last  day  of 

his  life,  and  died  auddenly,  while  he  was  engaged 

on  a  portrait  of  Lis  wife,  in  1 691,  aged  84  years. 

Petitot  may  almost  be  considered  the  inyentor 
of  painting  in  enamel;  at  least  he  was  the  first  ar- 
tist who  brought  it  to  complete  perfection.  He  was 
much  assisted  by  his  fl.'iend  Bordior,  but  it  ia  evi- 
dent that  he  owed  Ma  success  entirely  to  hia  own 
ingenuity,  for,  after  they  separated,  little  more  is 
heard  of  Bordier.  He  made  use  of  gold  and  silver 
platea,  and  seldom  enamelled  on  copper.  His  ona- 
toin  was  to  sketch  out  his  work  from  the  portrait, 
and  then  finish  after  life.  When  he  painted  the 
kings  of  England  and  France,  he  selected  their 
best  portraits,  and  afterwards  they  gave  him  a 
sitting  or  two  to  finish  his  work.  He  labored  with 
the  greatest  assiduity,  eon  annore,  and  never  laid 
down  his  pencil  for  any  recreation,  except  with  rer 
luctanoe.  saying  that  he  always  found  more  beau- 
ties ia  his  art  to  charm  him.    When  his  worka  first 


PETI. 

ime  into  vogue,  hia  price  was  twenty  louis-d'ora 
head,  which  he  afterwards  raised  to  forty,  and 
then  to  fifty.    Hia  works  are  exceedingly  scarce 
and  valuable.    In  the  Apollo  Gallery  of  the  Mu- 
1  at  Paris,  are  about  sixty  of  his  finest  works, 
isting  of  portraits  of  Louia  SIV.,  and  aeveral 
memliera  of  his  family;  ladies  of  his  court,  cele- 
brated for  their  beauty,  attaehments,  or  literary 
acquirements;    and  some  of  the  statesmen  and 
mOitary  comiaandera  of  France.     The  foUowing 
are  the  moat  interesting: 

Sereral  of  Louis  XIT.  at  different  periods.     Three  of 

nni.  of  AusUiB.    "Cwo  of  Madame  de  Maintenon.    Tiree 

Theresa  of  Austria.    Ln  Duohesse  da  la  Yalliere. 

■■"■     ■  "■    ■  •     -■    ■      -      Madan-     " 


The  Cardiual  de  Rich 
an.  Mademoiselle  Moutpe 
Jean  Chardin,  the  Travetle 


PETITOT,  John,  the  TomaBE,  was  the  eon 
and  scholar  of  the  preceding.  Nothing  is  known 
of  tho  time  of  his  birth  or  death.  He  settled  at 
London,  where  he  practised  hia  profeasion  with 
considerable  success  till  his  death,  when  his  fam- 
ily removed  to  Dublin.  His  works  are  said  to 
possess  great  merit,  though  very  inferior  to  those 
of  his  father. 

PETEAZZI,  AaiOLFO,  a  pamter  of  Siena,  born 
about  I6B0.  He  studied  sucoesaiyely  under  Fran- 
oesoo  Vanni,  the  younger  SaUmheni,  and  Pieti'o 
Sorri.  He  acquired  diatinotion,  and  executed  many 
worka  for  the  churches  and  public  edifices  of  hia 
native  city,  as  well  as  for  tho  private  collections. 
He  also  opened  an  Academy  there,  which  was  much 
frequented  by  the  artists  of  Siena,  and  honored  by 
the  attendance  of  Borgognone,  who  stopped  some 
months  with  Petrazzi  before  he  proceeded  toEome. 
Lanzi  saya  he  seems  to  have  adhered  more  to  the 
manner  of  Vanui  than  that  of  any  other  master. 
He  frequently  aims  at  pleasing,  and  not  unlrequent- 
ly  chose  his  modelsfrom  the  schoolsof  upper  Italy; 
His  Marriage  feast  at  Cana  brings  Veronese  strong- 
ly to  our  recollection.  Hia  Communion  of  St.  Je- 
rome, at  the  Agostiniani,  ia  painted  much  after 
the  manner  of  the  Oaraooi.  He  excelled  in  paint- 
ing children,  and  his  pictures  are  generally  adorn- 
ed with  choirs  of  angels.  His  cabinet  pictures  are 
ingeniously  composed,  and  hayealivelyand  pleas- 
ing effect.  His  pictures  of  the  Four  Seasons,  at 
Volte,  a  seat  of  the  noble  family  of  Chigi,  are  ad- 
mired for  the  playfulneaa  and  elegance  of  the 
groups  of  Oupida  introduced.    He  died  in  1665. 

PETEEOLO,  Akdeba,  a  painter  of  Venaone, 
who,  afloording  to  Eenaldis,  was  employed  in  the 
cathedral  of  his  native  city,  about  1686,  where  he 
"  decorated  the  panels  of  ttie  organ  with  very  beau- 
tiful histories  of  8.  Geronimo  and  8.  Enstaohio, 
together  with  the  parable  of  the  wise  and  foolish 
Vii^na,  surrounded  with  flue  architecture." 

PETEI,  PiBTBO  de',  a  painter  born  in  Premia, 
a  district  of  Uovara,  in  1671,  He  studied  under 
Carlo  Maratti,  at  Eome,  and  painted  some  works 
for  the  ohurohra  in  that  meta-opolis.  Lanzi  says 
he  formed  a  style  ofhis  own,  by  engrafting  on  that 
of  Maratti,  a  portion  of  the  manner  of  Oortona. 
He  did  not,  however,  obtain  the  reputation  which 
hia  merite  deserved,  on  account  of  his  infirm 
health  and  extreme  modesty.  His  best  works  are 
a  picture  of  the  Ornoifision,  in  the  church  of  S.  Sl 
Yincento  e  Anastasio,  and  some  frescos^  the  ti'i 
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bune  of  8.  Olemente.  He  was  oalled  at  Rome  de' 
Pietri.  Orlandi  oalla  tim  a  Eoman,  othora  a 
Spaniard ;  but  Lanzi  says  he  was  a  uatree  of  Pre- 
loia.  He  died  at  Eome  in  1716,  in  the  prime  of 
life.  There  are  ft  few  etchings  heretofore  attri- 
buted to  him,  hut  Baitach  gives  them  to  another 
artbt  of  the  same  name. 

PETRI,  or  PITEI,  Pibtho  Ahtohio  na,  an  Ital- 
ian engraver,  to  whom  Bartaoh  attributes  some 
etahings,  heretofore  given  to  the  preceding  artist. 
Zani  also  makes  the  distinotaon,  and  says  he  waa 
born,  at  Eome.  All  this,  however,  rests  upon 
sapposition,  and  is  not  worth  disqnisition  here. 
Those  interested  are  referred  to  Bartsch,  P.  G. 
tom.  ssi.  p.  389. 


PETRINI,  Oav.  GiDSEPPB,  a  painter  of  the  Mi- 
lanese school,  bom  at  Oarono  about  1700.  Lanzi 
sajH  he  Btadied  under  Prete  of  Genoa,  but  he 
adopted  the  manner  of  Francesco  Solimena,  then 
much  in  vogue,  not  only  in  Naples,  but  in  other 
parts  of  Italy.  He  acquired  disttoctioa,  and  exe- 
cuted many  worts  for  the  churches  at  MHan,  and 
elsewhere.  He  seems  to  have  been  more  anxions 
to  captivate  the  eye  than  the  judgment,  by  the 
brilliancy  and  contrast  of  the  coloring,  in  which 
the  greenish  tints  predominate.  He  died  '  '""" 
PETJTEMAJT,  PaiBB,  a  Dutch  painter,  hoi-n  at 
Eotterdamin  1G50.  He  excelled  ia  palntii 
jects  of  still-life,  such  aa  vases,  books,  music 
struments,  &c.,  which  he  executed  with  surprising 
precision,  with  beautiful  coloring,  and  a  judicious 
management  of  the  chiaro-scuro.  He  also  painted 
allegorical  subjects,  emblematical  of  the  shortness 
and  misery  of  human  life.  His  death  happened 
in  an  extraordinary  manner,  in  1892.  Receiving 
a  oommiasion  to  paint  a  picture  emblematical  of 
mortality,  representing  human  bones  and  skulls, 
with  rich  gems  and  musical  instruments  to  ex- 
press the  vanity  of  the  world,  ho  went  to  an  ana- 
tomicallecture  room  to  make  some  sketches,  when 
an  earthquake  happening  to  occur,  he  was  fright- 
ened into  a  fever,  of  which  he  died.  Balkema 
says  bis  Christian  name  was  iKeholaa,  and  that  he 
also  painted  history. 

PEYRl,  Makia  Joskph,  a  French  architect, 
bom  at  Paris  in  1T80.  At  the  age  of  twenty-one 
he  gained  the  grand  prize  of  the  Royal  Academy, 
and  visited  Rome  for  improvement,  where  he  made 
many  designs  of  the  ancient  architectural  monu- 
ments, published  in  1YB5,  under  the  title  (En/eres 
d'AroMteature.  He  also  published  a  dissertation 
on  ancient  art,  oomparedwiththatofthe modems, 
which  was  highly  esteemed.  Peyre  was  appoint- 
ed arohitcot  to  the  king,  and  in  concert  with  Wail- 
ly,  erected  the  Nouveau  Theatre  Fran  pais,  after- 
wards known  aa  the  Odeon,  and  one  of  the  finest 
edifices  in  Paris.  In  1787,  he  was  received  into 
the  Academy  of  Architecture,  He  died  in  1785. 
PETEE,  AKTomE  S^s-goia,  ihe  Yoonger,  a 
French  architect^  the  brother  and  scholar  of  M. 
J.  Peyre.  He  made  rapid  progress  in  the  art,  and 
finally  gained  the  grand  prize,  which  entitled  him 
to  a  residence  at  Kome,  with  the  royal  pension, 
Arriving  in  that  capital  in  1763,  he  commenced  s 
diligent  study  of  the  antique,  and  afterwards  ese- 
outedaremarkable design,  representing  the  interi- 
or of  St.  Peter's  as  it  would  appear  if  the  front  fa- 
cade were  removed.  It  is  nov 
MuB^e  Royal.  After  spending  st 
Peyre  returned  to  Psi-is,  whero 
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superintendent  of  the  royal  buildings  at  Eontain- 
bleau,  and  subsequently  of  those  at  St.  Germain, 
where  he  constructed  two  small  churches,  remark- 
able for  excellent  distribution,  and  correct  propor- 
tions. In  1777  he  was  chosen  a  member  of  the 
Eoyal  Academy  of  Architecture,  In  17  9  h  w  s 
invited  by  the  Elector  of  Treves  to  compl  t  the 
palace  of  Ooblentz ;  which  he  aooomplish  d  gi  t 
ly  to  the  increase  of  his  reputation.  On  t  ng 
to  Paris,  he  received  various  important  mm 
sions  from  government,  hut  was  preve  ted  f  m 
fnlfllling  them  by  the  breaking  out  of  th  E  oiu 
tion,  when  he  retired  to  Fontainbleau,  ■ftheie  he 
still  retained  his  post  of  superintendent  of  the 
buiidicgs.  Manifesting  much  solicitude  to  pre- 
serve various  works  of  art  from  the  popular  fnry, 
part^icularly  portraits  and  statues  of  the  French 
kiags,  he  was  suspected  of  royalist  tendencies,  and 
was  imprisoned  for  a  short  time.  Under  the  rule 
of  Napoleon,  he  was  also  distinguished  in  the  art, 
heiag  chosen  a  member  of  the  Institute,  and  of 
several  Councils  of  Architecture.  During  bis  lat- 
ter days,  he  insti'noted  several  eminent  architects 
of  the  present  time.  He  died  in  1838.  Peyre 
composed  several  works  relating  to  art,  among 
which  were  his  (Emrea  d'ArcMtectvre,  folio,  81 
plates,     Paris,  181S— 1820. 

PEYRON,  Jbah  FEAngora  Pierbb,  a  distin- 
guished French  painter,  and  also  an  engraver,  born 
fltAix,  in  Provence,  in  1744.  After  acquiring  a 
knowledge  of  the  elements  of  design  ia  his  native 
place,  he  visited  Paris  in  1767,  and  entered  the 
school  of  LagrenSe,  He  gained  great  improve- 
ment from  the  works  of  Poussin,  and  in  1773  drew 
the  grand  prize  in  the  Royal  Academy,  for  his  pic- 
ture of  the  death  of  Seneca,  which  entitled  him  to 
a  four  years'  residence  in  Eome,  with  the  king's 
pension.  The  reform  in  the  French  school  had 
already  been  commenced  by  Yien ;  and  Peyron  on 
arriving  at  Rome  determined  to  follow  those  cor- 
rect principles  derived  from  the  Greeks,  and  the 
■  masters  of  modern  times.  He  painted  at 
a  picture  of  Oimon  taking  from  prison  the 
deadbody  of  his  Father,  and  sent  it  to  Paris,  where 
it  was  greatly  admired,  and  was  placed  in  the 
Musfee  Eoyal.  After  a  seven  years'  residence  at 
Eome  he  returned  to  France,  in  1781,  He  soon 
gained  a  high  reputation,  and  was  received  into 
the  Academy  in  1783.  In  1786,  lie  was  appointed 
Director  of  the  Gobelins,  and  painted  many  pic- 
tures for  that  establishment.  In  1787,  he  exhib- 
ited his  pictures  of  Ourius  refusing  the  Gifts  of 
the  Samnites,  and  the  Death  of  Socrates.  A  pic- 
ture of  the  latter  subject,  by  David,  was  also  ex- 
hibited in  the  same  year;  and  this  period  is  said 
to  have  been  the  commencement  of  the  newerain 
the  French  school,  so  eminently  illustrated  by  the 
talents  of  David.  The  compositions  of  Peyron 
are  said  to  bo  well  arranged;  his  ehiaro-scuro  is 
managed  with  address;  his  draperies  are  broad 
and  simple;  bis  toiich  is  firm,  yet  free  and  spirit- 
ed; bis  coloring  vigorous  and  harmonious,  al- 
though bis  latter  works  have  a  purplish  hue.    Be- 


J, already  mentioned,  Peyroi 

cuted  many  others,  among  which  are  Paulua 
jjilmilius;  Antigone;  the  Daughters  of  Athens, 
and  Pythagoras  with  his  Disciples.  As  an  engra- 
ver, he  executed  nine  plates,  of  which  four  are 
the  I  from  Iiis  own  desigus— the  death  of  Seneca;  Ci- 
me,  I  mon  taking  the  dead  body  of  his  Father  from 
Prison ;  Socrates  and  Aldhiades ;  ani,the  Death 
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of  Socrates.  Four  after  Poussin— a  Sheep-Fold ; 
Faustuliis  presenting  Eoniulus  and  Eemns  to  his 
wife  Lanreatia ;  the  Rape  of  the  Sabines ;  and  the 
Despair  of  Hecuba.  One  after  Eaffaelle — a  Holy 
Family,     Peyron  died  ift  1815. 

PFEFFEL,  Jomf  Ahdhbw,  a  German  ei^aver, 
bom  at  Vienna  in  16Y4.  His  works  are  oMefiy 
conflned  to  architecture,  and  ornaments  for  jewoJ- 
lera.  In  ooiyKnetioQ  with  0.  Engelbreoht,  he  en- 
graved a  set  of  plates  of  ornaments  for  the  jewd- 
lera.  He  also  engraved  a  part  of  the  plates  for  J. 
H,  Fischer's  History  of  Arekiteetwre,  published  at 
Vienna  in  1731.  His  plates  are  neatly  executed 
with  the  graver.  He  died  in  1?S0.  He  had  a  son 
called  by  the  same  name,  whom  he  instructed  in 
the  art,  and  who  was  smiilarly  employed  in  engra- 
Tmg  for  the  publishers.  He  was  born  at  Vienna 
in  1715,  and  died  in  1768. 

PFEIFFEE,  Gael  Hermastt,  a  German  engra- 
ver, born  at  Frankfort  in  1769.  He  studied  in  the 
Imperial  Academy  at  Vienna,  under  Professor  Oh, 
Brand.  He  wrought  with  the  point,  and  eseouted 
a  great  many  portraits  of  the  nobility,  and  other 
distinguished  persons.  He  also  engraved  a  num- 
ber of  plates  after  Kaffaelle,  Oorreggio,  Eubeus, 
and  other  masters.     , 

PFENNIKGEE,  Hbhby,  a  Swiss  painter  and 
engraver,  born  at  Zarioh  in  1749.  He  studied 
painting  under  John  Balthaaar  Bulhnger,  with 
whom  lie  oontiaued  five  years.  He  afterwards 
went  to  Dresden,  where  lie  improved  himself  by 
studying  the  worts  of  the  best  masters,  in  the 
Electoral  Gallery,  particularly  of  Rembrandt  and 
Vandjck,  On  his  return  to  Switzerland,  he  pdnt- 
ed  portraits  with  reputation,  and  etched  a  great 
number  of  plates  of  portraits  and  views  in  Swlt- 
zsi'land,  which  are  oiecuted  wiih  spirit  and  taste. 
He  designed  and  engraved  a  part  of  the  plates  for 
Ijavater's  Physiognomy,  and  also  some  of  the  por- 
traits for  FOessli's  Supplement  to  the  Lives  of  the 
Swiss  Painters.  He  was  a  very  industrious  artist, 
and,  besides  his  aumeroes  engravings,  painted  ma^ 
ny  portraits.  He  died  in  1810.  The  follnwing  are 
his  other  principal  prints;  A  set  of  soventy-flve 
portraits  of  Elustrious  Personages  of  Switzerland, 
aooompauied  with  an  abridged  history  of  their 
lives  by  Leonard  Meister.  1781.  Thirty-four  por- 
traits of  the  most  celebrated  German  Poets,  with 
their  characters,  by  L.  Meister.  1785,  A  set  of 
sis  Views  in  Switzerland. 

PFENKIKGEE,  MiTinEWj  a  Swiss  designer 
and  engraver,  horn  at  Zurich  m  1789  ;  died  about 
1810.  He  was  of  the  same  family  as  Henry  P. 
He  studied  at  Augsburg,  under  Emanuel  Eiohel, 
and  afterwards  visited  Paris  for  iraprovei  ~ 

engraved  a  number  of  plates  for  Oliarles  de  Meohel, 
and  several  of  the  compositions  of  Louthorbourg ; 
after  whioh  he  returned  to  his  own  country. 
Among  his  principal  plates  are  the  portraits  of 
Geis,  Klei^ogg,  and  Shottenseps;  a  view  of  the 
tomb  of  Virgil,  near  JsTaplos;  and  the  statue  of 
Marcus  Aurelius  at  Rome. 

PFETTNDT,  Geoeob,  a  German  sculptor,  ar- 
chitect, and  engraver,  born  in  Franconia  in  1603. 
Little  is  known  of  him  as  a  sculptor  or  architect, 
but  ho  executed  quite  a  number  of  plates  of  arohi- 
teotnral  and  geographical  subjects,  from  his  own 
designs.  He  died  in  1683. 
PHEAX,  or  FHBAOES,  a  distinguished  ancient 
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architect,  who  flourished  about  B.  0. 600,  and  con- 
structed a  number  of  edifices  in  Sicily,  partioulai'ly 
at  Agrigentum,  Ho  built  the  suhteri-aneaii  con- 
duits; and  also  embelUshed  the  city  by  several 
fine  ediflcoa.  It  ia  probable  that  he  was  the  ar- 
chitect of  the  celebrated  Temple  of  Jupiter,  n 


i,3iO  feet  long,  60  feet  wide,  and  120  feet 
high :  constructed  in  admirable  style,  with  square 
pillars  within,  and  circular  without,  thirty-two 
feet  in  circumference,  and  the  flutings  so  deep  as  to 
admit  of  a  man  standing  within  them. 

PHIDIAS,  the  most  celebrated  sculptor  of  anti- 
quity, was  the  son  of  Oharmidaa,  bora  at  Athens, 
probably  between  the  years  B.  0.  480  and  480.  It 
is  said  that  in  early  life  he  studied  painting ;  but  it  ~ 
does  not  appear  that  he  ever  practised  that  art  to 
any  extent,  although  lie  painted  at  Athens  a  pic- 
tare  of  Pericles,  represented  as  the  Olympian  Ju- 
piter. According  to  the  concurrent  testimony  of 
most  ancient  writers,  he  studied  sculpture  under 
Ageladas,  one  of  the  most  eminent  sculptors  of  the 
age.  The  .times  in  which  Phidias  lived  were  pe- 
culiarly favorable  to  the  development  of  his  gen- 
ins  ;  and  his  taleata  mast  have  been  sliown  at  a 
very  early  age,  as  it  appears  he  was  extensively 
employed  upon  great  public  works,  even  during 
the  administration  of  CHmon.  Sul>sequentiy,  when 
Pericles  attained  the  height  of  hia  power,  Phidias 
seems  to  lave  l)een  consulted  in  regard  to  the  con- 
duct of  all  works  in  sculpture  as  well  as  architec- 
ture. Plntaroh  says,  "  it  was  Phidias  who  had  the 
direction  of  these  works,  although  great  arohiteols 
and  skillfnl  sculptors  were  employed  in  erecting 
them."  Among  the  most  remarkable  objects  upon 
which  his  talents  were  exercised,  the  Parthenon, 
or  Temple  of  Minei-va,  olwms  preeminence.  It 
was  built  by  Oallicrates  and  Ictinas,  under  the  su- 
perintendence of  Phidias.  For  a  description  of  this 
magnificent  edifice,  see  letinvs.  Within  the  tiCm- 
ple,  Phidias  executed  his  oelebrated  statue,  in  gold 
and  ivory,  of  Minerva,  represented  standing  erect, 
holding  in  one  hand  a  spear,  and  in  the  other  a 
statue  of  Victory,  The  helmet  wm  highly  deco- 
rated, and  surmounted  by  a  sphinx;  the  naked 
parts  were  of  ivory;  the  eyes  of  precious  stones; 
and  the  drapery  throughout  was  of  gold.  It  ia 
said  there  were  forty  talents  wdght  of  this  metal 
used  in  the  statue.  The  people,  being  desirous  of 
having  all  the  glory  of  the  work,  prohibited  Phid- 
ias from  inscribing  his  name  upon  it;  but  he  con- 
trived to  introduce  hia  own  portrait  aa  an  old  bald- 
headed  man  throwing  a  stone,  in  the  representa- 
tion of  the  combat  between  the  Athenians  and 
Amazons,  whioh  decorated  the  shield.  A  likeness 
of  Pericles  was  also  introduced  in  the  same  eom- 
poMtion.  The  exterior  of  the  Parthenon  was  ea- 
riohed  with  admirable  sculptures,  many  of  whioh 
were  from  the  hand  of  Phidias,  and  all  of  them 
esecuted  under  Ms  direction.  Aportion  of  these, 
termed  the  Elgin  marbles,  from  their  having  been 
taken  to  England  by  the  Earl  of  Elgin,  are  now  in 
the  British  Museum.  They  have  been  highly  com- 
mended by  the  most  excellent  judges;  and  the  em- 
inent sculptor  Canova,  after  visiting  London,  de- 
clared that  "he  should  have  been  well  repaid  for 
his  jonrney  to  England,  had  he  seen  nothing  but 
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Etnd  golden  age  of  Sonlpture.    The  artists  of  the 

Erevious  centuries  are  represented  aa  having  a  dry, 
ard,  and  stiff  manner.  Phidias  roade  a  more  care- 
ful selection  of  the  finest  models  in  nature,  and 
brought  to  perfection  the  grand  and  anblime  ia 
Bcalptnre.  Qnintilian  calls  him  the  "  Sculptor  of 
the  Gods,"  from  the  character  of  grandeur  and 
anhlimity  which  he  threw  into  his  works.  His 
akin  in  optica  he  probably  acquired  from  his  study 
of  painting,  and  it  ia  admirably  attested  by  a  cari- 
ous circnmstance.  It  was  intended  to  place  a  atat- 
tie  of  Minerva  on  a  column  of  very  great  height ; 
and  both  Phidias  and  hia  contemporary  Aloamenes 
were  employed  to  produce  imagea  for  the  purpose, 
which  were  to  be  chosen  by  the  citizens.  Wlien 
the  atatues  were  completed,  the  universal  prefer- 
ence was  given  to  the  work  of  Alcamenes,  which 
appeared  elegantly  finished,  while  that  of  Phidias 
appeared  rude  unA  altetohy,  with  coarse  and  ill- 
proportioned  features.  At  the  request  of  Phidiaa, 
tlie  statues  were  successively  exhibited  on  the  ele- 
vation for  which  they  were  intended  j  all  the  mi- 
nute beauties  of  his  rival's  work  completely  disap- 
peared, together  with,  the  seeming  defects  of  Ma 
own;  Bud  the  latter,  though  previously  despised, 
seemed  perfect  in  its  proportions,  and  was  surveyed 
with  wonder  and  delight.  Although  he  exercised 
Ms  talents  in  all  the  materials  generally  used  in 
art,  yet  his  works  in  gold  aad  ivory,  called  liki-ya- 
elephanUne  sculpture,  appear  to  have  been  the 
moat  highly  esteemed.  The  enemies  of  Pericles, 
with  the  view  of  implicating  that  statesman,  ac- 
cused Phidias  of  having  misapplied  part  of  the 
gold  entrusted  to  him  for  the  statue  of  Minerva, 
aad  desired  that  he  should  be  brought  to  trial. — 
The  sculptor,  however,  by  the  prudent  advice  of 
Pericles,  had  executed  the  wort  in  such  a  manner 
that  the  gold  might  easily  be  removed,  and  it  was 
ordered  by  Pericles  to  be  oarefiiliy  weighed  before 
the  people.  As  might  have  been  expected,  this 
test  was  not  required,  and  the  malicious  aecusation 
was  overthrowa.  They  theu  declared  the  sculptor 
guilty  of  sacrilege  in  placing  his  own  portrait  up- 
on the  shield  of  Minerva ;  and  some  writers  state 
that  he  was  thrown  into  prison ;  others,  that  he 
was  banished.  Some  assert  that  there  was  no  sen- 
tence passed ;  but  that  Phidias,  fearing  the  conse- 
quences of  the  charge,  fled  from  Athens  to  Elis, 
where  he  was  employed  to  execute  a  costly  statue 
of  the  Olympian  Jupiter,  for  the  temple  in  Altis. 
This  statue  was  the  most  renowned  of  all  the  works 
of  Phidiaa.  It  was  of  colossal  dimensions,  being 
eisty  feet  in  height ;  and  seated  on  a  throne ;  the 
head  was  crowned  with  olive ;  the  right  hand  held 
a  small  statue  of  Victory,  in  gold  and  ivory ;  the 
left  hand  grasped  a  golden  sceptre  of  esquisite 
workmanship,  surmounted  by  en  eagle:  the  san- 
dids  and  mantle  were  also  of  the  aame  material, 
the  latter  sculptured  with  every  description  of 
flowers  and  animals ;  the  pedestal  was  also  of  gold, 
ornamented  with  a  number  of  deities  in  baa  relief. 
In  the  front  of  the  throne  was  a  representation  of 
the  Sphyns  carrying  off  the  Theban  youths ;  be- 
neath these,  the  Fate  of  Niobe  and  her  Children ; 
and,  on  the  pedestal  joining  the  feet,  the  Contest 
of  Hercules  with  the  Amazons,  embracing  twenty- 
nine  figures,  among  which  was  one  intended  to 
represent  Theseus.  On  the  hinder  feet  of  the 
throne  were  foor  Victories,  as  treading  in  the 
danoe.  On  the  back  of  the  throne,  above  the  head 
of  the  god,  were  figures  of  the  Hours  aad  Graces ; 
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on  the  seat,  Theseus  warring  with  the  Ania- 
aons,  and  Lions  of  gold.  Its  base,  which  was  of 
gold,  represented  various  groups  of  Divinities, 
among  which  were  Jupiter  and  Juno,  with  the 
Graces  leading  on  Mercury  and  Vesta ;  Cupid  re- 
ceiving Venus  from  the  Sea ;  Apollo  with  Diana ; 
Minerva  with  Hercules;  and,  below  those,  Nep- 
tune, and  the  Moon  in  her  Chariot.  On  the  base 
of  the  statue,  was  the  inscription  Phidias,  the  eon 
of  Gharmidaa,  made  me.  Quintiliaa  observes 
that  this  unparalleled  work  even  added  new  feel- 
ing to  the  religion  of  Greece.  It  was  without  a 
rival  in.  ancient  times,  all  writers  speaking  of  it  aa 
a  production  that  none  would  even  dare  to  imitate. 
There  is  an  interesting  tradition  connected  with 
this  celebrated  work,  Phidias,  after  the  comple- 
tion of  his  desiga,  is  ssid  to  have  prayed  Jupiter 
to  tavoi  Mm  with  some  intjmation  of  his  approba- 
tion, whereupon  a  flash  of  lightning  darted  into 
the  temple,  and  struck  the  pavement  before  him. 
This  was  hailed  aa  a  proof  of  divine  favor,  and  a 
brazea  urn  or  vase  was  placed  upon  the  spot,  which 
Panaanias  mentiona  as  existing  in  his  time.  It  is 
pretended  that  PMdias  was  again  accused  of  rob- 
bery, by  the  people  of  Elis,  and  that  he  died  in  pri- 
son ;  but  there  are  strong  reasons,  aot  only  for 
thinking  that  these  accusations  against  PMdias  were 
false,  but  that  the  accounts  of  his  disgrace  and  death 
are  incorrect.  Eromanespressionin  Arist'jphanes 
it  is  evident  that  an  unjust  feeling  had  been  exci- 
ted against  Phidias ;  though  it  is  not  clear  whether 
he  fled  or  was  exiled ;  and  it  seems  highly  proba- 
ble that  he  died  at  Elis.  The  honor  which  was 
paid  to  hia  memory,  would  go  far  to  disprove  the 
assertion  that  he  suffered  the  death  of  a  criminal. 
The  care  of  hia  master-piece  was  entrasted  to  Ms 
family,  under  the  title  of  PhMdmntai.  His  stu- 
dio, near  the  templ^,  was  also  presei-ved  with  great 
reverence,  and  an  altar  was  erected  therein,  ooase- 
erated  to  the  gods.  Pausanias  says  that  the  Phaid- 
mutw  still  existed  in  his  time — sis  hundred  years 
after  the  execution  of  the  statue.  Among  the  oth- 
er works  of  Phidias  were  eight  or  nine  statues  of 
Minerva,  of  which  one  was  the  Minerva  Areia  of 
the  Plfttfeans,  of  wood,  gOt ;  the  extremities  were 
of  Pentelio  marble.  Besides  these,  he  eseeuted  a 
number  of  admirable  statues  in  marble,  but  chiefly 
in  bronze,  of  Venus,  Apollo,  Mercury,  an  Amazon, 
etc.,  mentioned  by  Pausanias,  Pliny,  and  Luciau. 

PHILESIUS,  EiGMAN,  an  old  German  wood 
ei^aver,  and  carver  in  wood,  who,  according  to 
Papillon,  flourished  at  Strasburg  about  1508.  He 
executed  a  set  of  twenty-five  cuts  of  the  Life  and 
Passion  of  our  Saviour,  published  at  Strasburg  by 
John  Knoblauch,  in  1508.  These  cuts  are  said  to 
be  very  scarce.  He  is  also  called  Eigman  and 
Phillery,  which  see. 

PHILIPPE,  Fetes,  a  Dutch  engraver,  who 
flourished  at  the  Hague  about  1660.  He  engraved 
a  few  plates  of  portraits  and  festivals,  among 
which  are  the  following ; 


;  lifter  vanaer  Vennt,  1 
PHILI8CUS,  a  famous  sculptor  of  Ehodes,  who, 
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according  to  Pliny,  executed  statues  of  tte  Nine 
Muses  in  marble.  These  statues  were  carried  to 
Rome  W  PuIyIus  Nobilior.  Some  of  these,  or 
copies  of  them,  are  now  in  the  Vatican. 

PHILLEBV,  an  old  engraver  on  wood,  said  to  have 
been  a  German,  but  probably  a  Pleming,  by  whom 
there  is  a  middle-sized  print,  repiesendn^  two  Sol- 
diers standing  before  a  Woman,  who  is  seated, 
holding  a  Dog  in  her  lap.  It  bears  the  following 
inscription  ia  old  riemish  characters,  @i|]£[ir{nt 
t'aiitttitrpen6s>w3J33flilUr»liEffn«rBnllrEi:,(print- 
edat  Antwerp,  by  me  Phillery,  the  flgure-cutter). 
Heineken  supposes  this  print  to  be  very  ancient, 
but  Nagler  quotes  the  same,  and  ascribes  it  to  An- 
ton Phillery^  who  flonrislied  at  Antwerp  in  1530. 
There  is  considerable  dispute  about  this  Phillery 
and  Philesius,  whose  works  are  not  worth  any  dis- 
quisition, either  on  account  of  merit  or  antiquity, 
and  there  can  be  but  little  doubt  that  they  are  one 
and  the  same  artist,  Rig'man  being  the  surname, 
and  PhUhry  the  Christian  name,  which,  latinized, 
is  Pkilesim.  Artists,  too,  are  frequently  whimsi- 
cal, and  often  ignorant,  in  thdr  signatures ;  and 
some  use  several  signatures.  See  Ksy  to  Mono- 
grams and  Ciphers,  p.  xix. 

PHILLIPS,  Charles,  an  English  mezzotinto 
engraver,  who  flourished  about  1765.  He  engraved 
some  prints  after  Reynolds  and  Loutherbourg,  and 
a  few  from  the  old  masters,  among  which  are  the 
following  : 

A  Boy  hoULng  o.  Pigeon ;  after  Moia.  A  Woman 
pluokuig  a,  Towl ;  after  Eemh-andl.  Tha  Philosopher ;  do. 
Tha  Holy  Familj  i  after  Parmiggiano.  Venus  and 
Cupid ;  nfler  Salviati.  laaao  blosaing  Jaosb  \  afli 
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PHILLIPS,  Thomas,  an  eminent  Inglish  por- 
trait painter,  bom  at  Dudley,  in  Warwickshire,  in 
1770.  He  first  learned  the  business  of  a  glass 
stainer  at  Birmingham.  In  1790  he  went  to  Lon- 
don, with  aletter  of  introduction  to  Benjamin  West, 
who  employed  him  in  painting  the  glass  for  the 
windows  of  St.  Geot^'s  chapel,  Windsor.  He 
soon  turned  his  attention  to  oil  painting ;  but 
whether  he  received  any  instruction  from  West  is 
not  mentioned.  For  several  years  he  eshibited 
some  of  his  pictures  at  the  Royal  Academy,  among 
which  were  the  Death  of  Talbot,  Earl  of  Shrews- 
bury, at  the  Battle  of  Casaillon ;  Ruth  and  Naomi ; 
Elijah  restoring  the  Widow's  Son ;  Cupid  disarmed 
by  Buphrosjne,  &.c.  He  afterwards  devoted  him- 
self chiefly  to  portrait  painting,  in  which  branch  he 
acquired  distinction,  notwithstanding  he  had  such 
powerful  competition  as  Beechey,  Hoppner,  Owen, 
Jackson,  and  Lawrence.  He  was  not  a  fashion- 
able painter,  but  he  executed  the  portraits  of  many 
persons,  distingnbhed  for  their  intellectual,  litera- 
ry, or  other  attdnments,  a  circumstance  which,  in 
future  time,  will  add  great  interest  to  his  works. 
It  will  be  suffldent  to  mention  the  names  of  Lord 
Byron,  Sir  Walter  Scott,  Thomas  Moore,  Thomas 
Campbell,  Southey,  Coleridge,  Orabbe,  Sir  Humph- 
rey Davy,  Lord  Thurlow,  Lord  Brougham,  Count 
Platoif,  Earl  Grey,  Sir  Joseph  Banks,  Sir  E,  Par- 
ry, Sir  J.  Brunoll,  Sir  David  Wilkie,  Sir  F.  Bur- 
dett.  Lord  Lyndhurst,  Sir  Nicholas  Tindal,  and 
many  more  such  men.  His  portraits  are  distin- 
guished for  dignity,  truthf^ilness  and  excellent 
coloring.  Nicaise  de  Keyser.  a  distinguished  for- 
eign artist,  called  him  the  English  Vandyck,  for 
the  excellence  of  his  works, — a  very  great  compli- 
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ment,  whether  deserved  or  not.  In  1808,  he  was 
elected  a  member  of  the  Royal  Academy,  and  in 
1824,  succeeded  Fuaeli  in  the  professorship  of  paint 
ing,  which  office  he  held  till  1832.  On  bis  appoint 
ment  to  the  professorship,  he  made  a  tour  on  the 
continent,  visiting  Prance,  Italy,  and  Germany 
He  pubUshod  his  "Lectures  on  the  History  and 
Principles  of  Painting,"  in  onfe  8vo.  vol.  in  1833 
He  died  in  1845. 

PHILON,  or  PHILO,  an  eminent  Grecian  ar 
chitect,  who  flourished  about  B.  C.  330.  Accord- 
ing to  Vitruvius,  he  erected  various  temples,  and 
enlarged  die  vestibule  of  the  temple  of  Ceres  and 
Proserpine,  built  by  Ictinus.  He  also  designed  and 
partially  erected  the  white  marble  theatre  at  Ath- 
ens, which  Tjas  fluished  by  Ariobarzanes,  and  re- 
built by  Adrian.  According  to  Plutarch,  Philon 
was  employed  by  Demetrius  Phalerous  to  enlarge 
the  port  and  arsenal  of  the  PirEeus,  which  he  com- 
pleted in  excellent  style.  In  giving  to  the  Assem- 
bly an  account  of  his  operations,  he  expressed  him- 
self with  such  precision,  purity,  and  eloquence,  that 
the  Athenian  people — esoellent  judges  of  those 
matters — pronouced  him  equally  a  fluent  orator 
and  an  admirable  architect. 

PHILOXENBS,  an  eminent  Greek  painter,  a 
native  of  Bretria,  nourished  about  B.  0.  316.  He 
studied  under  Nicomaohus  of  Thebes,  whom  he 
imitated,  and  probably  surpassed  ia  facibty  of  ex- 
ecution. He  was  the  most  rapid  painter  of  anti- 
.  quity,  and  is  said  by  Pliny  to  have  discovered  some 
more  expeditious  methods  of  operation  in  painting, 
Philoxenes  gained  great  distinction  by  a  picture 
painted  for  Cassander,  King  of  Macedon,  represent- 
ing the  Defeat  of  Darius  by  Alexander.  Accord- 
ing to  Pliny,  this  work  was  not  surpassed  by  any 
of  the  productions  of  ancient  art.  That  author 
also  describes  another  picture  by  Philoxenes,  re- 
presenting a  lascivious  subject,  in  which  were 
three  satyrs  feasting.  In  1831,  there  was  dis- 
covered at  Pompeii  a  lar^e  mosaic,  apparently  re 
the  Battle  of  Issus,  which  is  supposed 
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PIAOENZA,  Gio.  Battista-,  an  Italian  ar- 
chitect, born  in  1735,  at  Pollone,  near  VercolJi. 
He  studied  under  Count  Alfleri  di  Sostegno,  and 
was  afterwards  sent  to  Rome,  at  government  ex- 
pense. In  1777  he  was  appointed  Architect  to  the 
King;  in  1788,  a  magistrate  of  Turin;  andJnl796, 
First  Civil  Architect  to  the  Crovni.  He  was  em- 
ployed in  various  works  in  the  State,  and  in  1816, 
was  chosen  a  member  of  the  Academy  at  Turin. 
He  died  in  1818.  His  adopted  son,  Giuseppe  Gio- 
vello,  also  an  architect,  completed  a  work  com- 
menced by  Gio.  Battista  P.  in  1768,  published  at  Tu- 
rin in  six  volumes,  containing  biographical  sketches 
of  artists  from  the  time  of  Cimabue,  It  ia  mainly 
a  reproduction  of  Baldinncra'B  work,  but  embraces 
many  important  additions  and  excellent  annota- 
tions, which  are  Justly  appreciated  by  Oicognara. 
PIAGGIA,  Tebamo  or  Erasmo,  also  called  Ter- 
AMO  Bi  ZoAGLi,  a  painter  bora  at  Zoagli,  in  the 
Genoese  state,  and  who  painted  at  Genoa  in  1547. 
He  was  a  scholar  of  Lodovico  Brea,  and  painted  in 
conjunction  with  Antonio  Semini,  several  pictures 
for  the  churches  at  Genoa,  the  most  esteemed  of 
which  is  an  altar-piece  of  the  Martyrdom  o' 
Andrea,  in  the  church  of  that  saint.     Lrf^"'  '■' 
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Mmmeiids  ttia  work,  and  says  "none  can  w  t 
this  very  beautiful  altar-piece  without  seeing  t 
of  Brea's  style,  already  enlarged  and  changel     t 
one  more  modern. "     He  also  painted  severJ^  w    k 
by  himaelf  at  Genoa  and  at  Ghiayari. 

PIANE,  Giovanni  Maria  oelle,  called  II  Mo- 
LiNAHBTTo,  ft  Genpese  painter,  born  at  Genoa  in 
1660.  According  to  Ratti,  he  studied  under  Gio. 
Battista  Gaulli,  whose  style  he  adopted,  and  dis- 
tinguished himself  by  some  excellent  works,  which 
he  esecutffld  for  the  churches  at  Genoa,  but  more 
by  the  excellence  of  his  portraits.  Lanzi  highly 
extols  his  DeeollaUon  of  St.  John  the  Baptist,  at 
Sestri  di  Ponente.  He  also  says  that  he  was  par- 
ticularly excellent  in  portraits,  and  that  Genoa  is 
full  of  his  works  in  this  branch.  He  was  also  in- 
vited to  Parma  and  Piaoenza,  where  he  furnished 
the  ooart  with  portraits,  and  executed  some  works 
for  the  churches.  He  was  afterwards  invited  to 
Naples  by  King  Charles  of  Bourbon,  who  appoint- 
ed him  his  painter,  with  a  liberal  pension,  and  he 
continued  in  his  service  till  hLs  death  in  1745. 
PIAPfORO.  See  Babtolomko  Morelll 
PIASTBINI,  QiovANBi  DoMENico,  a  painter 
born  at  Pistoja  about  1700.  He  studied  under  Cav, 
Benedetto  Luti  at  Florence,  and  afterwards  went 
to  Rome,  where  he  distinguished  himself  by  some 
works  in  the  church  of  S.  Maria  in  Via  Lata,  in 
which  Lanzi  says  he  rivaled  the  best  followers  of 
Carlo  Maratti.  He  also  painted  some  works  for 
the  churches  in  his  native  city,  particularly  in  la 
Madonna  della  TJmiltft,  where  he  filled  two  lai^ 
spaces  with  pictures  illustrating  the  history  of  that 
church. 

PIATTI,  Francesco,  an  Italian  painter,  born, 
accordiuK  to  Fftessli,  at  Teglio,  in  the  Va'teline,  in 
1650.  He  executed  many  works  for  the  churches 
in  the  nraghborhood,  and  painted  much  for  the 
collections.  He  particularly  commends  a  picture 
of  Cleopatra,  in  the  possession  of  a  noble  family  at 
Delebio, 

PI4TT0LI    Gen      a    Florentine  pamter, 
bun  1703      H      t  d  ed  n  der  Francesco  Ri- 
t  L  gh    n     L  aj     ha  is  particularly 

II  d  f  th  X  II  nee  f  his  portraits.  He 
f  nd  b  dant  mpl  ym  t  t  Florence,  in  that 
b  h  f  th  t,  nd  was  n  t  only  patronized 
by  h  nl  b  t  but  was  ployed  to  take  the 
p  t      f  th   f      ^n  n  1j  I  ty  who  visited  that 

city.  His  portrjdt  is  in  the  ducal  gallery.  He 
also  painted  Conversaaioni  and  Turkish  ballets, 
which  were  very  much  prized  in  the  collections  for 
their  excellence.     He  died  in  1770. 

PIAZZA,  Callisto,  a  painter  born  at  Lodi, 
who  fiouriahed  from  1524  to  1556,  as  appears  from 
the  dates  on  his  pictures.  AcaaDrding  to  Orlandi, 
he  was  one  of  the  most  successful  imitators  of 
litJan.  Lanzi  says  that  his  picture  of  the  As' 
sumption  of  the  Virgin,  in.  the  Collegiate  church 
of  Oodogno,  is  worthy  of  any  of  the  disciples  of 
Titian.  It  is  a  grand  composition,  containing  flg- 
ures  of  the  apostles  and  two  portraits  of  the  Mar- 
ehesi  Trivulzi.  In  the  clmroli  of  the  Inooronata 
at  Lodi,  he  panted  three  chapels  in  fresco  each 
ornamented  with  four  beautiful  histories  One 
contains  the  Mysteries  of  the  Passion,  another  the 
Acts  of  St.  John  the  Baptist,  and  the  third,  the 
Life  of  the  Virgin.  "It  is  currently  believed" 
says  Lanzi,  "  that  Titian,  in  passing  through  Lodi, 
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paiat  1  If  the  heads — a  story  probably 

ng  t  f  m  thQ  exceeding  beauty  that  may 
be    I  d  hem."      He  sometimes   imitated 

fh  tyl  fG  rg  ne,  as  maybe  seen  m  his  altar- 
pee  th  ohurchofS.  Francesco  at  Brescia,  rep- 
resenting the  Virgin  among  several  saints,  which 
is  esteemed  one  of  the  most  beautiful  productions 
in  that  city.  He  executed  many  works  for  the 
churches  in  other  cities,  particularly  at  Orema 
and  Alessandria ;  in  the  cathedral  of  the  latter 
city  are  several  of  his  best  works.  Lanzi  rebukes 
Ridolfi,  who  commends  him  for  nothing  except  his 
coloring,  whereas,  "he  boasts  a  very  noble  design, 
is  tolerably  select  in  his  forms,  and  rich  and  har- 
monious in  his  coloring.  His  Nuptials  at  Cana,  in 
the  Refectory  of  the  Padri  Oisterciensi,  at  Milan, 
is  truly  a  surprising  production,  no  less  for  its 
boldness  of  hand,  than  for  the  number  of  its  fig- 
ures, which  seem  to  liye  and  breathe,  though  the 
whole  of  them  are  not  equally  well  studied,  and  a 
few  are  really  careless  and  incori'eot."  Lomazzo 
also,  speaking  of  his  Choir  of  the  Muses,  in  which 
be  introduced  the  portraits  of  the  president  Sacco 
and  his  wife,  for  whom  it  was  painted,  says,  "  I 
may,  without  fear  of  temerity,  observe  that  it  is 
impossible  to  produce  anything  more  perfectly 
graceful  and  pleasing,  and  more  beautiful  in  point 
of  coloring,  among  works  in  fresco." 

PIAZZAjPaolo,  commonly  called  Padre  Cosf- 
MO,  was  bom  at  Oastelfranco,  in  the  Venetian  ter- 
ritory, in  1557.  He  studied  under  the  younger 
Palina,  and  Baglioni  commends  him  as  one  of  his 
best  pupils.  He  did  not  follow  the  style  of  his  mas- 
ter, but  adopted  one  of  his  own,  which,  though  not 
distinguished  by  great  vigor  or  enei^y,  was  grace- 
ful and  pleasing,  and  gained  him  so  much  reputa- 
tion, that  he  was  successively  employed  by  Pope 
Paul  v.,  the  Emperor  Rodolph  II.,  and  the  Doge 
Priuli.  He  executed  many  works  both  in  oil  and 
fre.sco  for  the  churches  and  public  edifices  at  Rome, 
Vienna,  Venice,  and  other  places.  He  was  employed 
several  years  by  the  Emperor  Rodolph.  Among 
his  best  works  are  the  Descent  from  the  Cross,  in  the 
Campidoglio,  and  the  history  of  Antony  and  Cleo- 

Eatra,  in  the  Palazzo  Borghese  at  Rome.  After  he 
ad  acquired  distinction,  he  joined  the  Capuchin 
friars,  and  took  the  name  of  Padre  Oosimo,  by  which 
appellation  he  ia  usually  known.  Ho  died  at  Ven- 
ice in  1621. 

PIAZZA,  Cav.  Ahurba,  born  at  Castelfmnco 
about  1600,  was  the  nephew  and  scholar  of  the 
preceding,  whom  he  accompanied  to  Rome,  and 
whose  style  he  adopted,  though  somewhat  modi- 
fied by  an  attentive  study  of  the  works  of  the  great 
masters.  He  acquired  distinction,  and  was  pai^ 
ronized  by  the  Duke  of  Lorraine,  in  whose  ser- 
vice he  continued  roany  years,  and  received  from 
him  (he  honor  of  knighthood.  He  afterwards  re- 
turned to  Venice,  where  he  executed  some  works 
for  the  churches,  the  best  of  which  is  the  Marriage 
at  Cana,  in  the  church  of  S.  Maria,  a  grand  composi- 
tion of  many  figures,  which  Lanzi  says  is  one  of 
the  beat  works  ia  the  place.  He  died  there  in 
1670 

PIAZZETTA,  Giovanwi  Battista,  a  Venetian 
pimter  born  in  1682.  According  to  Zanetti,  he 
wa'j  insti'ucted  in  the  rudiments  of  the  art  by  his 
father  a  reputable  sculptor  in  wood,  and  after- 
wards became  the  scholar  of  Antonio  Molinari. 
His  first  style  was  distinguished  for  a  clear  and 
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brilliant  tone  of  coloring,  but  on  Tisiting  Bologna, 
he  employed  himself  with  Spagnoletto,  and  by  dil- 
igently studying  tie  works  of  Quenano,  he  imita- 
ted hisstrong  contrasts  of  lights  and  shadows,  and 
boldness  of  relief,  with  considerable  success,  Lan- 
zi  says  it  is  supposed  that  he  ha<i  long  observed 
the  effects  of  light  applied  to  statues  of  wood  and 
images  in  wax,  and  by  this  means  he  was  enabled 
to  draw  with  considerable  judgment  and 
precision,  the  several  parts  that  are  comjirel 
in  the  shadowing ;  owing  to  which  art,  his  designs 
were  eagerly  sought  after,  and  hia  works  repeat- 
edly engraved  by  Pitteri,  by  Pelli,  and  by  Monaco, 
besides  other  prints  that  were  executed  in  Ger- 
many and  elsewhere.  His  method  of  coloringj 
however,  diminished  in  a  great  measure  the  chief 
merit  of  his  pictures.  His  shades  have  increased 
and  changed,  his  lights  sunk,  and  his  tints  become 
yellow,  so  that  there  remains  an  inharmonions  and 
unformed  mass.  There  are  a  few  of  his  pictures 
still  in  good  preservation,  as  the  Decollation  of  St. 
John  the  Baptist,  in  the  church  of  that  saint  at 
Padua,  placed  in  competition  with  those  of  the  first 
at-dsts  of  the  state,  and  at  that  period  esteemed 
the  best  of  all.  "  Vet  if  we  examine  him  closely, 
he  will  not  fail  to  displease  us  by  that  monotonous 
and  mannered  coloring,  of  lakes  and  yellows,  and 
by  that  rapidity  of  hand,  by  some  railed  spirit, 
though  to  the  judicious  it  often  appears  neglect, 
as  if  the  artist  was  desirous  of  abandoning  his  lar 
bor  before  it  was  completed."  He  executed  many 
chalk  drawings  which  were  held  in  great  estima- 
tion. He  also  etched  a  few  plates  from  his  own 
designs.    He  died  at  Venice  in  1754. 

PIOART,  Jean,  a  French  engraver,  who  flour- 
ished at  Paris  about  1640.  He  ia  supposed  to 
have  studied  under  Crispin  de  Passe,  whose  style 
he  imitated,  though  not  with  much  success.  He 
was  principally  employed  in  engraving  vignettes, 
frontispieces,  and  other  book  ornaments.  He  also 
engraved  a  few  portraits. 

PIOART,  Btienne,  called  the  Roman,  an  emi- 
nent French  engraver,  bom  at  Paris  in  1631.  It 
is  not  known  under  whom  he  studied  ;  but,  after 
learning  the  art  at  Paris,  he  went  to  Rome,  where 
he  resided  a  long  time,  on  which  account  some  say 
he  was  called  Picart  the  Roman;  others,  that  he 
a  m  d  this  appellation  to  distinguish  his  works 
f  ra  th  e  of  an  inferior  engraver  of  the  same 
am  p  obably  the  preceding  artist.  While  at 
Eom  h  executed  some  plates  after  the  Italian 
maste  On  his  return  to  Paris  he  was  employed, 
w  th  th  r  celebrated  artists,  to  engrave  the  pic- 
t  n  the  Kill's  Collection,  His  plates  are 
g  n  ally  executed  with  the  graver,  in  the  style 
f  th  Ider  Poilly,  though  he  sometimes  used 
b  th  th  point  and  the  graver,  and  in  a  few  of  his 
pn  ts  the  point  predominates.  His  plates  are 
n  atly  xeouted,  with  a  fine  expression  in  the 
h  d  though  his  drawing  is  not  very  correct,  and 
th  n,  frequently  a  want  of  harmony  in  the  ef- 
f  t  f  n  S  engravings.  His  prints  are  very  nu- 
m  the  following  are  esteemed  the  best. — 

He  died  li  Amsterdam  in  1721. 

JohaPranoiBPnulGandj,  Cardinal  deEstz.  16S2.  Bast 
of  Cardinal  FaohenettBa  ;  ajler  Morand.  Melohisedeot 
de  Thevenot,  fnmoua  trftvelet;  ofler  Chaveau.  Franeis 
TalletniUit,  Abbe  de  Vlaolirelien !  after  NanleuU.  An- 
liraw  llameau.  Doctor  of  tha  Sorbonne.  Nicholas  Pavil- 
ion,  Bishop  of    Aloth,      Hioholos    Choart  da   Buaanval, 


asidant  of  the 
rbonno.   Fran 
is  do  RoohechooarC,  Maichianeas  de  Moatespan 


The  Ecce  Homo,  with  three  Angele  i  qfler  Aliarui.  The 
Eirtli  of  the  Vir^  i  ajier  Ouida.  The  Marriage  of  St 
Catherine  (  afler  Correggio,  Virtue  triumplisot  over 
VioBi  do.  The  SenBunlirti  do.  St-.OeoUia;  nfler  Do 
menichino.  A  Conaert  of  Music ;  do.  The  infant  Jesus 
sleeping,  with  the  Vir^n  holding  up  her  finger  to  St.  John  i 
called  tbo  Silenoo ;  after  An.  Caracci.  The  HolyFami- 
Iv;  qfterPalmii.  i'he  Separation  of  St.  Peter  and  St 
Paul;  after  Lanfranco.  The  Plague  among  the  Phiiia- 
Ones;  after  N.  Poussin.  Christ  cnring  the  Blmd;  da. 
The  Adoration  of  the  Shepherds ;  do.  The  Martyrdom 
of  St.  OBTvaisandSt.  Protaisjofler  le  Sueur.  St.  Paat 
direetJng  the  burning  of  the  Booka  of  the  Epheaians ;  do 
The  Martyrdom  of  St.  Andrffir  i  after  le  Brun.  Tha 
Stoningof  St,  Stephen;  do.  Tha  Adoration  of  the  Magi; 
afler  Couriois.  The  Virgin  and  Inflmt  j  afler  Noel  Cmj 
■pel.  St.  Anthony  of  Padua  adoring  the  infant  Jesus  i  af 
ter  Vandyck. 

PICART,  Bernard,  was  the  son  of  the  preced- 
ing, born  at  Paris  in  1063.  He  was  instructed  in 
design  and  engraving  by  hia  father,  and  at  the  age 
of  sixteen,  gained  the  prize  at  the  Academy 
of  Paris.  He  distinguidied  himself  not  less 
as  a  designer  than  an  engraver,  and  he  executed  a 
multitude  of  plates,  which  evince  the  fertility  of 
his  genius,  and  the  excellence  of  his  taste.  He 
used  both  the  point  and  the  graver;  his  drawing 
is  correct,  and  his  prints  have  a  very  pleasing  ap- 
pearance, Hia  works  chiefly  consist  of  book  illus- 
trations. In  1710  he  left  Paris,  and  settled  at 
Amsterdam,  where  he  found  abundant  employment. 
He  engraved  a  set  of  seventy-eight  plates,  m  imi- 
tation of  the  different  styles  of  the  old  engravers, 
which  were  published  after  his  death,  in  1738,  un- 
der the  title  of  Les  Imvoatares  hmocmtes.  He 
died  at  Amsterdam  in  1733.  His  prints  are  said 
to  amount  to  about  1300.  The  following  are  tha 
most  esteemed : 


Charles  I, ;  after  Vaiidych.  1724.  Charles  If. ;  after 
Kneller.  1724.  James  II, ;  qfter  LaTgittiere.  1'724. 
William  III.;  (^ter  vaitder  Werf.  George  I.;  afler 
Kneller.  Edward  Hyde,  Earl  of  Clarendon  i  after  Zouel. 
1724.  ■William,  Lord  Ruasal ;  after  Kneller.  1724.  Fred- 
orlcb,  Ihike  of  Sohomberg;  do.  1724.  Gilbert  Bamet, 
Bishop  of  Salisbury;  after  Hoadly.  1T24.  Eugene  Fran- 
cis, Prince  of  Savoy  i  q/ier  nan  Scftiippe)!.  1722.  Don 
Louis,  I^ncD  of  Asturias.  John  de  wit,  Pendonary  of 
Holland.  1727.  Francis  Peter,  Cardinal  de  Foix.  1713, 
Philip,  Duke  of  Orleona,  supported  by  Minerva  and  Apol- 
lo; after  A.  Coypel  1708,  Stephen  Picart,  the  Roman, 
Engravor  to  the  Khig,  Roger  da  Piles  ;  ipse  pini,  S. 
PwaTl,fec,  aqnajbrli.  17i54. 


The  Murder  of  the  Innocents.  The  first  impressiaiis 
are  bafora  the  crown  nas  placed  upon  the  head  of  Herod  ; 
fine.  A  set  of  twolve  Pihits,  called  the  Epithalamlunu  g 
fine.  Truth,  the  Research  of  Philosophy  ;  a  Thesis  in  hon- 
or of  DeBcartes,  The  Tiimuph  of  Painting,  The  Death 
of  the  Infants  of  Niohe.  The  Feast  of  the  Gods  and  the 
C^sars,  A  set  of  Frmts  of  the  Annals  of  the  Repnbhcof 
Holland,  The  Frontispieces  to  C€r€monies  Religiensee,  11 
vols,  1723—1743  Do  to  the  Bible  of  vander  March 
Do,  to  the  Boman  Antiquitisa  Do  to  Oi  id  1733  Do 
loTempIedesMnses  1733  Do  to  the  HIatortoal  Dio- 
tionary. 

Time  discovering  Truth ,  afli,r  the  pirture  by  Foussm, 
in  the  Louvre.  An  Allegory  on  Human  Life  ,  do.  Two 
Arcadian  Shepherds ;  do.  Two  Prints  of  the  Masos,  Cal- 
liope and  Terpsichore  i  after  le  Sueur.  Abraham  sending 
away  Hagor ;    after  !e  Brun.     The   Discovery  of   the 
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PIOAULT,  Pierre,  a  French  engvayer,  bom  at 
Blois  in  1080.  He  ia  supposed  to  have  studied 
under  Gerard  Audran,  as  lie  imitated  the  style  of 
that  master,  and  copied,  on  a  smaller  scale,  the 
celebrated  Battles  of  Alexander,  engraved  by  Au- 
dran after  le  Brun.  He  also  engraved  a  few  por- 
trwts,  and  the  Tisitation  of  the  Virgin  to  St, 
Elizabeth,  ajter  Cavki  Ma.raUi._  He  died  in  the 
flower  of  hia  life,  in  1711.  He  usually  signed  his 
plates,  P.  PicauU  Blesemis,  sculp. 

PICCHL  Giorgio,  a  painter  born  at  Oasfel  Du- 
rante, who  flourished  in  the  latterhalf  of  tliel6th 
century.    He  is  supposed  t    h         t  d  d      d 
Baroceio,  whose  style  he  adopt  d    b  tLa      th    k 
he  was  only  an  imitator  of  ti  t  m    t        H 
cuted  many  works,  both  in  o  1       If  f      th 

churches  in  hia  native  dty,    t  C    m  ai  d     t 

Rimini.     Some  of   these   ar     p  mt  1  t 

scale,   embracing   whole   or  t  d     h      hes 

more  distinguished  for  facility  f  eo  t  th 
for  correctness  of  design.  Lanai  found  it  stated  in 
a  MS.  at  Castel  Durante,  that  he  was  one  of  the 
artists  employed  at  Home  in  the  pontificate  of 
Sistus  v.,  in  decorating  the  Library  of  the  Vati- 
can, the  Scala  Santa,  and  the  Palazzo  di  S.  Gio- 


PIOCHIANI,  Francesco,  called  Pi 
an  Italian  architect,  a  native  of  Perraraj  flourished 
in  the  latter  part  of  the  17th  century.  Ho  was 
the  son  of  Bartolomeo  P. — also  an  architect,  and 
probably  his  instructor — who  had  erected  the 
church  del  Monte  della  Misoracordia  at  Naples. 
Francesco  settled  in  that  city,  and  gained  a  high 
reputation  for  his  talents,  as  well  as  for  his  cour- 
teous arid  pleasing  address.  The  Viceroy  Don  Pe- 
dro Arragona,  had  employed  an  architect  named 
Bonaventui'a  Presti  to  construct  a  basin  for  the 
royal  galleys  and  other  vessels ;  but  while  the  es- 
cavations  were  in  progress,  the  water  flowed  in  so 
rapidly  that  Presti  was  unable  to  stop  it.  Accord- 
ingly Picchiani  was  employed,  in  concert  with  one 
Oarfero ;  they  removed  the  water  by  means  of 
wheels,  similar  to  those  used  in  the  process  of  ir- 
rigation, providing  a  number  of  fountains  for  the 
convenience  of  the  royal  vessels.  Picchiani  also 
executed  the  beautiful  and  majestic  avenue  leading 
from  the  bafin  to  the  piazza  of  the  palace,  and 
adorned  it  with  elegant  fountains.  Among  his 
other  works,  were  the  church  and  monastery  of 
S.  Giovanni  della  Monnche,  without  the  Porta  Al- 
ba; S.  Agostino;  La  Divino  Amore;  the  church 
and  monastery  de'  Miracoli ;  and  the  Monte  de' 
Poveri,  in  the  Strada  di  Toledo.  He  died  in  1090. 
PIOOHIANTI,  GiovAmsiDoMEN[co,Bn  Italian 
designer  and  engraver,  born  at  Florence  about 
1670.  He  was  taught  the  rudiments  of  dravring 
by  Gio.  Battista  Foggini,  a  sculptor  of  little  note. 
He  afterwards  learned  engraving,  and  executed 
some  plates  both  with  the  point  and  the  graver. 
In  conjunction  with.  Loronzini,  Mogalli,  and  oth- 
er artists,  he  was  employed  in  engraving  a  set  of 
platgs  from  pictures  in  the  Florentine  Gallery. 
Among  others  are  the  following  by  him  : 


SebnstlBno  del  Piombo  ;  after  Titian.  Oardinnl  Ban- 
TOglio ;  after  Vandyck,  Pope  Loo  X.,  vritb  the  Cor- 
mlsRoesiand  Giullo  dl  Medici;  afl^  Rafaelle. 


PICCINI,  GiAcoMo,  an  Italian  engraver,  born 
at  Venice  in  1617.  It  is  not  known  by  whom  he 
was  instructed.  He  engraved  a  set  of  thirty 
portraits  of  the  principal  painters  of  the  Venetian 
school,  for  the  account  of  their  Lives  by  Bidolfl, 
published  m  1648.  He  also  engraved  a  few  plates 
after  the  Italian  masters,  among  which  are  Dio- 
genes with  his  Lantern,  and  the  Holy  Family,  af- 
ter P.  Libert;  Judith  with  the  Head  of  Holo- 
femes  at  her  feet,  and  the  Holy  Family,  after  Ti- 
tian. His  plates  are  executed  in  a  stiff,  disagreea- 
ble style.     He  was  living  in  1669. 

PIOCINI,  GuQLiELMO,  a  Venetian  engraver, 
the  brother  of  the  preceding.  He  engraved  a  few 
portraits  and  other  subjects,  in  an  indifferent  style. 
He  had  a  daughter  named  Isabella  Piccini,  whom 
he  instructed  in  the  art.    She  engraved  a  set  of 

Sortraits  of  the  Illustrious  Personages  of  Italy, 
>r  the  Conchilia  Celeste  of  G.  B.  Fabri.  She  af 
ter wards  became  a  nun. 

PICCININO,  NicoLAO,  a  Milanese  painter,  who 
flourished  about  1500.  According  to  Morigia  he 
was  a  good  artist,  and  was  considerably  employed 
in  decorating  the  palaces  of  the  nobility  in  the 
Milanese  territory,  as  well  as  painting  for  the  col- 
lections. 

PIOCIONI,  Mattbo,  a  painter  and  engraver, 
bom  at  Ancona,  according  to  Nagler,  in  1615. 
Little  is  known  of  him  as  a  painter,  save  that  he 
flourished  at  Rome,  and  was  elected  a  member  of 
the  Academy  of  St,  Luke  in  1655,  Lanzi  says  ho 
was  a  fellow-student  with  Gio.  Antonio  Galli. 
Bartsch  gives  a  list  of  twenty-three  prints  by  him, 
among  which  are  the  following; 

St,  Luke  painting  the  Virgin ;  after  Rafaells.  The 
AdoratJon  of  the  SfieplieniB;  after  P.  Ver'imese.  Tte 
Holy  Pamilj ;  do.  The  Virgin  and  infant  Jeaus,  with  St. 
John;  after  A.  Camassei.  The  Bspoaing  of  Moses  iQ  the 
Waters  of  thaNiloirfo, 

PIOCOLA,  NiocoLA,  or  Niccola  La.piccoLA,  a 
Sicilian  painter,  horn  at  Crotone,  in  Calabria  tH- 
tra,  in  1730.  He  studied  under  Francesco  Man- 
cini,  at  Rome ;  acquired  considerable  reputation ; 
executed  several  works  for  the  churches  in  that 
city ;  and  decorated  the  cupola  of  a  chapel  in  the 
Vatican,  so  much  esteemed  that  it  was  afterwards 
copied  in  mosaic  He  also  painted  much  for  the 
churches  in  the  State,  particularly  at  Veletri. 
None  of  his  works  are  particularly  specified.  He 
died  in  1790. 

PIOBNARDI,  Carlo,  called  the  Elder,  a 
painter  who,  according  to  Zaist,  flourished  at  Cre- 
mona about  1600.  He  was  of  a  patrician  family,  and 
oni)  of  the  favorite  pupils  of  Lodovieo  Oaracci.-  He 
executed  some  works  for  the  churches  in  his  native 
city,  and  painted  some  burlesque  histories  which 
gained  him  considerable  applause.  He  died  young, 
PIOENAEDI,  Carlo,  caOed  the  Younger, 
was  the  son  of  the  preceding.  It  isnotknownby 
whom  he  was  instructed;  but,  after  studying  at 
Rome,  he  went  to  Venice,  and  formed  a  style  of 
his  own,  Roman  in  design,  and  Venetian  in  color- 
ing. On  his  return  to  Cremona,  he  executed  some 
works  for  the  churches  and  public  edifices,  but 
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paintEti  more  for  the  collections  Lanzi  says  he 
was  Tery  successful  in  burlesque  hi'itorioSj  m  imi 
tation  of  the  elder  Picenardi.  Zaist  saya  he  died 
aged  70,  but  he  does  not  give  the  date  A^  one  of 
hj3  pictures  is  dated  1660,  it  must  have  happened 
about  1680. 

PICKAERT,  Peter,  a  Dutth  engraver  who 
flourished  about  1688.  His  name  la  affixed  to  a 
set  of  coa,rse  etchings,  representing  the  Flight  of 
James  11.  from  England.  As  the  watd  fint  is 
added  to  his  name,  they  are  probably  from  nis  own 
designs. 

PIOOLBT,  Cornelius,  a  Dutch  painter,  who 
flourished  at  Rotterdam  about  1680.  Ho  painted 
portraits  and  conversations  with  reputation,  and 
was  the  first  instructor  of  Adrian  vander  Wcrf. 

PIOOT,  Victor  Maria,  aFrench  engraver,  bora 
at  Abbeville  in  1744.  He  went  to  London  about 
1770,  where  he  engraved  several  plates  for  Boy- 
dell.  Nagler  gives  a  list  of  thirty-six  prints  by 
him,  among  which  are  the  following.  Ho  died 
about  1805. 

The  Fonr  BBangeliEtsi  a/ler  Ripens.  Diana  and  her 
Hymplia ;  do.  The  Nurao  and  Child ;  after  Schidone, 
A  yonng  Man  holding  a  Flute  ;  after  B.'  Ijuii.  Apollo 
holding  a  Branch  of  Lanrel;  ajler  S.  Canidrini.  A 
Landscape  and  Eigures ;  after  Zuccarelti.  Two  Sea- 
gseeB ;  ajler  D.  Serres.  Two  Landsoapes.  Momiag  and 
Evenhig !  afler  Barralett.     Several  other  Baljjeots ;  do, 

PICOU,  RoRERT,  a  French  engraver,  who  flour- 
ished about  1630.  His  name  is  sometimes  errone- 
ously written  Piguot.  According  to  the  Abbe  Ma- 
rollea,  he  was  a  native  of  Tours,  He  went  to  Italy, 
and  resided  some  time  at  Rome,  He  had  the  title 
of  Peintre  du  Rot,  though  no  paintings  by  him  are 
mentioned.  His  prints  are  so  scarce  thatMarolles 
could  only  collect  three  difierent  specimens,  Du- 
mesnil  describes  seven  as  follows,  which  are  etch- 
ed with  a  firm  point,  with  little  dots  intermixed, 
and  finished  with  the  graver.  They  are  all  evi- 
dently from  his  own  designs  except  the  last,  which, 
is  the  best, 

1.  Lovoaalsepi  R.  Ficau.fe.  2.  Two  Cnpids  earasa- 
bie;  E.  Picouje.  RomiB.  3.  Two  Infiiuts  j  rfo.  4.  Three 
Infants;  R.Ficou,fe.  B.  The  littlB  ■Wreatlots ;  R.  Pi- 
Bou,  fecit,  6,  Two  couples  of  Infants  i  R.  P.,  if-c.  7. 
Jesua  Christ  deliveradto  his  Uneixiles.  On  the  margin  to 
the  left  insoribod  Jacobucdepoto  Bassan  pinxil.  R.  Pi- 
eou,  scnlpsU  ;  and  on  the  right,  Ciartres  formis  Cum 
pTiuikgio.  In  a  seoond  impression  dartres  forum  is 
erased,  and  Marietta  Excudil  subsaiuted. 

PIOQtIET,  Jean,  a  French  engraver  of  little 
rote,  by  whom  there  is  a  print  representing  Juno, 
Pallas,  and  Venus,  half-length  figures.  It  is  in- 
SM-ibed  Joan  Picqmt,ft. 

cj-jy  PICQUOT,  Thomas,  a  French  engra- 
^T^ver,  who  flourished  about  1637.  He  exe- 
cuted some  plates  of  ornaments  for  gold- 
smiths, designs  for  embroidery,  damasldngj  and  the 
lite ;  Edso,  a  portrait  of  Marin  le  Bourgeois,  paint- 
er and  valet  de  chambre  to  Henry  IV,  and  Louis 
XITI.  His  prints  are  marked  with  the  above  mo- 
nogram. 

PIOQQOT,  Henry,  a  French  painter  and  en- 
graver of  little  note,  who  flourished  about  1640. 
He  is  supposed  to  be, a  brother  of  the.  preceding. 
He  studied  painting  under  Simon  Vouet,  None 
of  his  works  as  a  painter  are  mentioned,  but  Du- 
mesnil  describes  three  prints  by  him.  etched  in  a 
style  resembling  that  of  Michel  Derigny. 
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PIEL,  LoDis  Alexandre,  a  French  archii«ct 
bom  at  LisieuK,  in  1808.  At  the  age  of  twenty 
four  he  entered  the  school  of  Debret  at  Paris  j  and 
in  1835,  visited  Germany  to  study  the  Gothic  edi- 
fices Having  made  the  tour  of  that  country,  ha 
published  the  result  of  his  observations  in  IJEu- 
loplen,  a  Parisian  periodical,  under  the  tide  of 
Joyae-eenAUemagne,  This  guned  him  conside- 
rible  reputation,  and  he  was  commissioned,  in 
1837,  to  restore  the  church  of  S.  Nicolas  at  Nantes 
in  the  Gothic  style.  Among  his  other  works,  was 
a  church  in  the  environs  of  Pcntarlier,  and  the 
choir  of  the  Cathedral  at  Sens.  Piel  assumed  the 
Dominican  habit  in  1841,  and  died  in  the  same    ■ 

PIELLA,  Francesco  Antonio,  a  painter  of  Bo- 
logna, born  in  1661,  and  died  in  1719.  It  is  said 
that  he  excelled  in  painting  landscapes  and  sea- 
ports. There  are  no  further  particulars  of  him  or 
his  works. 

PIEMONT,  Nicholas,  a  Dutch  punter,  bom  at 
Amsterdam  in  1659.  He  first  studied  under  Mar- 
tin Saagmolen,  an  obscure  painter ;  and  after- 
wards with  Nicholas  Molenaer.  Ho  next  went  to 
Italy,  and  resided  several  years  at  Rome,  where  he 
diligently  studied  after  nature,  and  filled  his  port- 
folio with  many  choice  designs  of  the  picturesque 
scenery,  views,  and  ruins,  in  the  vicinity  of  that 
city,  Tivoli,  and  other  places.  On  his  return  t<i 
Amsterdam,  he  obtained  a  high  reputation  and 
abundant  patronage  for  his  views  in  Italy,  which 
he  executed  in  a  manner  strongly  resembling  that 
of  John  Both  ;  and,  though  his  works  are  much 
inferior  to  those  of  that  celebrated  master,  they  are 
deservedly  admired,  and  admitted  into  choice  col- 
lections.   Hediedinl709. 

PIEMONTESE,  Oesare,  a  Piedmontese  paint- 
er, who  flourished  at  Rome,  in  the  pontificate  of 
Gregory  XIII.  According  to  Taia,  he  was  an  ex- 
cellent painter  of  landscapes,  in  which  ho  attached 
himself  to  the  manner  of  Paul  Bril. 

PIENE,  A,  »E,  a  French  engraver  of  little  note, 
who  flourished  about  1672.  He  engraved  a  few 
plates  of  portraits  and  other  subjects,  for  the  book- 
sellers. 

PIERCE,  EowAHo,  an  English  painter,  who 
flourished  at  Ijondon  in  the  reigns  of  Charles  I. 
and  Charles  II.  He  is  said  to  have  been  eminent 
in  history  and  landscape,  and  to  have  excelled  in 
architecture  and  perspective.  Few  of  his  works 
now  remain,  the  t  p'U-t  f  th  m  1  '  g  been 
in  the  g      t  fi  Lo    i  1666— 

.   not  a       y  g      t  1  I     d  0  f  rd  at- 

tributes" to  him      ht  pi  tes    f  f  p  blished 

in  1640. 

PIERI,  Step  PI        t       pa    t      born, 

according  to  Za  151     and     ppl    f  Battista 

Naldini.     He  se  m    t    1         pas    d  h   of   his 

life  at  Rome,  where  he  was  patronized  by  the 
Cardinal  Alessandro  Medici,  by  whom  he  was  em- 
ployed in  the  church  of  S.  Prassede,  where  he 
piunted  the  Annunciation,  and  some  pictures  of  the 
Apostles.  He  executed  other  works  for  some  of 
the  churches  at  Rome  and  Florence,  in  which  lat 
ter  city  he  assisted  Vasari  in  the  cupola  of  S.  Ma 
riadelFiore.  Lansi  says  onS  of  his  best  works 
is  the  Sacrifice  of  Isaac,  in  the  Palazzo  Pitti, 
Another  fino  picture  is  the  Assumption  of  the 
Virgin,  in  the  church  of  S.  Maria  in  Via,  at  Rome 
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Hia  works  are  well  designed,  but  Baglioni  cen- 
sures them  as  being  very  dry  and  hard.  He  died 
at  Rome,  in  the  pontificate  of  Clement  VIII.,  at 
the  great  see  of  eighty-aeren  years  ;  Zani  says  in 
1600. 

PIERI,  Antonio  de',  called  Lo  Zotto  or  Zoppo 
Di  VicEnzA,  a  painter  of  the  Venetian  school,  and 
a  native  of  Vicenza,  who  flourished  in  the  first 
half  of  the  18th  century ;  one  of  his  pictures  is 
dated  1738.  It  is  not  known  under  whom  he 
studied,  but  he  executed  some  works  for  the 
churches  and  public  edifices  at  Vicenza  and  Eovi- 
go.  which,  according  to  Lanzi,  are  more  distin- 
guished for  brilliancy  of  coloring  and  facility  of 
hand,  than  for  correctness  of  design. 

PIEEINO,  nBL  Vaqa.    See  Vaqa. 

PIERINO,  SiG.  GuiDO  UEL.    See  Gallikahi. 

PIEEMARINl,  Giuseppe,  an  eminent  Italian 
architect,  born  at  Poligno  in  1734.  His  father  was 
B  merchant,  and  intended  his  son  for  the  same  busi- 
ness, which  he  followed  for  a  number  of  years ; 
but,  as  he  manifested  a  strong  inclination  for  me- 
chantcs  and  scientific  pursuits,  at  the  recommenda- 
tion of  the  celebrated  niathematidan,  Boscovich, 
his  father  was  induced  to  send  him  u>  Home,  to 
pursue  his  studies  under  proper  instruction.  Ac- 
cordingly, about  the  age  of  twenty,  Piermarini 
went  to  Komo,  and  devoted  himself  to  the  study 
of  mathematics  ahd  architecture,  which  last  he 
studied  under  Po^i,  and  subsequently  under  Van- 
Titelli,  who  conceived  for  him  a  particular  r^card. 
He  gave  the  young  architect  every  means  of  ad- 
vancement, particularly  in  the  practical  depart- 
ment of  the  art,  which  was,  of  course,  the  most 
difBcult  for  him  to  acquire,  while  yet  a  student. — 
On  Tanvitelli's  going  to  Naples  to  erect  the  palace 
of  Caserta,  ho  took  Kermarini  with  him  as  his 
principal  assistant  in  that  extensive  work.  Subse- 
quently, when  Vanviteili  was  incited  to  Milan  by 
the  Austrian  government,  for  the  purpose  of  alter- 
ing and  embellishing  the  palace  now  called  the 
Imperiale,  Piermarini  accompauiod  him,  which 
proved  tiie  foundation  of  his  fortunes.  Meet- 
ing with  obstacles,  and  havingother  engagements 
that  demanded  his  attention,  Vanviteili  contented 
himself  with  making  some  general 
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ixplaining  his  ideas,  recommending  his  pupil  as 
'ully  eonipetent  to  supply  his  place.     The  work 


..mth  the  title  of  Architect  to  the  Archduke,  and 
Inspector- General  ofEnildings.  Hisabilitiesfully 
sustained  the  high  recommendation  of  Vanviteili, 
and  for  thirty  years  he  was  constantly  employed 
at  Milan,  He  introduced  a  more  correct  taste 
than  badhitherto  been  observed  in  the  edifices  of 
that  city,  and  erected  a  large  number  of  flno 
buildings,  besides  altering  and  improving  so  many 
others  as  greatly  to  enhance  the  architectural 
character  of  the  city.  His  theatre  Delia  Scala  is 
sufiloient  to  prove  hia  great  merit.  Among  his 
other  works  are  the  Palazzi  Greppi,  Morig^a, 
Lasnedi,  Sannazari,  Litta.  Ousani ;  a  facade  of  the 
archbishop's  palace ;  the  extensive  and  magnificent 
fajado  of  the  Palaazo  Belgioioso ;  the  Monte  di 
Pietft ;  the  Monte  IS'apoleone ;  the  Luogbi  Pii ;  the 
Teatro  della  Canobbiana ;  and  the  Porta  Orientale. 
Ho  also  conducted  many  general  improvements, 
as  several  new  streets,  the  Piazza  del  Tagliamento, 
and  almost  the  whole  of  the  new  quarter  called  the 
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Contrada  di  S.  Red^onda ;  and  the  public  gardens 
and  their  buildings.  At  Mon^a,  he  erected  the 
elegant  Imperial  Villa;  the  Villa  d'  Adda  at  Ca- 
sano ;  and  the  Villa  Cusani  at  Desio.  In  the  lat- 
ter part  of  hia  life,  Piermarini  withdrew  from  ac- 
tive labors,  and  retired  to  his  native  place  Foligao, 
where  be  lived  in  quietness  until  his  death,  in 
1808.  The  Academy  of  the  Brera  at  Milan  erect- 
ed a  monument  to  h&  memory. 

PIERRE,  Jean  Baptiste  Maria,  a  French 
painter,  born  at  Paris  in  1715.  It  is  not  known  by 
whom  he  was  instructed  ;  but  he  went  to  Rome 
when  young,  and  resided  there  some  years.  On  his 
return  to  Paris,  he  distinguished  himself  as  a 
painter  of  history,  and  executed  several  works  for 
the  churches  and  public  edifices,  which  ^ined  him 
great  reputation.  He  was  appointed  painter  to  the 
King,  and  was  elected  a  member  of  the  Academy  at 
Paris.  One  of  his  greatest  works  was  the  ceiling 
of  the  chapel  of  the  Virgin,  in  the  church  of  S.  Sut- 
pice,  which  has  been  engraved  by  Nicholas  Dupuis. 
He  also  etched  a  few  spirited  plates  from  his  own 
designs  and*thers.    He  died  in  1789. 

PIBESON,  Christopher,  a  Dutch  historical 
and  portrait  painter,  born  at  the  Hague  in  1631. 
He  studied  under  Bartholomew  Meyburg,  with 
whom  he  traveled  into  Germany,  Happening  to 
visit  the  Swedish  camp,  he  was  engaged  by  General 
Wrangel  to  pwnt  his  portrait,  and  those  of  the 
principal  ofHcers  of  the  army.  These  performances 
were  so  much  admired  for  their  striking  resem- 
blance, clearness  of  coloring,  relief,  and  neatness 
of  pencil,  that  the  general  endeavored  to  persuade 
him  to  go  to  the  court  of  Sweden.  He,  however, 
returned  to  his  own  country,  and  settled  at  Gou- 
da,  where  he  found  abundant  employment,  and  ac- 
quired both  reputation  and  riches.  Observing 
that  the  pictures  of  Leemans,  which  representfid 
dead  game,  and  sporting  apparatus,  as  guns,  pouch- 
es, powder-horns,  nets,  bird-calls,  &c.,  were  greats 
]y  admhed,  and  brought  high  prices,  he  applied 
himself  entirely  to  that  branch,  with  such  success 
that  he  not  only  surpassed  Leemans,  but  has 
scarcely  been  equalled  by  any  other  master. 
These  subjects  he  usnally  painted  on  a  white 
ground,  and  gave  them  such  a  just  degree  of  light 
and  shadow  as  produced  perfect  illusion,  and  made 
every  object  seem  to  stand  out  in  relief  from  the 
canvass.    He  died  at  Gouda,  in  1714. 

PIBT,  a  Dutch  engraver,  who  flourished  about 
1608.  He  ei^raved  the  plates  for  a  work  entitled, 
Le  Maniemmt  d'Armm  de  Nassau,  $c,,  by  Adam 
V.  Brien,  published  in  1608.  They  aje  indilTerent- 
ly  executed. 

PIETBR8,  John,  a  Flemish  painter,  born  at 
Antwerp  in  1667.  After  studying  the  art  under 
Peter  Byckens,  he  went  to  England  in  1685,  and 
was  employed  by  Sir  Godfrey  Kneller  to  paint  the 
back-grounds  and  draperies  of  his  portraits,  in 
whose  service  be  continued  many  years.  He  in 
said  to  have  painted  history  with  reputation,  and 
to  have  excelled  in  copying  Rubens ;  but  the  above 
facts  render  these  statements  very  doubtful.  He 
died  in  London  in  1727. 

PIBTBRS.  Under  this  head  are  mentioned, 
for  some  unknown  reason,  the  three  sons  of  Peter 
Aertsen,  commonly  called  Peter  the  Long,  viz., 
Peter,  Arnold,  and  Dirk,  or  Theodore.  They  were 
instructed  by  their  father,  and  were  good  portrait 
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pionfers.  Peter  wai  bom  at  Haerlem  in  1541,  and 
died  at  Amsterdam  in  1603.  Arnold  is  add  to 
hare  excelled  iu  this  liranch ;  he  died  at  Amster- 
dam in  1614.  Theodore  went  to  Piiuiee,  and  died 
at  rontaiobieau  in  1602,  Seo  Peter  Aev.tsen. 
PIBTERS.  See  Pbetkhs. 
PIETEI,  PiBTBo  db'.  See  Petri. 
PIGALLE,  Jean  Baptistb,  aceletirated  French 
soulptoi",  the  son  of  a  carpenter,  was  bom  at  Paris 
in  1714.  He  first  studied  under  Robert  le  Lor- 
rain,  and  subsequently  in  the  school  of  Lemoyno. 
He  Tisited  Rome,  and  studied  for  three  years  in  that 
city ;  after  which  he  returned  to  Paris.  Hia  stat- 
ne  of  Mercury  first  brought  him  into  public  no- 
tioa  being  a  most  admirable  worl;,  in  the  antique 
style,  full  of  ideal  beauty.  A  statue  of  the  Virgin, 
which  he  executed  for  the  Invalides,  gained  him 
the  patronise  of  the  Minister  Argenson,  who  com- 
missioned him  to  execute  a  statue  of  Louis  XY. 
Pigalle  was  also  much  employed  by  Madame  de 
Pompadour,  for  whom  he  executed  a  statue  of  her- 
self one  of  Silence,  and  a  fine  group  of  Fviendship 
tma  Love.  King  Louis  ordered  of  him  a  large  stat- 
ue of  the  Mercury,  with  a  Yenus  to  accompany 
it,  and  presented  the  group  to  King  Predericlc  the 
Great  of  Prussia.  The  latter  statue  gdned  the 
artist  admission  to  the  Academy ;  and  the  gronp  is 
now  at  Sans  Souci.  Pigalle  was  considered  one  of 
the  best  sculptors  of  the  last  century.  His  man- 
nerinhis  earlier  works  is  full  of  ideal  beauty;  but 
he  subsequently  forsook  the  antique  style,  and 
adhered  to  truth  of  resemblance.  His  principal 
work  at  Paris,  is  the  tomb  of  Comte  d'Haroourt, 
in  the  church  of  Notre  Dame.  Among  his  smaller 
productions,  a  figure  of  a  Child  holding  a  Cago 
from  which  a  bird  has  escaped,  was  greatly  ad- 
mired for  its  animation,  innocence,  and  simplicity. 
He  completed  and  erected  the  bronze  equestrian 
statue  of  Louis  XV.,  commenced  by  Bouchardon. 
Hia  master-piece,  however,  is  the  grand  allegoric^ 
monument  m  memory  of  Maresohal  Saxe,  in  the 
church  of  S.  Thomas  at  Strasburg,  commenced  by 
order  of  Lonia  XV.,  in  1765,  and  finished  in  1776. 
It  a  gi  p  of  five  figures  against  a  pyramid, 
wh  h  p  laims  the  glory  of  the  warrior,  who  ia 
ep  nt  d  n  his  own  costume,  and  crowned  with 
la  1  nt  ngatomb;  on  one  side  is  Hercules 
m  urn  on  the  other.  Death  as  a  skeleton ;  an 
mp  n  t  n  of  France  ia  endeavoring  to  reatrain 
th  Marshal  and  avert  Death ;  a  weeping  Genius 
s  (J  m  attendance,  with  an  inverted  torch,  and 
many  military  trophies  are  introduced  as  acces- 
soriea.  Tiie  %ure  of  the  Marshal  ia  very  elabor- 
ately modelled,  and  the  whole  work  has  been  sev- 
eral times  engraved.  In  1744,  Pigalle  was  chosen 
an  academician ;  was  assistant-professor  in  1745 ; 
professor  in  1752  i  recdved  the  Cordon  of  St.  Mi- 
chael in  1769 ;  was  assistant-rector  of  the  Acad- 
emy in  1770;  rector  in  1777;  and  chancellor  in 
1785,  ia  which  year  he  died. 

PIGNE,  Nlcolas,  a  French  engraver,  born  at 
Chalons  in  1690.  He  was  a  pupil  of  Bernard  Pi- 
cart  and  is  said  to  have  visited  England,  where  he 
published  ninety  heads  from  the  Cartoons,  in  1722. 
Among  hia  other  plat«s  are,  a  portrait  of  Richard 
Piddes,  D.  D.,  prefixed  to  hisi>n*i%,  dated  1718 ; 
the  "Woman  of  Canaan  kneelmg  at  the  feet  of  Christ, 
after  Aytn.  Caracci;  and  the  Vir^n,  with  the  In- 
lant  asleep  in  a  cradle,  St.  John  and  four  Angels, 


engraved  for  the  Crozat  Collection,  after  F.  Tre- 


PIGNONB,  SiMONB,  a  painter  born  at  Florence, 
according  to  Oretti,  in  1614.     Ho  firat  studied  with 


Fabrizio  Boaohi ;  next  with  Passignano,  and  after- 
wards with  Francesco  Furini  whose  manner  he 
adopted,  though  he  improved  his  coloring  by  vis- 
iting Venice  and  studying  the  works  of  the  great 
Venetian  masters,  particularly  those  of  Titian  and 
Tintoretto.  On  his  return  to  Florence,  he  ac- 
quired distinction,  and  executed  several  works  for 
the  churches,  which  were  greatly  admired  for  the 
delicacy  and  beauty  of  the  coloring,  especially  in 
the  naked  parts.  The  most  esteemed  of  these  are, 
St,  Michael  discomfiting  the  rebel  Angels,  in  the 
Nunziato,  St.  Louis,  King  of  Prance,  distribu- 
ting his  wealth  to  the  Poor,  in  S.  Felicita,  and 
an  altar-piece  at  Monte  Oliveto.  His  most  ad- 
mired works  are  sacred  subjects  of  small  size,  to 
be  found  in  the  collections  of  the  nobility.  There 
are  also  some  of  his  pictures  in  the  Florentine  Gal- 
lery. He  was  fond  of  painting  mythological  sub- 
jects, as  their  peculiar  character  gave  him  a  fin? 
chance  of  displaying  his  skill  in  the  flesh  tints, 
which  are  very  tender  and  seductive.  He  some- 
times treated  them  with  unwarrantable  licen- 
tiousness, and  is  said  t6  have  deeply  lamented  at 
hia  death,  that  he  had  prostituted  his  pencil  to  un- 
worthy objects.  Lanzi  says  he  was  the  best  of  all 
scholars.      Carlo   Maratti  es- 


Fiorentine  painters  of  tl 

PIKLEE,  John  Anthonv,  a  reputable  engrav- 
er on  precious  stones,  was  born  at  Brixen,  in  the 
Tyrol,  in  1700.  He  acquired  a  knowledge  of  his 
art  at  Naples,  and  attained  a  high  reputation  in  that 
city,  being  patronized  by  the  King  and  Queen,  as 
well  as  distinguished  personages  of  the  court. 
In  1743  he  settled  at  Rome,  and  executed  a  num- 
ber of  works,  among  which  were  a  head  of  Homer 
in  cornelian,  sdid  other  copies  from  the  antique, 
dosely  resembling  ancient  gems.     He  died  in  1779. 

PIKLIR,  Cav.  Giovanni,  an  engraver  on  pre- 
cious atones,  was  the  son  of  the  preceding,  born  at 
Naples  in  1734.  He  studied  design  under  Domen- 
ico  Corvi,  and  copied  the  antiquea  at  Rome  with 
great  assiduity.  At  the  age  of  fourteen  he  execu- 
ted a  gem,  representing  Hercules  Tanc|uishing  the 
Nemean  Lion,  which  was  much  admired  by  the 
connoisseurs,  and  gained  him  ^reat  reputation  and 
encouragement.  In  1769,  whde  the  Emperor  Jo- 
soph  II.  was  at  Rome,  Pikler  took  an  opportunity 
to  design  his  portrait,  and  afterwards  executed  it 
in  cameo.  The  monarch  was  so  highly  pleased 
with  the  work,  that  he  appointed  Pikler  a  cavalier, 
and  invited  him  to  Vienna.  For  some  unknown 
reason,  the  artist  declined  this  honor.  Ee  was 
greatly  patronized,  and  could  scarcely  fulHl  hia 
commissions.  Among  them  ore  many  copies  of 
ancient  ^ms,  statues,  and  bas-reliefe.  He  repeated 
twelve  times  his  work  representing  Leander  swim- 
ming towards  a  tower  where  Hero  is  holding  a 
lamp ;  and  also  his  Achillea  dragging  the  body  of 
Hector  round  the  walla  of  Troy,  Many  of  his^ 
gems  probably  pass  for  genuine  antiques ;  and  he 
is  sidd  to  have  sold  for  100  sequins  to  the  Oaval- 
iere  d'Azara;  a  head  of  Sappho,  as  an  ancient  work, 
which  was  m  reality  his  own  execution.  Pikler 
commenced  two  works  relating  to  art,  but,  was 
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prevented   by  death  from  completing  ttem.     He 
died  in  1791. 
PILAJA,Paolo,  an  Italian  engraver,  who  flour- 


I  published  at  ilome  in  1737. 
grayed  a  few  other  Bubjeets,  among  which  are  the 
following ; 

Xhe  Portrait  of  Pope  Benadiot  XIIL  ;  after  Brugki 
The  Moitjidom  of  St.  Eedoloi  afteT  S.  Cotica  A  Mira 
ele  wrought  by  8.  TUociUo;  do.  St.  Liberale  witi  two 
Children ;  do.  Tho  Statue  of  the  Prophet  EI  aa  after 
tin  sculptare  by  Ag.  Comackini,  in  St.  Peler'a  al  Rome 

PILES,  Roger  db,  a  French  painter  and  writer 
on  art.  born  at  Clameci  in  1635.  He  had  a  thor 
Dugh  knowledge  of  art,  though  he  seems  to  haye 
practiged  painting  more  for  recreation  than  aa  a 
profession.  He  was  tutor  to  the  son  of  President 
Amelot,  and  afterwards  accompanied  him  aa  sec- 
retary in  several  embassies.  Ho  had  a  good  taste 
in  coloring,  was  a  master  in  chiaro-scuro,  and  poss- 
essed a  remarkable  talent  for  imitation.  Rubens 
was  hia  pictorial  idol.  He  painted  some  por- 
traits, among  which  were  those  of  Boileau  and 
Madame  Dacier,  He  is  better  known  as  the  au- 
thor of  several  works  on  the  lives  of  the  most  em- 
inent painters,  reflections  on  their  works,  &c.  He 
died  in  1709. 

.—m^    PILGRIM,  John  Ulrio,  an  old  en- 

^^E^y  graver  on  wood,  who  is  supposed  to  be 
■'/^^^/  ^^^  inventor  of  engraving  in  chiaro- 
^  '    scuro.    Little  is  known  of  him,  except 

a  few  prints  which  are  marked  with  two  pilgrims' 
staves  crossed  between  the  initials,  Jo.  V.,  as 
above ;  but  whether  these  staves  were  used  by  him 
in  allusion  to  his  name  is  not  aatisfax!l«ri!y  ascer- 
tained. The  French  call  him  Le  Maitre  auar  bour- 
dons Ormses.  Ho  must  not  be,  confounded  with 
Ulderico  Hans,  or  Hans  Tllric  of  the  Italians,  who 
published  the  first  illustrated  book  in  Italy  at 
Rome,  in  1467.  (See  page  siii.)  Bartsch  (P.  G. 
torn,  yii.)  describes  the  following  ten  prints  by  him. 


2.  The  Virgin  eontad  in  a  Garden,  with  the   Infan 

3.  Tho  Virgin,  half-lenglh,  with  the  Infant  io  her  A 

4.  Bt.  Jeromo  In  the  Deaert,  nith  a,  booli:  in  one  h 
and  a  stone  in  the  other. 

B.  St,  Sebaaljan  tied  to  a  Tree. 
6.  A  Death's  head  seen  in  front  in  a  niohe.  with  the 
^ription,  MiOidasiae  foeUci 


1.  Thiabe  and  the  dead  body  M  Pyramua,  with  an  ia- 
scription,  Qutil  Faitus  in  venis  poeait,  fio. 

8.  Orpheus  charming  the  Brutes !  inaeription,   Orphem 

9.  Aloon,  a  famous  Archer  of  Crete,  delivering  his  Soi 
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wont  to  London  about  1760,  where  he  resided 
many  years,  and  acquired  oonsiderahle  reputation 
for  his  drawing'  of  landscapes  and  other  subjects 
in  wafer  or  boay  colors,  many  of  which  were  en- 
graved by  the  eminent  engravers  of  the  time,  as 
WooUott,  Mason,  Elliot,  Oanot,  Rayenef,  and  others. 
He  also  painted  landscapes  in  oil,  but  these  were 
very  inferior  to  his  water-color  drawings.  It  is 
Sicd  that  he  died  at  Lyons  about  1808,  at  the  age 
of  80  years. 

PILLIMENT,  ViGTOH,  a  reputable  French  en- 
slaver, the  son  of  Jean  P.,  was  born  at  Vienna  in 
1767  He  was  principally  distinguished  for  his 
plates  of  landscapes,  and  in  1801  he  gained  the  first 
prize  of  the  French  Academy,  There  are  many  of 
hi«  engravings  in  Eobillard'a  Galeiie  du  Musee ; 
Mdling's  Rives  du  Bosphm-e ;  Donon's  Voyage 
en  Egypte ;  also  a  larger  work  entitled  CEdipe  a 
Cohne,  after  Valenaennes;  and  many  plates  after 
Pillement  died  at  Paris  m  1814. 


oap-a-pia,  oeoompa- 


PILKINGTON,  Sir  Wm.,  an  English  amateur 
painter,  born  in  1776.  He  practised  the  art  with 
great  assiduity,  constantly  devoting  a  certain  por- 
tion of  his  time  to  its  prosecution.  He  chiefly  ex- 
celled in  landscapes,  forming  his  style  in  a  great 
measure  on  that  of  Richard  Wilson,  and  hia  works 
exhibit  breadth  and  truthfulness  of  effect,  com- 
bined with  depth  and  transparency  of  colarinB. 
He  died  in  1850, 

PILLEMENT,  Jean,  a  French  painter,  who 


the  French  writers  ascribe  the  honor  of  t 
toration  of  sculpture  in  France,  was  bom  at  Lou6, 
a  small  village  near  Mans.  The  date  of  his  birth 
ia  not  known  ;  it  was  probably  about  1520,  There 
are  very  few  facts  ascertained  concerning  this  ar- 
tist. His  father  was  a  sculptor  of  little  note,  and 
instructed  Pilon  in  the  elements  of  the  art.  He 
executed  a  number  of  works  in  the  yjcinity  of  his 
native  place,  which  evince  his  natural  abilities ; 
among  them'  are  the  statues  which  adorn  the  con- 
vent of  Soulesmes,  near  Sable,  ia  Maine,  known  as 
the  Saints  of  SouSeames ;  also  a  statue  of  St,  Ber- 
nard, in  the  church  of  Epau,  near  Mans,  About 
the  year  1550,  he  visited  Paris,  where  Gouion  was 
then  in  reputation.  He  became  the  emulator  of 
that  artist,  and  executed  many  works  for  the 
churches  of  Paris,  also  various  monuments  in  the 
province  of  Normandy,  Soon  after  attaining  aome 
reputation,  he  was  commissioned  to  execute  the 
mauaoleum  of  Quillaume  Langei  du  Bellay,  in  the 
cathedral  at  Mans,  The  sculptures  which  adorn 
this  work,  are  much  in  the  style  of  the  antique. 
Pilon  was  the  favorite  sculptor  of  Henry  II.,  and 
there  are  still  many  works  at  Paris,  executed  by 
him  ill  that  reign.  Catherine  de  Medicis  wishing 
to  erect  a  monument  to  that  monarch,  Philibert 
de  Lormo  made  the  designs,  and  the  execution  was 
entrusted  to  Pilon,  who  seemed  to  surpass  himself. 
The  statues  of  Henry  fhe  II.  and  hia  queen  were 
draped  in  robes  of  state;  four  bas-reliefs  repre- 
senting Faith,  Hope,  Charity,  and  Good  Works, 
sufficiently  attest  his  talent.  Charity  ia  repre- 
sented entirely  nude,  having  given  all  her  elott 
ing  to  the  poor;  with  two  infants  suckling  at  her 
breasts,  AH  the  sculptures  in  this  work  are  de- 
serving of  praise,  but  the  reclining  statues  of 
Francis  It.,  and  Catherine  do  Medicis,  are  con- 
sidered the  best.  The  latter  is  represented  as 
dryested  of  drapery;  both  works  are  said  to  com- 
bine the  vigor  of  Michael  Angelo  with  the  grace  of 
Primaticcio :  doubtless  too  high  praise.  The  mas- 
ter-piece of  Pilon,  is  his  group  of  the  Three  Graces, 
on  a  triangular  pedestal,  supporting  on  their  heads 
an  tfrn,  which  contmns  the  hearts  of  Henry  and 
Catherine,  This  admirable  work  was  sculptured 
from  a  single  block  of  marble,  and  is  hardly  sur- 
passed for  the  ease  and  lightness  of  its  draperies 
in  which  Pilon  especially  excelled ;  it  was  fQ^nle^ 
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ly  in  the  conTent  church  of  the  Colestinos,  but  is 
now  at  the  Louyre,  in  the  MusBe  des  Sadptiires 
de  la  Renaissance.    There  are  also  other  worlis 


For  a  long  time  it  was  supposed  he  died  about  1606, 
on  account  of  an  epitaph  to  his  memory,  hy  Pres- 
ident Maynard,  published  in  that  year;  but  the 
indefatigable  le  Noir,  after  all  his  researches,  has 
discovered  no  work  by  Pilon,  after  the  year  1590. 
PILOTTO,  GiHOLjvMO,  a  Venetian  painter,  who 
flourished  ahout  1600.  According  to  Zanotti,  he 
studied  under  the  younger  Palma,  whose  style  he 
closely  imitated.  He  acquired  considerable  repu- 
tation, and  executed  some  works  for  the  churrfies 
at  Venice  and  elsewhere.    His  most  celebrated 

Performance,  is  a  large  picture  in  the  saloon  of  the 
lucal  Palace  at  Venice,  representing  the  Mar- 
riage of  the  Adriatic,  which  is  highly  extolled  by 
Orlandi,  though  others  prefer  his  San  Biagio,  at 
the  great  altar  of  the  Praglia,  at  Rovigo,  a  picture 
displaying  great  sweetness  of  manner.  He  li^ed 
to  an  advanced  age,  and  died,  according  to  Zani,  in 
1649. 

PILSIN,  PflAKOia,  a  Flemish  painter  and  en- 
graver, said  to  have  been  born  at  Ghent  about 
1676,  though  probably  at  a  later  period,  as  there 
is  a  print  by  him  dated  1776.  He  studied  paint- 
ing and  engraving  under  Robert  Tan  Audenarde. 
Little  is  known  of  him  as  a  painter,  but  there  are 
a  few  prints  by  him,  among  which  are  the  follow- 
ing ;  the  Virgin  and  infant  Jesus,  the  Conversion 
of  St.  BaTOn,  and  the  Judgment  of  Midas ;  afier 
Rubens.  St.  Francis ;  dt>. ;  signed  F.  PUsen 
sculp.  G.  mo.  The  Martyrdom  of  St.  Blaizei 
after  G.  de  Crayer. 

PINACCr,  GiosEPEO,  a  painter  of  Siona,  born 
in  1642.  Be  first  studied  under  Litio  Mehua  at 
Florence,  and  aftorwards  with  Borgognone.  Ac- 
cording to  Orlandi,  he  did  not  follow  the  manner 
of  either  of  his  masters.  He  devoted  himself 
mostly  to  portraits,  in  which  branch  he  acquired 
distinction,  and  made  a  considerable  fortune.  He 
was  employed  at  the  court  of  Oarpio,  Viceroy  of 
Naples,  and  afterwards  by  the  Grand  Duko  of 
Florence,  where  there  are  several  of  his  works. 
He  had  an  excellent  knowledge  of  the  pencilling 
of  the  old  masters,  which  enabled  him  to  imitate 
them  very  successfully.    He  was  living  in  1718. 

PINAGIER,  Thomas,  a  French  painter,  born 
at  Paris  in  1616,  and  died  there  in  1653.  Little  is 
known  of  him  ;  he  is  said  to  have  been  a  good 
painter  of  landscapes. 

PINAIGRIBR,  Robert,  a  French  painter  on 
glass,  supposed  to  have  been  a  native  of  Tours, 
bom  about  1490.  Ho  executed  many  works  for 
various  churches  of  Prance,  among  which  were 
those  in  S.  Hilaire  at  Chartres  ;  and  at  Paris,  in 
the  churches  of  S.  Victor,  S.  Jacques  de  la  Bou- 
cherie,  the  Hospice  dea  Bnfants  Rouges,  S.  Ger- 
vais,  and  S.  Mederic.  Most  of  his  works  have 
been  destroyed ;  but  in  the  Ohapelle  de  la  Vierge, 
at  Paris,  is  preserved  a  History  of  the  Virgin 
hj  him,  characterized  by  beautiful  heads,  splen- 
did coloring,  and  vigorous  execution.  Some  of  his 
works  in  the  church  of  S,  Mederic  are  also  pre- 
served. Pinaigrier  left  three  sons — Nicolas,  Jean, 
and  Louis ;  of  whom  the  first  was  most  distin- 
guished. At  Chartres,  in  the  church  of  S.  Aignan, 
there  are  by  him  two  glass  paintings,  representhig 
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Christ  bearing  the  Cross,  and  the  Last  Judgment. 
There  was  a  grandson  of  Robert  P.,  named  Nico- 
las, who  adorned  several  Parisian  churches  with 
his  works  in  the  same  art,  from  1618  to  1635. 

PINAS,  John,  a  Dutch  painter,  born  at  Haer- 
lem  in  1597,  according  to  Descamps  ;  though  Na- 
gler  says  in  1570.  After  learning  the  rudiments 
of  the  art  at  home,  he  went  in  company  with  Pe- 
ter lastman  to  Italy,  where  he  studied  some  years. 
On  returning  to  his  native  country,  he  became 
eminent  as  a  painter  of  history,  portraits,  and 
landscapes.  The  most  esteemed  of^his  historical 
works  is  a  picture  in  the  great  chorch  at  Haerlem; 
representing  Joseph  sold  by  his  Brethren.  His 
style  of  coloring  was  vigorous,  hut  rather  inclining 
too  much  to  the  deep  brown  or  blackish  tints,  in 
which  manner  he  had  many  admirers,  and  some 
imagine  that  even  Rembrandt  imitated  him  in  that 
respect.    He  died  in  1660. 

PINAS,  Jacob,  was  a  younger  brother  of  the 
preceding,  bom  at  Haerlem  in  1599.  He  had  not 
the  advantage  of  studying  in  Italy,  but  after  the 
return  of  John  Pinas,  he  received  considerable  ad- 
vantage from  his  instruction,  and  painted  land- 
scapes with  reputation.  He  died  at  Amsterdam 
in  1659. 

PINOHARD,  P.,  an  engraver,  probably  a  French- 
man, who  resided  at  Genoa  about  1687j  where  he 
engraved  some  book  plates. 

PINE,  John,  an  English  designer  and  engraver, 
to  whom  we  are  indebted  for  several  splendid  and 
interesting  woilrs,  the  principal  of  which  are  the 
Ceremonies  used  at  the  Revival  of  the  Order  of 
the  Bath  by  Geoi^e  I. ;  the  prints  fiiDm  the  tapes 
try  in  the  House  of  Lords,  representing  the  de 
struction  of  the  Spanish  Armada ;  a  superb  edi 
tion  of  Horace,  the  text  engraved,  and  illustrated 
with  ancient  bas-reliefs  and  gems  ;  the  Pastorals 
and  Georgics  of  Virgil,  ornamented  in  a  similar 
manner,  with  a  printed  type.  The  last  were  pub- 
lished by  his  son,  after  his  death,  which  happen- 
ed in  1756,  He  was  a  man  of  letters ;  and  de 
signed  and  engraved  many  of  the  plates  for  thi 
above  works.  He  also  engraved  a  few  portraits 
among  which  is  one  of  himself,  and  another  of 
Garrick, 

PINE,  Robert  Edge,  was  the  son  of  the  pri 
ceding,  born  in  1742.  It  is  not  known  by  wlioi 
he  was  instructed,  though  Pilkington  says  hj  hi,i 
father,  who  died,  according  to  his  statement,  when 
Pine  was  fourteen  years  old.  Nagler  says  he  was 
bora  in  1730,  and  died  in  1795.  In  1760  and  1762, 
he  drew  the  prizes  from  the  Society  for  the  En- 
couragement of  the  Arts,  &c.,  for  the  best  historical 
designs.  He  painted  portraits  with  some  reputa- 
tion, and  in  1782  exhibited  a  series  of  pictures 
of  scenes  from  Shakspeare,  some  of  which  were 
engraved  by  McArdell,  V.  Green,  C.  Watson,  and 
others.  He  afterwards  went  te  America,  where 
he  died  in  1790. 

PINEDA.    SeePiiREZ. 

PINELLI,  Antonia  Bbrtucot,  a  Bolognesi 
paintress,  a  favorite  scholar  of  Lodovico  Carac- 
ci,  who  admired  her,  says  Lanzi,  for  har  sin- 
gular modesty  and  attachment  to  art.  She  execu- 
ted several  works  for  the  churches,  among  which 
were  the  Guardian  Angel,  in  S.  Toramaso  ;  and 
two  altar-pieces  of  St,  James  and  St,  Philip,  in 
the  churches  dedicated  to  those  Saints.    But  hei 
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most  celebrated  performance  is  a  picture  of  St. 
John  the  Evangelist,  in  the  Nunziata,  in  which 
she  introduced  her  own  portrait  with  a  bonnet, 
and  that  of  her  husband.  It  was  painted  from 
the  design  of  her  iastruotor.  She  also  painted 
cabinet  pictures  of  sacred  subjects,  which  were  ad- 
mired. Her  maiden  name  was  Pinelli,  and  she 
married  Gio.  Battista  Bortucci.  She  died,  accord- 
ing to  Malvasia  and  Zani,  in  1644,  though  others 
say  in  1640. 

PINELLI,  Bahtolomho,  a  modejTi  Italian 
painter,  designer,  and  engi'aver,  who  resided  chiefly 
at  Rome,  and  distinguished  himself  forhisnumerous 
designs  and  etchings  of  Roman  history.  Italian  man- 
ners and  costumes,  and  views  of  the  environs  of 
Eome,  with  groupaof  Banditti,  which  in  all  amount 
to  upwards  of  two  hundred  prints,  besides  numei'OUB 
other  subjects.  The  works  by  which  he  is  best 
known  to  foreigners,  are  Istoria  degli  Imperitori 
inventata  ed  incha  in  cento  rami  (100  plates)  ; 
Raccoltadi  Costumi  pittoteachi ;  Nuova  JRac- 
cotla  di  cinqutmta  Costumi  pUtoreschi  (50  plates); 
Istoria  Greca  (100  etchings) ;  Istoria  Romano. 
(152  etchings).  He  also  designed  and  etched 
many  other  plates  of  illustrations  to  Virgil,  Dante, 
and  Tasso.  He  engraved  the  frescos  painted  by 
Pinturicchio  in  the  domeof  S.  Maria  Maggiore  ; 
the  Life  and  Miracles  of  St  Franfia  di  Pauli,  af 
ter  Marco  da  Faenza  and  ot/tTS ,  the  Pi  lezps  by 
Giulio  Romano,  in  the  Farnesina ,  also  Pictu 
resque  Views  of  Tivoli  &c  His  plates  are  etched 
in  a  bold  and  free  style  and  there  is  great  spiiit 
and  vivacity  in  his  figures  His  drawings  in 
chalk  and  water-colors  are  much  esteemed  for 
beauty  of  design  and  spinted  execution  His  life 
was  one  of  extraordmaiy  mdustrv  He  died  at 
Rome  in  1835. 

PINI,  EnoENio,  a  painter  of  XJdine  born  about 
1600.  It  is  not  known  under  whom  he  studied, 
but  he  executed  many  works  for  the  churches  in 
his  native  city,  and  m  the  Venetian  state,  whn,h 
Lanzi  says  show  an  artist  "  extremely  diligent  ind 
skilled  in  every  office  of  a  pimter,  if  we  except, 
perhaps,  his  want  of  a  more  perfect  haimony  of 
tints."  The  Abate  Bom  pronounces  his  Repose 
in  Egypt  in  the  Oathedi  il  of  Palma  and  his  San 
Antonio  in  that  of  (remona  noole  piodnotions  and 
among  his  best  woiks.    He  was  living  m  1655. 

PINI,  Paolo,  a  painter  born  at  Lucca,  who,  ac- 
cording to  Orlandi,  flourished  shortly  after  the  Oa- 
racei,  and  excelled  in  painting  perspective  and  ar- 
chitectural pieces,  with  Small  figures,  for  the  col- 
leotiona.  Lanzi  says  ho  has  scon  only  one  of  his 
pieces,  representing  a  history  of  Eahab,  in  the 
church  of  S.  Maria  di  Oampagna  at  Ptacenza ;  iu 
which  the  architecture  is  very  fine,  the  figures 
light,  and  touched  with  a  spirited  pencil. 

PINO,  Mahco  ua,  also  called  Marco  da  Siena, 
an  eminent  painter  and  archftect,  born  at  Siena 
about  1520.  He  seems  to  have  studied  imder  a 
number  of  masters.  According  to  Baglioni,he  re- 
ceived his  first  instruction  from  Domenico  Beooa- 
fuini,  and  afterwards  studied  under  Daniello  da 
Voltorra.  Baldinuooi  places  him  among  the  disci- 
ples of  Baldassare  Peruzzi.  It  is,  however,  agreed 
that  he  completed  his  studies  at  Rome,  where  Lo- 
'  '  s  he  received  instruction  from  Michael 
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but  not  his  scholar,  as  some  have  asserted ;  though 
doubtless  he  benefitted  from  his  friendly  instruc- 
tions. At  all  events,  he  made  the  works  of  An- 
gelo  his  model.  Lanzisajs:  "  Of  his  merits  as  a 
painter,  I  believe  I  do  not  err  when  I  say  that 
among  the  followers  of  Michael  Angelo,  there  is 
none  whose  design  is  leas  extravagant,  and  whoso 
color  is  more  vigorous."  He  pdnted  some  pictures 
for  the  churches  at  Rome,  which  gained  him  con- 
siderable reputation,  the  most  esteemed  of  which 
is  a  Dead  Christ,  in  S.  Maria  di  Aracseli.  .  But 
the  principal  theatre  of  his  fame  was  Naples, 
where  he  settled  in  1560,  and  distinguished  him- 
self by  many  works  which  he  executed  for  the 
principal  churches  and  public  edifices  in  that  city, 
and  in  other  parts  of  the  kingdom.  The  most 
celebrated  of  these  is  the  Descent  from  the  Cross, 
in  S.  Giovanni  del  Fiorentini,  which  he  repeated  on 
several  occasions,  with  many  variations.  In  the 
same  church  is  an  admired  picture  of  the  An- 
nunciation. Other  celebrated  works  are  the  Cir- 
cumcision, in  the  QesO  Yecchio,  into  which  he  is 
said  to  have  introduced  the  portraits  of  himself 
and  wife ;  and  the  Adoration  of  the  Magi,  in  S. 
Severiuo.  He  enriched  many  of  his  pictures  with 
noble  architecture.  He  was  greatly  respected  at 
Naples,  and  many  favors  were  conferred  upon  him. 
He  instructed  many  pupils,  the  most  celetoated  of 
whom  was  Gio.  Angelo  Criscuolo. 

Marco  da  Pino  practised  architecture  at  Kaples. 
He  remodernized  the  church  of  La  Trinitft  di  Pa- 
lazzo, and  erected  the  church  and  college  del  Gesb 
Vecchio,  which  is  now  used  as  the  university  of 
Naples.  It  is  a  well  arranged  and  magnificent  edi- 
fice, and  gained  for  him  the  reputation  of  an  able 
and  talented  architect  He  was  also  distinguished 
foi  his  literary  labors  for  the  promotion  of  art, 
and  published  q  large  work  upon  architecture,  as 
well  as  a  collection  of  the  lives  of  Neapolitan  art- 
ists.   He  died  at  Naples  in  1587. 

PINO,  Paolo,  a  Venetian  painter,  whose  histo- 
rj  IS  generally  confounded  with  that  of  Paolo  Pini, 
■which  see.  Lanzi  says  this  similarity  of  names 
has  frequently  led  authors  into  errors.  He  paint- 
ed a  picture  of  the  Virgin  with  four  Saints,  lor  the 
church  of  S.  F.rancesco  at  Padua,  in  a  style  be- 
tween that  of  the  modems  and  the  Bellini,  to 
which  he  afiised  his  name,  Paidus  Fmus,  Ven. 
1565.  In  the  castle  of  Noale,  in  the  territory  of 
Trivigi,  he  adorned  the  public  hail,  both  interior  and 
exterior ;  and  that  part  of  it  where  the  judges  are  ac- 
customed to  hear  causes  and  decide  diferences,  with 
historical  subjects  adapted  to  the  place.  "  Who- 
ever is  acquainted  with  the  '  Dialogue  on  Painting,' 
published  by  this  professor  as  early  as  1548,  where 
in  the  dedication  lie  professes  himself  a  Venetian, 
and  whoever  has  seen  his  works,  will  be  in  no  dan- 
ger of  confounding  him  with  Paolo  Pini  of  Lucca, 
who  studied  under  the  Oaracci." 

PINO,  DA  Messina.     See  Messiha. 

PINSON,  Nicolas.  This  painter  was  bom  at 
Valence,  iu  the  department  of  Drome,  about  1640. 
He  studied  at  Rome,  where  he  remained  some  time, 
and  imitated  the  style  of  P.  da  Cortona.  Little  is 
known  of  his  history  or  works.  There  was  a  pic- 
ture by  him  of  Tobit  and  the  Angel,  in  the  collec- 
tion of  Boyer  d'Aguilles,  engraved  by  Coelmans. 
Pinson  also  etched  two  prints,  now  extremely  rare 
representing  a  Dead  Christ,  mai-ked  N.  1'.  In.  f. 
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iind  the  Assumption  of  the  Tir^ii;  marked  J\ 
Pinson.  Invent,  et  Sculp. 

PINSSIO,  SEBAaTiAN,  a  French  engraver,  b  a 
at  Paris  in  1731.  Little  is  known  of  him,  ex  pt 
that  he  engraved  a  few  portraits  and  other  aubjeots. 

PINTBLLI,  Biccto,  enmamed  Urbinas,  a  rep- 
utable Italian  architect,  flourished  at  Home  from 

1471  to  1484,  during  the  pontificate  of  Sixtus  IV. 
He  was  appointed  princapal  architect  to  that  pon- 
tiff, and  in  1473  erected  the  Sistine  chapel,  which 
possesses  Uttle  architectural  interest,  being  princi- 
pally distinguished  for  the  grand  works  of  art 
with  which  it  is  decorated.  The  style  of  Pintelli 
resembles  that  of  Bruaellesohi,  and  his  designs 
hare  some  characteristics  of  the  previously  point- 
ed stylo  of  architecture.  His  works  are  well  con- 
structed, as  appears  from  the  cupola  of  S.  Agostino 
and  Ponte  Sisto,  still  in  perfect  preservation.    From 

1472  to  1477,  he  erected  the  church  and  convent 
of  S.  Maria  del  Popolo ;  a  beautiful  chapel  in  that 
edifice  for  Domenieo  della  Rovere,  nephew  of  Six- 
tus IV. ;  a  palace  for  the  same  at  the  Borgo  Veo- 
chio;  and  the  Old  Library  of  the  Vatican.  He  also 
built  the  Hospital  of  S.  Spirito  in  Sassia;  the 
Ponte  Sisto  over  the  Tiber;  the  churches  S.  Pie- 
tro  in  Vinculis ;  S.  Agostino ;  8.  Maria  della  Pace ; 
S.  Apostoli  (since  rebuilt) ;  and  probably  designed 
S.  Jaoopo  and  S.  Pietro  in  Montorio.  In  1480, 
Pintelli  strengthened  the  celebrated  chm'ch  and 
convent  oif  S.  Francesco  di  Assisi,  by  erecting  en- 
ormous buttresses  against  the  northern  walls. 

According  to  the  discoseries  of  Dr.  Gaye,  Pin- 
telli left  Borne  after  the  death  of  Sixtus  IV.,  in 
1484,  and  went  to  Urbino,  for  the  purpose  of  fin- 
ishing the  Ducal  palace  of  TJrbino,  upon  which 
Lueianus  Lauranna  had  been  employed  from  1468 
to  1483,  for  Federigo  II.,  Duke  of  Urbino.  It  is 
supposed  that  he  became  a  citizen  of  that  place,  as 
he  assumed  tho  surname  of  Urbinas.  In  1491.  he 
erected  the  church  of  8.  Maria  della  Grazie  at  tjr- 
bino,  for  the  Duke  Giovanni  della  Kovere.  The 
time  of  his  death  is  not  recorded. 

PINTUEIOOHIO,  Bernardino,  apwnter  born 
at  Perugia  in  1454.  Ho  studied  under  Pietro  Peru- 
gino,  and  assisted  him  in  many  of  his  principal 
works,  both  at  Rome  and  Perugia.  He  was  one 
of  the  most  distinguished  artists  of  his  time,  as  is 
e-rident  from  the  fact  that  he  was  selected  by  the 
Cardinal  Francesco  Piceolomini,  who  soon  after- 
wards became  Pope  Piua  HI.,  to  decorate  the  Sar 
cristyof  the  Cathedra!  of  Siena,  and  the  chapel  of 
his  family,  "with  works  of  sach  magnitude,"  says 
Lanzi,  inhislifeof  Raffaelle,  "  as  perhaps  had  never 
been  before  entrusted  to  a  single  master."  Tet 
never  was  a  painter  so  unfortunate  in  his  reputa- 
tion, and  every  author,  from  Vasari  to  Lanai,  sacri- 
fices his  iust  fame  to  Raffaelle,  "  the  god  of  their 
idolatry."  Vasari  calls  him  "  a  pretty  good  paint- 
er." Lanai  is  disposed  to  do  him  justice,  and  gives 
him  more  credit  than  any  other  author ;  therefore 
we  will  give  his  own  account.  Speaking  of  the 
second  epoch  of  the  Sienese  school,  he  says  that  the 
Cardinal  Francesco  Piceolomini,  a  native  of  Siena, 
was  the  most  distinguished  patron  and  promoter 
of  the  Sienese  school  at  that  period.  "Iter  the 
purpose  of  decorating  the  sacristy  of  the  cathe- 
dral, and  the  chapel  of  his  family  with  various 
pictures  from  the  Life  of  Pius  II.,  he  invited  Pin- 
tnricchio  to  Siena.  This  artist  carried  along  with 
him   other  scholars  of  Perugino    and   even  Eaf- 
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f  11  1  m  elf,  who  is  reported  to  have  designed 
h  wh  lly,  or  in  a  great  measure,  those  hisfor- 
Tlp  t  s."  Letit  be  recollected  that  this  was 
ab  tl500;  Pinturioohio  was  forty-six  years  old. 
Having  painted  with  so  much  applause  at  Home," 
says  our  author  in  another  place,  "before  Eaf. 
faelle  was  born,"  who  was  a  youth  of  seventeen, 
unknown  at  that  time  in  the  history  of  art.  In 
his  life  of  Piaturicchio  ho  says,  "Bernardino  Pin- 
turioohio, the  pupil  and  assistant  of  Perugino  in 
Perugia  and  in  Rome,  was  a  painter  little  valued 
by  Vasari,  who  has  not  allowed  him  his  full  share 
of  merit.  He  has  not  the  style  of  design  of  his 
master,  and  retains  more  than  is  consistent  with 
his  agOj  the  ornaments  of  gold  in  his  draperies ; 
but  he  IS  magnificent  m  his  edifices,  spirited  in  his 
countenances,  and  extremeiy  natural  in.  everything 
he  introduces  into  his  composition.  As  he  was  on 
familiar  footing  with  Eaffadle,  with  whom  he  paint- 
ed at  Siena,  be  has  imitated  his  grace  in  several 
figures,  as  in  his  picture  of  S.  Lorenzo,  in  the 
church  of  the  Franeescani  di  Spello,  in  which  there 
is  a  small  St.  John  the  Baptist,  thought  by  some 
to  be  by  Raffaelle  himself.  He  was  very  success- 
ful in  arabesques  and  in  perspective,  in  which  he 
was  the  first  to  represent  cities  in  the  ornaments 
of  his  fresco  painting,  as  in  an  apartment  in  the 
Vatican,  whorOj  in  his  landscapes,  he  introduced 
views  of  the  principal  cities  of  Italy.  In  many  of 
his  paintings,  he  retained  tho  ancient  custom  of 
malting  a  part  of  his  decorations  of  stucco,  as  the 
arches,  a  custom  observed  in  the  Milanese  school 
till  the  time  of  GaudeuKio.  Rome  possesses  some 
of  his  works,  particularly  in  the  Vatican  and  in 
Aracceli.  There  are  three  good  pictures  by  him 
in  the  chapel  of  the  Holy  Sacrament,  in  the  cathe- 
dral of  Spello,  consisting  of  three  subjects  from  the 
Life  of  Christ — The  Annunciation,  the  Nativity, 
and  Christ  disputing  with  the  Doctors,  the  best 
of  the  three.  In  one  of  these  he  introduced  bis 
own  portrait.  But  his  best  works  are  in  the  mi^- 
niflcent  sacristy  of  the  cathedral  of  Siena.  They 
consist  of  ten  historical  subjects,  containing  the 
most  memorable  passages  in  the  life  of  Pius  II., 
and  on  the  outside  is  the  eleventh,  representing 
the  Coronation  of  Pius  III.,  by  whom  this  work 
was  ordered."  And  jet,  in  his  life  of  Raffaelle, 
Lanzi  gives  the  glory  of  these  works  to  that  inimi- 
table master,  as  though  he  had  not  accomplished 
enough  of  himself  to  immortalize  his  name.*  "  Raf- 
faelle now  became  the  admiration  of  his  master  and 
his  fellow  scholars ;  and  about  this  time  Pinturic- 
chio,  after  having  painted  with  so  much  applause 
at  Rome  before  Raffaelle  was  horn,  aspired  to  be- 
come, as  it  were,  his  scholar,  in  the  great  works 
at  Siena.f    He  did  not  possess  a  genius  sufScient- 
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oradle  ;  nhicb,  says  Lanai,  mnst  have  bess 
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I  nob  smplo;  tho  artlatti  of  Iiis  oim 
«it;,  !mt  sought  a  forelgnor  whom  he  had  knomi  at  Bomo, 
dislinguished  before  Raffaelle  teas  born,  and  whom  ho 
judged  rooal  competent  to  conduct  those  grent  norkx,  Baf. 
faelle  did  not  acquire  an;  distinction  till  eight  or  nine 
yoarB  aftorwarda,  when  he  vaa  invitBd  to  Rome  by  Juliua 
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ly  elevated  for  the  sublime  compoaition  which  the 
place  required;  nor  had  Peri^ino  sufEcient  fer- 
tility or  power  of  conception  equal  to  so  novel 
an  undertaking.  It  was  intended  to  represent  the 
life  and  actions  of  Silyins  Piccolominij  afterwards 
Pope  Pins  II. ;  the  embassies  to  various  princes 
entrusted  to  him  by  the  Council  of  Constance, 
and  by  Felix,  the  anti-popa.to  Frederick  III,  who 
conferred  on  him  the  laurel  crown ;  and  also,  the 
various  embassies  which  he  undortook  for  Fred- 
erick himself  to  Pope  Bugeniua  IV,,  and  after- 
wards to  Callistus  rV',,  who  created  him  a  car- 
dinal. His  subsequent  exaltation  to  the  papacy, 
and  the  most  remarkahle  events  of  his  reign  were 
also  to  be  represented;  the  canonization  of  St. 
Catherine;  his  attendance  on  the  Council  of  Man- 
tua, where  he  was  received  in  a  princely  manner 
by  the  Duke;  and  finally,  his  death,  and  the  re- 
moval of  his  body  from  Anconato  Rome.  Never, 
perhaps,  was  an  undertaldng  of  such  magnitude 
entrusted  to  a  single  master.*  The  art  itself 
had  not  yet  attempted  any  great  flight,  The 
principal  figures  generally  stood  isolated,  as  Pietro 
exhibited  them  at  Perugia,  without  aiming  at  com- 
position. In  consequence  of  this,  the  proportions 
were  seldom  true,  nor  did  the  artists  depart  much 
from  sacred  snbjeots,  the  frequent  repetition  of 
which  had  already  opened  the  way  to  plagiarism. 
Historical  subjects  of  this  nature  were  new  to 
EafTaelle,  and  to  him,  nnacoustomed  to  reside  in  a 
metropolis,  it  must  have  been  most  difficult  in 
painting  so  many  as  eleven  pictures  to  imitate  the 
splendor  of  the  different  courts,  and  the  manners 
of  al!  Europe,  varying  the  composition  agreeably  to 
the  occasion;  nevertheless,  being  conducted  by  his 
fi'iend  to  Siena,  he  made  the  sketches  and  cartoons 
of  <Ul  these  subjects,  says  Vasari,  in  his  life  of  JKn- 
turicchio ;  and  that  he  made  the  whole  is  the  com- 
mon report  at  Siena.t  In  the  Life  of  Eaffaelle,  Va- 
sari  states  that  he  made  some  of  the  designs  and 
cartoons  Jor  these  iwrks,  and  that  the  reason 
for  his  not  continuing  them  was  his  haste  to  pro- 
ceed to  B'lorence,  to  see  the  cartoons  of  da  Vina  and 
Euonarotti.  But  I  am  more  inclined  to  the  first 
6tateme»t  than  the  subsequent  one.  In  April, 
1503,  RalFaelle  was  employed  ia  the  Library,  as  is 
proved  by  the  will  of  Cardinal  Francesco  Piccolo- 
mini.  While  the  Library  was  yet  unfinished,  Pic- 
colomini  was  elected  Pope,  and  his  coronation  fol- 
lowing on  the  8th  of  October,  Pinturicehio  com- 
memorated the  event!  on  the  outside  of  the  lA- 

11,,  nut  for  an;  reputatioa  he  had  tBea  acquired,  bat  at 
the  instigation  of  EramaDte,  the  famous  arohiteut  of  St. 
Peter's,  who  was  Raffiaelle'a  uncle.  '  Thora  ia  good  reason 
to  believe,  too,  tbat  Haf^Ue's  eduoation  at  this  time  tras 
very  dafeotiva,  and  entiroh'  nngualifiect  him  for  any  great 
hislorioal  oomposition.  He  had  not  bean  oven  ia  Elorenoe, 
nor  thought  irf  any  other  style  than  that  of  Perugino, 
Lanii  himself,  speaking  of  his  Utorary  altainmcnts,  and  of 
a  letter  he  wrote  in  IS08,  requasting  the  Dnko  of  Urbino  lo 
H30  his  iofiuonce  with  the  wonfaloniero  Soderini,  to  give 
htm  a  eommissiou  in  the  Palaza  PubblV  t  El 
saya,  "  if  wo  were  to  judge  fcom  hi  1  tt  j  lat  td  w 
in  the  Mnseo  Borgia,  we  might  cnst      hmgoilyilU 

^  Many  grand  hislorioal  works  had  b        f      t  1  b  f 
the  time  of  ilnffBello. 

t  Vasari  hod  no  jost  authority  f     ro  k    g  th      ai  ria 
turthsr  than  supposition ;  oommo        po  t  to       t  &    na  is 
a  very  natnral  ono — the  pride  of  poaseasmg  w    k    by 
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brary,  in  the  part  opposite  to  the  duomo.  Bottan 
remarks  that  in  this  fagade  we  may  detect  not 
only  the  design,  but  in  many  of  the  heads  the 
coloring  of  Raffaelle.  It  appears  probable,  there- 
fore, that  he  remained  to  complete  the  works,  the 
last  subject  of  which,  might  perhaps  be  finished 
in  the  following  year,  in  1504,  when  he  depart- 
ed for  Florence.*  We  may  here  observe,  that 
this  work,  which  has  maintained  its  color  so  well, 
that  it  appears  almost  of  recent  execution,  confers 
great  honor  on  an  artist  of  twenty  years  of  age,  as 
we  do  not  find  a  composition  of  sudi  magnitude  in 
the  passage  from  ancient  to  modern  art,  conceived 
by  any  single  pwnter.t  So  that,  if  Eaffaelle  stood 
not  entirely  (done  in  this  work,  the  best  part  of  it 
must  be  assigned  to  him,  since  Pinturicehio  him- 
self was  improving  at  this  time,  and  the  works 
which  he  afterwards  executed  at  Spello  and  Siena, 
incline  more  to  the  modern,  than  any  he  had  be- 
fore done;  which  will  justify  the  conclusion  that 
Rafiitelle  had  already,  at  that  early  ago,  far  out- 
stripped his  master ;  his  contours  being  more  full, 
his  composition  more  rich  and  free,  accompanied 
by  a  more  ornamental  and  grander  styJe,  and  an 
ability  unlimited,  capable  of  embradng  every  sub- 
ject presented  to  him." 

It  is  evident  that  the  kindness  of  Pinturicehio 
to  Eafiaelle,  and  the  discernment  which  he  evinced 
in.selecting  him  as  one  of  his  assistants,  has  acted 
most  injuriously  to  his  reputatjon.  If  Raffaelle  did 
not  altogether  paint  the  picture,  he  is  s^d  to  have 
made  the  designs,  and  if  authors  are  compelled  to  al- 
low Pinturicehio  a  large  share  in  the  execution,  they 
select  the  most  graceful  figures  and  attribute  them 
to  Eaffaelle.  As  if  this  absurdity  and  gross  in- 
justice were  not  sufficient,  they  must  blacken  his 
fair  fame,  by  making  him  a  miser,  and  confirming 
his  avarice  by  a  ridiculous  story  of  the  cause  of 
his  death.  He  was  employed,  say  they,  to  paint 
an  altar-piece  for  the  Franciscans  at  Siena,  and  the 
monks  had  taken  everythine:  out  from  an  apart- 
ment for  his  bettor  accommodation,  except  an  old 
chest,  which  appeared  so  fragile  that  they  judged 
it  proper  not  to  displace  it.  But  Pinturicehio  in- 
sisting on  its  removal,  it  was  broken  in  pieces  in 
the  attempt,  when,  mirahik  diciu,  there  fell  out 
500  ducats,  which  had  been  secreted  in  the  chest 
many  years.  The  poor  artist  was  so  mortified  at 
missing  the  opportunity  of  finding  the  treasure, 
and  appropriating  it  to  himself,  (hat  he  fell  sick, 
and  died  soon  afterwards  of  grief 
PINUS,  CoBRELius.  a  Eoman    painter,  Vho 

*  This  is  contrary  to  the  esprassdeolaration  of  Vnaari, 
who  says  Eaffaella  hastened  to  Florence  beforo  the  worfts 
were  completed,  to  soo"  the  cartoons  of  Michael  Angelo 
and  Leonardo  da  Vinoi,  which  had  bean  prepared  in  com- 
petition by  those  two  great  artists,  in  oomequanea  of  the 
prise  offered  by  the  city  of  Plorence."  These  cartoons 
wore  then  being  publicly  exhibilad '  in  that  cily,  and  nt- 
Iraoled  the  greatest  interest.  If  the  advocafea  of  Raffiielle 
dmit  that  Pinturicehio  panted  the  last  and  the  most  bean- 
t  f  1  of  the  series,  they  moat  giva  the  glory  o(  tha  whole 
t    him, 

t  Michael  Angelo  was  a  groat  inventor  i  Baffaelle  a 
g    at  composer,  and  what  ruseli  terma  a  bold  adopter.  He 

ed  upon  the  ideas  and  forms  of  others,  and  introduced 

th  m  into  his  designs  with  Buoh  matoliless  Eiill  as  made 

th  mallhiaown;  whereas  the  same  course,  pursued  by 

y  other  master,  would  sink  his  name  into  plagiarism. 

Instance  his  celebrated  cartoons,  in  which  he  copied  the 

lent  Sacrifice  of  Masaceio  into  the  cartoon  of  Paul  and 
B    nab^s  at  Lystra ;  also  his  grotesc^ues,  adopted  from  the 

ifjue. 
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flourished  in  the  time  of  Vespasian,  and  was  em- 
ployed by  him  in  concert  with  Accius  Priscus,  to 
cseoutQ  some  works  in  the  Temple  of  Virtue  and 

PINZ,  or  PINTZ,  John  aEOBOB,  a  German  en- 
graTer,  horn  at  Angsburg  in  1697,  and  died  there 
in  1767.  He  was  chiefly  employed  hy  the  book- 
sellers, for  whom  he  executed  a  yariety  of  jaints, 
in  the  style  of  those  which  ornament  the  numer- 
ous publications  of  Tander  Aa.  Among  others,  he 
engraved  an  emblematical  plate,  ajler  P.  Decker. 
in  honor  of  the  King  of  France,  entitled  Gallvs 
und  Gennanus. 
PIO,  GiOYANBiBO  nEL.  See  Bonatti. 
PIOLA,  Giovanni  Gregobio,  a  Genoese  paints 
er,  bom  in  1583,  According  to  Soprani,  he  ex- 
celled in  miniatures,  or  small  cabinet  pictures.  He 
went  to  France,  and  died  at  Marseilles  in  1625. 

PIOLA,  Plbtro  FRAH0E3CO,  a  painter  of  Genoa, 
born  in  1565.  He  was  of  the  same  family  as  the 
preceding,  and  had  the  reputation  of  being  one  of 
the  best  imitators  of  Cambiaso.  He  died  young 
in  1600. 

PIOLA,  Pelleqro,  or  Pellegrino,  a  painter 
born  at  Genoa  in  1617.  It  is  not  known  by  whom 
he  was  instructed,  but  he  studied  diligently  the 
works  of  the  best  masterSj  and  selected  from  them 
what  was  most  beautiful,  Lanzi  saya,  "he  then 
tried  a  wider  flight,  and  pursued  it  with  great 
diligence,  and  a  taste  which  charms  us ;  and  what^ 
ever  style  he  adopted,  he  seems  to  have  grown 
grey  in  it.  A  Madonna  by  him,  ia  the  great  col- 
lection of  the  Marohese  Brignole,  was  considered 
by  Franceschini  an  original  of  Andrea  del  Sarto  ; 
his  S.  Eli^o  was  by  Mei^s  ascribed  to  Lodovico 
Caracci."  He  possessed  wonderful  talents,  a  kooa 
perception  of  the  beautiful,  and  aspired  to  the 
highest  ranks  of  the  art;  he  would  have  reached 
a  transoendant  rank,  had  he  lived  to  mature  hia 
faculties.  He  was  assassinated  by  an  unknown 
hand,  supposed  a  jealous  rival,  in  1640,  aged  twen- 
ty-three years. 

PIOLA,  Dohb™ico,  was  the  younger  brother 
of  Pellegro  P.,  bom  at  Genoa  in  1628.  He  ia  said 
to  have  received  hia  first  instruction  from  his 
brother,  which  must  have  been  at  a  very  tender 
ago ;  and  he  afterwards  studied  under  Gio.  Dom- 
enico  Capellini.  Ha  associated  himself  with  Val- 
erie Castelli,  and  in  conjunction  with  that  master, 
executed  some  works  for  the  churches  and  public 
ediflces  of  Genoa.  He  nest  imitated  Castiglione, 
and  finally  adopted  a  style  of  his  own,  in  which 
he  imitated  that  of  Pietro  da  Cortona,  ia  the  lus- 
tre of  his  coloring,  the  splendor  of  his  composi- 
tion, and  his  uneoramon  facility  of  hand.  Laii- 
ai  says,  "he  had  a  singular  talent  for  the  repre- 
aeatation  of  children,  and  he  refined~1t-tfy  the  im- 
itation of  Fiammingo.  He  enlivened  every  com- 
position by  their  introduction,  and  in  some  places 
he  interwove  them  ia  elegant  friezes.  From  this 
soft  and  easy  manner,  examples  of  which  are  to  be 
found  in  every  part  of  the  Genoese  territories,  he 
occasionally  departed,  as  in  the  picture  of  the  Mi- 
racle of  St.  Peter,  at  the  Beauttful  Gate  of  the 
Temple,  painted  at  Carignano,  in  which  the  archi- 
tecture, the  flesh  tints,  and  the  gestures  are  highly 
studied,  and  there  is  a  force  of  efleot,  which  seems 
to  emulate  a  picture  by  Guercino,  placed  opposite 
to  it  in  the  same  church.    He  also  departs  from  his 
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ordinary  style  in  the  Repose  of  the  Holy  Family, 
at  the  Gesil."  He  painted  a  multitude  of  pictures 
for  the  churchM  and  palaces  of  Genoa,  and  in  the 
state.  He  executed  a  few  etchings  from  his  own 
designs.  Bartsch  describes  five,  two  Nativities; 
the  Virgin  on  a  throne,  with  the  fiifant  Jesus  on 
her  knees,  and  St.  John  kneeling ;  the  Judgment 
of  Paris ;  and  an  Old  Man  with  a  beard.  Nagler 
mentions  another,  St.  Anthony  of  Padua,  dated 
1640,  when  he  was  only  twelve  years  old ;  these  are 
marked  with  his  name.  Other  prints  marked, 
D.  P.  or  D.  P.  F.,  formerly  attributed  to  him, 
Bartsch  assigns  tfl  Domenico  Peruzzini.  He  died 
in  1703. 

PIOLA,  Antonio,  was  the  son  of  Domenico  P., 
bora  at  Genoa  In  1654,  and  diedia  1715.  Accord- 
ing to  Ratti.  he  studied  with  his  father,  whose 
style  he  followed  with  commendation  for  some 
time,  but  afterwards  changed  his  profession. 

PIOLAj Paolo  Gieolamo,  was  the  second  son 
of  Domenico  P.,  horn  at  Genoa  in  1666,  and  died  in 
1724.     He  studied  with  his  father,  and,  according 
to  Katti,  fully  sustained  1        put  t         h       ec 
ted  many  works  for  the    1  ur  hes       d  pil  at 

Genoa,  and  other  places    n   tl  ty     L  n 

also  ranks  him  among  th  b  t  t  t  f  h  Ge- 
noese school.     He  died  in  17  4 

PIOLA,  Gio.  Battist  w  th  th:  d  a  f 
Domeaico   P.      He    assist  d  1       f  th  d  his 

brother  in  their  works,  h  t  d  d  n  t      q  any 

distinction,    Lanzi  says  h         Id      i  f  II  w 

the  designs  of  others  well  n  ugh  b  t  h  h  d  n  t 
sufficient  invention  to  do  m    h  b  y    d 

PIOLA,  Domenico,  was  the  son  of  Gio.  Bat- 
tista  P.,  born  at  Genoa  in  1718.  He  possessed  ex- 
cellent abilities.  Lanzi  says,  "while  ho  was  be- 
ginning to  emulate  the  glory  of  his  family,  he  was 
cut  off  by  death  in  the  flower  of  hia  life,  and  with 
him  was  extinguished  a  lamily  which  for  the  course 
of  nearly  two  centuries  had  conferred  great  honor 
on  the  art."    He  died  in  1744, 

PIOMBO,  PRA  Sebastiaho  del.  This  emi- 
nent painter  was  born  at  Venice  in  1485,  His 
real  name  was  Sebastiano  Luciano;  Vasari  calls 
him  Sebastiano  Veneziano,  by  which  name  he  was 
■designated  till  Oloment  VIII.  bestowed  upon  him 


religious  habit,  and  he  assumed  the  titie  of  Prft 
Sebastiano  del  Piomho  (of  the  Leaden  Seal),  by 
which  appellation  he  is  universally  known  in  the 
history  of  art.  He  first  studied  with  Giovanm 
Bellmi,  then  far  advanced  in  years ;  and  afterwards 
with  Giorgione,  and  became  the  most  distinguish- 
ed disciple  of  his  school,  the  most  successful 
imitator  of  the  harmony  of  his  coloring,  the 
breadth  of  his  chiaro-scuro,  and  the  fulness  of  hia 
forms.  He  first  distinguished  himself  as  a  portrwt 
pjunter,  to  which  hia  powers  were  peculiarly  adap- 
ted. His  portraits  were  admired  for  the  striking 
resemblance,  the  sweetness  of  the  coloring,  and  the 
roundness  and  boldness  of  relief,  which  made  his 
figures  appear  to  stand  out  from  the  canvass. 
Thus,  in  taking  the  portrait  of  Pietro  Areiino,  he 
distinguished  five  different  tints  of  black  in  his 
dress,  imitating  with  exactness  those  of  velve^ 
satin,  and  other  kinds  of  stuff.  His  portrait  of 
Giulia  Gonzaga,  the  mistress  of  Cardinal  Hippoli- 
to  de  Medici,  was  called  a  divine  perfon 
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liut  his  powors  of  infention  were  contracted,  and 
anfltted  him  to  undertake  by  himself  large  histor- 
ical compositions.  His  first  great  work  was  an 
altar-piooe  for  the  church  of  8.  Gio.  Orisostomo  at 
Venice,  executed  SO  entirely  in  the  manner  of 
Giorgione  that  it  was  often  mistaken  for  the  work 
of  that  master,  and  it  is  supposed  that  Giorgione 
furnished  the  design,  Lanzi,  spea,king  of  this 
performaBce,  says :  "  It  may  be  presumed,  indeed, 
that  he  was  assisted  in  the  design,  for  it  is  well 
known  that  Sebastiano  possessed  no  smTmssing 
richness  of  inyention ;  was  slow  in  the  composition 
of  most  of  his  figures ;  irresolute ;  ea^r  to  under- 
take, dif&cult  to  commence,  and  more  difficult  in  the 
completion.  Hence  we  rarely  meet  witli  any  of 
his  historiee  or  his  altar-pieces,  at  all  comparable 
to  the  Nativity  of  the  Vir^n,  in  the  church  of  S. 
Agostiuo  in  Periigia ;  or  the  Flsgellation  of  Christ 
at  the  Osservanti  of  Viterbo,  which  is  esteemed 
the  best  picture  in  the  city.  Pictures  for  pri- 
vate rooms,  and  portraits,  he  painted  in  great  num- 
ber, and  with  comparatiye  ease ;  and  we  nowhere 
meet  with  more  beautiful  heads,  more  rosy  flesh 
tints,  and  more  novel  accessories  than  in  these." 

He  had  already  acquired  the  reputation  at  Ve- 
nice of  one  of  the  finest  colorists  of  his  time, 
when  Agostino  Chigi  invited  him  to  Rome,  and 
employed  him  in  conjunction  with  Baldassare  Pe- 
ruzzi,  in  decorating  his  palace,  where  Raffaelle  him- 
self had  painted  his  famous  Galatea,  and  furnished 
the  designs  for  the  History  of  Oupid  and  Psyche. 
The  rival  labors  of  all  these  artists  are  still 
preserved  in  the  same  edifice,  now  the  palace  of 
the  Famesina.  In  this  competition,  Sebastiano  dis- 
covered his  inferiority  in  design,  but  endeavored  to 
remedy  his  defects  by  the  study  of  the  antique,  and 
the  instruction  of  Michael  Angelo.  Vasari  re- 
lates that  '■  this  great  artist  bad  felt  some  uneasi- 
ness at  the  growing  fame  of  Rafiaell^i  and  he  glad- 
ly availed  himself  of  the  powers  of  Sebastiano  as 
a  colorist,  in  the  hope  that,  assisted  by  his  de- 
signs, he  might  be  enabled  to  enter  the  lists  suc- 
cessfully with  his  illustrious  antagonist,  if  not  to 
drive  him  from  the  field.  "With  this  view  he  fur- 
nished him  with  the  designs  for  the  Pieti  in  the 
church  of  the  Oonventuali  at  Viterbo,  and  the 
Transfiguration  and  Flagellation  in  S.  Pietro  in 
Montorio  at  Rome,  which,  as  he  was  very  tedious" 
in  his  process,  occupied  him  six  years."  The  gran- 
deur of  the  design,  and  the  extraordinary  beauty 
of  the  coloring,  excited  universal  surprise  and 
applause.  Lanzi,  though  he  notices  Vasari's  state- 
ments, is  unwilling  to  believe  that  Buonarotti 
could  have  been  so  wicked.  It  was  at  this  junc- 
ture that  Cardinal  Giulio  de  Medici  commissioned 
Rafiaello  to  paint  his  immortal  picture  of  the 
Transfiguration  ;  and  being  desirous  of  present- 
ing an  altar-piece  to  the  Cathedral  of  Narbonne, 
of  which  he  was  archbishop,  he  engaged  Sebas- 
tiano to  paint  a  picture  of  the  same  dimensions, 
selecting  for  the  subject  the  Raising  of  Lazarus, 
i)u  this  occasion  he  was  again  assisted  by  Buona- 
rotti,  by  whom  it  was  composed  and  designed. 
Raffaelle  died  before  the  entire  completion  of  the 
Transfiguration,  and  after  his  death  both  pictures 
^ere  publicly  exhibited  in  competition  ;  and,  not- 
withstanding the  wonderful  oompoMtion  of  Eaffa- 
elle's  chef-d'teuvre,  which  was  pronounced  inimita- 
ble for  design,  expression,  and  grace,  yet  Sebastia- 
no's  performance  excited  universal  admiration. 
After  the  death  of  Raffaelle,  he  was  accounted  the 


most  distinguished  painter  in  Rome.  He  was 
particularly  esteemed  by  Clement  VII.,  whose 
portrait  he  drew  with  amazing  resemblance.  The 
Pope  rewarded  his  talents  and  services  with  a  lu- 
crative benefice,  and  appointed  him  to  the  ofSoe  of 
Keeper  of  the  Seals  of  his  Chancery.  He  was  the 
inventor  of  the  art  of  painting  upon  walls  with 
oil  colors,  which  he  performed  by  first  covering 
the  wall  with  a  composition  of  lime,  pitch,  and 
mastich.  The  Resurrection  of  Lazarus,  before 
mentioned,  was  purchased  by  the  Regent  of 
France  from  the  Cathedral  of  Narbonne,  for  24,000 
francs,  and  removed  into  the  Orleans  Gallery, 
When  that  collection  was  sold  in  London  in  1798, 
it  was  purchased  by  M.  Angersfein,  for  3,500 
guineas.  He  subsequently  refused  ^15,000  for  it. 
It  is  said  that  the  French  govemment  was  desi- 
rous of  obtaining  this  picture,  to  hang  beside  the 
Transfiguration  of  Raffaelle,  then  in  the  Louvre. 
It  now  adorns  the  English  National  Gallery  ;  also 
his  own  portrait,  holding  the  seals  of  his  office  in 
his  hand.  Those  of  the  Cardinal  Ippolito  de 
Medici  and  Ginlia  Gonaaga  are  in  the  same  institu- 
tion, though  the  authenticity  of  the  two  last  is 
doubted  by  some  writers.  He  died  at  Rome  in 
1547. 

PIORT,  v.,  an  obscure  Dutch  engraver,  men- 
tioned by  Strutt,  who  engraved  a  plate  represent- 
ing an  old  Woman  and  Boy  with  a  pot  of  lighted 
Coals,  after  Rvbens. 

PIPER,  Francis,  an  Fngiish  amateur  artist, 
bom  in  Kent  in  1698.  He  was  a  man  of  fortune, 
and  amused  himself  in  sketehing  ugly  faces  and 
caricatures.  He  was  a  wayward  and  comical  gen- 
ius, and  traveled  on  foot  through  France,  Italy, 
Germany,  and  Holland.  He  drew  landscapes, 
which  he  etched  on  tobacco  boxes  for  his  friends. 
He  died  in  1740. 
PIPPI.  See  GiuLio  Eomabo. 
PIRANEST,  Cav.  Giovanki  Battista,  a  pre- 
eminent architectural  designer  and  engraver,  was 
born  at  Venice,  according  to  Zani,  in  1713  ;  al- 
though Milizia  and  GandeUini  place  his  birth  in 
1707,  At  the  age  of  eighteen  he  was  sect  by  his 
father  to  study  architecture  at  Rome  ;  and  devoted 
himself  with  great  enthusiasm  to  acquire  a  knowl- 
edge of  his  profession.  He  studied  engraving  un- 
der Giuseppe  Vasi,  a  Sicilian.  On  receiving  a  sum- 
mons to  return  to  Venice,  he  refused,  replying  that 
Rome  with  her  monuments  was  the  birth-place  of 
his  talent,  the  adopted  land  of  his  afiections.  Up- 
on this,  his  father  withdrew  his  allowance ;  hut 
.  Piranesi  was  not  dismayed,  and  prosecuted  his  fa- 
vorite art  with  the  gi'eatest  ardor.  In  1741,  he 
published  his  first  work  on  triumphal  ai-ches, 
bridges,  and  othoi-  antique  architectural  remains. 
This  admirable  work  immediately  established  his 
reputation,  the  engravings  being  executed  in  such 
a  masterly  style,  so  decidedly  superior  to  any  for- 
mer representations  of  simifer  subjects,  as  to  form 
an  era  in  chalcography,  and  architectural  delinea- 
tion ;  which  latter  had  till  then,  particularly  in 
Italy,    been    uniformly    i  "     ' 


Piranesi  was  of  a  flery  and  impetuous  genius. 
He  wrought  with  marvellous  fkdlity,  usually 
making  his  drawing  at  once  upon  the  plate  itseU, 
and  completing  it  almost  entireljy  by  etching  in 
aquafortis,  with  very  little  assistance  from  the 
graver.    His  plates,  therefore,  are  distinguished  foi 
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an  astoniHting  freedom  and  spirit,  and  ^eat  v^r 
ofeseoution;  although  the  wannth  of  his  imagina- 
tion at  times  impelled  him  to  produce  an  occasional 
exa^eration  of  effect.  It  is  difficult  to  determine 
whether  the  fecundity  and  spirit  of  hia  inTontion 
and  composition,  or  the  ardor  and  brilliancy  of  his 
execution,  should  he  most  admired.  His  skill  in 
associating  different  objects,  and  arranging  them 
for  pictorial  effect,  and  the  vigor  which  he  gave  to 
the  moat  important  by  his  sMllful  arrangement  of 
light  and  shade,  gained  him  the  designation  of  the 
Eembrandt  of  Architecture.  Possessing  such  a 
facility  of  exeoution,  unexampled  m  the  art  of  en- 
graTing,  Piranesi  has  left  an  astonishing  number 
of  plates.  They  amount  to  over  two  thousand, 
most  of  them  of  yery  large  dimensions,  and  full  of 
detail.    Some  of  them  are  published  on  double  ele- 

?hant  paper,  the  plates  opening  ten  feet  in  length, 
'heir  contents  affordan  inexhaustible  collection  of 
the  remains  of  antiquity,  both  in  architecture  and 
sculpture.  His  Magnificenza,  containing  many 
specimens  and  fragments  of  andent  architecture 
til!  then  little  known,  with  the  astonishing  merit 
of  its  execution,  would  alone  haTO  established  his 
i^me.  He  ha*!  three  sons  and  three  daughters,  as 
well  as  several  pupils,  who  were  all  reared  to  as- 
sist him  in  his  labors ;  bat  the  unmistakeable 
touch  of  his  master  genius  runs  through  all  his 
works,  and  has  not  been  caught  by  any  of  his 
scholars,  which  is  ooucluaiye  O'/idence  uiat  they 
only  performed  the  strictly  mechanical  parts  of 
the  work. 

Piranesi  was  elected  an  honorary  member  of  the 
Society  of  Antiquaries  at  London ;  and  also  a 
nMmber  of  the  Academy  of  the  Arcadi,  under 
the  name  of  Salcinitio  THseio,  according  to  the 
custom  of  that  association  to  give  new  names 
to  their  members,  He  was  also  knighted  by  Clem- 
ent Sflll.  In  addition  to  his  numerous  and  ex- 
tensive labors,  be  found  time,  at  the  particular  re- 
quest of  that  pontiff^  to  repair  and  decorate  the 
church  of  Santa  itfaria  del  Popolo,  and  the  Priory 
at  Malta,  where  a  statue  was  erected  to  his  memo- 
ry, exeoufed  by  Angolini.  He  died  at  Rome.  No- 
vembor  9th,  1778.  His  portrait,  engraved  in  1750, 
by  Polajizani,  in  the  style  of  a  mutilated  statue,  is 
preftxed  to  some  of  his  works,  Trancesco  Pira- 
nesi, the  son  of  Oav.  Gio.  Battista  P.,  settled  at 
Paris  after  the  death  of  the  latter,  and  transported 
thither  his  fether's  pla(«a.     He  published  a  com- 


works  of  this  great  artist : 

AntiehitiRonianB,4T0lB.  17B6.  Raooolta,  di  Tempi  Ad- 
tiobi,  viz.  di  Vesta  ;  della  Sibilla ;  dail'  Onore  a  della  Vir- 
tu, 1776.  Ponteon  di  Maroo  Agrippa,  detto  la  Hotonda. 
Monument!  degli  Sdpioni,  17SS.  RamEiaDrain  Magnifi- 
oeQtia  Bt  ArcMtsotncB,  IT?!,  Opera  Varie  di  Arohitettnra 
GroWsolia.  Trafsi  di  Otiaviano  Aagnato,  Careere,  Ve- 
dute  di  AioM  Trianfali.  Rorine  del  Castollo  dei  Aoqua 
Oiulia,  1761.  Lapides  Capitolini,  eiva  FaaM  OonsulareB, 
*&  Antiohita  dl  Cora,  1763.  Campus  Martius,  1762, 
Antichitad'Albanoe  di  Oaatet  Gandolfo,  1764-5.  Vsai, 
Candelabri,  Cippi,  Saioofagi,  Tripodi,  LnoemB  ed  Orna' 
mentl  Antichi,  2  vols.  1778.  Colonna  dl  Triyano,  1770. 
Oolonna  Antonina.  ColoQUa  deir  Apobaosi  di  Antonino 
Pio.  aovine  di  Peato.  Ysduts  dl  Romn.  3  vo!a.  Toatro 
a'Btoolaiio,  17S3.  Diretae  Maniero  d'Adornarei  Cnmmi, 
1769.    Stiituo  Antkjhi.  1781-94.     VariEB  Tabulro  eeleberri- 
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qnitSs  de  la  Grande  Grdoe,  grav&a  par  Fr.  Piraned  d'aprSa 
lesDeaainadHfeu  J.B.Piraneai.     (Paris,  1804.)  ISOf. 

PIRANESI,  Cav.  Fbancesco,  an  Italian  en- 
graver, the  son  of  Cav.  Gio.  Battista  P.,  was  born 
at  Rome  in  1748,  He  studied  design  and  archi- 
tecture under  his  fiither,  whom  he  assisted  in  his 
works,  and  imitated  his  style  with 
After  the  death  of  his  father,  Fran- 
transported  all  his  plates  to  Paris,  where  he 
ihed  a  complete  edition,  in  thirty  volumes. 
He  also  engraved  several  plat^  of  architectural 
views,  and  also  of  antique  statues,  somewhat  in 
the  style  of  Gio.  Marco  Pittori.  Ho  died  at  Paris 
in  1810.     Among  others  are  the  following  by  him : 

J'upiter  seated ;  from  the  statue  in  the  Clementine  Gal- 
lery; afteradrav>ineby  Pirali.  The  Venns  of  Medi- 
ds ;  do.  Oupid  and  Psjehe ;  from  the  Antiqne  Sculpture 
in  the  Galler;  of  ths  Capitol.  Papirlns  and  bis  Mother ; 
from  the  groap  in  the  Vltla  LudovisL 

PIRANESI,  LiURA,  the  daughter  of  Cay.  Gio- 
vanni Battista  P.,  was  born  at  Rome  in  1750, 
She  studied  under  her  father,  and  etched  a  number 
of  plates  in  his  style.  After  his  death,  she  assist- 
ed her  brother  Francesco  in  conducting  the  busi- 
ness, and  is  supposed  to  have  retired  with  him  to 
Paris.  She  engraved  several  architectural  views 
in  Rome,  with  great  taste  and  delicacy,  among 
which  are,  the  Capitol ;  the  Ponte  Salario  ;  tb : 
Temple  of  Peace ;    and  the  Arch  of  Septimius 


PIEINGER,  Benedict,  a  German  designer 
and  engraver,  born  at  Vienna  in  1780.  He  en- 
graved numerous  plates  of  landscapes,  romi\ntio 
scenery,  views  of  cities,  &e.,  after  various  masters 
and  from  his  own  designs.  Some  of  them  were 
published  collectively.  Nagler  gives  a  list  of  one 
hundred  and  eighty  prints  by  him.  He  worked 
in  aquatint,  and  with  the  graver.  He  died  at  Pa- 
ris in  1826,  where  he  had  resided  ma^iy  years. 

PtRINI,  Louis  DB,  an  obscure  French  engra- 
ver, by  whom  there  is  a  coarsely  executed  print  of 
the  Card- Players,  rafter  Comohus  van  IHemn. 
^fc  PIRNRAOM,  Alexis,  an  engraver  on 
jSMwood,  who,  according  to  Papil Ion,  flourished 
./.A.  at  Ba^le  about  1545,  and  whom  he  supposes 
was  a  pupil  of  Hans  Holbein.  He  does  not  speci- 
fy any  of  his  works.  Nagler  is  of  opinion  that 
he  is  the  same  as  Adam  Petri,a  bookseller  of  Basle, 
Zani  calls  him  Pirnbaum,  and  describes  him  as  an 
excellent  engraver  on  wood. 

PIROLI,  ToMMASO,  an  Italian  designer  and  en- 
graver, born  at  Rome  in  1750.  He  studied  under 
Cav.  Gio.  Battista  Piranesi,  and  executed  numerous 
prints,  etched  in  outline  and  in  the  chalk  manner. 
The  following  are  his  most  interesting  works ;  the 
Prophets  and  Sibyls  of  Michael  Angelo  in  the  Ca- 
pellft  Sistina ;  a  copy  of  Metz'a  prints  of  the  Last 
Judgment,  in  the  same  chapel ;  the  Story  of  Cu- 
pid and  Psyche,  from  the  frescos  of  Raffiielle  in 
the  Famesina ;  the  frescos  of  Masaccio  in  the 
Braneaoci  chapel,  at  Florence  j  and  the  outlines 
for  the  original  editions  of  Flaxman's  designs, 
illustrative  of  Homer,  Ilesiod,  .^schylus  and 
Dante,  published  at  Rome.  He  also  executed  sev- 
eral sets  of  engrarings  from  the  remains  of  ancient 
art,  part  of  which  were  published  at  Rome  and 
!  Paris  by  Francesco  and  Pietro  Piranesi,  sons  of 
I  the  celebrated  Gio.  Battista  P.    He  died  in  1824. 
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andengrarerlKHTj  in  1761,  at  Beraonno,  in  the 
territory  of  Noyara.  He  studied  at  Eomo,  under 
an  elder  brother,  a  print-seller  in  that  city,  and 
devoted  himself  to  studying  the  antique,  as  well 
as  the  works  of  Eaffaelle  and  Michael  Angelo. 
In  1794  he  settled  at  Milaa,  and  was  occupied  for 
some  time  in  restoring  pictures,  until  recommend- 
ed to  the  Russian  prince  Rozumowaki,  who  iayited 
him  to  Moscow.  Piroli  visited  that  dty,  and  was 
employed  three  years  by  the  Prince.  The  Empe- 
ror invited  him  to  St.  Petersburg,  and  appointed 
him  picture-restorer  to  the  Imperial  Gallery, 
which  ofBoe  he  filled  eleven  years,  and  acquired  a 
handsome  fortune.  In  1817  he  returned  to  Italy, 
and  settled  at  Milan,  where  he  died  in  1831,  The 
Biographis  Univer-seUe  states  that  Piroli  painted 
about  twenty-four  pictures,  and  engraved  them  in 
an  old  fashioned  method,  similar  to  that  of  Andrea 
Mantegna.  He  presented  this  collection  of  prints 
to  the  Emperor  Nicholas,  who  acknowledged  the 
compliment  by  presenting  him  a  splendid  ring. 

PISA,  N[ccQLA  D\.    See  Niccola. 

PISA,  Giovanni  See  G 

PISANBLLI.     R     T  S 

PISANELLI,  Lo  B  1  <a         i       te 

who  studied  under  C  B     1         wh        m 

ner  he  adopted,  and    cq       d  d      hi        p  t 

tion  as  an  orname  t  1      d  pe    p    t       p     t 
He  also  painted  landscap  th       tyl       f   h 

master.    Ho  flourish  d    1      1 1G03 

PISANELLO,  V  li   p     t  d 

medalist,  a  native  of    t  1  ti     T   ro  t 

ritory.     There   is   a  t    1    1     f         t    d   t 

about  this  artist,  astthtmhfl  hd  d 
his  merits.    Vasari         h  was    P  p  1    f  C    t  g 


110,  and  dates  his  de  th 

PozKO  asserts  that  h   p     esaed         f  h    p   t 


dated  1406,  before  Cas 
several  little  altar-p    ce  ai  th     H   t 

of  St.  Bernardino,  fl  ished  n  th  1  f  tl  Id 
miniaturists  (painte  f  histo  w  th  11  fi 
ures),inthesacristjofS.  Francesco  at  Verona,  dated 
1473,  which  are  attributed  to  him,  but  Lanzi  says  he 
does  not  scruple  to  pronounce  them  by  another 
hand.  Zani  quoted  several  of  his  works,  dated 
from  1406  to  1447,  His  admirers  have  not  hesita- 
ted to  place  him  on  a  rank  with  Masaocio.  Most 
of  his  great  works,  so  highly  commended  by  Va- 
sari, have  perished.  He  was  an  eminent  artist  in 
his  time,  and  greatly  contributed  to  the  advance- 
ment of  art.  He  struck  many  medals  of  different 
princes,  possessing  rare  merit,  which  are  to  be 
found  in  the  Museums  and  rare  collections. 

PISANO,  Andrea.     SeeANnHBA. 

PISANO,  GiiiHTA,  an  old  painter  of  Pisa,  of 
whom  there  are  notices  from  1210  to  1236.  He 
was  the  first  native  painter  of  Pisa,  who  distin- 
guished himself.  Signer  Tempesta  wrote  a  flue 
eulogium  on  him  about  1800.  His  works  have 
mostly  perished,  but  there  are  a  few  remains 
at  Pisa  and  Aasisi,  particularly  at  the  latter  city, 
where  he  was  invited  to  pain't'by  Frat'  Ella  di  Cor- 
tona,  Superior  of  the  Minori,  about  1230.  In  the 
church  of  the  Angioli  is  a  Omoiflsion  inscribed 
with  his  name,  Ivnta  Pisahds,  Ivn^hbt  mb  fecit. 
Lanzi  says  "this  piece  shows  a  knowledge  of  the 
naked  figure,  an  expression  of  pain  in  the  heads, 
and  a  disposition  of  the  drapery,  greatly  superior 
to  the  efiorts  of  the  Greeks,  his  co temporaries. 
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The  handling  of  his  colors  is  strong  although  the 
flesh  inclines  to  that  of  bronze;,  the  local  tints  are 
judiciously  varied ;  even  the  chiaro-scuro  shows 
some  art,  and  the  whole  is  not  inferior,  except  in 
proportions,  to  Crucifixions  usuaMy  ascribed  to 
Cimabue."  He  painted  at  Assisi  another  Oruci- 
fl;Xion,  which  has  perished ;  also  a  portrait  of  Frat' 
Ella,  still  preserved,  signed  Juncta  Piaamts  mt 
pinxit,  An.  W.1236.  Ho  also  executed  somefres- 
005  in  the  great  church  of  the  Franciscans,  in 
which,  according  to  Vasari,  he  was  assisted  by 
certain  Greeks.  These  have  mostly  perished,  ex 
cept  some  busts  and  historical  pietes,  remain- 
ing in  the  gallery  and  the  contiguous  chapels 
among  which  is  the  Crucifixion  of  St.  Peter. 
These  remaining  works  are  so  much  injured  by 
time,  and  have  been  so  often  retouched,  as  is  sup- 
posed, that  no  just  opinion  can  be  formed  of  their 
original  mei'it,  Mori-ona  asserts  that  a  GiunCa  di 
Gimitino  is  mentioned  in  the  records  of  Pisa,  who 
flourished  at  the  same  time ;  but  Lanzi  ^ves  good 
reasons  to  show  that  he  was  the  same  as  Giuntii 
Pimno. 

PISBOLICA,  Jacopo,  a  Venetian  painter,  who 
fl  ished  in  the  latter  part  of  the  i6th  century. 
V  ari,  in  his  life  of  Sansovino,  records  his  name 
w  th  praise.  There  is  a  fine  picture  by  him  of 
tl  Ascension,  in  the  church  of  S,  Maria  Maggiore 
t  Venice, 

PISTOJA,  Gekino  ua,  a  painter  born  at  Pisto- 
ja,  who  studied  under  Pietro  Perugino,  whom 
1  ssisted  in  his  works.  He  afterwards  assisted 
P    turicchio   at  Eome   and   Siena,     He   executed 

me  works  by  himself  for  the  churches  at  Pisto- 
ja,  San  Sepolcro,  and  even  at  Eome  Tasaii  gives 
h  m  credit  for  his  diligence ,  but  ho  was  meagre  m 
h  composition,  and  cold  :n  his  coloring  He 
fl  ished  in  the  first  part  of  the  16th  century 
Th    e  are  notices  of  him  down  to  15JJ 

PISTOJA,  Giovanni  ua  a  painter  who  studied 

d  r  Pietro  Cavallini  at  Eome,  and  was  his   best 

h  lar.  Vasari  only  brieflj  mentions  bun  He 
flourished  about  1350. 

PISTOJA,  Leonardo  da  a  pamter  bom  at 
Pistoja,  who  studied  under  Gio  Francesco  Penni, 
a  distinguished  disciple  of  Eaffaelle  His  real 
name  was  Grazia,  as  appears  from  his  signature  on 
a  picture  of  the  Annunciation,  in  the  chapel  of  the 
Canons  of  Lncca,  Leonardus  Gratia  Pistoriensts. 
In  the  ?i'otizie  di  NapoK  he  is  called  Guelfo  dal 
Celano,andby  others.Malatflsta,  Lanziisof  opin- 
ion that  there  were  two  painters  of  this  name: 
of  one  of  them  there  are  notices  in  1516 ;  theoth- 
er  is  the  one  to  whom  this  article  is  devoted.  He 
is  called  by  the  Italians  II  Pistoia.  He  accompa- 
nied his  master  to  Naples  when  he  was  invited  to 
to  that  court,  and  assisted  him  till  his  death.  He 
was  afterwards  much  employed  at  Naples  and 
Eome,  in  painting  history  and  portraits.  Lanzi 
says  ho  was  a  "respectable  painter;"  and,  in  an- 
other place,  he  says  the  Annunciation  before  men- 
tioned, his  only  work  in  Lucca,  "  is  a  picture  wor- 
thy of  a  descendant  of  Raffaelle."  Zani  says  he 
flourished  from  1516  to  1540. 

PISTOJA,  Leonaruo  da.  In  the  Cathedral  of 
Volterra  is  a  fine  altar-piece,  representing  the  Vir- 
gin seated  on  a  throne,  with  the  titular  saint  and 
other  saints  standing  around  the  throne.  It  is  in- 
scribed Opus  Leonardi  Pistoriem.  an.  1516. 
The  Oavaliere  Tolomei  first  raised  the  question 
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whether  there  were  not  two  artists  of  this  name, 
who  flourished  nearly  at  the  same  time.    Lanzi  is 
deciJedly  of  this  opinion,  and  thinlta  they  were  of 
different  families.     He  says,  "the  pflinter  of   the 
piece  at  Volterra  was  not  Gratia  who  w    t  to  N 
pies,  since  his  master  Penni,  if  we  are  t     bel 
Vasfiri,  was  in  that  year  (1516)  still  th    soh  1 
and  assistant  of  Bafiaelle ;  nor  does  it  se  m  p    b 
hie  that  he  educated  a  pupil  of  so  mu  h  m     t 
This  Leonardo,  who  painted  at  Volte    a,  m    t 
therefore  have  been  some  other,  of  m        i     fl 
ciency." 

PISTOJA,  or  PISTOJESE,  Fha  P  a, 

was  the  favorite  scholar  and  assista  t  f  F 
Bartolomeo.  Lanzi  says  he  was  his  11  "Ti 
and  that  ho  was  honored  in  his  own  coun- 
try with  a  medal,  which  ho  saw  at  Pistoja, 
with  those  of  many  eminent  men  in  that  city. 
Paolo  also  inherited  the  rich  collection  of  designs 
prepared  by  Fra  Bartolomeo,  and,  according  to 
Vasari,  executed  many  pictures  from  them  at 
Pistoja,  in  accordance  with  the  injunction  of  his 
master.  These  designs  were  afterwards  carried  fo 
Florence,  and  deposited  in  the  Dominican  convent 
of  St.  Catherine,  where  they  were  preserved  in 
the  time  of  Vasari.  There  is  an  altar-piece  by 
him  in  the  church  of  S.  Paolo  at  Pistoja,  and  oth- 
ers in  that  of  S.  Domenieo.  He  flourished  in  the 
first  part  of  the  16th  century.  See  Baccio  della 
Porta,  called  Fra  Bartolomeo. 

PITAU,  Nicholas,  the  EldbRj  an  eminent 
Flemish  engraver,  bom  at  Antwerp  m  1633.  It  is 
not  known  by  whom  he  was  instructed,  but  it  is 
supposed  that  he  studied  under  Francis  de  Poilly 
at  Paris,  whose  style  he  followed,  though  his 
plates  are  eseouted  with  more  vigor  and  spirit. 
Ho  engraved  a  considerable  number  of  portraits 
and  historic^  subjects,  after  various  masters, 
which  are  deservedly  esteemed  for  the  correctness 
of  his  drawing,  the  iirmnoas,  dexterity,  and  vigor 
of  his  burin,  and  the  beauty  and  expression  in  his 
heads.  His  print  of  the  Holy  Family,  after  Eaffa- 
elle,  is  considered  a  masterpiece  of  the  art.  The 
time  of  his  death  is  nnoortain.  Nagler  says  he 
died  in  1696 ;  Watelet  and  Zani  in  1676,  which  is 
probably  nearer  the  truth,  as  the  latest  date  found 
on  his  engravings  is  1677.  It  would  be  an  extra- 
ordinary circumstance  that  an  artist  possessing 
such  commanding  talent  should  cease  to  labor  in 
the  prime  of  his  life,  and  twenty  years  before  his 
death.  The  following  is  a  list  of  his  most  esteem- 
ed prints  : 

LouiB  Henry,  Duko  de  Bourbon,  supportod  by  Wisdom 
and  Religion.  Oliver  Cromwell;  q/!er  vander  Werf 
N.  Pitaii  the  younger.  Pope  AUiander  VII.  ;  oflei- 
Mignard.  Louis  XIV.,  King  of  Fcanoe  ;  after  U 
Fevve.  1670.  LouIe,  Dattphin,  hia  sou;  do.  Jamaa 
Eabier  3u  Bulay,  Master  of  Begneats ;  qfler  Champagne. 
H.  t.  II.  de  Montmoit,  of  the  Frenik  Apademy ;  do.  The- 
odore Bignon,  Maaber  of  ReqiieBts ;  do.  Peter  Beguier, 
Chancellor  of  Ftance.  1668.  Alaxandor  Panl  Pitau,  Ad- 
voeiite  in  Parliament  Gaspar  de  Pieubet,  Clianeellor, 
1663.     Nioholaa  Oolbort;  after  Is  ITem-e. 

BUHJECTH  aFTEIl  VAHIOUa   MaSTEHS, 

The  Holj  Pamily,  with  St.  Bliiabeth  and  St.  John ;  af- 
ter Rafaelle ;  very  Sue,  The  Enlombing  of  Christ ;  after 
L.  Caracd.  The  Vii^in  holding  the  infant  Jbshs  in  her 
arms  and  reading ;  after  Oucrdno.  The  Dead  Christ, 
nitliAnKols  weeping  over  him;  do.  The  Virgin  interoed- 
'jag  tor  St.  Bruno  and  hia  order ;  after  Champagne.  Christ 
and  the  Woman  of  Samaria ;  do.     Mary  Magdalene  peni- 
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tentirfo.  St.  SnIpMus  in  Council  1  rfo.  The  Holy  Fam- 
ily, Bilh  tlioinfant  .Teaus  embraoing  St.  John!  do.  The 
Holy  Family,  with  an  Angel  presenOng  a  Basket  of  Flow- 
ers ;  after  Villequin. 

PITAU,  Nicholas,  the  Younger,  was  the  son 
d  eholar  of  the  preceding.  Neither  the  time  of 
h  b  rth  or  death  is  known.  He  engraved  a  few 
I  tes  of  portraits,  in  a  manner  greatly  inferior  to 
th  t  of  his  father.  He  probably  did  not  practise 
tl  rt  long.  A  list  of  his  prints  may  be  found 
N  gler's  Lesioon. 

PITOCOHI,  MiTTSo  da'.  1'his  painter,  ac- 
ding  to  Melchiori,  was  a  native  of  Florence, 
wh  1  he  is  unknown,  from  his  having  resided 
b  d.  He  excelled  in  painting  small  pictures  of 
beggars,  bandits,  markets,  and  burlesque  subjects. 
He  also  painted  on  a  larger  scale  for  the  chnrches, 
in  several  cities,  particularly  at  Rovigo  and  Padua. 
Lanzi  says  "  he  displayed  most  talent  in  represen- 
tations of  mendicants,  and  burlesque  and  fanciful 
subjects,  which  are  to  be  found  in  the  galleries  of 
many  noble  houses  in  Venice,  in  Verona,  in  Vioen- 
za,  and  elsewhere.  He  painted  likewise  for  the 
churches,  particularly  at  Padua,  where  he  most 
probably  died,"  Melchiori  says  he  died  at  Padua, 
about  1700,  at  an  advanced  ago;  others  say  he 
flourished  about  1650. 

PITTBRI,  Giovanni  Marco,  an  Italian  deagn- 
er  and  engraver,  born  at  Venice  in  1703.  He 
studied  nador  Gio.  Antonio  Faldoni,  but  did  not 
follow  the  style  of  his  iustruetor.  His  plates  are 
executed  in  a  very  singular  manner,  ny  single 
strokes,  bnt  very  different  from  the  method  of 
Claude  Mellan.  His  strokes  run  from  the  top  to 
the  bottom,  and  his  shadows  are  produced  by 
strengthening  them  as  the  occasion  requires.  The 
effect  produced  by  this  whimsical  operation  is 
rather  pleasing,  and  not  inharmonious.  He  en- 
graved several  plates  for  the  Dresden  and  Floren- 
tine Galleries,  and  others  after  various  master.s. 
He  died  about  1786.  Nagler  gives  a  list  of  fifty- 
two  prints  by  him.  The  following  are  the  most 
esteemed : 


Tho  Boat  of  Giovanni  Maroo  Pitteri;  nfter  Piasxetta, 
Qlovannl  BattbtaPiaiaetta,  Painter,  of  Venice  ;  do.  Carlo 
Goldoni,  oomio  Poet ;  do.  Giuseppe  Hogari,  Painteri  do. 
Giovanni  Mocflnigo,  nohla  Venetian  ;  do.  Count  Solmlen- 
bourg,  Eield  Marehal  of  Venice;  after  Rttsca.  Cardinal 
QuirinL     Marquis  Soipione  Maffei.     Clara  Isabella  For- 


Twelve  Apostles ;  do,  Keligion  overthrowing  Heresy  ;  do. 
St,  Petar  delivered  from  Prison ;  after  :%tagnoletto.  The 
Martyrdom  of  St.  BarthalomeT ;  do.  St,  Catherhie  of 
Siena  j  q/ler  Titpolo  Mary  MaBdaJene,  penitent ;  do. 
A  Bet  of  HS  Plates  of  Huntmgs  m  (he  environs  of  Venice  ; 
after  Pietro  Loti^lii  Twelfth  Night ;  after  Tsniera. 
Two  Rnstio  SnlgecCs ,  do 

PITTONI,  Baiiista,  ^n  Italian  painter  and 
engraver,  born,  as  is  supposed  at  Vicenza,  about 
1508,  though  there  's  consideiable  discrepancy 
among  authors  Nigler  says  he  was  born  in 
1520.  He  was  living  m  1585,  and  his  prints  bear 
date  from  1561  to  I5S5.  His  engravings  consist 
of  landscapes,  with  ancient  ruins,  fabulous  subjects 
and  arabesques,  and  were  published  at  Venice  un- 
der the  title  of  Imagini  favolosi^^c.  intagUatiit 
Rami  da  M.  {Messer)  BattUta  PUlorS,  ii "" 


5,t53ogle 


PITT.  71 

ti'apresso  Fran.  Ziletii,  1585,    There  is  no  ac- 
count of  his  paintings. 

PITTONl,  Frakcesco,  &  painter  of  Vicenza, 
who  flourished  in  the  first  part  of  the  ISth  centu- 
ry. He  painted  small  historical  pictures  and  por- 
traits, but  did  not  acquire  much  distiDCtion. 

PITTONX,  Giovanni  Battista,  a  painter  born 
at  Vicenza  about  1690.  He  received  his  first  in- 
struction from  his  uncle,  Francesco  P.,  but  after- 
wards wont  to  Venice,  where  he  diligently  studied 
the  worlca  of  the  great  Venetian  masters,  and 
formed  a  style  of  his  own,  which  Laiizi  says  dis- 
plays some  novelty  in  the  warmth  of  his  color- 
ing, with  a  certain  pictorial  amenity  and  attrac- 
tion prevailing  throughout  the  whole,  which  is 
very  pleasing ;  and,  though  his  forms  cannot  be 
tenned  select,  he  is  generally  correct,  ingenious, 
polished,  and  intelligent.  His  figures  are  gone- 
rally  smaller  than  life,  and  he  was  less  successful 
when  he  drew  on  a  lai^er  scale.  He  particularly 
shone  in  easel  pictures  of  historical  subjects,  which 
are  abundant  in  the  various  galleries  at  Venice 
and  in  the  State.  He  also  ptunted  many  altar- 
pieces,  which  Lanai  says  a|ipear  to  increase  in 
beauty  as  they  diminish  in  size.  "  This  we 
perceive  at  the  Sanfo  at  Padua,  where  he  paint- 
ed, in  coropetitioa  with  the  best  of  his  cotem- 
poraries,  the  Martyrdom  of  S.  Bartolomeo,  which 
he  colored  on  a  small  canvass."  Two  of  his 
finest  works  are  the  Martyrdom  of  St.  Thom- 
as, in  the  church  of  S.  Bustachio  at  Yenieo  ;  and 
the  Multiplication  of  the  Loaves,  in  S.  Ooamo 
delta  Guideeca.  He  also  executed  a  few  spirited 
etchings  from  his  own  designs,  which  are  some- 
tiraes  marked  with  his  initials  G.  B.  P.,  and  some- 
tjmea  Johannes  Baptista  Pittonus  ficentinum,  fe- 
cit.   He  died  at  Venice  in  1767, 

PITTOR,  Bbllo,  Xl.     See  Vincenblo  Pelle- 

PITTOR,  Santo,   II.     See   Gio.   Bernardino 


PITTOR,  ViLLANO,  1l.    See  Tommaso  Mibci- 

PITTORI,  Lorenzo,  a  painter  born  at  Maoerata, 
whom  Colucci  classes  among  the  scholars  or  imi- 
tators of  Pietro  Perugino.  There  is  a  picture  of 
Christ  by  him,  in  the  church  of  the  Vii^in  at 
Macerata,  in  which  the  architecture  is  admirable, 
but  the  figures  are  in  the  manner  termed  by  the 
Italians  antieo-modemo.    It  is  dated  1533. 

PITTORI,  Bartolomeo  and  Pompeo,  were  sons 
of  the  precedii^,  and  flourished  at  Fano,  where 
they  pidnted  in  conjunction  a  picture  of  the  Reaui'- 
rection  of  Lazarus,  in  the  church  of  S,  Michelo, 
dated  1534,  Lanzi  says  it  is  wonderful  to  observe 
in  this  work  how  little  they  regarded  the  reform 
which  the  art  had  recently  undergone.  This,  how- 
ever, was  an  early  performance,  and  Pompeo  after- 
wards improved  his  manner,  acquired  considerable 
reputation,  and  executed  some  works  which  are 
commended  by  Oivalli.  He  also  instructed  some 
pupils,  the  chief  of  whom  was  Taddoo  Zuccaro. 

PITTORI.  Paolo,  del  Masaccio,  a  painter  born 
at  Ascoli,  of  whom  there  are  notices  fKira  1556  to 
1590,  He  is  commended  by  Colucci,  who  says  he 
painted  many  works  for  the  churches  and  public 
edifices  of  his  native  dty  and  its  vidnity. 
PIZZAEO,  Antonio,  a  Spanish  pdnter,  who 
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flourished  at  Toledo  in  the  commencement  of  the 
17th  century.  According  to  Bermudez,  he  was  a 
scholar  of  El  Greco,  and  became  acorrect  designer 
and  agood  colorist.  He  painted  several  pictures 
for  the  convent  of  the  Trinitarios,  representing  the 
history  of  the  Order,  and  other  works  for  the 
churches  of  San  Justo  and  San  Pastor  at  Toledo ; 
also  a  picture  of  the  Nativity  of  the  Virgin,  in  the 
church  of  Santa  Maria  at  Oassarubios.  Be  de- 
signed three  subjects,  which  were  engraved  by 
Alardo  Pompo,  for  the  lite  of  St.  Idelfonso,  by  Sa- 
lazar  de  Mendoza.  published  in  1618. 

PIZZOLI,  Giovacchiko,  a  Bolognese  painter, 
born  in  1651,  and  died  in  1733,  According  to  Za- 
notti,  he  was  the  pupil  of  Michael  Angelo  Colon- 
na,  and  assisted  him  in  many  of  bis  works.  He 
was  an  excellent  painter  of  perspective,  and  also 
excelled  in  landscapes, 

PIZZOLO,  NiccoLO,  a  painter  and  a  native  of 
Padua,  who  died  about  1500,  According  to  Va- 
sari,  he  was  a  fellow  pupil  with  Andrea  Mantegna, 
under  Squarcione,  and  an  imitator  of  his  style. 
There  is  an  altar-piece  of  the  Assumption  of  the 
Virgin  by  him,  in  the  chapel  of  the  Bremitani  at 
Padua,  signed  Opus  NiccoletU  (  also  other  figures 
on  the  wiBl,  and  a  fresco  in  one  of  the  facades. 
Lauzi  says  these  works  approach  near  the  compo- 
sition and  manner  of  Mantegna. 

PLAAS,  Davidvahdeh,  an  eminent  Dutch  por- 
trait painter,  born  at  Amsterdam  in  1647.  After 
learning  the  principles  of  the  art  m  his  native  city, 
he  went  to  Italy,  where  he  resided  several  years, 
and  mode  the  portraits  of  Titian  his  espedal  mod- 
els. He  aimed  to  produce  the  effect  of  that  great 
master,  though  by  a  very  different  method  of  pen- 
cilling; as  bo  laid  on  his  colors  with  a  strong 
body,  and  so  judidously  placed  his  lights  and 
shadows  as  to  produce  a  lively  and  natural  effect, 
without  breaking  the  masses  or  scumbling  together 
his  colors.  This  method  not  only  gave  more  power 
to  his  figures,  but  also  preserved  his  colors  in  lasting 
beauty.  Hence,though  his  pictures  will  not  bear  a 
close  inspeclion,  they  have  the  appearance  of  life 
when  viewed  at  a  proper  distance.  On  his  return 
to  Holland,  heaoquiriA  great  reputation,  and  paint- 
ed many  of  the  most  distinguished  personages  of 
his  time.  His  portrait  of  Admiral  van  Tromp,  is 
considered  a  masterpiece  in  this  branch  of  the  art, 
and  represents,  to  the  life,  the  spirit,  and  reso- 
lute boldness  of  the  old  veteran.  His  portraits 
are  said  to  partake  of  the  vigor  of  Rembrandt, 
and  the  truth  of  Titian  ;  the  drawing  of  his  heads 
and  hands  is  remarkably  correct.  He  died  at  Am- 
sterdam in  1704. 

PLACE,  Prancts,  an  English  amateur  painter 
and  engraver,  bom  at  Dimsdale,  in  the  county  of 
Durham,  about  1645.  His  father  was  a  wealthy 
gentleman,  and  educated  him  for  the  bar  ;  but  he 
abandoned  that  profession,  and  amused  himself 
in  painting  a  few  pictures  of  landscapes,  flowers, 
birds  and  fish,  and  m  designing,  etching,  and  mez- 
zotinting some  plates.  He  possessed  talents,  and 
had  stern  necessity  compelled  him  to  greater  Eppli- 
cation,  he  might  have  distinguished  himself.  It  is 
siud  that  he  was  offered  a  pension  of  £500  in  the 
reign  of  Charles  II.,  to  draw  for  the  Royal  Navy, 
!  which  he  refused,  as  he  could  not  endure  confine- 
i  ment.  He  died  in  1728, 
I      PLACES,  Louis  DES,    See  Desplacbs. 
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PLANO,  Francisco,  a  Syanish  painter  ami  ar- 
chitect, waa  bora  at  Darooa,  and  flonrished  at 
Saragossa  in  the  latter  part  of  tlie  17th  century, 
lie  acquired  great  reputation,  both  as  a  painter 
and  an  architect.  He  painted  history  and  portraits, 
and  particularly  excelled  in  ornamental  and  per- 
spective painting;  in  the  latter  branch,  Palomino 
says  he  was  equtd  to  Colonna  and  Mitelli,  an  asser- 
tion which  doubtless  ought  to  be  received  with 
many  grains  of  allowance.  There  is  a  grand  pic- 
ture by  him  in  the  parochial  church  at  Santiago, 
representing  the  battle  of  ClaTJjo,  None  of  his 
edifices  are  mentioned. 

PLASS,  or  PLAS,  Peter  vanoer,  a  Dutch 
painter,  who,  according  to  Descamps,  was  bom 
about  1570.  He  resided  many  years  at  Brussels, 
and  painted  history  with  great  reputation.  There 
are  several  of  his  works  in  the  public  edifices  of 
that  city.     Balltema  says  he  died  there  in  1626. 

PLASSARD,  Vincent,  an  obscure  French  en- 
graver, by  whom  there  is  a  print  of  the  Holy  Fam- 
ily reposing  in  a  landscape,  signed  V.  Plassard  in. 
et  fe.  1650. 

PLATEAU,  Antoinb,  &  French  painter,  born 
at  Tournayin  1759,  and  died  in  1815.  He  was-  an 
excellent  decorative  painter,  and  excelled  in  paint- 
ing fruit  and  flower  pieces. 

PLATTENBERG,  or  FLATTEN,  Matthew 
vAH,  a  Flemish  painter,  born  at  Antwerp  in  160O. 
After  studying  in  his  native  city,  he  went  to  Italy 
for  improvement.  He  resided  some  time  at  Flor- 
ence, where,  in  conjunction  with  John  Asadyn, 
called  Orabbetjie.  he  painted  some  sea  pieces  and 
landscapes,  which  were  greatly  admired.  About 
1830  he  visited  Paris,  where  his  works  were  held 
in  no  less  repute,  and  where  he  settled  for  life. 
There  is  a  good  deal  of  confusion  about  this 
artist,  as  he  changed  his  name  from  Flatten- 
berg  to  Platte  Montagne,  and  marked  his  prints 
M.  Monlagne.  He  etched  some  spirited  plates  of 
marines  and  landscapes  from  his  own  designs. 
Dumesnil  describes  tn;enty-nine  prints  by  him  ;  the 
greater  number  are  marked  Montage  fecit.  Morin 
ex.  cum  privil  Be.  Some  are  marked  M.  Mon- 
lagne fecit,  or,  in.  et  f.  Some  writers  say  his 
Christian  name  was  Michel,  but  print  No.  27,  de- 
scribed by  Dumesnil,  is  marked  Matthieii,  which 
settles  the  question.  He  married  the  sister  of 
Jean  Morm.  He  is  confounded  by  the  Italian  au- 
thors with  another  artist,  named  Montagna,  who 
excelled  in  marines.  Malvasia  calls  him  Mons. 
Rinaldo  delta  Monlagne;  and  Lanzi,  copying 
Feliblen,  'Niceolo  de  Plate  Monlagne.  See  jfl 
Monlagna, 

PLATTBNBERG,  Nicholas  van,  was  the  son 
of  the  precefliag  artist,  born  at  Paris  in  1631.  He 
is  s^d  to  have  studied  painting  under  Philip  de 
Champagne,  and  engraving  under  his  uncle,  Jean 
Morin,  though  it  is  highly  probable  that  he  re- 
ceived his  first  instrucKona  from  his  father,  He 
acquired  distinction,  both  as  a  painter  and  an  en- 
graver, and  was  elected  a  member  of  the  Academy 
at  Paris  in  1681.  His  principal  works  as  a  painter 
are  in  the  churches  of  Notre  Dame,  St.  Sacrament, 
and  St.  Nicholas  des  Champs,  at  Paris.  He  was 
also  a  good  portrait  painter.  As  an  engraver,  he 
surpassed  his  instructor,  and  his  prints  are  highly 
'jDmmonded  for  correctness  of  drawing,  and  bold- 
•less  and  freedom  of  execution.     Dumesnil  gives 
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a  descriptive  list  of  twenty-eight  prints  by  him. 
He  died  at  Paris  in  1706. 

PLATZER,  or  PLAZBR,  Johs  Geobqe.  Ac- 
cording to  Fiiessli,  this  painter  was  a  native  of 
Switzerland,  bom  at  Epan,  in  the  Tyrol,  in  1702. 
He  first  studied  with  his  step  father,  named  Kes- 
ler,  and  afterwards  with  an  uncle  on  the  father's 
side,  a  painter  residing  at  Passau.  In  1721  he 
went  to  Vienna,  where  he  formed  an  intimate 
fi-iendship  with  an  artist  named  Janncck,  and  as' 
they  painted  similar  sulgects,  a  spirit  of  rivalry 
sprang  up  between  them,  which  proved  beneficial 
to  both,  without  in  the  least  weakening  their 
friendship.  Platzer  painted  cabinet  pictures  of 
histories,  and  public  festivals,  with  a  multitude  of 
excellent  figures.  His  best  pictures  are  exqui- 
sitely finished,  his  penciling  very  beautiiii],  his 
coloring  gorgeous;  and  his  pictures  are  very 
attractive  to  the  uneducated  eye.  Hence  he  ob- 
tained abundant  patmnage,  and  his  pictures  are 
said  to  bo  found  in  many  grand  collections  in 
Germany,  and  also  in  England.  But  his  works 
are  critidsed  as  totally  deficient  in  chiaro-scuro, 
and  fantastically  colored,  without  any  just  harmony 
of  tints.  His  compositions  abound  with  figures 
in  theatrical  action,  and  in  the  representation  of 
his  story,  he  frequently  violates  chronology,  and 
the  proprieties  of  costume.  There  are  many  of  his 
works  at  Vienna,  Breslau,  and  Glogau.  He  after- 
wards returned  to  his  native  place,  where  he  vras 
living  in  1755. 

Zsni  notices  a  Giovanni  Giorgio  Plateer,  doMhU 
less  the  same  artist,  a  native  of  Trent,  bom  in 
1702.  and  died  in  1760.  He  painted  conversations ; 
there'  are  two  of  his  pictures  in  the  Imperial  Gal- 
lery at  Vienna,  in  which  the  figures  are  habited  in 
Spanish  costume. 

PLATZER,  John  Victor.  Nagler  says  this 
artist  was  a  painter  and  sculptor,  born  in  Vintsch- 
gau,  probably  at  Mais,  in  1704.  He  first  studied 
with  Kessler  at  Inspmck,  and  afterwards  with 
Christopher  Platzer,  court  painter  at  Passan. 
Ho  afterwards  established  himself  at  Vienna,  where 
he  painted  cabinet  pictures  of  histories,  conversa- 
tions, and  assemblies,  mostly  with  many  figures, 
which  were  received  with  great  applause,  both 
at  home  and  abroad.  He  bestowed  immense  la- 
bor on  his  pictures,  and  his  intense  application 
weakened  his  sight  and  diminished  the  firmness 
of  his  hand,  so  that  he  was  obliged  to  use  a 
machine  to  steady  it  white  painting.  The  pic- 
tures he  painted  under  these  circumstances  are 
greatly  inferior  to  his  earlier  productions.  None 
of  his  works  as  a  sculptor  are  mentioned.  He  re- 
turned to  his  native  place  in  1755,  where  he  died 
in  1767.  By  comparing  the  names  of  this  and  the 
preceding  painter,  the  dates,  subjects,  style,  &c.,  it 
will  appear  evident  that  they  were  brothers,  if 
not  one  and  the  same  artist. 

PLATZEB,  Joseph,  a  German  painter,  born  at 
Prague  in  1762.  He  was  the  son  of  Ignatius  P., 
the  celebrated  sculptor.  After  the  completion  of 
his  studies  at  the  University,  he  devoted  six  years 
to  the  study  of  drawingj  particularly  in  architec- 
ture, under  the  instruction  of  F.  Wolf.  In  oil 
painting  he  was  his  own  master.  His  attainments 
were  noticed  by  Prince  KaunitZj  who  honored  him 
with  his  patronage.  Thus  favored,  he  went  to 
Vienna,  and  devoted  sis  years  more  to  assidu- 
ous  study,  when   he   thought   himself   qualilied 
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to  undertake  gi'eater  works  than  those  on  which 
he  had  been  employed.  In  hopes  to  attract  public 
attention,  he  executed  a  grand  triumphaJ  arch 
thirty*six  feet  high,  and  erected  it  on  a  holiday  at 
St  John's  hospital.  It  was  uniTersally  admired, 
and  produced  the  desired  result.  In  1781,  he  was 
employed  to  decorate  the  new  theatre  at  Prague, 
and  was  soon  afterwards  selected  by  the  Em- 
peror Joseph  II.  to  embellish  the  Royal  Theatre 
at  Vienna.  On  the  accession  of  Leopold  II.,  ho 
was  appointed  one  of  the  court  painters,  and  not- 
withstanding much  opposition  proved  himself  wor- 
thy of  the  situation.  In  1790,  he  was  appointed 
principal  cabinet  paiater,  which  ofHoe  he  held  till 
his  death  in  1810.  He  did  not  confine  himself  to 
deooratiye  painting,  but  painted  cabinet  pictures 
of  historical  subjects  with  great  ability.  Ho  also 
excelled  in  moonlight  scenes. 

PLBGINCK,  Martin, 
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flourished  about  1590.  lie  executed  quite 
bev  of  prints  of  small  size,  which  do  not 
sufflcient  interest  for  insertion  here ;  for  a  de- 
scription of  his  works  the  reader  is  referred 
to  Bartach.  P.  G.,  torn.  ix.  He  engrayed  a  set  of 
copper  plates  representing  various  figures  engaged 
in  different  kinds  of  combat,  in  a  style  resembling 
that  of  Vir^liua  Solis;  also  a  set  of  small  wood 
cuts  representing  ecclesiastical  orders  and  dignitie 
cavalry  and  foot  soldiers,  after  J.  de  Gheyn.  Also 
some  cuts  of  animals  and  ornaments  for  goldsmiths. 
His  prints  are  usually  marked  with  one  of  the 
above  monograms.  Zani  says  ho  operated  in  1G06, 
but  the  latest  date  found  on  his  prints  is  1594. 

PLBYDBNWUIIFF,  "William,  an  old  German 
wood  engrayer,  who  flourished  at  Nuremberg  ii 
the  latter  part  of  the  15th  century.     In  conjunc 
tion  with  Michael  Wolgomut,  he  executed  the  cuts  i 
for  the  Nuremberg  Chronicle,  a  heavy  folio,  com- 
piled by  Herman  Sehedel,  and  published  in  Latin  | 
at  Nuremberg  in  1493.     It  is  illustrated  with 
about    2000  cuts,  representing  yiews   of  ancient 
dties,  figures  of  various  kinds,  and  other  subjeots, 
which,  though  drawn  in  the  stifl",  formal,  and  in- 
correct man         f  th   tim    ar  th  1        p' 
itedly  and  b  Idly      t   w  th  m    h      p  m 
many  of  th   h    d 
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ces  which  he  caused  to  bo  erected,  although  not  an 
architect  by  profbsaion.  While  consul  in  Bithyn- 
ia,  he  built  the  baths  in  the  city  of  Nicomedia ; 
rebuilt  many  public  and  private  odiflecs  in  various 
parts  of  Asia  Minor ;  erected  a  magniflcent  thea- 
tre at  Nic£ea ;  and  cut  a  canal  of  communication 
from  lake  Nicsea  to  the  sea.  He  was  appointed 
by  the  Emperor  Trajan  to  the  general  superintend- 
ence of  the  Roman  aqueducts,  and  erected  &  nam- 
bei'  of  beautiful  edifices  in  Italy. 

PLONICH,  Tbdastds  du,  a  Dutch  engraver, 
Ti\o  flourished  about  1660,  and  executed  a  few 


plates  of  views  in  Holland,  in  a  neat,  thot^h  IbmiBl 
style. 
PLOOS,  Cornelius  van  Amstel.    See  Am- 

PLOTT,  John,  an  English  miniature  painter, 
bom  at  Winchester  in  1732.  He  was  bred  to  the 
law,  but  disliking  that  profession,  ha  went  to  Lon- 
don in  1756,  and  became  the  pupil  of  Richard 
Wilson,  the  admirable  landscape  painter;  but  his 
genius  leading  him  to  portraiture  rather  than  land- 
scape, he  left  that  master  and  placed  himself  un- 
der the  tuition  of  Nathaniel  Hone.  He  after- 
wards turned  his  attention  to  miniature,  both  in 
enamel  and  water  colors,  in  which  branch  he  was 
very  sncceasfiil,  and  met  with  considerable  em- 
ployment. He  had  a  taste  for  painting  history, 
and  his  drawings  in  that  line  possess  great  merit. 
He  sometimes  painted  portraits  in  oil.  Towards 
the  close  of  his  life  he  retired  in  easy  circumstances 
to  Winchester,  where  he  was  chosen  a  member  of 
the  corporation  of  that  city.  He  died  there  in 
1803. 

PLUMIBR,  an  artist,  probably  a  Frenchman, 
by  whom  there  are  some  spirited  etchings,  from 
his  own  designs,  signed  Plumier  fecit,  which  show ' 
him  tfl  have  possessed  talent,  though  his  draw- 
ing in  tho  naked  parts  of  his  figures,  is  not  very 
correct. 

PO,  PiETRO  DEL,  a  Sicilian  painter,  bom  at  Pal- 
ermo in  1610.  After  learning  the  rudiments  of 
the  art  at  Palermo,  he  went  to  Naples,  and  stud- 
ied under  Domenichino,  during  the  residence  of  that 
celebrated  painter  in  that  city.  On  his  return  to 
Palermo,  he  executed  some  works  for  the  churches, 
and  afterwards  proceeded  to  Rome,  where  he  also 
wrought  some  for  the  churches,  but  distinguished 
himself  more  for  the  pictures  which  he  painted  for 
the  collections,  and  especially  for  his  spirited  en- 
gravings. He  had  a  thorough  knowledge  of  art. 
His  chief  work  at  Rome  is  a  picture  of  8.  Leone, 
I  in  the  church  of  the  Madonna  di  Constant] nopoli, 
which  Lanzi  says  does  not  do  him  so  much  honor 
as  some  of  his  easel  pictures,  espedally  his  small 
cabinet  pictures,  executed  in  the  manner  of  minia- 
tures with  exquisite  taste  j  some  of  them  are  to  be 
f  d  in  the  collections  at  Home  and  Piacenza,  and 
were  sent  to  Spain.    He  afterwards  settled 

t  El  pies  with  his  son^  Giacomo,  where  he  died 
1  02.    He  executed  some  spirited  etchings,  fln- 

1    I  with  the  graver,  from  his  own  designs,  and 

fte  other  masters,  which  are  highly  esteemed. 
B  t  oh  gives  a  list  of  thirty-two  prints  by  him, 
w     h  he  believes  to  be  a  complete  catalogue, 

th    gh  there  are  three  or  four  others  attributed 

t   1  m,  which  do  not  bear  his  name.    The  follow- 
re  the  best : 

Jolin in  tie  Wilderness;  after  An.  Caracci.  The 
Woman  of  Canaan  liBforo  Chriatj  do.  The  Dead  Christ 
on  tlie  Lap  of  the  Virgin ;  do.  The  Virgin  sealed  on  a 
Throne  irith  tha  Infaai,  and  a  Choir  of  Angels ;  nfler  Do 
menishino.  The  four  Cardinal  Virtuee,  with  their  attri- 
butes ;  do.  St,  Jerome  kneeling:  -witJi  an  -fiogol;  do. 
Tho  Annunaalion  1  after  N.  Ponssin.  The  EligJit  into 
Egypt  I  do. 

PO,  Giacomo  uel,  was  the  son  of  tho  prece- 
ding, born  at  Rome  in  1654.  He  received  hia 
first  instructions  from  hia  father,  but  afterwards 
studied  under  Niccolo  Poussin.  There  areonly  two 
of  his  pictures  in  the  churches  at  Rome,  one  in  S. 
Marta,  and  the  other  in  S.  Augiolo.     He  went  to 


yV^iooi^ie 


Bartsch 


N»ples,  where  he  settletl,  and  found  abandant  em- 
ployment in  ornamenting  the  halla  and  galleries 
of  the  nohility  with  frescos  of  allegorical  and  fab- 
ulous subjects.  His  intimacy  with  letters  aided 
the  natural  poetic  taste  with  which  his  pictures  are 
conceived,  and  his  Taried  and  enchanting  colors, 
foaoinated  tha  eye  of  erery  beholder.  He  was 
singular  and  original  in  his  tights  and  in  thdr 
various  gradations  and  reflections.  His  inventive 
genius,  extraordinary  facility  of  hand,  and  abun- 
dant employment,  led  him  into  negligence  and  in- 
correctness in  design,  especially  in  his  figures  and 
draperies ;  so  that  he  fell  into  a  kind  of  mannerism, 
as  is  usually  the  case  with  confident  and  rapid 
operators.  Ho  also  executed  a  few  works  for  the 
churches ;  but  his  genius  chiefly  shines  in  the 
gallery  of  the  Marehese  Genzano,  and  in  the  Pal- 
ace of  the  Duke  of  Matalona;  and  still  more  in 
seven  apartments  of  the  palaco  of  the  prince  of 
Avellino.     He  died  in  1726. 

PO,  Teresa  dbi..  This  pMutross  was  B  daugh- 
ter of  Pietro  del  Po,  who  instructed  her  in  the  art. 
She  painted  cabinet  pictures  in  the  style  of  her 
father,  and  was  skilled  in  miniatures.  She  also 
etched  some  plates  in  a  manner  so  closely  resem- 
bling that  of  her  father  that  they  can 
distinguished,  except  by  the  signatur 
describes  sixteen  printe  by  her,  and 
six  more,  mentioned  by  Ftiossli.  The  time  of  hor 
birth  is  not  known.  She  acquired  so  much  dis- 
tinction, that  she  was  elected  a  member  of  the 
Academy  of  St.  Luke  at  Eome.  She  died  at  Na- 
ples in  1716. 

POOOBTTI.  See  BERNARmNO  BAnsATELLi. 
POCO  E  BUONO,  iL.  SeeGiBOLAMoNANN!. 
PODESTA,  Anobea,  a  Genoese  painter  and  en- 
graver, borjii  about  1620.  He  went  early  in"  life 
to  Rome,  where  he  studied  under  Giovanni  An- 
drea Ferrari.  He  is  scarcely  known  aa  a  psunter, 
but  he  executed  some  spirited  and  masterly  etch- 
ings from  his  own  designs  and  after  other  mas- 
ters, for  the  Giustlniani  Gallery,  which  prove  him 
to  have  been  an  artist  of  ability.  He  is  called  by 
most  writers,  Giovanni  ATidrea  P.;  and  Zani  says 
his  true  name  was  Giacomo  Andrea,  but  he  marked 
his  prints  AND.  P.,  or  And.  P.  m.  et  fee. 

J\  T3  POEHAM,  Martin,  an  old  Ger- 

"Wtr.  *""  /n\  ™'"'  ™il''*'^''i  to  whom  Profcs- 
IvJ.  •(  -'■  i-sor  Christ  attributes  some  plates 
marked  with  one  of  the  above  monograms.  They 
chiefly  consist  of  indifferently  esooiited  copies  of 
Other  prints  by  Aldegrever,  Hans  Sebald  Beham, 
and  others. 

pdilL,  Egbert  vandeb,  a  Dutch  piunter,  of 
whom  little  is  known,  except  by  his  works.  His  fe- 
vorite  subjects  were  conflagrations,  representations 
of  fire-works,  with  numerous  figures,  interiors  by 
candle-light,  &c.,  which  he  treated  with  great  abil- 
ity. His  pictures  are  well  designed,  his  pencil  is 
free  and  firm,  his  coloring  vigorous,  and  his  chiaro- 
scuro excellent.  He  is  said  to  have  been  nearly 
related  to  Brower,  and  was  perhaps  his  pupil, 
whose  manner,  as  well  os  that  of  Teniers,  ho  some- 
times imitated  with  considerable  success.  In  the 
Museum  at  Amsterdam  is  a  fine  picture  by  bira, 
representing  the  explosion  of  a  powder  magazine 
at  Delft  in  1654,  which  he  repeated  several  times. 
In  the  same  collection  is  an  interior  of  a  cottage 
with  females  engaged  in  domestic  employment. 


POEL. 

!  are  many  of  his  cabinet  pictures  in  the  w 
collections  in  Holland  where  they  ire  highly 
ued.  His  name  is  generally  found  on  his  pic- 
tures, though  he  sometimes  marked  them  only 
with  his  initials,  E.  V  P  His  works  date  from 
about  1660  to  1090,  at  which  time  Bilkema  savs 


POELEMBURG,  Oorhblcus  an  eminent  Dutdi 
painter,  born  at  Utrecht  m  1586.  He  first  studied 
under  Abraham  Bloeraaert,  and  afterwards  went 
to  Italy  for  improvement.  He  at  first  adopted  the 
style  of  Adam  ^Isheimer,  but  afterwards  quit- 
ted it,  on  beholding  the  works  of  Raflaelle,  aa  we 
are  sagely  told  by  Houhraken,  "  to  study  and  im- 
itate the  grace  of  that  incomparable  master,  par- 
ticularly in  the  naked"!  He  formed  for  himself 
a  style  entirely  new,  partaking  of  both  the  Flem- 
ish and  Italian  schools;  Flemish  in  landscape,  and 
Italian  in  accessories.  He  adopted  a  pleasing  style 
of  painting  small  cabinet  pictures  of  landscapes, 
into  which  he  introduced  some  small  figures,  usual- 
ly naked,  illustrative  of  fable,  poetry,  or  mytholo- 
gTj  enriched  with  ancient  ruins  and  edifices.  His 
skies  are  clear,  light,  and  transparent,  and  he  gen- 
erally made  choice  of  agreeable  scenery.  He  fre- 
quently ornamented  his  backgrounds  with  vesti- 
ges of  magnificent  Roman  edifices,  carefully  copied 
from  nature ;  his  figures  were  more  remarkable 
for  the  neatness  of  his  pencil  and  the  clearness 
of  his  carnations,  than  for  correctness  of  design. 
His  composition  is  pleasing,  and  there  is  a  polish 
and  seductive  brilliancy  in  his  finishing,  that  cap- 
tivates the  generality  of  observers.  He  soon  gained 
an  immense  reputation  at  Rome  ;  his  works  were 
held  in  the  highest  estimation,  and  it  is  said  that 
some  of  the  cardinals  and  other  great  person- 
ages frequented  his  studio.  This  flattering  encour- 
agement could  not  subdue  his  desire  to  return  to 
his  own  country^  and  he  set  out,  via  .Florence, 
where  he  was  received  by  the  Grand  Duke  with  dis- 
tinguished honors,  who  commissioned  him  to  paint 
several  pictures,  and  endeavored  in  vain  to  retain 
him  in  his  service,  by  the  most  marked  liberality  and 
munificence.  Soon  after  bis  arrival  at  Florence, 
Bubons  himself  honored  him  with  a  visit,  pur- 
chased several  of  his  pictures  and  bespoke  others, 
by  which  generous  conduct,  he  greatly  benefitted 
the  artist,  instructing  others  how  to  estimate 
and  encourage  his  talents.  On  his  return  to  his 
native  city,  he  was  received  with  joy,  and  his  coun- 
trymen, impatient  for  his  presence,  and  anxious 
to  possess  his  works,  loaded  him  with  more  com- 
missions than  he  could  execute  at  the  time.  In 
1637,  Poelembut^  visited  England  at  the  invita- 
tion of  Charles  I.,  where  it  is  supposed  ho  resided 
several  years.  He  painted  several  pictures  for  the 
King,  and  others  for  the  nobility.  In  King  Charles' 
catalogues  are  mentioned  the  portraits  of  his  Maj- 
esty, and  of  the  children  of  the  King  of  Bohemia ; 
and  iu  that  of  James  the  TI,,  are  sixteen  pictures 
by  him,  The  success  he  met  with  could  not  in- 
duce him  to  remain  in  England,  and  he  returned 
toUtrecht;  where  he  died,  in  1660.  The  works  of 
Poelemburghave  been  largely  imitated,  and  oneof 
the  most  successful  imitators  of  his  manner  was 
John  vander  Lys,  whose  works  are  often  attributed 
to  Poelemburg.  He  also  sometimes  inserted  the 
figures  in  the  works  of  eminent  cotemporary 
artists,  as  Steenwyck,  Kierings,  and  John  Both ; 
and  they  probably  returned  him  a  like  complimcn!, 
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by  pMnting  his  landscapea,  Descamps  and  Wa-  ' 
lelet  assert  that  Poelemburg  etched  some  spirited 
prints  from  his  own  designs,  but  these  were  proh- 
ably  executed  by  J.  G.  Bronkhorst,  after  his  de- 

POEKSON,  Ohaklrs,  a  French  historical  and 
portrait  painter,  bora  at  Metz.  He  went  to  Paris, 
where  he  settled,  and  practised  his  profession  with 
considerable  reputation  till  his  death,  in  1667. 

POEESOH,  Charles  Praij?ois,  was  the  sou  of 
the  preceding,  isorn  at  Paris  in  1653.  He  learned 
the  rudiments  of  the  art  from  his  father,  and  after 
his  death  becarae  the  pupil  of  Noel  Coypel.  He 
painted  history  and  portraits,  hut  was  more  success- 
ful in  the  latter  branch;  though  he  had  an  excellent 
general  knowledge  of  art.  His  promising  talents 
recommended  him  to  the  patronage  of  M.  Slansard, 
through  whose  influence  he  was  appointed  portrait 
painter  to  Louis  XIV.,  whose  portnut  he  pfunted 
so  much  to  the  satisfaction  of  that  monarch,  that 
he  honored  him  with  the  order  of  St.  Lazarus, 
He  was  also  employed  to  decorate  the  hospital  dea 
Invalides  with  some  historical  works,  but  these 
gave  so  little  satisfaction,  that  Mansard  caused 
tliem.  to  be  obliterated,  and  replaced  by  the  frescos 
of  Bon  BouUongne,  which  obtained  much  applause. 
This  sad  feilure  threw  Poerson  into  deep  despon- 
dency, but  his  friend  Mansard  contrived  to  raise 
his  spirits'  by  inducing  the  King  to  appoint  him 
professor  of  the  French  Academy  at  Bome,  which 
office  he  filled  with  great  honor.  On  the  death,  f 
Carlo  Maratti,  ho  was  made  President  of  the  Ac- 
ademy of  St.  Luke.  He  died  at  Bome  in  1725 
POGGINO,  Zanobi  m,  a  Ploientino  paint 
who  studied  under  Gio.  Antonio  Sogliani.  A 
cording  to  Baldinucci,  he  executed  many  works  f 
the  churches  and  edifices  of  Florence,  in  the  styl 
of  his  master.  Lanzi  says  his  works  are  n  w 
hardly  known  in  that  city.  , 

POILLY,  Frak^ois,  the  iLnEn,  a  very  em- 
inent French  engraver,  horn  at  Abbeville  in  1622. 
He  was  the  son  of  a  goldsmith  and  engraver,  who 
instructed  him  in  the  rudiments  of  art.  He  after- 
wards went  to  Paris  and  studied  with  Pierre  Daret 
three  years.  He  then  visited  Rome,  where  he  re- 
sided three  years,  greatly  improved  his  design,  and 
executed  several  plates  afler  the  Italian  masters, 
in  which  he  adopted  the  fine  style  of  OorneUus 
Bloemaort,  as  his  model.  On  his  return  to  Paris, 
he  distinguished  himself  as  one  of  the  most  cele- 
brated engravers  of  his  country,  and  was  appoint- 
ed engraver  to  the  Kii^  in  1664.  His  plates  are 
executed  entirely  with  the  graver,  which  he  hand- 
led with  uncommon  firmness  and  dexterity.  The 
correctness  of  his  drawing  corresponds  with  the 
beauty  of  his  burin,  and  his  heads  have  a  fine 
expression.  Though  he  had  the  assistance  of 
some  able  pupils,  it  is  surprising  that  he  could 
hare  produced  so  many  plates,  many  of  them  of 
Iwge  size,  in  a  wanner  tnat  requires  both  time 
and  patience,  and  so  uniform,  that  it  is  difficult  to 
establish  a  ground  of  preference,  except  by  the 
subject.  There  are  about  400  prints  which  bear 
his  name;  the  following  are  the  most 
He  died  in  1693. 


Mm  Fabort,  Marahal  of  Franoe ;  qfler  Ferdinand.  Wil- 
liam de  Laiaoignon,  with  Allogoriool  EigUTes ;  afler  Mig- 
Tiard'    Bust  of  William  de  Lamoignon ;  ojter  U  Brun. 

Tho  Virgin  and  Child.  The  Holy  Family,  witb  St,  John 
embracing  the  infant  Christ  St.  Ignatiu9  of  Lcryola.  Tha 
Death  of  St.  Francis  Xavler.  The  CrHciBxion.  The  Tri- 
amph  of  Aaguatua, 

The  Vision  of  Biokiel;  after  Rqfaelle.  The  Holy 
Family,  in  wMeh  the  infant  Christ  is  standing  npon  tha 
cradle  1  do.  Tho  Virgin  lifUog  np  a  Vull,  to  show  to  St. 
John  the  infant  Christ  deaping;  do.  The  Flight  into 
Egypt  i  qfier  Gaido.  Tho  Nativity,  or  Adoradon  of  tSo 
Hhepherds,  hi  an  ootngonal  herder ;  do.  The  first  impras- 
bIods  of  this  plate  are  before  Uie  two  angola  ubioh  appear 
above  ware  inserted.  Chrlat  praying  in  the  Garden ;  do. 
The  dead  Chiiat  on  the  lap  of  the  Viigin,  at  the  foot  of  the 
Cross  i  c^ter  L.  Caracci.  The  Eepoae  in  Egypt,  inwbich 
the  Vir^  ia  ropreaontod  sleeping,  with  two  Angels  kneel- 
ing; after  An.  CaracH.  The  Holy  Family;  after  N. 
PousHn.  The  Marriage  of  St.  Oathorlno ;  qflsr  P.  IVlig- 
nard.  The  Holy  Family  ;  do.  The  BapUam  of  Christ  [ 
do.  St.  Charles  Borromeua  administering  the  Communion 
to  the  Persons  infoctad  withlue  Plague  ;  do.  The  Visita- 
tion; aftsr  C.  («  Bran.  St.  John  in  the  lalo  of  ratmoa; 
do.  The  Cmoifixion  ;  do.  The  Parable  of  the  Wadding 
Garment ;  after  Chjimpagne.     The  Cmcifiidon ;  a  large 


print,  in  three  si 


do.    The  Trinity;    do.     Josi 


pel.     Nymphs  Bathing ;  after 

POILLY,    l^rcOLAs,      This   engraver  was  the 

brother  of  the  preceding,  born  at  Abbeville  in 

1I}"0     I'  '    said  that  he.studied  under  his  broth- 

b  t    t        evident  that  he  first  studied  under 

m       tl       master,   and  that  on  the  return  of 

Frang      f    m  Rome,  he  improved  himself  by  his 

tr    fa         He  executed  quite  a  niunber  of  jn^ints 

tl       tyle  of  his  brother,  and,  though  mucli 

f  to  them,  they  are  executed  in  a  clear, 

t  m  ,  and  possess  considerable  merit.     He 

died  at  Paris  in  1096.     The  following  are  his 

principal  plates : 


Pope  Alejjander  VII.,  with  aooesaorira,  Louia  XIV. 
when  young ;  q,fter  Nocret.  Cardinal  Maiarine  ;  afler 
Migitard.  Henry  D'Amand,  Bisiiop  of  Angers.  Jerome 
liignoQ,  Counsellor  of  State  i  after  Champagne.     Abra- 


Qneanof  France  i 
do.  1^9,  Louis,  Dauphin,  the  son  of  Lenia  XIV.;  do, 
Louis  Bourbon,  called  the  Giraat  Conde  ;  do,  Francis  de 
Coellogon,  Bishop  of  Konnes,  Een6  Poiier,  Dnka  de  Ges- 
vro;  after  UFevre.  Nicholas  Edward  Olier,  Counsellor 
of  State, 


St.  Augustine  holding  a  Crucifix,  The  Holy  Family, 
with  two  Angels  holding  a  Basket  of  Flowers;  after  S. 
Bourdon.  The  Marriage  of  St,  Catherine  ;  do.  The  Pra- 
sentatioQ  in  the  Temple;  after  C.  le  Bi-un.  The  Holy 
Family,  I7ith  the  infant  Jesus  sleeping  on  the  Enee  of  the 
Vir^n;  do.  The  Reposo  in  Egypt ;  c(fter  Chapron.  The 
OmSfiiion ;  qfter  N.  Pmiesin. 

POILLY,  Jean  Baptiste,  was  the  son  and 
pupil  of  Nicolas  P.,  born  at  Paris  in  1669.  Afier 
studying  with  his  father,  he  went  to  Borne,  where 
he  resided  several  years.  On  his  return  to  Park, 
he  esecuEed  a  considerable  number  of^lates,  whicb 
gained  him  distinction.  He  was  elected  a  inember 
of  the  Koyal  Academy  at  Paris  in  1714.  His  style 
of  engraving  was  very  diflerent  from  that  of  his 
father  or  uncle.  He  forwarded  his  plates  with  the 
point,  and  finished  them  with  the  graver.  His 
prints  are  distinguished  for  correct  drawing,  fine 
expression  of  the  heads,  and  a  pleasing  and  pii> 
taresque  effect.  The  following  arc  his  most  es- 
teemed works.    He  died  in  1728. 
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CIraflnt  XIII.  Pontifos  Mas,  LoHia  SIV. ;  after  Mig- 
nard-  ChatloB  James  Edward  Stuart,  son  of  tha  Proton- 
lat;  after  Dapra.  Franoia  de  Troy,  .Painter!  from  a 
j)iehir 6  by  himself ;  his  recepljon  plate  at  the  Academy- 
Cornelias  van  Clove,  Sculptor;  after  Vivien  ;  do, 

Tho  Nativity;  after  Gaudensio  FerraH ;  for  tie  Oro- 
aotaalleotion.  Tbe  Virgin  adoring  tlie  infiuit  Jesue,  irbo 
is  sleeping  1  after  Beituenjito  Gariffaloi  do.  The  Mar- 
tyrdom of  St.  Ceailia  j  after  Domeitickino.  The  Adora- 
tion of  the  Shepherds ;  after  C.  Maratti.  Ths  Rod  of 
Aaron  derouring  tho  Rods  of  tha  Magicians ;  qfter  N. 
Po-ussin.  The  Ifraslitos  worshipping  tho  Golden  Calf; 
do.  ThaHolyFamUy;  do.  Tiie  Judgmont  of  Solomon; 
after  A.  Coypel.  Susanna  and  the  Hldera;  do.  Jupiter 
ondDanaS)  <ifter  Gfufiii  Aoniano;  forthe  Crozateolleo- 
tion.  Eleven  Plates  from  the  paintings  by  P.  Mignard, 
in  tho  saloon  of  St.  Cloud.  The  Four  Seasons ;  da. ;  from 
the  palndngs  la  the  Gallery  of  St.  Clond. 

POILLY,  rRAN90i9,  TBE  Younger,  was  the 
younger  son  of  KicoiaB  P.,  born  at  Paris  in  1671. 
Ho  received  instruction  from  his  father,  and  ac- 
corapsnied  his  brother  to  Paris,  where  he  engraved 
a  plate  of  St.  Cecilia  distributing  her  wealth  to  the 
poor,  after  Domenichino,  acompanion  print  to  the 
martyrdom  of  that  saint  by  the  same  master,  en- 
graved by  Jean  Baptisfe  Poilly.  Nothing  further 
is  mentioned  of  him.     He  died  in  1723. 

POILLY,  Nicolas  Jean  Baptists,  accord- 
ing to  Basan,  was  the  son  of  Jean  Baptiste  P., 
and  was  instructed  by  his  father  in  the  art,  which 
he  soon  abandoned  for  some  other  employment. 
According  to  Nagler,  be  was  born  in  1712,  and  ex- 
ecuted a  few  portraits,  one  of  which  is  dated  1758, 
contradicting  Ba^an's  statement, 

POINDRE,  Jacob  db,  a  Flemish  painter,  born 
at  Malines  in  1527.  He  studied  under  Schwagers 
Marc  "Will ems.  He  painted  history  and  portrwts, 
in  which  latter  branch  be  escelled.  He  went  to 
Copenhagen,  where  it  is  said  he  was  employed  to 
paint  the  portraits  of  some  of  the  Kings,  probably 
as  historical  recollections ;  but  it  seems  more 
probable  that  be  painted  the  portraits  of  the  King 
and  other  members  of  the  Royal  family.  He  died 
there  in  1570. 

POtNSART  J.,  a  French  engraver,  who  flour- 
ished about  1C30. '  He  was  principally  employed 
by  the  booksellers,  for  whom  he  exeonted  a  Tan 
ety  of  views  of  cities,  castles,  &c.,  executed  with 
the  graver,  in  a  neat,  but  incorrect  and  tasteless 
stylo.  Among  other  prints  by  him,  is  one  of  the 
Entry  of  Charles  VII.  into  Kheims. 

POINTE,  F.  DE  LA,  a  Preach  engravei,  who 
flourished  at  Paris  abont  1678.  Heengraveda  plan 
of  Paris  in  nine  parts  ;  and,  in  co^] unction  with 
Israel  SUvestre,  engraved  some  of  the  views  of 
tha  Palace  of  Versailles. 

POL,  Christian  van,  a  Dutch  painter,  born  at 
Berkenrode,  near  Haorlem,  in  1752.  He  obtained 
great  reputation  for  his  arabesques,  which  he  ren- 
dei'ed  very  agreeable  by  the  introduction  of  birds, 
flowers,  and  fruit.  In  1782  be  went  to  Paris,  and 
was  employed  in  decorating  tho  palaces  of  B  lle- 
vue,  Chantilly,  and  St.  Cloud.  He  alao  pa  nt  d 
flower-pieces,  in  oil,  in  a  style  of  ex  11  n  H 
sometimes  painted  groups  of  flowe  on  nuff 
boxes,  BO  delicately  executed  that  tl  y  m  ght  b 
mistaken  for  the  works  of  the  greate  t  m  st  an 
thatline,     He  died  in  1813. 

POI.ANCOS,  two  Spanish   painters,  b    th    S, 
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who  floi;rished  at  Seville  about  1646.  Little  is 
known  of  them  except  by  their  works.  Tboy  stud- 
ied imder  Francisoo  Zurbaran,  whose  style  they  so 
closely  imitated  that  their  works  are  often  attribu- 
ted to  that  master.  This  is  particulaily  the  cast 
in  the  oharoh  of  San  Bsteban  at  Seville,  where 
Zurbaran  painted  the  pictures  of  St.  Peter,  St. 
Stephen,  and  St.  Hennenegildo,  and  the  brothers 
Polancos  an  altar-pieco  of  the  patron  Saint,  a  pic- 
ture of  the  Nativity,  and  another  of  St.  Fernando, 
They  also  painted  several  large  pictures  for  the 
churches  and  convents  of  Seville,  among  which  are 
the  Angels  appearing  to  Abraham,  Jacob  wrestling 
with  the  Angel,  Joseph's  Dream,  and  Tobit  and 
the  Angel,  in  the  convent  of  S  t.  Paul ;  and  St. 
Teresa  conducted  by  Angels,  in  the  church  of 
the  Guardian  Angel,  belonging  to  the  Barefooted 
Carmelites  and  Franciscan  Friars. 

POLANZANI,  Felice,  an  Italian  engraver,  who 
flourished  from  1745  to  1766.  He  engraved  some 
prints  after  Vandyck  and  other  masters,  a  list  of 
which  may  be  found  in  Nagler's  Lexicon. 

POLANZANI,  Fbancesco,  an  Italian  engraver, 
born  at  Andale,  near  Venice,  about  1700.    Ho  re- 
sided chiefly  at  Rome,  where  he  engraved  a  set  of 
twenty-two  pi  t      f  th    L  f     f  tl     "V    g     f 
designs  which  ttr  b  ted  by      m  N       1 

Poussin,  and  by    th       t     J    q        StcUi,  wh 
style  they  m  ly     es  mbl       H       1 

graved  several  pi  t       f t      G  g  M         B 

flali,  and  othe  te         lb        w  tl 

graver  of  thi  wh    w  t         f  V 

and  flourished   b    1 1  50 

POLAZZO,  Francesco,  a  V  t  p  t 
born  in  1683,  and  died  in  1753      L  y     1 

was  a  good  painter  in  the  manne      f  G      B  tt   t 
Piazzetta,  softened  down  with  th  t   f  A  t        R 
ci,  called  II  Barbalnnga.     He  c     Id     1        m  t  t 
tho  touch  of  various  masters,  and  f     tl 
was  much  employed  in  restoring  t  p   t 

POLBSTANI,  Anuhea,  an  It  1  art  t  p  b 
bly  a  painter,  by  whom  there  la  hght  d  p  t 
ed  etching  of  a  Bacchanalian  snbj  t  f  mh  w 
design,  signed  Andrea  Poleatan  w  f     t    1640 

POLBTNICH,  J,  F.,anengra       wh   fl         h  d 
at  Paris,  from  about  1760  to  17  0      H         g      od 
several  plates  after  the  works  of  'V     d    k    B 
cher,  Lagren6e,  and  other  mast 

POLI,  two  brothers,  natives  f  P  wh  fl 
ished  about  the  middle  of  tho  17th  ce  t«  y  I- 
briefly  notices  them  among  the  I  dsc  p  p  t 
of  the  fourth  epoch  of  the  Flor    t  lid 

says,  "  they  executed  many  pi  g  1  d  p 
which  are  to  be  found  in  ttie  c  II  t  Fl 

rence  and  Pisa." 
POLIDORE.    See  John  Glauber, 
POLIDORINO,  II.    See  Fhamcisco  Rcviale. 
POLIDORO,  UA  Oaravaqqio.    See  Cabavag. 

POLIDORO,  Veneziano,  a  Venetian  painter, 
born  in  1515,  and  died  in  1566.  His  real  name  is 
not  certainly  known,  though  in  the  Neorologio  of 
S  Pantaleone,  he  is  expressly  called  Polidoro  Pit- 
tore.  According  to  Zanetti,  he  was  a  disciple  of 
litian,  and  an  imitator  of  his  style.  He  painted! 
Holy  ji'amilies,  Madonnas,  and  other  sacred  sub- 
j  cte,  for  the  collections,  and  wrought  some  for  the 
hurches  and  convents.    Lanzi  says  he  was  foi- 
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ihe  most  part  n  feeble  imitator  of  Titian,  who  siip- 
plia3  the  shops  with  an  'abundanoe  of  his  Madon- 
nas and  other  sacred  subjects;  one  who  made  a 
trade  of  his  profession.  '■  To  judge  from  an  altar- 
piece  at  the  Servi,  and  some  other  pictures  by  him 
at  Venice,  we  may  pronounce  him  a  tolerably  good 
composer,  though  he  never  distinguished  himself 
m  ,ich  in  the  rank  of  his  ooteraporaries ;  yet,  when 
the  school  declined,  his  labors  acquired  more  es- 
teem, and  were  exhibited  in  the  studios  of  some 
artists,  much  in  the  same  manner  as  sculptors  col- 
lect specimens  of  ancient  marblea  however  inferior, 
as  advantageous  in  the  pursuit  of  their  art" ; — hy 
which  he  means  that  his  pictures  were  used  by 
artists  as  models  in  coloring. 

POLLA,  Bahtolomeo  da,  a  painter  of  the  Ve- 
netian school,  who  flourished  about  1500.  Little 
is  known  of  him.  He  decorated  the  panels  in  the 
Choir  of  tbe.CertOsa,  at  Payia,  vrith  figures  of  the 
Apostles  and  other  Saints,  which  Lanzi  says  are 
designed  in  the  stylo  of  Leonardo  da  Vinci. 

POLLAJIIOLO,  Antonio,  an  eminent  Italian 
sculptor,  painter,  and  engraver,  born  at  Florence  in 
1426.  He  was  brought  up  to  the  business  of  a 
goldsmith  and  designer,  under  Bartolucci.  He  af- 
terwards studied  modeling  and  easting,  under  Lo- 
renzo Ghiberti,  whom  he  assisted  in  executing  the 
celebrated  gates  in  the  church  of  S.  Giovanni  at 
Florence,  which  were  the  admiration  of  Michael 
Angelo.  He  eSecuted  in  bronze  the  tombs  of  Sis- 
tiis  IV.,  and  Innocent  VIII.  His  younger  brother 
having  distinguished  himself  as  a  painter,  he  be- 
came his  disciple,  and  executed  several  pictures  for 
the  churches  and  public  ediflces,  which  rank  him 
as  one  of  the  ablest  artists  of  his  time.  The  most 
celebrated  of  these  is  the  Martyrdom  of  St.  Set)as- 
tian,  ja  the  chapel  of  the  Marchese  Puoci,  in  the 
church  of  the  Servi  at  Tlorence.  Lanzi  says. 
"  this  is  the  finest  picture  of  the  15di  century  I 
liave  seen ;  the  coloring  is  not  in  the  best  style, 
l)ut  the  composition  rises  above  the  age  in  which 
he  lived,  and  the  drawing  of  the  naked  figure 
shows  what  attention  he  had  bestowed  on  anato- 
■my.  He  was  the  first  Italian  painter  who  dissects 
ed  bodies  in  order  to  learn  the  true  situations  of  the 
■tendons  and  muscles."  He  was  also  one  of  tht 
liest  ItnSian  artists  who  practised  engraving, 
temporary  with  Maso  Finiguorra,  he  is  supposed  to 
have  learned  the  art  from  him.  He  engraved  a 
few  plates,  esecutod  in  a  style  similar  to  that  of 
Finignerra,  which  are  now  extremely  scarce.  He 
died  in  1498.  The  following  prints  are  known  to 
be  by  him,  and  bear  his  signature ; 
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Hsroolea  strangling  Antoiis. 

A  liirge  plate,  repreaeotiog 
'Witb  swori^  and  other  wenpona.  j.l  is  iud[;riiHiu  ^piifi  ait- 
tonii  PoUaJoli  Fiorenlint,  without  a  date,  Tha  bock- 
gronnd  is  a  forest,  Tory  mdoly  reprssentod.  The  design 
showsthathe  had pmdEOme  attention  to  the  figure,  and 
the  lieads  are  not  irilihout  expression. 

The  iltJj  Family,  in  vMtb  the  Virgin  is  seated,  with 
the  inruat  Jesus  on  her  hnee ;  St.  Joseph  Appears  on  the 
right  hand,  leaning  on  his  staff;  on  the  left  is  St.  Bl'.aa- 
■•jeth,  with  St,  John  presenting  a  flower  to  the  Child. 

The  following  are  also  generally  attributed  to 

There  is  no  aignatare 
both  deseribo  It,  and 
think  thero  is  ever;  reason  to  bolieiD  it  to  be  by  him. 
The  Battlo  of  the  Centnurs  with  the  Lftpitha.  '       "'    ' 

by  OtWey.     Bjirtseh  gives  this  print  to  Gt " 

but  ITiore  seems  lo  he  little  doubt  among 
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it  is  hy  Pollajuolo.    This  print,  formerly  in   the   PalozM 
Ricoardi,  is  now  in  the  British  Museum. 

The  niello  of  the  Martyrdom  of  St.  Lawrence,  described 
by  Dnohesne. 

POLLAJUOLO,  PiETRO  DEL,  was  the  younger 
brother  of  the  preceding,  horn  at  Florence  in  1433, 
according  to  Vasari.  though  others  say  in  1428. 
He  studied  under  Andrea  Ca^tagno,  and  distin- 
guished himself  chiefly  for  his  admirable  portraits. 
He  painted  many  of  the  great  personages  of  his 
time,  as  large  as  life,  whici  gained  him  immense 
applause.  Among  his  best  historical  works,  were 
the  Labors  of  Hercules,  in  the  Medicean  palace. 
Ho  died  at  Rome  in  1498,  the  same  year  as  his 
brother,  aged  65  years. 

POLLAJUOLO,  SrMONB  obl,  called  II  CnoiJA- 
CA,  a  distinguished  Italian  architect,  was  bom  at 
Florence  in  1454.  The  surname  II  Cronaca  (the 
Chronicle),  was  given  him  on  account  of  his  abil- 
ity in  relating  stories.  He  visited  Rome  at  an 
early  age,  where  he  resided  with  his  relattBe,  An 
tonio  del  Pollajuolo,  and  studied  the  remains  of  an- 
tiquity with  great  assiduity.  On  returning  to 
Florence,  he  gained  great  reputation,  and,  accord- 
ing to  Milizia,  was  employed  to  finish  the  Palazzo 
Strozzi,  commenced  by  Benedetto  da  Maiano.  He 
erected  the  beautiful  faf  ade  in  the  Tuscan  order, 
and  at  the  top  placed  a  Corinthian  entablature, 
from  his  own  design,  which  Milizia  characterizes 
as  the  most  magnificent  that  was  ever  seen.  He 
adorned  the  court  of  this  palace  with  a  Composite 
order  below,  and  a  Corinthian  above,  with  exceed- 
ingly beautiful  columns,  windows,  and  doors,  all 
from  his  own  designs.  On  the  hill  of  S.  Miniato. 
near  Florence,  Pollajuolo  designed  the  church  of 
S.  -Francesco,  of  such  exquisite  proportions  that 
Michael  Angelo  was  accustomed  to  call  it  his  bella 
Pi7/a7w;Z/a,  or  beautiful  country  seat.  His  sacristy 
of  S.  Spirito,  at  Florence,  is  of  an  octangular  fig- 
ure, elegant  and  well  proportioned.  Among  his 
other  works  were  the  convent  Dei  Servi,  and  the 
great  Council  Hall  of  Florence.  He  was  a  follow- 
er of  Savonarola.  Ha  died  in  1509,  and  was  en- 
tombed in  S.  Ambrogio. 

POLLIO,  VrrRuvms,  a  Roman  architect,  and  a 
celebrated  writer  on  the  art,  who  flourished  in  the 
age  of  Augustus.  According  to  Milizia,  he  was  a 
native  of  Fornia,  now  called  Mola  di  Gaeta.  Other 
authorities  say  that  he  was  a  native  of  Verona. 
During  the  civil  war,  Augustus  employed  him  in 
constructing' military  engines;  and,  after  peace 
was  restored,  appointed  him  Inspector  of  Build- 
ings. It  is  said  that  he  designed  the  Theatre  of 
Marcellus,  although  its  arrangement  was  incon- 
sistent with  his  precepts.  The  Temple  of  Justice 
at  Pano,  was  unquestionably  ei'ccted  by  him ;  the 
centre  nave  was  one  hundred  and  twenty  feet  long, 
and  sixty  feet  wide,  supported  by  eighteen  Corin- 
thian columns  fifty  feet  high  ;  the  lateral  naves 
were  twenty  feet  wide.  The  reputation  of  Vitru- 
vius  chiefly  rests  on  his  celebrated  treatise  upon 
architecture,  in  a  historical  form,  containing  the 
names  of  many  eminent  architects  with  their 
works.  At  the  request  of  Augustus,  he  com- 
menced his  celebrated  work  on  Architecture, 
availing  himself  of  the  Grecian  rules,  as  well  as 
his  own  matured  experience.  It  is  divided  into  tea 
hooks ;  seven  of  which  treat  of  architecture  in  its 
proper  sense  ;  the  last  three  of  hydraulic  archi- 
tecture, gnomonics,  and  mechanics.  The  style  of 
Vitruvios  is  unostentatious  and  concise.    It  is  also 
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sometimes  obscure,  which  ily      pi       d  I 

reflecting  that,  being  the  fl  t  P  m  wr  t  p 
this  subject,  and  compell  At  semy  wtm 
and  forms  of  expressio      1        as  1      ted 

seiiBo,  the  inyentorof  anwl  ga^  whhw 
liecessarily  imperfect,  and     b    q      tlj      1  t 

many aiterationa.    Itisth       Ij  tp    d     t 

ofthelcindthathasbeenp  es  rvedt  m  d  tm 
and,  though  defective  in  m  aspect  w  II  w 
thy  of  its  numerous  tra    1  t  dm       t 

ries,  which  for  several  t  es  h  h  th 
study  of   architects.     V  t  was   lear     d 

both  the  ciTi!  and  miiita  y  b  h  f  th  t 
and  reduced  the  latter  t  y         pl     P        P' 

It  is  evident  that  he  had  I  t  d  d  f  th 
art,  believing  that  it  sho  Id  be  p  ti  d  f  I 
rather  than  profit.  Mill  say  th  t  h  11  w  d 
certain  liberties  with  the  d  — s  h  m  U  g 
the  shaft  of  the  Ionic  eq  1  t  tl  C  th  — 
which  cannot  be  justified  b  th  p  pi  f 
rect  taste. 

POLO,  BsHNAEno,  a  Si  hp  te  fft 
and  flower  pieces,  who  fl  bed  t  S 
the  latter  part  of  the  17th  tur  Zan  j  h 
operated  in  1680,  and  died  b  1 1700  H  p  mt 
cd  his  subjects  from  nature,  in  a  stylo  of  excellence. 
His  works  are  found  in  the  collections  at  Saragos- 
sa  and  Madrid,  where  they  are  highly  esteemed. 

POLO,  Diego,  the  Eweb,  a  Spanish  paiuter, 
born,  according  to  Palomino,  at  Burgos,  in  1560. 
He  studied  under  Patricio  Cases,  at  Madrid,  and 
acquired  considerable  reputation  as  an  historical 
and  portrait  painter.  There  are  some  of  his  works 
in  the  Escurial  and  the  Boyal  Palace  at  Madrid, 
which  prove  him  to  have  been  a  correct  designer, 
and  an  excellent  colorist.  His  best  works  are  the 
portraits  of  the  Kings  of  the  Goths  ;  St.  Jerome 
chastised  by  the  Ange),  for  talcing  too  much  pleas- 
ure in  reading  Cicero;  and  a  Penitent  Magdalen. 
Ha  died  at  Madrid  in  1600. 

POLO,  DiBGO,  THE  YouNeBH,  was  the  nephew 
of  the  preceding,  bom  at  Burgos  in  1620,  He 
studied  under  Antonio  Lanchares,  but  profited 
more  by  a  diligent  study  of  the  works  of  Titian  in 
the  Royal  collection,  by  which  means  he  became 
an  admirable  colorist  He  executed  several  works 
for  the  churches  and  convents  at  Madrid,  the  moat 
esteemed  of  which  are  the  Baptism  of  Christ,  in 
the  Church  of  the  Carmelites,  and  the  Annuncia- 
tion, in  S.  Maria.  Healso  excelled  in  portraits.  He 
was  an  artist  of  great  talents,  but  died  young  in 
1655. 

POLONY,  ZiARAKA,  an  obscure  engraver,  who 
flourished  at  Paris  about  1615.  He  executed  afew 
etchings  of  various  subjects. 

POLVERINO,  RoMUALno,  a  Neapolitan  painter, 
born  in  1701.  He  studied  under  Francesco  Soli- 
mena,  and  began  to  acquire  distinction  for  his  his- 
torical pictures,  when  he  died,  in  the  flower  of  hia 
age,  in  1731. 

POLYOLES,  a  Greek  sculptor  mentioned  by 
Pliny  and  Pausanias.  who  flourished  in  the  102d 
Olympiad,  or  about  B.  C.  370.  He  was  cotempo- 
rary  withCepbisodotus,  Leoohai-es,  Praxiteles,  and 
Ly^ppus.  Little  is  recorded  of  him ;  although  the 
notices  by  the  above  mentioned  authors  are  so  in- 
definite, that  it  is  not  always  certain  whether  they 
refer  to  this  artist,  or  to  the  one  in  the  subsequent 
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POLYOLES,  a  distinguished  Greek  sculptor 
fl  bed  about  B.  C.  170.  He  was  the  son  of 
Tmai  h  des,  an  Athenian  statuary;  but  studied, 
acco  d  g  to  Pausanias,  under  Stadieus.  He  ap- 
p  rs  t  have  often  wrought  in  concert  with  his 
b  th  Dionysius,  and  Phny  says  that  their  pro- 
d  t  were  carried  to  Rome,  among  which  was 
t  t  of  Juno,  in  the  temple  of  that  goddess 
with       he  portico  of  Octavia,  and  near  it  a  statue 

f  J  p  t  V.  also  the  work  of  Polyoles  and  Dio- 

y  PVom  the  passage  in  Pliny,  PoiydesAer- 

ph    dilam  nobilem  fecit,  this  sculptor  is  sup- 

p      It    have  been  the  author  of  the  original 

t  t  f  the  Hermaphrodite,  from  which  the  well 
kn  w  xistii^  representations  are  copied,  espe- 
lly  th  t  usually  termed  the  Borghese  Herma- 
ph  d  t  from  its  having  belonged  to  that  coUec- 
t  Ithough   now  in  the   Louvre,      Pausanias 

m  t  a  statue  by  Polycles,  of  Amyntas,  a  con- 
q  1   the   games,   which   was   preserved   at 

01  mp        Among  his  other  works,  were  several 

tat  f  the  Muses.  He  left  several  sons,  who 
f  11  w  d  the  profession  of  sculpture. 

POL^OLETUS,  a  preeminent  Grecian  sculptor 
d  ble  architect,  a  native  of  Sicyon,  flourished 
about  B.  C.  440,  Ho  studied  under  Ageladas  of 
Argos,  and  was  cotemporary  with  Myron,  Alca- 
menes,  and  Phidias.  The  judgment  of  antiquity 
has  given  to  Polycletus  the  reputation  of  one  of 
the  most  remarkable  sculptors  of  the  golden  ago 
of  Grecian  art.  It  is  evident  that  he  was  a  wor- 
thy competitor  and  rival  of  Phidias ;  for,  on  one 
occasion,  when  five  of  the  most  eminent  artists  of 
the  tira«^  Phidias  being  among  them  executed  five 
statues  in  competition,  that  of  Polycletus  was  pre- 
ferred. He  did  not  possess  the  grandeur  of  im- 
agination of  Phidias,  but  excelled  rather  in  the 
beautiful.  Phidias  has  been  termed  the  ^schy- 
lus.  and  Polycletus  the  Sophocles  of  Sculpture.  He 
finished  his  statues  with  the  greatest  care.  Poly- 
cletus is  said  to  have  carried  alto-relievo  to  perfec- 
tion ;  and  also  the  toreutic  art  commenced  by 
Phidias,  probably  that  of  uniting  metals  with  any 
other  material.  A  correct  estimate  of  his  merit 
may  be  formed  from  thehighenlogiumsof  the  best 
ancient  writers,  and  from  the  fact  that  among  his 
scholars  were  Peridetus,  Oanachus  the  second, 
Asopodoras,  Alesis,  Aristides,  Phryno,  Dino, 
Athenodorus,  and  Demeaa.  Pliny  says  he  suc- 
ceeded best  in  statues  of  a  soft  and  gentle  charac- 
ter. Myron  and  Polycletus  were  always  consid- 
ered rivals ;  and  one  used  the  bronze  of  Delos  in 
his  works,  while  the  other  used  that  of  JEgina. 

Among  the  chief  works  of  this  eminent  artist, 
was  the  colossal  statue  of  Juno,  in  the  temple  of 
that  goddess  at  Argos,  which  was  considered  in 
many  respects  equal  to  the  finest  productions  of 
Phidias.  It  was  chryselephantine,  or  composed 
of  gold  and  ivory ;  all  the  naked  parts  being  of 
ivory,  while  the  gold  was  used  for  drapery  and  ac- 
cessories. It  was  not  as'  large  as  the  Olympian 
Jupiter  or  the  Minerva  of  Phidias.  Tho  goddess 
was  represented  seated  on  a  throne ;  in  one  hand 
she  held  a  sceptre,  and  in  the  other  a  pomegranate. 
The  accompanying  subjects  and  ornaments  were 
of  the  richest  description  and  of  the  most  elaborate 
workmanship.  The  other  works  of  Polycletus 
were  almost  as  famous  as  his  Juno.  Among  them 
were  two  statues  of  young  men  one,  called  Dia- 
dumenos,  fastening  a  baud  around  his  head ;  the 
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other  culled  Boryphonis,  of  a  more  manly  char- 
acter, carrying  a  lance.  Pliny  saya  the  former 
work  was  valued  at  the  enormous  sum  of  100 
talents.  A  group  of  two  naked  boys,  called  As- 
tragalJzontes,  playing  at  a  game  of  dice,  was  in  the 
possession  of  the  Emperor  Titus  at  Rome,  and  was 
greatly  admired.  IKs  statnes  of  Canephorse  (fe- 
male figures  carrying  baskets  on  their  heads), 
were  so  greatly  admired,  that  Oicero  says  the 
strangers  at-Messene  crowded  to  see  tisem,  and 
that  "the  house  in  which  they  were  preserved,  was 
less  its  master's  than  the  ornament  or  attraction  of 
the  whole  ci  ty."  Among  the  most  important  of  the 
works  of  Polycletus,  however,  was  the  statne  of  a 
Life-Quardof  the  King  of  PursiSj  termed  7%e  Can- 
on, or  Rule  of  Art,  of  such  perfect  proportions  that 
other  artists  referred  to  it  as-a  standard  for  ex- 
ecuting their  own  works.  Aipong  the  other  works 
of  Polycletus,  were  the  statues  of  an  Amazon, 
Mercury,  and  several  Athletes;  also  a  group  of 
Hercules  hfting  Antfeus,  and  the  image  of  a  "Vo- 
luptuary, lan^idly  reclining  on  a  couch,  which  was 
held  in  tne  highest  estimation. 

As  an  architect,  Polycletus  acquired  consider- 
able distinction.  One  of  the  monuments  of  his 
skill  was  a  marhle  huilding  erected  at  Epidaurus, 
called  the  Tholus.  Pausanias  mentions  a  theatre 
erected  within  the  predncts  of  the  Temple  of  ^s- 
culapius,  also  at  Epidaurus,  and  says  it  was  su- 
perior for  symmetry  and  beauty,  to  any  theatre 
extant. 

POLVCLETUS,  a  Greek  sculptor,  prohably  a 
native  of  Argos;  was  the  brother  and  scholar  of 
Naucydes,  and  flourished  about  B.  0.  380.  It  is 
supposed  that  he  was  the  author  of  several  bronze 
tripods  dedicated  at  Amyclfe,  and  two  celebrated 
statues  described  by  Pausanias ;  namely,  the  Ju- 
piter Philins,  erected  at  Megalcpohs,  and  the  Ju- 
piter Milichius,  a  marble  statue  at  Argos. 

POLYGNOTUS.  a  preeminent  Grecian  painter. 
He-was  anativeof  Thasos,  an  island  of  the  ^gean 
sea,  the  son  of  the  painter  Aglaophon.  Plutarch's 
account  of  his  friendship  for  Cimon,  and  his  love 
for  Oimon's  sister  Elpin ice,  would  indicate  that  his 
career  commenced  about  B.  C.  460.  As  Thasos 
was  conquered  by  the  Athenians  under  Cimon  in 
R  0.  463,  it  is  probable  that  Polygnotus  left  his 
native  island  at  that  time,  and  went  with  Cimon 
to  Athens.  At  first  he  acquired  a  knowledge 
of  sculpture,  but  subsequently  studied  painting 
under  his  fitther,  and  devoted  his  energies  per- 
manently to  that  art.  He  seems  to  have  contrib- 
uted more  largely  to  the  advancement  of  the  art 
than  any  preceding  painter.  Before  his  time,  the 
human  countenance  was  represented  without  ani- 
mation, and  a  kind  oE  leaden  dullness 
the  features.  Polygnotus  kindled 
the  face,  and  threjV  intellect  and  feeling  into  the 
whole  frame.  He  also  first  painted  the  mouth 
open,  so  as  todisplay  the  teeth;  and  in  this  way, 
caused  the  lips  to  contribute  their  full  share  to  the 
general  expression.  He  first  clothed  his  figures 
in  light,  airj,  transparent  draperies,  which  he  ele- 
gantly threw  atwut  the  light  forms  of  his  women. 
From  the  expressions  of  ancient  writers,  his  color- 
ing seems  to  have  i>een  superior  to  his  design ;  but 
he  was  the  author  both  of  delicacy  and  expression 
in  the  paintings  of  Greece.  Aristotle  calls  him 
Elhicos,  one  who  conveyed  an  idea  of  character 
%nd  moral  qualities  by  his  works ;    in  the  "  Poe- 
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tics,"  he  contrists  this  distinctive  quality  of  Polyg- 
notus with  the  want  of  such  excellence  in  Zeuxis ; 
and  he  also  says  that  Polygnotus  made  his  figures 
superior,  Pauson  inferior,  and  Dionysius  equal,  to 
Nature. 

Pausanias  gites  an  elaborate  description  of  the 
pictures  by  Polygnotus  in  the  Lesche  at  Delphi. 
They  represented  the  Capture  of.Troy,  the  Return 
of  the  Greeks,  and  the  Visit  of  Ulysses  to  the  Shades. 
The  variety  of  age  and  sex,  and  the  passionate  ex- 
pressions portrayed,  indicate  a  discrimination  of 
character  and  a  power  of  expression,  fully  equal  to 
the  eulogisms  of  the  ancient  writers.  Although 
these  memorable  events  comprehended  so  many  in- 
teresting circumstance^  and  such  terrible  situations, 
that  it  appeared  beyond  the  power  of  human  gen- 
ius to  depict  and  unite  them,  yet  the  master  mind 
of  the  artist,  filled  with  the  sublime  conceptions 
of  Homer,  overcame  all  obstacles,  and  produced 
such  effects  as  filled  the  mind  with  astonishment. 
His  celebrated  picture  of  Cassandra  was  sufficient 
to  rank  his  name  as  the  first  painter  of  Greece. 
He  represented  her  at  the  moment  when  brutally 
outraged  by  Ajas,  in  the  temple  of  Minerva.  The 
face  of  the  unfortunate  captive  was  partially  veiled, 
but  the  glowing  blush  of  outraged  modesty  was 
visible  in  her  countenance.  This  admirable  work 
is  cited  by  Luoian  in  his  description  of  the  por- 
trait ofaperfect  woman.  "Polygnotus shall  open 
and  spread  her  eyebrows,  and  give  her  that  warm, 
glowing,  decent  blush,  which  so  inimitably  beau- 
tifies his  Cassandra.  He  likewise  shall  give  her 
an  easy,  tasteful,  and  flowing  dress,  with  all  its 
tender  and  delicate  wavings,  partly  clinging  to  her 
body,  and  partly  fluttering  in  the  wind."  In  the 
portico  called  the  Pcooile,  at  Athens,  Polygnotus 
painted  the  Battle  of  Marathon.  In  the  foreground 
of  the  picture,  the  Greeks  and  Persians  were  re- 
presented as  combating  with  equal  valor;  but 
in  extending  the  view  to  the  middle  of  the  com- 
position, the  Barbarians  were  seen  flying  to  the 
Phtenician  ships,  which  were  visible  in  the  dis- 
tance. The  Athenians  were  so  delighted  with  his 
work,  that  they  offered  to  reward  him  with  what- 
ever sum  he  might  please  to  ask.  Upon  his  de- 
clining this  generous  offer,  the  Amphictyonic  coun- 
cil ordered  that  he  should  be  mainteuned  at  the 
public  expense  wherever  he  went.  Among  the 
other  works  of  Polygnotus,  were  a  picture  of  Ulys- 
ses after  the  slaughter  of  the  Suitors,  in  the  tem- 
ple of  Minerva  Area,  at  Platfea ;  and  the  paint- 
ings on  the  Walls  of  Thespiie,  subsequently  re- 
stored by  Pausias. 

POMAEANCE,  d4lle.    See  Cav.  Okistopo- 
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POMAREDl,  SvLVina,  an  Italian  engraver,  to 
whom  Professor  Christ  attributes  some  nrints 
marked  S.  P.  P.,  the  P  for  fecit,  and  says  he  flour- 
ished in  1720.  Strutt  says  he  lived  in  1620,  instead 
of  1720.  Zani  calls  him  (or  another  artist)  Silvio 
Pomarede,  and  says  he  flourished  from  1740  to 
17G8.  Nagler  calls  him  Silvestre  Pomarede,  and 
gives  the  same  details  as  Zani,  with  a  list  of  his 
prints,  the  chief  of  which  are,  the  Triumphs  of 
Time,  Fame,  Death,  and  the  Christian  Religion 
after  Titian. 

POMPADOUR,  THE  MAECHioNEsa  OF.    This 
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celebrated  lady  amused  herself  with  engraying. 
She  etched  some  small  plates  after  Boucher,  Eisen, 
and  others.  She  also  engraved  a,  set  of  sixty- 
three  plates,  from  gems  by  Gay. 

POMPBI,  OoNTB  ALBSSAKDno,  an  Italian  ama- 
teur pidnter,  and  an  eminent  architect,  horn  at 
Verona  in  1705.  Ho  was  of  noble  descent,  and 
was  sent  while  Tery  young  to  the  COll^e  of  noble- 
men at  Parma,  where  he  manifested  a  strong  in- 
clination for  design.  Having  completed  his  edu- 
cation, he  devoted  his  attention  to  cultivating  the 
aeieneea,  and  also  studied  painting,  under  Antonio 
Balestra,  but  practised  it  only  as  a  recreation.  In 
1731,  being  desirous  of  rebuilding  his  palace  in 
the  Villa  Ulasi,  and  not  finding  ia  Verona  an  ar- 
chitect equal  to  the  undertaking,  he  turned  Ms 
thoughts  to  architecture.  According  to  Milizia,  he 
studied  the  best  authorities,  and  acquired  the  re- 
quisite knowledge,  not  from  masters,  but  from  his 
own  reasoning ;  and  soon  attained  great  excellence, 
both  in  theory  and  practice.  In  1735  he  published 
his  work  entitled  /  Cinque  Oinlmi  ddP  ArchiteU 
tura,  Chile  di  Michde  Sanmicheli,  containing  de- 
scriptions of  the  five  orders  as  employed  by  San- 
micheli, with  a  parallel  between  them  and  the  or- 
ders practised  by  Titruvius,  Leon  Battiata  Alberti, 
Serlio,  Palladio,  Scaraozzi,  and  Vignola.  This  pro- 
duction is  highly  prsused  by  Milizia  for  its  correct 
taste.  Among  the  prindpal  edifices  of  Pompei, 
are  his  palace  at  Illasi,  universally  admired  ;  the 
Palazzo  Pindiraonti,  in  the  village  of  Vo  ;  the 
Palazzo  Qiullari,  at  Sessino;  and  the  Merchants' 
Exchange,  at  Verona.  In  the  latter  city  his  abil- 
ities were  frequently  in  request ;  and  he  was  also 
chosen  President  of  the  Academy  of  Painting. 

PONCE,  Nicholas,  an  eminent  French  engra- 
ver, bom  at  Paris  in  1746.  He  first  studied  paint- 
ing under  M.  Pierre,  but  abandoned  it  for  engrav- 
ing, which  he  learned  of  Fessard  and  Delaunay. 
He  distinguished  himself  in  this  branch,  and  was 
employed  on  several  of  the  grand  publications 
which  do  honor  to  the  French  nation,  such  as  Le 
Musee  Laurent ;  Le  Cabinet  de  Clioisevl ;  La 
Gakrio  da  Palais  Royal ;  Zaa  Campagnes 
d'llalie ;  the  folio  edition  of  Racine  by  Didot  ; 
the  edition  of  Ariosto  by  Dtfssieua:,  of  which  all 
the  prints  after  Cochin's  designs  are  engraved  by 
Ponce;  Les  Rlustres  Frimcaia,  wcea  tes  Notices 
Ustoriques,  56  plates ;  ties  Bains  de  Titits  et  du 
lAvie,  75  plates  ;  and  La  Guerre  tPAmeriqtie,  en- 
graved conjointly  with  Godefroy.  He  edited  an 
edition  of  the  Bible,  with  SOD  plates  after  Maril- 
tier  ;  and  the  beautiful  edition  of  the  Charter, 
dedicated  to  Louis  SVIII.  In  addition  to  these  nu- 
merous works,  he  executed  some  detached  pieces 
after  various  masters,  among  which  are  Christ 
curing  the  blind  Man,  o/ler  le  Sueur  ;  the  Battle 
of  Marengo,  after  C.  Fernet;  the  Virgin  and 
Child,  nfCev  Voiiet ;  the  Marriage  of  the  Virgin, 
(^ier  VaTdoo,  &c.  He  also  distinguished  himself 
as  an  author ;  wrote  aud  translated  several  works 
on  the  Fine  Arts;  was  elected  a  member  of  various 
academies  and  literary  societies,  a  corresponding 
member  of  the  Eoyal  Institute  of  France,  and  a 
member  of  the  Legion  of  Honor.    His  life  was 


Juan  de  la  Oosta,  and  painted  landscapes  in  a  style 
of  excellence. 

PONCHBL,  Charles  Eugene  du,  a  French 
engraver,  born  at  Abbeville,  in  1748.  He  studied 
with  Jacques  Nicholas  Tardieu,  at  Paris,  and  en- 
graved several  plates  of  portraits  and  historical 
subjects,  among  which  are  the  Madonna  della  Seg- 
giola,  after  Raffaelle  ;  and  a  Holy  Family,  after 
Andrea  del  Sarto.  He  went  to  England  about 
1779,  where  he  resided  some  time,  and  engraved  a 
few  plates. 

PONCHINO,  Giovanni  Battista,  called  II 
BozzATO,  a  painter  bom  at  Castelfranco  in  1500. 
There  is  considerable  discrepancy  about  him  but 
the  following  is  Lanzi's  account;  "Ho  was  a  friend 
of  Paolo  Veroawe,  and  an  excellent  pupil  of  Ti- 
tian, ■whom,  ia  somethings,  he  imitated.  He  has 
been  erroneously  denominated  by  historians.  He 
is  called  by  Vasari,  Zftnetti,  and  Guarienti,  Bas- 
zaeco  and  BrazzcKco  da  Castelfranco,  and  Gua- 
rienti makes  him  the  scholar  of  Badile.  My  in- 
formation respecting  him,  as  well  as  other  artists 
of  Castelfranco,  has  been  obtained  from  a  MS. 
communicated  to  me  by  the  learned  Dottore  Trev- 
isani.  He  took  the  name  of  Gio.  Battista  Pon- 
chino,  and  the  surname  of  Bozzato,  a  city  of  his 
native  conntry,  where  several  of  his  paintings  in 
fresco  still  exist,  tt^ther  with  his  celebrated  piece 
of  the  Limbo,  in  the  church  of  S.  Liberale — the 
finest  work,  if  we  except  those  of  Giorgione, 
which  that  wty  has  to  boast,  and  it  is  greatly  ad- 
mired by  strangers.  He  painted  also  at  Venice 
and  Vieenza,  during  the  lifetime  of  his  wife,  a 
daughter  of  Dario  Varotari ;  hut  at  her  death,  he 
assumed  the  ecclesiastical  habit,  and  afterwards 
paid  little  attention  to  the  art."  He  died  in  1670. 
POND,  Aethur,  an  English  painter  and  engra- 
ver, of  whom  little  is  known.  He  was  evidently  a 
learned  man,  as  Pilkington  says  he  was  a  member 
of  the  Boyal  and  Antiquarian  Societies.  He  ia 
said  to  have  contributed  greatly  to  the  encourage- 
ment of  art  in  England,  but  in  what  manner  we 
are  not  told.  Ho  painted  portraits,  both  in  oil  and 
crayons,  and,  in  conjunction  with  George  Knapton, 
published  a  collection  of  heads  of  illustrious 
persons,  engraved  by  Houbraken  and  Vertue; 
the  memoirs  were  written  by  Dr.  Birch.  He  en- 
graved and  published,  in  conjunction  with  Knap- 
ton, a  set  of  ninety-five  plates  from  the  drawings  of 
the  great  Italian  masters,  in  a  tasteful  and  spirited 
style,  in  imitation  of  the  origmals.  He  also  an- 
graved  a  set  of  twenty-five  caricatures,  ttfter 
Cav.  Ghezzi,  and  etched  a  few  portraits  in  a  Style 
resembling  that  of  Rembrandt.  He  died  in  1758 
PONSB,  JoHia,  a  Dutch  painter,  bom  at  Dort 
in  1723.  He  studied  under  A.  Schouman,  in 
whose  style  he  pidnted  cabinet  pictures  of  birds, 
fruit,  and  flowers,  more  remarkable  for  elaborate 
finishing,  than  for  elegance  of  composition.  He 
died  at  Dort  in  1783. 

PONT,  Nicholas  du,  a  Flemish  painter,  born 
at  Brussels  in  1660,  and  died  there  ia  1712.  He 
painted  landscapes  and  aichit«ctural  pieces,  in 
which  the  figures  are  attributed  to  Bout,  the  coad- 
jutor of  Boudewyns.  There  is  a  perspective  of  a 
grand  palace  by  him,  with  figures  by  Bout,  in  the 
Museum  at  Ghent. 

PONTE,  Francesco  da,  called  al( 
Bassano,  was  the  head 
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artists  called  ths  Bassans,  highly  distinguished 
during  and  beyond  the  16th  century.  He  was  born 
at  Vieenza,  about  1475,  and  is  supposed  to  have 
studied  at  Venice,  under  Gbyanni  Bellini,  whoso 
style  he  at  first  imitated.  He  afterwards  settled  at 
Bassano,  on  the  Brenta,  from  which  town  he  and 
his  descendants  obtained  their  surname.  Ho  was 
well  versed  in  polite  literature  and  philosophy. 
He  gradually  abandoned  the  dry  and  gothic  style 
in  wMeh  he  had  been  instructed,  and  adopted  one 
of  greater  freedom,  softness,  and  harmony  of  col- 
oring, approaching  the  moderns.  The  styles  of  his 
altar-pieces,  when  compared  with  each  other,  man- 
ifest his  progress,  from  the  earliest  to  the  latest 
specimens  of  his  pencil.  He  is  diligent,  but  dry,  in 
his  S.  Bartolomeo  at  Bassano ;  more  soft  in  an- 
other ia  the  church  of  S.  Gioyanni ;  but  best  in 
his  Descent  of  the  Holy  Ghost,  in  a  church  at  the 
village  of  Oliero,  near  Bassano,  a  grand  composi- 
tion, with  rich  and  harmonious  coloring,  and  a  fine 
expression  in  the  heads.  He  died  at  Bassano  in 
1530,  according  to  Vera,  who  virote  the  Anecdotes 
of  the  lives  and  works  of  the  artists  of  Baasano, 

PONTE,  GiAcoMo  DA,  commonly  called  II  Bas- 
sano, was  the  son  of  the  preceding,  bom  at  Bas- 
sanoin  1510.  Ho  'roooival  his  first  instruction 
from  his  father,  and  some  of  his  youthful  efforts 
are  in  the  cliurch  of  S.  Bernardino  in  his  native 
place,  which  bear  the  impress  of  his  early  educa- 
tion. He  went  to  Venice  for  improvement,  and 
was  recommended  to  Boaifazio  Veneziano — a  mas- 
ter equally  jealous  of  the  secrets  of  his  art  as  Ti- 
tian and  Tintoretto — from  whom  he  obtained 
no  advantage  in  seeing  him  color  his  pictures, 
eicept  by  secretly  watching  him  through  tlie  key- 
hole at  the  door  of  his  studio.  He  derived  much 
advantage,  however,  in  designing  from  the  cartoons 
of  Parmi^iauo,  and  in  copying  the  pictures  of 
Bonifazio  and  Titian.  It  has  been  supposed  by  soma 
that  he  studied  a  short  time  under  Titian ;  and  Lanzi 
says, "  if  ooafoTm.ity  of  manner — not  always  a  sure 
guide — were  sufftcient  evidence,  we  miglvt  admit  the 
truth  of  the  supposition,  his  second  style  being  alto- 
gether ttiat  of  Titian;  and  some  of  his  youthful  pro- 
ductions, as  the  Nativity  and  Flight  into  Egypt, 
seemed  to  promise  a  second  Titian,  so  richly  were 
they  imbued  with  his  sweetness  of  taste."  At 
this  period,  too,  he  drew  som  f  1  fig  laig 
than  life,  and  aspired  to  a  g      t  f     tyl       f 

which  he  showed  himself  not        p  hi 

No  correct  idea  of  the  styl        d      'il  m     t      f 
Bassano  can  be  formed  from  th    g         1  ty    f  h 
biographers,  as  for  the  most  p    t  tl   y      py  V 
ri,  who  could  find  more  fault     t  d  m     th 

beauties  to  commend  in  the  w    k       f   th  t   t 

and  who  certainly  has  not  j  dg  d  h  m   w  th   th 
candor  his   merits  deserve     H     wa.    th    head 
of  a  great  school,  which  had  m         m  t  t        th 
almost  any  other  in  the  histo  y    f     t     W    h 
nowhere  read  so  able,  just,     d  learn  d        t     m 
upon  his  works  as  that  of  L  f     wh  h 

,  son,  and  in  consideration  of  h        h    1,  w   gi     I 
own  words,  somewhat  abridged  b  t     t     tly  p  e- 
serving  the  sense. 

"  Upon  the  death  of  his  father,  he  was  compelled 
to  return  to  Bassano,  a  city  at  this  day  rich  and 
populous,  and  in  those  times  considerably  esteemed, 
its  situation  being  delightful,  abounding  with 
flooks  and  herds,  and  well  adapted  for  fairs  and 
the  sale  of   merchandise      From   these   elements 
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arose,  bi^  degrees,  his  formation  of  a  third  sty,e, 
full  of  simplicity  and  grace,  which  gave  the  first 
indications  in  Italy  of  a  taste  altogether  foreign — 
that  of  the  Flemish  school.  In  the  use  of  his 
pencil,  Jacopo  may  be  said  to  have  pursued  two 
different  methods.  The  first  of  these  is  much  soft- 
ened by  a  flue  union  of  tints,  and  at  last  determined 
with  fine  strokes;  the  second,  resulting  in  a  great 
measure  from  the  other,  was  formed  by  simple 
strokes  of  the  pencil,  with  clear  and  pleasing 
tints,  and  a  certain  command,  or  rather  audacity 
of  art,  that,  nearly  viewed,  appears  a  confused  mis 
ture,  but  from  a  proper  distaaice,  an  enchanting  ef- 
fect, of  coloring.  In  both  methods,  he  displays  the 
originality  of  his  own  stjfle,  chiefly  consisting  of  a 
soft  and  luscious  composition,  partaking  at  once  of 
the  triangular  and  circular  forms,  and  arriving  at 
ft  certain  contrast  of  postures;  so  that  if  one  of 
the  figures  is  in  full  fkce,  the  other  turns  its  shoul- 
ders, and  if  there  aro  several  figures  in  the  compo- 
sition, they  are  so  arranged  that  the  heads  shall 
meet  in  the  same  line ;  in  want  of  these,  some  of 
the  objects  are  elevated  in  the  same  direction.  In 
regard  to  his  lights,  he  appears  partial  to  such  as 
arc  confined  to  one  part,  and  he  displays  a  mas- 
terly power  in  rendering  it  subservient  to  tiie 
whole;  for  with  these  rare  lights,  with  the  frequent 
use  of  middle  tints,  and  the  absence  of  deep  ob- 
scure, he  succeeded  admirably  in  harmonizbg  the 
most  opposite  colors.  In  tne  gradation  of  his 
lights,  he  often  contrives  that  the  shadow  of  the 
interior  figure  shall  serve  as  a  ground  for  the  one 
more  forward,  and  that  the  figures  should  partake 
of  few  Ughts,  but  extremely  bold  and  vivid  at  the 
angles ;  as,  for  instance,  on  the  top  of  the  shoulder, 
on  the  knee,  and  on  the  elbow,  for  which  purpose 
he  makes  use  of  a  flow  or  sweep  of  the  folds,  nat- 
ural to  all  appeai-ance,  hut  in  fact  highly  artificial, 
to  favor  his  peculiar  system.  In  proportion  to  the 
varieties  of  his  draperies,  he  vai'ies  the  folds  with 
a  delicacy  of  judgment  that  falls  to  the  lot  of  few 
artists.  Hb  colors  everywhere  ^ine  like  gems  ; 
in  particular  his  greens,  which  display  an  eniorald 
tii^e  peculiar  to  himself, 

"  At  the  outset,  Jacopo~aspired  to  a  grander  style, 
which  is  apparent  from  soine  of  his  pictures  re- 
maining in  the  fa5ade  of  the  Oasa  Michieli  at  Ve- 
nice. Among  these,  a  Sampson  slaying  the  Philis- 
t  OS  mecis  with  much  praise ;  and  indeed  they  all 
partake  of  the  boldness  of  Michael  Angelo.  But, 
wl  ether  the  result  of  disposition  or  judgment,  he 
fterwards  confined  himself  to  smaller  proportions, 

d  to  subjects  of  less  power ;  even  the  figures  in 
h  altar-pieces  are  less  than  life  size,  and  little 
mated,  "We  do  not  meet  with  any  of  that  no- 
bl  architecture  in  his  paintings,  that  adds  so  much 
t  the  dignity  of  those  of  the  Venetian  school.  Ho 
ppears  rather  anxious  to  find  snbjecfe  into  which 
h  can  introduce  landscapes,  cottages,  candle-lights, 
mals,  copper  vessels,  and  all  such  olgects  as. 
passed    under   his    eye,  which  he  copied  wifli 

rprising  accuracy.  His  ideas  were  limited,  and 
h  often  repeated  them — a  fault  to  be  attributed  to 
h  s  situation,  it  being  an  indisputable  fact  that  the 
conceptions  of  both  artists  and  writers  become  en 
larged  and  increased  by  a  residence  in  large  capi- 
tals, and  diminished  in  small  places.  All  this  may 
be  gathered  from  his  pictures  produced  for  private 
ornament,  the  most  fcmiliar  occupation  of  his  life, 
inasmuch  as  he  eseoutod  very  few  large  altar- 


He  conducted  these  works  at  his  leisure 
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hi  his  studio,  and,  with  the  assistance  of  his  schol- 
ars, having  prepared  a  great  number  of  various  di- 
mensions, he  sent  them  to  Venice,  sometimes  to 
the  most  freouented  fairs  ;  and  produced  so  many 
as  to  render  it  a  disgrace  to  a  coUeetion  not  to  pos- 
sess pictures  by  his  hand  rather  than  an  honor  to 
have  them.    In  these  may  be  viewed,  almost  inva- 
riably, the  same  subjeotSj  consisting  of  acts  from  the 
Old  and  New  Testaments ;  the  Feasts  of  Martha,  of 
the  Pharisee,  of  the  Eich  Man,  with  a  splendid  dis- 
play of  braaen  vessels    tl    A  k    f  N    I    tl    Re- 
turn of  Jacob,  the  An  t         f  th    A      I  t 
the  Shepherds,  with  a  g     t   ai   (y  fanm  1       T 
these  we  may  add,  the  Q  ee     f  Sh  b    th   Ad 
tion  of  the  Ma^,  witl      g  1  p  mp    f  d    ss       d 
the  richest  array ;   tl       th    D  p     t  f 
Lord  from  the  Cross,  by  t     hi  gl  t     H    p  t  ir 
upon  profane  subjects      h  1  t  th      al      f  b  ast. 
and  bKuien  vessels;  s  m  fames      ral         p  I   ns 
and  husbandry  oorre  [     d       t    tl       ea  f 
the  year;  sometimes  wththm     fl          me- 
ly  a  kitchen  with  fum  t          f  wl       d         ml 
Bnbjecta.    Nor  is  it  th    h  t                  mp     t 
themselves  that  recur              y  coll    t       t    tl 
eye,  but  even  counten           t  k      fr  m      d     d     1 
of  his  own  family ;  fo        tan                g  1       w 
daughter  as  a  queen    f  Sh  b         M    dal 
a  Villager  presenting  f    1    t    th       fimt  J 
I  have  likewise  seen  in       t       p             t  tl  d  th 
Family  of  Bassano,     m  tun     m    mall  size      d 
sometimes  in  large.     Of  th    f    m      I      m    k  d 
specimen  in  possessio      f  S  g  Amb    gi     D     az 
at  Genoa,  where  the  d    ght  rs   f  th    p     t 
seen,  intent  upon  thei   f  m         oo    p  t         wh  1 
a  little  boy  is  playing  and      d  mest     1  ght    g 
candle.    One  of  the  s       d  k    d      p         t 
Academy  of  Masic,  m  y  b     ee          th     JI  iT 
Museum. 

"  By  this  method,  B  ae  med  to      f      tl 

poverty  of  his  invent        th   igh  h    d         d  f    m 
it  a  very  remarkable    d      t  g       By  d    t   f 
tinually  repeating  th        m     th    g     h     b      ght 
them  to  the  very  ut        t  p      tip    feet  f 

which  they  were  su  cept  bl         w    m  y  gath 
from  his  picture  of  th  N  t     ty      th     hur  h    f 
S.  Giuseppe  at  Bassa      whi  h  t     ly  h       is 

terpiece  of   Jacopo,   b  t         f  f      1  1 

the  chiaro-scuro,  surp  yth    g  th  t  m  d 

ern  painting  has  to  b     t     Th        m 
in  his  Burial  of  Christ     t  th    b  m    ir      fP   1 
which  seems  to  breath         p     t    f  p  ty       d  h  ly 
terror.    Finally,  in  1      &      fi      f  N    h       S 
ta  Maria    Magpore      t    1  h        p  t  d 

all  the  birds  and  1    h    h  d  I    w 

elsewhere,  producing  w  k  g  tly  dm  d 
by  Titian  that  he  wi  h  d  t    p     h  co[  y  f 

the  ornament  of  his    wn    t  d 

'■  Hence  it  happen    th  t  th    w    1       f  B 
conducted  at  a  certai    ag        d  w  h  1 

ate  estimated  very  highly  and  purchased  tig 
sums,  though  not  exempt  from  errors  of  p  p  t 
ive,  awkwardness  of  postures,  and  faults  mp 

sition,  particularly  in   point  of   symm  try     I 
deed,  it  was  the  general  belief  that  he  p      es,   d 
little  skOl  in  designing  the  extremities,  th  d 

ing  as  much  as  possible  the  introduction  f  h  d 
and  ieet  into  his  pictures.    These  accus  t  d 

others  before  alluded  to,  might  be  greatly      t 
ted  by  producing  such  examples  of  his  w    ks 
fully  prove  that  he  could,  when  he  plea    d   d    w 
much  better  than  ho  was  accustomed  t     d        H 
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knew  how  to  varv  his  compositions,  as  evinced  in 
his  Nativity  at  the  Ambrosiana  at  Milan,  and  he 
might  as  easiiy  have  varied  his  other  pieces.  He 
was  also  capable  of  conceiving  with  equal  novelty 
and  propriety,  as  we  gather  from  his  S.  Eocco  at 
Vicenza ;  and  he  might,  if  he  would,  thus  have 
shone  on  other  occasions.  Moreover,  that  he 
knew  how  to  draw  the  extremities,  appears  from 
his  picture  of  St,  Pietro  in  the  church  of  the  Umil- 
ik  at  Venice ;  and  he  could  give  dignity  to  his 
CO  t  nances,  as  in  his  Queen  of  Sheba  at  Brescia. 
B  t  whether  he  found  such  a  task  irksome,  or  from 
wh  t  vor  other  cause,  he  rarely  displayed  his  lull 
p  w  .He  was  generally  content  with  reaching 
1  p  culiar  method  of  coloring,  of  illuminating, 
d  f  shading,  with  a  sovereign  skill.  So  univer- 
sally was  he  admired  that  he  received  numerom 
m  Bsions  Irom  various  courts,  and  an  invitation 
t  th  t  of  Vienna.  What  is  more  honorable,  not- 
w  th  tanding  his  defects,  he  extorted  the  highest 
p  if  not  from  Vasari,  yet  from  many  of  the 

t  enowned  artists  of  his  time,  from  Titian, 
f  Annibale  Caracci,  who  was  so  deceived  by  a 
b  k  he  painted  upon  a  table  that  ho  streiched  out 
b  1  id  to  take  it  up ;  and  from  Tintoretto,  who 
mmended  his  coloring,  and  in  some  measure 
w  bed  to  imitate  him.  Above  all,  he  was  honored 
by  P  ul  Veronese,  who  intrusted  him  with  his  son 
Oail  tto  for  a  pupil,  to  receive  his  general  matruc- 
t  '  and  more  particularly  m  i  egai  d  to   that 

J  t  d  sposition  of  lights  reflected  from  one  object 
to  ther,  and  in  those  hippy  couuterpositions, 
w  g  to  which  the  depicted  objects  seem  clothed 
Witl  a  profusion  of  light,'  Such  is  the  flattering 
t  given  by  Count  Algarotti  to  the  style  of 
J      po  da  Ponte." 

It  will  bo  perceived,  from  the  above  account,  that 
th     artist  had  three  manners ;  his  first,  or  early 
partaking  of  that  of  his  father  ;  his  second, 
mbling  Titian ;  his  third,  original  and  peculiar 
t    hinself     It  is  to  this  artist  that  authors  refer 
wl      they  speak  of  Bassano,  and  to  his  last  man- 
when  they  speak  of  the  imitators  of  the  style 
f  Bassano,  or  of  the  Bassans.    Jacopo  Bassano 
d         ed  and  wrought  with  wonderful  facility,  and 
&•  ted  a  multitude  of  works,  which  are  to  be 
f      d  in  the  collections  of  every  civilized  country. 
H    p  etures  have  also  been  copied  and  imitated  ad 
fi    turn.     His  best  works  were  hold  in  great  es- 
t  m  t  on,  even  in  his  own  day,  and  he  was  invited 
t    tl    court  of  the  Emperor  Eodolphus  XI,,  with 
h     ffer  of  a  liberal  pension ;  but  he  declined,  pre- 
f        g  his  own  delightful  retreat  on  the  banks  of 
th    Brenta,  to  any  prospect  of  emolument  or  hon- 
He  also  distinguished  himself   in  portraits, 
d  painted  those  of  the  Doge  Scbastiano  Vonerio, 
A       to,  and  Tasso.     Bassano  educated  four  of  his 
to   his   profession,   and   liberally   instructed 
pupils.     He  died  in  1592. 
PONTE,  Fhancesoo  oa,  called  the  TouNeEE, 
w     the  eldest  son  of  Qiacomo  da  P,,  born  at  Bas- 
n  1548,  and  was  brought  up  in  the  school  of 
1      f  ther,     Lanzi  says  that  of  the  "four  sons  of 
J      po,  Francesco  and  Leandro  were  the  best  en- 
d  w  I  to  follow  in  bis  footsteps,  and  he  was  accus- 
t        d  to  pride  himself  upon  the  inventive  talents 
f    he  former,  and  the  singular  ability  of  the  lat- 
t  portraits.     Of  his  two  other  sons,  Gio.  Bat- 

t   ta  and  Girolamo,  he  used  to  observe  that  they 
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nice,  whore  he  greatly  distinguished  himself  by  the 
admirable  works  he  executed  for  the  churches  and 
public  edifices.  He  was  employed  to  paint  a  series 
of  pictures,  for  the  ducal  palace  called  the  Palazzo 
Grande,  illustrating  the  history  of  the  Eepuhlio, 
Lanzi  says,  "  his  father  assisted  him  with  his  ad- 
■vice  in  these  works,  himself  attending  on  the  spot, 
and  instructing  hinij  when  he  found  occasion,  how 
to  add  force  to  his  tmfa,  to  improve  his  perspoot- 
ivc,  and  to  hring  the  whole  work  to  the  most  per- 
fect degree  of  art.  His  pencil  may  he  very  clearly 
traced  in  that  of  his  son,  as  wal  as  his  style, 
which,  in  the  opinion  of  some  critics,  is  somewhat 
too  much  loaded,  especially  in  his  shades."  It  is 
no  slight  proof  of  his  distinguished  talents,  that 
these  ingenious  productions  sustain  their  claim  to 
admiration,  although  in  the  immediate  vicinity  of 
some  of  the  most  esteemed  works  of  Tintoretto 
and  Paul  Veronese.  He  painted  scTcrai  altar- 
piecos  and  other  works  for  the  churches  at  Venice 
and  in  the  Stat«,  which  sustained  his  reputation, 
though  less  vigorous  than  those  of  his  father. 
There  is  also  a  fine  picture  of  Paradise,  in  the 
church  of  II  GesEi  at  Rome,  and  another  of  St. 
ApoUonio  in  S.  Afra  at  Brescia.  He  would  have 
achieved  still  greater  things,  had  he  not  been  affiict- 
ed  with  fits  of  melancholy  so  severe  as  to  deprive 
him  of  reason.  Finally,  while  under  this  influ- 
ence, he  threw  himself  from  a  window,  and  was 
immediately  killed,  in  1591,  in  tho  prime  of  hfo 

PONTE,  GiovABHi  Battista  da,  was  the  sec 
ond  son  of  Giacomo  da  P.,  born  at  Bassano  m 
1553,  and  died  in  1613.  He  was  instructed  by  lus 
father,  and  imitated  his  subjects  and  manner,  with 
a  precision  that  deceived  the  most  experienced 
He  copied  the  works  of  Jacopo,  and  Lanzi  says 
there  is  no  origimal  work  attributed  to  him,  except 
an  altsT-piece  with  his  name,  in  the  church  of  S. 
Gallic  at  Bassano,  painted  in  the  style  of  his  bro- 
ther Leandro,  Doubtless  he  painted  many  works 
from  his  own  compositions,  but  they  are  now  all 
attributed  to  Jacopo — the  inevitable  fate  of  every 
succ^sful  imitator. 

PONTE,  Cav.  Leanbho  ha,  was  the  third  son 
of  Giacomo  da  P.,  bom  at  Bassano  in  1558.  He 
also  studied  and  followed  the  same  maxims  of  art ; 
but,  by  his  skill  and  practice  in  portrait  painting, 
he  acquired  more  originality  of  expression.  Lanzi 
says  that  "  in  the  management  of  his  pencil,  he 
approaches  nearer  to  the  first  than  the  second  style 
of  Jacopo.  He  is,  moreover,  more  variable  in  it, 
and  inclines  somewhat  to  the  mannerism  of  the 
age,"  One  of  his  best  performances  is  a  picture 
of  St,  Oaterina  crowned  by  our  Lord,  in  the  church 
of  S.  Francesco  at  Bassano,  with  figures  much 
larger  than  customary  with  the  Bassauese  school. 
Other  fine  pictures  aro  the  Resurrection  of  Lazarus 
at  La  Oariti,  afterwards  placed  in  the  Louvre ;  and 
the  Nativity  of  the  Virgin  in  S.  Sofia,  in  his  na- 
tive city.  He  also  produced  several,  works  for  the 
churches  at  Venice,  and  in  the  State,  distinguished 
by  large  proportions.  He  finished  some  of  his 
brother's  works  in  the  Ducal  palace,  left  incom- 
plefe  at  his  death.  Lanzi  says,  "if  fiiiniliar  with 
his  father's  productions,  we  may  frequently  detect 
domestic  plagiarisms  in  Leandro,  who  often  repeats 
the  Family  of  da  Ponte,  copied  in  innumerable 
pieces,  by  Jacopo,  by  his  Eons,  and  by  their  imita- 
tors. Even  in  his  pictures  for  private  ornament, 
conducted  according  to  his  own  style  and  fancy,  he 


was  fond  of  adopting  paternal  subjects  and  exam- 
ples, being  very  skillful  in  drawing  animals  of 
every  kind  from  nature."  He,  however,  acquired 
most  reputation  for  his  admirable  portraits,  and 
executed  an  immense  number,  of  pnnces  and  dis- 
tinguished persons.  He  was  invited  to  Vienna  by 
Eodolph  II.,  and  painted  the  Imperial  family,  so 
much  to  the  satisfaction  of  that  monarch  that  he 
offered  to  make  him  his  court  painter ;  but  Lean- 
dro declined,  being  more  ambitious  of  enjoying 
fame  at  Venice  than  Vienna.  He  painted  a  noble 
portrait  of  the  Doge  Grimani,  who  conferred  on 
him  the  honor  of  knighthood.  Leandro  was  fond 
of  display,  supported  his  dignity  with  an  im- 
posing demeanor,  and  lodged,  dressed,  and  mdn- 
tained  his  tablein  princely  splendor.  He  appeared 
in  public,  decorated  with  a  gold  collar  and  tho 
insignia  of  St.  Mark,  accompanied  by  a  train 
of  disciples,  one  of  whom  bore  his  gold  cane,  and 
another  the  repertory  in  which  he  noted  down  all 
that  was  to  be  done  during  the  day.  Being  suspi- 
cious of  poison,  he  had  his  tasters,  who  took  some- 
thing of  everything  he  ate  or  drank.  Like  his 
brother,  he  was  at  times  afSicted  with  fits  of  mel- 
ancholy.    He  died  in  1623. 

PONTE,  GiHOLAMo  UA,  was  the  youngest  son 
of  Giacomo  da  P.,  born  at  Bassano  in  1560.  Like 
his  brother,  Gio,  Battista,  he  copied  and  imitated 
his  lather's  works  SO  perfectly  as  to  make  them 
pass  at  the  time  for  originals  by  his  father,  to 
whom  they  are  now  mostly  attributed.  He,  how- 
ever pi  nted  some  works  for  tho  churches  at  Bas- 
sano and  other  places  in  the  vicinity,  in  which  he 
excelled  his  father  in  the  graceful  airs  of  his  heads. 
These  compositions  aro  very  simple,  and  the  color- 
mg  sweet  and  harmonious.  Such  is  his  picture  of 
St.  Barbara,  inthechuroh  of  S,  Giovanni  at  Bassa- 
no. He  also  painted  an  altar-piece  at  Venice,  after 
the  composition  of  Leandro.  He  died  in  16^. 
There  were  others  of  this  name,  the  descendants  of 
the  preceding  artists,  but  they  are  unknown  in 
the  history  of  art.  The  works  of  the  Bassani, 
and  those  of  their  imitators,  which  possess  sufQ- 
cient  resemblance  of  style  and  manner  of  execu- 
tion, are  all  attributed  to  Jacopo. 

PONTB,  Giovanni  da,  an  old  painter  born  at 
Florence  in  1306.  He  was  a  scholar  of  Buffal- 
macco,  and  acquired  distinction  in  his  time.  Most 
of  his  works  have  perished.  There  are  some  re- 
mains of  his  pictures  in  the  church  of  S.  Frances- 
co at  Arezzo.     He  died  in  1365. 

PONTB,  Giovanni  da,  an  eminent  Italian  archi- 
tect, born  at  Venice  in  1512,  He  attained  great 
distinction  in  his  native  city,  in  an  age  illustrated 
by  several  preeminent  professors  of  the  art.  Ac- 
cording to  Milizia,  when  the  great  Council  Hall 
was  burned,  and  the  Ducal  palace  much  injured, 
Giovanni  da  Ponte  rebuilt  the  whole,  notwith- 
standing the  contrary  opinion  of  Palladio,  who  de- 
sired a  now  palace,  thinking  any  repairs  would  be 
useless ;  but  the  restoration  was  so  admirably  con- 
ducted, that  the  edifice  still  remains  beautiful  and 
strong.  The  greatest  triumph  of  da  Ponte  was 
the  bridge  over  the  Rialto,  for  which  his  design 
was  preferred  to  those  of  Scamozzi  and  Palladio. 
Milizia  says  the  mechanical  arrangement  was 
highly  ingenious,  although  the  work  was  thought 
to  be  weak,  and  operations  were  consequently  sas- 
pended  for  some  time ;  but,  upon  examination  it 
was  pronounced  perfectly  sonnd,  and  was  safelj 
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coraplotod  in  the  third  year  from 
ment,  without  having  settled  in  the  least.  It  is 
built  of  Istrlau  stone.  Da  Ponte  also  built  the 
well  known  prison  united  to  the  Ducal  palace  by 
the  famous  "Bridge  of  Sighs";  highly  praised 
for  its  solidity  and  magnificence.  Among  his  oth- 
er works  at  Venice  were  the  warehouseof  the  Ar- 
senal ;  the  gate  of  the  church  degV  In  b'li 
and  the  church  of  Santa  Oroce,    He  died     1597 


engraving  under  Lucas  Vostermans,  but  h  g  tly 
imprOTed  his  design,  and  the  effect  in  hi  p  t 
through  the  advice  and  friendship  of  Rub  d 

engraved  many  admirable  plates  from  hi  k 

in  the  osccution  of  which  he  seems  to  h        po 
aessed  the  mind  of  that  great  master.     F  w 
gravers  have  equalled  him  in  correct  and  f  thf  1 
imitation  of  their  models,  and  in  preserv    g      h 
figures  the  character  and  expression  of  the  origi- 
nals.   In  his  fine  portraite  after  Yandyck,  he 
seems  to  have  adapted  his  style  to  the  character 
of  the  persons  represented.    His  plates  are  execu- 
ted with  the  graver, in  a  clear,  bold  style;  and, 
though  he  did  not  possess  the  facility  of  Bolswcrt, 
or  the  delicacy  of  Vostermans,  his  plates  will  bo 
ranked  among  the  ablest  productions  of  the  Flem- 
ish engravers.     The  following  is  an  ample  list  of 
his  principal  works  ;  a  full  catalogue  may  be  found 
in  N^ler's  Lexicon. 


Paul  flu  Pont,  or  Pontius.  Eneraver,  Patar  Paul  Ru- 
bens. Jamea  de  Brenck,  ArahitecL  John  ^Vildene,  Faluter, 
of  Antwerp.     John  rrm  Bavealayn.  Paiotat,  of  t!i8  Hagne. 

loo,  Piiintar,  of  Lonvain.  Tliaodoro  KomiMnts,  Painter, 
of  AnCn'orp.  ComeliRS  VHD(ter  Sheeat,  oelabrated  CoD- 
noisseur.  Gerard  Honthoist,  Painter,  of  the  Hague.  Hen- 
ry van  Salen,  Painter,  of  Antwerp.  Adrian  Stalbent, 
Pointer,  of  Antwarp.  Daniel  Mytens,  Painter,  of  Hol- 
lana.  Gerard  SegUarB.  Piuofflt,  of  Antwerp.  Simon  da 
Voa,  Painter,  of  Antwarp.  Qaspfir  ds  Orajer,  Painter,  of 
Ghent.  Henry  Steenwyok,  Painter,  of  Antwerp.  Gaapar 
Gevartins,  JnrisoonBnlt,  of  Antwerp.  Nicholafl  Roekoi, 
Magistrate,  of  Antwerp.  John  randen  Wonwer,  Counsel- 
lor of  Stste.  Cieenr  Alexander  Seaglia,  Abbot  of  Sto- 
Sherd.  Gustavua  Adolphns.  King  of  Sweden.  Mary  of 
fedioia,  Queen  of  Eranee.  Francis  Thomas,  of  Sarny, 
Princs  of  Carignan.  John,  Count  of  Nnsaau.  Don  Alvo- 
nz,  Marquis  of  Santa  Cruz.  Don  Carlos  de  Colonna, 
Spanish  Gonend.  Don  Diego  Philip  de  Gasman,  Marqnis 
ds  Leganei.  Mttry,  Princess  of  Aremlierg,  Henry,  CtSint 
de  Berglia,  in  arnioc.  Sir  Balthasar  Garhiar,  Ambassador 
from  Spain.    Predariok  Hantj,  Prince  of  Orange, 


Philip  IV.,  King  of  Spain.  1632.  Blisabotb  f  Bou 
ban,  his  Queen.  Isaljella  Clara  Eugenia,  Infuita  f  Spa  n 
Ferdinand,  Infant  of  Spain,  on  horaebaek.  Gaep  3e 
man,  Doko  of  Olivarej;  very  fine.  Ohtistova  Ma  qu 
of  Castel  RodrigO!  fine  and  eearoa.  Manuel  d  M  u  D 
Corteroal,  Mntquia  of  Caatcl  Bodr'igo;  do.  Th  J  b 
of  Manuel,  Marquis  of  Castel  Rodrigo ;  do. 


Susanna  and  the  Elders.  1624,  The  Adora  n 
Sliophords,  She  Murder  of  the  Innocents ;  in  w 
1643 !  vary  fine,  Tiie  Presentation  in  the  Temp 
■-—hg his  Cross;  fino.     The  Crncifiiic '^'^  '- 
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ino.  The  Crncifixion,  with  Ang  Is  ne 
of  which  is  overoomina  Sin  and  Death,  The  d  d  Chn  t, 
supported  by  the  Virgin,  with  Mary  M,'igdalene,  St,  Fran- 
cis, and  other  figures  ;  very  fine.  The  Descent  of  the  Iloly 
Ghost.  The  Assumption  of  tho  Tirgin,  The  Vir^  suok- 
ling  the  Infant,  St.  Roch  interoeding  with  Christ  for  the 
Poisons  afflicted  with  the  Plague  ;  very  fine.  Thomyris 
eausing  the  Head  of  Cyrus  to  be  pat  into  a  Vessel  of  Blood ; 


The  Flightinto  Egypt !  o/iai'Jordasns,  Twelfth-Hiyht  i 
do.  I  fine,  The  Adoration  of  tho  Magi ;  after  Genird 
Seghers.  The  Virgin  with  tte  infant  Christ  and  St.  Anne  i 
slo,  St,  Francis  Xavier  kneeling  before  the  Virgin  and 
Child  i  do.  St.  Sebastian,  with  an  Angel  drawing  an  Ar- 
row tiom  his  breast ;  do.  A  dead  CSriat.  supported  by 
the  Virgin;  after  Vandyck.  St.  Rosalia  reooiring  a 
rom  the  infant  Jesus  ;  do.  The  Holy  Fomily  ;  of- 
J    anHoeck.    The  Entombing  ot  Christ ;  offer   « 

PONTONS,  Pablo  (Paul),  a  Spanish  painter, 
bom  t  Talencia  in  1606.  He  studied  under  Pe- 
d  0  rente,  a  scholar  of  Bassano,  and  followed  the 
tj  I  of  his  instructor,  both  in  design  and  coloring. 
H  outed  several  works  for  the  churches  and 
ts  of  Valenda,  of  which  the  most  consider- 
bi  re  a  series  of  subjects  from  the  life  of  San 
P  d  de  Nola,  in  the  church  and  cloister  of  the 
CO  t  de  la  Merced.  He  painted  some  altar- 
pieces  for  the  monasteiy  de  la  Cavtuja  del  Puohe ; 
and  in  the  church  of  S.  Maria  de  Morella,  there  are 
by  him  a  Nativity  and  an  Adoration  of  the  Magi. 
He  was  also  a  good  painter  of  portraits.  He  died 
in  1670. 
PONTORMO,  Jacopo.  See  Carrucci. 
PONZ,  Don  Antonio,  a  Spanish  painter,  and  a 
distinguished  promoter  of  art,  born  at  Bexix,  in  the 
province  of  Valencia,  in  1725.  He  was  intended 
for  a  literary  career,  but  manifesting  a  strong  in- 
clination for  art,  was  placed  in  the  sdioo!  of  Anto- 
nio Richart  at  Valencia.  In  1746  he  visited  Mad- 
rid for  improvement,  and  afterwards  went  to  Rome. 
On  returuing  to  Spain  he  was  commissioned  to 
paint  for  the  Itoyal  Library,  the  portraits  of  the 
most  eminent  Spanish  authors.  He  was  chosen  by 
the  King  to  select  from  the  pictures  in  the  convents 
of  Andalusia,  those  most  desirable  for  the  Acad- 
emy of  San  Ferdinando,  In  1776  he  was  chosen 
secretary  of  that  institution,  and  discharged  the 
duties  of  his  office  during  a  period  of  fourteen 
years.  It  was  to  Ponz  that  Raphael  Mengs  ad- 
dressed his  descriptions  of  the  pictures  in  the  pal- 
ace at  Madrid,  inserted  in  the  sixth  volume  of  hin 
works.  Ponz  procured  the  publication  of  Gueva- 
ra's work,  entitled  Comentarios  de  la  Pintura. 
He  wrote  a  large  work  of  Travels  in  Spain,  illus- 
trated with  numerous  plates  from  his  own  deagna ; 
of  which  eighteen  volumes  were  published.  He 
instructed  a  large  number  of  scholars,  with  great 
care ;  and  was  elected  a  membei'  of  nearly  all  the 
Academies  of  Fine  Arts  in  Europe.  The  time  of 
his  death  is  not  recorded ;  but  his  obsequies  were 
eleb  ated  with  great  pomp,  by  the  Academy  of 
San  Ferdinando. 

PONZ,  MoTSEa  Jacob,  r  Spanish  painter,  bom 
a  Vails,  near  Tarragona,  towards  the  close  of  the 
17  century.  He  studied  under  Junoosa,  mid  ac- 
q  ed  considerable  reputation  for  his  works,  de- 
s  ti:ned  in  a  good  tast^  and  agreeably  colored.  In 
17  2  he  was  commissioned  to  paint  a  great  part  of 
t  e  pictures  in  the  Carthusian  monastery.  In  1732 
he  painted  several  frescos,  and  a  fine  picture  of 
Ch  st  reposing  in  the  arms  of  the  Vii^n,  in  the 
H     lifa^e  of  Our  Lady,  near  Reus. 

PONZIO,  Paolo,  an  Italian  sculptor,  a  native 
of  Florence,  who  flourished  about  15S0.  He  vis- 
ited France,  and  was  employed  under  Primaticcio, 
upon  the  works  executed  in  the  reign  of  Francis 
I.  He  was  first  employed  in  the  sculpti"  —  -' 
Meudon ;  and   afterwards  at  Fontainbleai 
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he  executed  raosi  of  the  sculptures  which  decorate 
that  magnificent  adiflce.  His  mausoleum  of  Louis 
XII.  and  Anne  of  Bretagiie,  is  praised  by  M.  Alex- 
andre Lenoir,  for  its  elevated  design  and  studied 
execution ;  although  a  correct  taste  will  scarcely 
approve  of  representing  the  bodies  of  a  monarch 
aud  his  consort  as  they  appeared  after  death. 
This  mausoleum  is  now  in  the  church  of  St.  Denis. 
Among  the  other  worlts  of  Ponzio,  were  a  bronze 
statue  of  A\berto  Pio,  prince  of  Carpi,  who  died  at 
Paris  in  1530 ;  and  a  statue  of  Charlemagne,  which 
was  greatly  esteemed  by  Bernini. 

PONZIO,  Flaminio,  a  distinguished  Lombard 
architect,  who  flourished  about  1600.  He  Tisited 
Eome,  where  he  waa  extensively  patronized,  and 
gained  eminence  in  the  art.  He  was  commissioned 
by  the  Borghese  family  to  erect  the  celebrated 
Pauline  chapel  in  S.  Maria  Maggiore.  similar  to 
the  Sistine  chapel,  but  more  profusely  ornamented 
with  intaglios  and  sculpture.  Milizia  highly 
praises  his  fa^nde  of  the  Palazzo  Sclarra  Colon- 
na,  as  a  shining  example  of  the  simple,  correct,  and 
majestic  style  of  architecture.  In  this  beautiful 
work,  the  windows  are  justly  disposed ;  the  orna- 
ments are  simple;  there  are  no  superfluous  cor- 
nices, no  breaks  or  projections,  but  a  single  en- 
tablature'crowns  the  whole.  Among  the  other 
works  of  Ponzio,  are  the  sacristy  in  S.  Maria  Ma^ 
giore;  and  thejrand  double  staircase  in  the  Qui- 
rinal  palace.  He  died,  aged  fbrty-flve,  during  the 
pontificate  of  Paul  V.,  who  filled  the  papal  chtur 
from  1605  to  1621. 

PONZONE,  Cat.  Mattbo,  a  painter  of  the 
Venetian  school,  and  a, native  of  Dalmatia,  He 
studied  under  Santo  Peranda,  and  assisted  him  in 
his  great  works  at  Mirandoia.  Heat  first  adopted 
themanner  of  his  instructor,  hut  afterwards  form- 
ed an  original  style,  which  Lanzi  says  surpassed 
Peranda  in  sweetness  of  coloring,  though  inferior 
to  him  in  elegance  of  design.  He  was  fond  of 
copyii^  from  htfe  vrithout  attempting  much  to  add 
tJ3  its  dignity.  He  acf[uired  considerable  distinc- 
tion, and  executed  many  works  for  the  chnrches 
and  public  edifices  of  Venice,  and  also  for  the  col- 
lections. It  is  generally,  but  erroneously,  said  that 
he  was  born  at  Venice.  He  was  called  II  Oav. 
Dalmatino;  perhaps  onaccount  of  his  natiya  coun- 
try. He  flourished  about  the  middle  of  the  17th 
century,  and  perhaps  hiter.  He  is  said  to  have 
diet!  about  1700,  if  so,  he  lived  to  a  great  age,  as  his 
instructor  died  in  1638. 

PONZONI,  GiovANBi  de',  a  Milanese  painter, 
who  flourished  about  1450.  He  was  a  reputable 
painter  in  hia  time,  and  esecuted,  among  other 
works,  a  picture  of  S.  Cristoforo,  in  the  church 
called  Samaritan  a. 

POOL,  JuRiAEN,  a  Duteh  painter^  born  at  Am- 
sterdam in  1666.  He  was  distinguished  as  a  por- 
trait painter,  and  passed  the  early  part  of  his  life 
at  the  court  of  the  Elector  Palatine,  by  whom  his 
worts  were  much  esteemed.  On  the  death  of  his 
patron,  he  returned  to  Holland,  where  he  is  said 
to  have  abandoned  painting  and  engaged  in  mer- 
cantile pursuits.  He  married  Rachel  Ruysch,  the 
celebrated  paintreas  of  flowers  and  fruit.  He  died 
in  1745. 

POOL,  Matthew,  a  Dutch  engraver,  born  at 
Amt,lKrdam  in  1670.  Hewent  to  Paris,  where  he 
learned  the  art  of  engraving,  and  on  his  return  to 


Amsterdam  executed  a  variety  of  plates  after  tha 
Italian,  Flemish,  and  French  masters,  in  a  style 
_  that  of  Bernard  Picart.     He  was  liv- 
1727.    Among  others  are  the  following  by 


Tho  Portriut  of 
if  Jupiter;  afler 
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-aat,    Painter.     The 
Cupid  ■  ■        ■ 


.  ifter  Guercino.  A  Bacobanivliai  _  .  _ 
JV.  Poussin.  A  aat  of  twelve  anbjaot? ;  Jrom  designe  iy 
Hembrandt.  A  set  of  one  hundred  and  three  plates,  en- 
dtled  7%e  Cabinet  of  the  Art  of  Seulplure,  by  Francis 
van  Bossuit ;  from  drawings  by  B.  Graat.  Throe  bur- 
Icaque  repreeentations  of  tbo  Ceremonies  adopted  by  the 
Plemisli  piuntera  at  Home  ;  do. 

POOL,  KicHEL.     See  Ruysch. 

POOST,  Francis.     See  Post. 

POPELS,  John,  a  Flemisli  engraver,  born  at 
Toumay  about  1830.  He  engraved  some  of  the 
plates  from  pictures  in  the  gallery  of  the  Arch- 
duke at  Brussels,  for  the  collection  of  prints  called 
the  Cabinet  of  Teniers,  among  which  are  the  fol- 
lowing: 

Hagar  and  Ishmnol  i  after  Titian.  Bt.  Qeoi^e  and  Si 
Stephen ;  afler  Gio.  Bdlini.  St.  John  UaptiBt  and  St, 
Rooh  (  afler  Palma  VecMo.  Tlie  Virgin  and  inftint 
Christ,  with  St,  John  and  St,  Cniharine  ;  after  Palma 
Giovine.  A  dead  Christ,  eiipportod  by  Joseph  of  Arima- 
thea ;  after  Schiavone. 

POPOLT,  Cay.  GiAkiisxo  ne',  a  painter  of  the 
Neapolitan  school,  according  to  Dominici,  and  a 
native  of  Orta.  He  studied  at  Naples  under  Oav, 
Massimo  Stanzioni,  and  was  one  of  his  most  cele- 
brated scholars.  He  formed  a  style  for  himself, 
founded  on  that  of  his  master,  which  was  more 
admired  for  fertility  of  invention  and  elegance  of 
composition,  than  for  the  grace  of  the  figures.  He 
acquired  great  reputation,  and  executed  many 
works  for  the  churches  and  public  edifices  at  Na- 
ples.   He  died  in  1682. 

POPPI,  DA.    See  FiiANCBSco  Morahdlni. 

POR,  Daniello  de,  called  also  Daniello  ua 
Parma,  a  painter  of  whom  little  is  known.  Ac- 
cording to  Vasari,  he  was  an  assistant  of  Correggio, 
and  acquired  from  him  and  Parmiggiano,  a  certain 
softness  of  manner.  The  only  work  he  mentions 
by  him  is  a  fresco  in  the  church  of  S.  Vito,  where 
ho  invited  Taddeo  Zuccaro  to  join  him  as  an  as- 
sistant. He  died  at  Rome,  according  to  Bottaji, 
in  1566. 

PORBUS.     See  Ponnaus. 

POROELLO,  Giovanni,  a  Sicilian  painter,  loom 
at  Messina,  according  to  Hackert,  in  1682.  He 
studied  under  Oav.  Francesco  Solimena  at  Naples, 
and  adopted  his  manner.  On  returning  to  his 
native  city,  he  found  the  art  at  an  extremely  low 
ebb,  and  attempted  to  revive  it  "by  opening  an 
academy  in  his  own  house,  to  difliise  the  tasto 
and  principles  of  his  master,  which  he  fully  poss- 
essed. He  executed  some  works  for  tho  churches, 
and  died  in  1734. 

POROIA,  II.     See  Apollodoro. 

PORDINONE.    See  Licraio. 

PORBTTANO,  Pier  Maria,  a  Bolognese  pamt- 
er,  who,  according  to  Malvasia,  was  a  scholar  of  the 
Caracoi,  and  executed  some  works  in  their  style  for 
the  churches  at  Bologna  and  the  adjacent  cities. 
Lanzi  also  briefly  commends  him  as  an  excellent 
disciple  of  that  school.  He  died  in  the  first  part 
of  the  ITth  century. 
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POKFIBIO,  Bebhaediso  m,  au  emiQent  worker 
in  mosdc,  botn  at  Leocio,  in  lie  Florentine  state, 
lie  esecutod  a  picture  for  Francis  I.,  from  the  de- 
sign of  Vasflri,  "  oompoaed  of  Oriental  alatiaster, 
and  large  slabs  of  jasper,  heliotrope,  cornelian, 
iapia-iflzuli,  agate,  and  oilier  precious  atones  and 
gema,  yalued  at  20,000  crowns."  He  was  living 
in  I068. 

PORIDEO,  Gbbgoeio,  a  Venetian  painter, 
whom  Land  supposes  to  have  studied  under  Ti- 
tian, There  is  a  beautiful  Madonna,  esecuted  in 
tte  manner  of  Titian,  in  tlie  noble  collection  in  the 
Oasa  Pisani,  signed  Ch-egorius  S'crideua,  "moat 
probably  the  production  of  one  of  Titian's  imita- 
tors, whose  name  ia  now  fallen  into  oblirioa." 

POEINirS.    See  Antistates. 

POEPOEA,  Paolo,  a  Neapolitan  painter,  who, 
according  to  Dominioi,  was  a  scholar  of  Aniello 
Faloone,  and  at  first  painted  battle-pieces,  in  the 
style  of  his  master;  bnt  the  impulse  of  his  genius 
led  him  to  paint  pictures  of  iiah,  sheila,  and  other 
mailne  prodnotions,  in  which  he  succeeded  to  ad- 
miration. He  was  also  skilled  in  painting  flowers 
and  fruit.  He  was  elected  amemberof  the  Acad- 
emy of  St.  Lute  in  1656,  and  died  in  1680. 

PORPORATl,  Oahlo  Antohio,  an  eminent  Ital- 
ian engraver,  born  at  Turin  in  1741.  He  was  in- 
tended for  the  profession  of  an  architect,  but  mani- 
festing astrongincUnationforeograying,  by  copy- 
ing with  the  pen.  all  the  ^ints  he  caSiA  find,  he 
was  encouraged  by  Count  Bogino,  minister  of  the 
Sardinian  King,  who  commissioned  him  to  design 
the  Capture  of  AetL  He  succeeded  so  well  that 
the  King  assigned  him  a  pension,  and  seat  him  to 
Paris  for  improTement.  He  studied  under  J.  G. 
WiQe,  Ohevillet,  and  BeauTarlet;  and  acquired 
considerable  celebrity  for  his  portrait  of  Charles 
Emanuel  IIL,  and  ofiier  plates.  He  adopted  an 
original  style,  and  was  the  first  of  the  Itdian  en- 
gravers who  availed  himself  of  the  elegance  and 
purity  of  line  attained  by  the  use  of  the  graver 
alone.  The  fleshparts  of  his  plates  are  exceed- 
ingly delicate ;  the  heads  are  expressive  and  grace- 
ful ;  and  the  geseraleffect  harmonious.  His  many 
escellenciea  gained  him  a  high  reputation;  but 
the  draperies,  animals,  and  landscapes  in  his  plates 
are  treated  in  a  monotonous  style,  destitute  0" 
■riety.  In  1773,  Porporati  was  etoseo  a  mei 
of  the  ■Prenidi  Academy,  and  presented  his  plate 
of  Susanna  and  the  Elders,  as  his  reception  piece. 
Returning  to  Turin,  he  was  appointed  engraver  to 
the  King,  and  gained  a  high  reputation.  He  was 
invited  to  Naples  to  establish  a  school  of  engraving ; 
and  during  his  residence  in  that  city,  he  employed 
fonr  years  in  engraving  Eaffaelle's  picture  of  the 
Kadonna  with  the  Eabbit.  In  1797  be  returned 
to  Turin  to  complete  hia  plate  of  the  Bath  of  Jjcda, 
after  Correggio.  This  was  his  last  production, 
on  account  of  enfeebled  eyesight ;  and  from  thia 
time  until  hia  death,  in  1816,  he  instructed  a  num- 
ber of  pupils  in  the  art.  The  following  are  his 
principal  plates: 

Abraham  sending  away  Hagar ;  after  Philip  Van- 
d'jct.  Tauoredand  Clorinda;  ^i^r  0.  Vaaloa.  Erminia 
asking  slielter  of  a  Shepherd;  !io.  Cupid  in  MeditaUoa  ; 
after  Angelica  Scmffman.  The  Death  of  Abel ;  o/ltr 
A.itander  Wsrf.  .  The  Madonua  with  Ihe  Babbit;  aftsr- 
JbifiMe.  Venus  caressing  Cupid  ;  <\ftir  Pompeo  Batloni. 
Jupiter  and  Leda;  after  UoJyeggio  /  very  fine.  Ledaand 
the  SiTiui,  and  Ledabathingi  00.  La  Zingarella;  do.  The 


ig  Girl  with  a  Oogi   after  ffreuse.    The  Lady  pre- 
paring for  Bed,  and  Paris  and  Helen. 

POEEO,  GiEOtAno.  an  Italian  engraver  on 
wood  and  copper,  born  at  Padua  about  1520."  He 
wrought  in  various  Italian  cities,  and  engraved 
many  plates  in  a  tasteful  and  delicate  stylo,  for  va- 
rious works,  among  which  were  those  in  the  edi- 
tion of  Orlando  Furioso,  published  at  Venice  in 
1548 ;  one  hundred  prints  in  OamUlo  Oamilli'a 
Zmprem  degU  -uflni&ii  iUusiri;  and  his  last  work, 
a  set  of  wooden  G\itiior  II'imeraUdegH  anfichi  d% 
dimrai  popoU  e  nazioni,  by  Tommaso  Porcacchi, 
published  in  1574. 
POEEO,  Maso,  an  eminent  painter  on  glass,  and 
native  of  Oortona,  who  flourished  about  1660. 
'.&  was  employed  in  decorating  the  windows  ot 
the  churches  ia  Tuscany  and  elsewhere. 

PORTA,  Baooto  bslla,  called  also  H  Feate, 
and  Fni  Babtolomeo  di  San  Mahoo.  This  cele- 
brated painter  was  born  in  the  temtory  of  Savig- 
,  near  Florence,  in  1469,  "While  veiy  yomig 
5canie  the  disciple  of  Oosimo  Eosselli,  and  ac- 
quired the  name  of  Baccio  della  Porta,  from  his 
'  'ence  near  the  gate  of  St.  Peteri  After  pass- 
^  ome  years  under  the  instruction  of  that  mas- 
ter, he  applied  himself  with  great  assiduity  to 
studying  the  worka  of  Leonardo  da  Tinci,  whoae 
admirable  ohiaro-acuro  and  grandeur  of  relief  were 
the  particular  objects  of  his  admiration.  In  com- 
pany with  his  friend  Mariotto  Alberlinelli,  he  mod- 
eled and  copied  from  the  ancient  bassi-relievi,  by 
which  means  he  acquired  a  breadth  of  light  and 
shadow  that  forma  one  of  the  mc«t  striking  charac- 
teristics of  his  style.  Hisflrstworks  wereof  smaU 
size,  gracefully  composed  and  designed,  and  highly 
finished ;  suoh  are  hia  two  cabinet  pictures  in  the 
Florentine  gallery,  representing  the  Nativity  and 
the  Circumcision.  But  he  afterwards  adopted  a  . 
grander  style,  and  in  hia  freaoo  of  the  Last  Judg- 
ment, ia  the  chapel  of  8.  Maila  Nuova,  he  evinced 
powers  of  a  superior  order.  About  this  time,  he 
became  acquainted,  and  formed  an  intimate  friend- 
ship, with  the  famous  monk  Jerome  Savonarola, 
whose  preaching  had  such  an  effect  iipon  his  mind 
that  he  ia  sdd  to  have  destroyed  all  the  studies 
he  had  previously  made  from  the  naked  figure. 
He  was  employed  in  the  convent  of  S.  Marco,  when 
the  officers  broke  into  the  monastery  by  order  of 
Pope  Alexander  VI.,  to  seize  the  person  of  Savo- 
narola, who  was  condemned  to  th&  stake.  The 
execution  of  hia  Mend  preyed  upon  the  mind  of 
della  Porta,  and  he  entered  the  convent  of  8,  Mar- 
co in  1500,,at  the  age  of  81,  asauming  the  name  of 
Prd  Bwrtolomea,  and  was  called  R  FraU,  Like 
Botticelli  and  Credi,  he  abandoned  the  pencil  for 
nearly  four  years;  but  aftei'  resuming  it  he  seems 
to  have  made  constant  improvement  during  the 
remainder  of  his  life;  so  that  his  earlier  produc- 
tions, though  very  beautiful,  are  inferior  to  the 
last.  His  improvement  was  accelerated  by  the 
friendship  he  conti'aoted  with  Eaffaelle,  who  viaited 
Florence  for  improvement  about  1504.  II  Frate 
instructed  him  m  coloring  and  the  fblding  of  dra- 
peries, and  in  return  Eaffaelle  taught  him  the  rules 
of  perspective.  Some  years  afterwards  he  went  to 
Eorae,  to  view  the  works  of  the  two  great  rivals 
of  the  age,  Michael  Angelo,  and  Eaffaelle,  and 
greatly  elevated  his  style,  "  In  that  place,"  says 
Baldinucci.  "  he  appeared  witli  diminiahed  Inatre, 
iu  presence  of  those  two  great  luminariesQf  the  art,  . 
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and  speedily  returned  to  Horeace — a  droumataiice 
which  also  happened  to  Andrea  del  8arto,  II  Eos- 
bo,  and  other  trnlj  eminent  masters,  whose 
modesty  was  eq.nal  to  the  confldence  of  innnmer- 
aMe  artiafa  of  mediocrity,  who  frequently  ergoyed 
at  Rome  much  ill  placed  patronage.  II  !Fi'ato  left 
there  only  two  figures  of  St.  Peter  and  St.  Paul, 
in  the  Quirinal  palace ;  the  St.  Peter  he  left  un- 
finished, and  it  received  its  last  touches  frem  the 
hand  of  Raffaelle."  The  following  admirable  cri- 
tique is  extracted  from  Lanzi.  "  His  manner  at  all 
fames  was  more  conformable  to  that  of  hia  friend 
(Eaffaelle),  than  to  that  of  hia  fellow  citizen  (M. 
Angelo),  uniting  dignity  with  gi'aee  in  hia  heads, 
and  in  the  general  design.  His  picture  in  the  Pitti 
Palace,  painted  before  he  went  to  Eome,  ia  a  proof 
of  thb.  Hia  most  finished  productions  are  in  Tus- 
cany, whieh  boiffita  variona  altar-pieoea,  all  of  them 
very  valuable.  Their  composition  ia  in  the  usual 
style  of  the  ago,  which  may  he  ohaerved  in  the  pro- 
duotiona  of  every  school,  not  excepting  Eaffaelle, 
and  which  eontinoed  in  the  Florentine  nntil  the 
time  of  Pontormo;  viz:  a  Madonna,  seated  with 
the  Infant  Jesus,  and  accompanied  hy  sainta.  But 
in  these  hackneyed  subjects,  II  Frate  distinguished 
himaelf  by  grand  architecture,  magnificent  fiighta 
of  steps,  and  the  skillful  gi'onpiag  of  his  saints  and 
chernba ;  some  of  which  are  seated  in  concert,  and 
eome  poised  on  their  winga,  to  minister  to  their 
King  and  Qaeen,  while  others  support  the  drapery, 
and  others  agwn  have  charge  of  the  pavilion,  a 
rich  and  happily  conceived  ornament,  which  he 
readily  connected  with  such  thrones,  even  in  hia 
cabinet  pictures.  He  departed  from  this  mode  of 
composition  in  a  picture  ne  left  in  the  churdi  of  S. 
Eomano  of  Lucca,  called  la  Madonna  della  Miseri- 
eordia,  who  sits  in  a  very  graceful  attitude,  amid 
a  orowdof  devotees,  ahielding  them  with  her  man- 
tle from  the  wrath  of  heaven.  His  rivals  occa- 
sioned the  production  of  two  more  altar-pieces, 
differing  from  his  usual  style;  according  to  the 
example  of  other  eminent  men,  he  answered  them 
by  his  classic  performances,  a  retort  the  most  gall- 
ing to  the  invidious.  They  had  stigmatized  him 
as  nneqoai  to  lat^  proportions;  and  he  filled  a 
large  piece  with  a  single  fignro  of  St.  Mark,  which 
is  admired  as  a  prodigy  of  art  in  the  Dncal  Gal- 
lery, and  is  described  by  a  learned  foreigner  (the 
AbbS  Winckelmann),  as  a  Grecian  statue  trans- 
formed into  a  picture.  He  was  accused  of  being 
ignorant  of  the  anatomy  of  the  human  figm^e ;  and 
to  refute  this  calumny,  he  introduced  a  naked  St. 
Sebastian  into  another  picture,  in  the  ohureh  of 
that  sain^  which  was  so  perfect  in  drawing  and 
coloring  that  it  received  the  unbounded  applause 
of  artists,  but  being  too  much  admired  by  the  fe- 
male devotees,  it  was  removed  by  the  fathers  into 
a  private  room,  and  afterwards  sold  and  sent  into 
France.  In  short,  H  Frate  knew  how  to  excel  in 
every  department  of  painting.  His  design  is  most 
chaste ;  his  youthM  pieces  are  more  full  and  fieshy 
than  was  usual  with  fiaflaelle,  and  acoordirg  to  Al- 
garotti,  they  are  little  elevated  above  the  standard 
of  ordinary  men.  His  tints  at  an  early  period 
abounded  with  shadows  produced  by  lamp-black 
or  ivory-black,  which  impairs  the  value  of  some 
of  his  pictures;  but  he  gradually  acquired  abetter 
manner,  so  as  to  be  able  to  instruct  Eaffaelle.  In 
firmness  and  clearness,  be  yields  not  to  the  best 
of  the  school  of  Lombardy.  He  was  the  inventor 
of  a  new  method  of  casting  draperies,  having  taught 


leuso  of  the  wooden  figure,  with  moveable  joints, 
hich  aervea  admirably  for  the  atudy  of  the  folds 
of  drapery.  His  works  are  to  be  seen  in  several 
private  collections  at  Florence,  but  they  are  rare 
beyond  the  precincts  of  that  city ;  they  are  eagerly 
sought  after  by  foreigners,  bnt  very  rarely  aold. 
The  Fathers  of  St.  Mark  have  a  considerable  num- 
ber of  his  paintings  in  their  private  chapel,  and 
among  them  a  St.  Vincenzio,  said  by  Bottari,  to 
resemble  a  work  by  Titian  or  GiorgioMe.  His  best 
and  rarest  performances  are  in  the  poasession  of 
the  Prince,  in  whose  collection  is  his  last  work, 
considered  a  model  of  art,  a  large  picture  in  chiaro- 
scuro, representing  the  patron  Saints  of  the  City, 
surrounding  the  Virgin. 

"The  method  of  II  Frate  was  first  to  draw  the 
figure  naked,  then  to  drape  it,  and  form  a  oliiaro- 
souro,  sometimes  in  oils,  that  marked  the  distri- 
bution of  the  light  and  ahadcw,  which  constituted 
his  great  study,  and  the  sonl  of  Ms  pictures ;  the 
large  ohiaro-BCurb  before  mentioned  demonstrates 
such  preparatives,  and  it  haa  as  high  a  value  in 
painting  as  the  antitrae  plaster  models  have  in 
sculpture,  in  which  Winckelmann  discovers  the 
stamp  of  genius  and  compass  of  design,  better  than 
.  sculptured  marbles." 

Several  of  the  most  celebrated  works  of  Fril 
Bartolomeo  were  transferred  by  Uapoleon  from 
Florence  to  the  Louvre,  but  they  were  afterwards 
restored.  He  gave  the  most  of  his  designs  to  del 
Piombo,  who  deposited  them  with  a  ITun,  as  rela^ 
ted  by  Vaaari,  in  the  convent  of  &U  Oatherine,  ai 
Florence.  They  came  into  the  poasession  of  Sii 
Benj.  West,  and  afterwards  into  that  of  Sir  Thom> 
as  Lawrence,  at  whose  death,  they  wei'e  purchased 
by  the  Messrs.  Smith,  print  detders  at  London,  and 
scattered  over  the  world.  See  Introduction,  p.  vi., 
and  del  Piombo.  Fr4  Bartolomeo  died  at  Flor- 
ence in  1617. 

POETA,  Giuseppe,  called  also  Salviati.  This 
pmnter  was  born  at  Oaste!  Wuovo,  in  the  Grafag- 
nana,  inl535.  He  was  sent  to  Eome  while  young, 
and  placed  under  Francesco  Salviati,  an  eminent 
Florentine  painter,  from  whomhe  acquired  such  an 
esoeUent  taste  of  design,  that  he  was  called  afterthe 
name  of  his  master.  He  had  already  made  consid- 
erable progress,  when  Salviati  being  invited  to 
Venice,  took  with  him  his  favorite  pupU.  Here 
he  formed  a  style  of  his  own,  founded  on  that  of 
his  master,  combming  the  energetic  design  of  the 
Florentine  school  with  the  flue  coloring  of  the  Ven- 
etian, in  which  he  acquired  great  reputation,  and 
was  ranked  among  the  ablest  artists  of  hia  time. 
His  works  were  so  much  admired  at  Venice,  that 
he  was  induced  to  settle  in  that  city,  where  he 
met  with  the  most  flattering  encouragement.  He 
was  approved  by  Titian,  and  was  selected  with 
Paul  Veronese  and  other  eminent  artists  to  deco- 
rate the  Palace  and  Library  of  St.  Mark,  where 
he  painted  the  Prophets,  the  Sibyls,  and  the  Car- 
dinal Virtues.  In  the  Piazza,  he  represented  Al- 
exander in,  bestowing  his  benediction  on  Fred- 
erick Barbarossa,  where  he  indulged  his  taste  for 
aplendid  architectural  ornament  in  the  Venetian 
manner;  and  in  the  chapel  he  painted  a  Bead 
Christ  with  the  Marys.  He  was  invited  to  Eome 
by  Pius  IV.,  where  he  pdnted  in  the  Sala  Eeale, 
the  Emperor  Frederick  I.  doicghomage  to  Alexan- 
der III.  Having  flnishedtheae  and  other  consider- 
able works  for  tile  pontiff,  who  honored  him  with  a 
,  munificent  reward,  he  returned  to  Venice,  and  con- 
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tiDued  to  reside  there  till  his  deatb..  He  execu- 
ted several  altar-pieces  and  other  works  for  the 
oIiurclieB  and  public  edifices,  of  wMoh.  tie  most 
esteemed  are,  the  Assumption,  in  the  chnrch  of  the 
Padri  Scrvi,  andthe  Annunoiation,  in  tie  chapel  of 
tie  Inourabiii,  At  Murano,  in  lie  church  degii 
Aogeli,  is  one  of  his  finest  works — a  Descent  from 
the  Gross,  with  the  Virgin,  Mary  Kagdalene,  and 
St.  John,  a  fayorite  sabjeot  with  him,  which  he 
repeated  seyertd  times.  His  style  was  distin- 
gaiahed  for  fine  and  fertOe  invention,  excellent 
taste  of  design,  and  tender  and  harnjonioua  color- 
ing. Lauzi  says  hia  best  pictures  display  great 
powers  of  invention,  are  wholly  original,  full  of 
expression,  with  an  air  of  m^esty  iinnsnai  in  the 
productions  of  the  Venetian  school.  There  is, 
however,  in  some  of  his  works  a  sameness  of  style, 
and  a  defleiency  of  strength  in  coloring  and  shad- 
owing; he  was  also  occasionally  ati-ained  and 
extravagant  in  the  deliaeation  of  the  muscles, 
emulating  the  daring  contour  of  Michael  Ange- 
lo.  Towards  the  close  of  his  life  he  was  more 
languid  and  monotonous.  There  were  a  few  spir- 
ited engravings  on  wood  attributed  to  him,  which 
are  varionsly  signed  &ivaepp»  Salviati,  Joiieph 
Porta  Orafagninus,  or  Joseph  Grnfagninus. — 
These  however,  are  believed  to  have  been  eseouted 
by  an  anonymous  hand  from  hia  designs.  He  died 
at  Venice  in  1585.  There  is  considerable 
tlon  among  anthors  as  to  the  exact  time  of  hia 
birth  and  death,  but  the  dates  given,  are  from  the 
best  authorities, 

POKTA,  Andeba,  a  Milanese  paintei',  horn 
1056.  According  to  Orlandi,  he  studied  with  Oe- 
sare  Fieri,  and  afterwards  gained  improvement 
by  contemplating  the  works  of  Legnanino. 
formed  for  himself  a  style  of  coloring  so  vigorous 
and  agreeable,  as  to  escite  genertu  admiration. 
He  executed  some  works  for  the  churches,  but 
more  for  individuals,  in  which,  according  to  Lanzi, 
"  he  aimed  at  catching  the  manner  of  Legnanino. '' 
He  died  in  IT4i. 

PORTA,  FsBmNASDo,  was  the  son  of  the  pre- 
ceding, born  at  Milan,  according  toOretti,  in  1689, 
and  died  in  1767.  He  first  studied  under  his  Ei- 
ther, and  distinguished  himself  for  a  number  of 
works  for  the  churohes,  in  imitation  of  the 
ner  of  Oorreggio.  He  also  painted  history  with 
applause, for  liie  collections.  Laazi  says  he  "was 
too  inconstant,  and  often  unequal  to  himself.  " 

PORTA,  Ful  Gc-QLiBLMo  DKLti,  called  Miti- 
HEsa,  an  Italian  painter,  and  a  distinguished  sculp- 
tor, was  the  nephew  of  Giacomo  della  Porta ;  and 
flourished  about  the  middle  of  the  10th  century. 
He  was  bora  at  Porlizza,  in  the  diocese  of  Oomo, 
and  studied  the  elements  of  design  under  hia  uncle ; 
but  afterwards  went  to  Geaoa,  and  entered  the 
school  of  Pierino  del  Vaga.  According  to  Lanzi, 
he  assisted  in  painting  four  apartments  in  the 
Palazzo  Dona,  from  the  cartoons  of  that  master. 
The  latter  became  warmly  attached  to  him,  and 
offered  him  his  daughter  in  marriage ;  but  deUa 
Porta  declined,  having  decided  to  enter  the  priest- 
hood. His  instructor  in  sculpture  is  not  men- 
tioned. He  afterwards  visited  Eome,  where  he 
became  intimately  attached  to  Sebastiano  del 
Piombo,  and  acquired  the  esteem  of  STichael  An- 
gelo.  He  attained  a  h^h  reputation  for  his  ad- 
mirable works.  When  the  famous  Farnese  Her- 
cules was  discovered,  dellaPorta  was  commissioned 
10 
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to  restore  the  legs,  and  perfoimed  the  dilHoult 
task  in  so  masterly  a  manner,  that,  w  hen  the  orig- 
inal Umba  were  discovered,  Michael  Angelo  prefer- 
red to  let  the  statue  remain  as  it  was.  At  the 
death  of  Sebastiano  del  Piombo  in  1547,  he  was 
appointed  to  the  office  left  vacant  by  the  latter, 
orEeeper  of  the  Seal  to  the  pontiflcai  Oonrt.  He 
was  commissioned  to  sculpture  the  monument  to 
Pope  Paul  HI.,  and  displayed  great  talent  in  its 


PORTA,  Oat.  Gio.  Bathsta  della,  an  Italian 

acnlptor,  a  relative  and  scholar  of  tlie  preceding, 

at  Porlizza  in  1543.    He  resided  chiefly  at 

),  and  attained  a  high  reputation  among  tho 

sculptors  of  his  day.    He  was  patronized  by  the 

noble  Farnese  family,  through  whose  influence  he 

IS  honored  with  the  Order  of  the  Golden  Spur. 

nong  his  principal  works  ate  several  sculptures 

the  church  of  Notre  Dame  di  Loretto :  a  group 
of  Christ  giving  the  Keys  to  St  Peter,  m  8.  Pn- 
dore ;  and  a  colossal  statue  of  St.  Domenico,  in  8. 
Maria  Ma^lore.  The  DUionwHo  Istorieo  of  Bas- 
sano,  erroneously  places  his  death  in  1547 ;— he 
died  at  Eome  in  1697. 

PORTA,  ToMM&so  BELLA,  an  Italian  sculptor, 

as  the  brother  of  the  preceding,  and  a  scholar 
of  Guglielmo  della  P.  He  waa  principally  distin- 
guished for  the  admirable  bronze  atatuea  of  St. 
Peter  and  St.  PauL  placed  on  the  Antonine  and 
Trajan  columns.  Among  his  other  works,  was  a 
group  sculptured  from  a  single  block  of  marble, 
representing  the  Descent  from  the  Oroaa,  placed 
in  the  church  of  8.  Ambrogio  al  Oorso. 

PORTA,  Glaoomo  dslla,  an  eminent  Italian 
architect,  born  at  Milan  about  the  commencement 
of  the  10th  century.  During  Ma  early  yonth  he 
studied  dea^n  under  the  sculptor  Gohbio,  and 
was  occupied  in  making  has-reheffe  in  stucco.  He 
afterwards  studied  architecture  under  Vignola, 
and  soon  gained  considerable  reputation.  He  was 
commisaioned  to  continue  the  buildings  of  the 
Gapitol,  and  to  erect  the  Gregorian  chapel,  accord- 
ing to  the  deaigna  of  Michael  Angelo ;  also  the 
Church  of  the  Greeks,  of  good  form,  in  the  Strada 
delBabbuino;  thefagades  of  the  Madonnade' Mon- 
ti, and  S.  Maria  in  Via.  Delia  Porta  waa  invited 
to  Genoa,  to  erect  the  chapel  of  8.  Giovanni  Battista, 
in  the  cathedral  of  that  city.  In  concert  with 
Domenico  Fontana,  he  was  eommisMoned  by  Sii- 
tus  V.  to  erect  the  ^rand  cnpola  of  St.  Peter's, 
after  the  model  of  Michael  Angelo.  Six  hundred 
men  were  employed  for  twenty-two  months  upon 
thia  stupendous  work.  Milizia  saya  "  it  combines 
originality,  beauty,  and  grandeur ;— the  world  has 
noTer  seen  its  equal. "  Among  the  other  works  of 
Giacomo  della  Porta,  are  the  church  del  Gesu,  at 
Home,  after  the  desima  of  Vignola ;  the  Palazzo 
Serlupi ;  the  elegant  Palazzo  Gottofredi ;  the  Pit- 
lazzo  Niocolini,  noble  in  its  simplicity ;  tlie  m^es- 
tic  Pallazzo  Mareacotfi ;  and  lie  deaign  for  the 
Villa  Aldobrandini,  at  lYascati.  The  latter  is 
justly  considered  one  of  the  moat  celebrated  pal- 
acea  in  the  vicinity  of  Eome.  Della  Porta  designed 
a  number  of  fountains  in  Eome,  at  Piazza  Wavona, 
at  the  foot  of  the  Capitol,  at  the  Rotonda,  &e. 
He  died  at  the  age  of  sixty-five,  near  the  close  of 
the  16th  century. 

PORTA,  Oeazio,  a  painter  of  the  Florentine 
aohool,  and   a   native   of  Monte   Sansovino,  was         . 
living  in  1568.    He  was  a  reputable  artist,  aiifl;^)Q|t 


executed  several  works  for  tie  ohurolies  of  his 
native  city,  and  other  places  in  the  vicinity, 

POETELLI,  Oaelo,  a  painter  of  the  Floi-entine 
school,  a  native  of  I-oro,  in  tlie  Valdamo,  anil  a 
scholar  of  Eidolfo  Ghirlandaio.  He  ilonvished 
about  the  middle  of  the  16th  centnry.  He  was 
much  employed  at  Florence,  and  Tasari  commends 
him  as  an  able  artist.  Lanri  says  that  he  some- 
timea  painted  with  little  harmony,  hut  that  his 
picture  of  S.  Eomnlns,  at  the  Santa,  proves  him 
an  artist  of  ability. 

POKTENGEN,  Pbteb,  a  Dutch  painter,  who 
flourished  at  Utrecht  about  1688,  and  studied  un- 
der Paul  Moreelze.  He  painted  landscapes  in  im- 
itation of  John  Both;  hut,  though  his  pictures 
possess  conaideraWe  merit,  they  are  every  way 
greatly  inferior  to  the  works  of  that  master,  es- 
peoifllly  iu  the  handling  of  his  trees. 

POKTEE,  Sib  Bobeet  Eeb,  was  the  .son  of  a 
British  officer,  born  at  Durham  in  1T80.  His 
father  dying  while  he  was  a  child,  his  mother  re- 
moved to  Edinburg,  where  he  exhibited  such  an 
estraordinary  passion  for  sketching  battle-pieces, 
that  his  parent  was  indaoed  to  take  him  to  Mr. 
West  at  London,  then  President  of  the  Eoyal  Acad- 
emy, who  prooured  his  admisdon  as  a  student  of 
that  institution.  He  made  rapid  progress,  and  ii 
1793,  painted  an  altar-pieoe  for  the  Shoreditch 
church ;  in  lY94  a  picture  of  Ohrist  stilling  the 
Tempest,  which  he  presented  to  the  Roman  Cath- 
olic chapel  at  Portsea;  inl798,  St.  John  preaching, 
for  St.  John's  collie  at  Oamhridge ;  and  m  1800,  he 
astonished  thepnbfic  by  the  exhibition  of  his  Storm- 
ing of  Seriugapatam,  a  very  large  picture,  twelve 
feetbyten,ecMuie<imsKC  wee  is,  "representing  with 
Homeric  fire  and  animation, "  says  Stanley,  "  the 
details  of  an  exploit  of  British  valor  never  surpass- 
ed." He  also  painted  several  other  renowned  ac- 
tions, amongwhich  are  the  Battle  of  Agincourt,  the 
Battio  of  Alexandria,  and  the  death  of  Sir  Ealph 
Abei'crombie.  In  1804,  he  went  to  St.  Peters- 
bai^,  and  was  appointed  painter  to  the  Emperor, 
in  whose  service  ne  Continued  several  years.  In 
1808,  he  accompanied  Sir  John  Moore  to  the  Pen- 
insula, tmd  attended  him  throughout  theoampflign, 
till  that  hero's  death  at  Oorunaa,  but  whether  as 
8  commissary,  or  as  a  designer  of  the  principal  bat- 
tles, is  not  mentioned.  Soon  afterwards.  Porter 
made  a  second  visit  to  Ensaia,  whore  ho  married 
the  princess  Mary,  daughter  of  Prince  Shorbatoff. 
On  his  return  to  England  in  1813,  he  published 
an  Account  of  the  Russian  Campaign,  and  was 
knighted  by  the  Prince  Regent.  He  afterwards 
published  an  account  of  his  travels  in  Georgia, 
Armenia,  Persia,  andent  Babylon,  and  other  places, 
illustrated  with  numerous  engravings  of  portraits, 
costumes,  and  antiquities.  He  was  afterwards  ap- 
pointed consul  for  Venezuela,  and  during  Ms  resi- 
dence at  Caracoas,  he  pwnted  a  portrait  of  Bolivar, 
and  three  other  pictures,  representing  the  Last 
Supper,  Christ  blessing  little  children,  andauEcce 
Homo.  In  1841,  he  paid  a  last  vi^t  to  St.  Peters- 
burg, and  died  there  of  apoplexy,  in  1842.  The 
above  account,  froih  which  little  idea  can  be  formed 
of  the  merits  of  Porter  as  an  artist,  is  extracted 
from  Stanley.  It  is  fair  to  infer  that  he 
some  benefit  from  family  influence,  for 
preeminently  distinguished  himself  as  a  painter. 


c^-«'E- 


POETIO,  Amiello,   an    Italian  engraver,  who 
flourished  about  IVOO,  and  according  to  Zani  exe- 
cuted a  few  portraits  and  other  book  plates. 
PORTO,  Glo.  Battibta  DE,an  Itaiian  engrav- 
,  who,  according  to  Zani,  flourished  about  1503, 
and  executed  a  few  etchings  marked  J.  B.  with 

POEZEL,  Elias,  a  German  cur- 
engraver  on  wood,  who, 
according  to  Nagler,  was  bom  at 
Isny  in  Suahia,  about  1622,  and  died  at  H"urem- 
berg  in  1723.    He  engraved   some  Bible  plates, 
marked  with  one  of  the  abore  monograms. 

P08I,  Cat.  Paolo,  a  distingniahed  Itahan  sculp- 
tor and  architect,  horn  at  Siena  in  1703.  He  Tisit- 
ed  Rome  at  an  early  age,  where  he  settled  perma- 
nently, and  attained  a  high  rani  among  the  pro- 
fessors of  the  day.  He  was  extensively  employed 
for  many  years,  and  was  appointed  pontifical  ar- 
chitect. Milizia  says  he  had  naturally  great  tal- 
ents, hut  was  not  a  good  architect ;  he  gives  him 
no  credit  for  professional  excellence,  and  criticises 
his  edifices  with  snch  seTerity,  as  might  lead  some 
to  suppose  there  had  been  personid  jealousy  be- 
tween the  parties.  The  peculiarities  ofMilizia,  (see 
the  sketchof  his  life),  compel  the  candid  connois- 
seur to  receive  his  criticisms  with  caution ;  and  it  is 
clear  that  the  merits  of  Posi  were  of  no  common  or- 
der, since  his  reputation  stood  very  high  for  many 
years;  he  was  appointed  architect  of  St.  Peter's, 
and  honored  with  the  Order  of  the  Golden  Spur. 
His  works  in  sculpture  were  ohieflymausolenms,  of 
which  he  designed  a  great  number.  Among  them 
wasthat  of  the  Cardinal  Oaraccioli,  at  Aversa;  the 
Oardind  Lnperiali,  in  S.  Agostino,  at  Rome ;  the 
Cardinal  Oaraffa,  in  8.  Andrea  de  la  Erate ;  and 
the  Princess  Ohigi,  in  La  Madonna  del  Popolo. 
Among  his  principal  edifices,  were  the  moderniz- 
iQg  of  the  Colonna  Palace ;  the  church  of  8.  Cater- 
ina  at  Siena ;  tlie  church  and  house  of  the  Jesuits 
at  Sinigt^lia ;  and  the  two  Case  del'  Projetti,  at 
Warni  and  Yiterbo.    He  died  in  1778. 

POSSEUTI,  Bbhbdbito,  a  Bolognese  painter, 
who,  according  to  Malvasia,  wna  brought  up  in 
the  school  of  the  Caraoci,  and  excelled  in  painting 
landscapes,  sea-ports,  embarkations,  fairs,  festi- 
vals, c&c.,  for  the  coUeotions,  which  were  held  in 
considerable  estimation.  He  also  painted  battle- 
pieces.  His  pictures  are  well  deigned,  and  the 
figures  spiritedly  executed. 

POST,  or  BOOST,  Ekahz,  a  Dutch  landscape 
painter,  horn  at  Haerlem  in  1620 ;  died  in  1880. 
He  was  the  son  of  John  Post,  a  painter  on  glass, 
who  tanght  him  the  elements  of  design.  Befbre 
the  age  of  twenty,  he  raaaifested  such  good  abil- 
ities, that  Prince  Maurice  of  Nassau  employed 
him  to  accompMiy  him  as  draughtsman  on  a 
voyage  to  the  West  Indies  and  South  America. 
During  a  residence  of  two  years,  he  made  numer- 
ous drawings  of  the  most  interesting  views  in  that 
country,  from  which,  on  returning  to  Holland,  he 
painted  several  large  pictures  for  the  palace  of 
Eyksdorp,  near  Wassenaer.  According  to  Hou- 
braken,  his  pencil  is  light,  yet  firm ;  his  coloring 
clear  and  agreeable ;  and  his  trees  and  plants 
touched  in  a  neat  and  spirited  style.    Humboldt 


he  would  not  have  roamed  over  the  world,  and  |  says  fliat  several  of  his.  Ti'''i>tlii^  reprosentmg 

Ho.cri.yGoOgle 


POTE. 


POTT. 


Views  on  the  hanks  of  the  Amazon, 
in  the  picture  gallei'  ■■-■■■■  • 
Pragne,    and    Berli 

oecar  in  commerce.  There  are  Beveral  spirited 
etoMaga  hy  Post,  among  wWcli  are  the  foUow- 
iag :  A  set  of  Views  in  Brazil ;  from  designs  hj 
himself.  A  View  of  the  Gulf  of  All  Saints ;  Fr. 
Poost,  fee.  1645.  A  View^  of  Oape  St.  Augustine ; 
do.    A  View  of  the  Isle  of  Thamaraca ;  ifo. 

POT,  Hbndeios  Gehkitz,  a  Dutch  painter, 
horn  at  Haerlem  ahout  1600.  It  is'  not  certainly 
known  under  whom  he  studied,  bnt  it  is  supposed 
he  received  aome  instructions  from  Francis  Hala, 
He  was  a  reputable  painter  of  history,  but  more 
celebrated  for  Ms  portraits.  Houbraken  celebrates 
a  picture  by  him,  represectiag  Judith  with  the 
Head  of  Holofornoa ;  and  he  commends  a  large 
picture  of  one  of  the  princes  of  Orange  in  a  Trium- 
phal Oar,  ia  the  Princenhof  at  Haerlem.  In  the 
Hall  of  the  Society  of  Archers,  at  Haerlem,  is  a 
fine  picture  by  hun,  representing  the  principal  of- 
ficers of  tliat  Sooiety,    He  died  in  16B6. 

POTESZANO,  Pkanoesod,  an  Italian  painter 
and  engraver,  born  at  Palermo  about  15B0.  His 
name  is  not  mentioned  m  most  works  relating  to 
art;  but  the  Biographie  Utmerselle  notices  Mm 
as  an  artist  of  decided  merit.  He  visited  Eome, 
Naples,  and  aeyerol  cities  of  Spain,  leaving  every- 
where proofs  of  his  talent.  His  prints  are  aftei 
his  own  designs,  in  an  elevated  style,  possessing 
considerable  merit  of  execution.  Among  tliem 
are  the  Archangel  Michael  triumphing  over  Luci- 
fer ;  the  Adoration  of  the  Magi,  dedicated  to  King 
PhCip  II.  of  Spain ;  St.  Christopher  crossing  a 
Eiver,  dedicated  to  Cardinal  Za.  I^om  the  in- 
scription on  the  latter  plate,  it  would  appear  that 
Potenzano  was  a  member  of  the  Plorentine  Acad- 
emy. He  also  gained  considerable  reputation  by 
his  verses,  particularly  Ms  DeibmtUone  di  Geru- 
salemmie;  N'aples,  1600,  8vo.  He  died  at  Paler- 
mo in  1599. 

POTHOVEN",  Henet,  a  Dutch  painter,  born  at 
Amsterdam  in  1735.  He  studied  under  Philip 
Vandyck,  and  adopted  his  manner.  In  his  sm^ 
famCy  pictures,  he  introduced  very  suooessfully, 
the  accessories  of  satin,  velvet,  lace,  carpets,  &o. 
He  also  panted  portraits,  understood  the  nnde, 
and  designed  Ms  figures  correctly.  His  pencil  is 
neat  and  clean,  and  his  coloring  agreeable.  ISal- 
kema  says  he  applied  himself  mach  to  engraving 
in  mezaotiuto,  and  Brulliot  mentions  a  print  by 
him  of  an  old  Man  reading  a  Book,  by  candle- 
light.   He  died  in  1796. 

POTMAj  Jambs,  a  Dntch  pointer,  born  at 
Workum,  in  Friealand,  about  1610.  He  was  a 
scholar  of  Wybrant  de  G-heest,  and  painted  history 
with  reputation,  but  oMefly  distinguished  himself 
in  portraits.  He  passed  the  greater  part  of  his 
life  at  the  different  courts  of  Germany,  where  he 
was  much  employed.  He  died  at  Vienna  in  1884. 
POTKELLB,  jKis  Louis,  a  Fi-ench  engraver, 
born  at  Paris  in  1788.  He  had  the  advantages 
of  instruction  under  David,  Tardieu,  and  Dea- 
noyers,  ^nd  manifested  considerable  talents.  In 
1806  he  drew  the  second  prize  in  engraving,  from 
the  Eoyal  Academy,  There  are  a  number  of  por- 
triiits  hy  him  of  distinguished  individuals,  alsc 
several  subjects  after  the  Italian  masters,  tunong 
which  are  the  following! 


, Portrait  of  Giulio  Romtuio;  aftei-  (?ie  mctJire  in  ih6 

rt  Schleissheim,  Hanover,    j^"^;™.    Portrait  of  Michael  Angelo;  iflerths  pietwt 

Uis    pictures    sometimes  ]  j,Q,.[^ts  of  Raphael  and  N.  Poussin.    Portrait  of  David; 

i^Ur  the  Pickire  hv  Xasei.    Prince  ScUwartienberg ;  c^- 

ter  S^-ofd.    Gapid  and  PajcUei  after  Dnvid.    Portrait 

of  Dr.  Dubois.  T:he  Conree  of  Love,  ia  6  plates ;  a/ler 


POTTER,  Pbtee,  a  Dntch  painter,  born  at 
Enihuysen  about  1695.  Little  is  known  of  Mm, 
except  that  he  painted  landscapes,  decorated  with 
figures,  representing  scriptural  and  other  subjects. 
Some  of  them  were  engraved  by  Peter  Nolpe,  as 
the  Four  Seasons,  the  Four  Elements,  the  Prophet 
Elias  and  the  Woman  of  Sarepta,  and  St.  Paul  the 
Hermit  nourished  in  tlie  Desert  by  an  Eagle.  He 
is  better  known  by  the  fame  of  Ms  son,  than  by 
his  own  productions, 

POTTER,  Paul.  This  admirable  painter  of 
animals  was  the  son  of  the  preceding,  bom  at 
Enkhnysen  in  1635.  He  bad  no  other  instructor 
than  Ms  father,  and  early  showed  the  most  ex- 
traordinary talents,  which  be  cultivated  with  such 
assiduity,  that,  at  the  age  of  fifteen,  his  works 
were  held  in  high  estimation,  and  he  was  regarded 
themost  promising  artist  of  the  time.  He  carefully 
designed  every  object  from  nature,  and  it  was  his 
constant  practice  in  his  walks  in  the  fields, — the 
only  recreation  he  allowed  himself, — to  sketch  ev- 
ery object  that  attracted  his  attention.  He  estab- 
lished himself  at  the  Hague,  where  his  works 
were  in  such  demand,  that  he  could  scarcely 
execute  al!  the  commisdons  he  received.  The 
Prince  of  Orange  was  one  of  his  greatest  admirers, 
and  purchased  some  of  Ms  finest  pictures.  His 
intense  application  was  fatal  to  his  naturally  del- 
icate constitution,  and  he  died  in  1S64,  in  the 
29th  year  of  his  age.  He  executed  a  great  num- 
ber of  works  for  so  short  a  life,  eonsiderlag  their 
extraordinary  merit;  the  subjects  were  land' 
scapes,  with  difierent  animals,  but  principally 
cows,  oxen,  sheep,  and  goats,  which  be  panted  in 
the  highest  perfecfion.  His  landscape  is  subor- 
dinate to  his  animals,  and  seldom  extends  beyond 
a  pasture,  with  a  stump  of  a  tree,  a  farm  house  or 
a  hoveL  His  pictures  usually  represent  a  brilliant 
effect  of  sunshine,  with  a  lustrous  glitter  in  his 
coloring  that  is  peculiar  to  himself.  His  touch  is 
free  and  firm,  and  his  pencil  usually  ftdl  and  flow- 
ing, fdthough  his  pictures  are  highly  finished, 
The  best  tests  of  the  genuineness  of  his  works  are 
the  wonderful  correctness  of  his  animals,  which,  in 
their  attitudes  and  motions,  seem  to  live  and 
breathe ;  the  natural  verdure  of  his  fields,  and  the 
eless  manner  of  his  leafing.  His  pictures  are 
tally  of  small  cabinet  size,  though  he  was  not 
incapable  of  painting  on  a  large  scale,  as  is  evinced 
in  hia  picture  of  a  herdsman  and  cattle,  in  the  col- 
lection of  the  Prince  of  Orange,  with  figures  as 
large  as  life,  designed  and  painted  with  surprising 
energy  and  fidelity.  This  picture  was  transferred 
to  the  Louvre,  hut  afterwards  restored  to  its  place. 
His  cabinet  pictures  are,  however,  preferred  to 
those  of  a  larger  size.  His  works  now  command 
enormous  prices.  One  of  the  truest  tests  of  the 
merits  of  a  master  is  the  progressive  commeroifll 
value  of  his  works  after  his  decease,  and  it  is  inter- 
esting to  observe  this  in  those  of  Potter.  In 
Smith's  Catalogue  raisonnS  of  the  works  of  the 
Dutch  and  Flemish  Painters,  vol,  v.,  and  thg^Sap- 
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ftbout  ISOpiotures  by  tliis  master,  with  maajcuri-  meDtionctl. 
ouspai'tioiilars  respecting  them,  Apiotureofrour  deel  and  \ 
Osen  in  a  meadow,  now  in  the  Hermitage  at  St.  Painters  at  B 
Petersburg,  sold  in  1760,  for  about  £25;  in  1813, 
it  rose  to  £330,  and  in  1815,  was  purclased  by  the 
Emperor  of  Russia  for  about  £2800.  One  of  two 
Oowsftada  Bull  in  a  Meadow,  measuring  ITincbes 
by  16,  sold  in  1771,  for  about  £186 ;  in  1823j  it 
brought  in  London  1210  guineas.  The  Dau^ 
Farm,  24  inohes  by  20,  was  sold  in  1817,  for  £689 ; 
it  rose  progressively  at  different  sales  to  £1328,  in 
182B,  A  pastoral  scene,  23  inches  by  21,  was  sold 
in  1765  for  about  £135 ;  in  1788  it  rose  to  £67: 
and  in  1829,  to  1205  guineas.  The  large  piotai 
referred  to  la  the  collection  of  the  Prince  of  Orange, 
was  sold  at  public  auction  at  Haerlem  in  1749  for 
only  about  £56!  His  drawings  also  ace 
the  highest  esteem,  and  command  proportionally 
enormous  prices.  At  M.  GoU's  sale,  a  few  years 
ago  at  Amsterdam,  the  Messrs.  Woodbnrn  of  Lon- 
don, gave  £200  for  one  in  Lidia  ink,  heightened 
with,  white  chalk,  meaanring  about  18  inches  by 
8 ;  and  the  Chevalier  Claussins  gave  £163  for  an- 
other, drawn  with  a  pen  worked  iu  India  ink, 
about  10  inches  by  7. 

Paul  Potter  also  produced  some  etchings,  drawn 
witi  great  oorreotness  and  spirit,  and  executed  in 
a  mi^terly  style.  Bartsch  describes  eighteen  prints 
by  'hira ;  and  also  a  set  of  eight  prints  of  cows, 
osen,  and  other  animals,  generally  considered  spu- 
rious, which  be  attributes  to  John  Vissoher.  A 
few  nave  been  added  to  the  list  by  the  Messrs. 
Smith  and  otliers.  They  are  signed,  Pauhii  Tot- 
ter,/., or  in,  etfe.  A  great  number  of  the  designs 
of  Paul  Potter  were  etched  in  a  spirited  manner 
by  Mark  de  Bye,  which,  see. 

POTUIL,  Henet,  a  Dutch  painter,  of  whom 
little  is  known.  He  is  said  to  have  imitated 
Gerard  Douw,  with  sufficient  art  to  deceive  good 
judges. 

POULLEAU,  a  French  eugraver,  who  flourished 
at  Paris  about  1749,  and  engraved  a  few  plates  of 
ruins  and  other  aroMtectural  subjects. 

POtTKBUS,  Pbtee,  called  thb  Old,  a  Dutch 
painter  and  architect,  born  at  Gouda  in  1610, 
is  not  known  under  whom  he  studied.  He  settled 
at  Bruges,  and  acquired  distinction  in  history  and 
portraits.  He  esecuted  many  altar-pieces  and 
other  works  for  the  churches  and  public  edifices 
at  Bruges  and  other  places  ia  the  Low  Countries. 
There  are  some  of  his  best  worla  in  the  principal 
chnroh  in  his  native  place,  among  which  is  one  of 
St.  Hubert.  Another  fine  picture  by  him  is  a  Cru- 
cifixion, in  the  church  of  Hotre  Dame,  at  Bruges, 
There  are  three  of  his  works  in  the  coUeotion  of  the 
King  of  Holland.  Michiels  in  his  SMoire  de  la 
Peinture  Flamande  et  IToUandam,  gives  a  cata- 
logue of  fifty  pictures  by  this  artist.  He  was  also  a 
geographer  and  geometrician,  and  executed  for  the 
m^istratea  of  Bruges,  an  immense  chart,  an  oil 
painting  on  canvass,  still  preserved  in  the  Stadt- 
House,  representing  the  minutest  details  of  the 
whole  territory  under  their  jurisdiction, 
also  an  excellent  portrait  painter,  and  his  portrait 
of  the  Duke  of  Alencon,  is  considered  an  admirable 
performance,  not  only  for  striking  resemblance,  but 
for  its  handling  and  coloring.  He  was  originally 
a  mason,  and  after  acquiring  distinction  as  a  paint- 
er and  an  architect,  he  marked  all  bis  works  with 
a  trowel.  .None  of  his  works  in  architecture 


ie  married  the  daughter  of  L.  Blon- 
President  of  the  Corporation  of 
Dges.     He  died  there  in  1588. 


P0UEBTJ8,  Peanois,  called  the  Eldee,  was 
the  son  of  the  preceding,  bom  at  Bruges  in  1640, 
He  received  his  first  instruction  from  bis  father, 
but  afterwards  studied  with  Francis  Ploris ;  even- 
tually surpassed  both  of  his  instructors,  and  was 
accounted  one  of  the  ablest  artiste  of  bis  time. 
He  not  only  painted  history,  but  also  landscape 
and  animals,  and  particularly  eicellod  in  portraits. 
He  chiefly  rewded  at  Antwerp,  where  he  waa  elect- 
ed a  member  of  the  Academy  in  1664.  There  are 
several  of  his  worfe  in  the  churches  of  that  city, 
the  most  admired  of  which  is  a  picture  of  the  Cir- 
cumcision in  the  Cathedral.  One  of  bis  most  es- 
teemed works  ia  the  Adoration  of  the  Magi,  in  the 
church  of  the  convent  at  Oudenai-de.  Another 
fine  picture  is  St.  Aloisins  preaching,  in  the  Acad- 
emy at  Antwerp,  into  which  be  introduced  several 
portraits.  He  painted  animals  extremely  well, 
""  WM  so  exact  in  bis  landscapes,  that  every  spe- 
of  iruit  and  forest  trees  might  be  readily  dia- 
tmguished.  One  of  bis  best  works  was  a  Martyr- 
dom of  St.  George,  painted  for  a  confraternity  of 
Dunkirk,  and.deoorated  with  a  landscape  of  great 
beauty.  But  his  greatest  escellenoe  lay  in  por- 
traits, which  be  executed  with  great  truthfuluess, 
life,  and  spirit,  with  admirable  coloring.  He  died 
in  1580. 

tPOHRBUS,  Peanois,  called  the  YotretctKB, 
was  the  eon  of  tlie  elder  Francis  P.,  bom  at 
Antwerp  in  1570.  After  studying  with  his 
father,  he  set  out  for  Italy,  via  Paris,  where 
he  met  with  such  encouragement  in  portrait 
painting,  that  he  took  up  his  residence  inttiatcity 
for  life.  He  acquired  gi'eat  distinction,  and  painted 
the  portraits  of  the  royal  family,  and  many  of  the 
most  distinguished  personages  of  the  court.  Hia 
talents  were  not  confined  to  portraits,  and  bo  exe- 
cuted several  works  for  the  churches,  which  ob- 
tained for  him  a  high  reputation  as  a  historical 
painter.  Among  these  are  the  Annunciation,  and 
a  picture  of  St,  Pranois,  in  the  obm-ch  of  the  Jaeo- 
bins ;  and  the  Last  Supper,  formerly  in  Uie  church 
St.  Leu,  now  in  the  Louvre — a  grand  composi- 
tion, admirably  designed  and  colored.  In  the  Ho- 
tel de  ViUe  ai'C  two  of  his  pictures,  representing 
the  Minority  and  Migority  of  Louis  SIH,,  which 
he  treated  with  great  ingenuity,  and  the  portraits 
which  he  introduced  have  the  appearance  of  truth 
and  nature.  There  are  now  six  of  bis  works  in 
the  Louvre,  viz. :  the  Last  Supper,  previously  re- 
ferred to ;  St.  Francis  in  ecstacy ;  a  small  portrait 
of  Henry  IV.  in  armor ;  another  do,  in  black  vel- 
vet; a  portrait  of  Mai'y  de'  Medicis;  and  a  por- 
ti-ait  of  GuiUanme  du  Vair.  There  are  also  seve- 
ral of  his  works  at  Hampton  Court,  and  in  other 
collections  in  England.  His  portrait,  painted  by 
himself,  is  in  the  Florentine  Gallery.  He  surpass- 
ed bis  father  in  elegance  and  grace,  and  in  the  no- 
ble simplicity  of  his  drapery.  His  design  was  re- 
markably correct,  and  his  coloring  rich  aud  har- 
monious.   He  died  at  Paris,  in  1622, 

POUSSIN",  Nicholas.    This  distinguished  paint 
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*r  was  born  at  Andely,  in  Kormandy,  in  1594,  Ha 
was  dqsoended  from,  a  noljle  famUy,  originally  of 
Soisaons,  whose  fortunes  had  been  ruined  by  the 
disastrous  civil  wars  in  the  time  of  Charles  IX. 
and  Henry  IH.  His  father,  Jean  FonBain,  after 
serving  in  the  army  of  Henry  IT.,  settled  on  a 
Email  paternal  inheritance  at  Andely,  where  he  cnl- 
tivated  a  taste  for  literature  and  the  sciences,  and 
instructed  his  Bon  in  the  same.  Tomig  Ponssin 
had  ah'aady  distinguished  himself  for  the  solidity 
of  his  judgment,  and  his  progreaa  in  letters,  when 
a  natural  fondness  for  drawing,  developed  by'an 
acquaintance  he  had  formed  with  Qnmtin  Va- 
rin,  an  artist  of  some  eminence,  induced  him  to  so- 
lidt  the  permission  of  his  father  to  adopt  painting 


Aiter  learning  the  first  principles  of  the  art  un- 
der Varin,  he  went  to  Paris  in  1813,  in  search,  of 
improvement.  The  arts  were  ai  a  very  lo  w  ebb  at 
that  time  in  the  French  capital,  and  the  only  as- 
sistance which  he  appears  to  have  received  wasfrom 
Ferdinand  Hie,  a  Flemish  porti'sit  painter,  but 
little  qualified  to  forward  him  in  the  sublime 
ideas  he  had  ah^ady  conceived  of  the  art.  He  re- 
mained with  him  only  a  few  months,  ind  then 
songht  instruction  fi'oni  a  painter  named  Lalle- 
maut,  but  perceiving  that  he  could  derive  ao 
benefit  from  him,  he  left  Mm  almost  immediately, 
and  devotedhimself  to  the  study  of  the  best  works 
to  which  he  could  gain  access.  Having  obtained 
some  prints  after  Raffaelle  and  Giulio  -Romano,  he 
studied  them  with  delight  and  admiration;  he 
also  improved  his  design  hy  drawing  after  casts  of 
antique  statues.  By  these  helps  he  acquired  a 
fine  taate  and  readiness  of  composition,  which 
procured  him  employment  from  the  Capuchins  of 
Blois,  and  at  the  Chateau  de  Chivemy,  where  he 
ptdntod  several Baochanalian  subjects,  wliioh  elicit- 
ed considerable  applause.  His  talents  and  the  en- 
dowments of  his  mind  procured  for  him  the  es- 
teem of  several  men  of  letters  and  distinction,  and 
among  them  Oay.  Marino,  the  celebrated  Italian 
poet,  who  happened  then  to  he  at  Paris.  Marino 
became  his  friend,  and  strongly  urged  him  to  ac- 
company him  to  Eome,  an  invitation  Ponssin 
would  gladly  liave  accepted,  had  he  not  then  been 
engageil  in  some  commissions  of  impoi-tance, 
among  which  were  sis  large  piotures  in  distemper 
for  the  College  of  Jesuits,  and  the  Death  of  the 
Virgin  for  the  church  of  Notre  Dame.  Having 
completed  these  worics,  he  set  ont  in  1634  for 
Rome,  whei'C  he  was  warmly  received  by  his  friend 
MaJ'ino,  who  introduced  him  to  Cardinal  Barbe- 
rini.  He  however  derived  little  advantage  from 
Shis  favourable  notice  at  the  time,  as  the  Cardinal 
soon  after  lelt  Eome  on  his  legation  to  France  and 
Spain,  and  the  Oav.  Marino  died  about  the  same 
time.  Ponssin  now  found  himself  a  stranger, 
friendless  and  unknown  in  the  Eternal  City,  in 
very  embarrassed  cironmatanoes ;  but  he  consoled 
himself  with  the  thought  that  hia  wants  were 
few,  that  he  was  in  the  very  place  where  he  had 
long  sighed  to  be,  surrounded  by  the  glorious 
works  of  ancient  and  modern  art,  and  that  he 
should  have  abundrmt  leisure  to  study.  Therefore, 
though  he  could  scarcely  supply  his  necessities  by 
the  disposal  of  his  worts,  and  was  often  compelled 
to  sell  them  for  the  most  paltry  prices,  his  cour- 
age did  not  fail  him,  but  rather  stimulated  him  to 
ge  greatest  assiduity  to  perfect  himself  in  the  art. 
e  lodged  in  the  same  house  with  Francis  du 
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Quesnoy,  called  II  Fiammingo,  the  state  of  whoso 
iinanoes  at  that  time  were  not  more  flourishing 
than  his  own,  and  he  lived  in  habits  of  intimacy 
and  strict  friendship  with  that  eminent  sculptor, 
with  whom  he  explored,  studied,  and  modeled, 
lost  celebrated  andtiue  statues  and  bas- 
I,  particularly  the  Meleager  in  the  Vatican, 
from  which  he  derived  his  rules  of  proportion.  At 
fii-st  he  copied  several  of  the  works  of  Titian,  and 
improved  hia  style  of  coloi'ing,  hut  he  afterwards 
contemplated  the  works  of  Bafi&elle,  with  an  en- 
thusiasm bordering  on  adoration.  The  admirable 
expression  and  purity  of  design  which  character- 
ize the  best  works  of  Domenidiino,  rendered  them 
particularly  interesting  to  him,  and  he  used  to 
regard  his  CommimionofSt.  Jerome  as  the  second 
picture  at  Eome,  the  Transfiguration  of  Eaf&elle 
being  the  first. 

■  A  brighter  day  now  dawned  upon  Ponssin. 
"What  had  happened  to  him,  which  would  have 
been  regarded  by  most  yonng  artists  as  the  great- 
'  misfortune  and  sunk  them  in  despondency  and 
a,  proved  of  the  greatest  advantage  to  him. 
The  Cardinal  Barberini  having  retumM  to  Eome, 
gave  him  some  commissions,  which  he  executed  in 
snch  an  admirable  manner  as  at  once  established 
his  reputation  among  those  of  the  greatest  artists  of 
the  age.  The  first  work  he  esecated  for  his  patron 
was  his  celebrated  piotaro  of  the  Death  of  Ger- 
manious,  whieh  Lanzi  pronounces  one  of  his  finest 
productions.  He  next  painted  the  Taking  of  Jo- 
rnsalem  by  Titus.  These  works  gave  the  Cardi- 
nal so  much  satisfeotion  that  he  procured  for  him 
the  oonunissionto  paint  a  hirge  picture  of  the  Mar- 
tyrdom of  St.  ErasmnB,  for  8t.  Peter's,  now  in  the 
poaliflcal  palace  at  Monte  Oavallo.    These  works 

S.'ocnred  him  the  friendship  .ind  patronage  of  the 
av.  del  Pozzo,  for  whom  he  painted  his  first  set 
of  pictures,  representing  the  Seven  Saoramenia, 
now  in  the  collection  of  the  Duke  of  Rutland. 
He  afterwards  painted  another  set  of  the  same, 
with  some  variations,  for  M.  de  Ohantelou,  for- 
merly in  the  Orleans  collection,  now  in  that  of  the 
Marquis  of  Stafibrd.  In  1689,  Poussiji  was  invi- 
ted back  to  France,  by  Louis  XIII.,  who  honored 
Wm  with  an  autograph  letter  on  the  occasiott; 
which  invitation  he  accepted  with  great  reluctance, 
at  the  earnest  Bolicitati<m  of  his  friends.  On.  his 
arrival  at  Paris,  he  was  received  with  marked  diS' 
tinction,  appointed  principal  painter  to  the  kingj 
with  a  pension,  and  accommodated  with  apart- 
ments in  the  Tttileries.  He  was  oomroisaionedto 
paint  an  altar-piece  forthe  chapel  of  St.  Germain  en 
Laie,  where  he  produced  his  admirable  work  of  the 
Last  Supper,  and  was  engaged  to  decorate  the  Gal- 
lery of  the  Louvre  with  the  Labors  of  Hercules. 
He  had  already  prepai'cd  the  designs,  and  some  of 
the  cartoons  for  these  works,  when  he  was  assailed 
by  the  machinations  of  Simon  Vouet  and  his  ad- 
herents ;  and  even  the  landscape  painter,  Fonqui- 
erea,  jealous  of  his  fame,  presumed  to  criticise  bis 
works  and  detract  from  their  merit,  Ponssin,  nat- 
urally of  a  peaceftil  turn  of  mind,  fond  of  retirement 
and  the  society  of  a  few  select  literary  friends, 
was  disgusted  with  the  ostentation  of  the  court 
and  the  cabala  by  which  he  was  surrounded;  be  se- 
cretly sighed  for  the  quiet  felicity  be  had  left  at 
Eome,  and  resolved  to  return  thither  witliout  de- 
lay. For  this  purpose,  he  solicited  and  obtwned 
leave  of  the  king  to  visit  Italy  to  settle  bis  af- 
fairs, and  fetch  bis  wife;  but  when  he  h(  ' 
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crossed  the  Alps,  no  inducement  could  prevail  on 
him  to  revisit  his  native  oonntiy,  or  even  to  leave 
Rome.  During  &  period  of  twenty-three  years 
after  his  return  to  Eome  from  Paris,  he  lived  a 
quiet,  unosteiitatious  life,  and  executed  a  great 
number  of  pictures,  which  decorate  the  principal 
cabinets  of  Eorope,  and  will  ever  he  regarded  aa 
among  their  most  valnahle  ornaments.  He  con- 
fined himself  mostly  to  works  of  the  large  eaael ' 
aze,  which  were  eagerly  sought  after,  and  usually 
disposed  of  as  soon  as  they  were  executed.  He 
never  made  any  words  about  the  price  of  his  pic- 
tures, hut  asked  a  modest  and  moderate  price, 
which  he  always  marked  upon  the  back  of  Ms 
canvass,  and  which  waa  invariahly  paid.  Many  of  his 
works  were  sent  to  Paris,  where  they  were  valued 
next  to  the  productions  of  Eafiaelle.  He  was 
plain  and  unassuming  in  his  manners,  very  frugal 
in  his  living,  yet  so  liberal  and  generous  that  at 
his  death  he  left  an  estate  of  only  fiO,000  livres 
— about  $13,000.  Felibien  relates  an  anecdote 
which  pleasingly  illustrates  his  simple  and  unos- 
tentatious mode  of  life.  The  Cardinal  .Manciui 
was  accustomed  to  viat  his  studio  frec[uently,  and 
on  one  occasion,  having  stMd  later  than  usual, 
Pousain  lighted  him  to  the  door,  at  which  the  pre- 
late observed,  "  I  pity  yon.  Monsieur  Poussin,  that 
you  have  not  one  servant."  "And  I,"  repUedthe 
painter,  "pityyourExoeUencymuoh  more,  that  you 
are  obliged  to  keep  so  many." 

The  favorite  subjects  of  Poussin  were  taken 
from  &bnlous  or  poetical  history,  and  chiefly  from 
Ovid.  These  he  introdneed  into  his  landscapes, 
enriched  with  elegant  architecture,  designed  after 
the  magnificent  edifices  that  abound  inEome  andits 
environs ;  but  he  frequently  painted  subjects  from 
tlie  Bible  and  profane  history.  His  figures  are 
usually  a  palm  aad  a  half  in  length,  as  in  his  Sev- 
en Sacraments;  and  sometimes  two  or  three 
palms,  as  in  his  picture  of  the  Plague  in  the  Co- 
loana  Gallery — but  he  did  not  succeed  so  well  iu 
large  as  in  smaD  figures.  His  invention  was  lively 
and  happy,  and  he  designed  with  great  spirit  and 
correctness.  He  was  a  perfect  master  of  perspeet- 
ive  and  architecture,  which  he  knew  how  to  em- 
ploy to  the  greatest  advantage,  enabling  him 
to  give  a  capfivating  air  to  his  landscapes,  the 
eeenes  and  sitnations  of  which  are  always  subor- 
dinate to,  and  in  harmony  with,  hia  subject.  His 
.pictures  are  always  highly  pleasing  from  their 
choice  of  scenery,  and  possess  peculiar  interest  and 
beauty  from  the  novelty  of  the  objects  introdnced 
.and  the  variety  of  trees,  buildings,  and  other  orna- 
ments, as  arches,  columns,  antique  vases,  urns,  &o., 
laa  well  as  for  the  spirit  and  delicacy  of  his  pencil. 
"When  Poussin  first  arrived  at  Kome,  he  endeavor- 
ed to  imitate  the  coloring  of  Titian,  but  when  he 
afterwards  became  an  enthusiastic  admirer  of  Eaf- 
faelle  and  the  antique,  his  tone  altered,  and  his  car- 
nations had  no  longer  the  wai'mth  that  distin- 
guishes his  earlier  productions. 

Perhaps  the  works  of  no  painter  have  been  the 
subject  of  so  muah  and  such  divided  criticism  as 
those  of  Poussin.  We  cannot  enter  into  any 
lengthened  discussion  on  the  subject,  further  than 
the  main  one — his  coloring.  Some  critics  contend 
that  he  was  very  unequal  in  coloring,  that  it 
was  generally  too  cold  and  feeble ;  while  others 
maintain  a  contrary  opinion,  and  say  that  his  col- 
oring is  that  best  adapted  to  his  subject.  In  order 
(to  ai'riveat  a  just  conclusion,  it  is  necessary  to  look 
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into  the  character  of  Poussin  as  well  as  his  works 
He  was  well  versed  in  the  olaasio  authors  of  an- 
tiquity, and  ^sociated  much  with  men  of  letters : 
his  constant  study  of  the  antique  statues  and 
bas-reliefs  inspired  Lim  with  an  attachment  to 
them  which  partook  of  the  fervor  of  devotion,  and 
made  him  as  intimately  acquainted  with  the  man- 
.,  rites,  and  ceremonies  of  the  ancients,  as  he 
with  those  of  his  own  time.  Lanzi  says  "he 
very  apprehensive  lest  his  aasiety  on  that  head 
(coloring)  might  divert  his  attention  from  the  more 
philosopliical  part  of  his  picture,  to  which  he  was 
singularly  attentive ;  and  to  this  point  he  directed 
his  most  serious  and  assiduous  care.  Baffaclle 
IS  hia  model  in  giving  animation  to  his  figures, 
expressing  the  passions  with  truth,  in  selecting 
the  precise  moment  of  action,  in  intimating  more 
tliaii  was  expressed,  and  in  famishing  materials 
for  fresh  reflection  to  whoever  returns  a  second 
and  a  third  time  to  contemplate  his  well  conceived 
and  profound  compositions.  He  carried  the  habit 
of  philosophy  in  pdnting  farther  than  Eaffaelle, 
and  often  executed  pictures  whose  claim  to  our  re- 
gard is  the  poetical  manner  in  which  the  moral  is 
inculcated.  Thus,in  a  picture  at  Versailles,  called 
'  Memoria  della  Morte,'  he  repi'esented  a  gi'oup  of 
youths  and  a  maiden,  visiting  the  tomb  of  an  Ar- 
cadian Shepherd,  on  which  is  inscribed  the  simple 
epitaph — '  I  also  was  an  Arcadian.'  "  And  again  be 
says,  "  I  think  it  may  be  safely  asserted,  without 
exaggeration,  that  the  Oaraooiimproved  theart  of 
landscape  painting,  and  that  Poussin  brought  it  to 
perfection." 

Pousain,  in  his  directions  to  artists  who  came  to 
study  at  Eome,  says  that  "  the  remains  of  anti- 
quity afibrded  him  instruction  that  he  could  not 
expect  from  masters  " ;  and,  in  one  of  his  lettei-s 
to  M.  de  Ohantelou,  he  observes  that  "  he  had  ap- 
plied to  painting  the  theory  which  theGreekshad 
mtroduced  into  their  music:  the  Dorian  for  the 
grave  and  the  serious,  the  Phrygian  for  the  vehe- 
ment and  the  pasd-onate,  the  Lydian  for  the  soft 
and  the  tender,  and  the  Ionian  for  the  riotous  fes- 
tivity of  his  bacchanalians."  He  was  accustomed 
to  say  "  that  a  particular  attention  to  coloring  waa 
an  obstacle  to  the  student  in  his  progress  to  the 
great  end  and  design  of  the  art ;  and  that  he  who 
attaches  himself  to  this  principal  end  will  acquire 
by  practice  a  reasonablygood  method  of  coloring." 
He  well  knew  that  splendor  of  coloring  and  bril- 
liancy of  tints  would  ill  accord  with  the  solidity 
and  simplicity  of  effect  so  essential  to  heroic  sub- 
jects, and  that  the  sublime  and  majestic  would  be 
degraded  by  a  nnion  with  the  florid  and  the  gay. 
The  elevation  of  his  mind  is  conspicuous  in  all  his 
works.  He  was  attentive  to  vary  his  style  and 
the  tone  of  his  color,  distinguiahing  them  by  a 
finer  and  more  delicate  touch,  a  lint  more  cheerftil 
or  austere,  a  site  more  cultivated  or  wild,  according 
to  the  character  of  hia  subject  and  the  impression 
he  designed  to  make ;  so  that  we  ai'C  not  less 
impressed  with  the  beauty  and  grandeur  of  his 
scenery,  than  with  the  varied,  appropriate,  and  dig- 
nified characteristics  which  distmguish  his  worts. 
Notwithstanding  this  article  has  exceeded  a  pro- 
per length  for  a  Dictionary^  we  cannot  refrain  from 
adding  the  following  admirable  critique  from  the 
6th  discourse  of  Sir  Joshua  Eeynolds :  "  The  fa- 
vorite subjects  of  Poussin  were  ancient  fables ;  and 
no  painter  was  ever  better  qualified  to  paint  such 
subjects,  not  only  from  his  being  eminently  skilled 
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ia  the  knowledge  of  the  ceremonies,  cuatoma,  and 
habita  of  the  ancieats,  but  from  his  being  so  well 
sioqnainted  with  the  different  characters  which 
those  who  invented  them  gave  to  their  allegorioal 
figures.  Thongh  Rubens  has  shown  great  fancy 
ia  hia  Satjra,  Sileauses,  and  Fanns,  yet  they  are 
not  that  distinct,  separate  class  of  beings  whioh  is 
carefully  exhibited  by  the  ancienla,  and  by  Pons- 
sin.  Certainly,  when  such  aubjectfl  of  antiquity 
are  represented,  nothing  should  remind  ns  of  mod- 
ern times.  The  mind  is  thrown  back  into  anfi- 
qtiity,  and  nothing  ought  to  be  introduced  that 
may  tend  to  awaken  it  from  the  illusion. 

"  Poussia  seemed  to  think  that  the  style  and 
the  language  in  whioii  saoh  stories  are  told  is  not 
the  worse  for  preserving  some  relish  of  the  old 
way  of  painting,  which  seemed  to  give  a  general 
uniformity  to  the  whole,  so  that  the  mind  was 
thrown  back  into  antiquity,  not  only  by  the  sub- 
ject, but  also  by  the  esecution. 

"If  Poussin,  in  imitation  of  the  ancients,  repre- 
sents Apollo  driving  his  Chariot  ont  of  the  sea, 
by  way  of  representing  the  sun  rising,  if  he  per- 
sonifies lakes  and  rivers,  it  is  noways  offeosive  in 
him,  but  seems  perfectly  of  a  piece  with  the  gene- 
ral air  of  the  picture.  On  the  contrary,  if  the 
figures  whioh  people  his  pictures  had  a  modern  air 
and  countenance,  if  they  appeared  like  our  coun- 
trymen, if  tlie  draperies  were  like  cloth  or  silk  of 
oar  manufacture,  if  the  landscape  had  the  appear- 
ance of  amodern  one,  how  ridiculous  would  Apollo 
appear  instead  of  the  snn,  and  an  old  Man  or  a 
Nymph  with  an  nrn  to  represent  a  river  or  a 
l^et "  He  also  says,  in  another  place,  that  "it 
may  he  donbted  whether  any  alteration  of  what 
is  considered  defective  in  his  works,  would  '  '" 
stroy  the  effect  of  the  whole." 

Poussin  mamed  the  sister  of  Gaspar  Dughet, 
but  never  had  any  children.  He  died  at  Rome  of 
a  palsy  in  1665.  In  Smith's  Catalogue  raisonnS 
may  be  found  a  descriptive  account  of  upwards  of 
three  hundred  and  fifty  of  the  worlcs  of  this  great 
artist,  in  many  instances  tracing  the  history  from 
the  time  they  were  pMnted,  the  names  of  the  pres- 
ent possessors,  and  the  principal  artists  by  whom 
tiey  have  been  engraved,  together  with  many  in- 
teresting partioalai's  of  the  life  of  the  painter. 
There  are  eight  of  his  pictures  in  the  English  Na- 
tional Gallery,  foorteen  in  the  Dulwich  Gallery, 
and  many  in  the  possession  of  the  nobility  of  Eng- 
land. The  prices  paid  for  those  in  the  National 
Gallery  vary  from  150  to  lOOO  guineas. 

POTTSSIIf,  Gaspab,  or  Gaspab  Dcohbt.  This 
gi'eat  landscape  painter  was  bom  at  Rome  in  1613, 
aooordiug  to  Paaooli,  Laozi,  and  the  best  authori- 
ties; though  others  place  his  nativity  in  France  in 
1600.  He  was  the  son  of  a  Frenchman  settled  at 
Rome,  who  had  given  his  daughter  in  marriage  to 
Niocolo  Poussin.  The  latter  adopted  him  as  hia 
son,  instructed  him  in  painting,  taught  him  to  se- 
lect the  beauties  of  nature  and  of  art,  so  that  he 
became  an  eminent,  and  in  the  opinion  of  maoy  an 
unsurpassed,  landscape  painter.  He  was  no  servile 
imitator  of  his  master,  and  considered  merely  aa  a 
landscape  painter,  certainly  not  his  inferior.  He 
selected  the  most  enctantiag  scenery  of  the  Tub- 
culan,  Tibnrtiue,  and  Roman  territories,  where,  aa 
Martial  observes,  nature  baa  combined  the  many 
beauties  she  has  scattered  singly  in  other  places. 
He  also  composed  ideal  landscapes ;  and  following 
'he  example  of  Tasso  in  his  description  of  the 
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Garden  of  Armida,  he  concentrated  in  them  all  the 
beauties  he  had  observed  in  nature.  These  en- 
chanting scenes  he  decorated  with  appropriate  edi- 
(S  and  figures;  Itjilian  scenes,  with  edifices  in 
I  beautiful  proportions  of  antiquity,  also  arches, 
broken  columns,  and  odier  ruins;  Egyptian 
scenes,  with  pyramids,  obelisks,  and  the  idola  of 
the  country ;  all  displaying  erudition  and  elegance. 
His  figures  sometimes  represent  shepherds  with 
their  flocks,  but  oftenerauhjeotsfromanoient  his- 
tory and  classic  fable ;  poeta  ci'owned  with  laurel, ' 
hawking  parties,  and  occasionally  scriptural  sub- 
jects, generally  designed  in  a  novel  style,  and  fin- 
ished almost  aa  fine  as  minature.  His  distances 
recede  from  the  eye  with  true  beauty  of  perspect- 
ive, hia  grounds  are  charmingly  broken,  and  hia 
ftgures,  trees,  and  other  objeots  are  so  judiciously 
arranged  and  proportioned  to  the  distance,  as  to 
produce  a  most  pleasing  illusion.  Hia  trees  are  so 
faithfully  depicted  as  to  represent  the  exact  species, 
showing  a  natural  and  proper  degree  of  agitation, 
and  every  leaf  in  motion.  He  was  very  fond  of 
the  spreading  palm  and  the  graceful  poplar.  He 
not  only  suooeeded  in  representing  the  rosy  tints 
of  the  morning,  the  splendor  of  noon,  the  soft- 
ness of  evening  twilight,  and  a  sky  tempestu- 
ous or  serene,  but  the  passing  breeze  whispering 
through  the  leaves,  tempests  rending  the  trees  of 
the  forest,  lowering  skies,  clouds  surcharged  with 
rain  and  rent  with  forked  lightnings  that  rive  the 
towering  pine  and  crumble  the  monidering  turret. 
His  touch  ia  firm  and  vigorous,  yet  delicate;  the 
fertility  of  hia  invention  is  only  equalled  by  the 
astonishing  facUity  of  his  esooution;  and  it  is  said 
that,  like  Salvator  Rosa,  he  could  paint  a  well- 
finished  landscape,  and  insert  all  the  figures,  in  a 
single  day.  He  frequently  suggests  more  than  he 
expresses;  for  instance,  we  may  occasionally  ob- 
serve an  ai-tiii!  winding  of  tie  road,  which  in  part 
discovers  itself  to  the  eye,  but  in  other  parts  leaves 
it  to  be  followed  by  the  mental  vision.  He  is  only 
accused  of  not  having  sufficiently  diversiSed  his 
tints,  of  representing  his  verdure  too  green,  and 
of  occasionally  using  too  dark  colors  in  his  fore- 
grounds ;  hut,  notwithstanding  such  small  imper- 
fections, his  pictures  are  always  very  beautiful. 

Gaspar  Poussin  had  three  manners,  whioh  are 
distinguishable  without  any  great  nicety.  The 
first  was  rather  dry  and  hard,  with  the  cold  color- 
ing of  Niooolo ;  but  after  seeing  the  works  of 
Claude  Lorraine,  he  adopted  a  more  mellow  and 
agreeable  tone.  In  hia  third,  he  is  not  as  lively, 
nor  are  hia  last  pictures  as  well  studied  and  fin- 
ished. His  second,  or  middle  stylo,  is  therefore 
the  best  by  many  degrees ;  and  his  pictures  of  this 

Sieriod  are  distinguished  for  such  a  simple  and 
earned  design,  and  a  coloring  ao  natural,  teuthful, 
fresh,  and  lovely,  that  no  one  can  behold  them  with- 
out admiration.  Being  an  indifferent  designer  of 
the  human  form,  he  frequently  prevailed  upouNic- 
colo  to  paint  his  figures,  who  always  introduced 
them  with  the  utmost  propriety ;  and  pictures  of 
this  class  are  more  iiighly  valued  than  any  other 
of  the  landscapes  of  Poussin.  Ko  commendation 
can  be  bestowed  upon  his  works  superior  to  their 
merit,  and  the  great  prices  they  command  in  all 
enlightened  countries,  evince  their  high  estimation 
whereverpaintJngia cultivated orunderstood.  Hia 
works  are  numerous ;  they  are  found  in  the  great 
collections  in  Italy,  and  throughout  Europe.— 
There  are  sis  of  Ms  pictur— ■"*'"' "^ — i;„i.  w-^t.^^.K. 
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Cfallery,  four  in  the  Dnlwioi  Gallery,  three  at 
WiEdaor  Oastle,  and  many  more  in  the  collections 
of  the  nohility,  and  gentlemen  of  wealth  and  taste, 
in  England.  HiB  works  have  been  oonatantly 
rising  ia  Talue,  and  the  prices  paid  for  those  in  the 
EngKah  collections  vary  from  200  to  1000  guineas, 
according  to  the  time  when  they  were  purchased, 
and  the  beauty  of  the  picture.  One  of  his  host 
works  would  now  bring  at  least  1000  guineas  in 
London,  Gaapar  Pouasin  executed  a  few  masterly 
etshinga  from  his  own  deaigna,  yiz. ;  a  set  of  four 
cironlar  Landscapes,  and  a  set  of  fonr  Landacapes, 
length  ways.  Theae  are  all  that  arc  deacribefl  by 
Bartsch,  and  probably  the  list 
died  at  Rome  in  1675, 

POUSSIN,  JoHH  DnoHET,  tb 
of  the  preceding,  was  born  at 
He  was  instmoted  in  painting  by  Mccolo,  but 
manifesting  little  talent,  he  followed  the  advice 
of  his  inatrnctor,  and  devoted  his  attention  to 
engraving,  bnt  never  acquired  raucb  distinction. 
His  best  prints  are  those  engraved  after  the  works 
of  Nicoolo  Pouaain ;  the  following  are  the  most 
deserving  of  notice  ; 

The  Seven  SaGtamenta;  froma  piciure  painted  by 
Nicholaa  Pomsin,  tor  the  Cavaliere  del  Poiio,  different 
from  thoae  fbrmeriy  ia  the  Orleans  colleotion.  Uouiit  Pur- 
Tbe  birth  of  Baccbna  ;  do.    TheJudgmect 
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POTTSSIN,  Lb  Maikh,  There  were  two  French 
painters,  named  Le  Maire,  who  were  the  pupils  of 
Niccolo  Poussin,  and  assumed  his  name.  Pierre 
le  Maire,  according  to  DumesnU,  was  born  at 
Dammartin,  near  Paris,  about  1697,  and  died  at 
Gaillon  in  1669.  He  waa  an  imitate  friend  of 
Hiccolo,  was  called  Le  Maire  Poussin,  and  being 
a  corpulent  man,  was  also  known  by  the  name  of 
Ze  gros  le  Maire.  Dumesnil  describes  (Le  Pein- 
tre  Glraveur  Fran^ais,  torn,  vi,)  fifteen  etchings  by 
him,  executed  in  the  manner  of  Kemi  Vnibert. 
Nothing  is  said  of  his  pictures. 

Franpoia  le  Maire  Poussin  was  bom  at  Maison- 
Eouge,  near  Fontainbleau,  in  1620.  He  went  to 
Eome,  and  studied  under  Kiccolo,  who  ia  aaid  to 
have  called  him  Le  petit  le  Maire,  to  distinguish 
him  from  his  corpulent  friend.  On  hia  return  to 
Paris,  he  followed  the  manner  of  his  master,  and 
acquired  so  much  distinction  that  he  was  admitted 
into  the  Academy  in  1656.  Stanley  aajs  he  is 
known  in  England  by  the  name  of  Poussin  le 
Maire,  as  a  painter  of  landscapes  with  flgurea,  evi- 
dently from  the  designs  or  drawings  of  Wiceolo, 
They  generally  represent  porticos  or  vestibules  of 
temples,  with  few  figures,  well  executed,  somewhat 
brighter  in  coloring,  hut  lacking  the  antique  dig- 
nity of  the  originals.    He  died  in  1688. 

POWELL,  0.  M.,  an  English  marine  painter, 
who  flourished  from  about  1800  to  1820.  Stanley 
says  he  was  a  sdlor,  and  self-taught  in  the  art  of 
painting.  "  In  tbe  raana^ment  of  his  vessels  he 
shows  his  practical  knowledge,  and  his 
tions  are  well  understood  by  seamen, 
carefully  painted  pictures  are  still  esteemed,  and 
obtain  good  prices," 

POWLE,  Gbohge,  an  English  engraver  of  little 
note,  who  flourished  about  1776  Ho  engraved  s 
few  portraits  and  otl  er  s  1  lects  f  r  the  booksell- 

POZZL  Fbabcbs  o  an  I  a!  an  engraver,  borr 
at  Eom©  in  1 J50.    In  conjunct  on  w  di  Coppa  ant 


Perini,  he  engraved  some  of  the  plates  from  the 
statues  in  the  Clementine  Gallery,  Among  other 
prints  by  him  is  a  portrait  of  Pins  YI.,  and  the 
Aurora,  after  Guercmo. 
POZZI,  GiovAHKi  Battista,  a  Milanese  paint- 
,  who  flourished  in  the  latter  part  of  the  17th 
and  first  part  of  the  18th  centuries.  Not  meeting 
with  mucli  enoonragement  at  Milan,  he  went  to 
Piedmont,  where  he  painted  a  great  number  of 
frescos  for  the  churches  at  Turin  and  other  places. 
He  wrought  with  great  facility,  and  bis  works  are 
distinguished  for  briliianoy  of  coloring,  than 
for  elegance  or  correetnesa  of  design,  yet  some  of 
them  prodnce  a  fine  effect,  as  in  his  picture  of  St 
OristofoTO  at  Vercelli 
POZZI,  Giovanni  Battista,  a  Milanese  paint- 
,  who,  according  to  BagHoni,  evinced  remarkable 
talents,  and  was  employed  by  Sixtus  Y.  in  the 
palace  of  St,  John  of  I^teran,  and  in  the  Library 
of  the  Vatican.  In  the  Sistine  chapel  he  painted 
the  Visitation  of  the  Yirgin,  and  the  Angel  appear- 
ing to  St.  Joseph  in  his  Dream ;  in  11  GesUj  a  Ohoir 
of  Angels.  He  died  in  the  pontificate  of  Siztus  V,, 
aged  28,  deeply  lamented  as  the  most  promising 
young  artist  of  his  time.  Lanzi  says  none  ap- 
proadied  so  near  to  Eaffaelling  da  Eeggio  as  Poz- 
zi,  and  as  to  ideal  beauty,  he  may  be  considered 
the  Guide  of  his  day.  Had  he  survived  to  the 
time  of  the  Oaracci,  it  is  impossible  to  say  what 
degree  of  perfection  he  might  have  attained." 

POZZI,  Btbfano,  a  painter  bom  at  Eome,  who 
first  studied  under  Carlo  Maratti,  and  afterwards 
witli  Agoslsno  Masucci,  Lanzi  says  he  was  more 
noble  in  his  design  than  Masucci,  and  more  natu- 
ral and  vigoronsin  his  coloring.  He  acquired  con- 
siderable distinction,  and  executed  several  works 
for  the  churches  and  pubho  edifices  at  Eome.  In 
the  pontifical  palace  of  Monte  Oavallo  is  a  fine  pic- 
ture by  him,  representing  St,  Gregorio,  and  in  the 
church  H  Wome  S.  S.  di  Maria  an  altar-piece  of  the 
Death  of  8t.  Joseph.  He  died  in  1708,  He  had 
a  brother  named  Giuseppe,  who  possessed  excel- 
lent talents,  but  died  young  at  Kome  in  1765,  he- 
"  re  hia  powers  were  matured. 

POZZI,  Eoooo,  an  Italian  engraver,  who  flour- 
ished abont  1750,  He  engraved  some  of  the  platea 
for  the  Mnseo  Fiorentino,  and  otherafoj' the  Anti- 
quities of  Hercnlaneum,  publiahed  at  Ifaplea. 

POZZO,  Anhhea,  an  eminent  pdnter  and  ar- 
chitect, bornatTrentinl642.  After  learning  the 
elements  of  painting  under  two  indifferent  artists 
in  his  native  city,  he  went  to  Milan,  where,  by  as- 
siduously studying  the  works  of  the  beat  masters, 
aided  by  the  strength  of  his  own  genius,  he  made 
such  progress  as  to  be  considered  a  young  artist 
of  great  promise.  But,  falling  into  vicioua  compa- 
ny, he  became  extremely  dissolute,  until,  disgusted 
by  his  course  of  life,  and  affected  at  the  diaeonrse 
of  an  eminent  preacher,  he  resolved  to  retire  from 
the  world,  and  at  the  age  of  38  joined  the  Society 
of  the  Jesuits,  who,  knowing  his  talents  for  plant- 
ing, placed  Mm  nnder  the  instruction  of  Lodovico 
ScaramnGeia,bywhosepreceptsheacqmredagrand 
and  magnificent  style  of  composition.  He  after- 
wards viaited  Eome  and  Venice,  and  greatly  im- 
proved his  design  and  coloring.  At  Eome,  par- 
ticulai'ly,  he'diligently  studied  the  works  of  Eaf- 
faelle,  and  other  great  masters;  also  the  most  su- 
perb edificea  of  that  metropolis,  ao  that  ho  acquired 
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aprofound  knowledge  of  aroliitectnre  and  perapeo- 
tive.  He  painted  both  in  oil  and  fresco,  and  exe- 
cuted many  works  at  Rome,  Genoa,  TnriE,  and 
other  places,  chiefly  for  the  ohnrchesof  his  order, 
which  gained  him  the  reputation  of  one  of  the 
ablest  artists  of  the  time.  His  pictures  are  com- 
posed in  a  grand  style,  the  figures  elegantly  de- 
signed, the  coloring  rich  and  harmonious,  and  the 
whole  enriched  with  noble  edifices,  orgrand  per- 
spectives. Few  artists  have  escelled  him  in  archi- 
tecture and  perspective,  the  prinoiplea  of  which  he 
perfectly  understood,  and  published  an  elaborate 
treatise  on  them.  The  Emperor  Leopold  I.  invi- 
ted him  to  Vienna,  where  he  esecnted  many  ad- 
Hjired  works,  and  painted  noble  portraits  of  tlmt 
monarch  and  the  Archduke  Joseph. 

Pozzo  not  only  excelled  in  history,  but  in  por- 
traits and  landscape.  Heacquiredsuch  a  wonder- 
ful facility  of  operating,  especially  in  fresco,  that 
Giro  Ferri  used  to  say  that,  while  the  horses  of 
other  painters  moved  at  a  slow  pace,  those  of 
Pozzo  were  always  on  the  gallop.  Yet  he  did  not 
despatch  his  work  too  hastily,  nor  until  he  was 
satisfied  with  his  performance.  Among  his  best 
works  iu  oil  are  St.  Francesco  Borgia,  in  the 
eharch  of  IlGestatEome;  the  Wise  Men's  Offer- 
ing, at  Vienna ;  and  four  pictures  from  the  Life  of 
J  Christ,  in  the  church  of  the  Congregazione  de' 
Mercanti,  at  Genoa.  Lanzi  says  these  last  named 
pictures  are  executed  in  his  best  manner,  and  that 
"  he  imitated  Kubens  in  those  beautiful  and  play- 
ftil  lights  which  seem  to  irradiate  the  oomposi- 
Hon."  He  was  more  eminent  and  greatly  dis- 
tinguiahed  in  fresco.  The  ceiling  of  the  church  of 
&.  IgnaHus  at  Borne  is  regarded  as  one  of  the  ablest 
productions  of  his  time,  not  only  for  its  ingenuity 
and  copiousness  of  composition,  and  brilliancy  of 
coloring,  hut  for  its  animated  freedom  of  execu- 
tion. His  portrait,  painted  by  himself  is  in  the 
Florentine  Gallery, 

As  an  architect,  Pozao  gained  some  distinction, 
and  executed,  among  other  works,  the  altar  of  S. 
Iguazio  ia  the  ohurob  del  Gesii  at  Rome ;  and  the 
altar  of  St.  Luigi  Gonzaga  in  S.  Ignazio.  The  for- 
mer is  said  to  be  the  richest  altar  in  Rome,  or  in 
all  Europe.    He  died  at  Venice  in  1709. 

POZZO,  Dakio,  a  painter  of  Verona,  who  died 
in  1653,  Hged  about  60,  according  to  Lanzi,  though 
others  say  in  1633.  He  pMnted  a  few  excellent 
works  for  the  churches  at  Verona  and  Tlrbino. 
He  was  learned  in  his  profession,  and  instructed 
several  pupils,  among  whom  was  Olaudio  Eidolfl, 
called  also  Olaudio  Veronese. 

POZZO,  Isabella  dal,  a  paintress  of  whom 
little  is  known.  There  is  a  beautiful  picture  by 
her,  representing  the  Virgin  and  Infant  with  seve- 
ral Saints,  in  the  church-of  S.  Prancesco  at  Turin, 
bearing  her  name,  and  the  date  1906.  According 
to  Lanzi,  there  were  few  better  artists  at  Turin, 
at  the  time  she  flourished. 

POZZO,  MiTTEO  DAL,  a  painter  of  Padua,  and 
a  pupil  of  Squareione,  who  flourished  about  1480. 
Inttle  is  known  of  him,  aud  his  works  have  mostly 
perished. 

POZZO,  OoKTB  GiBotAMO  DAL,  an  eminent 
Italian  architect,  born  at  Verona  in  1718,  Accord- 
ing to  Kilizia,  he  combined  nphle  descent  with  a 
good  education,  an  excellent  disposition,  and  supe- 
Sor  talents.  He  studied  philosophy  and  the  fine 
arts  under  the  brothers  Don  Pietro  and  Don  Glr- 


0  Ballerini,  after  which  he  applied  himself  to 
architecture ;  and  by  designing  the  antique  with 
great  care,  assisted  by  the  writings  of  Vitmvius, 
Palladio,  and  Soamozzi,  he  became  an  excellent  ar- 
chitect. Milizia  says  that  he  endeavored  to  im- 
prove the  extravagant  fiishion  of  the  18th  century, 
and  to  establish  a  beautiful  style  after  the  antique. 
His  style  is  a  mixture  of  Sanmicheli  and  Palla- 
dio ;  his  prinoipai  members  are  never  broken ;  hia 
ornaments  are  always  well  adapted ;  and  his  edi- 

are  distinguished  for  grandeur  and  harmony 
of  effect.  Among  his  principal  works  is  the  ele- 
gant viUa  of  the  Counts  Trissino,  in  the  Vicentino, 
situated  on  a  hill,  and  surrounded  with  beautiful 
gardens.  The  Count  dal  Pozzo  wrote  several 
works  on  Architecture,  anong  which  is  a  treatise 
entitled  Degli  OrnammU  dell'  AreMtett-wra  Civ- 
ile secondo  gli  AnUeki;  also  another,  Sopra  i 
Teatri  dsffU  Antiohi  e  Sitl  Idea  d'  un  Teatro 
adatU)  aW  Uso  Modemo.  He  was  celebrated  for 
his  literary  attainments  throughout  all  Europe, 
and  was  chosen  associate  of  the  academies  at  Par- 
ma and  Bologna,  He  died  iu  his  prime,  but  Mi- 
lizia  does  not  mention  the  exact  date. 


POZZO,  JuAH  DBL,  a  Spanish  architect,  who 
flourished  about  1450.  He  was  a  Canon  of  the 
Cathedral  at  Ouenca,  and  the  founder  of  the  Do- 
minican convent  of  St.  Paul,  near  that  city.  He 
was  principally  distinguished  for  the  celebrated 
bridge  near  the  convent,  over  the  river  Huexar. 
It  is  admirably  constructed,  and  with  such  solidi- 
ty as  to  appear  like  a  Roman  work.  It  is  350  feet 
long,  with  five  arches ;  the  middle  piers  150  feet 
high.  Juan  del  Pozzo  had  a  relative,  named 
Pedro  de!  P.,  who  erected  the  convent  of  the  Je- 
suits at  Ouenca,  now  that  of  the  Interpreters. 

POZZO  BONELLI,  Giuuano,  a  Milanese  paint- 
er, who  flourished  iu  the  latter  paii  of  the  16th 
century,  Lanzi  says  he  was  a  good  artist,  and  ex- 
ecuted several  works  which  approach  the  best  of 
the  Cerani,     He  was  living  in  1605. 

POZZOSEERATO,  Lodovioo,  called  also  Lo- 
Dovioo  Pozzo,  and  da  Tebvigi.  This  artist  was 
a  native  of  Flanders,  and  was  called  Lodovioo  da 
Trevigi,  fromhislongreddencein that  city.  Itis 
said  that  hia  family  name  was  Toermt.  He  was 
cotemporary  with  Paul  Brill,  who  men  resided  at 
Venice,  and  his  landscapes  were  often  put  in  com- 
petition with  those  of  that  master,  and  were  some- 
tiraes  preferred  to  them.  Lanzi  says,  "he  was 
equal  to  Brill  in  the  representation  of  distant  ob- 
jects, and  is  more  pleasing  and  select  in  the  vai'ia- 
tiong  of  his  clouds  and  distinctions  of  light."  No- 
thing can  be  finer  than  his  representations  of  the 
rising  and  the  setting  sue,  and  the  degradation  of 
tint  in  his  skies  and  distances.  He  painted  land- 
storms  and  tempests  with  uncommon  grandeur 
and  effect.  He  was  also  celebrated  for  his  altar- 
pieces.  He  resided  a  long  time  at  Trevigi,  where 
he  flourished,  according  to  Federioi,  about  the 
beginning  of  the  I7th  century,  and  left  many  of 
his  finest  works.  He  died  at  Trevigi,  aged  60 
years;  the  exact  time  is  not  known,  although  he 
was  living  in  1604,  as  aOTears  from  the  date  upon 
one  of  his  pictures  at  l^vigi;  and  according  to 
the  Gvida,  di  Sovigo  he  painted  in  that  city  as 
early  as  1587.  As  his  name  is  unknown  in  his 
own  country,  it  is  probable  that  hepassed  most  of 
his  life  m  Italy. 
POZZUOLI,  GiovAtrai,  a  native  of  Carpi,  an 
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emiiieBt  wovkcr  in  seagliola,  who  studied  under 
Annibflle  Gtriffoni.  Lanzi  says  that,  in  conjunc- 
tion with  Giovanni  Maasa,  he  executed  some  won- 
derM  apecimens  of  tMs  art  in  his  native  place, 
and  in  the  adjacent  cities  of  Guastalla,  Novellara, 
end  elsewhere.  He  died  about  1734.  See  del 
Uonte  and  &io.  Massa. 

PEADIEE,  Cb4hlim  Simon,  a  Swiss  engraver, 
horn  at  Geneva  about  1790.  He  went  to  Paris, 
end  studied  under  the  celebrated  Desnojers. 
Among  his  principal  plates  are  Several  landscapes, 
and  a  number  of  beantlfol  plates  after  the  Italian, 
French,  and  Flemish  masters,  among  which  are 
La  Tierge  aux  Euines,  after  BaffmlUj  Oupid  and 
Psyche,  Virgil  reading  the  jEneid  to  Angustus, 
Zephyr  caressing  Flora,  and  several  portraits, 
after  GerwrA  ;  Kaffaelle  and  Fomarina,  and  Au- 
tlochna,  after  Ingres.     He  was  living  in  1841. 

PRADO,  Blab  db,  a  Spanish  painter,  horn  at 
Toledo,  according  to  Palomino,  in  1497.  He  stud- 
ied under  Alonao  Berruguette,  and  executed  some 
exodlent  works  for  the  churches  at  Toledo,  among 
which  are  seyeral  in  the  chapel  of  St,  Bias,  much 
ii^nred  by  time  and  the  dampness  of  the  sitnation. 
There  are  also  some  fine  pictures  by  him  at  Mad- 
rid, partionlarly  a  Descent  from  the  Cross,  in  the 
dim'oh  of  San  Pedro,  which  shows  the  hand  of  an 
able  master.  He  also  excelled  in  portrails,  and 
was  invited  to  the  court  of  the  Emperor  of  Mo- 
rocco, to  paint  the  portrait  of  the  daughter  of  that 
monarch,  who  niunifloently  rewarded  him.  He 
died  at  Madrid  in  1567-  Others  say  that  he  stud- 
ied under  Pranoisoo  Comontes,  and  that  he  was 
living  in  1503,  about  which  time  he  was  sent  to 
Morocco  by  Philip  of  Spain,  for  the  pui^ose  above 
mentioned ;  and  ttiat  there  is  an  altar-piece  by  him 
in  the  church  of  the  Minimes  at  Toledo,  dated 
1591 .  Probably  there  wei-e  two  artists  of  this  name. 


PRATA,  Eanunzio,  a  Milanese  painter,  who 
flourished  at  Pavia  about  1635.  Lanzi  says  he  ex- 
ecuted some  works  for  the  churches  ia  that  city, 
which  are  highly  commended. 

PRATO,  E^NOBSoo  DB,  a  painter  who  flour- 
ished at  Brescia  about  the  middle  of  the  16th  cen- 
tury. There  is  an  altar-piece,  highly  commended 
by  Oretti,  in  the  church  of  S.  Francesco  at  Bres- 
cia, representing  the  Marriage  of  the  Virgin,  sign- 
ed JPranoud  de  Frato  Gavamo^enm  opua  1547. 
Lanzi  thinks  there  were  two  artists  of  this  name. 

PEATO,  Peamobsoo  del,  a  Florentine  painter, 
who  died  in  1662.  He  was  an  eminent  goldsmith, 
and  an  excellent  artist  in  the  inlaying  of  metals. 
He  became  inclined  for  painting  when  somewhat 
advanced  in  life,  and  studied  under  Francesco  Sal- 
viati.  He  was  soon  able  to  execute  cabinet  pic- 
tures in  the  style  of  that  master  with  great 
cess.  Vasari  pronounces  his  Plague  of  the  Ber- 
pents  and  Christ's  Descent  into  Limbo  "  most 
beautiful  jiroductions."  Lanzi  thinks  that  some 
of  the  cabinet  pictures  ascribed  to  Salviati  were 
very  probably  executed  by  this  artist. 

PRATT,  Matthew,  a  native  of  Philadelphia, 
who  went  to  London  in  1764,  and  resided  some 
time  with  Mr.  "West,  In  1766  he  exhibited  a  pic- 
ture called  the  American  School,  consisting  of  the 
portrdts  of  West,  himself  and  other  American  ar- 
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city. 

PRAXITELES,  one  of  themost  eminent  Grecian 
sculptors,  was  ootemporary  with  Euphranor,  and 
flourished,  according  to  Pliny,  in  the  I04th  Olym- 
piad, or  B.  0.  360.  The  place  of  his  birth  is  not 
mentioned.  He  lived  in  the  period  immediately 
subsequent  to  the  age  of  Phidias,  but  his  genius 
took  a  different  course  from  that  character  of  eleva- 
tion and  sublimity  which  distinguishes  the  works 
of  the  ^sohylus  of  Sculpture,  Praxiteles  was  the 
founder  of  a  new  school.  His  style  was  eminently 
distinguished  for  softness,  delicacy,  and  high  finish ; 
and  he  wm  fond  of  representing  whatsoever  in  na- 
ture appears  gentle,  tender,  and  lovely.  Conse- 
quently his  favorite  subjects  were  the  soft  and 
delicate  forms  of  females  and  children,  rather  than 
the  masculine  forms  of  athletes,  warriors  andhe- 
Perhaps  in  no  work  were  his  peculiar  abil- 
ities so  well  displayed  as  in  the  Venus  of  Onidus, 
which,  with  the  exception  of  the  Qlyrapian  Ju- 
piter of  Phidias,  has  received  higher  and  more  un- 
qualified eulogiums  from  ancient  writers,  than  any 
other  work  o&Grecian  art.  These  two  great  ar- 
tists may  therefore  be  considered,  as  standing  at 
the  head,  of  their  respective  schools ;  Praxiteles, 
the  delicate  and  beautiful — Phidias,  the  grand  and 
Huhlime.  Praxiteles  acquired  great  skill  in  exe- 
cution, and  is  said  to  have  had  some  peculiarities 

flnishiog  his  marble.  He  is  said  to  have  de- 
clarad  that  he  considered  those  to  be  his  best 
works  which  had  undergone  the  process  of  cir- 
ewmlUio.,  by  Kioias.  As  the  latter  artist  was  a 
painter,  it  seems  probable  that  this  work  cannot 
mean,  simply  mbbing  or  polishing  the  statues, 
but  that  some  very  tliin  traosparent  varnish  was 
laid  over  the  Bui-Tace  of  the  marble  after  it  had 
paraed  through  the  sculptor's  hands. 

Praxiteles  was  eminent  for  his  works  both  in 
bronze  and  marble,  but  he  seems  to  have  had  the 
highest  reputation  for  his  skill  in  the  latter. 
Among  those  in  bronze,  Pliny  and  Pausanias 
mention  a  statue  of  Bacchus,  Mid  one  of  a  Satyr, 
so  excellent,  that  it  was  called  Feriioetoa,  or,  the 
Celebrated.  He  also  made  a  statue  of  Venus;  a 
statue  of  a  Matron  weeping ;  and  one  of  a  Cour- 
tesan laughing,  believed  to  he  a  portrait  of  the 
celebrated  Thespian  courtesan  Phryne.  His  Apol- 
lo Sauroctonos  (or  the  Lizard  Killer),  was  the 
finest  of  his  works  in  bronze,  and  was  greatly  dis- 
tinguished for  purity  of  style,  and  graceful  beau- 
ty of  form.  There  is  in  the  Vatican  a  well- 
authenticated  marble  copyofthis  celebrated  work, 
which  is  justly  conwdered  one  of  the  greatest 
treasures  of  that  storehouse  of  art.  Among  the 
works  in  marble  by  Praxiteles,  the  famous  Venus 
of  Onidus  takes  the  preSminenoe.  He  eseoated 
two  statues  of  that  goddees,  the  one  draped,  and 
the  other  naked ;  the  people  of  Cos  chose  the  for- 
mer; the  Onidjans  immediately  purchased  the 
latter.  This  work  is  mentioned  by  Luoian  as  the 
master-piece  of  Praxiteles ;  and  it  is  also  the  sub- 
ject of  numerous  epigrams  in  the  Greek  Anthol- 
ogy. Its  fame  was  so  great  that  travelers  visited 
Cnidus  on  purpose  to  see  it;  and  Rioomedes,  King 
of  Bithynia,  oflered  to  assume  the  payment  of  o 
heavy  debt  for  the  Cnidians,  on  condition  of  their 
giving  up  this  celebrated  work.  To  their  honor 
be  it  said,  they  declined  the  offer.  The  original 
work  was  destroyed  at  Constantinople,  in  the  fifth 
century,  ia  the  dreadful  iire  which  consumed  so 
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many  of  tlie  admiraljle  moaumenta  of  art,  collect- 
ed in  that  city.  Some  idea  of  tte  action  and  gen- 
eral composition  of  this  atatiie,  may  be  gained  from 
tiie  figure  pf  Veans  on  the  ancient  coins  of  Onidns. 
Pliny  mentions  two  figures  of  Oupids,  as  araoBg 
his  finest  works ;  and  he  places  one  of  them  quite 
on  an  equality  with  tb.e  Venus  of  Onidus.  It  was 
made  of  Parian  marhle.  A  Cnpid  in  the  Vatican 
ia  thought  to  he  a  copy  of  this  work,  Pansanias 
relates  an  anecdote  in  regard  to  this  statue,  which 
may  properly  he  introduced  here,  as  eTinoing  that 
theopinion  of  Praxiteles  in  regard  to  it,  coincided 
with  that  of  the  ancient  writers,  forming  a  strong- 
er testimony  to  the  merits  of  the  work.  "  Phryne, 
whose  influence  over  the  sculptor  seems  to  have 
heen  considerable,  was  anxious  to  possess  a  work  of 
Praxiteles,  and  when  desired  to  choose  for  herself, 
not  knowing  which  of  his  exquisite  works  to  select, 
devised  the  following  expedient.  She  commanded 
a  servant  to  hasten  to  hiin,  and  tell  him  that  his 
workshop  was  in  flames,  and  that,  with  a  few  ex- 
ceptions, his  works  had  already  perished.  Pras- 
iteles,  not  doubting  the  truth  of  the  announcement, 
rushed  out  in  the  greatest  anxiety  and  alarm,  ex- 
olaiming  '  all  ia  lost,  if  my  Satyr  and  Cupid  are 
not  saved  I'  The  object  of  Phryne  was  answered ; 
she  confessed  her  stratagem,  and  chose  the  Oupid." 
Among  the  other  works  of  Praxiteles,  were  two 
statues  of  Phryne ;  one  of  marble,  placed  in  the 
Temple  of  Venus  at  Thespite;  the  other  of  bronze, 
gilt,  dedicated  by  her  at  Delphi,  where  it  had  the 
Eonor  of  adislanguishedplaoe.  Praxiteles  appears 
also  to  have  executed  some  works  of  more  es"  " " 
ed  character  and  composition,  among  which 
some  sculptm'es  that  decorated  the  pediments  of 
the  Temple  of  Hercules  at  Thebes,  representing 
part  of  the  labors  of  that  demi-god.  Praxiteles 
had  two  eons,  Oephisodotns  and  Timarohus,  both 
of  whom  were  artists. 

There  was  a  painter   of  inferior 
Praxiteles,  mentioned  by  Pliny:  also  a  chaser  and 
modeller,  living  at  a  later  period, 

PEEOIADO,  or  PEEZIADO,  Don  Francisco, 
a  Spanish  painter,  bora  at  Seville  in  1Y13.  Aiter 
studying  with  Domingo  Martinez,  iie  went  to 
Rome  and  entered  the  school  of  SebastianoOonca, 
whose  style  he  adopted.  According  to  Lanzi,  he 
resided  at  Rome  the  greater  part  of  his  life,  and 
died  there  in  1T89.  He  painted  some  good  works, 
particularly  a  Holy  Paraily,  entirely  in  the  style 
of  Oonca,  for  the  Oburch  of  the  Foity  Saints.  He 
wgfl  appointed  painter  of  the  Chamber  to  Ferdi- 
nand VI.,  and  was  for  many  years  direotor  of  the 
Spanish  Aeademy  at  Rome. 

PREGLIASOO,  GiiooMo,  an  Italian  architect, 
borrt  in  Piedmont  in  1TB7.  He  gained  great  dia- 
tinctiou  in  theatrical  architecture,  parljoularly  by 
restoring  the  theatre  of  Oanobiana,  at  Milan ;  also 
by  erecting  the  theatre  at  Monza,  the  grand  tliea- 
tre  at  Ifaples,  and  several  others.  Pregliasco  was 
eminent  for  his  designs  of  gardens,  in  the  English 
style,  evincing  an  original  and  excellent  taste.  He 
died  in  1825. 

PEEISLER,  Jobs  Dahibl,  a  German  paintt 
and  engraver,  who  flourished  at  Nuremberg  inth 
latter  part  of  the  ITtli,  and  first  part  of  the  18th 
centuries.  lie  attained  little  distinction,  but  had 
several  sous  whom  he  instructed  in  his  profess' 
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1771.  Ho  was  instructed  in  design  by  his 
father,  and  afterwards  went  to  Italy,  where  he  re- 
sided eight  years.  On  his  return  to  Nuremberg 
he  acquired  considerable  reputation  as  a  pdnter, 
and  his  piotnre  of  the  Entombment  of  Christ,  in 
one  of  the  churches,  is  commended.  He  is  better 
known,  however,  as  an  engraver,  and  executed 
several  plates  after  the  French  and  Flemish  mas- 
ters, among  which  are  the  following ; 

The  Four  Elements ;  aft^  Bovfihardoa.  The  Four 
Quarters  of  the  World  ;  do.  A  set  of  Fifty  plates  from  the 
designs  of  Boiichivrdon ;  after  the  principal  antique  atat^ 
ues  atBome.  Part  of  the  plates  ftam  the  oeiUngs  panted 
by  Suhma,  ia  the  church  of  the  Jesuits  at  Antwerp,  with 
'     "  ■  'ning  the  poitr^tsof  Rubena  and 


Vandyck. 

PEEISLER,  GaoEOB  MiiixiN,  was  the  second 
son  of  John  Daniel  P.,  bora  at  Nuremberg  in 
1700,  Ho  accompanied  his  brother  to  Italy,  and 
resided  there  several  years.  On  returning  to  Ger- 
many, according  to  iluber,  he  paiat«d  some  por- 
traits, but  afterwards  devoted  himself  to  engraving, 
in  wliich  he  acquired  considerable  eminoaoe.  He  . 
was  employed  to  engrave  some  of  the  plates  after 
the  statues  in  the  Dresden  Gallery,  and  also  by 
Stosoh,  for  hia  work  on  Antique  Gems.  He  en- 
graved a  set  of  twenty-one  plates  from  the  designs 
made  by  John  Justin  Preisler,  after  the  antique 
and  modem  statues  at  Home  andPIorenoe,  Ho 
also  executed  many  detached  plates  of  portraits 
and  other  subjects,  a  list  of  which  may  bo  found 
in  Nagler's  Kunstler-Lexicon.    He  died  in  1754, 

PEEISLER,  John  Maetih,  was  the  third  son 
of  John  Daniel  P.,  born  at  ITuremberg  in  1715. 
He  first  studied  with  kis  brother  George  Martin 
P.,  and  made  considerable  progress  until  1739, 
wLenhevi8itedParis,andb6Cftmeapupil  of  George 
Frederick  Solimidt.  In  1744  he  was  invited  to  the 
court  of  Denmark,  appointed  engraver  to  the  King, 
elected  a  member  of  the  Academy  of  Copenhagen, 
and  resided  in  that  city  fifty  years.  lie  died  there 
m  17B4.  He  executed  many  plates  of  porti-aita 
and  other  subjects,  a  list  of  which  is  given  by  Na- 
gler.     The  following  are  among  the  best  ■ 


Frederick  V.,  King  of  Denmark  and  Norway; 
jdnx.  ChfiaMan  Tl.,  King  of  Denmark ;  WaM, 
Jacobus  Benzelins,  Eplscopns  Upsal.    ITSl.    Ott 

deThot;  q/WXcrft.    John  Wiedewalt,  Soulpti 

King ;   J*.  AUl,  piax.    17TB.     Klopstoclc ;   Jnsl,  ptno;. 
a,^,'...    ,,    \Tso       ■ir^^..,™.^    statute  of  Henry  V. 


J*.  Aid,  bJhk 
Prsislei;  so.  1782.  E 
aftei-  a  irOTiM  h/  J.  S 


the 


The  Can 


ual  de 


Souillioi 


by  the  Eagle  of  JupitOT ;  after  Pierre,    A  BncchaQaliao 
iubjectj  do.    Labau  seeking  for  hia  Gods;  aft^  Cmee. 


PEEISLER,  ValbntinbDakibil,  was  the  young- 
est son  of  John  Daniel  P.,  born  at  Nuremberg  in 
I7l7.  He  executed  some  indifferent  porlj-tdts  and 
other  subjects  in  mezzotinto,  of  which  Nagjler 
gives  a  list  of  twenty-six  pieces.  He  engraved 
Bomepoitraits  of  the  Burgomasters  of  Zurich,  ^ter 
the  designs  of  J,  0.  Fuessli,  which,  from  some  ca- 
price, he  signed  with  the  name  of  S.  Wahh.  He 
also  engraved  some  portraits  and  other-.snbjeot9  . 
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PEIISLEE,  John  Gbobgb,  was  the  son  of  Join 
Martin  P.,  horn  at  Oopeniagen  in  1T57-  After 
receiving  instruotion  from  his  father,  he  went  to 
Paris,  and  studied  with.  John  George  Wille.  He 
engraved  some  plates  in  the  neat,  finished  style  of 
that  master,  and  when  elected  a  memher  of  the 
Aoademy  at  Paris  in  1787,  he  engraved  for  his 
reception  piece,  loaruB,  after  Vien.  He  died  in 
1808. 

PEEITIIEE,  Ahthony  Joseph  von,  a  German 
engraver,  horn  at  Vienna  about  1608.  His  in- 
strnctor  i8  not  mentioned,  bnt  after  the  death  of 
Mannl,  he  nndertook  to  engrave  all  the  piotur^ 
in  the  Imperial  Collection,  in  conjunction  with 
Andrew  Altamont,  IVanoia  Stampaii,  John  Adam 
Sehmntzer,  and  others.  These  plates,  160mnnra- 
her,  were  published  at  Vienna  in  four  vols.,  each 
contfflning  forty  prints,  under  the  title  of  Thea- 
tnm,  artu  PictoHm,  &a.,  1738,  1739,  1781,  and 
1733.    He  also  engraved  a  few  portraits;  a  com- 

Elete  list  of  his  works  may  be  found  in  Nagler, 
[e  died  m  1761. 

PRESNEE,  Geobob  Oaspae  vo»,  was  the  son 
of  the  preceding,  bom  at  Vienna  about  1733.  Af- 
ter learning  the  rudiments  of  art  under  his  father, 
he  went  yonng  to  Italy,  and  studied  and  practised 
painting  at  Rome  for  many  years.  There  is  an 
altar-piece  by  hini  in  the  church  of  8.  Dorot6a. 
He  executed  a  few  spirited  etchings,  some  of  them 
neatly  finished  with  the  graver,  aAer  hia  own  de- 
signs and  those  of  other  masters.  He  died  about 
1766. 

PEEITNEE,  JoHtf  Joseph  von,  is  said  to  have 
been  the  youngest  son  of  Joseph  Anthony  P,  Af- 
ter studying  engraving  with  hia  father,  ho  went 
to  Italy,  where  ho  resided  many  years,  and  en- 
graved a  part  of  the  plates  of  the  Mnseo  Eioren- 
tiuo.  He  also  engraved  a  set  of  forty-five  plates 
after  the  paintings  in  the  Oastie  of  Oaprarolla,  by 
Taddeo  Zuccaro,  repreeenting  the  most  memorable 
actions  of  the  Famese  fknily,  entitled,  IlhiMri 
fatU  Farneiiani,  published,  at  Rome  in  1744  and 
1746.  iN'agler  does  not  mention  this  engraver, 
hut  gives  (£e  works  above  mentioned  to  George 
Caspar  P, 

PEE8TBL,  John  Gottlieb,  a  German  painter 
and  engraver,  born  at  Grunebach,  in  Suabia,  in 
1739.  After  learning  the  rudiments  of  art  in  his 
own  country,  he  went  to  Venioe,  where  he  studied 
painting  under  Giuseppe  JSfogari,  and  engraving 
under  Joseph  TVagner.  On  returning  to  Ger- 
many, he  devoted  himself  almost  entirely  to  en- 
graving, and  eseouted  a  great  number  of  plates  in 
various  styles,  most  of  them  spiritedly  etched,  and 
finished  in  aquatinta.  He  resided  (iiefly  at  IJu- 
remherg,  and  died  at  Erankfort  in  1H08.  Nagler 
calls  him  Johann  TkeopMlvs,  or  QottUeh  amd 
Amadsas,  and  gives  a  hst  of  140  prints  by  him, 
principally  after  the  Flemish  and  Dutch 


PEE5TEL,  Maeia  Oathkkish,  whs  the  wife  of 
the  prsoeding  arliat,  and  assisted  him  in  many  of 
hie^beat  works.  Some  disagreement  causing  a 
separation,  she  went  to  London,  and  practised 
graving  there,  until  her  death  in  1794.  Kai,___ 
gives  a  list  of  seventy-three  prints  by  her,  afterthe 
Italian,  Dntoh,  and  German  mastera,  executed  ' 


the  style  of  her  husband,  in  a  delicate  and  pictur- 

PEE8TEL,  Oathksinb,  was  the  daughter  and 
scholar  of  John  G.  P.  She  exeonted  some  plates 
in  his  style. 

PRESTON",  Thomas,  an  English  engraver,  who 
flourished  abont  1730.  He  executed  a  few  book 
plates,  posseting  little  fnerit. 

PEETE,  Gbnoesk.    See  Galaatino. 

PEETL  Oav.  Mattia,  called  II  Calabeese,  an 
eminent  Italian  painter,  born  at  Taveraa,  in  Cala- 
bria, in  1613,  After  studying  some  time  at  Parma 
and  Modena,  he  went  to  Kome  and  studied  a  short 
time  under  Gio.  Lanfranoo.  The  reputation  of 
Guereino  induced  him  to  visit  Cento,  for  the  bene- 
fit of  his  instructions.  Lanzi  observes,  that  Oala- 
breae  was  accustomed  to  boast  that  he  had  studied 
under  Guereino,  that  he  had  visited  almost  every 
country,  and  Been  and  studied  the  best  productions 
of  eveiy  school,  both  in  and  beyond  Italy.  "Hence 
inhispaiotinghemay  be  compared  to  aman  whose 
travels  have  been  extensive,  and  who  never  hears 
a  suhjeet  started,  to  which  he  dues  not  add  some- 
thing new ;  and  indeed  the  drapery,  ornaments,  and 
costumes,  of  Preti,  are  highly  varied  and  original. 
He  confined  himself  to  design,  and  did  nc^  attempt 
coloring  tUl  he  was  twenty-six  years  old.  In  de- 
sign he  was  more  vigorous  and  robust,  than  deli- 
cate, and  sometimes  inclines  to  heaviness.  In  his 
coloring  he  was  not  attractive,  but  had  a  strong 
impasto,  a  decided  chiaro-scuro,  and  an  ashy  tone, 
well  adapted  to  his  mournful  and  tragical  subjects; 
for,  following  the  bent  of  his  genins,  he  devoted 
himself  to  the  representations  of  martyrdoms, 
slaughters,  pestilence,  and  the  pangs  of  a  gnilty 
conscience.  It  was  his  custom,  says  Pasooli,  to 
paint  at  the  first  conception,  with  fidelity  to  na- 
ture, and  he  did  not  take  much  pains  afterwards 
in  oorreotion,  or  in  the  just  expr^eion  of  the  pas- 

Preti  eseouted  a  multitude  of  works  for  the 
churches  and  public  edifices,  as  well  as  the  private 
collections  of  all  the  principal  cities  of  Italy — at 
Rome,  Plorence,  Naples,  and  especially  at  Bologna. 
His  fame  reached  Malta,  whither  he  was  invited 
by  the  Grand  Master,  Ootoner,  who  commissioned 
him  to  decorate  the  cathedral  with  some  iVescos, 
representing  subjects  from  the  life  of  St.  John  the 
Baptist,  whioli  he  executed  in  such  admirable 
style,  that  Cotoner  conferred  on  him  the  honor  of 
knighthood.  He  afterwards  passed  some  time  at 
Naples,  and  executed  some  considerable  works  is 
fresco  for  the  church  of  the  Oarthnsians.  Accord- 
ing to  Domiaioi,in  conjunotionwlth  other  eminent 
professors,  Preti  endeavored  to  resist  the  innova- 
tions of  Luca  Giordano,  but  the  unprecedented 
popularity  of  that  artist  triumphed  over  all  hie 
cotemporaiies.  Disgusted  at  the  perversion  of 
t^e,  Preti  returned  to  Malta,  where  he  passed 
the  remainder  of  hi^  days.  His  figures  are  gen- 
erally half-siEe,  like  those  of  Guereino  and  Cara- 
vaggio.  His  oil  pictures  in  Italy  are  almost  in- 
numerable, as  he  had  great  readiness  of  invention, 
a  remarkable  fecUity  of  hand,  and  lived  to  an  ad- 
vanced age,  .Wherever  he  went,  be  was  accustomed 
to  leave  some  memorial  of  his  talents ;  sometimes 
to  the  churches,  but  more  frequently  ta  the  private 
collections.  There  are  many  of  his  works  in  the 
palaces  and  collections  of  the  nobility  at  Bologna, 

as  well  as  some  in  the  churches.    One  of  his  most 
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finiBhod  altar-pieeea  is  St.  Beraardiao  preaehtng,  in 
tlie  cathedral  at  Siena.  Ke  paiated  three  pictures 
ia  the  churcli  of  S.  Andrea  della  Valle,  at  Eome, 
representing  Babjeota  from  the  ]ife  of  that  saint; 
bnt  unfortunately  for  H3  fame  in  that  city,  they 
were  placed  immediately  under  the  Tour  Evange- 
lists in  the  angles,  so  admirably  painted  by  Dom- 
eniohino.  It  is  not  considered  derogatory  to  his 
■character  to  allow  that  ho  was  unequal  to  snch 
eompetitioD.    He  died  at  Malta  in  1699. 

PBETI,  Gbbgobio,  was  a  younger  brother  and 
pupil  of  the  preceding,  whose  manner  he  followed. 
He  painted  both  in  oil  and  fresco,  but  did  not  ao- 
qnire  much  distinction.  There  is  a  fresco  by  him 
in  the  church  of  S.  Oai-lo  de'  Oatenaii,  at  Rome. 

PEETI,  Fbanoesoo  Maria,  an  eminent  Italian 
architect,  born  at  Oastel  Franco,  in  Trevigiano,  in 
1701.  lie  was  of  noble  descent,  and  received  an 
escellent  education  in  the  college  of  Brescia.  Af- 
ter completing  his  studies,  he  returned  to  Oastel 
Franco,  and  decided  to  study  architecture.  He 
received  much  important  infonnation  from  the 
Count  Giacomo  Eiecati,  and  applied  himself  with 
sucb  aswduity,  that  in  a  short  time  he  designed 
the  church  of  S.  Liberate,  the  cathedral  of  Oastle 
Franco,  wMoh  received  general  approbation.  En- 
couraged by  this  success,  Preti  began  to  stndy 
the  ancient  and  modem  writers,  and  visited  Padua 
to  pursue  a  course  of  inatruotion.  He  proposed 
to  collect  all  the  rules  of  the  best  authors,  adding 
his  own  reflections,  to  fix  the  harmonic  medium 
of  height,  to  supply  what  was  wanting  to  a  com- 
plete theory  on  that  subject,  and  to  write  a 
treatise  upon  it.  He  also  intended  to  explain 
by  a  series  of  designs,  all  that  had  been  re- 
duced to  practice ;  also  the  method  of  preserving 
unity,  solidity,  harmony,  elegance  andm^esty,  in 
architectural  works.  He  made  a  great  number 
of  designs  for  this  treatise,  which  must  have  oc- 
cupied him  several  years ;  but  in  consequence  of 
his  many  commissions,  and  his  delicate  state  of 
health,  it  was  not  published  until  after  his  death, 
in  1780,  at  Venice,  under  the  title  of  JEHeinenU  di 
AreMteitjira.  His  drawings  were  not  printed 
with  thi'j  edition ;  which  is  much  to  be  regretted, 
as  they  contained  solutions  of  several  architec- 
tural difficulties,  arranged  with  the  greatest  con- 
venienoe  and  beauty. 

Preti  made  many  designs  for  palaces,  rural 
dwellings,  and  additions  to  churches,  which  Mi- 
lizia  says  are  distingniahed  for  simplicity,  cor- 
rectness, and  m^esty.  Among  the  principal,  are 
the  fajade  of  S.  Giustina,  at  Padua ;  the  parochial 
church  of  Valla,  in  the  Ionic  order ;  that  of  Sal- 
vatronda,  in  the  Doric  order,  of  the  form  of  a 
Greek  cross;  those  of  Oasselle  and  of  Tombolo, 
in  the  Oorintbian  order ;  and  a  theatre  at  Oastel 
Franco. 

According  to  Milizia,  Preti  practised  the  art 
merely  for  the  love  of  it,  never  receiving  any  rec- 
ompense for  his  sersices.  He  was  liberal  and 
rincere  in  conversation,  the  friend  of  every  pro- 
fessor of  art,  and  distinguished  for  his  integrity 
and  honor.    He  died  in  1774. 

PREVITALE,  Ahdbka,  an  eminent  painter  of 
Bei^amo,  whose  works  date,  according  to  Tassi, 
from  150S  to  1528.  Ho  was  one  of  the  most  dis- 
tinguished disciples  of  Giovanni  Bellini,  whose  dry 
manner  he  followed  at  first,  bnt  afterwards  im- 
proved his  design  and  coloring,  and  nearly  ap- 
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preached  the  moderns,  ea  is  evident  from  his  St. 
John  preaching,  in  the  church  of  8.  Spirito,  and  his 
8t,  Benedetto,  m  the  cathedral  at  Bergamo.  One  of 
hia  finest  worlds  is  the  Annunciation,  at  Oeneda, 
so  beautifully  colored  and  full  of  expression,  that 
according  to  Eidolfl,  it  was  the  admiration  of  Ti- 
tian, who  always,  in  passing  through  the  place, 
conliemplated  it  with  rapture,  charmed  by  its  es- 
pressive  spirit  of  devotion.  Lanzi  says  i)is  Ma- 
donnas are  held  iu  the  highest  estimation ;  in  the 
features  he  appears  less  a  disciple  of  Bellini,  than 
of  Baffaolle,  or  da  Yinci.  Two  of  them,  surround- 
ed with  figures  of  other  saints,  are  in  private  col- 
lections at  Milan.  There  are  several  of  Lis  worla 
in  the  Oarrara  Gallery.  Some  of  his  pictures  are 
signed  Andkbas  Bbb.  Pin.,  i.  e.,  Andreas  Bergo- 
menm,I'widt.  He  died  of  the  great  plague  in  1538. 

PREV08T,  Bbhoit  Louis,  a  French  engraver, 
born  at  Paris,  according  to  Hagler,  iu  1740.  He 
studied  under  Jean  Ouvrier,  and  enpraved  a  variety 
of  vignettes  and  other  book  plates,  in  a  deai,  neat 
style,  among  which  are  a  set  of  twelve  pieces  for 
the  Ahrege  dkronologique  dv.  President  Menaulf 
Wagler  describes  twenty-sis  prints  by  bim  He 
died  in  1804. 

PBEVOST,  or  PE0T08T  NrooLAS,  i  French 
engraver,  who,  according  to  Florentle  Comte.'itud- 
ied  under  Claude  Vignon,  flourished  about  1700, 
and  et«hed  sis  small  plates.  The  AbbS  de  Ma- 
rolles  calls  him  Provost,  in  hia  catalogue  of  French 
artists.  Dumesnil  is  of  opinion  that  ho  is  the  ar- 
tist of  that  name  who  pMnted  the  Decollation  o( 
St.  John  in  the  church  of  N6tre  Dame,  at  Paris. 
He  also  mentions  an  etching  of  a  Holy  Family, 
signed  iT.  Preuost,  Jn, 

PEEVOST,  PisBKB,  a  French  painter,  bom  at 
Montigni,  near  Chateandan,  in  1764.  He  visited 
Paris,  studied  under  Valenciennes,  and  painted 
a  number  of  easel  pictures  of  landscapes,  with  ra- 
ins, in  the  style  of  his  instructor,  evincing  consid- 
erable talent.  In  1797,  Robert  Fulton,  the  cele- 
brated American  inventor  of  the  steamboat,  visited 
Paris,  and  projected  the  first  panorama  ever  ex- 
hibited in  tliat  city.  Prevost  determined  to  enter 
upon  this  novel  branch  of  the  art,  and  soon  devo- 
ted himself  to  it  with  great  assiduity.  According 
to  French  authority,  he  designed  all  his  views  on. 
the  spot,  and  carried  tha  art  to  the  highest  per- 
fection. He  first  produced  his  panorama  of  the 
city  of  Paris,  and  afterwards  those  of  Roma,  Na- 
ples, Amsterdam,  Bologna,  Tilsit,  Wagram,  Ant- 
werp, and  London.  In  1817  he  visited  the  East, 
and  painted  his  fine  panoramas  of  Athens  and  Je- 
rusalem. While  engaged  upon  a  design  of  the 
city  of  Constantinople,  he  was  prostrated  by  dia- 
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painted  views  on.  the  Thames.    He  also  etched  aud 

fiuhlislied  a  set  of  eight  views  of  Chelsea,  Mort- 
ike,  and  other  places,  esecutedinaratherooarse, 
hut  spirit-ed  style. 


inent  paint- 
s  of  a  nohle 
3  intended  hy 


PEIMATIOOIO,  Fhancbsco, 
ei",  bom  at  Bologna  in  1490. 
family,  and  heing  a  joanger  so 
hia  father  for  commei'cial  pursuits ;  hut  manifest- 
ing a  strong  inclination  for  art,  he  was  permitted 
to  study  witii  Innocenzio  da  Imola,  and  afterwards 
with  II  Bagaacavallo,  under  whom  he  showed 
great  talents,  aad  made  extraordinary  progress. 
The  fame  of  Giulio  Romano  drew  him  to  ITantuai 
and  he  entered  the  school  of  tlia.t  master,  wJiere 
he  ooatinued  eii  years,  and  assisted  him  in  his 
great  worts  in  the  Palazzo  del  Te.  He  was  the 
ablest  of  all  Ginlio's  scholars,  and  when  Francis 
I.  applied  to  the  Duke  of  Uantua  for  an  artist  to 
decorate  the  pala«e  at  Fontainblean,  he  recom- 
mended Primaticcio.  On  arriving  in  France,  he 
found  II  EoBSo  engaged  in  the  King's  service,  and 
invested  with  the  office  of  Superintendent  of  the 
buUdinga.  A  violent  animosity  sprang  np  between 
these  eminent  artists,  to  terminate  whicli  the  Eing 
Bent  Primaticcio  to  Italy,  to  mafee  a  collection  of 
antiquestatuesandother  works  of  art.  During  his 
absence  11  Eosao,  called  by  the  Frenoh  Maitre  Eons, 
died,  and  on  returning  he  succeeded  to  his  employ- 
ment. He  then  commenced  the  great  works  in 
the  Royal  Palace  at  Fontainblean,  for  which  he 
had  first  been  invited  to  France.  In  the  ceiling  of 
the  great  gallery  he  represented,  in  fifteen  compart- 
ments, the  Gods  of  Homer ;  and  on  the  sides,  in 
fifty-eight  smaller  compartments,  the  Adventures 
of  Ulysses,  taken  from  the  Odyssey.  These  stu- 
pendons  works  were  chiefly  executed  from  his  do- 
signs  by  Niccolo  Abati,  called  also  dell'  Abati,  as 
mentioned  in  the  life  of  that  painter,  assisted  hy 
other  artists,  among  whom  was  Enggiero  Euggieri, 
the  pupil  of  Primaticcio,  whom  he  had  brought 
with  lum  from  Mantua,  These  works  gave  so 
mnch  satisfaction  to  the  king  that  he  mnnificently 
rewarded  him,  and  bestowed  on  him  the  revenue 
of  the  Abbey  of  St,  Martin,  at  Trojea  in  Cham- 
pagne, worth  8,000  crowns  a  year,  which  he  en. 
joyed  through  life.  After  the  death  of  Francis,  he 
continued  in  the  service  of  his  successors,  Henry 
n.,  Francis  II.,  and  Charles  IX, 

Few  of  the  works  of  Primaticcio  now  remain. 
He  passed  most  of  his  life  in  France,  and  all  his 
great  pictures  before  mentioned,  in  the  palace  at 
Fontainbleau,  were  unneoessarily  destroyed  in 
1T88,  when  that  edifice  was  repaired,  throngh  the 
ignorance  and  barbarism  of  the  superintendent  of 
the  works,  greatly  to  the  regret  of  every  lover  of 
art.  All  that  remains  of  his  pictures  at  Fontain- 
blean are  the  frescos  in  the  Saloon  of  the  Guards, 
now  called  the  apartment  d'Estampes,  representing 
the  History  of  Alexander  the  Great. 

There  is  much  disorepanoy  about  the  real 
its  of  this  great  artist.  Some  writers,  who  do  not 
hesitate  to  give  to  Eaf&elle  the  full  merit  of 
the  works  eseonted  from  his  designs  hy  his  i 
merous  assistants,  ^ve  a  great  share  of  the  glory 
of  the  worts  at  Fontainbleau  to  Primatiocio's  as- 
sistant and  coa^utor,  Mocolo  deU'  Abati,  although 
the  latter  had  no  hand  in  designing  them.  Their 
other  obiectiona  are  thus  briefly  summed  up  by 
Prof  PhillipB,  in  one  of  his  lectures :  "  Frimatlo- 
do  and  Niccolo  dell'  Abati  wrought  in  the  same 
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brilliant  and  free  style  of  design  and  composition ; 
masterly,  but  false ;  able  in  art,  but  at  variance 
with  nature;  manifesting  far  more  science  than 
"  "  ig;  freedom  and  ease  of  design  being  re- 
iA  by  them  as  most  worthy  of  attention." 
It  is  conceded,  however,  by  the  best  snthorities, 
that,  though  occasionally  artificial,  and  somewhat 
incorrect  from  his  espeditious  manner,  Primaticcio 
was  distinguished  for  a  fertile,  and  inventive  gen- 
ius, judicious  composition,  alearned  design,  vigor- 
ons  coloring,  and  a  fine  expression  in  his  heads. 
It  is  also  admitted  that  France  was  greatly  in- 
debted to  him  for  the  introduction  of  a  better  taste 
both  in  planting  and  sculpture.  Vasflrisaya,  "the 
first  stuccos  and  the  first  works  in  fresco  of  an^ 
consideration  in  France,  took  their  rise  from  Pri- 
maticcio; he  supplied  the  court  witharieh  collec- 
tion of  ancient  statues,  and  moulds  of  many  excel- 
lent sculptnre,  from  whichhe  afterwards  took  casta 
bronze."  Tet  while  he  mentions  that  the  Tfing 
France  gave  II  Eobbo  a  pension  of  1,000  crowns, 

he  omits  the  fact  that  he  was  so  impressed  with 
the  value  of  the  services  of  Priraatiocio  that  he 

vavded  him  with  a  rich  benefice  of  8,000 
crowns,  for  which  omission  Malvasia  severely  tal- 
es him  with  malice,  and  Lanzi  says  he  leaves  the 
motives  of  Vasari  to  the  judgment  of  his  readera. 
The  fact  that  Primaticwo  was  sent  to  Italy  by  the 
King  to  make  a  collection  of  antiques,  shows  the 
confidence  that  monarch  reposed  in  his  abilities. 
He  ably  acquitted  himself,  and  bronght  back  one 
hundred  and  twenty-five  statues,  busts,  and  muti- 
lated figures  ;  he  also  took  moulds  of  the  most 
celebrated  antiques  which  he  could  not  purchase, 
as  the  Laocoon,  the  Tiber,  the  Nile,  Ariadne,  Com- 
modus,  and  others,  which  he  subsequently  cast  in 
bronze.  The  works  he  conducted  in  France  have 
been  fiilly  described  by  Felibien,  who  adds  that 
"  the  geninses  of  France  are  greatly  indebted  for 
many  exquisite  productions  to  Primaticcio  and  M, 
Niccolo  (dell'  Abati),  who  ai'e  entitled  to  the  fame 
of  first  introducing  Eoman  taste  into  France,  with 
all  the  beau  ideal  of  ancient  painting  and  sculpture." 
His  works  are  exceedingly  rare  in  Italy.  In  the 
Ducal  palace  (Palazzo  Te)  at  Mantua,  are  the  ex- 
quisite stucco  friezes  so  highly  eommended  by  Va- 
sari,  and  a  few  pictures,  the  authenticity  of  which 
is  questioned  by  Lanzi,  who  mentions  only  one 
genuine  work  by  him  in  Italy.  His  pictures,  in- 
deed, are  of  the  utmost  rarity  in  Italy,  even  in  Bo- 
logna itself.  In  the  grand  Zambeeoari  Gallery, 
there  is  a  Concert  by  him,  with  three  female  fig- 
ures, altogether  enchanting ;  the  forms,  the  mo- 
tions, the  coloring,  the  taste  of  the  contours,  and 
the  easy  and  chaste  foldings  of  fhe  drapery,  all 
combined  with  a  certain  originality  pervading  the 
whole  composition,  are  weU  calculated  to  attract 
and  rivet  Ihe  eye  at  the  flrat  moment. 

Primaticcio  was  also  acquainted  with  architec- 
ture, and  made  a  design  for  the  palace  at  Meudon; 
but  he  never  practised  the  art  to  any  extent.  He 
died  at  Paris  in  1570.    See  Niccolo  Abati. 

PEIMI,  Gio.  Battibta,  a  Roman  painter,  who, 
according  to  Soprani,  was  a  scholar  of  Agostino 
Tassi.  He  painted  landscapes  in  the  style  of  that 
master  with  much  success,  and  executed  many 
works  for  the  collections.  He  settled  at  Genoa, 
where  he  died  in  16D7. 

PEIMO.     See  Gentile. 

PEUTA,  PiBTKO  Frahoesco,  a  painter  of  No- 
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Tars,  higUy  commended  by  Orlaiidi,  as  an  escel- 
leiit  "oruamental  fresco  paiater.  He  excelled  in 
perspective  and  aroliilecturej  and  waa  engaged  in 
eeyevai  eztensire  works  at  Milan  and  other  places. 
He  was  living  in  1718. 

PKISOE,  Jais  Baptists  ie,  a  Frencb  painter 
and  engraver,  born  at  Metz  in  1733.  He  went  to 
Paris  and  studied  painting,  first  with  J.  M.  Yien, 
and  afterwards  with  rrattfois  Bonoher,  After  ac- 
quiring considerable  reputation  at  Paris  for  his  con- 
versation pieces,  he  accompanied  the  Abb6  Ohappe 
to  Siberia,  when  that  astronomer  went  to  make 
observations  on  the  ti-anait  of  Venus.  Dming  an 
absence  of  several  years  he  visited  various  partsof 
the  Russian  Empire,  des^ning  the  various  cos- 
tnraes,  and  tailing  sketches  of  the  most  remarka- 
ble views  of  scenery  in  the  country  through  which 
he  passed.  On  visiting  St.  Petersburg  he  paonted 
a  large  picture  of  that  city,  of  which  he  after- 
wards published  an  engraving.  On  returning  to 
Paris  with  his  cstensive  collection  of  drawings,  he 
was  very  favorably  received,  painted  many  admira- 
ble pictures,  and  engraved  about  160  plates  from 
his  own  designs,  a  list  of  which  may  be  found  in 
Nagler's  Lexicon.  He  was  elected  a  member  of 
the  Eoyal  Academy  of  Pai'is,  and  painted  the  cere- 
mony of  a  Russian  Baptism  for  his  reception  piece. 
He  excelled  in  conversational  pieces,  interiors  of 
guard-rooms,  pastorals,  rural  festivals,  &o.,  aU 
which  su^eota  he  engraved.  His  prints  are  spir- 
itedly etched,  and  usually  finished  in  aqnatiuta. 
His  woris  were  so  much  admired  that  several  of 
liis  countrymen  occupied  themselves  in  engraving 
from  his  designs.    He  died  in  1781. 

PEINS,  J.  H.,  a  Dutch  painter,  born  at  the 
Hague,  in  1758.     His  parents,  '    '       "  '    ' 


J,  intended  him  for  the  medical  profea- 

;  bnt  having  a  passion  for  painting,  and  being 
strongly  opposed  by  his  friends,  he  ran  away  from 
home,  and  traveled  through  Brabant  and  Prance, 
studying  and  making  numerous  sketches  and 
drawings  of  the  places  through  which  he  passed. 
He  subsequently  returned  to  ^e  Hague,  but  after- 
wards visited  Amsterdam,  Utrecht,  and  Leyden, 
and  practised  his  profession  for  a  time  in  each  of 
those  cities.  He  acquired  considerable  reputation, 
and  his  pictures  are  compared  hy  the  Dutch  wri- 
ters to  those  of  Berkheyden  and  Vanderheyden, 
There  is  not  much  resemblance,  however,  except 
in  the  subjects;  and  though  his  works  have  merit, 
they  only  suffer  by  a  comparison  with  the  produc- 
tions of  those  admired  painters.  His  pictures  sre 
generally  of  small  size,  and  are  faithful  represen- 
tations of  the  cities  of  Holland.  They  are  esecnted 
in  a  lively  and  spirited  manner,  with  a  pleasing 
effect  His  figures  are  correctly  designed  and  in- 
troduced with, iud^ent;  thecontrast  of  light  and 
shade  is  striking,  and  the  reflection  of  the  objects 
ia  the  water  is  admirable.  His  pictures  are  so 
very  minutely  finished,  that  it  appears  cm  if  each 
separate  piece  might  be  counted,  even  the  bricks 
in  his  edifices — showing  less  of  the  artist  than  the 
artisan.  Kagler  gives  a  list  of  13  etchings  by 
him,  and  says  he  was  drowned  in  a  canal  in 
1803. 

PEIHS,  B.  M.,  a  Dutch  artist  who  flourished 
at  Amsterdam  about  1824,  and  painted  landscapes 
and  marines  with  considerable  reputation. 

PEI90US,  Aooius,  a  Eoman  pfunter,  who  flonr- 
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ished  under  Vespasian,  and  was  employed  by  hha 
in  concert  with  Cornelius  Pinus,  to  execute  some 
works  in  the  temple  of  Virtue  and  Honor.  He  ia 
said  to  have  approached  the  style  of  the  ancients 

ore  closely  than  Pinus. 

PRIWITZER,  JOHH,  a  painter  bom  in  Hun- 
gary, who  went  to  England  in  the  reign  of  James 
L,  and  waa  entertained  at  Ms  coui't,  where  he 
painted  the  portraits  of  many  of  Uie  nobility, 
among  which  ia  that  of  BirWUliam  Russell,  at 
Wobnm  Abbey,  dated  1627. 

PROBST,  JoHH  BALTHiZAB,  B,  German  engra- 

ir,  bom  in  1678,  and  died  in  1748.  He  worked 
wili,  the  graver,  in  a  neat  but  formal  style,  and 
executed  a  part  of  the  plates  after  the  antique 
statues  in  the  Dresden  Glallery,  and  several  plates 
of  beasts  and  birds  in  the  menagerie  of  Prince 
Eugene,  published  in  1734.  He  also  engraved 
some  detached  pieces,  after  the  Italian  and  Ger- 
man masters. 

PROOACCINI,  Eboole,  the  Eldbb,  a  painter 
bom  at  Bologna  in  1620.  There  is  much  discrep- 
ancy among  Italian  authors  as  to  the  details  of 
this  artist's  life ;  but  it  is  certain  that,  after  acquir- 
ing distinction  by  esecnting  many  exceHent  works 
for  the  churches  of  his  native  city,  he  settled  at 
Milan,  and  opened  an  academy,  which  became  one 
of  the  most  celebrated  of  his  time.  Besides  his 
own  sons,  he  educated  some  of  the  most  distin- 
guished ai'tists  of  the  Milanese  school,  among 
whom  were  Sammaohini,  Sabbatini,  and  Bertoja. 
Lomazzo  extols  him  as  a  successful  follower  of  the 
graceful  design  and  admirable  coloring  of  Ooi-e^o. 
Lanzi,  after  pointing  out  the  errors  respecting  him, 
says,  "In  my  opinion,  he  appears  somewhat  min- 
ute in  design  and  feeble  in  coloring,  resembling 
the  tones  of  the  Florentines,  a  thing  so  common 
among  his  ootemporaries  as  to  make  it  no  reproach 
to  him.  Por  the  rest,  he  is  more  accurate,  diligent, 
and  pleamng  than  most  artists  of  his  age,  and  per- 
haps his  over-diligence  acted  as  an  obatacle  to  him 
at  Bologna,  where  the  rapid  Fontanabore  the  chief 
sway;  but  this  quality,  besides  exempting  him  from 
the  mannerism  then  beginning  to  prevail,  rendered 
him  an  excellent  preceptor,  one  of  whose  principal 
duties  is  found  to  consist  in  checking  the  inspira- 
tion of  young  artists,  so  as  to  ground  them  prop- 
erly in  the  principles  of  art,  and  accustom  them  to 
precision  and  delicacy  of  taste."  The  principal 
works  of  Ercole  P.  are  in  tbe  cburchea  at  Bologna, 
the  most  esteemed  of  which  are  the  Annunciation, 
in  8.  Benedetto ;  the  Conversion  of  St.  Paul,  and 
Christ  praying  in  the  Garden,  in  S.  Giacomo  Mag- 
giore ;  St.  Michael  discomfiting  the  Ecbel  Angels, 
in  S.  Bemordo;  and  the  Deposition  from  the 
Cross,  in  S.  Stefano.  There  are  also  some  of 
his  works  at  Milan,  and  at  Parma.  He  was  living 
in  1591. 

PROCAOOINI,  Oamillo,  was  the  eldest  son 
of  the  preceding,  bom  at  Bolopia  in  1546.  Ae 
there  ia  considerable  discrepancy  among  authors 
as  to  the  merits  of  this  artist,  we  prefer  to  copy 
at  length  from  Lanzi,  who  always  ably  investigates 
his  subject,  especially  wlien  there  is  any  dispute. 
"  He  received  his  first  instmctions  from  hia 
father,  and  often  displays  a  resemblance  in  Ma 
heads,  and  in  the  distribution  of  his  tints,  though 
when  he  painted  with  care,  he  both  warmed  and 
broke  them,  aa  well  as  employed  the:ipiddle  ool 
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ors,  in  a  superior  maimer.  He  studied  other 
schools,  and  if  we  we  to  believe  some  of  his  biog- 
rapters,  he  practised  at  Rome  from  the  models  of 
Eaffaelle  and  Kichael  Angelo,  be^des  being  pas- 
Bionately  devoted  to  the  heads  of  Pai-migf ' "  ■    " 


imitation  of  which  is  perceptible  in  all  his  works. 
He  possessed  a  wonderful  faoilitr,  both  in  concep- 
tion and  esecntion ;  added  to  nature,  heanty  and 
spirit,  always  atti-active  to  the  eye,  thoQ^  not 
always  salisfiiotory  to  the  judgment.  Nor  is  this 
surprising,  as  he  threw  off  the  reign  of  paternal 
instruction,  and  esecnt«d  works  enough  to  have 
employed  ten  artists,  in.  the  various  churches  at 
Bologna,  Eavenna,  Eeggio,  Piaoenza,  Pavia,  and 
Genoa.  He  waa  called  by  many  the  Vasari,  and 
others  the  Znocaro  of  Lombardy ;  althou^  to  say 
the  truth,  he  sarpassed  both  these  artists  m  sweet- 
ness of  style  and  coloring.  He  was  particularly 
employed  at  Milan,  a  city  boasting  some  of  his 
finest  productions,  by  which  he  obfeuned  reputa- 
tion there;  as  well  as  many  of  his  worst,  by  wliich 
he  satisfied  those  who  T^ued  his  name.  Of  his 
earliest  works  there,  the  most  free  from  manner- 
ism are  those  adjoining  the  exterior  of  the  organ 
at  the  Cathedi-al,  along  with  various  Mysteries 
of  our  Lady  and  two  histories  of  David  playing 
upon  his  harp.  But  he  produced  nothing  at  Mi- 
lan equal  to  his  IJist  Judgment,  in  the  church  of 
S.  Prooolo  at  Eeggio,  esteemed  one  of  the  finest 
specimens  of  fresco-painting  in  all  Lombai'd  j ;  and 
to  his  St.  Eoch  administering  to  the  sick  and  dying 
of  the  Plague — a  picture  which  Malvasia  says  in- 
timidated Annibale  Oaracoi,  when  he  was  com- 
missioned to  paint  a  companion  foi-  it,  to  repre- 
sent that  Saint  distributing  alms  to  the  poor.  The 
plotures  produced  by  Oamillo  in  the  Cathedral 
Piacenza,  where  the  Duke  of  Parma  had  placed 
him  in  competition  with  Lodovico  Cara^ici,  whose 
genius  was  then  matured,  are  well  and  carefully 
esecuted.  He  there  represented  the  Coronation 
of  the  Yirgin,  surrounded  with  a  very  full  choir 
of  Angels,  in  whose  forms  he  displays  the  most 
finished  beauty.  It  was  the  part  of  Lodovico  to 
represent  other  Angels  ai'ound  and  opposite  to  the 
Coronation,  and  the  PaAri  del  Limoo.  Though 
Camillo  oooQpied  the  most  dislMigniahed  part  of 
ijie  tribune,  he  was  esteemed  by  spectatoi's  then, 
as  he  is  now,  the  least  wor&y  of  the  two." 
Though  Prooaccini,  in  this  contest,  was  unequal  to 
his  powerful  antagouist  in  the  dignity  of  hisdesign, 
the  novelty  of  ideas,  and  the  expression  of  Uie 
heads,  yet  it  is  no  mean  proof  of  his  abilities,  that 
his  pictures  possess  a  powerful  attraction,  even  in 
the  neighborhood  of  so  dangerous  a  competitor, 
and  that  they  have  elicited  the  applause  of  several 
travelers  and  historians.  Other  admired  works  by 
him  at  Milan  are  the  Martyrdom  of  St.  Agnes,  in  the 
saoris^  of  the  OathedrM,  and  the  ceiling  of  the 
Padri  Zoooolanti,  where  he  represented  the  Coro- 
nation of  the  Virgin,  aurronnded  by  a  beautiful 
Ohoir  of  Angels.  His  other  most  esteemed  works 
are  the  Adoration  of  the  Shepherds  in  the  chui-ch 
of  S.  Francesco,  and  the  Annnnciation,  in  8.  Ole- 
mentc,  at  Bolo^a ;  the  Last  Supper,  in  the  faijad' 
of  the  Cathedral,  agrand  composition,  with  figures 
.considerably  larger  than  lifo^andthe  Oirenm- 
wsion,  in  S.  Domenioo  at  Genoa.  It  is  generally 
admitted  that  Camillo  P.  possessed  a  fertile  in- 
vention, and  great  facility  of  esecution ;  that  his 
coloring,  especially  in  fi-oscos,  was  dear  and  vigor- 
ous; that  the  airs  of  his  heads  wore  generally  es- 
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presaive  and  graceful ;  and  that  h- 
cast  with  judgment  and  a  noble  t 
promptness  and  dispatch  sometimes  led  him  into 
incorrectness  and  estravagance,  and  he  may  be 
occasionally  convicted  of  mannerism.  He  died 
at  Milan  in  1636.  He  esecuted  a  few  spirited 
etchings  from  his  own  designs,  among  which  a 
the  "  "      ■ 
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Tlie  Transfignrfltion.    St.  Fi'a 
L;bivii]g  tba  Stigmata.  1593. 

PROCACOtNI,  GiuLio  Obsabk,  waa  the  second 
■n  of  Eroole  P.,  born  at  Bologna  in  1648.  After 
receiving  some  instruction  from  his  father,  he  de- 
voted himself  to  sculpture  for  some  lime  with  sno- 
oess,  but  he  afterwai'ds  returned  to  painting,  and 
is  si^d  to  have  studied  in  the  school  of  the  Oaracci. 
Lflnzi  says  it  is  evident  that  he  directed  his  atten- 
tion to  the  works  of  Corrfeggio,  and  made  them  his 
models,  and  that,  in  the  opinion  of  many,  no  one 
approached  nearer  to  tlie  grand  style  of  that  great 
artist.  "  In  his  small  pictures,  with  few  figures, 
in  which  imitation  is  more  easy,  he  has  often 
been  mistaken  for  his  original,  though  his  ele- 
gance cannot  boast  the  same  clear  and  natural 
tones,  nor  his  colors  the  same  rich  and  vigorous 
handling.  One  of  his  Madonnas,  in  the  church  of 
S.  Luigi  de'  Prancesi  at  Kome,  was  in  fact  engraved 
not  long  since,  by  an  eminent  artist,  for  a  work  of 
Corre^o ;  and  there  are  other  eqnally  fine  imita- 
tions in  the  Palazzo  Sanvitali  at  Panna,  in  that  of 
the  Careghi  at  Genoa,  and  in  other  places."  Oesare 
passed  some  time  at  Rome,  where  he  diligently 
studied  the  works  of  Raffaelle,  and  it  is  said  he 
occasionally  imitated  the  rich,  glowing  coloring 
of  Tirian,  though  Con-eggio  was  evidently  his 
great  model.  He  settled  at  Milan,  where  he  soon 
rose  to  distinction,  and  gained,  by  his  merits,  the 
friendship  of  the  principfd  nobility.  He  executed 
as  exti'aordinary  number  of  well  finished  works 
fur  tlie  churches  and  public  edifices  of  Milan, 
Genoa,  and  other  plaees,  and  more  for  private 
collections.  He  is  esteemed  the  best  of  the  Pro- 
caccini.^  Less  prompt  and  capricious  than  his  bro- 
ther Oiunillo,  his  compositions  are  studied  and  ju- 
dicious, his  design  d^jnified  and  correct,  his  masses 
broad  and  masterly,  and  his  coloring  rich  and  har- 
monious. In  imitating  the  graces  of  Correggio,  he 
sometimes  attempted  a  tenderness  of  expression 
approaching  to  affectation;  such  are  his  pictures 
oftheTirgin  and  infant  Jesns  surrounded  with 
Saints,  and  a  Ohoir  of  Angels  gazing  smilingly  on 
him,  in  the  chnrch  of  8.  Afi-a,  at  Brescia ;  and  his 
Annunciation,  in  S.  Antonio,  at  Milan,  in  which 
the  Virgin  and  Angel  are  seen  smiling  at  each 
other.  In  his  attitudes,  also,  he  waa  occaaionaily 
estravagaut,  aa  in  his  picture  of  the  Martyrdom  of 
St.  INazario,  in  the  church  of  that  Saint — a  picture 
frill  of  harmony  and  grace,  though  the  figure  of 
the  executioner  is  depicted  in  a  constrained  atti- 
tude, with  a  ferocious  expresdon.  ffis  most  es- 
teemed works  in  the  cliurchos  at  Milan  are  the  Is- 
raelites pas^g  throngh  the  Bed  Sea,  in  S.  Vittore ; 
the  Transfiguration,  in  S.Oelso ;  the  Adoration  of 
the  Magi,  and  St.  Francis  receiving  the  Stigmata, 
at  the  Padri  Zoccolanti.  Some  of  his  histories 
are  of  a  very  large  size,  as  the  Passage  of  the  Red 
Sea,  before  mentioned.    He  died  at  MOan  in  1626. 
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Phepe  1h  an  etching  attributetl  to  this  artist,  repre- 
sonting  the  Virgin  with  the  infant  Jesus. 

PEOOAOOINT,  Oaklo  Airaoiiio,  was  the  third 
son  of  Ercole  P.,  bom  at  Bologaa  ahout  155S. 
He  was  inatpuoted  hj  his  father,  hut  afterwarda 
devoted  liimsolf  to  landscape,  flowers,  and  fruit, 
and  acquired  great  distinction.  He  partionlarly 
escelled  in  landscape,  and  Ms  works  are  highly 
commended  by  Malvaaia  and  others,  though  Lanzi, 
who  always  considers  sach  subjects  as  belonging 
to  the  lower  branches  of  the  art,  hardly  doea  him 
justice.  He  says,  "he  produced  a  variety  of 
pieces  for  the  Milanese  GaJlery,  which  happening 
to  please  the  court,  then  one  of  the  branches  of 
Spmn,  he  had  freqneiit  commissions  from  that 
country,  insomuch  that  he  rose,  though  the  weak- 
est in  the  family,  into  the  highest  repute."  His 
works  abonnd  la  Milan,  and  are  found  in  many 
collections  in  other  Italian  cities.  He  also  painted 
some  pictures  for  the  churchea,  one  of  the  best  of 
which  is  in  8.  Agata,  dated  1606.  He  died  ahout 
1638. 

PBOOAOOIHI,  Eboole,  oaUed  the  Tons&BB, 
was  the  son  of  Oario  Antonio  P.,  horn  at  Milan  in 
1596,  He  first  studied  with  his  father,  and  after- 
wards with  his  uncle  Giulio  Oesare  P.,  whose 
style  he  closely  followed.  Without  pMsessing  any 
remarkable  powers,  he  enjoyed  immense  patron- 
^e,  and  executed  many  works  for  the  ohnrohea  of 
Milan  and  other  places,  but  more  for  the  collec- 
tions. Ho  also  escelled  in  flower-pieces,  and  for 
an  exquisite  performance  of  this  kind  he  was  lion- 
ored  by  the  court  with  a  gold  chain.  Reopened 
an  academy  at  Milan,  instructed  several  pupils; 
acd  at  the  death  of  his  uncle  Ginlio  he  was  ap- 
pointed Superintendent  of  the  Academy.  Lanzi 
considers  that  he  contributed  to  the  decline  of  the 
Milanese  school,  by  neglecting  design  too  much, 
and  by  promoting  a  servile  imitation,  or  a  rapid 
and  mechanical  eiecution.  He  says  of  the  artists 
of  the  Milanese  school,  who  immediately  followed 
the  Procaccini,  "in  general  it  maybe  remarked 
of  the  artists  of  this  epoch,  that  though  the  pupils 
of  different  schools,  they  display  a  mutual  resem- 
blance, as  ranch  as  if  they  had  been  instructed  by 
the  some  master.  They  posaesa  no  character  that 
strikes  the  eye,  no  beauty  of  proportions,  no  vi- 
TOOity  of  couQtanancea,  no  grace  in  the  coloring. 
The  whole  composition  appears  languid ;  even 
their  imitation  of  the  head  of  the  school  does  not 
please,  as  it  is  either  deficient  or  overdone,  orfalla 
mto  insignificance" ;  and  again  ; 

"  It  is  known  that  Ercole  P.,  by  public  report, 
by  his  insinuating  manners,  and  by  the  family  re- 
putation, arrived  at  a  degree  of  consideration 
beyond  his  merit,  andhe  lived  to  the  great  ai, 
eighty.  Hence  he  induced  many  to  follow  his 
masims,  and  the  more,  as  he  kept  an  open  acade- 
my in  his  own  house  for  the  stady  of  the  naked 
figure,  and  succeeded  his  uncles  in  their  instruc- 
tions ;  equal  to  them  perhma  in  rapidity,  but  not 
BO  well  grounded  in  art.  He  painted  much,  ai  ' 
he  maintdns  his  place  in  the  best  coUections 
Milan,  though  he  may  not  be  in  so  much  request 
aa  many  others." 

Lanzi  admits  however,  that  Ercole,  in  his  i 
studied  works,  as  the  Assumption  of  the  Virgin, 
in  the  church  of  S.  Maria  Maggiore  at  Bergamo, 
"  exhibits  dignity,  epirit,  and  a  happy  imitation  of 
■    '■    He  died  in  1676. 
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PEOCAOOINI,  ANDEBi,    a   painter  horn  at 

jme  in  1671.  He  studied  under  Carlo  Maratti, 
and  became  one  of  his  ablest  scholars.  He  was 
of  the  twelve  artists  selected  by  the  command 
of  Clement  XI.  to  paint  the  Twelve  Prophete  in 
St.  John  of  Lateran,  on  a  trial  of  sliill.  On  this 
Procaccini  painted  Daniel  in  such  a  mas- 
terly manner  aa  gained  him  great  reputation.  He 
executed  several  other  worto  for  the  churches  at 
invited  to  the  court  of  Spain,  and  ap- 
pointed painter  to  the  King.  During  a  residence 
offoni'teen  yeai-a  at  Madrid,  he  esecuted  several 
works  for  the  churchea  and  royal  palaces,  which 
are  highly  commended.  In  his  design  and  color- 
ing he  closely  followed  the  manner  of  his  instruc- 
tor, though  he  painted  in  a  grander  style  than  was 
usual  with  Maratti.  He  painted  both  in  oil  and 
fresco,  but  his  easel  works  are  few.    He  esecutod 

few  spirited  and  graceful  etchings  from  his  own 
designs,  and  others  after  Baflaelle  and  Carlo  Ma- 
ratti. He  died  at  St.  Idelfonso  in  Spain,  in  1784, 
buried  with  great  pomp  in  the  convent  of 
San  Francisco  de  Segovia. 

PROEONDAVALLE,  Valemo,  a  painter  bom 
Lonvain  in  3,533.  According  toLomazzo,  he 
settled  at  Milan  about  1560,  where  he  was  much 
employed  by  the  Court.  He  was  distinguished 
for  fertile  invention  and  pleasing  coloring,  espe- 
cially in  fresco;  but  he  was  chiefly  eminent  for 
his  paintings  on  glass,  elegantly  designed  and  bril- 
liantly coloi'cd.  Lanzi  commends  him  as  an  able 
artist,  who  found  abundant  employment  during 
his  long  residence  at  Milan,  where  he  died  in  1600. 

PEOKOPEIEV,  Ivan  PnoKOPHiEviTon,  an 
eminent  Russian  sculptor,  born  at  Petersburg  in 
1758.  At  the  age  of  twelve,  he  commenced  study- 
ing under  Gilet,  one  of  the  professors  in  the  Acad- 
emy of  Eine  Arts  in  his  native  city ;  and  during 
the  eight  subsequent  years  he  obtained  medala 
and  other  prizes  for  a  number  of  baa-reliefs.  Hav- 
ing completed  his  academical  course,  he  was  sent 
at  government  expense,  in  1779,  to  perfect  himself 
under  Julien  at  Paris.  In  1780,  he  executed  a 
bust  in  marble  of  Pi-ince  Gai^arin,  and  a  relief  in 
terra-cotta,  representing  Mosea.  Having  passed  a 
few  montha  at  Stettin  and  Berlin,  on  his  way 
home,  he  returned  to  Peteraburg  in  1784,  and  set- 
tled permanently  in  that  city.  He  wrought  with 
great  industry,  and  executed  a  very  large  number 
of  works,  chiefly  bas-reliefe,  medaUions,  and 
other  works  on  a  small  scale,  mostly  for  private 
individuals,  many  of  them  being  in  terra-cotta. 
His  productions  evince  considerable  powers  of  in- 
vention and  composition.  Those  executed  in  his 
earlier  days  have,  with  much  beauty,  somewhat 
of  the  French  mannerism  of  that  day,  probably 
acquired  from  Julien;  but  he  subsequently  over- 
came this  deficiency,  and  adopted  a  more  noble 
and  classical  style.  In  the  Petersburg  Academy 
are  his  bust  of  Prince  Gargarin,  and  hisbf^-reliofs 
of  Moaes  and  Morpheus,  In  tho  Imperial  Library 
there  are  sixteen  small  caryatides  and  twenty- 
eight  bas-reliefs  by  him.  His  last  work  was  a 
bust  of  the  Polish  poet  Trembecki.  Soon  after  its 
completion,  he  was  attacked  by  a  complaint  that 
rendered  him  incapable  of  using  his  right  hand  in 
modeling  or  designing.    He  died  at  Petersburg  ii 
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graver,  born  at  Amsterdam  in  1691.  He  w'aa  in- 
structed in  drawing  under  F.  van  Honten,  and  in 
painting  by  Arnold  Boonen.  He  was  excellent  in 
portraits,  and  found  considerable  eni])lojment  He 
drew  Tiewa  of  cities,  and  landscapes,  in  water- 
colors  and  India  ink,  wbioh.  are  highlj'  esteemed 
by  collectors.  He  also  etched  a  few  plates  of 
views  of  cities  and  landsoapes,  from  his  own  de- 
signs.   He  died  in  1759. 

PEONTI,  pADEB  Obsaeb  1  t  b  at 
Eimini  in  1626,  according  torn.  Ii       tli  ugh 

Paseoli  aaya  he  was  a  nativ      f  C  tt  1  t  the 

family  of  Bacciochi.  That  ih  It  many 
jntarosting  anecdotes  of  him  p  t  larly  re- 
lating to  his  early  passion  fo  p  mt  ng  IS  h  n  a 
boy,  he  accompanied  hia  pa  t  to  f  t  Sini- 
gaglia,  where  was  a  iine  ooll  t  f  p  t  s  on 
eshibitioD.  He  gazed  upon  them  for  severalhours, 
nnmindflil  of  his  food  or  his  parents,  who  were 
searcliing  for  him  through  the  city,  and  when  at 
length  they  found  him,  conid  hardly  tear  him  from 
the  spot.  The  impression  made  was  indelible; 
he  had  resolved  to  become  a  painter,  and  his  pa- 
rents strongly  opposing  the  fixed,  determined  reso- 
lution of  his  soul,  he  ran  away  to  Bologna,  and 
assumed  the  appellation  of  Pronla,  the  maiden 
name  of  his  mother.  He  entered  the  school 
of  Guercino,  and  adopted  his  style.  At  an  early 
period  of  his  life,  he  became  a  monk  of  the  order 
of  St.  Augustine,  and  was  afterwards  employed  in 
pwnting  ^tar-pieces  and  sacred  histories  in  fresco, 
for  the  churches  of  his  order.  He  eseciiled  these 
in  an  esceUeiit  manner,  generally  enriching  hia 
back-grounds  with  admirable  architecture.  His 
principal  worlts  are  at  Rimini  and  Ravenna,  and 
from  his  long  residence  in  the  latter  city,  he  is  fre- 
quently called  Pad^-e  Oes(we  da  Baeenna.  Among 
his  best  works  ai-e  a  picture  of  St.  Tommaso  da 
Villanova,  at  Pesaro  ;  and  the  Histories  from  the 
Life  of  St.  Jerome,  in  the  cbnreh  of  his  order  at 
Eimini,  which  Lanzi  says  ai'C  executed  with  abun- 
dant grace  and  spirit.  lie  died  at  Bavenna  ii 
1708. 

PEOTOGENES,  was  one  of  the  most  celebrated 
Greek  paintei-s.  Accoi'ding  to  Pliny  and  Pau- 
sanias,  he  was  a  native  of  Oaunus,  a  city  of  Oaria, 
subject  to  the  Rhodians.  He  was  ootemporai'y 
with  Apelles,  flourished  during  the  reign  of  Alex- 
ander the  Great,  about  B.  0. 880,  and  resided  at 
Rhodes  during  the  principal  jart  of  his  life.  Pliny 

Bays  that  Protogenes  was  originally  in  very 

(urcumstauces,  and  that  it  was  not  known 
whom  he  received  instruction.  He  passed  th( 
lier  part  of  his  life  in  obscurity,  being  principally 
employed  in  decorating  ships.  His  fellow-oitizens 
were  totally  insensible  of  his  merit,  until  the  gen- 
erosity of  Apelles  roused  the  Bhodiana  from  their 
indifference  to  the  talent  of  their  countryman. 
When  that  great  painter  visited  Ehodes,  he  was 
struck  with  admiration  at  the  works  of  Protog- 
enes, and  burned  with  indignation  at  the  imustice 
of  the  Ehodians.  He  inquired  what  price  he  put 
upon  his  pictures,  and  when  the  Ehodian  painter 
mentioned  an  inconsiderable  sum,  Apelles  paid 
him  fifty  talents  for  a  Mngle  picture,  and  publicly 
announced  that  he  would  mi^e  it  pass  and  sell  for 
his  own.  This  liberality  opened  the  eyes  of  the 
Ehodians,  who  immediately  purchased  back  the 
picture  at  a  still  higher  price,  and  thenceforward 
held  Protogenea  in  the  highest  estimation.    " 
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finished  his  pictures  with  the  greatest  caro,  aud 
consequently  did  not  execute  many  works.  Quin- 
tilian  saj^s  that  "eura"  was  the  distinguishing 
characteristic  of  his  paintings.  The  ancient  wri- 
ters always  mention  him  in  terras  of  the  warmest 
approbation;  and  it  is  perhaps  the  highest  proof 
of  his  merit,  that  Apelles  declared  Pi'otogenes  in- 
ferior to  himself  only  in  not  knowing  when  "  to 
take  his  hand  from  the  tablet," — i.e.  in  bestowing 

much  labor  npon  bis  paintings. 

'he  most  famous  of  all  the  paintings  of  Protog- 
.  .8,  was  the  picture  of  lalysns  and  hia  Dog. 
Pliny  says  that  he  laid  on  four  courses  of  color, 
lest  it  should  be  obliterated  by  age ;  and  that  he 
was  occupied  upon  it  seven  years.  The  dog  in  this 
picture,  represented  as  panting  and  foaming  at  the 
mouth,  was  greatly  admired.  It  is  related  that 
Protogenes  was  for  along  lime  unable  to  represent 
the  foam  in  the  manner  he  wished,  till  at  length 

threw  his  sponge  in  a  fury  at  the  spot,  and  pro- 
duced the  very  effect  he  desired.  The  fame  of  this 
painting  was  so  great,  that,  according  to  Pliny, 
Demetrius  Poliorcetes,  when  besieging  Ehodes, 
did  not  assanlt  that  part  of  the  city  where  Pro- 
togenes lived,  lest  he  should  destroy  the  picture. 
His  studio  was  situated  without  the  walls,  where, 
to  the  astonishment  of  the  besiegers,  he  continued 
to  paint  with  perfect  tranquillity.  This  coming  to 
the  ears  of  Demetrius,  he  ordered  the  artist  to  be 
brought  to  his  tent,  and  demanded  how  he  could 
persist  in  the  quiet  exercise  of  his  profession  when 
surrounded  by  enemies!  Protogenes  replied  that 
he  did  not  consider  himself  in  any  danger,  con- 
vinced that  a  great  prince  like  Demetrius  did  not 
make  war  against  the  Arts,  but  against  the  Bhodi- 
Duiing  these  hostilities  he  painted  his  fa- 
picture  of  a  Satyr  playing  on  a  Plageolet, 
At  the  recommendation  of  Apelles,  the  Athenians 
invited  Protogenes  to  Athens,  when  he  was  about 
fifty  years  of  age.  He  painted  a  picture  of  the 
Mother  of  Aristotle ;  one  of  Alexander ;  a  picture 
of  the  god  Pau;  and  the  Thesmothte,  in  the  Sen- 
ate House  of  the  Pive  Hundred  at  Athens,  men- 
tioned by  Pausaniaa.  His  famous  picture  of  laly- 
Busandhis  Dog  was  still  preserved  in  the  time  of 
Pliny  in  the  Temple  of  Peace  at  Rome.  Accord- 
ing to  Suidas,  Protogenes  wrote  two  books  on  the 

PROtr,  JiOQCEs,  a  French  painter  and  engrar 
ver,  born  at  Paris  about  1639.  He  studied  under 
Sebastian  Bourdon,  and  followed  his  style  in  land- 
scape painting.  As  an  engraver,  he  executed  a 
nnmber  of  plates,  among  which  are  the  following: 
A  set  of  twelve  Landscapes  and  Views,  oftm-  his 
oinn  designs  ;  a  set  of  six  large  Landscapes,  ^er 
Seb.  Bov^don;  the  Baptism  of  Christ,  do.;  the 
Plight  into  Egypt,  after  Agos.  UaracH. 

PROVENZALE,  Maeoello,  a  painter  born  at 
Cento  in  1575.  He  studied  under  Paolo  Eosetti, 
and  acquired  some  distinction,  in  history,  but  is 
chiefly  celebrated  for  bis  beantiftil  portraits  in  mo- 
saic. Baglioni  describes  some  of  his  works,  ese- 
outed  by  command  of  Paul  V.,  among  which,  was 
the  portrait  of  that  pontiff,  wi'ought  with  inimita- 
ble art  and  jndgment.  The  face  alone  consists  of 
more  than  two  millions  of  pieces,  raany  of  them 
no  larger  than  a  grain  of  sand;  it  is  esteemed  one 
of  the  gi'eat  curiosities  of  art  at  Eome.  Another 
flue  picture  is  Orpheus  playing  upon  the  Lyre,  in 
the  palace  of  the  Cardinal  Borghese.    In  conjunc- 
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tioo  with  Eossetti,  lie  esecuted  several  mosaics  in 
the  church,  of  St.  Feter,  after  t!ie  curtoonB  of  the 
Oav.  Eoacalli.    He  died  at  Rome  ia  1639. 

PROVENZALI,  Stbpaso.  Acoordmg  to  Oroapi, 
this  artist  was  a  native  of  Oento,  and  studied 
nnder  Gueroino.  He  devoted  hia  talents  mostly 
to  battle-pieceSj  which  are  highly  estolled  by  the 
author  above  oited,  for  their  spirited  design  and 
vigorous  coloring.    He  died  in  1716. 

PEtTD'HON",  PrBEEa  Paul,  an  eminent  French 
painter,  waa  born  at  Clugny,  aooording  to  Gabet, 
in  1760,  althon^h  Nagler  places  his  birth  in  1T63. 
He  studied  at  Dijon,  under  Desvosges,  and,  having 
gained  the  prize  at  the  exhibition,  received  a  pen- 
sion to  enable  bim  to  visit  Italy.  At  Rome  he 
formed  a  friendship  with  the  scu![itor  Oanova,  and 
remained  intbat  city  until  1789,  when  he  returned 
to  France,  Afier  painting  miniatures  and  paatel 
portraits  for  some  time,  he  produced  bis  picture 
of  Justice  and  Vengeance  pursuing  Crime,  which 
was  greatly  admired,  and  placed  Prud'hon  in  a 
high  rank  among  modern  artists.  He  was  soon 
after  chosen  a  member  of  the  Institute  and  of  the 
Legion  of  Honor,  and  teacher  of  design  to  the 
Empress  Maiia  Louisa.  His  works  are  distin- 
guished for  riolmess  of  composition,  elegance  of 
design,  beauty  of  coloring,  and  delioaoy  of  pencil- 
ing. The  softness  and  harmony  of  his  tints  gain- 
ed him  the  title  of  the  French  Oorreggio.  He 
painted  many  subjects  from  poetry  and  history ; 
also  portraits  and  cabinet  pictures,  whioli  are 
placed  in  the  best  French  oolleotiona.  Among  the 
principal  are,  Psyche  carried  off  by  the  Zephyrs ; 
the  portrait  of  the  King  of  Rome;  Venus  and 
Adonis ;  Andromache ;  the  Assumption  of  the 
Virgin;  the  Desolate  Family;  the  Orucifision; 
the  Vault  of  the  llu96e,  representing  Diana ;  and 
a  Zephyr  hovering  over  the  Water,  sold  in  1839 
for  20,00Of.     Prud'hon  died  at  Paris  in  1823. 

PEITNATO,  Santo,  a  painter  of  Verona,  bom 
in  1666.  According  to  Pozzo,  be  first  studied  un- 
der Voltg3ino,  and  afterwards  with  Palderi,  at  Ve- 
rona. He  next  went  to  Venice,  and  heoame  the 
pupil  of  Gio.  Carlo  Loth.  To  acquire  a  more  cor- 
rect and  dignified  manner,  be  afterwards  proceed- 
ed to  Bologna,  and  studied  the  works  of  the  Ca- 
raeci.  He  acquired  considerable  reputation,  and 
esecuted  some  works  for  the  cburobes  at  Verona, 
and  other  places  in  the  vicinity,  among  which  is  a 
picture  of  St.  Francesco  di  Sales,  in  the  Cathedral 
at  Verona.  Lanri  says  that,  in  design,  and  in  the 
expression  of  bis  heads,  he  displays  too  much  of 
the  naturalist,  but  his  coloring  is  soft  and  harmo- 
nious.   He  was  living  in  1716. 

PBUNATO,  MioBBLB  Anbblo,  was  the  son  of 
the  preceding,  born  at  Verona  in  1690.  He  stud- 
ied with  his  father,  and  imitated  bis  manner  with 
no  great  success.  He  exeouted  some  works  for 
the  churches,  one  of  which  is  in  the  Cathedral, 
and  compares  unfavorably  beside  £be  one  by  his 
father,  before  mentioned, 

PETIHEATI,  NoBL,  a  French  engraver,  bom  at 
Paris  in  1751.  He  studied  nnder  Augustin  de 
St.  Aubin,  in  whose  style  he  engraved  some  plates, 
chiefly  portrwts,  from  his  own  designs,  and  after 
other  masters,  among  which  are  the  following : 
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Swiet«n,  Architect!  (jfle- jl,  de  Si.  Ai^ia.  Juhn 
— iph  Sub;  afl^  A.  Piyoa.  I'ranois  de  la  Peyronie, 
priaoipal  aurgeoa  to  Louis  XV. 

PUCOI,  GiovAHHi  Antonio,  a  painter  whostnd- 
ied  under  Antonio  Domenioo  Gabbiani.     Lanri 

,  that  honorable  mention  is  made  of  him  as  a 
painter  and  a  poet,  in  the  eulogy  of  Gabbiani,  in 
the  Lettere  Pittoriche.  He  was  living  at  Rome  in 
1715,  then  young. 

PUCCINI,  BiAuio,  apainter  of  Rome,  who  flour- 
ished in  that  city  in  the  first  pai-t,  and  perhaps  to 
the  middle  of  the  I8th  century.  He  painted  some 
works  for  the  ohnrches,  and  Lanzi  says  he  was 
esteemed  an  artist  of  good  esecution. 

PTIOHLEE,  John  Michael,  a  German  engrav- 
er of  whom  little  is  known.  There  are  a  few  por- 
traits by  him,  executed  in  a  peculiar  jnanner,  the 
faces  being  stippled,  and  the  hair  and  drapery 
formed  of  lines  like  writing.  They  are  marked 
with  the  letters  J.  M.  P.  cursive,  in  a  mono- 

PUOHLER,  MioHAEL,  a  German  engraver,  who 
executed  a  few  portraits,  among  which  are  those 
of  tlie  Emperor  Leopold  and  Eleonora  Magdalena 
Theresa,  his  Empress. 

PUGA,  Antonio,  a  Spanish  pwnter  of  familiar 
subjects,  who  floorished  about  the  middle  of  the 
17th  century,  studied  under  Don  Diego  Velasquez, 
and  is  said  to  have  exactly  imitated  the  early  man- 
ner of  that  master.  There  were  sis  pictures  by 
him  in  the  collection  of  Don  Silvestre  Collar  do 
Castro,  so  much  in  the  style  of  his  master,  that 
they  might  easily  be  taken  for  Ms  works, 

PUGET,  PiBBHG  Paul,  a  French  painter,  sculp- 
tor, and  architect,  termed  the  Michael  Angelo  of 
France,  was  born  at  Marseilles  in  1622.  His  father, 
a  painter  and  architect,  gave  bim  instructions  in 
those  arts,  and  at  the  age  of  fourteen  he  was  placed 
under  a  ship-builder,  named  Roman,  who  em- 
ployed him  in  carving  ornaments  for  deooraling 
vessels.  Disgusted  with  the  drudgery  of  bis  sit- 
uation, Puget  quitted  Marseilles  at  the  age  of  seven- 
teen, and  went  to  Italy,  At  Florence,  according  to 
Milizia,  he  met  with  attention  and  kindness  from 
the  Sculptor  to  the  Grand  Duke,  and  pursued  his 
studies  with  great  success.  Attracted  by  the  fame 
of  Pietro  da  Cortona,  be  repaired  to  Rome,  and 
entered  the  school  of  that  master,  where  he  made 
such  rapid  progress  as  to  be  selected  to  assist  hia 
instructor  in  painting  the  Pitti  Palace  at  Florence. 
Instead  of  remaining  in  that  city,  however,  he  sud- 
denly resolved  to  return  to  France,  although  aged 
only  twonty-one  years.  On  arriving  at  Marseilles 
he  was  very  well  received,  and  was  sliortly  after- 
wards commissioned  to  design  a  vessel  of  extraor- 
dinary magnifloence,  named  La  JReine,  in  honor 
of  Queen  Anne  of  Austria,  which  was  completed 
in  1646.  That  princess  commissioned  a  monk  of 
the  Order  des  Fenillanta  to  visit  Rome  and  make 
designs  of  the  most  celebrated  monuments  of  an- 
tiquity, and  he  selected  Puget  as  hia  assistant, 
Tlie  latter  accordingly  proceeded  a  second  time  to 
Rome,  and  spent  five  or  six  years  in  that  city ; 
but  it  is  not  known  what  afterwards  became  of 
thb  valuable  collection  of  drawings.  On  return- 
ing to  Marseilles  in  1053,  Puget  received  commis- 
sions for  several  pictures,  and  he  painted  a  number 
for  the  churches  of  Marseilles,  Aiz,  To\ilon,  and 
other  cities;  besides  some 
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the  cathedral  at  AiV  is  a  picture  by  him  of  the 
Annunciation,  elegantly  and  gracefully  designed, 
though  cold  and  languid  in  tie  coloring ;  also  the 
same  Buhject  in  the  Jacobin  church  at  Toulon, 
differently  composed,  somewhat  in  the  style  of  P. 
da  Oortona.  The  escessive  application  of  Puget 
to  the  art,  proved  so  iajurions  to  his  health,  that 
by  the  advice  of  his  physiiaans  he  renounced  paint- 
ing, and  thenceforwai'd  devoted  his  energies  to 
scnlpture  and  architecture. 

The  esoellenoe  of  Puget  In  scalptni-e  and  archi- 
tecture was  very  highly  rated  in  bia  own  day ;  al- 
though Oicognara  saya  his  sculptures  betray  in- 
accuracy as  to  proportions,  want  of  reflaemcnt  in 
taste,  and  CTince  more  of  the  painter  than  the 
sculptor  in  thoir  treatment,,  seldom  producing  a 
pleasing  effect,  but  from  a  single  pomt  of  view. 
His  talents,  however,  were  well  esteemed  by  Ber- 
nini ;  his  works  are  full  of  spirit  and  fire ;  they 
show  the  hand  of  a  master,  and  gained  hira.  great 
applause  fi-om  his  countr jmeo  and  from  ootempo- 
rary  aiiists.  His  talents  met  with  encouragement 
at  Toulon  and  Marseilles ;  for  which  latter  city  he 
projected  many  embellishments,  which  established 
his  reputation ;  and  he  gave  further  proof  of  his 
talents  by  varions  machiaes  and  inventions,  which 
he  introduced  into  the  marine  at  Toulon.  Milizia 
saystbathistwo  Termini,  which  support  the  Hotel 
de  Ville  at  Toulon,  although  his  first  work  in  sculp- 
ture, received  the  applause  of  Bernini ;  and  tlie 
Terra  with  Janus,  and  Hercules,  which  he  sculp- 
tured at  Paris,  were  still  more  admired.  He  was 
sent  by  Jonquet  to  Genoa,  for  the  purpose  of 
selecting  marble  for  some  of  the  works  to  be  ex- 
ecuted at  Marseilles;  but  that  minister  being 
shortly  afterwards  disgraced,  Puget  preferred  re- 
maning at  Genoa,  where  he  produced  several  of 
his  finest  works,  among  which  were  the  two  stat- 
ues of  St.  Sebastiano  and  St.  Ambrose ;  the  grand 
bas-relief  of  the  Assiimpldoii,  in  the  chapel  of  the 
Albergo  de'  Poveri ;  the  Madonna,  in  the  private 
oratory  of  the  Sauli.  He  also  designed  several  fine 
arohitectural  works,  among  wbicb  were  the  cburch 
oftheNunziata,  erected  at  theexpease  of  the  Signor 
Lomellini ;  and  the  chapel  of  St.  Lodovioo,  in  that 
church.  His  talents  were  highly  appreciated  and 
rewarded  by  the  Genoese.  At  length,  after  a  resi- 
dence of  about  eight  years  at  Genoa,  lie  was  re- 
called to  Prance  by  Colbert,  vrho  obtained  for  him 
the  post  of  sculptor  and  director  of  the  Works 
ia  ornamenting  Ye^els,  with  a  pension  of  1300 
crowns,  in  consequence,  it  is  said,  of  the  earnest 
recommendation  of  Bernini.  His  two  works 
eonlptnre  at  Marseilles,  the  Milo  of  Crotona  and 
Jie  group  of  Perseus  and  Andromeda,  gained  him 
great  repntation ;  the  former  is  considered  his  mas- 
ter-piece, and  a  work  that  will  bear  comps 
with  the  antique.  Among  his  other  works, 
a  bas-relief  of  Diogenes,  a  statue  of  Apollo,  ana  a 
bas-relief  of  the  Plague  of  Milan,  He  does  not 
seem  to  have  eseoutod  many  works  in  architecture ; 
besides  those  at  Genoa  already  mentioned,  he  erect- 
ed at  Marseilles  the  church  de  la  Oharitfi,  and  that 
of  the  Capuchins.  In  1688,  Puget  was  presented 
to  the  King  at  Fontainbleaa,  and  was  graciously 
received.  He  was  not,  however,  calculated  for  the 
rueridian  of  a  court ;  and,  after  residing  a  short 
time  at  Paris,  he  returned  to  Marseilles,  where  ' 
erected  an  elegaut  house,  in  the  style  of  a  small 
palace,  and  occupied  it  till  bis  death,  in  16B4,  at 
the  age  of  73. 


PUGH. 

PHGH,  Hbrbbkt,  an  Irish  painter,  who  settled 

It  London  about  17S3.    He  painted  landscapes  in 

.  mannered  and  affected  style,  and  also  esecuted 

,  few  indifferent  pioturea  in  imitation  of  Hogarth, 

le  died  about  ITTS. 

PUGLIA,  GrnsBPPB,  called  Ii  Babtaeo,  apaint- 

r  who,  aeeordingto  Baglioni,  flourished  in  thepon 

ificate  of  Urban  Till.,  and  was  employed  in  the 

Library  of  the  Vatican.  Lanzi  reckons  him  among 

the  second  rate  artists.    He  executed  some  works 

for  the  churches  and  public  edifices  at  Eome,  the 

chief  of  which  are  the  Presentation,  in  the  Cloister 

of  the  Padri  della  Minerva,^  and  an  altar-piece  of 

"    Assumption  in  the  Basilica  of  S.  Maria  Mag- 

?e.     Baglioni  says  he  died  young ;  Zani  saya 

wrought  in  1000,  and  died  in  1640  ;  others  say 

that  he  was  born  at  Eome  in  1630,  and  died  in 

.82. 

PUGLIESOHI,  Antonio,  a  Florentine  paint- 
,  who  flourished  ia  the  latter  part  of  the  17th 
century.  According  to  Baldinucoi,  he  first  studied 
with  Oiro  Ferri,  and  afterwards  with  Pietro  Dan- 
"  -■  ■"-  Y?aa  a  repntablc  artist,  and  esecvited 
ks  for  the  churches,  but  was  mostly  em- 
ployed hy  individuals. 

PHLIGO,  DoMBHioo,  a  Florentine  painter,  born 
in  1475.  He  studied  tinder  Domenioo  Oorradi, 
ialled  Ghirlandaio,  and  was  esteemed  his  ablest 
icholar.  According  to  Vaaari,  he  formed  a  strict 
intimaey  with  Andrea  del  Sarto,  whose  style  he 
imitated  in  bis  Madonnas  and  Holy  ramilies.  He 
had  an  excellent  taste  of  design  and  composition, 
but  nnfortuoately  for  his  fame,  be  was  addicted  to 
pleasure,  and  painted  less  for  reputation  than  for 
immediate  gain.  He  was  also  a  good  portrait 
painter.  Land  says,  "he  was  less  skilled  in  de- 
sign than  in  coloring.  His  tints  are  sweet,  clear, 
and  harmonious ;  but  he  aimed  at  covering  the 
outline  to  relieve  himself  of  the  necessity  of  per- 
fect accuracy ;  by  this  mask,  he  is  sometimes  re- 
cognized in  Madonnas  and  cabinet  pictures,  which 
were  perhaps  designed  by  Andrea,  and  at  first 
sight  might  pass  fur  the  works  of  that  master," 
He  died  in  1337. 

PULZONE,  SoiPWSE,  oaUed  Gabtaito,  from  the 

g'ace  of  his  nativity,  was  born  at  Gaeti  in  IB50, 
e  studied  nnder  Jacopino  del  Conte,  and  acquired 
considerable  reputation  in  history,  hut  chiefly  dis- 
tinguished himself  for  his  excellent  portrdts.  He 
painted  many  of  the  most  distinguished  persons 
of  his  time,  among  whom  were  Gregory  XIII., 
the  Archduke  Ferdinand,  the  Cardinal  de  Medici, 
and  others,  Lanzi  says,  "he  formed  his  manner 
those  of  Eaffaelle  and  Andrea  del  Sarto,  and 
though  somewhat  labored,  he  left  behind  him  a 
great  reputation,  partly  ia  portraits,  of  which  he 
executed  a  great  number  for  popes  and  princes, 
with  so  much  success,  that  by  some,  he  is  called 
the  Vandyck  of  the  Eoman  school."  His  atti- 
tudes are  elegant  and  graceful,  and  his  heads  full 
of  life  and  expression.  He  finished  his  portraits 
very  highly,  representing  in  the  pupil  of  the  eye, 
the  reflection  of  the  wiadows  and  other  objects, 
as  minute  and  exact  as  in  real  life.  He  also  paint- 
ed some  pictures  in  the  finest  style,  as  the  Cruci- 
fixion, in  the  chnrch  of  S.  Maria  in  VallioeUa,  the 
Assumption,  with  the  Apostles,  in  8.  Silvestro  in 
Monte  Oavallo,  and  a  Dead  Christ,  in  the  Lap  of 
the  Yirgin.  in  del  Gesu.  In  the  Borgbeae  Gallery, 
ia  a  fine  picture  of  the  Holy  Family,  and  in  that 
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of  ITlorence,  one  of  Ottist  praying  in  the  Garden ;  I 
and  in  other  places  ai'6  some  of  his  cabinet  pic- 
tures, which  are  deservedly  eateemed,  Lanzi  says 
he  died  young,  in  his  38th  year,  in  the  pontificate 
of  Sistna  V,  Zani  says  he  was  born  in  1563,  and 
died  in  1600. 

PUNT,  John,  a  DnWli  painter  and  engraver, 
born  in  ITll ;  died  ahout  17T9.  As  a  painter, 
he  was  principally  employed  in  theatrical  decora- 
tions and  ohiaro-sonro.  He  engraved  some  plates ; 
Nagler  gives  a  list  of  thirty-sis  of  the  principal,  af- 
ter the  designs  of  Jacob  deWitt,  from  tlie  ceilings 
painted  by  Euhens  in  the  chnrcli  of  the  Jesuits  at 
Antwerp,  which  are  the  more  interesting,  as  the 
originais  were  destroyed  by  lightning, 
PUNTORMO,  See  Jaoopo  Oaebiicoi. 
PUPn^EB,  Anthont,  a  Plemish  painter,  who 
was  employed  in  Spain  by  PhiUp  II.,  about  1658. 
He  is  said  to  have  heen  an  srtist  of  great  ability, 
but  no  opinion  can  be  formed  of  hia  merits,  as  ail 
his  works  were  destroyed  in  the  conflagration  of 
the  Prado. 

PUPINI,  BiAWO,  aBolognese  painter,  of  whom 
there  are  notices  from  1680  to  15iO,  He  was  a 
disciple  of  Francesco  Prancia,  whose  style  he  fol- 
lowed, though  with  a  more  modem  air.  He  ex- 
ecuted some  works  for  the  ohnrcbes  of  Bologna, 
the  moat  esteemed  of  which  are  the  Coronation  of 
the  Virgm  in  8.  Ginliano ;  the  Virgin  and  Infant, 
with  St,  Orsola,  in  S.  Glaoomo  Maffipoie ;  St.  John 
preaching  in  the  Tilderneaa,  in  S.  Maria  della 
Baroncella,  and  the  Nativity,  at  the  Institute, 
often  wrought  in  conjunction  with  other  artists, 
flt  Bologna  and  in  other  places.  He  is  sometimes 
nailed  Biagio  dalle  Lame,  or  Lamme. 

PUEOELL,  RiOHAHD,  an  Englisli  engraver  in 
raezzotinto,  bora  in  1786,  and  died  about  1800. 
lie  scraped  aomo  portraits  after  Vandyci,  Reyn- 
olds, and  others,  among  which  are  the  following : 
John  Manners,  Marquis  of  Granby;  Lady  Fen- 
houlet,  afterwards  Oonntess  of  Essex ;  Elizabeth, 
Oonntess  of  Berkley ;  after  Reynolds.  The  Child- 
ren of  Charles  L  ;  after  Yandyek.  John  Wilkes, 
Esq, ;  afUT  Pine. 

PUSCIINEE,  JoHtf  Geoegb,  a  German 
graver,  who  flourished  at  Nuremberg  from  about 
16T0to  1T20.  He  engraved  a  set  of  portraits  for 
a  foHo  volume  entitled  Icones  mrorum  omnium 
ordmum  eruditioTte,  &c.,  published  at  Hurembnrg, 
PYE,  John,  an  English  engraver,  bom  about 
]V45.  He  eugi'aved  quite  a  number  of  landscapes, 
etched  and  neatly  finished  with  the  graver,  after 
OUnde  Lorraine,  Swanevelt,  and  Ouyp,  and  some 
marines  after  Vernet.  He  was  much  employed 
by  Alderman  Boydell.    His  prints  date  from  17T8 

to  ms. 

PTNAICEE,  AnaiH,  an  eminent  Dutch  land- 
scape painter,  born  at  the  village  of  Pynalter,  be- 
tween Delft  and  Schiedam,  in  1621.  His  first 
instructor  is  not  mentioned;  but  he  visited  Italy 
while  very  young,  and  resided  several  years  at 
Borne,  studying  the  works  of  the  best  landscape 
painters,  and  desiring  lie  finest  views  in  the  vi- 
cinity of  that  capital.  On  returning  to  Holland, 
he  soon  gained  distinction,  and  hia  works  were 
held  in  great  admiration.  He  was  much  employed 
in  ornamenting  the  apartments  of  the  nobility ;  he 
also  painted  eaael  pictures,  which  are  very  highly 
esteemed,  and  are  placed  in  choice  collections.   Hia 
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landscapes  eshibit  very  pleasing  scenery,  frequent- 
ly representing  the  sunny  morning  light  hreaking 
out  from  behind  the  woods  or  mountains,  and  dif- 
fusing a  brilliant  glow  over  the  whole  face  of  na- 
ture. His  skies  are  clear,  liglit,  and  floating ;  the 
foliage  of  his  trees  and  plants  is  touched  witli  cnu- 
sual  freedom  and  spirit;  his  pencil  is  Ann  and 
flowing,  evincing  remarkable  facility  of  hand,  with 
great  breadth,  richness,  and  brilliancy,  liis  pic- 
tures are  decorated  with  ancient  architectui-e, 
iS  and  cattle,  correctly  drawn,  and  grouped 
elegant  and  tasteful  style.  Pynaker's  eaael 
pictures  are  not  very  numerous ;  Smith's  catalogue 
contains  a  list  of  about  seventy.  Many  of  the 
finest  are  in  England.     He  died  in  1673. 

PTNE,  WiLLiiM  Hhnby,  an  English  designer 
and  author,  born  at  Holborn  in  1769.  As  an  artist, 
he  confined  himseK  to  drawing,  in  which  he  mani- 
fested great  facility,  lively  fancy,  and  delicate  taste. 
In  1803,  he  published  the  first  part  of  his  inter- 
esting work  entitled  "The  Microcosm;  or  a  pic- 
turesque Delineation  of  the  Ai'ts,  A^colture, 
Manufactures,  &c.,  of  GroatBritain,"  completed  in 
1806,  illustrated  with  about  600  gi'Oiips  of  small 
figures  for  the  embellishment  of  landscapes.  He 
afterwards  published  in  three  imperial  quarto 
volumes,  a  "  History  of  the  Eoyal  Eeaidences," 
of  "Windsor,  St.  James,  Carlton  House,  Kensing- 
ton Palace,  Hampton  Court,  Buckingham  House, 
and  EVograore,  illustrated  with  about  100  richly 
colored  plates.  He  was  much  employed  by 
the  celebrated  publishers,  Aokermann  &  Co.,  in 
the  Strand,  in  the  supervision  of  their  numerous 
publications.     He  died  in  1843. 

PTEEICUS,  a  Grecian  painter,  who  flourish- 
ed about  B.  0,  300.  His  favorite  subjects  were 
scenes  from  low  life ;  particularly  interiors  of  the 
shops  of  tailors  and  shoemakers;  also  sheep  folds, 
with  groups  of  aiumals ;  iwses  going  to  market, 
laden  with  produce.  His  skill  in  representing 
scenes  of  the  latter  description,  gained  him  the 
name  oi  Khyparographm.  His  pictures  were  of 
small  size,  ezquisitely  finished,  and  brought  very 
high  prices.  Pliny  thought  that  subjects  from 
low  life  were  beneath  t£e  dignity  of  painting, 
but  the  admiration  universally  conceded  to  them 
is  sufficient  evidence  of  their  being  proper  subjects 
for  the  pencil.  It  is  no  small  satisfaction  to  the 
lovers  of  art,  that  the  ancients  encouraged  and 
appreciated  every  branch  of  painting. 

PTEGOTELES,  aa  eminent  Grecian  engraver 
on  gems,  who  flourished  in  the  time  of  Alexander 
the  Great,  about  B.  C.  330.  He  was  cotemporary 
with  the  most  distinguished  painters  and  sculptors 
of  Greece ;  as  an  engraver  on  gems,  he  was  consid- 
ered equal  to  Apelles  in  painting,  and  Scopas  and 
Lysippus  in  sculpture,  Alexander  the  Great  con- 
ferred upon  him  the  same  honor  as  upon  Lysippus 
and  Apelles,  who  had  the  exclusive  privilege  of 
representing  him  in  their  respective  arts.  Among 
his  principal  productions,  were  the  head  of  Alex- 
ander, thehead  of  Phooion,andHercule8destroying 
the  Hydra.  There  is  no  well  authenticated  work 
by  this  artist,  which  has  reached  modern  times. 
PTEEHUS.  See  LioiiiTiie. 
PTTHAGOEUS,  an  ancient  sculptor,  a  native 
of  Ehegium.  Some  of  his  works  exhibited  a  deep- 
er sentiment  and  truer  feeling  than  any  th«t  had 
yet  appeared  in  works  of  statuary.  His  chief 
works  were  the  statues  of  Eutiiymus  and  Ast] 
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Itis,  conquerors  in  the  Olyinpio  games.  His  statue 
of  Philoctetea  was  remarkable  for  justness  of  pro- 
portions and  delicacy  of  finish, 

PTTHEU8,  an  eminent  Grecian  architect,  who 
flourished  about  BJD.  S24.  He  is  principally  dis- 
tingniehed  for  the  celebrated  mausolenm  erected 
hy  Queen  Arteraisia  in  memory  of  King  Mauso- 
lus  of  Halicarnassus,  of  which  he  had  the  entire 
direction,  in  conjunction  with  Satyrus;  and  hoth 
artists  made  the  deaignsforthe  work.— (For  afull 
description  of  this  "  wonder  of  the  world,"  seethe 
article  Beyaxis.)  Pjtheus  was  also  greatly  dis- 
■  tinguished  for  the  famous  pyramid,  which  sur- 
mounted the  mausoleum,  executed  hy  himself.  It 
WHS  crowned  with  a  car  drawn  fay  four  horses 
abreast,  representing  the  Chariot  of  theSnn.  Ac- 
cording to  VitruTius,  Pjtheus  also  erected  at 
Priene,  now  Polazzo,  a  famous  temple  to  Minerva 
FoJiaa ;  which,  though  now  in  ruius,  is  an  impor- 
tant evidence  of  Ionian  elegance  and  grandeur. 
When  entire,  it  overioofeed  the  city,  which  was 
situated  on  the  side  of  a  mountain,  on  terraces  cut 
out  of  the  slope,,  descending  in  gradation  to  the 
edge  of  the  plain.  The  communication  from  one 
terrace  to  another,  was  by  steps  cut  in  the  solid 
rock,  many  of  which  are  still  remaining.  The 
temple  was  surrounded  by  a  wall,  through  which 
was  a  gateway.  The  plan  of  the  edifice  was  a 
parallelogram,  122  feet  sis  inches  by  64  feet  three 
inches,  measured  on  the  upper  step,  There  were 
eleven  colunms  in  the  flanks,  and  six  in  the  fronts 
of  the  temple.  The  walls  of  the  cell  were  four 
feet  thick,  ranging  with  the  columns,  and  enclo- 
sing an  area  of  sixty-five  feet  by  thirty  feet  nine 


QUAGLIA,  GruLio,  a  painter,  horn  at  Oomo. 
According  to  Lanzi,  he  went  to  Friuli  while  young, 
towards  tiie  close  of  the  17th  century,  where  he 
conducted  works,  principally  in  fresco,  to  an  amount 
that  almost  defies  enumeration.  His  histories  of 
the  Passion  of  our  Saviour,  in  the  Monte  di  Pietd, 
at  Udine,  are  held  in  high  estimation,  although 
he  conducted  works  on  a  much  larger  scale  in  the 
halls  of  many  of  the  noble  families,  characterized 
by  a  fecundity  of  ideas,  a  decision  of  pencil,  and 
a  power  of  vast  oompoaitions,  sufficient  to  distin- 
guish him  in  his  age,  not  only  in  the  limits  of 
Como,  but  also  at  Milan,  Lanzi  corgecturea  from 
his  style,  that  he  was  a  diswpleof  the  Eecchi. 

QTJAGLIATA,  Giotabbi,  a  painter  of  MesMua, 
born  in  1603.  According  to  Hackert,  he  went  to 
Eome,  and  studied  under  Pietro  da  Oortona.  On 
returning  to  Messina,  he  acquu-ed  considerable  dis- 
tinction, and  is  said  to  have  painted  in  competi- 
iion  with  Rodriguez  and  Barbalunga.  He  died 
in  1673. 

QUAGLIATA,  Anbuba,  was  the  brother  of 
the  preceding,  bora  at  Messina  in  1600,  and  died 
in  1660.  It  is  not  known  under  whom  he  studied, 
and  lie  never  visited  Eome,  but  was  considered  a 
good  artist  at  Meesina. 

QUAQLIO,  Gm.  Maeia,  an  Italian  architect 
and  engineer,  a  native  of  Luino,  probably  the  son, 
and  certainly  a  relative,  of  Giulio  Quaglia.  He 
flourished  in  the  first  half  of  the  18th  century. 
After  acquiring  a  knowledge  of  the  art  in  Italy, 
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visited  Vienna,  and  was  employed  in  the  ser- 
5e  of  the  Emperor.    His  son  Lorenzo  was  born 
Luino  in  1730,  accompanied  his  father  to  Vien- 
,  and  was  instructed  by  him  in  architecture. 
Lorenzo  erected  a  number  of  edifices  in  Germany, 
esteemed  for  their  superior  taste,  among  which 
are  the  Theatre  of  Manheim,  and  the  Theatre  of 
Frankfort.    He  died  in  1804,  leaving  a  son,  named 
Giovanni  Maria,  born  in  1772,  who  was  a  distin- 
guished aroliiteotural  and  scene  painter. 

QtTAGUO,  DoMKNico,  a  son  of  the  elder  Gio. 
Maria  Q,,  the  brother  of  Lorenzo  Q.,  was  a  his- 
torical painter,  and  fionrished  in  Germany  about 
1760.  He  had  two  sons — Giulio,  an  admirable 
scene  painter,  who  flourished  at  Mrinioh,  and  died 
in  1800— Giuseppe,  bom  in  1747;  died  at  Munich 
in  1838 ;  was  even  more  eminent  than  his  brother, 
both  in  scene  painting  and  general  decoration. 
The  latter  had  four  sous ;  Domenico,  Angelo,  Lo- 
renzo, and  Simone.  The  two  latter  were  bom 
re^ectively  in  1793  and  1795,  but  do  not  appear 
to  have  attained  any  distiuction  in  art,  if  indeed 
they  professed  it  at  all.  Angelo,  born  in  1788, 
was  a  scene  painter  of  extraordinary  genius.  Some 
of  his  productions  are  described  as  producing  au 
astonishing  eflect,  particularly  one  representing 
the  Hlumination  of  St.  Peter's  at  Eome,  from 
studies  made  by  him  on  the  spot.  He  died  in 
1815,  Domenico,  the  elder  son,  is  the  subject  of 
the  following  article. 

,  QtJAGLIO,  DoMBSico,  an  eminent  architectural 
painter,  the  eldest  son  of  Giuseppe  Qnaglio,  was 
boru  at  Munich  in  1786.  He  early  manifested  a 
strong  inclination  for  art,  and  was  carefully  in- 
structed by  his  father.  He  made  rapid  advances, 
particularly  inperspective  and  architectural  paint- 
ing, and  also  devoted  considerable  attention  to 
drawing  from  the  living  model,  to  landscapes,  and 
sketching  from  nature,  as  well  as  to  etching  and 
engi-aving.  His  versatility  of  talent  had  nearly 
prevented  his  attaining  great  excellence  in  any 
particular  branch  of  art;  but,  following  the  ad- 
vice of  his  brother  Angelo,  he  devoted  his  energies 
to  architectural  painting.  He  was  appomted  to 
the  office  of  scene  painter  of  the  theatre  at  Mu- 
nich. Having  imbibed  a  strong  taste  for  the  ar- 
chitecture of  the  Middle  Ages  from  Angelo's  draw- 
ings of  the  cathedral  of  Cologne  (made  for  Sulpice 
Boisser^'s  magnificent  pictorial  work),  he  re- 
solved to  delineate  chiefly  the  finest  specimens  of 
the  edifices  of  that  period.  With  this  intent,  lie 
visited  Freising  and  other  places,  and  made  many 
designs  which  be  subsequently  used  in  hia  compo- 
sitions. His  picture  of  the  cathedral  at  Eegens- 
burg,  gained  iiim  a  high  reputation,  and  was  pur- 
chased by  King  Maximilian  of  Bavaria,  who,  as 
well  as  many  other  able  judges,  advised  Qnaglio 
to  prosecute  this  department  of  the  art.  Accord- 
ingly, in  1819,  he  resigned  his  appointment  as 
scene  painter  of  the  Munich  theatre,  and  thence- 
forward devoted  himself  entirely  to  architectural 
painting.  Wm  reputation  extended  by  degrees 
throughout  Europe,  and  he  received  many  com- 
missions. His  works,  which  are  very  numerous, 
are  marked  by  striking  picturesque  elfect.  They 
are  highly  valued  as  representations  of  the  finest 
specimens  of  German  Gothic  edifices,  and  have 
been  partially  instrumental  in  promoting  that 
taste  for  the  Arta  and  Architecture  of  the  Middle 
Ages,  which  of  late  years  has  prevailed  in  Gor- 
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many.  In  1839,  Quaglio  accompanied  Mr.  Gaily 
Euight,  as  architectural  draughtsman,  on  his  tour 
to  Italy,  Wiile  employed  at  Hohenswangan,  in 
restoring  and  improving  the  Oaatle,  he  waa  at- 
tacked with  apoplexy,  and  died  April  9,  1S87, 
There  are  a  number  of  etohinga  and  lithographic 
views  by  hun ;  among  the  latter  are  a  aeries  of 
thirty  suhiects,  entitled  Den  Kwurdige  Gebaude 
des  Deutseken  MiUelalters. 

QUAINT,  Fkahobsoo,  a  Bologaese  painter,  bom 
in  1611.  He  studied  nnder  Agostino  Mitelli,  and 
was  one  of  his  ablest  scholai's.  He  was  mnch 
employed  in  decorating  the  churches,  public  edi- 
fices and  palaces  of  Bologna  with  frescos  of  archi- 
tectural and  perspective  views.  Some  of  hia  mMt 
esteemed  works  are  in  the  Sala  Farnese,  in  the 
Palazzo  Pabblico.    He  died  at  Bologna  in  1880. 

QTTAIHT,  Lttioi,  was  the  son  of  the  preceding, 
bom  at  Bologna  in  1643.  After  learning  perspec- 
tive with  his  father,  he  became  the  disciple  of 
Guercino,  and  afterwards  of  his  cousin  Carlo  Cig- 
uani,  with  Marc'  Antonio  rrancesDhini  as  a  fellow 
pupil.  Both  these  artists  assisted  Oignani  in 
many  of  his  works ;  and  in  distributing  their  la- 
bors he  gave  to  Pranoeschiai  the  fleshes,  and  to 
Qnaini  the  more  lirely  and  spirited  countenances 
and  decorative  parts,  in  whichhe  succeeded  so  ad- 
mirably that  his  painting  conld  hardly  be  distin- 
guished from  that  of  his  master.  Franoesohini 
audQuaini  afterwards  united  their  talents,  the  for- 
mer painting  the  figures,  and  the  latter  the  land- 
scape, architecture,  and  other  accessories,  and  thus 
in  concert,  they  executed  many  admirable  works 
for  the  churches  and  palaces  of  Bologna,  Modena, 
Piacenzft,  Genoa,  and  Borne,  in  which  latter  city 
they  made  the  cartoons  for  the  cupola  of  St.  Peter's 
afterwards  executed  in  mosaio.  Quaini  also  paint- 
ed many  historical  pictures  of  his  own  invention, 
mostly  for  individuals.  His  pictures  in  pubUc  at 
Bologna,  are  the  Visitation  of  the  Virgin,  in  the 
church  of  8.  Giuseppe ;  a  Piet^,  in  la  OaritS,  and 
an  altar-piece  of  St.  Nicholas  visited  by  an  Angel, 
in  the  church  of  that  saint.    He  died  in  1717. 

QUAREWGin,  Oay.  GiiooMO,  an  Italian  ar- 
chitect, born  at  Bergamo  in  1744.  After  receiving 
a  liberal  edneatiou,  lie  studied  painting  under 
Mengs  and  Stefano  Pozai;  but  he  subsequently 
gave  his  attention  to  architecture.  According  to 
the  biographical  memoirs  published  by  his  son 
Ginlio,  (entitled  FabbTiche  e  Disegni,  &c.,  Milano, 
1821),  he  sooQ  gained  distinction  in  the  art,  and  re- 
ceived many  commissions  at  Eome.  tlnfortunate- 
!y,  none  of  these  works  are  specified,  nor  is  the 
chronology  of  his  professional  life  recorded.  Qua- 
renghi  waa  invited  to  Russia  by  the  Empress  Cath- 
erine n.,  who  employed  him  to  erect  a  variety  of 
edifices,  among  which  are  the  design  for  the  trium- 
phal arch  erected  in  honor  of  the  Emperor  Alex- 
ander; the  Theatre  of  the  Hermitage;  the  Manage 
of  the  Imperial  Guards,  in  the  Isaac's  Place  at 
St.  Petersburg ;  the  Convent  of  Demoiselles  Nobles ; 
and  the  Palace  of  Prince  Gargarin.  Quarenghi  at- 
tained a  very  high  reputation  in  Russia;  but  his 
published  designs  afford  little  evidence  of  superior 
taste,  or  even  of  fertile  invention.  In  comparison 
with  many  of  his  countrymen,  he  may  be  said  to 
have  been  pure  in  his  style  of  composition ;  but 
hia  merits  are  little  more  than  negative  ;— if  there 
is  nothing  glaringly  offensive  in  his  productions, 
there  are  no  particular  esoellencies.    They  have 
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insulated  columns  and  ample  prostyles,  Ionic  or 
Corinthian  porticos,  frequently  attached  to  build- 
ings in  other  respects  naked  and  bare.  His  de- 
tails evince  a  great  deal  of  mannerism,  being  nearly 
all  occasions,  as  well  as  poor  and 
(lied  in  1817. 

QUAST,  Peteb,  i 
iDutch  painter  an ' 
engraver,  born  i 
the  Hagne  in  T""' 
died  in  1670.  He  painted  humorous  subjects,  ai 
gars,  drolls,  assemblies  of  boors,  raerry-matings, 
.■epresented  with  great  humor  and  spirit,  not 
xed  with  vulgarity.  He  also  executed  some 
spirited  etchings,  after  Ms  own  designs  and  those 
of  other  masters,  in  a  manner  resembling  that  of 
Oallot,  and  nsually  marked  them  with  one  of  the 
jove  monograms.  Among  others  are  the  following ; 

Ths  EivB  Senses :  P.  Qmd,  fee.  1838.  The  Poor  Sea- 
ms, in  groteaiiue  flgaces.  A  set  of  twenty-six  plates  of 
eggars,  Boots,  Ac.  A  set  of  fwalva  Grotesque  figures. 
set  of  Ian  plates  of  Beggars,  Ac. ;  ,5,  SaBery,  exc,  A 
set  nf  twelve  taney  aubjeels,  in,  imitatioQ  of  CWfoi. 

QUATEEPOMME,  Isabblla.  This 
lady  is  mentioned  by  Papillou,  as  an 
engraver  on  wood,  a  native  of  Eouen, 
who  flourished  about  1531.  He  men- 
print  by  her,  andZanitwo  more,  marked 
with  an  apple  and  the  figure  4,  in  allusion  to 

QUEROOEN,  or  QUEBOEEW,  Cmspw  vaw- 
nER,  a  Dutch  engraver,  born  at  the  Hague  in  ISOt. 
He  was  chiefly  employed  in  engraving  small  por- 
traits for  the  booksellers,  which  possess  consider- 
able merit.  Ho  also  engraved  part  of  the  plates 
for  Thibault's  Academ,ie  de  V  S^ee,  published  at 
Antwerp  1638,  Among  others,  are  the  follow- 
ing portraits  by  him ; 

Qaeen  Elhabeth.  1625.  Charles  I.  1330.  William  I,, 
Prince  of  Orange;  after  X'igscher.  Mary,  diuightec  of 
Charles  1.,  consort  of^tbe  Prince  of  Orange.  FrederiokV. 
Elector  Palatine,  Elizabeth,  daughter  of  James  1.,  his 
consort.  Juliana,  Prinooas  of  Hesse.  Frederick  Henry, 
Prince  of  Nassau.    1S30. 

QUELLINUS,  EaiSMos,  a  Flemish  painter, 
bom  at  Antwerp  in  1609.  According  to  Ban- 
drart,  he  received  a  liberal  education,  and  devoted 
himself  for  sometime  to  the  study  of  the  Belles 
Lettres,  in  which  he  so  far  distinguished  himself  as 
to  be  appointed  professor  of  Philosophy  in  the  col- 
lege of  his  native  city.  On  becoming  acquainted 
with  Eubens,  whose  house  was  the  resort  of 
learned  men,  as  well  as  distinguished  artists,  he 
was  inspired  with  such  a  love  of  painting  that  he 
resigned  his  appointment,  and  entered  the  school 
of  his  friend.  With  a  mind  richly  endowed  by 
nature,  and  well  stored  with  literature,  he  made 
rapid  progress,  and  in  a  few  years  became  one  of 
the  ablest  artists  of  his  oountiy,  at  a  period  when 
Antwerp  boasted  the  most  celebrated  painters  of 
the  Elemish  school.  He  did  not  servilely  imitate 
Bubens,  like  many  of  the  scholars  of  that  master, 
but  formed  a  style  of  his  own,  abundantly  evincing 
vivadty  of  genius,  polished  by  study.  His  com- 
position is  good,  his  touch  free  and  spirited,  and 
his  coloring  rich  and  harmonious.  His  design, 
though  considerably  tinctured  with  the  Flemish 
manner,  is  tolerably  correct,  and  his  ideas  are  gen- 
erally just,  learned,  and  elevated,  though  his  draw- 
ing is  sometimes  inaccurate.  Ho  had  an  excellent 
knowledge  of  architecture  and  perspective,  with 
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i7hich  lie  embeUished  the  btuikgronnda  of  his  pic- 
tures. He  waa  eqaally  auccesrfnl  ia  history  and 
landaoapes,  aod  painted  many  of  the  most  distia- 
guished  personages  of  liis  time.  He  painted  both 
in  large  and  smaiS  size ;  his  large  works  are 
executed  with  great  vigor  and  freedom,  but  his 
cabinet  pictures  are  more  dehcately  pencilled  and 
colored  with  greater  transparency.  His  most  cel- 
ebrated works  are  Christ  at  the  house  of  the 
Pharisee,  with  Mary  Magdalen  washing  his  feet, 
and  the  Guardian  iogel,  in  the  churoh  of  8.  An- 
drew, at  Antwerp ;  an  altar-piece  of  the  Holy 
Family  reposing  in  Egypt,  in  the  church  of  S.  Sa- 
viour at  Ghent;  and  the  Nativity,  in  the  church 
of  S.  Peter  at  Mechlin,  The  latter  has  often 
been  mistalien  for  the  work  of  Vandyok.  Eras- 
mua  Quellinus  died  at  Antwerp  in  1678.  He  ex- 
ecuted a  few  spirited  etchings,  chiefly  after  Eu- 
bena,  among  which  are  the  following;  Samson 
killing  the  Lion ;  the  Virgin  and  Infant  Jesus,  (lif- 
ter Bub&ns.  A  landscape,  with  a  danoe  of  child- 
ren and  young  satyrs;  E.  Quelliii.ua  fee. ;  rare. 


QUELLINUS,  JoEK  Eeasmus.  This 
painter  was  the  son  of  the  preceding,  born  at  Ant- 
werp ia  1639,  After  receiving  instruction  from 
his  father,  he  went  to  Italy,  at  the  age  of  21.  Ar- 
riving first  at  Venice,  he  was  captivated  by  the 
works  of  Paul  Veronesflf  and  made  them  his  mod- 
el. He  afterwards  visited  Rome,  Naples,  and  Flor- 
ence, and  found  considerable  employment  in  those 
places.  He  returned  to  Antwerp  at  the  desire  of 
his  father,  with  a  high  reputation,  and  immediate- 
ly receiv^  abundant  encouragement  ia  painting 
itar- pieces  and  other  pictures  for  the  churches  at 
Antwerp.  He  also  painted  much  for  the  private 
collections  in  other  parts  of  the  Low  Countries, 
The  ornamental  style  of  Veronese  is  visible  in  all 
his  works.  His  design  is  correct,  his  figures  are 
elegant  and  graceful,  with  a  lively  espression,  and 
disposed  wilh  propriety  and  judgment.  His  col- 
oring is  clear  and  brilliant,  partaking  of  the  Ven- 
etian and  Flemish  schools ;  his  chiaro-scuro  ad- 
mirable ;  his  draperies  well  cast  in  large  and  flow- 
ing folds,  and  his  backgrounds  enriched  with  noble 
architecture,  obelisks  and  monuments.  His  most 
capital  work  is  Christ  healing  the  Sick,  in  the 
church  of  the  Abbey  of  St.  Michael  at  Antwerp. 
It  is  an  immense  composition,  extending  the  whole 
■height  of  the  edifice,  with  a  multitnde  of  figures 
as  large  as  life,  yet  so  admirably  arranged  as  to  be 
free  irom  the  least  appearance  of  oonfua.on ;  the 
background  is  embellished  with  noble  architecture. 
This  picture  is  so  much  in  the  style  of  Veronese, 
that  it  might  easily  be  taken  for  his  work.  In  the 
Eefeotory  of  the  same  Abbey,  he  painted  four  pic- 
tures representing  Christ  feeding  the  Eive  Thou- 
sand ;  the  Feast  of  the  Pharisee:  the  Supper  at 
Bethany ;  and  the  last  Supper.  In  the  cathedral 
at  Antwerp  is  a  fine  picture  of  the  Adoration  of 
the  Magi,  and  in  the  church  of  Notre  Dame  at 
Meohlin,  the  Last  Supper,  one  of  his  iinest  works. 
The  youn^r  Quellinus  is  justly  ranked  among  the 
ablest  artists  of  his  country,  who  succeeded  the 

S olden  era  of  Flemish  art  under  Enbens  and  Van- 
yok.    He  died  at  Antwerp  in  1715. 

QUELLINUS,  Aktus,  a  Flemish  sculptor,  the 
brother  of  Hubert,  and  the  cousin  of  John  Eras- 
m.us  Q.,  was  a  native  of  Antwerp,  and  flonrished 
about  the  middle  of  the  17th  century.  He  visited 
Italy,  and  studied  under  R'anois  Dnquesnoy ;  af- 
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ter  which  he  returned  to  Flanders,  and  succeeded 
in  attainii^  a  high  reputation.  His  principal  sculp- 
tures are  in  the  Stadt-House  at  Amsterdam,  for 
which  edifice  he'  executed  a  large  number  of  ex- 
cellent works, 

QUELLINUS,  H-DBBRT.  This  engraver  -was 
the  brother  of  the  preceding,  bora  at  Antwerp  ia 
1608,  It  is  not  mentioned  under  whom  he  stud- 
ied. He  etched  a  set  of  plates  in  a  singular  style, 
resembling  that  of  Peter  Soutman,  and  neatly  fin- 
ished with  the  gi-aver,  from  the  marble  statues  of 
the  sonlptor  Artus  Quellinus,  in  the  Stadt-House  at 
Amsterdam,  They  are  marked  with  the  initials 
of  both  artists,  A.  Q.  H.  Q.,  and  were  published  in 

folio  volume  at  Amsterdam  in  1666,  He  also 
ngraved  some  portraits,  among  which  are  Philip 
IV.,  seated  on  his  throne,  with  the  Prince  EoyM 
and  several  allegorical  figures,  and  one  of  Artus 
Quellinus,  from  his  own  designs. 

QUEEFUET.    Augustus,  a  German   paintei-, 
born  at  Wolfenbnttel  in  1696.  After  receiving  in- 
structions from  his  father,  a  reputable  landscape 
he  went  to  Augsburg  and  studied  under 
Eugendas.    He  painted  encampments,  skirmishes 
of  cavalry,  battle-pieces,  and  hnnlings,  in  which 
he  appears  rather  an  imitator  than  an  original 
painter.    Sometimes  he  adopted  the  manner  of 
jnone  and  vander  Meulen;    at  others  he 
at  that  of  Wouwei-man,  but  with  le^  suc- 
His  pictures  are  well  composed  and  colored, 
and  executed  with  spirit.    He  died  at  Vienna  in 
1761. 

QUESNEL,  or  QUENET,  FniNOis.  Tliis  paint- 
er is  supposed  to  have  been  born  at  Edinburg 
about  the  year  1640.  He  passed  his  life  in  France, 
and  was  employed  by  Heniy  HI.,  and  Henry  IV. 
Among  others,  he  painted  the  portrd-ts  of  those 
monarchs,  and  of  Mary  de  Medicis.  Several  of 
his  portraits  have  been  engraved  by  Edelinck,  T. 
de  Leu,  and  van  Schuppen.  He  died  at  Paris 
in  1619. 

QUESNOY,  FRiBcia  du.    See  DxrqirBSMOY. 

QUEVEEDO,  Fkansois  Mabib  IsinonB,  a 
French  engraver,  born  in  Brittany  in  I7i0,  al- 
tliough  some  writers  place  his  birth-place  in  Spain, 
He  engraved  a  part  of  the  plates  for  the  Voyage 
pittoresqm  d'ltalie,  by  the  Abb6  de  St.  H'on,  He 
also  engraved  some  plates  of  portraits  and  other 
Bubjeots,  after  his  own  designs  and  those  of  other 
masters.    He  was  living  in  1811. 

QTJEUX,  MiOHKt  Joseph  lb,  a  French  arohi- 
teot,  bom  at  LiUe  in  1756.  His  career  was  short, 
as  he  was  assassinated  in  1786,  at  the  age  of  thir- 
ty; but  he  erected  several  fine  edifices,  in  excellent 
taste,  in  his  native  city,  and  designed  the  Palais 
de  Justice  at  Douay. 

QUEWELLEBIE,  GoiiLAtruE  de  l4,  a  French 
designer  and  engraver,  who  flourished  about  1680. 
He  engraved  a  set  of  small  ornamental  plates  for 
jewelers,  neatly  executed.  The  frontispiece  is  in- 
scribed with  his  name,  Guilhehniee  de  la  QuMsel- 
lerie,  fecit.  An.  Dni.  1680.  The  other  plates  are 
marked  with  the  initials,  G,  D,  L,  Q, 

QUILLAET,  PiKREB  AsToiHE,  a  French  pdnt- 
er  and  engraver,  born  at  Paris  in  l7ll.  He  stud- 
ied under  Anthony  "Watteau,  on  leaving  whom  it 
is  said  he  was  invited  to  the  court  of  Portugal, 
appointedpainter  to  the  Queen,  and  elected  amem- 
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ber  of  tlie  Academy  at  Lisbon,  ■where  lie  died  in 
the  flower  of  Lis  age.  His  principal  work  aa  a  paint- 
er, WHS  a  beautiful  ceiling  in  the  Queen's  bed- 
chamber. He  designed  and  engrayed  a  set  of 
plates  representing  the  funeral  pomp  of  Dote  Don 
Kuno  Olivarea  Pereira,  ptiblished  at  Lisbon  in 
1780. 

QUINKEAED,  Johh  Ma-ceioe,  a  Dutcli  painter, 
born  at  Reee,  near  Cleves,  in  1687.  He  studied 
succesaiTely  under  Arnold  Eoonen,  Lubinietski, 
anil  N,  Verkolie,  He  painted  familiar,  allegorical, 
aad  mytholc^lcaJ  subjects,  well  designed  and  col- 
lored.  He  aiwDcscellod  in  portraits,  and  was  much 
employed  in  that  branch.    He  died  in  1773. 

QUINTILtEH',  a  Jrenob  engraver  mentioned 
by  riorent  le  Oomte.  He  esecnted  some  plates 
after  Osdlot,  but  did  not  afBx  his  name  to  them. 

QUIEIOO,  GiOTAHsfi  DA  ToETONA,  a  Pied- 
monteae  painter,  who  flourished  ia  the  first  part 
of  the  16th,  centary.  There  is  an  altar-piece  by 
him,  pwnted  on  a  gold  ground,  in  the  Hospital  of 
Vigeyaao,  dated  1505. 

QUIE08,  LoRBHzo,  a  Spanish  painter,  born  at 
Santos,  in  Estremadura,  in  17l7,  He  studied  na- 
der  Bernard  German  Llorente,  at  Seville,  with 
whom  hemade  great  progress,  both,  in  oil  and  fres- 
co. He  afterwards  went  to  Madrid  for  improve- 
ment, where  hia  talents  recommended  him  to  the 
notice  of  Carlo  Gorrado  and  EaffaeUe  Mengs,  then 
in  the  service  of  the  King  of  Spain,  wiio  offered 
hira  employment ;  but  being  of  a  turbulent  dispo- 
sition and  a  slave  to  his  own  fancies,  he  preferred 
imaginary  liberty  to  fame  and  fortune.  He  after- 
wards retired  to  Seville,  wherehe  remained  twenty 
years  without  making  any  one  acqnaiated  with  his 
place  of  residence,  and  employed  himself  in  copy- 
ing and  imitating  the  works  of  Marillo,  which  ho 
sold,  by  meaua  of  an  agent,  for  originals  by  that 
master.  He  is  said  to  have  been  very  successful, 
and  doubtless  many  pictures  in  foreign  collections, 
more  recently  smuggled  out  of  Spain  aa  the  genu- 
ine works  of  Marillo,  were  by  this  master.  He 
left  some  works  at  Madrid,  in  the  Academy  of  San 
Pernando,  at  Cazalla,  Granada,  and  other  places 
in  Spain.    He  died  in  1789. 

Q0ITER,  HfiEMAiTN  Hbhdbiok,  a  Dutch  raezao- 
tinto  engraver,  born  about  1630,  and  died  about 
1700.  fie  went  to  England,  where  he  executed  in 
an  indiffei-ent  manner  a  few  portraits  after  Sir  Pe- 
ter Lely  aud  others,  among  which  is  that  of  Queen 
Catherine,  consort  of  Charles  11.,  after  LeT/y. 

QTHTEE,  HEBStAOTT  Hbudeiok,  was  the  son  of 
the  preceding.  He  went  to  Eome,  and  studied  in 
the  school  of  Oarlo  Maratti.  He  afterwards  re- 
turned to  his  own.  country,  and  was  appointed 
paiDter  to  the  Landgrave  of  Hesse,  He  died  at 
Brunswick  in  1731. 

QUITEB,  Magnus,  was  a  younger  brother  of 
the  precediog.  He  visited  Eome,  and  studied 
some  time  with  Maratti,  after  which  he  went  to 
England,  where  it  is  supposed  he  assisted  Sir  God- 
frey Kneller.  He  afterwards  returned  to  Holland, 
wherahe  chiefly  painted  portraits,  and  occasionally 
historical  subject.  He  was  appointed  Keeper  " 
the  Gallery  at  Salzdalum,  and  djed  in  1744. 

QUITEE,  E.,  a  Dutch  engraver  in  mezzotinto, 
who  flourished  in  the  latter  part  of  the  17th  cen- 
tury. He  executed  some  portraits  after  John  de 
Baan  and  others. 


E. 


EABASSE,  or  EABAS,  Jeaw,  ii  French  en- 
graver and  printaeller,  who  flourished  at  Paris 
about  1S50.  Dnmesnil  attributes  three  prmts  to 
him :  Judith,  signed  Jean  Mabas,  avee  PreuUege  du 
Soy ;  a  Holy  Family,  marked  with  the  initials  J. 

;  and  a  Eepose  in  Egypt,  with  the  same  letters 

a  moaograro.  Brulliot  attributes  the  mark  oa 
the  last  print  to  Jacob  de  Bray  and  Giuseppe 
Bihera. 

EABBIA,  Baffakllb,  a  portrait  painter,  born 
at  Marino.  Little  is  known  of  him  except  from 
the  commendation  of  Oav.  Marini,  the  poet,  whose 
portrdt  he  painted.    He  was  living  ia  1610. 

EABEL,  Jean,  a  French  painter  and  engraver, 
who  flourished  at  Paris  about  1688.  Aa  a  painter, 
t  little  known.  Prof.  Christ  says  he  pub- 
lished several  of  hia  designs,  engraved  on  wood, 
but  does  not  specif  the  subjects,  nor  mention 
whether  they  were  engraved  by  himself  or  some 
other  artist.  There  is  a  copper-plate  by  him,  re- 
presenting the  Martyrdom  of  St,  Lawrence,  copied 
from  the  print  of  the  same  subject  by  Marc'  An- 
tonio, qft&r  Saecio  SimdimlU.  It  is  less  than  the 
original,  and  is  inscribed  lo.  Sdbel  BdlonaeiM  lute 
Parisii.  According  to  Basan,  he  was  bora  in 
1650,  and  died  m  1608. 

EABEL,  Daniel,  was  the  son  of  the  preceding, 
who  ia  supposed  to  have  been  his  instructor.  He 
painted  laudsoapea  in  a  pleasing  style,  some  of 
which  were  engraved  by  cotemporary  artists.  He 
etohed  quite  a  number  of  plates  from  his  own  de- 
signs, in  a  style  resembling  that  of  Israel  Silvostre, 
consisting  of  landscapes  and  views,  with  figures 
correctly  drawn.  Nagler  places  his  death  in  1638, 
but  does  not  notice  any  of  his  prints.  Zaai  says 
he  operated  ia  1636. 

EABEN,  EAVEN",  or  RAEVEH",  Sekvatius,  a 
Dutch  engraver,  of  whom  little  is  known  with  cer- 
tainty, except  that  he  engraved  the  Twelve  Oiesara, 
after  Sira&xnui,  one  of  which  is  marked  with  a 
monogram  formed  of  the  letters  8.  V,  E.,  and  the 
rest  with  his  name  in  full,  variously  spelled,  as 
above.  There  is  also  a  plate  of  the  Madonna  della 
Seggiola,  after  RaffaelU^  signed  Servatius  £aeven, 
Zani  and  others  consider  him  the  same  as  Serwou- 
ter,  the  accouats  of  whom  are  very  contradictory, 
bat  the  monogram  of  the  latter  is  quite  different, 
being  composed  of  the  letters  P.  and  8.  iaterlaced, 
followed  by  a  "W.    See  Serwovtsr. 

EABIELLO,  Pablo,  a  Spanish  painter  whoflour- 
ished  at  Saragossa  in  the  beginning  of  the  ISth 
century.  The  accounts  of  "liirn  are  contradictory. 
According  to  Bermudez,  though  not  very  correct 
in  his  drawings,  he  understood  tlie  great  maxims 
of  the  painter,  and  excelled  ia  battle-pieces,  follow- 
ing the  styles  of  Fray  Juan  Eizi  and  Juaa  de  Val- 
des.  There  are  several  pictures  ia  the  Tiinitarios 
Oalzados  de  Terruel,  attributed  to  him,  and  others 
in  the  chapels  of  San  Marco  and  San  Jago,  In 
the  Cathedral  at  Saragossa  is  one  of  his  pictures, 
representing  the  Battle  of  Clavijo. 

BABIEIUS,  an  eminent  Eoman  architect,  who 
flourished  about  A.  D,  80,  in  the  time  of  Doniitian, 
He  was  much  employed  in  the  extensive  ai-chitec- 
tural  operations  of  that  monarch,  and  erected  a 
number  of  temples  and  tiiumphal  arches,  besides 
many  works  on  the  Capitol,  and  the  femona-palaea 
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of  Domitiaii,  on  the  Palatine  Moiiat.  Among  the 
othei  worta  of  this  monarch,  which  Milizia  at- 
tributes to  Eahiriua,  was  the  public  highway  called 
Via  Doroitiana,  forty  miles  long,  from  Pozzuolo 
to  Sinvessa,  crossing  the  river  Viiltarno  by  a 
bridge  of  white  marble,  riohly  ornamented.  The 
Eomam  roads  were  generally  siuTcyed  in  nearly  a 
sti'aight  line,  with  but  little  allowanoe  for  obstruc- 
tions— marshes  were  filled  up,  rivers  were  bridged, 
hills  were  levelled,  mountains  were  tunnelled — 
several  strata  of  stoaes  were  laid  as  the  founda- 
tion, formiiLg  a  mass  of  estraordinary  depth  and 
width,  on  whicli  were  placed  large  stones  cut  into 
regular  forms,  and  flsed  with  great  nicety  upon 
the  surface ;  the  whole  work  constructed  with 
such:  solidity  that  it  seemed  to  bid  defiance  to  the 
attacks  of  time.  Gibbon  remarks,  "the  fiiTcness 
of  the  Eoman  roads  has  not  entirely  yielded  to 
the  attacks  of  fifteen  centuries." 

E ABOW,  or  EEBOIT,  Pibkrb,  a  French  painter, 
born  in  1616.  He  settled  at  Paris,  and  acquired 
considerable  reputation  in  portraits.  He  died 
there  in  16M. 

EABON,  or  REBON",  Nicolas,  was  the  so 
the  preceding.  Bom  at  Paris  in  1644.  He  studied 
under  hia  father,  and  painted  history  with  oc" 
siderable    distinction.    He  died  at  Herman! 


EACOHETTI,  Bbkhakdo, 
bom  in  1989.  He  studied  under  his  uncle,  Gio- 
vanni Ghisolfl,  whose  manner  he  imitated  so 
closely  that  his  pictures  are  frequently  taken  for 
tltose  of  his  instructor.  They  usually  represent 
sea-ports  embellished  with  shipping,  and  mag- 
nificent buildings,  designed  with  accuracy,  and 
touched  with  taste  and  spirit.  Hia  perepective  is 
remarkably  true,  aud  none  of  his  cotemporaries 
exceeded  Mm  in  the  artful  management  of  the 
chiaro-scuro.    He  died  at  Kilan  ia  1702. 

EAOIKE,  Jbas  Baptbtb,  a  French  engraver, 
born  at  Paris,  according  to  Nagler,  in  1747,  and 
died  in  1805,  though  Zani  says  be  was  living  in 
1807.  He  studied  under  Eranfois  Aliamet,  and 
engraved,  in  a  neat  style,  some  plates  of  landscapes 
after  Breemberg,  Pillement,  and  other  masters; 
also  a  few  subjects  from  pictures  in  the  Orleans 
Gallery ;  and  some  vignettes  and  Other  book  plates 
after  tbe  designs  of  Cochin. 

EAOLE,  JLeohaed,  a  Erench  architect  and  en- 
^eer,  bom  at  Du'on  in  1736.  He  early  mani- 
fested a  strong  inclination  for  art,  and  was  in- 
stmoted  in  the  principles  of  architecture  by  Montin 
de  Sfunt  Andre,  engineer  of  the  province  of  Bour- 
gogue.  He  prosecuted  his  studies  with  great  en- 
ergy, and  attained  such  excellence  as  to  attract  the 
attention  of  Voltaire,  who  employed  him  upon  hia 
works  at  Eemey.  The  reeoramendation  of  that 
celebrated  author  gained  for  Eade  the  patronage 
of  the  Duke  de  Gboisonl,  who  commissioned 
him  to  dea^n  plans  for  the  city  and  port  of  Ver- 
Bois;  but  various  circumstances  prevented  their 
execution.  In  1786,  Eade  obtained  a  prize  of  the 
Academy  of  Toulouse ;  and  lie  was  soon  after  in- 
vited to  Russia  by  the  Empress  Catharine,  but  de- 
clined the  offer.  Amgng  bis  principal  works  were 
the  canal  of  Pont  de  Vaux ;  and  Toltaire'a  monu- 
ment at  Perney.  He  was  a  member  of  the  central 
administration  for  the  Department  de  I'Ain, 
prosecuted  aeveral  projects  for  the  improvement 
of  that  province.    He  died  in  1701, 


RACO. 

RAOONIGI,  Valbntik  Lombllino  da,  a  Pied- 
montese  painter,  of  whom  little  is  known,  except 
that  he  flourished  at  Turin  about  1661,  and  was 
employed  by  the  Duke  as  painter  to  the  court, 

E ADEMAOKEE,  Geeaed,  a  Dutch  painter,  born 
at  Amsterdam  in  1673.  He  was  the  son  of  an 
architect,  who  insfiucted  him  in  the  rudiments  of 
drawing  and  perspective,  with  the  intention  of 
rearing  him  to  hia  own  profession;  but  perceiving 
in  his  son  an  inclination  for  painting,  he  placed 
him  with  A.  van  Goor,  a  reputable  artist  in  por- 
traits. He  had  made  considerable  progress  in  Ma 
'iea,when  bis  instructor  died;  whereupon  Ge- 
undertook  to  teaoh  drawing  and  desi^,  and 
employed  to  instruct  the  niece  of  the  Bishop 
of  Sebasto.  That  prelate  was  ao  much  pleased 
with  bis  talents  and  amiable  deportment,  that  he 
took  him  in  his  suite  to  Eome,  where  he  spent 
years  in  assiduously  studying  everylMng 
that  could  contribute  to  his  advancement.  On  re 
turning  to  Holland,  Ms  merit  procured  him  friends 
and  abundant  employment,  and  bis  works  were 
eagerly  purchased  by  persons  of  the  first  rank. 
His  genius  led  him  to  represent  views  of  the  prin- 
cipal edifices,  monuments,  and  ruins  in  Eome  and 
itfl  vicinityj  which  he  designed  with  great  accuracy 
and  precision.  He  did  not,  however,  confine  Mm 
self  to  architectural  views,  but  painted  historical 
and  allegorical  subjects  with  considerable  success. 
In  the  Stadt-House  at  Amsterdam  is  an  allegorical 
picture  by  him,  representing  the  Regency  of  that 
city.  Another  fine  picture  is  a  View  of  the  Inte- 
rior of  6t,  Peter's  church  at  Eome,  accounted  a 
master-piece  for  the  accuracy  of  design,  as  well  as 
the  style  of  handling.  Ee  was  fond  of  introduc- 
ing bas-reliefe  and  embossed  work  into  his  pic- 
tures, which  he  designed  with  great  truth  and  ele- 
gance. Eaderaacker  is  esteemed  one  of  the  good 
masters  of  the  Dutch  school;  bis  works  show  a 
Buperior  grandeur  of  ideaa  and  a  well  cultivated 
genius.  He  designed  and  wrought  with  facility, 
and  executed  many  works  for  the  shortness  of  his 
"Te.    He  died  at  Amsterdam  in  1711,  aged  S9. 

EADEffAOKEE,  Abeaham.  This  artiat  was 
born  at  Amsterdam  in  1675,  and  ia  generally  sup- 
posed to  have  been  a  younger  brother  of  the  pre- 
ceding. We  are  expressly  told  that  he  reached 
an  eminent  rank  in  tiie  art  of  landscape  painting, 
without  the  assistance  of  an  instructor ;  wbei'efore 
some  writers  doubt  whether  he  was  of  the  same 
family  as  Gerard  E.  At  first  he  spent  whole 
days  aud  sights  in  drawing  and  copying  with 
India  ink,  and  nest  in  water-colors,  tUl  he  arrived 
to  a  perfection  in  that  branch  that  excited  the  sur- 
prise and  elicited  the  approbation  of  the  best  art- 
ists of  Ms  time.  He  afterwai'ds  practised  oil 
painting  with  eqjfi  success.  He  diligently  stud- 
ied nature,,  and  the  rules  of  perspective  aud  archi- 
tecture. He  painted  landscapes  and  views  of 
towns  in  HoUaJid,  but  oftener  landscape  composi- 
tions, enriched  in  a  picturesque  manner  wiih  edi- 
fices and  vestiges  of  ancient  ruins.  His  iavention 
being  remarkably  fertile,  he  was  never  at  a  loss  to 
flimish  an  endless  variety  of  scenes  and  subjects ; 
he  filled  Ms  pieces  with  suitable  figures  and  ani- 
mals, well  de«gned  and  grouped.  His  coloring  is 
bright  and  dear,  with  a  pleasing  tone  and  degra- 
dation in  his  distance,  though  there  is  a  little 
dryness  observable  in  Ms  larger  works,  probably 
caused  by  his  habit  of  painting  in  small.  He  en- 
graved from  his  own  aesigns,  in  a  masterly  style, 
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ft  set  of  three  hundred  plates  of  tke  moat  intereet- 
jng  views  of  anoient  cities,  monuments,  &o.,  in 
Holland  and  the  Netherlands,  published  at  Amster- 
dam in  sis  quarto  volumes,  in  1731.  Hisoilpaint- 
ijiga  are  numerous,  and  held  in  high  estimation. 
He  left  an  immense  oollectioa  of  drawings  in 
water-oolors  and  India  inlt,  found  in  the  collec- 
tions of  comioisseurs,  by  whom  they  are  much 
prized  for  their  neatness  and  delicacy  of  finishing, 
as  well  as  their  elegance  of  design.  He  flnished  a 
life  of  the  most  indefatigable  industry  in  1735. 


EADI, 


,  ..I  Italian  designer  and 

,  ..  .  e  of  Oortona,  who  flourished  at 
Q  the  first  part  of  the  ITth  century.  He 
etched,  in  a  slight  and  spirited  style,  a  set  of  arohi- 
teotural  ornaments,  monuments,  ruins,  &c.,  pub- 
lished at  Eome  in  1618,  under  the  title  of  Varie 
inoendoni  per  depoaiti  di  Sernardino  Eadi  Cor~ 
toTiese. 

RADIGUE8,  Antoihe,  a  French  engrarer,  born 
at  Eheims  in  ,1719.  It  is  not  known  under  whom 
he  studied ;  hat  according  to  Basan,  he  went  to 
England,  and  afterwards  traveled  through  Holland 
and  Germany  to  Eussia,  where  he  resided  several 
years.  At  St.  Petersbui-g  he  engraved  the  por- 
traits of  the  Prince  and  Princess  Gallitzin,  and 
other  persons  of  distinction.  He  also  engraved  a 
plate  for  the  Dresden  Gallery,  representing  An- 
gdica  and  Medora,  after  Almaidro  TiaHni. 

RAEBUEN',  SiK  Hbsey,  an  eminent  Scotch 
portrait  painter,  born  at  Stiackbridge,  now  a  part 
of  Edinhurg,  in  1756.  At  the  age  of  sis  jeai's 
he  was  left  an  orphan,  and  was  placed  in  Herlot's 
TVark,  the  Christ's  Church  School  of  Scotland. 
At  the  age  of  fifteea  he  was  apprenticed  to  an  emi- 
nent goldsmith,  but  his  propensity  for  drawing 
and  aketohing,  manifested  at  school,  seemed  more 
to  occupy  his  mind  than  the  huainesa  of  his  mas- 
ter, who,  on  perceiving  his  inclinationand  examin- 
ing some  of  hia  juvenile  attempts  at  miniature, 
encouraged  him  to  persevere,  and  took  him  to  see 
Martin's  pictures,  the  view  of  which  astonished 
and  delighted  the  young  artist,  and  made  a  power- 
ful impression  upon  hia  mind.  He  now  devoted 
himself  to  miniature  painting,  and  found  sufficient 
employment  to  enable  him  to  purchase  the  re- 
mainder of  his  apprenticeship.  He  also  began  to 
paint  in  oil,  and  obtained  the  loan  of  several  pic- 
tures irora  Martin.  The  latter,  however,  soon 
grew  jealous  of  his  escellence,  and  is  said  to  have 
unjustly  accused  him  of  selling  one  of  his  copies, 
when  the  latter  indignantly  refused  any  further  as- 
sistance from  so  despicable  an  antagonist.  Having 
begun  to  paint  oil  pictures,  he  gradually  abandon- 
ed miniature,  and  became  a  professional  portrait 
ptuntcr.  Attiieageof  twenty-two  he  married  ad- 
vantageously, and  being  ambitious  to  improve  him- 
self, he  soon  afterwards  set  out  for  London,  Hav- 
ing introduced  himself  and  his  worlts  to  Sir 
Joshua  Reynolds,  the  latter  received  him  kindly, 
and  advised  him  to  study  in  Italy,  at  the  same 
time  proffering  him  all  necessary  funds  and  lettera 
of  introduction  to  distinguished  artists  and  literati 
at  Eome.  Such  disinterested  and  noble  acts  are 
woi-thy  of  immortality ;  yet  how  rarely  they  oc- 
cur, and  how  much  a  calculating  world  has  lost, 
and  doubtless  ever  will  lose,  by  rarely  discrimina- 
ting and  enoonragii^  the  sons  of  genius,  to  whom 
it  is  indebted  for  the  greatest  conveniences,  com- 
forts, luxuries,  and  everything  that  ennobles  the 


man  mindl  Young  Eaebum  gratefully  accepts 
the  last  part  of  Sir  Joshua's  offer,  and  immedi- 
ately set  out  with  his  wife,  well  famished  with 
every  advantage.  He  spent  two  years  in  Italy, 
assiduously  studying  the  great  works  of  art..  In 
1787  ho  returaed  to  Scotland,  with  his  powers  well 
matured,  and  settled  at  Edinhurg,  where  he  soon 

itirely  eclipsed  Martin,  his  former  jealous  friend, 

id  completely  drove  Mm  from  the  field  into  re- 
tirement. He  became  the  only  portrait  painter 
of  eminence  in  that  city  for  a  long  time,  and  not- 
withstanding other  able  artists  established  them- 
selves there,  he  continued  to  adorn  both  that  and 
other  branches  of  the  art  until  his  death.  He  was 
n  the  habit  of  repairing  to  London,  never  hav- 

^  'isited  that  metropolis  but  three  times  Ja  his 
life,  nor  resided  in  it  more  than  three  months,  con- 
sequently he  saw  Httle  of  the  works  of  his  cotem- 
poraries;  and,  having  stored  hia  mind  with  ideas 
drawn  from  the  purest  school  of  modern  art,  he 
was  indebted  for  his  suhseguent  improvement 
solely  to  his  own  genius,  reflections,  and  tlie  study 
of  nature.  Hence  the  striking  originality  in  hia 
works.  He  made  it  bis  peculiar  study  to  bring 
out  tJie  mind  of  his  subjects.  His  penetration  en- 
abled him  quickly  to  discover  their  favorite  pur- 
suits, and  to  engage  them  in  topics  of  lively  conver- 
sation, and  while  they  spoke,  he  caught  the  features 
enlivened  by  the  strongest  espression  of  which 
they  were  susceptible.  Thus,  instead  of  an  ex- 
pression of  mental  vacuity,  his  portrmts  not  only 
seem  to  live  and  breathe,  but  to  tMnb,  looking  as 
thongh  they  were  about  to  speak  on  some  favorite 
topic.  This  is  the  greatest  merit  of  his  worla, 
though  he  was  accomplished  in  every  other  neces- 
sary particular.  His  drawing  was  correct,  his 
coloring  rich  and  dear,  and  nis  lights  well  dis- 
posed; his  pencilling  bold  and  free;  and  his  ac- 
cessories, whether  drapery,  fiuniture,  or  landscape, 
were  treated  with  elegance  and  spirit.  He  esoelled 
in  animals,  particularly  the  horse,  and  his  eques- 
trian portrtuts  are  considered  among  his  best  per- 
formances ;  his  portraits  of  Sir  David  Baird,  the 
Duke  of  Hamilton,  the  Earl  of  Hopetown,  and  his 
own  son  on  horseback,  are  among  the  most  ad- 


during  the  last  forty  years  of  his  life,  many  ol 
them  full-lengths.  The  merit  of  Sir  Henry  was 
amply  acknowledged,  both  by  literaiy  societies, 
and  by  those  formed  for  the  promotion  of  art. 
He  was  elected  a  member  of  the  Eoyal  society  of 
Edinhurg,  of  the  Academy  of  Florence,  of  the 
Academy  of  New  York,  and  various  other  institu- 
tions. In  1314,  the  Eoyal  Academy  of  London, 
though  unsolicited,  elected  him  an  Awociate,  and 
in  1815  an  Academician.  In  1833,  when  George 
IV.  visited  Scotland,  he  sat  to  Eaeburn,  conferred 
on  him  the  honor  of  knighthood,  and  appointed 
him  his  painter  for  Scotland.  His  modesty  was 
equal  to  his  talents,  and  in  his  intercourse  with 
jouijg  artists  he  was  uniformly  kind,  communica- 
tive, and  liberal.  He  was  not  only  an  artist,  but 
a  patron  of  art ;  and  his  gallery  and  study  were 
always  open  to  young  artists.    He  died  in  1833. 

EAEITE,  or  EAEEUS,  P.,  a  French  engraver 
on  wood,  mentioned  by  Papillon,  who  flourished 
at  Paris  about  1575.  He  engraved,  in  a  spirited 
style,  the  greater  part  of  two  hundred  cuts  illus- 
trating the  Oosmographical  work  by  AndrS  The- 
vet ;  the  print  of  the  Antiquities  of  Athens,  page 


nGoogle 


EArr. 


T60 


EAPF. 


?96,  is  signed  with  his  name,  the  otiiera  are  mark- 
ed with  his  initials,  P.  B.  The  rest  of  the  cuts  in 
the  work  were  executed  by  0.  Goujon,  probahly 
a  brother  of  Jean  Goujon,  the  celebrated  acnlptor. 
They  are  marked  with  the  initials  O.  &. 

EAI"FAELLE,  Eapfabllo,  or  EiPSABL  San- 
jao  M  Ubbiho.  The  name  of  this  illuatrious 
Italian  painter  is  varionsly  spelled ;  by  the  Ital- 
ians, KafFaello ;  by  the  French,  Eapbael  or  Eaffa- 
ello;  bj]  the  Germans,  Eafael;  by  the  old  Eng- 
lish writers  Raphael,  and  the  moderns  Kaffa- 
elle.  The  few  works  mentioned  as  hearing  his 
signature,  are  inscribed  in  Latin,  £a^hael  So/nc- 
tim  UrMnm  pimdS;  Raphael  UrUnaa  Pinge- 
liat,  1517 ;  Ea^haelU  SanoUj  UrbinaUa  opuB, 
1517.  Two  others  with  the  last  two  Mgnatures  are 
dated  1518,  and  a  medal  struck  ia  honor  of  Lucre- 
zia  Borgia,  attributed  to  him,  beat's  the  name 
EiPKiBL,  in  Eoman  capitals,  in  the  esergue  on 
the  reTerae.  The  Italians  say  that  in  his  familiaj 
correspondence,  he  always  wrote  his  name  Eaffa- 
olio,  and  that  this  is  the  correct  orthography. 

By  the  general  approbation  of  mankind,  Eaffa- 
eJIe  has  been  styled  tli  e  prince  of  painters,  and  he 
ia  imiveraally  acknowledged  to  have  possessed  a 
greater  combination  of  the  higher  esceUenoieB  of 
art,  than  has  ever  fallen  to  the  lot  of  any  other  in- 
dividual. He  has  had  scTere  critics,  bat  more  able 
defenders.  It  has  been  remarked  by  Sir  Joshaa 
Eeynolds  and  other  authors,  as  well  aa  by  many 
travelers,  as  a  remarkable  fact,  that  the  most  capi- 
tal frescos  of  Ka&elle  in  the  Vatican  do  not  at 
flrst  strike  the  beholder  with  surpiise,  nor  satisfy 
his  espectations ;  but,  as  he  begins  to  study  them, 
he  constantly  discovers  new  beauties,  and  his  ad- 
miration continues  to  increase  with  contemplation. 
This  circumstance  is  accounted  for  by  writers  in 
various  ways.  De  Piles  attributes  it  to  a  want  of 
sti-ength  of  coloring  proper  for  each  object,  and  a 
deficiency  in  the  diiaro-scnro,  Montesquieu  ob- 
serves, that  "the  works  of  Eaffaelle  strike  Uttle 
at  first  sight,  because  nature  is  so  well  imitated 
that  a  spectator  is  no  more  snrprised  than  he 
would  be  to  see  the'object  itselfc  which  would  es- 
cite  no  degree  of  Burpnee  at  all.  E«ynolds,  after 
having  expressed  his  first  disappointment  and  Bub- 
sei^uent  admiration,  says,  "I  am  now  clearly  of 
opinion  that  a  relish  for  the  higher  escellencies  of 
the  art  is  an  acquired  taste,  which  no  man  ever 
possesses  without  long  cultivation,  and  ^■eat  labor 
and  attention."  These  quotations  explain  the  con- 
trariety of  opinions  often  expressed  by  writers  aa 
to  the  merito  of  Eafiaelle,  especially  by  those  8U- 
perfioial  in  art.  Among  other  causes,  doubtless, 
are  the  changes  which  time  has  wrought  in  depri- 
ving his  frescos  of  their  original  beautj  of  coloring ; 
and  the  fact  that  people  who  have  read  a  great 
deal  of  any  remarkable  work  of  art  or  nature,  fre- 
quently have  their  espeotations  so  esalted  that 
ihey  are  at  first  disappointed.  Many  persons, 
when  they  visit  the  cataraot  of  Niagara,  espeot  to 
see  the  water  tumbling  from  the  skies,  with  the 
noise  of  thunder  and  file  shock  of  an  earthquake, 
and  find  themselves  disappointed;  but  when  they 
begin  to  contemplate  Uie  wonder — its  eternal, 
m^estio,  resistless  current,  that  has  out  its  way 
for  miles  through  the  solid  rocks,  and  formed  for 
itself  an  impregnable  barrier,  aa  if  afraid  of  delug- 
ing the  world— they  begin  to  realize,  to  be  im- 
pressed with  the  sublimity  of  the  scene. 
There  was  nothing  in  the  early  life  of  Kaffaelle, 


excepting  fictitious  accounts,  more  remarkable 
than  in  Wiat  of  many  others,  nor  anything  that  can 
afford  much  instruclJon.  He  did  not  acquire  any 
marked  distinction  untO  his  arrival  at  Eome  in 
1608.  This  very  circumstance  has  led  to  endless 
disputes,  and  caused  Michael  Angelo  and  others  to 
dedare  that  he  possessed  no  great  originality  of 
genius,  but  was  rather  abold  sidopter ;  while  oth- 
ers have  zealously  labored  to  prove  that  he  was  a 
prodigy  from  his  birth,  descended  from  an  antaent 
noble  honse,  and  that  he  rather  instructed  his 
masters  than  received  from  them  instruction. 
Hie  life,  therefore,  will  be  briefly  traced  to  the 
important  epoch  before  mentioned. 
"  "5  the  son  of  Giovanni  Sanzio  or  di  Santi, 
of  little  celebrity,  and  was  bom  on  Good 
Friday,  March  8, 1483.  His  father  removed  not 
long  afterwards  to  Perugia,  where,  having  iostmct- 
ed  Eaffaelle  in  the  elements  of  design,  and  discov- 
ering Ms  estraordiuaiy  talents,  he  sought  for  him 
a  more  able  master,  and  placed  him  in  the  school 
of  Pietro  Perugino.  Under  this  master  he  made 
great  progi-ess,  soon  surpassed  all  his  fellow  stu- 
dents, and  even  Perugino  himself  if  some  histori- 
ans may  be  credited,  who  cite  in  proof  his  first 
work  of  8t.  Mccolo  da  Tolentino  crowned  by  the 
Virgin,  at  the  Eremitani ;  a  Oracifixion,  with  the 
Virgin,  Mary  Magdalene,  and  St.  John,  in  S.  Do- 
menico,  at  Oittit  di  Oaatello;  the  Coronation  of 
the  Virgin,  in  the  convent  of  the  Franciscans  at 
Perugia;  and  the  Marriage  of  the  Virgin.  The 
last  work  was  painted  about  his  18th  year,  entire- 
ly in  the  style  of  Pemg^o,  but  with  a  finer  ex-  ■ 
pressioa  in  the  heads,  particularly  of  the  Vii'gin, 
About  thy;  tijne,  Bernardino  Pinturicohio  was  com- 
missioned by  Cardinal  Fi'ancesco  Piocolomini  to 
execute  hia  great  works  in  the  Cathedrd  of  Biena, 
to  illustrate  the  life  and  actions  of  ^neas  Bilviua 
Picoolomini,  afterwards  Pope  Pius  II. ;  the  embas- 
sies entrusted  to  him  by  the  Council  of  Conetapce 
to  various  princes;  and  by  Felix  the  anti-pope  to 
Frederick  III.,  who  conferred  on  him  the  laurel 
crown;  and  also  the  various  embassies  he  under- 
took from  Frederick  himself  to  pope  Eugenins  IV., 
and  afterwards  to  CaUistua  IVi,  who  made  him  a 
Cardinal.  No  worke  of  eqnal  importance  had 
hitherto  been  enti'Uisted  to  any  single  master,  and 
according  to  Vasari,  Pinturicohio  feeling  himself 
incompetent  to  these  vast  undertakings,  engaged 
the  asMstance  of  Eaffaelle,  who  made  the  designs 
and  cartoons  for  aU  the  works.  The  glory  of 
these  performances,  by  general  consent  of  au- 
thors, is  thus  ^ven  to  Eafi'aelle,  (Jthongh  they  ad- 
mit that  he  was  a  perfect  novice  in  such  mat- 
ters, a  stranger  to  the  splendor  of  a  metropolis, 
and  wholly  unacquainted  with  the  maimers  and 
customs  of  the  courts  of  Europe.  This  subject  has 
been  fully  discussed  under  the  head  of  Pinturie- 
chio,  which  see.  These  ^eat  works  were  finish- 
ed in  1604,  about  which  time  Eaffaelle  is  supposed 
to  have  made  his  flrst  visit  to  Florence,  though 
this  is  uncertain,  and,  very  probably  it  was  some- 
what earlier.  Vasari  expressly  says  that  he  went 
to  Florence  before  the  completion  of  the  Library ; 
but  Lanzi  is  of  a  different  opinion.  At  all  events, 
when  Eafiaelle  learned  that  the  cartoons  of  Michael 
Angelo  and  Leonardo  da  Vinoi,  which  had  been 
prepai'ed  ui  competition  by  those  groat  artists  in 
consequence  of  the  prize  offered  by  the  city  of 
Florence  for  the  best  designs  for  decorating  the 
Palazzo  Pubblico,  were  on  exhibition  in  that  eitv, 
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he  haatenod  thitLer  to  betold  them.  These  car- 
toons, and  many  other  invaluable  treasures  of  art 
in  Florence,  made  a  deep  impression  on  his  youth- 
ful sensibilities,  and  he  doubtless  derived  great  ad- 
vantage from  the  aoquaintanoe  of  Ghirlandaio,  San- 
gaUo,  and  other  distinguished  young  artists.  Al- 
though Eaffaelle's  biogi-aphers  do  not  expressly 
say  that  he  assiduously  studied  at  Horenoe  the 
works  of  the  earlier  masters,  Cimahue,  Giotto, 
Masaooio,  Verocchio,  Ghibevti,  as  Michael  Angelo 
and  Leonardo  da  Vinci  had  done,  yet  this  is  abun- 
dantly evident  from  the  pictvires  he  executed  there, 
among  which  is  a  Madonna  and  Child,  now  in  the 
Tribune  at  Florence,  as  well  as  from  the  works  he 
afterwards  executed  at  Eome,  where  it  is  known  he 
adopted  largely  from  Masaecio.  The  death  of  his 
parents  ohhged  him  to  hasten  home,  and  while 
arranging  his  father's  affaire  he  painted  several 
pictures,  amoug  which  were  two  Madonnas,  St. 
George,  and  probably  its  pendant,  the  St.  Miohnel, 
and  Ohrist  praying  in  the  Garden,  now  in  Paris ; 
and  in  1504  the  Marriage  of  the  Virgin,  called  Lo 
Sposalmo,  in  the  church  of  8.  Francesco  at  Oitta 
di  OasteUo,  now  in.  the  Pinaooteca  at  Milan.  Lan- 
zi  and  others  speak  of  this  picture  in  strains  of 
rapture.  He  says  the  two  espoused  have  a  degree 
of  beauty  which  Eaffaelle  scarcely  surpassed  in 
his  mature  age,  in  any  other  conntenanoes.  About 
this  time,  1505,  he  executed  several  works  at  Peru- 
gia which  snafcained  his  reputation — a  Madonna, 
for  the  church  of  the  Servi,  the  Mater  Dolorosa, 
over  which  he  panted  a  second  picture  of  God  the 
Father,  now  in  the  Oolonna  palace  at  Eome,  and  a 
Omcifixion,  preserved  in  the  chape!  of  the  Padri 
Oamaldolensi,  By  these  performances  may  be 
measured  the  progress  he  had  made  in  his  first 
visit  to  Florence.  They  partake  of  the  style  of 
Perusino,  with  little  of  the  dignity,  power,  and 
grandeur  of  his  later  performances,  but  are  dis- 
tinguished for  the  sensibility  and  feeling  belonging 
to  the  earlier  school.  That  he  had  not  made  much 
progress  in  anatomy,  is  evident  from  his  picture  of 
the  Omoifision,  in  which  the  figure  of  Ohrist  on 
the  Cross  does  not  discover  any  particular  excel- 
lence in  desi^,  though  affording  him  an  excellent 
and  appropriate  opportunity  to  display  his  know- 
ledge of  that  branch  of  the  art.  His  desire  for 
improvement  drew  him  a  second  time  to  FJorence, 
where  he  zealously  pursued  his  studies  of  the  old 
masters  before  mentioned,  and  derived  great  ad- 
vantage fi-om  the  acquaintance  of  Fi-a  Bartolomeo, 
who  returned  to  painting  about  tliis  time.  He 
eommuuicated  to  Eaffaelle  a  more  correct  know- 
ledge of  coloring ;  and  in  return,  the  latter  taught 
him  the  rules  of  perspective.  (See  Baacio  della 
Porta,  ooWed  Fra  B.)  He  seems  to  have  spent  h 
study  the  whole  time  of  bis  residence  in  that  city; 
at  least  it  is  known  that  he  executed  notliing  there 
except  a  few  portraits,  and  the  cartoon  for  the 
Entomhmg  of  Ohrist ;  the  picture  itself  he  paint- 
ed at  Perugia,  from  whence  It  was  afterwards 
transferred  to  the  Borghese  palace  at  Eome.  It  is 
a  muscle  of  composition,  design,  and  expression, 
snri  ts  ed  in  these  respects  by  few  of-his  subse- 
quent performances.  After  completing  this  work, 
Paffieile  returned  the  third  time  to  Florence, 
where  his  studies  seem  to  have  been  his  chief  em- 
plovme  it  as  it  is  nearly  certain  that  he  executed 
at  thia  t  me  only  two  pictures — the  Madonna  called 
La  Bella  Giardiniera,  now  at  Paris,  and  another 
Madonna  with  the  Fathers  of  the  Church,  now  at 


Brussels.  His  repeated  residence  at  Florecoo  ex- 
ercised over  him  the  greatest  influence.  He  found 
that  the  Florentine  artists,  as  Oimabne,  Giotto, 
Fiesole  and  others,  could  not  only  compete  with 
his  teacher  Perngino  in  all  the  departments  of  art, 
but  that  some  of  them,  as  Masaccio,  Fi-a  Ellippo 
Lippi,  Mariotto  Albertinelli,  Ghirlandaio,  and  Fra 
Bartolomeo,  surpassed  him  in  excellence  of  com- 
position, correctness  of  design,  and  liveliness  of 
coloring.  In  the  works  of  Ghirlandaio,  and  above 
all  of  Masaccio,  he  found  what  he  most  desh'ed,  a 
grander  style  in  the  forms,  drapery,  and  outline. 
Doubfless,  too,  he  derived  some  advantage  by  con- 
templating the  works  of  da  Vinol  and  Michael  Ar- 
gelo,  though  the  latter  had  not  then  executed  his 
greatest  perforiuances,  nor  was  his  manner  congen- 
ial to  Eaffaelle.  Having  previously  acquired  the 
excellencies  of  the  greatest  mastere  of  the  Bo- 
ra agna,  he  now  possessed  himself  of  those  of  the 
Florentine  school,  which  he  ever  held  in  high  esti- 
mation, evinced  by  his  copying  in  the  Loggia, 
without  the  least  nltei-ation,  two  figures  by  Masac- 
cio, which  may  still  he  seen  in  ihe  picture  by  the 
latter  of  Adam  and  Eve  driven  from  Paradise,  in 
the  monastery  of  the  Carmelites  at  Florence,  as 
weU  as  others  in  the  Cartoons.  (See  Masaccio.) 
Eaffaelle  now  oon^dered  himself  competent  to  un- 
dertake greater  works  than  he  had  hitherto  at- 
tempted, and  was  ambitious  of  painting  an  apart- 
ment in  the  Palazzo  Puhblioo  at  Florence,  which 
is  evident  from  his  letter  to  one  of  Lis  uncles,  de- 
siring him  to  request  the  Duke  of  Ilrbino  to  write 
to  the  Gonfaloniere  Soderini  for  this  purpose.  This 
letter,  now  in  the  Museo  Borgia,  is  dated  in  April, 
1508,  and  contains  all  the  provincialisms  Uien 
common  to  the  inhabitants  of  TTrbino.  Lanzi 
says  his  biograuhera  do  not  speak  of  hb  literary 
attainments,  and  that  if  we  are  to  judge  from  this 
letter,  we  might  consider  him  grossly  illiterate; 
but  he  exculpates  him  on  the  ground  that  he  was 
writing  in  the  familiar  dialect  of  his  country,  as  is 
still  done,  even  in  the  publio  acts  of  Venice,  and 
that  he  might  and  did,  when  he  chose,  use  a  more 
correct  language.  His  uncleBramante,  however,  the 
famous  architect  of  St.  Peter's,  procured  him  no- 
bler employment  at  Eome,  by  recommending  him 
to  Julius  n.  to  decorate  the  Vatican.  We  now  be- 
hold him  placed  in  tiiat  famous  palace, with  such  ad- 
vant^es  of  time  and  oironmstanoes  as  enabled  liim 
to  rise  to  the  position  of  the  first  painter  of  the 
world.  It  will  aSMst  the  reader  in  fonaing  an  esti- 
mate of  the  powers  of  Eaffaelle,  to  reflect  on  his 
attainments,  and  the  new  field  open  to  his  view. 
Possessing  extraordinary  genius  and  talents,  he  had 
dready  attained  all  that  was  excellent  in  his  pre- 
decessors. His  talents  were  immediately  recognized 
at  Eome,  and  if  deficient  in  any  necessary  branch 
of  knowledge,  the  whole  literaiy  and  artistic 
world  was  at  his  command.  He  was  inspired  by 
the  most  unbounded  ambition ;  the  efforts  of 
Michael  Angelo  to  supplant  him  only  stimulated 
him  to  greater  exertions;  and  on  Im  death-bed, 
he  thanked  God  he  was  born  in  the  days  of  Bnona- 
rotti.  He  was  instructed  in  the  principles  of 
ai'ohiteoture  for  six  years  hy  Bramante,  that  on 
his  death  he  might  succeed  him  in  superintending 
the  erection  of  St.  Peter's.  He  lived  among  the 
ancient  sculptures,  and  derived  from  them  not 
only  the  contours,  drapery,  and  attitudes,  but  the 
spirit  and  principles  ofthe  art.  Wot  content,  with  . 
what  he  saw  in  Eome,  he  employed  ablfe  ai'tSl^")Q  |(^ 
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to  copy  the  remains  ofantiqui^  st  Pozzuolo, 
tbroughout  all  Italy,  and  eyen  m  Greece.  It  is 
also  probable  that  he  derived  much  asMstance 
from  living  artists,  wliom  he  consulted  in  regard 
to  hia  compoaifdons.  The  universal  esteem  which 
he  eigoyed,  his  attractive  person,  and  his  engag- 
ing laajmerB,  wiiioh  all  authors  unite  in  disorib- 
ing  as  incomparable,  conciliated  the  favor  of  the 
most  eminent  men  of  letters,  as  Bembo,  Oastig- 
lione,  Giovio,  Navagero,  Ariosto,  Fulvio,  Oalcag- 
nini,  &o.,  who  set  a  high  valne  on  his  friendship, 
and  were  doubtless  ready  to  supply  him  with 
many  valuable  hints  and  ideas. 

EaffaeUe,  on  his  arrival  at  Rome,  says  Vasari, 
was  commissioned  to  paint  a  chamber  in  the  Vati- 
can, aeHeiLaSegnat'ara,  which,  from  the  subjects 
of  the  pictures,  was  also  called  the  Chamber  of 
the  Sdences.  On  the  ceiling  he  represented  Theo- 
logy, Philosophy,  Poetry,  and  Jnrispradence,  and 
on  each  neighboring  fagade  a  grand  historical 
piece  illustrative  of  the  same  subject;  on  the  base- 
ment, also,  historical  pieces  belonging  to  the  same 
sciences;  and  these  smaller  perfoi'mances,  and  the 
caryatides  and  telamoiii  diati-ibnted  around  are 
monocromati  or  chiaro-scuri,  an  idea  entirely  ori- 
ginal in  Baffaelle,  and  afterwards  continued,  it  is 
said,  by  Polidoro  da  OaraTaggio.  Raffaelle  com- 
ineaced  witli  Theology,  and  imitated  Petrarch, 
who  in  one  of  his  visions  aasembled  together  men 
of  the  same  condition,  though  living  in  different 
ages.  He  introduced  the  Evangelists,  whose  writ- 
"  ;e  foundation  of  theology ;  St.  Ambrose, 


and  the  Fathers,  St.  Thomas  Aquinas,  St.  Bonaven- 
tara,  and  other  theologians ;  above  all,  the  Trinity 
in  the  midst  of  the  beatified,  and  beneath,  on  an 
altar,  the  Eucharist,  This  subject,  which  has 
since  been  denominated,  with,  little  reason,  the 
Dispute  on  the  Sacraments,  retains  traces  of  the 
andent  style,  as  gilded  glories  round  the  heads  of 
the  saints,  with  other  similar  ornaments,  and  the 
composition  is  more  formal  and  restrained  than  in 
his  later  productions.  The  Pope  was  so  satisfied 
with  the  performance  that  he  ordered  all  the  works 
of  Bramantino,  Pier  della  Franoesca,  and  others 
to  be  effaced,  in  order  that  the  whole  Oharabor 
might  be  decorated  by  Eaffaelle.  At  the  eaj 
solicitation  of  the  latter,  however,  out  of  respect 
to  his  instructor,  one  picture  by  Peru^no  was 
preserved,  aa  well  as  some  ornamental  parts  by 
Sodoma.  In  the  subsequent  works  of  Eaffaello, 
and  after  the  year  1500,  no  traces  appear  of  his 
first  style.  He  had  abandoned  every  vestige  of 
the  antique  Riding  and  manner,  adopted  a  nobler 
style,  and  henceforth  applied  all  his  powers  to 
bring  it  tfl  perfection.  On  the  opposite  side  of 
the  chamber  he  represented  Philosophy,  now  styl- 
ed the  School  of  Athens.  In  the  upper  part  of  tiie 
composition  he  introduced  Plato  and  Aristotle  ex- 
pounding their  systems  to  a  number  of  surround- 
ing disciples ;  in  another  group,  Socrates  is  seen 
reasoning  with  Aloibiades ;  and  below,  Pythago- 
ras in  ttie  midst  of  his  scholars,  one  of  whom 
holds  a  tablet,  engraved  with  the  harmonic  oonso- 
nanoea.  In  another  part  of  the  picture,  Archime- 
des ia  seen  instructing  his  pupils  in  geometry, 
Zoroaster  is  represented  with  a  Globe  in  his  hand ; 
and  on  one  side  Diogenes  ia  stretched  oil  the 

f  round  with  a  book  in  his  hand.    In  this  magni- 
cent  work,  representing  the  School  of  Philo- 
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>phy,  consisting  of  fifty-two  figures,  Raffaelle  has 
given  to  the  world  a  school  (rf  painting  ever  re- 
garded as  one  of  the  most  sublime  productions  of 
art,  for  its  boldness  of  invention,  ita  grandeur  of 
compoaition,  and  perfection  of  design. 

The  third  picture  represents  Jurisprudence,  and 

divided  into  two  ;parts.  On  the  left  side  of  the 
window  stands  Justinian,  presenting  the  book  of 
civil  law  to  Trebonianna,  who  receives  it  with  an 
expression  of  submission  and  approval  which  no 
other  artist  csin  ever  hope  to  equal.  On  the  nght 
aide  is  seen  Gregory  IX.,  bearing  the  features  of 
Juliua  II.,  delivering  a  book  of  the  Decretals  to  an 
advocate  of  the  Consistory.  In  the  upper  part  of 
the  picture  are  personified  Prudence,  Temperance, 
and  Fortitude. 

The  fourth  picture  represents  Poetry,  where  he 
introduced  Apollo  and  the  Muses  on  Mount  Par- 
nassus, surrounded  by  the  most  iUnstrions  Greek, 
Latin,  and  Tuscan  poets:  Homer,  seated  between 
Yirgi!  and  Dante,  is  perhaps  the  most  striking  fig- 
ure, appearing  ^fted  with  a  divine  spirit,  uniting 
the  characters  of  the  prophet  and  the  ^oet.  The 
historical  piecea  in  chiai'o-aouro  contributed,  by 
their  elegance,  to  cQiarm  the  sight  and  preserve  the 
unity  of  design ;  for  instance,  beneath  the  Theolo- 
gy, St.  Augustine  is  represented  on  the,  borders 
of  the  sea,  instructed  by  Angela  not  to  esamine 
the  my9tei7  of  the  Trinity,  incomprehensible  to 
the  human  mind;  and  under  the  Philosophy, 
Archimedea  is  seen  suiprised  and  slain  by  a  sol- 
dier, while  absorbed  in  his  studies.  The  first 
chamber  was  finished  in  ISll,  as  appears  from  an 
inscription  near  the  Parnassus. 

It  is  proper  to  observe  here,  for  the  proper  elu- 
cidation of  this  memoir,  that  Eafi'aelle  had  three 
manners ;  the  first,  that  of  his  instructor  Perugi- 
no ;  the  second  the  same,  modified  by  hia  resi- 
dence and  studies  in  Florence,  which  continued  till 
the  completion  of  the  Theology,  though  constantly 
improving ;  and  the  third,  his  own  grand,  original 
manner,  commencing  with  the  School  of  Athena. 
It  is  also  proper  to  notice  the  calumnies  of  the  Flo- 
rentine writers,  who  attempted  to  disparage  Eaffa- 
elle  in  order  to  aggrandiae  their  own  oonntryman, 
Michael  An  gel  o.  The  life  of  Bnonarotti  was  writ- 
ten by  two  of  his  disciples,  Tasari  and  Coudivi, 
after  the  death  of  Raffaelle,  and  during  the  life  of 
Angelo,  which  gave  the  latter  decidedly  the  ad- 
vantage; for,  had  Raffaelle  been  living  when  they 
attacked  the  originality  of  hia  atyle,  he  would 
have  found  no  difBculty  in  confuting  them.  Va- 
sari does  not  speak  of  the  improvement  in  his 
manner  until  all  the  works  above  mentioned  were 
completed.  On  the  contrwy,  in  his  life  of  Raffa- 
elle, he  says,  "  although  he  had  seen  so  many  mon- 
nmenta  of  antiquity  in  that  city,  and  studied  so 
unremittingly,  atill  hia  figures  up  to  this  time  did 
not  possess  that  breadth  and  majesty  which  he 
afterwards  exhibited;  for  it  happened  that  the 
breach  between  Michael  Angelo  and  the  Pope  oc- 
curred about  this  time,  and  compelled  him  to  flee 
to  Florence  ;  from  which  circumstance,  Bramante, 
obtaining  the  keys  of  the  Sistine  chapel,  esliibited 
it  to  hia  friend  Raffaello,  in  order  that  he  might 
make  himself  acquainted  with  the  style  of  Buonar 
rotti;"  and  he  then  proceeds  to  mention  the  Isaiah, 
the  Sibyls,  and  the  Heliodorus,  painted  after  this 
period.  In  his  life  of  Michael  Angelo,  he  again 
mentions  the  quarrel  which  obliged  the  latter  to 
,  depart  from  Rome,  and  proceeds  to  aay  that  when. 
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on  im  retuin.  he  had  finished  one-half  of  the  work, 
the  Pope  suddenly  eommimded  it  to  be  esposocl, 
"  whereupon  Raffaello  di  TJrbino,  who  possessed 
great  facility  of  imitation,  changed  his  style,  and 
immediately  designed  the  Prophets  and  Sibyls  della 
Pace."  Thus  originated  the  dispute,  subsequently 
prosecuted  with  the  greatest  warmth, not  only  in  It- 
aly, but  in  other  countries.  Bellori  attacked  Vasari 
in  a  violent  manner,  and  ably  defended  Raffaelle, 
in  a  work  entitled  iSfe  Raffaelle  ingrandi  e  migli- 
ard  la  maniera  per  aver  veduteleoperedi  Michel 
Angiolo  (whether  Raffaelle  enlarged  andimprOTed 
his  manner  on  seeing  the  w  k  f  M  h  lAngl) 
Crespi  also  replied  to  him        h       1  tt  h 

Lettere  Pittoriehe ;  and  ny  th  d  p  t  nt 
have  since  arisen  and  start  df  hagm  t  It 
is  impossible,  in  a  brief  >  apl  1  k  f  1  to 
pursue  this  subject,  furthe   th  n  t      b  th  t 

liaffaelie's  defenders  have  1  wn  that  wl  n  M 
chael  Angelo  13ed  to  Florence  m  1506,  Raffaelle 
was  not  even  in  Rome;  that  Angelo  did  not  com- 
mence his  works  in  the  Sistine  chapel  before  1508, 
when  he  was  invited  to  Rome  by  Julius  II.  for 
that  purpose,  and  probably  somewhat  later,  as  it 
required  some  time  to  prepare  his  cartoons ; 
that  he  did  not  floisb  the  first  half  of  it  be- 
fore 1511,  when  it  was  exhibited ;  and  that  in  the 
meantime  Raffaelle  had  completed  his  first  cham- 
ber in  the  Vatican ;  that  RaA'aelle  had  studied  the 
Torso  of  the  Bolvidere,  as  Angelo  had  done  ;  that 
he  formed  his  manner  on  the  antique  and  on  rea- 
son itself;  and  that  the  grand  does  not  consist  in 
enlargements  of  the  muscles,  or  extravagance  of 
attitudes,  as  practised  by  Buonarotti,  but,  as  Mengs 
justly  observes,  "  in  adopting  the  noblesl^  and  neg- 
lecting the  inferior  and  meaner  parts,  and  in  exer- 
cising the  higher  powers  of  invention."*  Lanzt 
says  the  objector  to  Vasari  "would  have  proceed- 
ed to  point  out  the  grandeur  of  style  in  the  School 
of  Athens,  in  the  majestic  edifices,  in  the  contour 

*  We  ha™  already  mentioaatl  the  aonroe  wbenee  Raffa- 
elle derived  iaa  inspiration— 1& a  antiqaB.  The  style  of 
Angslo  was  not  congenial  lo  Mm.  He  had  asen  nt  least 
soiao  of  hia  oniloons  and  picturaa  nt  Florence,  thoagh  not  his 
greatest  irorke,  afterwords  esoented  at  Rome.  Hor  did 
Raffiielle  eUdj  nature  so  attentively  aa  aome  eminent  mns- 
tora  have  done,  but  he  arrived  at  whai  naturo  should  be  -, 
it  was  a  maidni  with  him,  which  he  taught  his  pnpilB, 
"  We  most  not  represent  things  as  they  are,  but  of  they 
iliouldbe."  Mongsaaya  that  '■Eoffaelle  diligently  etadied 
the  basai-riliovi  of  the  arches  oC  TitBS  and  Conatantine 
which  were  on  the  atob  of  Tmjan,  and  adopted  from  them 
his  niimner  of  marliing  the  artionlations  of  the  joints,  and  a 
moresioipleandfiasierraoaoofejpreMingthecoiitoarsoftho 
flcahj  parte,"  Raffaelle,  like  Sholtapoare,  did  not  hesitate 
to  appropriate  anything  he  found  in  anoient  or  modem  art, 
that  fitted  hia  purpose  j  hut,  like  the  great  poet,  he  threw 
around  them  the  charm  of  his  o^vn  incomparable  genius.  Mi- 
ohael  Angelo  scorned  to  borrow  anything.  It  is  a  well  linown 
"    '    ■    '    'le  beautiful  arabesqBes  with  which  Raffaelle  de- 
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tiques,  which  he  discovered  while  malting  escavationa  by 
order  of  Leo  S.,  though  greatly  improved  by  his  own  ex- 
i^uisite  fancy.  In  oomplianoe  with  the  wiahea  of  that  pon- 
tiff, he  made  drawings  of  the  anoient  buildings  of  Rome, 
accompanied  with  descriptions,  and  employed  the  com- 
pile to  ascertain  the  eiaot  admeasurement.  This  val- 
uable work  waa'destroyed,  and  many  of  the  edifices  moas- 
nred  were  destroyed  in  the  sackingof  Komo  hi  1537.  The 
Abate  Morelli  (Hotisia,  p.  210),  boa  made  public  a  high 
enloginm  on  this  work,  written  by  Marc'  Antonio  Miohiel, 
aootumporary  with  Raffaelle,  who  aaserfs  that  "Raffaelle 
had  drawn  the  anoient  bniiajngs  of  Rome  in  such  a  man- 

cotrtotly.  tint  whoevor  had  injpootod  them  might  be  said 


of  the  figures,  in  the  folds  of  the  drapery,  in  the 
expression  of  the  countenances,  and  in  the  atti- 
tudes J  and  he  would  easily  have  traced  the  source 
of  that  sublimity  in  the  relics  of  antiquity.  If  he 
appeared  still  greater  in  his  Isaiah,  he  might  have 
refuted  Vasari  from  his  own  account,  which  as- 
signs this  work  to  a  period  anterior  to  1511,  and 
therefore  cotemporary  with  the  School  of  Athens; 
adding  that  he  elevated  his  style  by  propriety  of 
character  and  the  study  of  Grecian  art.  The 
Greeks  observed  an  essential  difference  between 
common  men  and  heroes,  and  again  between  their 
1  eroes  and  their  gods ;  and  Raffaello,  after  having 

presented  philosophers  immersed  in  human 
doubts,  might  well  elevate  his  style  when  ho  came 
to  figure  a  prophet  meditating  the  revelations  of 
God."  As  to  the  rest,  it  is  admitted  that  the 
works  of  Michael  Angelo  inspired  him  with  a 

ore  daring  spirit  of  design,*  that  in  the  exhibi- 
tion of  strong  character,  he  did  not  hesitate  even 
to  imitate  him,  hut  Crespi  observes  that  in  this 
instance  he  rendered  that  very  style  more  beautiful 
and  moi'e  majestic ;  and  Lanzi  says,  "  whoever 
wishes  to  see  what  is  wanting  in  the  Sibyls  of 
Michael  Angelo,  let  him  inspect  those  of  Raffaelle ; 
and  let  him  view  the  Isaiah  of  Eafiaelle  who  would 
know  what  is  wanting  in  the  Prophets  of  Michael 

Towards  the  close  of  1512,  Buonarotti  finished 
the  other  half  of  his  great  work  in  the  Sistine 
chapel,  so  thnt  the  Pope  was  able  to  perform  Mass 
at  the  Feast  of  Christmas.     EaffaoUo  was  engaged 


iiodorus  driven  from  the  Temple  by  the  prayers 
of  Oiiias  the  high  priest,  one  of  the  most  oelebi'a- 
ted  pictures  of  the  place,  m  which  all  the  passions 
are  wonderfully  expressed.  On  the  other  side  of 
the  apartment  are  the  Miracle  of  the  Mass  at  Bol- 
sena,  the  Deliverance  of  St.  Peter  from  Prison, 
and  Leo  the  Great  stopping  the  progress  of  Attila. 
"  In  these  works,"  says  Meng.s,  "  Rafiaello  gave  to 
painting  all  the  augmentation  it  could  receive  after 
Michael  Angelo."  Julius  IT,  died  in  1513,  and  was 
succeeded  by  Leo  S.,  who,  zealous  fbr  promoting  the 


The  two  works  last  mentioned,  as  well  a 
maining  decorations  of  these  chambers,  were  illus- 
trative of  the  history  of  that  pontiff,  whose  im- 

*Laniisays,  "his  rival  Michael  Angelo,  too,  and  his 
party,  contributed  not  a  little  to  the  success  of  Baffaello. 
As  the  contest  between  Zeuais  and  Parrhasina  was  benefi- 
cial to  both,  so  the  rivalship  of  Bnonarotti  and  Sanzio  aid- 
ed Ihe  fame  of  Michael  Angelo,  and  produced  the  paint- 
ings in  the  Sistine  chapel ;  and  at  the  same  time  contribu- 
ted to  the  celebrity  of  Raffaelle,  by  producing  tbe  pictures 
in  the  Vatican,  and  not  s  few  otheta.  Midiael  Angelo, 
disdiuning  any  seoondary  honors,  oame  lo  the  combat,  as  it 
wore,  attended  by  his  shield-bearer,  for  he  made  drawings 
in  hisgrand  style,  uid  then  gave  them  to  Fr4  Sebastiano 

this  means,  he  hoped  that  Raffaelle  would  never  be  able  to 
rival  his  productions,  either  in  demgn  or  color.  Raffaelle 
stood  alone,  but  aimed  at  produdng  norka  with  a  degree 
of  perfection  beyond  the  onited  efforts  of  Michael  Angelo 
and  F.  Sebaatiano,  combining  in  himself  a  fertile  imagi- 
naUon,  ideal  beauty  founded  on  a  correct  imitaUon  of  the 
Oreeh  stylo,  grace,  ease,  amenity,  and  a  universality  of 
genius  in  every  department  of  art.  The  noble  determina- 
tion oC  triumphing  in  such  a  powerful  contest  animated 
him  night  and  day,  and  allowed  hijn  no  resp}ta,  It  also  ^ 
animated  him  to  surpass  both  his  rivals  and  Umsetfiicffs  I  p 
ry  new  work."  H'^^  ^'1  ^V       T  ^ 
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prisonment  nt  RuTenna,  and  subsequent  liberation, 
are  typified  by  St,  Peter's  deliverauce  from  Prison 
by  the  Angel.  It  was  in  ttia  picture  that  Raffa- 
ello  exhibited  an  astonishing  proof  of  hia  knowl- 
edge of  the  eifects  of  light ;  the  figures  of  the  sol- 
diers who  stand  without  the  prison,  are  illumina- 
ted by  the  beams  of  the  moon ;  a  torch  produces 
a  second  light ;  and  a  clear,  celestial  splendor,  ri- 
valling the  sunlight,  emanates  from  the  body  of 
the  Angel.  Hero  he  also  showed  how  art  may 
conyert  impediments  into  advantages ;  for  the 
place  where  he  was  painting  being  broken  by  a 
window,  he  ims^ined  on  each  side  of  it  a  sUir- 
case  which  affords  an  easy  ascent  to  the  prison, 
and  on  the  steps  he  placed  the  guard,  overpowered 
with  sleep,  so  that  the  painter  does  not  seem  to 
have  accommodated  himself  to  the  place,  but  the 
place  to  hare  become  subservient  to  the  painter. 

In  the  third  apartment  he  p      t  d  f        p  ec 
representing  the  Victory  gain  d  by  St    Leo  IV 
over  the  Saracens  in  the  port  of      t         1     C     fl 
gration  of  the  Sorgo  Vecchio     tl     C  ti         f 

Charlemagne;   and  Leo  III.       d     t       h  m    If 
before  that  monarch.     These  w    k        y     La 
justly  entitle  Raffaelle  to  the  ep  w       It  w     Id 

require  a  yolume  to  describe  t  II  g  tly  11  tl 
works  of  Raffaelle.  The  I  d  d  B  g 
which  is  miraculously  esting  h  d  by  St  Leo 
IV.,  is  accounted  a  wonderful  pe  f  It 

nately  chilling  the  heart  with  te  d  w    m    g 

it  with  compassion.     The  hor  f   th     co  fl 

gration  are  portrayed  with  all  th  t  th  d  ff  t 
that  art  is  capable  of  produci  g      Th     t  f 

the  scene  is  increased  by  the  d    k  f  tl        d 

night  hour ;  the  flames,  driven  by  a  flcrce  wmd, 
are  spreading  with  fearful  rapidity  ;  the  affright 
and  sufferings  of  the  inhabitants  are  carried  to  the 
highest  pitch.  Some  rush  forward  with  water,  but 
are  driven  back  by  the  scorching  flames ;  others 
seek  safety  in  flight,  half  naked,  and  with  dishev- 
elled h^r ;  women  turn  an  imploring  look  to  the 
pontiff;  mothers,  less  alarmed  for  themselves  than 
their  offspring,  are  solely  intent  in  shielding  them 
from  danger.  Amidst  the  confusion  is  seen  an  ad- 
mirable group  of  a  young  man,  like  iBnea-s,  carry- 
ing his  aged  father  on  liis  shoulders,  sinking  be- 
neath the  weight,  but  collecting  his  almost  ex- 
hausted enei^es,  to  reach  a  place  of  safety.  These 
three  chamters,  called  the  Stanze  of  Raffaelle, 
which  name  they  still  retain,  occupied  him  nine 
years,  and  were  finished  in  1517.  He  introduced 
into  them  correct  likenesses  of  many  of  the  moat 
distinguishedpersonagesof  theage.  Thus  in  St.  Leo 
is  represented  Leo  X.,  and  in  Charlemagne,  Francis 
I.  of  France.  In  portraits,  Raffaelle  was  transcen- 
daat,  and  his  performances  deceived  persons  the 
most  intimately  acquainted  with  the  subjects; 
Cardinal  Datary  approached  a  picture  of  Leo  X. 
with  a  bull  and  pen  and  ink  for  the  pontiff's  sig- 
nature. 

Having  thus  decorated  the  three  principal  apart- 
ments in  the  Vatican,  Rafbelle  turned  his  attention 
to  the  embellishment  of  the  log-gie  (the  galleries 
of  the  Vatican  palace  connecting  the  rooms)  the 
architecture  of  which  was  begun  by  BramanCe  and 
finished  by  Raffaelle.  These  works  were  chiefly 
executed  from  his  cartoons  by  his  disciples,  Giulio 
Romano,  Gio.  Francesco  Penni,  Piorino  del  Vaga, 
Pellegrino  da  Jlodena,  Polidoro  da  Caravaggio, 
Giovanni  da  Udine,  &c.  The  space  of  the  present 
article  will  not  even  admit  of  mentioning  all  the.^e 
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productions,  of  which  Vasari  says  '  it  is  imposai 
ble  to  execute  or  eonceire  a  more  exquisite  work." 
The  most  important  are  the  thirteen  small  ceilings, 
each  containing  four  subjects  from  sacred  history, 
the  first  of  which,  representing  the  Creation,  was 
painted  by  Raffaelle  himself,  as  a  model  to  be  fol- 
lowed by  his  scholars,  and  the  whole  were  re- 
touched and  harmonized  by  Raf&elle,  according  to 
his  usual  custom.  This  series  of  subjects  has 
been  frequently  engraved,  and  is  generally  denomi- 
nated R^aelle's  Bible.  Ho  designed  the  famous 
cartoons  for  the  tapestries  of  the  papal  cbapel,  rep- 
resenting the  principal  subjects  of  the  Evangelists 
and  the  Acts  of  the  Apostles.  The  tapestries 
were  wrought  in  Flanders,  and  afterwards  annu- 
ally exhibited  in  the  Vatican,  on  the  festival  of 
Corpus  Domini,  but  have  lately  been  dispersed. 
The  cartoons,  regarded  as  one  of  the  most  exalted 
m  uments  of  art,  were  purchased  in  Flanders  by 
Charles  I.,  at  the  recommendation  of  Rubens,  and 
ow  in  Hampton  Court. 

The  immense  works  in  the  Vatican  did  not  pre- 
t  Raffaelle  from  engaging  in  numerous  other 

d  riakings,  to  satisfy  the  desire  of  individuals 
t  p  gsesa  his  works.  He  decorated  the  palace  of 
Ag  tino  Chigi,  now  the  Farnealna,  with  admira- 
bl   frescos,  representing  the  Triumph  of  Galatea. 

d  a  series  of  pictures  of  the  Loves  of  Onpid  and 
P  J  he,  their  Marriage,  and  the  Assembly  of  the 
G  d  ;  the  first  was  painted  by  himself,  and  the 
th  s  by  his  scholars  from  his  cartoons.  These 
p  t  res  were  treated  with  such  admirable  taste 

d  learning,  that  the^  may  be  compared  to  the 
b    t  works  of  antiquity. 

Of  his  pictures  in  oil,  the  following  are  the  most 
remarkable :  St.  Cecilia,  foi'merly  in  the  church  of 
S.  Giovanni  in  Monte  at  Bologna,  now  in  the  Lou- 
vre; La  Madonna  Pesce;  the  Holy  Family,  called 
La  Perla;  Christ  bearing  his  Cross,  called  La 
Spnsimo  de  Sicilia — an  inimitable  performance.  The 
three  last  are  in  the  Escurial.  Christ  in  glory,  sur- 
rounded by  Saints,  called  I  cinque  Santi,  in  which 
he  introduced  his  own  portrait.  The  Portrait  of 
Julius  II.,  in  the  Palazzo  Pitti  at  Florence,  now  at 
Munich.  The  Portrait  of  Leo  X.,  at  Paris.  The 
Madonna  della  Se^ioJa,  in  the  Florentine  Gallery. 
The  Madonna  di  San  Sisto,  at  Dresden  ;  and  many 
other  Holy  Families  and  devotional  subjects  for 
churches  and  individuals,  as  well  as  portraits. 

We  come  now  to  the  last  great  work  and  mas- 
ter-piece of  Raifaelle,  the  Transfiguration.  It  has 
already  been  stated  in  the  Life  of  Frft  Sebastiano 
del  Piombo,  that  Michael  Angelo,  finding  he  could 
not  successfully  compete  with  Raffaelle,  called  in 
the  assistance  of  that  admirable  colorist,  and  fur- 
nished him  with  designs  for  his  most  considerable 
works,  hoping  thereby  to  raise  a  rival  to  Raffaelle, 
who  should  drive  him  from  the  field,  or  at  least, 
share  with  him  the  public  favor ;  and  that  when 
the  Cardinal  de'  Medici  commissioned  Raffaelle  to 
paint  the  Transfiguration,  he  also  commissioned 
del  Piombo  to  paint  an  altar-piece  of  the  Resurrec- 
tion of  Lazarus,  of  the  same  size,  for  the  cathedral 
of  Narbonne;  that  Buonarotti,  to  enable  del  Piom- 
bo to  enter  the  lists  with  greater  prospects  of  suc- 
cess, furnished  him  with  the  design ;  that  this  ri- 
valship  ended  in  a  public  e.\h.bition  of  their  works, 
and  that  the  palm  of  victory  was  awarded  to  Raf- 
faelle. over  liisunited  competitors.  See  del  Piombo. 
This  sublime  composition  represents  the  mys- 
tery  of  Christ's  Transfiguration  on  Mount  Taboi 
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At  the  foot  of  the  Mount  is  assembled  a  multi- 
tade,  among  whom  are  the  Disciples  of  our  Lord, 
endeayoring  in  yain  to  relieye  a  youth  from  the 
dominion  of  an  evil  spirit.  The  various  emotions 
of  homan  doubt^  anxiety,  and  pity,  exhibited  in 
the  different  flgnres,  present  one  of  the  most  pa- 
thetic incidents  ever  conceiTed;  yet  this  part  of 
the  composition  does  not  fix  the  attention  so  much 
as  the  principal  figure  on  the  summit  of  the  moun- 
tain. There  Christ  appeara  eleyated  in  the  air, 
surrounded  with  a  celestial  radiance,  between  Mo- 
ses and  Slias,  while  the  three  favored  AposUes  are 
kneeling  in  devout  astonishment  on  the  ground. 
The  bead  and  attitude  of  the  Saviour  are  distin- 
guisbed  by  a  divine  majesty  and  sablimity,  that 
13  indescribable.  This  immortal  production  is  gen- 
erally considered  the  master-piece  of  Raffaelle. 
'  This  is  a  picture,'  says  Mengs,  '  that  combines 
more  excellencies  than  any  of  the  former  works 
of  Kaffaelle.  The  expression  is  more  elevated,  and 
more  refined,  the  chiaro-scuro  more  correct,  the 
perspective  bettor  understood,  the  pencilling  finer, 
and  there  is  greater  variety  in  the  drapery,  more 
grace  in  the  heads,  and  more  grandeur  in  the 
style.'  "With  this  incomparable  work  ceased  the 
labors  and  the  life  of  Raffaelle ;  he  did  not  live  to 
entirely  complete  it,  and  the  few  remaining  parts 
were  fi,nisbed  by  his  scholar  Qiulio  Romano. 
While  engaged  npon  it,  he  was  seized  with  a  fe- 
ver, of  which  he  died  on  his  birth-day,  Good  Fri- 
day, April  7tb,  1520,  aged  37  years.  His  body 
lay  in  state  in  the  chamber  where  he  had  been 
accustomed  to  paint,  and  near  the  bier  was  placed 
the  noble  picture  of  the  Transfiguration.  The 
throngs  who  came  to  pay  thar  respects  to  the 
iilustrioas  artist  were  deeply  affected;  there  was 
not  an  artist  in  Rome  but  was  moved  to  tears  by 
the  sight,  and  his  death  was  deplored  throughout 
Italy  as  a  national  calamity.  The  gentleness  of 
his  nature,  more  than  his  extraordinary  talents, 
had  endeared  him  to  every  heart.  Respectful  to 
the  memory  of  Perugino,  and  grateful  for  the  in- 
structions he  had  received  from  him,  he  exerted  all 
his  influence  with  the  Pope,  that  the  works  of  his 
master  in  one  of  the  ceilings  of  the  Vatican  might 
be  spared,  when  the  other  paintings  were  destroyed 
to  make  room  for  his  own  embellishments.  Just 
and  generous  to  his  cotemporaries,  though  not  ig- 
norant of  their  intrigues,  he  thanked  God,  that  he 
had  been  born  in  the  days  of  Buoimrotti.  Gra- 
cious towards  his  pupils,  he  loved  d  '  tru  1^ 
ed   them  as    his  own   sons ;    courteo  t 

strangers,  he  eheerfullj^  extended  h       d         t 
all  who  asked  it,  and  in  order  to       k    d  si 
for  others,  or  to  direct  them  in  th         t  d        b 
had  been  known  to  neglect  his  own  w    ks      tl 
than  refuse  them  his  assistance.    Th  f         !  ce 
mony  was  performed  with  great  pomp       d  1        e- 
mains  were  interred  in  the  church  of  the  Rolonda. 
otherwise  called  the  Pantheon.     The  Ca  d     1 
Bombo,  at  the  desire  of  the  Pope,  wrote  th     p 
taph,  which  is  now  inscribed  on  his  tomb.     All  co- 
temporary  writers  unite  in  describing  Eaffaell  as 
amiable,  modest,  kind,  and  obliging;   equally 
spected  and  beloved  by  the  high  and  the  lowly     H 
beauty  of  person  and  noble  countenance,  in  p     d 
conBdenco  and  prepossessed  the  beholder  in  1     fa 
vor  at  first  sight.     He  never  married,  though  by 
no  means  averse  to  female  society.     The  Ca  d  n  i 
dn Bibiena offered  him. his  niece,  which  hi  1      I 
liance  he  is  said  to  have  declined  because  th    h  n 
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org  of  the  putpl*  were  held  out  to  him  by  the  Pope, 
who  favored  him  greatly,  and  made  him  groom  of 
his  chamber.  Early  in  life  he  became  attached  to  a 
young  woman,  the  daughter  of  a  baker  at  Rome 
called  by  way  of  distinction.  La  Bella  Fornarina, 
to  whom  he  was  solely  and  constantly  attached, 
and  he  left  her  in  hia  will  sufHcient  for  an  inde- 

Eendent  maintenance.  The  rest  of  his  property 
e  bequeathed  to  a  relative  in  Urbino,  and  to  liia 
favorite  scholars,  Giulio  Romano  and  Gio.  Fran- 
cesco Fenni. 

It  said  that  Raffaelle  executed  some  statues 
with  his  own  hand,  though  only  one  is  mentioned 
with  certainty,  the  statue  of  a  child,  in  the  poss- 
ession of  Giulio  Rflmano.  In  the  Ohigi  chapel,  in 
the  church  of  S.  Maria  del  Popolo,  is  a  marble 
statue  of  the  prophet  Jonah,  executM  from  a  mod- 
el by  Raffaelle  under  his  direction,  by  Lorenzetto. 
Raffaelle  studied  architecture  under  Bramante,  and 
accompanied  Leo  X.  to  Florence.  Among  his  prin- 
dpal  works  in  that  city,  is  the  fagade  of  S.  Lo- 
renzo, of  two  orders,  and  the  Palazzo  Ugoccioni, 
now  Pandolfini,  of  two  stories,  the  windows  dec- 
orated with  columns,  supporting  entablatures,  with 
alternate  triangular  and  circular  pediments.  At 
Rome  he  erected  the  stables  of  Agostino  Chigi,  in 
the  Strada  Lungara,  near  the  Famese  palace.  The 
first  story  has  small  double  Doric  pilasters,  with 
an  architrave  of  three  faces,  a  plain  frieze,  and  a 
cornice  entire ;  the  second  floor  has  the  same  num- 
ber of  Corinthian  pilasters,  Near  the  church  of 
S.  Andrea  della  Valle,  he  built  the  Palazzo  Caf- 
farelli,  now  Stoppani,  with  a  beautiful  rustic  base- 
ment, and  over  it  an  order  of  double  Doric  columns, 
tietween  which  are  the  windows,  each  with  its  bal- 
ustrade of  stone.  After  the  death  of  Bramante, 
Raffaelle  was  appointed  architect  of  St.  Peter's 
and  made  a  design  for  that  edifice,  in  the  form  of 
a  Latin  cross,  with  three  naves.  Milizia  criticises 
it  as  deficient  in  grandeur.  Among  bis  other  ar- 
chitectural works  were  the  designs  for  the  Vatican 
gardens ;  his  admirable  drawings  of  the  ancient 
Roman  edifices  have  already  been  mentioned,  with 
Vasari's  high  commendation.  Mare'  Antonio  Rai- 
mondi  engraved  many  of  Raffaelle's  designs,  who 
assisted  him  with  his  counsel,  and  is  said  to  have 
etched  the  outlines  of  several  of  his  plates.  He 
was  also  a  poet^  and  there  is  an  affecting  sonnet 
written  by  him,  only  a  day  or  two  before  his  death, 
in  which  he  compares  himself  to  a  sinking  vessel 
abandoned  by  her  crew. 

WhenweconsiderthenumberofRaffaelle'spaint- 
ngs,  the  multitude  of  his  designs,  to  which  he  de- 
voted so  much  study,  as  is  shown  in  his  numer- 
ous  sketches  of  Madonnas  and  Holy  Families,  &c., 
and  especially  his  great  works  in  the  Vatican,  in 
which,  in  many  cases,  he  drew  all  the  figures  naked, 
n  order  the  better  to  adapt  the  drapery  and  its 
folds  to  their  respective  attitudes ;  and  further 
!  pe  ision  of  the  building  of  St.  Peter's  church, 
h  dm  asureraenta  of  the  andent  edifices  of  Rome 
w  th  K  t  drawings  and  descriptions,  the  prepa- 
t  n  f  designs  for  various  churches  and  palaces, 
w  th  ral  collateral  tasks,  it  seems  incredible 
n  a  I  ng  life  were  sufficient  for  their  execution  ; 
a  d  wh  n  we  further  reflect  that  he  accomplished 
all  ti  at  an  age,  when  most  men  only  begin  to 
d  t  g  h  themselves,  we  are  struck  with  aston- 
1  nt  at  the  wonderful  fecundity  of  his  genius 
R  ff  11  possessed  in  a  high  degree  all  those  qual 
t  sary  to  constitute  a  preeminent  paintei 
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the  great  length  of  this  article,  ha  cannot  forbear 
inserting  it  at  length : 

"  Raffaello  in  by  common  consent  placed  at  the 
head  of  hi3  art ;  not  because  he  excelled  all  others 
in  every  department  of  painting,  but  because  no 
other  artist  has  ever  possessed  the  various  parts 
of  the  art  united  in  so  high  a.  degree.  Lazzarini 
even  asserts  that  he  was  gnilty  of  errors,  and  that 
he  is  only  the  first,  because  he  did  not  commit  so 
many  as  others.  He  ought,  however,  to  have  al- 
lowed, that  his  defects  would  have  been  excel- 
lencies in  any  other  artist,  being  nothing  more  in 
him  than  the  neglect  of  that  high  degree  of  per- 
fection which  he  was  capable  of  attaining.  The 
art,  indeed,  comprehends  so  many  and  sudi  diffi- 
cult parts,  that  no  individual  artist  has  been  alike 
distinguished  in  all;  even  Apelles  vi'as  said  to 
yield  to  Amphion  in  disposition  and  harmony,  to 
Asclepiodorua  in  proportion,  and  to  Protogenes  in 
application. 

The  style  of  design  of  Rafihello,  as  seen  in  those 
drawings,  divested  of  colors,  which  form  the 
chief  ornaments  of  cabinets,  presents  as,  if  we  may 
use  the  term,  with  the  pure  transcript  of  his  im- 
a^nation,  and  we  stand  in  amaze  at  the  contours, 
grace,  precision,  diligence,  and  ^nius  which  they 
exhibit.  One  of  the  most  admired  of  his  draw- 
ings I  once  saw  in  the  gallery  of  the  duke  of  Mo- 
dena,  a  most  finished  and  superior  specimen,  uni- 
ting in  style  all  the  invention  of  the  best  painters 
of  Greece,  and  the  execution  of  the  first  artists  of 
Italy.  It  has  been  made  a  question  whether  Raf- 
faello did  not  yield  to  Michael  Angelo  in  drawing ; 
and  Mengs  himself  confesses,  that  he  did,  as  far  as 
r^ards  Ae  anatomy  of  the  muscles,  and  in  strong 
expression,  in  which  he  con^ders  Raffaello  to 
have  imitated  Michael  Angelo.  But  we  need  not  say 
with  Vasari,  that,  in  order  to  prove  that  he  under- 
stood the  naked  figure  as  well  as  Michael  Angelo, 
ho  appropriated  to  himself  the  designs  of  that 
great  master.  On  the  contrary,  in  the  figures  of 
the  two  youths  in  the  Incendio  di  Borgo,  criticised 
by  Vasari,  one  of  whom  is  in  the  act  of  leaping 
from  a  wall  to  escape  the  fiamos,  and  the  other  is 
fleeing  with  his  father  on  his  shoulders,  he  not  only 
(jroved  that  he  had  a  perfect  knowledge  of  the  ac- 
tion of  the  muscles  and  the  anatomy  requisite  for 
a  painter,  but  prescribed  the  occasion  when  this 
^yle  might  be  used  without  impropriety,  aa  in  fig- 
ures of  a  robust  form  engaged  in  violent  action. 
He  moreovercommonlymarked  the  principal  parts 
in  the  naked  figure,  and  indicated  the  others  after 
the  example  of  the  better  ancient  masters,  and 
where  he  wrought  from  his  own  ideas,  his  execu- 
tion was  most  correct. 

In  chasteness  of  design,  Eaffiiello  was  by  some 
placed  on  a  level  with  the  Greeks,  though  this 
praise  wo  must  consider  as  extravagant.  Agostino 
Oaraoci  commends  him  as  a  mode!  of  symmetry ; 
and  in  that  respect,  more  than  in  any  other,  he 
approached  the  ancients  j  except,  observes  Mengs, 
in  the  hands,  which  being  rarely  found  perfect  in 
the  ancient  statues,  he  had  not  an  equal  opportu- 
nity of  studying,  and  did  not  therefore  design  them 
so  elegantly  as  the  other  parts.    He  selected  the 
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beautiful  from  nature,  and  as  Mariette  observes, 
whose  collection  was  rich  in  his  designs,  he  copied 
it  with  all  its  imperfections,  which  he  afterwards 
gradually  corrected  as  be  proceeded  with  his  work. 
Above  all  things,  he  aimed  at  perfecting  the  heads, 
and  from  a  letter  addressed  to  CastigSone  on  the 
Galatea  of  the  Palazzo  Ohigi,  or  of  the  Famesina, 
he  discovers  how  intent  he  was  to  select  the  best 
models  of  nature,  and  to  perfect  them  in  his  own 
mind.*  His  own  Fomarina  assisted  him  in  this 
object.  Her  portrait,  by  Eafiaello's  own  hand, 
was  formerly  in  the  Barberini  pakice,  and  it  is  re- 
peated in  many  of  his  Madonnas,  in  the  picture  of 
St,  Cecilia,  at  Bologna,  and  in  many  female  heads. 
Critics  have  often  espresaed  a  wish  that  these 
heads  had  possessed  a  more  dignified  character, 
and  in  this  respect  he  was,  perhaps,  excelled  by 
Guide  Reni,-  and  however  engaging  his  children 
may  be,  those  of  Titian  are  still  more  beautiful. 
His  true  empire  was  in  the  heads  of  his  men,  which 
are  portraits  selected  with  judgment,  and  depicted 
with  a  dignity  proportioned  to  his  subject.  Vasari 
calls  the  air  of^  these  heads  superhuman,  and  calls 
on  us  to  admii-e  the  expression  of  age  in  the  pat- 
riarchs, simplicity  of  life  in  the  apostles,  con- 
stancy of  fiuth  in  the  martyrs ;  and  in  Christ  in 
the  Transfiguration,  be  saya,  thcro  is  a  portion  of 
the  divine  essence  itself  transferred  to  his  counten- 
ance, and  made  visible  to  mortal  eyes. 

This  efifect  is  the  result  of  that  quality  that  is 
called  expression,  and  which,  in  the  drawing  of 
Raffaello,  has  attracted  more  admiration  of  late 
years  than  formerly.  It  is  remarkablCj  that  not 
only  Zuccaro,  who  was  indeed  a  superficial  writer, 
but  that  Vasari,  and  Lomazzo  himself,  so  much 
more  profound  than  either  of  them,  should  not 
have  conferred  on  him  that  praise  which  he  after- 
wards received  from  Algarotti,  Lazzarini,  and 
Mengs.  Leonardo  was  the  first,  as  we  shall  see 
in  the  Milanese  School,  to  lead  the  way  to  delica- 
cy of  expression ;  but  that  master,  who  painted  so 
little,  and  with  such  labor,  is  not  to  be  compared 
with  Raffaello,  who  possessed  the  whole  quality  in 
its  fullest  extent.  There  is  not  a  movement  of  the 
soul,  there  is  not  a  character  of  pasaon  known  to 
the  ancients,  and  capable  of  being  expressed  by  art, 
that  he  has  not  caught,  expressed,  and  varied,  i"  " 


having  frequented  flie  public  streets,  like  Da  Vinci, 
to  seek  for  subjects  for  his  pencil ;  and  his  numer- 
ous pictures  prove  that  he  could  not  have  devoted 
eo  much  time  to  this  study,  while  his  drawings 
clearly  evince,  that  ho  had  not  equal  occasion  for 
such  assistance.  Nature,  as  I  have  before  remark- 
ed, had  endowed  him  with  an  imagination  which 
transported  his  mind  to  the  scenes  of  the  event, 
either  flibulous  orremote,in  which  he  was  engaged, 
and  awoke  in  him  the  very  same  emotions  which 
the  subjects  of  such  a  story  mnst  themselves  have 
"Experienced ;  and  this  vivid  conception  assisted 
him  until  he  had  designed  his  subject  with  that 
distinctness  which  he  had  either  observed  in  other 
countenances,  or  found  in  his  own  mind.  This 
faculty,  seldom  found  in  poets,  and  still  more  rare- 
ly in  painters,  no  one  possessed  in  a  more  eminent 
degree  than  Raffaello.    His  figures  are  passions 

*  Lo  dii»  con  qnesta  condiiione  cho  V.  S.  si  troraEse  ma- 
co  a  far  la  Eosita  del  meglio !  ma  easendo  carcBtia  e  lii  bu- 
onl  giiidiei  e  di  belle  donne.  mi  serro  di  una  oerta  idea  ohi 
mi  Tiene  in  mente.— Lett.  Pittor.  torn,  I  p.  B4. 
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personifind ;  aad  !o7e,  fear,  hope,  and  desire,  an- 
gB  pi  ability,  humility,  or  pride,  assume  thoir 
place  1  turns,  as  the  eubjoet  changes ;  and  while 
th  p  titor  regards  the  countenaI;ees,  the  (tin, 
1  tl  gestures  of  his  figures,  he  forgets  that  they 
tl  work  of  art,  and  is  surprised  to  find  hia 
w  f  1  ngs  excited,  and  himself  an  actor  in  the 
oe  h  fore  him.  There  is  another  delioaoy  of  ex- 
I  and  this  is  the  gradation  of  the  passions, 

by  wh  h  every  one  pei-ceiTea  whether  they  are 
a  th  commencement  or  in  their  height,  or  in 
th  tt  d  line.  Ho  had  observed  their  shades  of 
d  ff  in  the  intercourse  of  life,  and  on  every 

n  he  knew  how  to  transfer  the  result  of  hia 
b  t  ons  to  his  canvaas.  Even  his  silence  is 
1  4  t  and  in  every  actor  the  smallest  peroep- 
t  bl  ra  tion  of  the  eyes,  of  the  nostrils,  of  the 
m  th  nd  of  the  fingers,  corresponds  to  the  chief 
m  ra  nts  of  every  passion;  the  most  animated  and 
d  tions  discover  the  Tiolenoe  of  the  passion 
th  t  s  tea  them;  and  what  ia  more,  thpy  vary  in 
n  m  able  degrees,  without  ever  departmg  from 
n  tu  and  conform  themselves  to  a  diversity  of 
h  t  r  without  ever  risking  propriety.  His  he- 
I  sess  the  mdn  of  valor;  hia  vulgar,  an 
air  of  debasement;  and  that,  which  ndther  the 
pen  nor  the  tongue  could  describe,  the  genius  and 
art  of  Raffaollo  would  delineate  with  a  few  strokes 
of  his  pendl.  Numbers  have  sought  in  vain  to 
imitate  him;  his  figures  are  governed  by  a  senti- 
ment of  the  mind,  while  those  of  othera,  if  we 
escept  Pousan  and  a  very  few  more,  seem  the  im- 
itation of  tragic  actors  from  the  scenes.  This  is 
Eaffaello's  chief  excellence ;  and  he  may  justly  be 
denominated  the  painter  of  mind.     If  in  this  fac- 


reignty  of  art  1 
Another  quality  which  Raffaello  possessed  in  an 
eminent  degree  was  ^race,  a  quaUty  which  may  be 
said  to  confer  an  additional  charm  on  beauty  itself. 
Apellea,  who  was  supremely  endowed  with  it 
among  the  ancienta,  was  so  vain  of  the  possession 
that  he  preferred  it  to  every  other  attribute  of 
art.  Raffaello  rivalled  him  among  the  moderns, 
and  thence  obtained  the  name  of  the  new  Apelles, 
Something  might,  perhaps,  be  advantageously  addcu 
tothe  forms  of  his  children,andotherdelicate  figures 
which  he  represented,  but  nothing  can  add  to  their 
gracefulness,  for  if  it  were  attempted  to  he  carried 
further,  it  would  degenerate  into  afi'ectation,  as  we 
find  in  Parmi^iano.  His  Madonnas  enchant  us, 
aa  Menga  observes,  not  because  they  possess  the 
perfect  lineaments  of  the  Modioean  Venus,  or  of 
the  celebrated  danghter  of  Niobe;  but  because 
ttie  painter  in  their  portraits,  and  in  their  expres- 
sive smiles,  has  personified  modeaty,  maternal 
love,  purity  of  mind,  and,  in  a  word,  grace  itsdf. 
Nor  did  ho  impress  this  quality  on  the  connten- 
ance  alone,  but  distributed  it  throughout  the  figure 
in  its  attitude,  gesture,  and  action,  and  in  the 
folds  of  the  drapery,  with  a  dexterity  which  may 
be  admired,  but  never  rivalled.  His  freedom  of 
eseoution  was  a  component  part  of  this  grace, 
which,  indeed,  vanishes  aa  soon  as  labor  and  st^idy 
appear ;  for  it  is  with  the  painter  as  with  the  ora- 
tor, in  whom  a  natural  and  spontaneous  eloquence 
delights  us,  while  we  tari^  away  with  indifference 
from  an  artificial  and  studied  harangue. 

In  regard  to  the   province  of   color,   Eafiaello 
must  yield  the  palm  to  Titian  and  Correg^o,  al- 
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though  he  himselfescelled  Michael  Angelo  and  manT 
others.  His  frescos  may  rank  with  the  first  works 
of  other  schools  in  that  line :  not  so  his  pictures 
in  oil.  In  the  latter  he  availed  himself  of  Ihe 
sketches  of  Giulio,  which  were  composed  with  a 
degree  of  hardness  and  timidity  ;  and  though  fiit- 
ished  by  Raffaello,  they  have  frequently  lost  the 
lustre  of  his  last  touch.  This  defect  was  not  im- 
mediately apparent,  and  if  Kaffaello's  life  had  been 
prolonged,  he  would  have  been  aware  of  the  in- 
juries hia  pictures  received  from  the  lapse  of  time, 
and  would  not  have  finished  them  in  so  light  a 
manner.  He  is  on  this  account,  more  admired  in 
his  first  subject  in  the  Vatican,  painted  under  Julius 
IT.,  than  in  those  executed  under  Leo  X. ;  for  being 
there  pressed  by  n  multiplicity  of  business,  and  an 
idea  of  the  importance  of  a  grander  style  ho  bo- 
came  leas  rich  and  firm  in  his  coloring.  That, 
however,  be  excelled  in  these  respects,  is  evinced 
by  hia  portraits,  when,  not  having  an  opportunity 
of  displaying  his  invention,  composition,  and  beau- 
tiful style  of  design,  he  appears  ambitious  to  d'stin- 
guish  himself  by  his  coloring.  In  this  respect  hia 
two  portraits  of  Julius  H.  are  truly  admirable, 
the  Medicean  and  the  Corsinian :  that  of  Leo  X. 
between  the  two  cardinals ;  and  above  all,  in  the 
opinion  of  an  eminent  judge,  Renfesthein,  that  of 
Bindo  Altoviti,  in  the  possession  of  his  noble  des- 
cendants, at  Florence,  by  many  regarded  as  a  por- 
trait of  Raffaello  himself  The  heads  in  his  Trans- 
figuration are  esteemed  the  most  perfect  he  ever 
painted,  and  Mengs  extols  the  coloring  of  them  as 
eminently  beautiful.  If  there  be  any  exception,  it 
is  in  the  complexion  of  the  prindpal  female,  of  a 
greyish  tint,  as  is  often  the  case  in  his  d^icate 
figure ;  in  which  he  is  therefore  considered  to  ex- 
cel less  than  in  the  heads  of  his  men.  Mengs  has 
made  many  exceptions  to  the  chiaro-seuro  of  Raf- 
faello, as  compared  with  that  of  Corroggio,  on  which 
connoisseurs  will  form  their  own  decision.  We 
are  told  that  he  disposed  of  it  with  the  aid  of 
models  of  waj:;  and  the  relief  of  his  pictures,  and 
the  beautiful  efiect  in  his  Heliodorus,  and  in  the 
Transfiguration,  are  ascribed  to  this  mode  of  prac- 
tice. To  his  perspective,  too,  he  was  most  atten- 
tive. De  Piles  found  in  some  of  his  sketches  the 
rtcale  of  proportion.  It  is  afBvmed  by  Algarotti, 
that  he  did  not  attempt  to  foreshorten  his  figures 
in  ceilings.  But  to  this  opinion  we  may  oppose 
the  example  we  find  in  the  third  arch  of  the  gal- 
lery of  the  Vatican,  where  there  is  a  perspective 
of  small  columns,  says  Taia,  imitated  in  that  man- 
' his  larger  works  he  avoid- 


ed it ;  and  in  order  to 
nature,  he  represented 
tapestry,  attached  by  n 
the  entablature  of  the 
But  all  the  great 
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'ea  as  painted  on  a 

of  a  running  knot  to 

.^ which  we  have  enu- 
merated wonld  not  have  procured  for  Raffaello 
such  extraordinary  celebrity,  if  he  had  not  poss- 
essed a  wonderful  felidty  in  the  invention  and 
disposition  of  his  subjects,  indeed  his  highest  merit. 
It  may  with  truth  be  said  that,  in  wd  of  this  ob- 
ject, heaviuled  himself  of  every  example,  ancient 
and  modem ;  and  that  these  two  requisites  have 
not  since  been  so  united  in  any  other  artist.  He 
accomplishes  in  nis  pictures  that  which  every  orator 
ought  to  aim  at  in  his  speeches— he  instructs, 
moves,  and  delights  us.  This  is  an  easy  task  to 
a  narrator,  since  he  can  regularly  unfold  to  us  the 
whole  progress  of  an  event.     The  painter,  on  the 
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contrary,  has  but  the  space  of  a  moment  to  make 
himself  understood,  ana  his  talent  consists  in  de- 
scribing not  only  what  is  passing,  and  what  is 
likely  to  ensue,  but  that  which  has  already  occur- 
red. It  is  here  that  the  genius  of  Raffaelio  tri- 
umphs. Ho  emhraoes  the  whole  subject.  From 
a  thousand  circumstances  he  selects  those  alone 
which  CAM  interest  us ;  he  arranges  the  actors  in 
the  most  e:!pressive  manner ;  he  invents  the  most 
novel  modes  of  conTcying  much  meaning  by  a  few- 
touches  i  and  numberless  minute  circumstances, 
all  uniting  in  one  purpose,  render  the  story  rot 
only  intelligibie,  bnt  palpable.  Various  writers 
have  adduced  in  example  the  St.  Faui  at  Lystra, 
which  is  to  be  seen  in  one  of  the  tapestries  of  the 
Vatican.  The  artist  nas  there  represented  the 
sacrifice  prepared  for  him  and  St.  Bamabts  his 
companion,  as  to  two  gods,  for  having  re  t  ed  a 
lame  man  to  the  use  of  his  limbs.  The  alt  th 
attendants,  the  victims,  the  musicians,  and  th 
suffloientlyindicate  the  intentions  of  the  Ly  tn  n 
St.  Paul,  whois  in  the  act  of  tearing  hisrob  h  w 
that  he  rejects  and  abhors  the  sacrilegious  h  no 
and  is  endeavorii^  to  dissuade  the  popul  f  m 
persisting  in  them.  But  all  this  were  vain,  if  it 
had  not  indicated  the  miracle  which  had  just  hap- 
pened, and  given  rise  to  the  event.  Raffaelio  added 
to  the  group  the  lame  man  restored  to  the  use  of 
his  limbs,  now  easily  recognised  again  by  all  the 
spectators.  He  stands  before  the  apostles  rejoi' 
Cing  in  his  restoration  j  and  raises  his  hands  in 
transport  towards  his  benefactors,  while  at  his 
feet  lie  the  crutches  which  had  recently  supported 
him,  now  oast  away  as  useless.  This  had  been 
sufBcient  for  any  other  artist ;  but  Eaffaollo,  who 
wished  to  carry  reality  to  the  utmost  point,  has 
added  a  throng  of  people,  who,  in  their  ea^r  cu- 
riosity, remove  the  garment  of  the  man,  to  behold 
his  limbs  restored  to  their  former  state.  Raffaelio 
abounds  with  examples  like  these,  and  he  may  be 
compared  to  some  of  the  classical  writers,  who 
afford  the  more  matter  for  reflection  the  more  they 
are  studied.  It  is  suffiaent  to  have  noticed  in  the 
inventive  powers  of  RaiFaello,  those  circumstances 
which  have  been  less  fi'equentlj  remarked ;  the 
movement  of  the  passions,  which  is  entirely  the 
work  of  expression,  the  delight  which  proceeds 
from  noetioal  conceptions,  or  from  graceful  epis- 
odes, may  be  said  to  speak  for  themselves. 

Other  things  might   contribute  to  the   beauty 
f  i      w  rks,  as  unity,  sublimity,  costume,  and 
d  t  for  which  it  is  sufficient  to  refer  to 

th  d  1  htful  poetical  pieces,  with  which 
d  d  the  gallery  of  Leo  X.,  and.  which  w 
gr  IbyLanfranco  and  Badaloochio,  and  are 
call  d  th  Bible  of  Raffaelio.  In  the  Return  of 
J  b  who  docs  not  immediately  discover,  in  the 
n  mb  d  variety  of  domestic  animals,  the  mul- 
tit  d  f  ervants,  and  the  women  carrying  with 
th  th  r  children,  a  patriarchal  family  migra- 
t  g  f  m  a  long  possessed  abode  into  a  new  ter- 
ntory  .  In  the  Creation  of  the  World,  where  the 
Deity  stretches  out  his  arms,  and  with  one  hand 
calls  forth  the  Sun,  and  with  the  other  the  Moon, 
lio  we  not  see  a  grandeur,  which,  with  the  sim- 
ptcst  expression,  awakes  in  us  the  sublimest  ideas? 
And  in  the  Adoration  of  the  Golden  Oalf,  how 
could  he  better  have  represented  the  idolatrous 
ceremony,  and  its  departure  from  true  religion, 
than  by  depicting  the  people  as  carried  away  by  an 
insane  joy,  and  mad  with  fanaticism  1     In  point 
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of  erudition  it  is  sufBcient  to  notice  the  Triumph  of 
David,  which  Taia  describes  and  compares  with  the 
ancient  bassi-rilievi,  and  is  inclined  to  believe  tiiat 
there  is  not  anything  in  marble  that  excels  tho 
art  and  skill  of  this  picture.  I  am  aware  that  on 
another  occasion  he  has  not  been  exempt  from 
blame,  as  when  he  repeated  the  figure  of  St,  Peter 
out  of  prison,  which  hnrts  tho  unity  of  the  sub- 
ject ;  and  in  assigning  to  Apollo  and  to  the  Muses 
instruments  not  proper  to  antiquity.  Yet  it  is 
the  glory  of  Raffaelio  to  have  introduced  into  his 
pictures  numberless  circumstances  nnknown  to  his 
predecessors,  and  to  have  left  little  to  be  added  by 

In  composition  also,  he  is  at  the  head  of  bis  art. 
In  every  picture  the  principal  figure  is  obvious  to 
the  spectator ;  we  have  no  occasion  to  inquire  for 
t  th  groups,  divided  by  situation,  are  united  in 
th  p  ndpal  action;  the  contrast  is  not  dictated 
by  aflectation,  but  by  truth  and  propriety ;  a  figure 
ab  bed  in  thought,  often  serves  as  a  relief  to 
th  r  thai,  acts  and  speaks ;  the  masses  of  light 
nd  hade  are  not  arbitrarily  poised,  but  are  in  the 
m  t  elect  imitation  of  nature ;  all  is  art,  but  all 
IS  consummate  skill  and  concealment  of  art.  The 
School  of  Athens,  as  it  is  called,  in  the  Vatican,  is 
in  this  respect  among  the  most  wonderful  compo- 
sitions in  the  world.  They  who  succeeded  Raf- 
fiiello,  and  followed  other  principles,  have  afforded 
more  pleasure  to  the  eye,  but  have  not  give  such 
satisfection  to  the  mind.  The  compositions  of 
Paul  Veronese  contain  a  greater  nnmber  of  figures, 
and  more  decoration;  Lanfranco  and  the  machin- 
ists introduce  a  powerful  effect,  and  a  vigorous  con- 
trast of  light  and  shade :  but  who  would  exchange 
for  such  a  manner  the  chaste  and  dignified  style 
of  Raffaelio'?  Poussin  alone,  in  the  opinion  of 
Mengs,  obtained  a  superior  mode  of  composition  in 
the  groundwork,  or  economy  of  his  subject ;  that 
is  to  say,  in  the  judicious  selection  of  the  scene  of 
the  event. 

We  have  thus  concisely  stated  the  perfection  to 
which  RaiFaello  carried  his  art,  in  the  short  space 
allotted  him.  There  is  not  a.  work  in  nature  or 
art  where  he  has  not  practically  illustrated  his. own 
axiom,  as  handed  down  to  us  by  Federigo  Zuccaro, 
that  things  must  be  represented,  not  as  they  are, 
but  as  they  ought  to  be ;  the  country,  the  ele- 
ments, animals,  buildings,  every  age  of  man,  every 
condition  of  life,  every  affection,  all  were  embraced 
and  rendered  more  beautiful  by  the  divine  genius  of 
Raffaelio.  And  if  his  life  had  been  prolonged  to  a 
more  advanced  period,  without  approaching  the 
term  allowed  to  Titian  or  Michael  Angelo,  who  shall 
say  to  what  height  of  perfection  he  might  not  have 
carried  his  favorite  art  1  Who  con  divine  his  suc- 
cess in  architecture  and  sculpture,  if  he  had  ap- 
plied himself  to  the  study  of  them,  having  so  won- 
derfully succeeded  in  his  few  attempts  in  those 
branches  of  art  ? 

Of  his  pictures  a  considerable  number  are  to  be 
found  m  private  collections,  particularly  on  sacred 
subjects,  such  as  the  Madonna  and  Child,  and  olher 
compositions  of  the  Holy  Family.  They  are  in 
three  styles  which  we  have  before  described :  the 
j  Grand  Duke  has  some  specimens  of  each.  The 
!  most  aamired  is  that  which  is  named  the  Madon- 
na della  Seggiola,*    Of  this  class  of  pictures  it  ia 


tributes  to  Ra&eUe. 


yV^lOOl^lf 


RAFF.  7; 

often  doubted  whether  they  ought  to  he  considered 
as  originals  or  copies,  as  some  of  them  havo  teea 
three,  five,  or  ten  times  repeated.  The  same  may 
be  said  of  other  cahinet  pictarea  by  him,  particu- 
iarly  the  St.  John  in  the  Desert,  which  is  in  the 
Grand  Ducal  gallery  at  Florence,  and  is  found  re- 
peated in  many  collections  both  in  Italy  and  in 
other  countries.  This  was  likely  to  happen  in  a 
school  where  the  most  common  mode  was  the  fol- 
lowing;— The  subject  was  designed  by  Raffaello, 
the  picture  prepared  by  Giulio,  and  finished  by 
the  master  so  esquisitely,  that  one  might  almost 
count  the  hairs  of  the  head.  When  pictures  were 
thus  finished,  they  were  copied  by  the  scholars  of 
Rafi^ollo,  who  were  rery  numerons,  and  of  the 
second  and  third  order ;  and  these  were  also  some- 
times retoueiied  by  Giulio  and  by  EafFaello  him- 
self. But  whoever  is  experienced  in  the  freedom 
and  delicacy  of  the  chief  of  this  school,  need  not 
fear  confounding  his  productions  with  those  of  the 
scholars,  or  Giulio  himself;  who,  besides  having  a 
more  timid  pencil,  made  use  of  a  darker  tint  than 
hi.s  master  was  accastomed  to  do.  I  have  mat 
with  an  experienced  person,  who  declared  that  he 
oould  recognize  the  character  of  Giulio  in  the  dark 
parts  of  the  flesh  tints,  and  in  the  middle  dark  tints, 
not  of  a  leaden  color  as  Raffaello  used,  nor  so  well 
harmonized;  in  the  greater  quantity  of  light,  and 
in  the  eyes  designed  more  roundly,  which  Raffael- 
lo painted  somewhat  long,  after  the  manner  of 
Pietro  Perngino." 

RAFFAELLI,  Fhancesoo,  an  Italian  engraver, 
who  flourished  about  1705,  Ha,  engraved  some 
,ii„fi.=.  ^r  i.i=.i.n,.;„^i  subjects,  after  the  Italian  mas- 


EAFFABLLINO,  del  Colle.  This  artist  was 
a  native  of  Citti  San  Sepolcro,  bom  about  1490. 
He  first  studied  under  Raffaelie,  and  was  employed 
by  him  in  the  Famesina,  He  afterwards  wrought 
for  Giulio  Romano  in  the  Hall  of  Oonstantine. 
Hence  he  is  considered  rather  a  scholar  of  Giulio ; 
and,  after  the  death  of  Eaffaelle,  he  assisted  him 
in  his  works  at  Borne,  and  in  the  ducal  palace  call- 
ed the  Te,  at  Mantua.  Taia  ascribes  the  History 
of  Moses  in  Horeb.  in  the  Loggia,  to  "the  hold  pen- 
cil of  RafRielhno  del  Colle."  It  is  very  singular 
thatVaawi  did  not  write  a  separate  life  of  this 
artist ;  he  only  incidentally  mentions  his  name,  in 
paveral  places,  with  scanty  praise.  Lanzi  says  his 
merit  is  little  known  to  the  public,  as  he  painted 
mostly  in  his  native  place,  and  in  the  neighboring 
cities,  where  he  executed  many  fine  works,  and  in- 
structed several  pupils.  At  Cittft  S.  Sepolcro,  m 
the  church  of  S.  Rocco,  is  a  spirited  picture  of  the 
Resurrection  of  our  Saviour,  "  who,  full  of  majes- 
tj,  r^ards  the  soldiers  with  displeasure,  which 
fills  them  with  terror."  The  same  subject  is  re- 
peated in  the  Cathedral,  and  in  the  church  of  the 
Osservanti  is  an  Assumption  of  the  Virgin.     At 


hana,  is  in  the  Palaazo  Pitti  at  Plorence,  the  best  of  nil ; 
2.  a  somooij  inferior  one  in  tho  Tribune  of  fae  Plorentine 
Gallery ;  3.  Olio  in  tha  English  National  Gallery,  from  the 
Falooniari  palaoe  at  Romo  1  4.  a  very  flno  one,  formerly  in 
the  Orloana  G-alJery ;  5.  an  inferior  one  to  the  Corsini  pal- 
SOB  at  Rome  ;  C.  n  vary  fine  one  in  tha  Borgheee  Gollaiy 
at  Borne ;  7.  one  at  Berlin,  from  the  Qiuetiniani  Gallery ; 
9.  one  in  the  noaseasion  of  Count  Torlonia  at  Borne.  Most 
ot  these  are  dbobtlass  coplea  by  Raffaella's  soholars,  soma 
of  them  finished  by  himself.  The  original  cartoon  is  pre- 
served in  the  Corsini  palaoe  at  Eloreooa, 
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Citt4  di  Castello  is  another  Assumption  of  the  Vir 
ginjbeautifullT  designed  and  colored,  and  exquisitely 
finished,  in  the  church  of  tho  Conventual! ;  an  En- 
tombment, at  the  Servi  j  an  altar-piece  full  of 
grace  and  beauty  in  the  church  of  S.  Angelo, 
representing  St.  Michael  and  St.  Sebastian,  who 
humbly  presents  an  arrow  to  the  infant  Jesus 
with  the  Virgin,  as  a  type  of  his  martyrdom  ; 
and  a  picture  of  the  Virgin,  with  St.  Sebastian, 
St.  Roch,  and  a  canonized  bishop.  I^nzi  says 
the  last  piece,  both  in  the  figures  and  tho  land- 
scape, much  resembles  tho  manner  of  Raffaello. 
In  the  sacristy  of  tho  Cathedral  at  tfrhino,  he 
painted  the  Twelve  Apostles,  in  small  oblong  pic- 
tures ;  they  are  noble  figures,  draped  in  a  grand 
style,  and  finely  colored.  At  Gubbio,  in  the  chap- 
el of  the  Olivet  monks,  is  a  Nativity  and  two  pie- 
ces from  the  History  of  St.  Benedict,  painted  in 
fresco,  which  he  enriched  with  admirable  architec- 
ture, and  introduced  into  them  several  rejj  por- 
traits, and  a  figure  of  Virtue,  which  Lsnzi  says 
"seems  a  sister  of  the  Sibyls  of  Eaffaelle."  He 
also  painted  in  the  castle  of  Perugia,  and  in  the 
Imp6ria!e  at  Pesaro,  a  villa  of  the  Duke  of  Urbi- 
no,  who  held  his  works  in  high  esteem,  and  pre- 
ferred them  to  those  of  the  two  Dossi,  He  was 
remarkably  modest,  and  diffident  of  his  own  abili- 
ties. The  time  of  his  death  is  not  known,  but  one 
of  his  works  at  Cittil  San  Sepolcro  is  dated  1546, 
in  his  56th  year. 
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RAFFAELLINO,  daReggio.  See  Recgio. 
RAGGI,  PiETRO  Paolo,  a  painter  born  at  Ge- 
noa, according  to  Ratti,  in  1646.  Tassi  says  he 
was  a  native  of  Vienna,  born  about  1650,  and  that 
his  parents  removed  to  Genoa  when  he  was  a  child. 
It  is  not  known  under  whom  he  studied,  hut  Lan- 
zi says  he  was  certainly  afollower  of  the  Caracci, 
in  his  large  picture  of  St.  Bonaventura  contemplate 
ing  a  crucifix,  in  the  Nunziata  del  Guastato  at 
Genoa.  According  tfl  Ratti,  who  highly  extols  his 
works,  he  was  of  a  restless  disposition,  irascible, 
and  dissatisfied  with  every  place  he  inhabited. 
This  truant  disposition  induced  him  to  lead  a  wan- 
dering life,  carried  him  to  Turin,  thence  to  Savo- 
na,  and  back  again  to  Genoa.  He  alterwardswent 
to  Lavagna,  thence  through  Lomhardy.  and  lastly 
to  Bergamo.  Someof  his  best  works'are  in  the 
churches  at  Bergamo,  among  which  are  the  Aimun- 
oiation  in  S.  Lorenzo,  and  Mary  Magdalene  taken 
up  into  heaven  by  Angels,  in  S.  Marta,  highly 
commended  for  correctness  of  design  and  good  col- 
oring. He  also  excelled  in  landscapes,  decorated 
with  figures  of  pastoral  and  bacchanalian  subjects, 
in  which  he  sometimes  imitated  the  style  of  Ben- 
edetto Oastiglione,  and  at  others  Giulio  Oarpioni. 
He  died  at  Bera;amo  in  1724. 

RAGOT,  FBAKfoiB,  a  French  engraver,  born  at 
Bi^Dolot  in  1641.  He  engraved  some  plates  after 
Charles  le  Brun,  but  chiefly  distingaished  himself 
by  copying  the  best  prints  engraved  by  Bolswert, 
Pontius,  and  Vobtermans,  after  the  works  of  Ru- 
bens and  Vandyck.  He  exeoufed  a  considerable 
number  of  these  copies,  with  such  accuracy  that 
they  have  often  been  mistaken  by  collectoi-s  for 
the  originals.  Nagler  gives  a  list  of  thirty- foui 
of  his  copies. 

RAHART,    Florent    Delambbb,    a  French. 
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painter,  bom  at  Bayeux  in  1630,  aod  died  at  Ver- 
sailles in  1718,  He  is  commended  for  tte  eseel- 
Icnco  of  his  portraits. 
RAIBOLINI,  Francesco.  See  Frjvscu, 
RAIMBAOH,  Abraham,  an  eminent  English 
engraver,  bom  at  London  in  1776.  His  father  was 
a  Swiss  who  had  settled  in  London,  and  after  giv- 


ration  of  his  apprenticeship,  he  entered  the  Rojal 
Academy  as  a  student,  and  otcapied  his  time  with 
his  studies,  engraving  a  few  plates  for  the  hook- 
sellers,  and  painting  a  few  miniatures,  but  soon 
abandoned  the  latter  oecupation  and  devoted  him- 
self to  engraving.  His  plates  for  Smirke  and  Fors- 
ter's  illustrated  edition  of  the  Arabian  Nights  es- 
tablished his  reputation  as  an  able  artist.  In  1812 
and  subsequent  years  he  was  employed  by  Sir  Da- 
vid Wilkie  to  engrave  many  plates  after  his  works, 
which  proved  very  profitable  both  to  the  painter 
and  the  engraver.  Among  them  are  the  Village 
Politicians,  the  Rent  Day,  the  Cut  Finger,  the  Er- 
rand Boy.  Distrwning  for  Rent,  the  Parish  Beadle, 
and  the  Spanish  Mother  and  Child.  Raimbach  is 
Baid  never  to  have  employed  an  assistant,  but  per- 
fiivmed  the  whole  work  himself.  His  prints  are 
executed  in  a  bold  style,  and  though  deficient  in 
freedom  and  delicacy  of  execution,  especially  in 
the  extremities,  they  &,ithfully  represent  the  spirit 
and  expression  of  the  original  paintings,  and  were 
very  popular.     He  died  in  1843. 

RAIMONDI.  Mahc'  Abtonio.  This  eminent 
engraver  was  bom  at  Bologna  in  1487  or  1488,  and 
is  generally  known  in  art  by  the  name  of  Marc' 
Antonio.  He  was  instructed  in  design,  and  in  the 
art  of  working  in  niello,  by  Francesco  Francia,  and 
nest  proceeded  to  engrave  some  of  the  productions 
of  his  master,  the  first  of  which  was  Pyramus  and 
Thisbe,  dated  1502.  At  first  he  imitated  Andrea 
Mantegna,  and  next  Albert  Durer.  According  to 
Vasari,  while  ona  visit  to  Venice  in  search  of  ini- 
provement,  Raimondi  met  with  a  set  of  Durer'a 
thirty-six  wooden  cuts  representing  the  Life  and 
Passion  of  our  Saviour,  and,  being  greatly  pleased 
with  them,he  copied  them  on  copper  (affixing  thera- 
pher  of  Durer)  wilh  such  precision  that  the  prints 
iwere  readily  sold  in  Italy  as  originals.  This  de- 
<»ption  reaching  the  ears  of  Durer,  he  went  to  Ven- 
ice, and  compkuned  before  the  Senate  of  the  pla- 
^arism  and  injustice,  but  could  obtain  no  further 
redress  than  an  order  forbidding  Mare'  Antonio  to 
use  his  monogram  on  any  future  copies  he  might 
make  of  his  works.  Marc'  Antonio  copied  both 
set?  of  Durer's  prints,  representing  the  Life  of 
Christ  and  the  Life  of  the  Vit^n ;  to  the  latter 
he  affixed  the  mark  of  Durer,  but  not  to  the  for- 
mer, therefore  Vasari  made  a  slight  mistake.  He 
next  proceeded  to  Rome,  where  his  valuable  tal- 
ents immediately  recommended  him  to  the  notice 
of  Kaffaelle,  who  employed  him  to  engrave  after 
his  designs,  and  is  said  to  have  etched  the  outlines 
on  ecme  of  the  plates  himself,  to  ensure  greater 
correctness  of  drawing.  It  is  well  known  that 
under  the  instruction  of  Eaffaelie  he  acquired 
great  improvement,  and  brought  the  art  to  a  de- 
gree of  perfection  that  has  hardly  been  sui'passed. 
This  is  shown  in  the  prints  he  engraved  after  Kaf- 
faelle, The  first  was  the  Death  o"  Lucretia, 
which,  though  neatly  executed,  was  somewhat 
TStiff  and  formfi!  ;  tiie  next,  the  Judgment  of  Paris, 
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I  bold  and  spirited  manner,  and 
by  others  exhibiting  marked 
improvement,  until  Kafiaelle  himself  was  satisfied 
with  his  performances,  who  is  said  to  have  sent 
some  of  his  prints  to  Albert  Durer,  together  with 
several  of  his  own  drawings,  as  a  most  acceptable 

E resent  to  that  eminent  artist,  who  had  honored 
im  by  sendmg  him  his  portrdt.  (See  Durer.) 
Lanzi  says  that  "  Rafihelle  not  only  assisted  Marc' 
Antonio  with  his  advice,  but  that  he  might  devote 
his  whole  time  to  engraving,  he  permitted  his  own 
grinder  of  colors,  Baviera,  to  manage  the  press," 
Ho  was  also  assisted  by  bis  two  pupils  Agostino 
Veneziano  and  Marco  da  Ravenna,  who  succeeded 
him  in  the  series  of  engravings  from  RaiTacUe  ; 
which  led  Vasari  to  observe,  in  his  life  of  Marc' 
Antonio,  that  "  between  himself,  Agostino,  and 
Marco,  nearly  all  Raffaelle's  designs  and  paintings 
had  been  engraved." 

After  the  death  of  Eaffaelle  in  1620,  he  was  em 
ployed  by  Giulio  Romano,  to  engrave  after  his  de- 
signs.     It  is  said  that  he  was  prevailed  upon  to  cd- 

fave  a  set  of  indecent  subjects,  with  verses  by 
retino.  These  prints  bo  highly  excited  the  in- 
dignation of  Clement  VII.,  that  he  ordered  Marc' 
Antonio  to  be  thrown  into  prison,  and  it  was  with 
great  difficulty  that  Boccio  Bandinelli  and  some  of 
the  cardinals  procured  his  release.  On  recovering 
his  liberty;  Marc'  Antonio,  desirous  of  expressing 
his  obligations  to  Bandinelli,  engraved  bis  celebra- 
ted print  of  the  Martyrdom  of  St.  Lawrence,  after 
a  picture  by  that  painter,  on  which  he  exerted  ali 
his  powers.  The  Pope,  delighted  at  this  master- 
piece, quickly  fofgot  the  offence,  and  took  him  un- 
der his  protection.  He  continued  at  Rome  in  full 
possession  of  public  esteem,  and  favored  with  the 
patronage  of  Uie  great,  till  the  dreadful  sacking  of 
that  city  by  the  Spaniards  in  1527,  when  he  was 
despoiled  of  all  his  property,  and  obliged  to  flee  to 
Bologna,  where  he  continued  to  practise  his  art 
until  1539,  when  he  engraved  his  last  print,  the 
Battle  of  the  Lapithfe,  after  GiuUo  Romano.  He 
is  supposed  to  have  died  about  this  time.  Malva- 
sia  says  ho  was  assassinated  by  a  Roman  noble- 
man, for  having  engraved  a  second  plate  of  the 
Murder  of  the  Innocents,  afler  Rqffaelle,  contrary 
to  his  engagements — a  highly  improbable  story. 

Marc'  Antonio  is  justly  regarded  as  one  of  the 
most  extraordinary  engravers  that  have  ever  ap- 
peared. The  purity  of  his  outlines,  the  beautiful 
character  and  expression  of  the  heads,  and  the  cor- 
rect drawing  of  his  extremities,  establish  his  mer- 
it as  a  perfect  master  in  design.  His  prints  arc 
very  numerous,  and  are  held  in  the  highest  esteem  ; 
but  there  is  a  great  difference  in  the  impressions, 
owing  to  the  plates  having  passed  through  a  suc- 
cession of  hands,  by  which  means  they  became 
greatly  worn,  and  were  frequently  retouched. 
They  first  passed  into  the  possession  of  Tommasa 
Barlacchi,  and  then  successively  to  Antonio  La 
freri,  Nicholas  van  Aelst,  and  lastly  Rossi  or  de  Ru- 
beis,  at  which  time  they  were  almost  worn  out. 
The  best  impressions  are  those  without  the  name 
of  any  publisher.  Lanzi  says  "he  sometimes 
omitted  every  kind  of  mark,  and  every  letter; 
sometimes  he  adopted  the  little  tablet  of  Manteg- 
na, either  with  or  without  letters.  In  some  en- 
gravings of  the  Passion  (rather  the  History  of  the 
Virgin)  he  counterfeited  both  the  style  and  mark 
of  Albert  Durer  ;  and  not  unfrequently  he  gave 
the  initial  letters  of  his  own  and  Raffaelle's  name 
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and  that  of  Michael  Aiigelo,  when  he  engraved  af- 
ter that 'master."  For  a  complete  account  of  the 
works  of  this  artist,  the  reader  is  referred  to 
Bartsoh'a  Peintre  Graveur,  torn,  xiv.,  the  whole 
of  which  volume  is  devoted  to  an  account  of  this 
artist,  and  of  his  two  principal  scholars,  Agostino 
Teneziano  and  Marco  da  Ravenna,  with  a  cata- 
lo^e  raisonng  of  their  works ;  every  known  print 
beii^  described,  with  all  the  variations.  The  Ba^ 
ron  Heineken  has  also  given  a  very  complete  cat> 
alogue  of  Marc*  Antonio's  prints,  in  his  Idea  Gen- 
erale  tSv/ae  ccUecfioK  d'estampes.  The  following 
is  an  ample  list  of  his  most  esteemed  prints. — 
Some  are  without  any  marlts,  hut  on  most  of  them 
are  found  one  of  the  following  monograms  on  the 
little  tablet,  and  occasionally  the  tablet  withont 
any  letters : 


IW 


Arotin,  tho  poet;    inscribed  Pelras  Arctinus  acceri- 

b!a,  and  on  Ibe  left  a  pnllctte  nith  colore  Malvasia  calls 
thistlie  portrait  oC  Rafaclle.  Charles  V.  when  young;  a 
raedaUiou.     Popo  Cleisnt  Vn. ;  do. 

Adam  and  Bye ;  aJlcT  Rafaelle.  This  print  has  been 
copied  by  Mr,  Stmtt,  and  is  plaasd  as  the  title  to  the  second 
rolume  of  his  Dictionary  of  Engravers.  Adam  and  Eve 
driven  from  Paradise ;  after  the  painting  by  M.  Angeio, 
iD  the  Slstine  chapel.  Noah  sacrificing  ajlter  leaving  the 
Ark ;  after  Haffaelle.  God  appcaringto  Noah  ;  do.  Ood 
appearing  to  Jaaao ;  da.  Joseph  and  Foljphar's  wife  ;  da. 
DavJd  onlting  off  the  Head  of  Gtoliah  ;  do.  Darld  taking 
up  the  Head  of  Ooliahi  do.;  verysoBroe.  The  NaUvity, 
or  Adoration  of  the  Shepherds;  after  Francia.  Tha 
Murder  of  the  Innoosnts  ;  qftcr  Bofaelle.  Hi)  engraved 
tjiis  sabjeet  a  second  time,  and  has  added  in  tha  second 
plate,  totrards  the  ri^t  of  the  print,  a  small  pointed  tree, 
resembling  a  yen  tree,  called  In  Italian  fa  Jchetla,  in 
French  lafougtrc  or  le  chicol.  The  latter  is  considered 
the  better  prints  and  itis  aearce.  The  Holy  Family  ;  the 
Vir^n  is  seated,  holding  tha  infant  J  mas  on  her  lap,  with 
St.  John  before  him,  and  St.  Joseph  appearing  behind ;  do. 
This  print  ia  nsuaily  called  Tke  Virgin  with  the  Icng 
thigh.  The  Virghi  seated,  with  St.  Elizabeth  and  St.  John, 
to  whom  the  Infant  is  giving  the  BenedicUon.  A  large 
palm  tree  is  seen  in  the  baolc-gronnd,  on  which  account  the 
print  is  known  by  the  appellation  of  Tfte  Virgin  of  the 
Palm  !  do.  The  Virgin  seated  near  a  cradle,  prMenting 
the  infant  Jes^s  te  St.  Anne-    Behind  it  is  an  old  tvoman 

The  Virgin  ofjke  Cra'iUe.  The  Virgin  seated on'aohair, 
embracing  tho  infant  Jesus ;  do.  The  Virgin  holding  the 
Infant,  and  reading;  do.  The  Holy  Family;  after  tlie 
painting  by  M.  Angela,  in  ibe  Sistine  chapel.  The  Virgin 
>.nd  infant  Jesus,  to  whom  Tobit,  occompanied  by  an  An- 
gel, is  presenting  a  6sh,  On  the  other  side  is  St.  Joseph 
reading  in  a  book  ;  afttr  Raffadk.  The  Virgin  in  the 
Clouds,  holding  the  infant  Jesus;  do.  Agostino  Caracci, 
baring  got  poeaeasion  of  this  plate,  ralcuebedit,  and  added 
two  bean^ul  heads  of  cherubim,  Aset  of  seventeen  plates 
of  the  Life  or  lAe  Virgin ;  copied  from  the  wooden  euts  by 
Albert  Darer,  with  the  moniffiram  of  that  artist,  and  on 
the  last  plate  the  oipbar  of    Marc'  Antonio.    Thirty-six 

Slates  of  the  Life  and  Pnemn  of  our  Saviour ;  copied  in 
□itation  of  the  irwden  onla  by  jitter*  Ditrer,  hut  without 
the  mark  of  that  master.  Christ  seated  between  two  ool- 
umns,  upon  the  steps,  with  the  Vif^n  and  Mary  Mogda- 
lene ;  after  Rafaelle ;  called  Tae  Virgin  with  the  Steps. 
Mary  MogdnJana  at  tho  foot  of  Christ,  in  the  honsa  of  Si- 
mon the  Pharisee  ;  do.    The  Last  Supper ;  do.  ;  called  La 

the   dead  Christ  lidd  on  the  Sepalchro,  with  the  'vir- 
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gin  with  her  arms  extended,  and  in  tha  deopfiit  af- 
fliotion !  do.  The  same  composition,  in  which  the  Virgin 
appears  yosnger,  and  bos  one  of  her  arms  naked,  enllad 
The  Virgin  with  the  naked  ni-m.  Tha  dead  Christ,  with 
hie  head  on  the  linees  of  the  Virgin,  with  the  holy  women 
and  two  of  the  disciples,  with  Nieoflemus ;  do.  Jesus  Christ 
with  a  glory,  between  ihe  '^rgin  and  St,  John,  and  below, 
St.  Paul  and  St.  Catherine ;  do.  This  print  is  eallad  The 
Five  Saints.  The  Death  of  Ananias;  do.  Elymas,  tha 
Soroerer,  struck  blind ;  do,  SL  Paul  preaching  at  Aihens ; 
do.  {The  three  last  are  the  soyeots  of  throe  of  the  car- 
toons.) St  Cecilia,  with  Mary  Magdalene,  St.  Paul,  and 
two  other  saints  ;  do.  The  beet  irapresaions  of  this  plata 
have  astrong  shadow  on  the  nack  of  St.  Cecilia,  resem- 
bling a  necklaoa,on  which accountit  Is  called  The  SI.  Ce- 
cilia with  the  Nixkluce.  In  the  inferior  impressions  tha 
shadow  is  more  feeble.  Tha  Mniiyrdom  of  St,  Felicita  ; 
do,  St.  Catherine  holding  the  Palm  of  Martyrdom ;  after 
Franeia.  St  Catborina  and  St.  Lucia;  do,  St.  Mariha 
holding  the  Palm  of  Martyrdom;  do.  The  Martyrdom 
of  St.  Lanrenoo  ;  oalled  by  the  Italians  Lagralicola  dl  S. 


The  four  heroes,  CurUus,  I 


have  beei 


IS,  Seipio  Africa 
■-—  -monghi 


tempts  on  copper.  Tho  books  of  the  Sibyls  put  Into  the 
temb  of  KumaPompilius:  after  Rafaetle.  Tha  Rape  of 
Helen ;  do.  Mneas  savin;  his  father  Anchi!«s  from  the 
burning  of  Troy,  preceded  by  Aacanins  ;  do.  Venus  ap- 
pearing to  .Slneas  in  the  form  of  a  Huntress!  do.  The 
Death  of  Dido;  do.  The  Death  of  Lnorelia;  do.  Tho 
Battle  of  the  Sabre  ;  do.  Tho  sacie  sabject  was  engraved 
by  AgosUno  Veneaiaoo,  called  de  Musis. 

Three  of  the  Angels  of  the  Farnasina ;  after  Rafitette ; 
representing  Jupiter  oaras^ng  Cupid,  Cupid  and  the  Ora- 
caa,  and  Meronry  descending  to  earth  from  Olympus.  The 
Judgment  of  Paris ;  do.  Mare,  Venus,  and  Cupid ;  n/Jci 
Mantegna.  Vnlean,  Venua,  and  Cupid;  after  Ra^aelle. 
Apolio  resting  on  the  shepherd  Hyaointh,  aooompanied  by 
Cujid ;  inscribed  1506.  Ae.  19.  The  Triumph  of  Salatea ; 
do.  The  best  improasiona  are  witboat  any  name,  the  worst 
have  the  names  of  Van  Aelst  and  Rossi.  Mount  Parnas- 
sus ;  do.  Hercules  strangling  Antaus ;  after  a  des^n  by 
some  attributed  to  RafaeUe,  by  others  to  M.  Angela.  Tha 
Battle  of  tha  Lapithm ;  after  fliuiio  Romano,  1B39.  Pyc- 
amus  and  Thisbe ;  qfter  F,  Francia.  supposed  to  ba 
hia  first  engraving  on  copper.  Tha  two  Sibyls ;  afterEof 
facile.  Neptune  rising  from  the  Sea,  to  cplm  tha  tempest 
in  wikioh  ^neas  and  his  companiona  were  shipwrecked.  It 
is  sarroundod  by  a  border  in  whiob  are  nine  compartments, 
containing  subjects  taken  irom  the  ^neid.  The  Peat,  call- 
ed IlMorbetto  ;  after  RaffaeUe. 

KAIMONDO,  a  Neapolitan  painter,  who  flour- 
ished at  Turin  about  1477.  Lanzi  says  there  is  a 
picture  by  him,  in  several  compartments,  in  tho 
church  of  S.  Francesco  di  Ohieri,  esteemed  for  the 
lively  espression  of  tho  countenances  and  the  ex- 
cellence of  the  coloring,  but  with  much  gilding  in 
the  draperies,  according  to  the  custom  of  the  age. 

BAIMONDO,  MAESTno.an  old  Italian  archi- 
tect, who  wa&  a  native  of  Monforte,  and  flourished 
about  the  middle  of  the  12th  century.  He  was 
principa'.^  distinguished  for  rebuilding  the  Cathe- 
dral of  Lugo,  a  strongly  built  edifice  ef  white  mar- 
ble, well  worked,  and  supported  on  strong  arches, 
with  three  naves,  and  four  towers  at  the  angles, 
Eaimondo  died  before  the  work  was  finished,  and 
was  succeeded  by  his  son.  According  to  Milizia, 
the  Cathedral  was  completed  in  1177. 

EAINALDT,  Domenico,  a  painterwho  flourish- 
ed at  Kome  about  1665,  According  to  Titi,  he 
was  the  nephew  of  the  celebrated  architect,  Cav. 
Carlo  Rainaldi,  was  patronized  by  the  Pope,  and 
ejreouted  some  works  for  the  churches.  His  name 
is  also  mentioned  in  the  Gtdda  di  Boma. 
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RAINALDI,  ToLOMBO,  an  Italian  architect,  was 
the  ddest  son  of  Adriano  R.,  a  piiinterand  architect, 
audis  supposed  by  Milizia  to  haye  studied  under  Mi- 
chael Aagelo.  He  practised  both  the  ciril  and 
Qiilitary  branches  of  the  art,  and  was  appointed 
architect  io  the  rojal  honse  and  fortifications  of 
Milan.  Hehadtwo  sons,  Domizio  and  Giovanni 
Leo,  called  Tolomei,  who  practised  the  same  art, 
succeeded  to  the  ofBces  of  their  father,  and  erected 
a  number  of  edifices  and  fortresses  at  Milan,  in  the 
States,  and  in  the  Valteline. 

RATNALDI,  Gio.  Battista,  a  Roman  archi- 
tect,  was  a  younger  brother  of  the  preceding.  He 
erected  a  number  of  edifices  at  Rome,  and  was 
also  employed  in  the  fortifications  at  Ferrara,  and 
the  Ponto  Felice,  at  Boi^hetto.  He  had  a  son 
named  Domenico,  a  pdnter  and  architect. 

RAINALDI,  GiBOLAMO,  an  Italian  architect,  the 
younger  brother  of  the  preceding  artists, was  bom  at 
Rome  in  1570.  He  studied  nuder  Domenico  Mon- 
tana, and  gained  the  esteem  of  that  master  by  his 
talents  and  application.  When  Foatana  was  com- 
missioned by  Sixtus  V.  to  design  a  church  at  Mon- 
talto,  being  occupied  with  many  engagements,  he 
entrusted  it  to  Eainaldi ;  and  the  young  architect 
produced  a  design  of  such  excellence  that  it  was 
accepted  by  the  Pope,  who  ordered  him  to  erect 
the  building.  This  was  the  commencement  of 
Rainaldi's  fortune,  and  he  was  much  employed  un- 
der successive  pontificates.  He  finished  the  Capi- 
tol ;  built  the  gate  of  Fano,  under  Paul  V.,  the 
house  for  the  professor  of  the  Jesuits  at  Rome, 
and  the  Jesuitical  college  of  S.  Lucia  at  Bologna. 
He  was  also  employed  by  the  Duke  of  Parma, 
and  erected  a  palace  in  that  dty,  as  well 
Piaoenza  and  Modena.  He  constructed  th  b  d 
of  Temi,  over  the  Nera,  of  a  single  arch  d  w  11 
proportioned.  Among  the  most  importa  t  w  k 
of  Ilainaldi,  is  the  grand  Palazzo  Pan  fli  th 
Piazza  NaTona  at  Rome ;  and  the  beaut  f  1  1  1 
of  the  Pttdri  Scalzi  at  Oaprarola,  Hew  mnl  y 
cd  to  visit  the  Chiane  mirshes  on  acco  t  f  fh 
difl'erence  concei'ning  'hem  between  th  T  d 
Duko  and  the  Pope  died  m   1C5         d      as 

buried  in  S.  Martina, 

RAINALDL  Carlo  in  ltd  an  arc!       t  bo 
at  Rome  in  1011.     He  was  tho  son  and     h  1        f 
Girolamo  R.,  and  gimed  great  distinct  th 

pontiiicates  of  Innocent  X  and  Alex  d  VII 
The  former  pope,  aftei  testing  the  bit  f 
Rainaldi  by  a  number  of  design=i  and  buildings, 
com  till  ssioned  him  to  erect  the  church  of  S,  Ag- 
nese  on  the  Piazza  Nivona  which  is  highly  prais- 
ed by  Milizia  for  the  beauty  of  its  design,  in  the 
form  of  a  light,  elegant,  and  well  proportioned 
Greek  cross.  He  designed  and  executed  his  works 
with  rapidity ;  his  ornaments  were  bold,  though 
not  always  correct,  especially  in  his  fa5ades  of 
churches.  The  enemies  of  Bernini  having  sugges- 
ted that  his  campanile  over  the  facade  of  St.  Pe- 
ter's was  in  danger  of  falhng,  Rainaldi  was  named 
head  of  the  Assembly  appointed  to  investigate  the 
affair,  and  used  every  eflbrt,  though  unsuccess- 
fully, to  defeat  the  object  of  their  attacks  against 
that  celebrated  architect.  He  made  four  designs 
and  models  for  the  piazza  before  St  Peter's ;  one 
of  a  square  figure,  one  circular,  the  third  a  long 
bllipsis,  and  the  fourth  hexagonal.  On  account  of 
the  death  of  Innocent  X.,  they  were  never  execu- 
ted.    Among  his  other  works  were  the  facade  of 
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Gesu  Maria,  on  the  Oorso,  and  of  S.  Andres,  dello 
Valle,  the  most  stately  work  in  Borne,  after  St, 
Peter's  ;  two  beautiful  temples  for  Cardinal  Gas- 
taldi;  the  Sepulchre  of  Clement  IX.,  in  S.  Maria 
Maggiore;  and  the  Palace  of  the  French  Acade- 
my. Rainaldi  sent  a  number  of  designs  to  Charles 
Emanuel,  Duke  of  Savoy,  who  honored  him  with 
several  rich  gifts,  and  the  Cross  of  S.  Maurizio  and 
Lazzaro.  He  sent  a  design  for  the  Louvre  to  King 
Louis  XIV.,  who  returned  tho  compliment  by 
sending  the  architect  his  own  miniature,  enriched 
with  gems.    He  died  in  1691. 

EAINIERI,  Frahoesco,  called  Lo  Schivbno- 
QLiA,  a  painter  born  at  Mantua  about  1680.  He 
studied  under  Giovanni  Oanti,  and  adopted  his 
style  and  subjects.  Iianzi  says  he  was  equally  dis- 
tinguished for  his  landscapes  and  battle-pieces,  and 
surpassed  h's  master  in  design,  though  inferior  to 
him  'n  colorjiig.     He  -^ViA  in  .I75s. 

RaIJ,  John  ue,  a  lititch  engraver,  born  about 
1680.  He  studied  under  Komeyn  de  Hooghe, 
whom  he  surpassed  in  freedom  and  correctness  of 
design.  He  was  employed  chiefly  by  the  hook- 
sellers,  and  his  prints  are  numerous  in  the  Dutch 
publitations  of  bis  day.  He  also  engraved  some 
portr£uts  in  mezzotinto,  among  which  is  one  of 
Christian  V.  of  Denmark. 

RAMA,  Camillo,  a  painter  horn  at  Brescia, 
who  flourished  about  1622.  According  to  Orlandi, 
he  studied  under  the  younger  Palma,  and  followed 
his  style.  He  executed  several  works  for  the 
churches,  convents,  and  public  edifices  of  his  na- 
tive city,  highly  commended  by  the  author  above 
cited,  though  Land  does  not  deem  them  worthy 

f  more  than  a  passing  notice. 

EAMAZZANI,  Ehcolb,  a  painter  bom  at  Roc- 
ac  ntrada,  in  the  Roman  territory.  According  to 
L  zi,  he  studied  under  Pietro  Perugino  and  af- 
t  wards  under  Raffaelle.  He  executed  some  works 
f  the  churches  in  his  native  place  and  in  its  vicin- 
ty  whichj  in  the  Antichild  Piixne,  are  commend- 

d  for  their  beautiful  style  of  coloring,  charming 
ntion.  and  a  manner  approaching  to  Baroccio. 
H  was  living  in  1588. 

RAMBALDI,  Carlo,  a  painter  born  at  Bologna 

1080.    He  studied  under  Domenico  Viani,  and 

ad  pted  his  style.    He  painted  history  with  con- 

d  rable  reputation,  and  executed  several  works 
f  the  churches  at  Bologna,  among  which  the 
principal  are  the  Death  of  St.  Joseph,  in  S.  Gre- 
gorio,  the  Visitation  of  the  Vii^in,  in  8.  Giuseppe, 
and  St.  Francis  Xavier,  in  S.  Lucia.  Ho  also  paint- 
ed many  pictures  for  the  collections.  Lanzi  says 
that  his  pictures,  especially  his  half-length  figures, 
are  found  in  the  select  galleries  at  Bologna ;  and 
there  are  a  few  of  his  historical  pictures  in  thj 
royal  collection  at  Turin,     He  died  in  1717- 

KAMBERG,  John  Henry,  a  German  painter 
and  engraver,  bom  at  Hanover  in  1763.  He  went 
early  in  life  to  England,  and  studied  with  Sir 
Joshua  Reynolds,  under  whom  he  showed  great  tal- 
ents and  made  rapid  progress.  He  acquired  distinc- 
tion, was  patronized  by  the  Royal  Famfiy,  painted 
for  the  Prince  of  Wales  at  Carlton  House,  and  was 
elected  a  royal  academician.  He  afterwards  made 
the  tour  of  France,  Italy,  Germany,  and  Holland, 
and  finally  settled  in  his  native  city,  where  ho 
practifod  his  profession  with  distinction,  and  vi  as 
chosen  profess'jr  of  painting  in  the  Academy,     He 
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pftiuted  both  history  and  portraits,  and  was  em- 
ployed by  Boydell  in  painting  for  his  Shakspeare 
gallery.  He  also  engraved  some  prints  from  his 
own  designs  in  aquatint,  and  in  the  chalk  manner. 
He  died  at  Hanover  in  1840. 

RAMELLI,  Padre  Felice,  B  painter  born  at 
Asti,  in  Piedmont,  in  1666.  He  first  studied  un- 
der the  Padre  Abate  Danese  Rho,  but  finished  his 
studies  at  Rome,  where  he  took  priestly  orders, 
and  was  made  one  of  the  canons  of  the  church  of 
S.  John  of  Lateran,  Se  exceUed  in  paintmg  his 
torical  subjects  and  portraits  in  oil,  as  well  as 
miniatures.  He  was  invited  by  the  King  of  Sar 
dinia  to  Turinj  where  he  executed  for  that  mon 
arch  the  portraits,  in  small,  of  the  most  celebrated 
artists,  from  the  originals  by  themselves  m  the 
Florentine  gallery.  He  finished  his  pieces  w  tb 
incredible  neatness,  and  gave  to  each  portrait  in 
a,  small  compass,  the  dignity  and  truth  of  nature. 
These  works  are  preserved  in  the  cabinet  of  the 
King  of  Sardinia,  and  among  the  heads,  he  took 
care  fo  perpetuate  his  own,  I'opresented  in  the 
habit  of  bis  order.  Most  of  his  works  are  in  the 
collections  at  Rome,  where  he  chiefly  resided,  and 
died  in  1740. 

RAMBNGHI,  BiRTOLOMBO,  sometimes  called 
II  or  DA  Bagnacavali.0,  and  by  Vasari  II  Bo- 
LOONA,  was  an  eminent  Italian  painter,  born,  ae- 
jwrding  to  Baruffaldi,  at  Bagnacavailo,  a  small  vil- 
lage near  Bologna,  in  1484,  He  first  studied  under 
Francesco  Francia,  and  next  imitated  the  manner 
of  Girolamo  da  Cotignola,  till  he  went  to  Rome, 
where  he  entered  the  school  of  Raffaelle  and  was 
employed,  among  other  artists,  in  decorating  the 
loggie  of  the  Vatican.  He  afterwards  returned 
to  Bologna,  whore  he  oseouted  many  works  for  the 
churches,  emulating  the  manner  of  Raffaelle,  for 
which  reason,  Vasari  and  other  authors  give  him 
less  notice  than  his  talents  and  merits  deserve. 
Lanzi  says,  "in  his  composition  he  most  affected 
Raffaelle,  as  may  be  gathered  from  his  celebrated 
dispute  of  St.  Augustine  at  the  Seopetini,  where 
the  maxims  of  the  school  of  Athens  and  of  other 
copious  and  noble  conceptions  of  Sanzio  are  ap- 
parent." (Why  should  not  Bagnacavailo  retort 
that  Raffaelle  copied  into  his  cartoon  of  Paul  and 
Barnabas  at  Lystra,  the  whole  of  the  ancient  Sac- 
rifice of  Masaccio?)  "Indeed  in  those  subjects 
treated  by  Sanzio,  Bagnacavailo  contented  himself 
with  b«ng  a  mere  copyist,  declaring  that  it  was 
madness  to  attempt  to  do  better,  and  appearing  to 
follow  the  opinion  of  Vida,  and  other  poets  of  his 
age,  who  inserted  in  their  pages  fragments  of  Vir- 
gil, because  they  despaired .  of  excelling  them." 
Lauai  says  however,  that  he  was  well  grounded  in 
the  principles  of  art,  and  that  he  conducted  some 
paintings  on  the  strength  of  his  own  invention, 
which  absolve  him  from  the  accusation  of  a  copyist, 
as  at  S.  Michele  in  Bosco,  at  S.  Martrao,  and  at  S.  Ma- 
ria Maggiore.  He  also  says  that  he  was  the  first 
to  introduce  a  better  style  at  Bologna,  and  that, 
though  he  had  not  the  depth  of  design  of  Giulio 
Romano  and  Pierino  del  Vaga,  he  nearly  approach- 
ed the  latter,  and  was  perhaps  equal  to  him  in  the 
excellence  of  his  colorii^,  while  in  tho  gracofui 
airs  of  his  heads,  at  least  in  the  boyish  and  infan- 
tile, he  surpassed  him.  It  is  also  well  known 
that  his  works  were  tho  admiration  of  Guide,  Al- 
bauo,  and  the  Caracci,  who  at  first  made  them 

tiieir  study  and  models.    He  died  at  Bologna  in 
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1542.  The  times  of  his  birth  and  death  are  vari- 
ously stated,  but  the  above  dates  are  from  authen- 
tic documents. 

RAMENGHI,  G[0VANN[  Battista,  was  the  son 
of  the  preceding  artist.  According,  to  Mahasia,  he 
was  instructed  by  his  father,  and  was  employed  as 
an  assistant  to  Vasari  in  the  palace  of  the  Chan- 
cery at  Rome;  after  which  he  accompanied  Prima- 
ticcio  to  France,  and  assisted  in  his  works  at  Fon- 
tamhleau.  He  afterwards  returned  to  Bologna, 
where  be  executed  some  excellent  works  for  tho 
ch  irches,  and  was  chosen  president  of  the  acad- 
emy m  1575,  The  notices  of  him  are  very  scanty. 
He  died  in  1601.  His  son  Sdpione,  was  an  excel- 
lent perspective  and  ornamental  painter,  and  as- 
s  sted  bis  uncle  Bartolomeo,  the  subject  of  the  fol- 
lowing article. 

EAMENSin,  BAaTOLOMEO,  was  the  cousin  of 
Gio.  Battista  R,  and  flourished  in  the  latter  part 
of  the  IGtb  century.  His  instructor  is  not  men- 
tioned. He  excelled  in  perspective  and  ornamen- 
tal piunting,  and  found  much  employment  at  Bo- 
logna, Lanzi  sajjs  he  asaodated  himself  with  Gio. 
Battista  Cremonini,  and  in  conjunction  with  that 
artist,  decorated  an  astonishing  number  of  puhlie 
and  private  edifices  at  Bologna,  in  the  neighboring 
cities,  and  at  the  dififerent  courts  of  Lombardy. 
Ramenghi  painted  the  architectural  parts,  and  Cre- 
monini the  histories,  figures,  statues,  and  animals. 
{See  Cremonini.)  He  had  a  son  named  Gio.  Bat- 
tista, also  an  eminent  painter  in  the  same  branob, 
who  flourished  at  Bologna  in  the  first  part  of  the 
17th  century. 

RAMIREZ,  Gbhonimo,  a  Spanish  painter,  who 
flourished  at  Seville  in  the  first  part  of  the  17th 
century.  He  studied  under  Juan  de  las  Eoelas, 
and  adopted  his  style.  There  is  a  fine  picture  by 
him,  in  the  hospital  de  la  Sangre,  signed  with  his 
name,  representing  the  Pope  surrounded  by  Car- 
dinals and  other  personages. 

RAMIREZ,  Felipe,  a  Spanish  painter,  who 
flourished  at  Seville  about  1650,  and  was  prob- 
ably a  relative  of  the  preceding,  Ilis  instructor 
is  not  mentioned,  but  axKording  to  Cean  Bermudez, 
be  was  a  correct  and  skillful  designer  of  the  human 
figure,  as  is  evident  from  his  picture  of  the  Mar- 
tyrdom of  St.  Stephen.  He  excelled  in  painting 
hunting-pieces,  dead  game,  and  objects  of  still-life, 
which  are  highly  esteemed  in  Spain. 

RAMIREZ,  Jose,  a  Spanish  painter,  born  at 
Valencia,  according  to  Bermudez,  in  1624.  He 
studied  under  Geronimo  de  Espinosa,  and  followed 
his  style.  Palomino  commends  some  of  his  best 
works  in  the  convent  of  San  Felipe  Neri,  particu- 
larly a  picture  of  the  Virgin,  Bermudez  says  he 
was  a  learned  ecclesiastic,  and  wrote  the  hfe  of 
San  Felipe  Neri.  Ho  diei^  according  to  Bermudez, 
in  1692,  and  to  Palomino,  in  1686. 

RAMIREZ,  Joan,  an  eminent  Spanish  portrait 
painter,  who  flourished  at  Seville  about  1550.  He 
painted  historical  subjects,  in  the  chapel  of  St, 
Christopher,  and  other  places  of  note,  but  his 
works  have  all  perished  except  his  portraits. 

RAMSAY,  Allan,  a  Scotch  portrait  painter, 
the  son  of  Allan  Ramsay  the  poet,  was  born  at 
Edinburg  in  1709.  After  studying  in  London 
with  Mr.  Hyssidge,  a  painter  of  little  note,  he  went 
to  Italy,  where  he  resided  three  years,  chiefly  at 
Rome,  and  studied  successively  under  Soliraena 
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and  Imperiali.  Soon  after  his  return  to  his  own 
country^  he  settled  at  London,  whore  he  met  with 
flattering  encouragement,  By  the  interest  of  Lord 
Bute,  he  was  introduced  to  the  Prince  of  Wales, 
nftermirds  George  HI.,  and  painted  his  portrait. 
On  the  death  of  Shakeltoa  in  1767,  ho  was  ap- 
pointed principul  portrait  painter  to  the  King. 
He  painted  several  full-length  portiaits  of  George 
III.,  and  Quoou  Charlotte,  as  well  as  others  of  the 
nobility,  and  persona  of  distinction,  some  of  which 
were  engraved.  Ho  visited  Rome  four  diffferent 
times,  the  last  in  company  with  his  son,  Major- 
General  Eamsiy.  He  died  soon  after  his  return, 
in  1784  Ramsay's  portraits  are  distinguished  for 
a  calm,  placid  dignity,  and  a  ftiithful  representa- 
tion of  his  subjects,  devoid  of  the  affectation  that 
previuled  among  his  cotemporaries  in  London,  Al- 
though he  did  not  reach  the  highest  rank  in  his 
profession,  his  works  are  esteemed,  and  he  con- 
tributed to  regenerate  the  art  in  his  country.  He 
was  well  versed  in  literature,  and' Boswell  mentions 
him  as  a  frequentorof  the  literary  parties  of  Dr. 
Johnson,  who  said  of  him,  "you  will  not  find  a 
man  in  whose  conversation  there  is  more  instruc- 
tion, more  information,  and  more  elegance,  than  in 
that  of  Hamsay." 

RANBEET,  Lodis  le,  a  French  painter  and 
sculptor,  born  at  Paris  in  1614.  His  father  was 
keeper  of  sculptures  to  King  Louis  XIII.,  who  con- 
seated  to  act  as  sponsor  to  the  young  artist.  He 
studied  painting  in  the  school  of  Vouet,  and  after- 
wards under  le  Bran.  He  then  entered  the  atelier 
of  the  scalptor  Sarraain,  and  soon  gained  distinc- 
tion for  the  grace  and  beauty  of  his  figures,  and  his 
facility  of  esecation.  As  a  painter,  he  executed 
several  small  portraits  of  Cardinal  Mazarin,  Mare- 
chal  de  la  MeiUeraie,  and  others.  His  principal 
work  in  sculpture  was  the  tomb  of  Marquis  Dam- 
pierre.  For  the  park  at  Versailles,  he  executed 
several  statues  of  Nymphs,  &c,  and  for  the  cathe- 
dral at  Blois,  two  has-roliofe  in  white  marble,  re- 
presenting Mernory  and  Meditation.  His  works 
possess  considerable  merit  of  exenution ;  but  they 
want  the  simpliwty  of  the  antique.  Le  Ranbert 
died  at  Paris  in  1670. 

RANG,  Jean,  an  eminent  French  portrait  paint- 
er, born  at  Montpellier  in  1674.  He  went  to  Paris 
and  studied  under  Hyacinth  Eigaud.  After  ac- 
quiring distinction,  he  was  invited  in  1724  to  the 
court  of  Madrid,  where  he  was  appointed  principal 
paintertotheKing.andpainted  the  portraits  of  the 
King  and  other  members  of  the  royal  family,  be- 
sides those  of  the  principal  court  personagos.  He 
also  painted  the  portraits  of  the  royal  family  of 
Portugal.     He  diedat  Madrid  in  1735. 

RANDA,  Antokio,  a  Bolognese  painter,  who 
first  studied  under  Guido,  and  afterwards  with 
Lucio  Massari.  Malvasia  observes  that  there  is 
little  good  to  be  said  of  him,  refenring  to  his  deed 
of  homicide,  originating  in  a  quarrel,  in  which  he 
slew  his  antagonist,  and  was  obliged  to  flee  from 
Bologaa.  In  other  respects,  he  ranks  him  among 
the  best  scholars,  first  of  Guido,  and  next  of  Mas- 
sari, to  whoso  style  he  was  most  attached.  On 
account  of  his  reputation,  the  Duke  of  Modena 
granted  him  an  asylum  in  his  state,  and  made  him 
his  court  painter  in  1614.  He  executed  many 
works  for  the  Duke,  which  are  highly  commendrf 
by  Orland:  and  was  afterwards  much  employed 
in  painting  for  the  churches  at  Ferrara,  besides 
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many  other  places  in  the  Polesine.  He  afterwards 
betook  himself  to  a  cloister,  which,  in  the  eyes  of 
Orlandi  covered  a  multitude  of  sins,  and  doubtless 
would  have  softened  the  asperity  of  Malvasia,  had 
ho  been  cognizant  of  the  fact.  Lanzi  praises  a 
St.  Cecilia,  that  he  saw  ia  a  private  collection,  as  an 
esqaisite  production.  There  are  some  of  his  works 
in  the  churches  at  Bologna,  and  particularly  at 
Ferrara,  where  are  two  of  his  best  works, — St.  Filip- 
po  Neri,  in  S,  Stefaao,  and  a  grand  altar-piece  of 
the  Virgin  and  Infant,  with  St.  Francis,  in  S.  Libe- 
ra.   He  died  in  1650. 

EANDON,  John,  an  engraver,  probably  a 
Frenchman,  who  flourished  at  Borne,  from  about 
1710  to  1755,  He  engraved  some  plates  of  an- 
tique and  modem  statues  for  the  collection  pub- 
'--■-  -  -'  \,y  Rossi ;  also  several  other  subjects  after 


RANSONITTB,  Nicolas,  a  French  engraver, 
bom  at  Paris  ia  1753,  His  instructor  is  not  men- 
tioned, but  he  engraved  some  plates  in  a  neat  style, 
after  his  own  designs  and  those  of  other  masters, 
among  which  are  the  following.     He  died  in  1810. 

The  DBW  Palaia-Eoyal  at  Puria.  A  View  of  tlie  naw 
Palace  of  Jnatiea.  The  Rival  Rodncerj/roni  Msomiida- 
sign.  Tho  Lover  ReveuEedj  do.  Cupid  nnd  Pajcliej 
aftsi-  Rf^aeUe.  Italiao  Amnsementa ;  ojler  f^tteau. 
"■ f--^---^  —  -  after  L.  Penni.     Agoea  Swel;    df 
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RAOUX,  Jean,  a  French  historical  and  por- 
trait painter,  bom  at  Montpellier  in  1677-  He 
studied  in  the  school  of  Boa  Boullongne  at  Paris, 
where  he  made  great  progress,  and  obtained  the 
grand  prize  of  the  Academy,  which  entitled  him 
to  visit  Italy  with  the  royal  pension.  He  continued 
at  Rome  and  Venice  ten  years,  and  practised  his 
profession  with  cied  t  m  seieral  Italian  cities.  On 
his  return  to  Paiis  he  acqu  led  considerable  dis- 
tinction ind  was  admittc  1  mto  the  Academy  in 
1717  for  ha  pctuie  of  Pygmalion  and  Galatea, 
Among  his  principal  works  are  four  pictures  re- 
presenting tho  diffe  ent  ages  of  Man,  painted  for 
the  Prior  of  1  cndome  Telemichus  in  the  Island 
of  Calypao  and  a  Sleep  ng  Venus ;  the  two  latter 
have  been  engraved.  Ho  appears  to  have  devoted 
his  attention  in  France  mostly  to  portraits  and 
faiicy  pictures.  It  is  said  that  he  visited  England, 
where  he  was  sometime  employed  by  Sir  Andrew 
Fontaine.     He  died  at  Paris  in  1734, 

EAPHAEL.    See  Eapp^bli.b. 

RAPHON,  or  RAPHOHN,  Johann,  a  German 
painter  of  whom  little  is  known,  and  about  whom 
considerable  curiosity  has  recently  been  excited  by 
tho  discovery  of  several  pictures  bearing  his  name. 
He  is  said  to  have  been  a  scholar  of  Albert  Durer, 
and  to  have  died  in  1528.  There  is  an  altar-piece 
by  him  in  tho  Cathedr  1     f  H  Ih      t  d  t 

ing  of  the  Orucifision  w  th  I  t  ral         th         d 
of  folding-doors,   repi         t    g  th     A  t    n, 

the  Adoration  of  the  Sh  pi     d    th  Ad      I        f 
the  Magi,  and   the   P  t  t  Th         t 

are  decorated  with  figu         t  Sai  t        Th  p 

sition  is  somewhat  ove  hgd  dthldre 
distinguished  by  energy  d  d  1  1  ty  f  xp 
eion  rather  than  by  a  manifestation  of  those  inward 
feelings  appropriate  to  the  subjects.  It  is  dated 
.  1508,  Another  similar  picture  of  a  Crucifixion 
,  with  laterals,  is  in  the  Library  of  the  University 
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at  Gottingen,  A  third  altar-piece  is  dated  1499, 
and  M.  Hausmaim,  of  Hanover,  possesses  two  wings 
of  a  fourth.  It  is  probable  that  more  will  be  dia- 
covered. 

KATHBONE,  John,  an  English  landscape 
pMJiter,  born  in  Cheshire  about  1750.  By  an  as- 
siduous study  of  nature,  ho  acc[uired  distinction  as 
a  painter  of  landscapes,  and  his  pictures  wore  fre- 
quently embellished  with  figures  by  Ibboston, 
Anderson,  and  other  cotemporary  artists.  He  died 
in  1807. 

RATTI,  Gio.  Agostino,  a  painter  born  at  Sa- 
vona  in  1699.  He  went  young  to  Rome,  and  stud- 
ied in  the  school  of  Benedetto  Luti,  whose  style 
he  followed.  He  painted  history,  both  in  fresco 
and  in  oil,  but  waa  more  eminent  for  his  decora- 
tions of  theatres  with  beautiful  scenes,  and  cabi- 
nets with  lively  caricatures.  He  -executed  some 
works  for  tho  churches,  among  which  are  an  ad- 
mired picture  of  the  Decollation  of  St.  John  tho 
Baptist,  in  the  church  of  S.  Giovanni  at  Savona, 
and  some  frescos  in  the  choir  of  the  church  of  the 
ConventuaJi  at  Casale  di  Monferrato.  Lanzi  says, 
"subjects  of  humor  were  his  forte.  In  these  he 
had  an  eshaustlesa  fancy,  fertile,  and  ever  creative. 
Nothing  can  bo  more  aninsing  than  his.  masks, 
representing  quarrels,  dances,  and  such  scenes  as 
form  the  subjects  of  comedy.  Luti  extolled  him 
as  one  of  the  first  artists  in  this  branch,  and  even 
equalled  him  to  the  Oav.  Ghezzi."  Lanzi  also  says 
that  ho  engraved  some  plates  after  his  own  designs. 
He  died  at  Genoa  in  1775. 

RATTI,  Cav.  Carlo  Giuseppe,  a  painter,  and 
more  eminent  author,  was  the  son  of  tho  preced- 
ing, born  at  Genoa  about  1735.  His  principal  lif^ 
erary  works  were,  the  Lives  of  the  Painters,  Sculft- 
tors,  and  Architects  of  Genoa ;  the  Life  of  the 
Oav.  llaffaello  Mongs ;  and  Historical  Notices  of 
Correggio ;  which  last,  in  particular,  brought  down 
upon  Mm  the  thunders  of  severa  wr  w 
cusod  him  of  plagiarism,  and  of  h  vmg     d  d 

by  a  change  of  style"and  the  add  fl  ng 

matter,  to  appropriate  to  himsel   wh  b 

longed  to  Mengs.  We  cannot  en  nto  h  b 
ject,  further  than  to  say  that  Ka        b  y  d  d 

nl:nself  in  an  anonymons  letter  n  d  wh  h 
however,  did  not  satisfy  the  cri  h  y  car 

ried  the  controversy  to  his  work    a.    a  p  m 
that  it  is  impossible  to  form  any      rr  m 

of  his  abilities.    He  first  studiwl  w  h  h 
and  afterwards  with  Mengs,  ra  d 

with  whom  he  lived  in  his  own   house   f 
years,  and  who  always  entertained  a  warm   n  nd 
ship  for  him.     Mengs  proposed  him  as  Dii  f 

tho  Academy  at  Milan,  and  some  histor  a  and 
national  pictures  being  required  in  the  ro  a  pa 
ace  at  Genoa,  Ratti  was  recommended  to  h  s  h  n 
orable  commission  by  both  Mengs  and  Bat  n  d 
ho  executed  them  to  the  entire  satisfaction  o  h 
public,  though  his  enemies  could  discover  nothing 
in  them  but  imitation  and  plagiarism.  Ratti  also 
wrote  on  art  at  the  instigation  of  Mengs.  He  ex- 
ecuted many  works  for  the  churches  at  Genoa, 
Rome,  and  other  places,  and  painted  much  for  in- 
dividuals, no  was  knighted  by  Pius  VI.,  made  a 
member  of  the  Academies  of  St.  Luke,  of  Florence, 
and  other  places,  extolled  by  poets  and  men  of  let- 
ters, and  was  offered  the  direction  of  the  Academy 
at  Genoa  for  life,  which  honorable  ofSce  he  de- 
dined.    His  friends  admit  that  he  did  not  hesii;ato 
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to  adopt  from  ancient  or  modern  masters,  when  it 
suited  his  purpose.  Lanzi  says  that  he  was  an  ad- 
mirable copyist,  and  that  Mengs  himself  paid  him 
a  considerable  sum  for  a  copy  of  the  St.  Jerome 
of  Oorreggio,  probably  one  of  his  earlier  perform- 
ances, which  ha  had  made  at  Parma.  He  died  in 
1795. 

RAUCH,  Christian,  an  eminent  German  sculp- 
tor, born  at  Waldeck  in  1777.  He  acquired  a 
knowledge  of  the  art  at  Berlin,  and  afterwards 
visited  Rome  for  improvement,  in  1805.  In  1811, 
the  King  of  Prussia  invited  him  to  Berlin,  to  exe- 
cute a  mausoleum  at  Charlottenbui^,  in  memory 
of  the  late  queen.  This  splendid  work  was  com- 
pleted in  three  years,  and'  is  considered  one  of  the 
finest  productions  of  modern  art.  In  1815.  Rauch 
was  commissioned  by  the  king  to  execute  the  stat- 
ues of  Scharnhorst  and  Billow,  which  are  now 
standing  in  Berlin,  nearly  opposite  the  King's  pal- 
ace. His  works  are  principally  distinguished  for 
correctness  of  design.  Besides  those  already  men- 
tioned, he  has  executed  many  others,  among  which 
are  the  bronze  colossal  statue  of  Bltlcher,  at  Ber- 
lin ;  and  another  of  the  same  general  at  Breslau. 
In  1833,  Rauch  was  Professor  of  Sculpture  in  the 
Academy  of  Eine  Arts  at  Berlin.  It  is  not  ascer- 
tained if  he  is  now  living. 

RAVENET,  Simon  Pkax^ois,  the  Elder,  a 
French  engraver,  born  at  Paris  in  1706,  though 
Zani  and  Basan  say  in  1721.  He  studied  under 
Philip  lo  Bas,  and  after  acquiring  considerable  rep- 
utation, he  went  to  England,  and  settled  in  Lon- 
don about  1750,  where  ho  executed  many  plates 
after  the  Italian  and  French  masters,  which  are 
highly  esteemed.  Ho  gave  both  color  and  bril- 
liancy to  his  engravings,  and  finished  them  with 
great  neatness  and  precision.  He  died  in  1774. 
The  following  are  among  his  best  prints  : 


T  ration  of  ■  tho   Shepherds  ;    tifUr   D.   FeU  ;    do. 

P  g  (Uid  Deagn;  after  Guido.    Tho  Virgin, nith  the 

m  an      esns  sleeping ;  do.     ChBrity ;  afttr  Carlo  Cigna- 

B  Aroiulion  Shapherds;   (^er  N.  Poussin.     So- 

raoeiying  tha  Nuptial  Preaant  j  qfler  L.  Giorda- 

he  Death  of  Seoeoa;  do.     ToUra'  Ifuptinl  Night; 

fl     U  Sueur.    Tobit  anointing  his  Fathar'a  Eyos ;  afler 

Ag  C  racd.     The  Lord  of  the  VineysTd ;    aflir  Rem- 

b    nd       The  Prodigal  Son  ;   after  Sal.  Rosa.    Phryno 

iemp  me  Xanocrates ;  do.     The  Ketam  of  the  Prodigal 

fisT  Guercmo.     Luoratia  doploring  har  Fate ;  af- 

C     ali.     llunhilda.  Empress  of  Qermany,  acquitted 

rge  of  adultery ;  do. 
RAVENET,  SiMon  ERAN90ie,  the  Younger,  was 
the  son  of  the  preceding,  bom  in  London  in  1755. 
After  learning  engraving  with  his  Jather,  he  went 
to  Paris,  and  stuped  painting  for  a  short  time  un- 
der Francois  Boucher.  On  leaving  that  master, 
he  went  to  Italy  and  settled  at  Parma,  where  he 
undertook  the  arduous  enterprise  of  engraving  and 
publishing  plates  from  all  the  works  of  Gorr^gio 
ni  that  city,  which  occupied  him  several  years 
His  prints  are  executed  with  neatness  and  spirit 
He  was  living  in  1813.    The  following  are  by 
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A  sat  of  twelve  plafes  of  the  Cnpola  of  the  Onthe'dral. 
A.  set  of  plntss  of  tba  Dome  of  S.  Uiormuil.  'Ibe  Madon- 
na delta  Soodelln.  The  Madonna  della  Scala.  Lu  Simtis- 
BlmaNnnMat».  The  Madonna  Tnooronatft,  Ctiriat  bear- 
ing Mb  Cross.  Tho  Desoent  from  tlis  Cross.  The  oelabra- 
tad  St.  Jerome.  The  Martyrdom  of  St.  Plaoido,— All  of 
them  after  Cm-reggio.  Jupiter  and  Antiope  i  afier  Ru- 
""'--"--  '"-^e;  after N.Ponssin. 

KAVENNA,  Maeco  da, 
;at  Italian  eugraver, 
■'bom  at  Ravenna  about  1496. 
His  family  name  waa  Deale,  and  Vasari  calls  him 
Marco  da  Raiiignano.  The  fame  of  Marc'  Antonio 
Rairaondi  draw  many  young  men  to  Eotne  to  study 
under  him.  Among  them  the  most  distinguished 
were  Marco  da  Ravenna  and  Agostino  de  Musis, 
sailed  Veneziano,  both  of  whom  assisted  him  in 
his  works,  and  after  his  death  engraved  many  ad- 
mirable works  by  themselves.  Ravenna  imitated 
with  precision  the  bolder  style  of  engraving  prac- 
tised by  his  master,  but  was  not  equally  success- 
ful when  he  attempted  to  follow  him  in  bis  neatest 
and  most  finished  works.  He  handled  the  gra- 
ver with  more  freedom  than  his  fellow-student 
Veneziano,  thf)U(;h  inferior  to  him  in  clearness 
and  accuracy.  He  rarely  signed  his  plates  with 
his  name,  mbcos  ravenas,  Bometimes  simply 
with  an  R.,  sometimo3  with  a  monogram  composed 
of  M.  R.,  but  more  frequently  with  one  composed 
of  an  K.  and  an  S.  interlaced  as  above.  7bis  last 
mark  has  led  authors  into  a  great  deal  of  contra- 
diction and  confusion,  which  we  cannot  enter 
into,  further  than  to  say  that  some  suppose  there 
were  two  Ravennas,  and  that  those  plates  mark- 
ed E.  or  with  the  monogram  M.  R.,  were  by  Mar- 
co da  Ravenna,  and  those  with  the  monogram  of 
R.  and  an  S.,  were  by  an  artist  variously  called 
SUvestro,  Simone,  or  SeveroA&  Ravenna.  Others 
again  interpret  the  monogram  Raffaelle  Sanzio, 
placed  on  the  plate  to  denote  that  it  was  taken 
from  a  design  by  that  master ;  hut  this  opinion  is 
confuted  by  the  fact  that  he  used  the  same  mark 
on  a  print  of  the  Murder  of  the  Innocents,  after 
Baccio  BandineUi.  The  prints  in  dispute  are  evi- 
dently by  tho  same  hand,  and  the  best  connois- 
seurs interpret  the  mark  Ravenna  scv.ipsU. — 
Those  fond  of  such  discus^ons  are  referred  to  Zo- 
ni's  Bneiclopedia  Metodica,  parte  prima,  vol.  xvi., 
and  parte  seconds,  vol.  v.,  where  they  will  find  the 
subject  discussed  con  amore;  and  to  Bartsch's 
Peintre  Graveur.tom.  xiv.,  who,  with  his  usual 
critical  aeumenj  has  ezaminod  all  tho  evidence  of 
Zani,  and  placed  the  subject  in  as  clear  a  light  as 
practicable.  The  time  of  his  death  is  not  known. 
The  following  are  his  principal  prints  : 


A  set  of  twelve  plaiea  of  snbjeots  from  the  Bibla ;  after 
tlie  paintings  in  the  Vatican,  from  the  designs  of  Rajfa- 
eUc.  The  Elurder  of  the  Imiocents ;  after  Baccio  Ban- 
dindli.  The  Tcansfiguration ;  after  RafaeUe.  The  Last 
Snpper;  do.;  the  same  ia  engraved  bj  M.  J.n!onto.  The 
Holy  Family ;  rfo. ;  engraved  also  by  M.  Antonio,  called 
71^  Virgiavii&au  kiigBagk.  The  Virgin  Mary  hold- 
ing Che  infant  Jenu,  leated  on  a  pedoetal  nith  St.  Joseph ; 
tiller  Pttidoro  da  Carataggio.  A  set  of  Ihiitean  plates 
of  Chriai  and  (ha  ApoatlM ;  after  Raffaelle  ;  tio  aama 
were  engraved  by  M.  Antonio-  St.  Michaal  disromBting 
tho  Evil  Spirit  1  do. 

Tho  Eemembraioe  of  Death;  an  emblomatioalsubjeot.in 
which  a  figure  of  Deati  is  reprosanlod  holding  a  book,  aur. 
rounded  by  several  emaciated  figures  i  after  -Baccio  Ban- 
diasUii  the  same  subject,  with  variatjons,  waa  engraved 
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by  Agostino  Veiteziano.  A  BacchanaJ  sat^'eot,  reproEent- 
ed  by  children ;  after  Giuiio  Romano.  Tha  Rape  of 
Helon;  afier  RaffaclU.  Venus quitdng  Juno  and  Oefes  ; 
do.  Two  philes,  the  Intervlsw  betwaenSoipio  and  Hanni. 
bnl,  and  the  Victory  of  Soipio  ;  cjfler  Giulw  Botnano. 
TheTriaraphof  Balntoai  after  Rafaclle ;  engraved  also 
M.  Antonio,  the  Assembly  of  the  Gods  \  do.  Venus 
tho  water,  seated  on  a  shell ;  do.  Vonus  seated  under 
a  tree,  taking  a  thorn  from  her  foot,   called  The  Vemia 

ith  the  Rabbit.  Polyphemna  pursnbig  Salat«a ;  do. 
„alatea  seated  on  a  shell,  flying  from  Polyphemna;  dc 
Jupiter  and  Antiope;  without  the  namo  of  the  painter, 
""le  Laocooa,  afier  tbe  antique  statue  ;  to  thi?  plate  he  has 

liod  his  nanxe  nearly  at  length,  mhous  has  en  as. 

RAVE8TETN,  Hubebt  van,  a  Dutch  painter 
of  low  subjects,  bom  at  Dort  in  1647.  He  pos- 
sessed uncommon  abilities,  and  it  is  regretted  that 
he  had  not  devoted  his  pencil  to  more  worthy  ob- 
jects. His  piotnres  generally  represent  the  into- 
"— s  of  slaughter  houses,  butcher's  shops,  and  the 
de  of  the  miserable  habitations  of  boors  and 
villagers,  with  sheop  penned  np,  slaughtering  times, 
boys  blowing  up  bladders,  entrails  of  hogs,  baskets 
of  sausages,  interiors  of  kitchens,  with  maids 
scouring  utensils,  &c.  These  disgusting  subjects 
ho  treated  with  great  address.  Hia  design  is  cor- 
rect, his  pencil  neat  and  clear,  his  coloring  trans- 
parent, his  chiaro-souro  admirable,  and  every  ob- 
ject is  designed  and  touched  with' infinite  nature 
and  effect:  His  pictures,  in  point  of  color,  light, 
and  shadow,  are  compared  to  the  admirable  pro- 
ductions of  Albert  Cuyp.  Immerzeel,  differing 
from  all  others,  says  he  was  born  in  1640.  The 
time  of  his  death  is  not  known. 

RAVESTEYN,  John  van,  an  eminent   Dutch 

fortrait  painter,  born  at  the  Hague  about  1580- 
t  is  not  known  by  whom  he  was  instructed,  but 
his  works  evince  extraordinary  merit,  and  lie  is 
said  not  to  have  been  surpassed  in  his  particular 
branch  by  any  of  bis  eotomporaries,  with  the  ex- 
ception of  Rubens  and  Vandyck.  He  had  an  ex- 
cellent knowledge  of  tho  palette,  his  lights  and 
shadows  are  judiciously  distributed,  his  coloring 
is  clear  and  harmonious,  and  his  touch  broad  and 
firm.  Besides  the  portr^ts  of  many  distinguished 
persons,  which  may  be  found  in  the  private  collec- 
tions of  Holland,  be  painted  several  large  pic- 
tures, among  which  is  a  grand  picture  fifteen  feet 
long,  with  twenty-six  portraits  of  life-size,  in  the 
Banqueting  Hall  at  the  Hague,  representing  the 
magistrates  of  that  city  seated  at  a  table.  The 
figures  are  correctly  drawn,  admirably  grouped, 
and  the  accessories  are  painted  with  great  spirit 
and  effect ;  the  heads  are  full  of  dignity  and  ex- 
pression, and  the  whole  exhibits  an  appearance  of 
truth  and  nature  seldom  surpassed ;  it  is  date^ 
1618.  Another  fine  picture  by  him  is  in  the  Hall 
of  the  Society  of  Archers  at  tiie  Hague,  represent- 
ing the  officers  and  principal  members  of  tho  So- 
ciety. In  the  Town  House  is  another,  of  the  Bur- 
gomasters, in  their  robes  of  office,  dated  J  636. 
The  time  of  his  birth  and  death  is  variously  sta- 
ted. Houbraken  says  he  was  born  in  1580,  and 
died  in  1649;  Immerzeel,  in  1572,  and  died  in 
1657.  He  was  at  the  head  of  the  forty-eight  art- 
ists who,  in  1655,  presented  a  petition  to  be  sepa- 
rated as  a  society  from  thecompaay  of  house  paint- 
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RAVESTEYN,  Abnolo  van,  was  the  son  of 
John  ■pan  R.,  born  at  the  Hague  in  1615.  Ho  was 
instructed  in  the  ai't  by  his  father,  and  though  he 
did  not  equal  him,  he  was  accounted  one  of  the 
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greatest  portrait  painters  of  his  time.  He  ivas 
chosen  president  of  the  Society  of  Artists  at  the 
Hague  in  1661,  and  filled  that  office  with  honor 
till  his  death,  lu  1676. 

RAVESTEYN,  Nicholas  tan,  a  Flemish  paint- 
er, born  at  Bommel  in  1661.  He  was  the  son  of 
Henry  Tan  Ravestejn,  a  painter  little  known,  who 
intended  hint  for  one  of  the  learned  professions, 
and  gaye  him  a  classical  education,  but  died  be- 
fore he  had  completed  his  course  of  study.  Raves- 
teynthen  turned  his  attention  to  paintiog,and  hay- 
ing already  learned  the  rudiments  of  design  from  his 
father,  he  went  to  the  Hague,and  first  studied  nnder 
Wra.  Doudjna ;  but  his  genius  leading  him  to  por- 
trait painting,  he  became  the  disdple  of  J.  de  Baan, 
who  was  then  in  high  repute.  He  afterwards  set- 
tled in  his  natiye  pliice,  where  he  found  abundant 
employment.  In  1694,  he  was  sent  for  to  the 
court  of  Kuilenberg  to  paint  the  princess  of  Wal- 
deck,  after  her  death.  As  no  artist  bad  been  able 
to  paint  a  satisfactory  likeness  of  her  while  living, 
Bavesteyn  had  little  hopes  of  accomplishing  it  af- 
ter her  death ;  yet  he  succeeded  to  the  satisfaction 
of  the  court,  and  returned  home  liberally  reward- 
ed with  his  reputation  greatly  increased.  Al- 
though his  chief  excellence  lay  in  portraits,  he 
painted  history  with  imputation.  For  the  most 
part,  he  painted  his  portraits  historically,  iesigaei 
his  figures  in  good  taste,  and  obtained  a  striking 
likeness.  He  had  a  free  and  easy  manner  of  hand- 
ling, and  hisooloring  was  clear  and  harmonious.  He 
enjoyed  abundant  patronage,  and  is  said  to  have 
exercised  his  penal  to  the  last  year  of  his  long 
life,  without  showing  any  traces  of  the  weakness 
or  inlinnities  of  old  age.  lie  died  in  1760,  aged 
89  years. 

RAVI,  Jean,  a  French  architect  and  sculptor, 
who  was  employed  at  Paris,  according  to  Felibien, 
upon  the  church  of  Notre  Dame,  for  twenty-six 
years,  and  completed  it  in  1351.  It  is  a  niagnifl- 
cent  Gothic  edifice,  the  largest  in  France,  being 
four  hundred  and  thirteen  feet  long,  one  hundred 
and  fifty-sis  wide,  and  one  hundred  and  ninety- 
eight  high.  The  nave  is  eighty-nine  feet  wide,  of 
a  beautiful  elevation,  well  lighted,  and  regularly 
planned.  The  transept  is  of  the  same  width,  and 
equally  beautiful  with  the  nave,  flaaked  by  double 
aisles,  leading  to  thirty-five  chapels,  magnificently 
decorated.  The  cboir  and  sanctuary  correspond 
in  style  to  the  rest.  Above  the  double  aisles  are 
spacious  and  high  galleries  or  porches,  vaulted 
with  stone.  The  fii^ade  is  flanked  by  two  square 
lowers,  two  hundred  and  four  foet  high.  The  whole 
edifice  is  of  stone,  and  is  adorned  with  an  infinite 
variety  of  beautiful  specimens  in  painting  and 
sculpture. 

RAWLINS,  Jt  an  English  engraver  of  little 
nole,  who  flourished  about  1760.  He  engraved  a 
few  portraits  and  frontispieces  for  the  booksellers. 
RAVIGLIONB,  ni  Oasalb,  a  Piedmontese 
painter  who,  according  to  Orlandi,  vras  a  native  of 
Casalmonferrato,  and  nourished  in  the  first  half 
of  the  17th  century.  He  executed  some  works  for 
the  churches  in  his  native  citj^  and  elsewhere 
Lanzi  considers  him,  after  Niccolo  Musso,  the 
ablest  artist  Monferrato  has  produced,  although 
his  name,  his  age,  and  his  school  are  unknown. 
RAVIONANO,  Marco.    See  Marco  da  Ra- 
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RAYMOND,  JeaNj  a  French  engraver,  born  at 
Paris  about  1695.  Little  is  known  of  him.  He 
engraved  some  of  the  plates  for  the  Crozat  colleo- 
ig  which  are  the  Holy  Family,  after 
.  the  Entombment,  after  Taddeo  Zuc- 
earo  ;  and  the  Miracle  of  the  Manna,  after  Ro- 
manelli.  His  prints  are  executed  with  the  graver, 
in  a  bold,  clear  style,  and  his  drawing  is  tolerably 

RAYMOND,  Jean  Arnaud,  a  French  architect, 
bora  at  Toulouse  in  1742.  He  eaily  manifested 
a  strong  inclination  for  art,  and  was  sent  to  Paris 
at  the  expense  of  the  liberal  M.  de  Puymaurin, 
He  studiaJ  sucoessivelj'  under  Biondel,  HiJaire,  and 
Leroi.  In  1767  he  gained  the  grand  prize,  and  im- 
mediately went  with  the  royal  pension  to  Rome, 
where  he  was  principally  occupied  in  studying  and 
copying  the  antique  and  the  works  of  Palladio. 
He  studied  the  wriUngsof  that  master  with  great 
assiduity,  carefully  esainined  and  designed  his  edi- 
fices at  Venice,  Padua,  and  Vicenza,  and  wrote 
many  learned  notices  upon  them.  On  returning  to 
France  in  1775,  he  intended  to  edit  the  works  of 
Palladio,  but  was  anticipated  by  Cameron,  who 
published  an  edition  from  the  designs  of  Lord  Bur- 
lington. Raymond  was  employed  fbr  three  years, 
soon  after  his  return  to  France,  at  Moutpeilier, 
where  he  directed  several  public  works.  He  also 
made  many  admirable  designs,  at  the  request  of 
Joubert,  for  embellishing  Nismes,  and  other  cities 
of  Languedoc,  which  were  approved,  but  were  nev- 
er executed.  In  1784,  Raymond  was  chosen  a 
Royal  Academician,  and  afterwards  a  member  of 
the  French  Institute,  and  the  governmental  Conseil 
des  Batiments.    He  died  in  1811. 

RAZALI,  Sebastiano,  a  Eolognese  painter 
who,  according  to  Malvasia,  was  a  pupil  of  the 
Caracci,  and  followed  their  manner.  Little  is 
known  of  him  or  his  works.  Lanzi  commends  his 
picture  of  St.  Benedict  among  the  Thorns,  in  the 
church  of  S.  Miehele  in  Bosco  at  Bologna.  Ho 
flourished  in  the  first  part  of  the  17th  century. 

RAZZI,  Cav.  Giovanni  Awtonto,  called  II  So- 
DoMA.  There  is  a  good  deal  of  dispute  as  to  the 
place  and  time  of  birth,  and  the  merits  of  this 
artist,  which  we  cannot  enter  into  further  than 
to  say  that,  according  to  the  best  authorities,  ho 
was  born  at  Vercelli,  in  the  Piedmontese,  in  1479, 
not  at  Vergelle,  a  Sienese  village,  though  he  after- 
wards settled  at  Siena,  and  became  naturalized. 
He  studied  under  Giaoomo  dalle  Fonte,  but  he 
formed  his  Style  on  that  of  Leonardo  da  Vinci. 
Among  his  earliest  performances  were  a  series  of 
pictures  at  Monte  Oliveto,  representing  the  his- 
tory of  St.  Benedetto,  painted  about  1502.  He 
afterwards  went  to  Rome,  where  his  talent  recom- 
mended him  to  the  notice  of  Julius  II.,  who  em- 
ployed him  in  the  Vatican,  where  he  executed 
several  works  which  were  subsequently  defaced  to 
make  way  for  the  frescos  of  Ralfaelle,  though  the 
latter  spared  the  gi'otesques.  He  was  also  em- 
ployed by  Agostino  Ohigi  to  decorate  his  palace, 
now  the  Famesiua,  with  frescos  from  the  life  of  Al- 
exander the  Great,  of  which  theNuptials  of  Roxana, 
.ind  the  Suppliant  Family  of  Darius,  are  the  most 
esteemed  Lanzi  says  of  these  works,  "the;7-do 
not  exhibit  the  Iticility,  grace,  and  the _  dignified 
he-ids  that  characterize  the  style  of  Vinci ;  bet 
they  show  much  of  his  chiaro-scuro,  whiijh-*vas  i 

then  much   followed  by  the  Lombards,  and   h^OQlC 
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perspective  is  conspicuous ;  they  also  abounded  in 
gay  imageSj  little  cufiids  with  their  arrows,  and  a 
pomp  that  IS  captivating." 

The  best  works  of  Bazzi  are  iit  Siena,  the  fruit 
of  his  studies  at  Rome,  executed  in  the  full  ma- 
tui'ity  of  his  powers.  The  most  celebrated  of 
these  are  the  Adoration  of  the  Magi,  in  the  church 
of  S.  Agostino,  executed  wholly  in  the  style  of 
doVinoi;   the  Flagellation  of  Christ,  at  the  Fran- 

iigures  of  Michael  Angelo ;  and  the  Swoon  of  St. 
Catherine  of  Siena,  in  the  chapel  of  that  saint,  in 
the  church  of  S.  Domenico,  in  which  lie  emulated 
the  manner  of  Baffaelle;  and  St.  Sebastian,  now 
in  the  Ducal  gallery,  supposed  to  have  been  copied 
from  an  antique  Torso. 

Razzi,  when  advanced  in  life,  by  some  misfor- 
tune which  happened  to  him  at  Siena,  was  reduced 
to  poverty ;  he  then  sought  employment  at  Pisa,  at 
Vt5terra,  and  at  Lucca.  The  works  he  painted 
at  these  places,  were  frequently  executed  in  a  hur- 
ried manner,  without  preparatory  study,  ami  have 
greatly  tended  to  injure  his  reputation.  Vasari, 
the  great  enemy  of  his  fame,  generally  styles  him 
Mattoccio  (bvffoon),  ascribing  to  chance  or  for- 
tune whatever  he  performed  well,  as  if  his  usual 
style  had  been  that  of  a  bad  painter,  and  judging 
liiin  from  his  last  works,  when  misfortune,  neces- 
sity, and  advanced  age  oppressed  him ;  yet  he 
was  BO  forgetful  as  inddentally  to  commend  his 
works  in  high  terms  on  several  occasions.  Thus 
in  hia  life  of  Mecheriuo,  he  says  that "  Raasii  poss- 
essed the  grand  principles  of  design,"  and  in  an- 
other passage  he  praises  the  brilliant  coloring  he 
brought  with  him  out  of  Lombardy,  and  l>efore  no- 
ticing the  works  of  his  old  age,  often  pronounced 
the  others  beautifid,  and  sometimes,  most  beau- 
tifid,  and  v)onderjiil  performances.  It  is  sufficient 
to  observe  that  public  opinion  at  Siena,  ranks 
him  as  one  of  the  ablest  artists  of  that  city, 
and  that  his  best  works  have  recdved  the  unqual- 
ified approbation  of  both  excellent  writers  and 
critics.  Annibale  Oaracci,  in  passing  through  Si- 
ena, observed,  "  Eazzi  appears^  very  eminent  mas- 
ter, of  the  greatest  taste,  and  few  such  pictures 
are  tu  be  seen ;"  and  Peruzzi  affirmed  of  his  St. 
Catherine,  that  "he  had  never  seen  a  swoon  so 
naturally  represented."  Lanzi  says  that,  "the 
airs  and  various  expressions  of  his  heads  are  not 
borrowed  from  any  artist,  and  on  this  account,  he 
seems  to  have  estorted  the  applause  even  of  Va- 
sari, and  that  he  selected  his  models  from  among 
the  Sienese,  whose  heads  possess  great  innati  gai- 
ety, openness,  and  spirit."     He  died  in  1554. 

READ,  CfcTHERmB,  an  English  paintresa,  who 
gained  considerable  reputation  for  her  portraits, 
both  in  oil  and  crayons.  Among  her  best  per- 
formances are  mentioned  the  portrait  of  Qneen 
Charlotte,  and  Mrs.  Macanlay,  the  historian.  Sev- 
eral of  her  paintings  have  been  engraved  in  mez- 
zotinto.  She  died  at  an  advanced  age  about  1786. 
READ,  RccHARD,  an  BngUsh  mezzotinto  en- 
graver of  little  note,  who  flourished  about  1780, 
and  executed  a  few  portraits  and  other  subjects. 

REALFONSO,  Tommaso,  a  Neapolitan  painter, 
who,  according  to  Dominici,  was  the  most  celebra- 
ted scholar  of  Andrea  Belvidere.  He  excelled  in 
painting  still  life,  as  dead  game,  fish,  utensils,  and 
similar  subjects;  also  fruit,  flowers,  all  kinds  of 
oonfootionery  and  eatables,  all  which  he  painted 


with  great  truth  and  spirit.    lie  flourished  in  the 
latter  part  of  the  17th  century. 

REOCHI,  Giovanni  Paolo,  and  Gio.  Battlsta, 
two  brothers,  painters  of  Como,  who  flourished 
about  the  middle  of  the  16th  century,  and  perhaps 
later.  They  studied  under  Morazzone,  whose  man- 
ner they  adopted.  They  acquired  considerable 
reputation,  and  were  employed  coiyointly  in  dec- 
orating with  frescos  the  churches  of  their  native 
city,  at  Varese,  and  other  places  in  the  vicinity. 
Gio.  Battista  was  the  most  distinguished,  became 
eminent  beyond  the  state,  and  was  much  employed 
at  the  court  of  Turin  ;  there  are  some  of  his  works 
in  the  church  of  S.  Carlo  in  the  latter  city,  placed 
near  those  of  his  mastei',  which  do  not  suffer  by 
the  proximity.  Lan?.!  says^  "his  stjlo  is  solid 
and  strong,  his  coloring  forcible,  and  m  his  skill 
of  foreshortening  on  ceilings,  he  yields  to  few  ar- 
tists of  his  time.  Pasta,  in  his  Guide  la  Bergamo, 
has  deservedl3-  prdsed  him  on  this  score  when 
speaking  of  his  Santa  Grata,  seen  rising  into  hea- 
ven, a  work,  he  observes,  that  is  admirable  and 
del^htfu!."  There  was  another  Gio.  Battista  R., 
nephew  of  the  preceding,  who  assisted  him  in  some 
of  the  chambers  of  the  Veneiia  at  Turin.  The 
elder  Gio.  Battista  R.,  instructed  several  papils  in 
the  art,  some  of  whom  acquired  distinction. 

RBCCO,  Oav.  Giuseppe,  a  Neapolitan  painter, 
born,  according  to  Dominici,  in  1634.  He  studied 
under  Aniello  Falcone,  and  became  one  of  the  most 
celebrated  painters  in  Italy,  of  hunting,  fowling, 
and  fishing  pieces,  dead  game,  and  similar  subjects. 
His  pictures  are  found  in  the  best  collections  in 
Naples  and  other  Italian  cities,  where  they  are  ad- 
mired for  their  excellence  of  composition,  spirit 
of  execution,  and  rich  coloring  of  the  Lombard 
school.  Recoo  was  invited  to  thecourt  of  Madrid, 
where  he  resided  many  years,  whilst  Luca  Gior- 
dano was  there.     He  died  at  Naples  in  1695. 

RECHBERGER,  Franz,  an  eminent  German 
landscape  painter,  designer,  and  etcher,  born  at 
Vienna  in  1771.  He  studied  under  F.  Brandt, 
with  Martin  von  Molitor  for  a  fellow  student ;  the 
two  young  artists  contracted  an  intimate  friend- 
ship, and  afterwards  practised  in  conjunction. 
Eecliberger  is  better  known  by  his  numerous  de- 
signs and  etchings,  than  by  his  paintings,  though 
the  latter  are  said  to  be  executed  in  a  pleasing 
and  masterly  manner.  His  etchings  are  so 
beautifully  designed  and  spiritedly  executed,  that 
they  rank  vrith  the  choicest  of  modem  times 
They  generally  represent  wild,  romantic  scenery, 
somewhat  in  the  style  of  Jacob  Ruysdael,  or  Al- 
bert van  Everdingen.  He  also  etched  a  numijer  of 
plates  of  landscapes  from  drawings  or  paintings 
by  Dietricy.  Nagler  mentions  seventy-six  plates 
b^  him,  generally  marked  F.  R,,  which  has  occa- 
sioned them  sometimes  to  be  attributed  to  Fred- 
erick Rehberg,  a  cotemporary  artist,  who  used  the 
same  initials ;  but  the  works  of  the  latter  are  his- 
torical, and  belong  rather  to  the  Roman  school. 
Bechbei^er  was  appointed  keeper  of  the  prints 
and  drawings  of  the  Archduke  Charles  at  Vienna, 
and  also  had  the  care  of  the  fine  collection  of  prints 
formerly  belonging  to  Count  Fries.  He  was  liv- 
ing in  1842. 

RECLAM,  EREDBmcK,  a  German  painter  and 
engraver,  was  born  at  Magdeburg  in  1734,  After 
learning  the  rudunents  of  art  in  his  native  city,  ha 
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went  to  Paris,  and  studied  under  J.  B.  Pierro. 
In  1755  he  went  to  Italy,  and  resided  aereral  jea,rs 
at  Rome,  after  which  ho  returned  to  his  own  coun- 
try, settled  at  Berlin,  and  painted  landscapes  and 
portraits  with  coDsiderahle  success.  He  also  ex- 
ecul«l  a  number  of  etchings  from  his  own  designs 
and  those  of  other  masters ;  of  which  Nagler  enn- 
Bierates  twenty-nine.     He  died  in  1774. 

REDER,  Christian.    There  is  some  1       p 
ancy  among  writers  about  the  pei'iod  of  th   h    Eh 
and  death  of  this  painter,  but  the  best  an  h     t 
say  he  was  born  in  Saxony  in  1656,  and  d  d 
1729.    According  to  Pascoli,  he  went  to  R  m 
1686,  the  jjear  of  the  capture  of  Biida       d  ac 
q^uired  considerable  reputation  for  his  rep         t 
tions  of  battles  between  the  OhriatiaJis      d  th 
Ottomans,    Although  his  pictures  were  w  11 
posed  and  spiritedly  touched,  he  eseouted      m     y 
of  them,  with  little  variation,  that  they  1 

predated  in  value.  The  best,  in  the  opinion  of 
Pascoli,  was  a  grand  picture  in  the  gallery  de'  Mi- 
nimi ;  and  he  left  many  in  the  palaces  of  the  no- 
bility. Lanzi  says  he  was  skilful  in  landscape 
and  humorous  subjects,  m  whicli  he  was  assisted 
by  Peter  van  Bloemen,  He  afterwards  visited  Ven- 
ice, Hamburg,  Amsterdam,  and  London,  leaving 
Specimens  of  his  ability  in  each  of  those  cities. 
Ptlessli  calls  his  name  ileuler.  He  is  also  called 
by  the  Italians  M.  Leavdro  Sassmie. 

RBDI,  ToMMAso,  a  Florentine  painter,  born  in 
16G5.  After  studying  under  Domenico  Gabbiani 
in  his  native  city,  he  went  to  Rome  and  entered 
the  Florentine  Academy,  established  by  the  Grand 
Duke  Cosimo  III.,  then  nnder  the  direction  of  Car- 
lo Maratti  and  C'iro  Perri.  He  prosecuted  his 
studies  at  Rome  with  ardor,  and  success,  and  af- 
terwards visitetl  the  most  celebrated  schools  for 
the  purpose  of  studying  and  copying  the  works  of 
the  great  masters.  On  returning  to  Florence,  he 
was  commissioned  by  the  Grand  Duke  to  paint 
several  works  for  the  Pitti  palace,  and  soon  ob- 
tained abundant  employment  for  the  churches, 
convents,  and  publicedifieesof  Florence,  as  well  as 
for  the  palaces  of  the  nobility.  He  painted  subjects 
from  ancient  mythology  and  sacred  and  profane 
history.  He  was  also  an  excellent  portrwt  paint- 
er. Redi  designed  with  elegance  and  correctness, 
and  his  coloring  partakes  much  of  the  sweetness 
of  Carlo  Maratti.  He  was  well  grounded  in  his 
profession,  with  a  ready  invention  and  groat  fa- 
cility of  hand.  Peter  the  Great  having  seen  some 
of  his  works,  and  being  desirous  of  establishing 
an  academy  of  the  Fine  Arts  at  Moscow,  made 
very  liberal  ofl'ers  to  Redi  to  undertake  the  direc- 
tion of  it,  but  his  engagements  at  Florence  pre- 
vented his  accepting  the  proposal.  Ho  died  at 
Florence  in  1726. 

REDMOND,  Thomas,  an  English  miniature 
painter,  who  died  in  1785.  He  was  the  son  of  a 
clergyman,  and  a  native  of  Brecknock,  in  Wales. 
He  was  almost  entirely  a  self-made  artist,  He  re- 
sided chiefly  at  Rath,  and  practised  with  consider- 

REDOUT,  Petes  Joseph,  n^  eminent  Belsian 
flower  painter,  called  by  the  French,  the  Raf- 
faelle  dea  FleuTS,  was  born  in  the  province  of 
Brabant,  at  St.  Hubert,  near  tiege.  After  acqui- 
ring a  knowledge  of  the  elements  of  design,  he 
visited  various  cities  in  the  Low  Countries  for  im- 
provement.    Meeting  with  the  surpassing  flower- 
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pieces  of  John  van  Hnysum,  he  greatly  desired  to 
devote  himself  to  that  branch  of  the  art,  and  flnal- 
lj[  went  to  Paris,  where  ho  entered  the  studio  of 
his  elder  brother  Anthony,  a  painter  of  decora- 
tions. He  shortly  after  commenced  designing  flow- 
ers, and  entirely  relinquished  the  other  branches  of 
the  art.  His  merit  soon  became  evident,  and  he 
w  h  gdbylHt       who  employed 

h      t    ra  k  mb       f  d     gns  for  the  Serfum 

A     I  d  by        Sp      d      k,  who  commis- 

Ih  tptthpt  of  twenty  rare 
pi  t  wh  ch  h  h  d  g  ged  t  furnish  yearly 
f      th        Uect  f   d    w    g  vellum,  com- 

1650   >y  0    t       d  k      f  Orleans,  and 


appointed 


N  f    ell      l    179 
d    g        i    th    R  ynl  Acad 
ftwd      pfea        fthlt  tute,  at  its  form- 
t  1     1  05  h     w        ppo    t  d  flower  painter 

to  the  Empress  Josephine.  In  1822  he  succeeded 
to  the  ofBoo  of  van  Spaendonok  in  the  Royal  Gar- 
dens. He  was  much'employed  in  making  designs 
for  many  pictorial  works,  such  as  the  Flora  At- 
lantiea,  of  Desfontaines ;  and  fh^Jardin  deMdl- 
maison,  of  Ventenat.  He  gained  his  principal 
reputation,  however,  by  hi3  lAliacees,  and  his 
Roses.  The  first  were  published  with  a  descrip- 
tive text  by  Delaunay,  from  1802  to  1816,  in  eighty 
numbers,  embracing  480  plates  of  various  speci- 
mens of  the  lily.  The  Rosea  were  published  from 
1817  to  1824,  in  thirty  numbers,  embracing  180 
plates.  From  1827  to  1833,  he  published  thirty- 
six  numbers  of  selections  of  the  most  beautiful 
flowers  and  fruits;  iu  1835  and  the  following  years 
twelve  numbers  of  similar  selections  of  flowers.  In 
1836,  he  published  in  fifteen  numbers  his  Choixde 
soixante  Roses  dediees  a  la  reine  des  Beiges. 

I'he  many  honors  conferred  upon  Redout  suffi- 
ciently evince  his  excellence.  He  was  the  in- 
structor of  many  pupils,  among  whom  were  Maria 
Antoinette,  Josephine,  Hortense,  Maria  Louisa,  the 
Duchess  de  Bern,  the  Queen  of  the  French,  Ma- 
dame Adelaide,  Madame  Panckoucke,  Mile!  Arson, 
Madame  Ohantereine,  and  others.  Redout  died  in 
1840.  A  number  of  his  designs  were  published 
after  his  death,  under  the  title  of  Bouquet  Royal, 
The  Belgian  government  erected  a  monumental 
fountain  at  St.  Hubert,  in  1846,  in  memory  of  this 
distinguished  artist,  surmounted  by  his  bust. 

REDOUT.  Henry  Joseph,  a  Belgian  painter, 
the  younger  brother  of  the  preceding,  was  bom  in 
1766.  He  practised  flower  painting  with  his  bro- 
ther for  several  years,  but  afterwards  devoted  hia 
talents  to  animal  painting.  He  accompanied  the 
expedition  to  Egypt,  and  was  subsequently  ap- 
pointed painter  to  Uie  Museum  of  Natural  History. 
His  designs  are  distinguished  for  their  fidelity, 
and  have  been  the  moans  of  enriching  the  science 
of  Zoology. 

REGGTO,  LucA  da.     See  Fehbari. 

RBGILLO,  OA  POHQENUNB.      SbC  LiCiNIO. 

r  ^  o  REGNARD,  VALEniAN,  a  French  en- 
\/i  .  graver,  of  whom  little  is  known.  He 
'  -*— ^  studied  under  Philip  Thomassin  at  Rome, 
where  he  passed  most  of  his  life.  He  engraved 
somcplates  after  various  Italian  masters,  aud  some 
of  the  antique  statues  in  the  Qiustiniani  gallery. 
He  was  living  in  1650. 
RBGNATJLDIN,  Thomas,  a  French 
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born  at  Moalioa  in  1627,  He  studied  under  Tran- 
ijois  Anguior,  and  gained  considerable  distinction 
iu  the  reign  of  Loaia  XIV.,  who  sent  him  to  Rome, 
with  ,t  pension  of  one  thousand  crowns.  His  prin- 
cipal soiilpturea  are  those  of  Autumn,  Faustina, 


chosen  a  member  of  the  academy,  and  presented 
his  statue  of  8L  John  the  Baptist,  as  his  reception 
piece.  In  1704  tie  made  a  marble  statue  of  St. 
Catherine,  for  the  church  af  that  saint  at  Paris. 
According  to  French  authority,  his  reputation 
seeras  to  have  surpassed  his  merit.  He  died  in 
1700. 

REGNATJLT,  Jean  Baptistb,  an  eminent 
French  painter,  born  at  Paris  in  1754.  When  very 
young  he  manifested  a  strong  inclination  for  art. 
lie  was  taken  by  his  parents  to  America,  and  after- 
wards entered  the  marine  service  without  their 
knowledge,  where  he  remained  many  years  as  a 
cabin  boy;  but  during  his  wanderings,  he  con- 
stantly practised  the  art  of  design.  At  length,  his 
mother,  having  lost  her  husband  and  her  other 
children,  returned  to  France,  and  used  every  en- 
deavor to  discover  her  long  lost  son.  She  was 
finally  successful,  and  the  young  sailor  arKst  was 
restored  to  his  mother's  arms.  He  soon  deToted 
his  atteation  to  design,  and  attracted  the  notice 
of  the  painter  Baudin,  who  took  him  to  Rome. 
After  studying  in  that  city  for  some  time  with 
the  greatest  assiduity,  he  returned  to  Paris,  and 
gained  the  (-rand  prize  in  painting,  for  his  splendid 
picture  of  Diogenes  and  Alexander.  He  then  re- 
visited Rome,  with  the  royal  pension,  and  passed 
his  time  in  assiduous  studies,  until  his  second  re- 
turn to  Paris.  His  pictureof  the  Baptism  of  Christ, 
painted  about  this  period,  is  highly  praised  for  its 
fine  coloring  and  masterly  execution.  In  1783,  he 
was  chosen  an  Academician,  for  his  picture  of  the 
Education  of  Achilles.  This  work  is  treated  in  an 
elevated  style,  and  has  been  ei^raved  by  Berwick. 
Regnault  executed  a  large  number  of  historical, 
poetical,  and  allegorical  subjects,  among  which  the 
most  excellent,  besides  those  already  mentioned, 
aw  the  Deluge,  Jupiter  carrying  away  lo,  and  the 
Descent  from  the  Cross.  The  latter  work  Is  in 
the  style  of  the  Caracci,  and  is  said  t«  be  not  in- 
ferior to  the  same  subject  hj  Poussin.  Regnault 
was  a  chevalier  of  the  Order  of  St.  Michael  and  of 
the  Legion  of  Honor;  he  was  also  appointed  Pro- 
fessor of  PainUng.  He  died  at  Paris  in  1831.  He 
left  numerousstudies, designs,  and  finished  sketches 
illustrative  of  the  works  of  Ovid  and  other  poets. 
EBGNl,  M.,  a  French  engraver,  who  flourished 
about  171)0.  Little  is  known  of  him.  He  en- 
grai'ed  a  few  prints,  among  which  are  a  set  of 
plates  of  animals,  neatly  executed. 
"S  H  T^REICH,  Wendel,  a  German  engraver 
Vs/^and  tiookseller,  w!io  flourished  at  Stras- 
^  burg  in  1540.  He  executed  some  wood- 
en CutSjbearing  the  above  monogram.  Prof  Christ 
says  he  lived  at  Lyons  about  1515,  where  he  en- 
graved and  published  several  cuts  marked  as 
above. 

REINAaLB,  Philip,  an  English  painter,  born 
about  1750.  He  studied  under  Allan  Ramsay,  and 
painted  portraits  for  a  while,  but  afterwards  turned 
his  attention  to  animals,  and  panoramic  views,  with 
some  success.    His  pictures  of  huntings,  with  apan- 
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iels,  shaggy  ponies,  and  dead  game,  were  the  best 
of  the  day  in  England.  He  also  copied  the  works 
of  Paul  Potter,  Karel  du  Jardin,  Bergliem,  and 
Adrian  vander  Velde,  with  considerable  success. 
He  assisted  Barker  in  his  panoramas  of  Rome, 
Naples,  Florence,  Gibraltar,  Paris  and  Algcsiras 
Bay.  He  is  best  known  by  the  "Sportsman's 
Cabinet,"  engraved  by  John  Scott^  representing 
all  the  diyga  used  in  field  sporta,  dravm  from  life. 
He  was  elected  a  member  of  the  Royal  Academy 
in  1812,  and  died  at  London  in  1834. 

EBINAGLE,  RicaAHD  Ramsay,  was  the  son 
and  scholar  of  the  preceding.  Hia  life  has  not 
yetbeen  written,  but  he  acquired  distinction  as  a 
painter  of  animals,  and.  English  sporting  sciaies. 

REINAaLB,aEOEQE  Philip,  was  the  son  of 
Ridiard  Ramsay  ,R.,  bo  b  t  1800  H  t  d 
led  with  hia  father,  and  lym  f  tdgtattl 
paint    g      Aft         PJ    g  p   t    es 


of  giving  a  representat         f  th      xpect  d 
which  he  did  with  g     t    ppl  Hia 

1835,  in  th©  flower  of  1  f 

REINER,  Wenceb  L  G    m 

painter,  born  at  Piag  ICiG     Aft      ]  g 

the  rudiments  of  design  f    m  h    f  th  ilpt 

of  little  note,  he  entei  d  th       h    1    f  P  t     B 
del.    Aided  by  his  i    t      t  th       d  I  g    t 

study  of  nature  and  th    w    k      f  th    b    t 
ters,  he    became  an      "c  m[l  h  d       d    d   t 
guished    artist.     He   was  1    |     t 

and  wrought  both  in     1      d  f  H    pai  t 

ed  history,  landscape.         ml         d  I    ttl     p 
with  great  credit,  asd  t  d  1  w    k     f 

the  churches  and  con      ta   t  V  B     1  d 

in  other  places.     His  b    t  w    k  hid      p 

with  cattle,  and  battl    p  ec^  t  d  tyl 

resembling  that  of  P  t  Bl  A     P 

tures  are  well  designel  d  I  d  h  fi  rea  d 
animals  correctly  draw  d  t  bed  w  th  gi  t 
freedom  and  spirit    H     w    It  h  fly 

fined  to  his  own  count  y        \         t     b    f      d 
the  best  collections.    Tl        w  1th 

choicest  woi'ks  in  th     g  II  1    A         t       Kg 

of  Poland,  and  others  th  11  t  f  th  1  t 
Count  Bruhl.    He  died      1743 

REINOSO,  Don  A  G  8p      h 

painter  and  architect  b        t  C  b  1  d  1     a, 

about  1623.  He  stud  ed  d  S  b  t  M  t 
nez,  and  executed  a       mh        f  w    k  th 

churches— distinguish  d  1  '«  f  t  t  th  f  cil  ty 
of  execution, — among  which  was  a  large  paint- 
ing in  the  vault  of  a  chapel  in  the  church  of  the 
Capuchins  at  Andujar,  representing  the  Holy  Trin- 
ity, with  a  number  of  the  patriarchs,  and  below, 
St.  Michael  and  St.  George.  At  Linares,  he  paint- 
ed a  picture  of  Susanna  at  the  Bath,  in  which  the 
water  was  represented  so  truthfully  as  almost  to 
produce  illusion.  As  an  architect,  Reinoso  erected 
various  edifices,  particularly  at  Andujar  and  Mar- 
ios.    He  died  at  Cordova  in  1677. 

REINSPERGER,  John  Christopher,  a  Ger- 
man painter  and  engraver,  born  at  Nuremberg  in 
1711,  and  died  in  1780.  He  studied  under  Lio- 
tard,  and  painted  portraits,  some  of  which  he  en- 
graved nearly  as  large  as  life,  in  a  coarse,  heavy, 
tasteless  style.  He  practised  some  years  at  Vien- 
na.    Among  his  prints  are  the  portHiil^  of   th»  , 
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uiaperoi  Joseph  II.,  the  ArcMuke  Leopold,  and 
the  Empress  Dowager,  Elizabeth  Christiana. 

RBITER,  REYTBR,  or  EETJTBR,  Eabtuolo- 
MEw,aGierman  painter  and ongraver.who flourished 
at  Munich  in  the  first  part  of  the  17th  century.  He 
was  a  scholar  of  Hans  Oetendorfer  the  Younger. 
It  is  said,  traditionally,  that  he  was  one  of  the 
best  painters  of  Miinluh  ia  his  time,  and  instructed 
many  pupils.  None  of  his  pictures  are  mentioned, 
and  notasinglename  of  his  pupilsia  recorded.  Na- 
gler  pyes  the  following  list  of  his  prints,  various- 
ly  signed,  Better,  Reilter,  Beijter,  Beytier,  Reu- 
ter,  and  with  his  inidals  B.  R.,  or  B.  R.  and  F. 
for_feci(. 

1.  Ohriab  holding  thaOlobs  In  hia  right  hand.  2.  Ohrist 
aenied, Drowned  with  Thorns;  Buribae  BiitUr—Pictur 
inn,  Monachy  161B.  3..  Christ  oanjing  hia  Cross,  group 
of  hidf-leDgth  Ggnies ;  Georg  Beham  inn.  Monackii. 
Bart.  Renter  fee.  1610.  i.  CEriat  exposed  to  the  People ; 
inscribed  Eccc  jffomo,  Bart.  Renter  pidorjieur.  Mona- 
chy\6\2fec.  H.  The  Holj  Family,  vtUhSt-FranciaorSt, 
Jeromo,half-figures,  a  copy  iifler  Pa/mo,  with  both  mo- 
nogtams.    G.  St,  Jei 


iion  onthBlefli  aigned  Bart.  Reviter pic/or  inn.   et 

mpi'OBsion  «gned  BarlAoiome  Reuler. 

ANymphsittJBgonthelQpof  a  Satjr,Ci      " 


cud.  Thoro 


....  'l.  iieiler,/ec.  Monachy  [m.  7,  Venns  hold- 
ing a  AtiiTOr,  and  sei^d  wiUt  Cnpld  under  a  Trae,  imif- 
fipirea;  GeargBehamin^.  B.  HeyterfeclUH.  9.  Nep- 
tujio  on  a  Saa-Horse,  holding  his  Trideiit  i  Beorg  Beham, 
inv.Monachy,  with  J?ei(er'8  mark,  and  the  dalo  1610.  10, 
A  Child  sealed  on  nSkuU  and  blowing  Bubbles ;  B.  R.  F. 
JWonorfii  Zim-mervtan  Excud.  11— IS.  Bight  prints,  a 
series  of  nakod  Children  in  different  positions ;  marked  B. 
K, 

REITZ,  B.,  a  Swedish  engrayer,  who  flourished 
at  Stockholm  about  1700,  and  engraved  some  plates 
of  coins  and  architecture,  for  a  work  entitled  Sue- 
cia  Antiqua  et  ffodiema. 

REM,  Matthew,  a  German  engraver,  who  flour- 
ished about  1635,  According  to  Prof.  Christ,  ho 
engraved  the  plates  for  a  work  entitled  L'Archi- 
tKture  de  FurteTibach.  He  usually  marked  his 
plates  with  the  initials  of  his  name,  M.  E. 
Y%  T  REMBRANDT,  VAK  Ehyn,  Paul,  was  one 
|-t~|  of  themosteminent  painters  and  engravers 
«-*•  -B-of  theDutch  school.  He  was  the  son  of  a 
miller,  and  was  born  in  1606,at  asmall  vilia^on  the 
banksofthoRhineibetweenLeyderdorpandXivdeii, 
whence  he  was  called  Rembrandt  van  Rhyn, 
though  his  family  name  was  Gerretz.  It  is 
that  his  father,  being  in  easy  circumstances,  in- 
tended him  for  one  of  the  learned  professions,  but 
was  induced  by  Rembrandt's  passion  for  the  art 
to  allow  him  tt  '^>'low  his  inclination.  He  entered 
the  school  of  Jawib  van  Zwaanenberg  at  Amster- 
dam, where  he  continued  three  years,  and  made 
such  surprising  progress  as  astonished  his  instruc- 
tor. Having  learned  from  Zwaanenberg  all  he  was 
capable  of  impartinj;,  he  nest  studied  about  six 
months  with  Peter  Lastmnnn,  and  afterwards  for 
a  short  time  with  Jecob  Pinas,  from  whom  it  is 
said  he  acquired  that  taste  for  strong  contrasts  of 
light  and  shadow,  for  which  his  works  aro  bo  re- 
markable. He  was,  however,  more  indebted  for 
his  best  improvement  to  the  vivacity  of  his  own 
genius,  and  an  attentive  study  of  nature,  than  to 
any  iaformftlion  he  derived  from  his  instructors. 
On  returning  home,  he  fitted  up  an  attic  room  with 
a  skylight,  in  his  father's  mill,  for  his  studio,  where 
he  probably  pursued  his  laDora  lor  sevBrm  vears, 
M  he  did  not  remove  to  Amsterdam  till  io30. 
Here  he  studied  the  grotesque  figure  of  the  Dutch 


booi^  or  the  rotund  contour  of  the  bar-maid  of  an 
alehouse,  with  as  much  precision  as  tho  great  art- 
ists of  Italy  have  imitated  the  Apollo  Belvidere, 
or  the  Medicean  Venus.  He  was  exceedingly  ig- 
norant, and  it  is  said  that  he  could  scarcely  read. 
He  was  of  a  wayward  and  eccentric  disposition, 
and  sought  for  recreafJon  among  the  lowest  orders 
of  the  people,  in  the  amusements  of  tho  alehouse, 
contracting  habits  which  continued  through  life ; 
even  when  in  prosperous  circumstances,  he  nioni- 
fested  no  disposition  to  associate  with  more  refined 
and  intellectual  society.  It  wiil  readily  be  per- 
ceived that  his  habits,  disposiiion,  and  studies 
could  not  conduct  him  to  the  noble  conceptions  of 
Kafiaeiie,  but  rather  to  an  exact  imitation  of  the 
lowest  order  of  nature,  with  which  he  delighted  to 
be  surrounded.  The  life  of  Rembrandt  is  much 
involved  in  fiible,  and  in  order  to  form  a  just  esti- 
mate of  his  powers,  it  is  necessary  to  take  these 
things  into  consideration.  It  is  s^d  by  some  wri- 
ters, that,  had  he  studied  the  antique,  he  would 
have  reached  the  very  perfection  of  the  art,  but 
Nieuwenhuys,  in  his  review  of  the  Lives  and 
Works  of  the  most  eminent  painters  of  the  Dutch 
and  Flemish  schools,  in  Smith's  Catalogue  rai- 
Sonn6,  vol.  xii.  and  supplement,  says  that  he  was 
by  no  means  deficient  on  that  point,  "  For  it  is 
known  that  he  purchased,  at  a  high  price,  casta 
from  the  antique  marbles,  paintings,  drawings, 
and  engravings  by  the  most  excellent  ItaliaJi  mas- 
ters, to  assist  him  in  his  studies,  and  which  si'e 
mentioned  in  the  inventory  of  his  goods  when 
seized  for  debt,"  He  then  goes  on  to  give  a  list  of 
the  works  so  seized.  Be  this  as  it  may  he  cer 
tainly  never  derived  any  advantage  fro  the  n 
He  had  collected  a  great  variety  of  old  am  or  s^ 
brea,  flags,  and  fantastical  vestments  u'Omcally 
terming  them  his  antiques,  and  freque  lly  ntro 
ducing  them  into  his  pictures. 

Rembrandt  had  already  brought  hoth  the  arts 
of  pidnting  and  engraving  to  very  great  peifoction 
(in  his  own  way),  when  a  slight  incident  led  him 
to  fame  and  fortune.  He  was  induced  by  a  friend 
to  take  one  of  his  choicest  pictures  to  a  picture- 
dealer  at  the  Hague,  who,  being  charmed  with  the 
performance,  instantly  gave  him  a  hundred  florins 
for  it,  and  treated  him  with  great  respect  TTiis 
occurrence  served  to  convince  the  puliic  of  his 
merit,  and  contributed  to  make  the  artist  senable 
of  his  own  abilities.  In  1630  he  went  to  Amster- 
dam, where  he  married  a  handsome  peasant  girl, 
(freqnently  copied  in  his  works),  and  settled  thers 
for  life.  His  pamtings  were  soon  in  oxtraordinair 
demand,  and  his  fiun  p  d  f  d  w  I  pupils 
flocked  to  his  st  d  and  h  ec  If  the  in- 
struction of  each  a  1  und  d  fl  '.He 
was  BO  excessiv  ly  u  tl  h  aban- 
doned bis  forme  ar  f  il  nd  fl  hed  yl  for  a 
rapid  execution  1  f  q  tly  t  hed  the 
pictures  of  his  b  t  p  p  1  and  Id  th  m  as  his 
own.  Hisdecets  nd  t  g  ral  fi  tchinga 
at  Venice,  to  make  them  more  saleabl^  led  some 
of  his  biographers  to  believe  that  he  visited  Italy, 
and  resided  at  Venice  in  1635  and  1636;  but  it 
has  been  satisfactorily  proved  that  he  never  left 
Holland,  though  he  constantly  threatened  to  do 
BO,  in  order  to  increase  the  sale  of  hia  worka.  As 
early  as  1628,  he  applied  himself  zealously  to 
etching,  and  soon  acquired  great  perfection  in  the 
art.  His  etchings  were  esteemed  as  highly  a 
'   ' '       ,  and  he  ha "                      ■  ^ 
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to  raise  their  price  and  increasB  their  sales.  For 
example,  he  sold  impressions  from  the  uiifiaiahed 
plates,  then  flnished  them,  and  after  having  used 
them,  mode  some  slight  alterations,  and  thus  sold 
the  same  works  three  or  four  times ;  producing 
what  connoisseurs  term  variations  in  prints.  By 
these  praotioeSj  and  his  parsimonious  manner  of 
living,  Rembrandt  amassed  a  large  forti 
Thoi^h  Rembrandt  acquired  a  d" 
reputation  for  his  historical  works,  he 
serving  of  admiration  as  a  painter  of  portraits. 
He  was  a  perfect  master  of  all  that  relates  to  col- 
oring, distribution  of  light  and  shade,  and  manage- 
ment of  the  pencil ;  but  he  has  no  claims  to  the 
other  great  requisites  of  the  true  artist — correct 
taste,  composition,  grouping,  dignified  expression, 
design,  perspective,  and  drapery.  Ho  drew,  in- 
deed, from  the  naked  models,  for  which  he  used  his 
scholars ;  hut  what  sort  of  models  they  were,  his 
works  plainly  show.  In  his  composition  and 
grouping,  he  followed  common  nature  alone,  and 
his  momentary  humor,  which  was  often  whimsi- 
cal; in  design  he  followed  his  model.  He  gene- 
rally concealed  the  naked  parts  as  much  as  possi- 
ble, rarely  allowing  the  hands  or  feet  to  be  seen, 
because  he  was  unable  to  draw  them  correctly,  al- 
ways making  them  too  large  or  too  small.  In 
those  works  where  he  could  not  avoid  naked  fig- 
ures, as  in  the  Descent  from  the  Cross,  the  En- 
tombment, and  several  representations  of  Bathshe- 
ba  in  the  Bath,  his  figures  are  entirely  destitute  of 
proportion,  and  it  is  only  the  magic  tones  and  touch 
of  his  pencil  that  prevents  these  pictures  from  excit- 
ing disgust  in  every  beholder  of  teste.  Furthermore, 
he  was  the  moat  outrageous  violator  of  the  pro- 
prieties of  costume  in  the  whole  history  of  art, 
o.ten  introducii^  the  Dutch  dress  of  his  time  into 
subjects  from  ancient  history.  His  drapery  is  fan- 
tastical, almost  entirely  destitute  of  taste,  and 
sometimes  ridiculous,  His  heads  possess  expres- 
sion and  dkaracter,  but  they  have  no  dignity  j  hia 
Christ  is  a  man  of  the  lowest  class  of  the  people, 
and  his  Marys  are  common  women.  On  the  other 
hand,  the  eednotiva  simplicity  of  his  arrangements, 
the  glowing  beauty  of  his  coloring,  the  magio 
charm  of  hts  chiaro-scuro,  almost  conceal  his  gross 
imperfections;  and  it  was  these  excellencies  alone 
that  gained  him  his  great  reputation,  and  even  at 
the  present  day  uphold  the  estimation  of  his 
works,  which  command  such  enormous  prices, 
lie  was  undoubtedly  the  greatest  masterof  chiaro- 
scuro that  the  world  has  ever  produced,  and  one 
of  the  greatest  colorists ;  in  the  harmony  of  his  tones 
no  other  painter,  with  perhaps  the  exception  of 
Titian,  has  equalled  him.  Although  his  portraits 
are  without  dignity  or  embellishment,  they  exhibit 
so  much  nature  and  animation,  such  truth  and 
force  of  coloring,  that  it  is  allowed  he  has  never 
been  surpassed  m  this  particular  branch.  Many 
of  his  h^s  are  finished  so  minutely  as  to  show, 
on  a  close  inspection,  every  imperfection  in  the 
original,  as  moles,  wrinkles,  and  even  the  hairs  of 
the  beard ;  yet,  at  a  proper  distance,  the  whole  has 
such  an  astonishing  relief  and  effect  that  every 
portrait  seems  ready  to  start  from  the  canvass. 
Thus  a  picture  of  his  house-maid,  placed  ata  win- 
dowof  his  dwelling.is  said  to  havedeceived  the  pass- 
ers-by for  several  days,  who  wondered  that  she 
was  always  looking  out  of  the  window. 
Eembrandt  had  two  methods  of  handling.    In 
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the  early  part  of  his  life,  until  some  f-.metfer  Yt 
settled  at  Amsterdam,  he  finished  his  pictures  al- 
most as  highly  as  Gerard  Douw,  but  with  a  more 
spirited  pencil  and  a  richer  tone  of  color ;  such  are 
his  Esther  before  Ahasuerus,  the  Woman  taken  in 
Adultery,  St.  Peter  in  the  Boat,  St.  John  preach- 
in  the  Wilderness,  anU  others.  He  afterwards 
adopted  a  greater  breadth  of  light  and  shadow, 
and  ft  more  commanding  facility  of  execution  ;  in 
his  lights,  ho  sometimes  laid  on  his  colors  so  un- 
sparingly that  they  project  far  from  the  canvass, 
and  thereby  much  increase  the  effect  at  a  distance  ; 
it  is  said  that  he  laid  on  his  color  with  his  stick, 
palette  knife,  or  finger,  according  as  they  were  ca- 
pable of  producing  the  desired  effect.  The  inven- 
tion of  Rembrandt  was  very  fertile,  his  ima^na- 
tion  lively  and  active,  and  ho  designed  and 
wrought  with  great  facility.  He  always  preferred 
a  light  from  above,  and  had  a  small  aperture  made 
in  the  roof  of  his  studio,  by  which  alone  his  mod- 
el was  lighted.  To  this  uniform  method  is  as- 
cribed the  sameness  in  his  coloring,  which  is  al- 
ways similar  and  somewhat  monotonous.  His 
paintings  are  numerous,  and  are  dispersed  in  vari- 
ous public  and  private  collections  of  Europe ;  and 
when  they  are  offered  for  sale  fh^  command  enor- 
mous prices.  There  are  eight  of'^  his  pictures  in 
the  English  National  Gallery ;  one  of  these,  the 
Woman  taken  in  Adultery,  formerly  in  the  Or- 
leans collection,  sold  for  £5000.  In  Smith's  Cat- 
alogue raisonne  isi  description  of  sixhundred  and 
forty  pictures  by  him,  the  public  and  private  gal- 
leries and  collections  in  which  they  were  located 
at  the  time  of  the  publication  of  the  work,  togeth- 
er with  a  copious  list  of  his  drawings  and  etchings, 
and  much  other  interesting  information.  Ho  left 
many  studies,  sketches,  and  drawings,  executed  in 
a  charming  style,  which  are  now  scarce  and  valu- 

Rembrandt  holds  a  distinguished  rank  among 
the  engravers  of  his  country ;  he  established  a 
more  important  epoch  in  this  art  than  any  other 
master.  He  was  indebted  entirely  to  his  own  gen- 
ius for  the  invention  of  a  process  which  has 
thrown  an  indescribable  charm  over  his  plates. 
They  are  partlv  etched,  frequently  much  assisted 
by  the  dry  pofflt,  and  occasionally,  thongh  rarely, 
flnished  with  the  graver ;  evincing  the  most  extra- 
ordinary facility  of  hand,  and  displaying  the  most 
consummate  knowledge  of  the  cfleats  of  light  and 
shadow.  His  free  and  playftu/«iat  sports  in  pic- 
turesque disorder,  producing  t.ie  most  surprising 
and  enchanting  effects,  as  if  by  accident ;  yet  an 
examination  will  show  that  his  motions  are  al- 
ways regulated  by  a  profound  knowledge  of  the 
principles  of  light  and  shadow.  His  most  admira- 
ble productions  in  both  arts  are  his  portraits, 
which  are  executed  with  unexampled  expression 
and  skill.  For  a  full  description  of  his  numerous 
prints,  the  reader  is  referred  to  Bartsch'a  Pein- 
tre  Graveur.  The  following  ;s  a  list  of  his  most 
esteemed  and  interesting  prints.  He  died  at  Am 
sterdam  in  1665,  as  is  satisfactorily  shown  by 
Nieuwenhuys,  though  others  say  in  1674  and  1688 


RBmbriuidtnitliliiamoutli  open.  1630.  The  Buats  of 
Rembropat  and  hia  Wife.  163S.  A  Bust  of  Rembrandt ; 
highly  finished.  1633.    His  Portrait,  nith  a  Orajon  in  his 


it  of  llio  Tem- 


Tho  AnQondation  to  the  Sbopherda.  1634.  Tha  Adota 
tion  of  tha  HhepliBrda  ;  there  are  thraa  different  ImproB- 
Bions  of  this  plate.  Tha  Cirannicision  j  Eae.  Tlie  Proaon- 
tatioa  in  tlie  Temple.  1630.  Tha  Flight  into  Egypt  1663. 
Another  Plight  iolo  Egypt,  in  the  niMinBr  of  meiaotinto. 
The  Flight  into  Egypt,  in  the  style  of  JBlsbeimer.  The 
Holy  Family.  1854.     The  little  Tomb.    The  Tribute  "- 

nay.    ChriBt  dtiviog  the  Money-i>''°"™ •  "f  ">»  '' 

pie.  Christandthe  Samaritan  \r  umiui.  xub  aamo  ouu- 
jeot,  with  the  oity  of  Samaria  In  tde  dislanea.  1634.  The 
IteeurrecUoa  of  Lazarus.  1S42.  The  great  neaaTreotioa 
of  laaaniBi  in  the  first  impreasi  t  th  p  t  whieh 
aie  BoarcB,  the  fignre  mnning  aw  y  ffi  ght  d  W  th  his 
head  unoovared  ;  in  the  second  h  w  ra  cap  Christ 
Jiealing  the  Siok ;  known  by  th  m  f  th  H  dred 
Guilders  prinl.  ThaGrentBoo  Hm  1636  The  De- 
Ecent  from  tha  Cross,  1633.  Chnst  p  t  d  to  th  Peo- 
ple. 16BB,  The  Crno!fliion.  lbS8  Th  B  t  mb  g  of 
Christ.  Christ  with  the  DiBoipl  t  Emm  1643  Tbe 
flood  Samaritan ;  in  the  first  imp  ns  f  th  pi  te  the 
tail  of  the  horse  is  white.  St.  Petet  and  St.  John  at  tho 
&ato  of  Iho  Temple.  The  Baptism  of  the  Eunach.  1641. 
The  Death  of  the  Virgin.  1639. 


The  Slflning  of  Stephen.  163S,  St.  Jerome  sitting  near  the 
tronk  of  a  Tree.  1654.  The  a,  ne  kneel  ng  lb  4  Tha 
same,  writing  in  a  book,  1649.  The  ame  an  nnfinished 
plate.     St.  Franois  praying.  1B57  y  son 

TheHour  of  Death,  Youthaup  sed  by  Death  1639. 
The  Marriage  of  Jason  and  Crenua  1648  ThoSta  oflhe 
Kmgs.  A  Lion  Hunt.  Anothe  L  n  HnDt.  The  Blind 
Bagpiper.  Tho  Spuniah  Gipsy  Tho  Eat  k  II  1633, 
Tha  Goldsmith,  The  Ponoake  Woman.  1635.  The  Jewish 
Synagogue,  1648.  The  Com-euttor.  Tha  Sahoolmastor. 
1641.  Tho  Mountebank.  1635.  The  Traveling  Peasants. 
""jo  Jaw  with  the  high  cap.  "■""      —       ■  ■    -  ■"' 


The  Persian.  1633.    Tho  Skater 


AStndent  drawing  from  the  model,  called  the  Statue  of 
Pygmalion.  Tho  Bathers.  1631.  The  Woman  befora  the 
Stove;  there  are  four  impressions  of  this  plate.  A  Wo- 
man with  her  feat  in  the  water. 


Tha  Bridge  of  the  ButgomaaterSijt.  1643.  A  Viow  of 
Amstordom,  The  Sportsman.  Tbo  three  Trees.  1642.  A 
Landscape,  called  the  Milk  Palis.  The  Coaoli  Landscape, 
View  of  a  Village  naar  the  high  road,  arched,  1650,  Vil- 
lage with  B  square  Tower,  arched,  1650,  A  large  Land- 
scape, with  aCottegeandBam,  1641,  Tho  companion,  (L 
Village  is  seen  in  ihe  distance.  1641,  An  arohed  Land- 
Eeapa,wlthCattla.  Do.,  \yith  an  Obelisk.  Rembrandt's 
Father's  Mill.  1641.  The  GQldweigher'B  Field.  16B1.  A 
Landscape,  with  a  Cow  drinking. 

An  old  Man  with  a  large  beard.  A  Man  with  a  Oruoi- 
fi£  and  a  Chain.  1641.  J.  Antonides  Tander  Linden,  the 
Professor  oC  Physic,  Janas  Silviua,  Minister  of  Amster- 
dam, A  yonng  Man  meditating,  1637.  Manosaeh  Bon 
Israel.  1636.  Doctor  Fanstus.  Bonier  HodbIop,  Mmister 
of  the  AnabapWstB.  1641.  Clemant  de  Jonge,  Prinlsoller. 
1651,  Abraham  Franoa,  TheoldHaarmg  The  young 
Haarlng,  16B5.  John  Lutma,  Goldsmith  1656  .Tohn  Ab- 
felyn,  Painter.  Bphtalm  Bonus,  a  Jewish  Physioiaa. 
Wtenbogardua;  oral,  1635.  John  Cornelius  SylnuB.  The 
Banker,  or  Goldwaigher.  1639.  The  little  Coppanol,  the 
Wtrting-mastei.    The  great  Coppenol ;  there  are  impres- 


sioDS  of  this  plate  with  the  back-ground  white,  or  unHn 
1  bed,  which  are  yary  scarce.  The  Advceate  Tolling.  The 
Lurgomaater  Sis.  164T, 

Three  Oriental  Heads,  Ineoribad  Hsmbrandt  VeneiOs 
1635  An  old  Man  with  a  larga  beard.  An  old  Man  bold- 
bcalod  lh30.  A  yonng  Man,  half-length;  in  profile 
Bust  of  in  old  Man,  with  a  square  beard  and  a  velvet  cap 
1637  The  lurkish  SlaTe.  Tho  Philosopher,  with  tbe 
hour-gla^. 


The  groat  Jewish  Bride.  The  little  Jewish  Bride.  1639 
Two  Portraits  of  old  Women.  A  young, Woman  reading. 
1634.  An  old  Woman  with  a  book.  1634.  An  old  Wo- 
man in  an  Oriental  dress.  1631.  Eambrnndt's  Mother. 
1631.  Eambraiidt's  Wife.  An  old  Woman  sleeping.  An 
old  Womiw  with  Spectacles, 

REJISDYKE.  a  Dutch  painter  and  engraver, 
of  whom  little  is  known.  He  visited  England, 
and  was  much  employed  by  Br.  William  Hunter, 
in  drawing  and  engraving  subjects  of  natural  his- 
tory and  anatomy.  In  conjunction  with  his  son, 
he  published  a  volume  of  plates  in  1778,  etched 
from  yarioua  works  in  the  British  Museum. 

EBMSHARD,  Osarles,  a  German  engrayer. 
horn  at  Augsburg,  according  to  Zani,  in  1678,  and 
died  in  1755.  He  executed  a  few  plates,  and  cop- 
ied some  prints  of  other  masters,  generally  marked 
with  his  initials,  0.  R. 

EENANTO,  J.,  an  engraver  of  little  note,  men- 
tioned by  Strutt  as  the  artist  of  a  wooden  cut  of 
the  Wise  Men's  Offering,  indifferently  executed. 

EENARD,  J.,  a  French  engraver,  who  flourished 
at  Paris  about  1710.  He  executed  a  part  of  the 
plates  for  the  eolleetion  of  views  of  the  palace  and 
gardens  at  Versailles. 

RENARD,  Simon  de  St.  Abds^,  a  French 
painter  and  engraver,  born  at  Paris  in  1614.  He 
studied  under  Louis  Bobnin,  and  painted  portraits 
with  considerable  success.  He  is  said  also  to  have 
engraved  quite  a  number  of  plates,  the  principal 
of  which  are  a  set  of  forty-sis  after  the  works 
of  Charles  le  Brun  in  the  gallery  of  Apollo  in  the 
Louvre.  He  died  at  Paris  in  1677-  Dumesnil 
doubts  whether  he  engraved  the  plates  after  le 
Brun,  as  they  were  not  published  till  1695, eighteen 
years  after  his  death  ;  he  supposes  that  they  were 
executed  by  an  engraver  of  the  same  name,  proba- 
bly his  son. 

RENAED,  Jean  AoGus'nti,  a  French  architect, 
horn  at  Paris  in  1744.  He  first  studied  painting 
iKider  Hallfi,  but  subsequently  devoted  himself  to 
architecture,  and  acquired  a  knowledge  of  that  art 
under  tho  professor  le  Roi,  In  1773  he  gained  thf 
grand  priii,  and  visited  Rome  with  ttie  royal  pen- 
sion. While  busily  occupied  in  designing  the  an- 
tique monuments  of  that  city,  he  frequently  en- 
countered the  Abbe  de  St.  Non,  who  engaged  him 
as  a  coadjutor  in  his  famous  Voyage  pilinreaque 
d'  Ilalie,  for  which  Renard  made  o-number  of  ex- 
cellent designs.  On  returning  to  Paris  in  1734. 
he  was  appointed  Inspector  of  the  Royal  Build- 
ings, and  the  following  year  Inspector  of  the  Quar- 
ries. In  1792  he  was  chosen  a  Royal  Academi- 
cian, tinder  the  rule  of  Napoleon  he  held  several 
appointments  from  government.  Amonghis  prin- 
cipal works  were  tho  grand  stables  erected  b^  or- 
der of  Louis  XVI.  at  Sevres  and  St.  Germain  en 
Laie,  Hia  chief  talent  was  in  decoration,  evinced 
in  the  Hotel  d'Oraay  the  Hotel  de  Beiif^ent  fit  . 
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EENESSE,  0.  A.,  a  Dutch  designer  and  engrav- 
er, of  whom  nothing  is  kDOWn,  except  hy  a  few 
etohiogs  which  boar  so  strong  a  resemhlance  to 
those  of  Rembrandt,  that  they  might  easily  be 
mistaken  for  the  works  of  that  master,  were  it  not 
for  the  signature,  fiartsch  has  admitted  one  into 
hia  Gatalogne  (torn.  ii.  p.  104.,  No.  18.)  Na- 
gler  describes  six  etchings  by  hira ;  Brulliot  says 
ttiere  are  eleven  known;  and  that  only  one  bears 
his  monogram,  composed  of  the  initials  0.  A. 
E.,  which  he  supposes  to  be  Ihe  artist's  portrait, 
as  it  represents  a  man  seated  at  a  table  hold- 
ing a  burin  in  his  hand;  they  are  dated  from 
1649  to  1661 ;  moat  of  the  prints  are  marked  with 
his,monogram,  accompanied  by  eneese.  The  Dutch 
writers  mention  a  J,  Renesse,  and  an  A.  C.  Ee- 
nesse,  who  painted  I  sc  pes  d  p  ece 
following  are  the  pri  d  bet  b  N 
,  A  talf-lengtli  figate  w  h 

mDnogrom.     A  Clergym  oaks 

£d,,  eignod  Renesse.  if       gt  uug 

Mao.    Full-face  Pottra  M  g 

esoaping  from  under  hi  g  AS 

Ciirist  bearing  tia  Oroas  g  M 

banks  and  a  crowd  of  P 


(K.^-Ol! 
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Samuel  Reni, 

his  son  for  the  sam    p     m 
an  early  and  decided  pass 

him  in  the  school  of  D  m    C  wn       n   m  a 

such  rapid  progress  that  his  instructor,  after  sli^h  t 
\y  retouching  his  pictures^  sold  them  for  his  own. 
Upon  attwning  his  twentieth  year,  the  great  rep- 
utetion  of  the  Caracci  induced  him  to  enter  their 
academy,  and  bo  was  for  some  time  the  favorite  dis- 
dple  of  Lodovico,  He  had  already  given  proof 
of  uncommon  ability  in  several  works  for  the 
Palazzo  Bont^linoli,  when  some  of  the  worko  of 
Michael  Angelo  Caravaggio  were  brought  to  Bo- 
logna. The  novelty  of  the  style,  and  the  violent 
contrast  of  his  light  and  shadow,  astonished  and 
pleased  the  generality  of  people,  both  at  Rome  and 
Bologna,  and  Guido  was  induced  to  adopt  i6r  a 
time,  his  singular  principles.  The  applause  he- 
stowed  upon  the  false  style  of  Caravaggio,  was 
extremely  mortifying  to  the  Caracci.  Lodovico, 
familiar  with  the  graces  of  Oorreggio,  was,  dis- 
gusted with  the  praises  bestowed  on  productions 
divested  of  dignity  and  grandear,  whose  chief  at- 
tractions were  confined  to  a  striking,  but  un- 
natural contrast  of  light  and  shade.  In  a  confer- 
ence held  by  the  Caracci  on  this  subject,  at  which 
Guido  was.  present,  Annibale  proposed,  as  a  means 
of  bringing  the  new  style  into  disrepute,  to  adopt 
one  of  an  opposite  character.  "To  the  crude- 
ness  and  violence  of  his  tones,"  said  he,  '■  I  would 
oppose  tenderness  and  suavity.  Instead  of  dark- 
ness and  obscurity,  I  woidd  represent  my  figures 
in  the  open  day.  Par  from  avoiding  the  difB- 
culties  of  the  art  under  the  disguise  of  powerful 
shadows,  I  would  court  them  by  displaying  every 
part  in  the  clearest  light.  For  the  vulgar  nature 
which  Caravaggio  is  content  to  imitate,  I  would 
substitute  the  most  select  forma."  The  principles 
inculcated  by  Annibale,  made  a  profound  impres- 
sion on  the  mind  of  Qaido,  and  induced  him  to 
adapt  a  course  which  eventually  conducted  him  to 
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immortal  distinction.  He  soon  proceeded  to  put 
these  principles  into  practice,  but  he  had  no  sooner 
exhibited  some  specimens,  than  he  encountered  the 
violent  animosity  of  his  fellow  students ;  they  up- 
braided him  with  his  insolence  in  aspiring  to  sin 
gularity,  and  adopting  a  new  system,  and  even  Lodo- 
vico, who  had  heretofore  treated  him  with  marked 
kindness,  spoke  of  his  new  productions  with  harsh- 
ness and  severity,  and  at  length  dismissed  him 
from  his  academy.  From  a  pupil,  ho  thus  made 
Guidoarival,  and  in  order  to  humble  him,  bestowed 
his  favor  on  Gucrcino,  an  artist  of  quite  another 
taste.  By  some  critics  Guido  is  esteemed  the 
great  genius  of  the  Bolognese  school,  and  the  Ca- 
racci found  sufficient  reason  for  their  jealousy,  in 
his  uncommon  talents,  his  elevated  and  ambitious 
mind  that  aspired  to  something  great  and  original 
from  the  outset  of  his  career.  When  Guido  paint- 
d  hs  picture  of  St.  Benedetto  in  the  Desert,  for 
h  cloister  of  S.  Michele  in  Bosco,  where  were 
al  of  the  finest  works  of  Lodovico,  the  public, 
nished  at  the  dignity  and  beauty  of  his  pio- 
ur  declared  that  the  master  had  found  a  rival  in 
h  cholar  To  the  praise  of  that  eminent  artist, 
sa  d  that  notwithstandmg  his  previous  severe 
CO  duct  he  expressed  his  approval  of  Guido'a 
p       rmance 

Gudo  hid  not  yet  visited  Rome,  though  his 
w  ks  were  well  known  inJ  highly  esteemed  in 
h  capital  He  wis  mvited  thither  by  Giusep- 
Oesaii,  with  the  intention  of  producing  arival- 
h  p  between  him  and  Caravaggio.  Besides  his 
d  e  of  "ieemg  and  studying  the  works  of  Raf- 
e  and  other  great  masters  he  wished  to  visit 
Anmlnle  Caracci  then  engaged  in  decorating  the 
Farnesian  galleiy  whose  unkindness  he  had  for- 
gotten, and  whofe  great  talents  he  always  high- 
ly respected  Albino  his  fnend  and  follow  pupil, 
accompanied  him  His  fiist  production  at  Rome 
was  the  Martyrdom  of  St.  Cecilia,  for  the  church  of 
that  saint.  Sueh  was  the  infatuation  that  prevailed 
at  Rome  in  favor  of  the  works  of  Caravag^o,  that 
when  the  Cardinal  Borghese  gave  him  the  commis- 
sion to  paint  his  celebrated  picture  of  the  Crucifix- 
ion of  St.  Peter,  heespressly  stipulated  that  it  should 
be  painted  in  the  manner  of  that  master.  With- 
out departing  from  his  engagement,  Guido  ex- 
hibited in  the  composition  and  design  a  correctness, 
dignity  and  grandeur,  far  superior  to  Caravaggio. 
He  now  rose  rapidly  in  puhhc  estimation,  and  re- 
ceived such  flattering  encouragement  as  produced 
many  enemies,  the  most  furious  of  Whom  was  Car- 
avaggio, but  the  most  dangerous  was  Annibah 
Caracci,  who  blamed  Albano  for  bringing  him  tc 
Rome,  depreciated  his  talents,  and  put  Domeni- 
ehino  in  competition  with  him.  Even  Albano  be- 
came hia  bitter  enemy,  when  he  found  that  Guide 
was  esteemed  his  superior.  But  he  triumphed 
over  all  his  adversaries,  and  was  chosen  hy  Paul 
V.  to  decorate  the  private  chapel  of  the  palace  of 
Monte  Cavallo  with  histories  of  the  Virgin,  which 
materially  added  to  hia  reputation.  But  being 
disgusted  with  the  Cardinal  Spinola,  the  Pope's 
treasurer,  on  account  of  the  price  he  was  to  receive 
for  his  works,  he  returned  to  Bologna,  where  ht 
executed  his  famous  picture  of  the  Murder  of  the 
Innocents  for  the  church  of  S.  Domenico,  and  the 
Repentance  of  St.  Peter,  for  the  Oasa  Sampieri, 
one  of  his  most  esteemed  works.     These  distin- 

fuiahedperformancesincreaaedhisreputatjon.  The 
'ope  invited  him  back  to  Rome,  received  him  in 
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the  most  gracious  manner,  loaded  him  with  fa- 
vors, and  commissioned  him  to  decorate  the  chapel 
of  S.  Maria  Maggiore.  His  most  celebrated  works 
in  the  palaces  at  Rome  are^  his  fresco  of  the 
Aurora,  in  the  Palazzo  Eospigliosi,  which  has  been 
admirably  engraved  by  Raphael  Morghen;  his 
Fortune,  in  the  Campidogho  ;  the  Eajie  of  Helen, 
in  the  Spada  palace,  and  his  Magdalen,  in  the  Bai- 
berini  collection.  He  was  next  inyited  to  Naples 
to  decorate  the  chapel  of  S.  Gennaro.  He  had 
scarcely  commenced  operations  when  he  was  as- 
sailed by  that  desperate  band,  of  which  Bellisario 
and  Sp^noletto  were  the  head,  iteing  warned 
that  he  must  instantly  quit  Naples  or  prepare  for 
death,  he  lost  no  time  in  returning  to  Bologna, 
where  he  resided  during  the  remainder  of  his  life, 
receiving  so  many  commissions  from  all  parts  of 
Italy,  that  he  was  under  the  necessity  of  refusing 
many  ef  them. 

The  following  learned  and  admirable  critique  is 
extracted  from  Lanzi,  somewhat  condensed,  bat 
the  sense  strictly  preserved.  "The  words  of 
Annibala  Caracei  made  a  deep  impression  on  the 
mind  of  Quido,  nor  was  it  long  before  he  applied 
himself  to  the  style  thus  indicated.  Sweetness 
was  his  object ;  he  sought  it  equally  in  design,  in 
the  touch  of  his  pencil,  and  in  his  coloring ;  from 
that  time  he  began  to  use  white  lead,  a  color 
avoided  by  Lodovioo,  and  nt  the  same  time  pro- 
dieted  the  durability  of  his  tints,  such  as  they 
have  proved.  His  iellow  pupils  were  indignant  at 
his  presuming  to  depart  from  the  method  of  the  Oa- 
rsod,  and  returning  to  the  feeble,  undecided  manner 
of  the  past  century.  He  did  not  pretend  to  be  in- 
different to  their  remarks  or  advice ;  he  still  pre- 
served that  strength  of  style  so  much  wmed,  at 
by  his  school,  while  he  softened  it  with  more  than 
its  usual  delicacji  and  by  degrees  proceeding  in 
the  same  direction,  he  attained  in  a  few  years,  to 
that  degree  of  delicacy  he  had  proposed.  For  this 
reason,  I  have  observed  at  Bologna,  mora  than 
elsewhere,  his  first  manner  distinguished  from 
his  second,  and  it  is  made  a  question  which  of  the 
two  is  preferable ;  nor  do  all  agree  with  Malvasia, 
who  pronounced  the  former  the  most  pleasing,  and 
the  latter  the  most  studied. 

In  these  variations,  however,  he  never  lost 
sight  of  that  esquisito  ease  which  so  much  at- 
tracts ns  in  his  works.  He  was  more  particularly 
attentive  to  the  correct  form  of  beauty,  especially 
in  his  youthful  heads.  Here,  in  the  opinion  of 
Mengs,  he  surpasses  all  others,  and,  according  to 
Passeri's  ejtpression,  'he  dreiv  faces  of  Paradise.' 
Eome  more  richly  abonnds  in  them  than  Bologna 
itself.  The  Fortune  in  the  Capitol,  the  Aurora  in 
the  Rospigliosi,  the  Helen  in  the  Spada,  the  Her- 
odias  in  the  Corsini,  the  Magdalen  in  the  Barbe- 
rini,  with  other  subjects  in  the  possession  of  sev- 
eral princes,  are  regarded  as  the  wonders  of  Guido's 
art.  This  power  of  beauty  was,  in  the  words  of 
Albano,  his  most  bitter  and  constant  rival,  '  the 
gift  of  nature,'  though  the  whole  was  the  result  of 
his  own  intense  study  of  natural  beauty,  of  Rirf- 
faelle,  and  the  ancient  medals,  cameos,  and  statues. 
He  declared  that  the  Medicean  Venus,  and  the 
Niobe,  were  his  most  favorite  models ;  and  it  is 
seldom  we  do  not  recognize  in  his  paintings  either 
Niobe  herself,  or  one  of  her  children,  though  di- 
versified in  a  variety  of  manners,  with  such  ex- 
quiate  grace,  as  in  no  way  to  appear  borrowed. 
In  the  same  way  did  Guido  derive  advantage  from 
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Eaffaelle,  Oorreggio,  Parmiggiano,  and  from  his 
beloved  Paul  Veronese,  from  all  whom  he  selected 
innumerable  beauties,  but  with  such  happv  free- 
dom of  hand,  as  to  excite  the  envy  of  the  Caracei. 
And  in  truth,  this  artist  aimed  less  at  copying 
beautiful  countenances,  than  at  forming  for  him- 
self a  certain  general  and  abstract  idea  of  beauty, 
OS  we  know  was  done  by  the  Greeks,  and  this  he 
modulated  and  animated  in  his  own  style.  When 
interrogated  hj  one  of  his  pupils,  in  ivhal  pari  of 
fteaven,  tn  what  mould,  he  found  these  wondrous 
features,  which  he  only  drew,  he  pointed  to  the 
costs  of  the  antiques,  just  alluded  to,  adding,  'you 
too  may  gather  from  snch  examples,  beauties  sim- 
ilar to  those  in  my  pictures,  if  your  skill  be  eqoa! 
to  the  task.'  He  took,  moreover,  for  the  model 
of  one  of  his  Magdalens,  the  vulgar  head  of  a  color 
grinder,  but  under  his  hand,  every  defect  disap- 
peared, each  part  became  graceful,  and  the  whole 
a  miracle  of  art.  Thus  too,  in  his  naked  figures, 
he  reduced  them,  whatever  they  were,  to  perfect 
form,  more  especially  in  the  hands  and  feet,  in 
which  he  is  singnlar ;  and  the  same  in  his  dra- 
peries, which  he  often  drew  from  the  prints  of  A\. 
bert  Durer,  enriching  them,  freed  from  their  dry- 
ness, with  those  flowing  folds,  or  that  grandeur  of 
disposition  best  adapted  to  the  subject.  To  por- 
traits themselves,  whilehe  preserved  the  forms  and 
age  of  the  originals,  he  gave  a  certiun  air  -of 
novelty  and  grace,  such  as  we  see  in  that  of  Sixtns 
v.,  in  the  Galli  palace  at  Osimo,  orthatwonderftil 
one  of  Cardinal  Spada,  in  the  possession  of  some 
of  his  descendants  at  Rome.  There  is  no  one  action, 
position,  or  expression,  at  all  injurious  to  his  fig 
ures ;  the  passion,  grief,  terror,  sorrow,  are  all 
combined  with  the  expression  of  beauty ;  he  turns 
them  every  way  as  he  lists;  he  changes  fhem  into 
every  attitude,  always  equally  pleasing,  and  every 
one  equally  entitled  to  the  eulogy  given  him  of 
displaying  in  every  action  and  every  step,  the  beau- 
ty which  secretly  animates  it. 

What  most  surprises  us  is  the  variety  which  he 
infuses  into  this  beauty,  resulting  no  less  from  the 
r7chne&<;  of  his  imagination,  than  from  his  studies. 
Still  continuing  to  design  in  the  academy  up  to 
the  close  of  his  career,  he  practised  his  invention 
how  best  to  vary  his  idea  of  the  beautiful,  so  as  to 
free  it  from  all  monotony  and  satiety.  He  was 
fond  of  depicting  his  countenances  with  upraised 
looks,  and  used  to  say  that  he  had  on  hundred 
different  modes  of  thus  representing  them.  Hff 
displayed  equal  varieties  ta  his  draperies,  though 
invariably  preferring  to  draw  the  folds  ample,  easy 
and  natural,  and  with  a  clear  meaning  as  to  th. 
ori^n,  prc^eas,  and  disposition,  nor  did  he  throw 
less  diversity  into  the  ornaments  of  his  youthful 
heads,  disposing  the  tresses,  whether  loose,  bound, 
or  left  in  artful  confusion,  always  difierently,  and 
sometimes  casting  over  them  aveil,fillet,  or  turban, 
so  as  to  produce  some  fresh  display  of  grace;  nor 
were  his  heads  of  old  men  inferior  in  this  respect, 
displaying  the  inequality  of  the  skin,  the  flow  of  the 
beard,  with  the  hair  turned  up  as  we  see'on  every 
side,  and  animating  the  features  with  a  fow  bold, 
decided  touches,  and  few  lights,  so  as  to  give 
great  effect  at  a  distance,  altogether  with  a  surpri- 
sing degree  of  nature,  specimens  of  which  are  to 
be  seen  in  the  Pitti  Palace,  the  Earberini  and  Alba- 
no galleries;  and  yet  these  are  among  the  least 
rare  of  this  artist's  productions.  He  bestowed  si 
ilar  attention  to  varying:  his  flesly'"  ^  " "  "       ' 
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These  commendations  will  only  apply  to  the 
l)est  works  of  Guido.  His  exalted  faouUiee  were 
rlegfMled  by  n  fatal  passion  for  gaming,  which, 
though  his  gains  were  great,  kept  him  in  continual 
indigence.  Towards  the  close  of  his  life,  to  grati- 
fy his  passion,  atid  to  supply  bis  necessities,  he  sent 
into  the  world  numerous  works,  executed  with 
such  negligence  and  haste,  as  to  he  totally  unwor- 
thy of  his  reputation,  and'  he  even  slightly  re- 
touclied  the  pictures  of  his  pupils  and  sold  them 
ns  his  own.  This  gave  his  enemies  an  opportunity 
to  depreciate  his  merits,  which  they  did  not  fail  to 
employ,  accusing  him  of  being  deficient  in  inven- 
tion, incorrect  in  design  and  perspective,  dispro- 
portionate in  his  flgiires,  and  mannered  in  his  stylo, 
the  latter  accusation  being  strenuously  insisted 
upon  by  the  implacable  Albano.  Occasionally 
such  were  Ms  necessities,  that  he  sent  his  pictures 
to  sale  before  their  comriletion.  Yet,  says  Lanzi, 
-these  pictures  are  not  escluded  from  royal  cabinets; 
that  of  Turin  possesses  one  of  Marsyas,  a  finely 
finished  figure,  before  which  is  seen  standing  little 
more  than  the  sketch  of  an  Apollo,  Therefore 
to  form  »  foir  estimate  of  his  powers,  we  aj'e  to 
judge  by  his  best  works,  such  as  the  Crucifixion 
of  St.  Peter  at  Rome,  the  Miracle  of  the  Manna 
at  Ravenna,  the  Conception  at  Forli,  the  Murder 
of  the  Innocents,  and  St.  Peter  and  St.  Paul,  at 
Bologna,  the  Purification  at  Modena,  and  the  As- 
sumption at  .Genoa,  placed  directly  opposite  the 
St.  Ignatius  of  Rubens,  by  which  contrast  it  does 
not  suffer  in  the  least,  together  with  many  other 
grand  works  at  Rome,  Bologna,  and  other  places. 

(Some  writers  attribute  to  Guido  two  manners, 
and  others  three,  at  different  periods ;  the  first 
comprises  those  pictures  which  resemble  the  m.an- 
ner  of  the  Caracci,  and  particularly  that  of  Oara- 
vaggio,  marked  by  deep  shades,  narrow  and  power- 
ful lights  and  strong  coloring ;  in  short,  an  effort 
after  great  effect,  distinguished  his  works  at  this 
period.  The  second  manner  is  completely  oppo- 
site to  the  first,  and  has  already  been  fully  de- 
scribed ;  the  third  commences  soon  after  his  re- 
turu  from  Naples  to  Bologna,  when  he  began  to 
work  more  for  profit  than  for  fame.  It  is  distin- 
guished by  a  general  carelessness  in  design  and 
execution,  with  a  greenish  gray  coloring,  altogether 
mannered. 

Guido  is  generally  regarded  as  the  most  dis- 
tinguished disciple  of  the  school  of  the  Caracci, 
with  the  exception  of  Domenichino,  and  some  even' 
give  him  the  preftrenoe.  The  Italians  say  of  him 
that "  grace  and  beauty  dwelt  upon  his  pencil  to  ani- 
mate his  ^ures."  The  distinguishing  character- 
istics of  his  style  are  elegance  and  grace,  a  singular 
facility  of  execution,  a  free  but  delicate  pencil,  an  ex- 
quisite touch,  and  great  suavity  and  harmony  of 
colorii^.  He  partionlarly  excelled  in  tender,  pa- 
thetic, and  devout  subjects,  in  which  he  could  man- 
ifest the  sweetness  and  delicacy  of  his  thoughts. 
In  one  of  his  letters  to  a  friend,  he  expressed  a 
wish  ''  that  he  had  had  the  wings  of  an  angel,  to 
have  ascended  into  paradise,  and  there  to  have  be- 
held the  formsof  the  beati.fiwJ  spirits,  fhat  ho  might 
"anve  copied  them  into  his  pictures."  He  poss 
Bssed  an  extraordinary  faculty  of  being  able  to  ox 
press  gi'ief,  sadness  or  terror,  without  detriment 
to  the  beauty  of  his  heads.  His  Madonnas  md 
Magdalens  are  distinguished  by  a  noble  simplicity 
peculiar  to  himself.  The  heads  of  his  figures  are 
acNunfed  not  inferior  to  those  of  Kafl'adle  for  cor 
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rectnesa  of  design  or  engaging  propriety  of  expres- 
sion. De  Piles  says  that  "  the  great  merit  of  Guido 
consisted  in  that  moving  and  persuasive  beauty 
which  did  not  proceed  so  much  from  regularity  of 
features,  as  from  a  lovely  air  he  gave  to  the  mouth, 
with  a  peculiar  modesty,  which  he  had  the  art  to 

Elace  in  the  eye."  Guido  instructed  many  pupils; 
e  taught  at  Rome,  and  at  Bologna,  he  opened  a 
school,  whidi,  according  to  Orespi,  was  frequented 
by  more  than  two  hundred  pupils.  Even  his  ri- 
vals took  advantage  of  it,  as  Domenichino,  Albano, 
and  Lanfraneo,  along  with  their  best  disciples, 
and  Lanzi  says  it  is  an  indisputable  ikct,  that  they 
derived  from  him  that  degree  of  delicacy  in  which 
they  sometimes  surpass  the  Caracci. 

The  works  of  Guido  are  numerous,  and  aro  to  be 
found  in  all  the  principal  collections  in  Italy,  and 
throughout  Europe ;  there  are  several  in  the  Eng- 
lish National  gallery,  but  some  of  them  are  of 
doubtful  authenticity,  or  if  genuine,  aro  among  his 
poorest  works.  Ho  was  fond  of  amusing  himself 
with  the  point,  and  we  have  a  considerable  num- 
ber of  his  charming  etchings,  executed  with  great 
freedom  and  boldness,  in  the  style  of  a  perfect 
roaster.  They  exhibit  the  same  ijeautiful  expres- 
sion in  the  heads  and  correctness  in  the  extremi- 
ties, which  are  so  much  admired,  in  his  pictures. 
Simone  Cantarini,  called  II  Pesareso,  imitated  the 
etchings  of  Guido  with  such  precision,  as  to  mis- 
lead the  inexperienced.  Bartsch  describes  sixty- 
eight  prints  by  him,  marked  with  his  monogram, 
or  simply  with  his  initials,  G.  R.  He  also  modeled 
in  clay,  and  is  said  to  have  executed  several  statues. 
Among  those  pupils  who  adhered  most  closely  tfl 
his  style,  were  Francesco  Gessi,  Giacomo  Semenza, 
Guido  Cagnacd,  Simone  Cantarini,  Pietrd  Ricohi, 
Andrea  Sirani,  and  Gio.  Rattlsla  Bolognini.  tie 
died  at  Bologna  in  1642. 

RENOU,  AnToiNE,  a  French  painter,  born  at 
Paris  in  1731.  He  studied  successively  under 
Pierre  and  Vien,  and  gained  the  second  prize  in 
painting-  About  1760,  he  was  invited  to  the  court 
of  Stanislaus,  king  of  Poland,  where  he  was  ap- 
pointed painter  to  the  court,  and  also  exercised  his 
talents  in  the  hbtrionic  and  poetic  arts.  At  the 
death  of  his  patron,  he  returned  to  Paris  about 
I76G,  where  he  gained  considerable  distinction  for 
his  picture  of  Christ  disputing  with  the  Doctors, 
exhibited  in  that  year.  In  1781,  he  was  admitted 
into  the  Academy,  upon  the  execution  of  his  picture 
of  Aurora,  in  the  Apolio  gallery  of  the  Louvre, 
Among  his  other  productions  at  Paris,  were  sever- 
al well-arranged  compositions,  representing  Agrip- 
pina  with  the  ashes  of  Germnnicus  ;  the  Annun- 
dation,  in  the  church  of  S.  Germain  en  Laie ;  and 
a  vault  in  the  Hotel  des  Monnaies,  or  Mint.  Re- 
nou  wrote  a  tragedy  entitled  Tereus  and  Philomela, 
and  translated  Tasso's  Genisalemine  Liberata,  into 
French,     Be  died  in  1806, 

RENOU,  LooisA,  a  French  lady,  was  bom  at 
Paris  in  1754.  She  engraved  several  plates  after 
the  modem  artists  of  her  own  country,  among 
which  isone  of  Alexander  and  his  Physician,  n/ifer 
Cohn  de  Vermoni. 

RENTER,  Bart.  Mr.  Sirutt  attribntes  to  this 
artist  a  correct  and  spirited  etching  of  Christ  shown 
to  the  Jews  by  Pontius  Pilat<^  inscribed  Barlt. 
RenUr  pictor  figur.  MonacMi,  1612.  There  is 
1  pnnt  of  the  same  date,  and  nearly  the  same  in- 
scn]  tion  described  among  the  works  of  Bartho 
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RENZI,  Cesare,  a  reputable  Italian  painter, 
was  a  native  of  3.  Ginesio,  in  tte  Pioenum,  and 
ftourished  about  the  middle  of  the  17tli  century. 
Lunzi  says  he  studied  under  Gaido,  and  booame  a 
respectable  pupil  of  that  nuster.  Among  other 
worlts,  he  executed  a  picture  of  St.  Tommoso,  at 
the  church  of  that  saint  in  his  native  town. 

RESANI,  Arcanqblo,  a  painter  born  at  Kome 
in  1670.  He  studied  under  Gio.  Battista  Bon- 
cuoro,  and  chiefly  escelled  in  painting  animals  and 
luintinga,  decorated  with  lai^  and  small  figures, 
in  which,  according  to  Lanzi,  he  had  equal  taste. 
His  works  were  highly  esteemed  at  Siena,  Bolog- 
na, and  Venice.  His  portrait  is  in  the  Medicean 
gallery  at  Florence,  accompanied  with  ft  represen- 
tation of  still-life,  in  which  he  excelled.  Resani 
died  about  1740. 

RBSCHI,  Pandolpo.  This  painter  was  born 
at  Dantzic,  in  Germany,  in  1643.  He  wont  to 
Italy  while  young,  entered  the  school  of  Jaeopo 
Borgc^one,  and  attained  great  distinction  by  his 
battle-pieces  in  the  style  of  that  master.  He  also 
painted  landscapes  in  the  style  of  Salvator  Eosa, 
and  excelled  in  architectural  subjects.  Lanzi  men- 
tions a  picture  by  him  of  surprising  merit,  with  a 
\iow  of  the  Pitti  palace,  decorated  with  figures  in 
a  spirited  style ;  and  there  are  several  of  his  works 
in  the  Florentine  collections. 

HESTOUT,  Jeab,  a  French  painter,  horn  at 
Eonen  in  1692.  He  studied  at  Paris  under  his 
uncle  Jouvenet,  whose  style  he  followed  with  con- 
siderable success,  and  approached  nearer  to  the  mer- 
it of  that  master  than  any  of  the  other  artists  of 
the  time.  He  wrought  with  great  facility,  but  with 
littlo  trne  excellence;  and  his  works  are  condemn- 
ed even  by  French  authority,  as  marking  a  most 
deplorable  decadence  of  art  in  the  French  school. 
In  1720,  he  was  chosen  ft  member  of  the  Academy, 
for  his  picture  of  Arethusa  flying  into  the  arms  of 
Diana  to  escape  from  Alphens.  He  passed  through 
all  the  degrees  of  distinction  in  the  Academy  of 
Painting,  until  he  was  honored  with  the  office  of 
Chancellor.  Among  his  principal  works  at  Paris 
are,  tiie  Death  of  Ananias,  and  the  Pool  of  Bethesda, 
in  the  church  of  S.  Martin  dea  Champs ;  and  the 
ceiling  of  the  Library  of  St,  GeneTieve.  Restout 
died  at  Paris  in  1768. 

ItETZSCH.  FaiEDRicH  August  Moritz,  a  Ger- 
man pMuter  of  the  present  century,  was  bom  at 
Dresden  in  1779.  Naturally  of  a  roving  and 
imaKii^ti'^  disposition,  he  spent  his  earlier  years 
:-a  the  amusement  of  hunting  and  the  contempla- 
tion of  nature.  About  the  age  of  twenty,  how- 
ever, he  entered  the  Dresden  academy,  and  ao- 
qiiired  a  knowledge  of  the  art.  He  gained  consid- 
erable di^inction  by  his  pictures  illastrating  the 
works  of  Goethe,  Schiller,  and  Shakspeare,  whose 
wild  and  luxuriant  fancies  were  well  adapted  to 
his  peculiar  inclination.  It  is  uncertain  whether 
he  is  Etfil  living.  His  principal  works  have  been 
engraved ;  among  them  are  the  following ; 

Sketches  lllnstrativs  of  Goefte's  Faust  Illustriifions 
ot  Botaier'a  tight  with  the  Dragon  ;  Fralolin.  or  Walk  to 
the  Forge,  Song  of  the  Ball,  Pegasuain  the  Yoke.  Ditto 
tnEiirger's  Ballade.  Outlines  illustrative  of  Shakspeore's 
Maolieth,  Haiolet,  Komeo  and  Juliet,  Iisor,  Tempest, 
Othello,  Merry  Wives.  Vnrious  Panoies  and  Truths. 
Faust  ani  Margaret.    The  Goljlet,  the  CUesB-plajers,  Ac. 


r  REUV. 

RIVELBY,  William,  an  English  architect 
who  flourished  in  the  latter  part  of  the  18th  cen 

§ry,  and  studied  under  Sir  "William  Chambers, 
e  accompanied  Mr.  Stuart  to  Greece,  and  com- 
pleted the  great  work  commenced  by  that  emin- 
ent artist  upon  the  Athenian  Antiquities,  which  he 
published  in  folio.  Among  the  principal  struc- 
tures of  EeTeley,  are  the  church  of  All  Saints  at 
Southampton,     He  died  in  17B9. 

REUVBN,  Peteh,  a  Dutch  punter,  horn  at 
Lcyden  in  1650.  He  studied  at  Antwerp,  under 
Jacob  Jordaens,  hat  afterwards  returned  to  Hol- 
land, and  was  much  employed  in  decorating  the 
halls  of  public  and  private  edifices  with  historical 
and  allegorical  subjects.  His  pictures  werodistin- 
guished  for  fertility  of  invention,  freedom  of  pen- 
cilling, facility  of  execution,  and  a  brilliancy  of 
coloring  equal  to  the  best  productions  of  the 
Flemish  school.  Among  the  principal,  were  the 
triumphal  arches  of  the  reception  of  William  HI., 
at  the  Hngue ;  several  pictures  in  the  finest  apart- 
ments of  the  palace  at  Loo ;  and  an  admirable 
composition  in  a  ceiling  of  the  mansion  of  M.  de  la 
Court  Vandervoort,     Reuven  died  in  1718. 

EEVILLO,  Gro.  Battlsta,  called  I  l  Must  Ac- 
cm,  a  reputable  Genoese  painter,  was  born  in  1672. 
He  studied  under  Antonio  Haffner,  and  formed  a 
close  friendship  with  PVancesco  Costa,  According 
to  Eatti,  they  wrought  in  concert  for  nearly  twen- 
ty years,  and  executed  the  landscape,  architecture, 
ornaments,and  other  accessories  in  the  backgrounds 
of  the  works  of  various  historical  painters.  Lanzi 
says  they  are  both  equally  commended  for  their 
knowledge  of  perspective,  their  grace,  hrillianoj', 
and  harmony  of  tints ;  but  Eeveilo  surpassed  his 
companion  in  the  emb^lishment  of  fl.owei«.  Their 
master-piece  is  said  to  be  at  Pegli,  in  the  Palazzo 
Grillo,  the  decorations  of  a  saloon  and  several 
chambers.  Besides  their  works  in  concert,  they 
also  conducted  many  separately,  "  being  considered 
the  Oolonna  and  Mitelli  of  ttieir  country."  Revel- 
lo  died  in  1732. 

RBVERDINO,  Cbsahe,  an  Italian  engraver, 
concerning  whom  there  is  considerable  doubt.  Za- 
ni  says  he  wrought  from  1531  te  1554 ;  Bartsch 
mentions  a  print  by  him  dated  1531,  and  Bryan 
another  dated  1602.  Bartsch  describes  thirty- 
nine  of  his  prints,  and  Nagler  eleven  more,  execu- 
ted in  a  very  neat  style,  closely  resembling  that 
of  jEneas  Vico,  with  figures  poorly  drawn.  Lc 
Comte  says  he  engraved  several  obscene  subjects, 
which  have  probably  been  destroyed.  The  fol- 
lowing are  among  his  principal  plates 
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Moses  airiking  the  Rook  W  ff 

small  Frieze,  representing     B  m 

ed  mth  his  name.  1564.  us 

Arms  of  iEaera:  marked  m 

1602. 

RBVBTT,  NicHOL  g  F 

architect  and  designe     w 
of  Suffolk,  in  1721.    I  w  h  S 

visited  Rome  in  1750  di  d     es  g 

Cav.  Beneflali.    The  tw     rt 
tinned  thrar  travels  to  A  h        S         a,  S        ca 
and  the  isles  of  the  Archipelago.    On  returning  to 
England,  they  commenced  their  valuabIe«voVk- 
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Lhe  Athenian  Antiquities,  of  which  tho  last  Tolumo 
appeared  jq  1794.  The  whole  contains  281  plates. 
In  1766,  Eevett  started  on  a  second  expedition  to 
Asia  Minoi',  at  the  expense  of  the  Dilettanti  So- 
ciety, in  company  with  Dr.  Chandler  of  Oxford, 
and  Mr,  Pars  tho  designer  and  painter.  After  an 
absence  of  three  years,  the  party  returned  to  Eng- 
land with  ample  materials;  and  the  publication 
of  the  Ionian  Antiquities  in  two  volumes,  gave  the 
public  tan^ble  evidence  of  their  industry  and  skill. 
Besides  his  a^lmirahle  drawings  for  the  ahoye  men- 
tioned works,  Eevett  designed  many  edifices  in 
England,  among  which  is  a  church  in  the  Grecian 
style  at  Ayot  St.  Lawrence,  in  the  county  of  Hertz. 
He  died  at  London,  in  1804,  aged  83. 

REVOILPiebrbHenki,  a  distinguished  Prenoh 
painter  of  the  present  century,  was  bom  at  Lyons 
in  1776.  He  early  manifested  a  strong  inclina- 
tion for  art,  and  was  pfaoed  in  the  school  of  Da- 
vid, who  was  greatly  pleased  with  his  natural  tal- 
ents. The  first  work  by  Revoil  that  attracted 
public  attention,  was  his  grand  aliegoriisii  compo- 
sition, of  the  city  of  Lyons  raised  from  its  ruins 
by  Gen.  Bonaparte.  lie  was  afterwards  commis- 
sioned to  paint  several  sacred  subjects  iu  the  church 
of  S.  Nizier  at  Lyons,  and  in  1809  was  chosen  pro- 
fessor of  the  School  of  Design  in  that  city.  In 
1814,  ho  exhibited  two  excellent  picture  aC  the 
Louvre;  in  1817  his  simple  and  gracofol  picture 
of  the  Convalescence  of  Ohev.  Rajard,  afterwards 
placed  in  the  Luxembourg.  His  picture  of  Henry 
IV".  playing  with  his  children,  drew  a  prize  of 
3000  francs,  and  was  purchased  by  tho  Duke  do 
Berri.  In  1822,  Revoil  was  chosen  painter  to  the 
Dauphin  and  the  Duchess  do  Berri ;  but  the  au' 
thorities  of  Lyons  demanded  the  fulfilment  of  hia 
duties  as  professor  at  the  School  of  Design  in  that 
city,  and  he  therefore  returned  thither.  At  the 
Kevolation  of  1830,  he  retired  from  Lyons  for 
about  three  years,  and  executed  his  admired  pic- 
tures of  Charles  V.  at  the  Abbey  of  St.  Juste,  and 
Palamedo  de  Porbin  giving  Provence  to  Louis  XI. 
These  were  sent  to  Paris,  and  met  with  such  ad- 
miration, that  Revoil  returned  thither,  and  settled 
with  an  aged  uncle,  who  had  aided  him  in  his 
youth.  His  success  was  proportioned  to  his  ex- 
pwtatlons.  and  the  court  purchased  some  of  his 
pictures  for  the  palace  at  Versailles.  Besides  those 
Hlready  mentioned,  he  executed  among  others,  a 
picture  of  Joan  of  Arc  imprisoned  at  Roaen.  pur- 
chased by  the  Count  d'Artois;  and  Philip  Augus- 
tus taking  theOriflamme  at  St.  Denis,  before  hia 
departure  for  tho  Holy  Land.  He  died  in  1842. 
His  subjects  were  principally  taken  from  the  his- 
tory of  the  Middle  Ages,  particularly  of  the  days 
of  chivalry.  Revoil  was  a  member  of  the  Legion 
of  Honor,  and  Correspondent  of  the  Academy  of 
Fine  Arts, 

RET,  Antonio  obl,  an  excellent  Spanish  ar- 
chitect, who  flourished  about  1600,  and  studied 
under  Giovannf  de  Herrera.  He  was  cniplojed 
to  erect  the  college  of  Corpus  Christi  at  Valencia, 
which  is  well  proportioned,  with  a  fine  cupola.  It 
has  a  court,  ornamented  with  eighty-six  columns, 
and  a  magnificent  staircase. 

RIYN,  John  db,  a  distinguished  Flemish  paint- 
er, was  bom  at  Dunkirk  in  1610.  He  visited 
Antwerp  while  young,  and  entered  the  school  of 
Vandyek.  where  he  made  such  rapid  progress  that 
^he  latter  invited  him  to  accompany  him  to  Eng- 
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land.  He  continued  to  assist  Vandyck  in  his  nu- 
merous works,  until  the  death  of  that  illustrious 
painter,  in  1641,  when  he  returned  to  Flanders, 
settled  at  Dunkirk,  and  received  many  commis- 
sions for  portraits  and  historical  works.  His  pic- 
tures are  entirely  in  thestyle  of  Vandyck,  exhibiting 
the  same  correctness  of  design,  purity  and  delicacy 
of  coloring,  freedom  and  spirit  of  pencilling;  dis- 
tinguished for  ingenious  composition,  masterly  and 
effective  lights  and  shadows.  Doubtless  many  of 
the  works  and  much  of  the  reputation  of  Reyn  are 
assigned  to  his  great  exemplar.  Besides  numer- 
ous admirable  portraits  in  private  collections,  little 
inferior  to  those  of  Vandyck,  there  are  by  him  in 
the  church  of  8.  Eloi  at  Dunkirk,  tho  Death  of 
the  Pour  Royal  Martyrs;  in  the  church  of  the 
English  convent,  the  Baptism  of  Totiia;  and  the 
principal  altar-piece  in  the  parochial  church  of  8. 
Martin,  at  Bergues  St.Vinox,  near  Dunkirk,  re- 
presenting Herodias  bringing  the  Head  of  St.  John 
to  Herod.    Reyn  died  in  1678. 

REYNA,  Phancisco  db.  a  Spanish  painter, 
was  born  at  Serille  about  16S5.  lie  studied  in 
the  school  of  Francisco  de  Herrera  the  elder,  where 
he  made  rapid  progress,  and  exhibited  a  high  de- 
gree of  talent  in  a  picture  of  the  Blessed  Spirits, 
for  the  church  of  All  Saints ;  but  he  died  in  the 
flower  of  his  age,  in  1659,  greatly  regretted  by  the 
friends  of  art. 

REYNOLDS,  Sir  JoaiinA,  an  eminent  English 
painter,  was  horn  at  Plympton,  in  Devonshire,  in 
1723,  He  was  the  son  of  tho  Rev.  Samuel  Rey- 
nolds, the  teacher  of  the  grammar  school  in  that 
town,  and  was  intended  for  the  medical  profession ; 
hut,  as  he  manifested  a  strong  inclination  for  art, 
and  executed  several  excellent  likenesses,  his  father 
was  induced  to  send  him  to  London  for  superior 
instruction  than  he  could  obtain  in  the  country. 
Accordingly,  at  the  age  of  seventeen,  Rej'nolds 
commenced  studying  under  Hudson,  and  made 
such  rapid  improvement  in  the  course  of  two 
years,  that  his  instructor  gradually  became  jealous 
of  his  excellence,  and  finally  rendered  his  situa- 
tion so  unpleasant  that  he  returned  to  Devonshire 
in  1743.  During  a  residence  of  three  years  in  his 
native  county,  he  practised  portrwt  painting  with 
reputation,  and  then  settled  at  Plymouth  Dock, 
where  he  was  greatly  encouraged,  particularly  by 
Lord  Mount  Edgecumbe,  who  also  recommended 
him  to  the  favorable  notice  of  Captain,  afterwards 
Lord  Eeppel.  The  latter,  appointed  to  the  Medi- 
terranean station,  invited  Reynolds  to  accompany 
him  thither ;  and  the  young  artist  gladly  embraced 
this  opportunity,  which  promised  a  sojourn  in  Ita- 
ly. On  arriving  at  Rome,  he  devoted  himself  with 
great  assiduity  to  the  study  of  the  best  works  of 
art,  particularly  those  of  EafFaellc  and  Michael 
Angelo ;  and  he  seems,  from  his  own  acconnt,  to 
have  principally'  occupied  his  time  in  contemplat- 
ing their  peculiar  excellencies,  rather  than  in  copy- 
ing their  productions.  On  leaving  Rome,  he  visit- 
ed various  other  Italian  cities,  passing  two  months 
at  Florence,  where  he  painted  several  portraits; 
and  after  a  short  stay  in  Venice,  he  returned  to 
England  in  1752,  having  been  absent  three  years. 
He  settled  at  London,  wherehis  talents  before  long 
attracted  considerable  attention,  and  his  admired 
full-length  portrait  of  his  friend  and  patron,  Ad- 
miral Keppel.  elevated  his  reputation  above  that  of 
any  cotemporary  English  artist,     HeTcoi^qu^tJ /: 
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/y  soon  gained  a  large  share  of  the  puhlic  patron- 
age and  esteem,  and  waa  for  many  years  considered 
Ehe  head  of  the  English  schos!  of  painting.  De- 
ficient in  fertihty  of  invention  and  correctness  of 
drawing,  he  produced  few  large  historicfil  works ; 
but  in  portraits  he  deserves  very  high  commendation 
for  his  admirable  coloring,  which,  though  inferior 
to  the  excellence  of  the  Ycnetian  and  Flemish 
masters,  with  whom  he  is  sometimes  compared,  is 
highly  distinguished  for  vigor,  purity,  truth,  and 
harmony.  His  chiaro-scuro  is  justly  praised ;  the 
expression  of  his  portraits  is  dignified  and  charac- 
teristic J  and  their  interesting  air  of  historj;  m  the 
landscape,  accessories,  and  general  execution,  adds 
greatly  to  their  value.  His  portraits  of  children 
are  greatly  esteemed  for  their  attractive  air  of  in- 
nocence. The  attainments  of  Reynolds  were  the 
result  of  indefatigable  industry;  if  his  pencil  was 
deficient  in  spirit,  on  account  of  successive  efforts 
to  improve  the  drawing,  he  yet  added  to  the  vigor 
and  harmony  of  hia  coloring  by  every  successive 
repetition. 

At  the  formation  of  the  Royal  Academy  in  1768, 
Reynolds  being  justly  esteemed  at  the  head  of  his 
profession,  was  appointed  to  the  office  of  Presi- 
dent, and  shortly  afterwards  received  from  the 
king  the  honor  of  knighthood.  On  the  annual 
occasions,  during  the  twenty-one  years  of  his  pres- 
idency, of  distributing  prizes  to  the  successful 
competitors,  he  was  accustomed  to  deliver  a  lecture 
relating  to  art ;  and.  according  to  his  biographer, 
the  entire  collection  of  his  discourses  contains 
"  such  a  body  of  just  criticism  on  an  extremely 
difBcnlt  subject,  clothed  ia  such  perspicnous,  ele- 
gant, and  nervo,'is  language,  that  it  is  no  exagge- 
rated pan^jnc  to  assert  that  it  will  last  as  long 
as  the  English  tongue,  and  contribute,  not  le^ 
than  the  productions  of  his  pencil,  to  render  his 
name  immortal."  Reynolds  also  contributed  to 
the  advancement  and  firm  establishment  of  the 
Academy,  by  practical  as  well  as  theoretical  la- 
bors ;  and  he  sent  two  hundred  and  forty-four  pic- 
tures to  the  various  exhibitions.  In  1780,  he  com- 
pleted his  design  for  the  great  window  in  the  New 
Ooll^  Chapel  at  Oxford,  containing  in  the  seven 
divisions  of  the  lower  part,  emblematical  figures, 
with  appropriate  attributes,  of  Temperance,  For- 
titude, Justice,  Pmdenoe,  Faith,  Hope,  and  Chari- 
ty ;  in  the  upper  part  he  represented  the  Nativity, 
with  the  light  emanating  from  the  body  of  the  In- 
fant. In  1781,  Reynolds  visited  Holland  and  the 
Netherlands,  to  examine  the  productions  of  the 
best  Dutch  and  Flemish  masters,  by  which  he  is 
said  to  have  improved  his  coloring,  ~  In  I78i 
Mason's  translation  of  Du  Presnoy's  Art  of 
Painting  was  published,  with  notes  by  Rey- 
nolds. In  1784,  at  the  death  of  Ramsay,  he  was 
appointed  principal  painter  to  the  king;  and  in 
that  year  ho  exhibited  his  picture  of  the  Fortune- 
teller, and  his  celebrated  portrsut  of  Mrs.  Siddons, 
as  the  Muse  of  Tragedy,  now  in  the  Grosvenor 
Gallery.  About  1786,  the  Empress  Catharine  of 
Russia  commissioned  him  to  execute  a  subject  of 
his  own  selection^  and  he  chose  the  Infant  Her- 
cules, a  picture  highly  praised  for  its  excellent  col- 
oring and  chiaro-scuro,  for  which  the  Empress  sent 
him  fifteen  hundred  guineas,  and  a  gold  box,  with 
her  picture  set  in  diamonds.  Several  pictures  for 
"Boydell's  magnificent  Shakspeare  Gallery  were 
painted  by  Reynolds— the  Death  of  Cardinal  Beau- 
sort,  Macbeth  with  the  "Witches,  in  the  Cauldron 
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scene,  and  Puck,  or  Robin  Goodfullow,  fronr 
Midsummer  Night's  Dream.  About  1789,  hewas 
obliged  to  relinquish  practising  the  art,  on  account 
of  weakened  eyesight.  In  1791,  his  health  began 
to  Ml ;  his  disease  was  ascertained  to  be  an  afi^c- 
tion  of  the  liver,  and  he  died  in  the  following  year. 
His  remains  were  deposited  in  the  crypt  of  St. 
Paul's,  near  the  tomb  of  Sir  Christopher  Wren. 
There  are  several  pictures  by  Reynolds  in  the  Na- 
tional Gallery,  among  which  are  the  portrait  of 
Gen.  Elliot,  and  the  Age  of  Innocence,  formerly 
purchased  by  Mr.  Vernon  for  1520  guineas.  In 
the  collection  of  Sir  Robert  Peel  there  were,  among 
others,  the  portraits  of  Dr.  Johnson,  Edmund 
Burke,  and  Admiral  Keppel.  Braides  these,  there 
are  by  him,  in  various  collections,  the  portrwts  of 
Lady  Charlotte  Spencer,  Charles  J.  Pox,  the  Earl 
and  Countess  of  Bute,  Dr.  Reattie,  Horace  Wal- 
pole.  Lady  Montague,  Sir  Joseph  Banks,  Queen 
Charlotte,  George  III.,  and  many  other  distin- 
guished nobles  and  literalj  of  the  last  century. 
He  formed  a  splendid  collection  of  works  of  art, 
which,  after  his  death,  brought  at  public  sale  about 
£17,000.  The  whole  of  his  property  amounted 
to  about  £80,000,  the  hulk  of  which  he  left  to  his 
niece,  who  married  Lord  Inchiquin,  afterward? 
Marquis  of  Thomond.  He  never  married,  but  hfe 
sister,  Frances  Reynolds,  conducted  his  domestic 
affairs.  She  was  aii  ingenious  lady,  painted  mini 
aturea  in  good  style,  and  was  esteemed  by  Dr. 
Johnson  for  her  hterary  taste  and  acquirements. 
She  died  in  1807. 

Sir  Joshua  Reynolds  is  called  by  his  country 
men  "  the  great  founder  of  the  British  school  of 
painting."  If  we  are  to  believe  some  of  his  biog 
raphers,  he  was  one  of  the  greatest  painters  that 
ever  lived.  Barke  says,  in  his  eulogium,  "  in  taste, 
in  grace,  in  facility,  in  happy  invention,  and  in  the 
richness  and  harmony  of  coloring,  ho  was  equai 
to  the  greatest  masters  of  the  renowned  agei  , 
in  portraits  he  went  beyond  them.  *  *  *  * 
In  full  affiuence  of  foreign  and  domestic  faoio, 
admired  by  the  expert  in  art  and  the  learned  in 
science ;  courted  by  the  great,  caressed  by  sove- 
reign powers,  and  celebrated  by  distinguished  po- 
ets, his  native  humility,  modesty,  and  candor  nev- 
er forsook  him,  even  on  surprise  or  provocation  ; 
nor  was  the  least  degree  of  arrogance  or  assump- 
tion visible  to  the  most  soi-utinising  eye,  in  any 
part  of  his  conduct  or  discourse.  His  talents, 
of  every  kind,  powerful  from  nature,  and  not 
meanly  cultivated  by  letters,  his  social  vir- 
tues in  all  the  relations  and  habitudes  of  life, 
rendered  him  the  centre  of  a  very  great  and 
unparalleled  variety  of  agreeable  societies,  which 
will  be  dissipated  by  his  death.  He  had  too 
much  merit  not  to  excite  some  jealousy,  too 
much  innocence  to  provoke  any  enmity."  Dr. 
Johnson  dedared  that  he  "  should  grieve  to 
see  Reynolds  transfer  to  heroes  and  goddesses,  to 
empty  splendor  and  to  airy  fiction,  that  art  wHich 
'  in  diffusing  friendship,  in  renew- 
quickening  the  afiections  of  the 
absent,  and  oontihuii^  the  presence  of  the  dead." 
Such  opinions,  though  emanating  from  men  so  dis- 
tinguished in  letters,  can  have  little  influence  with 
connoisseurs.  The  following  extract  from  the  bi- 
ography of  Reynold^  in  Rees'  Cyclopedia,  sup- 
posed to  have  been  written  by  the  late  Prof  Thom- 
as Phillips,  R.  A.,  is  written  with  igore  knowledg 
and  much  candor,  though  few  fo*^ ' 


igh  few  fc^igB^it^  [will 


Feel  disposed  to  endorse  the  sentiments  of  the  wri- 

"  It  remains  to  spealt  of  his  stylo  as  an  artist, 
which  is  precisely  that  denominated  in  his  lectures 
the  ornamental  style,  hut  which,  beautiful  and  se- 
ducing as  it  undoubt  lly 's  ca  othe  ommend 
ed  in  so  vmrosorved'  adg       aal  dutybth 

in  study  and  practic      th  t  wh   h  1       h    act 
ticiiUy  terms  his  own  t      ty  h  th        1     gn 

and  eseoatjon,  opev  t  t  f  eq  tly  d  t 
powerfully  a^inst  ts  tu'  d  pt  In  tl 
higher  attainments  of  th  t  co!  g  d  h 
scuro  were  undoubte  lly  Imtwlllf  ed 
and  in  which  he  moved  unconttolled.  Drawing, 
as  he  himself  candidly  confessed,  was  the  part  of 
the  art  in  whioh  he  was  most  defective;  and  from 
a  desire  perhaps  to  hide  this  defect,  with  an  over- 
solicitude  to  produce  a  superabundant  richness  of 
effect,  he  was  sometimes  tempted  to  fritter  his 
lights,  and  break  «p  his  composition,  particularly 
if  it  happened  to  be  lai^,  into  too  many  parts ; 
yet,  in  general,  his  taste  in  lines  and  forms  was  at 
the  same  time  grand  and  gracefui,  and  the  taste 
and  skill  with  which  he  drew  and  sot  together  the 
featureia  of  the  human  face,  has  never  been  sur- 
passed by  any  artist.  We  would  be  understood  to 
speak  of  his  finest  productions ;  of  the  ordinary 
class  among  them,  we  must  allow  that  the  mark- 
ing favors  of  manner,  and  the  substance  is  not  al- 
ways characteristic  of  flesh.  In  execution,  though 
he  wanted  the  firmness  and  breadth  which  apper- 
tain to  the  highest  style  of  art,  yet  the  spirit  and 
sweetness  of  his  touch  were  admirahie,  and  would 
have  been  more  remarkable  had  he  been  more  a 
master  of  drawing ;  but  not  being  able  readily  to 
determine  his  forms,  he  was  obliged  to  go  over  and 
over  the  same  part,  till  some  of  the  vivacity  of  his 
handlii^was  frequently  lost;  his  labor,  however, 
was  never  wholly  so,  for  he  added  to  the  force  and 
harmony  of  his  pictures  by  these  repetitions ;  and 
frequently  attained  graces  by  them  which  would 
otherwise  perhaps  have  remained  unknown.  The 
numberless  instances  in  which  he  is  known  to  have 
borrowed  thoughts,  both  in  aofJons  of  figures  and 
effect  of  color,  seem  to  impeach  his  power  of  inven- 
tion. But  surelyit  could  not  proceed  from  want 
of  a  sufficient  portion  of  that  high  and  necessary 
quality,  that  he  who  produced  so  many  novel  com- 
binations, adopted  that  short-hand  path  to  compo- 
sition. We  see  it  exemplified  in  a  superior  depree 
in  most  of  his  principal  "productions  ;  and  particu- 
larly in  his  whole-length  and  half-length  portraits, 
the  arrangements  of  which  are  bo  less  beautiful 
and  interesting  than  new,  and  entirely  his  own. 
These  are  composed  in  a  taste  far  surpassing  all 
that  had  ever  been  done  by  his  predecessors,  unit- 
ing the  grandeur,  simplicity,  and  fulness  of  Titian, 
and  the  grace  and  nature  of  Vandyck,  with  the 
artful  and  attractive  effects  of  Rembrandt.  One 
quality  he  had,  which  no  other  painter  that  ever 
breathed  shares  with  him  in  an  equal  degree, — fas- 
cination. The  e£fect  of  his  best  pictures  acts  like 
a  charm,  and  arrests  the  tasteful  beholder  with 
irresistible  power.  On  the  works  of  others  we 
look  with  approbation,  and  sometimes  with  feel- 
ings of  admiration  and  delight,  or  even  with  a 
sensation  of  awe ;  but  in  those  of  Reynolds  there 
Is  generally  an  indescribable  unity  and  amenity 
which  act  upon  us  with  the  most  fascinating  pow- 
er, and  rivet  the  attention  with  superior  gratifica- 
tion.   No  real  connoisseur  cau  deny  the  existence 
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but  wherein  it  epe- 
,  0  discover  or  define 
They  are  not  labored  to  perfect  imitation,  indeed 
they  stop  very  far  short  of  that ;  yet  they  present 
a  full  image,  with  a  degree  of  life  and  animation 
that  has  rarely  been  displayed  upon  canvass.  It 
d  doctrine  to  advance,  and  may  be 

b  d  b  t  perhaps,  this  power  may  be  in  a 
g  eat  m  asur  owing  to  his  having  painted  less 
p  y  t  m  than  from  feeling ;  and  the  latter 
n  g  th  exercise  of  his  pencil,  not  to  the 
n  1  t  f  b  t  in  a  superior  degree  to  the  influence 
f  th  f  m  necessarily  imbued  his  works  with 
a  glow  of  nai,uTe,  which,  it  will  bo  allowed,  attracts 
beyond  the  power  of  art.  Whencesoever  this  fas- 
cination of  which  we  speak  proceeds,  it  must  be 
acknowledged  that  no  painter  ever  possessed  it 
like  Reynolds." 

. "  This  is  just  and  masterly  criticism,"  says  Stan- 
ley, "as  far  as  relates  to  the  portraits  by  Sir 
Joshua  Reynolds,  and  may  he  extended  to  his  sin- 
gle figures  in  subjects  of  fancy,  particulariy  of 
children ;  it  applies  also  to  the  coloring  and  chiaro- 
scuro of  many  of  those  compositions  by  him  that 
arc  classed  as  historical.  But  it  would  he  contra- 
ry to  truth  to  claim  for  his  attempts  at  poetical 
and  historical  compositions  an  equality  even  with 
the  great  masters  of  the  Italian  and  Flemish 
schools.  The  greater  part  of  his  productions  in 
these  departments  are  failures.  His  picture  of  the 
Nativity  is  commonplace,  parUy  borrowed  ;  and 
the  introduction  of  his  own  portrait  and  that  of 
Jarvia  in  their  European  costume,  a  puerile  ab- 
surdity. The  allegorical  figures  of  the  Christian 
Virtues  are  prose  versions  of  classical  symbols ; 
his  TJgolino,  without  dignity,  exhibits  only  the  ant- 
ward  effects  of  punishment  on  culprits  or  the  com- 
mon herd  ;  his  Head  of  a  Banished  Lord  belongs 
to  the  inmate  of  a  lunatic  asylum  ;  his  Holy  Fami- 
ly* in  n'poso  (in  the  National  Gallery)  is  an  egre- 
gious plagiarism,  vnlgariaed  by  the  adoption  of 
forms  deficient  in  beauty,  grace,  and  intellect.  His 
Macbeth  with  the  Witches,  and.  his  Death  of  Car- 
dinal Beaufort,  are  wholly  deficient  in  that  gran- 
deur and  sublimity  that  such  subjects  should  have 
displayed.  Even  in  that  noblest  of  his  pro- 
dnotions,  the  portrait  of  Mrs.  Siddons  as  the 
Muse  of  Tragedy,  the  genius  of  mischief  inter- 
fered. The  attitude  and  the  expression  are  ad- 
mirable; but  the  introduction  of  the  two  attendants 


*  Clinrlos  Lnmb  is  eieeedingly  ssvere  upon  Uiis  picture, 
"  Here,  for  a  Madonna,  Sir  Joshu^i  has  BubsUtuted  a 
sloapy,  insensible,  unmotlieriy  girl— ono  so  little  worthy  to 
have  boonttta  mother  of  the  Sarior,  that  she  eeems  tohavs 
neither  heart  nor  feeling  to  OQtitlo  her  to  become  a  molhei' 
at  alL"  The  coloring  in  tbia  piotaco,  though  originollj 
rieh  and  glowing,  is  much  injured  in  parts,  and  the  harmo- 
ny is  entirely  destroyed, 

Mrs.  Jameson  says  of -the  Infant  Samuel  in  the  Nation- 
al Sallery,  "  Call  it  a  littlo  boy  saying  his  prayers,  It  is 
charming  i  hut  there  is  nothing  here  of  the  looipient  pro- 
phet, nothing  to  bring  before  the  imagination  all  that  ■nrts 
grand,  and  supematural,  and  Iragio,  in  the  inoldant  it  rep- 
resents— the  consecrated  child  waked  from  bis  innocent 
deep  in  the  dead  of  night  by  a  divine  roioe,  to  be  tilled 
■with  tt  spirit  be  jond  hia  own  conceiving."  Again,  of  the 
Graces  sacrifloing  to  Hymen,  "  The  composition  of  thispio- 
ture  is  rather  fantftfitioal  than  poetical.  It  is  difBcnlt  to 
know  what  to  say  of  tha  young  ladies  who  personate  the 
Graees,  in  silk  gowna  and  high  head-dfesaes,  and  aresaiKi- 
fioiogto  Hymen  in  a  'Wood.  The  picture,  howevBr,  ii 
beautiful,  and  fall  of  that  ladylike  grace  a  ' 
which  Sir  Joshua  gave  to  his  female  portrait: 
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«-iththedagger  and  bowl  destroy  the  illusion;  andj 
instead  of  the  exalted  personification  of  the  high- 
est order  of  poesy,  we  behold  the  figure  of  Mcdoa 
meditating  murder.  It  is  yain  to  dose  the  eyes  of 
our  understanding  to  these  defects  in  our  most  ad- 
mired painter;  if  we  will  not  see  them,  offtera  will ; 
and  it  is  better,  therefore,  to  acknowledge  it  at 
once,  than  to  be  taunted  by  foreigners  for  blmd  or 
ignorant  partiality.  The  fame  of  Keynolds,  as  a 
painter,  is  established  on  his  numerous  superlative 
portraits,  and  his  enchanting  representations  of 
the  innocence,. simpUcity,  and  natural  habits  of 
unsopHstioated  children ;  in  these  he  stands  alone. 
Let  us  not,  by  claiming  too  much,  wealien  that  ti- 
tle to  superiority  which  is  justly  his  due,  nor  en- 
ter into  a  contest  in  which  we  might  show  isd.  and 
pugnacity,  but  must  fail  of  victory." 

Sir  Joshua  Reynolds  was  confessedly  deficient 
in  the  first  principles  of  art — academic  knowledge 
and  skill — which  totally  unfitted  him,  had  his  w- 
ents  been  eyer  so  great,  for  the  highest  order  of 
historical  painting.  He  frequently  said  with  re- 
gret, that  "  he  could  not  draw."  This  was  a  part 
of  artistic  education  that  he  had  not  had  the  means 
of  acquiring,  or  had  neglected  till  too  late.  He 
could  therefore  only  paint  from  his  model.  How 
different  the  case  with  the  great  artists,  with  whom 
he  has  been  ranked  and  compared  !  Many  of  the 
great  Italian  masters  were  accustomed  to  study 
and  to  draw  from  the  living  model,  not  only  in 
their  youth,  but  all  their  days,  like  the  skilful 
Burgeon  constantly  pracldsii^  disaeotion,  "  to  keep 
Ms  hand  in."  Before  touching  the  brush  to  their 
canvass,  they  always  prepared  a  cartoon  of  the 
same  size  as  they  intended  the  picture ;  they  first 
drew  each  figure  separate  and  naked,  then  group- 
ed and  draped  them.  (See  BafiaelJe.)  This  in  art, 
is  what  plan  and  foundation  are  to  the  superstruc- 
ture of  an  edifice.  Again,  his  method  of  coloring 
is  not  to  be  commended.  His  palette,  as  given  by 
Beechey  in  his  Memohs,  is  a  curiosity  of  art.  It 
might  do  well  enough  with  his  peculiar  manner  of 
handling,  but  would  never  answer  in  the  hands  of 
another.  He  was  ignorant  of  chemistry,  so  much  so 
that  he  sometimes  employed  mineral  colors  that 
reacted  in  a  short  time,  also  vegetable  colors,  and 
mixed  with  these  various  vehicles,  as  megilips,  and 
different  kmds  of  varnishes  or  glazes,  so  that  he 
had  the  mortification  of  seeing  some  of  his  finest 
works  change  and  lose  all  their  hartnony,  or  become 
checked  with  unsightly  seams.  He  even  anato- 
ruized  several  valuable  pictures  by  Titian  and  oth- 
er great  colorists,  to  discover  their  peculiar  meth- 
ods of  coloring— a  practice  which  might  be  likened 
to  the  boy  who  cut  open  the  beHowa  to  find  the 
wind.  He  lived  to  r^ret  these  experiments,  and 
would  never  permit  any  of  his  students  to  prac- 
tise them.  These  things  are  mentioned  only  to 
put  others  on  their  guard,  for  his  system  has  been 
largely  imitated,  even  in  the  United  States.  The 
true  method  for  excellence  and  permanence  in  col- 
oring, is  to  employ  well  prepared  canvass,  then  to 
lay  on  a  good  heavy  body  color,  and  afterwards  to 
employ  only  the  best  mineral  colors  which  will 
not  chemically  react,  giving  the  colors  time  to 
harden  after  laying  on  each  successive  coat,  and 
above  all  to  use  no  varnishia  in  the  process,  nor 
after  the  completion  of  the  work,  till  it  has  suffi- 
cient ago. 

REYNOLDS,  Samuel  Willum,  a  distinguished 
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English  designer  and  engraver,  was  born  in  1774, 
He  studied  under  William  Hodges,  and  attained  con- 
siderable eminence  for  his  plates  in  mezzotinto,  as 
well  as  for  his  numerous  sketches  in  oil,  which  are 
much  esteemed.  He  engraved  many  portraits,  his- 
torical, and  fancy  subjects,  after  pictures  hf  modern 
artists,  particularly  those  of  Sir  Joshua  Reynolds, 
of  whose  works  he  engraved  nearly  three  hundred. 
In  1826  he  visited  I'rance,  and  executed  several 
plates  after  Horace  Vemet,  Gericault,  Delaroche, 
and  others.  Ho  died  in  1835.  Among  his  prin- 
cij>al  plates  are  the  portrait  of  Reginald  Hober, 
bishop  of  Calcutta,  offer  Ovxn ;  Lady  Ellis  Agar, 
ajier  Jackson;  the  Chapeau  de  Paille,  afler  Ru- 
bens; the  Visit  of  the  Poor  Relations,  itfler  Sle- 
phanoff;  the  Lion  and  the  Snake,  the  Vulture  and 
the  Lamb,  and  the  Falconer,  ajler  Northcote;  the 
Pisherman's  Dog,  and  the  Setters,  ajier  Morland. 
RBYNOSO,  Don  Antonio  Garcja,  a  Spanish 
painter  and  architect,  born  at  Cabra,  in  Andalusia, 
in  1623.  He  studied  at  Jaen,  in  the  school  of  Se- 
bastian Martinez,  and  gained  considerable  distinc- 
tion by  his  pictures  f  th  h  h  s  and  private 
collections.  Palom  m  nt  s  everal  of  his 
works,  particularly  a  Itar  p  n  the  church  of 
the  Capuchins  at  And  jar       p  ting  the  Trin- 

ity with  several  a  nt  Eeyn  so  also  painted 
landscapes,  and  th  If  his  pictures 

in  the  churches  and  i  te  collect  ns  of  Cordova. 
None  of  his  archit  t  1  w  k  re  mentioned. 
Ho  died  at  Cordova  in  1677. 

RBYSSCHOOT,  F.  van,  a  Dutch  engraver  of 
whom  little  is  known.  He  executed  among  other 
plates,  several  after  T^eiiieTs,  in  a  very  neat  and 
spirited  manner. 

EHILINGER,  Wblser,  a  German  wood  en- 
graver, mentioned  by  Papillon  as  the  artist  of  one 
hundred  and  twenty  prints,  illustrating  a  German 
book  entitled  Patricium,  Stirpiwn  Att^mtanor- 
rum  Vindelicum,  et  earwukm  sodalitatis  insig- 
nia. The  principal  figures  are  all  represented  on 
horseback,  in  full  armor,  with  their  respective  fam- 
ily arms  inscribed  on  their  shields. 

RHODES,  John,  an  English  landscape  painter, 
born  in  1810.  His  father  was  a  reputable  painter 
of  Yorkshire,  and  gave  lessons  to  his  son,  who 
early  manifested  a  strong  inclination  for  the  art 
His  subjects  were  usually  taken  from  scenes  of 
rural  life,  and  they  possess  much  of  the  charm  of 
nature.  He  chi^y  resided  at  Leeds,  but  when 
s^out  30  years  old,  he  went  to  London,  where  he 
met  with  some  encouragement.  His  health,  how- 
ever, soon  failed,  and  he  was  compelled  to  return 
to  Leeds,  where  he  died  in  1843,  at  the  age  of  33. 
EHCECUS,  an  old  Greek  sculptor,  a  native  of 
Samos,  who  fiourisbed  about  B.  0.  776,  in  the  time 
of  Dipenos  and  Scyllis.  He  obtained  great  celebrity 
in  that  early  ago,  for  his  sculptures  in  brass.  His 
son  Telectes,  and  his  grandson  Theodorus,  were  also 
celebrated  for  their  skill  in  the  art.  According  tt 
Pausanias,  their  works  in  woodj  metal,  and  ivory, 
were  extant  in  the  age  in  which  he  lived.  See 
Theodorus. 
RHOLDS.  See  THBOnoBOS. 
RIBALTA,  Franctsco,  a  distinguished  Spanfah 
historical  painter,  was  born  at  Castellon  de  la  Pla- 
na, in  the  kingdom  of  Valencia,  in  1551.  After 
acquiring  the  elements  of  design  from  an  artist  of 
Videneia,  he  visited  Italy  for  improvement,  and  is 
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>aid  c6  haTe  stndied  under  Annibale  Caracd.  He 
studied  the  works  of  Raffaelle,  Sebastiano  del  Pi- 
ocnbo  and  the  Oaracd,  with  great  assiduity;  and 
at  the  end  of  three  years  he  returned  to  Spain  so 
much  improved,  that  his  former  instructor,  who 
had  previously  refused  him  hia  daughter  in  mar- 
riiige,  now  consente'l  to  the  match.  Ribalta  soon 
ftoquu-od  a  hi^h  reputation,  and  executed  many 
works  for  thechurchea  and  collections  of  Taleniaa, 
as  well  as  for  other  parts  of  Spain.  He  made 
copies  irota  the  pictures  of  Sebastiano  del  Piombo, 
in  the  royal  collection  at  Madrid,  three  of  which 
are  in  the  convent  of  the  Caiinelites  in  that  city. 
Commissioned  by  the  archbishop  Don  Juan  de 
Eibera,  Ribalta  executed  a  picture  of  the  Last 
Supper,  for  the  grand  altar  of  Corpus  Ohristi, 
which  was  so  greatly  admired  that  Tinoenzio  Oar- 
dacoi  visited  Valencia  on  purpose  to  see  it.  Hia 
works  are  distinguished  far  adrairablo  composition, 
■jzceJlent  taste  and  elevation  of  design..  There 
were  two  of  his  pictures  in  the  Louvre,  the.  Last 
Supper,  and  a  picture  of  St.  Peter ;  they  wer^  rev 
stored  in  1815,  and  the  former  is  now  in  the  church 
of  the  Patriarch  at  Valencia,  with  many  other 
of  his  worlts.  In  the  chapel  of  the  M^dalen  col- 
lege at  Oxford,  there  is  "a  grand  specimen"  by 
Ribalta.     He  died  at  "Valencia  in  1628. 

RIBALTA,  Juan,  was  the  son  of  the  preceding 
artist,  bom  at  Valencia  in  1597.  He  early  mani- 
fested extraordinary  abilities,  and  painted  a  pic- 
ture of  the  Orufflflxion,  at  the  age  of  eight^n, 
which  gave  promise  of  great  eminence.  He  also 
painted  for  Don  Diego  de  Vich,  about  thirty  por- 
traits of  eminent  Valeacians,  and  would  probably 
have  been  a  shining  ornament  to  the  Spanish  school, 
had  he  not  died  young,  in  1628.  Many  of  his  works 
are  attributed  to  his  father. 

RTBAULT,  J.  F.,  a  reputable  French  engraver, 
was  bom  ait  Paris  in  1767.  Ho  studied  under  In- 
gouf,  and  attained  suffloiont  excellence  to  be  em- 
ployed on  the  MusSe  Napoleon,  for  which  ho  on- 
graved  two  plates,  representing  Paris  and  CBnone, 
after  Vanderwerf,  and  a  Young  Ludy  playing  on 
the  Guitar,  after  Metzu.  He  also  engraved  sever- 
al plates  for  the  collecljons  of  Laurent  and  Robll- 
lard  i  portraits  of  Beraardin  de  St.  Pierre,  the  poet 
Lebrun,  and  the  Empress  Maria  Louisa ;  Marcus 
Sextus,  after  Guenn  a  d  the  C    wn  ng  f  Thorns, 
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eminent  Span  sh  pa  n 
thentic  records  c  ted 
the  kingdom  fVal  n 
ifested  a  strong  nlnat 
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i  I  S  ON  ETTO,  an 
b-  u,  aoco  d  ng  to  au- 
B  d  at  Zativa,  in 
n  15b&  He  arly  man- 
i  f  tad  ntered  the 
school  of  JPranciHco  Ribalta.  After  several  years' 
study  under  that  master,  he  visited  Italy  for  im 
pi-overaent  about  the  age  of  sixteen,  supportiu;, 
himself  by  the  exercise  of  his  talents.  Arriving 
at  Naples  in  1606,  while  Caravaggio  was  residing 
in  that  capital,  Ribara  was  greatly  pleased  with 
the  vigorous  style  of  that  distinguished  irtiat 
Favored  with  his  advice  and  instructions,  he  made 
rapid  progress,  and  was  soon  denominated  D  Spag 
noletto,  as  a  mark  of  distinction.  On  leaving  Oir 
avaggio,  Lanzi  says  he  "visited  Rome,  Modeni  and 
Parma,  and  saw  the  works  of  Kaffaelle,  and  An 
oibale  Oaracci  in  the  former  place,  and  the  works 
of  Oorreg^o  ia  the  two  latter  cities,  adopting  in 
oonsequence  a  more  graceful  style,  in  which  he 
'  "      i  short  time,  but  with  little  so-- 
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cess,  as  there  were  others       N  pi      wh    p 
sued  with  superior  skill  th       m     j     h      H     e- 
tumed  therefore  to  the  stjle  f  C  wl    1 

for  its  truth,  and  strong  c  t  t  f  1  ht  1 
shade,  was  much  more  cal  1  t  1  t  plea  th 
general  eye.  In  a  short  tim  h  was  pp  t  d 
painter  to  the  court,  and  sub  q  tly  bee  m  th 
arbiter  of  its  taste."    Hia  oa    f  1    t  d  bled 

him  to  surpass  Oaravaggio  i  t        select 

and  design.    His  subjects  w       g         Uy       t 
representing  anchorets,  proph  t     p    tl       andf  e- 
quently  of  the  most  revoiti  g    h        t  1 

sanguinary  executions,  horr  d  p  hm  ts  d 
lingering  torments ;  which  h  p  es  t  d  w  tl 
startling  fidelity,  and  adm     bl  tn         f 

design, .  particularly  in  deli  eat   g  th  I 

His  works  are' very- numeron  It  1  d  m  y 
of  them'  wore  sent  by  the  Vi  y  to  ^p  m 
which  is.  his  Iixion  on  the  Wheel,  m  the  Buon  Ke- 
tiro  atMadridi^  Giordano  highly  prEuses  his  De- 
position from  the  Cross,  in  the  Oertosini  at  Naples, 
as  alone  sufficient  to  form  a  great  painter,  and  wor- 
thy tocompetewith  the  highest  luminari  es  of  the  ar  t. 
libera  seems  to  have  sometimes  departed  from  his 
severe  manner,  and  Lanzi  praises  his  Martyrdom 
of  St.  Januarius,  in  the  Royal  chapel,  as  beautiful 
beyond  his  usual  style,  and  almost  in  the  manner 
of  Titian.  He  also  painted  portraits,  which  were 
highly  eyfeemed.  Among  his  other  best  produc- 
tions, are  St.  Jerome  and  St.  Bruno,  at  the  Trini- 
ty; and  Democritus  and  Heraclitns,  in  the  collec- 
tion of  Sig,  Girolamo  Daraazo.  Ribera'a  drawings 
with  chalk  or  the  pon,  are  much  esteemed  by  the 
collectors.  He  executed  about  twenty  etchings, 
in  a  bold,  free  Style,  producing  a  fine  effect,  cor- 
rectly drawn,  and  the  extremities  marked  in  a  very 
masterly  manner.  When  not  inscribed  with  his 
name,  they  are  generally  marked  with  one  of  the 
following  monograms.  Ribora  died  at  Naples  in 
1CS6. 
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RIOAMd  TORE.    See  Da  UninE. 

RIOCA,  or  RICCO,  Bbrhardino,  an  Italian 
painter,  who  flourished  at  Cremona  about  1512. 
Ho  executed,  among  other  works,  a  PietA,  or  Dead 
Christ,  in  the  church  of  8.  Pietro  del  Po  at  Cre- 
mona, which  Lanzi  says  deserves  commendation  for 
the  time. 

RICCHl,  PiETBO,  called  II  Lucohese.  a  paint- 
er of  Lucca  born  according  to  Baldinucci,  in  160S. 
After  st idling  under  Passignano,  he  went  to  Bo- 
logna, and  IS  Slid  by  Orlandi  and  Baldinucci  lo 
have  enterel  the  school  of  Guido,  after  which  he 
resided  many  years  at  Venice.  Lanzi  says  ho  fre 
quently  mutated  the  forms  of  the  latter  master, 
adhering  to  tlie  manner  of  Passignano  in  design 
and  colonng  combined  with  the  prinraples  of  Tin- 
toretto and  other  eminent  Venetian  masters.  He 
was  dift  nguiihed  for  fertility  of  invention  and 
gieat  ficihty  of  execution,  but  Lanzi  seems  in- 
clined to  chai^  him  with  introducing  the  oily  and 
obscure  mode  of  coloring,  practised  at  Venice  by 
the  Thtebrosi,  and  says  "  it  is  at  least  certain  that, 
besides  having  made  use  of  bad  priming,  he  wns 
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(n  till!  habit  of  covering  hia  canvasa  with  oil  when- 
BTer  he  applied  his  pencil,  which  has  occasioned 
the  loss  of  so  many  of  his  works,  that  once  pro- 
duced an  excellent  effect  but  which  are  now  either 
defeced  or  perished.  This  is  the  case  with  those 
that  remained  at  Venice,  Vicenza,  Brescia,  Padua, 
and  Udine ;  some  of  which,  indeed,  are  not  great- 
ly to  be  regretted,  being  the  production  of  more 
mechanical  skill,  and  that  not  always  executed 
correctly.  A  few,  however,  are  conducted  with 
more  care,  as  in  his  St.  Raimondo,  at  the  Domin- 
icans of  Bergamo,  and  his  Epiphany  in  the  pat- 
riarchal church  at  Venice,  both  highly  deserving 
of  commendation,  no  less  for  the  union  of  their 
colors,  than  for  the  taste  displayed  in  their  whole 
composition."  Ricchi  practised  the  art  in  several 
cities  of  Prance,  in  the  Milanese,  and  the  Venetian 
states.  There  are  many  of  his  works  at  Udine, 
where  he  died,  in  1G75. 

KIOCHIEDO,  Marco.  This  painter  was  a  na- 
tive of  Bresda,  but  the  time  when  he  lived  is 
not  recorded.  There  is  a  fine  picture  by  him,  re- 
presenting the  Incredulity  of  St.  Thomas,  in  the 
church  of  that  saint  at  Brescia. 

RIOCH[NO,PRANCEsco,aBresoian  painter,  who 
flourished  about  1568.  Lanzi  mentions  him  among 
the  better  disciples  of  Alessandro  Bonvicino,  called 
II  Moretto.  His  pictures  evince  an  attempt  to 
'■extract  improvement  from  the  pictures,  or  at 
'.east  from  the  engravingSj  of  Titian."  Among  his 
best  productions  at  Brescia,  are  several  pictures 
in  S.  Pietro  01  i veto, 
moor,  Antonio.  See  Barbalunga. 
RICCI,  Camillo,  an  eminent  painter  of  Ferrara, 
born  in  1580.  He  studied  under  Ippolito  Scarsel- 
lino,  and  attained  such  excellence,  according  to 
Baruffiildi,  that  his  master  declared  if  Camillo  had 
preceded  him  in  the  art,  he  would  have  chosen  him 
as  an  instructor.  Lanzi  remarkSj  "  the  most  skil- 
ftd  had  difficulty  to  distinguish  him  from  Soarsol- 
lino.  His  style  is  almost  as  tender  and  attractive 
as  his  master's,  the  union  of  his  colors  is  even 
more  equal,  and  has  more  repose ;  and  he  is  prin- 
cipally distinguished  by  less  freedom  of  hand,  and 
bj'  his  less  natural,  and  more  rainnte  folding."  He 
manifested  great  fertility  of  invention  in  eighty-foar 
pictui'SB  in  the  church  of  S.  Niccolo,  representing 
scenes  in  the  life  of  that  saint.  There  are  many 
of  bis  smaller  pictures  in  the  Palazzo  Trotti,  and 
Barotti  mentions  many  admired  works  in  the 
churches,  among  which  are  the  pictures  of  St,  Vin- 
cenzio  and  St.  Mai^herita,  in  the  cathedral ;  and 
the  Annunciation,  in  S.  Spirito.  Eicci  died  at  Fer- 
rara in  1618. 

RXCCI,  Geo.  Battista,  called  da  Novara,  a 
painter  bom  at  Novara  in  1545.  He  visited  Rome 
at  an  early  age,  and  studied  under  Raffaellino  da 
Reg.gio,  on  leaving  whom  be  was  employed  by 
Sixtus  V.  in  the  palace  of  St.  John  of  Lateran,  and 
in  the  Library  of  the  Vatican.  He  was  also  ap- 
pointed superintendent  of  decorations  at  the  Qui- 
rinal  palace,  and  according  to  Baglioni.  vtas  much 
employed  in.  the  pontifieateof  Clement  VIII.  Lan- 
zi says  that  his  works  display  great  facility  of 
pencil,  beauty  of  forms,  and  attractive  brilliancy 
and  elegance;  his  style  was  that  of  Raffltelfe  re- 
duced to  mannerism,  and  he  promoted  the  pre- 
vwling  effeminate  taste.  His  works  are  very  nu- 
merous in  Rome ;  among  them  are  the  Visitation, 
the  Ascension,  and  the  Assumption  of  the  Virgin, 


in  S,  Maria  Maggiore  ;  and  the  Consecration  of 
St.  John  of  Lateran,  placed  in  that  Basilica.  Or- 
landi  mentions  Ricci  as  an  engraver,  but  does  not 
specify  any  of  his  works.    He  died  in  1620. 

RICCI,  Sebasiiano,  a  painter  bom  at  Belluno, 
in  the  Venetian  State,  in  1659.  After  acquiring 
an  excellent  knowledge  of  art  from  Federigo  Cer- 
velli  at  Venice,  he  accompanied  that  master  to  Mi- 
lan, and  studied  also  under  Alessandro  Magnasco. 
named  Lissandrino.  He  afterwards  visited  lio- 
logna,  and  was  patronised  by  the  Duke  of  Parma, 
who  employed  him  at  Piacenza,  and  enabled  him 
to  visit  Rome  for  improvement.  On  the  death  of 
his  patron  he  quitted  Rome,  and  visited  Florence, 
Modena,  Parma,  and  other  cities,  leaving  proofs 
of  his  ability.  Invited  to  the  court  of  Vienna,  he 
was  employed  to  decorate  the  imperial  palace  of 
Schoenbrunn ;  and  on  returning  to  Venice,  ha 
went  to  England  in  the  reign  of  Queen  Anne,  at 
the  suggestion  of  his  nephew,  Marco  Ricci,  who 
was  then  residing  in  London.  He  was  much  em- 
ployed by  the  nobility,  and  painted,  among  other 
works,  the  hall  and  several  ceilings  of  Burlington 
House,  and  the  altar-piece  of  the  diapel  of  Chelsea 
College.  After  a  residence  of  ten  years  in  Eng- 
land, he  returned  to  Italy,  because,  as  it  is  said, 
Sir  James  Thomhill  was  preferred  to  paint  the 
cupola  of  St.  Paul's. 

Lanzi  says,  "he  did  not  early  acquire  a  good 
knowledge  of  design,  but  he  afterwards  succeeded 
in  this  object,  which  he  cultivated  with  extreme 
assiduity  in  the  academies,  oven  in  mature  age. 
The  forms  of  his  figures  are  composed  with  beau- 
ty, dignity,  and  grace,  like  those  of  Paul  Veronese ; 
the  attitudes  are  more  than  usually  natui'al, 
prompt,  and  varied  ;  and  the  composition  appears 
te  have  been  managed  with  truth  and  good  sense. 
Although  rapid  in  the  handling,  he  did  not,  like 
many  artists,  abuse  this  quality  ;  his  figures  are 
I  accurately  designed,  and  appear  stai'ting  from  the 
canvass,  most  frequently  colored  with  a  very  beau- 
tiful azure,  in  which  they  shine  conspicuous  over 
all.  His  works  in  fresco  have  generally  preserved 
their  tints,  but  his  other  works  appear  to  have  anf- 
fered  ;  his  coloring  was  originally  pleasing  and 
spirited,  and  he  perfected  it  in  Flanders." 

Ricci,  like  Luca  Giordano,  attiuned  great  skill  in 
imitating  the  eminent  Italian  masters ;  one  of  his 
Madonnas  at  Dresden  was  for  some  time  attribu- 
ted to  Correggio;  and  his  imitations  of  Paul  Ve- 
ronese would  deceive  the  best  judges.  His  mind 
was  greatly  enriched  by  his  travels,  and  he  fre- 
quently adopted  flue  imitations  of  Tarious  masters 
into  his  works;  but  Lanii  absolves  him  from  the 
charge  of  plagiarism.  Among  his  principal  works 
are  the  Apostles  adoring  the  Sacrament,  in  the 
church  of  S.  Giustina  at  Padua,  containing  many 
points  of  resemblance  to  Correggio's  dome  at  Par- 
ma ;  and  his  St.  Gregorio,  in  S.  Alessandro  at  Ber- 
gamo, reminding  the  careful  Observer  of  Guereino's 
Sicture  of  the  same  subject  at  Bologna.  Ricci 
led  at  Venice  in  1734. 
RICCI,  Marco,  was  the  nephew  and  scholar  of 
the  preceding,  born  at  Belluno  in  1680.  He  com- 
pleted his  studies  at  Rome,  where  he  remained  sev- 
eral years,  designing  the  finest  scenery  and  most 
remarkable  ruins  in  the  vicinity  of  that  city.  Ho 
was  principally  employed  in  pfunting  landscapes, 
decorated  with  admirable  architecture,  which 
gained  him  great  reputation.    In  1710,  be  v' 
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England,  and  was  much  employed  by  the  nobility ; 
»fler  which  he  traveled  on  the  continent  with  his 
uncle  Sebastiano  R.,  and  executed  a  number  of 
works  at  Paris.  He  died  at  Venice  in  1730,  in 
which  year  were  published  in  that  city 
twenty-one  plates  of  landscapes  with  ruii 
by  him  from  hia  own  designs. 

RICCl,  Natale  and  TIbaldo.  These  painters, 
natives  of  Fermo,  are  supposed  by  Lanzi  to  hare 
studied  ncdev  Lorenzino  di  Fermo  before  yiaiting 
RomCj  where  they  entered  the  school  of  Carlo  Ma- 
ratti.  They  afterwards  settled  in  their  native 
place,  and  practised  the  art  in  the  latter  part  of  the 
18th  century.  Ubaldo  appears  to  have  surpassed 
his  companion ;  he  is  highly  praised  for  his  picture 
of  St.  Felice,  at  the  Capuchins  in  Ferrao,  although 
Lanzi  says  he  did  not  oI^d  transcend  the  bounds 
of  medioLTity. 

RICCIARDELLI,  GABHreLE,  a  reputable  Nea- 
politan painter,  who  flourished  at  Naples,  accord- 
ing to  Dominici,  in  1743.  He  studied  under  John 
Francis  van  Bloemen,  called  Orizaonte,  and  attain- 
ed considerable  distinction  for  his  landscapes  and 
marine  views  at  the  court  of  King  Charles  of  Bour- 
bon, where  he  was  much  employed. 

RICOIARELLI,  Daniele,  called  diTolterra, 
an  eminent  Italian  painter,  born  at  Volteri'a  in 
1509.  After  studying  successively  under  Gio, 
Antonio  Rmzi,  and  Baldassare  PeruEzi,  he  visited 
Rome,  and  became  the  assistant  of  Pierino  del 
Vaga  in  the  Vatican,  and  in  the  Massimi  chapel,  in 
the  church  of  La  Trinitft  de  Monti.  The  style  of 
Michael  Angelo  was  congenial  to  his  taste,  and  he 
studied  with  great  assiduity  the  works  of  that 
master,  who  greatly  esteemed  his  talents,  appoint- 
ed him  his  substitute  in  the  works  at  the  Vatican, 
and  brought  hlni  forward  into  public  notice. — 
Daniele  soon  rose  to  distinction,  and  was  commis- 
sioned by  Agostino  Ohigi  to  execute  several  fres- 
cos in  the  Farnose  palace,  in  which  ho  was  much 
assisted  by  the  designs  and  advice  of  Buonarotti. 
In  the  Orsini  chapel  in  the  church  of  La  Triniti 
de  Monti,  ho  painted  in  seven  years  a  series  of  fres- 
cos representing  the  History  of  the  Cross  m  which 
he  was  also  assisted  by  Buonarotti,  The  principil 
painting  was  the  wonderful  Deposition  from  the 
Cross,  which  Lanzi  classes  with  the  Transfigura- 
tion of  Eaffaelle,  and  the  St.  Jerome  of  Domeni- 
chino.  What  higher  praise  could  ho  give  ^  "  We 
seem  to  behold  the  mournful  spectacle,  and  the 
Hedeemer  sinking  with  the  natural  relaxation  of  a 
dead  body  in  descending;  the  pious  men  engaged 
in  various  offices,  and  thrown  in  different  and  con- 
trasted attitudes,  appear  assiduously  occupied  with 
the  sacred  remaua,  which  they  seem  to  venerate ; 
the  mother  of  Jesus  having  fainted  between  the 
sorrowing  women,  the  beloved  disciple  extends  his 
arms  and  bends  over  her.  There  is  a  truth  in  tho 
naked  figures  that  seems  perfect  nature;  a  color- 
ing in  the  ftuxa  and  the  whole  piece  that  exactly 
suits  the  subject,  and  is  more  determined  than  del- 
icate ;  a  relief,  a  harmony,  and,  in  a  word,  a  skill 
that  might  do  honor  to  the  hand  of  Michael  An- 
gelo himself,  had  the  picture  been  inscribed  with 
his  name."  Unfortunately  for  the  art,  this  sublime 
production  was  unintentionally  destroyed  by  the 
French,  while  attempting  to  remove  it  from  the 
wall ;  but  some  idea  of  it  may  be  gathered  from 
the  fine  print  of  Dorigny,    Volterra  also  designed 

'      '  '*  n  of  the  Virgin  and  the  Presenta- 
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tion  in  the  Temple,  painted  by  his  scholars  Mi 
chele  Albert!  and  Gio.  Paolo  Kossetti,  in  anothet 
chapel  of  the  same  church.  Ilis  last  great  work 
in  painting  was  his  famous  picture  of  the  Harder 
of  the  Innocents,  from  his  own  design,  for  the 
church  of  S.  Peter  at  Volterra,  which  was  subse 
quently  purchased  by  the  Archduke  Leopold,  and 
placed  in  the  Tribune  of  the  Royal  Florentine  Gal- 
lery^— "an  honor,"  saysLanai,  "that  speaks  more 
for  it  than  my  eulogy."  At  the  death  of  Pierino 
del  Vaga,  in  1547,  he  was  appointed  by  Paul  III., 
at  the  recommendation  of  Buonarotti,  to  superin- 
tend the  works  in  the  Vatican.  Naturally  slow 
and  irresolute,  he  did  not  complete  anything  in  the 
course  of  two  years,  aiid  was  compelled  to  remove 
his  scaffolding  in  1549,  at  the  death  of  tho  pope,  to 
accommodate  the  college  of  cardinals.  The  un- 
finished work  did  not  meet  with  public  approval, 
and  Volterra  was  removed  &om.  his  employ- 
ment by  Julius  III.  He  snbsequently  devoted 
hia  attention  to  sculpture.  Under  the  pontificate 
of  Paul  IV.,  however,  he  was  induced  to  add  dra- 
peries to  some  of  the  nude  figures  in  Michael  An- 
gelo's  Last  Judgment,  which  that  pontiff  consider- 
ed as  too  freely  treated  for  the  sanctity  of  the  Sis 
tine  chapeL     He  died  in  1560, 

EICCIO,  DoMENico,  called  BfiusAsoncr,  an 
eminent  Italian  painter,  was  born  at  Verona  in 
1494.  According  to  Kidolfi,  he  studied  under  Gio. 
Francesco  Carotto ;  but  Lanzi  ranks  him  among 
the  pupils  of  Niccolo  Giolflno,  After  completing 
his  preparatory  course,  he  visited  Venice,  and  stud- 
ied with  great  assiduity  the  works  of  Giorgione 
and  Titian.  According  to  Lanzi,  he  exhibited  the 
fiiyle  of  the  latter  with  great  accural  in  a  few 
of  hi«  pictures,  particularly  in  the  St.  Rocco  at  the 
Padri  Agostiniani  at  Verona,  and  several  piotmes 
of  Nymphs  and  Venuses  for  private  collections. 
Unlike  many  other  followers  of  that  great  color- 
ist,  he  did notconflne himself  to  his  style;  and  his 
works  at  Mantua  partake  of  the  depth   of   Gior- 


which,  though  mjured  by  the  lapse  of  time,  is 
gieatly  admired  for  its  copious  and  ingenious  coro- 
position,  musterly  foreshortening,  and  harmonious 
coloring  fcs  greatest  merit,  hovrever.  was  in 
fresco  painting,  and  he  executed  many  admiraole 
works  for  the  villas  and  palaces,  displaying  great 
poetical  erudition,  and  a  high  order  of  pictorial 
talent.  Among  his  historical  works,  the  master- 
piece is  the  Procession  of  Clement  VIII,  and 
Charles  V.  through  Bologna,  in  the  Oasa  Ridolfi. 
Lanzi  remarks,  '■  a  nobler  specimen  cannot  well  be 
imagined  ;  and  although  other  specimens,  both  of 
this  and  similar  subjects,  are  met  with  generally 
at  Rome  and  Florence,  none  produce  equal  effect ; 
combining  in  one  piece  a  large  concourse,  fine  dis- 
tribution of  figures,  noble  attitudes  in  the  men  and 
horses ;  variety  of  costume,  pomp,  splendor,  and 
dignity ;  all  hearing  an  expression  of  pleasure 
adapted  to  such  a  day."    Riccio  died  in  IStiT. 

RICCIO,  Feuce,  called  BauaAsOHci  the 
YouNQER,  vras  the  son  and  scholEr  of  tho  preced- 
ing, born  at  Verona,  according  to  Ridolfi,  in  1540. 
Losing  his  father  when  seventeen  years  of  age,  he 
completed  his  studies  under  Jacopo  Ligozzi  at  Flo- 
rence. On  returning  to  Verona,  he  introduced  a 
style  extremely  elegant  and  refined,  as  displayed 
in  his  Madonnas,  with  boys  and  beautiful  cherubs, 
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a'^orning  viirious  collections;  and  witJi  features 
similar  to  those  of  Vcronose,  if  not  a  little  more 
spare.  He  also  excelled  in  subjects  requiring  vig- 
orous treatment ;  eTinced  hj  his  picture  of  the 
Forge  of  Vulcan  with  the  Cyclops,  in  the  collec- 
tion of  Count  Gaazola,  which  is  designed  in  good 
Florentine  taste,  and  powerfully  colored.  The 
churches  of  Verona  possess  manj  of  Ricoio's 
works,  among  which  his  St.  Elena,  in  the  church 
of  that  name,  is  greatly  adtuired.  His  genius  was 
inferior  to  that  of  his  father,  and  he  produced  no 
fresco  works ;  but  some  of  his  large  pictures  in 
oil  are  highly  meritorious,  particularly  the  Fall  of 
Manna,  in  S.  Giorgio  at  Verona.  He  also  painted 
oscellent  portraits;  and  Lanzi  mentions  a  number 
of  Lis  small  pictures  of  sacred  and  other  subjects, 
executed  on  stone  or  marble,  which  he  colored 
with  great  skill,  availing  himself  of  the  shades  in 
the  marble  itself.  Felice  Bieeio  died  in  1605.  His 
sister  Cecilia  studied  painting  under  her  father, 
and  attiuned  considerable  exceUence  in  portraits. 

RIOCIO,  Gio.  EATTiSTA,  called  also  Brcsasoh- 
ci,  was  tlie  brother  of  the  preceding.  He  studied 
under  Paul  Veronese,  and  painted  a  number  of  pic- 
tures for  Verona,  which  were  highly  esteemed. 
He  subsequently  visited  Vienna,  and  raanifested 
suffident  abilities  to  be  appointed  painter  to  the 
Emperor.  Nothing  further  is  recorded  of  him, 
except  that  he  remained  in  the  Emperor's  serrioe 
during  the  rest  of  his  life. 

RIOOIO,  Makiabo,  a  painter  of  IMessina,  born, 
according  to  Hackert,  in  1510.  He  first  studied 
under  Alfonso  Franco,  but  preferring  the  style  of 
Polidoro  da  Caravaggio,  he  entered  the  school  es- 
tablished by  that  tnasterin  Messina.  He  imitated 
bis  style  so  successfully  that  Ha  k  t  y  1 
works  pass  for  those  of  his  instructo  h  t  La 
remarks,  "I  think  this  can  only  apply  t  p 

rienced  purchasers,  since  if  there  b        p     t 
whose  :?*yle  it  is  almost  impossibl    t      m  t  t    to 
deception,  it  is  Polidoro  da  Oaravaggi       In  p      f 
the  comparison  may  be   made  in  M         a    t    If 
where  the  PietS  of  Polidoro,  and  th     M  d  n  a 
della  Caritft  of  Mariano,  are  placed  nea        h    tb 
er."    Antonello,  the  son  of  Marian      t  d  d    1 
under  Carava^io,  and  followed  his   tyl    w  tl 
siderable  success.     He  flourished  at  M  bo  t 

1576. 

UICCIO,  It,.  See  Baetolomeo  Nbroni. 
RICCIOLINI,  NiccoLO  and  Michael  Anoblo. 
These  two  artists  were  bom  at  R«me  respectively 
■n  1637  and  1654.  .  They  both  executed  a  number 
of  works  for  the  churches  of  Rome.  Lanzi  says 
that  the  first  had  the  reputation  of  a  better  de- 
signer than  the  second,  and  competed  witb  Cav. 
Francesohini  in  the  cartoons  painted  for  aeyeral 
mosaics  in  the  Vatican  church.  The  second  exe- 
cuted, among  other  works,  seTeral  paintings  in  S. 
LorenKO  in  Pisoibus,  and  a  ceiling  in  S.  Maria  in 
Oampitelli.  He  died  at  Rome  in  1715,  Their 
portraits,  painted  by  themselves,  are  in  the  Floren- 
tine Gallery. 

RICHARDSON,  Johathan,  an  English  por- 
trait painter,  was  bom  about  1S65.  He  was  arti- 
cled to  a  scrivener  at  an  earljy  age,  but  his  master 
dying  when  six  years  of  his  apprenticeship  had 
expired,  he  determined  to  gratify  his  natural  incli- 
nations, and  commenced  studying  painting  under 
■Tohn  Riley      After   remaining   four   years   with 
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that  artist,  Richardson  estabhshed  himself  as  a 
portrait  painter,  married  the  niece  of  his  instruct- 
or, and  succeeded  in  gaining  a  good  share  of  pub- 
lic patronage.  During  the  lives  of  his  cotempo- 
raries,  Kneller  and  Dahl,  he  was  considerably  em- 
ployed ;  and,  after  their  death,  he  was  esteemed  at 
the  head  of  his  profession  in  England.  According 
to  Walpole,  his  heads  were  distmguished  for  vigor 
and  boldness  of  coloring,  freedom  and  firmness  of 
execution ;  but  his  pictures  were  destitute  of 
imagination,  his  attitudes,  draperies,  and  back- 
grounds were  totally  devoid  of  taste.  He  wrote 
three  works  relating  to  art,  containing  much  ex- 
cellent advice  to  artists,  which  he  neveB  reduced  to 
practice.  These  were  "  The  Theory  of  Painting" ; 
"  The  Connoisseur" ;  and  "  Au  Account  of  somo 
of  the  Statues,  Bas-Eeliefs,  Drawings,  and  Pic- 
tures in  Italy,  &c,  with  remarks  by  Mr.  Richard- 
son, senior  and  junior.  His  son  visited  Italy,  and 
wrote  many  notes,  letters,  an4  observations,  from 
which,  after  his  return,  they  prepared  the  last' 
mentioned  work  for  the  press.  Richardson  retired 
from  the  practice  of  his  profession  long  before  his 
death,  which  occurred  in  1745.  There  are  a  few 
etchings  by  him,  among  which  ai'e  a  portrait  of 
himself,  two  portraits  of  Alex.  Pope,  one  of  Mil- 
ton, and  one  of  Dr.  Mead. 

RIOHARDUS,  Martin,  a  Flemish  pdnter,  born 
at  Antwerp  in  1591,  and  died  tkere  in  1636.  He 
is  Siud  to  have  painted  landscapes  in  a  good  style. 

RICHART,  E.  J.  DELA  Mase,  a  French  engra^ 
ver  of  little  note,  bom  at  Bayeux  about  1630,  and 
died  at  Versailles  in  1718.  He  executed,  among 
other  plates,  one  of  St  Jerome,  after  L.  de  la 
Hire  ,-  two  plates  of  the  Ecce  Homo  and  the  Vir- 
gn  th   tormer  inscribed  F.  dela  JWare,  ftc.  1650- 

d      t    n  fancy  heads,  mentioned  by  Dnmesnil 

tl      tyie  of  Lievens,  without  marks. 

RICHER,  P.,  an  engraver  mentioned  by  Nagler, 
wh  fl  ished  from  1630  to  1660,  and  executed, 
m  g  ther  works,  eleven  plates  of  philosophica! 
t  hi      I J  Louis  Lesclaches. 

BICHIER,  LioiBR,  a  French  sculptor,  a  native 
f  D  g  ville  in  Lorraine,  who  flourished  during 
th  Ibth  century.  He  visited  Paris,  and  acquired 
k  wledge  of  sculpture;  after  which  he  return- 
ed  to  his  native  place,  and  practised  the  art  with 
considerable  reputation.  His  most  distinguished 
work  is  a  marble  figure  of  the  Holy  Sepulchre, 
with  thirteen  statues  surrounding  it ;  which  in 
now  in  the  parish  church  of  the  town  of  St.  Mi- 
hie!. 

RICHIERI,  Antonio,  a  Perrarese  painter  of 
mediocre  abilities,  who  flourished  about  (he  middle 
of  the  17th  century.  According  to  Passeri,  he 
studied  under  Giovanni  Lanfranco,  and  afterwards 
accompanied  that  master  to  Naples  and  Rome, 
where  he  painted  at  the  Teatini  from  his  designs 
Passeri  says  he  afterwards  devoted  himself  to  en- 
graving, and  executed  several  plates  from  the  da- 
signs  of  his  instructor.  Strutt  miscalls  him  A. 
Richer. 

RICHMANS.    See  Eyckmans. 

RICHOMME,  Joseph  Theodore,  an  eminent 
French  engraver  of  the  present  century,  was  bora 
at  Paris  in  1785.  He  acquired  an  excellent  know 
lodge  of  design  under  Eegnault  the  paintei\  and 
subsequently  studied  engraving  under  J.  J.  doiny. 
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In  ISDG,  lie  gained  the  grand  prize  at  the  Insytute 
for  the  best  eograving,  and  was  subsequently  cho- 
sen a  member  of  that  body,  and  of  the  Legion  of 
Iloiior.  Stanley  classes  his  plates  with  those  of 
the  best  modern  Italian  engrayors.  It  is  not  as- 
certained whether  he  is  atiil  living.  Among  olh- 
ers,  there  are  by  him  the  following ; 

The  Triumph  of  Galfttea;  after  Rafadh.  The  I'ivB 
Saints ;  du.  The  Holy  Family ;  dt>,  Adam  and  Ere  {  do, 
Hoptune  and  Amphitnte  ;  qftir  Giuiio  Romano.  Venue 
at  tlie  Bath;  after  the  Antique.  ADdinmnahe;  after 
Guertii.     Thetis  orowoing  Vasco  de   Samoi    after   Oe- 

RICHTER,  Chhistian,  was  a  Swedish  painter, 
and  visited  England  in  1702,  where  he  painted  por- 
traits, both  in  oil  and  in  miniature,  adopting  the 
forcible  coloring  of  Michael  Dahl.  Towards  the 
latter  part  of  his  career  he  applied  himself  to 
enamelling,  but  died  before  making  much  progress 
in  that  branch,  in  1733. 

RICKE,  Bernard  db.  This  pwnter  was  bom 
at  Courtray  about  1520.  His  instructor  is  not 
mentioned  ;  but  he  painted  history  in  his  native 
place  with  a  high  degree  of  reputation,  and  after- 
wards settled  at  Antwerp,  where  he  was  chosen  a 
member  of  the  Academy  in  1561.  In  the  chnrch 
of  S.  Martin  at  Courtray,  there  are  two  pictures 
by  Eicke,  representing  the  Decollation  of  St.  Mat- 
thew, and  Christ  bearing  his  Cross ;  the  latter  is 
highly  esteemed. 

EIOKMAN,  Thomas,  a  distinguished  English 
architect,  bom  at  Maidenhead,  in  1776.  He  was 
intended  for  the  medical  profession,  which  he  pur- 
sued for  some  time,  but  subsequently  entered  into 
commercial  pursuits,  and  aftertvards  engaged  as 
clerk  in  an  insurance  office  at  Liverpool.  Haying 
abundance  of  leisure  in  the  latter  occupation,  he  de- 
voted his  attention  to  the  study  of  architecture,  and 
examined  the  ancient  edifices  with  great  diligence, 
pursuing  his  inquiries  without  the  aid  of  an  in- 
structor. He  made  many  excellent  designs,  and 
carefully  noted  the  slighter  peculiar! IJes,  which 
had  escaped  less  discerning  eyes.  He  also  attempt- 
ed original  plans,  and  when  Parliament,  gran  ted 
£1.000,000  to  erect  new  churches,  Rickman  sent 
in  a  design,  which  was  accepted.  He  then  deter- 
mined to  derote  himself  entirely  to  architecture, 
and  removed  to  Birmingham.  Possessing  no 
practical  knowledge  of  the  art,  he  engaged  Mr. 
Henry  Hutchinson  as  assistant  in  all  his  matters 
of  business,  and  after  the  death  of  the  latter  in 
1830,  he  entered  into  partnership  with  Mr.  Hus- 
aey.  As  a  writer  on  the  art,  he  was  highly  es- 
teemed, and  gained  great  celebrity  by  his  "Attempt 
to  discriminate  the  styles  of  Ai'chiteofure  in  Eng- 
land." This  production  was  originally  written 
for  "  Smith's  Panorama  of  Science  and  Art,"  but 
was  subsequently  much  extended  and  improved  as 
a  separate  publication,  and  has  become  a  standard 
work,  quite  indispensable  to  the  student.  Its  pub- 
lication opened  his  way  to  an  extensive  practice, 
and  procured  him  patronage  in  the  most  influen- 
tial quarters,  Kickman  probably  erected  a  larger 
number  of  churches  than  any  other  English  ar- 
chitect. Among  his  other  edifices  are  the  new 
court  and  buildings  of  St.  John's  Collide,  the  res- 
toratioDS  at  Rose  Castle,  and  the  palace  of  the 
Bishop  of  Carlisle.     He  died  in  1843. 

RICO,  Anoreas,  an  ancient  painter,  a  native 
of  the  island  of  Candia,  who  probably  flourished 
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about  the  middle  of  the  14Hi  century.  There  is  a 
MadonnainthePlorentine  Gallery,  inscribed  in  I^t- 
!n  characters,  Andreas  Rico  de  Candia  piTUt^t, 
Notwithstanding  the  rudeness  of  the  composition, 
drapery,  &c.,  this  ancient  work  is  still  distinguish- 
ed by  such  tVe.sh,  vivid,  and  brilliant  coloring,  that 
Lanzi  says,  "  there  is  no  modern  work  that  would 
not  Jose  by  a  comparison ;  the  coloring  is  so  ex. 
tremdy  strong  and  firm,  that,  when  tried  with 
the  iron,  it  does  not  liquefy,  but  rather  scales  off, 
and  breaks  in  minute  portions."  He  further  re- 
marks, "  the  Greeks  were  undoubtedly  in  posses- 
sion of  the  best  methods  transmitted  to  them  by 
a  tradition,  which,  though  in  some  measure  cor- 
rupted, was  confessedly  derived  from  their  ances- 
tors." This  opinion  of  a  highly  eminent  and  can- 
did connoisseur  may  perhaps  excite  modern  art- 
ists to  investigate  more  closely  the  ancient  meth- 
ods of  coloring,  which  were  undoubtedly  far  more 
durable  than  those  at  present  in  use. 

RIDINGER,  or  RIEDINGER,  John  Euas,  a 
German  painter  and  engraver  of  animals,  was  born 
at  Ulm  in  1695  ;  died  at  Augsburg  in  1769.  He 
studied  under  Christian  Resch,  and  subsequently 
settled  at  Augsburg.  His  animals  are  designed 
with  admirable  correctness,  and  his  pictures  pos- 
sess considerable  merit  of  execution.  As  an  en- 
graver, he  was  much  employed  by  the  booksellers, 
and  executed  many  plates  of  animals,  which  have 
seldom  been  surpassed ;  the  compositions  are  in- 
genious and  animated,  and  each  animal  is  drawn  in 
its  peculiar  character  and  attitude,  with  surprising 
exactness.  His  two  sons,  Martin  Elias  and  John 
James,  were  also  engravers  ;  the  former  was  dis- 
tinguished for  his  talents  in  delineating  insects. 
Among  the  principal  plates  of  John  Elias  R.,  are 
the  following : 

A  set  of  twelve  plates  of  the  CreaHon.  A  set  of  Heads 
of  Wolves  and  Poios.     Four  plalea  of  Boar  hnnSngs.     A 


andFi-flnch.  iighlssn  pliitesol  HorsemaDsliip.  Tbirteea 
plates  of  various  Wild  Betista.  A  Lion-hnntiDg ;  after 
Ku6«?is  ,-  foe  the  Dresden  Gallery. 

RIDOLFI,  Claudio,  a  pain.ter  born  at  Verona 
in  1560.  According  to  Oav.  Carlo  Ridolfl,  he  wna 
of  noble  birth,  and  first  studied  for  amusement  un- 
der Dario  Pozzo,  in  his  native  place ;  but  being  af- 
terwards compelled  liy  necessity  to  practise  the 
art,  he  became  the  ficholar  of  Paoio  Veronese,  and 
the  rival  of  the  Hassans.  Not  finding  much  em- 
ployment at  Venice,  he  removed  to  Rome,  and  af- 
terwai'ds  to  TJrbino,  where  he  formed  an  intimacy 
with  Pederigo  Baroccio,  then  in  high  reputation 
Aided  by  the  advice  and  instruction  of  that  mas- 
ter, he  acquired  an  amenity  of  style,  and  a  beauty 
in  the  airs  of  his  heads,  by  which  his  subsequent 
works  are  distinguished.  Ridolfl.  married  at  Ur- 
bino,  and  afterwards  settled  at  Oorinaldo,  in  the 
Marquisate  of  Ancona,  where  he  painted  many 
pictures  for  the  churches  of  that  place  and  its  vi- 
cinity, which,  according  to  Lanzi,  "  yield  little  in 
tone  to  the  best  colorists  of  his  native  school,  and 
are  often  conducted  with  a  design,  a  sobriety,  and 
a  delicacy,  sufBcient  to  excite  tlieir  envy."  His 
portraits,  also,  are  distinguished  for  their  dignity, 
character,  and  accurate  resemblance,  (there  are 
many  of  his  works  at  TJrbino,  among  which  are 
his  hiphly  esteemed  pictures  of  the  Birth  of  St. 
John  the  Baptist,  in  S.  Lucia ;  and  the  Presenta- 
I  tion  in  the  Temple,  in  S.  Spirito  Santo.     At   Ri- 
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mini,  Laczi  mentions  by  him  a  fine  Disposition 
from  the  Cross  ;  there  aro  also  some  of  his  works 
at  VenicB,  Verona,  and  Padua ;  in  the  celebrated 
ohiireh  of  S.  Giuatiua,  in  the  last  city,  is  his  ad- 
mirable picture  representing  the  honors  rendei'cd 
to  the  Benedictine  order,  distinguished  for  appro- 

Sriate  inTention,  rich  ornaments,  elegant  and  well 
nished  execution.  He  died  in  1644. 
RIDOLFI,  Oat.  OAftLO,  a  distinguished  Italian 
painter  and  writer  on  the  art,  bom  at  Vicenaa, 
according  to  Orlandi,  in  1603.  He  studied  under 
Antonio  Vassilacchi,  called  Aliense,  and  subse- 
quently gained  great  iraprOTement  from  the  works 
of  the  best  masters  at  Verona  and  Vioenza.  Ho 
afterwards  distinguished  himself  at  Venice,  and 
painted,  among  other  works,  the  Visitation  of  the 
Virgin,  in  the  church  of  the  Ognissanti,  "  exhibit- 
ing," says  Lonzi,  "some  noTclty  in  the  adaptation 
of  the  colors,  a  fine  relief,  and  exactness  in  every 
part."  There  are  also  other  specimens  by  Lira  in 
the  churches  of  Venice  and  the  State,  but  most  of 
his  works  weie  executed  for  private  collections, 
consisting  of  portraits,  half-lengthflgures,  andhis- 
torieai pieces.  Asawriteron  art,  Ridolfl  deserves 
high  commendadon,  and  lanzi  ranks  him  among 
the  best  Italian  biographers.  His  Lives  of  the 
Venetian  Pinters  were  published  at  Venice  in 
1648,  entitled  he  Maraviglie  deW  arte,  owero  le 
Vite  degV  illustri  pittori  Veneti,  e  dello  Stafo. 
Orlandi  says  he  died  about  1660 ;  Boschini  men- 
tions him  as  among  the  living  authors,  in  1660  ; 
Zanetti  records  his  epitaph,  pladng  his  death  in 
1658,  at  the  ^e  of  64. 

RIDOLFO,  MioHBLB  m,  called  Ghihlandaio, 
was  a  distinguished  Florentine  painter  and  floui 
ished  about  1550,  According  to  Vaaari  he  s'udied 
sucfiessivoly  under  Lorenzo  Crodi  and  Gio  An*o 
nio  Sogliani ;  after  which  he  enteied  the  school 
of  Eidolfo  di  Domenico  Ghirlandaio  assumed  'ho 
name  of  that  master,  and  wa  treated  by  hira 
rather  as  a  son  than  a  companion  They  pamted 
many  pictures  in  concert,  which  always  pass  under 
their  names,  among  which  is  the  St  J.nne  of  Citti 
di  Oastello,  commended  by  Lanzi  for  its  exquisite 
design,  and  peculiar  fullness  of  coloiing  Michele 
paid  particular  attention  to  coloring  and  minifeat 
ed  his  ezcellence  in  various  fresco  paintings  over 
several  gates  of  Florence ;  he  wit,  also  employed 
by  Vasarias  the  companion  of  his  Kboi!"  His 
friend  and  coadjutor  died  in  1560  after  which  Mi 
chele  is  mentioned  as  operating  in  15G8 

RTDOLFO,  PiETRO  DI,  a  Florentine  painter, 
who  flourished  about  1612,  and  k  supposed  to 
have  studied  under  the  last  of  the  Ghirlandai 
Lanai  says  there  is  a  large  altai  pie.a  at  Florence 
by  him,  representing  the  Ascension  Sti  utt  noti 
ces  an  engraver  of  this  name,  who  flouii  bed  from 
ITIO  to  1723,  and  executed,  among  other  plates  a 
frontispiece  to  a.  collection  of  views  in  ancient  and 
modern  Rome,  published  at  Venice  m  1716,  in  a 
style  resembling  that  of  Cornelius  Bloemaert, 
though  very  inferior. 

RIBDEL,  JoaN  Anthonv,  a  German  designer 
and  engraver,  born  at  Prague  in  1732,  and  died, 
according  to  Nailer,  in  1816.  He  was  appointed 
Keeper  of  the  Dresden  Gallery,  and  engravedj^in 
the  style  of  Rembrandt,  several  plates  from  the 
pictures  in  that  celebrated  collection.  Nagler  enu- 
merates fifty-two,  among  which  are  the  following ; 
(hektest  is  dated  1772. 
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The  Virgm  and  iofajit  Christ;  after  Baroodii.  Tfjs 
Seven  Snoramanta  [  after  Gio.  Maria  Crespi.  A  por- 
trait  of  Hombrandt  i  ajler  a  picture  by  himself.  A  War- 
rior, witi  a  cap  and  fsathet  j  do.  A  Portrait '  of  a  Lsdy 
holiilingaLettar;  after  Vandyck, 

RIETER,  Henry,  a  Swiss  landscape  painter, 
bom  at  Wiaf«rthnr  in  1751.  He  early  manifest- 
ed an  inclination  for  art,  and  studied  under  a  paint- 
er of  his  native  place,  but  afterwards  visited  Dres- 
den, and  completed  his  professional  education  un- 
der Graf.  He  gained  considerable  improvement 
from  the  works  in  the  Dresden  Gallery,  particu- 
larly the  landscapes  of  Claude.  Berghem,  and  Ruys- 
dael.  In  1775  he  visited  Hofland ;  and  two  years 
after,  he  commenced  practising  at  Berne.  About 
this  time,  Aberli  was  prosecuting  his  work  on  the 
landscapes  of  Switzerland,  and  he  engaged  Rieter 
to  accompany  him  in  his  excursions.  The  latter 
made  many  excellent  designs  of  Swiss  scenery, 
and  in  1786,  after  the  deathofAberti,  he  continued 
the  publication  of  the  work.  He  was,  appointed 
Professor  of  Design  in  the  public  school  at  Berne, 
and  held  that  office  for  thirty-seven  years.  His 
landscapes  possess  considerable  merit,  particularly 
those  of  a  wild  and  I'omantic  character,  snch  as 
his  Cascade  of  Reiohenbach,  which  has  been  en- 
graved, lie  died  in  1818,  leaving  several  sons,  one 
of  whom  continued  the  publication  of  the  above 
mentioned  work. 

RIITSCHOOF,  John  Klaasz.b  Dutch  marine 
painter,  was  born  at  Hoorn  in  165a  He  studied 
under  Ludolf  Backhuysen,  and  attained  great  dis- 
tinction for  his  admirable  sea-pieces  and  storms, 
so  much  in  the  style  of  his  instructor  that  they 
aie  sometimes  mistaken  for  the  works  of  Back- 
huysen. His  calms  possess  considerable  merit, 
with  some  resemblance  to  the  works  of  Wm.  Van- 
dervelde ;  but  his  hurricanes  and  tempests  are 
rcpiesented  with  the  most  impressive  fidelity. 
Many  of  his  pictures  have  been  purchased  for  the 
private  collections  of  England,  and  they  are  highly 
prized  both  there  andin  Holland.  Riefschoofdied 
m  1719.  His  son  and  scholar,  Henry  R.,  was  bom 
at  Hoorn  in  1678,  and  painted  similar  subjects, 
whiuh,  though  unequal  to  the  works  of  his  father, 
possess  sufficient  merit  to  find  a  place  in  the  Dutch 
collections.  He  also  copied  the  works  of  Back- 
huysen with  great  exactness,  and  his  works  are 
probably  mostly  attributed  to  that  master  or  to 
the  elder  Rietschoof 

RIGAUD,  Htacinthb,  an  eminent  French  por- 
tiait  painter,  surnamed  the  French  Vandyck,  was 
born  at  Perpignan  in  1659.  He  acquired  the  de- 
ments of  design  from  his  fether,  Matthias  Rigaud ; 
but  the  latter  dying  while  he  was  very  young,  he 
was  placed  under  a  portriut  punter  at  Montpeilier, 
where  he  continued  till  his  eighieewth  year,  and 
then  settled  at  Lyons,  Notwithstanding  the  am- 
ple encouragement  he  received  in  that  city,  he  was 
determined  to  attain  greater  excellence,  'in  1C81 
he  visited  Paris,  to  study  historical  painting  in  the 
Academy,  and  in  the  following  year  he  obtained 
the  grand  prize,  which  entitled  him  to  the  royal 
pension.  Instead  of  proceeding  to  Italy,  however, 
he  dedded  to  accept  the  advice  of  Charles  le  Brui!, 
and  confine  himself  to  portrait  painting.  Adopt 
ing  the  admirable  style  of  Vandyck,  he  attained 
great  excellence,  and  was  very  extensively  patron- 
ized by  Louis  XIV.,  whose  portrait  he  freqaently 
pdnted  ;  also  by  the  French  noSilityi-and  -iJaivy 
illuBtrioua  foreigners.     His  heads  are  full  of  thar- 
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aat^t  and  esprossion,  hia  touch,  is  bold  and  free, 
and  his  coloring  more- chaste  than  usual  among 
.Pi-eiich  artists.  Unfortunately  for  the  beauty  of 
h'g  portraits,  they  are  mostly  represented  with 
enormous  perukes  and.  preposterous  habiliments  ■ 
but  this  was  rather  the  fault  of  the  times  tl  tl 
artist.  In  1700,  Rigaud  was  chosen  a  m  mh  f 
the  Royal  Academy,  and  presented,  as  the  ece[  t 
piece,  his  admirable  portrait  of  Desj  I  — 
Among  his  few  historJMl  worliS  are  a  p   t  f 

St.  Andruw,  in  the  hall  of  the  Aoadomy         d 
Nativity,  engraved  by  Drevet.     Many  of  h      po 
traits  have  also  been  engraved  by  the  hest  F        h 
artists,  among  which  are  those  of  Bossuet   h   h  p 
of  Meaux.by  Drevet;  and  his  own  port     t,  by 
Gerard  Edeliticlt.    Eigaud  was  honored  w  th  th 
Order  of  St  Michael ;  was  appointed  a  p    f 
and  afterwards  director  of  the  French  A    d     y 
He  died  in  1743. 

RIGAUD,  Jean,  a  French  painter  and     g 
of  landscapes  and  views,  was  born  at  Pan     b    t 
1700.     He  engraved  many  plates  from  hi  de- 

signs, in  a  spirited  and  masterly  style,  with  fig 
neatly  and  correctly  drawn.  Several  of  1  t  h 
ings  represent  views  in  the  vicinity  of  L  d 
wherefore  he  is  supposed  to  have  visited  E  ^1  d 
Ns^ier  says  he  died  in  1754,  and  gives  a  1  It 
of  his  plates,  among  which  are  the  foliowi  g  H" 
son,  Jean  Baptiste  E,,  engraved  a  view  f  th 
Bourbon  palace,  after  a  design  by  his  fati 

A  pair  of  ViewBOf  Mnraeilles,  at  the  time  of  Ii  p.a 
in  1730.  A  set  of  nx.  Views  of  tlia  Chateau  and  O  rd  na 
of  Marly.  The  Gardon  of  the  Tuileries.  A  V  w  E  th 
Cbatoiiu  of  the  Laxembonrg.  A  View  of  Hampt  0  It 
St,  James'  Park,  Utoenwioh  Park,  Greonidoli  Hos  ta 
A  setof  six  tindaoapes  with  figurea.    A  set  of  V 

in  Picanoa,  with  rural  amuaenienta. 

ETGAUD,  John  Francis.  This  h  to  eal 
painter  was  probably  of  Prcnoh  origin.  H  t 
ed  England  in  the  latter  part  of  the  last  t  ry 
ttnd  practised  the  art  there  for  a  number  f 
He  painted  a  number  of  pictures  for  Boydells 
Shakspeare  Gallery ;  also  several  subjects  of  a  sa- 
cred character,  and  subjects  from  the  history  of 
England.  He  was  chosen  a  member  of  the  Roy- 
al Academy,  and  presented  his  picture  of  Samson 
breaking  his  Bonds,  in  a  style  partaking  more  of 
tha  French  than  the  English  school.  The  reputa- 
tion of  Rigaud  has  been  considerably  diffused 
through  many  engravings  of  his  pictures,  and  by 
his  translation  of  LeonM^Jo  da  Vinci's  Treatise  on 
Painting,  illustrated  with  copper  plates.  His 
death  is  supposed  to  have  happened  in  1810. 

RIGHETTI,  Mahio,  a  painter  born  at  Bologna 
about  1590,  who  studied  under  Lucio  Massari, 
There  are  several  of  his  works  in  the  Bolognesa 
churches,  among  which  are  the  Nativity  in  S.  Lu- 
cia, and  Christ  appearing  to  Mary  Magdalene  in 
S,  Oraoomo  Maggiore. 

RILIY,  John,  an  English  portrait  painter,  born 
8t  London  in  1646.  He  studied  under  Isaac  Ful- 
ler and  Gerard  Zoust,  Walpole  considers  him 
4s  one  of  the  best  English  artists,  but  being 
TWf  diffidant  of  his  own  abilities,  he  was  lit- 
tle noticed  until  after  the  death  of  Le'y-  He 
painted  the  portrml«  of  Charles  II.,  James  II.  and 
his  Queen  ;  also  those  of  William  and  Mary,  who 
ftppionted  him  their  court  painter.  Several  of  his 
works,  according  to  Bryan,  would  have  done  cred- 
t  to  either  Lely  or  Kneller,  particularly  hia  por- 
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RTLBY,  Charles  Reuben,  an  English  painter 

was  born  at  London  about  1752.     He  studied  un 

J   H.  Mortimer,  and  drew  the  gold  modal   at 

t!     A  ademy  in  1778,  for  his  picture  of  the  Sacri- 

fi       f  Iphigenia.     At  the  recommendation  of  his 

t     ;for,  he  was  employed  by  the  Duke  of  Rich- 

m    d  n  the  decorations  at  Goodwood  ;  and  subse- 

1      tly  embellished  the  mansion  of  Mr.  Conellj', 

I    land.     During  the  remainder  of  his  life,  he 

was  (   incipally  occupied  in  roakingdesigns  for  the 

book    Hers,  evincing  considerable  fancy,  taste,  and 

b  1  ty.     Riley  died  in  1708. 

PIMINALDI,  Orazio,  an  eminent  painter,  born 
t  Pisa  in  1598.  After  studying  under  Aurelio 
L  m  n  his  native  place,  he  visited  Rome,  and  en- 
t  d  the  school  of  Orazio  Lomi,  called  Gentiles- 
h  During  a  residence  of  several  years  at  Rome, 
h  t  died  with  groat  assiduity  the  antique  and  the 
p  d  tions  of  the  great  masters,  and  on  return- 
g  t  Pisa,  became  distinguished  as  one  cJ^  the 
m  t  promising  artists  of  his  time.  He  did  not 
m  t.te  either  of  the  Lomi,  but  followed  at  first 
tl  tyle  of  Oaravaggio,  and  afterwards  adopted 
th  t  f  Domenichino,  '■  to  rival  whom,"  says  Lan- 
zi  ho  seems  to  have  been  intended  by  nature. 
F  m  the  time  that  the  art  of  painting  revived  in 
P  that  city  had  not  perhaps  so  eminent  a  paint- 
have  many  bettor  been  born  On  the  banks  of 
th  Arno,  a  soil  so  propitious  to  the  arts.  Grand 
tour  and  in  drapery,  after  the  manner  of  the 
Caracd,  pleasiiig  and  agreeable  in  his  carnations, 
f  1!  f  ee,  and  delicate  in  the  management  of  his 
pe  d  he  would  have  been  faultless,  had  not  the 
w  t  hcd  style  of  engraving  raised  prejudices 
t  him.'  Among  his  principal  works  in  the 
I  hes  of  Pisa,  aratwo  in  the  Cathedral,  repre- 
t  g  the  Brazen  Serpent,  and  Sampson  destroy- 
the  Philistines,  forming  a  perfect  study  to  gain 
k  wiedgeof  that  epoch  of  paintjng.  His  Mar- 
tyrdom of  St.  Cecilia  is  now  in  the  Florentine 
Gallery.  Lanzi  says  his  last  work,  the  Assump- 
tion, painted  in  oil,  is  one  of  the  bestconceived  and 
most  perfect  works  that  Tuscany  has  ever  beheld. 
Unfortunately  for  the  art,  Riniinaldi  was  carried 
off  by  the  plague,  according  to  Morrona,  in  1Q31 , 
his  Assumption  was  feebly  completed  by  his  bro- 
ther Girolamo,  and  sold  at  5000  crowns.  Had 
this  artist  lived  longer,  it  involves  no  great  hazard 
to  assert  that  he  would  have  been  a  second  Zam- 

RIMINALDI,  GiROWMo,  was  the  brother  of 
the  preceding,  and  flourished  at  Pisa  about  1630. 
He  gained  considerable  distinction  in  his  time,  and 
was  invited  to  Naples,  where  he  executed  soma 
works  in  the  chapel  of  8.  Gennaro.  According  to 
Morrona,  hoafterwardsvisitedParisat  the  request 
of  Marie  de  Medids,  and  was  employed  by  the 
French  court.  There  are  a  few  of  his  works  in 
the  collections  of  Pisa  and  other  places. 

EIMINALDI,  DoMEHico,  an  Italian  sculptor  in 
wood,  was  born  at  Pisa  in  1595,  He  gained  con- 
siderable distinction  for  his  admired  works  in  the 
Cathedral  of  Pisa,  among  which  was  a  bas-relief 

I  of  the  grand  altar,  representing  the  Coronatioc  of 
the  Virgin,  afterwards  placed  in  a  chapel  of  the 
CampoSsnto,     He  died  at  Pisa  in  1637. 

I      RIMINI,  Bartolomeo  BA.    See  Coda, 
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RIMINI,  LATTABZro  da.  See  Bella  Marca. 
RINALDO,  Sakto,  called  il  Tromba  (the  Trum- 
pet]), was  ft  reputable  Florentine  painter,  and  flour- 
ished from  ahont  1640  to  1660.  He  studied  under 
Francesco  Furini,  and  painted  landscapes  and  bat- 
tle pieces. 

RINCON,  Antonio  DBi.,aSpanish painter, born 
at  Guadalaxara,  in  1446,  He  is  termed  the  found- 
er of  the  Spanish  school.  He  studied  at  Rome, 
and  on  rotamiag  to  Spain  was  appomte'd  painter 
to  the  court  of  Ferdinand  and  Isabella,  Many  of 
his  work's  perished  in  the  deatructive  conflagration 
of  the  Prado,  in  1608  j  the  principal  that  remain 
are  two  portraits  of  his  royal  patxous  Ferdinand 
and  Isabella,  in  the  church  of  San  Juan  de  !oa 
Kejes  at  Toledo ;  and  an  altar-piece  in  the  church 
of  Rohledo  de  Ohabela,  a  small  town  in  the  arch- 
bishopric of  Toledo.  Eincon  was  appointed  groom 
of  the  king's  chamber,  and  a  knight  of  the  order 
of  Santiago.     He  died  in  1500. 

RING,  Peter  db,  a  Dutch  painter  of  still-life, 
who  flourished  about  1650.  His  name  is  not  men- 
tioned by  the  writers  of  his  country,  but  there  is 
an  admired  picture  by  him  in  the  Museum  at  Am- 
sterdam, representing  a  table  covered  with  blue 
velvet,  upon  which  are  various  kinds  of  fruit,  and 
shell-flsh.  His  works  are  generally  marked  with 
a  ring,  probably  in  allusion  to  his  name ;  several 
were  taken  to  England  a  number  of  years  ago, 
and  are  supposed  to  have  been  attributed  to  John 
David  de  Heem. 

^-"i-  RINGGLI,   GoTHARD,    a   reputable 

f  I!?  Swiss  painter,  born  at  Zurich,  according 
Vj;\-to  Puessli,  in  1575.  Little  is  known  of 
the  drcumstances  of  his  life,  and  his  in- 
structor is  not  mentioned.  He  was  employed  by 
the  magistrates  of  Berne  to  paint  several  large 
pictures  relating  to  the  national  history,  such  as 
the  Foundation  of  the  city  of  Berne,  and  the  Arms 
of  the  Republic,  sustained  by  allegorical  figures  of 
Iteiigion  and  Liberty.  Filessli  praises  them  for 
ingenuity  of  composition,  correctness  of  design, 
vigorous  and  beautiful  execution.  Amor^  the 
other  encellent  works  of  Ringgli  are  his  pictures 
of  Christ  at  the  Tomb,  Susanna  in  the  Bath,  and 
Faith  preserved  from  the  Storms  of  Persecution. 
Nagler  and  Brulliot  mention  about  twelve  etchings 
by  this  artisl^  from  bis  own  designs,  in  a  bold, 
free  style,  marked  with  a  monogram  composed  of 
the  letters  G.  B.,  or  Cf.  Ringly  u  Zurich, fecit.WSB. 
He  died  in  1635. 

RIOJA,  DoMEHico  DE  LA,  a  reputable  Spanish 
sculptor,  who  flourished  at  Madrid  about  1645, 
under  the  reign  of  Philip  IV.  Among  other  works 
he  executed  a  statue  of  St.  Peter,  for  a  church  of 
that  city ;  and  several  bronze  statues  for  the  Oc- 
tagon Saloon  of  the  royal  palace.  He  died  about 
1656. 
RIPOSO,  FBLrcB,  SeePicHERELi.1. 
RISTORO,  F.,  was  an  old  Florentine  painter 
Bud  architect^  who  flourished  in  the  13th  century, 
and  erected,  m  concert  with  F.  Sisto,  the  grand 
bridges  of  the  Carraja  and  the  Holy  Trinity,  in 
1264  Baldinucci  says  their  pictures  resemble 
those  of  Arnolfo,  and  proceeds  to  class  them 
among  the  scholars  of  that  master ;  but  Lanzi 
thinks  it  more  probable  that  Arnolfo,  and  even 
Oimabuo,  imitated  tliem. 
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RISTJENO,  Josfi,  a  reputable  Spanish  painter 
and  sculptor,  was  born  at  Granada  about  1640. 
He  studied  both  arts  under  Alonso  Uano,  and  at- 
tained considerable  reputation.  He  painted  a  num- 
ber of  pictures  in  the  churches  of  his  native  city, 
distinsniished  for  their  good  taste  of  design^  soft 
and  harmonious  ooloring.  His  largest  painting  is 
inthecupola  of  the  Carthusians,  where  he  wrought 
in  concert  with  his  eulogist;  Antonio  Palommo. 
There  are  also  many  of  lus  sculptures  jn  the 
churches  of  Granada,  in  the  style  of  Alonso  Cano. 
Risueno  died  at  Granada  in  1721. 

RITCHIE,  John,  a  Scottish  sculptor,  was  boru 
at  Musselburg  in  1810.  lie  was  the  brother  of 
the  distinguidied  sculptor  Alexander  Ktchie,  who 
studied  at  Rome,  under  Thorwaldaen,  and  is  now 
an  Associate  of  the  Koyal  Scottish  Academy,  He 
acquired  a  good  knowledge  of  the  art  in  his  native 
country,  and  produced  a  number  of  works,  which 
evince  considerable  skill  and  inventive  genius. 
His  statue  of  Sir  Walter  Scott,  at  Glasgow,  is  a 
work  of  uncommon  merit;  and  his  group  from 
"The  Delngo,"  exhibited  at  Edinburg  in  1833,  re- 
ceived much  approbation.  Upon  the  arrival  of  his 
brother  Alexander  from  Romp,  John  Ritchie  en- 
tered his  studio  as  an  assistant,  and  wrought  with 
him  for  manjr  years.  At  length  Mr.  Davidson  of 
London,  having  seen  Ritchie's  model  of  "  The  Del- 
uge," commissioned  him  to  execute  it  in  marble, 
whereupon  he  started  for  Italy,  in  order  to  prose- 
cute his  work  with  evei'y  advantage.  Unfortu- 
nately, he  died  soon  after  his  arrival,  in  tbe  au- 
tumn of  1850. 
EITRATTI,  Santino  da'.  See  Vandt. 
RITUS,  Michael,  an  obscure  engraver,  who 
lived  about  the  middle  of  the  17th  century,  and  ex- 
ecuted, among  other  works,  a  plate  of  the  Virgin 
and  Infant,  after  Annibah  Caracci.  1647. 

EIVALZ,  Jean  Pierre,  a  French  piunter,born 
at  Bastide  d'Aiyou  in  1625.  Ho  had  a  strong  in- 
clination for  art,  and  learned  design  from  a  monk, 
named  Ambroise  Fvedeau,  who  htia  been  a  scholar 
of  Simon  Vouet.  He  afterwards  visited  Rome  for 
improvement ;  and  according  to  the  BiograpMi 
Universell&,  he  attained  such  excellence,  particu- 
larly in  perspective  and  architecture,  that  Poussin 
employed  him  to  assist  him  in  some  of  his  works. 
On  returning  to  France,  he  settled  at  Toulouse,  and 
was  appointed  painter  to  the  city.  He  executed 
many  works  which  compared  favorably  with  oo- 
temporaneous  productions  of  the  French  school ; 
but  they  were  nearly  all  destroyed  in  1703.  Ei- 
vala  instructed  a  number  of  scholars,  among  whom 
was  la  Page.    He  died  in  1706. 

EIVALZ,  Antoine,  a  distinguished  French 
painter,  the  son  of  J.  P.  Rivalz,  was  bom  at  Tou- 
louse in  1667.  After  acquiring  from  his  father 
the  elements  of  design,  he  visited  Paris  for  im- 
provement, and  afterwards  went  to  Rome,  where 
he  studied  the  works  of  the  great  masters  with  as- 
siduity, and  succeeded  in  drawing  the  prize  at  the 
Academy  of  St.  Luke,  for  his  picture  of  the  Fall 
of  the  Rebel  Angels.  On  returning  to  Toulouse, 
he  estalHished  himself  in  that  city,  and  practised 
the  art  with  reputation  for  many  yeaj-s.  Inferior 
to  his  father  in  beauty  of  coloring,  he  surpassed 
him  in  fertility  of  invention  and  correctness  of  de- 
sign ;  he  also  possessed  an  extraordinary  talent  . 
for  copying  tho   productions  of  the   great  Italia>QQ  |q 
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ttiBters.  Eivalz  wfB  very  actJTe,  both  in  words 
and  deeiJs,  in  founding  and  establishing  tJie  Acad- 
emy of  Painting,  in  his  native  city,  where  most 
of  his  worlis  are  to  he  found.  He  died  in  1735, 
There  are  by  him  a  great  number  of  drawings, 
executed  in  a  very  free  style,  resembling  that  of 
Raymond  de  la  Fage ;  also  a.  few  spirited  etchings, 
among  which  are  the  following  r  The  Martyrdom 
of  St.  Symphorianua,  Au  Allegorical  subject  of 
¥ioe  driven  away  by  Truth,  as  the  enemy  of  the 
Arts  and  Sciences ;  in  memory  of  iVi  Pousdn. 
Four  plates  of  Allegorical  subjects  for  a  treatise 
on  Painting,  by  Dapuy  du  Grez. 

RIVALZ,  Jean  Pierre,  a  French  painter  and 
engraver,  was  the  son  of  Antoine  P.  After  ac- 
quiring a  knowledge  of  design  in  his  own  country, 
he  visited  Italy  for  improvement,  and  remained 
there  eleven  years.  The  Pope  made  him  a  knight 
of  the  Order  of  the  Golden  Spur.  Ou  returning 
to  France  he  settled  at  Toulouse,  and  gained  con- 
siderable reputation.  Among  his  princip^  works 
in  that  city,  are  those  at  the  Chartreuse,  and  at 
the  hotel  of  the  Grand  Prior  of  Malta.  He  estab- 
lished a  school  of  painting  and  engraving,  and  pub- 
lished a  collection  of  prints  in  folio,  engraved  by 
his  scholars,  of  a  number  of  antiques,  in  his  own 
possession.  In  1770,  he  published  a  work  entitled 
Analyse  de»  aavragea  de  peinture,  sculpture,  etc., 

Sii  sont  darts  Vltotel  de  vUle  de  Tautrntse,  S  vo, 
ivaJz  died  m  1785. 

RIYALZ,  Bartholomew,  a  French  engraver, 
was  the  nephew  and  pupil  of  Antoine  E.,  biDrn  at 


Fall  of  the  Bebel  Angels;  after  Ant.  Rivcdz.  Ju- 
dith and  Holofernes,  do.;  Joseph  and  Potiphar'a 
Wife,  do.;  The  Death  of  Mary  Magdalene,  a/ier 
Benedetto  laiii. 

RIVAEOLA,  Alfonso,  called  II  Chgnoa,  a 
distiuguished  Italian  painter,  was  born  at  Forrara 
in  1607.  He  studied  under  Carlo  Bononi,  and  be- 
came his  most  distinguished  disciple.  At  the  death 
of  that  master  he  was  proposed  h^  Guido  Eeni, 
to  complete  the  Marriage  of  the  Virgin,  sketched 
by  Bononi,  for  the  chureh  of  S,  Maria  in  Yado  at 
Ferrara.  Rivarola  also  painted  a  number  of  oxeol- 
lent  works  for  the  churches,  which  are  highly  es- 
teemed ;  among  them  is  his  Eaptism  of  St.  Agos- 
tmo,  in  the  church  dedicated  to  that  saint,  "ck- 
hibited,"  says  'Lanzi,  "  in  a  temple  of  noble  archi- 
tecture, in  a  style  of  foreshortening  that  displays 
a  master" ;  also  the  Eesurreotion,  at  the  Teatiii ; 
and  the  Bmaen  Serpent,  in  S.  Niccolo.  There  are 
a  few  of  his  works  in  the  private  collections  of  Fer- 
rara^  but  he  seems  to  have  aimed  rather  at  popular 
admiration,  and  was  frequently  employed  as  ar- 
chitect and  painter  for  arranging  tournaments  and 
other  public  festi^ls.  Eivarola  died  at  the  pre- 
mature age  of  thirty-three,  in  1640. 


0  EIVE. 

ment  of  the  Fine  Ai-ta  at  Geneva ;  and  a  splendid 
View  of  Mont  Blanc,  in  the  Cabinet  of  Prince 
Galitzin,  at  St.  Petersburg, 
ElVELLO.  See  Moretto, 
RIVERDITI,  Mako'  Antomio,  a  painter  bom 
at  Alessandria  delia  Paglia,  who  studied  at  Bo- 
logna, according  to  Lanzi,  and  flourished  in  that 
city,  in  the  latter  half  of  the  18lh  century. — 
He  painted  portraits  with  considerable  success, 
and  Lanzi  commends  his  subjects  of  history  for 
their  clear,  chaste  style,  and  freedom  from  man- 
nerism, He/roquently  imitated  the  style  of  Gui- 
do, particularly  in  his  Conception,  in  the  Padri 
Camaldolesi.  He  died,  according  to  Lanzi  and  Za- 
ni,  in  1774.     . 

RIVIERA,  Francesco,  a  French  painter,  who 
visited  Italy,  and  flourished  at  Leghorn  daring  the 
first  half  of  the  18th  century.  According  to  Lanzi, 
he  was  much  esteemed  for  his  talents  in,  painting 
conversations  and  Turkish  ballots  for  the  private 
collections.  Having  been  extensively  employed  in 
painting  portraits  for  the  foreign  nobility  of^  Flor- 
ence, his  name  must  be  well  known  in  England  and 
France,  although  not  mentioned  in  the  English  dic- 
tionaries. There  is  a  portrait  of  Riviera,  executed 
by  himself,  in  the  Florentine  gallery,  He  died  at 
Leghorn  about  1750. 

EIYOLA,  GicsEppE,  a  Milanese  painter,  horn 
in  1740,  was  a  scholar  of  Filippo  Abbiati.  Ho 
painted  much  for  the  private  ccfilections,  and,  ac- 
cording to  Lanzi,  was  esteemed  by  his  fellow  citi- 
zens among  the  best  pupils  of  his  instructor. 

IIIZI,  Francisoo.  This  artist,  the  son  of  An- 
tonio Rial,  a  Bologaese  painter,  who  had  accom- 
Sanied  Federigo  Zuccaro  to  Spain,  was  born  at 
ladrid  in  1608.  He  studied  under  Vinceazio  Car- 
ducd,  and  early  manifested  great  natural  talents; 
but  being  allowed  to  indulge  hie  abundant  imagi-- 
nation,  he  neglected  academic  study,  and  soon  fell 
into  a  dangerous  facility  of  execution,  Hia  bril- 
liant, though  Buperflcial  talents,  gained  the  ap- 
proval of  the  public ;  Eizi  was  appointed  paint- 
er to  the  cathwral  of  Toledo,  and  in  1656,  court 
painter  to  Philip  IV. ;  hewasalso  continued  in  that 
office  by  Charles  II.,  who  added  to  it  the  honor 
of  deputy  Keeper  of  the  royal  Keys,  There  are 
many  of  his  works  in  the  palaces,  churches,  and  ca- 
thedrjJs  of  Spain,  which  sufficiently  evince  that  he 
contributed  materially  to  the  downfell  of  art  in 
that  country.  His  last  design,  probably  his  best, 
was  a  sketch  for  the  esteemed  altar-piece  in  the 
sacristy  of  the  Iscurial,  completed  after  the  death 
of  Rizi,  by  hia  disciple  Coello.  He  died  in  1685. 
EIZI,  Fray  Jdan,  the  brother  of  the  preceding, 
was  born  at  Madrid  in  1595,  He  surpassed  his 
brother  in  correctness  of  design,  and  the  conduct 
of  the  chiaro-scuro.  In  the  latter  part  of  his  life, 
he  went  to  Rome,  and  was  appointed  an  arch- 


Chevalier  Fassin,  and  afterwards  visited  Italy  for: 
provement.  He  traveled  through  Switzerland  and 
Savoy,  making  many  doagns  of  the  most  roman- 
tic scenery,  which  were  of  great  use  in  his  subse- 
quent productions.  His  works  were  much  es- 
teemed, and  are  scattered  over  Germany,  Russia. 
and  England.  Among  the  principal  is  a  grand 
landscape,  of  a  warm  and  vigorous  coloring,  pre- 
sented by  Eive  to  the  Society  for  the  ^ 


bishop  by  Clement  X., 
entering  upon  his  ofHce. 
his  principal  works  in  th 
of  S.  IMartin  at  Madrid. 


1675,  hut  died  before 
There  are  a  number  of 
Benedictine  monastery 
During  the  peninsular 


,  a  painting  representing  St,  Benedict  celebra- 
ting mass,  was  removed  to  Paris,  and  placed  in  the 
Louvre ;  but  it  was  restored  in  1815. 

RIZZO,  Marco  Ldciano,  an  eminent  Venetian 
artist  in  mosaic,  This  art  was  commenced  in 
Italy  by  the  Greeks  as  early  as  the  eleventh  cen- 
tury, and  was  suljsequentiy  continued  by  the  Ital' 
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ians.  Its  gradual  improvement  may  1)0  traced  by 
the  invaluable  spedmens  preserved  in  the  church 
of  S.  Mark  at  Venice,  first  the  antique,  and  after- 
wards the  antique  modern  style.  Finally,  ac- 
cording to  Lanzi,  the  art  was  completely  reformed 
fthoat  1517,  by  Marco  Luciano  Rizzo,  and  Vincen- 
zio  Bianchini,  under  whom,  and  the  two  Zaocati, 
it  attained  such  perfection,  that  Vaaari  says  "it 
would  not  bo  possible  to  effect  more  with  colors," 
^ce  Biamhini. 
r6,  Giovanbi.    See  John  Eottenhameb. 


ROBART,  a.  Dutch  painter  who 
nng  the  last  century,  and  is  said  to  have  been  a 
Kcholar  of  John  van  Haysujn,  He  painted  fruit, 
flowers,  dead  game,  and  landscapes.  Hia  works  are 
probably  attributed  to  some  more  eminent  painter. 

ROBATTO,  Gio.  Stbpano,  a  paintev  born  at 
Havona,  in  the  Genoese  state,  in  1649.  He  studied 
at  Rome  under  Carlo  Maratti,  and  subsequently 
matured  hia  genius  by'visiting  other  schools  of 
Italy.  After  a  visit  in  Germany,  he  returned  to 
his  natJTO  place,  and  executed  a  number  of  excel- 
lent works,  which  ezcited  the  unqualified  praise 
of  the  Genoese  professors,  especially  for  their  beau- 
tiful coloring.  Unfortunately  for  the  cause  of  art, 
he  degraded  his  noble  talents  by  a  fatal  passion  for 
gaming,  and  produced  many  inferior  works  at  a 
trifltag  price,  so  that,  according  to  Lanzi,  it  may 
be  smi  that  Savona  had  not  a  better  nor  a  worse 
jiainter  than  Robatto,  One  of  his  best  frescos  is 
m  the  cloister  of  the  Capuchins,  representing  St. 
Franras  receiving  the  Stigmata.     He  died  in  1733. 

ROBBIA,  LucA  DELLA,  a  Florentine  sculptor, 
who  flourished  about  1450.  It  is  very  probable 
that  he  was  a  scholar  of  Lorenzo  Ghiberlj,  as  he 
seems  to  have  executed  a  part  of  the  has  1  f 
for  the  famous  gates  of  the  Florentine  B  pt  t  y 
Together  with  his  brother  Agostino,  an  1  b 
phew  Andrea,  he  gained  considerable  r  p  t  t  n 
by  his  enamelled  sculptures  in  terra  eta.  At 
San  Miniato,  near  Florence,  there  is  a  b  If 
by  Luca,  representing  the  Virgin  and  Inf  t  1 
in  the  Hospital  of  the  Innocents  at  Flo  ce 
several  figures  of  children  by  Andrea,  in  demi- 
relief,  commended  by  Vasari. 

ROBERT,  Nicolas,  a  French  painter,  was  born 
at  Orleans  in  1010.  He  gained  considerable  dis- 
tinction for  his  miniature  pictures  of  animals,  in- 
sects, and  plants,  and  was  employed  by  Gaston, 
duke  of  Orleans,  to  paint  the  most  curious  beasts 
and  birds  in' the  roya!  menagerie.  These  minia- 
tures are  still  preserved  in  the  royal  library  at 
Paris;  there  are  also  by  him  several  etchings  of 
similar  subjects,  and  a  set  of  sis  plates  of  vases, 
after  the  designs  of  Oharmeton.  Robert  died  in 
1684. 

ROBERT,  A.,  a  Trench  engraver,  who  flourish- 
ed about  the  middle  of  the  18th  century.  He 
studied  under  J.  0.  le  Blond,  and  is  chiefly  known 
by  a  number  of  good  prints,  colored  according  to 
the  system  of  his  instructor,  by  printing  with  four 
plates. 

ROBERT,  Hubert,  areputable  French  painter, 
was  born  at  Paris  in  1733.  After  acquiring  the 
elements  of  design  in  his  native  city,  he  visited 
Rome  for  improvement,  and  studied  in  the  French 
Academy,  then  under  the  direction  of  Carlo  Natoire. 
During  a  residence  of  several  years  at  Rome,  ho 
aiado  many  accurate  designs  of  architectural  mon- 


uments in  that  city ;  he  afterwards  returned  to 
Paris,  and  was  principally  employed  in  pjjinting 
architectural  and  perspective  views.  Many  of 
them  represent  scones  in  the  vicinity  of  liome, 
which  were  highly  esteemed,  combining  the  styles 
of  Gio.  Paolo  Pannini  and  Joseph  Vernet.  Robert 
was  chosen  a  member  of  the  Royal  Academy,  and 
was  twice  invited  to  St.  Petersbui^  by  the  Im- 
press Catherine  II.,  in  1783  and  1791.  There  are 
by  him  several  spirited  etchings,  among  which  is  a 
set  of  ten  architectural  landscapes,  entitled  Les 
Soirees  de  Rome.    He  died  in  1808. 

ROBERT,  Nicolas,  a  French  painter,  who  vis- 
ited the  court  of  Savoy  at  Chambery,  and  was 
employed,  according  to  Lanzi,  by  the  Duko  (Phili- 
hert  I.),  from  1473  to  1477.  His  works  have 
eithei'  perished,  or  remain  imknown  ;  and  Lanzi 
thinks  it  probable  that  he  was  a  miniature  painter, 
or  illuminator  of  manuscripts. 

ROBERT,  Paul  Ponce  Antoine,  a  French 
painter,  born  at  Sery  en  Porcion,  in  Champagne, 
in  1686.  He  studied  imder  Pierre  Jacques  Cazes, 
and  afterwards  in  Italy.  On  returning  to  Paris, 
he  painted  an  altar-piece  for  the  church  of  the 
Capuchins,  representing  the  Martyrdom  of  St. 
Fidele,  which  is  his  principal  work  as  a  painter, 
and  gained  him  a  pension  from  Cardinal  de  Rohan. 
Robert  etched  several  plates  from  the  ehiaro-scuros 
by  Nicolas  le  Sueur,  for  the  Crozat  collection, 
which  are  described  in  the  Manual  of  Ilubcr  and 
Rost.    He  died  at  Paris  in  1733. 

ROBERT,  Lotira  Leopold,  b  painter  of  the 
French  school,  was  born  in  the  Canton  of  Neuf- 
chatel,  in  Switzerland,  in  1794.  He  early  mani- 
fested a  strong  inclination  for  art,  and  was  taken 
byth       fe  Ch    losO'      dtt    P    '    where 

h  tedth  hlfBd  dmd  excel- 
1  at  p  g  ss  p  im%  H  1  t  1  ed  en- 
g  VI  g  i  Gu'  d  t  d  1814  g  ned  the 
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Neufchatel,  he  was  declared  a  foreigner,  and  ex- 
cluded from  competition  in  the  Academy.  The 
banishment  of  his  friend  and  instructor  David,  at 
the  Restoration,  induced  Robert  to  leave  France, 
and  he  accordingly  returned  to  his  native  prov- 
ince, where  he  painted  portraits  for  about  a  "year 
and  a  half,  and  was  then  offered  a  pension  to  en- 
able him  to  go  to  Rome,  by  M.  de  Mezerac  Du- 
ring hisresidencein  Italy,  he  prosecuted  his  studies 
with  the  greatest  energy  and  assiduity.  The  Ro- 
man government  having  captured  a  large  number 
of  bandits,  with  their  wives  and  children,  Robert 
frequently  visited  the  prison,  and  made  many 
faithful  studies  to  illustrate  their  wild  and  ro- 
mantic mode  of  life.  In  1828,  he  returned  and 
settled  in  liis  native  place.  Several  of  his  pic- 
tures were  sen(  to  the  Louvre,  and  were  gieatly 
admired;  such  as  his  Corinne  singing  on  Cape 
Misenum,  exhibited  in  1822,  under  the  title  of 
I/Improvisateur  Napolitain,  and  highly  praised 
for  its  simplicity,  grandeur,  and  varied  expression  ia 
the  figures.  His  F6te  of  the  Madonna  dell'  Arco, 
and  hia  Rotuin  of  the  Harvesters,  are  also  much 
commended;  the  latter  has  been  engraved.  Robert 
was  of  melancholy  temperament,  and  finally  put 
an  end  to  his  life,  in  1835. 
ROBERTILLI,  Aukelio,  a  painter  ^vbo  floue- 
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ishod  at  Savona,  In  the  Genoese  statu,  in  the  latter 
part  of  the  15th  century.  Lanzi  mentions  a,  pic- 
ture of  the  Virgin  by  him,  painted  on  a  column  of 
tlie  old  cathedral  and  suhsequontly  transferred  to 
the  new  one,  where  it  excites  the  particular  ven- 
eration of  thE  people. 

ROBERTS,  James,  an  English  engraver,  was 
horn  in  Devonshire  iu  1725,  and  executed  several 
plates  of  landscapes  and  ■views  from  the  pictures 
of  Uiohard  Wilson,  George  Barret,  Smith  of  Chi- 
chester, and  others. 

ROBERTSON,  Geoboe,  an  English  painter,  was 
born  at  London  about  1742.  After  acquiring  the 
elements  of  design  in  Mr.  Shipley's  drawing  school, 
he  visited  Italy  for  improvement,  and  produced 
several  landscapes  of  considerable  merit.  Ho  sub- 
sequently made  a  voyage  to  Jamaica,  and  designed 
several  views  in  that  island,  some  of  which  were 
exhibited  in  the  Academy  in  1775.  Meeting  with 
little  encouragement  in  landscape  painting,  he 
adopted  the  profession  of  a  drawing-master,  in 
whi^  he  was  more  successful.  There  are  a  few 
etchings  hy  Robertson,  from  his  own  designs.  He 
died  in  1788. 

ROBBTTA,  an  old  Italian  engraver,  concerning 
whom  little  ia  known.  According  to  Huber,  he 
was  bom  at  Florence  about  14G0;  the  researches 
of  Vasari  and  Zani  tend  to  show  that  he  flourish- 
ed also  in  the  first  part  of  the  16th  century,  co- 
temporary  with  Gio,  Francesco  Rustid,  with  whom 
nnd  ten  other  Florentine  artists  he  was  accustomed 
to  mingle  in  convivial  entertainments,  about  1512. 
Rohetta  followed  the  occupation  of  a  goldsmith, 
and  engraved  a  few  plates  in  the  rude  manner 
practised  in  Italy  before  the  time  of  Marc'  Anto- 
nio. Hia  prints  are  very  scarce ;  Zani  speaka  of 
having  seen  thirty,  agned  Robela,  or  Robetta,  hut 
more  commonly  Robta,  or  R.  B.  T.  A.  Bartsch 
fives  a  list  of  twenty-six,  as  follows  ; 

Lisi  of  Prints  by,  and  allTibuted  to,  Robetta. 

1.  The  Craation  of  Eve  ;  not  signed.  2.  Adam  and 
Eve  driTen  from  Paradiso  i  not  signed.  3,  Adam  and 
Eve,  and  their  two  CWIdrsn  ;  signed  BETA.  There  are 
two  itu^reasioiia  of  this  plate.  Ia  tbo  first  the  fky  is 
vbite ;  tbe  second  ia  retouohed,  and  there  are  several 
olouds  in  the  sky,  partJCQlarij  to  tha  righi  4.  Adam  and 
Eva,  and  their  two  Children  ;  no  mark.  The  first  state 
bofui'o  a  round  hole  at  the  hottom  of  the  plate.  6.  Adam 
and  Eve  and  tiair  two  Children ;  no  mark. 


6.  The  Adoration  of  tha  Kings ;  s£jned  ROBBTTA.  7. 
The  Nativity  j  not  signed,  but  undoubtediy  his  wort.  8. 
Jesus  CbriBt  baptized  in  the  rivor  Jordan;  signed  RBTA. 
9.  J  osus  Christ  taMng  leave  of  his  Mothori  do.  10.  The 
Reanireolaon  of  Christ  i  do.  11.  The  Virgin  presenting 
horbreaat  to  the  Infant;  e^nedRftBTA.  13,  The  Virgin 
aaalod  in  a  landscape,  4o.  ■,  signed  RBTA.  13.  The  Vir- 
gin with  Angels,  &o, ;  not  signed,  but  oonsidered  one  of 
the  most  beautiful  pieces  of  tha  master.  14.  St,  Saba^tian 
and  St,  Roch ;  not  signed.  IB.  Fiuth  and  Charity,  with 
their  attribatos  i  signed  RBTA.  ' 

16,  Ceres,  with  two  coat-fonted  Infanta  ;  signtd'B.BH &. 
17,  A  young  Man  tiod  to  a  Tree,  Ac. ;  do.  13.  Venns  sur- 
rounded by  Cnpide ;  aomo  traoea  of  the  name  may  be  aeen 
m  a  dark  shadow.  19.  Apollo  and  Maisyas ;  eignedRBTA. 
20.  The  young  Heronles  between  VirtuB  and  Viee;  not 
tigrtcd.  21.  Heroules  killing  the  Hydra ;  signed  RBTA. 
There  are  two  impressions ;  in  tho,^si,  the  sky  Is  left  white ; 
in  the  second,  there  are  some  clouds,  and  a  fal«aa  ohaa- 
ingaharon.  22,  Uerenles  and  Aatensi  nois^ned,  23. 
^:iiel.jristi  si^eciRBTA.    24   An  old  Woman  and  two 
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amorous  Couples,  ic.  i  noi  signed  25  A  Mon  lied 
to  a  Tree  by  Cupid,  j^. ;  on  a  tablet  RORETA  (sic  )  26 
Mutius  ScECTola. ;  signed  BBTA 

ROBINSON,  R.,  an  obtcure  English  engraver, 
wholeft  several  plates  in  mczzotrato,  among  which 
are  those  of  Sir  James  Worsley,  kmght ,  Thoai- 
as  White,  bishop  of  Peterborough ;  Charles  II. ; 
James  II. ;  and  Charles  I.,  after  Vandyck. 

BOBINSON.  This  English  painter  was  bora 
at  Bath,  about  1715.  He  studied  under  John 
Vanderbank  at  London  and  gained  consideralle 
diatinotion  in  portraits  He  succeeded  Jervas  m 
his  house  in  Cleveland  Court  and  obtained  esten 
sivo  employment.  His  drapeiies  were  piinted  in 
imitation  of  the  style  of  Vandyck,  but  his  color 
ing  was  feeble,  and  his  abilities  were  of  an  inferior 
order.    He  died  in  1745 

ROBSON,  George  Fennel,  a  distinguished 
English  landscape  painter  m  watei  coloti,  vas 
bom  at  Durham  in  1790  He  early  manifested  i 
strong  inclination  for  ait,  and  was  accustomed  to 
observe,  with  intense  interest,  the  oper'itions  of 
the  artists  who  frequently  visited  his  native  town, 
to  design  the  beautiful  scenery  in  its  vicinity 
Encouraged  by  Mr.  Wm  Darnell  and  Mr  Cot- 
man,  he_  produced  several  drawings  of  considera 
ble  merit,  without  the  aid  of  regular  instiuction  , 
and  at  the  age  of  sixteen  he  visited  London  for 
improvement.  For  about  a  year,  he  maintained 
himself  by  the  sale  of  his  drawings,  and  then  pub- 
lished a  View  of  Durham,  whicli  brought  him  into 
public  notice.  He  afterwards  tr'iveled  through 
Scotland,  Wales,  and  Ireland,  designing  many 
views  of  the  most  interesting  scenery,  di&tingnish 
ed  for  vigorous  coloring  and  execution,  and  embel 
hshed  with  animals  by  the  painter  Hills.  He  was 
a  member  of  the  Water-Color  Society,  and  sent  a 
large  number  of  drawinga  to  the  cshibitions  of 
that  association.  His  works  were  very  popular 
during  his  life,  and  are  still  much  esteemed.  Rob- 
son  died  in  1833. 

ROBUSTL    See  Tintoretto. 

ROCOA,  GucOMo,  a  Roman  painter,  was  prob- 
ably born  about  1520,  and  studied  under  Daniele 
Ricciarelli,  called  di  Volterra.  Hia  pictures  are 
mostly  after  the  designs  of  other  masters ;  and, 
according  to  Lanzi,  they  posaesa  little  merit  of 
execution.  Volterra,  at  his  death,  bequeathed 
to  this  artist  a  large  number  of  designs  by  his  in- 
structor, Michael  Angelo  ;  and  several 'pictures 
painted  in  concert  with  Rocca  by  Giuseppe  Cesari, 
after  some  of  these  designs,  established  tho  repu- 
tation of  the  letter  painter.  Rocca  died  in  the 
pontificate  of  Clement  VIII..  between  1592  and 
1605. 

ROCCA,  Michele,  called  il  PAsmcGiANiNO,  a 
Roman  painter,  who  flourished  about  the  com- 
mencement of  the  18th  century.  Lanzi  says  he 
gained  considerable  reputation,  but  does  not  men- 
tion any  of  .hia  works.  There  is  some  danger, 
from  the  identity  of  their  surnamea,  of  confound- 
ing him  with  Mazznoli  and  Scaglia. 

ROCCADIRAME,  Anoioullo,  a  Neapolitan 
painter,  who  flourished  about  the  middle  of  the 
15th  century.  According  to  Doihinici,  he  was  one 
of  the  best  acholars  of  Antonio  Solario,  called  Zin- 
garo,  and  painted  a  picture  in  the  church  of  S. 
Brigida,  representing  that  Saint  contemplatiDg  in 
a  vision  the  Birth  of  Chriat,  which  niiEht  pass 
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with  experienced  oonnoiaseura  for  the  work  of  his 
instructor. 

ROCCnBTTI,  Marc'  Antonio,  a  distinguished 
painter  of  Faenza,  who  flourished  in  the  lattsr 
half  of  the  IGth  century.  Lanzi  supposes  him  to 
have  heen  the  same  as  Figurino  da  Faonza,  eau- 
merated  by  Vasari  among  the  best  disciples  of 
Giulio  Romano,  but  mentioned  by  no  other  wri- 
ter. In  the  youth  of  Roochetti,  he  executed  for 
the  church  of  S.  Sebastiano  at  Paeuza,  many  small 
pictures  of  subjects  from  the  history  of  that 
saint,  which  were  dispersed  when  the  edifice  was 
destroyed,  and  are  now  preserved  with  high  es- 
teem in  private  collections.  Ho  afterwards  adopt- 
ed a  grander  style,  and  imitated  the  manner  of 
Earoccio  with  such  simplicity  of  composition,  and 
sweetness  of  coloring,  that  his  works  are  quite 
conspicuous  in  the  churches,,  particularly  in  S. 
lioccOj  where  he  painted  a  picture  of  the  titular 
saint^  dated  1604.  Lanzi  also  mentions  another 
by  him,  in  the  Commonal  collection,  which  is  high- 
ly praised,  representing  the  Virgin  with  St.  Fran- 
cis, a  bishop,  and  two  portr^ts  below.  It  is  in- 
scribed M.  Anl<mius  Rochettus  FaveiUirma  jjim- 
gebat.  1594. 

ROCHERS,  Etienne  nEa,  a  French  engraver, 
who  flourished  at  Paris  in  the  first  half  of  the 
18th  century.  He  was  probably  the  pupil  of  P. 
Drevet,  whose  style  he  followed.  His  works  do 
not  possess  much  merit ;  but,  according  to  the  Bt- 
ographie  UniverseUe,  he  executed  a  set  of  800 
portraits  of  illustrious  personages,  was  chosen  a 
member  of  the  Royal  Academy,  engraved  a  por- 
trait of  Charles  VI.,  and  was  honored  by  that 
prince  with  a  gold  medal.    He  died  in  1741. 

ROCHFOBD,  P.  nn,  a  French  engraver,  who 
flourished  about  1720.  He  practised  the  art  for  a 
number  of  years  in  his  own  country,  and  after- 
wards removed  to  Portugal,  where  he  spent  the 
remainder  of  his  life.  There  are  by  him  several 
plates  after  J.  B.  Santerre,  and  other  painters  ; 
also  part  of  the  plates  in  the  large  folio  collection 
of  Viewaofihe  Palaceand  Garaens  of  Versailles, 
published  by  P.  Menant. 

EOCHIBNNB,  Pierbb,  a  French  engraver  on 
wood,  who  flourished  about  the  middle  of  the  16th 
century.  According  to  Papillon,  he  executed,  in 
concert  with  J.  Ferlato,  a  set  of  indifferent  wood- 
en cuts  for  the  New  Testament  in  Latin,  published 
in  1551.  Several  prints  in  the  Legende  Doree, 
published  in  1557,  wore  also  by  hira. 

ROOQUE,  J.,  a  French  engraver,  who  Tisited 
England,  and  executed,  among  other  plates,  two 
large  plates  of  Wanstead  House,  in  Essex. 

RODE,  Chbibtian  Bernabd,  a  German  paint- 
er and  engraver,  was  born  at  Berlin  in  1725.  Af- 
ter acquiring  the  elements  of  design  in  his  nitive 
city,  he  visited  Paris,  and  studied  under  Lharles 
Vanloo  and  Jean  Restout,  He  subsequently  pass 
ed  some  time  in  Italy,  and  then  returned  to  Ber 
lin.  He  pw'nted  history  and  portraits  with  flitter 
ing  success ;  was  employed  for  the  churches  of 
Berlin  and  other  cities  in  Prussia ;  and  executed 
a  number  of  works  for  the  royal  palaco  of  Sans 
Souci.  As  an  engraver,  he  produced  a  lar^e  num 
her  of  etchings,  several  of  which  are  after  his  pic 
tures  in  the  public  edifices.  Rode  died  in  1797 
Nagler  gives  a  long  list  of  his  plat^,  among  which 
are  the  following : 


His  Portrait ;  epgravBi  hj  hiniaalf,  oflsr  Reclam. 
Christ,  with  the  DiscipleaatBmmaua.  Ths  Beecent of  tha 
Hnly   GJiost.     The  Awe '         "      ■ 


imself  to  his  BrBtb- 

RODE,  John  Henrt,  a  Gorman  engraver,  the 
younger  brother  of  the  preceding,  was  born  at 
Berlin  in  1727.  He  first  learned  the  business  of 
a  goldsmith,  but  afterwards  devoted  himself  to 
engraving.  After  producing  severa!  admired  plates 
at  Berlin,  he  went  to  Paris,  and  studied  under  J. 
Q.  Wille,  in  whose  finished  Style  ho  executed  seve- 
ral plates.  On  returning  to  Berlin,  he  published 
several  prints  from  the  designs  of  his  brother,  ane" 
soon  acquired  a  distinguished  reputation,  but  was 
cut  olf  in  the  commencement  of  a  flattering  ca- 
reer, in  1759.  The  following  are  among  his  prin- 
cipal works; 

The  Portrait  of  John  Goorga  Wills  i  afttT  Schmidt. 
AH«ad  of  Bpourasj  qfler  T,  M.  Preislc'r.  JncoWrest- 
ling  witli  the  Angel ;  after  C.  B.  Rode.  An  Ecee  Homo  j 
do.    A  SaorifloB  of  the  Vestals ;  da. 

RODERIGO,  or  EODEIQUBZ,  Luigi,  a  Sicil- 
ian painter,  prolaabty  of  Spanish  origin,  who  flour- 
ished, according  to  Hackcrt,  in  the  first  half  of 
the  17th  century.  After  acquiring  a  good  know- 
ledge of  the  art  in  Romg,  he  settled  at  Naples,  and 
at  first  continued  his  studies  under  Bellisario  Co- 
renzio,  whose  Style  be  subsequently  relinquished 
for  that  of  Giuseppe  Cesari,  called  Cav.  d'Arpino, 
There  are  many  of  his  works  in  the  public  edifi' 
ces  of  Naples,  which  have  a  degree  of  mannerism, 
hut  are  distinguished  for  a  certain  ^ace  and  judg- 
ment superior  to  Arpino.  Notwithstanding  the 
amiable  qualities  of  Eoderigo,  his  former  instruct- 
or— the  treacherous  and  revengeful  Bellisario— be- 
came Jealous  of  his  fame,  and  poisoned  him  in  the 
flower  of  his  life. 

RODERIGO,  Alokso,  an  eminent  Sicilian  paint- 
er, the  brother  of  the  preceding,  n'ashorn  at  Mes- 
sina in  1578,  He  attained  a  high  roputationinhis 
native  place,  and  executed  a  large  number  of  works 
for  the  churches  and  public  edifices,  which  suffi- 
ciently evince,  according  to  IIackert,hisfacilityand 
excellence.  Among  his  most  admired  works  were 
the  Prohatica,  in  S.  Cosmo  de'  Medici ;  and  his 
capital  picture  of  the  two  founders  of  Messina,  in 
the  senatorial  palace,  for  which  he  received  a  thou- 
sand scudi.  On  the  return  of  Antonio  Ricci,  call- 
ed Barhalnnga,  to  Messina^  his  fame  and  commis- 
sions began  to  decline ;  but  being  elevated  above 
the  influence  of  petty  jealousies,  he  was  nobly  ac- 
customed to  term  his  rival  the  Caracci  of  Sicily. 
Roderigo  died  in  1648. 

RODERIGO,  Gio.  BEaNAnmNO,  called  II  Pit- 
tor  Santo,  was  the  nephew  and  scholar  of  Luigi 
R  and  flourished  about  1650,  He  followed  the 
style  of  Giuseppe  Cesari  with  excellent  success, 
and  was  commissioned  by  the  Carthusian  monks 
to  complete  a  picture  left  imperfect  at  the  death  of 
that  master. 

RODBRMONT,  a  Dutch  engraver,  who  is  also 
called  Rottermondt  and  Roiermans.  He  flour- 
ished about  1640,  and  executed  a  number  of  plates, 
some  of  which  are  in  the  stylo  of  Kembrandt, 
Among  others  by  him,  are  the  portraits  of  Joan- 
nes Secundus,  a  Latin  poet  of  the  Hague,  signed 
Rodermont.fec.  ;  and  Sir  Williron  "Waller, with  « 
Battle  in  the  back-ground,  after  C  Jcinsen. 
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RODOLPH,  CoRRADo.  This  artist  was  a  un- 
live of  Germany,  the  son  of  a,  sculptor,  and  flour- 
ished in  the  ITtli  century.  After  acquiring  a 
knowledge  of  design  from  hia  father,  he  irisited 
Paris,  and  afterwards  Italy,  where  he  studied  in 
the  school  of  Bernini.  He  then  went  to  Si>ain, 
and  gained  great  reputation  at  Talencia ;  he  was  also 
employed  at  Barcelona  by  the  archduke,  afterwards 
Charles  III.  One  of  his  prindpal  works  was  the 
facade  of  the  Cathedral  at  Val  wl    h 

merdfully  criticised  by  Milizi 
RODRIGUEZ,  Fratb  Adr 
at  Antwerp  in  1618.     His   n  m 
Dieris,  bat  upon  visiting  Mad   d  1 
Jesuitical   order,   and   changed    t 
There  are  several  pictures  by  h       ] 
churches  of  his  order  at  Mad  d 
tasta,  among  which  are  the  M 
Disciples  at  Emmaus,  and  th     F 
Rodriguez  died  in  1669. 

RODRIGUEZ,  Vektuha,  tb 
Spanish  architect  of  the  18th  ce  t 
enpozueloH  in  1717.  He  stud  d  fl 
ban  Marohand,  who  was  then         g  d  j    g 

on  the  works  at  Aranjuez.  After  Uie  death  of  his 
instructor  in  1733,  he  was  engaged  by  Ivara  to  as- 
sist in  making  drawings  for  the  design  of  the  new 
palace  at  Madrid ;  and  after  the  death  of  Ivara,  he 
was  employed  by  his  successor  Sacohetti,  as  prin- 
cipal superintendent  of  the  works,  in  the  erection 
of  that  edifice,  in  1741.  He  soon  rose  to  distinc- 
tion, and  in  1747  was  chosen  an  honorary  moraber 
of  the  Academy  of  St  Luke  at  Rome.  In  1752, 
at  the  establishment  of  the  Academy  of  San  Fer- 
dinando  at  Madrid,  Rodriguez  was  chosen  chief 
professor  of  architecture ;  and  he  discharged  the  du- 
ties of  his  office  with  admirable  zeal  and  fidelity. 
Commissions  poured  in  upon  him  from  every 
quarter,  and  there  was  scarcely  a  work  of  import- 
ance throughout  the  country,  m  which  he  was  not 
employed  or  consulted.  His  numerous  engage- 
ments prevented  his  visiting  Italy ;  but  he  collect- 
ed all  pictorial  works  relating  to  its  ancient  or 
modern  edifices,  and  carefully  studied  the  various 
monuments  in  the  Peninsula,  of  Roman,  Moorish, 
and  Gothic  architecture.  He  is  highly  praised  by 
Ponz  in  the  Viage  de  Espana;  his  talents  were 
of  surpassing  excellence,  and  he  doubtless  merited 
the  title  accorded  him  by  his  cotemporaries,  of 
"  The  Restorer  of  Architecture  in  Spain."  Rodri- 
guez was  employed  upon  a  variety  of  works,  as 
hospitals,  colleges,  churches,  and  cathedrals,  in  the 
cities  of  Saragossa,  Malaga,  Granada,  Toledo,  Val- 
ladolid,  and  other  places.  Among  the  principal 
are,  the  Sanctuary  at  Oabadonga ;  the  church  of 
the  hospital  at  Oviedo  ;  that  of  S.  Felipe  Neri  at 
Malaga;  and  the  Palace  of  the  Duke  de  Liria  at 
Madrid.  Rodriguez  died  at  Madrid  in  1785,  and 
was  buried  in  the  church  of  S.  Marcos,  erected  by 
himself. 

ROELAS,  Juan  ob  las,  an  eminent  Spanish 
painter,  descended  from  a  noble  family  of  Flemish 
origin,  was  born  at  Seville  in  15S0.  He  first  com- 
menced the  study  of  medidne,  but  after  taking  his 
degree  he  concluded  to  gratify  a.  strong  inclination 
for  art  and  accordingly  went  to  Italy  for  improve- 
ment. He  visited  Venice,  and  is  said  by  Palomino 
to  have  studied  under  Titian,  but  the  latter  died  in 
1576,  when  Roelas  was  only  sixteen  years  of  age. 
't  is  more  probable  that  he  studied  under  a  scholar 


4  ROEP. 

of  that  great  master.    On  returning  to  Seville,  he 
was  much  employed  in  ornamenting  the  churches, 
and  produced  many  admirable  works,  which  are 
compared  with  those  of  Palma  and  Tintoretto,  be- 
ing distinguished  for  ingenious  and  abundant  com- 
position, correctness  of  design,  perfect  delineation 
of  the  human  figure,  and  the  rich  and  harmonious 
coloring  he  had  acquired  in  the  Venetian  schooi. 
Among  his  principal  works  is  apictureof  St  Jago 
d    g  over  the  Moors,  a  spirited  and  majestic  com- 
]      t  on,  in  the  chapel  of  that   Saint  at   Seville  j 
th    Conception,  in  the  Academy ;  and  the   Death 
f  St.  Isidore,  in  the  church  of   that   saint,   alto- 
g  th  r  in  the  style  of  Titian.    This  eminent  artist 
t    ed  the  priesthood  in  the  latter  part  of  his  life, 
1  vent  as  a  canon  to  Olivares  in  1624,  where  he 
d   d   n  the  following  year.     He  was   termed  El 
a     go  Roelas,  probably  from  his  spiritual  office  j 
1  El  Ucenciadn  Jtian^  probably  from  his  doc- 
t        degree.     Palomino  calls  him  Pablo,  hut  Fraii- 
Paoheoo,  his  eotemporary,  denominates  him 

ROEPBL,  OoNRAi),  an  eminent  Dutch  painter 
f  flowers  and  fruit,  was  born  at  the  Hague  in 
167*)  He  studied  portrait  painting  for  some  time 
under  Constantine  Netschcr,  but  his  delicate  con- 
stitution obliged  him  to  quit  the  city,  and  reside 
at  a  country  mansion  belonging  to  his  father. 
Amusing  himself  in  cultivating  flowers,  he  made 
attempts  at  painting  the  beautiful  obfects  of  his 
care,  and  succeeded  to  admiration.  He  sent  to  the 
Hague  one  of  his  earliest  productions,  which  was 
immediately  purchased  by  a  celebrated  florist,  who 
thereafter  sent  him  the  finest  flowers  of  his  garden 
From  these  choice  models,  Rocpel  produced  flower- 
pieces  so  agreeably  disposed  and  finished  with 
such  fidelity  to  natuie  and  clearness  of  coloiing, 
that  they  were  very  highly  esteemed,  though  not 
equal  to  the  productions  of  Richil  Ruysch  and 
John  van  Huysum  Invited  to  Dusseldorf  in 
1716  by  the  Elector  Palitme  he  was  received  with 
every  mark  of  di&tmction,  and  painted  several 
fruit  and  flower  pieces  for  that  prince,  which  were 
greatly  admired,  and  gained  him,  besides  a  liberal 
reward,  the  decoration  of  a  gold  medal  and  chain. 
At  the  death  of  the  Elector,  he  returned  to  the 
Hague  with  increased  reputation,  and  was  employ- 
ed for  some  time  in  the  service  of  Prince  William 
of  Hesse,  and  the  families  of  Fagel  and  Lormier. 
In  1718,  Roepel  was  chosen  a  member  of  the  Soci- 
ety of  Painters  at  the  Hague.  Ho  was  subse- 
quently made  Director,  and  discharged  the  duties 
of  that  office  until  his  death,  in  1748. 

ROEB,  Jacob  vanobr,  a  Dutch  painter,  was 
bom  at  Dort  in  1648,  He  studied  under  John 
de  Baan,  and  afterwards  went  to  England  in  the 
reign  of  Charles  II.  He  practised  the  art  for 
some  time  there,  and  then  returned  to  Dort,  where 
he  died  in  1699. 

ROESEL,  Augustus  John,  a  German  painter 
and  engraver,  was  horn  near  Arnstadt,  in  1705.  Af- 
ter acquiring  a  knowledge  of  art  from  a  relative, 
he  settled  at  Nuremberg  and  practised  miniature 
painting  and  engraving  for  many  years.  He  also 
passed  two  years  at  Copenhagen,  and  was  patron- 
ized  by  the  Danish  court.  He  subsequently  de- 
voted his  attention  to  natural  history,  and  made 
designs  of  insects,  frogs,  and  other  reptiles,  from 
which  he  engraved  many  plates,  and  published 
several  pictorial  works.    He  died  in  1759. 


nGoogle 


ROES. 

ROESTRAETBN,  Peter,  a  Dutch  painter,  was 
born  at  Ilaerlem  in  1627.  He  studied  under  Fran- 
sis  Hals,  and  afterwards  married  his  daughter. 
Ho  painted  portraits  in  the  manner  of  his  instructor, 
and  also  pictures  of  gold-  and  silver  yases,  bas- 
reliefs,  musioal  instruments,  with  other  objects  of 
use  or  ornament,  correctly  designed,  well  colored, 
and  touched  with  delicacy  and  freedom.  After 
gaining  considerable  distinction  in  Holland,  the 
success  of  Sir  Peter  Loly  induced  him  to  visit 
England,  during  the  reign  of  Charles  11.  Although 
Lely  received  him  with  great  kindness,  and  pre- 
seated  him  to  the  king,  it  does  not  appear  that  he 
was  much  employed  at  court.  Probably  doubtful 
of  success  in  portrdts,  he  applied  his  talents  to  the 
other  branch  of  the  art,  in  which  he  escellod,  and 
was  extensively  employed  by  the  nobility  and  gen- 
try of  the  time.     He  died  at  London  in  1698. 

EOlTTIJilRS,  Franjois,  a  French  engraver  of 
little  note,  of  Flemish  origin,  was  bom  at  Paris  in 
1702.  Several  members  of  his  family  had  held 
for  many  years  the  office  of  medalist  at  the  French 
5nint.  There  are  a  number  of  etchings  by  him, 
among  which  are  two  plates  after  Nicolas  de  Lar- 
giUiere,  representing  the  Cmdtixion,  and  Christ 
bearing  his  Cross,  executed  with  great  spirit  and 
effect.    Roettiers  died  in  17T0. 

ROGER,  OP  JBhogbs,  an  old  Flemish  painter,  a 
native  of  Bruge.s,  was  probably  born  about  1390. 
He  studied  under  John  van  Eyek  about  the  timo 
whenhediscoveredoilpwQting,  and  executed  histor- 
ical works  on  a  larger  scale  thanthoseof  van  Byck, 
well  designed  for  that  early  period.  According  to 
van  Mander,  several  of  his  works  were  preseiwed 
at  Erages  in  1604.  Among  th«  names  of  several 
Flemish  pwnters  who  practised  the  art  in  Italy 
in  the  15th  century,  Vaaari  mentions  (hat  of  Rug- 
^ieri  da  Brnggia,  probably  ideijtical  with  Roger  of 
Bruges.  In  the  Palazzo  Nani  at  Venice,  there  is 
a  picture  by  him,  representing  St.  Girolamo  be- 
tween two  villas,  signed  Swmus  Rugeni  man- 
as.  There  is  also  at  Venice  a  portrait  of  this  ar- 
tist, paiated  by  himself,  in  1462;  and  in  the  Ven- 
dramini  collection  is  a  picture  by  him,  represent- 
ing the  Vii^in  and  Infant,  in  a  temple  of  Flemish 
architecture.  The  same  artist  is  also  highly  com- 
mended by  Bartolomeo  Facio,  in  his  work  "De 
Viris  Illustribus ;"  and,  according  to  Lanzi,  he  ap- 
pears to  have  acquired  great  reputation  in  Italy, 
from  the  eotemporaneous  testimony  of  Oiriaco  An- 
conitano,  who  saw  in  1449  his  picture  of  the  De- 
position from  the  Cross,  in  the  possession  of  the  Duke 
of  Perrara.  There  has  heea  mnch  useless  disquisi- 
tion in  regard  to  this  artist,  to  prove  his  identity 
with  Roger  vander  Weyde  of  Brussels,  which  see. 

W  ROGERS,  William,  an  old  English  en- 
graver, born  at  London  about  1545.    He 
engraved  a  number  of  frontispieces  and 
portraits,  in  a  neat,  stiff  style,  among  which  are 


Queen  Bliiabflth ;  a  amall  upright  plati 
Emnoe  j  a  wiola-length.  The  Earl  of  1 
fhaS  of   England.     The   Barl  of  Cnmb 


painter  and  engraver,  born  at  Amsterdam  in  1597. 
His  instructor  is  not  mentioned,  but  he  became 
an  eminent  painter  of  landscapes.  He  traveled 
thrOT^h  several  parts  of  Germany,  designing  the 
most  agreeable  scenery,  arrfiitectural  views,  vil- 
lages, figures  and  cattle,  which  he  usually  sketcheu 
on  the  spot.  His  pictures  generally  represent 
views  in  Holland  and  Germany,  whi^Ji  are  ad- 
mired for  their  close  resemblance  to  nature  in  the 
forms,  though  the  coloring  is  dark  and  disagree- 
able. Eogman  lived  on  terms  of  intimacy  with 
Rembrandt,  whose  excellence  in  pencilling  and 
chiarO'Scuro  he  endeavored  to  follow— at  a  dis- 
tance. He  left  a  number  of  spirited  pen  drawjngs, 
and  about  thirty-three  hold  and  masterly  etching  of 
views  of  chateaux  in  ruins.  There  are  six  plates 
of  "  Views  of  th^  Wood  at  the  Hague,"  in  three 
sets  of  proofs ;  and  it  is  supposed  from  the  inscrip- 
tions, that  the  fl.rat  was  published  by  Rogman ; 
the  second,  after  retouching,  by  Peter  Nolpe ;  and 
the  third  by  N.  Tisscher  and  P.  Schenck.  Eog- 
man probably  died  in  1689.  His  daughter,  Ger- 
trude R.,  engraved  about  twenty  plates  after  him, 
among  which  is  one  entitled  Le  Chateau  deZuylcn, 
in  the  style  of  Hermann  Saftleven. 

EOKES,  Hebhy  Martin,  eaJIed  Zone,  or,  the 
Carepul,  a  Dutch  pdnter,  was  the  son  of  Martin 
Rokes,  the  captain  of  the  passage-boat  from  Rot- 
terdam to  Dort,  who  acquired  the  above  appellation 
from  his  extraordinary  attention  to  the  comfort 
and  interest  of  his  passengers.  The  surname  de- 
scended to  his  son,  who  was  bom  at  Rotterdam  in 
1621.  After  acquiring  a  knowledge  of  the  art  af 
Rotterdam  from  Wilham  Bujtcnwog,  he  visited 
Antwerp,  and  studied  under  the  younger  Teniers. 
He  attained  great  reputation  for  his  pictures  of 
subjects  similar  to  those  of  that  master,  represent- 
ing interiors  of  Dutch  apartments,  with  figures 
regaling  and  amusing  themselves  j  also  for  his  con- 
versations, domestic  subjects,  fairs,  and  flsh-mar- 
kets.  His  pictures  generally  combine  the  styles 
of  Teniers  and  Brewer;  the  composition  is  inge- 
nious, the  design  correct,  the  coloring  warm  and 
mellow,  with  good  management  of  the  chiaro- 
scuro. They  are  very  highly  esteemed,  and  the 
best  are  worthy  of  a  place  in  choice  collections. 
Rokes  died  in  1682. 

ROLAND,  Philippe  Laohent,  a  distinguished 
French  sculptor,  born  near  Lille,  in  1746.  He 
early  showed  considerable  talent,  and  visited  Pa- 
ris, where  he  was  received  into  the  studio  of  Pajou. 
Entrusted  with  a  part  of  the  works  in  the  Palais 
Royal,  he  acquitted  himself  successfully,  and  after- 
wards visited  Rome  for  improvement,  where  he 
remained  five  years.  On  returning  to  Pans,  he 
manifested  great  progress,  and  gained  considerable 
r<^utation  by  his  statue  of  Cato  Uticeusis,  execu- 
ted in  1779.  In  1781,  he  was  chosen  a  memb«r  of 
the  academy,  for  his  flue  statue  of  Samson;  and 
ho  was  soon  after  commis^Jioned,  by  BI.  d'Anei- 
villiers,  to  execute  his  statue  of  the  great  Conde. 
The  works  of  Roland  are  distinguished  for  purity 
of  design  and  facility  of  execution.  Among  the 
principal  were,  a  has  relief  of  the  Nine  Muses,  for 
tho  queen's  apartments  at  Fontainbleau ;  a  bust 
of  Pajou;  and  Homer  playing  on  his  Lyre,  in  the 
Louvre.  The  latter  was  exhibited  in  1802,  and  is 
highly  praised.  Roland  was  appointed  Professor 
of  Sculpture  in  the  Royal  Academy,  and  a  member 
of  the  Legion  of  Honor.    He  died  in  1816. 
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ROLDAN,  Pedro,  aa  emiuent  Spanish  sculptor, 
born  at  Seyille  in  1624.  He  yisited  Italy,  and  re- 
sided for  a  long  time  at  Eomo,  wtere  he  gained 
Eevero!  prizes  in  the  Academy  of  St.  Luke.  Ob 
returning  to  Spain,  he  was  much  employed  at  Se- 
ville and  Madrid.  There  are  about  thirty  of  his 
statues  in  the  formei'  city,  and  a  number  of  groups, 
vrhich  are  highly  praised  hy  Palomino.  Among 
the  prindpal  are,  the  Burial  of  Christ,  in  the 
Charity  church;  tind  the  Criicifls:ion,in  thatof  St 
Bernard.  The  latter  work  was  considered  eq  1 
to  the  same  su'bject  in  the  Basilica  of  S  F  1 
at  Rome,  destroyed  in  the  conflagration  f  th  t 
edifice.    Roldan  died  at  SeriUe  in  ITOO. 

ROLDAN,  LociaA.,thedaugliter  of  the  preced  g 
was  born  at  Sefille  in  1654.  She  studied  Ip- 
ture  under  her  father,  and  assisted  him  i  m  y 
of  his  works.  She  gained  so  much  reputat  n  th  t 
Philip  TV.  inTited  her  to  Madrid,  comm  d 

her  to  execute  a  number  of  works,  and  as  1 
her  a  pension  of  sis  hundred  ducats.  The 
number  of  her  works  in  the  Escurial ;  also  a  fine 
group  at  Seville,  representing  the  Body  of  *Ji  t, 
with  the  Virgin  and  saints.  She  died  at  Tiladr  d 
in  1704. 


jelo  Oolonna,  and  seems  to  have  gained  great  rep- 
utation in  his  day,  from  the  commendat  on  of 
Oav.  Titi,  who  extols  his  landscapes  in  the  Cert  w\ 
at  Pisa,  as  "perfect  miracles  of  the  art  Eoi 
died  in  1696. 

EOLI,  GiusEppc,  a  painter  horn  at  Bolog  a  a 
1654.  He  studied  under  Dpmenico  Maria  Canuti, 
and  subsequently  went  to  Germany,  where  he  re- 
mained several  years.  On  returning  to  Bologna, 
he  executed  several  fresco  works  for  the  churches. 
He  died,  according  to  Zani,  in  1727.  There  are 
several  plates  by  him,  after  the  eminent  Bolognese 
painters,  among  which  are  two,  representing  Char- 
ity, after  hodovica  Caracci;  and  a.  Sybil,  after 
Lorenzo  PasineUi. 

ROLLO.  Nothing  is  knowh  of  this  artist  ex 
cept  by  a  picture  of  Christ  crowned  with  Thorns 
in  the  style  of  Guido,  said  to  be  so  beautiful  that 
it  may  be  mistaken  for  the  work  of  that  master 
Ti. :,  — .,ribe4  RoUq  Galhis,  F. ;  from  which  it 
is  of  French  origin. 


ROLLOS,  Fbteb,  a  German  engraver  of  little 
note,  who  resided  at  Frankfort  and  Berlin  ind 
engraved  a  number  of  plates  for  books  published 
iii  both  those  cities,  among  which  is  the  fiontis 
piece  ibr  a  book  of  Emblems,  by  G.  de  Moutenaj , 
published  at  Frankfort  in  1619. 

ROMA,  Spibidobb,  an  Italian  painter  of  little 
note,  who  fiourished  in  the  latter  half  of  the  18th 
century.  He  visited  England,  and  was  chiefly  oc- 
cupied in  the  restoration  of  pictures,  although  he 
also  painted  a  ceiling  in  the  Sast  India  Bouse. 
He  died  in  1786. 

ROMAIN, !)B  LA  Bob.     The  name  of  this 

paintflr  has  been  Gallicized  by  French  writers,  al- 
though he  wb3  probably  of  Dutch  origin.  He  is 
said  to  have  imitated  with  great  success  the  styira 
of  John  Asselyn,  Swanevelt,  and  Both.  His  pic- 
tures pass  for  the  works  of  those  masters,  and  his 
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ROMAN,  Bartolome,  a  Spanish  painter,  was 
born  at  Madrid,  according  to  Bermudea,  in  1596. 
He  studied  successively  under  Vineenzio  Carducci, 
and  Don  Diego  Velasquez.  He  painted  historical 
subjects  witli  great  reputation,  among  which  Pal- 
omino mentions  several  in  the  Sacristy  of  the  Pa- 
dres Cayetanoa  at  Madrid,  and  compares  them, 
in  regard  to  coloring  and  effect,  to  the  works  of 
Rubens.  His  draperi  es  arc  also  very  highly  praised. 
I  til  huTch  of  the  Franciscans  at  Aleala  de  Hen- 
th  re  are  several  considerable  works  by  Ro- 
m         He  died  at  Madrid  in  1659. 

ROMANBLLT,  GfO.  Fhanoesco,  a  distinguish- 

d  It  1  an  pMater,  was  bora  at  Viterbo  in  1617. 

M      f   ting  an   early  inclination  for  art,  he  was 

t  by  his  father  to  Rome,  where  he  was  patron- 

d  1  y  the  Cardinal  Barberini,  who  placed  him  in 
1  hool  of  Pietro  da  Cortona.  After  several 
y  f  assiduous  study  nnder  that  master,  he  be- 

m  B  of  his  most  distinguished  scholars,  and 
f  11  w  d  his  style  wit  such  success,  that,  when 
P'etro  started  on  a  journey  to  Lombardy,  he  left 
h  m  to  supply  his  place  in  decorating  the  Barbe- 
r  n  palace.  On  leaving  his  instructor,  Romanelli 
altere  1  his  style,  by  the  assistance  of  Bernini,  adopt- 
ing by  degrees  a  more  elegant  and  seductive  man- 
ner n  his  figures,  but  manifesting  less  grandeur 
and  EC  ence  than  that  of  Pietro.  He  painted  a 
p  cture  of  the  Deposition  from  the  Cross,  for  the 
h  h  f  S  Ambrogio,  which  excited  such  uni- 
al    ppl  that  Pietro  was  stimulated  to 

&t    pi      t   t    it,  his  wonderful  picture  of  the 
ty  d  m    f  St.  Stephen,  upon  seeing  which, 
B  1    m  d  that  he  then  perceived  the  dif- 

f  b  tw       the  master  and  the  scholar.    For 

tl  hm  h  f  S  Peter,  he  painted  the  Presenta- 
t  th   T  mplo,  which  has  since  been  executed 

m  mosaic ,  and  the  original  is  preserved  in  the 
OertosB,  When  Innocent  X.  succeeded  to  the  pa- 
pacy. Cardinal  Barberini  was  obliged  to  quit  Rome, 
and  flee  to  Paris,  where  he  recommended  his  for- 
mer proteg6  to  Cardinal  Mazarin.  On  arriving  at 
Pans  Romanelli  was  presented  to  Lonis  XIV.,  and 
was  commissioned  to  execute  several  works,  among 
which  were  a  series  of  strtgects  from  the  .3!neid, 
m  the  apartments  of  the  Old  Louvre,  called  the 
Queen  s  Bath.  The  King  rewarded  him  in  mu- 
niBcent  style,  and  honored  him  with  the  order  of 
St  Michael.  According  to  Lanzi,  Romanelli  made 
two  VI  its  to  France,  and  was  preparing  to  start 
the  third  time,  when  he  died  at  Viterbo,  in  1662. 
He  left  numerous  works  in  Rome  and  other  cities, 
1  oth  in  churches  and  private  collections.  The  large 
copy  of  Guide's  Triumph  of  Bacchus  in  Hampton 
Court,  is  said  to  be  by  Romanelli. 

ROMANELLI,  Urbano,  the  son  and  scholar 
of  the  preceding,  was  a  native  of  Viterbo.  After 
the  death  of  his  father,  he  completed  his  course 
under  Ciro  Ferri,  and  was  subsegnently  employed 
for  the  churches  of  Veletri  and  viterbo.  Accord- 
ing to  Lanzi,  his  pictures  from  the  life  of  St.  Lo- 
renzo, in  the  church  of  that  saint  at  Viterbo,  show 
that  he  might  have  attained  great  eminence,  had 
he  not  been  cut  off  prematurely,  in  1683. 

ROMANET,  Antomb  Looia,  a  French  engrav- 
er, was  born  at  Paris  in  1748,  and  died  in  1807 
He  studied  nnder  J.  Q.  Wille,  and  was  subseqaent- 
ly  employed  upon  several  great  pictorial  works 
such  as  the  GcUerie  dti  Palais  Jtoj/al,  the  Galerie 
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(POrleane,  the  Cabinet  Le  Brun,  &a  Ho  resided 
some  time  at  Basle,  and  executed  sereral  plates  un- 
der the  direction  of  ClirisLiau  TOn  Mectel.  There 
are  also  by  him  many  detached  pieces  after  va- 
rious masters;  the  following  are  among  hisprin-' 
cipal  plates : 

Ckarlaa  Theoaore,  Eloetor  of  Eavaria  i  aflcr  P.  Batlo- 
nu  Louia  Francie  ae  Bourbon,  Prince  of  Conti;  after 
L.e  TsllieT.  John  Grimoas,  Piuntar ;  after  a  pkliire  by 
himidf. 

Tlie  Death  of  Adonis  1  iiftsr  Kupetzki/.  The  Villi^ 
Pcintaolleri  after  SieHaiz.    The  EalladSingec;  do. 

EOMANI,  DA  Beoqio,  a  pwnter  of  Modena, 
who  flourished  in  the  latter  part  of  the  17th  cen- 
tury. According  to  Tiraboschi,  he  studied  at  Ven- 
ice, attaching  himself  to  the  works  of  Paolo  Ve- 
ronese, and  particularly  to  those  of  Tintoretto, 
whose  rules  he  usually  practised,  with  excellent 
success.  Lanzi  mentions  a  picture  by  him  at  Mo- 
dena, in  the  style  of  Paolo,  representing  the  Mys- 
teries of  the  Rosario. 

ROiHANINO,  or  ROMANO,  Girolamo,  an  em- 
inent painter  of  the  Venetian  school,  born  at  Bres- 
da  about  1504.  After  acquiring  the  elements  of 
the  art  from  Stefano  Riazi,  he  studied  the  works 
of  Titian  with  great  assiduity,  and  followed  the 
styles  of  that  master  and  Bassano,  in  many  of  his 
works,  Ootemporary  with  Alessandro  Bonvicino, 
called  II  Moretto,  he  became  his  riyal ;  Ridolfi 
ranks  him  at  least  equal,  but  Vasari  inferior,  to 
that  master;  and  Lanai  endeavors  to  reconcile 
their  judgments  by  observing  that  Romanino  sur- 
passed him  in  extent  of  genius  and  boldness  of 
execution,  but  was  inferior  to  him  in  delicacy  of 
taste  and  careful  execution,  several  of  his  works 
being  painted  with  a  hasty  pencil.  In  general, 
however,  he  displays  the  qualities  of  a  great  mas- 
ter, in  subjects  from  sacred  and  profane  history, 
and  also  in  burlesque  compositions.  His  princi- 
pal works  are  at  Brescia  and  Verona;  in  tha 
church  of  Sts.  Faustino  and  Giovita  at  Brescia,  is 
bis  Descent  from  the  Cross,  commended  by  Palma 
for  its  strong  resemblance  to  the  Venetian  style ; 
in  8,.  Maria  in  Oalcara,  is  his  St.  Apollonio  admin- 
istering the  Sacrament,  a  surprising  and  delights 
ful  work,  distinguished  for  great  fecundity  of  in- 
vention, varied,  expression  in  the  headSj  and  se- 
lect choice  of  forms,  combining  many  singular 
piotorialbeauties  within  the  limits  of  propriety  and 
truth,  In  S.  Giorgio  at  Verona,  are  his  four  his- 
tories from  the  life  of  that  Saint,  composed  with 
surprising  spirit  and  vigor.  Vasari  says  he  died 
before  1566  ;  Eidolfi  merely  states  that  he  died  at 
fta  advanced  age.  Romanino  sometimes  signed  his 
pictures  Hier.  Roman,  Bta  ontmt  Humant,  and 
Hieronimus  Rwnantis. 

EOMANO,  GiULio.     Thp  fimily  name  of   this 

Eeat  painter  was  Pippi,  bat  he  is  universally 
lown  in  the  history  of  art  under  the  appellation  of 
Giulio  Romano.  He  was  born  at  Rome  m  1493, 
and  manifesting  an  early  genius  for  art,  he  was 
placed  under  the  instruction  of  Raifaelle,  soon  af- 
ter the  arrival  of  that  master  at  Rome,  and  bo- 
came  his  most  distii^uished  disciple.  Kaffaelle 
placed  him  at  the  head  of  his  scholars,  entrusted 
him  with  the  execution  of  several  of  his  greatest 
works,  made  him  one  of  his  heirs,  and  at  his  death 
wnflded  to  him  and  to  Qio.  Francesco  Penni,  the 
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completion  of  his  unfinished  works.  During  the 
lifetime  of  Raffaelle  he  did  not  gwn  distinction  by 
any  origmal  works,  but  afterwards  hewas  enabled 
to  develop  his  faculties,  and  soon  displayed  an.  ele- 
vated mind,  poetic  genius,  unusual  grandeur  of  con- 
ception, and  remarkable  correctness  of  design. 
He  was  particularly  successful  in  battle-pieces  and 
other  warlike  subjects,  representing  them  with 
great  spirit  and  correctness.  In  these  subjects  he 
imitated  the  grand  design  of  Michael  Angelo,  com- 
manding, with  a  master's  hand,  the  whole  me- 
chanism of  the  human  body,  and  rendering  it  sub- 
servient to  his  purposes.  His  chief  fault  is,  that 
his  demonstrations  of  motions  are  sometimes  too 
violent.  Vasari  preferred  his  drawings  to  his 
paintings,  as  he  thought  the  fire  of  his  original 
conceptions  partially  evaporated  in  the  finishing. 
Some  critics  have  objected  to  the  squareness  of  his 
physiognomies,  and  complained  that  his  middle 
tints  are  too  dark ;  but  Niccolo  Poussin  was  of  a 
contrary  opinion,  and  admired  the  asperity  of  the 
coloring  in  bis  Battle  of  Constantjne,  as  suitable 
to  the  character  of  the  subject.  In  sacred  and 
other  subjects  he  did  not  succeed  as  well.  His 
figures  lack  the  dignity  and  inimitable  graces  of 
his  preceptor,  his  contours  are  harsh  and  sevei'e, 
and  his  coloring  cold,  crude,  and  inharmonious. 
These  defects  are,  howeirer,  in  a  great  measure 
counterbalanced  by  the  extraordinary  fecundity 
of  his  imagination,  and  his  learned  acquaintance 
with  ancient  history  and  mythology. 

After  the  death  of  Raffaelle,  he  was  employed 
by  Leo  X.  and  Clement  VII.,  in  conjunction  with 
Penni,  to  finish  the  Hall  of  Constantine  in  the 
Vatican,  in  which  he  painted  the  Apparition  of  the 
Cross,  or  the  Harangue  of  Oonstantine,  and  the 
Battle  wherein  Maxentius  is  drowned  and  Con- 
stantino remains  the  Victor.  The  other  two  sub- 
jects, the  Baptism  of  Oonstantine  by  St.  Sihestro, 
and  the  Dotation  of  the  city  of  Rome  to  that  pontiff, 
were  executed  by  Penni.  They  afterwards  paint- 
ed, or  rather  finished,  the  pictures  of  the  Villa  at 
Monte  Mario,  ordered  by  the  Cardinal  Giulio  de' 
Medici,  but  suspended  after  the  death  of  Raffaelle, 
till  the  second  or  tliird  year  after  his  elevation  to 
the  papacy,  under  the  title  of  Clement  VII.,  about 
1525.  He  also  pjunted  a  fine  picture  of  Christ  ap- 
pearing to  Mary  Magdalene,  for  tha  church  of  La 
TrinitS  di  Monte,  and  the  Marrii^e  of  St.  Cathe- 
rine, for  S.  Andrea  della  Valle.  It  was  about  this 
time  that  he  painted  his  celebrated"  picture  of  the 
Martyrdom  of  St.  Stephen,  for  the  church  of  S. 
Stefano  at  Genoa,  which,  for  grandeur  of  composi- 
tion, and  pathetic  expression,  is  regarded  as  a  mas- 
terpiece of  art. 

Giulio  had  already  distinguished  himself  as  an 
architect,  when  he  was  invited  to  Mantua  by  the 
Dukfetorebuildthe  Palazzo  del  Te.  It  was  there  that 
he  won  his  greatest  reputation,  both  as  a  painter 
and  architect,  and  established  a  school  in  imitation 
of  his  master,  which  Rome  herself  might  have  en- 
vied. He  erected  many  noble  edifice's,  villas,  pal- 
aces, temples,  and  decorated  a  considerable  por- 
tion of  them  with  his  own  hands,  so  that  the  Duke 
was  heard  to  exclaim,  in  a  transport  of  gi'atitude, 
that  Giulio  was  in  truth  more  the  master  of  Man- 
tua than  himself.'  His  time  was  now  so  much  oc- 
cupied in  his  architectural  pursuits  that  he  wa? 
obliged,  like  Raffaelle,  after  preparing  the  cartoons 
to  leave  the  execution  of  his  works  to  his  scholar? 
and   assistants,   afterwards    carefully    retouching 
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tlieni  himself.  The  Palazw  del  Te,  which  occu- 
pied him  several  years,  is  regarded  as  a  lasting 
monument  of  his  genius,  both  as  an  architect  and 
a  painter.  His  great  abilities  in  painting  are  con- 
spicuous in  the  two  grand  saloons,  in  one  of  which 
lie  represented  the  Fall  of  the  Giants,  and  in  the 
other  the  History  of  Oupid  andPsjche.  In  the  for- 
mer it  appears  as  if  Romano,  emulating  Michael 
Angelo  himself  io  grandeur  of  design,  had  soared 
to  the  utmost  stretch  of  pictorial  daring.  He  af- 
terwards decorated  the  Ducal  palace  at  Mantua 
with. fresco  histories  of  the  Trojan  war,  in  which 
he  displayed  the  most  capacious  powers  of  inven- 
tion and  poetic  fancy,  aided  by  a  profound  knowl- 
edge of  his  suhjeot.  Sometimes,  like  Homer,  he 
surprises  by  the  heroic  sublimity  of  his  feats  of 
arms  ;  at  others,  like  Anaoreon,  he  captivates  by 
the  most  seductive  representations  of  festivity  and 
love.  Lanzi  sayS  these  works  have  been  ^o  fre- 
quently retouched,  that  little  remains  of  the  origi- 
nal coloring. 

As  an  arohitecl,  Giulio  Romano  gained  great 
distinction.  At  Rome  he  designed  the  beautiful 
Villa  Madama,  on  Monte  Mario,  about  half  a  mile 
from  the  city ;  also  the  church  of  the  Madonna 
dell'  Orto,  in  the  form  of  a  Latin  cross,  with  three 
naves,  a  well-proportioned  and  be  t'f  1  h  p  1  t 
the  back,  and  the  two  arms  of    1  mi 

circular.  He  also  erected  (he  b  t  ful  palace  f 
Cicciaporoi,on  the  Strada  di  Biai  h  d  th  P 
laazo  Cenci,  over  the  piazza  of  8  B  t  h  By 
these  works,  ho  gained  so  much  d  t  n  t  tl  t 
the  Duke  of  Mantua  invited  him  t  th  t  ty  d 
employed  him  to  erect  the  Palaz  d  1  T  wh  1 
is  regarded  us  the  chief  monument  of  his  liime,  be- 
ing one  of  the  most  magnificent  edifices  in  Italy. 
The  room  where  he  painted  the  Battle  of  the  Gi- 
ants, is  of  a  circular  form,  and  vaulted ;  the  walls, 
windows,  and  angles  are  of  rustic  work,  apparent- 
ly split  and  broken,  as  if  shivered  and  falling  with 
tiie  Giants,  struck  by  the  thunderbolts  of  Jove, 
Although  this  room  is  only  thirty  feet  in  diame- 
ter, it  appears  ranch  larger,  in  consequence  of  its 
correct  proportions.  (See  Carlo  Mademo.)  When 
the  Emperor  Charles  V.  arrived  at  Mantua,  Giulio 
Romano  erected  several  triumphal  arches,  of  the 
most  elegant  designs.  His  design  for  the  fa9ade 
of  S.  Petronjo,  was  preferred  before  those  of  a 
!ai^  number  of  competitors,  although  submitted 
to  several  celebrated  architects.  According  toMi- 
lizia,  this  work  "  is  of  one  order,  a  medium  be- 
tween the  Gothic  and  the  Greek,  with  a  grand  and 
picturesque  effect,  showing  that  Romano  excelled 
in  architecture  more  than  in  pjunting."  The  un- 
qualified commendation  which  that  author — usu- 
ally so  caustic  in  his  criticisms— be  tow  p  th 
works  of  Romano,  is  a  high  evid  ce  f  th 
passing  merit.  Bis  reputalio  t  1  gth 
so  high,  that  the  Duke  forbid  th      t  f  M 

tua  to  erect  any  edifice  without  ult    g  Rom 

no.  Among  other  works  at  M  t  h  t  d 
the  church  of  S.  Benedetto ;  n  d  ed  d 
laired  the  Ducal  palace;  and  ted  th  f 
the  Duke  at  Marmiruolo,  five  miles  from  the  city. 
He  performed  so  many  celebrated  works  there,  lu 
painting  and  architecture,  that  the  Cardinal  Gon- 
zsga  was  accustomed  to  say  that  Mantua  was  cre- 
ated by  Giulio  Romano,  and  was  his  rightful  prop- 
erty, rinally,  he  was  honored  by  the  pope  with 
the  appointment  of  architect  to  St.  Peter's,  and  was 
earnestly  entreated  to  repair  to  Rome,  in  oivler  to 
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operations  tijion  thai;  JJasilica,  which  he 
doubtless  would  have  done,  had  he  not  been  pro- 
vented  by  death,  in  1546. 

ROMANO,  DoMBNcco,  a  painter  of  the  Floren- 
tine school,  of  whom  little  is  known.  According 
to  Vasari,  he  was  a  pupil  of  Salviati,  whoso  man- 
ner ho  followed.    He  was  living  in  1568. 

ROMANO,  VmoLLio,  a  painter  who  flourished 
at  Siena  about  1540.  He  studied  under  Baldassare 
Peruzzi,  and  executed  some  works  for  the  church- 
es and  public  edifices  of  Siena,  which  are  com- 
mended by  Vasari.  There  are  also  some  gro- 
tesques at  Siena,  attributed  to  him. 

ROMBORGH,  a  Dutch  painter  of  whom  little 
is  known,  who  flourished  in  the  commencement  of 
the  18th  century.  He  is  said  to  have  studied  at 
Rome.  He  painted  landscapes  resembling  those  of 
Frederick  Mouohoron. 

ROMBODTS,  Theodore,  aa  eminent  Flemish 
painter,  born  at  Antwerp  in  1597.  He  studied 
under  Abraham  Janssens,  with  whom  he  made 
great  progress.  On  leaving  his  master  in  1617, 
he  went  to  Rome,  soon  attracted  public  notice  by 
bis  assiduity  and  talents,  and  received  several  com- 
missions, which  he  executed  in  a  manner  that  aug- 
mented his  reputation.  Prom  Rome,  he  went  to 
Florence  at  the  invitation  of  the  Grand  Duke,  for 
whom  he  executed  several  excellent  works*  so 
much  to  the  satisfaction  of  that  prince,  that  he  lib- 
erally rewarded  him,  and  gave  him  several  valua- 
ble presents  as  a  mark  of  his  esteem.  After  an 
absence  of  eight  years  he  returned  to  Antwerp, 
whither  his  reputation  had  preceded  him,  and  he 
was  commissioned  to  paint  several  works  for  the 
churches,  which  excited  universal  admiration.  Ru- 
bens was  then  residing  at  Antwerp,  in  the  full  en- 
joyment of  his  exalted  reputation ;  and  Bomboute, 
Cerceiving  that  his  own  performances  were  obscured 
y  the  perfections  of  that  eminent  master,  had  the 
vanity  to  think  that  he  could  successfully  compete 
with  him.-  This  self-sufficiency,  however,  proved 
of  great  advantage  to  him,  for  the  ambition  of  van- 
quishing so  powerful  an  opponent  stimulated  him 
to  extraordinary^  exertions,  and  his  best  produc- 
tions were  conceived  and  executed  under  the  in- 
fluence of  this  determination.  He  possessed  a 
ready  invention,  a  fine  style  of  design,  animated 
expression,  warm  and  brilliant  coloring,  and  un- 
common facility  of  hand.  His  figures  are  usually 
as  largo  as  life.  His  most  celebrated  works  are 
at  Ghent— the  Taking  down  from  the  Cross,  in  the 
Cathedral ;  St.  Franras  receiving  the  Stigmata,  and 
the  Angel  appearing  to  Joseph  in  his  Dream,  in 
lie  church  of  the  Recolets;  and  Themis  with  tho 
tt  butes  of  Justice,  in  the  Town  House.  The 
last  med  work  is  said  to  have  elicited  the  com- 
m  d  tion  of  Rubens  himself.  He  occasionally 
p  d  cabinet  pictures,  gallant  assemblies,  con- 
t  ncrry-makings,  mountebanks,  &c.,  designed 
d  ecuted  with  great  ingenuity  and  spirit.  He 
f  da  I'Cady  sale  for  these  works,  and  they  are 
still  held  in  high  estimation.  He  died  at  Antwerp 
in  1637,  in  the  prime  of  life. 

ROMEGIALLO,  Giovanni  Pibtro,  a  painter 
born  at  Morb^o  in  the  Vaiteline,  in  1739.  After 
learning  the  rudiments  of  art  under  G,  F.  Cotta, 
an  obscure  painter  in  bis  native  city,  he  went  to 
Rome,  and  studied  with  Agostino  Masuoci,  He 
afterwards  greatly  improved  himself  by  studying 
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md  oopj'ing  the  works  of  G  G  'd 

da,  Oortonit.     After  returning  t    h         t 
he  painted  many  works,  w  11  d    g    d       ' 
or«d,  with   a  flue   espresaio         th   h    d    f 
private  collections,  the  church         d  p  bl 
ces  of  Oomo.  and  other  ne  glib       g     t 
time  of  hia  death  is  not  reco  ded 

ROMEO,  Don  Jos4  a  Sp      h  p     t      bo       t 
Cervera  in  Arragou,  in  1701      H   w    t  t     R  m 
at  an  early  age,  and  studied  w  th  Ag    t        M 
Bucci.     On  his  return  to  Sp        h  ded 

time  at  Barooloiia,  where  he     eo  t  dse       1       k 
for  the  church  of   the  Merc  C  1    d         H 

afterwards  went  to  Madiid,  wh       h    w      tak 
into  the  service  of  Philip  V.    H     1  d     t  Mad   d 
in  1772. 


ROMEYN,  William 
whom  little  is  known, 
with  figurea  and  cattle,  ■ 
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Karel  du  Jardin,  which, 
collections  of  Holland.  His  pictures  are  generally 
of  small  size,  well  designed,  delicately  pencilled, 
and  chastely  colored. 

ROMNET,  Gbobge,  one  of  the  most  eminent 
painters  of  the  English  school,  was  born  at  Fur- 
ness,  near  Dalton,  in  Lancashire,  in  1734.  His  fa- 
ther was  a  bnilder ;  and  George,  in  his  twelfth 
year,  was  taken  from  the  village  school  to  super- 
intend the  worltmen.  He  showed  a  passion  for 
drawing  from  hia  earliest  years,  and  at  length  pre- 
vailed upon  his  father  to  allow  him  to  study  paist- 
iug,  under  one  Steele,  a  portrait  painter  of  little 
note,  who  barely  taught  him  the  use  of  the  mate- 
rials of  the  art.  At  the  expiration  of  two  years 
he  left  liis  instructor,  married,  and  resided  some 
time  at  York,  whore  he  met  with  considerable  suc- 
cess ;  but  aspiring  to  higher  things,  in  1762  he  es- 
tablished himself  in  London.  During  the  first 
year  of  his  residence  there,  he  panted  portraits  at 
the  modest  price  of  five  guineas  a  head,  and  ac- 
quired considerable  practice  through  the  influence 
of  Mr.  Braithwaita  the  comptroller  of  the  foreign 
post-office.  In  1763,he  gained, tho  second  prize 
of  fifty  guineas  from  the  Society  for  the  Encourage- 
ment of  Arts.&e., for  his  picture  of  the  Death  of  Gen- 
era! Wolfe.  In  1764  he  visited  Paris,  and  on  his  re- 
turn he  settled  at  Gray's  Inn.  In  1T65,  he  obtain- 
ed the  first  prize  from  the  Society  for  the  Encour- 
agement of  Arts.  &c.,  for  his  picture  of  the  Death 
of  King  Edmund.  In  1768  he  removed  to  more 
eligible  and  convenient  quarters,  in  Great  New- 
port street,  where  his  praotace  rapidly  increased. 
Romney  had  hitherto  confined  himself  to  portrait 
painting,  but  being  amhitioas  of  gaining  distinc- 
tion in  a  higher  department  of  art,  and  conscious 
of  the  neoesdty  of  cultivating  his  taste  abroad,  he 
set  out  for  Italy  in  1773,  accompanied  by  Ozias 
Humphrey,  tho  celebrated  miniature  painter.  He 
resided  there  two  years,  chiefly  at  Rome,  studying 
with  enthusiastic  as^duity  the  antique  and  the 
beat  works  of  the  great  Italian  masters.  In  1776 
he  returned  to  London,  and  took  ahouse  in  Caven- 
dish Square,  where  he  resided  during  the  remain- 
der of  his  professional  career.  While  abroad,  the 
admiration  and  delight  he  experienced  in  contem- 
plating the  works  of  the  old  masters,  made  him 
resolve  to  devote  his  attention  in  future  to  histori- 
cal painting ;  hut  soon  after  his  return,  the  public 
taste,  tho  persuasions  of  his  ftiends,  and  the  en- 
ticements of  emolument,  induced  him  to  change 
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h'  purpose.  He  soon  became  one  of  the  mos' 
p  pular  and  most  employed  porti'ait  painters  ig 
L  ndon,  and  even  the  rival  of  Sir  Joshua  Key- 
Ids.  When  Boydell  projected  the  Shakspearf 
Callery,  R«mney  entered  into  the  scheme  with  en 
th  siasm,  and  executed  four  pictures  for  the  work 
presenting  the  Infant  Shakspeare  attended  by 
N  ture  and  the  Passions,  the  Storm  Scene  in  tht 
T  mpest,  the  Infant  Shakspeare  nursed  by  Trage- 
dy and  Comedy,  and  Cassandra  in  Troilus  anr 
C  ssida.  He  also  produced  many  fancy  pictures 
wl  ch  were  among  tho  most  esteemed  prodnctioni 
f  the  British  school  in  hia  day.  He  painted  up- 
w  rdsof  thirtypictnresof  Magdalens,Bacchante8 
Nymphs,  and  subjects  from  histoiy  or  ftible,  for 
which  the  beautiful  Emma  Lyon,  afterwards  Lady 
H  milton,  served  for  his  model,  "for  whose  charms 
pon  canvass,  princes  and  peers  contended."  In 
1  97,  E«mney  felt  a  paralytic  stroke  which  pro- 
ited  him  from  continuing  hia  professional  la- 
bors. Finding  his  health  declining,  he  revisited 
his  native  place  in  the  following  year,  where  he 
died  in  1802. 

It  is  a  little  singular  that  Romney  was  never 
elected  a  Royal  Academician.  This  has  been  at- 
tributed to  the  spirit  of  rivalry  between  him  and 
Reynolds,  though  the  latter  affected  to  ridicule  the 
idea  of  Eomney's  pretensions.  At  all  events,  af- 
ter the  death  of  the  president,  the  Academy  feel- 
ing that  they  had  done  injustice  to  his  talents, 
offered  reparation,  which  Romney  promptly  de- 
clined. It  has  been  siud  that  he  waa/or(uma(e  in 
his  biographers,  but  he  ought  rather  to  be  regarded 
as  im^rtunate  ;  for  hia  fnends  extol  him  as  one 
of  the  greatest  modern  painters,  without  any 
just  discrimination  of  his  reri  merits  and  defects; 
while  on  the  other  hand,  his  enemies  maite  him 
"the  best  abused  man  in  the  world.-'  Setting 
aside  the  sycophantic  eulogies  of  Cumberland  and 
Hayley,andthecausticcritiquesof  Puseliand  Cun- 
ningham, it  wil!  be  safe  to  give  Romney  the  bene- 
fit of  the  opinion  of  an  able  and  conscientious  arfr 
ist  in  another  branch — Flaxman  the  sculptor; 
"  When  Romnej'  first  began  to  paint  ho  iiail  seen 
no  gallery  of  pictures,  nor  the  fine  productions  of 
ancient  sculpture,  but  then  women  and  children 
were  his  statues,  and  all  objects  under  the  cope  of 
heaven  formed  his  school  of  painting.  Tho  rain 
bow,  the  purple  distance,  or  the  silver  lake,  (augl 
him  coloring  ;  the  various  actions  and  passions  o. 
the  human  figure,  with  the  forma  of  clouds,  woode, 
and  mountains,  or  valleys,  afforded  him  studies  of 
compsition.  Indeed,  his  geniua  bore  a  strong  re- 
semblance to  the  scenes  he  was  bom  in;  like  them, 
it  partook  of  the  grand  and  beautiful ;  and  like 
them,  also,  the  bright  sunshine  and  enchanting 
prospects  of  his  fancy  were  occasionally  overspread 
with  mist  and  gloom.  On  hia  arrival  in  Italy,  he 
was  witness  to  new  scenes  of  art  and  sources  of 
study,  of  which  he  could  only  have  supposed  pre- 
viously that  something  of  the  kind  might  exist ; 
for  he  there  contemplated  the  purity  and  perfec 
tion  of  ancient  sculpture,  the  sublimity  of  Michael 
Angelo's  Sistine  Chapel,  and  the  simplidty  of  Cim- 
abue  and  Giotto's  schools.  He  perceived  those 
qualities  distinctly,  and  judiciously  used  them  in 
viewing  and  imitating  nature ;  and  thus  his  quick 
perception  and  unwearied  application  enabled  nim, 
by  a  two  years'  residence  abroad,  to  acquire  as 
great  a  proficiency  in  art  as  is  usually  attained  by 
foreign  studiea  of  a  much  longer  duration.    Aft«r  . 
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his  return,  the  novelty  and  sentiment  of  his  origi- 
nal subjects  were  universally  admirecl.  Most  of 
these  were  of  the  delicate  class ;  and  each  had  its 
peculiar  character.  Titiana,  with  her  Indian  vota- 
ress, was  arch  and  sprightly  ;  Milton  dictating  to 
his  daughters,  solemn  and  interesting.  Several 
pictures  of  wood-nyinphs  and  bacchants  charmed 
hy  their  rural  beauty,  innocence,  and  simplicity. 
1^6  moat  pathetic — Ophelia,  with  the  flowers  she 
had  gathered  in  her  hand,  sitting  on  the  branch  of 
a  tree,  which  was  breaking  under  her,  while  the 
melancholy  distraction  visible  in  her  countenance, 
accounts  for  her  insensibility  to  the  danger.  Few 
painters  have  left  in  their  works  so  many  examples 
of  the  tender  and  delicate  affections;  and  several 
of  his  pictures  breathe  a  kindred  spirit  with  the 
Sigismonda  of  Correggio.  His  Cartoons,  some  of 
which  have  unfortunately  perished,  were  examples 
of  the  sublime  and  terrible — at  that  time  perfectly- 
new  in  iluglish  art.  As  Romney  was  gifted  with 
peculiar  powers  for  historical  and  ideal  painting, 
so  his  heart  and  soul  were  engaged  in  the  pursuit 
of  it,  whenever  he  could  extricate  himself  from  the 
importunate  business  of  portrait  painting.  Itwas 
his  delight  by  day,  and  his  study  by  night;  and 
for  this  hia  food  and  rest  were  often  neglected. 
His  compositions,  like  thoseof  the  ancient  pictures 
and  basso-relievos,  told  their  story  by  a  single 
group  of  figures  in  the  front ;  while  the  back- 
ground ia  made  the  simplest  possible,  rejecting  all 
unnecessary  episode  and  trivial  ornament,  either 
of  secondary  groups,  or  architectural  subdivision. 
Ill  his  compositions  the  beholder  was  forcibly 
struck  by  the  sentiment  at  the  first  glance;  of 
which  he  traced  the  gradations  and  varieties 
through  several  characters,  all  conceived  in  an  ele- 
vated e|)irit  of  dignity  and  beauty,  with  a  lively 
espression  of  nature  m  all  the  parts.  His  heads 
were  various — the  maJe  were  decided  and  grand  ; 
the  female  lovely :  his  figures  resembled  the  an- 
tique— the  limbs  were  elegantly  and  finely  formed ; 
his  drapery  was  well  understood ;  either  forming 
the  figure  into  a  mass  vrith  one  or  two  deep  folds 
only,  or,  by  its  adhesion  and  transparency,  discov- 
ering the  form  of  the  figure,  the  lines  of  which 
were  flndy  varied  with  the  union  or  expansion  of 
spiral  or  cascade  folds,  composing  with  or  contrast- 
ing the  outline  and  chiaro-scuro,  Few  artists, 
since  the  fifteenth  century,  have  been  able  to  doso 
much  in  so  many  different  branches;  for,  besides 
his  beautiful  compositions  and  pictures,  which  have 
added  to  the  knowledge  and  celebrity  of  the  Eng- 
lish school,  he  modeled  like  a  sculptor,  carved  or- 
naments in  wood  with  great  delicacy,  and  could 
make  an  architectural  design  in  a  fine  taste,  as  well 
as  construct  every  part  of  the  building." 
yO  ROMSTEDT,  0hri3T!an,  an  obscure  Ger- 
es' man  engrayer,  who  flourished  at  Leipsio  from 
-'^-'1630  to  about  1670.  He  engraved  some  por- 
traits, indifferently  executed,  and  marked  with  the 
above  monogram.  There  was  another  artist  of 
this  name,  probably  a  son  of  the  above,  who  died  in 
1735.  He  engraved  a  few  portraits,  and  aeveral 
of  the  subjects  in  the  Farnese  palace,  after  Anni- 
bale  Caracci. 

EONOALLI,  Cav.  Cristofoho,  called  II  Cav. 
DALLE  PoMER4N0E,  was  born  at  Pomeranco,  in  the 
diocese  5t  Tolterra,  in  Tuscany,  in  1552.  He  went 
to  RoTie  and  studied  with  Niccolo  Circignani, 
called  dille  Pomerance,  by  whose  instructions  and 


RONC. 

a  diligent  study  of  the  antique,  and  the  works  of 
the  best  masters,  he  became  an  eminent  painter 
of  history,  and  one  of  the  most  popular  and  most 
employed  artists  of  his  time.  As  soon  as  his 
works  were  known  at  Eome,  they  immediately  at- 
ti'acted  public  attention,  and  he  was  employed  in 
decorating  numerous  churches  and  the  palaces  of 
the  prindpal  nobility.  His  performances  gained 
him  the  highest  applause,  for  their  elegance  of 
composition  and  correctness  of  design.  He  was 
employed  by  Paul  V.  in  the  execution  of  several  im- 
portant works,  among  which  were  the  Death  of 
Ananias  and  Sapphira,  in  the  Certosa, — a  picture 
so  much  admired,  that  it  was  afterwards  copied  in 
mosaic  in  St.  Peter's,  and  other  mosaics  also  were 
executed  in  the  same  ei^flce  fVom  his  cartoons. 
In  the  Basilica  of  St.  John  of  Lateran,  he  panted 
a  grand  oompositiori  of  the  Baptism  of  Oonstailtine. 
He  was  also  chained  with  the  continuation  of  the 
gallery  of  Rafiaclle,  under  the  direction  of  the 
Padre  Danti. — (See  Danti).  These  works  gave  so 
much  satisfection  to  the  Pope  that  he  conferred 
on  Roncalli  the  honor  of  knighthood.  He  execu- 
ted several  other  important  works  for  thecliurches 
of  Rome,  the  principal  of  which  are  the  Visitation 
of  the  Virgin  in  S.  Giovanni  Decollate,  and  St. 
Michael  discomfiting  the  Rebel  Angels  in  S.  An- 
drea della  Valle;  but  the  most  celebrated  is  the 
cupola  of  La  Santa  Casa  di  Loreto.  He  also  paint- 
ed in  the  treasury  of  the  same  edifice,  several  pic- 
tures representing  the  history  of  the  Virgin.  He 
obtained  this  vast  commission,  in  competition  with 
Carava^io  and  Guido,  through  the  powerful  pat- 
ronage of  the  Cardinal  Orescenzi ;  which  so  much 
enraged  Caravaggio.  that  he  hired  an  assassin  to 
murder  him,  but  the  intended  victim  escaped  witli 
a  severe  wound  in  his  face.  The  distinction  Kon- 
calli  gained  by  executing  theseworks,  soon  brought 
his  talents  into  great  request,  and  he  executed 
many  works  for  the  churches  in  the  Picenum, 
besides  others  for  the  churches  of  Naples,  Ancona, 
Genoa,  and  other  Italian  cities.  He  was  also  in- 
vited til  several  of  the  difierent  courts  of  Europe, 
and  visited  Germany,  Flanders,  France,  and  Eng- 
land, leaving  several  specimens  of  his  abilities  in 
all  those  countries. 

It  is  the  opinion  of  Lanzi  that  Roncalli  en- 
joyed a  greater  reputation  than  his  merits  de- 
served. He  had  many  pupils,  and  Lanzi  says 
"he  learned  to  avail  himself  of  the  labors  of 
others,  and  to  content  himself  with  mediocrity." 
This  however,  is  contrary  to  the  testimony  of 
Baglioni,  and  several  other  excellent  historians, 
and  it  is  evident  fVom  Lanjj's  memoir  that  he 
did  not  consider  him  an  artist  of  mediocrity, 
but  intended  to  censure  him  for  not  having  at- 
tained to  higher  perfection,  and  for  being  more 
intent  upon  acquiring  giun,  that  a  lasting  reputa- 
tion. His  style  of  design  is  a  mixture  of  the  Flor- 
entine and  ^e  Roman.  In  frescos,  his  coloring 
was  fresh  and  brilliant,  but  iu  oil  pictures  his  tints 
were  more  subdued,  harmonized  by  a  tone  of  gen- 
eral tranquillity.  Ho  had  a  lively  invention,  and 
designed  and  wrought  with  great  facility,  frequenUy 
enriching  his  back-grounds  with  landscapes  treat- 
ed with  great  beauty  and  effect.  Hia  faults  were 
errors  in  perspective,  occasional  carelessness  in  de- 
sign and  frequent  repetition,  especially  in  his  fore- 
shortened heads,  full  and  rubicund  countenances 
and  his  backgrounds.  Ho  died  at  Rome  in  1626. 
RONCILLT    D-  Giusppi-e,  a  painter  born  at 
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iteigamo  in  1677.  According  to  Tassij  he  ac- 
quired so  high  a  reputation  for  his  nocturnal 
Bceaes  of  landscapes  and  conflagrations,  that  Ce- 
lesti  added  figures  to  his  works,  and  Maazoleni 
wrote  hia  life.  His  works  axe  also  commended  by 
Lanzi,  and  they  are  highly  esteemed  at  Eergamo. 
He  died  in  1729. 

RONCHO,  MiOHELE  m,  an  old  Milanese  painter, 
who  wrought  in  the  cathedral  of  that  city  from 
1375  to  1377-  Lanzi  says  that  remnants  of  hia 
works  still  scrvive,  and  show  that  he  approached 
nearer  to  the  composition  of  Giotto,  than  the  artists 
of  Pavia. 

RONDANI,  Francesco  Mshta,  a  painter  born 
at  Parma  ahout  1505.  According  to  ASo,  he  was 
educated  in  the  school  of  Correggio,  and  assisted 
him  in  two  of  his  principal  works,  partionlarJy  in 
the  dome  of  the  church  of  S.  Giovanni.  In  the 
church  of  S.  Maria  Madalena  at  Parma,  is  a  noble 
pictare  by  him  of  the  Virgin  and  Christ,  which 
has  often  been  attributed  to  his  instructor,  and 
Lanzi  says  it  might  be  really  believed  a  work  by 
Allegri,  were  it  not  for  historic  evidence.  There 
is  an  altar-piece  at  the  church  of  the  Eremitani, 
representing  saints  Agostino  and  Girolamo,  so 
much  in  the  manner  of  Correggio,  as  to  be  es- 
teemed one  of  the  best  works  at  Parma.  There  are 
also  some  frescos  by  him  in  a  chapel  of  the  cathe- 
dral, and  in  other  churches  and  convents  at  Parma. 
Bondaai  was  unable  to  reach  th  gi  d  f  the 
head  of  the  school  in  historoal  w  k  d  also 
said  to  have  been  too  caref  1  nd  m  t  the 
accessories,  especially  in  h      f  w    k       His 

pictures  are  exceedingly  ra  n  t!  11  t  ona. 
Lanzi  had  seen  only  two,  a  M  d  d  Child, 

and  a  portrait ;  the  latter  d  g  d  th  t  le  of 
Giorgione.     He  died  at  Par         b     1 1548 

RONDELET,  Jean,  a  reputable  French  ar- 
chitect and  writer  on  the  art,  was  born  at  Lyons 
in  1734.  He  studied  at  Paris,  under  Soufflot,  and 
was  employed  by  the  latter  to  assist  in  the  exe- 
cution of  the  church  of  S.  Genevieve.  SoufBot 
having  died  in  1780,  before  its  completion,  Ron- 
delot  was  commissioned  to  finish  the  edifice,  to 
which  the  National  Assembly  gave  the  name  of 
the  French  Pantheon.  In  1783  he  visited  Italy 
for  improvement,  and  made  many  designs  and  ar- 
chitectural researches.  He  was  subsequently  em- 
ployed by  government  in  various  important  com- 
missions ;  was  a  member  of  the  Academy  of  archi- 
tecture; and  professor  of  Stereometry.  He  jhib- 
lished  a  large  number  of  valuable  writings  on  the 
art,  among  which  are  his  TraitS  Iheoretique  el 
pratique  ae  PArt  de  Batir ;  and  a  number  of  ar- 
ticles in  the  Encgckpedie  Methodique.  His  va- 
rious labors  at  length  rendered  him  totally  blind. 
He  died  in  1829. 

RONDINELLI,  Niocolo,  a  painter  born  at  Ra- 
venna, about  1460,  He  studied  under  Giovanni 
iSellini,  and  assisted  him  in  his  works.  His  pic- 
tures were  painted  in  the  first  manner  of  his  in- 
structor, but  with  greatly  inferior  abilities;  the 
principal  are  in  the  churches  and  convents  of  hia 
native  dty.  He  died,  according  to  Vasari,  at  the 
age  of  60. 

RONDINOSI,  Zaccarta,  a  painter  of  Pisa,  of 
whom  there  are  notices  from  1665  to  16S0.  Ac- 
cording to  Morrona,  he  executed  some  works  for 
tho  churches  of  his  native  city. 
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RONDOLINO.  See  TcnBtizi. 
RONSBRAY,  Margahetta  Louisa  Am-bl:a 
»u,  a  French  lady,  bom  at  Paris  in  1730.  She 
executed  a  few  etchings  after  the  French  mas 
ters,  among  which  are  Venus  rising  from  the  sea 
ofjler  Bouckardonj  The  Fountain  of  Crenelle 
from  the  cartoon  by  Pierre,  for  the  church  of  S 
Roch  at  Paris ;  a  View  of  the  Tower  of  Palme- 
rana,  after  Cochin;  a  Sultan  and  a  Sultana^  a/itr 
B.  Picart. 

RONTBOUT,  J.,  a  Dutch  landscape  painter,  of 
whom  little  is  known,  though  hia  pictures  are 
quite  common  in  Holland,and  possess  considerable 
merit.  The  landscape  somewhat  resembles  the 
manner  of  Jacob  Euysdaol,  and  the  figures  ro- 
senjble  those  of  Hobhema.  He  usually  signed  his 
pictures  with  hia  name,  but  sometimes  with  a 
monogram,  resembling  that  of  Ruysdael. 

RONTBOUT,  N.,  a  painter  of  landscapes,  high- 
ly commended  by  Pilkington.  That  author  says 
he  was  of  Flemish  origin,  and  studied  in  Italy;  but 
he  is  not  mentioned  by  any  of  the  Dutch  or  Flem- 
ish writers.  Pilkington  specifies  only  one  picture 
by  him,  in  the  possession  of  Thos.  Cobbe.  Prob 
ably  he  is  the  same  as  the  preceding  artist. 

RONZELLl,  Faeio,  a  painter  of  Bergamo,  who 
flourished,  according  to  Tassi,  about  1629,  and  ex- 
ecuted" some  excellent  works  for  the  ohurehes. 
Lanzi  says,  "if  he  was  not  sufficiently  select  and 
ideal,  he  was  at  least  solid  and  robust."  He  com- 
mends his  Martyrdom  of  St.  Alessandro  in  the 
church  of  Santa  Grata. 

EONZELLI,  PiBTRO,  a  painter  of  Bergamo,  prob- 
ably the  father  of  the  preceding,  concerning  whom 
there  are  notices  from  1588  to  1(316,  He  is  chiefly 
commended  by  Tassi  for  the  excellence  of  his  por- 
traits. 

ROODTSEUS,ALBERT,aDutch  portrait  painter 
of  little  note,  was  born  in  1500,  and  died  at  Hoorn 
in  1648. 

ROODTSBUS,  John  Albert,  was  the  son  of 
the  preceding,  bom  at  Hoorn  in  1015.  After  learn- 
ing tlie  rudiments  of  art,  he  studied  with  Peter 
Lastman,  and  became  one  of  the  most  eminent  por- 
trait painters  of  his  time.  Someof  his  beat  pictures 
are  said  to  equal  the  admirable  productions  of 
Bartholomew  vander  Heist,  There  are  three  large 
pictures  by  him  in  the  Hall  of  the  Society  of  Ar- 
chers, in  liis  native  city,  representing  the  portraits 
of  the  principal  offlcers  of  that  institution,  execu- 
ted with  surprising  truth  And  effect.  He  died  in 
1674. 

ROODTSEUS,  Jacob,  waa  the  younger  brother 
of  the  preceding,  bom  at  Hoom  m  1019  He 
studied  with  John  David  de  Heem  and  painted 
flowers  and  still-life  in  bis  style  His  woiks  ap 
proach  the  merit  of  the  admiralle  productions  ot 
his  instructor.     He  died  in  1669 

EOOKER,  BnwARD,  an  English  designer  and 
engraver,  born  at  London  about  1712  He  pos 
sessed  excellent  talents  for  engraving  architectural 
views,  evinced  by  his  large  plate  of  the  Section  of 
St.  Paul's  Cathedral,  from  a  drawing  by  Wale, 
Among  other  plates  ij  him  are  four  views  in  Ita- 
ly, afitr  Wilgon ;  six  Views  in  London,  and 
twelve  do.  in  England,  after  Paul  Sandby. 

ROOKER,  MiCBAEL  Anoelo,  was  the  son  of 
the  preceding,  bom  at  London  about  1743.    Ho 
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Etudiod  engraving  *ader  hia  father,  and  landscape 
paiutiiig  under  P.  Saodby.  He  painted  the  scene- 
ry for  the  Haymarket  Theatre  for  several  years, 
and  engrayed  a  series  of  Views  of  the  city  of  Ox- 
ford, for  the  Oxford  AlmanacSj  which  possess  con- 
siderable merit.     He  died  in  1801. 

ROORB,  Jacob  de,  a  lleraish  painter,  born  at 
Antwei-p  in  1686.  Hia  father  was  a  goldsmith, 
and  intended  him  for  that  occupation,  but  he  died 
while  Jacob  was  very  young.  His  mother  allowed 
him  to  follow  the  bent  of  his  genius,  and  placed 
him  under  the  instruction  of  Louis  vander  Bosch. 
He  next  studied  two  years  with  Nicholas  van 
Schoor,  and  lastly  with  Gaspard  Jacob  van  Op- 
stal.  He  made  such  great  progress  under  the  last 
named  master,  that  he  copied  for  him  a  picture  of 
St.  Christopher  by  Rubens,  to  fulfil  a  commission 
from  the  court  of  France,  with  ^  precision  and 
beauty  that  excited  the  surprise  and  satisfaction 
of  his  instructor,  who  scarcely  had  occasion  to  re- 
touch it.  At  the  ago  of  twenty,  he  was  admitted 
a  member  of  the  Academy  of  Antwerp.  In  the 
early  part  of  his  career,  he  painted  history  in  the 
style  of  van  Opstal,  but  possessing  a  happy  talent 
for  imitation,  he  adopted  the  subjects  and  manner 
of  the  younger  Temers,  with  such  extraordiuary 
success  that  he  could  scarcely  execute  all  the  com- 
missions he  received  from  the  collections  in  Flan- 
dors,  Brabant,  and  Holland.  He  was  also  much 
employed  in  embellishing  the  saloons  of  wealthy 
people,  and  the  ceilings  of  the  public  edifices,  dis- 
tinguished for  readiness  of  invention,  and  extraor- 
dinary facility  of  hand,  although  lacking  that  ele- 
gant taste  of  design  which  he  might  hare  acquired 
at  Rome.  Among  his  prindpal  performances  of 
this  class  were,  the  History  of  Achilles,  Brennua 
besieging  the  Capitol,  Antony  presenting  the 
crown  to  Julius  Oaisar,  and  the  History  of  Pan- 
dora, one  of  his  most  admired  performances.  His 
coloring  is  agreeable,  and  his  easel  pictures  are  ex- 
ecuted with  a  free  and  spirited  pencil,  and  deli- 
cately finished.     He  died  at  Antwerp  in  1747. 

RODS,  Joas  Henhy,  an  eminent  Dutch  paint- 
er of  landscapes,  figures  and  animals,  and  por- 
traits, was  born  at  Otterberg  in  1631.  He  was 
the  son  of  a  poor  weaver,  who  apprenticed  him  at 
the  early  age  of  nine  years  for  the  term  of  seven 
yeai'S,  to  a  painter  of  litUe  note,  named  Julian 
du  Jardyn.  He  made  little  progress  under  this 
master,  who  employed  him  m  drudgery,  which 
was  a  part  of  the  art  quite  uncongenid  to  his 
feelings.  At  the  expiration  of  his  indentures,  he 
commenced  studying  under  Adrian  de  Bie,  an 
able  designer  of  landscapes  and  animals,  and  soon 
manifested  suob  extraordinary  talent  in  painting 
landscapes,  embellished  with  cattle,  horses,  sheep, 
goats,  camels,  and  other  animals,  that  he  not  only 
surpassed  his  instractor,  but  became  one  of  the 
most  celebrated  animal  piunters  of  his  time.  He 
igned  everything  after  nature  with  the  utmost 
uracy,  and  frequently  placed  his  animals  in  at- 
titudes the  most  singular  and  difflcult  to  be  repre- 
sented. His  landscape  is  pleasingly  diTersifled 
with  pleasant  fields,  woodlands,  and  shepherds' 
ftots,  or  ruins  more  picturesque,  rooks,  mount^ns, 
and  waterfalls,  always  adapted  to  the  subject  rep- 
resented. His  coloring  is  fresh  and  vigoi'ous,  his 
pencil  firm  and  decided,  and  his  conduct  of  the 
chiaro-scuro  is  excellent.  For  the  most  part  he 
chose  those  sacred  and  historical   subjects  which 
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admit  of  the  greatest  number  and  variety  of  ani 
mals,  such  as  Jacob  tending  and  Jacob  driving  hia 
flocks  and  herds,  Esau  meeting  hia  brother,  Moses 
tending  the  flocks  of  Jethro,  the  Angel  appearing 
to  the  Shepherds,  &c.  He  was  invited  to  the  court 
of  the  Bleotor  of  Mentz,  for  whom  he  painted 
some  of  his  choicest  works.  He  also  excelled  in 
portraits,  and  painted  those  of  that  prince,  and  of 
the  principal  personages  of  his  court,  for  which  ho 
was  munificently  rewarded.  At  the  recommenda- 
tion of  his  patron,  he  was  employed  in  painting 
portraits  at  several  of  the  courts  of  Germany,  and 
had  he  been  solely  intent  on  the  aggrandizement 
of  his  fortune,  he  would  have  confined  himself  to 
that  lucrative  pursuit,  for  his  portraits  deserved 
great  admiration  for  their  intrinsic  excellence,  and 
were  rendered  particularly  attractive  by  the  intro- 
ducfion  of  landscapes  in  the  back-grounds,  diversi- 
fied with  distant  prospects  of  groves,  hills,  and 
groups  of  cattle,  charmingly  disposed^  or  incidents 
taken  from  sacred  or  profane  history,  giving  force 
to  the  principal  subject,  and  adding  interest  to  the 
picture.  But  his  predilection  for  his  favorite  sub- 
jects was  not  subdued  by  this  seductive  allure- 
ment, and  having  settled  at  Frankfort,  he  pur- 
sued his  profession  during  the  remainder  of  his 
life  with  the  most  flattering  success.  The  Elector 
of  Mentz  honored  bim  with  a  gold  chain  and  med- 
al, and  several  other  princes  testified  their  appro- 
bation by  similar  presents.  In  1685,  a  dreadful 
fire  broke  out  in  the  dead  of  night  at  Antwerp,  and 
soon  extended  to  the  dwelling  of  Roos.  "While 
endeavoring  to  save  a  partof  his  valuables,  he  was 
suffocated,  in  the  fifty-fourth  year  of  iiis  age. 
There  are  a  considerable  number  of  spuited  and 
charming  etchings  by  him,  from  his  own  designs. 
Bartsch  gives  a  catalogue  of  thirty-nine ;  to  which 
Weigei,  in  bis  Supplement  to  Bartsch,  has  added 
five  more.  The  principal  are  a  set  of  eight  plates 
of  Animals,  dated  1665 ;  a  setof  twelve  plates  of 
Domestic  Animals;  and  several  large  plates  of 
Landscapes,  with  ruins  and  animals,  &c. 

ROOS,  Theodoeb,  was  the  brother  of  the  pre 
ceding,  Iwrn  at  Wezel  in  1638.  He  first  studied 
under '  Adi'ian  de  Bie,  and  afterwards  with  his 
brother,  whom  he  assisted  in  his  works  till  1659, 
when  he  was  invited  to  Che  court  of  Manheim,  and 
taken  into  the  service  of  the  Elector,  His  first 
performance  was  a  large  picture,  representing  the 
principal  magistrates  of  Manheim,  still  preserved 
m  the  Council  Chamber.  He  afterwards  visited 
several  other  courts  of  Germany,  particularly 
those  of  Baden  and  Hanau,  and  found  much  en- 
couri^ement  in  painting  the  portraits  of  distin- 
guished personages.  The  Elector  Palatine  employ- 
ed him  to  paint  the  portraits  of  the  Duke  and 
Duchess  of  Orleans,  for  which  he  was  liberally  re- 
munerated, and  honored  with  a  gold  medal  and 
chain.  The  Duke  of  Wurtemberg  employed  hint 
on  several  historical  works,  and  appointed  him 
his  principal  painter.  The  pictures  of  this  artist 
are  chiefly  confined  to  Germany,  where  they  are 
,  highly  esteemed,  particularly  his  portrsuts,  which 
'  are  said  to  possess  the  merit  of  perfect  resem- 
blance. His  manner  was  broad  and  free,  and  his 
coloring  clear  and  vigorous,  hut  he  was  defliaent 
in  design,  and  his  drawing  is  frequently  incorrect. 
He  executed  a  few  spirited  etchings  from  his  own 
designs,  Bartsch  describes  a  set  of  six  upright 
landscapes,  with  figures  and  ruins,  dated  1667  j 
and  Weigei  adds  a  Holy  Famifj-,  in  tl^Tk^adm,  [,, 
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Sfllleiy,  dated  1671.    These  prints  a         t        ly 
icai'ce.     He  died  ia  1698. 

ROOS,  Philip,  called  RoaA  da  Ti  th  n 
fjf  John  Henry  K.,  was  bora  at  F  a  kf  rt  n 
1655.  He  early  stowed  a  passion  f  pa  t  ng 
Under  the  able  instruction  of  his  fatl  1  m  d 
great  progress,  and  showed  such  xt  a  d  no  y 
talents  that  the  Landgrave  of  Hesse,  in  whose  ser 
fico  the  elder  Roos  was  then  ei^s^ed,  took  Philip 
under  his  protection,  and  sent  hlra  to  Italy  with 
a  pension  sufficient  for  his  support.  On  his  arri- 
val at  Rome,  according  to  Lanzi,  he  commenced 
studying  with  Giaointo  Brandi,  whose  daughter  he 
afterwards  married.  He  applied  himself  to  his 
studies  with  such  assiduity  that  he  was  regarded 
as  the  most  laborious  young  artist  of  his  time,  and 
acquired  a  wonderful  facility  in  design  and  execu- 
tion, for  which  reason  he  was  named  Mercurim 
by  the  Bentvogel  Society.  A  remarkable  proof  of 
this  is  recorded  by  0.  le  Blond,  then  «  student  at 
Rome.  "  It  happened  one  day,  that  several  young 
artists  and  myself  were  occupied  in  designing  from 
the  bassi-relievi  of  the  Arch  of  Titus,  when  Koos 
passing  by,  was  particularly  struck  with  some 
picturesque  object  which  had  caught  his  attention, 
and  he  requested  one  of  the  students  to  accommo- 
date him  with  a  crayon  and  paper.  What  was  our 
surprise  when,  in  half  an  hour,  he  produced  an 
admirable  drawing,  finished  with  accuracy  and 
firtesse."  To  facilitate  his  studies,  he  established 
himself  at  Tivoli  (whence  his  name  of  Rosa  da 
Tivoli),  where  he  kept  a  kind  of  menagerie,  and  on 
account  of  the  number  and  variety  of  the  animals, 
his  house  was  called  Noah's  Ark.  He  designed 
everything  from  nature,  not  only  his  animals,  but 
the  sites  of  his  landscapes,  ruins,  buildings,  rocks, 
rivers,  &c, 

Hia  pictures  usually  represent  pastoral  subjects, 
with  herdsmen  and  cattle,  or  shepherds  with  sheep 
and  goats,  which  he  frequently  painted  nearly  as 
large  as  liib.  His  groups  are  composed  with  great 
judgment  and  taste,  and  hislandsoape,  back-grounds, 
kies,  and  distances,  are  treated  in  amasterly  style. 
His  cattle  and  animals,  in  particular,  are  designed 
with  wonderful  truth  and  spirit;  his  coloring  is 
full  of  force,  his  lights  and  shadows  are  distributed 
with  judgment,  and  his  touch  is  remarkably  firm, 
free  and  spirited.  It  is  erroneously  said  by  most 
of  his  bit^raphera,  that  though  he  wrought  with 
■womlerful  rapidity^  yet  his  pictures  show  no  ap- 
pearance of  negligence  or  inattention.  There  is 
indeed  a  wonde^iU  difference  in  his  works,  as  will 
readily  be  perceived  by  inspecting  them,  and  by' 
comparing  the  criticisms  of  the  Dutch  and  Italian 
writers.  The  whole  history  of  art  does  not  show 
an  example  of  such  rapid  execution,  without  ita 
being  accompanied  with  more  or  less  defects,  both 
in  design  and  execution.  In  fact,  the  later  pro- 
ductions of  Kosa  da  Tivoli  do  not  compare  with 
his  earlier  works.  He  unfortunately  fell  into  dis- 
sipated and  extravagant  habits,  which  frequently 
caused  him  great  inconvenience  ;  and,  in  order  to 
supply  his  wants,  he  multiplied  his  pictures  to 
such  an  extent  as  to  depreciate  their  value.  It 
is  related  that  he  would  sit  down,  dispatch  a 
large  picture  in  a  few  hours,  and  send  it  directly  to 
be  sold,  at  any  price;  hut  his  servant,  possessing 
more  discretion,  usually  paid  him  the  highest  price 
offered  by  the  dealers,  and  kept  the  pictures  himself, 
lill  he  could  dispose  of  them  to  more  advantage, 
[t  is  also  related  that  Count  Martinetz,  the  Impe- 
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al  Ambassador,  laid  a  wagor  with  a  Swedish 
General,  that  Eoos  would  paint  a  picture  of  three- 
I]  arters  size,  while  they  were  playing  a  game  at 
Tj^a;  and  in  less  than  half  an  hour  the  pictuie 
was  finished,  though  it  consisted  of  a  landscape,  a 
figure,  and  several  sheep  and  goats.  Lanzisajs,  "we 
ght  not  to  rest  our  decision  of  his  merits  on 
those  hasty  performances,  which  abound  in  Rome, 
but  should  examine  his  choicest  pictures,  conduct- 
ed at  his  leisure,  which  are  to  be  foand  in  the  gal- 
lei'ies  of  princes."  His  best  works  are  in  the  roy- 
al collections  of  Vienna,  Dresden,  and  other  cities 
of  Germany,  as  well  as  in  the  best  collections  of 
Rome  and  Florence.  There  are  also  many  of  hia 
works  in  England.  Roos  died  at  Rome  in  1705. 
Huber  says  that  he  executed  a  few  spiriliid  etch- 
ings from  his  own  designs,  which  are  extremely 

ROOS,  John  Mei.chior,  was  the  younger  bro- 
ther of  the  preceding,  born  at  Frankfort  in  1659. 
After  studying  with  his  father,  he  went  to  Italy, 
and  resided  there  several  years.  He  afterwards 
returned  to  Germany,  and  settled  at  Nurembei^, 
where  he  painted  history  and  portraits  with  con- 
siderable encouragement ;  but  his  taste  leading 
him  to  landscapes  and  cattle,  in  the  style  of  his 
brother,  he  soon  devoted  himself  entirely  to  that 
branch.  His  principal  patron  was  the  Landgrave 
of  Hesse  Oassel,  who  employed  him  for  many 
years,  and  gave  the  commissions  for  some  of  his 
choicest  works.  Roos  painted  subjects  similar  to 
those  of  Philip,  but  his  coloring  and  handling 
were  very  diiferent ;  he  lacked  his  ap^oable  color- 
ing and  free,  flowing  pencil,  and  he  laid  on  his  col- 
ors with  a  body  that  seemed  more  like  modeling 
than  painting.  Yet  his  pictures,  at  a  distance,  have 
a  natural  appearance,  and  produce  a  fine  effect. 
There  is  an  etching  of  a  Bull  by  him,  bigned  J  M. 
RoQsfec.  1685;  the  onlyoneknown  and  extreme- 
ly scarce.    He  died  in  1731 

ROOS,  Joseph,  a  Geiman  painter,  bom  iit  \i- 
enna  in  1728.  He  pamted  landscapes  and  cattle 
with  considerable  reputation,  and  was  much  em- 
ployed by  the  Hector  of  Saxony  He  was  chosen 
a  member  of  the  Academy  of  Dresden,  and  after- 
wards was  appointed  Keeper  of  the  Imperial  Gal- 
lery at  Vienna.  His  principal  works  are  in  the 
castle  of  Schoonbrunn.  He  executed  a  few  neat 
and  spirited  etchings  from  his  own  designs,  among 
which  are  a  set  of  six  plates  of  varions  animals, 
and  another  of  ten  plates  of  sheep  and  goats. 

HOPES,  an  English  painter  of  sporting  pieces, 
race  horses,  dogs,  and  dead  game,  who  died  about 
1762. 

R0SA,.Akiella,  or  Annblla  di,  a  Neapolitan 
paintress,  born  at  Naples,  according  to  Dominici, 
in  1613.  She  first  studied  under  her  uncle,  Fran- 
cesco di  Eosa,  and  afterwards  with  the  Oav.  Mas- 
simo Stanzioni ;  at  the  same  time,  Agoslino  Bel- 
trano  was  her  ffellow-student,  whom  she  married. 


sold  as  his  own.  Some  pictures,  however,  pass 
under  her  own  name,  and  are  highly  extolled,  ai. 
the  Birth  and  Death  of  the  Vii^in  at  the  PielA; 
not  however  without  a  suspicion  that  Stanzioni 
had  a  share  in  their  execution.  She  left  numerous 
original  drawings,  which  prove  that  she  had  a  good 
knowledge  of  design,  and  several  cotemporaneoua 
artista  and  writers  extol  her  as  an  excdl«nt  artist  . 


tl«nt  artist  • 
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She  liaa  been  compared  to  Elizabeth  Sirani  for  her 
taleofs,  beauty,  and  tragical  death ;  the  fa      B  1 
gnese  was  inhumanly  poisoned  by  some 
artist,  and  Aniella  waa  murderedbya  jeal        ! 
oand  in  1649. 

KOSA.Chistoporo,  a  painter  born  at  B 
about  1520,  and  died  of  the  plague  at  V 
1576.  He  excelled  in  painting  perspectiv  d 
chitoetural  views,  and  lived  upon  terms  of  t  a 
cy  with  Titian,  who  ooeasionally  employed  him  to 
paint  the  architecture  in  some  of  his  pictures. 
There  are  several  of  his  works  in  the  publio  edi- 
fices of  Venice,  particularly  some  perspective  pie- 
ces, in  the  anteehambor  of  the  Library  of  St. 
Mark,  so  admirably  executed  that  they  deceive  the 
eye  by  their  relief,  and  surprise  by  their  air  of 
grandeur.  He  had  a  brother  named  Stefano,  also 
&n  excellent  painter  in  the  same  branch,  who  as- 
sisted him  in  his  works.  They  established  a 
Bchool  in  their  native  city,  which  continued  to 
flourish  many  years  after  their  decease.  They 
also  executed  many  admirable  works  in  oil  and 
fresco,  for  the  churches  and  public  edifices  of  Bres- 


ROSA,  PiETRO,  was  th 
He  studied  under  Tit' 
him  with  great  care,  o      i 
for  Pictro's  father.    Tl 
rewarded  with  excell    t 
have  approached  so  n 
of  coloring  practised  by 
executed  several  work    f 

J,  which  gained  him 


ion  of  Cristoforo  E. 
1  w  '  trncted  by 
t  f  h  friendship 
J  d  ar  care  was 
lit  1  few  ariista 
adm  rabl  principles 
t  eat  master.  He 
h  h  hes  of  Bres- 
TJnfortu- 


nately  for  the  art  he  fell  a  victim  to  the  plague 
the  flower  of  his  life,  in  1576,  the  year  of  his  fa- 
ther's death. 

ROSA,  Francesco,  a  Genoese  painter,  who 
flourished  about  167C),  According  to  Zanetti,  he 
was  a  pupil  of  Pietro  da  Cortona,  Ho  painted 
several  frescos  and  oil  paintings  for  the  churches, 
which  Lanzi  says  show  him  to  have  been  a  follow- 
er of  a  different  style ;  they  resemble  the  works 
of  Tommaso  Luim  and  other  dark  mannerists  of 
the  3ge.  He  also  painted  in  other  cities.  Lanzi 
says  one  of  his  best  works  is  the  Miracle  of  St.  An- 
thony, in  the  church  of  the  Prari  at  Venice,  a 
p;rand  composition  of  many  figures,  designed  more 
m  the  style  of  the  Caracci  than  of  Cortona ;  dis- 
playing much  knowledge  of  the  naked  figure, 
beautiful  architectm-e,  a  fine  effect  of  chiaro-scuro, 
with  great  vivacity  iii  the  heads. 

liOSA,  Fbancbsco  m,  called  also  Pacicco  or 
Pacecco,  a  Neapolitan  painter,  who,  according  to 
Dominioi,  was  one  of  the  ablest  scholars  of  the 
Oav.  Massimo  Stanzioni.  Lanzi  says  he  is  one  of 
the  few  painters  commemorated  by  Paolo  de'  Mat- 
teia,  who  never  admits  any  mferior  artists.  "  He 
declares  the  style  of  Eosa  almost  inimitable,  not 
only  from  his  correct  design,  but  from  the  rare 
beauty  of  his  estremities,  and  still  more  from  the 
dignity  and  grace  of  hia  countenances.  He  had  in 
his  three  nieces  the  most  perfect  models  of  beauty, 
and  ho  possessed  a  sublimity  of  sentiment  which 
elevated  his  mind  to  a  high  sense  of  escellenoo. 
Hia  coloring,  though  conducted  with  exquisite 
sweetness,  had  a  strong  body,  andhis  pictures  pre- 
serve a  fresh  and  clear  tone."  His  style,  like  most 
of  the  scholara  of  Stanzioni,  was  founded  on  that 
of  Guide,  whose  works  ho  frequently  copied,  un- 
der the  direction  of  his  instructor,  ia  the  early 
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part  of  his  course.    He  lived  t      n  ad  an    d  age 
d      ecuted  a  great  many    as  1   p  which 

w  preserved  with  h  gh  t  m  t  n  n  the 
11  ct  ons  of  the  Neapolitan  n  b  1  ty  H  also 
p  t  d  some  beautiful  alta  p  s  f  tl  1  irch- 
He  died  at  Naples  in  1654. 
RO&A,  Gjovanhi,  a  Flemish  painter^  born  at 
A  tw  rp  in  1591.  According  to  Soprani,  he-went 
eaily  to  Home,  and  acquired  great  reputation  for 
his  exquisite  paintings  of  landscapes  and  animals 
Lanzi  says  he  studied  at  Rome,  and  was  a  happ;if 
imitator  of  nature  in  her  most  agreeable  forms, 
especially  inimils  "  Many  artists  of  this  period 
attached  themselves  to  the  painting  of  animals. 
Oastiglione  distmgui-^hed  himself  in  this  ]iuoj_but 
he  resided  for  the  mo'Jt  part  of  his  time  in  another 
country  Giovanni  Rosa  of  Planders  is  the  most 
known  at  Rome,  and  m  the  State,  for  the  great 
number  of  his  paintings  of  animals,  in  which  ha 
possessed  extraordinai'y  talent.  It  is  said  of  him 
that  he  painted  hares  so  naturally  as  to  deceive  the 
dogs,  thus  reviving  the  wonderful  story  of  Zeuxis, 
so  much  boasted  of  by  Pliny.  Two  of  his  largest 
and  finest  pictui'es  are  in  the  Bclognetti  collection. 
We  must  not  confound  this  artist  with  Eosa  da 
Tivoli,  also  an  excellent  animal  piunter,  but  not  so 
celebrated  in  Italy."  He  afterwards  established 
himself  at  Genoa,  where  ho  left  many  works, 
taught  some  pupils,  and  died  in  1638.  This  artist 
is  not  mentioned  by  any  of  the  Dutch  or  Flemish 
writers,  doubtless  because  he  passed  his  whole  ar 
tistic  life  in  Italj 

EOSA,  GiuasPPB  This  artist  js  biiefly  men 
tioned  by  Lanzi  in  a  note  to  his  life  of  Eosa  da 
Tivoli,  of  whom  he  iv  as  a  descendant  He  was 
appointed  Director  of  the  Impenal  Gallery  at  Vi 
enna,  and  published  a  catalogue  of  the  Italian  and 
Flemish  pictures  in  1784. 

ROSA,  Salvatore.  This  cel- 
rj  ebrated  painter  was  born  at  Ee- 
j^  uolla.  a  small  village  near  Naples 
■  "-in  1615.  His  father,  an  architcy 
and  land  surveyor,  intended  him  for  the  church, 
and  gave  him  a  liberal  education  ;  but  young  Eosa 
left  the  Seminary  of  his  own  accord  at  the  age  of 
sixteen,  and  devoting  himself  to  musical  studies, 
became  a  sbilAd  musician  and  a  good  composer. 
His  eldest  sister  having  married  Francesco  Fra- 
canzani,  a  painter  of  considerable  talent,  Salvator 
imbibed  an  inclination  for  panting  from  frequents 
ing  his  studio,  and  commenced  studying  under  his 
brother-in-law.  There  is  so  much  fiction  mingled 
with  the  early  history  of  this  great  artist,  that  it 
is  impossible  to  arrive  at  the  truth.  It  is  certain, 
however,  that  he  passed  his  early  days  in  poverty, 
that  he  was  compelled  to  support  himself  by  his 
pencil,  that  he  exposed  his  juvenile  performances 
for  Eiale  in  the  public  markets,  and  often  sold  them 
to  the  dealers  for  the  smallest  prices.  To  the  hon- 
or of  Cav.  Lanteinco,  it  is  related  that  while  rid- 
ing in  his  carriage  one  day  along  the  streets  of 
Naples,  he  observed  one  of  Salvator's  pictures  ex- 
posed for  sale  in  a  shop  window,  and  surprised  at 
the  uncommon  genius  which  it  displayed,  he  pur- 
chased the  picture,  and  inquired  the  name  of  the 
young  artist.  The  picture-dealer,  who  had  proba- 
bly found  Salvator's  necessities  quite  profitable  to 
himself,  refused  to  communicate  the  desired  infor- 
mation, whereupon  Lanfranco  directed  his  scholars 
to  watch  for  his  pictures,  and  seek  him  out.    When 
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ae  had  founl  h  he  generously  releved  ha 
wants,  and  e  o  ragud  I  m  n  the  pursu  t  of  h  s. 
studies.  Afcr  vece  ng  Bomo  nstr  otons  fron 
AnioIIo  Fal  one  a  em  nent  pamter  of  battle 
pieces,  he  wa  afln  tted  tl  rough  the  nfluenoe  of 
Laniranco,  nto  tl  e  academy  of  G  aseppe  B  her^ 
called  II  Sp  gnoletto  and  rema  ned  there  tint  1  tl  e 
age  of  twenW,  when  he  accompanied  that  master 
to  Eome.  The  Cardinal  Brancacci,  having  be- 
come acquwnted  with  his  merits  at  Naples,  took 
him  under  his  protection,  and  conducted  him  to  his 
bishopric  of  Viterbo,  where  Salvator  painted  sev- 
eral historical  works,  and  an  altar-piece  for  the 
Cathedral,  representing  the  Incredulity  of  St. 
Thomas.  On  his  return  to  Rome,  the  prince  (Jio. 
Carlo  de'  Medici  employed  him  to  execute  seyeral 
.mportant  works,  and  afterwards  invited  him  to 
Florence,  During  a  residence  of  nine  years  in  that 
city,  he  greatly  distinguished  himself  as  a  painter, 
and  also  as  a  satirical  and  dramatic  poet ;  his  Sa- 
tires, composed  in  Florence,  have  passed  throngh 
several  editions.  His  wit,  lively  disposition,  and 
unusual  conversational  powers,  drew  around  him 
many  choice  spirits,  and  his  house  was  the  great 
centre  of  attraction  for  the  connoisseurs  and  lite- 
rati of  Florence.  He  fitted  up  a  private  theatre, 
and  was  accustomed  to  perform  the  principal  parts 
.n  his  comedies,  in  which  he  displayed  estraordi- 
aary  talents.  He  painted  many  of  his  choicest 
pictures  for  the  Grand  Puke,  who  nobly  reward- 
ed him;  also  for  the  noble  family  of  the  Maffei, 
for  their  palace  at  Volterra.  After  his  return  to 
Rome,  he  demanded  exorbitant  prices  for  his  works, 
and  though  his  greatest  talent  lay  in  landscape  paint- 
ing, he  affected  to  despise  that  branch,  being  ambi- 
tions of  shining  as  an  historical  painter.  He  paint- 
ed some  altar-pieces  and  other  subjects  for  the 
churches,  the  mief  of  which  are  four  pictures  in 
S.  Maria  di  Monte  Santo,  representing  Daniel  in 
the  Lion's  Den.  Tobit  and  the  Angel,  the  Resur- 
rection of  Chn'st,  and  the  Raisii^  of  Lazarus ;  the 
Martyrdom  of  St.  Cosimo  and  St.  Damiano,  in  the 
church  of  S.  Giovanni. 

The  brightest  era  of  landscape  painting  is  said 
with  truth  to  have  been  in  the  time  of  pope  Urban 
VIIL,  when  flourished  Claude  Lorraine,  Gas- 
par  Poussin,  and  Salvator  Rosa.  Of  these.  Sal- 
vator was  the  most  distinguished,  though  cer- 
tainly not  the  best ;  each  was  the  head  of  a  per- 
fectly original  school,  which  had  many  followers, 
and  each  observed  nature  on  the  side  in  which  he 
felt  impelled  to  imitate  her.  The  first  admired 
and  represented  nature  in  her  sweetest  appearance ; 
the  second,  in  her  most  gorgeous  array  ;  and  the 
third  in  her  most  convulsed  and  terrific  aspects. 
Salvator  llosa  painted  history,  landscape,  battle- 
pieces,  and  sea-ports ;  and  of  these  he  was  most 
eminent  in  landscape.  The  scholar  of  Spagnolet- 
to,  he  attached  himself  to  the  strong  natural  style 
and  dark  coloring  of  that  master,  which  well  ac- 
cords with  his  subjects.  In  his  landscapes,  in- 
stead of  selecting  the  cultured  amenity  which  cap- 
tivates in  the  views  of  Claude  or  PouMin,  he  made 
choice  of  the  lonely  haunts  of  wolves  and  robbers; 
instead  of  the  delightful  vistas  of  Tivoli  and  the 
Campagna,  he  adopted  the  savage  scenery  of  the 
Alps,  rocliy  precipices,  caves  w  th  wild  th  k  t 
and  desert  plains ;  his  trees  a  h  tt  d  t 
up  by  the  roots,  and  in  the  atm  ph  t  If  h 
seldom  introduced  a  cheerful  h  pt  occas   n 

ally  a  soljtary  sunbeam.     Th        gl        ye"   ns 
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are  peopled  with  congenial  inhahitoncs,  ferocious 
banditti,  assassins,  and  outlaws.  In  his  marines, 
he  followed  the  same  taste;  they  represent  the 
desolate  and  shelvy  shores  of  Calabria,  whose 
dreary  aspect  is  sometimes  heightened  by  terrific 
tempests,  with  all  the  horrors  of  shipwreck.  His 
battles  and  attacks  of  cavalry  also  partake  of  the 
same  principle  of  wild  beauty ;  the  fury  of  the 
combatants,  and  the  fiery  animation  of  the  horses 
are  depicted  with  a  truth  and  effect  that  strikes 
the  mind  with  horror.  Notwithstanding  the  sin- 
gularity and  fierceness  of  his  style,  he  captivates 
bj"  the  unbounded  wildness  of  his  fancy,  and  the 
picturesque  solemnity  of  his  scenes.  "  He  gives 
us,"  says  Sir  Joshua  Reynolds,  "a  peculiar  cast  of 
nature,  which,  though  void  of  grace,  elegance,  and 
simplicity,  though  it  has  notliing  of  that  elevation 
and  dignitv  which  belongs  to  the  grand  style,  yet 
has  thi,  aOrt  of  dignity  which  belongs  to  savage 
and  uncultivated  nature ;  but  what  is  most  to  bo 
admired  in  him  is,  the  perfect  correspondence  which 
he  observed  between  the  subjects  he  chose,  and  his 
manner  of  treating  them.  Everything  is  of  a 
piece ;  his  rocks,  trees,  skies,  even  to  his  handling, 
have  the  same  rude  and  wild  character  which  ani- 
mates his  figures." 

Although  Salvator  Rosa  possessed  a  lively  and 
inventive  genius,  his  powers  were  better  adapted 
to  the  scale  of  easel  pictures  than  to  more  exten- 
sive compositions,  with  figuresof  large  dimensions. 
"  Owing  to  his  frequent  practice,"  says  Lanzi,  "  he 
had  more  merit  in  his  smaller  than  his  larger  fig- 
"iires.  He  was  accustomed  to  insert  them  in  his 
landscapes ;  and  he  composed  his  historical  pictures 
in  the  same  style  as  the  Rcgulus,  SO  highly  praised, 
in  the  Cotonna  palace  (this  picture  if  now  in  the 
possesaioB  of  the  Bar!  of  Darnley) ;  also  fancy 
subjects,  as  the  Witchcrafts,  specimens  of  which 
are  to  ho  seen  in  the  Campidoglio,  and  in  many 
private  collections.  In  these  he  is  never  select,  not 
always  correct,  but  displays  great  spirit,  freedom 
of  execution,  skill,  and  harmony  of  color.  In  oth- 
er respects  he  has  proved,  on  several  occasions,  that 
his  genius  was  not  confined  to  smail  compoalions, 
evinced  by  some  well  conceived  altar-pieces,  exe- 
cuted with  powerful  effect,  particularly  when  the 
subject  demands  an  expression  of  terror,  as  in  a 
Martyrdom  of  Saints  in  the  church  of  S.  Gio.  de' 
Fiorentini  at  Rome,  and  in  the  Purgatory  in  S. 
Gio.  delle  Case  Rotte  at  Milan.  We  have  also 
some  profane  subjects  by  him,  finely  executed  on 
a  lai^e  scale ;  such  is  the  Conspiracy  of  Catiline, 
in  the  possession  of  the  noble  family  of  Martell' 
in  Florence,  commended  by  Bottari  as  one  of  his 
best  works."  Salvator  Risa  wiought  with  won 
derful  facility,  and  could  paint  a  well  finished  land, 
scape  and  insert  all  the  figures  in  one  day  ;  it  is 
impossible  to  inspect  one  of  his  bold,  rapid  sketch- 
es, without  being  struck  with  the  fertility  of  his 
invention,  and  the  skill  of  his  hand  that  rivalled 
in  execution  the  activity  of  his  mind.  He  was 
also  an  excellent  portrait  painter.  A  portrait  of 
himself  is  in  the  churchde^liAngeli,  where  his  re- 
mains were  interred,  and  he  introduce  his  own  por- 
trait into  several  of  his  pictures,  one  of  which  is 
in  the  Ohigi  gallery,  representing  a  wild  scene  with 
a  p  et  in  a  sitting  attitude  {with  the  features  of 
S  I  ator) ;  before  him  stands  a  satyr,  allusive  Ui 
h  atirie  Style  of  poetry.  During  his  life-iamo, 
h  works  were  much  sought  after  by  princes  and 
n  bles,  and  they  are  now  to  he  fij'md  in  thf'ai) 
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est  collecyons  of  Italy  and  of  Europe  There  is  a 
landscape  iu  tte  EDglish  National  Gallety  which 
cost  1800  guineas ;  a  picture  in  the  collect  on  of 
Sir  Mirk  Sykes  brought  the  enoimous  sum  of 
2100  guineas.  Salvator  Rosa  also  prodoced  about 
ninety  etchiugs  from  his  own  df;  eas  exec  ited  in 
a  spirited  and  maKterly  style  Ihey  are  d  stin 
guished  by  intelligent  management  of  the  chiaro- 
scuro, and  uncommon  rhacity  and  expie^iBion 
in  the  heads.  They  are  usually  marked  with  a 
monogram  of  his  initials,  as  above  He  also  some 
times  signed  his  paintings  with  the  same  maik. 
The  following  are  his  principal  pnnts  He  died  at 
Rome  in  1673. 

A  set  of  Blsty-two  Prints  of  banditti,  sold  bib  and  other 
figures;  siogleandin  gcaape.  The  Fall  of  tbe  Gfante 
the  Doathof  AttiliusRegnlue.  The  find  ng  of  (Ba  puB 
Damoeritas  meditating.  Tie  Bseouti  n  of  Polyerates 
aisooiiflaodSjlla.  JaBon  otarming  the  Dragon  Alei 
endar  tritb  ApelleB,  Alexander  snd  Diogonei  Diogenes 
throwing  amiy  Ms  Bon-1.  Plato  dltBOurs  gw  thh  sBiaoi 
pies.  Apollo  aad  a  Nymph.  An  allegor  eal  subject  call 
sd  The  Genius  iif  Salmlor.  A  Bet  oC  six  Plalaa,  in  tlio 
fofDi  of  friezes,  representing  Tritons,  Sea  Njmpbs,  &c 

EOSA,  SieiBMONDO,  a  Roman  painter,  who 
nourished  in  the  first  part  of  the  18tb  century. 
He  studied  under  Giuseppe  Chiari,  and  adopted 
(lis  stylo.  He  was  a  reputable  artist,  and  execu- 
ted a  few  works  for  the  churches,  but  mostly  paint- 
ed easel  pictures. 
ROSA,  SiSTo.  See  Badaloccbio. 
ROSA,  DA  TnoLi.  See  Philip  Rooa. 
ROSALBA,  Car  Ri  EH  A,  a  celebrated  Italian 
paintresSj  bom  at  Cbiozza,  near  Venice,  in  1675. 
She  was  instructed  in  art  hy  Qiovanni  Diamantini, 
and  practised  oil  painting  lor  some  time,  b^t  after- 
wards abandoneJ  it  for  miniature  and  crayons,  in 
which  last  branch  sue  became  very  eminent.  In 
1709,  Frederick  IV.,  iting  of  Denmark,  pas^ng 
through  Venice,  sat  to  her  for  his  portrait,  which 
she  executed  so  much  to  his  satisfaction  that  he 
ordered  several  copies,  and  subsequently  employed 
her  to  paint  thb  portraits  of  twelve  Venetian  la- 
dies, for  which  he  rewarded  her  with  princely  lib- 
erality. She  visited  Siris  in  company  with  Pelle- 
grini, her  brother-in-law,  where  she  painted  the 
roj'al  family,  the  princes  of  the  blood,  and  the 
onncipal  personages  of  thecourt.  Shewaselected 
\  member  of  the  French  Academy,  and  presented,  as 
ner  reception-piece,  a  picture  of  one  of  the  Muses. 
She  was  subsequently  employed  at  several  of  the 
■:ourt3  of  Europe,  and  everywhereleftmanyproofe 
if  her  extraordinary  ability.  On  returning  to 
Venice,  she  continued  to  practise  her  profession 
with  undiminished  success  until  the  a"^  of  seventy, 
when, from  inoossantapplicat  n  h  ey  htcom 
pletely  failed.  Few  artists  ha  quailed  R  silba 
in  crayon  painting.  Her  p  tr  t  e  p  ally 
those  of  females,  are  gracefully  d  gn  d  f  11  of 
life  and  spirit,  exceedingly  natural  w  th  n  agree 
able  resemblance  to  the  person  p  se  t  d  H 
coloring  is  soft,  tender,  and  d  1  ca  h  t  t  a 
clear  and  admirably  blended  &h  d  d  at  Ven 
m  1757. 

EOSALIBA,  Antonello    a  S    Ian    p   nt 
who  flourished  at  Messina  in  the  first  p    t    f    h 
ICth  century.     He  executed  some  wo  k    fo     t!  o 
JiurcheSj  which,  according  to  Hackert      e    -race 
>illy  designed  and  well  colored. 
ROSASPINA,  Francesco,  an  emin     t  Ital  an 


ROSA. 

igraver,  bom  at  Bologna  in  1760.  His  instructO' 
not  mentioned,  but  he  was  equally  skilful  ii 
operiting  with  the  burin,  in  the  dialk  manner,  and 
in  aquatinta.  His  drawing  is  very  correct,  and 
his  plates  are  beautifully  executed,  with  a  flue  ef- 
fect of  ohiaro-souro  ;  they  are  also  esteemed  for 
the  fidelity  with  which  he  copied  the  espression 
ind  characteristics  of  his  originals.  Among  his 
most  esteemed  prints  are,  the  Dance  of  Cupids, 
after  Albtaw  ;  the  Dead  Christ,  after'  Correggio  ; 
St  Francis,  Cf/ier  Domtnichino;  Cnpid  bending 
his  Bow,  after  FrancescMni;  several  portraits  of 
illustrious  Italians ;  and  a  scries  of  twenty-flve 
prints,  after  Parmiggiano,  engraved  in  the  cray- 
on and  tinted  manner,  in  the  finest  taste.  Rosas- 
pina  also  engraved  some  of  the  Battles  of  Napole- 
on after  the  designa  of  Appiani,  in  the  style  of 
bassi-relievi.  He  is  also  entitled  to  great  credit 
for  his  able  superintendence  of  the  engraving  and 
publishing  of  the  work  entitled  La  Pinacoteca, 
consisting  of  about  seventy  plates  after  the  best 
paintings  in  the  Academy  of  the  Fine  Arts  at  Bo- 
logna, of  which  institution  he  was  professor.  In 
these  prints,  the  drawing  and  character  of  the  ori- 
ginals are  preserved  with  the  greatest  exactness. 
The  time  of  his  death  is  not  recorded. 

ROSATI,  RosATo,  an  Italian  sculptor  and  ar- 
chitect, who  flourished  in  the  first  part  of  the  17th 
century.  According  to  Milizia,  he  erected  the 
church  of  the  Jesuits  in  his  native  city,  and  the 
main  portion  of  the  church  of  S.  Carlo  de'  Oate- 
nari  at  Rome,  a  Gi;eek  cross  of  one  nave,  with  a 
cupola,  to  which  was  added  a  facade  by  Qiovanni 
Battista  Soria. 

ROSE,  Nicholas.  See  Liemabkbh. 
ROSE,  Susan  Penelope,  an  Er^lish  paintrese 
of  miniatures,  who,  according  to  Lord  Orford,  was 
the  daughter  of  Richard  Gibson,  called  the  Dwarf, 
She  was  bom  in  1652,  and  died  in  1700.  Her 
miniatures  wore  of  unusually  large  size,  and  are 
said  to  have  possessed  considerable  merit. 

ROSEL,  John  AwGtrBTUB,  a  German  pwnter  of 
noble  descent,  born  at  Arnstadt  in  1705.  He  at 
first  practised  as  a  miniature  painter  at  Nurem- 
bei^  hut  afterwards  devoted  himself  to  the  repre- 
sentation of  insects,  which  he  depicted  with  all  the 
truth  and  accuracy  of  nature.  He  studied  Bc^ 
wrote  upon  Entomology,  and  in  1746,  publishei 
his  celelrrated  work  on  that  subject,  entitled  Itisek- 
ten-Belustigungen,  in  4  vols.,  4to.,  illustrated 
with  numerous  plates  from  his  own  designs.  He 
died  at  Nuremberg  in  1759. 

ROSBLLI,  NiccoLO,  a  painter  who  flourished 
at  Perrara  about  15C8.  Baruffaldi  supposes  that 
he  was  a  scholar  of  the  Dossl,  but  Lanai  says  this 
S  quite  uncertain,  as  he  could  imitate  many  dif- 
fe  nt  masters.  He  executed  many  works  for  the 
hurohes  at  Ferrara.  In  his  altar-piece  of  Christ 
w  h  two  Angels,  at  the  Battuti  Bianchi,  he  fol- 

I  wed  the  Dossi,  but  in  his  twelve  altar-pieces  at 
he  Oertosa,   he  imitated  Benvenuto  Qarofolo,  II 

Bignacavallo,  and  several  other  artists, 

ROSELLTNI,  Behnahdo,  a  distinguished  Ital- 
n  architect,  who  flourished  at  Rome  about  1450. 

II  was  highly  esteemed  by  Pope  Nicholas  V.,  and 
waa  employed  to  execute  many  excellent  edifices, 
among  which  were  the  church  of  S.  Francesco  at 
Fabriano ;  S.  Benedetto,  at  Gualdo ;  and  S.  Fran- 
co at  Aaslsl.    Ho  also  restored  and  embellished 
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the  Basilica  of  S.  Giovani  Laterano,  of  S.  Pa,olo, 
and  8.  LoroDZo  without  the  walls,  at  Kjjiao,  and 
the  Baths  at  Viturho.  By  a  commiBsion  fi'om  the 
same  pontiff,  Eosellinirepaireda  great  part  of  the 
walls  of  Eflme,  furnished  them  wltli  towers, 
Btrengthened  the  Castle  of  St.  Angelo,  and  re- 
stored the  fortiflcationB  at  Ciyita  Vecchia,  Nami, 
and  Spoleto.  Nicholas  was  a  munificent  patron  of 
the  Fine  Arte,  and  coniieiTed  the  idea  of  an  iai- 
mense  architectural  worK  in  the  suburbs  of  Rome, 
which  was  designed  by  Eosellini.  It  included 
a  magnificent  temple  to  St.  Peter,  with  superb 

E slaves  for  the  pope  and  cardinals,  beautiful  vil- 
LS,  gardens  and  fountains.  The  death  of  the 
pope,  in  1455,  prevented  the  execution  of  this 
splendid  project. 

ROSER,  M.,  a  Germaa  painter,hom  atHeidel- 
berg  in  1737.  Aiterleamingthe  rudiments  of  art, 
he  studied  under  Loutherbourg.  In  1764,  he  wont 
to  Paris,  and  chiefly  devoted  himself  to  copyii^ 
the  worliB  of  the  Piemish  painters,  which  he  did 
with  great  success.  His  nappy  talent  of  imita- 
ting the  touch  and  coloring  of  different  masters, 
peculiarly  fitted  him  for  repairii^  andent  pictures 
m  which  he  met  with  coiwiderable  em^oyment. 
He  restored  Raffaelle's  painting  of  the  * '1^'°  of 
Poligno,  and  soTeral  works  by  CoiTeggio,  Titian, 
and  other  great  masters.  He  died  at  Paris  in  180i. 
EOSITTI,  DoMENioo,  a  painter  and  er^aver, 
born  at  Venice  about  1690,  It  is  not  known  un- 
der whom  he  studied.  He  panted  perspectiye 
and  architectural  pieces  with  considerable 
but  is  cluefly  known  by  ha  works  as  an  engraver. 
He  was  invited  by  the  Elector  Palatine  to  Dua- 
seldorf.  where  he  engraved  twelre  large  plates 
of  the  history  of  Alesander,  after  the  wo  " 

Gerard  I^iresse ;  these  prints  are  now  very . 
as  few  impressions  were  taken.  He  executed 
some  of  the  plates  for  a  collection  of  prints  after 
the  most  celebrated  pictures  at  Venice,  published 
by  Domenico  Louisa  in  that  city,  in  1720.  He  is 
SMd  to  hare  er^raved  a  set  of  plates  for  a  history 
of  the  Bible,  printed  at  Venice  in  1696  ;  also  a 
variety  of  plates  after  Palma  Vecchio,  Bassano, 
Tintoretto,  P.  Liberi,  and  others.  Some  of  these 
bear  a  still  earlier  date,  and  Zani  says  he  operated 
in  1675.  He  died  about  1760,  It  is  possible 
from  the  above  dates,  that  there  were  two  en- 
gravers of  this  name. 

EOSI,  Alessabdro,  a  Florentine  painter,  bom, 
according  to  Orlandi,  in  1627.  He  studied  under 
Oesare  Dandini,  and  painted  history  with  consid- 
erable reputation.  He  executed  several  works  for 
the  churehes  of  Tlorence,  and  in  the  stat«,  but 
painted  more  for  the  collections.  In  the  cathe- 
dral at  Prato,  is  a  fine  picture  by  him,  of  St. 
Francesco  Di  Paolo,  and  in  the  coEection  of  the 
Grand  Duke,  are  two  Bacchanalian  subjcctSj  ese- 
outed  with  great  beauty  and  spirit.  He  died  at 
Florence  in  1697, 

EOSI,  Zakobi,  a  Plorentino  painter,  who  flour- 
ished in  the  first  part  of  the  17th  century.  Ac- 
cording to  Baldiuucci,  he  studied  under  Cnstofano 
Allori,  whose  style  he  closely  imitated,  and  at  the 
death  of  that  master  he  completed  some  of  his 
unfinished  works.  Lanzi  says  he  never  obtained 
any  reputation  for  originality  of  invention,  but 
he  was  one  of  those  artists  to  whom  we  owe  "" " 
dupUcates  of  AUori's  moat  celebrated  picti 
i  in  Florence,  and  over  all  Italy. 


ROSI,  GioviiNNi,  a  Florentine  painter  of  land- 

J2S,  who  flourished  about  the  middle  of  the 
century.     Baldinucoi  says  he  closely  imi 
tated  Giapare  Falgani,  inhick  see. 

ROSIGNOLI,  Jacopo,  a  ptuntor  horn  at  Log- 
horn,  of  whom  little  is  known.  According  to 
Lana,  his  works  are  frequently  to  be  met  with 
in  Piedmont,  resemblii^  the  style  of  Pierino  del 
VagSj  especially  in  his  grotesques.  He  attained 
auflcient  reputation  to  be  appointed  painter  of 
the  court  at  Turin,  where  he  died  in  1604.  He 
was  buried  in  the  church  of  S.  Tommaso,  and  a 
monument,  with  a  laudatory  epitaph,  was  erected 
to  his  memory. 

EOSITI,  GiovANBi  Baptista,  a  painter  of  Forb, 
who  flourished  about  1500.  Lanzi  mentions  only 
one  picture  by  him,  well  designed  and  colored, 
in  the  church  of  S.  Maria  dell'Orto,  at  Veletri, 
representing  the  Vii^in  with  the  Infant  Jesus  in 
her  arms.  It  is  signed  Jo.  Baptista  de  Rositis 
de  Forlivio  pwueit  I.  8,  O,  0.  de  Mense  Martii, 
1500, 

ROSLEE,  MicHABi.,  an  obscure  German  en- 
graver, who  flourished  at  Nurembui^,  in  the  first 
part  of  the  17th  century.  He  engraved  several 
plates  for  a  folio  volume,  published  in  that  city 
in  1626,  entitled  Iconea  BibHopolarum  et  Typo- 
gra/plmrum. 

ROSS,  James,  an  English  ei^raver,  who  flour- 
ished about  1778,  He  engraved  some  views  of 
the  city  of  Hereford,  neatly  executed ;  aJso  some 
plates  after  drawings  by  G,  Powle, 

ROSSELLT,  OosiMo,  a  Florentine  painter^  bom 
about  141 6, who  acquired  great  distinction  without 
po^esMi^  commensurate  merit.  There  is  much 
discrepancy  about  his  history,  and  his  instructor  is 
not  mentioned.  After  acquiring  considerable  re- 
putation in  his  native  city,  he  was  invited  to  Eome 
hj  Sixtus  IT,,  to  asast  in  ornamenting  the  Sistine 
Chapel,  in  conjunction  with  Domenico  Ghblan- 
dMO,  Pietro  Perogiuo,  Sandro  Botticelli,  and  other 


eminent  artists,  LaB 


iBajrt 


of  his  works  at  Bome, 


"Beii^  unable  to  rival  his  competitors  ii 

he  loaded  his  pictures  with  brilliant  colors  and 

tilded  ornaments,  which  practice,  though  con- 
emned  at  that  time  by  an  improvii^  taste,  yet 
pleased  the  pontiff, who  commended  and  rewarded 
him  beyond  all  other  artists.  Perhaps  his  best 
work  there  is  Christ  preaching  on  the  Mount  in 
which  the  landscape  is  said  to  be  the  work  of  Pier 
di  Oosimo,  a  punter  more  remarkable  for  his  col- 
oring than  his  des^n,  as  is  evident  from  his  pic- 
ture in  the  church  of  the  Innocents,  and  his  Per- 
seus, in  the  Florentine  gallery.  They  are  both 
however,  celebrated  in  History,  Eosselli,  as  the 
master  of  Baccio  della  Porta,  and  Cosimo,  of  An- 
drea del  Sarto."  Most  of  the  works  Eosselli  exe- 
cuted in  Florence  have  perished ;  there  is,  how- 
ever, a  fresco  in  the  church  of  S.  Ambrogio,  re- 
presenting the  Miracle  of  the  Sacrament,  full  of 
fine  portraits,  which  discover  variety,  charactec 
and  trutli.  Lanzi  says  he  was  living  in  1496  j 
Zani,  that  he  died  in  1506 ;  others,  that  he  was 
bom  in  1416,  and  died  in  1484,  Pier  di  Oosima 
was  bom  in  1441,  and  died  in  1521,  vihick  see. 

ROSSELLI,MaTTEo,aFlorentine  painter,  horn 
in  1578.  He  first  studied  with  Grt^orio  Pagani 
and  afterwards'with  Passignano,  whom  he  accom-  . 

patiied  to  Rome,  and  gained  improvement  by  study-")  Q  Q  |  Q 


ing  the  works  of  Raffaelle,  Polidoro  da  Caravag- 

Eb,  and  other  masters.  On  finishing  his  studies 
e  returned  to  Florence,  where  he  passed  the.  re- 
mainder of  his  life,  and  acquired  so  much  reputa- 
tion, thathe  was  invited  totlio  court  of  tlie  Duke  of 
Modena.  He  remained,  however,  in  the  service  of 
Cosimo  n..  Grand  Diike  of  Tuscany,  by  whom  he 
was  much  employed ;  he  emhellished  his  palace 
ofthe  Villa  diCoggio  with  several  fine  frescos,  re- 
g'esentii^  the  history  of  the  family  of  the  Medici. 
He  also  executed  many  works  for  the  churches  and 
public  edifices.  The  works  of  Eosselli  are  not  dis- 
tinguished by  the  vigorous  desij^i  and  animated 
expression  which  chsSacterize  the  productipns  of 
some  Florentine  artists.  His  merit  lies  in  cor- 
rectness of  design,  and  a  close  imitation  of  nature, 
with  a  peculiar  harmony  pervading  the  whole, 
which  render  his  pictures  agreeable  and  attraotive, 
even  when  compared  with  works  of  the  most  bril- 
liant coloring.  He  excelled  in  dignity  of  charac- 
ter ;  some  of  the  heads  of  his  apostles  so  stroi^ly 
resemble  the  wovks  of  the  Caracci,  that  even  con- 
noisseurs have  sometimes  been  deceived.  At  other 
times  he  imitated  the  style  of  Lodovioo  Cardi, 
called  Cigoli,  as  seenin  his  fine  picture  of  the  Nar 
tJvity,  in  S.  Gaetauo,  conaidered  his  most  capital 
performance,  and  the  martyrdom  of  St  Andrea  at 
the  Ogniasanti,  which  has  been  engraved.  His 
fresco  pdnlings  are  greatly  admired,  and  preserve 
their  brilliancy,  even  to  the  present  time.  In  the 
cloister  of  the  Nnnziata,  are  several  semi-circular 
pieces  by  him,  representing  Alexander  IV.  confir- 
ming the  Order  of  the  Servi,  which  were  con- 
sidered grand  productions  by  Passignano  and  Cor- 
tona.  He  opened  a  school  at  Florence,  and  in- 
Btmctedmany  pupils.  Lanzi  says  he  had  few 
equals  in  the  art  of  teaching ;  he  possessed  a  re- 
markable talent  for  communicating  instruction, 


h  pupil  and  of  directing  his  studies  accord- 
ingly, so  ttiat  bis  school,  like  that  of  the  Cara«ci, 
produced  almost  as  many  different  styles  as  he  had 
scholars ;  he  also  preserved  a  fatherly  regard  for 
his  pupils,  who  greatly  loved  and  respected  him. 
He  died  in  1650. 

E0S8ET,  Joseph,  a  TVonch  acnlptor,  born  at 
St.  Claude,  in  Franohe  ComtS,  in  1706.  He  ac- 
qaired  a  knowledge  of  the  art  without  a  master, 
by  studyii^  and  modeling  various  works  of  sculp- 
ture. He  was  patronized  by  Voltaire,  and  exe- 
cuted several  busts  of  that  celebrated  author.  His 
subjects  are  principally  of  a  rel^ous  character, 
some  executed  in  ivory ;  amoi^  them  are  a  num- 
ber of  beautiftil  statues  of  the  TiM;in ;  and  one 
of  St.  Jerome,  highly  praised  by  Falconet,  who 
supposed  from  its  excellence,  that  the  artist  had 
■studied  in  Italy.  Rosset  praotised  the  art  for 
-many  years  in  his  native  place,  and  died  in  1786. 

EOSSBTTT,  OebarEj  a  painter  bom  at  Home, 
■who,  aooordis^  to  Baghoni,  studied  nnder  Giusep- 
'.pe  Oesari,  whom  he  assisted  in  many  of  his  works, 
■and  whose  manner  he  adopted.  He  also  executed 
many  works  of  his  ovra  for  the  churches,  as  well 
a£  for  the  collections.   He  flourished  about  1830. 

EOSSETTI,  Giovanni  Paolo,  apainter  born  at 
Volterra,  who  flourished  about  1568.  He  was  a 
nephew  of  Daniele  lUcciarelli,  with  whom  he  stud- 
ied at  Rome,  and  according  to  Vasari,  painted  his- 
tory with  considerable  reputation.  After  the  deaUi 
ofhisuncle,  he  returned  to  Volterra,  where  ho 


ecuted  some  altar-pieces  for  the  churches,  one  of 
the  most  esteemed  of  which  is  the  Descent  from 
the  Cross  in  S.  Dalmasio.  Zani  says  ho  operated 
in  1600. 

EOSSETTI,PAOL0,apaintor  of  Cento,  who,  ac- 
cording to  Baglioni,  was  an  eminent  painter  in 
mosaic,  and  executed  many  beautiful  works.  He 
died  in  1621,  at  an  advanced  age. 

EOSSETTI.    SeoBovERB. 

ROSSI,  Andrea,  an  Italian  engraver,  oorn  at 
Rome  in  1726,  and  died  in  1790.  He  engraved 
several  portraits  of  Popes  and  royal  personages, 
and  other  subjecte  after  various  Italian  masters, 
among  which  are  the  portraits  of  the  Emperor 
Joseph  H.  of  Austria,  and  the  Archduke  Leopold, 
t/ter  Pom/peo  Battoni;  a  Bust  of  tlie  Vii^in, 
c^ter  Carlo  Dolci;  and  St.  Ma^aret  of  Oortona, 
after  Pktro  do  Cortona. 

EOSSL  Antonio,  a  painter  horn  at  Bologna  in 
1700.  He  was  the  fiivorite  disciple  of  the  Cav. 
Marc'  Antonio  Franceschini,  who  recommended 
him  in  preference  to  his  other  pupils,  to  execute 
many  of  the  commissions  which  he  was  obliged  to 
declme  on  account  ofhis  constant  occupation.  He 
executed  numeroaa  works  for  the  churches  and 
public  edifices  at  Bolc^na,  one  of  the  most  es- 
teemed of  which  is  the  martyrdom  of  St  Andrew, 
in  S.  Domenieo.  He  was  much  employed  in  dec- 
orating with  his  figures,  the  architecturiJ  and  per- 
spective pieces  of  Orlandi  and  P.  Brizzio.  He  died, 
accordii^  to  Crespi  and  Lanri,  in  1753 ;  others  . 
place  his  birth  in  1697,  and  death  in  1750. 

EOSSI,  Aniello,  a  Neapolitan  painterjKira 
about  1660,  and  died  in  1719.  Accordii^  to  Dom- 
inici,  he  was  one  of  ithe  favorite  scholars  of  Luca 
Giordano,  whose  style  he  adopted.  He  accom- 
panied his  instructor  to  Spain,  assisted  him  in 
the  execution  of  his  numerous  works  at  Madrid, 
and  returned  with  him  to  Naples,  with  a  pension 
from  the  king  that  enabled  hun  te  pass  the  rest 
of  his  days  in  leisure  and  independence. 

EOSSI,  Antonio,  called  de  Eubeis,  a  painter 
of  the  Veuitian  school,  who,  according  to  Lanzi, 
was  a  native  of  Cadore,  flourished  in  the  latter 
part  of  the  15th  century,  and  from  various  au- 
thorities found  in  that  city,  is  supposed  te  have 
been  the  instructor  of  Titian.  He  describes  three 
pictures  by  him,  inferior  in  design  te  Jacopo  Bel- 
lini, though  similar  in  style,  and  perhaps  equal  te 
the  works  of  that  master  in  elegance  of  coloring. 
EOSSI,  or  ROSSIS,  Ahoelo,  a  Florentine 
painter,  bom  in  1742.  It  is  not  mentioned  under 
whom  he  studied,  but  according  to  Lanzi.  he 
acquired  distinction  as  an  architectural  and  orna- 
mental painter,  and  was  much  employed  at  Flor- 
ence, Bologna,  and  at  Venice. 

EOSSI,  D.  Aboelo,  a  painter  bom  in  the  Gen- 
oese territory,  accordii^  to  RatlJ,  in  1694,  and 
died  in  1755.  Lanzi  says  he  was  the  most  dis- 
tii^uished  scholar  of  Domenieo  Parodi,  and  a  good 


painting  easel  pictures  of  humorous  subjects. 

EOSSI,  Carlo  Antonio,  a  Milanese  painter, 
born,  according  to  Orlandi,  about  1580,  and  died 
in  1648.  He  was  educated  in  the  school  of  the 
Procaconii,  and  executed  some  works,  for  the 
churches,   especially  in  the  cathedral  of  Pavia 
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■'  painted  in  the  best  Procacrani  taste."  He  is  de- 
scribed in  the  Abheccedario,  aa  an  ecooctric  man, 
but  well  versed  in  his  art. 

ROSSI,  KsBi.,  a  Balognese  painter,  who  flour- 
jahed  about  1600,  and  according  to  Malvasia, 
studied  in  the  soUool  of  the  Caracci.  He  was  a 
skilful  artist,  and  executed  some  fine  works  for 
Vbo  churches  at  Bologna  ana.  in  the  state. 

ROSSI,  Francesco.    See  Salviati. 

EOSSI,  Gabbikle.  a  Bolognese  painter  of  archi- 
tecture and  perspective,  who  flourished,  according 
to  Baruffaldi,  about  16S0,  He  attained  eminence 
in  that  branch  in  his  day,  but  his  works  have 
mostly  perished.     He  was  the  instructor  «f  Fran- 

ROSSI,'GiovANK[  Battista,  called  II  Gobbi- 
ng (humpback),  a  painter  of  Terona,who,  accord- 
ing to  Pozzo,  was  an  excellent  disdple  of  Alessan- 
dro  Tarchi,  snrnamed  Orbetto.  He  executed  sev- 
eral works  for  tKe  ohurches  of  Yerona,  but  painted 
morefor  the  collections.  Heflourislied  about  1630. 
ROSSI,  Giovanni  Sattista,  a  painter  bom  at 
Eovigo  about  1627,  and  died  about  1680.  He 
studied  under  Dario  Varotari,  called  Padovanino, 
and  adopted  bis  style.  He  executed  a  few  works 
for  the  churches  at  Padua  and  Venice,  which  are 
extolled  by  Boschini,  but  was  mostly  employed  in 
pwnting  for  the  collections. 

ROSSI,  Giovanni  Battista,  a  Roman  engrav- 
er, who  flourished  about  1640.  lie  published  in 
-that  year  a  set  of  perspective  views  of  Rome. 

ROSSI,  Giovanni  Stbpano,  a  Genoese  painter, 
born  in  1719.  Ho  studied  successively  under  Se- 
mini,  Sorri,  and  Strozzi.  He  acqnireij  consider- 
able reputation,  as  a  painter  of  history,  and  cxo- 
■nited  some  works  for  the  churches  and  convents, 
^e  died  at  Genoa  in  1769. 

ROSSI,  GiROLAMO,  a  painter  bom  at  Brescia, 
who  flourished  about  1640.  He  is  supposed  from 
his  style,  to  have  studied  under  Camillo  Rama, 
whose  style  he  imitated,  aa  appears  from  his  altar- 
piece  of  the  Virgin  between  various  Saints,  in  the 
church  of  8.  Alessandro,  in  his  native  city.  Lanzi 
says  he  was  either  a  pupil  or  an  imitator  of  Rama, 
and  displayed  that  master's  manner  better  than 
any  of  his  other  pupils. 

ROSSI,  GiROLAMO,  a  Bolognese  painter  and  en- 
graver, who,  according  to  Malvasia,  was  a  pupil  of 
Flaminio  Torre,  and  flourished  about  1660.  Lanai 
says  he  succeeded  better  in  engraving  than  in 
painting.  Perhaps  he  is  the  same  as  the  follow- 
ing artist,  though  the  accounts  do  not  agree. 

ROSSIj  GiROLAMO,  called  ub  RasEia  the  El- 
der, a  painter  and  engraver,  bom  at  Rome  about 
1630.  He  studied  at  Bolo|na,  under  Simone  Can- 
tarini.  Little  is  said  of  hia  works  aa  a  painter; 
he  executed  some  spirited  etchings  after  the  Ital- 
ian masters,  which  are  marked  Hieronvrmus  de 
R-ubeis  pictor,  delineavit  imMit.  or  fecit.  Bartsch 
asserts  that  his  etchings  amoant  only  to  six,  but 
more  are  described  by  other  writers. 

ROSSI,  GiROLAMO,  called  db  Ro 
yooNGER,  was  the  son  of  the  preceding,  born  at 
Rome  about  1680.  He  studied  with  his  father, 
and  executed  a  number  of  plates  after  various  Ital- 
ian masters,  also  several  for  a  set  of  portraits  of 
the  Cardinals  of  his  time,  which  was  afterwards 


continued  by  Pazii,  and  others.  His  plates  are 
engraved  in  a  feeble  style.  Nagler  gives  a  list  of 
twenty-one  prints  by  him.  Zani  says  he  operated 
as  late  as  1749. 

SOSSt,  Lorenzo,  a  JPlorentine  painter,  who, 
according  to  Orlandi,  was  a  pupil  of  Pietro  Dau- 
dini.  He  did  not  follow  the  style  of  that  master 
but  painted  elegant  small  pictures,  following  the 
manner  of  I,ivio  Melius,  which  see.  He  died  at 
Florence  in  1702. 

ROSSI,  Muzio,  a  Neapolitan  painter,  born  in 
1626.  According  to  Crespi,  he  studied  with  the 
Oav.  Massimo  SCanzioni,  and  afterwards  entered 
the  academy  of  Guide  at  Bologna.  He  possessed 
such  extraordinary  talents,  that,  at  the  age  of  eigh- 
teen, he  was  employed  in  competJlJon  with  the 
first  masters  at  the  Certosa,  where  he  painted  an 
altar-piece  of  the  Nativity,  which  was  considered 
a  prodigy  of  youthful  ability,  and  is  still  held  in 
high  estimation.  On  his  return  to  Naples,  he  was 
employed  to  paint  the  Tribune  of  St,  Pietro  in  Ma- 
iella,  which  he  did  not  live  to  complete.  He  died 
m  the  flower  of  his  life,  deeply  lamented,  in  1651. 

ROSSI,  NiocoLO  Maria,  a  Neapolitan  painter, 
bom  in  1645.  According  to  Dominici,  he  studied 
under  Luca  Giordano,  and  became  an  excellent  de- 
signer and  colorist  in  the  style  of  that  master.  He 
painted  the  ceiling  of  the  Royal  chapel,  assisted  by 
the  designs  of  Giordano.  He  executed  sorao  works 
for  the  churches,  which  are  commended  in  the 
Guida  di  Nttpoli,  particularly  several  fine  paint- 
ii^  in  distemper,  in  Santi  Sepolori  and  Quaran- 
tore.  There  are  several  of  hia  easel  pictures  iu 
the  collections,  which  are  much  esteemed  for  their 
correctness  of  design  and  spirited  execution ;  hs 
excelled  in  his  representations  of  animals;  in  which 
branch  ho  was  considered  next  to  tho  Cav.  Giu- 
seppe Recco.    He  died  at  Naples  in  1700. 

KOSSI,  PAsaoALE,  called  PAsauAHNo  da  Vi- 
CENZA,  a  painter  bom  at  Vlcenza  in  1641.  Accord- 
ing t«  Orlandi,  he  reached  a  respectable  rank  in 
historical  painting,  without  the  aid  of  a  master,  bj 
studying  the  works  of  the  best  Roman  and  Ven 
etian  pamters ;  but  he  early  left  his  native  citj 
and  passed  many  years  at  Rome,  where  he  execu- 
ted many  excellfent  works  for  the  churches,  and  is 
classed  by  Lanzi  with  the  painters  of  the  Roman 
school.  Among  his  most  esteemed  pictures,  are 
Christ  praying  lu  the  Garden,  in  S.  Carlo  al  Corse, 
and  the  Baptism  of  Chiist,  in  S.  Maria  del  Popolo 
at  Rome;  the  Madonna  and  Child,  at  the  Silves- 
trini  in  Fabriano,  which  Lanzi  says  is  truly  beau- 
tiful, and  a  picture  of  St.  Gregory  liberating  sonis 
from  Pulsatory,  in  the  Cathedral  at  Matelica,  one 
of  hia  best  works,  executed  in  the  style  of  Guer- 
rino.  Ho  also  painted  many  cabinet  pictures,  re- 
presenting gammg  pai'ties,  conversations,  concerts, 
and  similar  subjects,  which  are  esteemed  in  the 
best  collections.  Lanzi  says,  "they  are  carefully 
finished,  and  little  mferior  to  the  Flemish  pictures. 
I  have  met  with  numerous  specimens  of  his  cab- 
inet  pictures  in  various  places,  but  in  no  place  have 
I  admired  this  artist  so  much  as.in  the  Royal  ga'i 
Jery  at  Turin,  where  are  several  of  his  works, 
some  of  them  of  considerable  size,  chiefly  scriptural 
subjects,  executed  in  an  animated  and  vigorous 
style,  and  with  so  much  of  the  Roman  school,  that 
one  would  think  them  to  be  by  sonie  other  master." 
Lanzi  and  several  other  writers  say  he  was  liFi-ij 
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In  1718;  ZanLthat  lie  died  in  1725;  others  place 
his  deatk  in  1700,  but  there  are  pictures  by  him 
bearing  a  later  date. 

ROSSI,  John  CHASLEa  Felix,  an  eminent  Eng- 
lish sculptor,  was  the  son  of  an  Italian  of  Sie- 
na, a  resident  of  Nottingham,  and  was  horn  in 
that  town  in  1762,  Ho  first  studied  sculpture 
under  Lucoatella,  and  afterwards  visited  London 
for  improvement.  He  entered  the  Royal  Academy 
as  a  stadent,  and  in  1781  gained  the  silver  medal ; 
in  1784  he  drew  the  gold  medal,  which  entitled  him 
to  a  residence  of  three  years  at  Rome,  witt  a  suit- 
able pension.  He  went  to  Italy  the  socceoding 
year,  where  he  studied  with  great  assiduity,  and 
in  1788  returned  to  England.  He  soon  attained 
distinction,  and  received  several  commissions  which, 
decided  his  excellence.  In  1800  he  was  chosen  an 
Associate  of  the  Royal  Academy,  and  in  1802,  a 
member.  He  executed  many  works  of  a  classical 
description,  as  well  as  several  celebrated  monu- 
ments. Among  the  first,  are  a  marble  statue  of 
Mercury,  executed  at  Rome ;  a  recumbent  statue 
of  Eve;  Muadora;  Zephyrns  and  Aurora;  and 
Venusand  Cupid.  Sir  Robert  Peel  owned  his  stat- 
ue of  the  poet  Thomson ;  and  in  the  Exchange  at 
Liverpool,  is  his  statue  of  Brittania.  These,  how- 
dver,  are  not  the  works  by  which  Rossi  is  best  ^ 
known.  His  style  is  not  remarkable  for  refine- 
ment of  taste  or  delicacy  of  execution,  but  is  dis- 
tinguished for  vigor  and  grandeur  of  effect.  His 
peculiar  talents  are  best  displayed  in  his  noble 
monuments  in  St.  Paul's  cathedral,  uponwhieh  his 
reputation  chiefly  rests.  They  are  the  monuments 
of  Lord  Cornwallis,  in  the  nave ;  Captain  Faulkner, 
and  Lord  Heathfleld,  in  the  south  transept;  Lord 
Rodney,  Oapt.  liiou  and  Capt.  Mosse,  in  the  north 
transept.  The  principal  of  these  are  those  of 
Lords  Oornwallis,  Heathfleld,  and  Rodney,  and  of 
Capt.  Faulkner;  all  of  which,  excepting  the  second, 
are  groups  of  tliroo  or  more  figures  of  the  heroic 
size,  in  a  gi-and  style.  Tlie  statue  of  Cornwallis 
stands  on  a  pedestal  forming  the  apex  of  a  pyra- 
mid ;  below  are  three  allegorical  figures,  Brittania, 
and  impersoniflcation*  of  the  rivers  Begareth  and 
Ganges,  denoting  the  British  empire  in  the  East. 
Lord  Heathfleld'a  is  a  single  statue,  represented  in 
his  regimentals ;  on  the  pedestal  is  an  alto-relievo 
of  Victory,  descending  from  a  castellated  rock  to 
crown  a  warrior  on  the  sea-shore  with  laurel.  In 
the  monument  to  Capt.  Faulkner,  Neptune  is  re- 
presented seated  upon  a  rock,  m  the  act  of  catch- 
ing the  naked  figure  of  a  dying  sailor,  while  Vic- 
tory is  about  to  crown  him  with  laurel.  Lord 
Rodney's  monument  is  a  pyramidal  group,  the 
statue  of  the  Admiral  forming  the  apex ;  below  is 
Fame  communicating  with  History. 

Rossi  was  appointed  sculptor  to  the  Prince  Re- 
gent, and  was  employed  at  Buckingham  Palace. 
He  was  subsequently  appoinW  sculptor  to  King 
WiUiam  IV.    He  died  in  1839. 

ROSSI,  Angblo  db,  an  Italian  sculptor,  born  at 
Genoa  in  1671.  He  studied  under  Filippo  Parodi, 
and  afterwards  visited  Rome  for  improvement.  He 
gained  considerable  reputation  in  that  city,  and 
was  chosen  a  member  of  the  Academy  of  St.  Luke. 
Among  his  principal  works,  are  a  part  of  the  sculp- 
tures of  the  Mausoleum  of  Alexander  VII.,  in  St. 
Peter's.  His  admirable  bas-relief,  which  decorates 
this  monument,  was  so  highly  esteemed  by  Lonis 
XTV.,  that  be  ordered  a  model  of  it  to  he  placed  in 
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the  French  Academy  at  Rome,  as  a  study  for  the 
scholars.  Among  the  other  works  of  R«sai,  are  a 
number  of  sculptures  in  the  chapel  of  S.  Ignazio  in 
the  church  del  Gesu  at  Rome.    He  died  in  1715 

ROSSI,  Matteo  OB,  an  eminent  Italian  archi- 
tect, bom  at  Rome  in  1637.  He  was  the  son  of 
Marc'  Antonio  Rossi,  a  reputable  architect,  from 
whom  he  received  some  instructions,  and  after- 
wards entered  the  school  of  Bernini,  who  esteemed 
him  more  highly  than  any  of  his  other  disciples. 
Selected  to  accompany  that  master  to  France 
he  assisted  him  in  all  of  his  principal  works 
and  shared  iu  his  honors  and  rewards.  He  was 
also  employed  by  Clement  IS.,  at  Lamporecchio 
and  upon  the  church  of  the  Scolopi,  at  Montorrano. 
His  style  was  characterized  by  correctness  of  de- 
sign, lively  im^ination,  and  excellent  taste.  At 
the  death  of  Bernini,  Rossi  succeeded,  according 
to  Milinia,  to  the  greater  jjart  of  his  employments, 
particularly  to  the  appointment  of  architect  of 
St.  Peter's.  He  executed  many  works  at  Rome, 
such  as  the  sepulchre  of  Clement  X.,  in  the  Vati- 
can temple ;  the  facade  of  the  church  of  Santa  Gal- 
la  ;  the  custom  house  of  Ripa  Grande ;  and  the 
Palazzo  Monte  Citorio.  For  the  Prince  Pam- 
£Ii  he  built  the  cathedral  of  Valmontone.  Rossi 
was  greatly  esteemed  by  Pope  Innocent  XII.,  and 
was  presented  by  him  with  the  cross  of  the  order 
di  Cristo.    He  died  in  1695. 

ROSSI,  GinsBPPB  DB,  a  distinguished  Italian 
architect  and  writer  upon  the  art,  was  horn  at 
Rome  in  1760.  He  was  probably  a  descendant  of 
Matteo  de  Rossi,  as  the  Biograpkie  VmverBelle 
says  that  his  father  and  grand-father  were  botli 
architects.  While  very  young  he  was  taken  to 
Florence,  where  he  acquired  a  knowledge  of  tt, 
art,  and  attained  considerable  distinction  in  the 
employment  of  Leopold  I.,  the  Grand  Duke  of 
Tuscany.  In  1790  he  visited  Rome  for  improve- 
ment. The  city  of  Siena,  in  1798,  having  been  se- 
riously injured  by  an  earthquake,  Rossi  was  com 
missioned  to  superintend  the  prindpal  restoratioas. 
At  Florence,  he  restored  the  Palazzo  Vecohio,  the 
aqueducts,  the  Theatre,  two  towers  of  St.  Maria 
NoveUa,  a  college,  and  a  number  of  fountains.  At 
Fiesolo,  he  restored  the  ancient  church  of  S.  Fie- 
sole.  Rossi  was  appointed  Professor  of  Architec- 
ture in  the  Florentine  Academy,  and  was  made  a 
cavalier  of  the  order  of  St.  Giuseppe.  His  writings 
on  the  art  are  very  numerous.     He  died  in  1831. 

ROSSI,  Gio.  Ahtonio  db,  an  Italian  architect, 
the  son  of  Lazzaro  de'  Rossi,  was  born  at  Rome  in 
1616.  According  io  Milizia,  he  received  the  first 
rudiments  of  ardiitecture  from  an  obscure  masiflr ; 
and,  although  defective  in  the  elements  of  design, 
he  attained  considerable  excellence  by  studying  and 
copying  the  finest  Roman  edifices.  His  st^Ie  of 
architecture  was  grand ;  he  was  ingenious  m  the 
distribution  of  his  lightsj  in  the  solidity  of  his 
ornaments,  and  in  adapting  his  bnilding  to  its 
situation,  to  which,  though  it  were  really  narrow, 
he  succeeded  in  ^ving  the  appearance  of  much 
greater  extension.  He  was  much  employed  at 
Rome,  and  erected  many  works,  such  as  the  Pal- 
azzo d'Este,  now  called  the  Rinuccini,  the  facade 
of  which  is  esteemed  a  masterpiece  of  art.  He  also 
erected  the  mi\jestio  Palazzo  Altieri,  on  the  Piazza 
Gesu,  which  is  justly  deemed  one  of  the  finest  edi- 
fices in  Rome.  Among  hisother  works,  are  the  Pa- 
lazzi  Astalli  and  Muti,  Xjfxa  the  Capitol ;  the  Hos- 
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pital  delle  Donne,  at  St.  Giovanni  Laterano ;    the  I  engraved.    He  was  assisted  in  these  works  by 


church  of  S.  Pantaleo  j  and  the  elegant  chapel  of  the 
Moute  della  Pietii.    Bossi  died  at  Borne  in  1695.    i 

KOSSMAESSLBK,  John  Ad  gustos,  a  German 
designer  and  engraver,  born  at  Leipsic  in  1752. 
He  studied  under  Frederick  Oeser,  and  engraved 
a  great  Tariety  of  vignettes  and  other  bwk-pIaiesL 
which  are  adtoired  for  the  spirit  and  neatness  of 
their  execution.  He  also  engraved  n  set  of  Views 
in  the  environs  of  Leipsic.  He  died  in  the  flower 
of  his  life,  much  regretted,  in  1783. 

BOSSO,  II,  called  by  the  French  Maitre  Roux, 
wss  an  eminent  painter,  born  at  Florence  in  1496. 
It  is  not  known  from,  whom  he  received  his  first 
instructions,   but  by  the  efforts  of  his  own  genius, 
he  arrived  at  distinction.     He  was  intimate  with 
Andrea  del  Sarto,  and  admired  his  manner.    Lanzi 
says  he  was  the  most  eminent  disciple  of  his  school, 
though  he  never  studied  with  hira  as  a  pupil.    He 
afterwards  gained  improvement   by  studying  the 
works  of  Michael  Angelo  and  Parmi^iano.    En- 
dowed with  a  ready  invention,  ~he  scorned  to  be  a 
servile  imitator,  even  of  Buouarotti,  and  at  an  ear- 
ly age  he  ventured  to  compete  with  the  ablest  of  his 
ootemporaries  in  thecloisterofLaNunziata, where 
he  painted  a  picture  of  the  Assumption  of  uie  Vir- 
gm,  less  distinguished  for  elegance  and  grace  than 
for  its  great  dimensions,  and  novel  and     t    p  d 
style.    After  painting  several  other  work  f      h 
churches  of  Florence,   particularly  the  U  n    g 
of  the  Virgin  iu  S.  Lorenzo,  he  went  t     R  ra 
where  his  talents  were  already  known,      d  was 
commissioned  to  paint  an  altar-piece  for  tl     1      h 
of  S.  Maria  della  Pace,  and  the  Decollati        f  St 
John,  for  that  of  S.  Salviati.    These  w    k     n 
weased  his  reputation ;  but  the  sacking    f  P 
y  the  Spaniards  in  1527,  compelled  every  m     nt 
artist  to  quit  that  city,  and  II  Rosso  sou  ht     f  g 
at  Yolterra,  where  he   painted  a  pictu        f    h 
D^sition  from  the  Cross,  one  of  his  fl     t  p 
sEuctions,  for  the  Oratorio  di  St.  Carlo.     H   n     t 
went  to  Venice,  where  he  paicted  for  P   t      A  6- 
tino,  his  celebrated  picture  of  Mars  and  V        , 
which  was  engraved  by  his  disciple  Domenico  del 
Barbiere.    Not  meeting  in  Italy  with  the  success 
he  anticipated- he  resolved  to  go  to  the  court  of 
Francis  I.  of  France,  who  at  that  time  was  the 
great  patron  of  art.     He  met  a  favorable  reception 
from  that  monarch,  who  immediately  engaged  him 
in  his  service,  and  as  he  was  skil  led  in  architec- 
ture, he  appointed  him  superintendent  of  the  great 
worlcsat  the  palace  of  Fontainbleau.     He  built  the 
great  gallery  in  that  palace,  and  decorated  it  with 
twenty-four  pictures,  emblematic  of  the  principal 
actions  in  the  life  of  Francis  I.,  some  of  which 
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era!  artists, among  whom  were  Domenico  del  Bar- 
biere, Bartolomeo  Miniati,  and  Luca  Penni.  The 
death  of  H  Rosso  happened  from  a  singular  cir- 
cumstance, when  he  was  in  full  possession  of  royal 
favor  and  pnblia  estimation.  He  had  ooDiractet' 
a  friendship  with  Francesco  Pellegrrai,  a  Floren- 
tine painter,  who  paid  him  frequent  visits.  His 
house  happening  to  be  robbed  of  a  considerable 
sum,  he  suspected  his  friend,  and  rashly  accused 
him  of  the  robbei^' ;  Pellegrini  was  put  t«  the 
rack  to  extort  confession,  but  he  endured  the  tor- 
ture with  heroic  fortitude,  constantly  protesting 
his  innocence,  and  was  acquitted.  Pellegrini  then 
published  an  account  of  his  case,  and  appealed  for 
justice;  whereupon  II  Rosso,  strudc  with  shame 
and  remorse,  poisoned  himself  in  1541.  See  Pri- 
maticcio. 

ROTA,  Martino, 
L  eminent  engraver, 
born  at  Scbenico,  in 
Dalmatia.  His  instructor  is  not  mentioned,  and 
there  is  much  contradiction  about  tho  time  of  his 
birth;  the  dates  on  his  prints  range  from  1558  to 
158G.  He  passed  most  of  his  artistic  life  at  Borne 
and  Venice.  His  design  of  the  figure  is  remark- 
ably correotj  and  his  extremities  are  drawn  with 
■t:  at  1  ec  n  His  plates  are  executed  entirely 
w  Ui  th  gr  ;  and  though  not  very  highly  fln- 
hed  th  y  e  wrought  in  a  neat^  clear  style. 
B  ts  h  des  bes  114  prints  by  h:m,  and  con- 
d        t  mplete  list.    His  most  celebrated 

p  t  IS  th  L  t  Judgment,  after  Michael  Angelo 
wh  h  h  Id  n  the  highest  estimation,  not  onlj 
f  ts  tnes  of  execution,  but  for  its  faithful  re- 
p  t  t  f  the  drawing,  expression,  and  other 
harai"t  t  cs  of  the  original ;  it  is  inscribed  Mar- 
n  R  a  1569.  This  admirable  plate  has 
been  y  1  ely  copied  by  Leonard  Qaultier, 
th  gh  th  py  may  lie  easily  distinguished  by  the 
nf  ty  f  ts  execution,  and  by  the  small  oval 
p  trait  f  Ano-elo  at  the  top,  the  face  of  which  is 
turn  d  t  w  d  the  left,  but  in  the  origmal  towards 
the  nght.  There  is  also  another  inferior  copy  by  J, 
Wierix.  Some  of  Rota's  plates  are  from  his  own 
designs,  but  the  majority  are  after  the  principal 
Italian  painters.  He  sometimes  marked  his  plates 
with  his  name  in  full,  with  and  without  the  date, 
and  sometimes  with  the  monogram  composed  of 
the  letter  M,  with  a  wheel,  which  is  the  Latii. 
signification  of  Rota,  The  following  are  among 
his  most  esteemed  platas ; 


The  style  of  II  Rosso,  though  singular,  is  charac- 
terize4  by  grandeur,  much  originality,  and  dignity 
of  character,  animated  expression  in  his  heads,  a 
tasteful  arrangement  of  his  draperies  and  orna- 
ments, lively  colm-ing,  free  and  firm  peuwlling,  with 
a  broad  and  effective  distribution  of  his  light  and 
shadow.  The  works  of  II  Bosso  are  very  scarce, 
as  he  did  not  execute  many  in  Italy,  and  those 
in  France  are  confined  to  the  palace  of  Fontain- 
bleau. Thirteen  of  the  latter  still  remain,  and 
are  fully  described  by  the  AbbS  Guget,  in  his 
Memoir  on  the  Royal  Academy  of  France.  Of 
these,  the  most  remarkable  is  Ignorance  banished 
by  Francis  I. ;  a  picture  that  has  been  several  times 


Maslmilian  II.,  Rom.  Ini£ 
dolphuall.  1593i  with  tho  cipner.     ueramoi 
floatumB  of  tie  lime.  1573.     Henry  IV.,  King 
Albert  de  Lasoo.     Baron  do  Kaiismarok. 


The  Emperi 


ad  1B77.  The  Eama  aubjoot,  di!- 
ferently  treated.  The  Murder  of  the  Innoeenlg.  Tlio  Last 
Judgment;  dedieatei  to  Hodolphus  IL  1573.  Another 
prinSof  the  Last  Judgment.  This  plate  was  left  imperfool 
at  Lis  doalh,  and  yiss  flnis^d  by  buoIiIibi'  hand.  The 
Scourging  of  Christ.  1  """ 
of  the  sToatesb  rarity. 


The   Martyrdom  of  St.   Pat 


Tiiian.  Marj 
-rometaeus  ohwnod  to  tin 
to  St.  Pater;   afUT  RaJ.i 


BOTAMBB.    See  John  Vr,-. 
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ROTARf,  CoNTE  PiBTRO,  a  painter  of  a  noble 
Arniily,  born  at  Verona  in  1707;  He  first  studied 
design  morely  as  an  accomplishment,  but  ho  be- 
came BO  passionately  attached  to  art,  that  he  en- 
tered the  school  of  Antonio  Balestra,  who,  ijfroeiv- 
ing  his  talents,  took  unusual  care  in  his  inatrue- 
tion,  and  foretold  his  future  esoellence,  Rotari 
remained  with  "Balratra  till  the  ^e  of  eighteen, 
and  then  went  to  Venice,  where  he  spent  two 
years  in  studying  and  copying  the  works  of  Titian 
and  Paul  Veronese.  In  1727  he  went  to  Rome, 
entered  the  school  of  I'rancesco  Trevisani,  and  de- 
voted four  years  to  the  study  of  the  antique,  and 
the  works  of  the  best  masters.  From  Rome  he  tra- 
velled to  Naples,  to  profit  by  the  advice  of  Fran- 
cesco Solimena,  with  whom  he  resided  three  years. 
By  this  course  of  study  he  acquired  an  elegant 
taste  of  design  and  composition,  an  uncommon 
correctness  of  drawiug,  and  a  very  beautiful  style 
of  coloring,  unsurpassed  by  any  artist  of  his  time. 
At  first  he  confined  himself  to  works  for  the 
churches,  which  gained  him  great  applause,  and 
princes  soon  became  solicitous  to  possess  his  pic- 
tures. He  visited  some  of  the  prinrapal  courts  of 
Europe,  and  was  every  where  received  with  the 
respect  due  to  his  talents.  At  Dresden  he  painted 
the  portraits  of  the  Electoral  and  Imperial  family. 
At  Vienna,  his  works  gave  so  much  satisfaction 
to  the  Emperor,  that  he  ordered  Rotari's  portrait 
to  be  painted,  and  placed  in  the  Florentine  gallery. 
At  St.  Petersburg,  he  painted  the  Empress  Cath- 
erine, and  other  members  of  the  Imperial  family; 
ivas  appointed  her  principal  painter,  and  received 
many  marks  of  favor.  He  continued  in  the  Im- 
perial service  the  remainder  of  his  life,  and  painted 
for  the  Empress  several  suhjeots  from  sacred  and 
profane  history.  Ho  died  at  St.  Petersburg  in 
1 763.  His  most  admirable  works  in  Italy  are  the 
Annimciatiou  at  Quastalla,  and  the  Birth  of  the 
Virgin  at  Padua.  He  executed  several  etchings 
from  his  own,  designs,  and  after  Antonio  Balestra, 
among  which  are  the  following : 

.    1726,     St.  Eranris 


The 


Abruham  and  the  Angels,  David  irith  tboHend  of  Oo- 
liah,     St,  JecomD ;  balf-leDgtb.     Venus  and  iEaeas. 

ROTTBNHAMER,  Johh,  a  German  painter, 
born  at  Munich  in  1564.  He  received  his  first  in- 
struction from  an  obscure  artist  in  his  native  city, 
named  Donnaver,  and  afterwards  went  while 
young  to  Rome.  He  there  distinguished  himself 
by  his  small  paintings  on  copper,  delicately  pen- 
cilled and  agreeably  colored  ;  and  at  length  he  re- 
ceived a  commission  to  paint  a  large  picture,  rep- 
resenting several  Saints,  with  a  glory  of  Angels. 
The  ability  he  displayed  on  this  occasion  excited 
universal  surprise,  pnd  insjnred  him  with  a  strong 
desire  to  distinguish  himself  as  a  grand  h^torical 
painter.  To  improve  himself  in  coloring,  he  pro- 
ceeded to  Venice,  where  he  made  the  works  of  Tin- 
toretto his  model,  and  imitated  his  style  with  great 
success.  He  painted  in  that  city  the  Annnnciation, 
in  the  church  of  S.  Bartolomeo,  and  a  picture  of 
St.  Christina  in  the  Hospital  of  the  Incurabili ; 
and  probably  some  works  for  individuals.  The 
Duke  of  Mantua  next  employed  him  in  several 
considerable  works,  \he  most  admired  of  which 
was  one  representing  a  Dance  of  Nymphs.     After 
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a  residence  of  many  years  in  Italy,  he  returned  to 
his  own  country  with  a  high  reputation,  and  es- 
tablished himself  at  Augsburg,  whtre  he  received 
abundant  Employment  from  pritate  individuals. 
His  most  remarkabte  work  at  Augsburg  is  an  altar- 
piece  in  the  church  of  the  Holy  Cross,  represent- 
ing an  Assemblage  of  Saints,  conmdered  one  of  his 
most  capital  performances.  He  was  patronized  by 
the  Emperor  Rodolph  II.,  for  whom  he  painted  an 
admirable  picture,  representing  the  Feast  of  the 
Gods,  a  |rand  composition  of  many  figures,  grace 
fully  designed,  with  the  rich  coloring  of  the  Vene- 
tian school. 

Eottenhamer  painted  both  in  oil  and  fresco,  pre- 
ferring the  latter  for  his  great  works.  Though 
he  had  studied  many  years  in  Italy,  he  never  en- 
tirely divested  himself  of  the  German  taste ;  his 
design  is  formal  and  mannered,  and  frec[uently  in- 
correct. He  was  fond  of  decorating  his  picture? 
with  rich  and  splendid  accessories,  and  of  intro- 
ducing the  naked  figure,  which  he  piqued  himself 
on  designing  with  taste  and  coloring  with  delicriey. 
He  had  a  lively  invention^  and  usually  made  choice 
of  agreeable  subjects ;  his  attitudes  are  graceful, 
and  the  airs  of  his  heads  expressive,  tbough  not 
sufficiently  varied.  His  best  works  are  his  small 
cabinet  pictures,  often  on  copperj  in  which  the 
back-grounds  were  frequently  painted  by  John 
Breughel,  and  sometimes  by  Paul  Brill ;  these 
are  the  most  esteemed,  and  in  his  life-time  com- 
manded very  high  prices.  Eottenhanier,  notwith- 
standing his  professional  merits  and  abundant  em 
ploymont,  died  at  Augsburg  in  1608,  so  extremely 
poor  from  his  reckless  extravagance,  that  his  fu 
nera!  expenses  were  defrayed  by  some  of  his  brr- 
ther  artists.  His  name  is  frequently  written  Ro- 
thenhamer,  and  the  Italian  writers  call  hira  EA 
Rotamer,  and  Rothenamer. 

ROUBILLIAC,  Louis  FKANCoia,  an  eminent 
French  sculptor,  was  bom  at  Lyons  about  the 
commoneomcnt  of  the  18ch  century.  He  proba- 
I  bly  acquired  a  knowledge  of  the  art  in  his  nativf 
country ;  after  which  he  visited  England,  and  was 
first  employed  to  execute  several  busts  for  Trinity 
College,  Dnblin,  at  the  recommendation  of  Sir  Ed- 
ward Walpole,  who  afterwards  procured  him  the 
commission  for  the  monument  of  John,  Duke  of 
Argyle.  In  the  latter  work  he  was  so  success- 
ful that  his  claims  to  the  honors  of  the  profes- 
sion were  at  once  admitted,  and  he  received  a 
great  many  commissions,  so  as  to  surpass  in  hi.? 
practice  the  most  distinguished  artists  of  his  time 
Among  his  prinwpal  works  are  the  monuments  of 
Mr.  Nightingale  and  his  lady;  the  statue  of  Elo- 
quence in  the  Argyle  monument  j  the  draped  fig- 
ure in  Bishop  Hough's  monument ;  and  the  statue 
of  Sir  Isaao  Newton.  These  productions  evince 
great  fertility  of  invention,  truth  of  expression, 
and  finished  execution;  but  they  are  deficient  in 
the  repose,  unity,  and  simplicity,  essential  to  last 
ing  remembrance.  In  the  statue  of  Newton,  the 
drapery  is  divided  into  many  folds,  and  the  attitude 
of  the  figure  is  by  no  means  that  of  a  philosopher. 
Among  the  other  works  of  Roubilliac,  is  the  mon- 
ument of  Sir  Peter  Warren,  which,  with  the  two 
others  above  mentioned,  is  in  Westminster  Abbey ; 
also  th^  of  the  Duke  and  Duchess  of  Montague, 
in  Northamptonshire ;  the  statue  of  Handel,  the 
Composer,  in  Westminster  Abbey ;  that  of  George 
II.,  in  Golden  Square,  London  ;  those  of  the  Dukb 
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of  Somerset,  George  I,,  and  Sir  Isaac  Newton,  at 
Cambrid^.  He  also  executed  numerous  busts. 
RoubiUiacdiedinl762. 

ROULLIIT,  Jean  Louis,  an  eminent  Frenob  en- 
graver, bora  at  Aries,  in  Provence,  in  1645.  He 
went  to  Paris,  and  first  studied  with  Jean  Lenfant, 
after  wMcb  he  entered  the  school  of  FraneiB  Poil- 
ly  tbe  older,  and  became  the  ablest  of  his  scbolars. 
On  leaving  that  master,  he  went  to  Italy,  where  he 
resided  ten  years,  and  acquired  a  remarltable  puri- 
ty and  correctness  of  drawing.  His  prints  are 
neatly  executed  with  the  graver,  faithfully  repre- 
sentii^  the  expressioa,  and  other  characteristics  of 
the  originals.  His  print  of  the  Marys  with  the 
Dead  Christ,  after  the  celebrated  picture  by  Anni- 
bale  Catacoi,  formerly  in  the  Orleans  Gallery, 
now  in  the  possession  of  the  Earl  of  Carlisle,  is 
considered  one  of  the  most  admirable  productions 
of  the  art  for  correctness  of  drawii^,  firmness 
and  beauty  of  the  graver,  and  faithful  preserva^ 
tion  of  the  fine  expression  in  the  original.  The 
following  are  his  most  esteemed  prints.  He  died 
at  Paris  in  1698. 


Lonia  2IV. ;  a  lialf-longtli.  FraniMB  da  Poiny,  BngtUr 
ver  lo  tho  Kiog,  od  uiuum.  16S0.  John  Baptjst  LxiUy, 
MuaioiiiB  to  tiiB  King ;  aftsr  Mignard.  ABoaniufl  Phila- 
miuinufl,  Cardinal  Ariibidiop  of  Naples. 

SDDJBOTS   APTEB  VABIOITB   MiBTEHB. 

The  UuoeMarja,  with  tfae  dead  Chriat  j  after  Ann.  Ca- 
racd.  The  Tir^  sod  inlant  Joaua ;  do.  Two  of  the  an- 
glos  of  the  dome  of  the  ohntch  of  the  Jeauita  at  Haplas,  ra- 
presenSng  St  MattJiew  and  St.  Lnko  ;  qfler  Lanfranco. 
The  two  other  anglaa.  represantdng  St  Mark  and  St.  John, 
are  engraved  by  F.  iMUvemanl,  Ttie  "Viatation  of  the 
Virgin  to  St.  Bliiaheth;  after  Migiiard.  The  Yirgin, 
with  the  Infant  Jeeus  in  hor  arms,  Ao  ia  holding  a  Bnnah 
of  Grapas  i  do.,  and  inaeribed  to  MadiUBO  de  Mainfenon. 

ROUILLIERE,  La,  a  French  engraver  on  wood, 
who  flourished  according  to  Papillon,  about  1700, 
and  executed  some  outs  which  possess  considera- 
ble merit.  He  does  not  specify  any  of  his  works. 
EOUSSEAU,  Jacbues,  a  French  painter,  bom 
at  Paris  in  1630.  After  studying  the  elements  of 
design,  he  went  to  Home,  and  applied  himseK  to 
the  study  of  perspective  and  landscape,  designing 
the  most  remarkable  views  in  the  vicinity  of  that 
metropolis.  Here  he  formed  an  intimacy  with 
Hermann  Swanevelt,  whose  sister  he  married,  and 
assisted  by  the  advice  and  instruction  of  that  able 
scholar  of  Claude  Lorraine,  he  became-an  eminent 
and  excellentpainter  of  landscapcsand  perspective 
pieces.  On  lus  return  to  Paris,  he  was  employed 
by  Louis  SIV,  in  decorating  the  chateaux  of  Mar- 
ly and  St.  Germiun  en  Iiaie,  and  was  elected  a 
member  of  the  Royal  Academy.  At  the  revoca- 
tion of  the  edict  of  Nantes,  he  had  attained  the 
height  of  his  reputation;  but-beit^  a  staunch 
Protestant,  he  was  ohliged  to  leave  France,  and 
sought  refuge  in  Holland.  So  intolerantvpas  the 
spirit  of  bigotry,  that  his  name  was  expui^ed  from 
the  Academy  roll,  by  order  of  the  Court.  He 
visited  England,  at  the  invitation  of  the  Duke  of 
Montague,  who  employed  him  in  conjunction  witli 
Charles  de  la.  Fosse  and  Jean  Baptiste  Monnoyer, 
to  decorate  his  mansion  of  Montague  House,  now 
the  British  Museum.  Ho  was  employed  in  paint- 
ing some  landscape  and  perspective  pieces  for  the 
palace  of  Hampton  Court. 

The  landscapes  of  Rousseau  generally  represent 
select  and  classic  scenery,  embellished  with  mag- 


nificent architecture  andruins,  in  which  he  appears 
to  have  imitated  the  admirable  productions  of  Nic- 
colo  PouEsin,  though  his  colormg  is  more  warm 
and  glowing.  His  figures  are  well  designed,  his 
perspective  excollont,  and  his  pictures  have  the 
appearance  of  classic  elegance,  nature,  and  truth 
combined.  His  works  are  raro,  said  when  offered 
for  sale  they  command  high  prices.  He  was  a  man 
of  piety,  integrity,  and  benevolence,  and  at  lus 
death  he  beciueathed  the  greater  part  of  his  prop- 
erty for  the  relief  of  his  countrymen  in  Ei^land, 
who,  like  himself,  had  been  exiled  on  accoimt  of 
their  religion.  He  died  at  London  in  1693.  Du- 
mesml  mentions  eight  masterly  etchings  by_  Rous- 
seau, fromhis  own  designs,  and  eleven  fine  pictures 
in  the  cabinet  of  Jabach ;  the  former  are  finished 
with  the  graver,  in  a  bold  style. 

EOUSSEAU,  Jbam  Framsoib,  a  French  engra- 
ver, who  flourished  at  Paris  about  1760.  He  en- 
graved a  great  number  of  vignettes  and  other  book 
plates,  after  tlie  French  masters  ;  also  a  few  other 
subjects,  amoi^  which  are  the  Virgin  and  Infant, 
after  Vanderwerf ;  and  St.  Jerome,  after  Mola. 

R0US8ELLET,  Giles,  a  French  engraver,  born 
at  Paris  in  1614.  It  is  not  known  under  whom 
he  studied,  but  his  style  resembles  that  of  Cornel- 
ius Bloemaert.  His  drawing  is  correct,  and  his 
prints  possess  considerable  merit,  though  in  some 
of  them  the  lights  are  too  much  covered,  which 
gives  a  heaviness  to  the  general  appearance.  Na- 
gler  gives  a  list  of  seventy-fom-  prints  by  liim  ; 
the  following  are  the  most  esteemed.    He  died  in 


Charles  deValois,  Duke  d'Angouleme.  Peter  Sagiusr, 
Chancellor  of  rranoe  i  qft^  U  Bnm.  Eiohard  de  Bella- 
val,  Chaneolloc  of  the  University  ;  do. 

The  Urontispieca  to  tha  Polyglot  Bible ;  qfter  S.  Boar- 
don.  The  Holy  Family ;  with  Sb.  Bliaobeth  and  St  Jolra 
presaDlrngtha  infant  Joaua  witli  aBird;  after  Raf-"- 
Tlie  Holy  ramily;  do.;  called  La  BeUe  Jordi 
The  Holy  Family,  with  St  Elisabeth,  St.  John,  and  two 
Angela  i  do.  G.  Bdelinck  has  engraved  the  aaina  enbjaot. 
St.  Michael  diseomating  the  Evil  Spirit ;  do.  The  An- 
nunciation i  after  Guido.  Four  platea  repreaentmg  three 
of  the  Lahora  of  Heroules  and  hia  Death  i  do.  Davidplay- 
uig  on  the  Harp ;  qfter  Domenidiino,  The  Entombing 
of  Christ!  "{fis^  Tii&n.  Fear  plates  of  the  Four  E 
geiiste;  after  Voleniiii,  The  Servant  of  Abraham  i 
ing  Eebeooai  after  N.  Foussin.  Moses  aaved  from 
Nilaby  Pharttoh'aDanghtar;  do.  The  Holy  Family 
ter  S.  Bourdon,  St.  John  the  Evangelist  i  do.  i.ae 
CmoiGsion  ;  qfttr  lo  Bruit.  The  dead  Kiriat  in  the  lap  of 
the  Virgin;  do.  The  dead  Chriat  anppocted  by  an  Angel 
do.  The  Holy  Family ;  do,  Mary  Magdalene  penitent 
do.  St  Bernard  kneoliog  before  the  Virgin  !c(o.  Sf  '^- 
resa  in  eonlemplation ;  do. 

ROUSSELET,  Marie  Anne.  This  lady,  proba- 
bly a  relative  of  the  precedii^,  engraved  a  num- 
ber of  plates  for  Buffon's  Natural  History  ;  also 
some  sea-pieces  and  other  subjects,  after  Eaek- 
huysen,  "William  Vandervelde,  Joseph  Vemet,  and 
Charles  Vanloo.  She  married  Peter  Tardieu,  the 
engraver.  Her  prints  are  dated  from  about  1760 
to  1770. 

ROUSSIBRE,  FBAsgois  db  la,  an  obscure 
French  engraver,  who  flourished  about  1050.  Lit- 
tle is  known  of  him,  except  by  a  few  indifferent 
portraits. 

ROUX,  Maitre.    Sec  Ii.  Rosso. 
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EOVERE,  RiCARDO,  a,  Flemish  painter,  who 
settled  at  Milan  about  1565.  He  pidnted  land- 
scapes, but  did  not  acquire  much  reputation,  and 
ia  diiefly  known  ss  the  father  of  seyeral  artists, 
simetimea  called  Kosaetti,  but  more  frequently 
termed  Tiammii^hini, 

ROVERE,  Giovanni  Madko  called  ii,  Fiam- 
MiNQHiNO,  the  BOD  of  the  preceding,  was  born  at 
Milan  in  1570.  According  to  Oriandi,  he  was  ed- 
ucated in  the  school  of  the  Prooaccini,  whose  style 
he  followed  with  distinction.  Lanzi  says  he  ex- 
changed the  manner  of  Oamillo  for  that  of  Giulo 
Cesare  P.,  andm^htbeaceonnted  a  worthy  disci- 
ple of  the  school  of  the  Procaccini,  had  he  not 
been  induced  by  hia  impetuous  temper  to  produce 
works  of  a  careless  execution.  "  He  had  all  that 
fire  which,  when  directed  by  judgment,  ia  the  soul 
of  paintii^,  but  when  abused,  destroys  the  beauty 
of  the  art.  It  was  very  seldom  that  he  was  able 
to  command  it,  tJiot^h  in  a  Supper  of  our  Lord  at 
S.  Angeli),  in  which  he  used  great  earo.  he  obtained 
correspondii^  success."  He  gained  considerable 
reputation,  however,  and  was  much  employed  in 
decorating  the  churches  and  private  houses  with 
frescos.  He  also  painted  easel  pictures  of  histo- 
ries, perspectives,  landscapes,  and  battle-pieces, 
which  possess  considerable  merit.  There  are  by 
him  several  spirited  etching,  from  his  own  de- 
eigia,  marked  with  the  ioitiaJs  of  his  name,  and 
F.  for  fecit,  thus  J.  M.  R.  F. 

ROVERE,  QiovANBi  Battista  and  Makco, 
calledalsoPiAHMiNeHiHijwerethe  brothers  of  the 


left  in  fresco,  th^y  painted  histories  in  oU,  perspec- 
tives, battle-pieces,  and  landscapes,  which  are  to 
be  met  with  in  almost  every  comer  of  Milan." 

ROVERB,  Giovanni  Battista  bella,  a  Pied- 
montese  painter,  who  flourished  at  Turin  about 
1626,  and  wfc-se  name  occurs  in  the  roasters  for 
several  years  after  that  date.  Some  of  his  works 
are  also  mentioned  in  the  Turin  Guide.  There 
wasanotherartist,cotemporary,ofthe  same  name, 
whose  style  was  entirely  difierent.  Lanzi  men- 
tions only  one  picture  by  him,  in  the  convent  of 
St.  Francis  at  Turin.  The  subject  represented  is 
the  origin  of  death  by  the  transgression  of  Adam 
and  Eve,  a  picture  of  very  original  invention,  in 
which,  though  sacred  and  profitne  ideas  are  con- 
-       •   •         ■■  -    ■       -It 


ROVERE,  GiROLiMO,  a  Piedmontese  pn'oter, 
who  flourished  at  Turin  in  (iie  first  part  of  the 
ITth  century.  According  to  Baglioni,  he  was  i 
good  artist  in  history,  and  received  the  appoint- 
ment of  court  painter. 

ROVIGO,  DA  Urbino,  a  celebrated  painter  on 
porcelain,  who  flourished  at  Urbino  about  1530. 

ROVIRAT  EROCANDEL,  HiPPOLiTO,_a  Span- 
ish painter  and  engraver,  bom  at  Valencia  in  1693. 
It  is  not  known  under  whom  he  first  studied,  but 
a<!Cording  to  Palomino,  he  attahied  eicelleuce 
engraving  by  frequenting  the  studio  of  Evaristo 
Munoz.  At  the  age  of  thirty  he  went  to  Rome, 
and  devoted  hintsdf  with  such  enthusiasm  to  the 
study  of  the  antique,  that  he  passed  whole  days 
and  nights  in  copying,  without  any  other  susten- 
ance than  bread  and  water.  He  acquired  such  fa- 
dlity  of  liandlirg  that  he  frequently  siud  he  had 


ROWL. 

copied  all  the  pictures  at  Rome  which  had  given 
him  pleasure.  His  great  enthusiasm,  and  his  fine 
copies  in  chiaro-scuro  of  all  the  works  in  the  Far- 
Palace,  elicited  the  admiration  of  the  profes- 
_  who  highly  commended  thera^  and  Scbastiano 
Oonca  publicly  declared  that  Annibale  Caracc; 
could  not  have  done  better.  After  acquiring  con- 
siderable reputation  at  Rome  for  several  original 
works,  ho  returned  to  Spain,  and  was  invited  to 
the  court  at  Madrid  ;  but  soon  after  his  arrival 

that  cily,  there  began  to  appear  the  effects  of 
hiBmidnightBtudieB,faBtii^s,andother  privations, 
on  his  physical  and  mental  faculties,  and  all  his 
bright  prospects  became  speedily  blasted.  He 
gradually  lost  his  reason,  and  died  in  the  Hospi- 
tal di  Misericordia  at  Valencia,  in  1765. 

ROWLANDSON,  Thomas,  an  English  designer 
and  etcher  of  caricature^  was  horn  at  London  in 
1756,  and  died  there  in  1827.  He  was  educated  in 
the  Royal  Academy,  and  afterwards  studied  at  Pa- 
ris.     He  had  great  talents,  a  lively  imag)iiati<^ 

and  wonderfuffacUity  of  execution ;  but  he  squan- 
dered a  fori^une,  reduced  himself  to  want,  and 
wrought  only  when  his  necessities  compelled  him. 
His  principal  works  are  the  illustrations,  designed 
and  executed  by  himself,  for  those  popular  vol- 
umes, "The  Travels  of  Dr.  Sj-ntax,"  "The  Danc« 
of  Death,"  "The  Dance  of  Life,"  &c.,  pubhshed 
by  Ackermann  &  Co. 

ROY,  Claude  le,  a  French  engraver,  who 
flourished  at  Paris  about  1709,  and  executed 
several  portraits,  among  wMch  are  those  of 
FleuTT,  Boileau,  Bossuet,  and  Cardinal  Dubois, 
after  H.  Rigaud. 

ROT,  Henbt  le,  an  obscure  French  engraver, 
by  whom  there  is  a  set  of  sis  plates  of  butter- 
flies, beetles,  and  other  insects,  inscribed  Henry 
le  JRoyJedt,  M.  72.  1651. 

ROY,  John  Baptist  db,  commoulj'  called  De 
Rm  of  Brussels,  an  eminent  painter  of  landscapes 
and  cattie,  bom  at  Brussels  in  1759,  .  Manifesting 
an  early  inclination  for  art,  his  father  took  him  to 
Holland,  that  he  might  have  the  opportunity  of 
studying  the  works  of  the  best  Dutch  masters, 
whi<Mi  he  is  said  to  have  done  with  assiduity,  mak- 
ing the  works  of  Paul  Potter,  Cuyp,  and  Berghem 
his  models.  He  attentively  studied  nature,  and 
formed  a  style  of  his  own,  more  analagous  to  that 
of  Ommeganck  than  to  any  other  of  the  cattle- 
painters  of  the  Dutch  school  His  subjects  were 
generally  homed  cattle,  standing  m  groups,  gra- 
zing in  meadows,  or  ruminating  duiing  meridian 
heat,  accurately  designed  -uid  skilfully  grouped. 
His  coloring  is  more  warm  and  glowing  than 
is  usual  wit£  the  Dutch  school ,  he  acquired  a 
high  reputation,  and  instructed  several  pupils 
He  died  in  1839,  and  left  numerous  sketches  and 
studies,  which  are  highly  esteemed.  His  pictures 
are  to  be  found  in  most  of  the  best  modem  col 
lections  in  Be^um. 

ROYER,  Jean  le  and  Aubin  Olivieb,  brothers- 
in-law,  were  French  wood  engravers,  mentioned  by 
Dumesnil,  and  flourisVd  about  the  middle  of  tho 
16th  century ;  they  were  also  employed  in  the  ser- 
vice of  King  Henry  II.,  the  former  as  a  medalist, 
the  latter  as  a  printer.  .  They  executed  in  concert 
about  sixty  beautiful  geometrical  illustrations  for 
Jean  Cousin's  "  Book  of  Perspective."  This  work 
was  printed  and  published  in  1560,  by  Jean  le 
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Rojer,  who  executed  many  vignettes  and  other 
illustrations  for  the  various  works  which  he  puh- 
lished. 

EOZE,  Mademoiselle,  "a  Dutch  paintreas, 
bora  at  Leydeu  in  1632.  She  gained  great  dis- 
tinction by  many  esquisite  imitations  of  oil  painl^ 
ines,  executed  with  different  colored  threads  of 
silk  floss,  or  other  material,  so  artfully  disposed  as 
to  deceive  theeyeat  a  short  distance.  She  united, 
softened,  and  hlended  the  different  colors  with 
such  couaummate  art  as  to  rival  nature,  and  to 
acquire  tlie  cognomen  of  "  Sorceress."  Her  por- 
traits were  particularly  admired  ;  one  of  them  in 
the  Florentine  Gallery,  is  considered  a  curiosity 
of  art.  She  executed  representations  of  land- 
scape and  animals  with  equiJ  suc<;eBS,  one  of 
which  sold  for  500  florins.    She  died  in  1682. 

RUBBIANl,  Felice,  a  painter  horn  at  Modena 
in  1677.  According  to  Tiraboschi,  he  studied  un- 
der Domenico  Bettinij  and  adopted  his  style.  He 
accompanied  Bettini  m  his  travels,  and,  like  him, 
painted  fruit,  flowers,  birds,  flsh,  &e.,  in  which  he 
ozcelled.  Lanzi  says  he  was  a  great  favorite  at 
the  court  of  Montau,  and  in  the  cities  of  its  yi- 
cinity.  He  was  patronized  by  the  Duke,  and  the 
Marches!  Eiva  of  Mantua  gave  him  commissions 
for  thirty-sis  pictures,  aUofwhich  he  varied  in  an 
aatonishii^  manner,  and  executed  with  a  force  and 
truth  that  rivalled  nature. 

RUBENS,  Peter  Paul.  This  preeminent  paint- 
er, accomplished  scholar,  mid  skiKul  diplomatist, 
waa  the  son  of  John  Rubens  and  Mary  PipeUi^s, 
both  descended  from  distii^aished  fiimUies  in  ttie 
city  .of  Antwerp.  Hia  father  was  one  of  the  prin- 
cipal magistrates  of  that  dty,  at  the  time  when  the 
civil  war  obliged  him  to  quit  the  Low  Countries, 
about  1570,  and  seek  refuge  at  Cologne.  Rnbons 
was  bom  in  that  city  in  1577,  on  the  feasWay  of  St. 
Peter  and  St.  Pau^  for  which  reason  he  received, 
at  the  baptismal  font,  the  names  of  those  Apostles. 
When  the  cihf  of  Antwerp  again  came  nnder  the 
dominion  of  Spain,  John  Rubens  returned  to  his 
native  city,  and  renewed  the  administration  of  his 
office.  Toui^  Rubens,  in  his  earliest  years,  dis- 
covered uncommon  ability  and  vivacity  of  genius, 
literary  taste,  and  a  mild  and  docile  disposition. 
His  father  gave  him  a  very  liberal  education,  and 
after  the  completion  of  his  studies,  placed  him  as 
a  page  with  the  Oonntess  of  Lalain,  in  order  that 
his  son  might  acquire  graceful  and  accomplished 
manners,  so  important  <to  success  in  a  professional 
career.  Hia  father  dying  soon  afterwards,  Rn- 
bens  obtained  the  perrai^ion  of  his  mother  to 
pursue  tbe  bent  of  wie  inclination  he  had  discov- 
ered for  pMntii^,  and  she  placed  him  under  the  in- 
struction of  Tobias  Verhaecht,  an  eminent  artist 
in  landscape  ;  but  his  geuina  inclining  to  histori- 
cal paintit^,  he  soon  left  that  master,  and  entered 
the  school  of  Adam  van  Ooft,  whose  works  were 
then  in  high  repute.  The  vulgarity  and  depravity 
of  this  master  disgusted  Rubens,  and  he  soon  left 
his  school  for  that  of  Otho  Venius,  or  van  Veen, 
then  one  of  the  most  eminent  painters  of  the 
Flemish  school,  distii^ished  ahke  for  pictorial 
tabnts,  amiable  and  polished  manners,  and  exten- 
sive literary  attainments.  These  qualities,  so  con- 
genial to  the  feelings  of  Rubens,  rendered  his  en- 
gagement with  Venius  exceedingly  pleasant ;  he 
conceived  for  his  instructor  profound  respect  and 
veneration,  and  ever  maintained  towards  him  the 


strongest  attachment.  It  was  from  this  master 
that  he  acquired  that  taste  for  allegory  for  which 
he  was  remarkable  through  life,  though  it  certain- 
ly did  not  constitute  his  greatest  merit.  When  he 
had  reached  his  twenty-fhird  year,  Venius  frankly 
assured  him  that  his  inatractjons  couiij  be  of 
no  further  service  to  him,  and  that  nothing  more 
remained  for  Ins  improvement  but  a  journey  to 
Italy,  wMch  he  recommended  as  the  surest  means 
of  ripening  his  extraordinary  talents  to  tJie  great- 
est perfection,  Rubens  had  already  contemplated 
Bucn  a  project,  and  in  following  the  advice  of  his 
masterj  he  consulted  also  his  own  inclinations. 
There  is  a  little  discrepancy  among  authors  about 
this  part  of  Rubens'  life,  hut  Sandrart,  who  was 
intimately  acquainted  with  him  and  traveled 
through  Holland  in  his  company,  says  that  "  the 
Archduke  Albert,  Governor  of  the  Netherlands, 
who  had  conceived  a  high  opinion  of  his  talents, 
imployed  him  to  paint  several  fine  pictures  for  his 
palace,  and  fbrwarded  his  designs  by  recommend- 
ing him  in  the  most  honorable  manner  to  the  Duke 
of  Mantua,  that  at  his  court  he  might  have  con- 
stant access  to  his  admirable  collection  of  paint- 
ii^  and  antique  statues,  and  tlius  have  an  oppor- 
tunity of  improving  himself  by  studying  as  well  as 
copjangthe  former,  and  des^ing  after  ttie  latter." 
At  all  events,  he  set  out  for  Italy  in  1600,  and  af- 
ter spendii^  a  short  time  at  Venice  in  examining 
the  works  of  the  Venetian  masters,  he  proceeded 
to  Mantua,  and  was  received  with  the  most  marked 
distinction  by  the  Duke,  who  took  him  into  his 
service,  and  appointed  him  one  of  the  gentlemen 
of  his  chamber,  an  honor  which  was  the  more  ac- 
ceptable to  Rubens,  as  it  gave  him  greater  facili- 
ties for  studying  tile  great  worlcs  of  Giulio  Rci 
mano,  in  the  Palazzo  de!  Te,  which  were  the  ob- 
jects of  his  particular  admiration.  Qiulio'smas-' 
terly  illuatrations  of  the  sublime  poetry  of  Homer 
excited  his  emulation  to  the  highest  degree,  and 
it  is  related  that  while  he  was  ei^aged  in  painting 
the  history  of  Tumus  and  .^neas,  in  order  to  warm 
his  imagination  with  poetic  rapture,  he  repeated 
with  energy  the  lines  of  Virgil  commendi^ 
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The  Duke,  overhearing  his  recitations,  entered  the 
apartment,  and  was  surprised  to  find  the  young 
wtbt's  mind  richly  stored  with  olasaic  literature. 
After  having  spent  two  years  in  the  service  of  the 
Duke  of  Mantua,  he  requested  and  received  per- 
mission to  revisit  Venice,  for  the  purpose  of  study- 
ing the  T^orks  of  Titian  and  Paul  Veronese,  from 
which  he  acquired  that  splendid  manner  of  color- 
ii^  so  much  admired  in  his  works.  On  his  return 
to  Mantua,  he  painted  three  magnificent  p 
for  the  church  of  ttie  Jesuits,  which  e 
progress  he  made  at  Venice,  and  are  ci 
among  his  flnestworks.  The  Duke  commissioned 
Rubens  to  visit  Rome,  to  execute  copies  of  several 
celebrated  works,  which  he  performed  in  such  ad- 
mirable style,  tliat  the  painter  esteemed  themlittle 
inferior  to  the  originals.  At  the  same  time  Ru- 
bens gladly  availed  himself  of  the  opportunity  oi 
'    '   '      all  the  best  works  of  art  in  that  metrop- 


bert  to  paint  three  pictures  for  the  church  of  S 
Croce  in  Gerusalerome,  representing  the  Finding 
of  the  Cross  by  St.  HelenajOhriSt  bearing  hip 
Cross,  and  the  Cmciflsion,  The  two  last  are  con 
sidered  among  his  most  admirable  productions. 
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In  1605,  the  Duke  of  Maiiluo.  havii^  occasion 
to  send  an  envoy  to  the  court  of  Spain,  employed 
Kubens  as  a  person  emmently  fitted  for  the  deh- 
oate  mission.  He  Buecessfiilly  accomplished  the 
negotiations  confided  to  him,  painted  tlie  portrait 
of  Philip  III,,  and  received  from  that  monarch  the 
most  flattedng  marks  of  distinction.  Sooa  after 
his  return  from  fliis  emhasay,  he  agdn  proceeded 
to  Rome,  and  panted  three  admirable  pictures  for 
the  tribune  in  the  church  of  S.  Maria  in  Vallicella, 
in  which  he  appears  to  have  adopted  the  style  of 
Veronese.  He  next  visited  Genoa,  where  his  dis- 
tinguished reputation  escited  public  curiosity,  and 
he  was  employed  to  execute  several  works,  which 
increaBedhis  celebrity;  particularly  two  pictures  in 
the  church  of  the  Jesuits,  representing  the  Circum- 
cision, and  St.  Ignatius  working  a  Miracle,  which 
were  lughly  applauded.  Rubens,  having  now  been 
absent  Eight  years,  was  suddenly  recalled  to  Antr 
werp  in  1608,  by  the  severe  illness  of  his  mother, 
who  died  before  his  arrival.  The  loss  of  hisdear- 
}j  beloved  parent  was  a  severe  affliction  to  him. 
He  then  concluded  to  return  to  Italy,  but  the  Arch- 
duke Albert  and  the  Infanta  Isabella  induced  him 
to  abandon  his  intention.  He  settled  at  Antwerp, 
where  he  married,  built  a  magnificent  house  with 
0,  saloon  in  the  form  of  a  rotunda,  which  he  em- 
bellished with  antique  statues,  busts,  vases,  and 
pictures  by  the  most  celebrated  painters.  Amidst 
these  select  productions  of  art,  he  passed  about 
twelve  years  in  "the  tranquil  exercise  of  his  great 
abilities,  producing  an  astonishing  number  of  ad- 
mirable pictures  for  the  ehurehes  and  public  edifi- 
ces of  the  Low  Countries,  He  also  instructed  nu- 
merous pupils.  In  order  to  continue  his  mental 
improvement,  to  enjoy  the  sweets  of  friendlyinter- 
course,  and  to  economize  his  precious  time,  he  r^- 
ulated  his  affairs  with  a  precision  which  nothing 
was  permitted  tfl  derange.  He  received  company 
at  stated  times,  and  it  is  "swd  he  never  painted 
without  having  some  one  read  to  him  from  a  work 
of  history  or  poeb-y.  He  possessed  an  extraordina- 
ry memory,  and  understood  the  ancient  andseveral 
modem  laiiguages,  writii^  and  speaking  them  with 
fluency,  lEsfamiliaracquaintance  with  ancient  and 
modern  literature,  had  enriched  his  mind  with  in- 
exhanstible  resources.  His  great  popularity  natu- 
rally excited  envy  and  created  enemies ;  although 
generous  and  afiable  to  al!,and  a  liberal  eucouragev 
of  art,  he  found  himseif  ass^ed  by  those  mio 
were  most  indebted  to  him  for  assistance.  With 
the  most  audacious  efirontery,  they  insinuated  that 
he  owed  the  best  part  of  his  reputation  in  the  great 
variety  of  his  works,  for  wMcn  he  was  celebrated, 
to  the  talents  of  two  of  his  disciples,  Snyders  and 
WildenSj  whom  he  employed  occasionally  in  for- 
warding the  animals  and  landscapes  in  his  pic- 
tures. The  principal  of  these  viliflers  were  Abra- 
ham Janssens,  Oomeliua  Schut,  and  Theodore 
Rombouts  ;  the  first  had  the  hardihood  to  chal- 
lenge him  to  paint  a  picture  in  competition  with 
him.  Rubens  treated  these  acts  with  a  dignity 
and  philanthropy  that  shows  his  exalted  mind, 
and  the  goodness  of  his  heart ;  he  relieved  the 
necessities  of  his  accusers,  and  exposed  his  im- 
mortal production  of  the  Descent  from  the  Cross. 
In  1650,  Mary  of  Medieis  commissioned  Rubens 
to  decorate  the  Gallery  of  the  Lusembourgwith  a 
series  of  emblematic^  paintings,  in  twenty-four 
compartments,  illustrative  of  the  principal  events 
of  her  life.    The  series  was  painted  at  Antwerp, 
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it  two  pictures,  which  he  finished  at  Paris  m 
^  when  he  arranged  the  whole  in  the  gallery. 
These  great  works,  executed  in  less  than  three 
years,  are  alone  sufficient  to  attest  the  abundant 
fertility  of  his  genius,  and  the  wonderful  feciltty 
of  his  hand.  It  was  at  this  time  that  he  became 
Lcquamted  with  the  Duke  of  Buckingham,  as  that 
nobleniaiLwas  passing  through  France  on  his  way 
Madrid,  who  afterwards  gave  him  ilO,000  for 
his  collectiou  of  antiques  and  paintii^.  On  his 
return  to  Antwerp,  his  time  was  occupied  in  exe- 
cuting numerous  commissions^  till  16^,  when  tJie 
Infanta  Isabella  dispatched  him  on  a  delicate  polit- 
ical mission  to  the  court  of  Spwn,  relative  to  the 
critical  state  of  the  government  of  the  Low  Coun- 
tries, and  for  instructions  preparatory  to  a  negoti- 
ation for  peace  between  Spain  and  England.  On 
his  arrival  at  the  Spanish  capital,  he  was  received 
the  most  ^cious  manner  by  PMlip  IV,  acquit- 
ted Mmself  m  his  diplomatic  mission  to  the  entire 
satisfaction  of  the  Infanta  and  of  the  King,  and 
completely  captivated  the  monarch  and  his  minis- 
ter, tlie  Duke  de  Olivares,  by  his  magnificent  pro- 
ductions. The  Duke  had  just  founded  the  convent 
oftheOarmelitesatLoeches,nearMadrid,forwhich 
the  long,  as  a  mark  of  fiivor  to  his  minister,  com- 
missioned Rubens  to  paint  four  pictures  of  large 
dimensions,  which  are  not  surpassed  by  any  of  his 
other  works  for  admirable  composition,  grandeur 
of  design,  and  richness  of  colorii^.  The  first  is 
an  allegorical  subject  of  the  triumph  of  the  New 
Law,  which  he  personified  in  the  most  beautiful 
and  graceM  manner.  The  figure  of  Refigion  is 
seated  on  a  superb  triumphal  caj^  drawn  by  four 
Angels,  with  others  bearirg  the  Cross,  witii  char- 
acteristic symbols  ;  four  figures  expressive  of  the 
various  characters  of  Infidelity  or  Ignorance,  over 
which  religion  is  supposed  to  triumph,  foUow  the 
car  like  slaves  or  captives,  bound  with  chiuns. 
The  ^oup  is  crowded  with  beantiful  cherubim 
hovermg  m  the  air,  with  ohaplets  in  their  hands, 
disposed  with  singular  art^the  whole  producing 
the  most  charming  effect.  The  companion  picture 
represents  the  Interview  between  Abraham  and 
Melchisedech.  In  the  drapery  of  the  priests  and 
the  annor  of  the  soldiers,  Rubens  seems  to  have  ex- 
hausted every  resource  that  his  rich  fund  of  color- 
ing conid  supply.  The  other  two  compositions,  of 
equal  size  and  not  inferior  in  excellence,  ai'e  dis- 
tinguished for  indescribable  majesty  and  expres- 
sion ;  they  represent  the  four  Doctors  of  thu 
Church,  and  the  four  Evangelists,  with  their  dis- 
tinctive emblems.  He  also  painted  eight  grand 
pictures  for  the  royal  palace  at  Madrid,  whim  are 
regarded  as  matchless  specimens  of  his  coloring. 
They  represent  the  Rape  of  the  Sabines ;  the  Bat- 
tle between  the  Romans  and  the  Sabines ;  Diana 
and  her  Nymphs  bathing;  Perseus  and  Andro- 
meda ;  the  Rape  of  Helen  ;  the  Contest  between 
Juno,  Minerva,  and  Venns  ;  the  Judgment  of  Par 
ris  J  and  the  Triumph  of  Bacchus.  He  likewise 
pMuted  an  equestrian  portrait  of  the  king,  and  a 
picture  of  the  Martyrdom  of  St.  Andrew.  For 
these  great  works  he  was  munificently  rewarded, 
received  the  honor  of  knighthood,  and  was  pre- 
sented with  the  golden  key,  as  Gentleman  of  the 
Royal  bed-chamber- 

In  1627  he  returned  to  Flanders,  and  was  imme- 
diately dispatched  to  England  on  a  secret  mission 
by  the  Infanta,  to  ascertain  the  disposition  of  the 
government  on  the  subject  of  peace.    The  king 
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Charles  I.,  an  ardent  lover  of  thaflne  arts,  receiyed 
tlie  illustrious  painter  with  every  mark  of  distinc- 
tion, and  immediatdy  employed  him  in  painting 
the  ceiling  of  the  Banqueting  House  at  Whitehall, 
wiiere  he  represented  the  Apotheosis  of  his  father, 
James  I.,  for  which  he  received  iSOOO.  Here  Bn- 
beas  showed  himself  no  leas  akaful  as  a  diploma- 
tist than  8S  a  painter.  In  one  of  the  frequent  vis- 
its with  which  the  king  honored  him  during  the 
execution  of  the  work,  he  alluded  with  infinite  del- 
icacy and  address  to  the  sabjeot  of  a.  peace  with 
Spain,  and  finding  the  monarch  not  averse  to  snch 
ameaanre.heimmediately  produced  his  credentials. 
Ohavles  at  once  appomted  some  members  of  hia 
council  to  negotiate  with  him,  and  a  pacification 
was  soon  efieoted.  The  king  waa  so  highly  pleased 
with  the  productions  of  his  pencil,  and  pai'ticularly 
with  his  conduct  in  this  diplomatic  emergenoy,  that 
he  gave  him  a  munificent  reward,  and  cotifeTred 
upon  him  the  honor  of  knighthood,  Feb.  21, 1630. 
On  this  occasion,  the  ting  presented  Eubens  with 
his  own  sword,  enriched  with  diamonds,  his  hat- 
band of  jewels,  valued  at  10,000  crowns,  and  a  gold 
chain,  which  Rubens  wore  ever  afterwards.  He 
also  painted  the  portrait  of  Chai'Ies  I.  in  the  char- 
acter of  St.  George,  and  that  of  his  queen,  Henri- 
etta Maria,  as  Oleodeliade,  with  a  view  of  Bich- 
mond  and  the  Thames  in  the  distance.  Having 
thus  happily  accomplished  the  object  of  hia  mia- 
sion,  he  returned  to  Antwerp,  and  was  received  with 
fdl  the  honors  and  distinction  due  to  hia  services 
and  exalted  merit.  He  still  contmued  to  exercise" 
hia  penial  with  undiminished  industry  and  reputa- 
tion till  1635,  when  he  esperienced  some  aggrava^ 
ted  attacks  of  the  gout,  to  which  he  had  been  sub- 
ject, succeeded  by  an  infirmity  and  trembling  of 
the  natid,  which  obliged  him  to  decline  esecuting 
all  works  of  large  dimensions.  Though  he  had 
now  reached  hia  fifty-eighth  year,  and  was  loaded 
with  deserved  honors  and  wealth,  he  nevertheless 
omtinued  to  inatrnct  his  pupils,  to  correspond  with 
hia  cherished  friends,  and  to  paint  eaael  pictures 
when  his  torturing  malady  would  permit,  till  his 
death,  in  1640,  aged  63  years.  He  was  buried  with 
extraordinary  pomp  and  solemnity  ia  the  church  of 
6t.  Jaraea.nnderthe  altar  of  his  private  chapel, which 
he  had  decorated  with  one  of  hia  finest  pictures. 
A  superb  monument  was  erected  to  his  memory. 

There  is  an  astonishing  contrariety  of  opinion 
among  writera,  as  to  the  real  merits  of  this  illns- 
trions  painter.  While  his  countrymen  generally 
account  him  the  greatest  of  modern  painters,  the 
Italiana  refnae  him  the  merit  of  an  able  designer. 
In  order  to  arrive  at  a  just  conclusion,  it  is  neces- 
sary to  take  many  things  into  consideration,  such 
as  his  genius,  manner,  habits;  the  gennineness  of 
his  works,  and  the  changes  that  have  taken  place  in 
them  from  the  effects  of  time,  together  with  fre- 
quent cleaning,  restoring,  and  retouching  of  parts; 
his  numerous  scholars  and  their  a^stance  in  his 
works.  Genius  is  always  bold  and  daring,  and 
while  it  commands  attention  and  admiration,  is 
sure  to  provoke  criticism.  The  styles  of  the  tliree 
greatest  modem  painters,  Michael  Angelo,  Bof- 
faelle,  and  Eubens,  were  entirely  different,  and 
it  is  very  certain  that,  had  they  adopted  any  other, 
they  never  would  have  reached  the  esoellenoe  and 
renown  which  they  achieved. 
Eubens  was  undoubtedly  one  of  the  most  orig- 
d  painters  that  ever  lived,  andhissubji 


scapes,  animals,  fruit  and  flowers,  with  such  excel- 
lence, that  it  is  difficult  to  decide  in  which  he  moat 
excelled.    He  possessed  inexhaustible  fertility  of 
invention,  never  copying  himself  or  any  other  mas- 
many  and  various  productions,  though  ac- 
cused of  it  in  his  famous  Descent  from  the  Gross, 
which  he  is  said  to  have  exactly  copied  a  print 
U'ked  Peter  Tasssn  invenii;  Hievimymus  Wie- 
f  aculpait;  but  this  wants  authentication.    If 
he  adopted  the  design  of  this  picture,  he  certainly 
did  it  to  show  a  skill  in  coloring  that  no  one  bat  a 
great  painter  would  dare  to  attempt.     His  exten- 
sive knowledge  of  classical  and  polite  literature, 
enabled  him  to  excel  in  emblematical  and  allegori- 
cal compositions,  of  which  he  was  very  fond.    His 
genius  was  adapted  to  the  grandest  compositions, 
and  bis  powers  appear  to  have  expanded  in  pro- 
portion to  the  scale  on  which  they  were  called 
to  acr..    He  did  not,  like  Eaf&elle,  possess  that 
mild  inspiration  of  sentiment  which  manifests  it- 
self in  dignified  and  noble,  or  graceful  and  beautiful 
forms,  but  he  was  animated  with  a  poetic  fire  thai 
displays  itself  in  surprising  and  astonishing  effects. 
The  powers  of  his  ima^ation  were  so  abundant, 
that  bis  most  extensive  compositions  seem  to  have 
been  produced  without  effort,  and  creation  appears 
an  operation  of  his  will.    This  is  evident  from  his 
admirable  productions  in  the  I-uxembonrg,  and 
many  other  works  too  well  known  to  need  descrip- 
tion.   He  is  generally  allowed  to  have  carried  the 
art  of  coloring  to  its  highest  excellence;  he  thor- 
oughly understood  the  principles  of  ohiaro-souro, 
and  managed  it  with  such  art  as  to  give  the  ut- 
most roundness,  relief  and  harmony  to  each  par- 
ticular figure,  and  the  greatest  effect  to  the  whole 
oompowtion;  his  groups  are  disposed  with  snoh 
skill  as  to  conduct  the  eye  of  the  spectator  at  once 
to  the  principal  object.    Hi*  draperies  are  simple, 
broad,  and  grand ;  his  carnations  have  the  appear- 
ance of  nature,  and  the  warmth  of  life.    His  great- 
est excellence  appears  in  his  gi'and  compositions, 
3  these  were  to  be  seen  at  a  distance,  he  laiA 
proper  body  of  color  with  uncommon  free- 
dom, and  fixed  all  his  tints  in  their  proper  places, 
ipairing  their  lustre,  by  breaking  them, 
but  touching  them  only  in  such  a  manner  m  to 
give  them  lasting  force,  beauty  and  harmony.  He 
'"  less  chaste  in  his  coloring  than  Titian,  but  ia 
ire  brilliant,  and  excites  our  admiration  by  the 
splendor  d  his  tints.    Rubens,  beyond  compari- 
son, was  the  most  rapid  of  the  great  masters,  and 
so  many  pictures  bear  his  name,  that  it  is  im- 
posable  not  to  partially  accord  credit  to  what  was 
asserted  in  his  own  day,  that  the  greater  portion 
of  many  of  them  were  executed  by  hispupils.    Eu- 
bens has  been  accused  as  defective  in  design,  and 
it  is  generally  allowed  that  he  was  frequenUy  in- 
correct in  his  drawing,  and  that  his  figures,  parti- 
cularly those  of  females  and  children,  are  devoid 
of  elegance,  grace  and  beauty.  There  are  apologies, 
however,  to  palliate,  if  not  to  excuse,  these  de- 
fecta    He  did  not  attempt  the  ideal,  nor  imitato 
the  antique,  but  idopted  the  models  of  his  own 
country  from  choice,  not  ignorant,  for  he  could 
not  have  been  defloient  in  knowledge  of  the  an- 
tique and  Eoman  scboi  ds.   His  bean-ideal  of  Venus 
and  Oupid  seems  to  have  been  a  dumpy  fat  woman, 
with  an  equally  fat  child,  as  seen  in  his  Judg- 
ment of  Paris.    It  cannot  be  denied  that  he  pre- 
ferred brilliancy  of  effect  to  beauty  of  form,  and 


unlunited.    He  painted  history,  portraits,  land-  i  frequently  sacrificed  correctness  of  design  to  the 
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nia^ic^  of  coloring,  prohably  from  his  impetuosi- 
ty of  conception  and  rapidity  of  execution.  His 
iawiag  is  gonerallj  grand  aad  facile,  hia  outline 
free  aad  flowing,  and  he  had  a  competent  know- 
ledge of  anatomy.  Some  of  his  naked  ^ures  are 
as  excellent  for  their  design  and  drawing  as  for 
iJieir  inimitable  coloring,  as  seen  in  his  admirable 
picture  of  the  Fallen  Angels  in  the  Dusseldorf 
gallery,  of  which  Sir  Joaliua  Reynolds  says,  "  If 
we  consider  flie  fruitfulneas  of  invention  which  b 
diaooyered  in  this  work,  or  the  skill  which  is 
shown  in  composing  snoh  an  infinite  number  of 
figures,  or  the  art  of  the  distribution  of  light  and 
shadow,  the  freedom  of  hand,  the  facility  with 
which  it  is  performed,  and  what  is  most  extraor- 
dinary, the  correctness  and  admirable  tast«  of 
drawing  of  figures  foreshortened  in  attitudes  the 
most  difficult  to  esecute,  we  must  pronounce  this, 
picture  to  be  one  of  the  greatest  efforts  of  genius 
that  the  art  has  produced."  The  same  author 
thus  sums  up  liis  admirable  orilicism  on  the 
works  of  Bubens,  in  his  Journal  of  a  Journey  to 
riandera  and  Holland :  "  The  works  of  Eubens 
have  that  peculiar  property  always  attendant  on 
genius,  to  attract  attention,  and  enforce  admiration 
in  spite  of  all  their  faults.  It  is  owing  to  this 
fascinating  power  that  the  performances  of  those 
painters  with  which  he  is  surrounded,  though  they 
bave  perhaps  fewer  defects,  yet  appear  spiritless, 
tame  and  insipid,  soch  as  the  altar-pieces  of  Orayer, 
Schut,  Seghers,  Huysum,  Tyssens,  Van  Balen,  and 
the  refit.  They  are  done  by  men  whose  hands, 
aiid  indeed  all  their  faonlties,  appear  to  have  been 
cramiied  and  confined ;  and  it  is  evident  that  every 
thing  thej  did  was  the  effect  of  great  labor  and 
pwns.  The  producliona  of  Eubens,  on  the  con- 
trary, seem  to  flow  with  a  freedom  and  prodigali- 
ty, as  if  they  cost  him  nothing;  and  to  the  gen- 
era! animation  of  the  composition  there  is  always 
a  oorrespondent  spirit  in  the  execution  of  the  work. 
The  striking  brilliancy  of  his  colors,  and  their 
lively  opposition  to  each  other,  the  flowing  liberty 
and  freedom  of  his  outline,  the  animated  pencil, 
with  which  every  object  is  touched,  all  contribute 
to  awaken  and  keep  alive  the  attention  of  the 
fipeetator ;  awaken  in  him,  in  some  measure,  cor- 
respondent sensations,  and  make  him  feel  a  de- 
gree of  that  enthusiasm  with  which  the  painter 
was  canied  away.  To  this  we  may  add  the  com- 
plete uniformity  of  all  the  parts  of  the  work,  so 
that  the  whole  seems  to  be  conducted,  and  grow 
out  of  one  mind :  every  thing  is  of  a  piece,  and  fits 
Its  pla^.  Even  his  taste  of  drawing  and  of  foi-m 
spears  to  correspond  better  with  his  coloring  and 
compodtion,  than  if  he  had  adopted  any  other  man- 
ner, though  that  manner,  simply  considered,  might 
be  better:  it  is  here  as  in  personal  attractions; 
there  is  frequently  found  a  certain  agreement  and 
correspondence  in  the  whole  together,  which  is  of- 
ten more  captivating  than  mere  regular  beauty. 

"  Eubens  appears  to  have  had  that  confidence  in 
himself,  which  it  is  necessary  for  every  artist  to 
assume,  when  he  has  finished  his  studies,  and  may 
venture  in  some  measure  to  throw  aside  the  fetters 
of  authority;  to  consider  the  rules  as  enbjectto 
his  control,  and  not  himself  subject  to  the  rules ; 
to  risk  and  to  dare  extraordinary  attempts  without 
a  guide,  abandoning  himself  to  his  own  sensations, 
and  depending  upon  them.  To  this  confidence  must 
be  imputed  that  originality  of  manner  by  which 
he  may  be  truly  said  to  have  extended  the  limits 
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of  the  art.  After  Eubens  had  made  up  his  man- 
ner, he  never  looked  out  of  himself  for  assistance; 
there  is  consequently  very  little  in  his  works,  that 
appears  to  be  taken  from  other  masters.  If  he  has 
bon'owed  any  thing,  he  has  had  the  address  to 
change  and  adapt  it  so  well  to  the  rest  of  his 
work,  that  the  theft  is  not  discoverable."  Eejn- 
olds  also  says  he  possessed  in  an  eminent  degree 
the  true  art  of  imitation.  He  saw  the  objects  of 
nature  with  a  painter's  eye,  and  canglit  at  once 
the  predominant  features  by  which  every  object 
is  known  and  distinguished,  and  as  soon  as  seei., 
eseonted  them  with  astonishing  facility.     "  This 

Jower,"  says  he,  "  which  Eubens  possessed  in  the 
ighest  degree,  enabled  him  to  represent  whatever 
he  undertook,  better  than  any  other  painter.  His 
animals,  particularly  lions  and  horses,  are  so  ad- 
mirable, that  it  may  be  said  they  were  never  prop- 
erly represented  but  by  him.  His  portraits  rank 
with  the  painters  who  have  made  that  branch  of 
the  art  the  sole  business  of  their  lives;  and  of 
these  he  left  a  great  variety  of  specimens.  The 
same  may  be  said  of  hia  iondscnpes ;  and  though 
Claude  Lorraine  finished  more  minutely,  as  be- 
came a  professor  in  any  particular  branch,  yet  there 
is  such  an  airiness  and  facility  in  the  landscapes 
of  Eubens,  that  a  painter  would  as  soon  wish  to 
be  the  author  of  them  as  those  of  Claude  or  any 
other  artist  whatever. 

"  The  pictures  of  Eubens  have  this  effect  on  the 
spectator,  that  hofeels  himself  in  no  wise  disposed 
to  pick  out  and  dwell  on  his  defects.  The  criti- 
cisms which  are  made  on  him  are  indeed  often  nn- 
reasonable.  His  style  ought  no  more  to  he  blamed 
for  not  having  the  sublimity  of  Jlichael  Angelo, 
than  Ovid  should  be  censured  because  he  is  not 
like  Virgil,  However,  it  must  be  acknowledged 
that  he  wanted  many  excellencies  which  would 
have  perfectly  united  with  his  style.  Among 
these  we  may  reckon  beauty  in  his  female  forms ; 
sometimes  indeed  they  ni^e  approaches  to  it; 
they  arehealthy  and  comely  women,  but  seldom  if 
ever  possess  any  degree  of  excellence.  The  same 
may  be  said  of  his  young  men  and  chOdren;  hia 
old  men  have  that  sort  of  dignity  wliioh  a  bushy 
beard  will  confer,  buthe  never  possessed  apoeiical 
conception  of  character.  In  his  representation  of 
the  highest  characters  in  the  christian  or  the  fab- 
olons  world,  instead  of  something  above  humani- 
ty, which  might  fill  the  idea  ■vrhtoh  is  conceived 
of  such  beings,  the  spectator  finds  little  more  than 
mere  mortals,  such  as  he  meets  with  every  day. 

"The  inoori'cctness  of  Enhens  in  regard  to  his 
outline,  oftener  proceeds  from  haste  and  careless- 
ness, than  from  inability :  there  are  in  his  great 
works,  to  which  he  seems  to  have  paid  more  par- 
tionlar  attention,  nated  figures  as  eminent  for  their 
drawingas  for  their  coloring.  He  appears  to  have 
entertained  agreat  abhorrence  of  the  meagre,  dry 
manner  of  his  predecessors,  the  old  German  and 
Flemish  painters,  to  avoid  which,  he  kept  his  out- 
line large  and  flowing;  this  carried  to  extrenie, 
produced  that  heaviness  which  is  so  frequently 
found  in  his  figures.  Another  defect  of  this  great 
painter  is  his  inattention  to  the  folding  of  his  dra- 
pery, especially  that  of  women;  it  is  scarcely  ever 
cast  with  any  choice  or  skill."  Algarotti  says, 
"Eubens  was  more  moderate  in  hia  movements 
than  Tintoretto,  more  soft  in  his  chiaro-scuro  than 
Caravaggio;  but  not  bo  rich  in  his  composition,  noi 
BO  light  in  his  touches  as  Veronese.    His  carna 
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lions  are  always  less  true  thtin  those  of  Titian, 
and  less  delicate  than  those  of  Vandjck;  yet  he 
contrived  to  ^v6  his  colors  the  utmost  transpa^ 
reaoy,  and  no  less  hwmony,  notwithstanding  their 
estraordinary  depth." 

The  number  of  works  exeouted  hy  Rubens  is 
truly  astonishing ;  Smith  in  ilia  Catalogue  raiaon- 
n6,  Tola,  n,  and  is.,  describes  about  1800  considered 
genuine  by  him,  m  the  different  public  and  pri- 
vate colleotions  of  Europe.  There  can  be  no  donbt 
that  ft  gi'eat  number  of  these  were  esecuted  by 
liis  numerous  soholars  and  essistante,  nuder  his 
direction,  from  his  designs,  and  then  finished  by 
himself.  It  is  well  known  that  he  employed  his 
pupils  in  forwarding  many  of  hia  pictures,  and 
that  Wildena,  van  tJden,  and  Moinpcrs,  in  partic- 
ular, assisted  him  in  his  landscapes,  aad  Snydera, 
in  hia  amraals.  His  principal  soholars  were  An- 
thony Vaudyok,  Jnstns  van  Egmont,  Theodore  van 
Thnlden,  Abraham  Diepenbeok,  -laeob  Jordaens, 
Peter  van  Mol,  Cornelius  Bchut,  John  van  Hoeok, 
Simon  de  Vos,  Peter  Soutman,  Deodato  Delmont, 
Erasmus  Queliinus,  Francis  Wouters,  Francis  8ny- 
ders,  John  Wildens,  Lacaa  van  Uden,  and  Jodoons 
Mompers.  Several  other  distingnished  Flemish 
painters  of  the  period,  who  were  not  his  pupils, 
imitated  his  atyle;  the  most  eminent  of  whom 
were  Gerard  Seghers,  Caspar  de  Grayer,  and  Mar- 
tin Pepin.  Besides  the  genuine  paintings  of  En- 
bens,  there  are  amnltitnde  of  doubtful  authenticity, 
attributed  to  him,  most  of  which  were  executed  by 
his  pupils  and  imitators.  M&aj  snob,  fine  pictures, 
are  b  the  United  States.  There  are  upwards  of 
1200  engravings  nfter  works  attributed  to  Rubens ; 
some  of  which,  however,  are  of  doubtful  auihen- 
ticity.  Those  executed  by  the  Bolswerta,  Paul 
Pontius,  and  other  cotemporary  engravers  who 
worked  under  Rubens'  supervision,  are  undoubted- 
ly geuuiue.  There  are  a  great  number  of  his  works 
in  England  in  the  public  galleries  and  the  collec- 
tions of  the  nobinty;  there  are  nine  in  the  Na- 
tional gallery,  fourteen  in  the  Dulwich  gallery, 
and  others  at  Windsor,  Hampton  Court,  and 
Whitehall.  The  enormous  value  set  upon  his 
works  at  the  present  time,  may  be  seen  by  refer- 
ring to  the  catalogue  of  the  National  gallery ;  thus, 
the  Brazen  Seipeut  cost  J1360;  a  Landscape, 
called  Rnbens'  Chateau,  £1500  ;  Peace  and  War, 
£3000 ;  the  Rape  of  the  Sabiues,  £3000 ;  and  the 
Judgment  of  Paris,  4000  guineas.  Many  of  the 
works  of  Rubens,  like  those  of  other  great  msis- 
ters,  have  Buffered  greatly  from  the  effects  of  time, 
but  more  from  improjjer  cleaning  and  unskilfol 
restoration,  espeeidly  in  retouching  ii^ured  parts, 
by  which  the  original  harmony  of  coloring  ]ms  been 
destroyed.  Thus  his  pictures  in  the  Banqueting- 
house  at  Whitehall,  have  been  three  times  cleaned, 
rep^ed  and  painted  over,  so  that  httle  of  the 
ori^nal  splendor  of  coloring  remains. 

Euhena  occasionally  amused  himself  with  the 
point,  and  eseouted  a  few  etohinge  in  a  bold  and 
masterly  style,  which  show  hisprofound  knowledge 
of  chiaro-scuro.  It  is  well  known  that  the 
masterly  effects  of  light  and  shade,  and  character- 
istic espression.  in  the  printa  of  Bolswert,  were 
twing  to  the  instructions  and  as^tanoe  he  received 
from  Rubens.— (See  S.  A.  Bolswert.)  The  fol- 
lowing etchings  are  by  him : 


reiuely  scarce.  There  is  a  copy  of  tbis  print  by  Oi»Tiel~ 
ue  Vmeher.  The  Portrait  of  an  Engliab  Miiiislw ; 
igned  F.  P.  Rabeiis,feiAt. 
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RUBENSTEIN,  or  RIEBEBSTEffl,  a  reputa- 
ble German  painter  of  still-life,  dead  game,  andpor- 
traits.  He  went  to  England,  and  resided  several 
years  at  London,  where  he  died  ahont  1768. 

RUBIAL^,  Pbdko  db,  a  Spanish  painter,  born 

the  pi-ovince  of  Estremadara.  He  went  to  Italy 
and  studied  nnder  Francesco  Salviati,  whom  he  as- 
istsd  in  many  iif  his  works.  He  afterwards  be- 
ame  the  assistant  of  Giorgio  Vasari.  He  resided 
chiefly  at  Rome  aud  Florence,  and  executed  some 
works  by  himself  for  the  churches,  the  best  of 
which  is  the  Oonversion  of  St.  Paul  in  8.  Spirito 
in  Sassia  at  Borne.  There  are  notices  of  him  from 
1545  to  1560.  He  is  little  knowniu  his  own  coun- 
try, and  probably  passed  most  of  hia  life  in  Italy. 

RUBIHI,  a  PiedmontMe  painter  who,  according 
to  Federici,  flourished  at  Trevigi  about  1650.  He 
executed  some  works  for  the  church  of  S.  Vito 
in  that  city,  which  are  commended  by  that  author. 

ETIBIEA,  Don  Amorbs  de,  a  Spanish  painter, 
bom  at  Escacena  del  Campo,  He  studied  under 
Domii^  Kartinea  at  Seville,  whom  he  assisted  in 
several  workafortbeeathedralof  thateity.  Whes 
Francisco  Vieira,  painter  to  the  King  of  Portugal, 
was  passing  through  Seville  on  his  way  from  Rome 
to  lisbon,  he  invited  Ruhira  to  accompany  him 
home,  where  he  profited  greatly  by  the  instrno- 
tions  of  that  excellent  master.  On  his  return  to 
Seville,  he  was  employed  in  exeonting  several  im- 
portant works  for  the  churches  and  convents.  He 
also  painted  conversation  pieces,  drolls,  and  inte- 
rioi's,  in  a  style  of  excellence.  There  is  a  picture 
of  a  blind  man  by  him,  singing  and  playing  on  the 
guitar,  painted  with  such  truth  and  power,  that,  at 
first  view,  it  might  be  attributed  to  Velasquez, 
He  died  at  Seville  in  1760. 

RUBIRA,  Josi  DB,  the  sou  of  the  preceding, 
was  bom  at  Seville  in  1747.  He  is  said  to  have 
had  no  other  instruction  than  what  he  received 
ii'Oni  his  father,  thongh  he  was  only  thirteen  at 
his  death.  By  diligently  studying  the  works  of 
Murillo,  he  became  a  good  imitator  of  his  man- 
ner, and  an  excellent  copyist.  Amor^  others,  he 
copied  a  magnificent  picture  of  the  Holy  Family 
by  MuriUo,  for  Don  Francisco  de  Bruno,  so  admi- 
rably executed,  that  many  connoisseurs  have  taken 
it  forthe  original.    He  died  in  1T87. 

RUOHOLLE,  PiBBGB,  a  French  engraver,  who 
flourished  about  1690.  He  engraved  a  few  indif- 
ferent portraits,  among  which  are  OharlesEraanuel, 
Dnke  of  Savoy,  after  Vandyck,  and  Louis  XTV.. 
after  Rigaud. 

ETJEDA,  Gabhibi,  db,  a  Spanish  painter  whose 
history  is  Uttle  known.  He  is  said  to  have  exe- 
cuted some  excellent  works  for  the  churches  at 
Granada  and  Toledo.  He  was  appointed  pdnter 
to  tlie  Holy  church  at  Toledo  in  1633,  and  died  io 
1641. 

RUFO,  JosfiMAETTN,  a  Spanish  historical  aod 
portrait  painter,  was  born  at  Madrid  and  educated 
in  the  academy  of  S.  Fei'dinando,  from  which  iosti- 
tntion  he  drew  several  prizw  by  the  superiority 
of  his  productions.  He  executed  many  worka  for 
the  pnhlio  edifices,  particularly  a  ser' 
of  the  life  of  S.  Juan  de  la  Oruz  in/ 
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the  Oai'melitaa  Descalzos.  His  portrait  of  Terdi- 
nancl  VI.,  formerly  in  th.6  monastery  del  Panlai', 
is  in  the  Boyal' ooUeotion  atMaddd.  He  flotir- 
ished  in  the  second  half  of  the  lath  century, 

EUGtEHDAS,  Gbobgb  Philip,  a  German  paint- 
er and  engraver,  born  at  Angabnrg  in  1066.  He 
Btudied  under  Isaao  Fisoher,  a  painter  of  history, 
with  whom  he  eontinned  five  yeai-s ;  but  his  ge- 
nius leading  him  rather  to  painting  battles  and 
skirmishes  of  cavalry,  he  formed  his  style  by  study- 
ing the  works  of  Borgognone,  and  the  prints  of  An- 
tonio Tempeeta.  He  had  already  acquired  consid- 
erable reputation  in  his  native  oity,  when  he  went 
to  Italy  in  1693.  He  stopped  some  time  at  Venice, 
where  he  received  some  instrneiJon  and  advice  from 
Gio.  BattistaMohnari.  Fi-om  Venice  he  proceeded 
to  Rome,  where  his  talents  soon  became  known, 
and  he  met  with  'such  flattering  encouragement 
that  lie  thought  of  establishing  himself  in  that  city, 
when  he  was  suddenly  recalled  to  Augsburg  in 
1695,  by  the  death  of  his  father.  He  then  settled 
in  his  native  city,  where  he  passed  the  vest  of  his 
life,  and  executed  a  great  many  works,  which  are 
hly  esteemed,  and  ore  fonnd  in  the  choicest  col- 
lS  of  Europe. 

Bugendas  is  reckoned  among  the  good  battle 
painters.  He  possessed  an  abundant  imagination, 
he  composed  his  subjects  with  taste,  his  design  is 
correct,  his  perspective  excellent,  his  coloring  good, 
his  pencilliog  free  and  spirited,  and  his  execution 
exceedingly  rapid.  lie  had  three  manners.  In 
lie  first  he  was  less  attentive  to  design  than  to 
the  charm  of  coloring ;  in  the  second,  his  draw- 
ing is  more  correct,  and  his  touch  more  free  and 
animated,  but  his  coloring  is  less  attractive ;  in  his 
last  and  best  manner,  be  successfully  combined 
harmonious  coloring  with  acoui-acy  of  design  and 
uncommon  freedom  of  pencilling.  During  the  bom- 
bardment of  Augsburg  by  the  French  and  Bava- 
lians  in  ITOS,  when  the  citizens  were  overwhehned 
with  alarm,  confusion  and  despair,  Rugeudas sallied 
forth  with  his  pencils  and  sketch-book,  to  contem- 
plate with  a  painter's  eje,theattack8of  the  besie- 
gers, esposedhimseKto  the  most  imminent  danger, 
and  amidst  the  carnage  and  destruction,  designed 
the  militai'y  operations  of  the  French  and  Bavarian 
armies  in  a  very  spirited  and  occm-ate  manner, 
which  he  afterwards  engraved  and  published.  He 
could  work  with  equal  facility  with  both  hands,  on 
aooonnt  of  a  disease  of  his  right  hand,  which  for 
some  years  compelled  him  to  exercise  hb  left.  It 
is  sdd  that  the  most  illustrions  personages  of  Ger- 
many employed  hia  pencU ;  if  so,  they  illy  reward- 
ed him,  for  it  is  well  known  that  he  practised  en- 
graving to  support  his  family;  he  devoted  a  con- 
siderable portion  of  his  time  to  engraving ;  some 
say  the  whole  of  it,  from  1719  to  1735,  when  he 
returned  to  painting.  He  executed  a  great  nam- 
bei'  of  etchings  and  mezzotinto  plates  after  hif 
own  designs.  He  died  at  Augsburg  in  1743.  He 
was  the  ancestor  of  several  pwnters  and  engravers 
of  this  name,  some  of  whom  are  living  at  the  pres- 
ent time.  The  following  are  among  his  most  es- 
teemed prints : 


A  set  of  sis  PlatBS ;  entitled,  CitpKCM  di  Giorgio  Ml- 
ippo  Biigeadas.  169B,  Bieht  Plates;  enlitlad  Dmersi 
Fermefi  JaUo  per  Giorgio  Fili^o  Ragendas,  IKUore. 
1633.  A  set  of  eight  plates,  representiag  boraemea.  Six 
PUteE  of  Cavalry  muching.    The  military  operutiana  of 


it  the  siege  of  AiigEbnrj; 


Four  plates  of  Skirtniahea  between  the  Pnissiin  Bud 
luneaiiiui  Huasars.  JPour  plateaof  Hon  tings  of  tho  Li- 
n,  Tiger,  io. 

RUGENDAS,  Ohristias,  was  the  son  of  the 
preceding,  born  at  Augsburg  in  1708,  and  died 
there  in  1781.  He  engraved  in  mezzotinto  about 
sixty  plates  after  the  designs  of  his  father,  repre- 
senting marches,  halts,  battles,  &o.  He  also  exe- 
cuted about  thirty  etchings  from  his  own  designs, 
which  are  highly  esteemed. 

EUGGIERI,  DA  BnuGGii.    See  Roceb  of  Bku- 

EUGGIERI,  Antonio,  a  Florentine  painter, 
who  ilouriahed  in  the  first  part  of  the  17th  een- 
tuiy.  According  to  Baldmnooi,  he  studied  under 
Ottavio  Vannini,  was  a  good  painter  of  cabinet 
liotures  of  historical  subjects,  and  wrought  much 
or  the  collections.  There  is  a  picture  of  St.  An- 
drew by  him  in  the  church  of  8.  Gaetano  at  Flor- 

BUGGIERI,  Aktonio  Mabia,  a  Milanese  paint- 
er, who  flourished  in  the  first  part  of  the  18th 
century.  He  formed  an  intimate  friendsliip  with 
Francesco  Bianchi,  in  conjunction  with  whom  he 
executed  many  works  in  fresco  for  the  chiirohea 
and  public  edifices  of  Milan  and  other  cities.  Lan- 
zi  considers  them  mediocre  artists,  more  intent  on 
gain  than  applause.    Euggieri  also  painted  in  oil. 

EUGGIERI,  GiovAHNi  BAtnsTA,  called  also 
Gio.  Bathsta  ebl  Gebsi,  a  Bolognese  painter, 
who  first  studied  under  Domenichino,  and  after- 
wai'ds  became  the  disciple  of  Francesco  Gtessi, 
the  pupU  of  Gnido,  whose  style  he  adopted. 
Ho  accompanied  that  master  to  ITaplea,  and  as- 
sisted him  in  some  of  hia  principal  works  m 
that  city  and  at  Bologna.  He  afterwards  visited 
Rome,  where  he  was  patronized  by  the  Marchess 
Giustmiani,  and  Executed  some  works  for  the 
churches  and  the  palaces  of  the  nobility.  His  piin- 
oiptJ  works  at  Bologna,  are  the  Assumption  of  the 
Virgin,  the  Adoration  of  the  Magi,  and  the  De- 
scent of  the  Holy  Ghost,  in  the  dinrch  of  S.  Bar- 
baziano,  which  have  sometimes  been  mistaken  for 
the  works  of  Gnido.  His  most  esteemed  works  at 
Rome  are,  a  picture  of  the  Nativity  in  8.  Maria 
della  Minerva,  one  of  his  finest  works,  and  a  fresco, 
representing  Mary  Magdalen  and  St.  Catherine, 
with  severiJ  other  saints,  in  8.  Oaterina  a  Monte 
Magnanapoli.  There  is  much  discrepancy  as  to  the 
time  of  his  birth  and  death.  According  to  Bag- 
lioni,  he  died,  aged  thirty-two,  in  the  pontificate 
of  Urban  VIII.  Lanzi  asserts  the  same,  and  says 
he  was  an  artist  of  rare  merit,  particularly  esteemed 
by  Cortona,  in  whose  arms  he  breathed  his  last, 
Zanisayshe  wasbominieoe,  and  died  in  1640. 
Others  say  he  was  bom  in  1595,  and  died  at  Borne 
in  1659.  Dominici  says  he  was  enticed  on  board 
a  galley  at  Naples,  kidnapped,  and  never  heard  of 
afterwards.     See  Lorenzo  Meniid. 

EUGGIERI,  Eroolk,  called  also  Ekoouno  bki 
Gbssi,  or  Eboolino  ba  Bologna,  was  the  brother 
of  tlie  preceding,  and  a  scholar  of  Francesco  Sessi, 
whose  style  he  followed,  according  to  Malvasia, 
with  so  much  success,  that,  at  firat  sight,  his  works 
are  often  mistaken  for  those  of  his  master.  Such 
are  his  pictures  of  the  Death  of  St.  Joseph,  in  the 
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church  of  S.  Oriatina  di  Pietralata,  and  tbe  Virgin 
and  lafent,  with  several  saints,  at  the  Servi,  at 
Bologna.  The  time  of  his  hivth  or  death  is  not 
known,  hut  ie  is  supposed  to  have  died  young. 

EUGGIEBI,  GiEOLAMo,  a  painter  horn  at  V4- 
cenza  in  1962.  Aooording  to  Pozzo,  he  studied 
witli  Ooraelius  Dusman,  s,  Flemish  painter,  who 
had  settled  at  Vicenza.  Larizi  says  Euggieri  es- 
tahlished  himself  at  Verona,  where  he  painted 
history,  landscapes  and  hattle-pieoes,  in  the  Flura- 
ish  style.    He  died  there  about  1717. 

_  EUGGIERI, 

Gtiido,  called 

also  Ettgoibeo  Buggibri,  a  Eologiiese  painter  and 
engraver,  who  flourislied  about  1650,  He  studied 
imder  Francesco  Btuboliui,  called  II  Prancia,  and 
accompanied  Primaticoio  to  France,  where  he  as- 
sisted him  in  hia  great  works  at  Fontaiableau.  He 
is,  however,  better  known  as  an  engraver,  and  ex- 
eented  some  plates  after  the  designs  of  Priniaticcio, 
in  ft  style  somewhat  reserahlin^  that  of  Marco  da 
EavenKa,  from  whom  it  is  not  improbable  that  he 
learned  the  art.  His  plates  after  Primaticcio  are 
usually  marked  wilii  a  monogram  oomposed  of  a 
&  and  an  E,  joined  together,  with  F  for  fecit. 
There  are  other  etchings  attributed  to  him,  hear- 
mg  vanons  marks  and  partaking  of  tbe  manner 
ot  Giulio  Bonaaone,  Gioi^ioGbisi,  and  Oaraglio; 
hnt  there  is  great  iin.:,ertainty  respecting  them, 
Birtsch  dasats  twenty  two  raider  the  monogram 
F  G  (Ho,  88,  torn  ix ,)  and  mentions  others  with 
different  marks,  all  of  which  Nagler  attributes  to 
Guido  Euggieri. 

EUHL,  John  OHKisTiiN,  a  German  acolptor, 
bom  in  Hesse  Oassel  in  17S4.  He  studied  sculp- 
ture under  Nahl,  and  in  1787  drew  the  grand  prize 
of  the  Academy  at  Caasel,  which  entitled  him  to 
travel  at  the  expense  of  the  state, 
year  in  Paris,  studying  in  the  atelier  of  Pajou,  and 
then  viaited  Eome,  where  he  was  r^oined  by  his 
instructor,  NahL  He  copied  many  sculptures  ia 
that  city,  and  executed  a  marble  statue  of  Achillea 
dying,  which  is  highly  praised  hy  Cioethe.  On 
returning  to  Oassel,  in  1790,  he  was  chosen  a 
Academician,  and  was  commissioned  to  execute 
number  of  works.  Among  them  were  the  mom 
ment  to  the  Hessians  who  fell  at  the  Siege  c 
Frankfort,  hi  1792;  and  the  Tomb  of  Baron  t 
Hayn.  At  the  eatahlishment  of  the  ephemeral 
kingdom  of  Veatphalia,  RuM  was  appointed  sculp- 
tor to  the  court,  and  made  many  busts  of  King 
Jerome.  After  acareerof  half  a  century,  he  died, 
in  1842. 

BTIIDIMAS,  or  EEUTTIMAN,  or  EETITLI- 
MAHN,  JoHF  OoNEiD,  a  German  goldsmitli  and 
engraver,  who  flourished  at  Augsburg  in  the  first 
part  of  the  I7th  century,  and  designed  and  en- 
graved some  plates  of  ornaments  for  goldsmiths. 
Cvfi.  EUINA,  Gaspaeo,  an  Italian  wood 
Bj^  engraver,  who  flourished  towards  the 
^  end  of  the  16th  century.  There  are  a 
variety  of  historical,  mythological,  and  allegorical 
prints  attributed  to  him,  executed  in  a  peculiar 
manner;  the  shadows  are  produced  by  numerous 
fine  hatchings,  which  make  them  in  many  places 
appear  too  black,  and  oat  of  harmony.  His  prints 
are  sometimes  marked  with  the  above  moni^ram, 
and  at  others  variously  signed  Ga^arof.,  ;  Qoi- 
par  or  Oaeparo  Euitia,  /.,  or  feeit.     Zani  and 
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BruUiot  say  he  waa  the  engraver  who  marked 
his  prints  with  three  darts  crossed,  sometimes  ac- 
companied by  the  letter  G. 

EUI80H,  or  EUT80H,  Eaosel,  a  celebrated 
Dutch  paintress  of  fruit  and  flowers,  born  at  Am- 
sterdam in  1664.  She  was  liie  daughter  of  Fred- 
uisch,  the  celebrated  professor  of  anatomy, 
■ly  showed  an  extraordinary  taste  for  de- 
picting flowers,  which  induced  her  father  to  pro- 
lure  for  her  the  instruction  of  William  van  Aelst, 
in  eminent  flower  painter.  She  not  only  suipass- 
;d  her  instructor,  but  some  have  not  hesitated  to 
equal,  and  even  prefer,  her  works  to  those  of 
John  Van  Huysum.  She  grouped  her  flowers  in 
the  most  tasteful  and  picturesque  manner,  and  de- 
picted them  with  a  force  and  brilliancy  that  rival- 
led nature ;  Descamps  says  that,  "  in  her  pictures 
of  flowers  and  fruit,  she  surpassed  nature  her- 

"le  extraordirmry  talents  of  this  lady  re- 

id  her  to  the  patronage  of  the  Elector 
of  Palatine— a  great  admirer  of  her  pictures- 
for  whom  she  executed  a  considerable  portion  of 
herflnestworks,  and  received  amuniflcent  reward. 
She  was  admitted  a  member  of  the  academy  at  the 
Hague  in  1701.  Though  she  is  said  to  have  ex- 
ercised her  talents  to  an  advanced  nge,  her  works 
are  exceedingly  rare,  so  great  was  the  labor  she 
bestowed  upon  them.  She  spent  seven  yeai's  in 
painting  two  piotui'es,  a  ft-nit  and  a  flower  piece, 
which  she  presented  to  one  of  her  daughters,  as 
her  marriage  portion.  She  married  Julian  Pool, 
an  eminent  portrait  painter,  by  whom  she  had  ten 
children;  she  ia  frequently  called  by  his  name, 
though  she  always  signed  her  pictures  witli  her 
maiden  name.  Smith,  in  Ids  Catalogue  raisonnS, 
vols,  vi,  and  ix.,  gives  a  description  of  only  about 
thirty  pieces  by  her — a  proof  of  their  great  rarity. 
They  now  command  very  high  prices  when  offer- 
ed for  sale.  She  died  at  Amsterdam  in  17B0,  aged 
86  years. 

EUlZ  DE  LA  IGLESIA,  Feahoisoo  Iobaoio,  a 
Spanish  painter,  bom  at  Madrid,  about  16i0,  He 
first  studied  with  Francisco  Oamillo,  and  aftei"- 
wards  perfected  himself  in  coloriiffi,  in  iJie  school 
of  Juan  Oarreflo.  He  acquired  distinction,  was 
appointed  painter  to  Philip  V..  in  1689,  and  pdnt- 
ed  bis  portrait  seveal  times.  He  waa  employed 
in  conjunction  with  Antonio  Palomino  in  decora- 
ting several  of  the  churches  and  public  edifl.ces  at 
Madrid,  with  paintings  h^th  in  oil  and  fresco.  He 
died  in  1704. 
EUIZ  GrKON",  Jtjan  OiHtoa,  a  Spanish  paint- 
',  who  flourished  at  Seville  about  1677.  He  is 
ipposed  to  have  studied  under  the  younger  Her- 
rera,  whose  style  he  adopted.  There  is  a  grand 
picture  by  him  of  the  Immaculate  Conception,  in 
the  Cathedral  at  Seville,  of  which  the  grand  taste, 
coloring,  and  bold  execution,  would  make  it 
^  I  for  a  work  by  Herrera,  were  it  not  Mgned 
with  the  name  of  Ruiz,  as  was  his  custom  in  all 
his  productions. 

EUIZ  GONZALES,  Dos  Pedro,  a  Spanish 
painter,  born  at  Madrid  in  1688.  He  did  not  com- 
mence the  study  of  painting  until  tbe  &gG  of  thir- 
ty, when  he  placed  himself  under  the  instruction 
of  Juan  Antonio  Esoalante.  On  the  death  of  that 
master  he  became  the  disciple  of  Juan  Oai'reno, 
under  whose  able  instruction  he  made  rapid  pro- 
gress, acquired  considerable  distinction,  and  waa 
much  employed  by  the  nobility  and  tha-churohesi 
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There  are  many  flue  works  by  him  in  the  church- 
es and  Oonveata  at  Jladiid.  He  particularly  ex- 
celled ia  cabinet  piotures^whioh  he  colored  with 
all  the  richness  of  the  Venetiaa  mastera.  His 
works  are  found  in  the  heat  collections  in  Spain, 
and  are  highly  esteemed.  Ibuiigh  he  commenced 
painting  so  late  iu  lil'e,  he  acquired  great  facility 
of  hand,  esecnted  maay  works,  and  acqnired  a 
fortune.    He  died  at  Madrid  in  ITOS. 


it  Seville,  and  erected  there  a  church,  and  several 
other  edifices,  but  was  most  distinguished  for  hia 
restoration  of  the  tower  of  Giralda.  This  famous 
structure  ia  stud  to  have  been  commenced  in  the 
11th  century  by  Geber,  to  whom  is  attributed  the 
invention  of  AJgebro,  and  the  design  of  two  simi- 
lar towers  at  Eabata  and  Morocco.  It  was  origi- 
nally two  hundred  and  fifty  feet  high,  but  was 
increased  by  Euiz  to  the  height  of  three  hmidred 
and  fifty  feet.  In  the  centre  is  another  tower, 
higher  than  the  exterior  one,  and  twenty-tliree  feet 
thiok  i  the  interval  between  the  towers  is  twenty- 
three  feet,  and  sei-vea  for  the  ascent,  by  which  two 
horsemen  can  mount  abreast.  The  edifice  is 
adorned  with  one  hundred  and  forty  columns,  and 
the  entablature  is  crowned  by  four  large  globes  of 
^It  bronze,  so  resplendent  that  in  the  sunshine 
they  were  visible  tor  twenty-four  miles.  In  the 
earthquake  of  ISBS  the  globes  fell,  and  the  tower 
remained  in  its  mutilated  state  until  1G6S,  when 
Euiz  was  employed  to  restore  it.  He  performed 
his  commission  in  the  most  admirable  manner,  and 
the  Giralda  still  remains  secure,  notwithstanding 
the  frequent  eartli  quakes. 

EUMAiDE,  an  ancient  lYench  arohiteof,  who 
flourished  about  840,  in  the  time  of  Louis  the 
Pious.  According  to  Fehbien,  he  erected  the 
old  Cathedral  ot  Eheims,  which  is  celebrated  as 
the  most  magnificent  of  the  age.  Rumalde  is  said 
to  have  used  for  materials  the  ancient  city  walls, 
previously  demolished  by  Charles  Jilai'tel. 

ETJMOHE,  Oabl  FaoaiEion  LTrnwru  Felix, 
a  distinguished  German  writer  upon  ai-t,  born  at 
Reinhardsgrimma,  his  father's  estate  near  Dres- 
den, in  1785.  He  was  educated  at  the  high  school 
of  Holzmflntlen,  in  Brunswick,  and  was  afterwards 
sent  to  the  University  of  Gottingen;  bnt  already, 
at  the  age  of  fifteen,  he  neglected  erery  other  study 
for  that  of  art,  and  finally  quitted  the  University 
to  place  hunself  under  3.  D.  Korillo,  well  known 
as  the  author  of  a  general  history  of  modem  paint- 
ing. After  acquiring  a  good  knowledge  of  the  art, 
he  visited  many  collections,  particularly  the  Dres- 
den Gallery,  where  he  was-  particularly  struck 
with  the  works  of  Raffaelle  and  Paul  Veronese. 
In  1804,  at  the  age  of  twenty,  he  first  went 
Italy,  and  visited  various  dties,  enjoying  at  Eonio 
the  friendship  of  Wilhelm  and  Alexander  Von 
Humboldt,  Thorwaldsen,  and  other  distinguished 
individuals.  In  1805  he  returned  to  Germany,  in 
the  company  of  Ludwig  Tieck,  and  was  honored 
withthe  confidence  of  thecrown  prince,  afterwards 
King  of  Bavaria.  His  literary  activity  oommenced 
about  1811.  In  1815  he  revisited  Italy,  and  com- 
menced his  labors  at  Florence,  for  hia  celebrated 
work  the  Ifalienische  ForacMngen,  or  Italian  Re- 
searches, a  critical  work  on  the  history  of  art,  com- 
piled exclusively  from  the  archives  and  other  orig- 
inal M8S.  at  Florence,    It  is  in  three  volumes ;  th< 
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first  two  were  published  at  Berlin,  in  ISSf,  and  re- 
late to  modem  art  in  Italy,  generally,  from  its  ori- 
gin to  its  decline  in  the  10th  century ;  many  errors 
of  Vasari  are  corrected;  much  obscurity  of  the 
12th,  ISth,  14th,  and  16th  centuries  is  cleared  up 
by  anthentic  documents.  The  third  volume  waa 
published  in  1831,  divided  under  two  heads,  which 
treat  chiefly  of  Eaffaelle  and  the  arohiteoture  of 
the  middle  ages.  It  is  a  work  of  great  interest, 
abounding  in  excellent  critical  and  theoretical  re- 
flections, and  has  gwned  for  its  author  a  wide 
celebrity.  Rumohrvisited  Italy  again  in  1828,  and 
also  in  1837.  His  taste  and  judgment  in  the  Pine 
Arts  were  frequently  consulted  by  Gevman  princes, 
a  large  number  of  works  relating  to 
painting  and  engraving,  which  are  much  esteem- 
ed.   He  died  at  Dresden  in  lSi3. 

EITN'OIMAN,  AiBxauDEH,  a  Scotch  painter, 
bom  at  Edinburgh  in  1736.  The  accounts  of  his 
early  life  are  conflicting.  Some  say  that  he  was 
the  son  of  an  architect,  who  inatmoted  him  in  the 
rudiments  of  design,  and  then  apprenticed  him  to 
two  landscape  painters,  named  Norries.  Fuseli  says 
heservedhisapprenticeship  toacoflchmaker ;  bnt 
at  all  events,  lie  first  painted  landscapes.  In  1766 
he  went  to  Italy  with  his  younger  brother  John, 
who  was  also  a  painter,  and  died  at  Rome.  Alex- 
ander resided  there  several  years  and  pursued  his 
studies  under  the  patronage  of  Sir  James  Clerk. 
On  his  return,  he  eshibitcd  some  pictures  in  1772. 
The  following  yearhe  settled  at  Edinburgh,  where 
he  conducted  the  Academy  of  Arts  recently  estab- 
lished in  that  city.  He  executed  a  few  historical 
s,  among  which  are  Ulysses  surprising  Nan- 
at  play  with  her  Maids,  the  Ascension,  Lear 
and  his  Daughters,  and  Agrippina  carrying  the 
ashes  of  Gerraanicus.  He  also  painted  some 
subjects  from  Ossian  for  Sir  James  Clerk ;  and 
executed  a  few  etchings.    He  died  in  1780. 

EUOPPOII,  Giovanni  BATTisTi,  a  Neapolitan 
painter  of  fruit,  flowers,  fish,  shells,  and  other  ma- 
rine objects.  According  to  Dominioi,  he  studied 
under  Paolo  Porpora,  whom  he  excelled  in  fi-uits, 
particularly  grapes,  and  was  little  inferior  to  him 
in  other  snbjeots.  ,  He  died  about  1685, 

EUOPPOLI,  GiTiasppji,  a  Neapolitan  painter, 
born  in  1600,  and  died  in  165S.  He  studied  with 
Giovanni  BaptisteUo,  and  painted  fruit  and  flow- 
er pieces  in  a  style  of  excellence. 

EUPEET,  Pbikoe  Pala- 
TiNB  of  the  Rhihb,  was  for 
a  long  time  considered  the 
inventor  of  the  art  of  en- 
graving in  mezzotinto;  but  Baron  Heineken  has 
shown  with  tolerable  clearness  that  he  learned  the 
art  of  Lieut,  Colonel  de  Siegen,  an  cfBcer  in  the 
service  of  the  Landgrave  of  He^se,  who  first  en- 
graved in  this  manner,  and  executed  a  portrait  of 
Amelia  Elizabeth,  Princess  of  Hesse,  as  early  as 
1643,  Prince  Eupert  learned  the  secret  of  thia 
gentleman,  and  introduced  the  art  into  England 
when  be  went  over  the  second  time  with  Oharlea 
H.  Laborde  also  asserts  the  aame  thing  in  hia 
Hiatcire  de  In  Gracitre  en  maniere  Noire,  Paris, 
1839.    See  Ai-tiole  Sieokn. 

Prince  Eupert  amused  himself  with  etching  and 
mezzotinting.  Nagler  describes  sixteen  prints  by 
him  which  are  very  rare.  They  are  usually 
marked  with  one  of  his  monograms.  There  are 
aeveral  of  his  prints  in  the  British  Museum ;  one. 
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EUPPEEOHT,  FBaDBBiOK  Okableb,  a  Ger- 
man painter,  engraver,  and  aruhiteot,  bora  at  Ober- 
zenn,  near  iiispach,  ia  1779,  and  died  in  1831, 
After  receiving  some  insttaotion  at  Nuremberg, 
he  went  to  Dresden,  and  improved  liiiaself  by 
stndjing  the  works  of  the  great  masters  in  the 
Dresden  Gallery,  particnlariy  those  of  Claude, 
Titian,  and  Paul  Potter,  He  also  studied  perspeo- 
tive  and  architecture.  In  1803,  he  made  a  ionr- 
aej  through  the  south  of  Germany  to  study  land- 
soape,  which  was  Ms  delight,  after  nature ;  but  to 
aapport  himself,  he  was  compelled  to  have  recourse 
to  portrait  painting.  In  his  travels,  he  beoame  ae- 
quainted  with  General  Drouet,  whose  portrait  he 
painted,  and  lihoaa  of  several  of  his  officers,  and 
accompanied  that  commander  through  Germany 
in  the  capacity  of  interpreter. 

His  best  pictures  are  his  landscapes,  which  are 
painted  both  in  oil  and  water-colors.  They  are 
drawn  with  great  minnteness,  and  finished  like 
miniatures ;  yet  they  are  not  mannered,  and  have 
the  appearance  of  ori^ality  and  freedom.  His 
works  as  a  painter  are  little  known  ont  of  his 
country.  Ab  an  engraver,  he  executed  about 
twenty-five  spirited  etchings,  mostly  from  his  own 
designs,  which  are  highly  esteemed,  and  about  fifty 
wooden  cuts,  a  few  of  them  in  ohiaro-scnro,  with 
two  blocks.  They  are  sometimes  marked  witli  hb 
name  ta  full,  and  sometimes  with,  his  initials,  aa 
F.  0.  E.  /.,  0.  E.  /.,  or  E.  /.  As  an  architect,  he 
was  employed  to  restore  the  old  Cathedral  of 
Bamberg  to  its  primitive  state,  and  he  prepai'sd 
the  plans,  di'Owings,  and  models  for  that  purj 
but  did  not  live  to  see  the  wort  completed. 
OathedriJ  possesses  about  one  hundred  and  thirty 
of  his  drawings,  many  of  them  interesting  to  the 
autiquary,  aa  representing  many  curious  objects  of 
ancient  date,  destroyed  or  discovered  during  the 
progress  of  the  restorations.  An  account  of  his 
life  and  works,  with  a  portrait,  was  published  at 
Bamberg  in  1843,  written  by  J,  Heller. 

EUSOHEWEYH,  Febdisahb,  an  eminent  mod- 
ern Gej-man  designer,  engraver,  and  lithographer, 
born  at  Mecklenburg  abont  1785,  He  has  distin- 
guished himself  by  his  masterly  engravings  after 
the  works  of  the  moat  distinguished  painters  of 
the  modern  German  school,  as  Overbeok,0ornelius, 
Steinlo,  Sohadow,  Benderaann,  Wa^er,  and  oth- 
ers, whose  fame  has  been  widely  diffused  by  his 
burin.  He  first  stndied  at  Berlin,  and  afterwards 
passed  soma  time  at  Vienna,  In  1808  ho  went  to 
Eome,  where  he  pursued  his  studies  with  enthu- 
aaam  and  assiduity,  a^ociating  with,  his  talented 
countrymen,  whose  tastes  were  congenial  to  his 
own.  He  resided  at  Eome  till  about  1832,  and 
distinguished  himself  by  many  admirable  produc- 
riona  after  Eaffeelle,  Michael  Angelo,  Giulio  Eoma- 
no,  Fiesole,  and  the  antique  bassi-relievi,  in  which 
he  imitated  the  manner  of  Marc'  Antonio.  He 
also  engraved  soma  beautiful  piatesof  illustrations 
for  Goethe's  Paust,  after  designs  by  Uomelita;  of 
BchUIer's  Eleuainian  Festivals,  after  Wagner;  some 
sacred  and  ecclesiastical  subjects,  OifUr  (herbeek; 
and  some  plates  after  the  sculptures  of  Thorwald- 
scn.  In  1633  he  returned  to  his  own  country, 
iiuce  which  time  he  has  execnted  some  admirable 
plates  after  the"  great  modern  German  masters, 
among  which  are  Christ  in  the  Temple,  and  Euth 
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EUSOHI,  or  EDSCA,  Peaboesco,  a  Eoman 
painter,  who  flourished  about  the  middle  of  the 
17th  oeutury.  According  to  Zanetti,  he  was  a  dis- 
ciple of  Michael  Angelo  da  Oarava^o,  whose  man- 
ner he  adopted,  both  in  his  forms  and  his  style  of 
coloring.  He  is  little  known  at  Eome,  bnt  ha  ac- 
quired considerable  reputation  at  Venice,  Vicenza, 
and  Trevigi.  Lanzi  says  his  pictures  are  to  be  met 
with  in  quite  good  preservation,  and  are  admit- 
ted into  the  ooUeotions, 

EU88,  Ohaklss,  a  German  painter  and  engra- 
ver, horn  at  Vienna  in  1779.  He  acquired  some 
knowledge  of  the  art  from  two  painters  named 
Drechsler  and  Brand,  and  afterwai'ds  visited  Mu- 
nich in  1804,  whore  he  designed  about  one  hundred 
Eicturea  in  the  Gallery.  On  returning  to  Vienna, 
6  devoted  his  energies  to  historical  painting,  and 
produced  his  picture  of  Tiresias  foretelling  to  Alc- 
mena  the  destiny  of  Hercules,  which  gained  him 
several  commissions  from  the  Archdnke  John. 
In  1809,  he  drew  the  second  prize  in  the  Imperial 
Academy,  for  his  picture  of  Hecuba  on  the  Coast 
of  Thrace.  In  1810  he  was  appointed  cabinet 
painter  to  the  Archduke,  and  iu  1818  Keeper  of 
the  Belvidere  Gallery.  He  executed  many  draw- 
ings of  subjects  from  Austrian  history.  Hia  works 
are  lacking  in  originality ;  but  they  evince  great 
application,  and  pmfound  acguaintanco  with  the 
principles  of  art,    Rtiss  died  in  1843. 

EUSSELL,  JoHK,  an  English  portrait  painter, 
chiefly  in  crayons,  born  at  Guildford  in  1744,  He 
stndied  with  Francis  Cotoa,  whose  style  he  imita- 
ted. He  published  a  work  on  crayon  painting, 
which  waa  considered  valuable  in  his  time,  and 
went  through  two  editions.  He  was  also  fond  of 
Astronomy,  and  constructed  a  model  showing  the 
appearance  of  the  moon,  for  which  he  obtained  a 
patent,  and  published  a  description,  with  plates 
engraved  by  himself.  In  1788,  he  was  elected  a 
member  of  the  Eoyal  Academy,  and  died  in  1306. 

EUSSI,  GiOTAHNt  OB,  a  miniature  painter  of 
Mantua,  who  flourished  about  1455,  He  illustra- 
ted for  the  Duke  of  Modena  the  Bible  of  Este,  in 
lai^  folio,  which  Lanzi  sayg  is  one  of  the  rarest 
spedraens  of  the  art  in  the  distinguished  collec- 
tion of  that  prince. 

EUSSO,  GiovAssi  PiBTBO,  a  painter  of  CapuBr 
who  died  in  1667.  According  to  Dominrci,  after 
studying  in  various  schools,  visiting  Eome,  ITaples, 
Venice,  and  Plorence,  he  settled  in  hia  native  city, 
where  he  esecutod  many  eioellent  altar-pieces, 
and  other  subjeeta,  for  the  churches  and  public 
edifices.    He  is  also  commended  by  Lanzi. 

EU8TI0I,  called  II  Eustioo,  a  pamter  of  Siena, 
who  flourished  about  the  middle  of  the  16tii  cen- 
tury. He  studied  under  the  Cav.  Gio.  Antonio 
Eazzi.  Lanzi  says  "he  was  an  excellent  painter 
of  grotesque  suhjeota,  with  which  he  filled  Siena." 
He  had  a  son  named  Oriatoforo,  who  also  excelled 
in  the  same  line,  and  obtained  great  reputation. 
There  was  another  painter,  named  Vincenzio  E., 
who  excelled  in  the  same  branch,  and  is  supposed 
to  have  been  a  son  of  II  Euarioo. 

EIT8TI0I,  FfiANOESoo,.  called  II  Eustiohino, 
was  the  son  of  Oristofovo  E.,  born  at  Siena  about 
1SG5.    He  first  stndied  with  bis  fether,  and  after- 


EUST. 


824 


EUTS. 


wards  with  Francesco  Vauni.  He  afterwards 
went  to  Rome,  where  bestudiedtheworksof  An- 
nibde  Caracei,  Guido,  andMlcliael  AngelodaOar- 
avaggio,  aad  formed  an  origioal  and  gracefnl  style 
of  his  own.  He  poasessed  great  tfdents,  and  execu- 
ted a  fewolioicepiotures,bTit  died  in  the  flower  of  his 
life  in  1635.  In  the  collection  of  tlie  Grand  Dnke 
of  Tuscany  is  a  fine  pictui-e  by  him,  of  an  expir- 
ing Magdalen,  and  in  the  Palazzo  Borghese  at 
Rome,  an  admired  picture  of  St.  Sebastian.  He 
also  painted  some  torch-light  pieces  in  the  manner 
of  Gherardo  dalle  Wotti. 

KtrSTIor,  Gio.  Feahoesoo,  a  I'lorentine  eculp- 
toi-  of  the  isth  century,  who  studied  nnder  Ve- 
roccbio,  at  the  same  time  with  Leonardo  da  Vinci. 
Among  his  principal  works  are  mentioned  the 
statues  of  Leda,  of  Keptnne,  and  of  Europa ;  a 
figure  of  awoman,  and  a  mounted  horseman,  both 
of  colossal  size.  Eustid  quitted  Florence  in  1528, 
on  acoonnt  of  the  civil  commotions,  and  went  to 
the  court  of  Francis  I.,  who  employed  bim.  on  the 
works  at  Fontainbleau.  He  remained  in  France 
dnring  the  rest  of  bis  life ;  the  time  of  bis  death 
is  not  recorded. 

ETJTA,  Olkkebtb,  a  painter  boi'n  at  Parma  in 
1 688.  According  to  Oretti,  he  is  supposed  to  have 
studied  first  with  Hario  Spolverini,  a  painter  of 
battles,  &o.  He  afterwards  studied  in  the  school 
of  Carlo  Oignani,  at  Bologna,  After  his  return 
to  bis  native  state,  he  entered  the  service  of  the 
Infant  Charles  of  Bourbon,  aad  accompanied  that 
pnnce  to  Kaples,  where  he  executed  many  escel- 
lent  works.  He  subsequently  returned  to  Parma, 
where  Lanzi  says  he  continued  to  practise  bia  pro- 
fession with  credit  till  he  lost  the  use  of  his  eyes, 
at  an  advanced  age.  He  pwnted  easel  pictures  of 
histories,  battles,  skii-mishes  of  cavalry,  banditH, 
&o.,  and  his  pictures  hold  a  high  rank  in  the  col- 
lections of  Parma.    He  died  there  in  1767. 

BUVIALE,  Fbanoisoo,  called  II  Polidoeiho, 
a  Spanish  painter  who,  aocordirg  to  Dominioi, 
went  to  Naples,  and  studied  under  Polidoro  da 
Oai'avaggio.  Tiiis  must  have  been  about  153T,  .. . 
Oarava^o  fled  to  Naples  at  the  sacking  of  Rome, 
wliichhappened  in  that  year.  Ho  made  great  pro- 
gress, imitated  his  master  very  happily,  and  assist 
ed  him  in  his  works  in  the  Palazzo  Oi^ini,  with 
subjects  illustrative  of  the  history  of  that  noble 
family.  After  Oaravaggio  left  Naples,  ha  contin- 
ued to  reside  there,  and  executed  some  works  for 
the  churches  and  public  edifices,  the  principal  of 
-which  are  a  picture  of  a  dead  Christ,  with  the 
"Virgin  Mtiry  and  St.  John,  in  the  chapel  of  the 
Eoyal  Tribunal ;  the  Descent  from  the  Cross,  in 
■that  of  the  Vicaria  Criminale ;  and  others  at 
Monte  Oliveto.  The  greater  pai-t  of  his  works 
'have  perished,  as  happened  to  those  of  Oaravaggio 
«t  Rome,  from  the  use  of  improper  gronnds  or 
■colors. 

BUVIALE,  SpAONnoLO,  a  Spanish  painter,  who 
^studied  under  E  SalviaU,  at  Rome,  and  afterwards 
assisted  Vasari  in  his  works  in.  the  Chancery,  on 
which  occasion  Vasari  says  he  formed  himself  into 
,a  good  painter.  This  was  in  1544.  Nothing 
is  known  of  him;  Palomino  does  not  mention 
him,  therefore  it  is  probable  he  did  not 
;  Spain. 

TSDAEL,  or  EUI8- 
TL,  Jacob, 

Dutch    landscape 
[painter,  boi®  at  IIae)'lem,  according  to  Houbraken 
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and  otbei-a,  in  16S6,  though  probably  at  an 
earlier  date,  as  there  are  pictures  by  him  dated  in 
1645.  Balkema  says  he  was  born  in  1340,  a  glar- 
ing error.  There  is  also  much  uncertainty  re- 
specting bis  history.  It  is  not  known  under 
whom  he  studied,  hut  it  is  highly  probable 
that  he  received  instmction  from  his  fellow  towns- 
man, Nicholas  Berghem,  who  was  born  in  1834; 
and  it  is  certain  that  be  was  intimate  with  that 
artist.  Houbraken  says  that,  though  he  had  given 
extraordinary  proof  of  his  ability  as  a  i>aioter  at 
the  early  age  of  fourteen,  be  did  not  follow  the 
art  as  a  profesaion  tiD  some  years  later,  but 
devoted  himself  to  the  study  and  practice  of  sur- 
gery ;  that  be  afterwards  lived  in  habits  of  inti- 
macy with  Nicholas  Berghem,  who  advised  him 
to  devoid  his  attention  entirely  to  painting.  Some 
say  that  he  early  showed  the  most  extraordinary 
talents  for  painting,  and  that,  at  twelve  years  of 
age,  he  pi'odaced  pictures  that  were  the  astonish- 
ment of  artists ;  that  Berghem  and  Euysdael  went 
to  Italy,  and  improved  their  tasf*  by  studying  at 
Rome,  and  designing  from  the  beautiful  scenery 
Lvirons;  hnt  others  maintain  that  neither 
the  other  was  ever  in  that  country.  The 
only  thing  that  seems  to  favor  this  supposition  is 
that  there  are  some  of  Euysdael's  works  in  the 
collection  of  the  Grand  Duke  of  Tuscany,  and  the 
Palazzo  Eicoardi  at  Flore  nee.  Amid  all  this  con- 
fasion,  when  we  consider  his  subjects,  style,  place 
of  nativity,  time  of  birth,  &o.,  there  can  be  little 
doubt  that  he  received  instruction  from  Berghem, 
and  afterwards,  by  an  asaidaohs  study  of  nature, 
formed  a  style  of  bis  own.  However,  there  is 
little  dispute  about  bia  works, 

justly  considered  one  of  the  most 
landscape  painters  of  the  Dutch  school. 
His  pictures  generally  represent  the  most  in- 
teresting views  in  the  vicinity  of  Haerlem,  whei-e 
he  resided  most  of  his  fife;  or  occasionally 
the  rocky  borders  of  the  Ebine,  with  cas- 
cades and  waterfalls,  which  he  treated  in  a 
style  so  admirably  picturesque,  that  in  these 
last  subjects  be  may  he  sad  to  be  unrivalled. 
He  rarely  paintedapicture  without  ft  river,  brook, 
orpool  ofwater,  and  his  general  subjects  are  views 
of  the  banks  of  rivers,  with  windmOla  or  water- 
mills;  billy  grounds,  with  brooks  and  cascades,  a 
country  interspersed  with  cottages  and  huts ;  sol- 
emn scenes  of  woods  and  gi'oves,  with  roads 
through  them,  &c.  It  is  evident  in  his  pictures 
that  he '  designed  everything  from  nature,  and 
■  uncommonly  happy  in  his  selections.  His 
38  are  agreeably  broken,  his  trees  are  of  the 
most  pleasing  forms  and  delicately  handled,  his 
' '  ■  are  clear,  with  light  floating  clouds,  and  there 
agreeable  freshness  in  his  verdure.  He  per- 
fectly understood  the  principles  of  chiaro-scuro 
and  perspective ;  his  distances  have  always  a  fine 
effect,  and  his  masses  of  light  and  shadow  are  dis- 
tributed with  such  judgment  as  equally  to  delight 
the  eye  and  charm  the  imagination.  His  coloring 
is  chaste  and  clear,  and  hiapencilling  free  and  spir- 
ited, yet  delicate.  His  talents  were  not  conttned 
to  landscapes ;  be  painted  sea-pieces  with  equal 
success,  and  his  pictures  of  fresh  breezes  and  gales 
of  wind  are  admirable.  His  scenes  of  torrents 
and  waterfalls  are  depicted  with  wonderful  force, 
truth,  and  gi'andeur.  The  pictures  of  this  admired 
paiuter  are  numerous,  and  are  held  in  the  highest 
esteem.    Smith,  in  his  Catalogue  raisonn6  of  the 
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Dutch  and  riemigh  masters,  vols.  vL  and  is.,  gii^ea 
a  descriptive  account  of  443  pictures  hj  tim,  but 
douTstlesiS  there  are  many  more  which  have  not 
eoms  under  his  notice.  His  works  have  also  !>een 
largely  imitated.  Ho  did  not  design  the  human 
figure  with  elegance,  and  frequently  employed 
dstade,  Vandervelde,  and  'Wouwerinan  to  insert 
the  figures,  and  such  pictures  are  the  most  valu- 
able. He  also  eseonted  a  few  spirited  etchings 
from  his  own  designs,  which,  though  slightly 
etched,  produce  a  veiy  natural  and  maatsrly  effect. 
He  died  at  Haerlem  in  1681. 


RUYSDAEL,  Solomon,  was  the  elder  brother 
of  tlie  preceding,  boi'n  at  Haerlem.  in  1616,  and 
died  in  1670,  according  to  Houbraken,  though 
there  appears  to  be  no  certainty  shout  it,  as  there 
are  pictures  by  him  dated  1673,  and  most  Dutch 
writers  say  he  waa  about  twenty  years  older  than 
his  brother.  He  painted  landscapes  and  river 
views,  iu  which  he  imitated  the  manner  of  John 
van  Goyen,  and  some  suppose  him  to  have  been  a 
pupil  of  that  master.  His  pictures  are  poor 
affairs,  and  are  not  admitted  into  choice  oollec- 
tious;  but  he  imitated  variegated  raai'bles  with 
esaet  precision. 

EUYTER,  N.  BE,  a  Flemish  engraver  of  little 
note,  who  flourished  about  1688,  He  engraved  a 
few  plates,  in  which  he  appears  to  have  imitated 
tlie  style  of  Paul  Pontius,  but  with  no  groat  suo- 

RHTVEH",  Pbtkb  tas.    See  Ebuveh. 

RT,  Peter  DiMEiEns  Viisf,  a  Dutch  painter, 
born  at  Amsterdam  in  1 605.  He  was  a  good  por- 
trait painter,  and  went  to  Stockholm,  where  he 
met  with  much  employment,  and  was  appointed 
court  painter  to  the  King  Ladialaus  IV,  He  died 
in  1659. 

RTOK,  Pktub  OoBS'ELius  DE,  a  Dutch  painter, 
born  at  Delft  in  1566.  Ho  first  studied  with 
James  Wiilems,  nest,  with  Hubert  Jacobs,  and 
afterwards  went  to  Italy,  where  he  studied  the 
works  of  Gia«omo  Bassano.  On  his  return  to 
Delft,  he  painted  hiatorieai  and  pastoral  sahjeots 
in  the  manner  of  Bassano,  which  wi 
his  day.    He  died  at  Delft  in  1628. 

EYOKAEET,  MaetiMj  a  Flemisli  pdnter,  born 
at  Antwerp  in  1591.  Discovering  an  early  taste 
for  painting,  he  was  placed  under  the  tuition  of 
Tobias  Verhaecht,  an  eminent  landscape  painter. 
On  leaving  his  master  he  went  to  Italy,  where  he 
resided  several  years,  and  filled  his  portfolio  with 
choice  designs  of  the  most  interesting  scenery  and 
objects  he  met  with  iu  his  travels,  particularly  at 
Rome,  and  in  its  vicinity.  On  his  return  to  Ant- 
werp, he  distinguished  himself  as  one  of  the  ablest 
landscape  painters  of  his  time.  His  pictures,  es- 
pecially in  the  scenery,  resemble  the  Balian,  more 
than  the  Flemish  school,  and  he  embellished  them 
with  architecture,  ruins,  rocks,  monntains,  water- 
faiU,  &c.,  pleasingly  diversifted.  His  works  ___ 
occasionally  decorated  with  figures  by  John  Breu- 
eliel.  He  lived  on  terms  of  intimacy  with  Van- 
dyck,  who  painted  his  portrait  among  the  eminent 
artists  of  his  country.  He  died  at  Antwerp  in 
1686. 

RTOKAEKT,  David,  was  the  son  of  the  pre- 
ceding, horn  at  Antwerp  iu  1615,  according  to  the 
best  authorities.  He  was  instructed  in  landscape 
painting  by  his  father,  hut  the  great  estimation  in 
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which  the  works  of  Teniers,  Brouwer,  and  Ostade, 
ire  hold,  induced  him  to  paint  similar  subjects, 
which  he  was  eminently  successful.  His  pic- 
tures usually  represent  conversations,  musical  par- 
ties, assemblies  of  peasants  regaling  themselves, 
chemists'  laboratories,  &o.,  though  he  sometimes 
adopted  subjects  of  a  more  elevated  character.  He 
e  a  lively  and  espressive  character  to  his  heads, 
ooloi-ing  is  clear  and  ti-anspareat,  and  his  pen- 
is light  and  spirited.  He  was  very  fond  c£  re- 
presenting subjects  by  candle-light  and  fiarabeaux, 
iu  which  he  had  a  peculiar  manaer  of  managing 
the  lights,  so  as  to  give  them  an,  ostraordinary 
effect.  He  acquired  great  reputation,  and  his 
works  were  so  much  admired,  that  he  could 
scarcely  supply  the  demand.  The  ArchdukeLeo- 
pold,  a  great  encourager  of  art,  favored  him  with 
his  particular  protection.  In  1651  he  was  ap- 
pointed Director  of  the  Academy  of  Antwerp. 
Towards  the  latter  part  of  his  life,  he  frequently 
painted  grotesque  and  fantastical  subjects,  such  as 
spectres,  incantations,  assemblies  of  witches  and 
devils,  and  the  Temptataons  of  St.  Anthony,  some- 
what in  the  manner  of  Peter  Breughel  Notwith- 
standing the  disagreeableness  of  these  subjects,  he 
treated  them  with  so  much  spirit,  beauty  of  pen- 
ciling and  coloring,  liveliness  of  imagination,  variety 
and  humor  of  expression,  that  they  had  many  ad- 
mirers, and  were  eagerly  purchased,  even  by 
princes.  His  firat  works  were  not  so  well  colored 
as  his  later  ones,  the  former  being  rather  too  gray, 
but  the  latter  having  a  remarkable  truth  and 
wai'mth.  The  heads  of  his  figures  are  painted  with 
great  art  and  precision,  but  he  waa  negligent  of 
his  bands'and  extremities ;  doubtless  to  save  labor. 
His  pictures  are  found  in  the  best  collections  of 
Flanders  and  Brabant,  bnt  they  are  rai-e  out  of 
those  ooimtrios.    He  died  at  Antwerp  in  1677, 

RYOKMAW,  1TI0H0L4S,  a  Flemish  engraver, 
born  at  Antwerp  about  1320.  He  engraved  some 
plates  after  Rubens  and  other  masters,  in  a  style 
resembling  that  of  Paul  Pontius,  and  probably  was 
a  pupil  of  that  master.  They  are  executed  with 
the  graver  in  a  neat  bnt  formal  manner,  and  his 
drawing  is  generally  incorrect.  The  following 
are  among  his  best  prints : 

Tbe  Adoration  of  the  Maei;    after  Siiieiis.    Tha  beat 

impcessiquB  are  before  tbe  address  of  either  Gfas.  Huberti, 

or  Com.  ran  Merlen.    The  Entombinsof  Christ ;    do. 

The  Holy  Family ;  do.    Christ  and  thtiTwelve  Apostles ; 

"  *rteen  plales.    The  best  impressions  are  before  the 


EYDER,  Thomas,  an  English  engraver,  born  m 
1740,  and  died  in  1810,  He  studied  under  Bai-to- 
lozzi,  and  eseonted  quite  a  number  of  plates  after 
the  works  of  Wright,  West,  Fuseli,  Northoote, 
Stothard,  Smirke,  Bamberg,  Rigaud,  Hamilton, 
and  other  eminent  painters  of  his  day.  He  was 
one  of  the  artists  employed  by  Boydell,  to  engrave 
the  Shakspeare  Gallery,  for  which  he  executed 
eight  of  the  lai'go  plates.  His  plates  are  usually 
eseouted  in  the  dotted  manner,  but  sometimes 
with  a  combination  of  the  line  and  stipple,  and 
possess  great  merit. 

EYLAH"D,  William  "Wynsk,  an  eminent  English 
engraver,  born  at  London  in  1783.  He  first 
studied  with  Eavenet,  who  was  at  that  time  estab- 
lished in  England.  On  leaving  thai 
went  to  Paris,  and  studied  design  nndei-  Ffafei 
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Bouclier,  and  en^aving  with  J.  P.  lo  Baa.  On  his 
return  to  hia  native  oitj  he  acquired  distinction  in 
bis  profession,  and  was  appointed  engraTei  to  the 
Kinff,  with  a  pensioa  of  £200  per  annum.  He  was 
the  hist  who  practised  chalk  eugraying  (lines  com- 
posed of  dot«  in  imitation  of  drawings),  in  Eng- 
land. He  executed  a  large  number  of  prints  of 
various  subjects,  after  the  old  Italian  and  modern 
English  masters,  which  are  highly  esteemed.  He 
engraved  a  great  many  plates  after  the  works  of 
Angelica  KanShiann,  which  has  been  regretted,  as 
there  is  little  variety  in  them,  and  his  time  could 
have  been  better  employed.  He  engraved  fifty- 
seven  plates  for  the  work  entitled  "  A  Collection 
of  Prints  in  imitation  of  Drawings,"  published  by 
Charles  Rogers,  ia  2  vols,  folio.  These,  with  few 
exceptions,  are  after  the  old  Italian  masters.  He 
also  executed  some  spirited  etchings  sometimes 
finished  with  the  graver,  whioh  "Watelet  says,  one 
would  suppose  to  be  the  work  of  a  painter.  He 
left  many  unfinished  plates  at  his  death.  This 
eminent  artist,  having  become  involved  in  pecu- 
niai-y  diffionlties,  committed  forgery  and  thongh 
there  were  many  m  t  ^at  ngcircum'tfinoe^  hewa 
condemned  and  es  onted  i  1  83  as  Dr  Dodd 
had  been  ahont  as  ye  s>efore  for  a  like  offence 
The  following  are  h  s  pr  ne  j  al  pi    es 


George  III.,  King  of  Great  Bn  ain  4  ( 
say;  whole  length,  Cha  o  e  Q  en  of  G  i 
Ae. ;    (ffter  Coates,    J  hn  S  uart    Ea      of  Bi 


piter  and  Leda ;  after  F.  Boaeker.  The  Graces  bathing  ; 
do.  Charity  ;  after  Vandyek.  Fonr  plates  representmg 
the  Mnsea,  Uraaia,  ThrJia,  Erato,  aad  Clio  ;  aftffr  Cm- 
ani.    King  John  signing  the  Magna  Charta ;  <ifter  MOT- 


Patienee ;  oval.  Perserecanee ;  do.  Maria,  from 
leine'a  Sentimental  Journey.  Telemaohas  recognised 
tthe  court  of  Sjiarla.  Achilles  lamenting  the  Death  " 
'aWoclus.    Penefopa    awakened  by  Euryclea.   Eleonc 

the  Venom  from  the  Wonnd  _of  Edward.     Lady 

The 


VAU,    See  Eem- 


Bucting  the  ..._    

Eliiabeth  Grey  imploring  Edward  IV.  for  her  hnsband' 
lands.    TbeJadgniBntofParis.   Venus  on  her  Ci 
Flight  of  Paris  and  Helen.    Venus  presenting  L      _ 
Paris.    Juno  borrowing  the  Ceatus  ofVenus.  S.  Sacriflce 
to  Pan.     Cupid  bonnd,  with  Nyrnphs  breaking  his  Bow. 
Cupid  asleep,  with  Nymphs  awaking  him,    Cymon  and 
Ipbigeuia.    The  inferviaw  between  Edgar  and  Elfrida. 
after  her  marriage  with  Atbelwold.    This  plate  was  lefl 
imperfect,  and  was  finished  by  Mr.  Sharp  after  hir  - -" 
tuuate  death,  for  the  benefit  of  bis  widow.    F 
platea  engrayed  for  the  edition  of  Walton's  Aagli 
lished  bySir  John  Hawkins  in  1760. 

PvYN,  or  EHTK,  Eb 

BSAH'DT. 

EYHE,  John  tab,  a  Dutch  engraver,  horn  11 
1T13.  Little  is  known  of  him ;  fie  went  to  Lon- 
don about  1750,  where  he  resided  several  yeari , 
and  executed  some  plates  of  views  in  England  and 
the  East  Indies.    He  died  in  17G0. 

ETSBEAGE:,  G.,  a  Dntoh  painter  of  flowers, 
dead  game,  and  still  life,  who  flourished  about 
ICBO.  Nothing  is  known  of  him,  further  than  bj 
his  pictures,  which  are  well  eseouted  and  signed 
with  his  name  and  the  date. 

EYSBEAEOK,  or  KYSBEEOHTS,  Petee,  a 
Flemish  painter  horn  at  Antwerp  in  1667.  He 
studied  under  Erangois  1GI6,  whom  he  accoinpan- 


EYST. 

ied  to  Paris.  Following  the  es^aigple  of  hia  in- 
structor, he  studied  the  works  of  Niooiilo  Poussin, 
and  made  them  hia  models,  which  is  discernible 
all  his  works.  His  pictures  were  so  much  ad- 
red  at  Paris,  that  he  was  solicited  to  settle  in 
that  city ;  but  thongh  he  met  with  the  most  flat- 
tering encouragement,  he  preferred  to  return  to  his 
native  city,  wliere  he  exercised  his  talents  with 
great  repntatioUj  and  was  made  Director  of  the 
Academy  thei-e  in  1718.  The  landscapes  of  Eys- 
braeck,  are  distingaished  by  a  grandeur  of  style, 
which,  though  founded  on  that  of  Poussin,  pos- 
sesses sufficient  originality  to  acquit  him  of  the  im- 
Eutation  of  plagiarism.  His  coloring  is  clear  and 
armonious,  his  touch  broad  and  free,  hia  figures 
well  designed,  and  he  possessed  great  facility  of 
hand.  'There  is,  however,  a  want  of  variety  and 
classic  elegance,  which  together  with  a  certam 
monotony  in  hia  piotuTea,  places  them  in  a  very 
infeiuor  rank  to  those  of  Poussin.  There  are  sis 
etchings  by  this  artist  from  his  own  designs ;  they 
are  marked  P.  Eysbraek  piva.  fecit  et  exeudit. 
He  died  in  1716.  This  ai'tist  must  not  be  con- 
o  mded  with  another  painter  of  the  same  name, 
wl  o  flourished  at  Brussels,  and  painted  land- 
apes,  in  a  style  entirely  different,  possessing  lit- 
t  e  meiit. 

EYSBEACK,  Miohasl,  an  eminent  Flemish 
se  Iptor,  the  son  of  Peter  Eyshraeek  the  painter, 
^vas  born  at  Antwerpj  according  to  Eogers,  in 
1693,  He  studied  design  under  his  father,  and 
s  Isequently  acquired  a  knowledge  of  sculpture 
m  der  Michael  vander  Vorst,  with  whom  he  re- 
mained about  six  years.  In  1720,  he  visited  Eng- 
land, and  fii-st  distinguished  himself  hy  his  small 
models  in  clay.  At  that  time,  no  sonlptor  had  ever 
been  extensively  employed  in  England,  bntthe  ad- 
mirable productions  of  Eyshrack  soon  roused  the 
dormant  taste  for  fine  sculptures,  ITie  first  pro- 
duction that  brought  Liin  into  general  notice  was 
his  bust  of  the  Earl  of  Nottingham.  lie  was  for 
some  time  engaged  hy  Gibbs,  who  eontraoted 
with  the  original  parties  for  monuments  greatly  to 
hia  own  advantage,  and  undoubtedly  for  the  artist. 
The  latter,  however,  shoot  off  all  connection  with 
Gibba,  and  obtained  an  extensive  practice.  He 
studied  exclusively  nature  and  the  antique;  his 
flgnres  are  well  disposed,  and  characterized  by 
simpUoity  and  grandeur.  Ho  wrought  with  the 
greatest  energy  and  constancy,  and  executed  a 
large  number  of  worl:s,  Eor  a  period  of  nearly 
forty  years,  he  was  very  extensively  employed, 
and  tliere  was  scarcely  an  important  work  of 
sculpture  nndertaken  in  England,  that  was  not 
entrusted  to  hia  direction. 

The  first  great  puWio  work  of  Eysbraok,  was 
the  bronze  equestrian  statue  of  WilliamlH,,  erect- 
ed in  Queen's  Square  at  Bristol,  m  1783.  Sohee- 
makers  also  competed  for  this  statue,  and  produced 
so  excellent  a  model  that  he  was  presented  with 
£50 ;  although  it  was  rejected  for  the  design  of 
Eysbrack,  who  received,  according  to  "Wmpole, 
£1800  for  the  work,  though  another  authority 
says  £3000.  The  monument  to  Sir  Isaac  Newton 
in  Westminster  Abbey,  was  eseouted  hy  Eysbrack 
from  a  design  of  Kent.  Id  1735,  he  finished  a  co- 
lossal statue  of  George  H.,  for  the  pai'adeof  Green- 
wich Hospital.  His  most  celebrated  work,however, 
ia  the  monument  to  John,  Duke  of  Marlborough 
and  his  Ducbeas,  at  Blenheim.  They  are  repre 
sente<i  wi:h  their  two  sons,  who  died  young,  suf 
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ported  by  History  and  Fame ;  in  tlie  lower  part  is 
a  bas-relief  representing  the  surrender  of  Marshal 
Taliard.  In  "Weatminster  Abbey  there  are  also  sev- 
eral other  monuments  by  Eysbraclr,  among  which 
are  those  of  Admiral  Vernon,  and  Eiobard  Kane, 
govenior  of  Minorca,  in  tbe  north  transept ;  James, 
Earl  Stanhope,  in  the  north  aide;  Sir  Godfrey 
Kneller,  in  the  nave ;  John.  Giay,  Ben  Jonson,  and 
John  Milton,  in  the  south  transept,  of  Poet's 
Corner.  Eyabrack  also  esecnted  a  large  number 
of  statues  of  nobles  and  disfinguislied  personages, 
among  which  are  those  of  the  Duke  of  Somerset, 
at  Cambridge;  Sir  Hans  Sloane,  in  the  Botani- 
cal Garden  at  Chelsea;  Dr.  Eadcliffe  at  Oxford; 
Obavles  I.,  for  George  Selwyn.  Amonghis  prin- 
cipal busts,  are  tboseof  Ales.  Pope,  the  Duke  and 
Duchess  of  Argyle,  OromwelJ,  Milton,  etc.  Du- 
ring the  latter  years  of  his  life,  the  practice  of 
Eyabraok  sensibly  declined,  in  consequence  of  the 
rising  fame  of  Bclieemakera  and  Eouhilliac.  At 
the  age  of  seventy,  when  he  relinquished  his  pro- 
fession, he  was  by  no  means  wealthy,  notwith- 
standing his  estensive  practice ;  and  he  disposed 
of  his  remaining  works  at  a  general  sale,  also  his 
collection  of  prints,  pictures,  drawings,  marbles, 
models,  casts,  i&c.,  including  a  large  number  of  his 
own  drawings,  which,  according  to  Walpole,  were 
designed  in  the  true  taste  of  tbe  Italian  masters. 
Hia  chief  amusement  during  the  last  three  years 
of  his  life,  was  in  mailing  such  drawings  in  bistre. 
Eyshrack  died  in  1770. 

EYSllSr,  "Wbrnaed,  or  Wekskb  vah,  a  Dutch 
painter,  bom  at  Bommel  about  1600.  He  studied 
under  Cornelius  Poeleraberg,  and  afterwards  went 
to  Italy,  where  he  resided  some  time.  On  his 
return  to  Holland,  he  painted  landsoapea  with  his- 
torical figures,  in  the  style  of  his  instructor,  with 
considerable  success.  According  to  Desoamps,  he 
abandoned  painting,  and  became  a  dealer  in  dia- 
monds and  jewels,  in  which  capacity  he  went  to 

ETTHEB,  AnousTiNE,  an  English  engraver 
printseller,  who  fiourinhed  at  London  in  1B90. 
engraved  some  plates  of  the  Spanish  invasio 
curious  map  of  Yorkshire,  with  views  of  York 
and  Hull  in  the  corners,  and  a  large  plan  or  birds- 
eye  view  of  London  and  Westminster,  engraved  on 
wood,  about  six  feet  long  by  four  in  height ;  do. 
of  Cambridge,  four  feet  by  three ;  do.  of  Oxford  on 
metal,  dated  1578.  The  plates  representing  the 
Spanish  fleets,  and  some  plana  of  fortifications  and 
batteries  on  the  river  Thanes  for  the  protection  of 
London,  heretofore  attributed  to  Eobert  Adams 
the  architect,  are  clearly  shownbj  Stanley  to  have 
been  executed  by  Eyther, 

EYX,  or  EYOKX,  NiooLis,  a  Elemish  painter, 
born  at  Bribes  in  1637.  It  is  not  known  under 
whom  he  studied,  but  after  having  learned  the  art, 
he  embarked  for  the  Mediterranean,  and  traveled 
through  several  eastern  countries,  sketching  the 
manners,  customs,  and  habiliments  of  Oriental  peo- 
ple, especially  theh;  caravans,  camels  and  modes  of 
traveling.  He  spent  some  time  in  Palestine,  and 
made  designs  of  the  most  memorable  places,  espe- 
cially Jerusalem,  and  scones  in  its  vicinity.  On  his 
return  to  Bruges,  he  painted  pictures  of  those  sub- 
jects, much  ia  the  manner  of  VanderKabel,  which 
were  much  esteemed.  He  wrought  with  great  fa- 
cility, executed  many  works,  and  was  received  into 
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SAAL,  T.,  a  Dutch  engraver,  who  flourished 
about  1673.  He  engraved  a  variety  of  vignettes 
and  other  book-platea,  which  are  indifferently  es- 
ecnted witli  the  graver. 

SABBATINI,  Andeea,  called  also  Ahdeea, 
t  Saibeho,  an  eminent  painter,  bom  at  Salerno, 
about  1480.  According  to  Dominioi,  he  was  the 
opulent  merchant,  who  intended  him  for 
profession,  but  discovering  in  him  a  pas- 
sion for  painting,  he  took  him  to  Naples  and  placed 
him  under  the  instruction  of  Eaimo  Epifanio,  a 
painter  of  little  celebrity,  with  whom  he  continued 
some  time.  He  was  so  much  captivated  with  the 
Assumption  of  the  Tirgin  by  Pietro  Ferugino  ia 
the  cathedral,  which  oxoited  universal  applause, 
that  he  solicited  and  received  permission  of  his 
father  to  go  to  Perugia  and  study  with  that  mas- 
ter. On  his  way,  he  met  some  artists,  who  recom- 
mended him  to  go  to  Eome,  and  place  himself  un- 
der Eaffaelle,  who  had  then  begun  to  distinguish 
HmseM  by  his  gi-eat  works  in  the  Vatican.  He 
accordingly  proceeded  to  Eome,  entered  the  school 
of  that  illustrious  painter,  where  he  made  such 
rapid  progress,  and  showed  so  much  ability,  that 
he  was  entrusted  by  Eaf&eUe  to  eseoute  from  Ms 
designs  some  of  the  frescos  in  the  Vatican,  in  S, 
Maila  della  Pace,  and  in  La  Torre  di  Borgia.  Here 
too,  he  formed  an  intimate  acqnaintanoe  with  Po- 
lidoro  da  Oaravaggio.  WhUe  he  was  prosecuting 
his  studies  with  eminent  success,  he  was  sum- 
moned to  Salerno  to  attend  the  deathbed  of  his 
;bther,  and.  he  left  Eome  much  sooner  than  he  had 
intended;  yet  ho  had  so  thoroughly  imbibed  the 
principles  of  Eaffaelle,  that  he  became  a  successful 
emulator  of  his  style.  He  afterwards  established 
himself  at  Naples,  where  he  distinguished  himself 
by  many  works  both  in  oil  and  fresco,  painted  for 
the  churches  and  public  edifices;  also  at  Salerao,  at 
Giaeta,  and  other  cities  in  the  kingdom.  He  like- 
wise painted  much  for  the  collections.  Lanal  says, 
"he  was  an  accomplished  copyist  of  his  master's 
works,  and  a  successful  emulator  of  his  style.  Com- 
pared with  his  fellow  scholars,  although  he  did  not 
rival  Giulio  Eomano,  he  yet  surpassed  Rafiaellino 
del  CoUe  and  others  of  that  class.  He  had  correct- 
ness in  his  deagn,  selection  in  his  heads  and  atti- 
tudes, a  depth  of  shade,  and  the  muscles  rather 
strongly  developed ;  abreadth  in  the  folding  of  his 
drapery,  and  a  coloiing  that  still  preserves  its  fresh- 
ness after  the  lapse  of  so  many  yeai-s."  Most  of  )iis 
frescos  have  unfortunately  perished,  but  there  are 
many  oil  paintings  by  him  which  fully  sustain  his 
reputation:  of  these,  the  following  are  among  the 
most  esteemed  at  Naples;  the  Assugiption  of  the 
Virgin  in  the  Cathedral ;  the  Adoration  of  the 
Magi  in  S.  Spirito;  and  the  Madonna  and  Child, 
witti  St.  Elizabeth  and  other  saints,  in  8.  Dom- 
enico  Maggiore.  Hia  easel  pictures  of  Madonnas, 
Magdalens,  nolyFaTriilies,&c.j  of  enchanting  beau- 
ty, are  frequently  to  be  met  with  in  the  oollectiona 
at  Naples.  He  died  about  1545,  aged  65  years. 
There  is  a  slight  disagreement  among  writers  as 
to  the  exact  time  of  his  birth  and  death,  but  the 
above  dates  aregiven  byDominici,  LanzLund  ZanL 
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others  place  his  birth  about  148B,  and  death  in 
1560. 

SABBATINI,  LoEBKKO,  called  also  Loeenzo 
DA  BoLOGjfA,  an  eminent;  paiater,  bora  at  Bolog- 
na, according  to  Malvaaia,  Lanzi,  and  others,  abont 
1540;  but  Ticozzi  says  he  was  bom  in  1580,  and 
Zani  that  he  operated  ae  early  aa  1653.  It  is  not 
known  under  whom  he  stndied.  There  is  also 
some  diBorepaMcy  as  to  his  style  and  merits.  The 
following  elietch  by  Lanzi  is  to  the  point  r  "  Lo- 
renzo Sabbatini,  called  also  Lorenzo  da  Bologna, 
was  one  of  the  most  gracefnl  and  delicate  painters 
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deUa  Maddalena.  When  the  King  snooeeded  to 
the  Spanish  throne  as  Charles  III.,  at  the  death 
of  bis  brother  Terdinand,  Sabbatini  settled  at  Mad- 
rid, in  1T59,  tmder  the  royal  protection,  and  was 
very  extensively  encouraged.  He  was  highly  es- 
teemed for  his  ooixect  taste,  and  great  professional 
jm^ment  and  skill.  He  made  some  additions  and 
alterations  at  the  Koyal  palaces  at  Madrid,  Araa- 
jaez,  and  at  the  Prado.  Among  hia  chief  works 
in  the  capital,  are  the  Onstom-House,  the  magni- 
ficent gates  of  the  Alcala  and  of  S.  Vinoente,  and 
the  royal  porcelain  manufactory  at  the  Buon  Ee- 
tiro.  He  also  designed  the  mausoleum  of  Ferdi- 
nand VI.,  in  the  church  delas  Salesas;  the  chapel 
honor  of  Palafox,  in  the  cathedr^  of  Osma; 
the  grand  altar  in  the  cathedral  at  Segoyia ;  besides 
making  many  designs  for  edifices  erected  in  Span- 
ish America,  among  which  were  a  number  of 
churches,  and  the  Arsenal  at  Oara^cas.  Sabbatini 
rose  to  considerable  military  ranks  ia  the  Spanish 
army,  being  appointed  lieutenant-general  in  1700, 
and  inspector-general  in  1792.  He  died  at  Madrid 
in  1798. 

8ABB10JIETA,  II.  See  Pesehti. 
SABINE8E,  II.  See  Gbneeoli. 
8ABL0N,  PiEERB,  a  Trench  designer  and  en- 
graver, bora,  at  Ohartres,  in  the  department 
d'Enre  et  Loire,  in  1584.  There  are  only  three 
known  prints  by  him,  viz.,  Lameeh  and  Gain,  afUr 
Zueaa  nan  Leyden,;  the  Good  Samaritan,  and  a 
medallion  portrait  of  Eabelais. 

SAOOHBTTI,  Gio.  Bathsta,  an  Italian  ar- 
chitect, was  born  at  Turin  in  the  early  part  of  the 
18th  century,  and  a  disciple  of  Ivara.  The  latter 
was  employed  by  King  Philip  V.  of  Spain  to  re- 
build the  royal  palace  at  Madrid  which  had  been 
destroyed  by  fire  in  1734,  but  was  prevented  by 
death  from  completing  it,  and  therefore  recom- 
mended Sacchetti  as  Ms  successor.  Accordingly, 
the  King  invited  hira  to  Madrid  in  1736.  The 
original  design  of  Ivara  was  upon  a  most  extraor- 
dinary scale,  the  plan  being  1700  feet  square;  but 
as  the  Eiug  insisted  that  the  new  palace  should  be 
precisely  as  large  as  the  old  one,  Sacchetti  made  a 
Bcw  design  of  470  feet  square,  which,  pleased  the 
monarch.  The  height  of  the  entablature  is  100 
feet,  although  in  some  parts,  owing  to  the  inequal- 
ities of  the  ground,  it  is  160  feet.  There  are  four 
projections  at  the  four  angles,  and  another  in  the 
centre  of  the  northern  faoade,  which  contains  the 
ihapel.  The  ground  story  is  a  rustic  basement, 
m  which  rises  a  species  of  order  resembling  the 
lonio,  containing  three  stories ;  this  order  consists 
of  half  columns,  and  pilasters  on  pedestals.  In 
the  whole  edifice  there  are  no  less  than  nine  dif- 
ferent floors,  which  render  it  too  much  cut  up  or 
crowded,  and  give  it  an  appearance  of  littleness, 
greatly  impairing  its  grandeur-  The  whole  is  of 
granite,  except  tlie  window  ornaments,  which  are 
of  white  Oolmenar  stone.  This  great  wort  occu- 
pied the  attention  of  Sacchetti  so  entirely,  as  to 
leave  him  little  leisure  for  any  other  works  of  im- 
portance, except  completing  the  fajade  of  the  pal- 
ace of  SL  Ildefonso  from  the  design  of  Ivara.  He 
was  appointed  director  of  the  public  architectural 
sdiool  at  Madrid;  and  in  17S2,  at  the  establish- 
ment of  the  Academy  of  8.  Perdinando,  he  was 


the  pupUa  of  Eaffaelle  by  keepers  of  galleries, 
deceived  doubtless  by  his  Holy  Families,  designed 
and  composed  in  the  best  Eoman  taste,  although 
invariabfr  more  feebly  colored.  I  have  also  seen 
some  of  his  Holy  Virgins  and  Angels,  painted  for 
private  ornament,  which  resemble  Parmiggiano. 
Nor  were  his  altar-pieces  inferior,  theniost  celebra- 
ted of  which  is  that  of  St,  Michael,  engraved  by 
Agostino  Oaraooi,  from  an  altar  of  S.  Giacomo 
Ma^ore,  and  which  he  held  as  an  example  of 
is  and  beauty  to  his  whole  school.    He 

ireover  a  fine  fresco  painter,  correct  in  de- 

ipious  in  invention,  a  universal  master  in  the 

s  of  the  piece ;  and  what  is  still  more  re- 
ras  very  rapid  in  point  of  execution, 
Endowed  with  such  qualities,  he  was  engaged  by 
many  noble  Iiouses  in  his  native  place,  to  pro- 
ceding  to  Eome  in  the  pontificate  of  Gregory 
Xlll.,  according  to  Baglione,  he  met  with  somnch 
success,  that  even  his  fleshes  and  naked  figures  were 
highly  commended,  though  this  was  by  no  means 
a  branch  of  his  pursuit  at  Bologna.    In  the  Oa^ 

gilia  Paolina,  he  represented  the  histories  of  St. 
aul ;  in  tiie  Sida  Eegia,  the  picture  of  Faith,  tri- 
umphing over  InfideEty ;  in  the  gallery  and  lodges 
of  the  VafJoan,  a  variety  of  other  pieces,  always 
in  competition  with  the  best  masters,  and  always 
with  equal  applause.  Hence,  in  the  immense  list 
of  artists,  at  that  period  congregated  at  Eome,  he 
was  selected  by  the  Pope  to  preside  over  the  works 
going  on  in  the  Vatican,  in  the  enjoyment  of 
which  honorable  post,  he  died  at  an  early  age  in 
1577,"  His  most  esteemed  works  in  the  churches 
at  Bologna,  are  the  Crucifixion  in  S,  Maria  delle 
Grazie;  the  Assumption  of  the  Virgin  in  la  Moile; 
St.  Gioaohioo  and  St.  Anna  ia  S.  Martino  Mag- 
giore;  the  Four  Evangelists,  the  Four  Doctors  of 
the  Ohnroh,  and  St.  Michael  vanquishing  the 
Eebel  Angels  in  S.  Giacomo.  Lanzi  says  he 
painted  a  Piet^  for  the  sacristy  of  the  church  of 
8.  Pietro,  from  a  de^gn  by  Michael  Angelo,  a 
work  atljihnted  by  some  to  that  master.  It  is 
tibnndantly  evident  that  he  possessed  great  imita- 
tive, as  well  as  ori^nal  powers,  and  made  the 
works  of  Michael  Angelo,  Eafiaelle,  and  Parmig- 
giano his  models. 

SABBATINI,  Eeanobsoo,  an  eminent  Siciliaa 
archiLeot,  bom  at  Palermo  in  1722.  After  acqui- 
ring a  liberal  education,  he  studied  architecture  in 
his  nativecity,and  then  visited  Eome  for  improve- 
ment. He  subsequently  visited  Naples,  where  '  " 
married  the  daughter  of  Lui^  Vanvitelli,  and  ■? 
employed  by  him  as  superintendent  of  the  mi  ^ 

nificent  Palazzo  Caserta.    He  was  also  honored     

by  the  King  with  a  Lieutenancy  in  the  artillery,  appointed  honorary  director  of  that  Institution, 
and  commissioned  to  erect  the  Arsenal  Ar-  being  unable,  on  account  of  his  various  avocations 
mory,  and  the  Cavalry  Barracks  near  the  Ponte  j  to  discharge  the  duties  of  an  acting  director.    In 
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1760,  on  account  of  ill  health,  he  was  obliged  to 
relinquish  the  prEWtice  of  liis  profession.  He  died 
in  116i. 

SACOHI,  Andeba,  an  eminent  pwnter,  bora  at 
Rome,  according  to  Passeri  in  1600,  and  died  in 
1661 ;  Pasooli  copied  the  msoription  on  bis  tomb 
in  Ml,  by  which  it  appears  he  died  Slst  June, 
1661,  ag^i  62;  Lanzi  says  "hia  epitaph  in  the 
Stato  della  Oh.  Lateran,  gives  bis  age  63  jeai-B,  4 
raontba.  Otliera  place  bis  birth  in  1504  and  1599, 
but  aU  agreed  that  he  died  in  1061.  He  was  the 
son  of  Benedetto  Saoohi,  a  painter  of  little  note, 
who  instructed  him  in  the  rudiments  of  design. 
He  afterwarda  studied  under  B^anoesco  Albano, 
and  was  his  moat  distingnisbed  disciple.  On  leav- 
ing the  school  of  Albano,  be  improved  himself  by 
studying  the  works  of  Raffaelle,  Polidoro  da  Cara- 
vaggio,  and  the  antique  marbles.  Lanzi  says  he 
was  profoundly  skilled  in  the  theory  of  art,  and 
after  its  chief,  the  best  oolorist  of  the  Roman 
Bohool.  He  was  slow  m  his  execution,  as  it  was  a 
maxim  with  him  that "  the  merit  of  a  painter  does 
not  consist  in  giving  to  the  world  a  large  number  of 
worksofmediocrity,  hut  a  few  perfect  ones";  hence 
hia  pictures  are  rare.  "His  compositions,"  says 
Lanzi,  "  do  not  abound  with  figures,  but  every  fig- 
ure appears  appropriate  to  its  place,  and  the  atti- 
tudes seem  not  ao  much  chosen  by  the  artist  as 
regulated  by  the  subject  itself.  Though  he  did 
not  shun  tiie  graceful,  he  seems  to  have  been  bom 
for  the  grand  style — grave  njiens,  m^eatic  atti- 
tudes, draperiea  with  broad  aud  simple  folds,  a  so- 
ber coloring,  and  a  general  tone  which  gave  all  his 
objects  a  pleasing  harmony  and  a  grateful  repose 
to  the  eye.  He  seems  to  have  disdained  minnte- 
ness,  and  after  the  esample  of  the  ancient  sculp- 
tors, to  have  left  some  parts  imfinisbed ;  so  at  least 
his  admirers  assert."  Mengs,  however,  is  of  a 
different  opinion,  and  ranks  Sacchi  nearly  on  a 
level  with  Pietro  da  Oortona ;  hut  this  is  contrary 
to  the  opmion  of  several  esoellent  authors,  and 
certainly,  when  judged  by  the  strict  rules  of  ai-t, 
there  can  be  noju^  comparison  between  them. 
The  characteristics  of  Oortona  are  copiousness, 
magnificence,  and  brilliant  coloring,  to  charm  the 
eye,  and  be  was  often  negligent  of  design ;  of  Sac- 
chi, simplicity,  majesty,  sober  coloring,  and  cor- 
rectness of  design,  which  mainly  constitute  great- 
ness in  art,  Tliere  was  a  strong  competition  be- 
tween these  eminent  artists,  both  men  of  genius, 
equally  ambitious  of  immortalizing  themselves  by 
their  works.  Sacobi  formed  for  himself  amanner 
which  bad  no  resemblance  to  that  of  any  other 
master,  and  always  adhered  to  it.  He  distin- 
guished himself  so  much  by  his  fuesoo  paintings, 
that  ho  was  accounted  to  have  no  superior  at  that 
time.  He  was  favored  with  the  protection  of  the 
Cardinal  Barberinij  whose  palaee  be  decorated 
with  several  allegorical  works  iii  fresoo,  which 
were  greatly  admu'ed.  Several  of  the  churches  and 
public  edifices  of  Rome  are  embellished  with  his  oil 
paintings,  some  of  which  are  ranked  among  the 
most  admired  productions  of  the  -  Boman  school. 
Such  are  his  celebratedpictureof  the  Death  of  8t. 
Anna,  in  8.  Carlo  j  the  Angel  appearing  to  St  Joseph 
in  a  Dream,the  prmoipal  dtar-piece  in  8.  Giuseppe ; 
St.  Andrew,  in  the  Quirinal ;  8t^  Augustine,  in  St. 
Peter's;  and  his  famous  St.  Eomualdo,  in  the 
church  of  that  Saint,  which  is  considered  his  mas- 
terpiece, and  is  ranked  as  one  of  the  four  great 


of  Home.  This  picture  was  removed 
its  place  by  the  French,  to  decorate  the 
Louvre,  but  was  restored  by  the  allies  in  1B16.  It 
represents  the  venerable  St.  Eomualdo  seated  in  a 
solitary  valley  in  the  Apennines,  surrounded  by 
the  monks  of  his  order,  expounding  to  them  his 

ons  for  retiring  from  the  world.    The  subject 

a  very  difSeult  one  to  treat  (the  dress  of  the 
order  being  white),  es  the  great  quantity  of 
white  drapery  tended  to  produce  a  sameness  of 
color.  The  means  wbioh  he  adopted  on  this  occa- 
sion to  obviate  the  difficulty  have  always  been  ad- 
mired. He  placed  a  large  tree  near  the  foreground, 
the  shade  of  which  serves  to  break  the  uniformity, 
pleasing  variety  in  the  colors,  whicli 
otherwise  would  have  been  monotonous.  Every- 
thing in  the  picture  seems  to  breathe  tranquillity 
and  repose,  the  expression  in  the  heads  ia  admira- 
ble, and,  taken  altogether,  this  picture  is  the  won- 
der and  admiration  of  artists.  There  are  also 
some  beautiful  aitai'-pieces  by  him  at  Perugia,  Fo- 
ligno,  Oaraerino,  and  other  places,  which  Lanzi 
says  are  the  pride  of  those  cities.  He  was  a  per- 
fect master  of  perspective,  and  executed  some  fine 
compositions,  with  a  multitude  of  figures  and  ad- 
mirable arohiteoture  (perhaps  to  show  that  his 
usual  manner  was  ono  of  choice),  which  procured 
him  as  much  applause  as  his  other  porformances. 
One  of  these  represented  the  military  sports  of  the 
Roman  youth  on  horseback,  which  was  publicly 
exhibited  by  order  of  the  pope.  He  bad  a  great 
many  scholars,  and  always  enjoyed  the  reputation 
of  a  learned,  able,  and  amiable  instructor.  He 
had  a  son  named  Giuseppe  whom  he  insti-ucted  in 
the  art,  but  he  became  a  conventual  monk.  There 
is  one  of  his  pictures  in  the  Sacristy  of  the  Apos- 
tles at  Rome, 

SAOCHI,  Antohio,  a  painter  of  Gomo,  who,  ac- 
cording to  Orlandi,  studied  at  Rome,  and  possessed 
good  abilities.  On  Ms  return  to  Lombardy,  he 
undertook  to  paint  the  cupola  of  a  church  in  bis 
native  city,  but  fixing  on  too  high  a  point  of  per- 
spective, he  made  his  figures  appear  so  gigantic 
that  the  ridicule  and  mortification  he  experienced 
threw  Mm  into  a  fever,  of  which  he  died  in  1694. 

SACOHI,  Oaklo,  a  painter,  born  at  Pavia  in 
1617.  According  to  Orlandi,  he  studied  with  E 
Rosso  of  Pavia,  but  Lanzi  thinks  rather  with  Carlo 
Antonio  Rossi,  a  Milanese  painter,  who  wrought 
in  the  Cathedral  at  Pavia  about  that  time.  He 
afterwards  went  to  Rome,  where  he  studied 
some  time,  and  thence  proceeded  to  Venice,  where 
the  works  of  Paul  Veronese  were  the  particular 
objects  of  his  admiration  and  imitation,  in  which 
he  was  successful.  There  is  a  fine  picture  by  him 
at  the  church  of  the  Osservanti  at  Pavia,  represent- 
ing the  Miracle  of  the  Dead  resuscitated  by  St. 
Jacopo,  in  which  Lanzi  says  he  succeeded  admira- 
bly in  imitating  the  manner  of  Veronese,  showing 
himself  an  excellent  colorist,  splendid  in  ornament, 
and  spirited  in  his  attitudes,  though  somewhat  ex- 
travagant He  painted  mostly  easel  pictures  for 
individuals,  and  Lanzi  mentions  an  exquisite  pic- 
ture of  Adam  and  Eve,  he  saw  in  the  possession 
of  the  Oav.  Brambilla  at  Pavia,  which  he  says  is 
entitled  to  a  place  in  that  fine  collection.  He  exe- 
cuted a  few  etchings,  among  which  are  the  Adora- 
tion of  the  Shepherds,  after  Tintoretto  ;  and  the 
Adoration  of  the  Map,  after  Veronese.  He  died 
at  Pavia  in  1706,  at  the  great  age  of  88  years, 
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SACCHI,  G-i9PAEB,  a  painter  born  at  Imola, 
who  flourished  ia  the  flrat  pai't  of  tho  16tli  centu- 
ry. There  is  an  altar-piece  hy  him  Sq  the  sacristy 
ofOastel  S.  Pietro,  in  his  native  city,  dated  1517, 
and  another  in  S.  Francesco  in  Tavola,  at  Bolog- 
na, dated  1621.  According  to  Orlandi,  he  eseonted 
aiany  works  for  the  churdies  and  coayents  at  Ea- 
venna,  and  other  places  in  the  Eomagna. 

SAOOHI,  M„  a  Piedmontese  painter,  and  a  na- 
tive of  Oasale,  oommended  by  Delia  Valle  as  one 
of  the  fthleat  scholars  of  Gaglielmo  Oaccia,  called 
11  Moncalvo,  whoss  style  he  followed.  There  are 
two  of  his  works  ia  the  clmi'ohes  of  his  native 
city,  which,  according  to  Lanzi,  show  a  more  en- 
ergetic pendi,  and  perhaps  a  more  learned  design 
than  his  master  possessed.  He  flourished  about 
1626. 

SAOOHI,  PiHTso  Framobsoo,  called  It  Pa- 
THSS,  and  by  Lomazzo  Piekpbanoksoo  Patbsb,  a 
painter  born  at  Pavia,  of  whom  there  are  notices 
at  Milan  about  1460,  aud  at  Genoa  from  1512  to 
1523.  Lanzi  says  the  style  of  Saeohi  resembles 
that  of  Oarlo  del  Mantegna.  He  was  a  good  per- 
spective painter,  delightful  in  landscape,  and  a  dili- 
gent and  correct  designer  in  histoiy.  There  is  an 
altai--pieoe  by  him  of  the  Four  Doctors  of  the 
Church  in  the  Oratory  of  St.  tJgo  at  Genoa.  Land 
thinks  there  is  some  error  in  the  dates  given,  or 
that  there  were  two  artists  of  this  name. 

SAOOHI,  a:ftimi!y  of  Mosaic  painters,  who  we 
employed  ia  tbo  monastery  of  the  Osrthnaians 
Pavia  for  many  years  previous  to  1783.    Laazi 
says  "  they  filled  the  great  chnroh  of  that  convent 
with  beautiful  mosaic  works." 

BAOOHIATI,  PiETEO,  an  engraver  on  wood, 
born  at  Eavenaa  about  1593.  According  to  Basan, 
he  eseonted  some  wood-outs,  part  of  tliom  printed 
in  chiaro-scuro,  after  various  masters,  but  he  does 
not.  specif  them,  nor  is  he  mentioned  by  any 
other  writer. 

SAOOO,  SoiMONB,  a  painter,  born  at  Oesena, 
who,  according  to  Franoeaoo  Soannelli,  wasapupil 
of  Baffaelle,  though  tMa  rests  on  tradition.  Ther' 
is  a  picture  of  St.  Gregory,  painted  in  a  gram 
style  by  him,  in  the  Cathedral  of  Oesena,  inscribed 
Cisaenas  1545,  and  another  of  the  Death  of  St. 
Peter  the  Martyr,  in  the  chnreh  of  S.  Domenioo, 
Lanzi  says  he  was  doubtless  of  the  school  of  Eaf- 
faelle,  but  not  remembered  out  of  Eomagna. 


fSADELEE,  John,  an'  eminent  Flemish 
graver,  bom  at  Bi-ussels  in  1650.  His  father 
was  an  ornamental  engraver  on  steal  and 
to  be  inlaid  with  gold  and  silver,  and  brought  up 
his  son  to  the  same  business.  At  an  early  period 
he  applied  himself  to  the  study  of  design,  and  he 
drew  the  human  figure  correctly,  but  with  the 
stiffness  and  formality  of  his  time  and  country. 
At  the  age  of  twenty  he  began  to  engrave  on 

Sir,  and  executed  some  plates  after  the  designs  oi 
rispin  vander  Broeck,  which  met  with  so  much 
BUccesB,  that  he  devoted  himself  enthely  to  engrav- 
ing. He  traveled  through  Germany  and  Italy,  and 
finally  settled  at  Venice,  where  he  divested  him- 
self in  a  great  measure  of  the  dry,  hard  manner 
discernible  in  his  earliest  works.    His  plates  are 
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executed  entirelywith  the  graver,  in  a  neat,  clear, 
and  masterly  style;  his  drawing  is  generally  cor- 
rect, and  ho  gave  a  fine  expression  to  his  heads. 
His  works  are  numerous  and  highly  esteemed. 
His  death  is  variously  placed  in  1600  and  IfllO, 
but  the  latest  date  found  on  his  prints  is  oae  exe- 
cuted at  Yeaice  in  1600.  Eis  priats  are  some- 
times marked  with  his  name,  and  sometimes  with 
the  above  monogram.  The  followiag  are  his  most 
esteemed  prints.  For  a  full  list  the  reader  is  re- 
ferred to  Kagler's  Lexicon. 


ClRmeatYIlL,  Font.  Max.  Marj  of  Mediois.  Charlaa, 
Hereditary  Prince  of  Sweden.  Oiho,  Hemy,  Count  of 
Sohwatzanberg.  Sigismoiid  Peyerabencl,  fam  "  ■  ■ 
.53!,  GeergeHoefiiagef,  Painter  o"  ' 
(jfeiisfi.  JimSW.)    Martin  Lather ; 


ight  platfiS  of  the  Creation  of  the  World ;  aflu-  Cris- 
vanam,  Sro(e&.  Siz  of  the  Hialory  of  Adam  and 
— ;  aftfi"  Miciael  Ocncis.  Sixteen  subjeots  from  tho 
Book  of  Geneeis ;  (^Ur  M,  de  Voa.  A  numerous  set  of 
plains  of  the  liib  of  Christ;  do.  Seven  plates  of  the  Pas- 
-!__  _!■  —  ct — ! —  iffter  C'iriitopker  ScJhwbs.  A 
Ti^.j  uu.u<,.....ii  sEi,  i«.<iea  the  Hermits:  engrared  in  con- 
junction with  his  brothers;  do.  The  Twelve  Months  of 
the  Year ;  /iftei-  P.  Si^Aena,  or  Stoftofif.  The  Fom  Sea- 
aoaa\  after  ffaiii  Bol.  The  Four  Tim ea  of  tha  Day;  af- 
ter Theodore  Bernard. 

The  Bioh  Man  and  Lazarua;  after  Bassamo.  Chiiat 
entertained  bj  Martha  and  Maij ;  do.  These  tiro  prints, 
with  a  third,  cepresentineChriet  with  the  two  Disdples 
at  Emmaus,  engraved  by  ftapbael  Sadeler,  after  tin  same 
painter,  are  usunlly  called  Sadder's  KUehens.    The  An- 

.... ^.     (^  ^^g  Shepherds;  do.    The  Hatirity;  af- 

.  _ 'Oa  Oaravaggio.  The  Virgin,  with  the  In- 
fant sleeping,  and  an  Angel ;  f^a-  Ana.  Garawi.  St, 
Jaroma  praying;  ajier  Giiea  Moglaert.  Mary  M^da- 
1 — ; j:..u,_.   ),     gt.Bochj  with  two  Pilgrims;  -*- 


„,.-,    o ;   do.    The _, 

after  Feter  di  Witt,  called  Metro  Candida.  Christ  at 
table  with  the  Disciples  at  Emmana ;  do.  The  three  Ma- 
rys at  the  Sepulchre  ;  Jo.  The  Last  Supper  ;  do.  The 
Martyrdom  of  St.  Ursula  and  ber  Compamona ;  do.  The 
Hatiyhj  i  M-ter  J.  eon  AcTiM.  The  Holy  Family,  with 
Mary  Magdalene ;  do.  The  Crucifixion  ;  do.  The  Last 
Judgment;  do.  Mary  Magdalene  penitent;  aft^Fede- 
rifO  SastrU.  Christ  appearing  to  MM;dalene;  io.  Man- 
kind snrprised  by  the  sudden  advent  of  the  D^nge;  if^ler 

Theodcre  Bernard.  Mankind  surprised  by  the  comiUja; 
of  theLast  Day;  Jp.    The  triaiif -^fter  Aidonio  Mana 

Pinjti    Several  Landscapes ;  o/i^rJ^ui  .MK  and  others, 

8ADELEE,  EAPHABt,  was  the  younger  brother 
of  the  preceding,  born  at  Brussels  in  1555,  and 
brought  up  to  the  same  business  under  his  father. 
The  success  John  S,  met  with  as  an  engraver,  in- 
duced Raphael  to  turn  his  tlioughts  to  the  same 
pursuit,  and  he  became  his  disciple,  traveled  with 
him,  and  settled  with  him  at  Venice,  where  he  died 
ia.  1016.  His  prints  are  nearly  as  numerous  as 
those  of  his  brother,  equally  esteemed,  and  like 
them,  they  are  eseouted  entirely  with  the  graver, 
which  he  handled  with  boldness  and  preciaon. 
His  drawing  is  generally  correct,  his  estremiliea 
oarefhlly  marked,  and  the  expression  of  his  heads 
excellent.     The  following  are  his  principal  plates: 


Paul  v.,  Ibnt.  Mase.  St.  Charles  Borromeua,  Cardinal. 
Ernest,  Archbishop  of  Cologne.  Leopold  of  Austria.  Bish- 
op of  Salsbui^  and  Passau.   Ferdinand,  Archduke  of  Aus- 
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tombing  of  Christ ;  &>.  Tlie  dead  Christ  Id  tlie  Sepulchre, 
witli  Aigels  i  do.  Maiy  Jlagdalene  peniteati  do. — 
Tho  JudgoieDt  of  Paris:  do.  The  Virain  and  infant 
Christ ;  a/ier  Mer  de  WUt,  called  P.  Oaiidido.  1593. 
'I'he  Immaculate  CoDception'',  do.  The  Preaentation  in 
,e  Temple  i  do.    ISBl.    The  Eeanrrection  of  Laianis; 


by  death  selling  a  Ladjat  a  Peast;  do.     The  Cri 

: ju..  7^1 —     ThBYIritia      ~ 

■     -      lol; 

cribed  Oiii  «0K.  aawii,  (6c. 


ia  suckling  the  infant  Christ ; 
senUag  a  Cross ;  after  Bagadle  witoo 


A  set  of  aix  Landscapes;  after  P.   _  _   ^ 

Two  Lttudscapas,  with  figures ;  a/(^  MaU.  £rill.  Pone 
liHadscapes,  with  the  Histoid  of  the  Prodigal  Sod  ;  <^ier 
JicidSnll.  A  DuDieroas  set  of  prints,  entitled  Jiivaria 
SsBflia,  engraved  eonjoiotly  with  his  Son  Raphael,  and 
published  by  him  at  Antwerp  in  1624  and  1028.  Sevecal 
emblematical  and  allegorical  aobjects^  oft^  i^?*^!^ 


Ths  great  Battle  of  Prague,  in 


its;  very 


SADELER,  EerDros  or  Giles.  This  emiaeut 
engravev  waa  the  nephew  and  diswple  of  t!ie  two 
preceding  artists,  thougli  Zaui  thmks  that  he  was 
their  brother,  born  at  Antwerp  in  ISTO.  He  es- 
oelled  his  instractors  in  design,  taate,  and  com- 
mand of  the  graver.  He  passed  some  time  ia  Itar 
ly,  and  engraved  several  plates  after  the  Italian 
masters.  He  was  afterwards  invited  to  Prague 
by  ilie  Emperor  Eodolphna  II.,  who  retained  him 
in  his  service,  and  assigned  him  a  pension,  which 
he  enjoyed  till  his  death,  in.  1036.  He  handled  the 
graver  with  ooramaa^g  facility,  sometimes  fin- 
ishing hia  plates  very  highly  when  the  aubjeot  re- 
quired it;  at  other  times  his  bnriu  is  hold  and 
free.  His  plates  are  very  numerous,  many  of 
them  from  his  own  designs,  and  are  highly  es- 
teemed, partiotdai'ly  his  portraits,  which  ai-o  exe- 
cuted in  an  admirable  style,  full  of  expression. 
The  following  are  hia  best  prints; 


Ttie  Emperor  Rodolpliiis  II.  on  horseback,  with  a  Bat- 
tle in  the  back-ground ;  after  Ad.  de  VHes.  The  Empe- 
rorUatthias.  1616.  The  Empress  Anne,  his  consort.  1616. 
The  Emperor  Ferdinand  II.  on  horseback ;  in  two  sheets. 
1629.  Burokhardde  Berlihing,  Privy  Connsellorto  Ro- 
dolphus  II.  Christopher  Ouarinonius  Foatauus,  Physi- 
cian to  the  same.  John  Oeorae  Goedelman,  Jurisconault. 
Joachim  Hnber,  Aulio  Counsellor.  Jacob  Chimarrhiens, 
araad  Almoner.  Cardinal  do  Dietrichstein,  Bishop  of  Ol- 
mnta.  16U4.  John  Matthew  Warenfels,  Aulio  Counsellc" 
1614.  Aaron,  Baron  do  Trautmansdort.  Siegfried  de  K. 
lonitaeh.  Ferdinand  de  Kolonitsoh.  Torquato  Tasso,  Fo- 
ttarwii  I¥mcwi,  1617.  Octavius  Strada,  Antiqi 
Peter  Breughel,  Painter,  of  B         "    " 


MaHiTJe 
■i.  Prince  of 


A  Bet  of  twelve  pl^itoB  tepresenting  Angels  with  th 

Btrumenta  of  the  Passion.    A  set  of  fiflj-two  Views 

Rome,  eotitlad  Veeti^i  dslU  AntiehUS,  dd  Soma.    Tha 
Burning  of  Troy,  au  etcbing ;  ^£^.  Sadder,  feeii,  agiia 

fwti.    Charity,  represented  by  a  female  figure  with  '' 

children.    Narcissus  admiring  himself  ia  a  Fountain. 


„^_  Jyrlni.  Si.  Sebastian  dying,  with  an  Angel  drawing 
out  the  Arrows fVoni  his  side.  St  Dominick reccivingthe 
Institution  of  bis  Ordecfrom  St,  Peter  and  St.  Paul.  The 
Scourging  of  Christ.    The  Cruoifliion,    The  great  Saloon 


the  Shepbords;  after  S^satio.  The  Mui 
_ .  ...  lanocents ;  after  iMoretto.  The  Last  Supper ; 
do,  St.  Peter  oallad  to  tha  AposU^hip;  after  P.  Baroc- 
Ho.  The  Entombing  of  Christ ;  do.  The  Seonrging  of 
Christ;  afkr  Giuseppe  Ceeare  d'  Arpino.  The  Ma^r- 
dom  of  St.  Sebastian ;  after  the  y<yimger  P<ilma,  Tha 
Rich  man  and  Lazarus;  do.  Angelica  and  Medora  ;  af- 
ter Carlo  CagUdri.  Heroutea  and  Omphale ;  after  S, 
"'ranger.  The  Marys  at  the  Tomh  of  Christ ;  do.  Tha 
__jQnnciation ;  aft^  Peter  dt  Witt,  called  Oamdiido. 
The  Virghi  and  infant  Jesns ;  copied  from  AUert  Hurer. 
Christ  bearing  his  Cross ;  do.  Judith  with  the  Head  of 
Hoiofemes ;  <ifier  jit/m  mnt  Acheit.     The  Hatiri^ ;  da. 


SADELER,  MiBoire,  is  supposed  to  have  been 
a  son  of  Jolip  Sadeler,  and  born  at  Munich,  but 
there  is  great  uncertainty  respecting  his  paternity 
and  whether  he  was  an  engraver  at  ^1.  This 
much  is  certain,  that  he  resided  a  long  time  at 
Venioe,  where  he  carried  on  the  bnsiaess  of  a 
print-seiler,  and  it  is  probable  that  he  inherited 
the  plates  of  John,  Raphael,  and  Giles  S.,  as  many 
ofthem  were  subseqaently  published  by  him;  none 
of  the  first  impressions  bear  his  name.  Heller 
ascribes  to  him  a  set  of  fifteen  plates  copied  from 
Albert  Durer's  series  of  Christ's  passion ;  bnt  there 
is  no  certdnty  about  this,  as  the  prints  are  with- 
out any  stature  or  date,  and  no  other  author 
mentions  any  prints  by  him.  The  prints  referred 
to  are  ea^y  distinguished  from  the  originals  by 
their  being  reversed. 

BADELER,  RAPnuEL,  the  Younger,  was  the 
son  and  pupil  of  the  elder  Raphael  S.  Little  is 
tuown  of  him,  aod  neither  the  time  of  his  biili 
or  death  are  recorded.  He  accompanied  his  father 
to  Munich,  and  assisted  him  in  many  of  his  works, 
particularly  ia  the  illustrations  for  Rader'a  "  Bava- 
ria Sanota  et  Pia."  He  also  engraved  some  plates 
by  himself,  which  are  tastefully  executed.  His 
works  are  so  blended  with  those  of  his  father  that 
it  is  difBoulttodistinguish  them,  but  the  following 
are  particularized; 

The  AnnuQciatiOD  ;  after  C.  Sehiijans.  TheVirginand 
St.  Anneoaressingthemfant  Jesus;  do.  The  Ho5[  Fam- 
ily, with  bis  name  and  date  1613.  Yenns  endeavoring  to 
dissnade  Adonis  from  the  Chase;  after  TUiafi.  Forest 
Scenery ;  after  BreagM. 

SADELER,  Tobias,  is  supposed  to  have  been 
a  son  of  Giles  S.  He  fiouiiahed  at  Vienna  about 
16Y5,  The  following  prints  are  by  him.  There 
were  several  other  engravers  and  publishers  of 
the  name  of  Sadeler,  of  whom  little  is  known  ; 
probably  they  were  the  descendants  of  those  al- 
ready mentioned. 

Johann  Christian  Schuiz, 
dated  1675.  Three  ' 
of  St.  Francis  at  Bei 
Virgin  in  the  Domi 
The  dancing  Feasant  aad  the  joang  Bride  ;  qfter  S.  Be- 
liam's  draviing  ;  signed  Tohas  Sadelej-  sa.  1870.  This 
is  described  as  a  finely  engraved  and  brilliant  piece.  The 
Vignettes  to  the  first  pnrt  of  Priorata'a  History  of  Frede- 


lyV^iooi^ie 


— ^  .       SAEtTEEDAM,  Johit,  a  Datch 

't—^or  'C  deaigaer  and  engraver,  borriiaooord- 
"S  ■*  fcD  ing  to  the  beat  anthoritiea,  at  Ley- 
den  in  1565,  and  died  in  1607.  According  to  Ru- 
ber, ie  studied  fii-st  under  Henij  Goltzius,  and 
afterwards  witli  James  de  Qheyn.  He  engraved 
a  great  number  of  plates,  many  of  them  from  his 
own  designs,  eseouied  entirely  with  the  graver,  in 
a  clear,  neat  style,  and,  though  his  drawing  is  not 
very  correct,  he  handled  the  bnrin  in  a  very  mas- 
terly manner.  The  plates  from  Ms  own  composi- 
tions prove  him  to  have  been  an  able  and  tasteful 
designer.  Bartsolj  givea  a  catalogue  of  one  hun- 
dred and  twenty-three  prints  by  him,  of  which  the 
following  are  the  most  esteemed ; 

Carl  van  Mander;  aftep  GoUeiui.  P.  H.  Hornanus, 
Poet  ivnd  Physician ;  after  Van  Mander.  John  Caaaree, 
Philosopher.    John  de  la  Chambce,  Writing  Masler. 


TheWIseandFoohsh  Virgins,^  five  plates.    

alI^;ori<!alsutye(jl,reiatiTB  to  the  government  of  the  Low 
Gauntries  by  the  luEanta  Isahella.  The  portrait  of  that 
PiinceeBiaseeauaderatree  on  the  right  of  the  print.  1609. 
The  Prosperity  of  the  United  Provinces  under  the  House 


Adam  and  Eve  in  Paradise;  after  H.  GoUmus.  Lot 
and  his  Daughlera  ;  do.  Judith  with  the  Head  of  Halo- 
feroes;  ^.  Susanna  and  the  Eldei's;  do.  Cecea,  Venus, 
and  Bacchus  united:  do.    The  Seven  Planets,  the  Four 


nagea  at  ouierenc  ciuies  oi  lue:  _.       

do.  A  set  of  sis  plates  of  the  HistoiT  of  Adam  and  Ev . , 
<^tsr  Ab.  JSlosmaeri.  Pour  plates  of  the  History  of  Eli- 
jah aud  Eliaha;  do.    Elijah  and  the  Widow  of  Sarepttt; 


Judith  n 

Zeaden.    

ah;   do.    TheN. 


Mora  aud  Venus;  /^tf  P.  Baaan. 


and  Barnabas;  do.  Adam  and  Eve  in  Paradise;  a/tir 
Com.  van  Maerlem.  St.  Jolin  preaching  in  the  Wilder- 
ness ,  do.  Angelica  and  Medora ;  do,  Vertumuns  and 
Pomona ;  do.  The  Grot  of  Plato ;  iascribed  Lax  iiemt 
'  '.0. ;  do.    The  Death  of  Epaminondoa;  af- 


£-omoQa;    t 


le  History 

tbrming  a  frieze;  •&.  Wii.  The  Entombinz  of  Ghi 
a^Ur  M.  Angela  Caravaggio.  The  Eepast  of  our  Sav 
with  Levi;  after  P.  Vs^aese. 

SAENEEDAM,  Petbk,  a  Dutch  painter, 
the  son  of  the  preceding,  bom  at  Assendelft  about 
1B9V.  He  studied  under  Francis  Peter  de  Qreb- 
ber,  but  he  did  not  follow  the  style  of  that  master. 
He  painted  architectural  pieces,  particularly  the 
interiors  of  ohm-ches,  in  a  very  neat  and  correct 

time,  and  are  now  extremely  rare.  He  painted 
View  of  the  Town  House  of  Haerlem,  enlivened 
by  a  multitude  of  figures,  representing  the  solemn 
entry  of  Prince  Maurice ;  and  in  the  Museum  at 
Amsterdam,  is  another  flie  picture  by  him,  repre- 
senting tlie  interior  of  the  great  church  at  Haer- 
lem. There  are  few  pariioularg  recorded  of  him. 
He  died  in  1666.  His  name  is  sometimes  errone- 
ously written  Zaenredam  or  Zaamredam.  He 
signed  his  pictures  P.  Saenredam. 

SAITLEVEN",   Oobnelius,   a  Dutch   painter, 
born  at  Eotterdam  in  1606.    His  name  isvarions- 


2  SAFT. 

]y  written  Saftleven,  Sacbtleven,  Zachtleven,  and 
Zaffleven ;  the  first  is  correct.  It  is  not  tnown 
under  whom  he  studied,  but  he  settled  at  Ant- 
werp, where  he  acquired  considerable  reputation. 
He  painted  drolls  and  dranken  frolics,  in  whioh 
he  imitated  the  style  of  Adrian  Brower ;  interiors 
of  ferm-houaea  and  kitchens,  village  spoi-ts  and 
festivals,  in  which  he  emulated  David  Teniera. 
Some  of  his-best  pictures  represent  corps  de  gai'des, 
soldiers  playing  at  cards  or  amuwng  themselves, 
embellished  with  armor,  helmets,  and  other  war- 
like implements  in  the  foregrounds.  These  are 
well  designed  and  drawn,  and  executed  with  great 
spirit.  Thougli  his  coloring  is  less  cleai'  and  har- 
monious, and  his  pencil  less  delicate  and  spirited 
than  in  the  productions  of  the  two  eminent  artists 
whose  styles  he  followed,  hie  pictures  are  esteemed, 
and  thought  worthy  of  a  place  in  the  best  collec- 
Hona,  He  esecuted  a  few  spirited  etchings  from 
his  own  designs,  among  which  are  a  set  of  five 
grotesque  subjects,  representing  the  Five  Senses; 
twelve  small  plates  af  Dogs,  Oats,  Fowls,  &c. ;  and 
a  Landscape,  with  Goats  and  a  Goatherd,  etched 
in  a  bold  and  masterly  style.  He  died  in  1678, 
though  writers  differ  as  to  the  exact  time  of  his 
birth  and  death.  He  marked  his  prints  with  one 
of  the  following  monograms : 

AQ  SAFTLEVEW,    Eermakn, 

JdC  J  h/if^^JiAr^  "^*  f^^  younger  brother  of 
J<*^  m^'^iAtr^  ^jj^  preceding,  born  at  Eotter- 
dam in  1609.  He  studied  under  John  van  GJoyen, 
hut  he  did  not  follow  the  style  of  that  master. 
He  ^igeatly  studied  nature,  and  applied  himself 
to  designing  the  most  picturesque  views  on  the 
borders  of  tiie  Rhine  and  the  Meuse;  the  wind- 
ings of  the  rivers,  the  antique  edifices,  the  woods, 
the  waterfalls,  broken  grounds,  and  everything 
affording  pioturesqne  and  agreeable  materials  for 
embellishing  his  landscapes,  wiioh  he  painted  in 
a  veiy  neat  and  highly  finished  style.  He  deco- 
rated his  pictures  with  numerous  fi^urea  and 
boats,  which  are  correctly  drawn  and  touched 
with  great  neatness  and  spirit.  His  coloring  is 
clear  and  transparent,  his  skies  light  and  floating, 
and  his  distances  recede  with  a  pleasing  and  natn- 
ral  degradation.  His  worlca  are  highly  esteemed, 
and  are  fonnd  in  the  choicest  collections.  H3a 
drawings  also  enrich  the  portfolios  of  connoisseurs. 
JHe  esecuted  aconsiderablenumberof  spirited  and 
masterly  etchings  irom  his  own  designs,  of  which 
Bartach  describes  thirty-six,  and  several  more  are 
mentioned  by  other  authors.  He  resided  the 
greater  part  of  his  life  at  Utrecht,  where  he  died 
in  1085. 

SAGBESTANI,  Giovasni  Camillo,  a  Ploren- 
tine  painter  and  poet,  born  in  1660.  Lanzi  says 
he  studied  under  Antonio  Giasii,  and  that  he  WM 
esteemed  at  Florence,  even  in  the  life  time  of 
Gabhiani  and  Gherardini.  To  pi'ofit  by  the  in- 
struction of  the  best  mastei-s,  he  visited  different 
schools,  and  for  some  time  attended  that  of  Carlo 
Oignani,  whose  manner  he  adopted.  There  are 
some  of  Ms  works  in  the  churoties  and  public  edi- 
fices of  his  native  city,  having  much  of  the  ideal 
in  the  heads,  and  a  more  florid  coloring  than  was 
usual  with  his  cotemporaries  of  the  Florentine 
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HAHL.  8^ 

aohoo!.     Such  is  one  of  im  Holy  Families  in  the 
Mftdoana  de'  Eiooi.    He  died  in  17S1. 

SAHLEB,  Otho  Ohhistias,  an  obscure  Ger- 
man goldBmitb.  and  engrai^er,  who  flourished  in 
the  18th  century.  He  executed  some  prints  in 
imitation  of  drawings.  There  was  a  0.  Sahler 
who  engraved  some  portraits. 

SATLLIAE,  LoTjis,  a  French  engraver,  who 
flouriBhed  about  the  middle  of  the  18th  century. 
He  engraved  a  few  plates,  mostly  portr^ta,  afler 
various  masters.  He  went  to  England,  where  he 
was  employed  hy  the  Messrs.  Boydell. 

SAILMAKEE,  Isaac,  an  English  painter  of 
marine  euhjects,  bom  in  1688,  and  died  in  1731. 
All  that  is  known  of  him  is  that  he  was  employed 
by  Ororawell  to  paint  a  tiew  of  the  fleet  before 
Mardyke.    It  is  also  SMd  that  he  painted  a  picture 
of  the  combined  fleet  under  the  command  of  Sir 
George  Eooie,  engaging  the  French,  commanded 
hy  the  Oount  de  Toulouse,  which  was  engraved 
in  1714. 
SAINT  ANDRfi.    See  EBNAim. 
SAINT  AUBIN.    See  Abbih. 
SAINT  NON.    See  Noh. 
SAINT  MAUEICE,  P.  ds,  a  French  amateur 
engraver,  who  is  said  to  have  etched  a  few  prints, 
among  which  is  one  of  an  old  man  playing  on  the 
flute,  surronnded  by  five  children.    He  was  an 
ofBoer  in  the  French  Guard, 

SAINT  OUEa,  a  distinguished  Swiss  painter, 
born  at  Geneva,  aooordii^  to  the  Biographie  Uni- 
verselh,  in  1763.  After  acquiring  the  elements 
of  the  art  from  his  father,  who  was  an  excellent 
designer,  he  visited  Paris  at  the  age  of  sixteen, 
and  entered  the  school  of  Vien.  His  progress 
was  rapid ;  in  the  following  year  he  drew  a  medal 
at  the  eshibilion  of  the  French  Academy ;  and 
in.  one  year  afterwards  he  gained  the  ^rand  prize 
for  his  piotnre  of  the  Eape  of  the  Sabines.  vis- 
iting Eome  with  the  royal  pension,  he  diligently 
studied  the  great  works  of  art,  and  produoed. 
eral  esteemed  pictures,  among  which  was  a  ■ 
test  of  wrestlers  at  the  Olympic  Games.  He  set- 
tled at  Geneva  in  1783,  and  executed  many  esti- 
mable historical  subjects,  as  well  as  portrdts. 
He  also  painted  the  representation  of  an  earth- 
quake,  distinguished  for  fine  conception  and  great 
vigor  of  penciling.  S^nt  Ours  died  at  Geneva 
in  1809. 

SAITEE,  or  SEITER,  Oat.  Danieilo,  a  Ger- 
man painter,  born  at  Vienna  in  1049.  He  went 
early  to  Italy,  where  he  seems  to  have  spent  the 
rest  of  hia  life.  He  first  stopped  at  Venice,  where 
he  resided  twelve  years,  and  studied  nnder  Carlo 
Loth.  FromYenioe  he  proceeded  to  Eome,  where 
he  executed  several  woris  for  the  churches,  which 
Pascoli  says  are  incorrect  in  design,  though  finely 
colored.  He  was  next  invited  to  Tnrin,  where  he 
was  employed  by  the  court  for  several  years,  and 
distinguished  himself  so  much  that  he  received 
the  honor  of  knigh£hood.  He  painted  both  in  oil 
and  fresco.  Lanzi  says  his  cupola  in  the  great 
hospital  is  one  of  the  finest  frescoes  in  that  capital. 
He  executed  many  works  for  the  churches  at  Turin 
and  in  various  places  in  that  state,  and  decorated 
the  palaces  and  villas  of  the  nobility.  Lanzi  says 
he  formed  a  style  of  his  own,  by  studying  in  all 
the  schools  of  Italy,  and  that  in  his  works  at  Tdrin 
we  do  not  find  that  incoiTectness  of  design  attrib- 


SAIT. 

uted  to  him  byPasooli.  "His  works  in  nil  are 
found  in  the  palaces  and  in  the  villasj  and  he  has 
no  occasion  to  fear  the  proximity  of  Giovaani  Miel 
himselfc  He  yields  to  the  latter  indeed,  in  grace 
and  beauty,  but  is  superior  to  him  and  others  in 
the  force  and  ma^o  of  his  coloring.  His  oil  pic- 
tures are  by  far  the  most  highly  finished  of  hia 
seen  in  a  Pietft  in  the  royal  collection, 
which  we  should  say  was  designed  in  the  Academy 
of  the  Oaracoi."  His  best  works  at  Eome  are  St. 
John  preaching  in  the  "Wilderness  in  the  church 
of  S.  Maria  iijVallicella,  and  a  fine  picture  of  the 
Death  of  Luorelaa  in  the  Spada  Palace.  He  also 
painted  at  Venice,  but  his  best  works  are  at  Turin. 
He  died  in  1705.  Some  writers  call  his  name  Sm- 
(er,  place  his  birth  in  1643,  and  say  that  he  painted 
portraits  and  engraved ;  but  it  is  evident  that  they 
refer  to  another  artist. 

SAITEE,  8BITEE,  or  SEUTEE,  John  Got- 
PEiBD,  a  German  designer  and  engraver,  born  at 
■g  in  1718.  He  was  insti-uoted  in  design 
by  J.  E.  Eidinger,  and  in  engraving  by  G.  M.  Preisa- 
ler.  He  afterwards  went  to  Itdy,  and  was  em- 
ployed at  Florence  in  engraving  a  part  of  the  plates 
from  the  pictures  in  the  collection  of  the  Marohese 
Gerini;  in  the  Florentine  gallery,  and  that  of  Sans 
Souci.  He  also  copied  some  mythological  prints 
from  AgoBtino  Caracci,  published  at  Venice,  whidi 
he  signed  G,  G.  Baiter;  this  has  led  to  some  con- 
fusion (see  table  of  christian  names.)  He  simply 
rendered  his  name  into  Italian,  He  afterwards  re- 
turned to  his  own  country,  and  died  in  the  hospital 
at  Augsburg  in  1800,  Nagler  gives  alist  of  fifty- 
three  prints  by  him.  His  name  is  variously  writ- 
ted  hy  authors,  as  above. 

SALA,  ViTAiE,  an  Italian  painter,  was  bomat 
Oornnsco,  near  Cano,  in  1803.  At  the  age  of  four- 
teen he  visited  Milan,  and  studied  nnder  the  Pro- 
fessor Mazzola,  who  lost  hia  right  hand  at  the  age 
of  fifty,  and  afterwards  painted  with  his  left.  In 
1833  and  I823j  Sala  drew  the  grand  golden  medal 
at  the  exhibition  of  the  Academy.  Among  his 
principal  works  are  mentioned  the  Arrest  of 
Bernardo  Visconti ;  theDepartureof  Eegulus;  the 
Battle  of  Landriano ;  and  several  pictures  for  the 
churches.  Sala  died  at  Milan  in  183S,  aged  83 
yeai-s. 

■"^Fl  rap,  r^  8ALAERT,  or  SAL- 
^  or  f-S/ or  V  LAEETS,  Antoony,  a 
i^     X^       /l Dutch  painter  ajid    en- 

VSii/      *'-^  graver,  born  at  Brussels 

in  1571.  It  is  not  known  under  whom  he  stud- 
ied, but  he  acquired  considerable  reputation  as  an 
historical  painter,  and  executed  several  works  for 
the  churches  in  his  native  city,  as  well  as  many 
otliers  for  individuals.  One  of  these,  represent- 
ing a  procession  of  a  Company  of  Archers,  pos- 
sessed sufficient  merit  to  induce  theFrench  to  carry 
it  to  Paris  to  embellish  the  Lonvre,  He  also  en- 
graved on  wood,  and  executed  some  cuts  in  a  bold, 
free  style,  marked  with  one  of  the  above  mono- 
grams. There  is  some  dispute  about  those  prints, 
hut  they  are  considered  genuine  by  the  best  con- 
noisseurs.   He  died  in  1633. 

SALAI,  or  SALAINO.  See  Solabi. 
SALAMANCA,  AmoKio,  a  celebrated  Italian 
print  publisher,  who  flourished  about  the  middle 
of  the  19th  century.  There  is  some  dispute  whether 
he  engraved  or  not.  There  is  a  plate  of  a  Piet^  af- 
ter Michael  Angelo,  signed  Antoniua  Salamanca 
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Quod,  Potmt  Tmitat'us  IkculpAt.  Two  more 
iiave  bflen  ascribed  to  him ;  a  portrait  of  Eaocio 
Baadiiieili,  and  the  Creation  of  Aoiraala,  after  Eaf- 
fadle.  All  otter  prints  witli  tis  name  cave  asou- 
dit,  or  esciidebat,  or  A.  S.,  i.e.,  Antonius  Seude- 
hai.  He  restored  many  plates  by  the  old  laiBters. 
The  lovers  of  the  fine  arts  are  greatly  indebted  to 
Salamanca,  Lafreri,  and  the  three  Bossi  of  Bome, 
for  the  preservation  of  many  fine  works  by  the 
old  Italian  engravers,  and  for  the  many  engrav- 
ings each  had  eseented  after  works  that  might 
otherwise  have  been  lost  to  posterity. 

8ALERS0,  Akdeea  da.    Seo  SABBAnin. 

SALIMBENI,  Aboangiolo,  a  painter  born  at 
Siena,  whose  history  is  mixed  up  in  the  most  ad- 
mirable confusion.  Baldinuoci  expressly  says  he 
wasbominlBOO,  andstudied  under  Pederigo  Znc- 
caro.  Lanzi  thinks  he  might  rather  have  received 
instraotiona  of  Gio.  del  Tozzn,  or  Marco  Bigio,  two 
Sienese  painters,  as  his  principles  are  entirely  dif- 
ferent from  (hose  of  Zncoaro.  "He  loved  preci- 
sion, more  than  fulness,  in  design,  and  we  may 
even  observe  in  him  an  attachment  to  the  manner 
of  Ketro  Perngino,  as  has  been  observed  by  Delia 
Valle,  with  regard  to  a  Cruoiflsioa  with  sis  saints 
in  the  parish  church  of  Lusi^ano,"  It  is  known, 
however,  that  he  stuped  at  Borne,  and  during  his 
rewdence  in  that  city,  he  might  have  contracted  a 
friendship  with  Znccaro.  He  executed  many  works 
for  the  churches  and  convents  of  his  native  city,  as 
well  as  for  individuals.  In  these.  Land  says  he 
appears  wholly  modern,  as  in  his  picture  of  St.  Pe- 
ter the  Martyr,  in  the  convent  of  the  Dominicans, 
which  is  dated  1579.  "  This  date,  says  Lanzi,  must 
be  false,  as  the  widow  of  Archau^olo  married  again, 
and  bore  Francesco  Vanni  in  1606,  con3ei;|uenHy  the 
latter  could  not  have  been  ascholar  of  Arehangiolo, 
though  such  an  idea  is  prevalent,  and  he  oould 
give  lessons  only  for  a  short  time  to  his  son  Ven- 
tura," (born  in  IBBTI  so  carelessly  do  the  best 
authors  sometimes  write),  "or  to  Sorri  and  Oaso- 
lani,  if  fie  period  of  their  hivth  is  true."  Zani 
places  his  birth  in  1536,  and  his  death 
Others,  place  his  death  in  1568.  The  truth  doubt- 
leas  is,  that  Salimheni  married  the  widow  of  Van- 
ni as  is  expressly  stated  by  several  writers  in  the 
life  of  Oav.  Pranoesco  Vanni,  which  re 
the  contradictoiy  statement.    See  Vatimi. 


SALIMBENI,  OAVAitERBi  VESTUEi,  called  also 
Ii.OAT.BKTii.AOQCA,waa  the  son  of  the  preceding, 
born  at  Siena  in  1557.  There  is  some  discrepan- 
cy respecting  the  early  history  of  this  eminent 
artist,  about  which  there  is  no  certdnty,  and 
which  is  of  no  importance.  All  are  agreed  that 
he  received  his  first  instructions  from  his  father, 
and  afterwards  improved  hinself  by  visiting  the 
different  cities  of  Lomhardy,  and  sketching  the 
works  of  the  best  masters,  especially  those  of  Oor- 
reggio  and  Parmi^iano  at  Panna  and  Modena. 
He  afterwards  went  to  Rome,  where  he  executed 
many  works  for  the  churches,  and  was  employed 
by  Sixtus  V.  in  the  Library  of  the  Vatican,  and  in 
the  palace  of  St.  John  of  Lateran.  Baglioni  en- 
nmerates  several  of  Ms  works  at  Rome,  the  prin- 
cipal of  which  are  the  Baptism  of  Christ,  and  Abra- 
ham entertiuning  the  Angels  in  del  Geai ;  the  Oir- 
eumcision  in  S.  Bimeone  de  Lanoellotti;  and  the 

Annunciation  in  S.  Maria  Maggiore.     He  also    , .^ ^..^  , 

painted  some  ceilings  in  conjunction  with  his  half-    cess.  He  executed  several  works  for  the 
brother  rranoesoo  Vanni.    He  next  visited  Flor-  1  in  the  Venetian  states.    One  of  his 
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I,  where,  in  competition  with  Bernardino  Bar- 
hatelli,  called  H  Pooeetti,  he  painted  several  pic- 
tures of  the  history  of  the  Virgin  in  the  cloister  of 
the  Servi,  He  also  executed  many  works  for  the 
churches  and  public  edifices  at  Siena,  Perugia, 
Eoligno,  Lucca,  Pavia,  Genoa,  and  other  cities. 
His  Marriage  of  the  Virgin,  in  the  cathedral  of 
Foligno ;  and  his  St.  Gregory  in  the  church  of  S. 
Pietro  at  Perugia,  are  highly  commended. 

Oav.  Ventura  possessed  a  ready  and  fertile  inven- 
tion, an  elegant  and  graceful  taste  in  design,  and  a 
delicate,  sweet,  and  harmonious  coloring,  Lanzi 
says,  "in  coi^unotion  with  Vanni,  he  executed  some 
ceilings,  and,  perhaps,  derived  advantage  from  ob- 
serving his  pi'actice.  In  many  of  his  works  he  re- 
sembles him  in  his  imitaiion  of  Baroccio,  and 
hardly  yields  to  him  in  grace  of  contour,  in  expres- 
sion, and  in  delicacy  and  clearness  of  coloring.'' 
There  is,  however,  a  great  difference  in  his  works, 
fell  into  dissipated  habits.  He  lived  on 
of  intimacy  with  Agosijno  Tassi,  and  that 
artist  sometimes  painted  tlie  landscapes  and  back- 
grounds of  his  pictures,  especially  those  he  execu- 
ted at  Genoa.  He  is  sometimes  called  H  Bevi- 
lacqua,  a  surname  conferred  npon  him  by  the  Car- 
dinal Bevilacqua,  when  he  knighted  him  in  Peru- 
gia. He  also  executed  a  few  masterly  etchings 
from  his  own  desi^s ;  Bai'tsoh  gives  n  list  of  only 
seven,  which  he  tlirafcs  is  complete,  as  follows ;  the 
Marriage  of  the  Virgin,  the  Salutation,  the  Bap- 
tism of  Christ,  the  Destioation  of  the  Holy  Virgin, 
the  Virgin  and  Infant,  8t.  Agnes  and  Sts.  Anne 
and  Joachim.    He  died  at  Siena  in  1613. 

SAUTOOEWO,  MiKABBLi-o  da,  called  also  Oa- 
TAioKi,  a  Florentine  painter,  who  flonrished  about 
the  middle  of  the  16th  century.  He  studied  under 
Eidolfo  Ghirlandnjo,  and  pajnted  chiefly  cabinet 
pictures.  Lanzi  mentions  one  of  the  Annuncia- 
tion, dated  1665.  He  also  assisted  in  the  decora- 
tions for  the  obsequies  of  Michael  Angelo.  Zani 
says  he  operated  as  late  as  1578. 

8ALIHT,  Oav.  Tommaso,  a  painter  horn  at  Kome 
about  1660.  He  was  the  son  of  aFlorentine  sculp- 
tor, who  placed  him  under  the  instruction  of  Bac- 
do  Pintelli,  a  painter  of  little  note.  'Without  the 
advantage  of  superior  instruction,  by  studying  the 
works  of  the  best  masters,  he  became  an  esoellent 
painter  of  history,  and  particularly  excelled  in  flow- 
era  and  fruits.  He  executed  several  works  for  the 
churches  at  Rome,  which  are  commended  by  Bag- 
lioni, the  principal  of  which  are  an  altar-piece  of 
the  Martyrdom  of  St.  Agnes  in  the  church  of  that 
saint;  St.  Tommaso  da  Villanova  giving  alms  to 
the  Poor,  and  a  pictnre  of  St.  Nicholas,  in  that  of 
Agostino.  Lanzi  says,  "he  was  the  first  who 
composed  vases  of  flowers,  accompanied  with  beau- 
tiful groups  of  corresponding  foiiage  and  other 
elegant  designs."  He  was  principally  employed 
in  painting  easel  pictm'es  for  the  collections,  which 
were  eagerly  sought  after,  and  purchased  at  high 
prices.  He  died  at  Rome  in  1636.  The  above 
dates  are  given  by  Lanzi ;  Zani  says  he  was  born 
in  1681,  and  died  in  1631,  Others  place  his  birth 
in  1575,  and  death  in  1635. 


SALIS,  Oaelo,  b  painter  born  at  Verona  in 

1680,    He  first  studied  under  Giuseppe  dal  Sole 

at  Bolognn,  and  afterwards  with  Antonio  Bales- 

■  Venice,  whose  style  he  adopt«d  with  s' 


BALL.  S3 

productions,  is  an  altar-piece  representing  St.  Vin- 
cenzio  administermg  to  the  aiok,  in  tlie  dinrch  of 
that  Boiat,  at  Bergamo,  which  Lanzi  says  "is  finely 
mellowed,  and  ancommonly  spirited,  approaoliing 
very  near  to  Balestra'a  style,  especially  in  the  hand- 
ling of  his  colors."    He  died  in  1T83. 

SALLIETH,  Mathias  db,  a  German  deagner 
and  engraver,  bom  at  Fragno  in  1749.  He  first 
studied  with  J.  E.  itansfeld  at  Vienna,  and  after- 
wards at  Paris  with  J.  Ph.  le  Baa.  He  resided 
several  years  at  Paris,  and  engraved  Bome  o£  the 
plates  for  Ohoiseiil-Goia£B.er's  V  oyage  pittoresque 
en  France ;  and  for  La  Gifllerie  de  le  Brun.  He 
afterwards  went  to  Holland,  and  there  engraved 
some  marines  and  battle-pieces  from  Lia  own  de- 
signs and  after  the  Dntoh  masters.  The  time  of 
his  death  is  not  Jtnown. 

8AIM.,  A.  vAtr,  a  Dntoh  painter  of  marines  and 
views  in  Holland,  in  black  and  white,  in  imitation 
of  »en-drawins9.  His  pictures  are  neaily  execu- 
ted, bnt  havelittle  mora  effect  than  a  print.  The 
elder  Vander  Velde  designed  many  marines  in  a 
siiailar  manner.  They  are  esteemed  by  some  as 
ciu-iositjes  of  art.    Salm  flourished  about  1650. 

SALMEG6IA,  Esba,  called  In  TAnrrao,  (the 
Mole,  slow,)  an  eminent  painter,  born  at  Bergamo 
about  1656.  After  studying  in  the  schools  of  the 
Oampi  at  Oremona,  and  of  the  Procaccini  at  Mi- 
lan, he  proceeded  to  Rome,  where,  according. to 
Orlandi,  be  devoted  himself  fourteen  years  to  the 
models  of  Baffaelle,  and  emulated  his  manner  dur- 
ing the  rest  of  his  life.  Orlandi  and  other  wri- 
ters extol  his  picture  of  8.  Vittore  at  the  Olive- 
tani  at  Milan,  and  some  of  his  other  works,  as 
worthy  of  the  school  of  EafiaeUe,  to  whom  they 
have  even  been  ascribed.  He  eseontedmany  works 
for  the  churchte  at  Bergamo  and  Milan ;  in  the 
former  city,  the  most  remarkable  are  the  St.  Tit- 
tore  before  mentioned ;  the  Adoration  of  the  Magi, 
in  S.  Maria  Maggiore ;  the  Martyrdom  of  St.  Aga- 
tha, at  the  Teatini;  the  Desoent  from  the  Oroas, 
in  S.  Leonardo ;  the  great  altar-piece  in  Santa  Gra- 
ta, representing  the  Vh-gin  and  infant  Jesus  in  the 
Clouds,  crowned  with  glory,  with  a  Ohoir  of  An- 
gels, and  several  Saints  below;  another  grand 
altar-piece  of  the  same  subject,  in  Santa  Marta, 
In  both  the  last  named  works  he  observed  the 
same  general  composition ;  in  that  of  SantaMarta, 
Lanzi  says,  '-he  introduced  a  splendid  variety  of 
foreshortenings,  of  attitudes,  and  of  lineaments; 
he  even  inserted  the  city  of  Bergamo,  with  some 
fine  architecture,  in  the  style  of  Paolo  Veronese. 
The  figures  are  arranged  with  extreme  care,  among 
which  appears  a  bishop,  in  his  sacred  parapher- 
nalia, tliat  reminds  ns  of  Titian  himself."  At  Mi- 
lan, in  the  church  of  La  Passione,  are  two  of  hia 
finest  works,  representing  Christ's  Sermon  on 
Mount,  and  the  Plagellation.  His  pictures 
private  ornament  are  rare,  estremely  valuable,  and 
only  to  be  found  in  the  collections  of  Bergamo  an ' 
Milan;  there  are  several  in  the  Boyal  Gallery  ii 
the  latter  city.  "  Whoever  attentively  examine 
the  best  works  of  Salmeggia,"  says  Lanzi,  "wiu 
not  feel  inclinsd  to  refuse  him  one  of  the  most 
.  distinguished  places  in  the  ranks  of  the  follow- 
ers of  RaffacUe.  The  clearness  of  bis  contours, 
though  sometimes  borderingon  the  minute,  the  ex- 
pression oEhisyoutbfuI  countenances,  the  smooth- 
ness of  his  pencU,  and  the  flow  of  his  drapery,  to- 
gether with  a  certain  graceful  iur  in  the  espres- 
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ns  and  the  motions,  sufficiently  mark  hua  foi 
admirer  of  that  sovereign  loasterj  how  much 
iver  inferior  to  him  in  point  of  dignity,  in  imita- 
tion of  the  antique,  and  in  felicity  of  compo'sition. 
His  method  of  coloring  was  also  different ;  ' 
fects  a  greater  variety  of  colors  in  his  drap 
the  tints  in  a  large  portion  of  his  works  a 
present  faded,  and  the  shades,  as  in  the  worKs  oi 
other  painters  of  the  same  period,  are  much  chang- 
yet  it  is  probable  that  this  great  artist,  as  it 
been  observed  of  Poussin  and  of  Baffaelle 
himself,  did  not  always  bestow  the  same  degree  of 
upon  his  coloring,  satisfied  with  displaying, 
from  time  to  time,  his  surpassing  excellence  in  this 
department"    He  died  at  Bergamo,  according  to 
Tassi,  in  1626 ;  Lanzi  says  he  died  old,  in  1023 ; 
and  Zani  places  his  death  in  1610. 

SALMEGGIA,  Fbanoeboo  and  Ohiaea,  were 
the  son  and  daughter  of  the  preceding.  Land 
says  of  them,  "  although  educated  by  their  father, 
they  succeeded  rather  in  imitating  his  studies  and 
his  figures,  than  in  thoronghly  penetrating  into 
the  principles  of  his  art.  The  fruits  of  a  good 
cdncatioa  are  sufficiently  apparent  in  them^  and 
when  placed  in  competition  with  some  of  their  co- 
temporaries  they  appear,  if  not  veiT'  animated,  at 
least  very  sedulous  artists,  and  greatly  exempt 
from  the  faults  of  the  mannerists.  Bergamo  is  m 
possession  of  many  of  their  publio  works,  in  some 
of  the  best  of  which  the  father  is  supposed  to  have 
afforded  them  his  assistance."  They  are  also  com- 
mended by  the  Oonte  Tasa,  in  his  Vite  de  PittoH 
Bm-gamasehi.  The  times  of  their  birth  and  death 
are  not  known.  Several  of  their  works  are  dated 
from  1624  to  1638. 

SALMERON,  OiusTon&i,  Gaboia,  a  Spanish 
painter,  born  at  Ouenca  in  1603.  He  studied  un- 
der Pedro  Orrante,  and  acquired  considerable  repu- 
tation as  a  painter  of  history  and  animals.  He 
executed  some  works  for  the  churches,  one  of  the 
most  esteemed  of  which  is  a  picture  of  the  Nativi- 
ty, in  the  church  of  San  Erancisco  at  Ouenca.  He 
also  painted  a  celebrated  picture  of  a  Bull  Eight, 
by  the  order  of  Philip  TV.,  given  in  honor  of  the 
birth-day  of  Charles  II.  of  Spain.  He  died  in 
1666. 

SALMEEON,  Fbanoisoo,  was  the  younger  bro- 
ther of  the  preceding,  born  at  Cuenca  in  1608,  and 
died  in  1 633,  The  account  ^ven  of  him  by  Oean 
Bermudez,  is  ridiculous.  Ho  studied  under  Pedro 
Orrente,  and  afterwards,  "by anaJysin^'the works 
of  Titian,  Veronese,  Tintoretto,  and  the  Bassans, 
he  formed  for  himself  a  style  of  coloring  so  bril- 
Uant,  that  no  other  palette  was  ever  equal  to  it ; 
it  was  in  effect  dazzling." 
^  SALMIKOIO,  Andeba,  a  Bolognese  en- 
Hk  graver,  who  studied  under  Gio.  Luigi  Va- 
'f  *'  lesio,  and  flourished  about  1640.  He  en- 
graved some  plates,  both  on  wood  and  copper, 
marked  with  the  above  monogram.  They  are  in- 
dififerently  executed. 

SALOMON",  Jean,  called  by  the  Italians,  Gio- 
TAKNi  Gailo,  Johabhbs  Gai-wjb,  l'  Inpantb 
Gajj.0,  and  by  other  appellations  indicative  of  hia 
country.  According  to  Zani,  this  artist  was  the 
son  of  Solomon  Bernard,  called  Utile  Bmma^d, 
whose  real  name  be  says  was  Bernard  Salomon. 
He  says  that  the  elder  Salomon  operated  from 
1547  to  1580,  and  the  younger  from  1550  to  1590. 
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He  denies  that  Bernard  ever  engraved  oa  wood, 
but  lie  calls  Jewn  "  tie  prince  of  the  little  masters 
on  wood,  or  the  Oallot  of  eiigraviag  on  wood." 
He  pursues  tte  subject  eon  araore,  bat  (loes  not 
iidvanoe  anything  conolnsbe,  as  no  prints  are  men- 
tioned bearing  Ms  signature  or  mark.  The  Ital- 
ian writers  mention  Bemardo  Qallo,  a  Frenoh- 
maa,  as  an  engraver  on  wood,  and  it  is  evident 
that  the  prints  attributed  to  him  were  esecuted  by 
Solomon  Bernard.  See  Solomon  Bernard  and 
Berna/rdo  Qallo. 

SALTAEELLO,  Luoa,  a  painter  born  at  Ge- 
noa ID  1 GIO.    He  studied  under  Domenico  Fiasella, 
aod  gave  early  proofs  of  estraordinary  talents. 
Soon  after  leaving  his  master,  he  went  to  Eome  in 
search  of  improvement,  where  he  fell  a  Tietim  to 
hiH  unremitting  aissidnity,  in  the  flower  of  hia  life, 
about  1635.    Lauzlsays  "he  left  a  picture  of  St. 
Benedetto  restoring  a  dead  person  to  life, 
chureh  of  S,  Stefano  at  Genoa,  a  picture  of  sober 
coloring,  beautifully  harmonized,  and  full  of  < 
pression  and  knowledge,  which  sufScientlj-  pro' 
that  he  had  capacity  to  have  formed  an  epoch 
his  school,  had  he  hved." 

8ALTZBURGER,  P.,  a  German 
h  engraver  on  wood,  who  flourished 
'  aboutlBSO.  He  executed  some  cuts, 
mostly  after  the  designs  of  Jost 
Amman.    They  are  usually  marked  with  one  of 
the  above  monograms,  but  sometimes  with  his  in- 
itials, P,  S.,  separate. 
SALVEeTEINI,    Baetolomeo,    a    Florentine 

Sainter;  who,  according  to  Baldinucci,  studied  un- 
er  Giovanni  Bilivert,  and  was  one  of  the  most 
successful  imitators  of  his  style  ;  but  he  was  cut 
off  ill  the  prime  of  life  by  the  gi-eat  plague,  in  1S80, 
BO  disastrous  to  Italy  and  to  art. 

SALTETTI,  Peakoesoo,  a  Florentine  painter, 
who  flonrished  in  the  first  part  of  the  18th  centu- 
ry. Aooording  to  Lanzi,  he  studied  under  Antoaio 
Domenico  Gabbiani,  and  was  a  snccessful  imitator 
of  his  style.    Little  more  ia  known  of  him. 

SALVI,  Taeqtjihio,  a  painter  bom  at  the  castle 
of  Sassofei-rato,  near  Urbmo,  whose  history  is  very 
obscure.    There  is  a  large  picture  iu  the  ehui-ch  of 
the  Eremitani  at  Sassoferrato,  represenl 
monks  at  their  devotions,  dat«d  1673. 

8ALYI,  GioTANBi  Battista,  called  In  Sasso- 
FEEBATO,  from  the  place  of  his  nativity.  Though 
this  eminent  painter  acquired  distinction  in  his 
time,  and  his  works  are  held  in  hi^h  estimation, 
especially  in  Italy,  Qiere  is  a  surprising  contradic- 
tion among  writers,  even  of  his  own  comitry,  aa  to 
the  time  of  his  birth  and  death,  history  and  mei-- 
itB ;  therefore,  we  shaE  give  Lanni's  account,  who, 
considering  the  life  of  this  pwnter  a  desideratum, 
went  to  Sassoferrato  after  he  had  published  the 
first  edition  of  his  History  of  Painlang,  where,  aa- 
Msted  by  the  researches  of  Mongignore  Mass^n- 
oli.  Bishop  of  Nooera,  he  obtained  much  valuable 

and  long  desired  information.   He  was  the " 

Tarqninio  Salvi,  was  born  at  Saasoferrato, 
lltlt  of  July,  1605,  and  died  at  Rome  on  the  8th 
of  Angust,  1685,  In  his  life  of  Carlo  Dolci,  he 
says,  '■  Doloi  holds  the  same  rank  in  the  Floren- 
tiue  as  Sassoferrato  does  in  the  Eoman  school. 
Both,  though  destitute  of  great  powers  of  inven- 
tion, obtained  high  reputation  for  Madonnas  and 
ramilar  small  subjects,  which  have  now  become 
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extremely  valuEible ;  for  the  wealthy,  desirous  of 
sing  pictures  at  once  so  estimable  and  reli- 
to  hang  up  in  their  oratories,  have  brought 
masters  into  great  request.  Carlo  is  not  so 
celebrated  for  beauty  (for  he  was  a  mere  natural- 
ist), as  for  the  exquisite  pains  with  which  he  fin- 
ished everything,  and  the  genuine  espression  of 
certain  affecting  emotions,  such  aathe  patient  suf- 
ferings of  Christ,  or  of  the  Virgin  Mary,  the  peni- 
tential compunctions  of  a  Stunt,  or  the  holy  confl- 
denoe  of  a  mai'tyr,  devoting  himself  aa  a  victim  to 
the  livingGod.  The  coloring  and  general  tone  of 
his  pictures  accord  with  the  idea  of  the  passion; 
nothing  is  tni^d  or  bold  ;  aU  is  modesty,  repose, 
and  placid  harmony," 

Again, in  hislifeof  Sassoferrato, he aaya:  "Sas- 
soferrato excelled  Dolci  in  the  beauty  of  his  Ma- 
donnas, hut  yields  to  him  in  the  fineness  of  his 
pencil.  Their  styles  were  dissimilar,  Salvi  having 
formed  himself  on  different  models.  He  first  stud- 
ied under  his  father  Tarquinio  in  hia  native  place, 
then  in  Eome,  and  afterwards  in  ITapIes;  it  is 
not  known  precisely  under  what  masters,  except 
in  his  MS,  Memoirs  we  read  of  one  Domenico, 
at  Naples.  The  period  in  which.  Salvi  studied 
correaponda  in  a  remarkable  manner  with  the  time 
in.  which  Domeniehino  was  employed  at  Naples, 
and  his  inanner  of  pdnting  shows  that  ho  adopted 
the  style  of  that  master,  though  not  exclusively. 
I  have  seen  in  the  possession  of  his  heirs  at  Sasso- 
ferrato, many  copies  fl'om  the  first  masters,  which 
executed  for  his  own  pleasure.  I  observed  sev- 
d  from  Albano,  Guide,  Baroooio,  and  EaffaeUe, 
reduced  to  a  small  size,  and  painted,  as  one  may 
"  in  one  breath.  There  are  alro  some  land- 
jf  his  compoMtiou,  and  a  vast  number  of 
portraits;  several  of  St,  John  the  Baptist,  but 
more  than  all,  of  the  Madonna.  Though  not  pos- 
sessing the  ided  of  the  Greeks,  he  has  yet  a  style 
of  countenance  peculiarly  appropriate  to  the  Vir- 
gin, in,  which  an  air  of  humility  predominates,  and 
the  simplicity  of  the  dress  and  the  attu'e  of  the 
head  corresponds  with  the  expression  of  the  fea- 
tures, without  at  the  same  time  lessening  the  dig- 
nity of  tlie  charaeter.  He  painted  with  a  flowing 
pencil,  and  had  a  fine  relief  and  ehiaro-scnro  ;  but 
in  his  local  tints  he  is  somewhat  hard,  He  de- 
lighted most  in  designing  heads  with  a  part  of  the 
bust,  which  frequently  occur  in  collections ;  hia 
portraits  are  very  often  of  the  size  of  life,  and  of 
that  size,  or  larger,  is  a  Madonna  by  him,  with  the 
infant  Christ,  in  the  Oaaali  palace  at  Eome.  The 
picture  of  the  Eosario,  whidi  he  painted  at  S.  Sa- 
bina,  is  one  of  the  smallest  pictures  in  Eome.  It 
is  nevertheless  well  composed,  and  conducted  with 
unusual  spirit,  and  is  regarded  as  a  gem.  In  other 
places,  the  largest  picture  by  him  is  to  be  aeeu  in 
an  altarpiece  in  the  Cathedra!  of  Montefiascone." 
The  above  admirable  aoootmt  ia  entirely  different 
from  that  given  by  any  other  author,  and  perfectly 
accords  with  his  genuine  works.  There  was  an- 
other Sassoferrato,  a  disciple  of  Gio.  Francesco 
Penni,  born  in  1504,  and  died  in  15S0.  It  is  evi- 
dent that  many  of  the  works  attributed  to  11  Sas- 
soferrato, "  executed  in  a  dry  manner,"  were  the 
productions  of  his  father,  or  the  other  Sassoferrato. 
It  also  reconciles  the  contradictory  accounts  of 
those  writers  who  state  that  he  flourished  at  a 
much  earlier  period. 


SALVI,  PTiccoLO,  an  eminent  Eomau  architect, 
Ho.cri.yGoOgIC 
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was  bom  in  1699,  After  acciuiring  a  liberai  edu- 
cation, lie  entered  the  s&hool  of  Antonio  Canneva- 
ri,  where  be  studied  the  maxims  of  Vitrurius,  and 
tlie  best  models,  both  ancient  and  modem.  Af- 
ter making  considerable  progress,  he  was  entrust- 
ed with  the  ereolion  of  a  temporary  edifice  for  a 
fcstd  occasion,  representing  the  Temple  of  Glory, 
one  hundred  and  ninety  feot  high,  with  four  fa- 
cades of  ftrchiteoture  in  relief.  OdHQevari  being 
invited  to  Portugal  by  King  John  V.,  all  of  his  em- 
ployments were  entrasted  to  his  pupil  Saivi,  who 
was  appointed  pontifloal  architect.  He  execnted  a 
large  nmnber  of  worka  at  Some,  in  a  slender,  ele- 
gant, and  simple  style,  not  exempt  from  defects; 
among  which  were  the  Baptistery  of  St.  Paolo, 
withoutthe  walls,  the  grand  altar  of  St.  Eustachio  ; 
and  the  eliuroli  of  S.  Maria  in  Grado,  for  the  Do- 
minicans of  Viterbo,  His  greatest  work,  how- 
ever, was  the  fountain  of  Trevi,  erected  during  the 
pontificate  of  Clement  XII.  The  Ocean  ia  repre- 
sented by  a  gigantic  flgare  standing  on  a  shell, 
drawn  by  two  marine  horses,  guided  by  Tritons ; 
these  are  in  the  midst  of  an  immense  mass  of 
rooks,  from  which  the  water  flows  in  various  ways. 
In  the  oenti'e  is  a  beautiful  niche,  with  Ionic  col- 
umns, from  which  the  principal  figure  appears  to 
issue ;  on  each  side  are  two  Corinthian  ooluinns, 
which  contain  two  stories ;  and  between  the  inter- 
columniations  are  the  statues  and  bas-reliefa.  Over 
the  entablature  are  four  statues,  plumb  with  the 
four  columns ;  above,  there  is  an  attic  with  the 
arms  of  the  OorMut  family,  and  a  balustrade  at 
the  sides;  receding  a  little  on  each  side  are  four 
Corinthian  columns,  containing  two  orders  of  win- 
dows ;  and  over  the  entablature  is  an  attic,  lower 
than  that  of  the  centre,  with  small  windows,  be- 
tween which  are  festoons.  According  to  MUizia, 
this  fountain  is  rich,  superb,  andmagnifloeat,  just- 
ly considered  the  best  work  produced  at  Rome 
during  the  18th  century.  It  occupied  Salvi  thir- 
teen years,  partially  in  consequence  of  the  intr^es 
of  his  enemies,  who  caused  continual  interrup- 
tions- in  order  to  complete  it,  he  declined  design- 
ing the  facade  of  the  Cathedral  at  Milan,  the  su- 
perintendence of  the  royal  edifice  of  the  Oaserta, 
and  the  Eeolusorio;  he  also  refused  the  invitation 
of  the  Turin  court,  to  continue  the  works  left  un- 
finished by  Ivara.  Being  constantly  obliged  to 
enter  the  aqueducts  of  ttie  Aoqua  Virgine,  his 
naturally  delicate  constitution  was  enfeebled  by 
the  exposure ;  he  became  paralytic,  and  died 
'n  1751,  Among  his  pupOs  was  Signor  Giansi- 
'.8  architect  of  Rome. 


8ALTIATI,  Fbanoksoo  Rossi,  called  also  It 
SaitiA-Ti,  and  sometimes  CECoaiNO  db'  Salviati, 
an  eminent  Morentine  painter,  horn  in  1510.  He 
was  a  fellow-student  with  Giorgio  Vasari,  first  mi- 
der  Andrea  del  Sarto,  and  next  under  Baccio  Ban- 
dinelli.  The  two  young  friends  afterwards  pur- 
sued their  studies  at  Rome  with  the  same  intima- 
cy, and  adopted  similar  principles.  The  genius  of 
Salviati,  however,  directed  him  to  a  more  correct 
design,  and  to  a  grander  and  more  animated  style 
than  that  of  his  companion,  and  Vaaari  himself 
celebrates  him  as  one  of  the  ablest  artists  of  his 
time.  He  soon  acquired  distinction,  and  was  taken 
under  the  protection  of  the  Cai-dinal  Salviati,  and 
permitted  to  bear  the  name  of  his  patron.    He 

Sainted  the  Annunciation,  and  Christ  appearing  to 
t,  Peter,  ia  the  church  of  La  Pace,  and  soon  after- 
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embellished  the  vault  of  the  chapel  of  hie 
with  a  series  of  frescos  representing  the 
History  of  St,  John  the  Baptist,  which  added 
greatly  to  Ms  reputation.  He  was  employed  by 
the  Piince  Faraese  to  execute  the  cartoons  for  the 
tapestry  of  his  palace,  in  which  he  represented  the 
History  of  Aiesander.  In  conjunction  with  Va- 
sari,  he  was  employed  by  Pins  Iv.  to  decorate  the 
apartments  of  the  Oanodlaria,  with  several  frescos; 
and  it  was  the  intention  of  the  pope  to  have  con- 
fided all  the  works  in  the  Sala  Regia  to  Salviati, 
but  at  the  intercession  of  Michael  Aagelo,  ia  order 
to  espedite  the  work,  he  gave  one-half  to  Salviati, 
and  the  other  to  Ricciarelh,  From  Rome  Salviati, 
proceeded  to  Venice,  where  he  execnted  several 
forks  for  the  public  edifices,  and  others  for  indi- 
■iduals ;  the  most  remarkable  of  which  is  the  His- 
tory of  Psyche,  in  the  Palazzo  Grimaldi,  and  wl^ich 
Vasari,  with  a  partiality  for  his  friend  and  coun- 
tryman, styles  La  piu  helV  opera,  de  pittura  ehe 
sia  in  tutta  Yenstia.  He  afterwards  traveled 
through  Lombardy,andmade  some  stay  at  Mantua, 
where  he  was  delighted  with  the  works  of  Giulio 
Romano  in  the  Pdaaao  del  Te.  He  next  visited 
Florence,  and  was  employed  by  the  Grand  Duke 
to  decorate  a  saloon  in  the  Palazzo  Veoohio,  where 
he  represented  the  Victory  and  Triumph  of  Furius 
0am  il  Ins.  These  works  are  designed  and  painted 
with  great  genius  and  spirit,  and  the  accuracy  with 
which  he  delineated  the  coslJumes,  habiliments,  and 
arms  of  the  ancient  Romans,  ia  worthy  of  a  learn- 
ed anfiqnory.  At  the  invitation  of  the  Cardinal 
de  Lorriune,  he  accompanied  that  prelate  to  France, 
where  Francis  I.  had  eagaged  some  of  the  ablest 
artists  of  Italy  in  the  decoration  of  the  Palace  at 
Fontainbleau.  He  was  received  with  distinction 
by  tlie  French  monarch,  and  treated  with  great 
kindness  by  Primaticcio,  the  superintendent  of 
the  works.  He  painted  a  fine  picture  of  the  De- 
scent from  the  Cross,  in  the  church  of  the  Oeles- 
t^nes,  and  was  afterwards  employed  in  the  palace 
at  Fontainbleau ;  but  he  soon  qoan'elled  with  his 
associates,  and  returned  to  Rome,  where  he  fell  in- 
to new  contentions  with  Danielio  da  Volterrn,  Pie- 
tro  Ligorio,  and  most  of  the  artists  of  the  time. 
He  was  a  man  naturally  of  a  proud,  haughty, 
overbearing,  and  turbulent  disposition,  which  led 
him  into  continual  strifes  with  his  cotemporariea, 
and  is  said  to  have  shortened  his  life.  The  con- 
tinued agitation  of  his  mind  brought  on  a  fever,  of 
which  he  died  at  Rome,  in  1563. 

Salviati  painted  with  equal  success  in  fi-esco,  in 
distemper,  andin  oil.  His  restless  disposition  did 
not  permit  bim  to  remain  long  in  one  place  after 
he  first  left  Rome,  and  his  works  are  widely  scat- 
tered throughout  Italy,  in  the  public  ediSoes,  as 
well  as  in  the  palaces  of  the  nobility.  He  also 
painted  portraits  with  great  success,  and  his  pic- 
ture of  Aretino,  the  satirist,  which  was  sent  to 
Francis  I.,  gained  him  immense  applause.  He  pos- 
sessed a  rich  and  fertile  invention,  his  compositions 
are  original  an^  abundant,  and  he  embellished  his 
works  with  magnificent  architecture.  He  was  one 
of  the  few  who  have  been  able  to  combine  celerity 
of  pencil  with  oorrectness  of  design,  for  which  he 
was  distinguished,  though  sometimes  bordering 
on  the  gigantic.  Althoogh  he  is  more  esteemed  as 
a  designer  than  a  colorist,  his  cwnations  are  deli- 
cate and  tender,  his  figures  graceful,  and  the  fold- 
ing of  his  draperies  brond  and  simple,  without 
concealing  the  beauty  of  hia   forma.     He  partiou- 
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larly  excelled  in  the  naked.  "With  (iie  posaeBsioa 
of  suoa  powers,  which  might,  perhaps,  have  placed 
him  at  the  head  of  all  hia  cotemporariea,  his  ran- 
corous ami  enyions  disposition  prompted  hira  to 
vilify  the  works  of  others,  and  to  extol  his  own, 
and  by  the  injustice  and  impolicy  of  hie  condnct, 
he  frequently  had  the  mortifioalion  to  find  rivals 
preferred  to  hini  whose  talents  were  unworthy  of 
hia  competitioiL 
SALVIATI,    GiusEpi-H    del.     Sea    GinssppB 

POETA, 

8ALYI0NI,  EosiLUA  Maeia,  a  Roman  paint- 
ress,  horn  in  1658,  and  died  in  1708.  She  studied 
under  Sebastiano  Conca,  but  devoted  herself  en- 
tirely to  portraits,  which  she  executed  in  a  style 
of  excellence  and  truthfulness  that  gained  her  con- 
dderahle  distinction. 
8ALV0LINI.  See  Episooho. 
8ALVUC01,  Mateo,  a  painter  who,  according 
to  Pasooli,  was  bom  at  Perugia  about  1570,  and 
died  about  1628.  After  acquiring  considerable 
reputation  in  his  native  city,  he  went  to  Eome, 
where  he  was  kindly  received  by  the  Pope;  yet 
from  his  inconstant  disposition  he  did  not  remain 
long  there.  No  authentic  works  are  mentioned  by 
his  biographer. 

8AL"ff'AT,  jr.,  an  English  mezzotinto  engraver, 
who  flourished  about  1760,  and  execnted  some  por- 
traits, which  possess  considerable  merit. 

SAIiY,  JiOijtrES  riiisgois,  a  French  sculptor, 
bom  at  Valenciennes  in  1717.  He  was  invited  to 
the  Court  of  Denmark,  where  he  eseciJted  an 
equestrian  statue  of  King  Frederick  V.,  of  wHoh 
thei-e  is  a  print  by  J.  M.  Preisaler.  He  also  exe- 
cnted several  other  statues  in  marble  and  bronze. 
He  etched,  in  a  spirited  style,  a  set  of  thirty 
plates  of  vasciB,  and  fonr  of  monuments,  from  his 
own  designs.    He  died  in  1776. 

SAM,  Ehgel  or  AseEto,  a  Dutch  painter,  born 
at  Eotterdam  in  1G99,  and  died  in  1769.  He  was 
a  good  portrtut  painter,  and  is  said  to  have  excelled 
in  famiUar  subjects,  in  wMohhe  imitated  the  man- 
ners of  Vanderwerf  and  Metzu,  two  very  opposite 
masters,  witi  g;reat  success. 
T  ^SAMBIF,  HneUBS,  a  French  architect,  a 
I- jW  native  of  Dyon,  who  flourished  in  the  lat- 
J-^*^  ter  half  of  the  ICth  century.  According 
to  the  Biogra^Me  Unitrersdlef  he  was  a  scholar 
of  Michael  Angelo.  In  concert  with  bis  son-in- 
law,  Gaudrillet,  he  eseouted  several  good  works  at 
Dijon,  among  which  were  the  beautiful  portal  of 
the  church  of  S,  Michael,  and  the  domes  aur- 
monnlJng  its  three  arcades,  erected  after  his  de- 
wgns.  Li  1572,  Sambiu  published  a  folio  work  at 
Igons,  embeUisted  with  thirty-six  plates,  entitled 
(Smre  de  la  ^erdti  des  termes  dont  on  ■ues  en 


SAMAOOHINT,  Okazio,  an  eminent  painter, 
bom  at  Bologna  in  1583.  According  to  Malvaaia, 
he  was  a  disciple  of  Pellegrino  Tibaldi,  but  im- 
proved himself  by  studying  the  works  of  Correg- 
gio,  whose  style  he  emulated  with  success.  He 
was  eniployed  to  paint  ia  fresco  the  great  chapel 
in  the  Oathedi'al  at  Parma,  contiguous  to  the  fa^' 
mous  cupola  by  that  distinguished  master.  Y 
was  invited  to  Eome  by  Pius  IV.,  and  employed 
conjunotion  with  Marco  da  Siena,  and  other  art- 
ists of  distinction,  to  decorate    the  Sala  Eegia. 


Having  completed  this  engagement  he  returned  to 
his  native  city,  where  he  executed  many  admira- 
ble works  for  the  churches  and  palaces,  both  ia 
oil  and  fresco.  The  most  remarkable  are  the  Cor- 
onation of  the  Virgin  in  the  church  of  Sts.  Wd- 
borre  e  Felice,  so  much  applauded  by  the  Oaracci ; 
the  famous  Presentation  in  8.  Giacomo  Maggiore ; 
the  Crucifixion,  in  La  Trinita;  an  altar-gece  of 
the  Last  Supper,  in  the  Oertosa ;  and  the  Fall  of 
Icarus,  in  the  Palazzo Lambertini,  The  following 
admirable  critique  is  condensed  from  Lanzi : 

"He  more  nearly  approached  Correggio  than 
any  Bolognese  artist  of  that  age.  On  proceeding 
■ »  Eome,  he  succeeded  in  catching  a  taste  of  the 
;oman  school,  for  which  he  was  praised  by  Vaaa- 
i,  and  afterwards  by  Borghini  and  Lomnzzo.  In 
lis  new  style,  however,  he  contrived  to  please  oth- 
rs  more  than  himself^'  and  on  hia  i-eturn  to  Bo- 
logna he  was  aeoustomed  to  lament  that  he  had 
ever  removed  from  upper  Italy,  where  he  might 
have  carried  his  early  manner  to  greater  perfec- 
tion. Still  he  had  no  reason  to  be  dissatisfied 
with  what  be  had  gathered  and  moulded  by  hia 
own  genius,  so  as  to  exhibit  something  novel  and 
singular  ill  every  character.  In  his  altar-piece  of 
the  Purifleation,  in  8.  Jfloopo,  all  is  esquieite  deli- 
cacy ;  the  leading  tigurea  enchant  us  by  a  mtyestic 
yet  tender  expression  of  piety,  while  those  of  the 
infent  figures,  seen  conversing  near  the  altar,  and 
that  of  a  yonng  girl  holding  a  little  basket  with 
two  doves,  gazingon therainsopeculiai'amanner, 
delight  lis  with  their  mingled  simplicity  and  grace. 
Skilful  judges,  even,  can  take  no  exceptions,  unless 
it  be  too  great  diligence,  with  which,  during  seve- 
ral years,  he  had  studied  and  polished  this  single 
picture.  This  worlt,  as  one  of  me  most  celebrated 
of  its  school,  was  engraved  by  Agostino  Oaracci ; 
and  even  Guido  seems  to  have  availed  himself  of 
it,  in  his  Presentation  in  the  Oathcdi'ai  afModena. 
Yet  Samacchiai  was  an  ei^nally  powerful  artist 
when  his  suyect  required  it.  His  chapel  in  the 
Cathedral  at  Parma  is  highly  commended,  thongh 
his  most  vigorous  effort  is  shown  in  the  ceiling  of 
the  church  of  S.  Abbondio,  at  Cremona.  The 
grand  and  the  terrible  seem  to  strive  for  the  mas- 
tery in  the  figures  of  the  prophets,  in  all  their  ac- 
tions and  positions ;  the  most  difflcult  from  oon- 
flnement  of  space,  yet  the  best  arranged  and  im- 
agined. There  is,  moreover,  a  tmth  in  the  short- 
ening, and  a  skilful  use  of  the  sotto  m  *u  (fore- 
shortening of  the  figures),  which  appears  in  this 
instance  as  though  he  had  purposely  selected  the 
most  difficult  portion  of  the  art  in  order  to  tri- 
umph over  it.  His  forte  is  believed  to  have  con- 
sisted in  grand  undertakings  in  fresco,  on  which 
he  impressed,  as  it  were,  Ihe  seal  of  a  vast  spirit, 
at  once  resolute  and  earnest,  without  altering  it 
by  connections  and  retouches,  with  which  he  labor- 
ed his  oil  paintings."  He  died  in  1677,  in  the 
prime  of  life.  Vasari  erroneously  calls  his  name 
Fianacckd,  and  Lomazzo  Somaehino. 

SAMENGO,  Ambrogio,  a  Genoese  painter,  who, 
according  to  Soprani,  studied  under  Gio.  Andrea 
Ferrari,  and  was  an  excellent  landscape  painter. 
Lanzi  commends  his  landscapes,  which  are  rare,  as 
he  died  at  an  early  age, 

SAMELItTG,  Benjamin,  a  Flemish  painter,  bom 
at  Ghent  in  1530,  and  died  in  1571.  He  studied 
under  Fi^anoisFioris,  and  painted  histoi'y  and  por- 
traits in  the  style  of  his  instructor. 
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SAMMAEHNO,  SAN  MAETINO,  or  SAIT- 
MAECHI,  Mahoo,  an  Itaiiao  painter,  wioflouriBli- 
ed  in  tlie  latter  part  of  the  17tb  century.  He 
painted  landscapes,  and  Hstorj,  bnt  partioolarly 
excelled  in  landseapea,  ornamented  witft  beautiful 
little  figures  in  exquisite  taate,  lanzi  saya  his 
wotks  are  Itequently  to  be  met  with  tbronghout 
Rom^na,  particularly  at  Klmini,  where  he  rerided 
some  time.  He  also  attempted  more  estensive 
worlis,  aa  seen  in  his  BaptJam  of  Oonstaatine,  im 
the  Cathedral  of  Eimifii,  and  St.  John  preaching 
in  the  Desert,  in  tbe  Oollege  of  S.  Tineenzio  at 
Venice,  He  waa  leas  auocessfuZ  iu  tbese.  There 
is  some  question  as  to  his  real  name,  and  place  of 
natiyity.  According  to  the  Omda  di  JSimino,  he 
was  a  Neapolitan,  named  Samniartino,  and  his 
picture  in  tie  OatJieiSral  ia  dated  IflSO.  Zanetti 
and  Guaricnti  call  lairn  by  the  eame  name,  and  say 
tbat  be  was  a  Venetian ;  and  the  last  declares  that 
he  passed  most  of  his  life  at  Venice.  GuarientJ, 
in  Ma  next  article,  gives  the  name  of  Marco  San- 
marcM,  a  Venetian  who  flouriabed  at  the  same 
time,  and  exfcoia  bim  aa  an  excellent  landscape  and 
figure  painter  on  a  small  scale,  Malvaaa  gives 
the  same  account.  Lanzi  baa  no  doubt  but  tiey 
aro  one  and  the  same  artist- 

8AN- ANTONIO,  Feay  BAEiotoatfi  bh,  ^  Span- 
ish painter,  born  at  Cienpozuelos,  in  1708.  At  the 
age  of  fifteen  he  became  a  monk  of  the  order  of 
the  Tricitarios  descalzoa,  at  Madrid,  and  after 
studying  philosophy  and  theology,  be  went  to 
Rome  to  study  pwnting,  the  elements  of  which  he 
had  already  acqniredatMadrid,  baying  a  taste  and 
talent  for  painting.  After  a  residence  of  ax  years 
in  Italy,  be  returned  to  bis  conyent  in  1T40,  where 
he  spent  the  rest  of  his  life  in  embellishing  it  with 
many  works  of  a  sacred  character,  both  in  oil  and 
fresco,  ■which  aro  said  to  possess  great  merit. — 
Those  old  monks  were  shrewd  fellows;  knowing 
the  advantages  whiob  superb  works  of  art  con- 
ferred on  their  convents,  and  bow  much  money 
tboy  brought  into  their  coffers  by  attracting  visit- 
ers, they  were  always  liberal  patrons  of  artists, 
especially  when  they  found  a  superstitious  one, 
who  would  exchange  bis  services  for  their  pray- 
ers ;  or  a  talented  novice,  whom  they  could  edu- 
cate.   San  Antonio  died  in  1782. 

SAN  BERNARDO,  It  Veoobio  di.    See  Min- 

SANOHEZ,  Alonzo,  a  Spanish  painter  who, 
aooordiiig  to  Bermudez,  was  employed  in  oonjuno- 
tion  with  three  other  artists,  in  painting  the  beau- 
tiful frescos  in  the  UniTersity  of  Alcalil  de  He- 
nareB,  founded  by  Cardinal  OisnSros.  la  1508  he 
was  employed  in  conjunction  with  Diego  Lopez 
and  Luis  de  Medina,  ia  decorating  the  Cathedral 
of  Toledo. 

SANCHEZ,  Olbmbbie,  a  Spanish  painter,  who 
iiourisbed  at  Valladolid  about  1620.  He  executed 
some  works  for  the  churches  and  convents,  which 
prove  him  to  have  been  an  able  designer  and  a 
good  oolorist.  He  painted  several  pictures  fertile 
convent  of  the  Dominioacs,  amon^  wMob  are  the 
Visitation  of  the  Virgin,  the  Marriage  of  the  Vir- 
gin, the  Virgia  of  the  Eosary,  a  Magdalen,  and  a 
small  oratory,  representing  the  Virgin  and  Infent, 
with  the  infant  St.  John  and  other  Saints. 

8AN0HEZ-COELLO.    SeeOoELLo, 
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8AN0HEZ-0OTAK,  Ibat  Juan,  an  eminent 
Spanish  painter,  bom  at  Alcfc^ar  de  San  Juan  in 
1561.  He  studied  at  Toledo,  under  Bias  de  Pra- 
do,  whose  style  he  is  said  to  have  imitated.  He 
excelled  in  painting  subjects  of  still-life,  called  by 
the  Spanish  ioAegones,  consisting  of  fruit,  flowers, 
fish,  game,  and  vegetables  of  all  sorts,  profnsely 
collected  in  the  larder,  like  those  of  Snyders,  De 
~  Van  Dtrecht,  and  other  Dutch  and  Flemish 
irs.  He  alsopainted  Madonnas  with  cbaplets 
of  flowers  and  oilier  similar  subjects, — The  ac- 
count of  him  is  so  bombaatio  and  confused  thatno 
correct  opinion  can  be  formed  of  his  merits.  His 
principal  works  are  in  the  Carthusian  monasteries 
at  Paular  and  Granada;  attbe  Agustinos  Oalzados 

the  latter  city,  and  at  the  Merced  Calzada  at 
Seville.  He  painted  many  subjects  relating^  to  the 
passion  of  Ch  '  t  tb  w   of  the  Virgin,  suf- 

ferings and  p  t         f    mts,  &Ci    According 

to  Palomino  b  p  nt  d  a  p  ctAire  of  the  Cmci- 
flsion  so  nat  ally  th  t  (lik  Zeuzis'  grapes)  the 
birds  came  to  1  gbt  th  rosa ;  and  when  he 
painted  St.  lid  f  ug  the  Miraculous 

Chasuble  fr  m  th  Virgm  he  descended  from 
heaven  and  b  d  th  pamter  with  a  sitting 
(related  on  th  th  nty  he  monks  of  the  con- 
vent). Vin  Card  1  made  a  journey  from 
Madrid  to  G  da,  p  ly  to  see  bim  and  hia 
works,  and  t  t  mgl  d  him  out  among  the 
monka  as  the  pamter  be  sought  for,  from  the 
serenity  of  his  countenance  being  in  accordance 
with  the  style  of  his  pictures.  "  This  amiable 
man  and  esoellent  artist  died  at  Granada  in  1537; 
be  was  reckoned  ono  of  the  most  venerable  monks, 
and  also  one  of  the  best  punters  of  Spain." 

SANCHEZ,  Felipe,  a  Spanish  architect,  who 
flourished  in  the  latter  part  of  the  17th  century. 
His  principal  work  is  mentioned  by  Milizia — the 
celebrated  Pantheon  or  sepulchral  chapel  of  the 
illustrious  family  dell'  Infantado,  in  the  cburcb  of 
S.  Francisco  at  Guadalasara,  The  chapel  is  ellip- 
tical, containing  twenty-six  urna,  placed  between 
eight  pilasters,  also  a  smaller  ohapel  with  four  jas- 
per columns ;  it  is  composed  of  tie  richest  mate- 
rials, and  is  said  to  have  cost  2,000,000  ci'owns. 
Sanchez  died  in  169G. 

SAN  DANIELLO,  Pelleseino  di.    See  Ddinb. 

SANDBT,  Pattl,  an  eminent  English  pamter  in 
water-colors,  and  engraver  in  aquatinta,  was  born 
at  Nottingham  in  1782.  He  went  to  London  at 
the  age  of  fonrteen,  and  obtained  admission  into 
the  drawing-room  of  the  Tower,  where  be  studied 
two  years,  and  made  such,  progress  that  the  Duke 
of  Cambridge,  wishing  to  have  a  survey  made  of 
the  north  and  west  parts  of  the  Highlands  of  Scot- 
laud,  engaged  bim  aa  draughtsman  to  accompany 
the  expedition.  During  this  tour,  he  made  many 
drawings  of  the  moat  beautiful  and  romantic 
scenery  with,  which  those  regions  abound.  From 
these  deMgns  he  made  etchings,  which  were  pub- 
lished on  his  return  to  London,  by  Messrs.  Eyland 
and  Bryce.  In  1752  he  went  to  Windsor,  where 
he  spent  some  time,  and  executed  seventy  draw- 
ings of  the  scenery,  so  accurately  and  tastefully 
designed  that  Sir  Joseph  Banks  purchased  them 
all  at  a  liberal  price.  His  reputation  was  now  es- 
tablished, and  he  executed  a  great  number  of 
scenes  ia  England  and  Wales,  and  views  of  the 
seats  of  the  nobility  and  gentry,  some  of  wMcLb© 
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engraved  himself  in  aquafiiita,  and  others  were 
engraTed  by  Middiman,  Milton,  Bjme,  and  other 
artists.  On.  the  foimdation  of  the  Royal  Academy, 
he  was  elected  one  of  the  first  forty  members. 
About  tiie  same  time  he  was  appointed  chief 
drawing  master  of  the  Military  Academy  at  Vool- 
wich,  whifth  situation  he  hold  till  his  death.  Ho 
contributed  much  to  the  English  sohool  of  land- 
scape ptunting,  and  espeoially  in  bringing  into 
vogue  water-colored  designs,  which  branch  is  now 
highly  esteemed  in  that  country.  His  drawings 
are  still  admired,  and  are  only  to  be  found  in  the 
choice  collections  of  hia  country.  He  also  made 
iuiproYemants  in  the  method  of  engrayiugiuaqua- 
tinta.    He  died  in  1809. 


SAKDEART,  Joaohdh  db,  an  eminent  Gei-man 
painter  and  writer  on  art,  was  bom  at  Frankfort 
IQ  1606.  He  was  instructed  in  the  elements  of 
design  by  Matthew  Meriaa  and  Theodore  de  Brye. 
At  the  age  of  fourteen  he  went  to  Prague,  where 
for  some  time  he  devoted  himself  to  engraving  un- 
der Giles  Sadeler,  who,  finding  his  genius  bettor 
adapted  to  painting  than  engraving,  reooromended 
him  to  change  the  graver  for  the  penciL  He  ac- 
cordingly proceeded  to  Utrecht,  and  became  the 
disciple  of  Gerard  Honthorst,  under  whose  able 


instruction  he  made  great  progress,  and  being  al- 
ready well  grounded  in  the  first  principles  of  the 
art,  lie  was  soon  able  to  assist  him  in  his  works. 
Desoamps  asserts  that  when  Honthorst  was  invit- 
ed to  England  by  Charles  I.,  Sandrart  accompa- 
nied him  to  tiat  coui't,  where  he  remained  till 
163T,  and  eseouted  several  worksfor  the  king;  but 
this  is  discreditod  by  Brvan,  on  the  ground  that 
noueof  his  pictures  are  mentioned  in  King  Charles' 
collection ;  what  renders  it  still  more  improbable, 
is  the  fact  that  Sandrart  takes  no  notice  of  it  in 
hia  life  of  Honthorat,  though  he  mentions  that  art- 
ist's journey  to  England,  and  gives  an  account  of 
the  works  he  executed  there.  It  is  certain  that 
he  went  early  in  life  to  Italy,  where  he  resided 
many  years.  He  first  stopped  at  Venice,  where  he 
copied  the  finest  pictures  of  Titian  and  Paul  Ve- 
ronese. Erom  Venice  he  proceeded  to  Rome, 
where  he  acquired  a  high  reputation,  as  is  evident 
from  the  fact  that  when  the  king  of  Spain  sent 
an  order  to  Borae  for  twelve  pictures  of  equal  size, 
to  be  executed  hy  twelve  of  the  most  eminent  mas- 
ters in  Italy,  Sandrart  was  seleoted  as  one  of  them, 
on  which  occasion  he  produced  hia  admired  picture 
of  the  Deafli  of  Seneca.  The  distinguished  twelve 
were  Guido,  Domenichino,  Guercino,  Cortona, 
Lanfranoo,  Valentino,  Poussin,  Sacohi,  Gentilesohi, 
D'Arpino,  MasMmi,  and  Sandrart.  To  be  num- 
bered with  such  artists  was  a  high  honor.  Previ- 
ous to  this,  however,  he  obtained  the  patronage  of 
the  Cardinal  Barberini,  through  whose  influence 
he  had  the  honor  of  pfdntii^  the  portrait  of  Urban 
VIII.  Ue  was  also  employed  by  the  Prince  Gius- 
tiniani,  and  was  entrusted  with  the  superintend- 
ence of  the  engravings  of  the  statues  in  his  gallery. 
After  a  long  residence  at  Rome,  Sandrart  went  to 
Naples,  thence  to  Sicily  and  Malta,  returning  by 
way  of  Lombardy  to  Frankfort,  where  he  married. 
From  that  city  he  went  to  Angsburg,  and  lastly 
to  Nuremberg,  where  he  permanently  settled  and 
established  an  academy  of  painting.  He  executed 
several  works  for  the  Empei-or  Eerdinand,  and  for 
Maximilian,  Duke  of  Bavaria.  Here,  towards 
the  close  of  his  life,  he  published  several 
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the  fine  ar^  for  which  he  had,  during  his  life, 
been  collectmg  materials,  as  follows:  Academda 
Tedeaea  della  AnMtett/ura,  Sculiura,  e  Pittwa, 
i  vols,  ia  3,  folio,  Nuremberg,  1676 — 79 ;  leonolo- 
gia,  Deorwm,  1680;  AU/rmTaTidd,  Smilpiarm  Yete- 
ris  VesUgia,  1680 ;  Bonus  anUqws  et  novm  The- 
aPrvm,  1684;  and  Academtaa  ArtUPicfwm,  1683, 
collected  from  Vasari,  Eidolfl,  and  Van  Mander ; 
this  last  is  a  Latin  translation  and  abridgment  of 
the  Aeademia  Tedmea.  A  uniform  edition  of  all 
hia  works  was  published  at  Nuremberg,  in  8  vols, 
folio,  in  German.  1769—75,  He  executed  many 
works,  well  designed  and  colored,  which  are  to  be 
found  in  Italy,  Germany,  and  the  Low  Countries. 
Daring  his  residence  abroad,  he  made  a  multitude 
of  sketches  of  views  after  nature,  buUdinga,  anti- 
quities, statues,  &c.,  which,  together  with  his  pic- 
tures and  curiosities,  bronght  at  public  sale  ^tec 
his  death  33,731  florins.  He  died  at  Nuremberg 
in  1688,  aged  73. 

SANDEAET,  Jacob  von,  a  German  engraver, 
was  the  nephew  of  Joachim  de  S.,  bom  at  Frank- 
fort hi  1630,  He  first  studied  with  Oomelius  Dan- 
kerts,  and  afterwards  with  William  Hondius.  Ho 
engraved  a  large  number  of  plates  of  various  sub- 
jects, executed  with  the  graver  in  a  neat,  clear 
style.  His  portraits  are  his  best  prints,  among 
which  are  those  of  the  Emperors  Kodolphus  H,, 
Ferdinand  H.,  Ferdinand  III.,  Frederick,  Prince 
of  Norway,  Princess  Sophia  of  Saxony  j  Ferdinand 
Maria,  Duke  of  Bavaria;  Joachim  Sandrart,  paint- 
er ;  and  Joannes  Paulus  Auer,  painter.  A  list  of 
his  works  may  be  found  in  Nagler's  Lexicon.  He 
died  at  Nuremberg  in  1708, 
e'^Yr\  SANDRART,  John  Jaoob  voh,  was 
•T~*  ,X^  the  son  of  the  preceding,  born  at  Ratis- 
(t/ejypJ  ton  in  1655.  Ho  was  instructed  m 
engraving  by  his  father,  and  derived  much  advan- 
tage in  deagaing,  &om  the  lessons  of  his  great 
uncle  Joachim  de  8.  He  was  an  able  designer  aa 
well  as  an  expert  engraver,  and  possessed  a  ready 
and  fertile  invention.  He  engraved  a  considerable 
of  plates,  some  of  them  from  his  own 
,  executed  with  the  graver  in  a  neat,  taste- 
ful style.  He  engraved  several  of  the  plates  for  a 
work  entitled  Saecia  AnUqva  et  Sodterna.  He 
ilso  executed  a  number  of  spirited  etohings  which 
embellish  the  publications  of  Joachim  de  8.  He 
died  at  Nuremberg  in  1698.  The  following  are 
among  his  most  esteemed  plates,  a  full  list  of 
which  may  be  found  in  Nagler : 


The  HolyPumilyi  sfter  Joachim  de  Smdrark  Two 
Bubjeotaofthe Origin  of  Painting;  do.  Two  subjects  of 
the  CuBtoma  and  Amuseraenta  of  tbennoient  Germans; 
do.  ^nE«s  saving  hia  fatber  AnchiseB  from  the  burning 
of  Troy  :  from  Me  ovm  dteign. 

BANDBAJET,  Lawebkob.  The  name  of  this 
artist  is  affixed  to  a  frontispiece  to  a  aet  of  prints 
from  Ovid's  Metamorphoses,  by  Engelbrecbt,  pub- 
lished in  1700.  He  was  probably  of  the  same 
family  aa  the  preceding.  There  was  a  painter  ia 
enamel  of  this  name,  who  was  hviag  in  1710,  sup- 
posed to  be  the  same  artist. 

SANDRART,  Sdbak  Mama  von,  was  the  daugh- 
ter of  Jacob  von  S.,  born  at  Nuremberg  in  1658. 
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Bhs  "was  instructed  ia  tlie  art  by  her  fatter,  and 
executed  several  plates  to  illuatrate  the  "works  of 
Joachim  de  Sandrart.  She  also  engraved  a  few 
otter  subjects,  among  whioli  are  the  following: 
Tlie  Assamblr  of  the  Gods  on  the  Marriage  of  Oii- 
pid  and  Psyche,  m/W  Raffaelle;  the  Noaze  Aldo- 
brandi,  after  a  desi™,  Iry  Bartoli  ;  a  Baochanfllian 
Bubjeot  inscribed  Jmmoderatmn  dulce  -Amorwrn. 
Slie  died  in  lYlS. 

SAWDKO,  Jaoopo  db',  a  Florentino  painter 
ineutioned  by  Vasari,  as  an  assistant  of  Buona- 
rotti,  in  the  Siatine  chapel.  Lanzi  saja  he  is  the 
same  as  Sandro  Bottioelli,  ■which  see. 

SANDHIITO,  ToiQfAso,  a  painter  bom  at  Bres- 
cia ia  1575.  He  distinguished  himself  as  aperspec- 
tive  arohiteetural  ptdnter  in  fi-eaoo,  and  was  a  good 
painter  of  history.  His  great  works  are  the  ceil- 
ings of  the  cathedral,  and  the  ohiirohes  of  8.  Dom- 
eiiico  and  8.  Faustino  at  Brescia,  There  are  sev- 
eral of  his  works  of  a  sacred  charaeter  ia  the  pub- 
lic edifices  at  Brescia,  Kilan,  and  Ferrara,  skilfully 
composed,  and  well  designed  and  colored.  He 
died  in  1880. 

SAWDYS,  Enwor,  an  obscure  English  engraver, 
mentioned  by  Strutt,  by  whom  there  is  a  portrwt 
of  Sir  "William  Petty. 

SAKFELIOE,  FsEDiifiNDo,  a  noble  Woapohtan 
painter  and  architect,  descended  from  the  Normans, 
was  born  at  Montana  in  1675.  He  studied  under 
Solimena,  and  painted  a  number  of  good  historical 
works  ;  he  also  atttuned  great  esoellenoa  in  repre- 
senting fruit,  landscapes,  and  perspective  views. 
He  patronized  Solimena,  who  painted  a  saloon  in 
his  palace,  which  afterwards  became  a  gallery  for 
young  artists,  and  was  cdled  The  San/eUce,  after 
its  original  possessor.  Abont  the  time  when  Phil- 
ip V.  snceeeded  to  the  Spanish  throne,  Sanfelice 
applied  himself  to  architecture,  and  made  many 
excellent  designs  for  the  festal  decorations  on  the 
arrival  of  the  monarch  at  Naples.  lie  afterwards 
attained  a  high  reputation,  and  was  extensively 
employed.  Among  his  principal  works  were  the 
Palazzo  Serra;  the  enlargement  of  the  Palazzo 
Jlonteleone;  two  palaces  in  the  Borgo  delle  Tei 
gine,  and  near  the  Se^io  di  Montagna ;  and  the 
fagade  of  St.  Lorenzo.    He  died  in  1T59. 

SiW  FEIANO,  Maso  di.    See  Manzuoli. 

SANGALLO,  or  SAW  GALLO,  da,  a  family 
of  eminent  Italian  architects,  whose  original  name 
was  Giamberti.  Giuliano  Qiamberti,  born  at  Flor- 
ence in  144B,  was  the  son  of  Franoesoo  G.,  an  ar- 
chitect of  some  repute  in  the  service  of  Oosmo  de' 
Medioi.  In  ooncOTt  with  his  brother  Antonio,  he 
first  practised  carving  in  wood,  and  attained  some 
oelebiity.    Giuliano  was  next  employed  in  the  ea- 

Sacity  of  a  military  engineer,  by  Lorenzo  de'  Me- 
ici,  who  highly  esteemed  his  abilities.  He  after- 
woi'ds  devoted  himself  to  architecture,  and  was 
employed  to  erect  the  cloister  of  the  oonrt  of  8. 
Maria  Madalena  de'  Pazzi  at  Florence,  where  he 
introduced  anionic  order,  with  capitals  remarkable 
for  an  ornamental  necking,  at  that  time  an  innova- 
tion,butoopied,aeoordingtoMilizia,from  an  ancient 
capital  found  near  Florence.  While  in  the  service 
of  Lorenzo,  he  visited  Naples  to  present  the  King 
a  model  for  some  architectural  works  near  the 
Oastel  Nnovo ;  and  the  monarch  was  so  highly 
pleased,  that  he  offered  him  a  rich  present  of 
horses,  clothes,  and  otlier  valuables,  among  them, 
ii  silver  cup,  containing  a  hundred  ducats.    The 


architect  declined  the  gifts,  saying  that  he  was  in 
the  service  of  Lorenzo  de'  Medici,  who  did  not 
value  riches.  The  king,  sui-prised  at  his  honora- 
independence,  insisted  on  his  selecting  what- 
ever pleased  him,  and  he  therefore  chose  three  an- 
tiques— a  head  of  Adrian,  a  naked  female  figure, 
.sleeping  cupid— which,  on  his  return  to  Flor- 
,  he  presented  to  Lorenzo.  He  was  afterwards 
commissioned  by  that  nobleman  to  erect  a  large 
convent  near  the  gate  of  Sao  Gallo ;  whence  he 
obtained  the  name  of  da  San  Oallo,  at  first  jest- 
ingly bestowed  by  his  patron,  hut  subsequently 
adopted  by  himself  and  all  his  family.  In  1490, 
SangaUo  commenced  the  Palazzo  Gondi  for  a 
wealthy  merchant  of  that  name,  which  is  highly 
praised  for  the  beauty  of  its  fajade  and  the  ele- 
se  of  its  general  proportions.  He  also  erected 
Palazzo  Imperiale,  and  was  invited  to  Milan, 
to  build  a  palace  for  the  Dnke,  but  was  prevented 
by  the  civil  commotions.  Sangallo  was  much 
patronized  by  Cardinal  della  Kovere,  for  whom  he 
erected  a  palace  at  Savona,  and  several  other  edi- 
fices. Dnring  the  pontificate  of  Alexander  VI., 
he  restored  the  soffite  of  St.  Maria  Maggiore ;  and 
adorned  the  national  church  dell'  Anima  with  a 
square  fk^ade  of  three  orders  of  pilasters.  When 
his  patron,  the  Cardinal  della  Eovere,  became  Pope 
Julius  H.,  Sangallo  expected  to  be  appointed  ar- 
chitect of  St.  Peter's;  and  when  Bramante  was 
chosen,  he  retired  in  disgust  to  Florence.  He  was 
afterwards  recalled  by  the  Pope,  and  returned 
to  Home ;  but  not  being  successful  in  any  im- 
portant work,  he  returned  to  Florence.  At  the 
accession  of  Leo  X.,  Sangallo  returned  to  Eome, 
and  was  offered  the  appointment  of  architect  ot 
St.  Peter's ;  but  he  dedined  it,  on  account  of  his 
age  and  infii-mitjes.  He  died  two  yearsaiterwards 
at  Plorence,  in  1517,  aged  74.  His  abilities  were 
very  great,  and  were  very  highly  esteemed  in  on 
age  so  fruitful  in  eminent  architects.  Vasari  men- 
tions Franoesoo  Sangallo,  a  son  of  Giuliano  8.,  as 
a  skilful  sculptor.  One  of  his  principal  works 
was  the  mausoleum  erected  at  Monte  Oassino,  by 
order  of  Clement  VII., in  honor  of  Pietrode'Medici. 
SANGALLO,  Aktohto,  the  brother  of  Giu- 
liano S.,  probably  bom  at  Florence  about  1450. 
In  concert  with  the  latter,  he  practised  wood  car- 
ving for  some  time,  bnt  was  at  length  induced  by 
him  to  study  architecture.  He  completed  the  pal- 
ace commenced  by  GinUano  at  Savona,  and  after- 
wards visited  Eome,  during  the  Pontificate  of  Al- 
exander VI. ,  who  commissioned  him  to  convert  the 
mausoleum  of  the  Emperor  Adrian  into  a  fortress, 
called  the  Oastle  of  St.  Angelo.  8angallo  dis- 
played such  excellent  abilities  in  this  work,  that 
his  reputation  was  immediately  established,  and 
Duke  Valentino,  the  Pope's  son,  employed  him 
to  erect  the  fortress  of  Oivita  Castellana,  and  af- 
terwards that  of  Montefiasoone.  Among  his  other 
works,  was  a  beautiful  temple  to  the  Madonna  at 
Montepuloiano,  and  several  churches  at  Monte 
Sansovino.  SangaUo  was  intimately  acquainted 
with  the  antique,  and  improved  the  Doric  order. 
In  the  latter  part  of  his  life,  he  relinquished  the 
practice  of  his  profession,  on  account  of  bodily 
infirmities,  and  devoted  himself  to  agricultnre. 
He  died  at  an  advanced  age,  in  15S4. 

8ANGALL0,  Antonio,  an  eminent  Italian  ar- 
chitect, the  son  of  B-^rtolomeo  Picooni,  was  bom 
at  Mugello,  in  the  Florentine  stfite,  about  148a,_ 
He  was  the  nephew,  on  the  matern^(Bi3e,- 
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two  preceding  architects,  and  adopted  tteir  bw- 
name.  He  first  learned  the  carpenter's  trade,  but 
dazzled  L  j  the  fame  of  his  uncles,  he  went  to  Eorae, 
and  entered  their  school,  where  he  remained  un- 
til they  left  Rome.  He  afterwards  studied  under 
Bramante,  to  whom,  then  advanced  in  years,  he 
Boon  heoame  of  groat  assistance.  According  to 
Milizia,  his  first  work  was  the  ohuroh  of  th.e  Mar 
donna  di  Loretto,  near  Trqan's  column.  His  tal- 
ents attracted  the  attention  of  several  distinguished 
personages,  among  whom  was  Oar^nal  Alexander 
Famase,  (afterwards  Pope  Paul  HT.,)  who  em- 
ployed iiim  to  rebuild  his  palace  in  the  Campo  de' 
Fiori,  the  first  beginning  of  that  splendid  pHe, 
which  alone  would  have  established  his  fame.  He 
afterwards  greatly  esteuded  it  when  his  patron  be- 
came Pope,  and  carried  it  up  to  the  mqestic  cor- 
nicione,  which  was  subsequently  added  by  Michael 
Angelo.  This  noble  structure  is  one  of  the  most 
magnificent  edifices  of  Bome,  and  has  received  the 
applanse  of  all  succeeding  ages.  The  Reform  Olub 
House,  Pall-Mall,  London,  though  differing  in  sev- 
eral details,  is  a  good  imitation  of  the  Jarnese 
Palace.  SangaUo  also  erected  a  palace  for  the 
Marquis  Baldassini,  and  the  Palazzo  Paaquino  di 
Santo  Buono.  In  the  great  island  of  Lake  Bolsena 
he  constructed  two  small  temples,  one  octangular 
without,  and  circular  within,  the  other  square 
without  and  octangular  within,  with  four  niches, 
at  the  side  faces,  with  a  beautiful  altar.  In  con- 
cert with  Sanmicheli,  he  was  sent  by  Clement  YII. 
to  fortify  Parma  and  Piacenza.  When  the  Em- 
peror Oiiarles  V.  passed  through  Eome,  Sangallo 
directed  all  the  festivals  ^ven  in  honor  of  that 
monarch.  Before  tlie  palace  of  St.  Mark  at  Venice, 
he  erected  a  triumphal  arch  of  four  Corinthian 
columns,  between  which  wore  two  victories.  In 
the  pediment  were  two  figures  in  relievo,  repre- 
senting emperors  of  the  house  of  Austria.  It  was 
a  most  superb  work,  for  invention,  proportions, 
and  embellishments  in  painliug  and  sculpture. 
For  the  Duke  de  Castro  he  iDuilt  the  fortress  of 
Nepi,  raised  the  sti'eets  of  that  city,  and  designed 
a  number  of  private  mansions  for  the  citizens. 
At  Eome  he  executed  a  number  of  bastions,  and 
the  gate  of  St,  Spirito,  a  solid  and  magnificent 
work,  resembling  a  structure  of  antiquity.  Among 
his  other  works  at  Eome,  were  the  restoration  of 
the  Vatican,  the  erection  of  the  elegant  Pauline 


lia,  now  belonging  to  ftie  Marquis  Bacchetti. 
was  a  masterly  architect,  not  only  for  his  taste 
and  elegance,  but  particularly  for  the  solidity  of 
his  works, 

At  the  death  of  Baldassare  Pernzzi,  in  1586, 
Sangallo  was  appointed  sole  architect  of  St.  Pe- 
ter's. With  the  view  of  preventing  those  changes 
introduced  by  the  precedwg  architects,  the  Pope 
ordered  him  to  prepare  a  model  so  large  and 
pensive,  that  there  was  no  danger  of  its  ever  be 
destroyed  or  forgotten.  After  several  years,  it 
was  completed,  at  the  expense  of  4184  crowns ; 
it  is  fifty-five  Eoman  pahns  in  length  (about 
twenty-eight  and  a  half  English  feet),  and  is  now 
preserved  in  the  Vatican.  Although  Sangallo  did 
not  complete  the  edifice,  he  enlarged  the  piers  of 
its  foundations,  and  filled  them  with  a  very  lar^e 
amount  of  solid  material,  which  greatly  contri- 
butes to  the  firmness  of  this  immense  edifice.  In 
the  first  volume  of  Wood's  Letters  of  an  Archi- 
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teat,  there  is  an  elevation  of  Sangallo's  model, 
which  appears  very  different  from  the  building  as 

ibsequently  completed.    The  cupola  would  have 

id  two  orders,  one  around  the  tambour,  another 
carried  up  above  the  spring  of  the  dome,  which 
also  would  have  been  of  much  lower  proportions 
than  the  present  one ;  while  two  lofty  and  taper- 
ing campanili  would  have  been  very  conspicuous, 
contrasting,  yet  harmoniang  with  the  cupola.  Al- 
though the  design  was  broken  into  a  multiplicity 
of  parts,  yet  they  were  agreeably  pi'oportioned, 
tastefully  combined,  and  consistent  in  character ; 
which  is  more  than  can  be  properly  afBrmed  of 
the  present  fagade,  by  Carlo  Mademo  (q.  v.),  in 
which  there  is  a  want  of  agreement  between  the 
order  itself  and  the  other  parts,  and  also  a  defi- 
ciency in  variety  of  outline.  In  the  latter  part  of 
his  life,  Sangallo  was  sent  by  the  Pope  to  settle 
the  disagreement  between  the  inhabitants  of  Terni 
and  Eieti,  concerning  their  right  to  the  lake  of 
Marmora.  He  terminated  the  strife  with  exireme 
difficulty,  by  dividing  the  lake  between  them. 
While  remaining  at  Terni,  he  was  takea  ill,  and 
diedin  1646.  His  remains  were  removed  to  Eome, 
and  were  deposited  with  great  pomp  in  St.  Peter's, 

lar  the  Sistiue  Chapel. 

According  to  MHizia,  Sangallo  had  a  brother, 
Antonio  Battista  Gobbo  S,,  who  attained  consid- 
erable exoellence  in  the  art,  and  usually  assisted 

.m  in  his  numerous  commissions.    He  published 

1  edition  of  Viti'uvius,  with  many  marginal  notes 

id  well  drawn  fignrea. 

SANGALLO,  Bastiano  da,  called  Aeistotii,b, 
from  his  skill  in  perspective,  an  Italian  painter  and 
architect,  was  a  cousin  of  the  more  eminent  An- 
tonio S.,  and  born  at  Florence  in  1481.  He  first 
studied  painting  under  Pietro  Perugino ;  but  af- 
ter seeing  Michael  Angelo's  cartoon  of  Pisa,  he 
left  the  studio  of  his  master,  and,  like  many  other 
artists,  commenced  studying  and  copying  that 
celebrated  production.  Besides  copying  the  prin- 
cipal parts  separately,  in  detail,  he  made  a  copy  of 
the  entire  composition,  on  a  reduced  scale,  which 
after  a  few  years  became  extremely  valuable,  the 
original  having  been  destroyed  by  Baccio  Ban- 
dineUi.  Aocoi-ding  to  Lanzi,  he  exercised  himself 
for  several  years  in  figure  painting;  he  copied 
several  subjects  ftom  Michael  Angelo  and  Eaf- 
faelle,  and  exeented  many  Madonnas  and  other 
pictures  of  his  own  composition.  At  the  instance 
of  his  friend  Vasari,  Sangallo  afterwards  painted 
a  copy  in  oil,  in  chiaro-scuro,  of  BuonarottL's  car- 
toon, and  sent  it  to  Fi'ancis  L,  who  with  hia 
usual  liberality,  rewarded  the  artist  in  munifl- 
oent  style.  The  latter  work  is  now  in  the  Earl 
of  Leicester's  collection  at  Holkham  and  is  en- 
gi-aved  in  Poster's  "British  Gallery,"  In  the 
meanwhile,  Bastiano  began  to  apply  himself  to 
architecture,  and  joined  his  brother  Giovanni  Fran- 
cesco at  Eome,  where  the  latter,  then  engaged  upon 
the  works  at  St.  Peter's,  employed  him  to  oversee 
his  business  concerns,  Dnring  his  stay  at  Eome, 
Bastiano  frequentiy  visited  Eaffaelle,  to  whom  he 
had  been  introduced  bj  Giannozao  Pandolfini, 
bishop  of  Troia;  and  when  the  latter  built  him- 
self a  house  at  Florence,  from  the  designs  of  Eaf- 
faelle, Giovanni  Francesco  was  employed  to  con- 
duct the  work,  which  devolved  upon  Bastiano  at 
his  brother's  death  in  1530.  This  edifice,  the 
.  Palazzo  Pandolfini,  is  considered  a  master  piece 
I  of  art;  but  its  excellence  cannot  properly  he  at- 
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tributed  to  Bastiano,'wh.o  was  always  employed  I  vieto;  and  annmlier  of  beautiful  small  palaces  » 
upon  works  of  a  temporary  character.  botli  cities.    HsTiug  acquired  oonsiderable  repu- 

Upon  settling  at  FJoreaee,  after  his  return  from   tation,  Sanmioheli  was  seat,  by  Olement  Vll.,  ii 


Koms,  Sangallo  applied  himself  to  archit«etuial 
and  perspective  painting.  He  was  chiefly  em- 
ployed in  designing  and  ozecnting  the  decorations 
for  nomerons  festivals,  in  whioh  he  displayed  great 
bMII.  He  afterwards  visited  Rome,  and  was  em- 
ployed hy  his  couMU  Autonio  to  superintend  some 
of  his  works  at  Oasti-o.  For  the  Oardioal  J"arnes6 
he  esecuted  a  fine  perspective,  and  then  returned 
to  riorenco  in  1S47,  where  he  died  ia  1651. 

BAW  GIMIGSAHO,  Vincsszio  m,  a  Tnsoan 
painter,  who  studied  at  Rome,  and  was  averysuo- 
cesafnl  imitator  of  Eaffaelle.  Vasari  highly  com- 
menda  him  for  some  facades  he  painted  in  fresco  at 
Rome,  wHch  have  now  peiislied.  According  to 
the  author  above  referred  to,  he  retui-ned  to  his 
own  country ,ott  the  sacking  of  Kome  in.  WZ'T,  bo 
broken-hearted  and  dispirited  that  we  have  no  ac- 
count of  his  subfleqnent  works. 

SAW  GIORGIO,  EiisEBio  di,  a  painter  who,  ac- 
cording to  Pasooli,  was  born  at  Perugia  about 
14T6,  and  died  about  1550.  He  was  a  pupil  and 
imitator  of  Pietro  Pemgino,  and  executed  some 
works  for  the  churches  at  Perugia  and  other  pla- 
ces, designed  in  the  style  of.  his  master,  bnt  more 
feebly  colored. 
SAN  GIOVANNI,  Giovanni  da.  See  Man- 


SAN  GIOVANNI,  Ehcole  da.    See  Mabia. 

SAN -GIOVANNI,  OLiviaRO  da,  a  pwnter  who 
flourished  at  Ferrara  aboat  1450.  He  painted 
both  in  oil  and  fresco,  and,  according  to  BarufMdi, 
executed  many  works  foi'  the  churdies.  His  Ma- 
donnas and  similar  subjects  were  numerous,  and 
much  adm.ired. 

SANLUCASO,  Novella  da,  a  Neapolitan  ar- 
chitect, who  studied  at  Rome,  and  flourished  in 
the  latter  part  of  the  15th  century.  He  restored 
the  church  of  S-  Domenieo  at  Napli 
many  of  the  Gothic  parts.  His  principal 
however,  was  the  palace  of  Roberto  Sanseu 
prince  of  Salerno,  who  gave  no  other  direction  fo 
the  arohiteot  than  to  produce  the  most  sump- 
tuous edifice  that  had  ever  been  seen.  After  ten 
years,  in  1480,  the  palace  was  completed;  it  was 
built  of  travertine  stone,  worked  so  as  to  resem- 
ble the  points  of  a  diamond.  The  princess  Isahel- 
!a  Feltri  della  Eovere  afterwards  presented  this 
superb  edifice  to  the  Jesuitical  order. 

8ANMAR0HL    See  Sammaetino. 

SANMICHEM,  Miohelb,  a  celebrated  Italian 
architect,  equally  famous  in  both  the  civil  and 
military  branches  of  the  art,  was  bora  at  Verona 
in  1484.  He  acquired  some  knowledge  of  archi- 
tecture from  his  father  Giovanni  and  his  uucle 
Bartolomeo,  bnt  gained  the  moat  improvement 
by  studying  the  amphitheatre  and  other  r 
of  antiquity  in  his  native  city.  At  the  ^ 
sisteen  he  visited  Rome,  where  he  prosecuted  his 
studies  with  great  assiduity  for  many  years,  liv- 
ing on  terms  of  intimaoj  with  Bramante,  Michael 
Augelo,  the  Sangalli,  Sansovino,  and  otbers.  His 
first  works  in  that  part  of  Italy,  were  the  cathe- 
dral of  Monte  riasoone,  octangular,  beautifolly 
proportioned,  with  a  gi'aoefnl  cupola  (subsequent- 
ly injured  by  fire,  and  restored,  in  a  very  inferior 
style)  i  the  famous  temple  of  St.  Domenieo  at  Or- 


company  with  Antonio  Sangallo,  to 
tifioations  of  the  Eooleaiastioal  States.  Having 
executed  this  commission,  he  reviaited'his  native 
Venetian  territory  ahput  1B25,  and  was  employed 
by  the  republic  to  construct  the  new  fortifications 
at  Verona,  where  he  introduced  a  number  of  im- 
provements, which  have  been  universally  adopted 
throughout  Europe,  and  have  totally  changed  the 
system  of  military  orchiteoture.  Before  the  time  of 
Sanmicheli,  the  bastions  were  always  either  round 
or  square.  He  introduced  the  triangular  and  pen- 
tangular bastions,  with  plain  fosses,  flanks,  and 
squai-e  bases,  which  doubled  the  support.  The 
particular  feature  of  his  improvement  consists 
in  defending  every  part  of  the  wall  by  flanks,  ren- 
dering the  operations  of  besieging  much  more  haz- 
ardous and  difficult.  Blondel,  Vauban,  and  others, 
have  modified  the  inventions  of  Sanmicheli,  and 
have  thereby  gained  a  part  of  the  glory  which  just- 
ly belonged  to  the  original  inventor.  At  Verona, 
he  constructed  five  or  sis  bastions  in  this  manner, 
which  have  remained  for  more  than  200  years. 
His  military  works  are  constructed  with  such  so- 
lidity, that  not  a  stone  has  moved.  Not  content 
with  his  first  inventions,  he  went  on  making  other 
improvements,  instructed  hyhis  own  works,  uotil 
hia  fame  increased  to  such  a  degree  that  the  Duke  of 
Milan  repeatedly  requested  hia  services  of  the  Ven- 
etian Senate,  who  at  length  granted  Mm  for  three 
months  only.  "WbUe  in  tiie  Milanese  state,  he  vis- 
ited Oasale  de  Monferrato,  to  inspect  that  city  and 
its  stixing  castle,  erected  by  his  cousin  Matteo  Sau- 
mioheU,  an  excellent  soulptfir  and  architect,  who 
"  e  noble  marble  sepulchre  at  the  church 
of  8.  rraacesco  in  that  city.  The  Duke  was  bo 
highly  pleased  with  his  designs  and  advicCj  that 


loaded  him  with  gifts  and  honors.  Sanmioheli 
next  visited  all  the  fortifications  of  the  Venetian 
ing  and  improving  them  everywhere. 
At  Zara,  in  Dalmatia,  he  left  his  designs  to  the 
execution  of  his  nephew  Gio.  Girolamo  8.,  who, 
after  fortifying  the  city,  erected  the  admirable  for- 
tress of  St.  Nicoolo  at  the  port  of  Sebenico.  Mi- 
chele  also  fortified  Corfu,  Cyprus,  Oandia,  and 
other  islands  belonging  to  the  Venetians.  Per- 
haps his  most  famous  military  edifice,  is  the  Cas- 
tello  di  St.  Andrea,  built  of  Istrian  stone,  with  a 
stately  rusticated  facade,  on  the  shore  of  Venice. 
It  appeared  impossible  Ihat,  on  so  marshy  a  dtnn- 
tion,  exposed  to  the  ebb  and  flow  of  the  tide,  an 
immense  fortress  could  be  erected  with  any  hope 
of  security.  Accordingly,  when  the  structure  was 
completed,  it  was  reported,  and  generally  believed, 
that  the  firing  of  heavy  artillery  wonld  destroy 
the  work;  whereupon  Sanmicheli  requested  that 
the  fort  diould  be  supplied  with  two  tier  of  tbe 
largest  cannon,  and  that  they  all  might  be  fired 
atUie  samemoment;  whioh  was  accordingly  done, 
hut  without  moving  a  single  stone  in  the  building. 
The  Emperor  Charles  V.,  and  Francis  I.  of  France 
invited  him  and  his  nephew  to  enter  their  service, 
bnt  they  declined  the  alluring  offers. 

As  a  civil  architect,  aooording  to  Milisaa,  the 
genius  of  Sanmicheli  was  sublime.  Solidity  and 
convenience,  imity,  simplicity,  and  harmony,  are 
conspicuous  hi  all  his  works.  Like  Palladio,  Mi- 
ohad  Angelo,  and  other  great  architects,  he  was 
faulty  in  details,  particularly  in  the  use  of  the  o 
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dew.  Milizia  says,  "  iiia  Tuscan  architrave  and 
capital  are  composed  of  so  maaj  memberfl,  that 
they  resemble  the  Doric.  Tlie  flutes  of  his  Dorio 
colurans  are  too  small  for  the  solidity  of  that  or- 
der. To  the  Corinthian  he  iuvariatlj  gave  mo- 
dUlions  and  dentils.  He  also  attached  Ms  columns 
ill  the  walls,  and  placed  tkem  on  pedestals,  higher 
than  thoae  of  Vignola,  that  is,  more  than  a  third 
of  the  height  of  the  order.  Finally,  to  the  Doric 
be  put  immense  pedestals,  with  a  profnsii 
naments.  "  His  interior  arrangements  are  often 
inconvenient,  andBoraotimesveryirregular.  Not- 
withstanding these  faults,  his  esteriorarchiteotnro 
exhibits  less  of  mannerism,  and  more  of  invention 
and  fine  taste,  than  that  of  Palladio,  particularly 
in  his  lofty  and  majestJc  rustioated  basements. 
Among  his  principal  edifices  at  Verona,  are  the 
Palazzo  Oanosea;  the  Palazzo  BevUaoqua,  ol 
which  the  fajade  is  beantifally  ornamented ;  th« 
Palazzo  Verzi,  and  the  Palazzo  Pompeii,  designed 
in  excellent  taste.  His  Oapella  Gnareadii,  or  Pel- 
legrini, in  St.  Bernardino  is  greatly  admired,  and 
deserves  a  particular  description.  It  is  a  small 
round  Corinthian  temple,  VFith  three  altars,  and 
four  niches  for  statues.  The  altars,  pedestals, 
pediments,  eormces,  and  the  arohea  themselves, 
are  all  circular.  The  light  is  admitted  by  four 
apertures,  each  decorated  with  two  colnmns.  Of 
we  e^ht  columns,  four  have  flutes  in  the  regular 
manner,  and  the  others  are  entirely  plain ;  all  are 
plain  to  within  about  one-third'  of  their  length  from 
the  bottom,  that  they  might  be  less  liable  to  injury. 
The  chapel  is  adorned  with  beautiful  statues. 
Among  his  other  works  at  Veronals  the  beautiful 
church  of  the  Madonna  di  Oampagna.  At  Venice, 
he  erected  the  Palazzo  Grimani,  and  the  Palazzo 
Cornaro  at  8.  Paolo. 

During  the  latter  part  of  his  life,  Sanmichell 
enjoyed  in  tranquillity  the  honorable  fruits  of  his 
labors,  esteemed  by  all  for  his  excellent  oharaoter, 
and  admired  for  bis  surpassing  talents.    He  was 
suddenly  surprised  by  intelligence  of  the  death  of 
his  beloved  nephew  and  pupil  Gio,  Girolamo  San- 
mioheli,  at  the  age  of  forty-four,  in  the  island  of 
Cyprus.    Overwhelmed  by  the  shock  of  this  af- 
fiiotion,  his  powers  rapidly  failed,  and  he  died  a 
few  days  after,  in  16B9,  aged  75.    His  remains 
were  deposited  in  the  ohnrch  of  S.  Francesco  at 
Verona. 
SANSOJSB,  II.    See  Maeohbsi. 
SANBOVIKO,  Akdbba.    See  Ooktdooio. 
SAN80VIS0,  Jaoopo.  See  Tatti, 


BANTA-^EOOE,  Feanoesoo  Eizzo  ba.  Ac- 
cording to  Taaa.,  this  painter  was  a  native  of  San- 
ta Oroce,  in  the  Bergamese  territory,  and  flour- 
ished from  150T  to  1539 ;  Zani  says  from  150T  to 
1545  ;  Lanzi  says  the  last  date  of  which,  he  can 
find  any  account  is  on  a  picture  in  the  paraohial 
church  of  Chirignano,  dated  1641.    In  one  of  his 

Elcturea  in  the  parish  church  of  Endine,  lie  s^na 
imself  Frandscua  Ewus  Sergomemk  habitator 
Venetva,  1539 ;  and  another  in  the  parochial 
church  of  Serina,  I^anceaco  da  EUo  Santa 
Oroce  depeme,  1618.  "Without  entering  further 
into  the  disputes  about  th.is  artist,  sufBce  it  to  say 
that  he  studied  at  Venice,  under  Vittore  Oarpacdo, 
and,  following  the  example  of  his  inafrnctor,  he 
adopted  a  more  modern  style  than  was  practised 
by  his  predecessors,  the  Bellini.  He  painted  som« 
altar-pieces,  which  are  gi'acefvdly  composed,  deli- 


Ltely  colored,  and  enriched  with  noble  architec- 
tre.    Zanetti  divides  him  into  two  artists,  but 
Lanzi  says  be  is  evidently  in  error. 

SANTA-OEOOE,  Gieolamo  Eizzo  da,  was 
doubtlesa  of  the  same  family  as  the  preceding; 
Fedei'ioi  says  he  was  the  father  of  Prancesco ;  Ei- 
dolfij  that  they  were  of  the  same  family ;  and 
Tasai,  that  the  dates  on  his  pictures  commence  lat- 
ter and  are  traced  up  later  than  those  of  Franoes- 
riz.,  from  1520  to  1549 ;  Zani  gives  the  date  of 
1549,  and  says  he  operated  in  1553.  Zanetti 
aaya  he  approached  nearer  to  the  styles  of  Gior- 
gione  and  Titian  than  any  other  artist  of  his  time. 
Othera  accuse  bica  of  retaining  something  of  the 
andent  Venetian  style,  but  Lanzi  vindicates  bim 
from  this  charge,  especially  in  his  cabinet  pictures 
of  bacchanalian  and  other  subjects.  "  They  dis- 
play a  grace  of  composition,  study  of  foreshorten- 
ing and  of  the  nated  parts,  and  a  hannony  of  col- 
oring, forming  a  mixture  of  dififerent  schools,  in 
whiSi  the  Eoman  predomiuates,  and  least  of  all 
the  Venetian.  In  hia  celebrated  picture  of  the 
Hartyrdom  of  St.  Lorenzo,  he  availed  himself  of 
the  engravings  of  Marc'  Antonio,  after  Brmdinelli 
and  others,  but  without  appearing  a  mere  copyist, 
for  he  varied  his  figures,  and  especially  his  land- 
scapes, in  which  he  was  very  skillftil. "  There  are 
several  of  his  works  in  the  churches  at  Venice, 
and  in  the  State,  the  chief  of  which  are  the  Mar- 
tyrdom of  St.  Lorenzo,  in  the  eiiurch  of  S.  Fran- 
cesco deHa  Vigna,  and  the  Last  Supper  in  8,  Mar- 
tino  at  Venice ;  the  latter  is  inscribed  Sieronimo 
de  Sancta  Grace,  MDXSXXVUl. 

8A1TTA-0R0CE,  Pietro  Paolo,  a  painter  who 
fiourished  at  Padua  about  1591.  According  to  the 
Ouida  di  Fadova,  he  was  of  tlie  same  family  ae 
the  preceding.  There  are  some  of  his  works  in 
the  churches  of  Padua,  which  Lanzi  says  show 
that  he  was  attached  to  the  school  of  Cav^na,  or 
at  least  to  the  less  mannered  class  of  Venetian 
artists.  He  also  painted  pictures  of  Madonnas, 
Holy  Families,  &c  ,  for  the  collections.  There 
were  several  cither  artists  of  this  name,  of  little 

8ANTAPEDE,  Fbanoeeco,  a  Neapolitan  paint- 
er wJio,  according  to  Doroinici,  was  the  disciple  of 
■Andrea  Sabbatini,  whose  style  he  followed  with 
great  success.  He  executed  many  works  for  the 
churches,  which  are  well  deagned ;  his  attitudes 
are  elegant  and  select,  his  coloring  fresh  and  vigor- 
ous, and  his  masses  of  light  and  ^adow  conducted 
with  intelligence.  Lanzi  says  that,  in  point  of  col- 
oring, he  has  few  equals  in  the  Neapolitan  school, 
and  his  works  possess  a  singular  uniformity  of 
ityle.  One  of  hia  best  worka  is  the  Coronation 
of  the  Virgin,  in  the  church  of  S.  Maria  la  Nuova. 
He  flourished  in  the  last  half  of  the  16th  century, 

8ANTAFEDE,  Faeeizio,  was  the  eon  of  the 
preceding,  born  at  Naples  in  1560.  After  receiv- 
ing instrnetion  from  hia  father,  he  became  the 
scholar  of  Francesco  Ouria,  and  next  went  toEome, 
where  he  devoted  two  years  to  the  study  of  the 
works  of  the  best  masters.  On  his  return  to  Na- 
ples he  acquired  a  high  reputation,  and  was  em- 
ployed in  exeoating  many  works  for  the  churches 
and  public  edifices,  which  are  highly  commended 
byDominioi  inhisLivesof  the  Neapolitan  Artists. 
The  principal  of  these  are  the  Nativity,  and  the 
Angel  appearing  to  the  Shepherds,  in  La  Nunziata ; 
the  Adoration  of  the  Magi,  in  8.  Maria  de  Con- 
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fltautinopoli;  and  the  Deposition  from  tie  Cross, 
ia  the  poBsesaion  of  the  Prince  6x  Somma.  Thongh 
he  acquired  a  higter  refutation  than  hia  fether, 
the  esperiencedoiBOOTevinthew^orksof  the  latter 
more  vigor  of  expression,  and  a  "better  effect  of 
light  and  shadow.    He  died  in  1686, 

SANTAGOSTIHO,  Giaoomo  Antonio,  a  Mi- 
lanese painter,  born,  according  to  Orlandi,  about 
1588,  and  died  in  16i8.  He  studied  under  Ginlio 
Oesare  Procacciai,  whose  style  he  aflopted.  He 
acquired  oonaiderable  reputation,  and  executed 
several  works  for  the  churches  at  Milan,  particu- 
larly in  8.  Lorenzo  Maggiore,  8.  Maria  del  Lanta- 
zio,  and  in  S.  Vittor© ;  but  he  wrought  more  for 
individuals.  He  had  two  sons,  Agostino  and  Gia- 
oiato,  both  of  whom  he  instructed  in  the  ait.  Lan- 
zi  says  they  were  good  artists,  and  distinguished 
above  most  of  their  cotemporaries.  They  somo- 
times  wrought  together,  as  ia  the  church  of  S.  Fe- 
dele,  where  they  painted  two  grand  histories ;  at 
other  times  separately,  aad  each  executed  several 
works  for  the  churches.  ,  Agostino  was  the  most 
distiaguished ;  he  wrote  a  work  upon  the  paint- 
ings of  Milan,  entitled  L^ImmoTtaUtd  e  Gloria  del 
Peaneilo.  Lauzi  saya  "his  pictures  exhibit  him 
in  the  light  of  a  good  painter  of  his  time ;  in  par- 
ticular a  Holy  Family  m  8t;  Alessandro,  and  a  few 
others  among  the  more  highly  finished,  in  which 
he  displays  esprMsion,  beauty,  and  harmony,  al- 
though he  is  somewhat  too  minute." 

8ANTAEELLI,  Gabtabo,  a  painter  of  noble 
birth,  and  a  native  of  Pescia.  Having  a  passion, 
aad  a  talent  for  wiioting,  he  studied  with  Ottavia^ 
no  Dandini  at  Florence,  under  whom  he  made 
great  progress.  He  next  went  to  Kome  for  im- 
provement, and  executed  some  works  which  gave 
earnest  of  distinction,  had  he  not  died  there  in  the 
flower  of  his  life. 

SAUTAEELLI,  Giovanni  Amtosio,  a  distia- 
guished Itaiian  engraver  on  gems,  was  born  at 
Manopello,  in  the  territory  of  Abruzzo,  in  1759. 
He  was  placed  at  an  eaily  age  under  a  painter  of 
Ohieti ;  bat  having  little  inolination  for  that  art^ 
he  determined  to  learn  to  engrave  on  gems,  and 
accordingly  set  out  for  Rome.  On  ai-rivin^  in  that 
city,  he  made  several  attempts,  which  excited  the 
admiration  of  Pikler,  and  Santarelli  was  admitted 
to  the  Btndio  of  that  artist,  who  is  said  to  have 
frequently  attached  his  own  signature  to  the  works 
of  his  pupil.  After  remaining  several  years  un- 
der PiMer,  he  established  a  studio  at  Rome,  and 
soon  attained  distinction.  Among  his  principal 
productions  are  the  heads  of  Dante,  Petrarch,  Boc- 
caccio, Michael  Angelo,  and  Machiavelli,  which  are 
now  in  the  Louvre ;  also  a  number  of  medals.  In 
1797  he  visited  Florence,  and  was  appointed 
Professor  in  the  Academy  of  Fine  Arts.  He  w 
honored  with  the  knighthood  of  the  Order  of  the 
Reunion  by  Wapoleon,  and  with  membership  in 
the  Legion  of  Honor  by  Louis  XVIIL ;  was  a^o- 
ciated  to  the  academies  of  Berlin,  Vienna,  and  St. 
Lake  at  Rome.  Santai-elli  resided  many  years  at 
Florence,  instructing  his  pupils  in  the  art,  until 
1826,  when  he  died. 

8AN"TELLI,  Feuoe,  a  painter  of  "Home,  of 
whom  little  is  known.  He  painted  in  competition 
with  the  Gav.  Giovanni  Baglioni,  in  the  church  of 
the  P.  P.  8pagnuoli  del  Eiscatto  Scalzi  at  Rome, 
there  are  also  some  of  his  works  in  ohurohes  in 
the  State,  particularly  in  8.  Rosa  at  "Viterbo,  which 
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Lauzi  says  show  a  painter  full  of  truth,    He  flour- 

led  in  the  first  pai't  of  the  17th  century. 

8AJSTERRE,  Jbas  Bapmsie,  a  French  pwnter, 
born  at  Magny,  in  Pontolse,  in  1651.  He  was  a 
pupil  of  Bon  BouUongne,  and,  though  deficient 
in  readiness  and  fertility  of  invention,  he  studied 
after  nature  with  great  assiduity,  and  attained 
considerable  exoeilence.  He  painted  women  and 
young  gnls  with  success,  in  portraits  and  domes- 
tic subjects,  carefhlly  and  correctly  designed,  and 
colored  with  greater  harmoay  than  the  works  of 
his  cotemporaries.  He  also  pdnted  several  histo- 
rical works,  among  which  are  St.  Theresa,  in  the 
chapel  at  Versailles ;  a  penitent  Magdalene,  in  the 
King's  collection ;  and  Susanna  and  the  Elders,  his 
reception-piece  at  the  Academy,  formerly  in  the 
hall  of  that  institution,  and  now  in  the  Louvre. 
8auterre  died  at  Paris  in  1717. 

SAWTl,  or  SANTO,  dh  Tm.    See  Tm. 

8AHTI,  Ahtobio,  a  painter  bom  at  Rimini, 

ho  studied  with  Carlo  Cignani  at  Bologna.  Lan- 

says  there  are  some  of  his  works  at  Rimini, 

where  he  ia  extolled  as  one  of  the  best  pupils  of 

s  master.    He  died  young  at  Venice  in  17CH}. 

SANTI,  Baetolombo,  a  painter  of  Lucca,  who 
flourished  in  the  first  part  of  the  18th  century, 
fM  an  imitator  of  Pietro  da  Oortona,  and  ex- 
celled in  ornamental  and  perspective  painting.  He 
much  employed  in  IJieatrical  and  other  deco- 
rations. 

8ANTI,  DoMBNioo,  called  II  Menoazziito,  an 
eminent  perspective  and  architectural  pwnter,  bom 
at  Bologna,  according  to  Orlandi,  in  1631,  and 
died  in  1694.  He  studied  under  Agostino  Metelli, 
whom  he  vety  nearly  equalled.  He  executed 
many  perspeotiTe  and  architectural  pieces  for  the 
churches  and  palaces,  in  which  the  figures  were 
sometimes  inserted  by  Giuseppe  Metelli,  Gio.  An- 
tonio Burrini,  but  ofljeaer  by  Domenico  Maria  Oa- 
nuti.  He  also  painted  many  pictures  of  a  smaller 
size  for  the  collections  at  Bologna,  which  we  high- 
ly esteemed,  and  frequently  mistaken  for  the  works 
of  his  master.  Bartsch  atti'ibutes  to  him  four 
prints,  viz. :  the  portraits  of  Simons  Cantarini, 
and  of  Lodovioo,  Agostino,  and  Aanibale  Oaracci ; 
the  first  only  has  his  name  in  fnll,  the  second  and 
third  are  marked  Oam.v.i'iis,  and  the  fourth  with 
the  word  Idbertas. 

SANTIAGO  -  POLMA.EES,  Dow  Feahoisoo 
Xavibk  de,  a  Spanish  painter  and  designer,  bom 
at  Toledo  in  1738,  and  died  at  Madrid  in  1796. 
He  painted,  in  oil,  four  views  of  Toledo,  a  number 
of  landscapes,  and  several  portraits  of  distin- 
guished persons.  He  also  designed  many  frontis- 
pieces, which  embellish  the  books  pnblished  in 
Spain  in  the  last  half  of  the  18th  century. 

SAHTINI,  called  thb  Elder  and  the  TonHaEB, 
two  ptunters,  father  and  son,  who  fiourished  at 
Arezzo  in  the  17th  century.  Lauzi  says  there  are 
some  of  their  works  in  the  churches  at  Arezzo, 
executed  in  a  style  much  resembling  that  of  the 
Florentine  painters  of  the  same  epoch. 

SANTI8,  Obazio  di,  an  Italian  engraver,  sup- 
posed to  have  been  a  native  of  Aquila,  and  flour- 
ished, according  to  the  dates  on  his  prints,  from 
about  1568  to  158i.  Bartsch  describes  17  piints 
by  him,  mostly  afi&r  Fompeo  delV  Aquila,  and 
supposes  there  are  others  which  have  not  come  to 
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his  knowledge,  Nagler  says  that,  in  conj unction 
with  Oherubino  Alberti,  he  engrflved  e,  set  of  sev- 
eaty-foiir  plates  aftei-  the  antique  statues  in  Rome, 
published  in  1SS4.  There  is  great  inequality  in 
the  prints  of  this  artist,  botli  in  the  management 
of  the  hurin,  and  the  care  with  -wHch  they  are  es- 
eonted ;  yet  they  have  sucli  a  striMng  resemblance, 
in  general  effect,  to  those  of  Alberti,  that  they 
may  easily  be  mistaken  for  his  works,  and  it  is 
very  probable  he  was  a  pupil  of  that  master. 

SAHTISSmO-SAOEAMENTO,  Fbat  3jjan 
DEL,  a  Spanish  painter,  bom  at  Pnente  de  Don 
Gonzalo  in  Cordova,  in  1611.  His  real  name  was 
Juan  de  Gvizman.  After  studying  at  Cordova,  be 
went  to  Rome,  where  he  does  not  seem  to  have 
profited  much  from  the  study  of  the  antique,  or 
the  works  of  Eaffaelle.  He  returned  to  Spain  in 
1634,  and  went  to  reside  at  Seville,  where,  taking 
part  in  a  revolt,  he  was  obliged 'to  seek  refuge  in 
the  convent  of  the  Carmelites  Oalzados  (shod 
Caimelites),  and  assume  the  habit  of  the  order 
with  the  above  name.  His  restless  and  turbulent 
disposition  soon  caused  his  superior  to  send  him 
to  the  convent  of  the  Oai-melites  Descalzos  (bare- 
footed Carmelites),  at  A^uilar,  where  a  severe  dis- 
oipline  converted  him  mto  a  kiiiable  and  pioiis 
monk.  He  was  employed  in  decorating  that  con- 
vent and  others  of  his  order.  In  1666  he  went  to 
Cordova,  and  spent  eleven  years  in  exeonting  works 
for  the  convent  of  his  order,  and  for  the  psjace  of 
the  bishop,  and  other  places  in  hia  diocese.  He  re- 
turned to  Aguilar  in  1B77,  where  he  died  in  1080. 
His  works  gave  great  satisfaction  to  his  brethren, 
but  they  possess  little  merit  beyond  brilliant  col- 
oring, in  which  he  is  said  to  have  emulated  Ru- 
bens and  Vandyck.  He  had  a  poor  invention,  and 
made  up  his  compositions  by  plagiarisms  from 
prints,  and  his  drawing  is  very  defective. 

8AST0-D0MING0,    Fhay    Yinoekis;   dh, 
Spanish  painter  who  died  about  1550.     Little 
known  of  him.     He  waa  a  monk  of  the  order 
the  G-eroiioioytes,  decorated  the  waUs  of  his  clois- 
ter with  chiaro-scuros,  and  eseonted  some  paint- 
ings for  the  convent  of  S.  Cataliaa  de  Talavera  de 
la  Eoyna  at  Logrono.     He  was  the  first  instmotor 
of  the  iUustrions  Navarette,  called  El  Mudo.    The 
four  superb  paintings  in  the  ohureh  de  la  Strella, 
formerly  attributed  to  Santo  Domingo,  are  now 
ascertained  to  have  been  painted  by  El  Mudo  while 
he  resided  at  Logrono,  for  the  benefit  of  his  health, 
by  the  permission  of  Philip  11.,  in  1569. 

SANTOS,  JnAH,  a  Spanish  painter,  who  flour- 
ished at  Cadiz  about  1663.  H"o  idea  can  be  formed 
of  hie  style  or  merits  from  the  account  given  by 
his  biographer,  Bermudez,  which  is,  in  substance, 
that  he  was  a  fresco  painter,  and  muoh  employed 
in  painting  standards  for  vessels  sent  to  Spanish 
America  and  elsewhere.  "  He  also  painted  pretty 
little  pictures  to  please  certain  ladies  of  Andalu- 
sia, who  in  point  of  taste  are  not  inferior  to  those 
of  any  country,  and  consequently  such  pictures 
tased  both  the  ingenuity  and  delicacy  of  the  paint- 
er to  give  satisfaction  to  his  amiable  employers." 
He  probably  decorated  their  fans, 
SANTO,  GraoLAMO  ba.  See  Padova. 
8ANTV00RT,  ANTnoirr.  There  were  two 
obscure  Dutch  painters  of  this  name ;  the  firsl 
flourished  about  1550,  and  the  second  about  1561. 
Strutt  mentions  a  print  representing  an  Almanac- 
seller,  with  a  town  and  ohurch  in  the  back-ground, 


6  SANT. 

neatly  etched  in  a  style  resembling  that  of  Hollar, 
signed  A.  Santvoort. 

SAHTYOORT,  Dihk  van,  a  Dutch  painter,  sup- 
posed to  have  been  a  son  of  the  latter  Anthony  8.; 
but  this  is  very  doubtful,  as  there  are  prints  after 
his  works  by  Theodore  Matham  and  Jonaa  Suy- 
derhoef,  which  show  that  he  must  have  flourished 
long  before  the  death  of  his  supposed  father.    He 
painted  history  and  portraits,  somewhat  in  the 
jiner  of  Rembrandt.    The  accounts  of  him  are 
■y  meagre.      There   were  two   other   obscure 
painters  named  Santvoort,  who  flourished  at  a  la- 
ter period. 
8AKUT0,  or  8AKUTU8,  Giitlio,  an  Italian 
igraver,  who  flourished  at  Yenioe  from   about 
)80  to  1C40,  and  probably  later.    Zani  says  he 
as  living  in  1680.    He  engraved  quite  a  number 
of  prints,  which  are  executed  in  a  cowse,  heavy 
style,  with  single  strokes  without  any  hatching, 
resembling  a  wooden  cut.    The  following  are  ^1 
that  are  mentioned  by  Bartsbh,  Nagler,  and  others ; 
A  piiat  of  the  Blrtb  of  a  monstrous  Cbild,  iosoribed  tM. 
fTaniite   Venet.fec,    "'  .   ..    .  >     •-     -~      -—.■. 


laVirf 
s  Tnojk.    The 


■gin ;   tyw  EafiatUe ; 
Mwsocre  of  the  Inno 


Innocents, 
Maro'  Antonio's  oi- 
_  _  _  Child,  signed  Jid.  Sanmatus  Vena 
^ac.  The  birth  of  Ibia  monBtrous  child  took  place  at  Venice 
in  1640  i  the  moUier  waa  n  German.  Two  winged  Genii  in 
tbe  air,  Bupportiug  n  Globe,  on  wbich  Cupid  stands  dis- 
charging an  Arrow  to  tbe  left  of  the  print  ^  no  nsme  of  en- 
graver. Dance  of  Bacchanals  in  a  Wood ;  signed  JnLics 
Sahsdtds,  F.  Apollo  and  Marsyas,  after  Correggio, 
with  the  ParaaHSas,  afi^  Safadle,  in  fttee  sheelis.  Tbe 
Btorj  of  Apollo  and  Marsyaa,  from  which  tbe  enaraving 
waa  taken,  ornamented  tbe  case  of  a  harpsichora.  Tbe 
Marljrdom  of  St.  Lawrence.  St.  John  the  Baptist.  Tbe 
Tree  of  Life.    Venus  teatraining  Adonis.    A  V^e  with 


lichael  Angdo; 


E.T7ilIef,  £a 


ported  by  the  virgm  aaa 
it  ia  in  the  collection  of  I 

BAITZ,  AtroTTSTiR,  an  eminent  Spanish  archi- 
tect, born  at  Saragossa  in  1724.  He  studied  the 
theory  of  hia  profession  in  the  School  of  Deskn 
established  in  his  native  dty  at  the  expense  of  the 
sculptor  Ramirez,  and  ftoquireda  knowledge  of  the 
practical  part  under  Eaymundo  Cortes,  surveyor- 
general  of  the  public  buildings.  He  gained  his 
greatest  advantage,  however,  from  the  advice  and 
insti'uction  of  Ventura  Eodriguez,  when  the  latter 
engaged  at  Saragossa  in  erecting  the  chapel 
del  Pilar.  His  reputaHon  gradually  increased, 
and  he  waa  employed  by  government  and  by  pri- 
vate individuals.  In  1775  he  was  chosen  a  mem- 
ber of  the  Academy  of  S.  Ferdinaado,  and  in  1783, 
'.e  formation  of  the  Academy  of  St.  Luis,  he 

appointed  Director  of  that  institution.    Ho 

discharged  the  duties  of  his  important  office  with 
fidelity,  doing  much  towards  eradicating  the  pre- 
judices and  corrupt  taste  of  the  preceding  period, 
and  towards  introducing  a  better  style.  He  was 
appointed  by  government  to  inspect  all  derigns  for 
public  buildings  proposed  to  be  erected  in  Arragon. 
Among  his  principal  works  are  the  cliurehes  at 
TJrrea  and  Binaces ;  and  the  church  of  Santa  Oruz 
at  Saragossa,  in  the  form  of  a  Greek  cross,  of  the 
Corinthian  order.  Sana  died  in  1801,  leaving  a 
son  named  Matias  8.,  who  waa  also  an  architect. 
He  erected,  among  other  works,  the  faf  ade  of  the 
church  at  EpUa,  left  incomplete  by  his  father. 
S^NZIO,  Eaffaelle,    See  RAf  pablle. 
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8ABABIA,  Diego  Sahohsz,  a  Spanish  arohi- 
teotural  des^er  and  painter  of  familiar  subjects, 
who  redded  at  Granada,  and  in  l'!82  was  elected 
a  member  of  the  Academy  of  San  Ferdinando  ia 
that  city.  By  the  desire  of  that  body,  he  made 
plana  of  that  magnificent  monument  of  Moorisli 
art,  the  Alhambra,  and  of  tlie  elegant  Greoo-Boman 
Circus  of  Charles  V.,  at  GlrsJiada.  He  also  copied 
all  the  ornaments,  baasi-relievi,  and  ancient  oil 
paintings  that  adorn  those  edifices.  These  works 
were  presented  to  Charles  III.,  who  was  so  pleased 
with  their  ©scontion,  that  he  commanded  the  orig- 
inals to  be  preserved  in  the  Academy,  and  copies 
to  be  made  for  himself.  Sarabia  executed  some 
cabinet  pictures  of  Tarious  snbjccts,  in  all  of  which 
his  predilection,  for  arohitectare  is  exhibited.  He 
died  at  Granada  in  1779. 

SAEABIA,  Josi  DB,  a  Spanish  painter,  horn 
at  Seyille  ia  1618,  according  to  Palomino,  but  Ber- 
mudez  says  in  1603.  Ha  flrst  studied  with  An- 
gnstiii  del  Castillo,  and  on  the  death  of  that  mas- 
ter, with  Frandsco  Znrbaran.  He  acquired  a  high 
reputation  in  his  day,  and  executed  many  works 
for  the  churches  and  convents  of  Sevilie  and  Cor- 
dova. Though  he  was  not  deficient  in  merit,  he 
was  a  shameless  pla^ariat.  He  freqnently  took 
his  subjects  ft-om  the  prints  of  the  Sadelers  and 
others,  and  imposed  them  on  the  ignorant  as  his 
own  inventions.  He  thus  copied  the  Nativity  and 
another  picture  from  prints  (^fter  Rubem,  for  the 
monastery  of  8.  Francisco  at  Seville,  and  the  Ele- 
vation of  the  OroM,  by  the  same  master,  for  the 
convent  de  Arrizaffa.  His  beat  original  work  ia 
the  mght  into  Egypt,  in  the  convent  de  la  Ticto- 
ria  at  Seville.  It  is  so  beaatifully  designed,  col- 
ored, and  handled,  as  to  causa  regret  that  he  had 
not  avoided  such  glaring  acta  of  piracy,  and  con- 
fined himself  entirely  to  hia  own  compositions. 
He  died  at  Cordova  in  1689. 

SAEAOmO,  or  BAEAOENI,  Carlo,  called  also 
from  his  birth-place,  Oablo  VEirazrAno,  a  painter 
boi-nat  Venice,  according  to  Orlandi,  in  158B.  He 
first  studied  at  Venice,  and  then  went  to  Eome, 
and  placed  himself  under  the  inetruotion  of  Oamil- 
lo  Mariaai,  but  he  afterwards  adopted  the  mannei 
of  Oaravaggio,  He  acquired  conaderable  reputa- 
tion, and  was  employed  to  eseoute  many  works, 
both  in  oil  and  fresco,  for  the  churches  of  Eome, 
and  the  palaces  of  the  nobiiity.  Laozi  says  he 
displayed  a  Venetian  taste  in  hia  figures,  dressing 
them  richly  in  the  Levant  fashion,  and  was  fond 
of  introducmg  into  his  oompositions  corpulent 
persona,  eunuchs,  and  shaven  heads.  In  conjunc- 
tion wiiih  the  Cav.  Lanfranoo,  he  painted  several 
frescos  for  the  pontifical  palace  of  Monte  Oavallo, 
which  are  conddered  his  best  performances.  His 
other  principal  works  at  Rome  are  the  Death  of 
the  Virgin,  m  the  ohnrch  of  S.  Maria  in  Trasta- 
vere ;  tod  the  Virgin  and  Infant,  with  St.  Anne, 
an  altar-piece  in  a  chapel  of  the  church  of  S.  Si- 
mone.  He  was  next  invited  back  to  Venice,  to 
paint  a  grand  picture  in  the  Council  Chamber,  but 
he  did  not  live  to  finish  it.  HediedinlSSB.  Bag- 
iioni  says  he  died  in  1585,  aged  about  40 — evident- 
ly an  error  or  a  misprint  into  which  others  have 
fallen,  as  Lanfraaco  was  born  in  1581,  Zani  says 
he  was  bora  in  1585,  and  died  in  1635,  which  dates 
are  doubtless  correct.  He  is  said  to  have  executed 
a  few  spirited  etohiogs  from  his  own  designs,  but 
there  is  no  certainty  with  regard  to  the  prints  at- 
tributed to  him. 


SAEAZIN",  Jaoques,  a  French  sculptor,  bom 
K"oyon  in'  1590,  He  studied  under  the  elder 
Guillaia  at  Paris ;  and  after  wards  visited  Italy  for 
improvement.  Finding  a  protector  in  the  Cardi- 
nal Aldobrandiai,  nephew  of  Clement  VHL,  be 
was  commissioned  to  execute  for  the  villa  of  that 
prelate,  at  Frascati,  two  colossal  statues  of  Atlas 
and  Polypheme,  He  studied  the  works  of  Michael 
Au^elo,  and  was  aaaisted  by  the  oouusel  of  Domen- 
iohmo,  when  executing  some  sculptures  at  the  por- 
tal of  8.  Andrea  della  Valle,  while  the  latter  was 
engaged  in  painting  the  vault  of  that  church.  Af- 
ter ft  residence  of  eighteen  years  at  Eome,  Sarazhi 
returned  to  Franca,  and  while  stopping  at  Lyons, 
executed  the  statues  of  St.  John  and  St,  Bmno, 
for  the  Oarthuaiaa  monastery.  On  arriving  at 
1628,  he  soon  gained  reputation,  and  was 
employed  by  the  Cardinal  de  Richelieu,  the  Mai'e- 
ohal  d'  Effiat,  and  others.  At  the  instance  of  Des- 
noyers,  he  executed  eight  grouped  Caryatides  for 
the  Louvre,  which  were  distinguished  for  lightness 
and  elegance  of  the  figures,  and  gained  for  the  art- 
ist a  pension  from  the Tdng,  with  apartmentsin  the 
Louvre.  Queen  Anne  of  Austria  commissioned 
him  to  execute  a  group  in  gold  and  silver,  of  an 
Angel  presenting  the  Infant  to  the  Virgin ;  and  in 
1043  he  modelled  the  statues  of  two  Angels  in  di- 
ver, supporting  the  heart  of  Louis  XIII.,  in  the 
church  of  S.  Louis  do  la  Eue  St.  Antoino,  distin- 
guished for  elegant  proportions  and  beautiful  dra-. 
peries.  Sarazin  acted  an  impoi'taat  part  in  the  es- 
tablishment of  the  Royal  Academy  of  Painting, 
and  was  appointed  Eector^  at  the  establishment 
of  that  ofBoe  in  1655.  Besides  the  works  already 
mentioned,  he  executed  the  following,  highly 
praised  by  French  writers.  The  mausoleum  of 
Cardinal  de  Berulle,  adorned  with  baa-roliefi  rep- 
resenting the  Sacrifice  of  Noah ;  two  groups  of 
Children  playing  with  goats,  formerly  at  Marly ; 
the  mausoleum  of  Henry  de  Bourbon,  Prince  of 
CoudS,  decorated  with  figures  of  Eeligion,  Jnatice,  ■ 
Piety,  and  Strength,  and  severd  baa-reliels  of  the 
Triumphs  of  Fame,  Time,  Death^  and  Eternity, 
Sarazin  made  some  attempts  at  pamting,  and  pro- 
duced several  pictures  of  very  inferior  merit.  He 
died  at  Paris  in  1660. 
8AEDI,  GrasEPPB,  an  Italian  architect,  was 
native  of  Moreo,  near  Como,  and  flourished  in 
the  latter  part  of  the  17th  century.  He  was  ap- 
pointed architect  to  the  Venetian  republic,  and 
executed  a  number  of  works  in  that  city,  among 
which  were  the  fagades  of  the  church  of  the  Car- 
melites, of  S.  Maria  de  Zobenigo,  and  of  the  Beg- 
gar's Hospital.    Sardi  died  in  1999. 

SAEEABAT,  D.,  a  French  painter,  was  bom  at 
Paris  in  1067.  He  flourished  chiefly  at  Lyons, 
where  he  left  many  historical  paintings  in  oil  and 
fresco.    He  died  at  Lyons  in  1747. 

SAEEABAT,  Isaac,  a  French  mezzotint  engra- 
ver, bom  at  Aadely,  accordingtoLaborde,  inl670, 
though  others  say  in  1680  One  of  his  best  prints, 
the  portrait  of  M  Oh  IP  lin,  is  dated  16B5. 
He  was  one  of  th  1  t  art  ts  of  his  country 
who  practised  th  t  m  th  d  f  engraving.  Du- 
mesnil  gives  d  jt  ns  f  twenty-eight  pi-ints 
by  him,  mostly  p  t  a  ts  Bryan  says  bis  prints 
are  indifferently  eo  t  d  1  t  Laborde  ranks  him 
among  the  mo  t  m  t  g  a  ers  in  meazotinto, 
SAEEAGOIS,  JoHW,  a  Dutch  engraveHj  who 
flourished  about  1645.      Only    two  jiintsi-sroin  L^ 


fcnown  by  him,  the  portraits  of  Adrian  Eoffer,  and 
G,  U.  Bergizomius.  They  are  neatly  executed  in 
the  style  of  James  William  Delft. 

8AETI,  Antojiio,  a  pwnter  who,  aiwording  to 
BaldaBsini,  flonrished  about  1000,  and  executed 
some  good  works  for  the  ehurchea  in  Eomagna, 
Lanzi  also  commends  him  particularly  for  his  pio- 
tnre  of  the  Oironmcision  in  the  collegiate  church 
of  Maesaccio. 

SAETI,  EsoorE,  called  II  Mrro  M  FioAnoto, 
an  eminent  painter  horn  at  Kcarolo,  in  the  dnchy 
of  Ferrara,  in  1593,  He  was  deaf  and  dumh  from 
his  nativity,  and,  notvrithstanding  this  misfortnne, 
he  early  exhibited  a  passion  for  the  iue  arts,  and 
the  only  amufiement  that  Beemed  to  interest  him 
was  the  attempt  to  imitate  prints  and  other  objects 
that  fell  iu  his  way.  At  the  age  of  fifteen,  with- 
out any  Md  or  assiatance,  aad  without  the  know- 
ledge of  any  person,  he  pdnt^d  a  picture  repre- 
senting the  Adoration  of  the  Ma^  and  ou  the  oc- 
easioii  of  afestival  and  grand  procession,  he  placed 
it  in  front  of  his  fether's  hoc 
of  the  production,  under  the 
ted  nniTersal  admiration  and 
the  young  aapirant  was  immediately  placed 
school  of  Carlo  Bononi,  an  eminent  historical 
painter  at  Ferrara,  under  whose  instruction  he 
made  lapid  progress.  He  afterwards  studied  with 
Ippohto  bcarselUno,  whose  works  he  partioularly 
adniiied  He  acquired  &  high  reputation  for  the 
merit  ot  his  works  nnder  the  singolarity  of  his 
cvrcumstances,  and  his  praise  was  celebrated  by 
the  poets  of  his  oonntry.  He  executed  severd 
works  tor  the  churches  of  Ferrara  and  I^oarolo, 
particularly  for  the  ehureh  of  the  Benedictines  in 
the  latter  city.  His  best  works  are  said  to  com- 
bine the  correct  design  of  Bononi  with  the  rich 
coloring  of  Bcarsellino,.  He  also  excelled  in  por- 
traits, and  wflsmuoh  employed  by  the  nobility  and 
wealthy  citizens  of  Perrara.  The  time  of  his 
death  is  not  exactly  known. ;  some  place  it  in 
1837 ;  Zani  says  he  was  liTing  in  1650. 

SAETO,  Abdeba  Yannhohi  del,  a  celebrated 
p^ter,  horn  at  Florence  in  1488.  His  real  name 
was  Andrea  Vannuehi,  hut  he  was  called  del  Sarto 
from  the  occupation  of  his  father,  who  was  a  tailor. 
Showing  an.  early  taste  for  drawing  and  designing, 
he  was  placed  with  a  goldsmith,  to  learn  ornamen- 
tal plate  engraving.  In  this  situation  he  was 
foundbyGio.Barile,  a  wood  engraver  and  a  paint- 
er of  littie  not«,  who  persuaded  his  fathe  to  en- 
trust Mb  son  to  his  instruction.  He  studied  with 
this  master  three  years,  and  then  became  the  dis- 
ciple of  Pietro  di  Cosinio.  He,  however,  derived 
more  advantage  from  studying  the  works  of  Ma- 
sacdo,  II  Ghirlandfuo,  Leonardo  da  Vinci,  and  Mi- 
chael Angelo,  particularly  the  two  latter,  than 
ftom  his  instructors.  While  with  Oosimo,  it  was 
hifl  custom  to  devote  every  holy-day  to  designing 
after  the  cartoons  of  da  Vinci  and  Buonarotti.  On 
leaving  Oosimo,  which  the  morose  temper  of  that 

Eainter  compelled  him  to  do  sooner  than  he  would 
ave  done,  he  formed  an  intimacy  with  Francesco 
Bigio,  who  had  been  a  disciple  of  Mariotto  Alber- 
tineUi,  and  in  conjunction  with  him,  he  esecnted 
several  works  for  the  churchy  and  convents  of 
Florence,  both  in  oil  and  fresco,  and  each  anccess- 
ive  work  showed  decided  improvement,  and  added 
to  his  repntati.on,  Lanzi  says,  "  this  artist  demon- 
strates the  asoendanoy  of  native  genius  over  pre- 


When  a  boy,  he  was  put  under  the  tuition 
.  Barile,  a  good  carver  on  wood,  employed 
ceilings  and  doors  of  the  Vatican,  after  the 
designs  of  Eaffaelle,  but  a  painter  of  no  celebrity. 
While  still  a  youth,  he  was  consigned  to  Pier  di 
Oo^mo,   a  practical  colorist,  but  by  no  means 
skillful  in  drawing  or  compoBition;  hence  the  taste 
"  Andrea  in  those  arts  was  formed  on  tlie  ear- 
ms  of  Vinci  and  Buonarotti,  and  as  many  cir- 
cumstances indicate,  on  the  frescos  of  Masaccio  and 
Ghirlandaio,  in  which  the  subjects  were  more  suit- 
ed to  his  mild  disposifion ;  it  is  also  certain  that 
he  went  to  Home,  and  improved  himself  by  con- 
templating the  works  of  Eaffaelle.    His  progress 
from  one  perfection  in  art  to  another  was  thus  not 
sudden,  as  has  happened  to  some  artists,  but  was 
gradually  aeijuired  during  many  years  at  Florence." 
This  is  illustrated  in  his  frescos  in  the  Oompagnia 
dello  Scako,  and  in  the  convent  of  the  Servi,  where 
his  pictures  executed  at  different  periods  we  to  he 
seen.  At  the  Soalzo.  he  painted  a  series  of  twelve 
pictures  from  the  life  of  St.  John  the  Baptist,  in 
ehiaro-scuro,  the  cartoons  of  which  are  still  pre- 
served in  the  Palazzo  Eiuuccini.    The  first  of  the 
aeries,  the  Baptism  of  Ohrist,  discovers  some  pal- 
pable imitations,  and  even  some  whole  figures, 
copied  from  Albert  Diirer ;  the  ViBitation  of  the 
Vir^n,  painted  some  years  after,  shows  a  conspicu- 
ous improvement;  and  the  Ifativity  of  St.  John, 
the  last  of  the  series,  is  painted  in  his  best  and 
broadest  manner.  The  same  thing  is  to  be  observ- 
ed in  his  works  in  the  convent  of  the  Servi,  where 
he  painted  a  series  of  ten  pictuTM  from  the  Life  of 
8t.  Filippo  Benizi,  which  Lanzisays  are  very  beau- 
tiful productions,  though  among  the  earlier  efforts 
of  his  genius.    In  the  same  edifice  are  his  pictures 
of  the  Epiphany  and  the  Birth  of  the  Virgin, 
which  are  among  his  most  finished  works.    AIbo 
the  Madonna  del  Saeco,  so  called  from  the  sack 
of  grain  on  which  St.  Joseph  leans,  than  which 
few  pictures  are  more  celebrated ;  it  has  frequent- 
ly been  engraved,but  justice  was  never  done  to  its 
merits  till  Eapbael  Morghen  executed  his  famous 
print  from  it,  as  a  companion  to  the  Transfigura- 
tion of  Eaffaelle.  "  Both  prints,"  says  Lanzi,  "  are 
""  the  best  collections,  and  to  tiiose  whohave  not 
en  at  Eome  or  Florence,  Andrea  appears  rather 
rival  than  an  inferior  to  the  prince  of  painters. 
1  examining  this  picture  closely,  it  affords  an 
endless  scope  for  observation ;  it  is  finished  as  if 
intended  for  a  cabinet ;  every  hair  is  distinguished, 
every  middle  lint  lowered  with  consummate  art, 
'    outline  marked  with  admirable  variety  and 
>;  and  amidst  all  this  diligence,  a  fadlityis 
conspicuous  that  makes  the  whole  appear  natural 
and  unconstrmned."    There  is  a  good  deal  of  con- 
tradiction among  writers  as  to  the  history  of  this 
artist's  life.    Some  assert  that  immediately  after 
he  dissolved  his  connexion  with  Bigio,  he  was  com- 
missioned to  execute  the  works  at  the  Scal^o,  be- 
fore mentioned,  and  next  the  ten  pictures  from  the 
hfe  of  St.  Filippo  Benizi  for  the  Servi.    But  it  is 
evident  from  the  above  account,  taken  from  Lanzi, 
that  they  were  executed  at  different  times,  and 
some  of  them  when  he  was  at  the  very  height  of 
his  career.    It  has  been  erroneously  asserted  by 
some  that  he  never  went  to  Eome.    Vasari  ox- 
preesly  asserts  that  he  did  visit  that  city,  though 
he  does  not  mention  the  time,  and  that  "  on  seeing 
the  works  of  the  scholars  of  Eaffaelle,  his  natural 
timidity  induced  him  to  despair  of  ever  being  able 
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to  equal  them,  so  that  he  suddenly  returned  to 
Florence."  Lanzi  says,  "he  went  to  Rome,  I 
know  not  in  what  year,  but  that  he  was  there  ap- 
pears not,  as  in  the  case  of  Correggio,  to  admit  of 
dispute."  Others  say  that,  notwithstanding  his 
constant  employment  at  Florence,  he  could  not  re- 
sist the  temptation  to  see  the  works  of  Jlaffaelle 
at  Rome,  whither  he  went,  and  examined  every- 
thing with  attention  and  a  critical  eye,  not  only 
the  frescos  of  EafEaelle,  but  those  of  Buonarotti, 
and  the  antique  sculptures.  It  is  probable  that  he 
did  not  remain  long  in  that  metropolis,  as  ft  is  not 
known  that  he  executed  any  work  there.  It  is 
said  that  soon  after  his  return  from  Borne  he  exe- 
cuted his  Descent  of  the  Holv  Ghost  and  the  Birth 
of  the  Virgb,  for  the  church  of  the  Servi,  and  his 
Last  Supper,  for  the  monastery  of  St.  Salvi,  one 
of  his  greatest  works.  Lanzi  reports  of  this  pic- 
ture, that,  "  at  the  siege  of  Florence  in  1529,  the 
soldiers,  after  having  destroyed  the  suburbs  of  the 
aty  where  the  convent  was  situated,  and  demol- 
ished the  church  and  a  part  of  the  monastery,  on 
approaching  the  refectory  they  were  astonished  at 
beholding  this  Last  Supper,  and  bad  not  the  resolu- 
tion to  destroy  it ;  thus  imitating  Demetrius,  who 
at  the  siege  of  Rhodes  respected  nothing  but  a  pic- 
ture of  Protogenes," 

He  executed  many  works  both  in  oil  and  fresco 
for  the  churches,  conrents,  and  palaces  of  Florence, 
and  he  reooived  conimiasions  from  other  cities.  In 
the  Ducal  palace  at  Poggio  a  Caiano  there  is  a 
fresco  r^resenting  Cfesar  seated  in  a  grand  ha!!, 
ornamented  with  statues,  to  whom  a  great  Tariety 
of  exotic  birds  and  wild  animals  are  presented  as 
the  tribute  of  his  victories.  Lanzi  says,  "  this  pic- 
ture alone  is  suffloient  to  mark  Andrea  as  a  paint- 
er eminent  in  perspective,  in  a  knowledge  of  the 
antique,  and  in  every  excellence  in  theart."  There 
are  also  other  frescos  in  the  same  edifice.  The 
order  for  decorating  this  edifice  came  from  Leo 
5. ;  and  Andrea  having  for  bis  competitors  Fran- 
cesco Bigio  and  Pontormo,  exerted  all  his  ener- 
gies, and  with  snch  success,  that  they  retired  from 
the  field.  Francisl.  of  France  gave  him  acommis- 
Eion  for  a  picture,  and  he  executed  and  transmit- 
ted to  that  monarch  the  admirable  Piet4,  or  Dead 
Christ,  with  the  Virgin,  St.  John,  and  Mary  Mag- 
dalene, which  now  adorns  the  Louvre.  This  pic- 
ture was  universally  admired  at  the  court  of 
France,  and  the  King  invited  him  to  Paris.  An- 
drea, at  that  time,  reduced  to  a  state  of  penury 
by  the  troubles  of  his  country,  and  the  small  re- 
mnneration  he  was  enabled  to  obtain  for  his  works, 
or^  perhaps,  by  the  extravagance  of  a  termagant 
wife,  gladly  accepted  the  alluring  invitation  of  a 
prince  eharaeterized  for  his  munificence  and  liberal 
encouragement  of  the  arts.  On  his  arrival  at  Par- 
is, he  was  received  with  the  most  flattering  dis- 
tinption.  He  painted  a  portrait  of  the  Dauphin, 
and  an  exquisite  picture  of  Charity,  now  in  the 
French  Museum,  for  wliioh  he  was  munifloently 
rewarded.  He  also  executed  some  works  for  the 
nobility,  and  the  Queen  mother  gave  him  a  com- 
mission for  a  picture  of  St.  Jerome.  In  the  midst 
of  ail  this  prosperity,  he  received  letters  from  his 
wife,  which  det^mined  him  to  return  to  Florence. 
It  is  said  that  under  pretext  of  his  domestic  af- 
fairs requiring  his  presence  in  Italy,  he  solicited 
and  obtiuned  the  King's  permission  to  depart  with 
a  promise  of  a  speedy  return  with  his  family  to 
Paris,  and  that  tlie  monarch,  anxious  to  profit  by 


his  judgment  and  taste,  confided  to  him  a  large 
sum  to  purchase  for  bim  rare  works  of  art ;  that 
he  foi^t  his  engagements,  violated  every  tie  of 
honor,  and  squanderecl  the  King's  money,  till  at 
length  reduced  to  indigence  and  distress,  and  stung 
with  the  recollection  of  his  folly,  perfidy  and  in- 
gratitude, he  fell  intoastafeof  despondency,  which 
was  increased  by  his  jealousy  of  his  wife ;  that  he 
was  uitiiuately  abandoned  by  her  and  all  his  false 
friends  with  whom  he  had  wasted  his  substance,  and 
that  his  miseries  were  finally  terminated  by  the  great 
plague  which  devastated  Florence  in  1530.  The 
misfortunes  of  Andrea,  could  they  be  truly  related, 
would  doubtless  vindicate  his  character  in  a  great 
measure,  and  excite  compassion  for  his  lot.  He 
was  naturally  of  a  mild  and  timid  disposition.  He 
married  a  woman  of  exquisite  beauty,  of  whom  he 
was  passionately  fond,  and  who  ruled  him  with  an 
iron  rod.    She  was  a  very  shrew ;    her  extravo- 

fance  kept  him  in  continual  poverty,  and  her  eon- 
uct  excited  his  jealousy.  Vasari,  who  had  been 
his  pupilj  and  could  not  but  know  the  truth,  express- 
ly says,  in  the  first  edition  of  his  work,  that,  "An- 
drea was  despised  by  his  friends,  and  abandoned 
by  his  employers  from  the  time  of  his  marriage 
with  this  woman,  (Luorezia  del  Fede) ;  the  slave 
of  her  will,  he  left  hia  father  and  mother  to  starve; 
through  her  arrogance  and  violence,  none  of  his 
scholars  could  continue  with  him  long."  In  hia 
second  edition,  though  ho  omitted  this  censure,  he 
repeated,  that  she  was  a  perpetual  source  of  mis- 
fortune to  her  husband,  He  repeated  that  An- 
drea was  invited  to  the  French  court  by  Francis  I., 
"  where,  caressed  and  rewarded,  he  m%ht  have  ox- 
cited  the  envy  of  every  artist  but  influenced  by 
the  womanish  complaints  of  Lucrezia,  he  returned 
to  Florence,  and  remained  in  his  own  country,  in 
violation  of  hia  faith  solemnly  pieced  to  that  mon- 
arch. He  afterwards  repented,  and  was  anx- 
ious to  regain  his  former  situation,  but  his  ettbrtB 
were  ineffectual,  and  he  dragged  out  a  miserable  ex- 
istence amidst  jealousy  and  domestic  wretehedness, 
until  abandoned  by  his  wife,  and  every  other  indi- 
vidual, he  was  infected  with  the  plague,  and  died 
in  1530,  in  the  forty-second  year  of  Ms  age,  and  had 
a  very  mean  funeral."  Lanzi  says,  in  concluding 
the  life  of  this  artist,  "  so  much  goniHS  merited 
success  ;  and  a  book  written  on  the  misfortunes  of 
painters,  as  has  already  been  done  on  those  of  au- 
thors, would  awaken  compassion  for  the  fate  of 
Andrea.  The  poverty  of  Correg^o  is  exaggera- 
ted, or  perhaps,  untrue ;  the  misery  of  Domenl- 
chino  had  a  termination;  theCaraccl  were  illy  re- 
warded, but  they  lived  in  easy  circumstances;  An- 
drea, from  hia  marriage  with  Luorezia  del  Fede, 
until  his  death  was  almost  always  pressed  with 
griefs," 

There  is  also  considerable  discrepancy  as  to  the 
real  merit  of  this  painter.  It  has  been  asserted  by 
some,  that  had  he  possessed  the  advantages  of  better 
early  instruction,  a  longjor  residence  at  Rome,  and 
more  fortunate  domestic  relations,  he  would  have 
equalled  the  greatest  masters  of  the  art ;  others 
declare  that  he  was  barren  of  invention,  and  that 
he  wanted  that  elevation  of  conception,  which  con- 
stitutes the  epic  in  painting  as  well  as  in  poetry. 
Vasari  says  "he  was  the  mostfaultless  painter  of 
the  Florentine  school.  He  perfectly  understood 
the  principles  of  chiaro-souro,  representing  the  ic- 
diatmctness  of  objects  in  shadow,  and  painting 
with  a  sweetness  truly  ns-tural.     He  taught  how 
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to  give  a  perfect  union  bd  frescos,  and  in  a  great 
measure,  obviated  the  necessity  of  retouching  them 
when  dry,  a  drcumstanoe  whidi  gives  all  hia  works 
the  appearance  of  having  been  finished  ia  one  day." 
Lanzi  says  "he  undoubtedly  wanted' that  grandeur 
of  conception  which  constitutes  the  highest  rank  in 

E Muting.  Deficient  in  this  talent,  Andrea  is  said  to 
ave  been  modest,  elegant,  and  embned  with  sensibi- 
lity ;  and  it  appears  that  he  impressed  this  character 
on  nature,  wherever  he  employed  hia  penoil.  The 
portico  of  the  Nunziata,  transferred  by  him  into, 
a  gallery  of  inestimable  value,  is  the  fittest  place  to 
judge  of  his  chaste  outlines  that  procured  him  the 
Burname  of  Andrea  the  faultless.  Conceptions  of 
graceful  countenances,  whose  smiles  remind  us  of 
the  simplieity  and  grace  of  Oorreg^o ;  appropriate 
architecture ;  draperies  adapted  to  every  condition, 
and  cast  with  ease;  popular  expressions  of  curio- 
sity, of  astonishment,  of  confidence,  of  compassion, 
and  of  joy,  never  transgressing  the  bounds  of  de- 
corum, understood  at  first  sight,  and  greatly  affect- 
ing the  miad  without  agitating  it,  are  charms  that 
are  more  readily  felt  than  expressed." 

The  fresco  works  of  Andrea  del  Sarto  abound  in 
the  churches,  public  edifices  and  palaces  of  Florence, 
and  his  easel  pictures  are  numerous,  and  scattered 
throughout  the  principal  galleries  of  Europe.  He 
possessed  an  extraordinary  talent  for  imitating  and 
copying  the  works  of  other  masters.  Of  this  Va- 
san  relates  a  remarkable  instance,  of  which  he  him- 
self was  an  eye  witness,  while  studying  with  An- 
drea, and  which  affords  a  striking  lesson  to  those 
connoisseurs  who  pretend  to  infallibility.  Raf- 
&el!e  had  painted  for  the  Cardinal  Giulio  de'  Medici, 
aiterwards  Clement  VH.,  the  portrait  of  Leo  X., 
seated  between  that  prelate  and  Cardinal  Eos- 
si,  Frederick  II.,  Duke  of  Mantua,  in  passing 
through  Florence  to  Rome,  having  seen  this  pic- 
ture, and  bwng  captivated  with  it,  requested  Cle- 
ment VII.  to  give  it  to  him,  whereupon  the  Pope 
gave  directions  to  Ottavio  de'  Medid  to  Ben3  it  to 
Mantua.  Unwilling  to  deprive  Florence  of  so  in- 
teresting a  work,  Ottavio  employed  Andrea  to  make 
a  copy  of  it,  which  he  sent  to  the  Duke  of  Man- 
tua, while  Giulio  Eomano  was  in  his  service^  who 
had  painted  the  background  and  draperies  m  the 
original  picture.  No  person  suspected  the  decep- 
tion ;  even  Giulio  himself  vtas  deceiyed,  and  could 
only  be  convinced  of  the  fact,  by  Vasari's  assuring 
him  that  he  had  seen  it  painted,  and  by  his  point- 
ing out  to  him  the  private  mark  of  Andrea  del 
Sarto.  There  is  an  etching  of  a  Holy  Family,  in 
which  the  Virgin  ia  represented  kneeling  before 
the  Infant  Christ,  with  St.  Joseph  and  St.  John, 
inscribed  Andrea  del  Sarto  in  Soma ;  though 
neatly  executed,  it  ia  considered  spurious. 

SARTOBITJS,  Frakcis,  a  painter  of  horses, 
dogs,  and  sporting  pieces,  who  flourished  in  Eng- 
land in  the  latter  part  of  the  I8th  century.  Many 
of  his  pieces  were  engraved  in  mezzotinto  and 
aquatinto. 

SARTORIUS,  Jacob  Christopher,  a  German 
t-ngraver,  who  flourished  at  Nuremberg,  according 
to  the  dates  on  his  prints,  from  about  1670  to 
1737 ;  so  that  there  were  probably  two  engravers 
of  this  name,  fiither  and  son.  The  prints  referred 
to  consist  of  portraits  and  other  book  illustrations 
aiditferently  executed, 

SARZANA,Il.    SecFiASELLA. 

SARZETTIjAngiolo,  a  painter  of  Eimini,  who 
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flourished  in  tho  latter  part  of  the  17th  century 
According  to  the  Gmda  di  Rimini,  he  was  a  pu 
pil  of  Carlo  Cignani.  There  are  some  of  his  vrorka 
both  in  oil  and  fresco,  in  the  churches  of  that 
city.     He  was  living  in  1700 

SAS,  Christian,  a  German  engraver,  who 
flourished,  according  to  the  dates  on  his  pimts, 
from  about  1628  to  1660.  He  engraved  a  variety 
of  plates  after  Pomarance  and  other  masters,  iJso 
a  set  of  forty-flve  plates  ot  the  life  of  St.  Filippo 
Neri,  after  Stella. 

SASSI,  Cav.  Giovanni  Battista,  a  Milanese 
painter,  who,  according  to  Orlandi,  studied  with 
great  assiduity  under  Solimene  at  Naples,  and  ac- 
quired a  high  reputation.  He  painted  both  in  oil 
and  fresco,  and  executed  many  works  for  the 
churches  of  Milan,  Pavia,  Varese,  and  other  places. 
Lanzi  says  he  gained  more  reputation  for  his  small 
pictures  intended  for  private  ornament,  than  for 
the  works  he  produced  for  the  churches.  He  was 
living  in  1718. 

SASSOFIRRATO,  II.  See  Salti. 
SATYRUS,  an  andent  Greek  architect,  who 
flourished  about  B.  C.  324.  In  conjunction  with 
Pytheus,  ho  had  the  direction  of  tho  femoua  tomb 
erected  by  Queen  Artemisia,  in  memory  of  King 
Mansolus  of  Halicamassua.  These  two  artists 
made  the  desigiis  for  the  work,  and  left  a  particu- 
lar description  of  it ;  for  which,  see  Bay  axis. 
^  8AUBEBLICH,  Lawrence,  a  German  en- 
Hk  graver,  who,  according  to  Professor  Christy 
jt-Jengraved  and  published  some  wooden  cuts 
at  Witfemborg  in  1599,  bearing  the  above  mono- 
gram. Very  little  ia  known  of  him  ;  ho  is  sup- 
posed to  have  died  in  1613. 
SAUBU8.  Sec  Batkarchus. 
SAXmHWEID,  Alexanoer,  a  German  painter 
and  engraver,  born  at  Oourland  in  1782.  It  is  not 
known  under  whom  he  studied,  but  he  is  said  to 
have  received  some  instmolions  in  the  academy  at 
Dresden.  He  painted  battle-pieces  and  skirmishes 
of  Cossack  cavalry  in  a  very  spirited  manner.  He 
settled  at  St.  Petersburg,  where  he  passed  moat  of 
his  life ;  he  waa  patronized  by  the  Emperor  Alex- 
ander, and  died  ijiere  in  1844.  He  is  little  known 
out  of  Russia,  except  by  the  numerous  prints  from 
his  designs,  executed  in  aquatint  and  colors,  which 
are  numerous  and  interesting,  as  faithful  represen- 
tations of  European  military  costume,  and  lively 
records  of  warlike  operations  during  the  wars  * 
Napoleon. 

SAUVAGB.  J.  P.,  a  French  painter,  horn 
Touraay  inl744.  He  studied  in  the  academy 
Antwerp,  and  adopted  tho  style  of  painting  in  bas- 
relief,  wiiich  art  he  is  said  to  have  carried  to  such 
a  state  of  perfection,  as  to  produce  perfect  Musiou. 
He  resided  a  long  time  at  Paris,  where  his  works 
were  held  in  high  estimation.  He  imitated"  " 
bles  and  ancient  Terra-oottas  with  great  sue 
Ho  returned  to  Tournay  in  1808,  and  died  there 
in  1818. 

SAU  V^,  Jean,  a  FKUch  engraver,  who  accord- 
ing to  Basan,  flourished  in  the  latter  part  of  the 
17th  century,  and  executed  some  plates  after  Gui- 
de, Pietro  da  Cortona,  and  other  maatera  ;  also  a 
few  portraits. 

SAVAGE,  J.,  an  English  engraver  and  print- 
seller,  who  flourished  in  London  about  1680.    Ha 
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engraved  a  number  of  portraits  of  noted  malofao 
tors,  and  some  of  eseraplary  character,  who  fellii 
a  better  cause,  for  whiiih  reason  they  are  interest 
ing.    The  following  are  deserying  of  notice ; 


Bialiop  Latimer.  John  a  Lbsos.  Algernon  Sidney. 
Archibald  Cnmpball,  Esrl  of  Argjle.  Henry  Corniah, 
Sheriff  of  London.  Sir  Edmundbury  Godfrej,  John 
(ladbury,  Aatrologar.  James  Pitsrpy,  Duke  of  MoHmouth. 
Sir  Thomas  ArmstTOng.  Sic  Henry  Channcey,  Antiquary. 
Sir  Henry  PoLlesfen,  Chief  Justice  of  the  Commm  Pleaa. 
Arttinr,  Earl  of  Torrirgton.    Charles  Leigh,  M.  lA 

SAVART,  Peter,  a  French  engraver,  h3rn  at 
Paris  in  1750.  He  engraved  quite  a  number  of 
plates,  executed  with  the  graver  in  a  neat  finished 
atyle,  among  which  are  some  portraits  of  illustri- 
ous personages  of  France,  The  following  are  his 
mast  esteemed  prints : 


SATBRY,  JAMBS.ft  Flemish  painter,  bom  at 
Courtray  about  1545.  He  studied  under  Hans 
Bol  at  Amsterdam,  and  painted  landscapes  and 
cattle  in  the  style  of  his  master.  Ho  finished  his 
pictures  with  great  labor  and  neatness,  though  in 
a  hard  dry  style.  He  died  of  the  plague  at  Am- 
sterdam in  1602. 

SAVERT,  RoLAHD,  was  the  son  of  the  preceding 
artist,  born  at  Oourtray  in  1576.  He  was  instruct- 
ed by  his  father,  and  it  has  been  supposed  Irom  his 
stylo,  that  he  afterwards  became  the  disciple  of 
Paul  Bril,  but  this  cannot  be  reconciled  with  chro- 
nology, as  that  artist  left  Flanders  for  Ifaly  when 
Savery  was  an  infant,  where  ho  passed  the  rest  of 
hia  lifti  The  resemblance  of  his  style  to  that  of 
Bril  is  not  more  apparent' than  to  that  of  Breughel 
or  other  eminent  Flemish  landscape  paiaters  of 
the  time.  Ha  visited  France  in  the  reign  of  King 
Henry  IV.,  and  was  employed  by  that  monarch  in 
decorating  the  royal  palaces  with  his  landscapes. 
He  afterwards  returned  to  the  Low  Countries, 
where  he  met  with,  great  encouragement.  He 
was  invited  to  Prague  by  the  Emperor  Kodolphus 
II.,  in  whose  service  he  passed  the  greater  port  of 
his  life.  By  the  direction  of  that  monarch,  he 
traveled  through  the  grand  and  picturesque  re- 
gions of  the  Tyrolose,  and  during  a  residence  of  two 
years  in  that  country,  filled  his  portfolio  with  nu- 
merous sketches  of  the  most  beautiful  wild  and 
romantic  scenery.  From  these  designs  he  executed 
for  his  patron  many  compositions,  decorated  with 
animals  and  figures,  in  a  highly  finished  and  effects 
ive  style,  with  a  pleasing  and  natural  tone  of  col- 
oring. His  small  easel  pictures  are  the  best,  and 
in  neatness  of  touch,  are  accounted  little  inferior  to 
those  of  Bril  or  Breughel.  On  the  death  of  the 
Emperor,  he  settled  at  Utrecht,  where  he  died  in 
1639. 

SAVERT,  John,  a  Flemish  painter  and  engrav- 
er, born  at  Oourtray  in  1597.  According  to  Ru- 
ber, he  was  a  nephew  of  Roland  S.,  and  probably 
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lis  disciple,  as  he  painted  .landscapes  in  his 
style,  which,  though  inferior  to  them,  possess  con- 
siderable merit.  He  executed  some  spirited  etch- 
ings from  his  own  deagns,  among  which  are  a  set  of 
six  mountainous  Landscapes,  marked  J.  Savern, 
fee.  Nie.  de  Clerc.  cxc. ;  a  Landscape,  with  a  Stag- 
hunt,  and  a  Landscape,  with  Samson  killing  the 
Lion.    He  died  at  Utredit  in  1655. 

SAVERY,  or  SAVRY,  Solomon,  a  Dutch  en- 
graver, who  flourished  at  Amsterdam  about  1650, 
He  engraved  quite  a  numtier  of  plates  of  portraits 
and  other  subjects,  mostly  after  the  Dutch  and 
Flemish  masters,  among  which  are  a  set  of  seven- 
teen plates  from  Ovid's  Metamorphoses.  He  also 
engraved  several  portraits  of  Englishmen,  among 
which  are  Charles  I.,  Oliver  Oromwell,  Lord  Pair- 
fas,  and  John  Speed,  the  historian,  from  which  cir- 
cumstance it  is  supposed  ho  went  to  England. 
A  list  of  his  prints  may  be  found  in  Ksgler'a 
Lesieon. 

SAVOLDO,  QisoLAMO,  an  artist  of  Bresda,  of 
a  noble  family,  who  pdnted  in  1540.  It  is  not 
known,  under  whom  he  studied,  hut  Lanai  classes 
him  among  the  pupils  and  imitators  of  Titian,  and 
says,  "upon  transferring  his  residence  to  Venice, 
he  is  known  to  have  become  one  of  Titian's  most 
formidable  rivals ;  not.  indeed,  in  works  on  a  large 
scale,  but  in  smaller  pieces,  conducted  with  an  ex- 
quisite degree  of  care,  which  may,  in  a  me. 
be  said  to  have  been  his  chief  characteristic  ■ 
such  as  th  h  b  g  led  hi  t  p  t 
them  grat    t      ly  t     th      h      h  PIP 

ranks  him    mgtbbtp     te       fji       g 
Zanetti  des    b      h     Ittl    P      p  Ch     t   n 

the  Mang  th     1      h   f  8  O  hb      t  V 

ice,  " as  a  tn ly  b        f  I  p  t  q  is  t  ly     1 

ored,  and  th    w!    1        mpo   t  !    ted  w  th 

singular  R  1  Ifi      y    th  \  th 

painter  ikw  d        h         mfOlm 

Bresoiano       d  th  t  h  t  p       bly  b 

founded  w  th  Rom  M  1 

of  those     t   ts  w  mpl  yd        th  t     ty 

Lanzi  say    h     h  pp     t  p    d    t  It 

piece  pai  t  d  f  th  h  h  f  th  P  ed  t  t 
Pesaro,      w        th    I  B  P        t  t  M  Ian 

"  Our  Lo  ee    pl     d       h  gh       t  d    ^ 

cloud,  wh  h  ppe       t    ly  11  m     t  1  by  th 
and  in  th   f  nd  ee    f  t    d    w 

with  a  fore  f  1  th  t  pp  ar  t  b  g  tl  m 
as  near  tthy-isth  ftl  ftlpi 
tivQ  in  the  upper  part  of  the  picture,  throws  its 
objects  into  the  distance-  It  is  wholly  Tiiian- 
esque,  and  is  only  wanting  in  a  more  choice  selec- 
tion of  the  figures  in  the  foreground."  There  is 
also  a  beautiful  picture  of  the  Transfiguration  by 
him  in  the  Florentine  gallery.  Hia  works  are  very 
rare,  as  he  only  wrought  for  amusement.  Zani 
says  he  operated  in  1548j  when  he  was  very  old ; 
others  say  he  was  livii^  m  1590. 

SAVOLINT,  CRI3T0P0R0,  a  painter  born  at 
Ces^a,  who  was  living  in  1678.  According  to 
Malvasia  he  studied  with  Cristoforo  Serra,  a  faith- 
ful scholar  and  imitator  of  Guercino.  He  ezeca- 
ted  some  works  for  the  churches  of  hia  native 
place,  and  at  Rimini.  Lanzi  classes  hira  among 
the  followers  of  the  style  of  Guerdno. 

SAVONA,  II  Phetb  di.  See  Bahtoi-omeo 
Gdidobono. 

SAVONANZI,  Emilio,  a  painter  of  noble  de- 
scent, born  at  Bologna  in  1580.    He  studied  sue- 
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cessively  under  Denis  Calvart,  Oremonini,  LoiJo- 
Tioo  Caricoi,  and  Guido  at  Bologna;  nest  with 
Guerciuo  at  Cento,  and  lastly  with  Algardi  the 
sculptor  at  Eorae.  Lanzi  says,  "by  snch  means  he 
became  a  good  theorist,  and  an  able  lecturer,  ap- 
plauded in  every  particular  of  art,  nor  was  he 
wanting  in  good  practice,  uniting  many  styles  in 
one,  in  which,  however,  that  of  Guido  most  pre- 
vails. Still  he  was  not  exactly  correct  in  all  his 
pieces,  even  betraying  feebleness  of  touch,  and  not 
scrupling  ta  denominate  himself  an  artist  of  many 
hands."  He  executed  a  variety  of  works  for  the 
churches  at  Ancona,  at  Canierino,  and  the  adjacent 
cities.  He  afterwards  went  to  Spain,  where  he  met 
with  great  encouragement.  He  died  at  Bologna  in 
1660,  aged  80,  not  in  1638,  as  erroneously  stated 
by  some  writers. 

SAVOKELLI,  Sbbastiano,  a  painter  of  Forli, 
who,  according  to  Guarienti,  studied  under  Carlo 
Oignani.  whose  style  he  adopted,  and  eseouted 
some  works  for  the  churches  of  Forli,  and  the  ad- 
jacent cities.  Ho  was  a  priest,  and  flourished  in 
the  latter  part  of  the  ITtli  century. 

SAVOYE.orSAVOYEN,  Charles  VAN.aFlem- 
ish  painter,  who,  according  to  JBalkema,  was  bora 
at  Antwerp  in  1619,  and  died  in  1669.  Z  "  . 
ho  was  Hying  in  1680.  He  was  very  fond  of  pant- 
ing the  nude  figure,  and  he  painted  a  groat  many 
small  cabinet  pictures  of  subjects  taken  from  Ovid. 
His  works  flie  beautifully  colorod  and  highly  fin- 
ished, though  his  drawing  is  not  very  correct 

SAVOYB,  Daniel,  a  French  painter,  born  at 
Grenoble  in  1644,  and  died  at  Erlangen  in  1716.  He 
studied  under  Sebasti  en  Bonrdon,  and  painted  por- 
traits with  reputation.  He  etched  some  small 
plates  of  soldiers,  and  costumes  of  the  time  of 
Louis  XIII.,  marked  D.  S.,  sc.  There  is  also  a  Re- 
pose inlgypt  by  him,  in  which  the  Virgin  is  seated 
near  a  fountain,  attended  with  three  angels;  on  the 
left  an  ass  ia  tied  to  a  tree. 

SAT,  William,  an  eminent  English  engraver  in 
mezBOtinto,  born  at  the  small  village  of  Laken- 
hara,  near  Norwich,  in  1768.  He  studied  with 
James  Ward,  and  executed  a  great  number  of 
plates,  many  of  them  of  large  dimensions.  He  en- 
graved several  plates  after  the  old  maate  b  t 
most  of  his  prints  are  from  the  English  h  I 
many  of  them  half  and  full  length  portrait  ft 
Reynolds,  and  others ;  several  for  Turner  R 
Scenery,  two  of  Brigands,  after  Eastlak  th 
Eaiang  of  Lazarus,  after  HUton,  &o.  Th  wh  1 
number  of  his  plates  is  about  330,  He  d  d  n 
1834, 

SBARBI,  Antonio,  a  piuntor  born  at  0  m 
according  toZani,inl661;  others  say heflo  isl  d 
from  1701  to  1750.  He  first  studied  und  B 
nasconi  at  Milan,  and  afterwards  with  Lorenzo 
Pasinelli  at  Bologna.  He  piunted  history  and  ani- 
mals, but  was  most  eminent  in  the  latter,  which 
he  drew  from  life  with  great  spirit  and  accuracy. 
He  acquired  sufficient  reputation  to  induce  the 
Duke  Ranucci  Famsse,  to  invite  him  to  Piacenza, 
and  take  him  into  his  service,  for  whom  he  es- 
ecuted  some  of  his  best  works, 

SOACOIANI,Camillo,  a  painter  of  Pesaro,  who 
flourished  there  fjjwards  the  latter  part  of  the 
18th  century.  He  executed  some  works  for  the 
churches,  but  he  wrought  mostly  for  the  collec- 
tions.   Lanzi  says  he  was  agood  artist,  and  paint- 
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ed  in  the  style  of  the  Caracoi,  allied  to  the  modern 

There  is  a  fine  picture  by  him  of  St,  Andrea  Avel- 

lino,  in  the  cathedral  of  Pesaro. 

SOACCIATIjAndrea,  a  painter  born  at  Flor- 

ice  in  1642,     He  first  studied  under  Marco  Ba- 

,5si,  but  afterwards  with  Lorenzo  Lippi,  who,  per- 

ceivmg  that  his  genius  was  best  adapted  to  the 

representation  of  fruit  and  flowers,  persuaded  him 

to  devote  himself  entirely  to  that  branch,  which 

advice  he  followed,  and  became  very  eminent.    H» 

was  much  patronized  by  the  Grand  Duke  of  Tus 

cany  and  the  princijMil  nobility,  and  his  pictures 

ere  sought  after  in  foreign  parts.     He  was  living 

.  1704, 

SOACOIATI,  Anoeba,  an  Italian  designer  and 
engraver,  born  at  Florence,  according  to  Zani,  in 
1725,  and  died  there  in  1771.  In  1766  he  pub- 
lished a  set  of  forty-one  plates  in  aquatinta,  after 
the  works  of  the  great  masters  in  the  collection 
of  the  Grand  Dukeof  Tuscany.  Ho  also  engraved 
some  other  plates  after  the  Italian  masters. 

SOAQLIA,  Gieolamo,  called  I^  PARMieaiANr- 
so,  a  painter  bom  at  Lucca,  who  studied  first  with 
Pietro  Paulini  at  Lucca,  and  afterwards  with  Gio- 
vanni Marracci.  He  executed  some  works  for  the 
churches  of  his  native  city  and  of  Pisa,  which 
Lanzi  says  exhibit  extreme  industry,  but  little 
taste  ;  in  his  architecture,  he  imitated  Pietro  da 
Oortona,  and  in  his  coloring,  he  followed  Paulini, 
particularly  in  his  shadows,  in  which  he  approach- 
ed Ricchi.  He  flourished  in  the  latter  part  of  the 
17th  century. 

SOAICHI,  GoTBFBED,  a  Florentine  engraver, 
who  flourished  in  1623.  There  is  a  set  of  views 
of  the  palaces  and  gardens  of  the  Grand  Duke, 
by  him,  etched  in  a  slight  style. 

SCAIARIO,  Ahtonio,  a  pjdnter  of  Bassano,  who 

studied  under  Gio.  Battista  da  Ponte,  whose  style 

he  imitated,  and  whose  daughter  he  married.     He 

also  inherited  his  property.    For  these  reasons  he 

sometimes  signed   his  pictures  Antonio  da  Ponte, 

and  Antonio  Bassano.    His  works  are  held  in  eon 

siderahle  esteem.    He  died,  according  to  Verci,  it, 

1640. 

SCALABRINL  Mahc'  Antonio,  a  painter  born 

t  V     na,  who  flourished  in  1565.    He  executed 

m     works  for   the  churches  of  his  native  city 

d  1    where,  in  which  he  imitated  tho  Venetian 

sch    1  n  design  and  coloring.    Pozzi  says  he  dis- 

t    gm  1  ed  himself  and  particularly  commends  two 

Ita   p  eces  of  scriptural  subjects  by  him,  in  the 

h      h  of  S,  Zeno. 

SOALABRINO,  Lo,  a  painter  said  to  ha^e  been 
b  m  t  Siena,  but  probably  Was  a  native  of  Pis- 
t  J  He  studied  under  the  Cav.  Gio.  Antonio  Eaz- 
11  d  II  Sodoma,  and  is  said  by  Delia  Valle  to 
have  excelled  in  grotesque  subjects.  In  the  church 
of  S.  Francesco,  at  Siena,  without  the  Tuscan  gate, 
are  seven  beautifully  painted  altar-pieces,  inscribed 
Scalabrinva  Pistoriensis.  Lanai  saysthatScala- 
brino  was  a  man  of  genius,  a  poet,  and  a  good  paint- 
er. It  is  uncertain  whether  he  was  a  native  of  Sie- 
na or  Pistoja ;  if  the  altar-pieces  referred  to  are  not 
by  the  scholar  of  Razzi,  then  a  skillful  painter  of 
Pistoja  has  been  overlooked.  He  thinks,  however, 
that  there  was  but  one  artist  of  that  name,  and  if 
he  was  a  native  of  Siena,  he  preferred  to  be  con-. 
sidered  a  Pistoiese, 

SOALBERGE,  Petbb,  a  Flemish  painter  and 


,y  Google 


SCAL.  i 

engraver,  of  whom  little  is  known,  except  by  hia 
prints.  He  resided  at  Paris  about  1638.  where 
he  executed  quite  a,  number  of  plates  from  his  own 
designs  and  after  other  masters.  Dumesnil  de- 
scribes forty-seven  prints  by  him.  Zani  says  he 
operated  as  Iat«  as  1G50. 

SCALBERGB,  or  SCALLE  BERGB,  Fued- 
ERio,  a  Flemish  engraver,  and  probably  painter, 
who  flourished,  according  to  the  datM  on  his 
prints,  from  about  1623  to  1638.  Four  of  his 
etchii^  are  marked  at  Borne,  1623  ;  others  are 
dated  at  Paris,  163S,  His  prints  consist  mostly 
of  landscapes,  etched  in  a  spirited  manner ;  some 
of  them  in  the  style  of  Paul  Bril,  and  others  more 
nearly  resemble  that  of  Nicolas  Moyaert.  He  va- 
riously signed  hia  prints  Scalberge,  and  Scalle 
Berge.  He  was  probably  a  relative  of  the  prece- 
ding artist,  but  lus  prints  are  executed  in  a  more 
scientific  manner. 

SCALFURATTO,  Giovanni,  an  Italian  archi- 
tect, who  is  merely  mentioned  by  Milizia  as  the 
restorer  of  the  diurch  of  S.  Rocca  at  Venice,  orig- 
inally erected  by  Bartolomeo  Buono,  in  1495. — 
Soalfuratio  died  in  1764 


netti  and  others  say  he  was  a  Paduan,  and  Lanzi, 
that  he  is  claimed  by  the  people  of  Padna  as  one 
of  their  fellow  Kt'zens,  At  all  events,  he  studied 
under  Alessandro  Varotari,  called  Padovanino, 
and  ranks  among  the  most  celebrated  pupils  and 
imitators  of  that  master.  He  resided  mostly  at 
Venice,  where  he  executed  many  works  for  the 
churches,  the  moat  beautiful  of  which,  according 
to  Lanzi,  are  at  the  CorpiK  Domini.  There  are 
four  of  his  works  at  Padua.  The  time  of  his 
death  is  not  known,  and  it  is  very  probable  that  he 
was  bom  much  earlier  than  1630.    See  VarotarL 

SOALIGERO,  Lucia,  a  Venetian  paintress,  bom 
at  Venice  in  1637.  She  was  distinguished  for  her 
knowledge  of  the  learned  laneuages,  skill  in 
music  and  taste  in  painting.  She  is  said  to  have 
studied  painting  under  Alessandro  Varotari ;  if  so, 
it  was  at  a  tender  age,  as  Varotari  died  in  1650. 
Bosdiiui  is  of  opinion  that  she  learned  the  art  of 
Ohiara  Dario,  a  celebrated  paintress,  much  em- 
ployed by  the  Grand  Duke  of  Tnsoany.  Lucia  ac- 
quired considerable  reputation  for  her  portraits, 
was  much  employed  by  the  nobility  of  Venice,  and 
her  beauty,  merits  and  accomplishments,  were 
extolled  by  the  poets  of  her  time.  She  also  paint- 
ed several  pictures  for  the  churches.  She  died  in 
1700. 

SOALVATJ,  Antonio,  a  painter  born  at  Bo- 
logna in  1559.  He  studied  under  Tommaso  Lau- 
retti,  accompanied  that  master  to  Rome,  when  he 
was  invited  there  by  Gregory  XIIL,  and  assisted 
him  in  his  works  in  the  Sala  di  Constantino.  Soal- 
vati  was  afterwards  employed  among  other  ar- 
tists, by  Sistus  V.,  ia  decorating  the  Library  of 
the  Vatican,  and  in  the  execution  of  several  other 
important  works.  He  however  chiefly  excelled  in 
portraits,  in  which  branch  he  was  very  distinpiish- 
ed,  and  during  the  pontificates  of  Clement  VIII., 
Leo  XL,  and  Paul  V.,  he  painted  the  portraits  of 
many  of  the  most  distinguished  personages  at 
Rome,  amoi^  whom  was  Clement  VTII.  He  died 
in  1622. 


r  SO  AMINOSSr,  Rafpae  li 

T-T-Tj-r   Y^er  bom  at  Borgo  San  Sepo 
/VT-I^  1570,  though  authors 

this  point.  He  studied  under  Baf- 
faoUino  del  Colle,  and  painted  history  with  con- 
siderable reputation,  though  he  is  more  celebratfid 
ver.  Orlandi  commends  a  picture  by 
cathedral  at  Bologna,  and  Lanzi  says 
his  compositions  display  great  simplicity;  he 
drew  his  ideas  chiefly  from  nature,  and  he  attend- 
ed sufficiently  to  coloring.  Bartsch  describes  in 
ie  Peinfre  Graveur  tom.  xvii.,  137  jjrints  by 
him.  Ihey  are  executed  in  a  bold,  effective  style; 
his  drawing  is  tolerably  correct,  and  there  is  a 
fine  expression  in  the  heads;  some  of  them  are 
from  his  own  designs,  and  others  after  other  mas- 
ters. He  sometimes  marked  his  prints  with  a 
monogram  composed  of  E.  A.  S.  F..  as  above ;  at 
others,  witii  his  name  in  full,  variously  written, 
Raphael  Schaminossi,  Schiaminossi.  or  Sciamon- 
osst,  frequently  Latinized,  as  Raphael  Sckaminoa- 
sius,  Pictor,  et  Sculp.  He  is  also  called  by  writers, 
by  all  the  above  names,  to  which  Scaminossi  is 
added.  The  time  of  his  death  is  not  known  ;  he 
was  living  in  1620,  as  appears  from  the  dates  on 
some  of  his  prints. 

SCAMOZZI,  ViNCBNZio,  an  eminent  Italian  ar- 
chitect, the  cotemporary  and  countryman  of  Palla- 
dio,  was  born  at  Vicenzain  1552.  He  was  the  son 
and  scholar  of  Giovanni  Domenico  S.,  an  architect 
of  small  reputation,  who  practised  at  Vicenza.  Af- 
ter displaying  proofs  of  his  taste  and  ability  in 
several  designs  for  Count  Verlati  and  others,  Sca- 
mozzi  visitS  Venice,  where  he  is  said,  though  very 
improbably,  to  have  studied  under  Palladio.  He 
gained  great  improvement.however,  by  attentively 
studying  the  works  of  Palladio  and  Sanaovino. 
then  being  erected  at  Venice;  and  Milizia  says 
"  he  particularly  admired  Palladio,"  although  in  his 
writings  Scamozzi  rather  detracts  from  the  merit 
of  that  master.  When  seventeen  years  old,  he 
was  employed  to  remedy  certain  defects  in  the 
church  of  S.  Salvatore  at  Venice,  and  at  the  ago 
of  twenty-two  he  composed  a  treatise  on  perspect- 
iv&  in  ton  books,  enlarging  particularly  upon  the 
subject  of  scene-pain  tins.  Not  contented  with  his 
attainments  in  the  art,  he  visited  Rome  in  1579, 
studied  mathematics  under  the  Padre  Olavio,  in- 
spected the  monuments  of  antiquity  with  the  great> 
est  assiduity, and  made  exact  and  elaborate  drawings 
of  tho  most  famous  edifices,  especially  the  Colise- 
um, and  the  Baths  of  Antoninus  and  Diocletian. 
After  spending  about  eighteen  monihs  at  Rome,  he 
revisited  Venice,  and  studied  the  remams  of  anti- 
quity in  that  city  and  its  environs 

On  returning  to  Venice,  Scamozzi  at  fiist  de- 
voted his  attention  to  the  theoretical  department 
of  his  art,  and  composed  the  explinations  to  a  se- 
ries of  plates  hy  Pittori,  with  an  Essav  m  three 
chapters,  relatmg  to  Roman  intiquities  This 
work  was  received  with  great  and  deserved  ap- 
plause by  the  best  judges  of  the  time  The  recent 
death  of  Sansovino  and  PalMio  (1570  and  1580), 
were  not  unfavorable  to  his  rising  distmction,  and 
he  began  to  bo  considered  as  their  si 


admirable  monument  to  the  Doge  Niccolo  da  Pontd, 
in  the  church  of  S.  Maria  della  Garita,  Scamozzi 
was  commissioned  to  complete  the  public  library 
of  S.  Marco,  commenced  by  Sansovino,  and  was 
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aflerwRTcIa  employed  iu  a,  similar 
Palladio's  Teatro  Olimpico  at  Vicenea,  adding  a 
fixed  scena,  with  its  tliree  avenues  of  buildings, 
shown  in  perspective,  but  esecuted  in  relief.  la 
1585,  at  the  reception  of  the  Empress  Maria  of 
Austria  at  Ticenza,  Scamozzi  was  appointed  to  di- 
rect the  featiyals.  For  Vespaaiano  Gonzaga,  Duke 
of  Sabionetta,  he  erected  a  theatre  similar  to  that 
at  Vicenza,  whioh  was  honored  hj  the  perfect  appro- 
bation of  the  learned,  but  has  since  been  destroyed 
In  1593,  he  erected  the  famous  fortress  of  Palma, 
near  Friuli, 

A  deputation  being  sent  from  the  Venetian  le- 
public  to  congratulate  Sigismand  on  his  accession 
to  the  throne  of  Poland,  Scamozzi  avidled  himself 
of  the  offer  of  the  Senator  Duodo  to  visit  that 
country,  as  well  as  various  parts  of  Germany  and 
France.  During  this  journey,  he  studied  every 
specimen  of  Gothic  architecture  with  the  greatest 
assiduity,  and  conceived  the  idea  of  his  treatise  on 
all  the  different  styles  of  European  architecture. 
While  spending  a  short  time  at  Saltzbui^,  he  was 
presented  to  the  archbishop,  who  subsequently  era- 
ployed  him  to  design  the  Cathedral  of  that  city. 
This  celebrated  edince  was  completed  from  his  de- 
sign in  1628,  and  is  described  by  Temanza  as  one  of 
the  noblest  temples  of  modern  times,  greatly  su- 
perior in  architectural  excellence  to  the  world- 
renowned  St,  Peter's.  Scamozzi  was  deeply  learn- 
ed in  his  profession ;  his  edifl.ces  were  simple,  cor- 
rect, and  majestic.  On  returning  to  Venice  from 
his  northern  tour,  he  was  very  extensively  em- 

eoyed,  and  erected,  among  other  edifices,  the  Pa- 
zzo  CornarOj  in  the  Doric,  loni^v^"'!  Corinthian 
orders  at  Venice ;  the  church  of  S.  Niocolo  di  To- 
ientino)  and  that  of  SS.  Simone  e  Giuda.  At 
Florence,  he  was  employed  upon  the  Strozzi  pal- 
sce  i  and  at  Genoa  he  supenntended  the  liavas- 
chieri  palace,  of  three  stories,  rustic,  Ionic,  and 
Corinthian.  One  of  hia  most  celebrated  works, 
however,  is  the  stately  range  of  buildings  on  the 
south  side  of  St.  Mark's  Place,  called  the  Proonra- 
tie  Nuove,  commenced  by  hira  in  1586.  The  de- 
sign itself,  however,  may  be  said  to  belong  to  San- 
sovino,  all  the  lower  part  as  far  as  the  entablature 
of  the  second  order  being  a  continuation  of  the 
facade  of  (he  adjoining  public  library ;  while  the 
excessively  deep  frieze  and  cornice  of  Sansovino's 
second  order  are  moderated,  and  a  beautiful  Corin- 
thian story  is  added  to  the  whole,  forming  a  most 
tasteful  and  elegant  structure,  sufficient  alone  to 
perpetuate  the  fame  of  the  architect.  Scamozzi 
was  almost  overwhelmed  by  commissions  and  ap- 
plications for  designs,  from  princes  and  distin- 
fuished  individuals,  so  that  he  had  little  lime  to 
evote  to  the  favorite  project  of  his  life,  his  Archi' 
tettura  Universale.  This  great  undertaking  was 
to  have  been  completed  in  ten  books,  but  only  six 
appeared.  The  sixth  treats  on  the  difierent  orders 
of  architecture,  and,  according  to  Milizia,  is  a  mas- 
terpiece, showing  his  deep  knowledge  of  his  pro- 
fession. Scamozzi  died  in  1616,  and  his  remains 
were  deposited  in  the  church  of  SS.  Giovanni  e  Pa- 
olo, at  Venice. 
SCAMOZZI,  Ottavio.  See  Bbrtotti. 
SCANNAEECOIII.    Sec  Dalmasio  and  Mu- 

SCANNAVIN[.or8CANNAVBSX,MAURELio, 
a  painter  born  at  Ferrara  in  1655.  He  first  stud- 
ied under  Francesco  Ferrari,  but  afierwai'ds  visit- 
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ed  Bologna,  where  he  entered  the  school  of  the 
Cav.  Carlo  Oignani,  and  became  one  of  his  most 
diatii)guished  disciples.  Lanziaays,  "he  emulated 
his  master  with  the  most  scrupulous  exactness. 
He  was  naturally  slow,  and  never  could  prevail  on 
himself  to  send  a  picture  from  his  studio  till  ho 
beheld  it  complete  in  every  respect ;  though  im- 
pelled by  domestic  penury  to  greater  hasto,  he 
never  varied  from  this  method ;  nor  did  he  envy 
the  more  fortunate  Avanzi,  who  abounded  with 
commissions  while  he  was  destitute.  The  no- 
ble house  of  Bevilacqutt  assisted  him  much,  and 
it  redounds  to  its  honor  that,  in  remunerating  him 
for  some  figures  in  an  apartment  where  Aldcovan- 
dmi  had  conducted  the  architecture,  a  very  large 
sum  was  added  to  the  price  agreed  npon."  '  He 
painted  both  in  oil  and  fresco,  but  he  conductedon- 
ly  a  few  fresco  pieces,  as  that  method  requires  art- 
ists of  a  more  expeditious  hand,  The  greatest 
work  of  this  master  is  in  the  refectory  of  the  Do- 
minicans at  Ferrara,  eonsistingof  a  series  of  four 
teen  pictures  from  the  life  of  St.  Dominic.  Hif 
other  principal  works  in  the  churches  are,  the  A» 
nnndation,  in  S,  Stefano ;  St.  Brigida  swooning  be 
fore  a  Crucifix^  supported  by  an  Angel,  in  S.  Ma- 
ria della  Grazie ;  and  St.  Tomma^o  di  Villanova 
distributing  Alms  to  the  Poor,  at  the  Agostiniani 
Scalzi,  which  last  is  considered  his  most  capital 
performance.  He  wrought  much  for  the  collec- 
tions, and  Lanzi  says  the  noble  families  of  Bevilac- 
qua,  Caloagnini,Eondinelli,  and  Trotti,  possess  sev- 
eral of  his  pictures,  piunted  for  private  ornament, 
among  which  are  portraits  that  display  Maurelio'a 
singular  talents  in  that  branch;  and  histories  af 
half-length  figures,  in  the  manner  of  Cignani. 
"  They  possess  gracefulness,  union  of  coloring,  and 
a  strength  of  tints,  which  leaves  him  nothing  to 
envy  in  the  artists  by  whom  he  is  surrounded,  ex- 
cept then- fortune."     He  died  in  1698. 

SOABAMUCCIA,  Gio.  Antonio,  a  painter  born 
at  Perugia  in  1580.  According  to  Pozeo,  he  stud- 
ied under  the  Oav.  Roiioalli,  whose  manner  he 
adopted.  Lanzi  says  his  works  are  frequently  to 
be  met  with  at  Perugia.  "  The  spirit  and  freedom 
of  his  pencil  are  more  to  be  commended  than  his 
tints,  which  are  too  dark,  and  which  in  the  church- 
es easily  distinguish  him  amidst  a  crowd  of  other 
artists.  It  is  probable  that  he  used  too  great  n 
quantity  of  (errad'omfira,  like  others  of  hisday," 
He  died  at  Perugia  in  1650. 

SCARAMUOOIA,Lu[Gi,  called  II  Pebuoimo, 
was  the  son  of  the  preceding,  bom  at  Perugia  in 
1616.  After  receiving  instruction  from  his  father, 
he  went  to  Bologna,  and  entered  the  school  of 
Guide,  and,  according  to  Malvasia,  he  afterwards 
studied  with  Guereino.  He  however  founded  his 
style  on  thatof  Guide.  Lanzi  says,  "  he  displays 
grace  and  elegance  in  every  part  of  his  work,  and 
if  he  does  not  soar,  he  never  fiills  to  the  ground." 
He  rose  to  eminence  in  his  profession,  and  execu- 
ted many  works  for  the  churches  and  public  edi- 
fices at  Perugia.  Bologna,  and  Milan;  he  also 
painted  much  for  the  collections.  Among  his 
principal  works  are  the  Presentation,  in  the  church 
of  the  Fiiippini,  at  Perugia;  St.  Barbara,  in  the 
chnreh  of  S.  Marco,  at  Milan ;  and  the  Coronation 
of  the  Emperor  Charles  V.  by  Clement  VII. ; 
composed  and  designed  in  a  grand  Style,  in  the  Du- 
cal palace  at  Bologna.  Lanzi  says  his  works 
abound  at  Perugia  bolh  in  public  and  private,  and 
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there  are  more  at  Milan  than  at  Bologna.  He  cse- 
ciif«d  a  few  etchings,  in  a  free  and  spirited  style, 
resembling  that  of  Quido;  only  four,  with  their 
va.ria[ions,  are  known,  viz. ;  Christ  crowned  with 
Thorns,  after  Titian;  St.  Benedict  praying,  after 
L.  Caracci ;  the  Virgin,  and  Venna  and  Adonis, 
after  Ann.  Caracci.  He  died  nt  Milan  in  1680, 
though  some  say  at  Pavia. 

SOAKPAOCIA,  ViTTonB,an  old  Venetian  paint- 
er, born  in  1410,  and  died  at  Verona  in  1469.  He 
was  eminent  in  his  time,  both  in  history  and  por- 
traits, and  is  said  to  hare  understood  the  princi- 
ples of  perspective. 

SOARSELLA.SiQisMONDO, called  IlMondino,  a 
painter  born  at  Perrara  in  1530.  He  went  to  Ve- 
nice, studied  in  the  school  of  Pan!  Veronese  three 
years,  and  afterwards  continued  there  thirteen 
vears,  engaged  in  studying  the  heat  works  of  the 
Veneljan  school,  with  the  rules  of  perspective  and 
architecture.  He  returned  to  Perrara,  where  he 
acquired  distinction,  and  was  called  by  his  fellow- 
citizens  II  Mondino.  He  executei'  many  works 
for  the  churches  and  public  edifices,  as  well  as  for 
the  collections  of  his  native  dty,  in  which  he  imi- 
tated the  manner  of  Veronese.  Lanzi  says,  "  he, 
wrought  in  a  good  Paolesma  style,  but  at  a  con- 
siderable distance'  as  a  disciple."  Most  of  his 
works  in  public  have  perished,  or  been  greatly  in- 
jured by  retouching.  The  only  one  retaining  any- 
thing like  its  original  beauty  is  the  Visitation  to 
St.  Elizabeth,  in  the  church  of  S.  Croce.  His  ea- 
sel pictures  are  in  better  preservation,  and  are 
highly  esteemed ;  but  Lanzi  says  they  are  mostly 
attributed  to  his  son,Ippolito.  He  died  in  1614. 
SCARSELLA,  Ippolito,  called  Lo  Sqarsblli- 
NO,  an  emijient  painter,  was  the  son  of  the  preced- 
ing, born  at  Perrara,  according  to  Baruffaldi,  in  1551. 
After  receiving  instruction  from  his  father,  he  went 
to  Venice,  where  he  became  the  pupil  of  Giacomo 
Bassano,  and  afterwards  diligently  studied  the 
works  of  the  great  Venetian  masters,  particularly 
those  of  Paul  Veronese.  After  a  residence  of  six 
yeai's  at  Venice,  he  returned  to  Ferrnra,  where  he 
acquired  an  immense  reputation.  Lanzi  says  he 
"executed  more  pictures  for  the  churches  and  indi- 
viduals in  his  native  city,  than  by  many  other  art- 
ists t<^ther.  His  fellow-citizens  call  him  the 
Paolo  of  their  school,  but  his  character  is  differ- 
ent ;  he  seems  the  reformer  of  the  paternal  taste  ; 
his  conceptions  are  more  beautiful,  and  his  tints 
more  attractive.  On  comparison  with  Veronese,  it 
is  evident  that  hia  s-^le  is  derived  from  that 
source,  though  it  is  different,  being  composed  of 
the  Venetian  and  the  Lombard,  of  native  and  for- 
eign schools,  the  offspring  of  an  intellect  well 
founded  in  the  theory  of  the  art,  of  a  gay  and 
animated  fancy,  of  a  hand,  if  not  always  equal, 
vet  always  prompt,  spirited,  and  rapid.  Hence 
we  see  a  groat  number  of  his  pictures  in  different 
cities  of  Lombardy  and  Romagna,  to  say  nothing 
of  those  at  Perrara.  There,  his  pictures  of  the 
Assumption  and  the  Nuptiala  at  Cana,  at  the  Ben- 
edettini;  the  Pietfl  and  th«  Decollation  of  St. 
John,  in  the  church  of  the  same  convent ;  and  the 
Noli  me  Tangere,  at  S.  Niccolo,  are  among  the 
most  celebrated  ;  also  his  Pentecost,  his  Annunci 
ation.  and  hia  Epiphany,  conducted  in  oompetit  n 
with  the  Presentation  of  Annibale  Caracoij  at  th 
Oratorio  delja  Scala.  A  number  of  repetitions 
■lopics  of  these  and  others,  on  a  smaller  scale. 
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to  be  seen  in  private  houses.  His  works,  too,  arc 
frequently  met  with  at  Home;  some  are  at  the 
Campidoglio,  and  at  the  palaces  of  the  Albani, 
Borghesi,  Corsini,  and  in  greater  number  at  the 
Lancellotti.  I  have  sometimes  exuiJiined  them  ir 
company  with  professors  who  novel  censed  to  ex- 
tol them.  Thoy  recognized  various  imitations  of 
Veronese,  in  the  inventions  and  the  copiousness 
of  Parmi^iano  in  the  lightness  and  grace  of  the 
figures;  of  Titian  in  the  fleshes,  particularly  in  s 
Bacchanal  at  the  Oasa  Albani ;  of  Dossi  and  Car- 
the  strength  of  color,  in  those  iiery  yellows, 
jse  deep  rose  colors,  and  also  in  that  bright 
tinge  given  to  the  clouds  and  the  air.  "What  suffi- 
ciently distinguishes  him,  too,  are  a  few  oxtrcmoly 
graceful  countenances,  which  he  drew  from  two  of 
his  daughters;  a  light  shade  which  envelopes  the 
whole  of  his  objects  without  obscui'ing  them,  and 
that  slightnoss  of  design  which  borders  almost 
upon  the  dry,  in  opposition  perhaps  to  Bastiano 
Filippi,  who  is  sometimes  reproached  with  exhibit- 
ing coarse  and  heavy  features."  He  also  painted 
portraits  with  great  success.  Bartsch  desci'ibes  a 
single  print  by  him,  repi'esenting  a  female  Saint 
with  Angels,  signed  with  his  name,  but  without 
date.  He  died  in  1621.  The  above  dates  are  giv- 
en by  Baruffaldi  and  Lanzi,  and  are  doubtless  cor- 
rect, though  there  is  some  disagreement  on  these 
points ;  Zani  says  he  was  born  in  1551.  and  died 
in  1621 ;  Ticozzi,  that  ho  died,  in  1621,  aged  70 ; 
others  place  his  birth  about  1560  and  1570. 

SOHADOW,  John  GoDPStEv.a  German  sculp- 
tor, was  born  at  Boriin  in  1764.  After  acquiring 
a  giDod  knowledge  of  the  art  he  married,  and  was 
enabled,  through  the  liberality  of  his  father-in-law, 
to  visit  Italy  in  17S5.  After  studying  at  Rome 
with  assiduity  for  two  years,  Schadow  was  recall- 
ed to  Berlin,  and  appointed  sculptor  to  the  court. 
His  busts,  statues,  and  monuments  are  quite  nu- 
merous, and  evince  considerable  talents.  Among 
them  are  the  colo.ssai  statue  of  Gen.  Ziethon ;  that 
of  Frederick  the  Great,  at  Stettin ;  the  monument 
to  Gen.  Blucher,  at  Rostock  ;  and  the  superb  mon- 
ument to  the  young  Count  de  la  Marche,  the  natu- 
ral son  of  Frederick  the  Great ;  also  the  model  of 
the  four-horsed  chariot  over  the  Brandenburg 
gate  at  Bei'lin.  Schadow  loft  two  sons;  Frede- 
rick William,  bom  in  1789,  has  attained  conaide- 
rable  eminence  in  ptunting,  and  in  1829  was  ap- 

? Dinted  Director  of  the  Dusaeldorf  Academy, 
he  elder  son,  John  Eodolph,  is  the  subject  of  ihe 
following  article. 

SCHADOW,  JoHM  Rudolph.  This  sculptor 
was  bom  at  Rome  in  1786.  He  was  the  son  of 
Godfrey  Schadow,  an  able  German  artist,  who  re- 
turned to  Berlin  in  1788,  and  was  appointed  sculp- 
tor to  the  king.  The  young  Schadow  acquired 
from  his  father  the  elements  of  the  art,  and  execu- 
ted, at  the  age  of  eighteen,  a  copy  of  the  Apollo 
Belvidere.  In  1810  he  visited  Rome  with  the  roy- 
al pension,  and  studied  vrith  such  great  assiduity 
under  Canova  and  Thorwaldsen  that  he  soon 
gwned  distinction,  and  produced  his  graceful  stat- 
ue of  Paris  debating  on  his  Decision,  which  was 
executed  in  bronze  at  Vienna,  for  Count  Sehoen- 
born  Wiesentheid  a  patron  of  tho  y&sng  artist. 
H  1 1    d    t      was  a  marble  statue  of  a  Girl 

fa  t  n         h       S     d  Is,  greatly   admired  by   con 
f       t  plicity,  grace,   and  exquisite 

p    p    t    ns      I      two  other  figures,  a  yeung  GjpI 
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ipinniug,  and  a  winged  Oupid  hesitating  which  of 
'.tie  two  ho  shall  honor  with  a  orowa.  Schai3ow 
rece'Yftd  many  commissions  for  singh  copies  of 
tiitsa  exquisite  statues ;  some  of  them  were  in  the 
fiolleotions  of  Prince  Isterhazv  and  the  King  of 
Prussia,  and  several  are  in  England.  He  com- 
menced  a  work  in  the  latter  part  of  his  life,  said 
to  have  comhined  the  grandeur  of  Thorwaldsen 
with  the  grace  of  Oanova,  representing  Achilles 
protecting  the  body  of  Pentheailea.  The  Prince 
Hardenberg  of  Prussia  offorod  him  64,000f.  for  the 
oomplote  work  upon  viowing  tho  model ;  but,  tin- 
fortunately  for  tho  art,  Sohadow  died  soon  after, 
in  1822,  universally  regretted.  Among  his  other 
works  are  a  Etntne  of  St.  John  the  Baptist;  the 
Virgin  bearing  the  infant  Jesua  ;  Diana ;  Bacchus ; 
a  Discobolus,  or  Quoil^Thrower  j  a  bas-relief  at 
the  tomb  of  the  Austrian  general,  Roller,  repre- 
Eenting  that  commander  reclining  on  a  couch,  with 
Faith,  Hope,  and  Charity  above ;  also  a  similar 
bas-i'elief  at  the  tomb  of  tho  Marnuia  of  Lurs- 
downe,  with  a  representation  of  Niglit  above,  and 
a  ftgiiro  of  Sleep  and  Death  in  her  bosom.  His 
group  of  Achilles  and  Penthesilea  was  completed 
in  Carrara  marble,  by  Wolf,  the  cousin  of  Scha- 
dow,  and  a  scholar  of  his  father. 

tcX^T"*  if  0  SCHAERER,  H.  L.,  a 
j"3jH  ll  or  -jSY  Dutch  engraver,  who,  ac- 
J.  X  X  "(^-"'cordingto  Professor  Christ, 
engraved  a  small  landscape  marked  with  a  mono- 
aram  composed  of  his  inilaals,  H.  L.  S.,  as  above. 
He  also  copied  some  prints  by  Saftleven  und  J. 
Saenredam,  which  are  signed  H.  L.  Sckaerer, 
sculp.  There  are  otter  similar  prints,  signed  A. 
L.  Sehaej'er.  He  flourished  abont  1627. 
^  ^  SCHAEUFLEIN,  Hahs  or  John,  the 
|-^      Elder  and  Younger.    There  is  much  con- 

J.  J itradiction  and  uncertainty  about  these  old 

German  artists,  Bartsch,  after  having  examined 
the  subject  with  his  usual  critical  acumen,  says, 
"  that  there  were  two  artists  of  this  name,  an  el- 
der and  a  younger,  seems  to  rest  merely  on  con- 
jecture." The  carious  inquirer,  after  having  con- 
sulted that  author,  Nagier,  iJrulliot,  Heineken, 
Jackson's  History  of  Wood  Engraving,  and  many 
others  who  have  discussed  the  subject,  will  doubt- 
less come  to  the  same  conclusion.  Bartsch,  in  "  Le 
Peintre  Graveur,"  torn,  vii.,  gives  a  descriptive  ao- 
■count  of  one  hundred  and  thirty-two  prints,  by  or 
after  the  designs  of  Hans  Schaeuflein.  and  Nagler 
baa  increased  the  number  to  one  hundred  and  sev- 
enty-seven. They  are  mostly  wooden  cuts,  dated 
from  about  1515  to  1540.  They  areusnally  mark- 
ed with  one  of  the  accompanying  monograms, 
•composed  of  an  H.  and  an.  S..  to  which  a  baker's 
peel  or,  shovel,  often  two  crossed,  are  frequently 
added  as  a  rebus  to  the  name,  Sehaeujlein  in  Ger- 
man, signifying  little  shovel.  These  prints  are  de- 
signed in  thedry,  stiff,  formal  manner  of  the  time, 
yet  they  are  executed  in  a  bold,  spirited  style. 
There  is,  however,  a  considerable  difference  in  the 
merit  of  the  prints ;  hence,  Bartsch  infers  that 
many  of  them  were  executed  by  other  engravers 
after  his  designs.  It  is  certain  that  he  was  a  co- 
adjutor of  Hans  Burgkmair,  in  the  work  known  as 
the"Adventure8of  Tewrdanck,"  published  in  1517, 
the  greater  part  of  the  designs  for  which  he  is  sup- 
posed to  have  made  for  the  engravers,  and  some  of 
the  cuts  bear  his  mark,  H.  with  S.  on  the  cross- 
bar and  a  single  peel.    The  same  may  ho  said  of 
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the  "  Triumphs  of  Maximilian."  His  principsf. 
works  are,  "The  Life  and  Passion  of  Christ,"  id 
thirty-seven  outs,  published  at  Frankfort  in  1537 ; 
Rud  "  The  Miracles,  Parables,  Ac,  of  Christ,"  in 
thirty-six  outs.  The  generality  of  writers,  espe- 
cially the  older  German,  mention  only  one  Schaeu- 
flein, but  Huber  and  some  others  say  there  were 
two,  the  Elder  and  tho  Younger.  Tho  elder,  they 
say,  flourished  about  1480,  and  they  suppose,  from 
the  style  of  the  prints  they  attribute  to  him, 
marked  simply  H.  with  an  S.  on  the  cross-bar, 
that  he  was  a  disciple  of  Martin  Schoen.  The 
younger  was  bom  at  Nuremberg  ai)out  1487,  and 
distinguished  himself  as  a  painter  as  well  as  an 
engraver  on  wood ;  and  they  suppose  that  he  was 
a  disciple  of  Albert  Durer,  whom  he  imitated  both 
in  his  paintings  and  engravings.  All  this,  how- 
ever, rests  merely  on  conjecture.  If  there  were 
any  good  grounds  for  believing  that  there  were 
two  Schaeufleins,  from  history  or  style,  Bartsch 
would  not  have  ftuled  to  have  made  the  distinc- 
tion, and  to  have  separated  and  classtfled  their 
prints.  Thoprintsattributed  to  the  younger  S.  are 
(>f  little  account,  and  of  very  doubtful  authenli 
citj'.  Thename,  too,  is  variously  written  Schaeu- 
fiem.  Scltaitffleih,  Sckauffelin.  The  younger  S. 
is  said  to  have  died  at  Nordlingen  in  1539. 
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SCHAFPNABURG,orSOIIAFFNABUR&EN- 
SIS,  Matthew  or  Matthecis,  an  old  German  en- 
grayer  un  wood,  who  executed  the  cuts  for  a  bible 
published  t.t  Wittemberg,  in  1545.  He  engraved 
some  other  pieces,  which  are  marked  with  his 
name,  or  his  initios  M.  S.  on  a  tablet.  There  is 
little  certainty  about  the  prints  attributed  to  this 
artist,  as  well  as  the  works  of  several  other  Ger- 
man artists  who  flourished  about  1550,  and  used 
the  initials  M.  S.  The  accounts  are  exceedingly 
contradictory,  and  the  information  sought  for  is 
for  the  most  part  "  as  two  grains  of  wheat  hid  in 
two  bushels  of  chaff." 

SOHAFPNER,  Mahtin,  a  German  painter,  who 
flourished  at  Ulm  from  1502  to  1539,  as  appears 
from  the  records  of  that  city.  He  painted  histo- 
ry and  portraits,  and  ranks  among  the  best  Ger- 
man masters  of  that  period.  There  are  several  of 
his  works  at  Ulm,  Nuremberg,  Augsburg,  Vienna, 
and  other  places.  Some  of  his  best  works  were 
in  the  Gallery  at  Schleissheim,  among  which  are 
the  Annunciation,  the  Presentation,  the  Descent 
of  the  Holy  Ghost,  and  the  Death  of  the  Virgin. 
His  pictures  are  well  designed,  with  a  fine  expres- 
sion in  the  heads,  but  his  coloring  is  feeble  and  de 
fective.  He  sometimes  signed  his  pictures  with  a 
monc^am  composed  of  his  initials,  an  M.  with  an 
S.  in  the  centre,  and  sometimes  with   the   letters 


ture  of  the  Annunciation,  now  in  the  collection  of 

the  king  of  Bavaria.     Some  of  his  works   were 

formerly  attributed  to  Martin  Schoen  or  SchOn- 

gauer,  from  the  similarity  of  mark. 

j       SCHAGEN,  Giles  van,  a  Dutch  painter,  bom 

'   at  Alkmaer  in  1616.     Ho  first  studied  with  Solo- 

I   mon  van  Ravesteyn,  and  afterwards   with  Peter 

I   Verheek.     He  traveled  through  Germany  for  im- 

'   proveraent.  and  first  went  to  Dantzic,  where   he 
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resided  some  time,  and  p        d    nton  rs  of  kitch- 
ens, ale-houses,  and     n  n     n  mitation  of 
Ostade,  with  conaide    b  At  Elbing,  ho 
contracted    an    iritira         w   h   S      bel,   through 
whose  influence  he  w       n      du         to  Stanislaus, 
king  of  Poland,  whose  poi  trait  he  painted.    Scha- 
gen  nest  went  to  Paris,  where  he  met  with  much 
encouragement,  and  his  pictures  were  greatly  ad- 
mired.    He  was  also   employed   in  copying   the 
works  of  the  best  Italian  and  Flemish  painters, 
for  which  he  possessed  a  remarkable  talent.    He 
copied  a  picture  of  the  Virgin  and  Child  after  Kn- 
bens,  with  a  force  and  brilliancy  of  coloring,  and  a 
freedom  of  penciling  little  inferior  to  the  original. 
He  afterwards  returned  to  hi         t  y  wh 
hopractisedwitheqnalsuccess tUh    d    th  0       f 
his  most  remarkable  pictures  was       p        tati 
of  the  engagement    between  h    D   t  h      d  Sp 
ish  fleets  under  admirals  van  T    mp     d  Oq      d 
which   he  sketched   during   th    hght     t  th 
quest  of  the  Dutch  admiral,  t       sa  d  b  t  m 
probably  it  was  his  own  desir          h    w 
centric  man,  fond  of  novelty  ad  t     Tl 
picture  was  executed  with  g      t    p     t       d  f  ee 
dom.    He  died  in  1668. 

SOHALCH,  John  Jacob,     Cm      I    d  cap 
painter,  born  at  Sohaffhausen       1  23     L  ttl 
known  of  him.     He  is  said  to  h        p      t  d  I     d 
scapes,  cattle,  and  figures,  in  tl  f  B 

ghel.  He  visited  Holland  an  1  B  gl  1  d  d  d 
in  1770.     Hiswoiksaieunk     w         E  gl     d 

SCHA.LCKE,  a  Dut.-h  p     t        f  wh  m 
thing  is  known  except  a  few   p   t  f 

scenery  and  landscapes,  with  oatti        3  fi  ur 
said  to  be  "  painted  with  the  sp     t      d  f     d  m    f 
Teniers,  and  an  effect  of  Iigl       md      t     R 
brandt."     There  is  a  fine  ma         by  h  th 

Gallery  at  Prague  Nagler  gg  t  wh  th  h 
is  not  the  same  as  Godfrey  Sch  1  k  H    fi 

ished  in  the  second  half  of  th    17tl   oe  t    y 

SCHALOKEN,  aooPREy,  D  t  h  h  t  1 
and  portrait  painter,  bom  at  D  t  1643  H 
father  was  rector  of  the  oolleg  th  t      ty       d 

intended  to  give  his  son  a  1  b  rat  ed  t  b  t 
finding  that  he  possessed  a  pa  f  pai  t  h 
allowed  him  to  follow  the  be  f  h  g  us,  and 
placed  him  under  the  instruction  of  Solomon  van 
Hoogstraten.  He  afterwards  went  to  Leyden, and 
entered  the  school  of  Gerard  Douw.with  whom  he 
continued  some  years,  and  acquired  that  delicacy 
of  finishing,  and  that  knowledge  of  the  principles 
of  the  chiaro-scuro  which  distinguishes  his  works. 
At  first  he  confined  himself  to  small  cabinet  pic- 
tures, chiefly  represented  by  candle-light,  subjects 
which  hip  instructor  treated  with  distingmshed 
success.  On  leaving  the  school  of  Douwj  he  at- 
tempted to  aggrandize  his  style  by  studying  the 
works  of  Rembrandt,  but  unequal  to  attain  the 
vigorous  touch  and  magical  effect  of  that  extraor- 
dinary artist,  he  pursued  his  first  principles,  and 
his  pictures  were  sought  after  with  avidity. 

On  settling  in  his  native  city,  he  soon  ^ned  a 
high  reputation,  and  was  much  employed  m  paints 
ing  portraits.  He  was  remarkable  for  pontine  in 
11,  variety  of  ways,  in  all  of  which  he  excelled,  but 
most  in  night  subjects.  He  knew  how  to  distri- 
bute the  light  of  a  fiambeau  or  taper  with  extraor- 
dinary skill,  so  as  to  difi'use  a  brightness  over  his 
objects  by  a  proper  opposition  of  shadow,  which 
only  nature  could  equal ;  in  this  line  he  was  with- 
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out  a  competitor.  Houb  L  n  m  nt  n  n  of 
his  pictures  of  this  sort  wbi  h  wa  x  ed  ngly 
admired ;  the  subject  wa  St  P  t  1  y  ng 
Christ,  in  which  the  maid  s  pre  nt  d  as  1  Id 
ing  up  a  light  to  the  fa  f  the  ap  stl  It  w  a 
a  composition  of  many  figures,  more  correctly  de- 
signed, and  with  a  better  expression  than  was  usu- 
al with  him,  and  the  whole  picture,  from  the  pow- 
erful distribution  of  light  and  shadow,  produced  a 
wonderful  efl'eot.  To  ^ve  the  most  natural  efieet 
to  his  night-pieces,  it  was  his  custom  to  arrange 
his  models,  or  the  objects  he  desired  to  paint,  in  a 
dark  room  attached  to  his  studio,  with  {he  light 
properly  adjusted ;  then,  observing  the  eft'ect 
th  igh  a  small  aperture,  he  painted  what  he  saw 
he  darkened  chamber,  Schalcken  met  with 
tl  most  flattering  success  at  Dort,  especially  in 
mill  portraits ;  he  had  painted  the  principal  fam- 
d  in  that  city,  when  the  extraordinary  success 
f  h  s  countryman,  Sit  Godfrey  Kneller,  in  Bng- 
I  d  induced  him  to  visit  that  country  in  the  reign 
f  King  William.  He  had  the  honor  of  painting 
th  t  monarch,  but  did  not  meet  wi  th  much  success. 

d  soon  left  the  country  in  disgust  and  settled  al 
th  Hague,  where  he  found  a  prodi^ous  demajid 
f  his  small  pictures,  and  sold  them  at  a  high 
p  ^  A  ridiculous  and  preposterous  anecdote  is 
1  ed  of  the  cause  of  his  failure  in  England,  on 
th  authority  of  Oampo  Weyerman^  which  is  not 

t  tied  to  the  least  credit  "  When  Schalcken  had 
tl  honor  to  paint  King  William  III.,  it  was  the 
m  arch's  wish  to  be  painted  by  candlelight,  from 
th  reputation  the  painter  had  acquircdin  pictures 
f  that  sort.  Schalcken  presented  htm  with  a  ta- 
p  to  hold  in  a  particular  position,  which,  during 
th  progress  of  the  work,  aoddentally  melted,  and 
1  pped  on  the  fingers  of  the  king,  who,  unwilling 
t  disconcert  the  artist,  bore  it  with  great  com- 
po  dness  for  some  time.  This  ignorant  and  dis- 
pectful  conduct  of  Schidcken  di^usted  the  oour- 
t  ,  and  entirely  lost  him  their  favor."  The  true 
ca    es  doubtless  were  that  Kneller  and  others  mo- 

polized  the  business  of  portraiture — the  only 
b      flh  which  occupied  public  a  t    t  t  th 

t       in  England,  and  to  satisfy  th    t    te    f  H 

ntry,  he  was  obliged  to  paint  1       fig  as 

1     e  as  life,  to  which  he  had  not  be  med 

and  ia  which  he  was  not  very  su         f  i 

The  chief  merits  of  the  picture  f  S  hal  k  n 
consist  in  the  neatness  and  spirit  of  h  to  1  th 
delicacy  of  his  finishing,  and  a  pe  feet  tell  g 
of  the  chiaro-scuro,  as  it  relates  t  hi  ts  d 
the  influence  of  a  fixed  and  local  1  h  I  hi 
sun-light  pictures,  his  pencilling  1  bee  mpar 
ed  to  that  of  Mieris  and  Vanderw  f  h  1  g 
was  warm  and  gilded,  and  his  t  w    t      d 

harmonious.    His  works,  howev  g         lly 

defective  in   design,  expression,      d  d    w    g  — 
There  is  a  great  discrepancy  among  w    t  t 

the  real  merits  of  Schalcken;  and  h     w    k 
at  least  some  of  them,  do  not  sust        h         y   t 
tion.     But  this  may  be  said  of  m  f  th       Id 

masters,  for  time  often  produces  g     t    1     g 
pictures,  and  this  is  the  case  with  f  tl 

of  Schalcken.     His  works  have  al      bee     larg  ly 
imitated,  and  many  considered  gen  d     bt 

less  spurious.    It  is  said  by  some  th  t  h    w      an 
expert  mechanical  pdnter,  who  lab      d   nd  fl      h 
ed  his  pictures  with  great  care ;  b  t  th       Iject 
might  be  urged  against  his  instr     t       D     w       d 
other  eminent  artists  of  his  cou     y     H     d 
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light  pictures  are  the  rarest,  &iid  consequently 
bring  the  highest  prices.  His  works  are  to  be 
found  in  the  choicest  collections,  and  tire  highly 
esteemed.  Some  of  them  have  been  engraved  by 
Willo  and  other  eminent  artists.  Smith,  in  his 
Oatalogue  nusonne,  vol.  iv.,  and  Supplement,  gives 
descriptions  oE  one  hundred  and  thirty-seven  pic- 
tures by  him.  Brnlliot  ascribes  to  him  a  single 
etching,  of  a  laughing  peasant,  hiding  the  greater 
part  of  his  face  with  his  right  hand.  It  is  a  three- 
quarters  bust,  oval,  inscribed  Quam  meminisse 
htvat,  Balkema  says  he  had  a  nephew  named 
Jacob  Schalcken.  whom  he  instructed  in  the  art, 
and  who  imitated  his  manner  successfully.  He 
also  had  a  sister,  named  Maria,  who  practised 
painting,  and  was  doubtless  instructed  by  her 
brother.  He  died  at  the  Hague  in  1700,  His 
name  is  often  incori'cctly  written  Scalken. 

SCHAPFF,  JoBG,  one  of  the  oldest  German 
wood  engravers.  The  Baron  Heineken  says  he 
executed  a  part  of  the  cuts  for  a  boolc  on  Chiro- 
mancy, by  Dr.  Hartlieb,  published  in  1448.  In  his 
Idea  of  a  complete  collection  of  Prints,  that  au- 
thor lias  given  a  copy  of  one  of  these  outs,  and 
nothing  can  be  more  rudely  esecnted.  The  boob 
consists  of  twenty-four  pages,  printed  on  both 
sides,  the  discourse  being  cut  on  blocks  of  wood. 
The  name  of  the  engraver  is  inscribed  on  the  bot- 
tom of  one  of  the  leaves,  jjotg  &tt)!ipS  in  iSdigs- 
fiourfl.  H48.  On  the  last  page  is  Jorg  Schapff 
iu  Augsboxirg. 

SCHATEN,  Hubert,  an  engraver,  who  resided 
at  Copenhagen,  and  engraved  some  portraits  of 
distinguished  Danish  personages,  which  bear  date 
from  1675  to  16S4. 

SCHAUR,  Philip,  an  engraver  mentioned  by 
Strutt,  by  whom  there  is  an  etching  of  an  old 
Man  with  a  bushy  beard,  in  spectacles,  mending  a 
pen,  with  books  and  an  hour-glass  before  him. 

SCHEDONE.    SeeScHiEOWB. 

SOHEEMAKERS,  a  Flemish  sculptor,  who 
attained  great  celebrity  in  England.  He  was  born 
at  Antwei-p  in  1691.  After  studying  under  hia 
father,  and  a  sculptor  named  Delvaux,  he  went  to 
Denmark,  and  wrought  for  some  time  as  a  jour- 
neyman. About  1728  he  visited  Rome  for  im- 
provement, and  before  iong  went  to  England, 
where  he  obtained  considerable  employment. — 
About  1733  he  revisited  Rome,  whore  he  remained 
two  years,  and  returned  to  Ei^land  in  1735.  At 
this  time,  Eysbrack  and  Eoubilliac  were  flourish- 
ing; but  Scheemakers  gradually  rose  in  public 
esteem,  and  received  many  important  commissions. 
His  numerous  works  are  distinguished  for  elabo- 
rateness of  design,  beauty  of  esecntion,  and  vigor 
of  effect.  Among  the  principal  are,  in  Westmin- 
ster Abbey,  the  greatly  admired  monument  of 
Shalispeaie ;  iJso  Uiose  of  Dryden,  the  Duke  of 
Albemarle,  the  Duke  of  Buckingham,  Admiral 
Watson,  &c.  He  executed  several  busts  and  oth- 
er sculptures  for  the  gardens  of  Stowc  ;  also  th? 
statue  of  Sir  John  Barnard,  in  the  old  Eoyal  Es- 
ehange;  the  statues  in  the  India  House  of  Admi- 
ral Pocock  and  Lord  Clive;  the  bronze  statue  of 
Guy,  in  Guy's  Hospital ;  and  that  of  Edward  VI. 
in  St.  Thomas'  Hospital.  la  1756  and  1757  there 
ivere  two  sales  of  his  effects,  in  Covent  Garden, 
among  which  was  a  beautiful  small  copy  of  the 
Laocoon  in  marble,  purchased  by  the  Bar)  of  Lin- 
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coin.  There  have  been  many  excellent  casts  made 
of  this  work.  Smith,  following  the  autliority  of 
Nollekons,  a  pupil  of  Scheemakers,  says  that  ho 
returned  to  Antwerp  in  1770,  and  soon  after  died 
in  that  city. 

SOHEINDEL,  or  SCHEYNDEL,  George  van, 
a  Dutch  designer  and  engraver,  who  flourished  at 
Rotterdam,  according  to  the  dates  on  his  prints, 
from  about  1635  to  1600.  He  engraved  quite  a 
number  of  plates  from  his  own  designs,  and  afttT 
other  masters,  executed  in  a  neat  and  agreeable 
style,  resembling  that  of  Callot.  Hia  landscapes 
with  figures,  correctly  drawn  and  executed  with 
spirit,  are  deservedly  admired.  He  was  a  cotem- 
porary  of  William  van  Buytenweg,  and  engraved 
some  plates  after  his  designs.  Among  other  prints 
are  the  following  by  him : 

A  pair  of  Landacapes,  witli  Pensante  fimnsing  themaelveB. 
The  Tooth-drawer.  A  Villngs  FesOval,  with  BooiB  fight- 
ing. The  Companion,  wia  a  Quock-dootor.  A  Winter 
picos,  with  Skatera  on  the  ice,  A  Landsonpo,  with  a  Wfl- 
terfttll.  A  Landscape,  with  a  Bridge.  A  eel  of  four  views 
of  ft  Coatle  and  tha  environs,  one  of  Ihem  with  ft  Wind- 
roill.  A  set  of  twelve  Landsoopes,  with  a  Dntoh  insoiip- 
iion.  A  sot  of  twolvo  plates  of  Bnropenn,  Turkish  and 
Grecian  figures.  Twelve  plates  of  Habits  of  the  Country- 
men of  the  several  CantMis  of  IIollBQd. 

SCHEITZ,  Matthew,  a  German  punter,  born 
at  Hamburg  about  1646.  According  to  Huber,  he 
waa  a  scholar  of  Philip  Wouwerman,  whose  style 
and  subjects  he  followed  for  some  time,  but  after- 
wards abandoned  them  for  those  of  David  Teniers, 
He  etched  some  plates  from  his  own  designs,  execu- 
ted in  a  bold,  free  style,  among  which  are  the  fol- 


iK  themselves.  An  old 
Woman  singing  before 
atile  Merchant. 


wilh  figures  dancing  njid 

Man  ploying  on  the  VioUn,  ajid 
the  door  of  ft  Cottage.     Tbe  Spi 

SCIIEITZ,  Andrew,  a  German  engraver,  was 
the  son  of  the  preceding.  He  executed  some  plates 
after  the  works  of  his  fa'ther  and  others,  which  bear 
date  from  1657  to  1678. 

SCIIELLENBERQ,  John  Rudolph,  a  Swiss 
designer  and  engraver,  was  born  at  Winterthur  in 
1740.  He  was  the  son  and  scholar  of  an  obscuio 
painter  of  portraits  and  landscapes,  named  John 
Ulrio  S.,  born  in  1709,  and  died  in  1770.  Ento 
mology  being  his  favorite  study,  he  made  about 
2000  colored  designs  of  insects,  and  sold  them  to 
the  king  of  Bavaria ;  after  which  he  made  a  simi- 
lar ooliection  of  4500  designs  of  insects,  making 
60  vols,  in  8vo.  Among  his  principal  plates  are 
some  in  Lavater's  work  on  Physiognomy,  after 
the  designs  of  Chodowiecki ;  several  of  the  por- 
traits and  ornamental  prints  for  the  Lives  of  the 
Swiss  painters,  by  J.  C.  Piiessli ;  and  twesty-four 
plates  of  insects,  for  a  work  entitled  Lea  CaraC' 
teres  dea  Ineectea,  mdvant  h  ayateme  de  Unnle. 
Scholienberg  died,  according  to  Naglor,  in  1806. 

SCHELLENBERGER,  or  SCHOLLEMBERG- 
BB.  John  Jacob,  a  German  engraver,  who  flour- 
ished from  about  1660  to  1674.  He  engraved  some 
portraits  of  distinguished  personages,  and  executed 
a  part  of  those  for  Priorato's  History  of  the  Em- 
peror Leopold. 

SOHELLINKS,  William,  a  Dutch  painter,  born 
at  Amsterdam,  according  to  Descamps,  in  1632 
Fi'oin  the  style  of  his  pictures,  he  is  suppcsed  to 
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hare  studied  with  John  Lingelbach.  He  after- 
wards fravoled  through  France,  Switzerland,  Italy, 
and  England.  He  painted  landscapes  and  seaports, 
decorated  with  figures  well  designed,  and  touched 
with  great  neatness  and  spirit.  His  animals  are 
correctly  drawn,  and  his  groups  are  tastefully  ooni- 
posed.  The  brilliant  and  sunny  effect  in  soma 
of  his  pictures  reminds  us  of  thecharming  produc- 
tions of  Karel  du  Jardin.  Ho  also  had  an  excel- 
lent knowledge  of  perspootivOj  as  is  evinced  in  some 
of  his  extensive  views,  in  which  the  nicest  grada- 
tions are  observed.  He  resided  chiefly  at  Amster- 
dam. His  worts  are  little  known  out  of  his  own 
country,  though  there,  thoy  are  to  be  found  in  the 
choicest  collections,  and  are  highly  esteemed.  Ho 
wrote  hrs  name,  as  appears  from  several  of  his 
drawings,  S^ellinks  and  Schellings  ;  others  write 
it  Schellincks.    Ho  died  in  1678. 

SCtrBLLINKS,Di.N[EL,  was  the  brother  of  the 
preceding,  born  at  Amsterdam  in  1638,  and  died 
in  170L  He  is  said  to  have  been  instructed  in  the 
art  by  William  S.,  in  whose  style  he  painted  land- 
scapes and  sea-ports  with  some  reputation.  The 
Dutch  writers  mention  him  very  briefly. 

SCHELTEMA,  TacOj  a  Dutch  painter,  horn  at 
Ilarlingen  in  17G0.  It  is  not  known  under  whom 
ho  studied,  but  ha  improved  himself  by  diligently 
studying  after  nature,  and  copying  tha  works  of 
the  be  t  m  st  p  t'  larly  th  f  V  dy  k 
whom  h   m  d   h  d  1      Aft  t    g  Dus    1 

dorf  a  d  Dre  a  n  wl  h  plac  h  p  t  1  tl 
portra  tf  ip  fdttnh 

turned  t    1        wn        nt  y  wh       h    i      t     d 
portra  t  p     t    g  with  gre  t      cc       n  th    m 
uer  of  Tandy  k      H  d  d     It    n  f  ly    t  Am 

sterdam    ndRltedm      H     p     td 
OHB  fam  lyptesflf  m      fwhh 

he  en  died  w  th  land     p  J 

series  At  Am  t  d  h  p  t  d  tl  p  t  t 
of  alltl  f  d  rs  nd  d  t  f  th  B  t  ran 
Society,  which  are,  or  were  m  one  of  the  chambers 
of  the  Bourse. 

SOHENAU,  John  ELEAzea,  a  German  painter 
and  engraver,  who  resided  at  Paris  in  1765,  where 
he  etdiedasetof  twelve  plates  with  a  frontispiece, 
which  he  published  under  the  title  of  Achetez  mea 
petites  eaux  foTtesd  la  douzaine,  1765. 

SCHENCK,  Peter,  a  Dutch  engraver,  and  an 
ra        t  p      t    1!       1  t  Elberfeld   in   1645. 

H   w    1 1    Am       1  m  wh       he  learned  the  art, 
if         d  t         y   wth    Gerard     Ynlok, 

wl     t      ht  h  m  m  zz  t    t       I     1683  they  be- 
p    t  d  h  p     based  the  stock 

f  J   J  1       d     1    th  y    dded  their  own, 

'ora  d   b  dp  Wished    a  niuHi- 

t  d      f  p      t  ed  by  th  mselves,  as   well 

th        1  t     d  fh    It  t    distinguish  their 

t    1  p    f  Th  t  loguo  contains  a 

1   t    f  al  h    d    d  p     t    after  Oohterveldt, 

N  tsch  Toom  1  t  K  11  Lely,  Terburg, 
Sohalcken,  Lairesse,  and  others ;  also  a  set  of  IW) 
views  in  and  near  Rome,  entitled  Roma  sterna, 
many  of  which  were  engraved  by  Sohenck  himself. 
TheKingofPoland,  Augustus  IT,,  Elector  of  Sax- 
ony, honored  him,  by  naming  him  engraver  to  his 
court.  Nagler  gives  a  list  of  his  prints.  He  is 
more  celebrated  as  a  publisher,  than  for  his  skill 
as  an  engraver,  though  he  was  a  very  industrious 
man,  and  executed  a  multitude  of  plates  himself. 


>9  SCHE. 

most  of  them  in  mozzotinto.     He  died  at  Amster- 
dam in  1715. 

SOHENDEL,  Bernard,  a  Dutch  painter,  born 
at  Haerlem  in  1634.  He  studied  with  Hecdrick 
Mommers,  and  painted  conversations,  merry-m(»- 
kings,  markets,  &e.,  in  the  style  of  his  instructor. 
His  pictures  aro  correctly  designed  and  well  col- 
ored.   Ho  died  about  1693. 

SCHEVENHUTSBN,  Anthony,  a  Dutoh  en 
graver  who  flourished  about  1695.  He  engraved 
a  set  of  100  small  plates,  representing  thp  difteicnt 
trades  of  Holland. 

SCHIANTESCHI,  Dombnioo,  a  painter  boin 
at  Borgo  San  Sepolcro,  who  flourished  there  in  the 
first  part  of  the  18th  century.  He  studiuJ  under 
Ferdinando  Galii,  called  Bibiena,  at  Eologna.  wl  osa 
style  he  imitated.  On  his  return  to  his  native 
city  he  found  some  employment  in  paintmg  per 
spective  and  architectural  pieces  for  the  public 
edifices,  but  he  wrought  mostly  for  inlviduals 
Lanzi  says  "  his  perspectives  are  to  be  found  m 
the  houses  of  many  of  the  nobility  of  Borgo  San 
Sepolcro,  where  they  are  much  esteemed 

SCHIATONEjAhdrba,  called  MEDULA,ipaintei 
bom  at  Sebonico,  in  Dalmatia,  in  1522.  Ha  evinced 
a  passion  for  painting,  which  exhibited  itself  it 
childhood,  as  he  was  walking  through  tho  streeta 
of  Venice  with  his  father  ;  nothing  afforded  him 
so  much  pleasure  as  the  contemplation  of  pic- 
tures, There  is  some  discrepancy  about  the  his- 
tory of  his  early  life.  Lanzi  says  that,  "  his  fether, 
as  soon  as  ho  became  aware  of  his  passion,  instant- 
ly applied  to  tho  artists,  and  devoted  him  to  the 
profession,  but  fortune  proving  unfavorable  to  him, 
he  was  compelled  by  penury  to  obtain  a  subsist- 
ence rather  as  a  dally  hireling  than  as  an  artist." 
Others  assert  that  his  father  being  extremely  poor, 
placed  him  as  aservant,  or  assistant  to  a  house 
painter.  This  much  is  certain,  that  beii^  desti- 
tute of  the  means  of  procuring  a  technical  educa- 
tion, he  employed  the  best  means  within  his  reach 
to  accomplish  his  object.  He  derived  his  knowl- 
edge of  design  from  copying  the  etchings  of  Par- 
miggiano,  and  his  taste  of  coloring  from  Titian  and 
Tintoretto.  For  somo  years  he  continued  to  sup- 
port himself  by  executing  the  ornamental  parts  for 
wall  and  house  painters,  decorating  household  fur- 
niture, and  perhaps  painting  for  the  picture  dealers. 
Some  of  these  performances  attracted  the  atten- 
tion of  Titian,  who,  perceiving  his  talents,  and 
learning  his  wretched  situation,  took  him  into  bis 
academy,  and  subsequently  employed  him  in  con- 
junction with  other  artists,  to  a'lSist  him  in  his 
great  works  in  tho  Library  ot  &  Marco.  There 
he  had  an  opportunity  of  displaying  his  talents, 
and  he  executed  three  entire  ceilings  from  the  de- 
agns  of  Titian,  which  are  still  to  be  seen  in  that 
repository  of  art.  In  corapatition  with  Tintoretto, 
he  painted  his  Visitation  of  the  Vii^in,  in  the 
church  of  the  Padri  della  Santa  Oroce,  and  though 
be  was  unable  to  compete  with  his  powerful  antag- 
onist from  his  imperfect  knowledge  of  design,  yet 
he  retired  from  the  contest  with  applause.  His 
talents  were  highly  respected  by  Tintoretto,  who 
considered  him  one  of  the  best  colorists  of  the  Ven- 
etian schod,  and  ha  is  said  to  have  kept  one  of 
his  pictures  in  his  studio  as  a  model  in  coloring, 
and  he  was  accustomed  to  say  that,  "it  would  be 
well  for  colorists  to  follow  Schiavone's  example  in 
coloring,  tiiough  he  would  do  ill  not  to  desigi: 
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better  than  his  model."  Bobasti, 
bated  him  with  such  success  in  an  aUar-piece  of 
the  Oircumoiaiv/n,  iu  the  church  of  the  Oarmini, 
that  Vasavi  mistook  it  for  a  worlt  by  Schiayone. 
Yet  the  same  historian  held  him  in  snch  slight  es- 
teem, as  to  say  that  it  was  only  by  mistake  that 
tie  occai^oually  painted  a  good  picture ;  a  sentence, 
says  Bottari  m  his  Life  of  Franco,  severely  criti- 
cised by  Agostino  Oaracd,  who  considered  him  one 
of  the  greatest  geniuses  of  the  Venetian  school. 
Notwithstanding  the  possession  of  such  extraor- 
dinary talents,  Schiavone  passed  his  days  in  pover- 
ty, and  his  necessities  compelled  him  to  accept 
any  commission  offered  to  him,  and  even  to  work 
for  s^culators  for  the  most  paltry  remuneration. 
Lanzi  says,  "his  fame  after  his  death  increased, 
dud  his  paintings,  for  the  most  part,  of  a  mytho- 
logical diaractw,  were  remowd  from  the  chests 
and  beivihes  to  adorn  the  cabinets  of  connoisseurs. 
Guarienti  dtes  three  of  these  in  the  collection  of 
Dresden ;  and  Rosa  four  in  the  Cesarean  gallery  at 
Yienna ;  I  have  seen  several  very  graceful  speci- 
mens in  the  Casa  Pisani  at  San  Stefano,  and  in 
almost  every  gallery  in  Venice.  In  Ejmini,  also,  I 
saw  two  of  his  pictures  painted  aa  companions  at 
the  Padri  Teatini ;  they  represent  the  Nativity  and 
the  Assumption,  and  the  figures,  on  the  Poussin 
scale,  are  among  the  most  beautiful  he  ever  drew." 
There  is  a  great  difference  in  the  works  of 
Schiavone.  So  slender  was  the  emolument  he 
receiTed,  that  he  was  frequently  obliged  to  adopt 
a  slight  and  expeditious  mode  of  operating ;  and 
he  was  confessedly  deficient  in  drawing,  hence  his 
surnarao  Medula,  or  Meldolla  (faulty),  and  hence 
too,  the  diversity  of  opinion  as  to  his  merits. 
The  deficiency  of  his  early  education,  his  poverty, 
and  lack  of  appreciation,  plead  an  ample  apology 
for  all  his  faults.  His  best  works,  with  the  single 
exception  of  correctness  of  design,  possess  almost 
every  other  excellence  of  the  art.  His  composi- 
tions are  copious  and  agreeable,  his  attitudes  grace- 
ful and  ologant,  resemblii^  those  of  Parmi^iano,  | 
whose  works  he  studied;  his  draperies  are  cast 
with  judgment  and  taste ;  the  heads  of  his  females 
are  beautiful,  and  those  of  his  old  men  dignified 
and  expresMve,  and  hia  coloring  had  much  of  the 
glow  of  Titian,  with  the  sweetness  of  Andrea  del 
Sarto.  He  wrought  with  facility,  and  bad  a  neat 
and  flowing  pencil.  He  possessed  an  excellent 
knowledge  of  the  chiaro-scuro,  and  gave  his  carna- 
tions such  freshness,  warmth,  and  relief,  that  his 
figures  seemed  to  live  and  breathe.  His  works  are 
now  only  to  bo  found  in  the  best  collections  in  hia 
own  country  and  throughout  Europe.  There  are 
several  in  the  public  galleries  in  England,  and 
others  in  the  collections  of  the  nobility. 

Schiavone  executed  some  spirited  etchings  from 
his  own  designs,  and  after  Titian.  The  names  and 
the  works  of  Andrea  Schiavone  and  Andrea  Mel- 
rfottabavejimtil  recently,  been  confonnded  together 
as  one  artist.  Zani  iirst  discovered  that  Meldolla 
was  a  different  artist  from  Sohiavon^  and  many 
of  the  prints  formerly  attributed  to  Ehe  latter,  ai-e 
now  given  to  the  former. — (See  MetdoUa.)  The 
similarity  of  names  was  the  cause  of  this  error. 
The  only  prints  attributed  to  him  by  Bartsoh  (P. 
Q.  tom.  xvi.,)  are  the  twelve  Ctesars,  after  Titian, 
signed  simply  Titcano  Y.,  and  twenty-one  other 
subjects,  apparently  from  his  own  designs,  some 
of  which  are  signed  Andrea  ScMaon.  f.  He  died 
in  1582. 
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SOHIAVONE,  Gregorio,  a  painter  born  a 
Padua  about  1430.  He  was  a  fdlow  pupil  with 
Andrea  Mantegna  under  Squarciono,  Lanzi  saya 
he  is  a  very  pleasing  artist,  whose  pictures  are  fre- 
quently to  be  met  with  in  the  collections,  orna- 
mented with  architectural  views,  with  fruit  and 
flowers,  and  above  all,  with  joyous  little  chernbs. 
His  style  is  between  those  of.  Mantegna  and  the 
Bellini,  He  read  the  following  inscription  on  a 
charming  picture  by  him  at  Fossombrone,  Opus 
Sclavonii  Dalmalici  Squarzoni  S.,  the  S.  mean- 
ing Scholaris.  Zani  says,  he  flourished  from  1460 
to  1490.    Ridolfi  en'oneously  calls  him  Girolamo. 

SOHIAVONE,  LucA,  a  Milanese  artist,  who,  ac- 
cording to  Lomazzo,  flourished  about  1450.  He  car- 
ried the  art  of  pictorial  embroidery,  then  in  great 
repute,  to  the  highest  degree  of  perfection.  He  exe- 
cuted in  embroidery,  not  only  portraits,  but  land- 
scapes with  animals,  and  histories.  He  was  the 
instructor  of  Oirolamo  Delflnone,  which  see. 

SOHIAVONETTI,  LuiGf,  an  Italian  designer 
and  engraver,  born  at  Bassano  in  1765.  lie  was 
the  son  of  a  stationer,  and  showing  a  taste  for  art, 
his  father  placed  him  under  the  tuition  of  Ginlio 
Golini,  a  painter  of  some  eminence  at  Bassano,  by 
whom  he  was  instructed  in  design ;  but  prefer- 
ring engraving,  he  devoted  himself  to  that  art, 
and  with  the  assistance  of  an  obscure  engraver 
named  Lorio,  be  acquired  so  mnch  skill  as  to  be 
enabled  to  execute  alineplateof  the  Holy  Family, 
afler  Carlo  Maratti,  so  successfally  as  to  procure 
him  the  patronage  of  Count  Remaudini.  The 
works  of  Bartolozzi,  in  the  chalk  manner,  were 
then  In  great  repute  at  Bassano,  and  Schiavouetti 
imitated  his  style.  He  went  to  England,  and  placed 
himself  under  Bartolozzi,  and  afterwards  practiced 
in  his  style  with  great  success.  His  prints  arc 
executed  with  spirit  and  freedom,  his  drawing  is 
remarkably  correct,  and  he  faithfully  gave  the 
character  and  expression  of  his  originals.  He  en- 
graved quite  a  number  of  plates,  some  of  them  of 
large  size,  after  the  old  masters,  as  well  as  others 
afler  the  painters  of  the  Inglish  school.  He  was 
much  employed  by  Boydell,  and  he  executed  several 
plates  for  the  Shakspeare  Gallery.  He  died  in 
1810.  The  following  are  among  his  most  ad- 
mired prints: 

Four  plates,  representing  the  most  interesting  eventa 
whioh  preeaded  the  mnrder  of  Lonis  XVI. ;  after  the  de- 
signs of  Benazech.  The  eeleliratea  oartoon  by  M.  Jif 
gelo  Buonarolli,  representing  the  Surprise  of  the  Soldiers 
on  the  Banhs  oC  the  Amo,  The  Portrait  of  Vandjok  in 
tlie  oharaoter  of  Pima,  The  Matflr  Dolorosa ;  qflerVnn- 
dt/ct.  Tlie  Landing  of  ths  Britiah  troops  in  Eg;pt ;  after 
Loutkerho'urg,  A  set  of  otrbings,  lllustritUve  of  Blnii's 
Grave;  after  the  designs  qf  BJake.  The  etohing  of  the 
Canlerhu'ry  Pilgrimage  ;  after  Stothard.  Dead  Christ ; 
Hfter  Vandvck.  The  Portniit  of  Berahoni ;  qfter  Jtera- 
hrandt.  The  Death  of  General  Wolfe,  engraved  from  a 
gem  b;  Marchant.  in  the  original  uapublished  Museuta 
worsleyanum.  There  is  a  oopy  of  this  print  in  the  smaller 
edition.  The  Portrait  of  IV.  Blake ;  afler  T.  Philips. 
Several  in  "  Tho  Italian  School  of  Design,"  published  by 
Ottley.  Also,  among  the  original  designs  of  eelebrated 
ItJilUn  masters,  published  by  Chamberlaine ;  and  BeverPl 
of  the  "  Spcoimons  of  Ancient  Scalptnro,"  published  by 
the  Society  of  Dilettanti, 

SOHIAVONETTI,  Niccolo,  was  a  younger 
brother  of  the  preceding,  by  whom  he  was  in- 
structed in  engraving,  and  whom  he  assisted  in 
many  of  his  works.  He  also  executed  a  few  plabea 
of  his  own  in  the  style  of  his  brothei'. 
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SOHIAVCNT,  Natale,  an  Italian  painter  and 
distinguished  engrayer,  bovn  at  Ohiozza  in  1774. 
He  studied  engraving  under  Raphael  Moi'ghen, 
and  engraved  a  number  of  plates  which  gained 
him  great  reputation.  His  Assumption  of  the 
Virgin  after  Titian,  is  considered  a  master-piece  of 
the  art.  His  life  has  not  yet  been  written,  nor  is 
it  linown  whether  ho  is  now  living. 

SCHICK,  Gottlieb,  a  German  painter,  bom 
at  Stuttgard  in  1779.  He  went  to  Paris  and  en- 
tered the  school  of  David,  and  afterwards  proceed- 
ed to  Rome,  where  he  diligently  studied  the  works 
of  Eaffaelle  and  the  antique.  On  his  retnrn  to  his 
native  city,  he  acquired  considerable  reputation  for 
his  historical  pictures,  heroic  landscapes,  and  por- 
traits. His  principal  historical  pictures  are  the 
Sacrifice  of  Noah,  David  playing  before  Sanl,  and 
Apolio  with  the  Shepherds,  which  last  is  in  the  pal- 
ace at  Stuttgard.  He  excelled  in  portraiture^  and 
executed  the  likenossas  of  several  distinguished 
persons,  among  them  the  Baron  von  Humboldt. 
His  landscapes  are  embellished  with  subjedB  from 
the  ancient  poets.  His  works  aie  highly  commend- 
ed by  his  countrymen  for  correctness  of  design  and 
beauty  of  coloring.  He  possessed  a  fine  imagina- 
tion, and  his  pictures  are  generally  distinguished 
for  noble  simplicity  and  purity  of  sentiment.  His 
religions  pictures,  however,  exhibit  more  of  the 
poet  than  of  the  devout  worshipper.  He  died  at 
Stuttgard  m  1818. 

SCHIDONE,  Bastolomeo,  an  eminent  paint- 
er, born  at  Modena  in  1560,  according  to  Malvasia 
and  others,  though  there  seems  to  be  no  certainty 
about  it.  His  early  history  is  very  contradictory. 
Malvasia  says  he  studied  ra  the  school  of  the  Oa- 
racd,  but  Lanzi  is  of  a  contrary  opinion,  as  his 
works  show  few  traces  of  the  style  of  tho  Caracci; 
he  says,  "if  such  bo  the  fact,  we  must  conclude 
either  that  his  first  productions  are  not  known, 
or  that  he  merely  saluted  that  school,  as  it  wore 
from  the  threshold."  If  he  was  born  in  1560,  it 
is  not  probable  that  he  would  have  received  bis 
first  instruction  from  the  Oaracci,  as  Lodovico 
was  bom  in  1655,  Agostino  in  1558,  and  Annibale 
in  1560.  Therefore  it  seems  more  probable,  ob- 
serves Lanzi,  that  he  employed  himself  in  follow- 
ing tho  successors  of  Eaffaelle  in  his  native  place, 
but  more  particularly  Correggio,  by  whom  there 
are  many  original  pieces  at  Modena.  Again,  it  is 
aaid  that  he  had  gained  considerable  reputation  by 
some  juvenile  performances  in  the  public  edifices 
at  Modena,  when  the  Duke  Ranuccio,  a  great 
patron  of  art,  took  him  under  his  protection,  and 
gave  him  his  villa  at  Felegara,  as  a  place  of  resi- 
dence, that  he  might  pursue  his  studies  more  com- 
raodiously,  and  with  greater  tranquillity.  But  the 
first  pictures  known  to  have  been  conducted  by 
him  in  public,  are  the  celebrated  frescos  of  the 
history  of  Coriolanas,  and  the  Seven  Sisters,  em- 
blematic of  Harmony,  painted  in  competition  with 
El-cole  Abati,  in  the  Palazzo  Pubblico  at  Modena 
about  1604,  in  which  he  emulated  the  grand  stylt 
of  EalFaelle  and  Correggio.  Those  works,  and 
others  in  the  same  edifice,  still  exist,  and  sufficient- 
ly evince,  that  he  was  not  then  a  javemle  artist, 
but  that  he  had  reached  the  full  maturity  of  his 
powers.  It  is  also  agreed  that  he  died  in  the  lat- 
iex  part  of  1615.  Lanzi,  Tlraboschi  and  others, 
say  that  he  died  young  abont  the  end  of  1615 ; 
Zani.  that  to  operated  in  1604,  and  died  in  1615. 
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If  he  was  born  in  1560,  it  cannot  be  said  that  he 
died  young,  at  the  age  of  fifty-five.  As  for  the 
rest,  and  most  important  part,  there  is  no  dis- 
pute. His  genius  was  noble  and  elevated,  and 
ho  emulated  the  stylo  of  Correggio  so  closely,  that 
some  of  his  works  have  been  mistaken  for  the 
productions  of  that  great  master ;  he  approached 
very  near  him  in  the  graceful  and  expressive  airs 
of  his  heads,  and  in  the  elegiint  attitudes  of  his 
figures;  his  management  of  the  chiaro-scuro  ex- 
hibits the  breadth  and  intelligence,  and  his  color- 
ing the  purity  and  itnpasto,  of  that  admirable 
painter ;  his  touch  is  light  and  delicate,  and  he  fin- 
ished his  pictures  in  an  exquisite  manner.  Though 
his  OutUnes  are  not  always  critically  cori'cct,  he 
conceals  the  deficiency  by  the  loveliness  of  his  at- 
titudes, and  the  enchanting  harmony  of  his  tones. 
He  was  accounted  one  of  the  ablest  masters  of  his 
time.  He  was  taken  into  the  service  of  the  Duke 
of  Modena,  for  whom  he  executed  many  of  his  most 
admired  works  of  subjects  taken  from  the  scrip- 
tures and  ancient  history;  he  also  excelled  in 
portraits,  and  painted  those  of  the  Duke,  and  all 
the  members  of  his  fiimiiy.  He  painted  both  in 
oil  and  fresco  ;  his  coloring  in  the  latter  is  very 
vivid  and  lively  even  at  the  present  day  ;  in  oil, 
it  is  more  subdued,  but  more  harmonious,  though 
not  always  free  from  tho  ill  efiects  produced  by  the 
bad  grounds  usual  in  the  age  of  the  Caracci.  His 
pictures  on  a  large  scale,  such  as  his  PiotS,  now  in 
the  academy  at  Parma,  and  the  Conception  in  S. 
Francesco  at  PiacenKa,  are  extremely  raro ;  also 
his  historical  pieces,  an  the  Nativity  of  Christ  and 
the  Birth  of  the  Virgin,  placed  for  lateral  orna- 
ments to  an  altai'-piece  by  Filippo  Bellini.  There 
are  some  of  his  Holy  Families,  Madonnas,  and 
little  sacred  pieces  in  the  galleries  at  Modena  and 
elsewhere,  which  are  held  in  the  highest  ostima 
tion,  and  are  exceedingly  valuable.  Tiraboschi 
mentions  the  sum  of  4000  crowns  as  having  been 
paid  for  one  of  them.  The  court  of  Naples  is  ex- 
tremely rich  in  his  works,  having  purchased  all 
those  he  executed  for  the  Duke  of  Modena,  his 
principal  patron.  In  the  cathedral  at  Modena  is 
an  admirable  picture  by  him,  representing  St.  Ge- 
miniano  restoring  a  dead  Child  to  life,  vriiich  has 
often  been  mistaken  for  a  work  by  Correggio. 
Two  of  his  pictures,  a  Holy  Family,  and  a  sleep- 
ing Cupid,  formerly  in  the  Orleans  collection,  are 
now  in  the  Dulwich  gallery.  His  works  are  very 
rare,  and  only  to  be  found  in  the  collections  of 
princes,  though  many  spurious  ones  are  attributed 
to  him.  Like  Guido,  he  had  a  fatal  passiofi  for 
gaming,  and  it  is  said  that  his  death  was  occasioned 
by  the  distress  of  mind  brought  on  by  losing  a 
large  sum  of  money,  and  more  than  he  could  pay, 
in  a  single  night.  Eartsch  attributes  an  etching 
of  a  Holy  Family  to  this  artist,  which  he  con- 
jectures to  be  a  youthful  production ;  it  is  si^ed 
Barto.  ScMdono.  His  name  is  variously  written 
Schidone,  Scliedone,  Schedoni  and  Schidoni ;  tho 
first  is  correct, 

SCHINKEL,KAHi.FniEBHicH,aPrussian  paint 
er  and  an  eminent  architect  of  the  present  century, 
was  born  in  1781,  at  Neu-Euppin,in  Brandenburgh. 
He  studied  at  Berlin,  under  David  Gilly,  an  ardii- 
tect  of  reputation,  but  gained  the  moat  improve- 
ment from  the  advice  and  instruction  of  Friedrioh 
j  Gilly,  the  son  of  David  G.,  who  returned  from 
his  travels  about  a  year  after  Schinkel  commenced 
I  his  studies,  and  communicated  to  the  young  ai-chi 
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tect  liberal  and  enlightened  views  of  tho  art.  Gilly 
employed  him  to  creet  several  buildings^  from  his 
designs,  and  nt  his  death  in  1800,  Sohinkel  was 
employed,  notwithstanding  his  youth,  to  complete 
soyerai  of  his  unfinished  edifices.  Instead  of  fol- 
lowing the  common  course,  he  steadfastly  con- 
tinued his  theoretical  and  artistic  studies,  support- 
ing himself  by  making  deigns  of  various  orna- 
mental articles  for  modellers  and  artisans.  In 
1803  he  yisited  Vienna,  Prague,  and  Dresden; 
and  then  went  to  Italy;  extended  his  travels  to 
Naples  and  Sicily ;  and  returned  to  Berlin  in  1805. 
In  consequence  of  the  civil  commotions,  all  archi- 
tectural works  were  suspended,  and  Schinkel 
therefore  applied  himself  to  ptdnting  landscapes. 
The  studies  of  scenery  he  had  made  in  Italy,  were 
of  great  use  in  his  compositions,  and  he  produced 
a  number  of  excellent  pictures,  usually  adorned 
with  architecture,  besides  a  large  panorama  of  Pa- 
lermo, and  a  number  of  scenes  for  the  theatre,  af- 
terwards engraved  and  published,  with  those  for 
the  Zavberfiote  Die  Brant  von  Messinay  &c.  His 
various  artistioal  labors  during  this  period,  were 
of  great  service  in  developing  his  imagination,  and 
refilling  his  taste,  so  that  lie  came  to  look  upon 
architecture  more  in  the  light  of  a  fine  art,  than 
(lid  most  of  the  Geraian  professors.  At  the  gen- 
eral restoration  of  peace,  Schinkel  w^  employed 
by  the  King  of  Prussia  to  design  a  great  national 
cathedral,  in  commemoration  of  that  event ;  but, 
although  his  design  excited  general  admiration, 
the  work,  for  varions  reasons,  was  not  erected. 
However  from  the  year  1815,  he  was  incessantly 
employed.  Among  his  earliest  edifices  at  Berlin, 
were  the  Hauptwache  Theatre,  and  Museum,  all 
of  them  treated  in  the  pure  Grecian  style.  The 
facade  of  the  Museum  is  particularly  distinguished 
for  severe  simplicity  of  outline,  with  a  fulness  of 
refined  ornament,  unknown  to  any  modern  exam- 
ples of  what  is  termed  the  Grecian  style.  The  ex- 
ternal elevation  consists  merely  of  a  single  row  of 
eighteen  columns  in  antls  (Erechtheum  Ionic), 
raised  on  a  lofty  stylobate,  with  a  flight  of  Btejs 
in  the  centre,  enclosed  by  pedestal  walls  (in  con- 
tinuation of  the  stylobate),  and  foruiing  the  as- 
cent to  the  colonnade.  Great  power  and  variety 
of  effect  is  given  to  the  whole  design  by  the  inner 
elevation,  or  background  behind  the  outer  row  of 
columns,  which  present  in  the  centre  portion  a  se- 
cond colonnade  (four  columns  in  antis),  with  a 
screen-wall  rising  about  half  its  height,  and  beyond 
that  the  upper  half  of  the  open  staircase ;  where- 
by the  whole  composition  acquires  singular  move- 
ment and  play  of  both  perspective,  and  light  and 
shade.  In  auction  to  this,  Schinkel  intended  to 
have  decorated  the  Bcreen-wall  with  splendid  fres- 
cos, and  actually  deagned  some  ma-sterfy  cartoons ; 
but  they  were  not  completed.  There  is  reason  to 
suppose  that  his  idea  will  be  finished,  Cornelius 
having  been  mentioned  as  the  artist;  and  not  till 
then,  will  the  contemplated  effect  of  this  novel  de- 
sign be  completely  realized.  The  two  other  above 
mentioned  edifices  also,  have  not  received  th«r 
complement  of  sculpture,  which  is  evident  from 
Schinkei'sBnJiWMj/SjapublicationoontainingafnIl 
and  extensive  series  of  designs  for  all  his  prin- 
cipal buildings,  with  ample  explanations.  He  has 
been  termed  the  Luther  of  Architecture;  he  ef- 
fected much  by  his  personal  exertions,  and  per- 
haps more  through  his  influence  and  example, 
since,  by  venturing  to  think  for  himself,  he  has 
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led  othei'S  to  do  tho  same.  He  has  been  criticised 
as  being  too  limited  in  his  reforms;  hut  this  pro- 
bably resulted  rather  from  the  prejudices  of  tho 
age,  than  from  his  own  inclination.  Among  Schin- 
kel'a  principal  works,  are  theWerder  Klrche  (Goth- 
ic), Bauschule  and  Observatory,  at  Berlin;  the 
Theatre  at  Hambui^;  and  the  church  of  S.Nic- 
holas, at  Potsdam.  The  latter  would  have  been 
a  most  imposing  structure,  had  the  original  design 
been  executed,  instead  of  omitting  the  cupola. 
There  are  a  number  of  magnificent  designs  in  his 
Entiemfe,  which,  for  various  reasons,  were  never 
executed.  Among  these,  were  several  for  a  mon- 
ument to  Frederick  the  Great,  remarkable  for  free- 
dom of  ima^nation,  and  architectural  luxuriance. 
Another  publication,  entitled  Werkc  der  Hoperen 
Baukunst,  contains  a  series  of  designs  for  a  palace 
atAthens,tobeerectedon  the  Acropolis,  which  was 
greatly  superior  to  asimilar  design  by  Klenae.  His 
latest  poetical  conception  was  a  design  for  a  sum- 
mer palace  at  Orianda,  in  the  Crimea,  on  a  lofty 
eminence  commanding  a  prospect  of  the  Black  Sea, 
ifnd  surrounded  by  terraces  and  hanging  gardens. 
In  1839,  Schinkel  was  promoted  to  the  highest 
rank  in  his  profession,  that  of  Ober-Landes-Bau- 
rector.    He  died  in  1841. 

SCHIVBNOGLIA,  Lo.    SeeEAiKiBBi. 

SOHIZZONE,  a  young  artist  commended  by 
Vasari,  as  one  of  the  most  promising  followers  of 
the  school  of  Raffaelle.  At  the  sacking  of  Rome 
in  1527,  he  was  obliged  to  flee  from  the  city ;  no- 
thing more  is  recorded  of  him. 

SCHLEY,  Jacob  vANUEn,  a  Dutch  engraver, 
born  at  Amsterdam  in  1715,  and  died  there  in 
1779.  He  studied  under  Bernard  Picart,  in  whose 
style  he  execufsd  some  portraits,  and  a  variety  of 
plates  for  the  book-publishers.  He  also  finished 
some  platesbyPioart,  left  incomplete  at  his  death. 
Among  others,  are  the  following  by  him ; 

JobnBoptist  Bojer,  Marquis  d'  Ai^na  ;  afkr  r>an  Pee. 
Anthony  Bernard  Prevot,  Almoner  \a  the  Prmpa  of  Conli ; 
do.  Bernard  Pioart,  Bngtovet ;  after  M.  des  Angles. 
1734.  Henrj  de  la  Tour  d'Anvergne,  Viajount  ds  Tn- 
renne ;  do.  The  prints  afier  Coypel,  for  the  odiUon  of 
Don  Qnisote,  published  at  Arasterdam  in  lT4li. 

SOHLICHT,  Abel,  a  German  painter,  archi- 
tect, and  engraver,  bom  at  Manheim  in  1754.  He 
studied  perspective  under  L,  Quaglio,  and  was  ap- 
pointed professor  in  the  Academy  at  Dusseldorf. 
Nothii^  is  recorded  of  his  works  as  a  painter  or  an 
architect.  As  an  engraver  he  executed  some  plates 
in  aquatinta,  among  which  are  the  following.  He 
died  in  1826. 

A  Storm  and  Shipwreck ;  after  Vemet.  A  Calm  ;  da. 
A  Landsoape,  nit^  cattle  ;  after  A.  Vimdevelde.  A  Land- 
scape, with  figorea  nnd  animals ;  ctfier  Bergkom.  A  Land- 

ter  Bibiena.  Pannini,  and  others. 

SCHLOTTEBBBOK,  William  Prbderick,  an 
eminent  Swiss  de^ner  and  engraver,  born  at  Har- 
tingen  in  1777.  He  studied  with  0.  von  Mechel 
at  Basle.  He  had  a  great  predilection  for  the 
aquatinto  style  of  engraving,  which  was  then  a 
novelty,  and  his  great  success  may  be  said  to  have 
made  that  branch  of  the  art  very  popular  in  Ger- 
many. He  engraved  many  largo  plates  in  that 
manner,  after  the  works  of  Olaudo,  John  Both,  P. 
Haekert,  and  others,  as  well  as  many  of  views 
from  his  own  designs.  In  1798  he  wen Lto. Dessau,  . 
where  he  joined  the  Ohalcographic  InsdtutiOTi,(a»(h  1^ 
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engraved  the  four  landscapes  by  Claude,  then  at 
Oassel,  bnt  now  in  the  Hermitage  at  St.  Peters- 
burg. In  1801  he  went  to  Vienna,  and  was  em- 
ployed several  years  in  engraving  for  Mollo's  Ee- 
Sositor^  of  Arts.  From  1808,  till  the  time  of  his 
eath  in  1818,  he  oocnpied  his  time  in  making 
drawings  of  the  picturesque  scenery  in  the  Tyrol, 
at  Salzburg,  in  various  other  parts  of  Germany, 
and  in  Hungary,  from  which  he  engraved  many 
plates  for  Mollo.  His  prints  are  beautifally  exe- 
cuted, producing  a  fine  effect,  and  are  highly  es- 
teemed. Dr.  Giulio  Ferrario,  in  his  account  of 
classical  prints,  describes  two  largo  prints  by  him 
in  aquatiato,  after  J.  Both,  published  at  Vienna  in 
1804,  which  he  considers  very  rare  and  fine,  as  ho 
had  not  seen  any  others  elsewhere.  He  writes  his 
name  erroneously,  Schektterbek. 

SCHLOTTIRBECK,  Christian  Jacob,  a  Ger- 
man painter  and  engraver,  born  at  Brehlingen  m 
■Wurtemberginl75^.  Little  is  known  of  h  m  a= 
a  painter,  but  he  executed  a  number  of  plates  of 
portraits,  someafter  antique  sculptures,  and  1  uum 
beroffrontispieces,Tignettes,  and  other  book  plates 
Among  his  principal  prints  are,  the  portraits  of 
Lavater,  F.  Kobell,  J.  J.  Moser,  Titian's  Mistr^s 
Herodias  with  the  Head  of  St.  John  the  Baptist 
the  Laocoon,  Castor  and  Pollux,  Minerva  Mercu 
ry,  and  Diana. 

SCHLtlTER,  ANnHEw,  a  German  sculptor  and 
architect,  bom  at  Hamburg  in  10G2,    He  acquired 
the  elements  of  the  art  from  a  sculptor  of   Dant- 
zio,  named  Sapovius,  and  is  supposed  to  have  com- 
pleted his  studies  in  Italy.    In  1691,  he  was  em* 
ployed  at  Warsaw,  by  the  king  of  Poland;  and 
the  Elector  of  Brandenburg  invited  him  to  Berlin 
in  1694,  with  a  considerable  pensicn.    In  the  fol- 
lowing year  he  was  appointed  a  Director  of  the 
Academy  of  Fine   Arts,  and   erected   for   Sophia 
Charlotte,  the  wife  of  his  patron,  the  grand   and 
beautiful  chateauof  Liezenburg,  near  that  of  Ohar- 
lottenburg.     In  1697  he  executed  his  bronze  stat- 
ue of  the  Elector,  and  was  appointed  architect  to 
the  king.    Chai^d  with  rebuilding  the  royal  cha 
teau,  he  proceeded  in  his  work  for  some  t  m      b  t 
in  consequence  of  the  intrigues  of  his         1     1 
lost  his  appointment  of  royal  architect    I  h     gh 
retaining  that  of  sculptor.     His  works      th     1  t 
ter  branch  of  art  are  distinguished  for  c        t 
of  design,  purity  of  outline,  and  truth     f       p 
sion.    Among  the  principal  are  the  bro         t  t 
of  Frederick!.;  thatof  HohenzoUern;      d    b 
all,  his  equestrian  statue  of  the  Grand  Elect 
distinguished   for  its  noble  expression  d 

lively  attitude.  Schluter  visited  St.  P  t  rsb  irg 
in  1^13,  and  was  commissioned  by  Peter  the  Groat 
to  erect  several  palaces ;  but  he  died  there  in 
following  year. 

SCHMIDT,  George  FitEnEsicK,  an  eminent 
Prussian  engriTer,  born  at  Berlin  in  1712.  He 
flrat  studied  under  G.  P.  Busch,  an  obscure  artist 
in  that  city.  He  afterwards  went  to  Paris,  where 
he  became  the  pupil  of  Nicholas  Larmessin.  Un- 
der the  able  instruction  of  that  eminent  artist  he 
acquired  a  skill  in  handling  the  graver,  with  a  neat 
ness  and  firmness  seldom  surpassed.  In  1742  he 
was  received  into  the  Academy  at  Paris,  and  en 

f  raved  for  his  reception-piece  his  fine  portiait  of 
'.  Mignard.  In  1744  he  returned  to  Berlin,  and 
was  soon  after  appointed  engraver  to  the  king  In 
1757  he  went  to  St.  Petersburg,  at  the  invitition 
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of  the  Empresjf  Elizabeth,  and  executed  seveyai 

?ortraits  and  other  plates,  with  great  success.  la 
762  he  returned  to  Berlin,  where  he  discovered  a 
new  talent  in  etching  and  engraving  several  plates 
in  the  manner  of  Rembrandt,  which  were  greatly 
admired;  he  also  engraved  in  the  manner  of  Delia 
Bella  and  Benedetto  Oastiglione,  with  equal  suc- 
cess. Ho  died  at  Berlin  in  1775.  Bis  prints 
amount  to  about  two  hundred,  of  which  the  fol- 
lowing are  the  most  ei 


.  .  'WoTDiiEoiri  do,  Siciioloa  EsCsrluiE^ 
Count  of  the  Rsmiui  Bmpira;  da.  ifrederiok  Honrj 
Lfiuli,  Prinos  of  Pruaria;  after  A.  Vanloo.  John  Paul 
Bignon,  Abbe  da  St.  QaentiD  ;  a/?er  Rigaud.  Conatao- 
tina  Scarlati,  Prinoe  of  Molda-.in.  ChatloE  Qabriel  da 
Caylus,  Bishop  of  Auxerre ;  afier  Fontaine,  Louis  da 
la  Tour  d'Aurei^ne,  Connt  d'Evreai;  afier  Rigattd. 
ChnrleB  ie  St  Albin,  Arolibishop  of  Cambray ;  do.  Piitet 
Migdard  Painter  to  the  King ;  do,  Anthsnj  Paano,  Paint- 
*  tha  Kmg  of  Prussia !  afler  a  ptciura  hy  kimseif. 
....„...._  ,.,.  m..._  *■"-'--  -the King;  do. 


Waunco  Q  lent  n  da  la  Tour,  taintei 


Hia  own  Portrait,  drawing.  The  Portriutof  Rembrandt, 
after  a  picture  by  himself.  Christ  reausdtaaag  the 
daughter  of  Jairua  j  after  Rsmbrandt,  Christ  presented 
to  iho  Pooplo  1  do.  The  Presantation  in  tha  Temple ;  af- 
ter Dietncy.  A  varietj  of  Basts  and  PorlraiW  r  afier 
Rembrandt,  and  in  hia  manner.  Lot  and  his  Danghtars; 
do.;  very  rare,  before  the  lettera.  The  Young  Jewess  and 
her  Father;  botbdo.  The  MoHier  of  Eembrondt.  The 
young  Lord,  and  an  old  Man  nitb  a  Beard  ;  do. 

SCHMIDT,  Isaac,  a  Dutch  painter,  born  at 
Amsterdam  in  1740.  He  tirst  studied  under  John 
van  Huysum,  and  afterwards  with  J.  M.  Quink- 
hart,  with  whom  he  continued  six  years.  He  did 
not  acquire  much  reputation  as  a  painter,  though 
h  xecuted  some  good  landscapes  in  concert  with 
J  aan  Andriessen.  He  devoted  much  of  his  time 
t  t  icting,  poetry,  and  music.  He  was  oneof  the 
f  ders  of  the  Drawing  Academy  at  Amsterdam 
1  59,  and  continued  to  be  a  director  till  his 
d    th,  in  1818. 

SCHMITZ.  This  engraver  was  a  native  of 
C  many,  and  flourished  about  17S0.  He  studied 
d  gn  at  Dusseldorf,  under  Lambert  Kraho,  whose 
d  hter  he  afterwards  married.  Having  compl&- 
t  d  his  engagement  with  that  master,  he  visited 
P  s,  and  studied  engraving  under  J.  G.  WiUe  ; 
after  which  he  returned  to  Dusseldorf,  and  prac- 
tised the  art  with  reputation  and  success.  He  was 
honored  with  a  pension  from  the  Elector  of  Bava- 
ria. Among  his  principal  prints  are  the  follow- 
ing, after  pictures  in  the  Dusseldorf  Gallery:  A 
Group  of  Children,  (i/ifer.Hw6en8;  Jesus  and  St. 
John,  after  Scarselhno  ;  Jesus  appearing  to  Ma- 
ry Magdalene,  after  Baroccio.  He  died  about 
1791. 

SCHMUTZ,  JoHANH  Rudolf,  a  Swiss  painter, 
bom  at  Regensperg,  in  the  canton  of  Zurich,  in 
1670.  Ho  studied  under  Mathias  Fuessli,'aad 
first  applied  himself  to  historical  painting,  but  not 
meeting  with  much  success,  be  bent  his  attention 
to  portraiture.     He  went  to  England  when  Knel- 
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!er  w&B  at  his  zenith,  and,  attaching  himself  to  his 
style,  lie  met  with  flattering  success,  and  was  ris- 
ing vapidly  into  puhlic  favov  when  he  died,  in  1715. 
SOHMUTZER,  John  Adam,  a  Gorman  engra- 
TOT,  the  eldest  son  of  an  Austrian  general,  was  bom 
at  Vienna  about  1700.  He  did  n  t  att  "n  h 
distinction  in  the  art.  Eo  was  co  m  n  d  t 
engtare  several  subjects  after  pi  t  tl    Ira 

Serial  Gallery ;  and  his  portr  ts  f  th  tl 
Impresses,  Bieonora,  Amelia,  a  d  El  zabe  h 
not  without  merit.'   He  died  m  1739 

SOHMUTZER,  Joseph  and  An  w  f  n 
engravers,  andyounger  brother  f  lb  p  ed  g 
were  born  at  Vienna  about  1702.  They  frequent- 
ly wrought  together  on  the  same  plate ;  and  their 
prints  are  sometimes  signed  Josejjh' Andreas,  And 
sometimes  Andreas- Joseph.  Andreas  imitated 
the  manner  of  van  Daien  and  Bolswert,  and  han- 
dled the  graver  in  a  clear,  bold  style.  Among 
other  prints  by  tliese  artists  are  the  following ; 

T&B  Emperor  Charlea  VI. ;  after  Meytena.  Th  E 
press  BliiBbotli  Christina ;  after  Averbach.  Gil  ti 
Adolphus,  Baron  da  Gottar. 

Two  Viawa  of  a  Tample  ;  afler  G.  Gedli  Sibi  Th 
BnhjaetB  from  the  History  of  Daiuua;  after  the  p  by 

Rvbens  \a  tha  gallery  of  tlie  Prince  of  Liohtens    1 

SOHMUTZER  Jacob  Mathias,  a  Gen  n 

graver,  the  son  of  Andrew  S.,  was  born  at  V 
in  1733.  Losing  his  father  when  only  eight  y  rs 
of  age,  he  passed  his  yonth  in  trials  and  at  ggl 
acquired  a  knowledge  of  architeottiro  thr  ^1  th 
patronage  of  Matthew  lionner,  ai>  engraver  of 
medals,  and  practised  it  in  Hungary  ;  and  ilnally, 
through  the  kind  ofiices  of  the  Prince  of  Kaunitz, 
by  order  of  the  Empress  Maria  Theresa,  he  was 
sent  to  Paris,  and  placed  in  the  school  of  J.  G. 
Wille.  Afler  studying  four  years  at  Paris, 
Schmntzer  returned  to  Vienna,  and  was  appointed 
Director  of  the  Academy  established  by  Maria 
Theresa.  He  deserves  to  be  ranked  among  the 
most  famous  engravers  of  his  time ;  and  several 
excellent  scholars  were  produced  under  his  iastruc- 
tion.  His  platea  are  executed  very  stillfuHy  with 
the  graver,  in  a  neat,  clear  style,  resembling  that 
of  his  instructor.  Nagler  gives  a  list  of  forty- 
seven  prints  by  him,  among  which  are  the  follow- 
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DmpreES. 
Weneesians,  j 
Meytans,  Pai 


Mutiug  Skb  P  1 

Gregory  rafnsing  the  Bmpa  oi 
iiiB  ohuroli  i  do.     VoQus  ri^i 


n  tho  S( 


80HNBBB1LIE,  Jacob.  This  artist  was  the 
son  of  a  Swiss  officer,  who  went  to  England,  and 
settled  in  the  parish  of  St.  Martin-in-tbe-Pields, 
where  Jacob  was  born  in  1760.  Having  a  taste 
for  tha  fine  arts,  he  learned  drawing  and  landscape 
painting,  without  any  other  assistance  than  nature 
and  books ;  for  some  time  he  taught  drawing,  and 
obtained  considerable  employment.  While  sketch- 
ing in  Hertfordshire,  he  attracted  the  notice  of  the 
Earl  of  Leicester,  who  became  his  pati'on,  and  gave 
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him  commissions  for  several  landscapes  from  na- 
ture. In  1781,  he  began  a  set  of  views  of  St.  Au- 
guatin's  monastery  i  in  1788,  he  designed,  engraved 
and  published  four  views  of  the  town  and  abbey 
of  St.  Albans.  Soon  after  this  he  aet  on  foot  a 
work  entitled  "  The  Antiquary'a  Museum,"  and 
he  became  an  associato  of  Mr.  Moore  in  the  "  Mo- 
nastic Eemims  "  &c  He  was  next  engaged  by 
the  Society  of  Antiquanes,  in  designing  for  their 
"  Vetusta  Monumenta ' ,  by  Mr.  Gough  for  his 
"Sepulchral  Monuments  m  Great  Britain,"  and  by 
Mr.  Nichols  for  hia  '  History  of  Leicestershire." 
Heprojected  awork  under  the  title  ot  the  "Antique 
Drosses  since  William  the  Conqueror,*'  but  he  did 
not  live  to  complete  it,  and  died  in  1T92. 

A-     SCHNELLHOLTZ,  Gabaiel,  a  German 

jk  designer  and  engraver,  the  accounts  of  whom 

^  are    exceedingly    contradictory.      Some  say 

he  was  born  at  Merseberg,  others  at  Wit- 

temberg,  in  1536;  others  again  that  he  flourished 

at  Wittembarg  about  1590,     According  to  Nagler, 

he  cirried  on  the  business  of  a  printer  and  book- 

il      as  well  as  engraving,  and  published  several 

b    k    at  Wittemberg  in  1562  and  K63,  one   of 

wh  h  is  entitled  Rltistrium  Ducam  SaxonitB  mva 

_^g-  scAamionativitatisChristiS2ivsqtieadan- 

1563.    This  work  was  reprinted  in  German 

1570.     He  marked  his  prints  with  an  S.  and  an 

a     w  placed  perpendicularly,  which  is  the  rebtia 

f  h    name.    Zani  says  he  was  a  wood  engraver, 

a  d   perated  in  1590 ;  Strutt  that  he  engraved  a 

n   derable  number  of  excellent  prints,  marked 

w  tl  the  above  monogram.    His  name  is  vaiiously 

w  tt  n,  SchnellhoUz,  SchneUbollz,  and  Schneur- 

hot%  ;  the  first  is  the  correct  spelling. 

SOHNITZER,  JoHW,  an  old  German  wood  en 
graver,  born  at  Arnsheim,  who  flourished  at  Tim 
about  1486.  He  executed  the  cuts  of  the  ffeo- 
^afhioal  Chart  for  the  edition  of  Ptolemy,  pub- 
lished at  Ulm  in  that  year.  T'he  map  of  the 
world  is  ornamented  with  ten  heads,  representing 
the  winds,  rudely  cut.  It  is  inscribed,  Insadptuia 
est  per  Johannem  Schmtner  de  Arnsheim. 

SCHNOBR  VON  OAROLSFELD,  Johann 
Veit,  commonly  called  Hahs  Veit,  a  German 
artist,  born  at  Schneeberg  in  1764.  His  father  was 
a  member  of  the  common  council  in  that  city,  and 
gavehissona  liberal  education  sheafterwards  stud- 
ied jurisprudence  till  he  was  twenty-flve  years  of 
age,  when  hia  strong  predilection  for  the  fine  arts 
nd  ced  him  to  abandon  that  profesaon,  and  be 
n  d  the  school  of  Frederick  Oeser,  at  Leipsic, 
a  minent  pouter  and  en^aver.  Ho  distinguieh- 
h  mself  by  his  multifarious  works.  He  paint- 
d  hi  lory  and  portraits,  made  designs  and  drew 
h  Ik,  India  ink,  aepia,  and  in  water-colors.  He 
ed  in  clay  and  plaster,  and  in  short  exercised 
h  bilities  in  every  branch  of  art.  He  is  known 
however,  beyond  the  limits  of  his  own  coun- 
try, only  by  hia  works  as  an  engraver.  Heexecu- 
tiA  many  spirited  and  beautiful  plates  in  aquatin- 
to,  and  in  the  chalk  manner.  His  subjects  con- 
sist of  portraits  of  distinguished  persons,  poetical 
illustrations  and  vignettes,  from  liis  own  designs, 
antique  statuary,  bas-reliefs,  &c.,  of  which  an  am- 
ple list  may  be  found  in  Nagler's  Lexicon,  with 
raany  interesting  particulars.  He  died  at  Leipsie 
in  1842. 
SOHOEN,  or  SCHONGAUBR,  Martin     an 
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old  German  painter  and  engi'arer,  about  whose 
history  and  works  there  is  a  great  deal  of  contra- 
diction and  uncertainty.  His  countrymen  claim 
that  he  was  one  of  the  earliest  engrayers.  His 
birth  is  Tariously  placed  about  1420,  1445,  and 
1453,  and  his  death  in  1486  and  1499  ;  the  place 
of  his  nativity,  CQlmbach,  Colmar,  and  Augsburg. 
Huber  calls  him  the  father  of  engraTing  ia  Ger- 
many, and  says  he  was  born  at  Oulmbach  about 
1420,  and  died  at  Oolmar,  where  he  chiefly  resi- 
ded, in  148G.  Bartsch  and  Zani  place  his  b'  th  at 
Oolmar,  in  or  about  1445  j  Ottley  in  1453  and 
they  all  concur  that  he  died  in  1499.     Barts  h   n 

f  raved  the  portrait  of  Martin  Sohongauer,  a  d  p 
sed  it  to  Uie  sixth  volume  of  "  Le  Peintr   G  a 
veur,"  taken  from  apaitgfml      tN 
oerg,  afterwards  in  the  coll    t   n    f  0      t  F 
and  now  at  Sohleissheim       M       h     n  wh  1 
inscribed,  Hvp&ch   Mail       S  hoi  g  ue    Ml 
1483,  with  an  escutcheon   f     m    b    n  g  a 
cent  gules  on  a  field  arge  fc     On  th    ba  k    f  th 
picture    is   written,   in     Id    G    m         h        te 
'■  Master  Martin  Schonga       p   nt        11  d  H  psch 
(handsome^  Martin  onaco     tfh        tbonat 
Oolmar,  but  of  a  citize     f  m  ly     f   A  g  b      g 
Noble  by  origin,  &c.     D    1  at  0  Im  th 

1499,  the  2nd  of  Februaty.  May  God  show  him 
mercy.  And  I,  Hans  Largkmair,  was  his  disciple 
in  the  year  1488."  Albert  Durer  is  said  to  have 
had  such  a  strong  desire  to  be  personally  acquaint- 
ed vrith  Sohongauer,  that  he  went  to  Colmar  in 
1492  on  purpose  to  see  him,  but  was  disappoint- 
ed, Martin  being  absent  from  the  city.  Yet  he 
was  kindly  received  by  his  brothers,  Gaspar,  Paul, 
and  Louis.  The  Baron  Heineken  describes  a 
drawing  in  his  poasessioa,  on  the  hack  of  which  is 
written  in  German,  "  This  piece  was  designed  by 
Hiibsch  Martin  in  1470,  being  then  a  youth.  1, 
Albert  Durer,  have  learned  that,  and  have  written 
this  to  his  honor,  in  the  year  1517."  Bartsch  says 
that  "  all  the  prints  of  Martin  Sohongauer  exhibit 
an  almost  equal  perfection  in  the  management  of 
the  burin,  which  induces  the  belief  that  he  had 
not  commenced  engraving  on  copper,  or  rather  that 
he  had  not  taken  impressions,  till  after  ho  had  ac- 
quired a  thorough  command  of  the  instrument,  by 
great  practise  in  ornamenting  plate ;  for  it  is  said 
that  he  united  the  art  of  the  goldsmith  with  that 
of  the  painter."  Ottley  remarks,  on  this  suppo- 
sition of  Bartsch,  "  If  the  truth  of  this  obsei-va- 
tion  he  acknowledged,  it  will  follow,  as  highly 
probable  at  least,  that  none  of  the  engravings  of 
Sohongauer  now  known  appertain  to  a  period  more 
remote  than  about  the  year  1475  ■,  at  all  events, 
there  seems  every  reason  to  believe  that  by  far  the 
greater  portion  of  them  were  executed  in  the  last 
twenty  years  of  the  century  in  which  ho  hved  " 
So  much  for  supposition.  This  much  appears  6er 
tain,  that  he  was  one  of  the  earliest,  if  not  the  very 
first  German  artist  who  engraved  on  copper  plates 
Wood  engraving  had  been  practised  many  years 
before  there  is  anything  authentic  concerning  him 
(See  Introduction,  page  xii.)  He  carried  the  me- 
chanical part  of  the  art  to  an  astonishing  degree 
of  perfection.  Although  his  drawing  is  incorrect, 
and  his  compositions  partake  of  the  stiffness  and 
formality  which  characterize  the  works  of  the  old 
German  artists,  his  productions  prove  that  he  pos 
sessod  a  fertile  imagination,  and  exhibit  both  gon- 
tas  and  judgment.  In  his  printof  the  Death  of  the 
Vii^n,  there  is  a  fine  expression  in  the  heads,  and 
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the  accessories  are  finished  with  a  beauty  and  de,- 
icacy  of  execution  which  has  scarcely  been  sur- 
passed. It  is  stated  that  Michael  Angolo,  in  his 
youth,  was  so  captivated  with  the  wildness  and 
variety  of  his  print  of  St.  Anthony  tormented  by 
Demons,  that  he  copied  it  in  colors.  His  prints 
are  numerous,  and  are  principally  from  his  own 
designs.  He  usually  marked  them  with  one  of 
Ihe  following  monograms  of  his  initials,  an  M.  and 
an  8.  in  the  old  German  letter,  with  a  kind  of 
e  OSS  b  tween  thom.  With  regard  to  his  paint- 
u  th  e  is  much  uncertainty.  There  are  works 
tt  b  t  d  to  him  in  the  Galleries  at  Nuremberg, 
Mun  1  Sohleissheim,  and  Vienna,  but  connois- 
u  divided  as  to  the  authenticity  of  several. 

Tl  a  etwo,  doubtieas  genuine,  in  the  church  of 
th  H  pita]  at  Colmar,  represontmg  the  Nativity, 
a  d  th  Adoration  of  the  Magi,  both  of  whirfi 
suhjeotshe  engraved.  There  is  another,  called  the 
Virgin  in  the  Rosebush,  placed  behind  the  altar  in 
ihe  Cathedral  of  the  same  dty.  It  is  celebrated 
for  its  large  size,  composition,  and  excellent  state 
of  preservation.  It  is  piunted  on  a  gold  ground, 
as  almost  all  the  works  attributed  to  Ifim  are  ; 
the  Virgin  is  represented  seated  among  Roses,  with 
the  infant  Jesus  in  her  lap,  whUo  two  Angels  are 
in  the  act  of  crowning  her.  The  figures  are  of 
life  size,  the  whole  picture  is  carefully  oxocuted, 
and  the  colors  are  so  blended  that  the  touch  of  the 
pencil  is  imperceptible.  The  Crucifixion,  at  Vien- 
na, is  also  one  of  his  approved  pictures  ;  it  is  full 
of  expression,  and  is  thought  to  partake  of  the 
school  of  Cologne.  The  following  are  his  most 
esteemed  prints: 


The  Life  of  the  Virgin ;  twol™  plates.  Twel™  plafes 
of  the  Passion  of  our  Saviour.  The  Annunciation.  Tho 
SatJTlty.  The  Adoration  of  the  Magi.  Tlie  Flight  in- 
to Egypt.  The  Wiae  and  the  Fooliah  Yir^a  |  ten  platea. 
TheLast  Jmigment.  Christ  bearing  hlE Cross.  ThB  Orn- 
cifisioQ.  The  Death  of  the  Virgin  ;  this  was  also  engraveii 
by  Israel  von  Meeheln,  VeuDeslaus,  and  otLera.  A  small 
set  of  the  Apostles.  St  Antionjefirrietiinto  the  Air  by 
Demons.     Bt.  Sebastian  tied  to  o  Tree. 


io  Cup, 
isho/s 


l>X^; 


Two  Alchymists  fighting.  A  sot  of  twelve  si 
CimnmBntsforgoldmiths.  A  Ciborium.  Anini 
or  CoQser.  Engraved  also  by  J.  van  Meoheln.     j  _.  . 

Cromer,  The  Sattle  of  the  Saracens  agiunat  the  Chns- 
taans,  in  which  St.  James  appears  on  the  side  of  tho  latter. 
This  wss  probably  his  last  plate,  as  it  was  not  entirely  fin- 

SCHOEN,  Bartholomew.  Ac- 
rding  to  Professor  Christ,  this  art- 
;  was  a  brother  of  Martin  Schoen, 
but  Bartsch  and  others  expj'ess  a  doubt  of  this, 
and  even  whether  there  was  ever  an  artist  of  this 
name  as  it  is  expressly  said  that  the  celebrated 
Maatin  S.  had  four  brothers,  Gaspar,  Paul,  Louis, 
and  George,  but  there  is  no  mention  of  Bartholo- 
mew ,  therefore  they  think  that  the  prints  bear- 
mg  tho  above  monogram  were  executed  by  an  art- 
ist whoso  name  has  been  lost.  It  would  seem 
more  probable,  that  he  was  the  brother  or  a  rela- 
tive of  Martin,  inasmuch  as  there  is  a  great  simi 
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larity  in  their  styles  and  marks,  and  he 
copied  some  of  his  prints,  particularly  the  twelve 
pnnts  of  the  Passion  of  Christ.  There  are  about 
thirty  prints  attributed  to  him  by  Bartsch  and 
Others,  all  of  which  bear  the  above  monograai, 
composed  of  a  B,  and  an  S.  in  the  old  German 
characters,  with  a  oroBS  between  them.  They  have 
a  strong  resemhlance  to  those  of  Martin  S.,  though 
they  are  not  osecuted  with  so  much  neatness  and 
expression.  Prof.  Christ  mentions  one  with  the 
date  1479. 
gn  SOHOIN,  or  SCHON,  Ehhard,  a  Ger- 
^■* ,  man  engraver  on  wood,  who  flourished  at 
(^ZZ-y  Nuremheig  from  1516  to  1550,  as  appears 
from  the  dates  of  several  hooka  published 
there  during  that  period,  embellished  with  fron- 
tispieces or  other  engravings  from  his  designs. 
Bartsch  attributes  thirty-three  prints  to  him.  In 
1538  he  published  a  book  on  the  proportions  of 
the  human  figure,  for  students,  which,  though  il- 
lustrated with  coarse  wood  cats,  had  a  groat  sale, 
and  went  through  three  editions  in  five  years. 
Jackson,  in  his  treatise  on  wood  engraving,  asserts 
that  Erhard  Schoen,  like  many  others  of  the  IBth 
century  called  vrood  engravers,  only  made  the  8ss- 
signs  for  the  prints  bearing  his  mark,  and  that 
he  never  engraved;  this  assertion,  however,  is 
founded  on  mere  supposition,  though  there  can  be 
little  doubt  that  several  of  the  old  German  wood 
engraTers  employed  assistants,  as  is  done  at  the 
present  day.  Schoen  marked  his  prints  with  a 
monogram  composed  of  an  E.  and  an  S,,  with  a 
knife  undernoath,  as  above. 
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SOHOENFELD,  or  SCHOONFELD,  John 
Henry,  a  German  painter,  born  at  Biberach,  in 
Swabia,  of  a  noble  femily,  according  to  the  best 
authorities,  in  1609.  After  studying  with  John 
Sichelbeui,  an  Indifferent  artist,  in  his  native  city, 
he  traveled  through  Germany,  and  then  went  to 
Italy  for  improvement.  At  Rome  he  painted  two 
altar-pieces,  which  gained  him  considerable  repu- 
tation, and  he  was  employed  in  executing  some  of 
the  embellishments  in  the  Palazzo  Orsini,  On  his 
return  to  his  own  country,  he  distinguished  him- 
self as  an  historical  painter,  and  executed  many 
works  at  Vienna,  Munich,  Salzbourg,  and  other 
dties.  He  was  also  much  employed  in  portraiture, 
and  paintedkndscapes,  decorated  with  figures  and 
architecture,  which  were  greatly  admired.  Among 
hLs  most  esteemed  historical  works,  are  Christ  con- 
ducted to  Calvary,  and  the  Descent  from  the  Cross, 
ia  the  church  of  the  Holy  Cross  at  Augsbourg, 
where  he  resided  in  the  latter  part  of  his  life.  To 
the  Senate-house  of  the  same  city,  is  another  flno 
picture  by  him,  representing  the  Race  of  Hippo- 
menes  and  Atnlanta.  His  works  show  a  ready 
and  fertile  invention,  and  an  extraordinary  fadiily 
of  hand;  but  his  drawing  is  often  incorrect,  and 
his  figures  ave  generally  too  long;  his  coloring  is 
vigorous,  though  occasionally  crude  and  glaring. 
He  executed  quite  a  number  of  etchings  from  his 
own  designs.  Nagler  gives  a  list  of  twenty-three 
prints  by  him,  and  there  are  others  of  landscapes 
with  figures  and  rich  architecture.  They  are 
etched  in  a  slight  style,  and  the  figures,  as  in 
many  of  his  pictures,  are  out  of  proportion  to  the 
other  objects.    Zani  and  Fiiessli  place  his  death  at 
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Augsbourg  in  1680;  Nagler  in  1675,  and  others, 
his  birth  in  1619,  and  his  death  in  1689  Hg 
marked  his  prints  with  initials  as  above. 

SCHOENMACKER,  or  SCHOENMAKERS 
John  Peter,  a  Dutch  painter  born  at  Doit  in 
1755,  and  died  there  in  18i2,  His  life  has  not  yet 
been  written.  He  painted  views  of  the  cities' of 
Holland  in  the  manner  of  Vander  Heyden,  with 
great  success,  and  his  pictures  are  to  be  found 
in  the  best  collections  of  his  country,  where  they 
are  highly  esteemed.  He  was  on  intimate  terms 
with  several  eminent  artists  of  his  country,  and 
sometimes  employed  them  to  insert  his  figures 
and  animals,  in  one  of  the  exhiWtions  at  Dort, 
there  were  four  of  his  most  admired  pictures,  in 
which  the  figures  and  vessels  were  painted  by  J. 
C.  Schotel ;  these  additions  enhance  their  value, 

S0HOEVAERDT8,  M.,  a  painter  born  about 
1667.  The  accounts  of  this  artist  are  very  con- 
tradictory—some make  him  a  native  of  Flanders 
or  Holland ;  others  of  Germany.  He  painted  vil- 
lage festivals,  merry-makings,  iSic.,  in  which  he  ap- 
peal's to  have  imitated  Teniera,  though  there  is 
little  resemblance  in  their  works  except  similarity 
of  suWects.  His  pictures  are  generally  crowded 
with  figures  in  full  activity,  and  he  frequently  in- 
troduced horses  and  wagons  and  horned  cattle. 
His  pictures  are  well  designed,  his  touch  is  neat 
and  spirited,  his  coloring  pleasing,  and  his  works, 
though  very  inferior  to  those  of  Teniers,  are  held 
in  considerable  estimation.  There  are  two  village 
scenes  by  him  in  the  gallery  of  the  Louvre,  under 
the  name  of  N.  Schaivaert.  Balkema  confounds 
him  with  Christopher  Schvmrls,  a  totally  different 
artist.  He  signed  his  pictures  and  his  etchings 
M.  Schoevaentts ;  hence  it  is  conjectured  that  his 
christian  name  was  Martin  or  Michael.  Some 
write  his  name  Schovaerta.  Two  of  his  pictures 
have  been  engraved  under  the  titles  of  Fitedecam- 
pagne  HoUandaise,  and  Eetour  de  la  Fete  Hoi- 
lamlaise.  He  executed  a  few  etchings  in  a  slight, 
but  spirited  style,  from  his  own  designs  and  after 
other  masters. 

SCHOLLENBERG,  H,  J.,  a  German  engraver, 
who  flourished  about  1630,  and  engraved  some 
portraits,  executed  in  a  neat,  but  hard  and  formal 
style.  Nagler  says  his  name  was  Hans  Jacob 
SchoUenberger,  andthat  he  flourished  at  Nuremberg 
from  1670  to  1690 ;  but  this  artist  was  probably 
his  son,  as  there  are  prints  by  Schoilenberg  dated 
1630,  and  Zani  says  he  operated  from  1622,  to 
1674. 

SOHOONEBBCK,  Adhian,  a  Dutch  engraver, 
bom  at  Amsterdam  in  1650.  Ho  studied  under  Ri 
de  Hoogho,  whoso  manner  he  followed  at  first,  but 
afterwiu^a  practised  mostly  in  mezzotinto.  He 
engraved  a  variety  of  frontispieces  and  other  book 
plates ;  also  the  costumes  of  all  the  religious  or- 
ders of  Europe,  published  in  two  volumes.-  He 
went  to  Russia,  and  died  at  Moscow  in  1714. 

SCHOONJANS,  Anthony,  a  Elemisb  painter, 
born  at  Antwerp,  according  to  Descamps,  in  1650. 
"While  young,  he  was  placed  under  the  tuition  of 
Erasmus  Quellinus.  with  whom  he  continued  till 
he  was  nineteen  years  of  ^!;e,  when  he  went  to 
Italy  for  the  completion  of  his  artistic  education. 
During  a  residence  of  two  years  at  Rome,  he  dili- 
gently applied  himself  to  the  study  of  the  best 
works  of  art,  and  executed  several  pictures  for  the 
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ehtirches,  which  gained  him  so  much  reputatioD, 
that  the  Emperor  Leopold  I,,  inyited  him  to  Vi- 
enna in  1678,  appointed  him  his  cabinet  painter, 
and  honored  him  with  a  present  of  a  gold  chain 
and  medal.  He  painted  the  portraits  of  the  Em- 
peror, of  the  Imperial  family,  and  of  the  principal 
personages  of  tho  court,  which  were  greatly  admired. 
He  also  executed  soTeral  grand  aUar-pieoes  and 
other  works  for  the  churches  and  conyents.  HaY- 
ing  a  desire  to  visit  England,  he  obtained  leave  of 
the  jlmperor  to  absent  himself  for  a  time  from  his 
service,  and  ho  went  to  that  country  in  the  reign 
of  William  III.,  where  he  met  with  considerable 
employment  in  painting  the  portraite,  and  decora- 
ting the  mansions  of  some  of  the  nobility.  In  rc- 
tiiming  to  Vienna,  he  passed  some  time  at  Dus- 
seldorf,  where  he  painted  aeyeral  pictures  for  the 
Elector  Palatine,  who  munificently  rewarded  him, 
and  presented  him  with  agold  chain  and  medal.  On 
his  return  to  Vienna,  he  continued  in  the  servico 
of  the  Imperor  till  hia  death,  in  1726.  Hia  pic- 
tures are  correctly  designed  and  carefully  execu- 
ted. He  had  a  thorough  knowledge  of  the  prin- 
ciples of  chiaro-souro,  which  enabled  him  to  give 
his  pictures  a  remarkable  roundnesa  and  relief. 

SOHOOR,  Nicholas  van,  a  Flemish  painter, 
bora  at  Antwerp  in  1666.  It  is  not  Renown  under 
whom  he  studied.  He  painted  nymphs,  genii,  and 
children  sporting,  taken  from  fabulous  history, 
whidi  he  represented  in  a  pleasing  and  lively  atyle ; 
he  was  employed  in  introducing  these  subjects,  oa 
accessoriea,  into  the  flower  pieces  of  Nicholas  Mo- 
reli,  and  the  landscapes  of  Rysbraeck.  Hia  chief 
business  was  in  making  designs  for  tapestry  for 
the  mftnufiicturers  at  Antwerp  and  Brussels.  In 
the  Museum  at  Ghent,  there  is  an  equestrian  por- 
tTMt  of  Charles  II.  of  Spain,  by  him,  painted  when 
that  prince  was  about  Vae  age  of  eighteen.  He  is 
said  to  have  died  rich,  at  Antwerp,  in  1726. 

SCHOORE,  J.  v.,  a  Flemish  engraver,  who 
flourished  about  1650.  He  executed  a  few  plates, 
among  which  is  one  of  St.  Vincent,  ajier  An/hony 
Scdaeri. 

SCnOOTEN,  Gborob  van,  a  Dutch  historical 
and  portrait  painter,  bom  at  Leyden  in  1587.  He 
was  a  scholar  of  Conrad  vander  Maaa.  He  was 
a  painter  of  considerable  eminence  in  his  time, 
though  his  works  are  little  known  at  present  ex- 
cept a  few  portraits.  Suyderhoef  engraved  one  of 
his  portraits,  and  J.  G.  van  Vliet,  hia  picture  of 
Christ  and  the  Woman  of  Samaria,  one  of  his 
best  prints,  which  ia  inscribed  J.  (Jorg)  van 
Schooten,  1635.  He  is  supposed  to  have  been  one 
of  the  instructors  of  Rembrandt.  He  died  in 
1658. 

SCnOOTER,  Francis  van,  a  professor  of 
mathematics  and  philosophy  at  Leyden,  who  flour- 
islied  about  the  middle  of  the  17th  century.  He 
designed  and  engraved  the  portrait  of  Des  Cartes, 
whichis  inscribed  JVanctsCJis  a  SchootmPr.Mat. 
ad  vivum  deHneavit  et  feat,  anno.  1644.    It  is 

fireflxed  to  an  edition  of  the  "  Geometria,"  pub- 
ishcd  at  Leyden  in  that  year. 

SCHOREL,  or  SOHOOREEL,  John,  a  Dutch 
painter,  born  at  Schooreel,  a  small  village  near 
Alkmoer,  in  1495.  There  is  a  great  deal  of  ro- 
mance mixed  up  with  his  life,  but  there  ia  not, 
according  tfl  Waagen,  a  single  well  authenticated 
picture  in  existence  by  him ;  therefore  we  shall 
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be  brief.  After  studying,  as  is  said,  successively 
with  Oomeliaz  at  Am'sterdam,  John  de  Mabuse  at 
TJ  treeht,  and  Albert  Durer  at  Nurembei^,hewent  to 
Venice,  where,  meeting  with  a  number  of  pilgrims, 
and  an  ecclesiastic  of  Gouda,  with  whom  he  was 
acquainted,  bound  to  Jerusalem,  he  was  persuaded 
to  accompany  them.  He  designed  some  of  the  most 
interesting  scenery  in  the  Holy  Land.  In  1520, 
he  embarked  for  the  Isle  of  Rhodes,  thence  lie 
sailed  to  Venice,  and  traveled  to  Rome,  where  he 
resided  three  years,  designing  after  the  antique, 
and  the  great  Italian  masters.  He  also  painted 
the  portrait  of  Pope  Adrien  VI.  On  hia  re- 
turn to  Holland,  he  soltled  at  Utrecht,  where  he 
acquired  groat  reputation  for  hia  scriptural  sub- 
jects, embellished  with  the  scenery  he  had  sketch- 
ed, on  the  spot.  Such  were  his  celebrated  pictures 
of  Christ  entering  into  Jerusalem,  and  the  Bap- 
tism of  Christ,  in  which  he  is  said  to  have  imita- 
ted the  grand  style  of  Raftaelle.  Many  of  his 
works  were  destroyed  during  the  civil  wars  in  the 
Low  Countries.  He  was  the  first  who  attempted 
to  reform  the  taste  of  his  country  by  tho  introduc- 
tion of  a  more  elevated  style.  He  died  at  Utrecht 
in  1562. 
YCTP  SCnORER,  John  Frederick, 

Jrtjr  iA  "■  '3'^''""'"  designer  and  engraver, 
/""y  bom  at  Augsburg,  at  what  time  is 
not  known,  but  he  flourished  at  Nuremberg  about 
1619.  Nagler  describes  nine  prints  by  him,  repre- 
senting the  Four  Elements,  the  Four  SeiBons,  and 
an  ornament  for  goldsmiths,  dated  from  1615  to 
1619.  Brulliot  notices  several  drawings  by  him, 
marked  with  the  above  monogram,  bearing  datea 
from  1609  to  1639.  He  is  supposed  to  have  resi- 
ded chiefly  at  Nuremberg  and  Oobourg,  BJid  from 
his  initials  to  have  been  called  Hans  Friedrich 
Sckorer. 

SCHORN,  Charles,  an  eminent  German  paint- 
er, born  at  Dusscldorf  in  1803.  Hestudied under 
Cornelius  at  Munich,  and  afterwards  with  Gi-os  and 
Ingres,  at  Paris.  Returning  again  to  Munich,  he 
assisted  Cornelius  in  some  of  his  important  works, 
and  waa  afterwards  occupied  in  Che  atelier  of 
Wach,  in  tho  same  city.  lie  gained  distinction, 
and  practised  the  art  at  Munich  for  many  years, 
with  great  success.  His  imagination  was  discur- 
sive, and  his  invention  ready  and  fertile.  His 
works  generally  are  not  what  may  be  termed  his- 
torical, but  rather  from  subjecta  like  his  two  pic- 
tures of  Monks  carousing  ataTavern,  and  a  Group 
of  Puritans.  He  painted  a  large  pi-cture  of  Paul 
III.  contemplating  the  portrait  of  Luther,  for  the 
Consul  Wa^ener  at  Berlin ;  a  fine  composition, 
and  full  of  dignified  character.  Hia  picture  of 
Salvator  Roaa  among  the  Brigands  is  a  most  ad- 
mirable work.  He  waa  appointed  Professor  of  the 
Academy  at  Munich,  and  was  chosen  by  the  king 
to  form  the  collection  of  pictures  for  the  Munich 
Gallery.  He  died  in  1850. 
.  SCHORQUIUS,  John  van,  a  Dutch  engraver 
who  went  to  Madrid,  where  he  appears  to  have 
flourished  from  about  1600  to  1630,  and  executed 
many  frontispieces  and  other  plates  for  tho  book 
publishers.  The  Spanish  writers  call  him  Joan 
Sayrfptens,  but  he  inscribed  some  of  his  plates  J. 
van  Schorqueus  fecit  in  Madrid. 

SCHOTEL,  John  Christian,  an  eminent  Dutch 
marine  painter,  bom  at  Dort  in  17B7.    He  firsi 


yV^iooi^ie 


SCHO.  861 

ttiii^iGd  with  A.  Meulemana,  and  afterwards  with  | 
Martin  Schouman,  witli  whom  he  continued  three 
years,  and  chiefly  devoted  his  time  to  drawing  in 
water  colors  and  India  inlt,  under  the  direction  of 
that  master.  On  quitting  Schouman,  he  deroted 
himself  to  tho  study  of  nature  with  great  assidu- 
ity, for  which  purpose  he  was  accustomed  to  em- 
bark in  an  open  boat,  in  all  kinds  of  weather,  and 
carefully  sketch  and  note  every  appearance  of  the 
sea.  His  first  exhibition  of  two  pictures  in  oil 
at  Amsterdam,  was  eminently  successful ;  they 
were  received  by  the  artists  as  well  as  the  public 
with  applauaejaiid  were  immediately  purchased  at 
high  prices.  This  was  a  stimulus  to  still  greater 
exertion,  and  made  him  emulous  of  rivaling  his 
renowned  countryman,  Eaokhuysen.  From  1814 
to  1817,  he  executed  two  pictures  representing  the 
precipitous  retreat  of  the  French  from  before  Dort, 
and  the  Bombardment  of  Algiers  by  the  allied 
fleets  in  1816.  He  soon  rose  to  great  distinction, 
and  his  works  were  eagerly  sought  after,  not  only 
bv  his  own  countrymen,  but  by  foreigners.  In 
1827,  he  painted  two  magniflcent  pictures  for  the 
Prince  of  Orange,  as  a  present  to  the  Emperor  of 
Russia.  He  received  honors  from  his  own  sove- 
re^Q,  and  other  crowned  heads,  and  was  elected  a 
member  of  several  academies  and  societies  of  art. 
Schotel  designed  everything  from  nature  j  hence 
it  is  that  his  pictures  have  an  air  of  truth  which 
excites  universal  admiration.  In  his  calms  and 
river  views,  he  is  said  to  have  equalled  the  young- 
er Vandevelde  in  the  smoothness  and  transparency 
of  the  water,  and  in  the  reflections  of  his  objects  ; 
and  in  his  storm-pieces,  almost  to  have  rivalled 
Backhuysen  in  the  sublime  and  terrific  conflict  of 
the  elements.  His  pictures  are  distinguished  for 
excellence  of  perspective,  correct  drawing,  neat- 
ness and  freedom  of  touch,  and  admirable  chiaro- 
scuro. He  died  at  Dort  in  1838.  His  son,  Peter 
John  Schotel,  still  lives  at  Dort,  and  practises  ma- 
rine painting  in  the  style  of  his  father  j  and, 
though  his  subjects  are  usually  of  smaller  dimen-  I 
sions,  representing  breezes,  calms,  and  riyer  views,  | 
they  very  nearly  approach  the  elder  Schotel  in  ex- 
cellence. 

SOHOUMAN,  Artus,  a  Dutch  painter  and  en- 
graver, born  at  Dort  iu  1710.  He  studred  under 
Adrian  vander  Burg,  and  painted  history,  por- 
traits, and  landscapes.  His  small  cabinet  pictures 
of  histories  arid  poetical  subjects,  chiefly  taken 
from  Ovid,  and  landscapes  with  figures  and  ani- 
mals, are  well  designed  and  colorm.  He  settled 
at  the  Hague,  where  he  acquired  considerable  rep- 
utation. He  also  ei^aved  some  plates  in  mezzo- 
tinto,  after  the  works  of  Gerard  Douw,  Paul  Pot- 
ter, Frank  Hals,  Schalckon,  and  others.  He  died 
in  1792. 

SCHOUMAN,  Martin,  a  Dutch  painter,  who 
flourished  at  Dort  in  the  last  part  of  the  18th,  and 
tho  first  part  of  the  present  century.  His  life  has 
not  yet  been  written.  Ho  painted  landscapes,  ma- 
rines, and  rivec  views,  wiili  considerable  reputa- 

SCHRODIB,  Hans,  a  Dutch  engraver,  who 
flourished  about  1600,  Little  is  known  of  him, 
except  that  he  engraved  some  ornamental  plates 
of  foliage,  &&,  for  goldsmiths. 

SOHROEDER,  Phederick,  a  German  engraver, 
born  at  Hesse  Cassel  in  1768,  or,  as  some  say,  in 
1772.    He  studied  under  SebuBtii:)!  Ignatius  Klau- 
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ber  at  Nuremberg.  He  went  to  Paris,  where  h« 
was  employed  to  engrave  for  several  publications 
of  the  day,  as  Le  Musee  Laurent  et  Robillard,  and 
Le  Voyage  h  Constantinople,  &c.  He  confined 
himself  chiefiy  to  landscape,  and  engraved  several 
plates  after  Swanevelt,  Vernet,  La  Hire,  Karei  dh 
Jardin,  and  Wm.  van  Bemmel.  His  plates  are 
executed  in  a  neat,  pleasing  style.  He  was  living 
atParisinl8Sl. 

SCHROETER,  Frederick  CsAHLEa  Constab- 
TiNB,  a  German  painter,  was  tho  son  of  a  veteri- 
nary sui^eon  in  a  Saxon  regiment,  born  in  1794. 
He  was  early  apprenticed  to  a  carpenter,  but  hav- 
ing considerable  inclination  for  design,  he  quitted 
that  employment,  and  commenced  studying  paint- 
ing in  the  Academy  at  Leipsic.  Through  the  pat- 
ronage of  Keyl,  the  Receiver  General  of  the  pro- 
vincial excise,  Schroeter  was  sent  for  improvement 
to  Dresden,  where  he  gained  two  prizes  at  the  ex- 
hibitions, and  was  admitted  to  the  studio  of  Poch- 
mann.  After  completing  his  studies,  he  settled  at 
Leipsic,  and  painted  many  esteemed  cabinet  pic- 
tures of  famifiar  subjects.  He  subsequently  set- 
tled at  Berlin,  and  exhibited,  in  182S,  two  pictures, 
tho  Sermon  and  the  Music  Teacher,  which  were 
greatiy  admired  for  their  fidelity  to  nature.  In 
1832  he  painted  a  picture  representing  the  Sale  of 
the  Effects  of  a  deceased  Painter,  which  is  consid- 
ered his  masterpiece,  tho  composition  being  abun- 
dant, the  groups  happily  disposed,  the  expression 
animated,  and  tho  gradations  of  coloring  extreme- 
ly delicate.  Schroeter  practised  the  art  at  Berlin 
with  suwess,  for  many  years.    He  died  in  1835. 

SCHUBART,  Peter,  a  German  engraver,  who 
went  to  Venice,  where  he  flourished  about  1696. 
Professor  Christ  attributes  to  him  several  plates, 
marked  P.  S.  d  B.,  which  he  interprets  PetPr  Schu- 
bart  de  Ebrenherg. 

SCHOBLER,  A.  G.  J.,  a  German  engraver,  who 
flourished  at  Nuremberg  about  1626.  He  engra- 
ved some  portrsuts  for  the  booksellers ;  also  a  pai^ 
I  of  the  plates  for  tho  work  entitled  Icones  BiUio- 
polanmi  et  Typogj-aphomm.,  published  at  Alt^ 
dorff  and  at  Nuremberg  in  that  year.  His  prints 
are  indifferently  executed. 

SCHULZE,  JoHAKK  GoTTPHiBD,  a  Gcrmaii  en- 
graver, bom  at  Dresden  in  1749,  After  learning 
the  rudiments  of  design  of  Charles  Ilutin,  and  en- 
graving of  Giuseppe  Oamerati,  he  went  to  Paris, 
and  studied  with  J.  G.Willo.  On  his  return  to 
his  native  city,  he  engraved  some  porti'aits  and 
other  subjects,  particularly  several  plates  for  the 
Dresden  ■Gallery,  which  are  executed  in  a  neat, 
firm  style,  and  possess  considerable  merit.  He 
died  in  1818.  Nagler  calls  his  name  Christian 
Gotfried,  and  gives  a  list  of  36  prints  by  him. 

SCHUMANN,  JoHANN  Go.TTFsrED,  a  German 
engraver,  born  at  Dresden  in  1761.  He  studied 
design  in  the  Academy  in  that  city,  and  engraved 
a  number  of  landscapes  after  Ruysdael,  Klengel, 
Both,  and  others,  executed  in  a  neat,  spirited  style. 
He  went  to  London,  where  he  resided  some  lime, 
and  engraved  some  plates  in  conjunction  with 
Byrne.  He  died  at  Dresden  in  1810.  Nagier 
gives  a  list  of  26  prints  by  him. 

SOHUPPRN,  Peter  van,  the  Elder,  a  Flemish 
j  designer  and  engraver,  born  at  Antwerp  in  1628, 
according  to  the  best  authorities,  though  some  va- 
riously place  it  in  1623,  1625,  and  1630.  Aftei 
I  learning  the  rudiments  of  design  in  his  native  city 
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he  went  to  Pans,  where  he  studiod  witii.  Naiiteuil,  , 
and  resided  the  most  of  his  life.  He  engrayed  a 
large  number  of  plates  of  portraits  and  other  sub- 
jects, some  of  them  from  his  own  designs,  execu- 
ted with  the  graver  in  the  style  of  his  instructor. 
His  design  is  correct,  and  he  handled  the  graver 
with  great  dexterity  and  firmness.  A  list  df  119 
prints  by  him  may  be  found  in  Nagler'a  Lexicon. 
Hia  death  is  variously  placed  in  1702,  1710,  and 
1715. 

SOHUPPEN,  Peter  van,  the  Younger,  was 
tho  son  of  the  preceding,  bom  at  Paris,  according 
to  Puesali  and  Zani  in  1669,  though  others  s^  in 
1673.  He  studied  painting  under  Hicholas  de  Lar- 
gilliero,  and  acquired  considerable  reputation  at 
Paris  as  an  historical  painter.  He  was  invited  to 
the  court  of  Vienna,  where  he  was  appointed  paint- 
er to  the  Emperor,  whose  portrait  he  painted,  and 
those  of  the  Imperial  family,  and  the  principal  no- 
bility. He  was  also  appointed  Director  of  the 
Academy  in  that  city.  He  died  there  in  1751. 
Some  writers  call  his'  name  Jacques  van  S. 
T  -WT  SOHOPPEN,  IL  VAN,  an  engraver  of 
l-^  /  whom  nothing  is  known,  except  some 
-B-  -Hi  prints  of  landscapes,  after  Giovanni 
Maggi.  who  fionrished  at  Rome  in  the  early  part 
of  the  17th  century.  Some  of  them  are  signed 
//.  V.  Sckuppen,  and  others  marked  with  a  mono- 
gram composed  of  his  initials,  H.  V,  S.,  as  above. 

SCHURMANS,  Anna  Mama.  This  extraor- 
dinary lady,  descended  of  a  noble  family,  was  born 
at  tftrecht  in  1607.  If  the  half  of  what  is  record- 
ed of  her  he  true,  she  must  be  regarded  as  one  of 
the  most  wonderful  prodigies  the  world  has  pro- 
duced. From  her  earliest  infancy  she  discovered 
an  extraordinary  quickness  of  parts,  and  her  fa- 
ther took  every  care  to  have  ner  instructed,  not 
only  in  ever^  female  accomplishment,  bat  in  the 
languages,  literature,  science,  and  arts.  She  not 
only  understood  the  modem  and  dead  languages, 
hut  spoke  them  with  fluency,  and  corresponded  in 
them  with  the  most  learned  persons  of  her  time. 
She  spoke  the  German,  Italian,  French,  and  Eng- 
lish ;  also  the  Latin,  Greek,  and  Hebrew  langua- 
ges. She  made  great  progress  in  the  Oriental 
languages,  having  an  affinity  to  the  Hebrew,  as  the 
Syriac,  Arabic,  Chaldean,  and  Ethiopic  She  was 
also  a  poetess.  She  was  well  versed  in  ancient  and 
modern  literature,  in  geography,  astronomy,  the 
arts  and  sciences.  She  was  deeply  read  in  divini- 
ty and  theology.  She  excelled  in  music,  both  vo- 
cal and  instrumental.  She  embroidered  beauti- 
fully ;  cut  out  of  paper  with  her  scissors,  all  kinds 
of  images  and  objects.  She  painted  history,  por- 
traits, flowers,  birds,  insects,  and  excelled  in  all  j 
modelled  in  clay  and  wax^  and  executed  Eeveral 
marble  busts,  said  to  be  still  preserved  in  the  cabi- 
nets of  the  curious..  She  etclied  and  engraved  sev- 
eral plates  of -portraits  and  other  subjects.  Her 
hand-writing  was  very  beautiful,  of  which  there  is 
abundant  proof  in  tho  many  existing  letters,  writ- 
ten in  several  language3,addressed  to  the  most  learn- 
ed personages  of  her  time.  Her  literary  works,  in 
Latin,  Greek,  Hebrew,  and  French,  have  been  pub- 
lished in  one  volume.  Unfortunately  none  of  her 
works  in  art  are  speoifled,  except  a  bust  and  an 
engraved  portrait  of  herself,  inscribed  Anna  Ma- 
ria Schurmans  an.  tetat.  cio.io.cxl.  A.  m.  a.  fee,, 
with  those  lines : 


M?. 
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Her  bust  modelled  in  wax  by  herself,  is  said  to  be 
preserved  in  Holland,  to  which  she  appended  the 
following  verses : 

Non  milii  propositum  eat  humanBm  eluders  BorleBi, 

Ant  vultDS  Eolido  Ecnlpere  in  ffira  mens : 
Htoc  nostra  effigies,  quam  corS  aspresaimns,  aeoe 
Mat«rife  fragili,  max  peritnv^,  dnmus. 
This  learned  lady  died,  unmarried,  at   Aitona,  in 
I67S. 

SCHTJRTZ,  Cornelius  Nicholas,'  a 
German  engraver,  who  flourished  at  Nu- 
_  _  remberg  from  about  1670  to  1689,  accord- 
ing to  the  dates  on  his  prints.  He  engraved  some 
plates  of  portraits,  among  which  are  several  of  em- 
ment  physicians ;  also  some  frontispieces,  emblem- 
atical subjects,  and  other  book  plates,  indifferently 
executed.  His  prints  are  sometimes  marked  with 
his  name  in  full,  and  sometimes  with  his  initials, 
0.  N.  S.,  or  tho 'same  letters  formed  into  a  mono- 
gram, as  above. 

SOnUT,  CoRNELiDS,  an  eminent  Flemish  paint- 
er, bom  at  Antwerp.  There  is  a  great  deal  of  con- 
fusion and  contradiction  among  writers  as  to  the 
history  of  this  artist,  arising  partly  from  the  fact, 
unknown  to  some  of  them  that  there  were  two 
artists  of  this  name.  His  birth  is  variously  placed 
in  1590  and  1600,  and  his  death  in  1649, 1600.  and 
1675;  but,  according  to  the  best  authorities  he 
was  born  in  1600,  and  died  in  1660.  It  is  also 
generally  stated  that  he  was  a  scholar,  and  one  of 
the  ablest  and  most  distinguished  followers  of  Ru- 
bens. Possessing  a  lively  and  inventive  genius, 
disciplined  by  a  liberal  education,  it  was  not  long 
before  he  distinguished  himself  among  his  fellow 
students.  On  leaving  the  school  of  Rubens,  he  was 
employed  to  executeseveral  works  for  the  churches, 
which  gained  him  great  reputation,  and  he  was  ac- 
counted worthy  of  the  school  in  which  he  was  edu- 
cated. It  is  said  by  some  that  this  success  rendered 
him  so  self-suffident  and  presumptuous  that  he  had 
the  temerity  to  offer  himself  as  a  rival  to  his  illus- 
trious instructor,  whose  works  he  criticised,  ac- 
cusing the  author  of  a  want  of  genius  and  inven  - 
tion,  and  asserted  that  the  best  part  of  his  pictures 
were  executed  by  his  disciples.  Others  say  that 
disappointment  at  the  lack  of  appreciation  and 
employment  inspired  hlra  with  an  implacable  en- 
mity towards  his  master,  who,  instead  of  express- 
ing any  resentment,  commended  his  performances 
and  procured  him  employment.  It  is  hardly  cred- 
ible, that  a  pupil  could  be  so  rash  and  so  ungrate- 
ful to  an  instructor  who  always  treated  his  schol- 
ars with  paternal  regard.  It  would  therefore  seem 
more  probable  that  he  recdved  at  least  his  first 
instruction  from  some  other  master,  and  that  Ru- 
bens, perceiving  his  talent,  employed  him  as  an  as- 
sistant, as  he  did  other  painters  of  talents  who 
were  not  strictly  his  pupils,  in  exeenting  some  of 
his  numerous  commissions.  The  manner  in  which 
his  conduct  towards  Rubens  is  mentioned  in  the 
life  of  that  master,  would  certainly  lead  to  this 
conclusion;  at  all  events  the  magnanimous  con- 
duct of  Rubens  conciliated  him,  which  is  another 
argument  in  favor  of  this  supposition. 

Sohut  hadapoetio  and  fertile  invention,  and  he 
generally  chose  to  paint  subjects  from  ancient  fa- 
ble, though  he  painted  sacred  and  profane  history 
with  equal  reputation.  He  had  a  free,  firm  pencil, 
and  his  coloring  plainly  indicates  the  school  of  Ru- 
I  bens,  yet  his  works  are  depreciated  by  a  prevailing 
'  greyish  tint,  an  incorrectness  in  desimi-.and  out-i 
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.me,  and  a  want  of  an  attentive  study  of  nature. 
He  also  had  a  facility  of  hand  (dangerous  to  the 
reputation  of  most  artista  who  practice  it)  which 
qualified  him  for  ths  functions  of  a  machinist. 
This  ia  particularly  evident  in  bia  frescos  in  the 
cupola  of  the  Cathedral  at  Antwerp,  and  in  other 
targe- works  of  that  description  in  the  puhlic  edi- 
fices of  that  city.  Of  his  altar-pieces  and  other 
pictures  in  the  churches,  the  most  deserving  of  no- 
tice, are  the  Nativity,  and  the  Assumption  of  the 
Virgin,  in  the  church  oE  the  Jesuits ;  a  Dead 
Christ  with  the  Vii^n  and  St.  John,  ia  the  church 
ot  James,  oftea  mistaken  for  aworlcby  Vandyck; 
and  the  Martyrdom  of  St.  George  in  the  Cathedral 
at  Antwerp.  There  are  also  some  of  his  works  in 
the  churches  at  Ghent,  He  painted  many  histori- 
cal and  tabulouS  pieces  for  the  collections,  ingen- 
iously composed,  though  occasionally  the  groups 
are  too  much  scattered  or  confused.  Schut  etched 
a  large  number  of  plates  from  his  own  designs,  ex- 
ecuted in  a  spirited  stj'le,  resembling  that  of  Ben- 
edetto Castiglione,  a  list  of  which  is  given  in  Na- 
gler's  Lesicon, 

SCHUT,  OoRNBLiua,  the  Younger.  According 
to  Bermudez,  this  artist  was  the  son  of  Peter 
Schut,  the  brother  of  Cornelius,  and  born  at  Ant- 
werp, at  what  time  is  not  known.  He  studied 
with  his  uncle,  and  accompanied  his  father  to 
Madrid,  who  was  au  engineer  in  the  service  of  the 
king  of  Spain.  He  passed  the  rest  of  his  life  in 
that  country,  and  settled  at  Seville,  where  he  ac- 
quired a  high  reputation,  and  executed  many 
works  for  the  churches,  which  are  highly  com- 
mended by  the  author  above  cited.  He  also  exe- 
cuted many  drawings  in  imitation  of  Murillo, 
which  frequently  pass  for  the  works  of  that  mas- 
ter. He  was  ono  of  the  founders  of  the  Academy 
at  Seville,  and  contributed  liberally  to  its  support. 
He  filled  the  office  of  consul  to  that  institution  from 
1963  to  1666,  and  President  from  1670  to  1674. 
He  died  there  in  1675.  It  is  said  that  the  elder 
Schut  visited  his  brother  at  Madrid,  and  painted  a  1 
lai^e  picture  in  the  Imperial  College,  representing 
St.  Francis  Xavier  baptizing  the  Indians,  but  as  it 
isstdd  that  the  artist  died  in  Spain  in  1675,  it  was 
evidently  executed  by  the  nephew.  There  are 
also  some  battle-pieces  attributed  to  Cornelius 
Schut,  but  as  neither  of  the  preceding  artists  are 
mentioned  as  ever  having  painted  any  such  sub- 
jects, and  as  the  name  is  spelled  Schuyt,  they 
were  doubtless  executed  by  another  artist, 

SCHUTER,  an  eagraver,  probably  a  German. 
He  engraved  the  portrait  of  Rembrandt  for  the 
first  volume  of  prints  from  the  paintings  in  the 
collection  of  the  Marquis  Gerini,  at  Florence,  da- 
ted 1760. 

SCHUTZ,  Christcan  Geohqb,  a  German  land- 
scape painter  and  engraver,  bom  at  Floresheim,  in 
the  Electorate  of  Mentz,  about  1730.  He  painted 
small  cabinet  pictores  of  landscapes  and  views  on 
the  Ehiue,  which  are  neatly  touched  and  very 
highly  finished,  though  the  style  is  somewhat  dry 
and  nard.  He  also  etched  some  plates  from  his 
own  deagns  and  after  other  masters. 

SCIIUUR,  TsEODORE  vANDBR,a  Dutch painter, 
born  at  the  Hague  in  1628.  After  learning  the 
rudiments  of  the  art  in  his  native  city,  he  went 
to  Paris,  and  studied  with  Sebastian  Bourdon 
three  years,  aftei'  which  he  proceeded  to  Italy. 
He  arrived  at  Rome  in  1631,  and  applied  himself 
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incessantly  in  copying  and  dusigning  after  th» 
works  of  the  best  masters,  particularly  those  of 
Rafi'aelle  and  Giulio  Romano,  in  which  he  succeed- 
ed so  happily  that  his  performances  attracted  the 
notice  and  commendation  of  the  best  judges.  He 
had  acquired  considerable  reputation  by  some  his- 
torical works  he  had  exhibited,  when  he  was  fa- 
vored with  the  patronage  of  Christina,  Queen  of 
Sweden,  who,  on  the  abdication  of  her  throne  in 
fiivor  of  Prince  Charles  Qustavus,  had  taken  up 
her  readenee  at  Rome.  He  executed  for  her  sev- 
eral historical  works,  which  were  highly  com- 
mended, and  for  which  he  was  liberally  rewarded. 
In  1665,  after  a  residence  of  fourteen  years  at 
Rome,  he  returned  to  his  native  city,  where  ho  was 
received  by  his  fellow-citizens  with  the  most  flat- 
tering distinction.  He  painted  the  ceiling  of  the 
hall  of  the  Burgomasters  in  the  Town  House,  rep- 
resenting emblematically  Justice,  Temperance,  and 
Fortitude.  This  work  was  highly  applauded,  and 
gained  him  extraordinary  honor.  He  executed 
many  works  for  the  churches  and  public  edifices, 
and  for  individuals.  One  of  his  most  esteemed 
works  is  a  large  picture  in  the  Town  House,  rep- 
resenting the  OfHcers  of  the  Armed  Citizens,  paintr 
ed  in  1675,  His  works  are  designed  rather  bi  the 
Roman  than  in  theDutch  style,  hiscoloring  is  sweet 
and  harmonious,  and  he  had  an  excellent  know- 
ledge of  perspective  and  architecture.  He  enrich- 
ed his  backgrounds  with  ruins  of  ancient  Grecian 
and  Roman  edifices,  introduced  with  the  skill  of  a 
painter  and  the  knowledge  of  an  antiquary.  He 
died  at  the  Hague  in  1705, 
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SCHWANTHALER,  Lewis,  an  eminent  Ger- 
man sculptor,  bom  in  1803.  He  was  the  son  of 
Franz  S.,  a  sculptor  of  little  note,  who  placed  him 
in  the  Eojal  Academy  at  Munich.  The  young  ar- 
tist attracted  the  attention  of  King  Maximilian, 
who  enga^  him  to  decorate  a  silver  table-service 
with  bassi-relievi,  which  represented  the  Entrance 
of  the  Younger  Deities  to  Olympus,  About  this 
lame  the  sculptor  Cornelius  arrived  in  Munich,  and 
on  seeing  this  tablo-sorvice,  he  engaged  Scbwan- 
thaler  to  execute  different  bassi-relievi  for  the 
Glyptotheca,  The  career  of  the  young  artist  was 
now  opened ;  he  immediately  went  to  Rome,  where 
he  was  cordially  recwved  by  Thorwaldsen. '  In  a 
year  after,  he  returned  with  the  elegant  and  beau- 
tiful bassi-relievi  of  "  the  Birth  of  Venus,"  and  of 
"  Cupid  and  Psyche,"  which  are  now  in  the  Glyp- 
totheca; and  srfterwards  he  executed  the  other  re- 
lievi  for  the  saraeedifice,  the  "  Battles  between  the 
Trojans  and  the  Greeks,"  and  between  "  Achilles 
and  Pantheus,  and  the  other  river-Gods."  The 
first  of  his  statues  was  that  of  Shakspeare,  in  the 
theatre  at  M'unieh,  and  the  first  great  basso-re- 
lievo, that  of  the  Triumph  of  Bacchus,  for  the  pal- 
ace of  the  Duke  Maximilian.  In  1833  he  visited 
Rome  a  second  time,  and  in  1835,  was  appointed 
Professor  of  the  Academy  at  Munich.  His  ima- 
gination was  inexhaustible,  and  his  facility  of  ex- 
ecution almost  incredible.  He  produced  an  im- 
mense number  of  works,  among  which,  are  twelve 
statues  of  the  most  celebrated  ancestors  of  King 
Louis,  to  adorn  the  tli:«ne  of  the  festal  hall  in  hia 
I  new  palace  at  Munich;  the  Battle  of  Arminius, 
I  for  the  northern  tympanum  of  the  same  palace 
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one  of  the  finest  works  of  modern  art ;  and  his 
celebrated  shield  of  Hercules,  in  bronze,  contain- 
ing 136  figures,  a  master-piece  of  the  Bneat  taste, 
and  fall  of  beauty  and  fancy.  He  executed  the 
monumental  statues  of  Mozart,  for  Saltabnrg;  of 
Jean  Paul,  for  Bayreuth ;  of  GOethe,  for  Frank- 
fort ;  of  the  Grand  Duke  of  Baden,  for  Carlsruhe ; 
a  beautiful  fountain,  for  the  city  of  Vienna;  the 
Nymph  of  the  Danube,  for  the  Prince  Schwartien- 
burg;  the  statues  of  Venus,  Diana,  Vesta,  Ceres, 
Apollo,  etc.,  for  the  Duke  of  Nassau.  In  his  latter 
days,  he  was  occupied  with  the  decoration  of  the 
celebrated  Bararian  Ruhmeshalle,  the  two  tympana 
of  which,  US  well  as  the  metopes,  are  ornamented 
with,  his  bassi-relievi.    He  died  in  1848. 

SCHWARTS,  Christopher,  a  German  painter, 
bora  at  Ingolstadt  iu  1550.  He  learned  the  ele- 
ments of  the  art  in  his  natire  city,  and  then  went 
to  Venice  and  studied  in  the  school  of  Titian.  Af- 
ter a  residence  of  several  years  in  Italy,  he  re- 
turned to  Germany,  whore  ho  distinguished  him- 
self and  was  invited  to  Munich  by  Albert  V.,  Duke 
of  Bavaria,  who  appointed  him  his  court  painter, 
in  whose  service  he  continued  during  the  rest  of 
his  life.  He  executed  many  works  for  his  patron ; 
and  many,  both  in  oil  and  fresco,  for  the  churches 
and  public  edifices  at  Munich ;  some  of  which  have 
been  engraved  by  John  Sadoler.  His  countrymen 
honored  him  with  the  title  of  the  R(^aelle  of  Ger- 
many, with  what  propriety  it  is  dimcult  to  disco- 
ver ;  as  his  works  have  little  of  the  dignity  or  gran- 
deur of  the  Roman  or  Florentine  schools.  His 
principal  merits  consist  in  the  abundance  of  his 
composition  and  the  splendor  of  his  coloring;  the 
airs  of  his  heads  are  neither  beautiful  nor  expres- 
sive, his  drawing  is  incorrect,  and  there  is  a  na- 
tional stifiness  and  formality  in  his  design,  of 
which  he  could  never  divest  himself.  His  manner 
is  a  mixed  one,  partaking  of  the  Venetian,  Roman, 
and  German  schools.  Two  of  his  best  works  are 
the  Vii^n  and  Child  in  the  grand  hall  of  the  Jes- 
uits at  Munich,  and  the  Entombment,  in  theDus- 
soldorf  gallery.     He  died  at  Munich  in  1594. 

SCHWARTS,  a  German  engraver,  who  flour- 
ished at  Nuremberg  about  1626.  He  engraved 
some  portraits  and  book  plates,  and  a  part  of  the 
plates  for  a  work  entitled  Icones  Bibliopolariim 
et  Tijpographorum,  published  at  Nuremberg  in 
that  year.     Ilis  plates  are  indifferently  executed. 

SCHWARTZ,  JoHANN,  an  old  Dutch  painter 
and  engraver  on  wood,  was  born  at  Gronin^en  in 
1480.  Zani  denominates  him  Giovamd  di  Grottr 
tngen,  called  Gwmmni  Vredemwn,  He  visited 
Italy  for  improvement,  and  resided  several  years 
at  Venice.  On  returning  to  Holland,  he  painted 
landscapes  and  history,  and  contrived  to  introduce 
somewhat  of  the  Italian  taste  into  his  native  coun- 
try. He  is  said  to  have  fbllowed  the  style  of 
Schorel  in  landscape ;  but  as  the  latter  was  bom 
in  1495,  he  more  probably  imitated  Schwartz.  He 
was  residing  at  Gouda  in  1522  and  1523,  There 
are  two  of  his  landscapes  in  the  Louvre,  one  of 
wHch  is  decorated  with  a  large  number  of  figures 
and  animals.  The  Biographic  XJniverseUe,  men- 
tions two  of  his  prints ;  Christ  standing  in  a  bark, 
preaching  to  the  multitude  on  the  shore;  and  a 
Troop  of  Turkish  Cavaliers.  Schwartz  died  in 
1541. 


1550.     He  executed  some  cvita  of  frontispieces  ano 
other  subjects  for  Feyeraband,  the  bookseller. 

SCHWEGMAN,  Henorik,  a  Dutch  painter  and 
engraver,  born  at  Haerlem  in  1761,  and  died  there 
in  1816.  He  studied  under  P.  van  Loo,  and  paint- 
ed fiower  pieces  with  considerable  success.  He 
etched  some  plates  of  landscapes  after  E.  van 
Drielst  and  others,  in  the  style  of  Anthony  ^\'"ater- 
loo.  He  also  engraved  and  colored  the  plates 
for  the  woilc  entitled  Iconea  Plantarum  vari- 
orum, &c. 

SCHWEIOKHARDT,  Hebhy  William,  a  Ger- 
man painter,  born  at  Brandenburg  in  1746,  Ho 
painted  landscapes  and  cattle,  and  particularly 
winter  pieces,  which  were  held  iu  considerable  es- 
timation. He  went  to  England  in  1786,  where  he 
passed  the  rest  of  his  life.  He  etched  and  pub- 
lished a  set  of  plates  of  animals,  which  he  dedica- 
ted to  Mr.  West,  in  1788.  He  died  at  London  in 
1797. 

SCmVEICKART,  John  Adam,  a  German  en- 
graver, born  at  Nuremberg  in  1722.  After  ac- 
quiring a  knowledge  of  the  art  under  George  Mar- 
tin Priesler,  he  visited  Italy  for  improvement, 
and  resided  eighteen  years  at  Florence,  where  he 
engraved  amon^  other  plates,  several  of  the  antique 
gems  in  the  cabinet  of  Stosoh,  and  was  admitted  a 
member  of  the  Academy  of  Pine  Arts.  He  gained 
considerable  distinction  by  his  discovery  of  the 
method  of  imitating  washed  designs,  by  means  of 
tho  graver. 

SCHWEIZER,  John,  a  German  engraver,  who 
flourished  at  Heidelberg  about  1660.  He  engraved 
some  plates  of  portraits,  and  some  of  animals,  af- 
ter J.  H,  Roos.  He  also  engraved  the  frontispiece 
and  plates  for  a  work  entitled  ParrMSSUS  Heidet- 
bergensisj  omnium  illustrissimiE  hujua  academia 
professonim  icones  exMbens,  some  of  which  are 
from  his  own  designs.  His  prints  are  indifl'erent- 
ly  executed, 

SCHYNDAL,  or  SOHENDAL,  Bbhnarb,  a 
Dutch  painter,  born  at  Haerlem,  according  to  the 
best  authorities,  in  1659,  and  died  in  1716,  though 
some  place  his  birth  in  1634,  and  his  death  in 
1693.  He  studied  under  Hendrick  Mommers.  He 
painted  scenes  from  low  life,  such  as  assemblies 
of.  peasants  regaling  themselves,  fairs,  merry- 
makings, interiors  of  kitchens,  ale-houaes,  &c.,  in 
the  style  of  John  Molinaer.  Ho  treated  these 
subjects  with  much  humor;  his  pictures  are  in- 
geniously composed,  his  coloring  is  rich  and  har 
mocious,  and  bis  penciling  neat  and  clean  ;  though 
hia  works  are  greatly  inferior  to  the  similar  pro- 
ductions of  Brouwer  and  Ostade,  they  are  held  in 
considerable  estimation. 

SCHYNVOBT,  Jacob,  a  Dutch  engraver,  of 
whom  little  is  known.     He  went  to  London  about 
1700,  where  ho  engraved  some  birds-eye  views  of 
gentlemen's  seats,  from  his  own  designs. 
8CHTVEN0GLIA,  Lo,    See  P) 


SOIACCA,  ToMMASO,  a  Sicilian  painter,  born 
at  Mazzara  in  1734.  He  studied  under  Antonio 
Oavalucci  at  Rome,  and  assisted  him  in  some  of 
his  works.  He  also  painted  some  large  frescos  in 
the  cathedral,  and  in  the  church  of  the  Olivetani 
at  Rovigo.  On  his  return  to  Sicily,  actording  to 
HackerLhe  esecuted  ''some  vast  works  in  fresca 
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which  are  to  be  seen  in  the  churches  at  Palermo." 
He  died  in  1795. 
SCIAMEUONI,  Lo.  See  Francesco  Furini. 
SOIABPELLONI.  See  Lorenzo  di  Oredi. 
SCILLA,  or  SILLA,  AooaTiMO,  a  Sicihitn  paint- 
sr,  bornat  Messina,  according  to  Hackert,  in  1639.  : 
He  showed  an  early  genius  for  painting,  and  stud- 
ied under  Antonio  Ricci,  called  II  Barbalunga,  at 
Messina,  under  whose  able  instructions  he  made 
rapid  progress.  His  talents  raised  such  high  ex- 
pectations in  Barbalunga,  that  he  proonrcci  a  pen- 
sion for  him  from  the  Senate,  to  enable  him  to 
visit  Rome  and  study  with  Andrea  Saechi.  After 
a  residence  of  four  years  in  that  metropolis,  where 
he  diligently  studied  the  antique  and  the  works 
of  Rafiaelle  under  the  direction  of  Saechi,  he  re- 
turned fo  Messina,  an  accomplished  artist,  and  es- 
ecuted  many  works  for  the  churches  and  public 
edifices  in  ttiat  city  and  elsewhere,  both  in  oil  and 
fresco.  He  also  opened  a  school  for  the  instruc- 
tion of  young  artists,  which  was  much  frequented, 
till  the  stormy  times  of  the  revolution  obliged 
him  to  fly  from  Mesmna  in  1674.  He  then  went 
back  to  Rome,  where  he  does  not  seem  to  have 
met  with  much  encouragement,  at  least  in  histor- 
ical painting,  though  according  to  Orlandi,  he  was 
elected  a  member  of  the  Academy  of  St.  Luke  in 
1079.  Lanzi  says  he  excelled  in  figures  and  in 
heads,  particularly  in  the  heads  of  old  men  ;  he 
}  ■  n  d  in  the  grand  Roman  style,  and  his  color- 
_  a  rich  and  harmonious.  He  excelled  in  the 
nf  brandies  of  the  art,  as  landscapes,  animals, 
f  u  t  and  flowers,  and  after  his  return  to  Rome, 
conhn  d  himself  pretty  much  to  those  subjeota, 
th  gh  he  executed  a  few  historical  works.  He 
w  t  t  Turin,  where  he  was  employed  by  the 
u  1 1  paint  Bome  frescos  of  the  Cardinal  Vir- 
t  His  principal  works  are  his  frescos  in  the 

1  hes  of  8.  Domenico  and  the  Nunziata  di  Tea- 
t  n  at  Messina.  One  of  his  best  works  in  oil,  is 
St  II  ne  dying,  in  the  church  of  S.  Ursula,  one 
of  the  most  esteemed  pictures  in  that  dty.  He 
died  at  Rome  in  1700. 

SCILLA,  GtAciHTO,  was  a  younger  brother  of 
the  preceding,  born  at  Messina.  He  studied  first 
with  Barbalunga,  and  aftffl'wards  with  Agostino, 
.whom  he  assisted  in  his  numerous  works  at  Mes- 
isina,  and  accompanied  him  to  Rome  in  1674,  where 
he  painted  ease!  pictures  of  landscapes  and  animals, 
in  a  style  of  excellence.    He  died  there  in  1711. 

SOILLA,  Sa VERIO,  was  the  sea  nf  Agostino. 
He  was  instructed  by  his  father,  in  whose  style  he 
ipainted  easel  pictures  of  landscapes,  animals,  fruit, 
and  flowers,  but  he  did  not  reach  the  oscollence  of 
^his  father  or  his  uncle.  The  time  of  his  birth  and 
death  are  not  recorded. 

SOtORIN A,  Lorenzo  dbllo,  a  Florentine  paint- 
iBr,  who  flourished  about  156H.  He  studied  under 
■Bronzino,  and  afterwards  assisted  Vasar  n  some 
of  his  works  at  Florence.  Lanzi  says  that  ho  orable 
tnention  is  made  of  him  among  the  acalen  c  ans 
of  Florence. 

SOIPIONB,  Jacopo,  a  painter  bor  at  Ave- 
rara,  in  the  Bergamese  territory,  who  flour  si  ed 
at  Bergamo  from  1507  to  1529.  Aocor  1  ng  to 
Taasi,  he  executed  some  works  for  the  churches 
in  that  city,  "in  a  style  between  the  ^nc  ont  and 
the  modern  taste."  His  design  was  ve  y  s  mple 
but  his  coloring  rery  beautiful. 


r2  SOLA. 

SCLAVO,  LucA,  a  painter  horn  at  Cremona, 
who  flourished  about  1460.  Zaist  briefly  men- 
tions him  as  one  of  the  "  excellent  artists,"  of  the 
Oremonese  school  of  that  period. 

SOOLARI,  Giuseppe,  a  painter  generally  sup- 
posed to  have  been  born  at  Vicenza,  though  the 
Oav.  Pozzo  says  he  was  a  native  of  Verona.  At  all 
events,  he  studied  with  Gio,  Battista  Maganza  at 
Vicenza,  and  executed  manj'  works  for  the  churches 


enlivened  by  certain  yellowish  tints,  at  that  period 
in  great  vogue.  Ho  was  a  good  designer,  as  ap- 
pears from  his  works  both  at  Vicenza  and  Verona : 
and  he  likewise  produced  several 
oil  at  Venice,  much  commended  b 
cording  to  Papillon,  he  executed 
which,  though  rudely  executed, 
of  a  master;  among  them  are  the  Entombment, 
a  Pieta,  St.  Jerome  holding  a  crucifix,  and  the 
Rape  of  Proserpine, 


Zanetti."     Ac- 
)me  wood  cuts. 


SCOP  AS,  a  celebrated  Greek  sculptor  and  archi- 
tect, was  a  native  of  Paros,  an  island  of  the  jEgean 
Sea.  Pliny,  (Hist.  Nat.  sxxit,  8.),  places  him  as 
cotemporary  with  Ageladas,  Polycletus,  Myron, 
and  other  eminent  artists  who  flourished  about 
B.C.  430;  but  fromvanous  circumstances,  he  ap- 
pears to  have  flourished  during  the  succeeding  cen- 
tury. The  Temple  of  Minerva  Alca,  rebuilt  by 
Scopas,  was  destroyed,  according  to  Pausanias, 
about  B.  C„  388 ;  and  a  part  of  his  work  upon  the 
tomb  of  Blausolus,  was  performed  after  the  deaih 
of  Queen  Artemisia,  which  happened  B.  C.  350. 

The  works  of  Soopas  were  held  in  the  highest 
esteem  by  the  ancients,  and  his  talents  seem  to 
have  been  little  inferior,  if  not  fully  equal,  to  those 
of  Polycletus  or  Myron.  He  was  employed  with 
throe  others,  by  Artemiaa,  Queen  of  Carta,  in 
erecting  a  magnifloent  monument  to  the  memory 
of  her  husband  Mausolus,  in  the  city  of  Haii- 
carnasBus,  ranked  among  the  seven  wonders  of 
the  world.  Bach  of  the  builders  chose  and  un- 
dertook to  complete  one  of  the  four  sides — Bry- 
axis  the  Norths  Timotheus  the  South,  Leocharea 
the  West^  and  Scopas  the  East.  Before  the  work 
was  flnished,  Artemisia  died;  but  the  architects 
determined,  for  the  sake  of  their  own  fame,  to  com- 
plete it.  Its  dimensions  on  the  north  and  south 
sides  were  sixty-three  feet;  the  east  and  west 
sides  were  a  little  shorter,  and  the  extreme  height 
was  one  hundred  and  forty  feet  It  was  surround- 
ed with  thirty^six  splendid  marble  columns.  A 
fltth  sculptor  was  added  to  the  others,  named 
Pythis,  who  carried  up  the  sides  in  a  pyramidical 
form,  and  placed  at  the  top  a  chariot  and  four  hor- 
ses in  marble.  Scopas  was  appointed  to  execute 
one  of  the  columns  for  the  Ephesian  Temple  of  Di- 
ana, and  his  work  is  said  to  have  been  the  most 
beautiful  of  the  whole.  His  statues  were  very 
umerous;  among  the  most  remiu'kable,  were 
those  representing  Love,  Passion,  and  Desire,  in  the 
Temple  of  Venus  at  Megara,  mentioned  by  Pau- 
=an  as ;  also  a  statue  mentioned  by  Strabo,  called 
the  Rat-killer,  represented  in  the  act  of  crushing 
1  rit  with  his  foot,  in  the  temple  of  the  god  sur- 
na  ned  Smintheus,  at  Chrysa  in  the  Troad.  Many 
f  his  compositions  were  among  the  noblest  orna- 
ments of  Rome  in  the  days  of  Pliny,  particularly 
a  large  group  of  figures,  representing  Neptune, 
Thetis,  Achilles,  Nereids  riding  on  tritona  and 
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dolphins,  with  a  train  of  marine  monsters.  It  was 
preserved  in  tho  ctiapol  of  Oneius  Domitius,  in 
tlio  circus  Fkminiua  at  Eome,  and,  according  to 
Plinj^,  was  a  splendid  work,  (prEeclarum  opus), 
suffloient  for  tlie  fame  of  his  whole  life.  His  co- 
lossal image  of  Mors,  and  his  beautiful  statue  of 
Venus,  were  also  greatly  admired  at  Borne,  and 
the  latter  was  preferred  to  a  similar  statue  by 
Praxiteles,  which  is  supposed  to  have  furnished 
the  idea  of  the  Venus  de  Medicia,  Pliny  says 
there  was  a  doubt  in  his  time,  whether  some  stat- 
ues representing  the  dying  children  of  Niobe 
(Niobm  liberoB  morientes),  in  the  Temple  of  Apol- 
lo Sosianus  at  Rome,  were  by  Soopas  or  Praxite- 
les. The  well  known  group  of  this  subject  in 
the  Florentine  gallery,  is  generally  believed  tfl  be 
the  identical  work  mentioned  by  Pliny.  Whether 
it  be  an  original  production  of  one  of  these  great 
artists,  or  as  some  critics  have  supposed,  only  a 
copy,  it  will  ever  be  considered  worthy  of  their 
genius,  as  one  of  the  sweetest  manifestations  of 
that  deep  and  intense  feeling  of  beauty  which  the 
Grecian  artists  delighted  to  preserve  in  the  midst 
of  suffering.  The  admirable  criticism  of  Schlegel 
(Lectures  on  the  Drama,  III),  derelopes  the  inter- 
nal harmony  of  the  work.  "In  thegroupof  Nioba 
there  is  the  most  perfect  expression  of  terror  and 
pity.  The  upturned  looks  of  the  mother,  and  the 
mouth  half  open  in  supplication,  seem  to  accuse 
the  invisible  wrath  of  Heaven.  The  daughter, 
dinging  in  the  agonies  of  death  to  the  bosom  of 
her  mother,  in  her  infantile  innocence,  can  have  no 
other  fear  than  for  herself;  the  innate  impulse 
of  self-preservation  was  never  represented  in  a 
manner  more  tender  and  affectii^.  Can  there,  on 
tho  other  hand,  be  exhibited  to  the  senses,  a  more 
beautiful  image  of  sel  f-devoting,  heroic  magnanimi- 
ty than  Niobe,  as  she  bends  her  body  forward, 
that^  if  possible,  she  may  alone  receive  the  destruc- 
tive bolt?  Pride  and  repugnance  are  melted  down 
in  the  most  ardent  maternal  love.  The  more  than 
earthly  dignity  of  the  features  are  the  less  dis- 
figured by  pain,  as  from  the  quick  repetition  of 
the  shocks,  she  appears,  as  in  the  fable,  to  have 
become  insensible  and  motionless.  Before  this 
figure,  twice  transformed  into  stone,  and  yet  so. 
inimitably  animated — before  this  line  of  demarca- 
tion of  all  human  suffering,  the  most  callous  be- 
holder is  dissolved  in  tears."  Among  the  other 
works  of  Scopas,  were  a  statue  of  Apollo,  on  the 
Palatine  Mount ;  Vesta  seated,  with  two  female  at- 
tendants sitting  on  the  ground  beside  her,  in  the 
gardens  of  Servilius;  also  a  group  of  the  same 
description,  and  a  Tii^in  bearing  on  her  head  a 
basket  of  rolies,  in  the  collection  of  Asinius  Pol- 
lio. 


ms  to  have  possessed  as  great  merits 
in  architectore  as  in  sculpture.  According  to  Pau- 
sanias,  the  temple  erected  by  him  at  Togea,  in  hon- 
or of  iilinerva  Alea,  far  exceeded  in  its  dimensions 
and  the  excellence  of  its  decorations,  all  the  other 
temples  of  Peloponnesus.  The  outside  was  built 
in  the  Ionic  order ;  the  inside  was  decorated  with 
Doric  columns.  In  tho  pediment  in  front  was  re- 
presented the  hunting  of  tho  Macedonian  boar, 
with  AtaJanta,  Meleager,  Theseus,  and  numerous 
other  flguros.  The  other  pediment  exhibited  the 
contest  between  Telephus  and  Achilles. 

BCOPPA,  OaAzto,  an  Italian  designer  and  en- 
graver who  flourished  at  Naples  about  1642.    He 


engraved  a  set  of  fifteen  plates  of  designs  for  chal- 
ices, crosses,  and  other  ecclesiastical  ornaments, 
etched  in  a  spirited  style, 

SOOR,  Giovanni  Paolo,  a  German  painter, 
briefly  mentioned  by  Lanzi  and  Taja  among  tho 
foreign  artists  who  resided  at  Rome  about  the  mid- 
dle of  the  17th  century,  but  in  such  a  manner  as 
to  show  that  he  was  an  artist  of  distinction.  He 
excelled  in  landscapes  and  animals.  He  painted 
a  picture  representing  Noah's  Ark,  in  the  Quirinal 
palace,  which  "  excited  the  most  enthusiastic  enco- 
miums." He  was  elected  a  member  of  the  Acade- 
my of  St.  Luke  in  1653.  Taja  calls  him  Gian. 
Paolo  Tcdcsco  Scor,  and  commends  him  as  ono  of 
the  ablest  artists  of  his  time,  in  the  branch  of  the 
art  he  followed.  He  had  a  brother  named  Egidi- 
us,  who  was  employed  for  a  considerable  time  in 
the  Gallery  of  Alexander  VII.  These  artists  are 
not  mentioned  by  tho  German  or  Dutch  writers, 
therefore  the  name  is  wrongly  spelled  by  the  Itifl- 
ian  writers,  as  frequently  happens,  or  else  they 
passed  their  whole  artistic  life  m  Italy. 

SOORODOMOFP,  Gawhil  (Gabriel),  a  Rus- 
sian designer  and  engraver,  bom  at  St,  Petersburg 
about  1748.  He  went  to  England  when  young, 
and  studied  under  Bartolozai,  whose  manner  he 
followed.  While  in  that  country,  he  engraved  sev- 
eral plates  after  R.eynolds,  West,  and  others,  and 
some  from  his  own  designs.  On  his  return  to  St. 
Petersburg,  he  engraved  the  portraits  of  the  Em 
press  Catherine,  the  Grand  Duke,  and  other  prin- 
ces of  the  country,  after  F.  Rocotoff.  He  died 
there  in  1792.  lie  is  said  to  be  the  first  Russian 
who  acquired  any  reputation  as  an  engraver. 

SCORZA,  SiNiBALno,  a  painter  born  at  Voltag- 
gio,  a  small  town  near  Geneva  in  1589.  He  stud- 
ied under  Gio.  Battista  Paggi,  and  excelled  in 
painting  landscapes,  which  he  decorated  with  fig- 
ures and  animals,  tastefully  composed,  and  tfluchSl 
with  great  neatness  and  spirit.  Lanzi  says,  it 
would  be  difBcult  to  find  in  Italy  a  pencil  which 
engrafted  so  successfully  the  neatness  of  the  Flem- 
ish execution  with  the  taste  of  the  Italians  in  de- 
sign." He  painted  easel  pictures  of  historical 
and  fabulous  subjects,  in  a  style  of  excellence  that 
procures  their  admission  into  the  choicest  collec- 
tions at  G^noa.  He  also  excelled  in  drawing  with 
pen  and  ink.  He  is  said  to  have  copied  some  of 
the  prints  of  Albert  Durer,  with  such  accuracy 
that  some  of  the  best  judges  in  Italy  were  deceiv- 
ed by  them,  and  supposed  they  were  original  en- 
gravings by  that  master — a  very  questionable  as- 
sertion. 

SCORZINI,  PiETHO,  a  painter  of  Lucca,  who 
flourished  about  1750,  and  acquired  a  great  reputa- 
tion for  his  elegant  decorations  of  many  theatres. 
SCOTIN,  Gerard,  the  Elder,  a  French  engra- 
ver, born  at  Gonesse,  near  Paris  in  1642,  He 
studied  under  Francis  Poilly  the  older,  whose  style 
he  imitated  with  considei-able  success,  though  his 
works  are  very  iuforior  to  the  admirable  produc- 
tions of  that  master.  He  died  in  1718.  The  fol- 
lowing are  among  his  best  prints :  The  Marriage 
of  St.  Catherine,  after  Alex.  Vcroneee  ;  the  Oom 
munion  of  the  Magdalene,  after  Domenichmo , 
the  Circumcision,  after  P.  Migjiard  ;  the  Baptism 
of  Christ,  do. ;  the  Presentation  in  the  Temple, 
after  C.  le  Brun  ;  the  Country  Life,  after  Dom. 
I  Feti. 
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SCOTIN,  Gerard,  the  Younger,  was  the  ne- 
phew of  the  preceding,  born  at  Paris  in  1690. 
He  studied  with  his  undo,  and  executed  quite  a 
number  of  phtes,  chiefly  for  the  booksellers.  He 
went  to  London,  whore  he  resided  several  years. 
In  1740,  in  conjunction  with  Bavenet  and  Baron, 
he  engraved  the  six  plates  of  the  Marriage  it  la 
ttlode,  after  Hogarth,  Among  other  prints,  are 
the  foUowine;  by  him:  The  Birth  of  Adonis,  after 
Boucher  ;  Notre  Dame  des  Yictoires,  do. ;  Beli- 
snrius,  after  the  supposed  picture  by  Vandyck  at 
Ohiawick.  Vortigernand  Eowena,  a/ter  Blacke- 
ney ;  Alfred  receiving  the  account  of  the  defeat  of 
the  Danes,  do. 

SOOTIN,  Jean  Baptist         F        1 
who  flourished  at  Paris  in  th     flr«t  hilf     f   th 
18th  century.     He  engraved  p      t      ft      H 

lUgaud,  Boucher,   Watteau,   L     cr  t    ai  d      ih 
French  painters.     Some  of   th  m  d  ted   a& 

early  as  1710.    He  also  eng       d  th  t  m     1 

plates  for  Boudon's  Analon  /  p  b!  I  cd     t  P 
in  1734.     He  is  supposed  to  h        b        th  f 

the  elder  Seotin. 

SCOTT,  John,  an  Engli  I  a        I         at 

Newcastle  in  1774.  Hewen  t  L  nl  n  ni  tud- 
ied  under  Pollard,  an  engrav       f  I  ttl  He 

engraved  some  plates  for  the  publications  by  Tres- 
ham  and  Ottloy,  Britton's  Cathedral  Antiquities, 
Wesfall's  Illustrations  for  the  Book  of  Common 
Prayer,  and  other  works.  His  best  prints  are 
those  ho  engraved  for  the  "Sportsman's  Cabinet," 
and  a  "  Series  of  Horses  and  Dogs,"  in  which  he 
excels,  as  an  engraver  of  animals,  all  the  English 
artists  that  had  preceded  him.     He  died  in  1828. 

SCOTT,  Samuel,  an  English  marine  painter, 
called  the  "  English  Vandervelde,"  whom  he  is  said 
by  Lord  Orford  and  Pilkington  to  have  equalled  in 
marines,  and  to  have  excelled  in  sea-ports  and 
buildings.  He  was  bom  at  London  in  1710,  and 
died  there  in  1772.  Stanley  says,  "  Scott  was  an 
excellent  painter  in  his  style,  and  his  pactnres  are 
deserving  of  more  attention  than  baa  been  be- 
stowed on  them  ;  but  no  comparison  can  be  insti- 
tuted between  his  works  and  those  of  W.  Yander- 

SCOTTO,  FsLicE,  a  painter  of  the  Milanese 
school,  who  flourished  at  Como  in  the  latter  p_art 
of  the  15th  century.  Lanzi  says  "  he  paintal  a 
good  deal  for  private  individuals  at  Oomo,  and  left 
a  number  of  pictures  in  fresco  in  the  church  of  S. 
Croce,  relating  to  the  life  of  St.  Bernardino.  His 
genius  is  varied  and  expressive,  he  displays  judg- 
ment in  composition,  and  is  one  of  the  best  artists 
of  the  15th  century  in  those  parts.  Ho  was  prob- 
ably a  pupil  of  some  other  school,  his  design  be- 
ing more  elegant,  and  his  coloring  more  clear  and 
open,  than  those  of  the  Milanese." 

SOOTTO,  Stefano,  a  Milanese  painter,  who 
flourished  in  the  last  part  of  the  15th,  and  flsst 
part  of  the  16th  centuries.  According  to  I^omaz- 
KO,  be  painted  history,  both  in  oil  and  fresco,  and 
particularly  excelled  in  arabeaq^ues.  He  was  one 
of  the  instructors  of  Qaudenzio  Ferrari.  Lanzi 
thinks  he  was  of  the  same  family  as  the  preceding. 

SOOTTO,  or  SCOTll,  Prahcesco,  an  Italian 
designer  and  engraver,  born  at  Venice  about  1760. 
He  studied  with  Vincenzio  Vangelisti.  He  en- 
graved some  fine  prints  after  Raffaelle,  Leonardo 
lift  Mnci,  and  other  masters.     He   is   principally 


known  by  his  admirable  _/ac  similes  of  original 
drawings  by  the  celebrated  Italian  masters,  par- 
ticularly those  of  Raffaelle.  These,  with  others 
by  Eosaspina,  form  the  splendid  work  published 
by  the  Abate  Celotti,  under  the  title,  "Desegni 
Originali  di  Eaffaello  per  la  prima  volta  publicata, 
esistenti  nella  Imp.  Academ.  di  Belle  At&  di  Vene- 
tia,"  1829,  folio.  The  painter  Bossi  bought  the 
drawings  and  plates  after  the  death  of  Scotto,  and 
intended  to  have  published  them,  but  dying,  they 
fell  into  the  hands  of  Celotti,  who  published  them 
as  above  mentioned.  The  time  of  the  death  of 
Scotto  is  not  recorded. 
SCOTTO,  or  SCOTTI,  Girolamo,  an  Italian 
g  b    n  at  Milan  in  1780.    He  studied  nn- 

1  G  ppe  Longbij  and  was  one  of  the  ablest 
d  sc  pi  f  that  distinguished  master.  He  execu- 
t  1  q  t  umber  of  plates  in  the  style  of  his  in- 
t  t  ft  r  the  great  Italian  masters,  among 
wV    h       the  following; 

Th    ■^  Q  the  (nonds,  with  tho  Child  In  her  arms  i 

ft  R  f  lie.  Madonna  dl  Poligno  (the  Virgin  and 
ChM  only) ;  do.  Mater  pulolirffi  dilcedonia,  after  a  -pic- 
turo  hj  ^fljhsHs  diaoovered  at  Genoa  in  1823.  Madonna 
with  the  Child  in  her  lap,  the  yonng  St.  John,  and  another 
little  Boj,  from  a  picture  bj  RaJaeUe,  in  the  poseeaslon  of 
tie  Duke  of  Terrsnuova.  Mary  Magdalene  anointing  the 
feet  of  Christ  1  after  P.  ViTonise.  The  hoaling  of  the 
Children  hy  virtne  of  the  Garmenla  of  St,  Philip  ;  after 
A.ddSarlo.  This  print  is  dedicated  to  Charles  Albert, 
King  of  Sardinia,  1834. 

SCRETA,  OaARLEs,  an  eminent  German  pamter 
of  a  noble  fStmily,  bom  at  Prague  in  1G04.  He 
showed  an  early  passion  for  painting,  and  after 
learning  the  rudiments  of  the  art  in  his  native  city, 
ho  went  young  to  Italy,  and  studied  several  years 
at  Venice,  Bologna,  and  Florence.  In  163^  he 
went  to  Rome  in  company  with  his  friend  William 
Bauer,  where  he  diligently  studied  the  antique  and 
the  works  of  the  great  masters.  He  also  frequent- 
ed the  schools  of  eminent  cotemporary  artists,  and 
studied  their  different  manners.  By  his  talents 
and  application  ho  acquired  a  high  reputation  in 
Italy,  and  was  appointed  one  of  the  professors  in 
the  Academy  at  Bologna.  On  his  return  to  hia 
native  country,  he  was  received  with  distinction, 
and  the  Emperor  Ferdinand  HI.  and  the  nobflity 
honored  him  with  many  commissions.  In  1644, 
he  was  elected  a  member  of  the  Academy  at 
Prague,  and  in  1652  the  president  of  the  institu- 
tion. The  emperor  confirmed  the  title  of  his  fam- 
ily to  nobility,  and  he  spent  the  remainder  of  bis 
life  in  that  city,  honored  and  admired. 

Ho  painted  history,  allegory,  and  portraits ;  his 
works  are  numerous,  and  manj"  of  them  have  been 
engraved.  Several  of  bis  historical  works  are 
said  to  rank  among  the  best  productions  of  his 
time,  though  they  are  not  so  remarkable  for  origi- 
nality of  conception,  as  a  judicious  selection  frdm 
the  antique  and  the  best  modem  masters.  Like 
the  eclectic  philosophers  of  old,  he  was  of  opinion 
that  excellence  did  not  consist  in  propounding  new 
theories  or  practices,  but  in  a  jndicious  selection 
and  appropriation  of  old  ones.  He  also  had  a  re- 
mark.tble  talent  of  imitating  the  styles  of  the 
great  masters  of  the  Italian,  SpanisTi,  and  Flem- 
ish schools,  particularly  in  single  half-length  and 
three-quarters  figures,  some  of  which  are  said  to 
bo  a  perfect  deception.  They  are  not  copies,  but 
imitation.i.  He  imitated  the  Caracci,  Guido,  Do- 
menichino,  Lanfranco,  Murillo.  and  Rubens,  so  as 
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to  deceive  ooniioisseurs.  He  also  imitated  Raffa- 
clle,  Titian,  and  Paul  Veronese,  but  witb,  less  suc- 
cess. His  works  are  nnmerous,  and  are  to  bo 
found  in  tiie  churches,  palaces,  and  private  collec- 
tions at  Prague,  Vienna,  Drtsden,  Salzburg,  aod 
SoWeisslieim.  Many  of  his  subjects  are  taken 
from  Ba:Ored  history,  and  legends  of  sainti,'.  In 
portraiture,  he  delighted  to  represent  his  sitters  in 
imaginary  characters.  Thus  it  is  said  that  he 
painted  his  own  portraittwioe  under  saintly  guise — 
oneo  as  St.  Giles,  in  the  church  of  St,  Martin ;  and 
again  as  St.  Luke  painting  the  Virgin,  in  tfcs 
ehuroh  of  St.  Mary  at  Prague.  One  of  his  por- 
trMts  in  the  Gallery  at  Prague  is  particularly  ad- 
mired ;  it  represents  a  lapidary  and  glass  cutter 
in  hia  workshop.  Ho  engraved  a  large  philoso- 
phical thesis,  on  two  plate^  entitled  Philosophia 
UniverBa  in  Ifniversitati  Pragmsi.  It  is  an  al- 
legory formed  of  busts  and  statues  of  the  mem- 
bers of  the  house  of  Lobkowitz,  signed  Car.  Scre- 
tafee.  1666.    He  died  at  Prague  in  1674. 

SOEIVBN,  EnwiKD,  an  English  engraver  in  the 
chalk  and  dotted  manner,  born  in  1775.  He  stud 
ied  under  Bartolozzi,  whose  elegant  style  h  adopt 
ed.  He  engraved  a  groat  many  plates  of  po  t  a  ts 
and  other  subjects,  after  the  eminent  paintc  s  of 
his  time,  and  was  much  employed  by  Boyd  11  and 
Other  publishers  of  prints.  Among  his  p  n  pal 
works  are  "  Spedmens  of  Andent  Sculptu  e 
published  by  the  Dilettanti  Society,  in  Dibdm  s 
Aedes  Althorpiante,  in  Tresham's  Gallery  of  Pic- 
tures, and  other  expensive  publications  of  the  diy , 
the  Studies  of  Heads,  from  "West's  picture  of 
Ohriat  rgected ;  a  series  of  portraits,  chiefly  after 
Sir  Peter  Lely,  of  the  Ladies  commemorated  by 
Hamilton  in  lus  Memoirs  de  Grammont.  Most  of 
the  expenave  publications  of  the  day  were  embel 
lished  with  his  prints.  In  all  his  works  he  faith 
fully  preserved  the  character  and  expresamns  of 
the  ori^nals.     He  died  in  1841. 

SCITTELLARI,  Andekji,  a  reputable  painter, 
born  at  Viadaniu  in  the  Oremonese  territory,  who, 
according  to  Zaist  and  others,  flourished  at  Cre- 
mona about  1588,  and  executed  some  works  for 
the  churches.  There  was  another  painter  of  the 
same  name,  probably  his  brother,  who  resided  at 
Cremona  about  the  same  period.  Lanzi  says  "  fsw 
of  their  works  remain,  and  those  of  no  great 

SCYLLIS.    SeeDiPENOs. 

SEBASTIANI,  Lazzaro,  a  Venetian  painter, 
who  flourished  in  the  early  part  of  the  16th  cen- 
tury. He  studied  under  Vittore  Carpaccio,  and 
followed  his  style.  He  piunted  a  number  of  pic- 
tures for  the  churches  and  pnhlio  edifices  of  Ven- 
ice, among  which  was  the  Entrance  of  Filippo 
Mazeri  into  Venice,  bringing  a  piece  of  the  true 
Cross,  placed  in  the  hall  of  the  knights  of  St. 
John  01  Jerusalem.  In  the  church  of  S.  Salva- 
tore  is  a  picture  by  him  in  flve  compartments, 
in  one  of  which  is  represented  St.  Agostino 
surrounded  hy  a  great  nnmbor  of  religious  per- 
persons.  According  to  Lanzi,  although  flourishing 
so  near  the  golden  period  of  Italian  art,  SebastianJ 
did  not  succeed  in  freeing  himself  from  the  influ- 
ence of  the  old  and  uniform  taste ;  for  which  rea- 
son his  works  are  frequently  confounded  with 
those  of  Veglia,  Mansueti,  and  other  followers  of 
Carpaccio.    His  pictures,  however,  possess  much 
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merit,  being  distinguished  for  several  noble  traces 
of  the  style  of  Qentile  and  Carpaccio,  especially 
in  the  architecture ;  and  although  his  coloring  is 
considered  cold  and  languid  in  the  Venetian  school, 
it  would  be  termed,  in  sereral  of  the  others,  suf- 
ficiently soft  and  animated  for  that  pei'iod. 

SEBASTIANO,  Fai.     See  ProMBo. 

SEBILLE,  Gysbert,  a  Dutch  painter,  who 
flourished  at  Weesp  about  the  middle  of  the  17th 
century.  There  are  several  of  his  works  in  the 
Town  House  of  that  city,  among  which  is  a  pic- 
ture of  the  Judgment  of  Solomon,  and  another 
representing  an  Assembly  of  the  Magistrates  in 
1652,  of  which  he  was  a  member.  Nothing  more 
is  recorded  of  him. 

SECANO,  Gbronimo,  a  Spanish  painter  and 
sculptor,  was  born  at  Saragossa  in  1638.  After 
acquiring  the  elements  of  design  from  an  obscure 
artist,  he  visited  Madrid  for  improvement,  and 
studied  with  great  assiduity  the  best  works  of  art 
in  that  city.  On  returning  to  Saragossa,  he  soon 
man  fested  uncommon  abilities,  hy  executing  seve- 
al  p  tures  for  the  church  of  S.  Pablo.  He  was 
als  employed  in  S.  Miguel,  and  piunted  several 
wo  ks  for  the  government  edifices,  in  oil  and  in 
f  eseo  distinguished  for  correct  design  and  excel- 
lent loring.  At  flie  age  of  flfty,  he  acquired  a 
knowledge  of  sculpture,  and  practised  it  with  abil- 
ty  H  established  a  school,  in  which  were  edu- 
cated some  able  professors  of  both  arts,  gecano 
died  at  Saragossa  in  1710. 

SBOCANTE,SEBAaTiAHo,  a  painter  of  the  Vene- 
tian school,  who  flourishedat  Udineabout  1576.  Ac- 
cording to  Renaldis,  he  studied  with  Pomponeo 
Amalteo,  a  painter  "if  a  noble  famih',  which  yet 
boasts  its  descendants  at  Uderzo.  I^  married  the 
daughter  of  his  instructor,  and  settled  in  his  native 
city,  where  he  execated  several  altar-pieces  and  other 
woiks  for  the  churches,  and  two  grand  historical 
pieces  m  the  castle,  embellished  with  several  fine 
portr'iits.  One  of  his  most  esteemed  altar-pieces 
la  in  the  church  of  S.  Giorgio,  "  representing  the 
Redeemer  suflering  und^r  the  Cross,  between  seve- 
ral figures  of  cherubs,  holding  other  instruments 
ef  the  Passion ;  a  piece  that  displays  all  the  ex- 
cellent maxims  derived  from  his  education."  He 
also  painted  many  excellent  works  for  individuals. 
Lanzi  says  :  "  This  artist  may  be  pronounced  the 
last  of  the  great  school  (the  Venetian)  whose  pro- 
ductions do  credit  to  a  good  collection."  He  had 
a  brother  named  Giacon  o,  who  practised  the  art 
at  Udine  in  1571,  hut  he  did  not  acquire  much  rep- 
utation. Giacomn  had  a  son,  called  also  Sebos- 
tiano,  whom  he  instructed  in  the  art,  and  of  whom 
there  are  notices  from  157!  to  1629.  They  had  a 
relative,  whom  thty  instructed  in  the  art,  called 
Seccante  de"  Seccanti,  who  flourished  at  Udine 
about  1621.  None  of  these  last  named  painters 
acquired  any  distinction. 

SECOHI,  Gio.  Battista,  called  also  II  Caea- 
TAGOio,  a  painter  of  the  Milanese  school,  who 
flourished  at  Milan  about  1619i  He  executed  some 
few  works  for  the  churches  in  that  city,  in  which 
Lanzi  saja  he  approaches  the  best  of  the  Cerani. 
Little  is  known  of  him.  In  the  JHtture.tP  Italia 
he  is  called  Carava^ino.  and  he  signed  himself 
Jo.  Sapt.  Sice,  de  Caravag.,  which  shows  that  h« 
was  a  native  of  Caravaggio. 

SECOHIARI,  GiDUO,  a  painter  born  at  Modei.a 
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He  first  studied  in  the  scboot  of  the  Caracci  at 
Bologna,  and  afterwards  proceeded  to  Rome,  where 
he  dHigentiy  stadiod  the  works  of  the  great  mas- 
ters, and  acquired  so  much  reputation  that  the 
Duke  of  Mantua  inylted  him  to  his  court.  lie  ex- 
ecuted for  that  Prince  some  of  his  heat  works, 
which  were  destroyed,  or  talien  away  in  the  sack- 
ing of  Mantua  in  1630.  There  are  Borao  of  his 
works  in  the  churches  of  his  native  city,  which 
are  coramended  hy  Tiraboschi,  particularly  an  altar- 
piece  representing  the  Death  of  the  Virgin,  in  the 
Cathedral.  Lan^i  also  commends  him  as  an  able 
disdpic  of  the  school  of  the  Caracci,  tliough  his 
works  are  rare,  and  little  known.  Ho  died  in 
1631. 

SlOU,  or  SEEUW,  Martin  db,  a  German 
painter,  horn  at  Romerswalea  in  1520.  He  stud- 
ied under  Frands  Floris,  and  painted  history  with 
reputation.  He  settled  at  Middlehourg,  where  he 
met  with  conaiderablo  encoun^ment,  and  where 
his  principal  works  are  to  be  found.  He  had  a 
free,  delicate,  and  rapid  pencil,  and  his  composi' 
tions  are  not  deficient  in  grace,  though  his  draw- 
ing is  frequently  incorrect.    IIo  died  in  1574. 

SBDELMEYEE,  Jeremiah  James,  a  Gorman 
painter  and  engraver,  horn  at  Augsbvsrg  in  1704. 
He  first  studied  engraving  under  Pfefl'el,  and  at- 
tained considerable  excellence  in  mana^ging  the 
point  and  the  graver,  combining  the  styles  of  Do- 
rigny  and  Audran.  Soceiving  some  ill  treatment 
from  his  instructor,  Sodelragyer  flod  to  Vienna,  and 
entered  the  school  of  his  brother-ia-hiw,  Keukel, 
who  instructed  him  in  miniature  painting.  He 
formed  an  intimate  friendship  with  Gaspar  PU- 
essli,  in  concert  with  whom  he  engraved  a  number 
of  plates,  and  painted  portraits  in  oil  and  minia- 
ture. He  executed  several  plates  of  landscapes, 
after  pictures  in  the  Imperial  Gallery,  by  Daniel 
Gran ;  also  many  plates  of  portraits  and  historical 
subjects. 

SEGALA,  Giovanni,  a  painter  bora  at  Venice 
in  1663.  According  to  Zanetti,  he  studied  with 
Antonio  Zanchi,  and  acquired  considerable  reputa- 
tion as  a  historical  painter.  He  was  a  man  of  gen- 
ius, and  thoQgh,  like  his  master,  addicted  to  the 
use  of  strong  shades,  he  possessed  sufficient  intel- 
ligence to  derive  some  advantage  from  a  wrong  di- 
rection of  his  powers.  Lanzi  says,  "  he  made  use 
of  dark  grounds,  which  he  contrasted  with  very 
spirited  lights,  and  with  a  skill  that  enlivens,  while 
it  enchants  us.  His  style  seemed  adapted  to  grand 
works,  and  he  had  genius  enough  to  conduct  them 
well."  Lanzi  particularly  commends  his  picture 
of  the  Conception  in  the  college  of  La  Carit4,  in 
which  he  competes  with,  if  he  does  not  surpass, 
soma  of  the  first  painters  of  the  age.  He  died  in 
1720. 

SEGIRS,  or  SEGHEHS,  G  m       t 

Flemish  painter,  born  at  Antw    p      1689      Aft 
having  studied  successively  w  tb  H     y  JB 

len  and  Abraham  Janssens,  h  w  t  t  R  m 
where,  being  captivated  by  th    vig  t  I       f 

M.  Angelo  da  Caravaggio,  he  b      m    ti      I      1 1 
of  Bartolomeo  Manfredi,  who  h  1    t  d  od       d 
■■     " h    f  11  wd     T 


that  master,  and  whose 
the  striking  opposition  of  light 
the  broad  relief  of  Caravaggio  1 
coloring  of  the  Flemish  acho  1 
thoi^h  exhibiting  a  violence 
•horiaed  by  a  l^itimate  ob 
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eclipsed  in  point  of  effect  every  work  placwl  r 
them.  Sandrartj  who  was  intimately  acqa. 
with  him,  observes  that  he  avoided  using  the  " 
blues,  yellows,  greens,  and  glaring  colors,  beTng 
always  careful  to  observe  a  general  harmony  in 
his  coloring  ;  and  yet  his  pictures  have  so  great  a 
degree  of  force  that  they  make  most  ether  paints 
ings  look  weak  and  faint."  Ho  acquired  so  much 
reputation  at  Rome  that  the  Cardinal  Zapara,  the 
Spanish  ambassador,  invited  him  to  accompany 
him  to  Madrid,  and  presented  him  to  the  king, 
who  took  him  into  his  service,  and  gave  him  a 
liberal  pension.  He  executed  several  historical 
works,  musical  conversations,  and  other  subjects 
which  were  greatly  admired,  and  so  much  to  the 
satisfaction  of  the  monarch,  that  he  liberally  re- 
warded him,  and  made  him  several  magnificent 
presents.  After  a  residence  of  some  years  at  the 
court  of  Madrid,  the  desire  of  revisiting  his  native 
country,  where  the  reputation  he  had  acquired 
both  in  Italy  and  Spain,  rendered  his  fellow  citi- 
zens impatient  to  possess  his  works,  induced  him 
to  ask  permission  of  the  king  to  return  to  Flan- 
ders, who  would  gladly  have  retained  him  in  hia 
service.  On  his  arrival  at  Antwerp,  he  executed 
several  works  for  the  churches,  in  imitation  of  the 
style  of  Caravaggio,  which  were  not  so  ikvorably 
received  by  the  public  as  he  expected.  The  clear 
and  brilliant  coloring  of  Rubens  and  Vandyck 
were  so  deeply  rooted  in  public  estimation,  that  he 
was  compelled  to  adopt  a  system  more  tender  and 
agreeable  than  he  had  heretofore  practised.  The 
facility  with  which  he  effected  this  change  in  his 
manner,  proves  the  flexibility  of  his  powers,  and 
some  of  his  later  works  are  ranked  among  the 
most  estimable  productions  of  the  Flemish  school, 
vieing  in  brilliancy  and  harmony  of  coloring  with 
Rubens  and  Vandyck.  Sandrart  says  that  when 
he  visited  Segers,  and  first  saw  some  of  his  later 
performances,  he  could  scarcely  believe  them  to  be 
by  his  hand,  till  Segers  declared  that  he  was  un- 
der the  necessity  of  changing  the  style  he  most 
approved,  to  comply  with  the  taste  of  the  world, 
and  to  sacrifice  his  fame  and  fortune,  as  the  public 
preferred  the  coloring  of  Rubens  and  Vandyck  to 
the  best  artists  of  the  Venetian  and  Roman  schools. 
However  this  may  be,  the  public  certainly  showed 
their  good  taste  in  preferring  the  rich  and  harmo- 
nious coloring  of  their  own  great  masters  to  the 
artificial  one  of  Caravaggio,  and  Segers  also  in 
knowing  it  ;  but  he  had  no  just  cause  to  complain 
of  lack  of  patronage,  for  he  is  said  to  have  met 
with  constant  employment,  and  received  such  libe- 
ral prices  that  ho  was  enabled  to  live  splendidly, 
and  to  expend  60,000  florins  in  the  purchase  of  the 
works  of  tho  great  masters.  He  also  painted 
conversation  and  musical  parties,  soldiers  playing 
at  cards,  Ac,  which  were  exceedingly  admired,  and 
ly  sought  after.  He  composed  his  subjects 
w  11  was  more  correct  in  his  design  than  the  gene- 
1  ty  of  his  countrymen,  and  excellent  in  eipres- 
hia  coloring  was  warm  and  full  of  force^  and 
th  ppositions  of  his  lights  and  shadows  evinced 
p  feet  knowledge  of  the  chiaro-souro,  which 
1  led  him  to  give  his  figures  a  surprising  round 
and  relief.  Among  his  most  celebrated  works 
t  Antwerp  are  the  famous  Elevation  of  the 
C  s,  in  the  church  of  the  Jesuits;  the  Adora- 
t  of  the  Ma^,  in  the  Cathedral,  admirably  en- 
gra  ed  by  Vostermans  ;  Peter  denying  Christ,  en* 
g      cd  hy  Bol  swert ;  and  the  Marriage  of  the  Vir- 
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gill,  in  the  churcb  of  the  Barefooted  Carmelites, 
which  is  esteemed  his  masterpiece.  It  is  asserted 
by  Desoamps  and  others  that  Segers  ■risited  En^ 
land,  but  Bryan  aaya  there  is  no  evidence  of  his 
ever  having  Tieen  in  that  country.  Vandyok  paint- 
ed hia  portrait  among  the  eminent  artists  of  his 
country.     Ho  died  at  Antwerp  ia  1651. 

SEGERS,  or  SEGHERS,  Daniel,  was  the  bro- 
ther of  the  preceding,  born  at  Antwerp  in  1590. 
Having  a  passion  for  depicting  flowers  when  a 
youth,  hs  was  placed  under  tlie  instruction  of  John 
Breughel,  at  that  time  famous  for  his  flower-pieces, 
but  afterwards  more  distinguished,  for  his   laad- 
Ecapea.    At  the  age  of  sixteen  he  was  persuaded 
to  join  the  society  of  the  Jesuits.    When  the  time 
of  his  probation  had  espired,  hia  superior,  knowing 
his  talents  and  alive  to  his  interest,  permitted  him 
to  visit  Rome,  where  his  brother  had  already  dis- 
tinguished himself.    Wherever  he  traveled,  he  was 
curious  to  observe  the  flowers,  fruits,  plants,  and 
insects  peculiar  to  each  place,  all  which  he  accu- 
rately designed  and  transferred  to  his  portfolio,  so 
that  on  his  return  to  Flanders,  he  had  an  abundant 
aupply  of  beautiful  objects  for  his  fntnre  composi- 
tions.   During  his  residence  at  Rome,  also,  he  dili- 
gently studied  everything  that  could  contribute  to 
his  own  particular  branon  of  the  art,  and  the  im- 
provement he  made  proves  that  a  sojourn  in  that 
metropolis  of  art  is  beneficial  to  every  painter, 
whatever  may  be  the  department  to  winch  he  de- 
votes himself.    Segers  painted  flower-pieces,  ele- 
gantly and  tastefully  composed,  and  executed  with 
a  brilliancy,  variety,  and  beau^  that  rivalled  na- 
ture.    His  usual  manner  of  disposing  his  subjects 
was  in  garlands  or  festjjons,  round  elegant  vases 
of  marble,  on  which  were  often  ropvesented  histo- 
I'ical  subjects  by  the  most  distinguished  masters  ; 
even  Rubens  himself  did  not  disdain  to  lend  him 
his  assistance.    His  pencil  was  light,  hia  touch 
free  and  delicate,  and  his  flowers  have  all  the  fresh- 
ness and  bloom  of  nature,  sparkling  with   dew- 
drops.    Ha  particularly  excelled  in  depicting  lilies 
and  roses.    His  tints  are  transparent  and  natural, 
and  the  insects  and  butterflies  which  ho  intro- 
duced among  the  flowers  appeared  as  perfect  as 
life.     It  was  his  custom  to  cultivate  the  most  beau- 
tiful flowers  for  models,  and  he  also  made  a  large 
collection  of  insects  for  the  same  purpose.    His 
pictures  were  eagerly  sought  after  by  princes  and 
others,  and  proved  a  source  of  honor  and  profit  to 
his  confraternity.     The  Prince  of  Orange  deputed 
Boschaert,  his  principal  painter,  to  visit  Segers  and 
endeavor  to  procure  a  picture  by  him,  on   which 
occasion  he  painted  two  of  his  choicest  works, 
which  were  presented  in  the  name  of  the  socie- 
ty to  the  Prince,  who  mmiificently  repaid  the  gilt. 
His  most  capital  performance  was  in  the  church 
of  the  Jesuits  at  Antwerp.    It  represented  a  gar- 
land of  the  most  beautiful  flowers,  in  the  centre  of 
which  was  a  picture  of   the  Virgin   and   Child, 
painted  by  Rubens.     He  died  in  1660.     The  works 
of  Segers  are  very  rare  and  valuable ;  the  demand 
for  them  caused  them  to  be  largely  imitated,  and 
many  are  attributed  to  him  which  are  totally  un- 
worthy of  his  pencil. 

SEGERS,  SEGHERS,  or  ZEGERS,  a  Dutch 
painter,  bom,  according  to  Balkema,  in  1625,  and 
died  in  1679,  though  others  ^lace  his  bh-th  iu  1629, 
and  hia  death  in  1675.  It  is  not  known  under 
whom  he  studied,  but  he  painted  landscapes  and 
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cattle,  in  which,  according  to  some  writers,  he  imi- 
tated Paul  Potter ;  but  others  say  that,  like  Potter, 
he  only  copied  nature,  and  while  he  equalled  that 
mastei'  in  cattle,  he  greatly  excelled  him  in  land- 
scape ;  the  last  part  of  this  assertion  might  be 
readily  granted,  as  Potter  paid  little  attention  to 
landscape,  Trhich  he  used  only  as  an  accessory  ;bu6 
the  first  part  should  be  received  with  many  scru- 
ples of  allowance.  However,  he  had  a  fine  inven- 
tion,«  ready  genius,  and  a  clear  judgment.  His 
composition  is  rich,  and  full  of  pleasing  variety  of 
mountains,  valleys,  and  villages ;  his  aerial  per- 
spective is  so  excellent  that  his  distances  appear  ex- 
ceedingly remote,  and  the  scene  of  his  landscape 
uncommonly  extensive  ;  his  play  of  light  and 
shadow,  according  to  the  divisions,  is  soientifloally 
true,  and,  like  Jacob  Rnysdael  and  Philip  de  Ko- 
ningh^  he  made  a  flat  country  appear  interesting 
by  hiS  artistic  management.  Eveiy  object  ia 
touched  with  delicacy  and  spirit,  and  the  sweetness 
and  harmony  of  his  coloring  was  scarcely  inferior 
to  any  artist  of  his  time.  Notwithstanding  the 
possession  of  these  excellencies,  he  lived  in  com- 
parative obscurity,  and  it  is  said  was  oppressed 
with  poverty  all  his  days,  his  works  not  being  ap- 
preciated during  his  lifetime,  though  after  his  de- 
cease they  were  more  sought  after  and  rose  greatly 
in  value.  He  is  also  said  to  have  invented  a  method 
of  stamping  landscapes  on  cloth  with  colors,  so 
that  every  object  appeared  of  its  natural  color  and 
in  its  proper  place ;  but  this  wants  autlientication. 
In  the  British  Museum  there  are  nineteen  etchings, 
with  six  variations,  making  twenty-five  in  all,  by 
this  artist.  There  are  three  more  in  the  Biblio- 
thfique  at  Paris,  and  doubtless  more  will  be  dis- 
covered ;  Stanley  supposes  that  some  of  the  prints 
now  attributed  to  Rembrandt,  on  a  critical  exami- 
nation, may  be  transferred  to  him.  These  prints 
are  executed  in  a  free  and  masterly,  but  peculiar 
style,  and  some  of  them  appear  to  have  been  ex- 
periments. They  are  all  from  bis  own  designs, 
and  represent  scenery  similar  to  that  in  his  land- 
scapes. 

SEGOVIA,  Juan  db,  a  Spanish  painter,  who 
flourished  at  Madrid  about  1650.  Little  is  known 
of  him.  He  painted  marine  pieces  in  a  spirited 
style,  which  are  held  in  high  estimation  in  that 
capital. 

SBGURA,  AtJTONio  db,  a  Spanish  painter  and 
architect,  of  whom  little  ia  known.  In  1580, 
Philip  IT.  commissioned  him  to  copy  the  celebra- 
ted picture  by  Titian,  known  as  the  Apotheosis  of 
Charles  V,,  or  the  Glory  of  Titian,  as  an  altar- 
piece  for  the  monastery  of  San  Yuste.  He  died  in 
1605,  and  Phiiip  III.  settled  a  pension  on  his 
widow. 

SETBOLD,  Chutstian,  a  German  painter,  born 
at  MayencB  in  1697.  He  is  said  to  have  acquired 
his  knowledge  of  art  without  the  aid  of  an  in- 
structor. In  1759,  he  wasappointed  cabinetpaint- 
er  to  the  Empress  Maria  Theresa.  His  works  are 
principally  half-length  portraits,  with  historical 
accessories ;  they  deserve  credit  for  their  choice  of 
attitudes  and  correctness  of  design.  The  portrait 
of  Seibold,  painted  by  himself,  is  in  the  Louvre. 
He  died  at  Vienna  in  1768. 

SBILLER,  John  Geohob,  a  German  engraver 
who  fiourished  at  Schaffhausen  about  the  end  of 
the  Ittth  and  commencement  of  the  17th  centuries 
Eis  plates  are  said  to  be  executed  i 
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if  this  is  so,  the  claims  of  Prince  Rupert  and  Lieu- 
tenant  Oolonelde  Siegen  to  the  jnyention  of  en- 
graying  ia  mezzotinto  fall  to  the  ground,  unless 
there  be  some  mistake  as  to  the  time  he  lived;  for 
the  earliest  print  mentioned  by  Siegen  was  the 
portrait  of  Amelia  Elizabeth,  Prmceas  of  Hesso, 
engraved  in  1643.  The  inyention,  howererjis  not 
attributed  to  Seiller,  Laborde  specifies  several  of 
his  prints,  among  which  the  following  have  his  ap- 
probation ;  Portrait  of  the  Emperor  Joseph  I, 
C'esf  Mil  bon  travail.  Portrait  of  the  Empress 
Bleonora.  Bonne  execution.  Portriut  of  Kilian, 
the  engraver.  Belk  vlancke.  Portrait  of  J.  H, 
Heidegger.  Assez  belle  plancke.  A  Monk  attempt- 
ing to  kiss  a  Girl.  7V&  bon  travail.  His  prints 
aro  inscribed  J.  G.  Sdtter,fecit,  or  J.  Georg  Seil- 
ler fecit  et  ex.,  or  Joh.  Georg  Seiller  scaffusianm 

SEIS,  Paul  Poktius  Anthony  Robert  db,  an 
artist,  probably  a  painter,  by  whom'  there  is  a 
masterly  etching,  representing  Lot  and  his  Daugh- 
ters, executed  in  the  style  of  Rembrandt.  It  is 
inscribed  P.  P.  A.  Robert  de  Seis,  fecit. 

SEITBR.    SeeSAiTEH. 

SELIGMAN,  JoH&HN  Michael,  a  distinguished 
German  engraver  on  wood,  was  bom  at  Nurem- 
berg in  1720.  He  early  manifested  an  inolinatioa 
for  design,  and  studied  in  the  Academy  of  Paint- 
ing, under  the  able  tuition  of  two  of  the  brothers 
Preislar.  Rapidly  attaining  excellence  in  the  art, 
lie  was  invited  to  Rome  in  1744,  and  afterwards  to 
St.  Petersburg.  He  suhseguently  settled  in  his 
native  city,  and  was  extensively  employed,  partic- 
ularly upon  works  of  natural  history.  Among 
hia  most  esteemed  productions  were  thirty-four 
engravings,  representing  the  Nutritive  Vessels  in 
the  Leaves  of  Trees,  with  explanat  1  y  C  J 
Trew,  published  at  Nuremberg  in  1748     th    Hor 
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SELLITTO,  CahlOj  a  Neapolitan  p     t      wh 
flouiished  in  the  first  part  of  the  17th        t    y 
According  to  Dominici,  he  went  to  E  m        d    t  d 
ied  with  Annibale  Oaracci,  whose  p  n  p!      1 
adopted.     Little  more  is  known  of   h  m  th       1 
Guarienti  records  his  name  in  th     Al>       1 
and  Lanai  says  he  finds  him  comm     ded  m 

MS.  notices  of  eminent  artists  of  tl     H    p  1 1 
school. 

SELMA,  FEEHANno,  an  eminent  8p       h 
graver,  born  at  Valencia  in  1750.     H  d  t 

have  studied  under  Emanuel  Salv  d  Cm 
and  engraved  a  number  of  plates  in  a  style  of  es 
Bellcnce,  resembling  that  of  Carmona,  though  in  his 
latest  manner  he  is  aaid  to  have  imitated  BJelinck. 
He  engraved  several  fine  plates  after  the  great 
masters  in  the  Eacurial,  among  which  the  moat 
celebrated  are  La  Madonna  del  Pesce,  the  Vimin 
and  Child,  and  Christ  bearing  the  Cross,  called  Lo 
Spasimo  di  Sicilia,  t^er  Raffaelh;  and  the  por- 
trait of  the  Emperor  Charles  V.,  after  Titian. 
He  also  engraved  several  portraits  of  distinguished 
personages^  as  Cortes,  Solis,  Magellan,  and  others. 
He  engraved  the  plates  for  the  "Maritime  Atlas 
of  Spafn,"  which  occupied  him  several  years.  He 
was  also  a  man  of  considerable  literary  aequire- 
iiicnts.    He  died  at  Madrid  ia  1810. 
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SEMENTr,or  SEMENZA,  Giovanni  Guco 
5,  a  painter  born  at  Bologna,  according  to  Bagli- 
li,  in  1530.  He  was  a  fellow-student  with  Fran- 
sco  Gessi,  first  under  Denis  Calvart,  and  after- 
wards with  Guido  Keni.  According  to  Malvasia, 
'le  was  one  of  the  most  successful  followers  of  the 
ityle  of  Guido,  and  painted  several  works  for  the 
churches  at  Bologna,  which  have  sometimes  been 
mistaken  for  the  productions  of  that  master.  Siich 
'  ■  ■  tures  of  the  Martyrdom  of  St.  Cecilia, 
I ;  the  Marriage  of  St.  Catherine,  in  5. 
Erancesco;  and  the  Crucifixion,  in  8,  Gregorio.  He 
went  to  Rome  in  the  pontificate  of  Urban  VHI., 
and  was  favored  with  the  protection  of  Cardinal 
Princo  Maurice  of  Savoy,  for  whom  ho  executed 
several  admired  works.  He  also  painted  some  pic- 
tures for  the  churches.  There  are  several  fine 
frescos  by  him  in  S.  Carlo  a  Catinari,  and  an  oil 
painting,  representing  the  Virgin  and  Infant,  with 
Sts.  Gregory  and  Francis,  in  the  Capella  Cavalic- 
ri.  The  authors  aboye  cited,  and  Lanzi,  say  he 
died  at  Kome  in  the  prime  of  life ;  others  place  his 
death  in  1638. 

SEMINI,  or  8EMIN0,  Antonm,  a  painter  born 
at  Genoa  in  1485.  He  was  a  pnpi!  of  Lodovico 
Brea,  but  afterwards  studied  the  works  of  Pietro 
Perugino,  according  to  Soprani,  andwas  a  success 
ful  imitator  of  his  style.  He  executed  several 
works  for  the  churches  at  Genoa.  His  picture  of 
the  Nativity,  in  the  church  of  S.  Domemco  at  Sa- 
vona,  has  been  compared  to  the  best  productions 
of  that  master,  and  even  to  the  early  performan- 
ces Of  Raffaelle.    He  died  at  Genoa  m  1549. 

SEMINI,  Andrea,  was  the  son  of  the  preceding, 
born  at  Genoa  in  1510.  He  first  studied  with  his 
father,  and  afterwards  with  Piorino  del  Vaga,who 
had  sought  refuge  at  Genoa  after  the  sacfing  of 
Rome  in  1527.  He  showed  such  talents  that  Vaga 
advised  iiim  to  visit  Rome,  whither  he  proceeded, 
nd  during  a  residence  of  eight  years  in  that  city 
I  made  the  works  of  Raffaelle  the  especial  objects  of 
I  his  study.  On  his  return  to  Genoa,  he  acqutted 
onsiderablo  reputatiou,and  executed  several  works 
for  the  churches  and  public  edifices,  the  most  es- 
teemed of  which  are  the  Nativity,  in  S.  Francesco ; 
and  the  Adoration  of  the  Magi,  in  La  Nunziata. 
In  these,  as  well  as  his  other  productions,  he  was 
a  faithful  follower  of  Raffaelle,  though  not  always 
sufficiently  correct  in  his  design.  According  to 
Baldinucci,  ho  painted  portraits  with  great  success. 
He  died  in  1578. 

SEMINI,  Ottavio,  was  the  younger  son  of  An- 
tonio S.,  born  at  Genoa  in  1515,  He  also  studied 
under  Pieriuo  del  Va^a,  and  accompanied  his  bro- 
ther to  Rome;  and,  like  him, he  studied  the  works 
of  Raffaelle.  He  ako  copied  the  antique  bas-reliefs 
of  Trajan's  column  with  great  accuracy.  He  re- 
turned to  Genoa  with  Andrea,  and  assisted  him  in 
several  of  his  works.  He  also  decorated  the  fa- 
5ade  of  the  Palazzo  Doria  with  statues  and  archi- 
tecture, designed  in  the  finest  taste,  and  painted 
somefreseos  in  the  interior,  particularly  the  Rape 
of  the  Sabines,  so  much  in  the  style  of  Baffaelle 
that,  according  to  Soprani,  it  was  mistaken  by  Giu- 
lio  Cesare  Procacdni  tor  a  work  of  that  master. 
He  was  invited  to  the  court  of  Milan,  where  he 
passed  the  rest  of  hia  days  and  executed  some  of 
his  principal  works.  He  decorated  the  chapel  of 
St.  Girolanio  in  S.  Angelo  with  several  choica 
works,  the  most  admired  d;'  which  was   a  If^i^q  (■" 


composition  of  the  obsequies  of  that  Saint.  He 
was  more  correct  in  his  dosigo,  and  possessed  a 
more  lively  imagination  than  his  brother.  He 
died  at  Milan  in  1604. 

SEMINI,  MiCHBLB,  a  Roman  p^ntev,  who  was 
a  pupil  and  imitator  of  the  Oav.  Carlo  Maratfi, 
whom  he  assisted  in  some  of  his  works.  He  is 
commended  in  the  life  of  that  eminent  artist,  hut 
Laiizi  says  little  is  known  of  him  or  his  works 

SEMITBOOLO,  Niccolo,  an  old  Venetian  paint 
er,  by  whom  there  is  a  picture  of  the  Virgin,  with 
some  histories  of  St.  Sebastian,  in  the  Chapter 
Library  at  Padua,  signed  Mccolo  Semitecolo  da 
F'eniea^ta  impenae  1307.    This  picture  is  in  excel- 
lent preservation,  and  a  fine  specimen  of  the  time 
and  school.    Lanzi  saya,  "  the  naked  parts  are  tol- 
erably well  drawn,  and  the  proportions  of  the  fig- 
ures, though  somewhat  extravagant,  are  bold  and 
free;  and  what  is  more  important,  the  picture  dis- 
covers no  resemblance  to  the  style  of  Giotto,  beins 
inferiQ  in  design,  though  equal  to  him  in  coloring." 
SEMOLEI,  II.     See  Pranco. 
SEMPBLIUS,  D.  G.,  a  German  engraver,  who 
flourished   about  1580,     He  oopiecl  some  of  the 
prints  of  Albert  Durer  with  great  success ;  one 
of  the  tiest  is  the  Descent  of  Christ  into  Hell,  from 
the  Bet  of  plates  of  the  Lifo  of  Christ,  by  that  mas- 
ter.    It  boars  the  date  of  the  original,  1512,  as 
well  as  the  year  in  which  it  was  engraved.  1580. 
SBMPLICE,  Fra.    See  n*  Vkhona. 
SENAVE,  Jacob  Albbbt,  a  dialjnguished  Bel- 
gian painter,  was  born  at  Loo  in  1758.    The  Canon 
of  the  Abbey  of  Loo  perceiving  in  him  a  strong  in- 
clinalion  for  art,  prevailed  upon  his  father  to  send 
him  to  the  Academy  of  Paintii^  at  Dunkirk,     Af- 
ter studying  there  for  three  years,  he  gained  the 
first  prize,  and  then  visited  Paris  for  improvement. 
On  returning  to  Belgium,  he  received  several  com- 
miaslous  from  the  Bishop  of  Tpres;    after  which 
he  revisited  Paris;    frequented  the  Royal  Acad- 
emy; received  the  counsels  of  SuvSe;  and  finally 
settled  ia  that  city.    His  pictures  are  distinguish- 
ed for  originality  of  composition,  purity  of  design, 
and  faithful  imitation  of  nature.     They  generidly 
represent  feasts  of  the  peasantry  and  other  scenes 
from  low  life ;   they  are  highly  esteemed,  and  have 
been  extensively  purchased  for  the  collections  of 
Belgium,  France,  Germany,  Russia,  Switzerland, 
England,  and  the  United  States.    In  1821,  Senave 
visited  Belgium,  and  painted  a  picture  representing 
a  Reunion  of  Artists  in  the  Studio  of  Rembrandt, 
for  tho  Academy  at  Ypres,  which  chose  him  an  hon- 
orary director.     In  the  church  at  Loo  is  another 
work  by  him,,  representing  the  Seven  Works  of 
Mercy.     In  1823,  the  Royal  Society  of  Literature 
and  the  Fine  Arts  honored  him  with  a  membership 
in  that  institution.     He  had  one  son,  who  gave 
fair  promise  of  great  escoUence  in  the  art,  but  died 
at  tho  ago  of  twenty-two.    Senave  died  at  Paris  in 
1823. 

SEKEFELDER,  Alois,  the  inventor  of  lithog- 
raphy, was  the  son.  of  a  performer  at  the  Royal 
theatre  of  Munich,  whore  he  was  born  in  1771, 
His  father  placed  him  in  the  University  of  In- 
goldstadt|as  a  student  of  jurisprudence,  but  after 
his  death,  ho  attempted  a  theatrical  career  in  1791 ; 
not  succeeding  in  this  he  became  an  author,  though 
his  poverty  prevev  ted  his  publishing  his  works. 
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He  tried  many  plans  with  copper  plates  and  com- 
positions as  substitutes  fbr  letter  press,  in  order  to 
be  his  own  printer.  He  found,  In  the  course  of  his 
experiments,  that  a  composition  of  soap,  was,  and 
lampblack,  foimed  a  good  material  for  writing  on 
phtes,  that  when  dry  it  became  firm  and  solid, 
and  that  it  lesisted  the  action  of  aquafortis. — 
Wanting  facility  m  writing  backwards  on  the 
plates,  he  polished  some  pieces  of  Kelheim  stone, 
as  cheap  materials  on  which  he  could  practice. 
One  day,  being  desired  by  his  mother  to  take  an  ac- 
Lount  of  some  linen  about  to  be  sent  to  be  washed, 
and  having  no  paper  at  hand,  he  wrote  the  account 
on  a  polished  stone,  with  his  compositJon  ink,  in- 
tending to  copy  it  at  his  leisare.  When  he  was 
about  to  efface  the  writing,  it  occurred  to  him  that 
by  eating  away  the  stone  with  acid,  hecould  obtain 
impressions ;  having  done  this  to  the  depth  of  an 
hundredth  part  of  an  inch,  he  charged  the  lines 
with  ink,  and  found  he  could  take  successive  im- 
pressions. Th'  w  d  of  printing,  instantly 
struck  him  a    be    g  mp  rtant,  and  he  per- 

severed   thro    1     II   d  fa    It   s  in  applying  his 
discovery  to  p      t     1  p  rp    es      In  the  course  of 
a  multitude  of      p     m    ts  h  found  that  it  was 
not  necessary  to  h        th    1  tters  raised  above  the 
surface  of  the   to      b  t  th  t  the  chemical  princi- 
ples by  which  g  d  w  ter  wore  kept  from 
uniting,   wer       1             fB       t  for   his    purpose. 
This  point  olt       d    I  th  graphy  may  be  said  to 
have  been  fully  d  ac         d     All  that  was  required 
was  the'  imp        m     t     f  th    materials,  and   the 
mode  of  workm^  with  them,  and  the  construction 
of  a  proper  press  for  taking  impressions.     The 
perseverance  with  which  he  followed  up  his  exper- 
iments in  order  to  overcome  the  difficulties  whicb 
successively  arose  in  his  progress  was  very  re- 
markable, and  the  more  so,  considering  the  want 
of  method  in  his  proceedings.     Often  did  he  waste 
days   and    months   in    surmounting    a  difficulty 
whichahttle  knowledge,  or  apparently  a  very  little 
reasoning,  would  have  enabled  him  to  conquer 
immediately.    Invention  and  application,  however, 
are   two  difierent  matters ;    the   simplest   things 
have  sometimes  been  the  most  difficult  to  dis- 
cover ;  it  took  the  world  nearly  six  thonsand  years 
to  find  out  the  use  of  moveable  metalic  printing 
types.     Senefelder's  first  essay  to  print  for  publi- 
cation, was  some  pieces  of  music,  in  1796.    Af- 
terwards  he   attempted   drawings  and  writings. 
The  difficulty  he   experienced  in  writing  back- 
wards, led  him  to  the  process  of  transfer ;    and 
the  use  of  dry  soap,  which  he  found  to  leave  perma- 
nent traces  that  would  give  impressions,  naturally 
led  him  to  the  mode  of  chalk  drawings.    Having 
made  considerable  progress  in  his  invention,  Sen- 
efelder,  in  1799,  obtained  a  patent  privilege  for 
Bavaria,  when  he  made  known  his  process.    He 
afterwards   entered  into  a  partnership  with   M. 
AndrS  of  Offenbach,  who  proposed   to  establish 
presses  and  take  out  patents  in  Vienna,  Paris,  and 
London.     For   this  purpose,    Senefelder  went  to 
London  with  the  brother  of  Andrfi,   and   intro- 
duced his  invention  under  the  name  of  Polyanto- 
graphy.     Several  of  the  principal  English  artists 
made  trials  of  it ;  bat  unfortunately,  the  difference 
between  the  materials  of  Germany  and  those  of 
England,  useil  for  the  purposes  of  drawing  and 
printing  and  the  art  of  printing  from  stones  being 
imperfectly  understood,  caused  constant  failures, 
and  they  succesavely  abandoned  its  ppictice.    '^ 
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Ai^UEt,  1800,  Senefelder,  wha  tad  diSBolyed  his 
counection  with  Andre,  went  to  Vienna,  where, 
after  much,  difficulty,  he  obtained  a  patent,  and 
extensive  preparationa  were  made  for  applyirg  iiis 
process  to  printing  cottons ;  but  bad  management 
and  some  unfortunate  circumstances  prevented  his 
success,  and  he  returned  to  Munich  in  1806,  leav- 
ing the  eatablishment  in  other  hands.  In  October 
1809j  he  was  appointed  Inspector  of  the  Royal 
lithographic  establishment  at  Munich,  and  aiter 
that  time  till  his  death  in  1834,  he  devoted  him- 
self to  experiments,  to  instructing  numerous  pu- 
5ils,  andtowritii^ahistory  ofMsinTention.  In 
819,  he  published  his  Elements  of  Lithography 
in  German.  In  1826,  he  invented  a  new  process 
for  taking  impressions  on  colored  sheets,  so  as  to 
imitate  oil  painting,  which  art  he  called  Mosaic 
PaiMing.  Notwithstanding  the  diflculties  he  had 
to  encounter,  not  the  least  of  which  were  the  op- 
position, and  libels  on  his  invention  by  persons 
who  supposed  their  interests  would  be  imecfed  by 
Iiis  success,  he  completely  triumphed,  and  lived  to 
see  his  art  brought  to  great  perfection,  and  to  be 
rt^arded  as  one  of  the  moat  useful  inventions  of 
modern  times,  fi^om^its  facility,  cheapness,  and 
general  application.  See  LUkography,  page  xvii. 
of  this  work. 

SENEX,  JohhOhristian,  an  English  ei^raver, 
who  flourished  about  1720,  and  was  employed  by 
the  bookaellera.  He  ei^raved  the  plates  for  the 
London  almanacs,  from  1717  to  1727. 

SENNAMAK,  an  eminent  Arabian  architoot, 
mentioned  by  Milizia,  who  flourished  in  the  fifth 
century.  His  chief  works  were  two  wonderful 
palaces  called  Sedir  and  Khaovarnack,  concem- 
ii^  wHch  many  fabulous  stories  have  been  handed 
down  in  the  Arabian  chronicles. 

SEPP,  JoHH  CHRiETiiH,  a  Dutoh  naturalist 
and  painter,  bom  at  Amsterdam  in  1739,  and  died 
therein  1811.  He  pwnted  insects  in  water  colors, 
with  the  greatest  accuracy.  He  pnblislied  some 
works  on  Entomology,  in  which  he  was  assisted 
by  his  son.  The  principalis  "  The  History  of  the 
Insects  of  Holland,"  published  in  five  vols,  quarto, 
illustrated  with  upwards  of  two  hundred  and  fifty 
fine  colored  plates. 

SEPPEZZINO,  Fkancesco,  b  painter  born  at 
Genoa  in  1530,  and  died  there  in  1579.  He  stud- 
ied successively  under  Luca  Oarabiasi,  and  Gio. 
Batista  Oastelli.  None  of  his  works  are  specified, 
but  he  is  said  to  have  painted  history  with  re- 
putation. 
SEPTIMUS,  Hbrcoles.  See  Setti. 
SEPULVBDA,  Matbo  Nunez,  a  Spanish  paint- 
er, who  fiourlshed  about  the  middle  of  the  17th 
century.  In  1640,  Philip  IV.  appointed  him  paints 
er  and  ^Ider  of  the  Royal  Navy  of  Spiun,  "in  con- 
sideration of  Us  talents  as  an  artist,"  says  Ber- 
mudez,  "  and  for  his  corUribulion  of  500  ducats 
towards  the  expenses  of  the  war  in  which  his  ma- 
jesty was  engaged.'  His  patent,  amoi^  other 
privileges,  gave  him  the  sole  r^ht  of  p^ntii^  all 
the  banners  and  standards  required  in  the  navy. 
SBQUEIEA  DoMiNGoa  Ahtohio  be,  a  Portu- 
guese painter,  bom  at  Lisbon,  according  to  Count 
Eaczinski,  about  1760,  but  Nagler  says  in  1768. 
After  studying  in  his  native  city,  he  was  taken 
nnderthe  protection  of  the  Marquis  Marialva,  who 
sont  him  to  Rome  to  complete  bis  artistic  eduoa- 


i,  where  he  became  the  disciple  of  Autouic 
Oavallucci.  After  a  residence  of  several  years  in 
Italy,  he  returned  to  Lisbon,  where  he  executed 
ral  works  for  the  churches  and  public  edifices, 


he  pamted  some  pieces  from  profane  history,  and . 
others  relating  to  the  family  of  his  patron  Mari- 
alva, In  1823,  he  went  to  Paris  to  exhibit  his 
picture  of  the  Last  Moments  of  the  Poet  Camoens, 
which  elicited  the  applause  of  Gerard  Temet,  and 
other  French  artists.  He  afterwards  wont  to 
Eome,  where  he  is  said  to  have  continued  to  paint 
with  all  the  vigor  of  his  youth.  He  had  a  great 
fecilify  of  design,  and  his  drawings  in  crayons  and 
India  Ink  were  much  soi^ht  after  by  amateurs. 
He  is  said  to  have  succeeded  better  in  oil  when 
he  painted  %ures  of  a  small,  rather  than  those 
of  a  full  size.  It  is  impossible  to  form  any  correct 
opinion  of  his  style  or  merits  from  the  accounts 

8EQTTEN0T,  L.,  a  French  engraver,  who  flour- 
ished about  1671.  He  ei^raved  some  frontispieces 
and  other  book  plates,  indifferently  executed. 

SBRAPIN,  Pedro,  caOed  El  Ghieoo,  a  Spanish 
pointer,  who  flourished  at  Barcelona,  and  in  con- 
junction with  one  Pedro  Pablo,  painted  the  doors 
of  the  o^an  of  the  cathedral  at  Tarragona,  for 
which  they  received  tliree  hundred  pounds,  Oata- 
lonian  money.  On  the  inside  of  the  doors  they 
painted  the  Nativity  and  the  Resurrection ;  on  the 
outside,  the  Annunciation,  and  on  one  side  of  the 


thing  more  is  recorded  of  them. 

SERAFINl,  Serafino  db'  an  old  pamter  of 
Modena,  by  whom  there  is  a  picture  in  the  cathe- 
dral of  that  city,  representing  the  Coronation  of 
the  Virgin,  painted  in  the  style  of  Giotto,  in- 
scribed Serafinus  de  Serc^nw  Pinxit,  1385,  die 
Jovis  23  Martii. 

SERANO,  or  rather  CERANO,  1l.  See  Gio. 
Battista  Crespi. 

SERENABI,  Abate  Gaspeko,  a  Sicilian  paint- 
er, bom  at  Palermo,  where  he  flourished  about 
the  middle  of  the  18th  centnry.  He  went  young 
to  Rome,  and  studied  with  the  Cav,  Sebastiano 
Oonca.  Lanzi  says  he  was  considered  a  young 
man  of  talents  at  Rome,  and  after  he  left  Coneaj 
he  painted  some  frescos  in  the  church  of  S.  Teresa, 
in  competition  with  the  Abate  Peroni  of  Parma, 
On  his  return  to  Palermo,  he  became  a  celebrated 
master ;  and  besides  many  oil  paintings,  ho  exe- 
cuted some  vast  frescos  for  the  churches,  pai'ticu- 
larly  the  cupola  of  the  monastery  of  La  CaritS. 
He  also  instructed  several  pupils. 

8ERGELI,  JoHANH  Tobias,  an  eminent  Swed- 
ish sculptor,  was  bom  at  Stockholm  in  1740.  He 
was  the  son  of  an  embroiderer  and  manufacturer 
of  gold  lace.  Apprenticed  to  a  stone  mason  while 
quite  young,  he  wrought  as  such  in  the  palace  at 
Stockholm,  and  attracted  the  notice  of  the  sculp- 
tor Larcheveque,  who  received  him  into  bis  stu- 
dio. He  soon  manifested  unquestionable  talents, 
and  after  assisting  liis  instritctor  in  modelling  the 
two  statues  of  Gustavus  Vatia  and  Gustavus  Adol- 
phus,  he  obtained  a  traveling  pension  in  1767,  and 
visited  Rome  for  improvement.  He  spent  about 
twelve  years  in  the  Metropolis  of  acfc^nd  produqed 
Hos:cd=>XjOOgle 
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fliiiay  admirable  works.  After  tliia  he  visited 
Paris,  and  was  admitted  to  the  Kojal  Academy, 
upon  presenting  the  etatae  of  a  wounded  Greek 
soldier,  termed '' Othryades,"  of  half  life  size-suh- 
sequentlj  placed  in  tho  Lusemhourg.  Frbm  Paria 
he  proceeded  to  London,  but  was  directly  after- 
wards summoned  to  Stooltholm  by  Gnstavna  HI., 
who  appointed  Hra  court  soalptor.  In  llSi,  he 
accompanied  that  monarch  onarisit  toEome,  and 
WS13  frequently  consulted  iii  reference  to  the  pur- 
chase of  a  number  of  autiqaea  for  the  Eoyal  Mu- 
seum at  Stockholm,  Tho  talents  of  Sergell  were 
very  highly  esteemed,  and  he  received  the  moat 
flattering  offers  from  Catharine  II.  of  Eussia,  but 
being  indifferent  to  riches,  and  ardently  attached 
to  Ms  soyereigE  and  his  native  land,  he  declined 
her  invitations.  His  worlts  are  distingaished  for 
energy  and  vigor,  with  elegance  and  grace  of  de- 
sign, and  perfect  freedom  ii'om  the  mannerism 
and  disgusting  affectation  which  distinguish  the 
woi-ts  of  his  immediate  predecessors  and  cotem- 
poraries.  His  hnsts  and  portrmt  medallions  are 
highly  esteemed  for  their  faithful  likeneaaeB  and 
artistic  excellence.  Among  his  principal  statues 
are  the  group  of  Oapid  and  Vetins;  Diomed  car- 
rying off  the  Palladinm;  Othryades;  a  Faun; 
Gnstavus  IIL;  Osenstierna  dictating  to  the  His- 
torical Muse  the  deeds  of  Gnstavus  Adolphus; 
and. Mars  and  Venus.  Most  of  these  are  in  the 
Royal  Museum.  One  of  his  finest  productions,  a 
composition  in  alto-relievo  for  the  Adolph-Fred- 
ei-ick  church  at  Stockholm,  has  never  been  execu- 
ted in  marble. 

Tiie  untimely  end  of  his  friend  and  patron,  Gns- 
tavus Adolphus,  affected  Sergell  with  ao  deep  a 
melancholy,  that  for  a  long  time  he  was  unable  to 
practise  his  profession.  At  length,  a  few  years 
before  his  death,  he  nearly  refined  his  wonted 
mental  composure,  bnt  ao  late  in  life  as  to  render 
it  impossible  to  retrieve  the  time  that  had  been 
lost  to  the  art.  He  died  at  Stockholm  in  1814, 
aged  Ti.  BjstrOm,  an  eminent  Swedish  aonlptor 
of  the  present  day,  was  a  pupil  of  Sergell. 
S"EEt,  EoBEHT  BB.  See  Sbis. 
SEEIC0U8,  Phiup,  a  Pliamish  engraver,  accord- 
ing to  Hnher,  who  was  a  cotemporary  and  disciple 
of  Oornelins  Oort,  and  resided  at  Rome,  about 
1568,  in  which  year  he  engraved  in  a  formal  styh 
a  set  of  twenty-eight  half-length,  portraits  of  the 
Popes,  from  the  year'SOi  to  1568,  This  artist  ia 
differently  denominated  Semens,  Serious,  Syticns, 
Sytius,  Soius,  and  Soye;  various  plates  marked 
with  thtae  signatures,  are  evidently  by  one  hand. 
Other  marks  have  also  been  attributed  to  him,  as 
the  letters  P.  8.  interlaced,  and  P.  8.  in  a  circle, 
with  the  dates  1535  and  1538;  hut  they  appear 
quite  doubtftil,  and  the  BiograpUe  Univermlle 
places  his  birth  in  the  latter  year.  The  following 
are  among  his  prinoipd  printe. 

Tlie  Aagel  appearing  to  Joseph  in  his  Dream;  0.  CoH, 
im.  Ph.  Soye,yia.  St.  Francis  receiving  the  Stij 
F.  Zuccm-o,  pool.  Soye,  fee.  The  Vii^n  witb  Ibe 
Christ  aleepjne;  ofterM.  Anado  SaommtU.  Pk 
SenmMi.  1566.  The  Ornoifliion  ;  do.  Adam  and 
Paradise ;  aff^  P.  dd  Vaga,  P.  8^-icus  fecit.  Jndith  witb 
the  Head  of  Holoferiies;  ^ia-  Biiiho  OloHo.  Phil.de 
Soy!,f.  AdoratJOD  of  the  Shepherds  ;  after  F.  Zaccaro. 
PL  iStricus  feoif.  The  Angel  appQaring  to  Joseph j  do. 
A  Pietii ;  (i/to-  Mchad  Angela.  St.  Jerome  in  a  tand- 
BcRpe  ;   (^Mr  H.  Mamano. 

SERIN,  N.,  a  Dutch  historical  painter,  who 


tChntn    b    1    thalf    ft]     17th 
cent  ry     H      tdedwtlErm       Qllms, 
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Th  al     a  fin   p   tu  e  att  b  ted  to 

the  chnrch  of  S.  Martin  at  Toumay,  rwire- 
senting  that  saint  dividing  hia  cloak  with  a  Beg- 
""  Ikema  has  confounded  this  artist  with  his 
S.,  who  he  says  was  a  pupil  of  Quellinus, 
and  he  attributes  to  hira  all  the  worka  executed 
by  his  father,  which  is  evidently  an  error,  as  John 
was  bom  in  1678,  the  year  in  which  Quellinue 
died, 

SERIN,  JoBif,  was'  the  son  of  the  preceding, 
boim  ia  1678,  and  doubtless  was  instructed  by  his 
father.    He  ia  said  to  have  excelled  in  portraits, 

id  in  1746,  at  the  age  of  seventy,  he  painted  the 
portrait  of  Marquia  de  Penelon,  ambassador  at  the 
""ague,  and  that  of  the  Marchioness.    He  is  also 

id  to  have  painted  several  works  for  the  chnrch- 

I,  but  he  is  so  generally  confounded  with  his 
father,  that  it  is  impossible  to  distinguish  with  cer- 
tainty, their  reapeotive  performances. 

SOEIVANO,  PiEBo  Ltioi,  was  a  knight  of 
Malta,  mentioned  by  Milizia,  who  gained  conad- 

.■able  distinction  by  his  works  in  civil  and  mili- 
tary architecture.  His  principal  work  in  the  lat- 
ter branch,  was  the  new  castle  of  Aquila,  in  the 
Neapolitan  atate,  which  he  executed  at  the  com- 
mission of  Charles  V.,  in  1634. 

SERLIO,  Sebabtiaho,  an  Italian  architect, 
chiefly  celebrated  for  hia  writings  on  the  art,  was 
born  at  Bologna  in  147S.  According  to  Vasari, 
he  was  a  disciple  of  Baldassare  Perazzi,  The  study 
of  Vitruvius  inspired  him  with  an  eager  desire  to 
obtain  more  knowledge  of  ancient  edifices,  and  he 
accordingly  proceeded  to  the  Venetian  statois, 
;whereheemployed  himself  in  examining  and  meas- 
uring the  amphitheatre  and  bridges  at  Veroua.  He 
sulisequently  erected  a  theatre  at  Viceaza,  and  de- 
signed the  church  of  8.  Francesco  delia  Vigna  at 
Venice.  During  hia  residence  ta  the  latter  city, 
he  formed  the  acqnaintance  of  Sanmichdi,  Sanso- 
_  and  other  architects  of  note,  and  was  also 
favored  with  tho  notice  of  the  Doge  Andrea  Grilli, 
Had  Serlio  remained  at  Venice,  he  would  un- 
doubtedly have  gained  plentiful  encouragement 
He  paaaed  over  to  Polo,  and  esamined  its  architec- 
tural remains.  On  returning  he  studied  tho  an- 
tiquities of  Ancona,  Spoleto,  andEome.  While  in 
the  latter  city,  he  composed  hia  work  entitled 
"Regole  Gonerali  di  Arohitettura  di  Sebaatiano 
Serlio,  sopra  le  oinque  maniere  de  gli  ediflci,  cioe 
Thoscano,  Dorico,  lonico,  Oorinthio,  e  Oomposito, 
con  gli  Eaeempi  dell'  AnHohita  che  per  la  maggior 
parte  concordano  ooa  la  dottrina  di  Vitmvio." 
This  work  evinces  great  learning  and  research,  and 
has  generaUy  been  regarded  of  great  authority. 
Mflizia  says  "he  was  devoted  to  Vitrnvius,  and 
showed  himself  eqaally  well  aoqnaiuted  with  theory 
and  practice."  Serflo  sent  a  copy  of  his  hook  to 
Francis  I.  of  France,  who  acknowledged  the  com- 
pliment by  a  present  of  throe  hundred  gold  crowns, 
and  invited  the  anttorto  visit  Paria,  lie  according- 
ly went  tbither  in  1B41  with  his  family,  and  was 
appointed  ai-chiteet  at  Fontainhieau.  He  was  also 
commissioned  to  undertake  the  eourt  of  the  Lonvre, 
bnt  generously  declined  in  favor  of  Lescot,  whose 

design  he  recommended  as  superior  to  his  own.  At 

the  death  of  his  patron,  and  the  commencement  of 

the  civil  war,  Serlio  retired  to  LyonSj/fi  " 
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tliove  for  eome  time,  in  straitened  cironmstanees ; 
but  he  afterwards  returned  to  Fontainbleau,  whca^e 
ho  died  ill  1653. 

SEEMEI,  Oat.  Cesabe,  a  painter  born  at  Or- 
■vieto  in  1516.  It  is  not  known  under  whom  lie 
etudied,  hut  according  to  Orlatu]i,he  married  and 
settled  at  As^Bi,  He  ezeouted  many  eioellent 
works  both  in  oil  and  fresco,  for  the  cJiai-ches  and 
publio  edifices  at  Assiai  and  Perugia,  and  atSpeUo. 
Lanzi  says  "  he  painted  in  fresco,  if  not  in  a  grand 
style,  atOl  with  a  felicity  of  design,  witK  spirited 
and  graceful  attitudes,  and  a  Tigorous  pencil.  He 
wrought  with  great  facility,  and  his  oil  paintings 
possess  great  merit.  At  Spello  I  saw  a  picture 
by  hira  of  the  Beatified  Andrea  Oaccioli,  and  it 
seemed  to  me  that  few  other  painters  of  the  Ro- 
man school  had  at  that  time  equalled  hhn.  His 
heirs  at  Asstsi  possess  some  pictures  by  him  of  the 
(airs,  prooessiona,  and  ceremonies  which 
that  city  on  the  occasion  of  the  Perdono,  and  the 
numbers,  variety,  and  gra«e,  of  the  small  figures, 
the  architecture  and  the  humor  displayed  are 
very  captivating."  He  died  at  Assisi 
aged  84. 

SEKMOLEI,  or  8ERMEXEI,  II.    See  Battista 
Fbakco. 
SIRMONETA,  da.    See  Sioiolantb. 
SEEODINE,  Giovanni,  a  painter  bora  at  As- 
coua  in  Lom hardy.  According  to  Baglioni,  he  was 
a  pQpO  of  Miohafil  Angelo  da  Oarava^o,  whose 
style  he  followed  with  considerable  sncoeaa ;  he 
enumerates  many  of  his  works,  eseouted  chiefly 
for  individuals.    Lanzi  says  his  pictures  are  more 
reiiiarkfthle  for  their  famlity  of  eseention  than 
their  excellence,  and  that  ho  died  young  '    " 
pontificate  of  Orban  VHI. 

SERRA,  Ceistofoso,  a  painter  bom  at  Oesena, 
who,  according  to  Malvasia,  was  a  pupil  of  Gi 
cino,  whose  style  he  adopted,  and  executed  sl__. 
esodleut  works  for  the  churches  in  his  native  city, 
but  wrought  mostly  for  individuals.  Lanzi  also 
commends  him,  and  says  he  was  an  imitator  of 
Guercino.    He  was  living  in  1678. 

SEEBA,  MreuEi,;  in  Trench,  Miehel  Serre. 
This  painter  was  born  at  Oatalonia,  in  Spain, 
about  1663.  At  the  age  of  eight  years  he  left  his 
home  on  account  of  ill  treatment,  and  went  to 
Marseilles.  Destitute  of  resources,  he  applied  to 
an  obscure  painter  of  that  city,  who  relieved  his 
wants,  and  gave  him  instrnctaons  in  the  art.  Two 
years  after,  the  precocious  young  artist  started  for 
Eome,  and  remained  in  that  city  several  years, 
studying  the  works  of  the  best  masters.  At  the 
age  of  seventeen  he  returned  to  Marseilles,  and 
soon  after  painted  his  picture  of  the  Martyrdom 
of  St.  Peter,  which  gained  Hm  great  reputation. 
Oommiasions  flowed  upon  him  in  abundance,  and 
he  pdnted  many  pictures  for  the  churches  and 
private  eoUecUons.  Serra's  works  are  distin- 
guished for  great  fertjlity  of  invention,  spirited  ex- 
ecution, find  such  astonishing  facility  of  operation 
that  he  is  reported  to  have  painted  an  aliar-pieot 
entire,  in  a  few  hours  I  As  might  be  expected,  his 
works  show  many  marks  of  neglect.  He  sent  a 
picture  to  Paris,  which  gained  him  admiswon  to 
the  Academy,  and  fhe  appointment  of  pdnter  to 
the  Eing.  In  l'r21,  dunug  the  plague  at  Mar- 
seilles, he  nobly  devoted  the  whole  of  a  large  for- 
tune to  relieving  the  eick;  and  after  the  plague 
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ceased,  he  resumed  his  peuei!,  adopting  for  sub- 
jects the  mournful  scenes  he  had  recently  wit- 
neased.  His  easel  pictures  are  very  numerous  in 
private  collections;  among  his  other  works  wero 
several  in  the  Carmelites  at  Aix,  the  convent  ot 
St.  Claire,  and  the  church  of  the  Magdalen  at  Mar- 
--'"-s.    Sei-radiedmiraa. 


SEERE8,  DoMiNio,  a  marine  painter,  born  a 
Auch,  in  Giascony.    He  went  to  England  about 
1Y65,  where  he  acquired  considerable  reputation 
rinea  and  landscapes,    "When  the  Royal 
Academy  was  founded  in  1768,  he  was  chosen  one 
of  the  first  40  members^  and  some  years  after- 
wards was  appointed  marine  pMnter  to  the  King, 
he  was  appointed  Librarian  to  the  Royal 
Academy.    One  of  his  heat  works  is  a  representa- 
of  Lord  Howe's  victory  over  the  combined 
!  of  Fi-ance  and  Spain,  off  Gibraltar,  in  1782. 
T&B  a  large  contributor  to  the  annual  exhibi- 
tions of  the  Royal  Academy,  and  during  the  first 
ten  years  he  exhibited  abont  40  pictures,  all  of 
them  representations  of  English  naval  engage- 
ments.   Many  of  his  works  were  engraved  by 
Canot,  Mason,  Fittler,  Yivares,  and  others,  and 
were  very  popnlar  in  their  day.    He  was  com- 
pared to  V  emet,  hut  Stanley  says  that  his  pic- 
tures as  works  of  art,  possess  very  little  valne, 
hnt  are  still  looked  at  with  respect  for  the  galiant 
deeds  they  commemorate.    He  died  in  1793. 

SEEVANDON"I,  Oavamkee  Giovahot  Gibo- 
LAUO,  an  eminent  scene  painter  and  architect, 
was  born  at  Florence  iu  1695,  He  studied  paint- 
ing in  the  school  of  Gio.  Paolo  Panuini,  where  he 
became  expert  in  landscape  and  architectural 
scenery,  and  painted  a  number  of  pictures  in  the 
style  of  his  inatr.nctor,  which  are  preserved  in  va- 
rious collections.  Be  afterwards  acquired  a  know- 
ledge of  architecture  under  De  Eossi.  After  paint- 
ing a  number  of  admirable  scenes  at  Lisbon,  for 
lich  he  was  honored  with  the  order  di  Oiisto,  he 
visited  Paris  in  1V34_,  and  was  extensively  em- 
ployed. He  greatly  improved  the  former  mode 
"  sene  painting,  and  also  produced  an  entirely 
system  of  i^  aiding  and  heightening  the  ef- 
fect by  machinery  and  eveiy  possible  wtiflee.  Hia 
exhibitions  were  received  by  the  pnbliowith 
the  greatest  enthuwasm,  and  they  were  h^hly 
praised  by  men  of  genius  and  taste,  well  capable 
of  appreciating  the  artist's  poetical  invention  and 
profound  classical  study.  Even  in  the  most  mag- 
nificent architectural  fancies,  Servandoni,  unlike 
many  others,  never  outraged  probability  by  exhi- 
biting mere  gorgeous  chimeras.  Among  his  most 
celebrated  scenes  were  the  representation  of  the 
fable  of  Pandora  (at  the  Tuilertes  in  1788),  and  the 
Descent  of  ^neas  into  the  Infernal  Regions.  His 
talents  were  greatly  in  request  at  all  public  festi- 
vities, espeoiaUy  those  held  at  Stuttgiwd,  and  the 
festivals  held  at  Paris,  in  1739,  in  honor  of  the 
marriage  of  Philip  T.  of  Spw.n  with  the  princess 
Elizabeth.  There  are  a  number  of  paintings  by 
him,  representing  architecture,  ruins,  &c.,  preserv- 
ed in  French  and  English  collections,  among  which 
is  a  picture  of  ancient  rninsin  theLoiivre,  painted 
in  the  style  of  Gio.  Paolo  Pannini,  As  an  archi- 
tect, Servandoni  was  also  distinguished,  and  his 
fame  would  have  been  mucli  greater  than  it  now 
is,  had  he  been  allowed  to  realize  various  ma^ 
nificent  projects,  auoh  as  an  extensive  amphi- 
theatre, of  which  the  arcades  and  galleries  ajoae 
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were  to  contain  26,000  persona.  Eis  moat  im- 
portant work  is  tie  fagade  of  S.  Sulpioe,  com- 
inenoail  about  1733,  and  greatly  saperior  to  tlie 
taste  of  the  times.  Unlike  the  frittered  and  nii- 
meaning  decorations  of  that  age,  the  figade  of  S, 
Sulpioe  is  distinguished  for  a  considerable  degree 
of  simplicity  and  harmony.  The  arrangement  of 
the  loggia  formed  by  the  Doric  order  below,  where 
the  columns  are  coupled  one  behind  the  other,  has 
a  good  effect,  but  the  second  order  appears  more 
solid  and  heavier,  in  consequence  of  the  inter- 
columniationa  being  filled  in  with  arcades  and 
piers.  Among  his  other  works  praised  by  Hilizia, 
are  the  gate  of  the  Maison  de  TEnfknt  Jesu ;  the 
magnificent  stairoase  of  the  Hotel  du  Cardinal 
Auvergne ;  the  round  isolated  ohapel  of  M.  de 
Live ;  and  the  Rotunda,  in  tiie  form  of  an  ancient 
temple,  with  twelve  Oorinthian  columns,  for  tlie 
Mareschal  de  Richelieu.  He  made  a  number  of 
designs  for  important  edifices  at  Brussels;  also 
several  for  the  court  of  Portugal ;  and  some  in 
England  for  the  Prince  of  Wales,  the  father  of 
George  III.    Servaudoni  died  at  Paris  in  1T66, 

SEEYI,  OoHSTAKTiHO  de',  an  Italian  painter, 
gem-engraver,  architect,  and  engineer,  was  bom 
at  Florence  in  1554.  According  to  the  supposi- 
tion of  Baldinucoi,  he  studied  under  Santo  di  Titi ; 
and  Lanzi  says  he  excelled  especially  in  pori^raits. 
He  visited  nearly  every  European  court,  and  prac- 
tised the  ait  with  plentiful  encouragement.  In 
his  earlier  productions  he  followed  the  style  of 
Titi,  Ijut  upon  seeing  the  works  of  Pom'hus,  du- 
ring his  sojourn  in  Germany,  he  adopted  the  style 
of  that  master.  At  the  request  of  the  Prince  of 
Wales,  he  visited  Kngland,  and  was  appointed  to 
superintend  the  erection  of  a  number  of  bridges  and 
maohinea,  with  a  salary  of  800  ci-owns.  In  1609 
he  was  invited  by  the  Grand  Sophy  of  Persia,  to 
visit  that  country,  and  he  remained  there  about  o 
year ;  but  it  is  not  tuown.  on  what  he  was  employ- 
ed. On  returning  to  Florence,  ho  was  appoint- 
ed, according  to  Milizia,  superintendent  of  all  the 
commercial  companies,  the  works  at  the  Ohapel  of 
St.  Lorenzo,  and  the  Florentiue  gallery,  and  also 
of  the  great  mosaic  manufactory,  established  by 
the  Grand  Duke  Francesco  I.  Lanzi  sajs  he 
ti'ibuted  to  the  improvement  of  this  curious 
At  the  invitation  of  the  States  General,  Servi 
visited  Holland,  and  waa  oommissionod  to  erect  a 
palace  at  the  Hague  for  Prince  Maurice  of  Ifaa- 
sau,  who  favored  him  with  many  marks  of  esteem. 
This  versatile  artist  finally  returned  to  Tuscany, 
and  was  appointed  by  the  Grand  Duke  to  the 
vicarsMp  of  Lusignano,    He  died  in  1632. 

fSEEWOUTEE,  Pbtek  Vah,  a  Flemish 
jy.  engraver,  who  flourished  at  Antwerp,  ac- 
"  cording  to  the  dates  on  his  prints,  from 
1608  to  1638.  There  are  also  a  number  of  prints 
attributed  to  him  by  several  writers,  marked  with 
a  monogram,  composed  of  a  P.  and  an  8.,  with  a 
W.,  aa  above,  which,  from  its  being  amilar  to  the 
mark  used  by  a  supposed  artist,  called  Perj^MU- 
ter,  Perseoo-uter,  or  Perseautew,  has  led  to  hb 
being  confounded  with  that  artist,  who,  from  the 
dates  on  his  priuta,  flourished  seventy  or  eighty 
years  before  the  time  of  Berwouter.  The  prints 
marked  with  the  above  monogram,  among  which 
are  a  set  of  twelve  Huntings  afier  Vincienhooms 
were  ovidentlj  eseouted  by  a  Dutch  or  Flemish  en- 
graver.   Nagler  gives  a  list  of  Serwouter's  prints, 


most  of  which  are  marked  witli  his  name  in  full 
and  only  one  with  a  monogram  composed  of  his  ini- 
tials, P.  V.  S.  He  does  not  mention  the  P.  S. 
monogram,  nor  the  W.,  as  being  marks  found  on 
any  of  his  prints.  He  is  also  called  Seoouter,  8er- 
vatius,  and  Paeven,  from  the  same  confusion  of 
The  priuta  in  question  are  of  little  con- 
sequence. 

SE8S0NE,  Feanobsoo,  an  Italian  engraver, 
who  flourished  at  Naples  in  the  latter  part  of  the 
18th  century.  He  engraved  part  of  the  plates  for  the 
Antiquities  of  Herculanenm,  published  at  Kaples. 

CO,  Oesarb  Da,  called  also  OESAKai  Mila- 
There  is  a  singular  paucity  of  information 
eminent  artist.  He  ia  generally 
16  most  distinguished  disciple  of 
Leonardo  da  Vinci.  The  time  of  his  birth  and 
death  are  not  exactly  known;  some  say  that  he 
was  bom  at  Milan  about  1480,  and  died  in  1534. 
Others  that  he  flourished  about  1500,  and  Zani, 
that  he  operated  in  1534.  It  is  known  that  he 
went  to  Rome,  where  he  improved  himself  by  the 
study  of  the  antique,  and  an  inthnacy  with  Eaf- 
faelle,  and  that  he  was  there  employed  by  the 
Pope  and  some  of  the  principal  nobdity.  The  fol- 
lowing admirable  account  from  Lanzi  embraces  all 
that  is  known  of  him  or  hia  works.  In  his  ac- 
count of  Vinci  and  his  followers  he  says ;  "  One 
who  approached  nearest  to  Vinci's  style  at  a  cer- 
twn  period,  waa  Oesare  da  Sesto;  though  not  re- 
corded by  Vasari  or  Lomazzo  in  the  list  of  his  dis- 
ciples, still,  he  ia  admitted  by  more  modern  writers. 
In  the  Ambrosian  collection  at  Milan,  is  the  head 
of  an  old  man,  so  extremely  clear  and  studied,  in 
the  Vinci  manner,  by  this  artist,  as  to  surprise 
the  beholder.  In  some  of  his  other  works  he  fol- 
lowed Eaffa«llo,  whom  he  knew  in  Rome;  and  it 
ia  reported  that  this  prince  of  painters,  one  day 
said  to  Mm,  '  It  seems  to  me  strange  that,  being 
bound  in  such  strict  ties  of  friendship  as  we  two 
are,  we  do  not  in  the  least  respect  each  other  with 
our  pencils,'  as  if  they  had  been  rivals  on  a  sort 
of  equality.  He  was  intimate,  too,  with  Baldassare 
Peruazi,  and  was  employed  vrith  >iim  in  the  Castle 
of  Ostia.  In  this  work,  which  was  one  of  the 
earliest  efforts  of  Pemzzi,  Vasari  seems  inclined 
to  yield  the  p^m  of  excellence  to  da  Seato.  He 
was  esteemed  Vinci's  best  pupil;  and  he  is  more 
than  once  held  up  by  Lomazzo  as  a  model  in  de- 
sign, in  attitude,  and  more  pariaoularly  in  the  art 
of  using  his  lights.  He  cites  an  Herodias  by  him, 
of  whiiSi  I  have  seen  a  copy  in  the  poasession  of  the 
Oonsiglier  Pagave,  in  which  the  countenance  bore 
an  extreme  resemblance  to  the  Fomarina  of  Raf- 
faello.  The  original,  formerly  in  the  gallery  of 
the  Archiepisoopal  palace,  was  in  the  fli-st  occupa- 
tion of  the  French  adjudged  to  Madame  la  Pagerie, 
wife  of  the  then  General  Bonaparte,  and  passed  in- 
to France,  The  Oav.  D.  Girolamo  Melzi,  has  like- 
wise one  of  his  Holy  Families,  in  the  manner  of 
Raffeallo,  which  he  obtained  a  few  years, since  fbr 
the  enormons  sum  of  600  sequins,  as  well  as  that 
celebrated  altar-piece  painted  for  the  church  of 
8.  Ropco.  It  is  divided  into  compartments;  in 
the  middle  of  it  ia  seen  the  titular  saint,  and 
the  Holy  Virgin  with  the  Infant,  imitated  from  a 
figure  by  Raffaello,  whioh  is  at  Foligno ;  he  like- 
wise borrowed  the  figures  of  St.  John  the  Bapliat 
and  St.  John  the  Evangelist,  seated  on  a  cloud, 
from  the  Dispute  of  the  Sacraments,    These  dec- 
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orate  the  upper  part  of  the  picture,  the  lower  being 
oooupiad  by  two  half  aaied  figares  of  Sts.  Oris- 
toforo  and  Sebastiano,  both  appropriately  execu- 
ted, and  the  latter  eshibiting  a  new  and  beautifnl 
foreshorteEing,  They  are  on  a  larger  scale  tban 
the  flgnres  of  Poassin,  and  with  siioh  a  reaem- 
blanco  to  those  of  Oorreggio,  that  in  the  opinion 
of  the  Abbe  Bianooni,  they  might  easily  have  been 
attributed  to  that  master,  were  it  not  for  the  super- 
scription of  the  artist,  anch  is  the  eoftnosa,  an- 
ion, and  brightness  of  the  fleshea,  such  their  beauty 
of  coloring,  and  the  hanaonypervading  the  whole 
pEunting.  It  nsed  to  be  closed  with  two  doors, 
on  which,  with  a  certain  correspondence  of  sub- 
jects, were  painted  the  two  princes  of  the  Apos- 
tles, with  St.MartinandSt,  George  on  torsebaet; 
all  of  which  diaplay  the  same  maxims,  though  not 
the  same  diligeBoe  in  the  art.  Hence  we  may  infer 
that  this  ai^tist  did  not,  like  Vinci,  aspire  at  pro- 
dttcing  master-pieces  aa  an  invariable  rule,  but 
was  content,  lite  Luini,  with  occasional  efforts  of 
the  kind.  I  ought  not  to  separate  the  name  of  this 
noble  figurist  from  that  of  Bernazzano,  the  land- 
scape painter,  as  they  were  united  no  less  in  in- 
terest than  in  friendship.  It  ia  uncertain  whether 
he  was  instructed  by  Vinci ;  he  doubtless  availed 
himself  of  his  modela,  and  in  painting  rural  land- 
scapes, fruit,  flowers,  and  bh-ds,  he  succeeded  so 
admirably  as  to  produce  the  same  wonderful  ef- 
fects as  are  told  of  Zensis  and  Apelles  in  Greece. 
This  indeed  Italian  artists  have  frequently  re- 
newed, though  with  a  less  degree  of  applause. 
Having  represented  a  sti'awberry  bed  in  a  court- 
yard, the  pea-fowls  were  so  deceived  by  the 
resemblance,  tbat  they  pecked  at  the  wall  till  the 
painting  was  destroyed.  He  painted  the  land- 
scape pai-t  of  the  picture  of  the  Baptism  of  Christ, 
and  on  the  ground  he  drew  some  birds  in  the  act 
of  feeding.  On  its  being  placed  in  the  open  air, 
tlie  birds  were  seen  to  fly  towards  the  picture,  as 
if  to  join  their  companions.  Thisbeaulafiil  paint- 
ing is  still  one  of  the  chief  ornaments  in  the  gallery 
of  the  distinguished  family  of  the  Trotti  at  Milan. 
Aa  Bernazzano  had  the  sense  to  perceive  his  own 
defloiency  in  figures,  he  cultivated  an  intimacy 
with  Oesare,  who  added  to  his  landscapes  fables 
and  histories,  sometimes  with  a  degree  of  license 
that  is  reprobated  by  Lomazzo.  These  paintings 
ore  held  in  the  highest  esteem,  whore  the  figure- 
painter  made  a  pomt  of  displaying  his  powers." 

At  the  chnroh  of  Sarono,  atuated  between  Pa- 
via  and  MUan,  are  to  be  seen  the  fignres  of  four 
saints,  pointed  in  fresco,  on  four  narrovf  pilastera; 
the  two  equestrian  saints  on  the  doors  of  the  altar- 
piece  above  mentioned,  are  saints  Sebastian  and 
Rocco,  to  whom  especial  invocations  are  made 
against  the  plague.  They  are  signed  Oesare 
mts  /.  1683.  These  pieces  are  generally  ass  „ 
to  Oesare  da  Sesto,  and  many  infer  from  the 
oription,  tliat  he  belonged  to  the  family  of  the 
Magni,  bnt  this  is  doubted  by  others,  as  his  worlds 
do  not  sustain  his  high  reputation,  though  excel- 
lent in  their  way.  Lanzi  finds  much  conformity 
of  ideas  in  the  frescos  and  the  altar-pieces,  which, 
together  with  other  probable  circnmstacces,  in- 
dnees  him  to  believe  Oesare  da  Sesto  and  Oesare 
Magni,  to  be  the  same  artist. 
SESTEI.  Antooto  da.  See  TRivi, 
8ETLEZKT,  Balthazak  SiGiBwruHn,  a  German 
engraver  of  Polish  origin,  bom  at  Angsbnrg  in 
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1696,  and  died  there  in  I'rTO,    He  engraved  some 
plates  of  portraits  and  other  subjects,  after  "Wat- 
teau,  J".  M.  Eoos,  H.  Eoos,  and  others,  executed 
a  stiff  and  formal  styJo. 

SETTI,  Eecole,  an  Italian  painter  and  engrav- 
er, of  whom  there  ai'e  notices  from  abont  1560  to 
1593.  Lanzi  says  that  he  was  an  excellent  en- 
graver, and apainter of considei-ftble merit.  'There 
of  his  altar-pieces  at  Modena,  and  I  have 
e  little  pieces  painted  for  the  galleries, 
rather  than  beautiful,  in  point  of  design, 
cautious  and  studied  in  the  naked  part^ 
nearly  equal  to  the  style  of  the  Florentines,  sy,irit- 
''  in  his  attitudes,  and  strong  in  his  coloring, 
find  his  name  subscribed  Ercole  de'  Setti,  and 
also  in  Latin,  Eereulea  SepUnma."  He  is  s^d  to 
have  etched  several  historical  snhjects,  and  some 
architectural  ornaments,  which  he  usually  marked 
with  the  initials  E.  S.  and  the  date. 

SETTIGNAlSrO,  Desieo  de,  an  Italian  sculptor, 
born  at  Plorence  in  1457.  Bis  instructor  is  not 
ut  after  acquiring  a  knowledge  of  tho 
art,  he  gained  great  improvement  by  studying  the 
works  of  Donatelio.  The  figure  of  an  infant,  in 
relief  executed  by  him  for  the  chapel  of  S.  Sacra- 
mento, in  the  church  of  S.  Lorenzo,  gained  him 
great  reputation,  and  he  was  commissioned  to  ex- 
ecute a  number  of  works  among  wliich  was  the 
of  the  Beautiful  Villana,  surrounded  with 
gracefulfiguresof  angels,  in  theohnrchof  S.  Maria 
Kovella  at  Elorence.  His  works  are  distinguished 
for  graceful  simpHcity,  animated  expression,  and 
beautiful  finishing.  Among  his  other  productions, 
"3  the  mausoleum  of  Oailo  Marsupini  d'Arezzo 
tho  church  of  S.  Grooe ;  the  Arms  of  Florence, 
sculptured  on  the  fagade  of  tlie  Palazzo  Gianfl- 
gli^ra;  and  the  bust  of  Marootta  Strozzi,  Du- 
ring tho  short  career  of  Settignano,  he  continued 
to  make  good  progress,  and  would  probably  have 
attwned  great  eminence,  had  he  not  died  at  the 
age  of  twenty-eight  years,  in  1485. 

SEUPEL,  J".  A.,  a  German  engraver,  born  at 
Strasburg  ui  1660,  and  died  there  iu  1714.  He 
engraved  a  number  of  portraits,  some  of  them  from 
his  own  designs  from  life,  executed  with  the  gra- 
ver in  a  neat  but  formal  style.  lie  is  said  also  to 
have  engraved  seven  plates  with  the  burin,  so  as 
to  produce  an  efieot  similar  to  mezzotint. 
8EUTEE.    See  Saitbe. 

SETE,  GiLBBniT  DE,  a  French  painter,  born  at 
Moulins  in  1616,  and  died  at  Paris  in  1698.  It  is 
not  known  under  whom  he  studied,  but  he  paint- 
ed history,  allegory,  and  portraits,  with  consider- 
able ability.  There  are  several  of  hia  works  in  tho 
galleries  at  Versailles  and  Fontainbleau.  Some  of 
his  portraits  of  distinguished  personages  were  en- 
graved by  Edelinck,  van  Schuppen,  Masson,  and 
other  eminent  engravers. 

8EVE,  PiBEBB  DB,  was  the  brother  of  the  pre- 
ceding, born  at  Monlins  in  1628,  and  died  at  Paris 
in  1696.  He  was  instructed  in  the  art  by  Gilbert, 
and  painted  similar  subjects.  Edelinck  engraved 
a  Holy  Family  by  him,  and  other  subjects  were 
engraved  by  Simmouean,  Landry,  Gantrel,  and 
Dolival. 
SEVEEUS.  SeeOELBE. 
8EVILLA,  EoMBEo  t  EsoalaStb,  Jitan  be,  a 
,  distinguished  Spanish  pamter,  was  bom  at  Seville, 
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o  tlia  Biogra^Me  UhwerseUe,  in  1637- 
He  acquired  the  elements  of  design  from  Andrea 
Alonso  Arguello  of  Gtranada,  and  sabsequeutlj 
entered  the  school  of  Pedro  de  Moja,  Through 
the  esoellent  advice  and  instruction  of  tlie  latter, 
Sevilia  acquired  a  taste  for  the  worliB  of  Vsadjok, 
cad  gained  great  improvement  hy  stndying  thein, 
as  well  as  by  copjing  the  drawings  of  Eubens. 
He  received  numerous  commissions  for  the  church- 
es and  private  collections,  and  eseouted  many  ad- 
mired works,  distinguished  for  lively  and  rapid 
conception,  coloring  in  the  style  of  Eubens,  free 
and  vigorous  penciling,  and  great  facility  of  ese- 
cntion.  Among  his  prineipi  productions  was  a 
large  picture  of  the  Last  Supper,  in  tie  refectory 
of  the  Jesuits,  several  others  in  the  Carmelite  and 
Augustine  churches,  and  the  convent  of  St.  Ge- 
ronimo  at  Grauada.  Notwithstanding  the  esoel- 
lent Rjstem  of  coloring  adopted  by  Sevilia  from 
the  li'lemish  school,  he  instructed  no  pnpils.  He 
died  at  Grenada  in  1896. 

SEVIN",  PiBBBB,  a  Trench  painter  and  engraver, 
who  flourished  at  Lyons  about  1689.  Little  is 
known  ofbim.  Some  ofhis  works  were  engraved 
by  Cossin,  Gantrel,  and  lo  Moine ;  the  last  en- 
graved Ms  portrait  of  Madame  la  Valliere,  which 
showa  that  he  was  an  artist  of  some  distinction. 
He  also  engraved  some  plates  from  his  own  designs 
for  the  booksellers. 

SEYDELMAKM",  Jacob  ORESOKmrns,  a  Ger- 
man arUst,  celebrated  throughout  Europe  for  bis 
admirable  drawings  in  Sepia  (India  ink,  from  sepia, 
the  cuttle-fish),  was  born  at  Dresden  in  1780. 
After  stndjing  with  Bernardo  Bellotti  and  Casa- 
nova in  his  native  city,  he  went  under  the  patronise 
of  the  Elector  to  Eome,wher6he  formed  a  friend- 
ship with  Antonio  Eaffaelle  Mengs,  who  directed 
his  attention  to  the  most  renowned  works  of  an- 
isient  and  modem  masters,  which  he  copied  in  se- 
pia in  a  style  entirely  his  own,  possessing  so  much 
novelty  and  beauty  of  esecution  that  they  readily 
sold  at  high  prices.  Many  were  purchased  by 
English  visitors,  and  some  by  Baron  von  Eiesoh, 
and  other  noblemen  of  his  country.  He  also  drew 
the  portraits  of  several  persons  of  distinction  in 
the  same  manner.  On  his  return  to  his  native 
country  he  was  received  with  distinction,  and  ap- 
pointed Professor  of  Drawing  in  the  Academy  of 
Dresden.  The  Academy  at  Berlin  sent  him  a  di- 
ploma, and  be  was  elected  a  member  of  several  for- 
eign aoademiea.  In  1788,  he  commenced  copying 
the  principal  pictures  in  the  Dresden  Gallery  for 
the  Duke  of  GEotha,  among  which  were  the  cele- 
brated Notte,  by  Oorreggio,  and  the  Madonna  di 
San  Sisto  by  Eaffaelle;  also  the  Venus  liy  Titian, 
for  tbe  "Winlder  Cabinet.  Soon  afterwards,  he 
again  went  to  Eome,  where  be  copied  some  of  the 
works  ofthegreatmasters,  particularly  of  BafiaeUe, 
of  the  same  size  as  the  originals.  From  Borne  he 
proceeded  to  Naples  for  the  same  purpose.  In 
1792,  he  returned  to  Dresden,  and  was  employed 
by  the  Oountess  Eadoaivil  to  copy  some  of  the 
finest  pictnres  in  the  Dresden  Gallery  to  embellish 
the  chapel  of  her  country  seat.  In  1794  he  made  a 
third  trip  to  Eome,  and  executed  two  large  draw- 
ings after  Kaffaelle.  After  an  absence  of  eight 
mouths  he  returned  to  superintend  thecontinuation 
of  the  work  called  the  Dresden  Gfallery,  for  which 
lie  made  many  of  the  drawings  for  the  engravers. 
In  1S04  he  went  to  Eome  fur  the  fourth  time,  to 
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esecute  a  commission  for  Count  Marcolini.  On 
bis  return,  he  was  commissioned  by  the  Emperor 
Alexander  to  make  copies  of  the  Notte  and  St, 
George  of  Correggio,  the  Madonna  di  San  Sisto  by 
Eaffaelle,  and  several  otters,  of  the  same  size  aa 
the  originals,  for  which  he  was  munificently  re- 
warded. For  the  copy  after  Eaffaelle  he  received 
1000  ducats.  He  was  afterwai'ds  invited  to  St. 
Petersburg  to  retouch  the  pictures  which  Lad  re- 
ceived some  injury  in  their  transit ;  at  the  same 
time  he  received  a  commission  from  the  Emperor 
to  malio  two  other  drawings  after  the  Magdalene 
of  Oorreggio  and  the  Vennsof  Titian,  in  the  Dres- 
den Gallery.  Besides  the  copies  enumerated  after 
the  great  Italian  masters,  he  made  many  others 
after  the  Dutch  and  Flemish  masters,  particularly 
after  Chevalier  Van  der  Werf,  in  wMeJi  he  imitated 
the  polished  manner  of  that  painter  to  perfection. 
His  high  reputation  continued  till  hia  death  in 
1829.  There  is  an  etching  by  him  of  a  Eiguro 
bathing  in  a  Cavern,  after  J.  F.  Bloemen.  E,  G. 
Eriiger  engraved  an  allegorical  piece  representing 
the  Genius  of  Truth,  and  twelve  plates  of  antique 
beads,  after  his  designs;  also  several  of  hia  por- 
traits were  engraved  by  other  artists. 

SEYDELMANF,  ApoLLONii,  of  the  family  of 
de  Forgne,  was  the  wife  of  the  preceding,  born  at 
Venice  in  1767.  She  was  instructed  by  her  hus- 
band, and  not  only  assisted  him  in  his  works,  but 
acquired  distinction  for  her  own  copies  in  sepia 
after  the  most  distingnished  Italian  masters.  She 
also  excelled  in  miniature  painting.  In  1789  she 
accompanied  ber  husband  to  Italy,  and  as^ted 
him  in.  forwarding  his  larger  pieces — a  practice 
which  she  continued  with  so  much  ability  that  no 
difference  is  discernible.  She  made  an  admirable 
copy  of  Eaffaelle's  Fornarina,  in  the  Borghesa 
palace  at  Eome,  ezecnted  entirely  by  herself  in 
1823,  and  many  smaller  pieces,  which  she  marked 
with  her  name.  She  was  elected  a  member  of 
the  Academy  at  Dresden, 

SETMOUE,  James,  an  English  painter  of  ani- 
mals, born  at  London  in  1702,  and  died  in  1753. 
He  excelled  in  painting  horses,  in  which  he  was 
thought  superior  to  Wootton. 

SEYNES,  Alphohse  db,  a  French  arcHteet  and 
designer,  who  flourished  at  Kisnies  during  the 
present  century.  He  was  chiefly  distinguiBked  for 
iiis  researches  among  the  antiquities  of  that  city, 
and  published  a  work  relating  to  them,  entitied 
Monuments  Bomaina  de  JVvnes,  demnia  ffaprm 
nature  et  litlw^a^hiea,  Paris,  1818.  De  Seynes 
died  at  Nismes  in  ISM. 

SEZENIUS,  Valentine,  a  German  engraver, 
who  flourished  about  3630.  He  engi-aved  some 
plates  of  ornaments  and  grotesque  subjects,  which 
he  usually  marked  with  his  initials  V,  8.,  and  the 
date. 

SGUAZZELLA,  Lo,  Andeea,  a  native  of  Citti 
di  Oastello,  wlio  fionrished  about  1550.  He 
studied  with  Andrea  del  Sarto,  in  company  with 
a  painter  named  Nannocwo,  whose  manner  they 
followed.  Vasari  makes  honorable  mention  of 
them,  and  says  they  went  to  France,  where  they 
resided  a  long  time.  Lanzi  attributes  to  them 
some  of  the  fine  copies  of  the  works  of  del  Sarto, 
which  often  pass  for  originals  at  Florence.  After 
mentioning  the  names  of  Doraenico  Puligo,  Do- 
menico  Conti,  Jacopo  di  Saadro,  and  Sguazzella, 


nCooglc 


8HAB.  81 

as  followers  of  del  SartOj  he  says,  "the  fine  copies 
that  so  often  pass  for  ordinals  by  Andrea  del  Sar- 
to  in  Florence  and  other  places,  are  chiefly  the 
work  of  the  above-named  artists;  it  does  not  seem 
hardly  credible  that  Andrea  copied  so  closely  his 
own  iayentioiiB,  and  reduced  them  from  the  great 
to  smaller  dimensions.  I  have  seen  one  of  his 
Holy  Families,  in  w^hich  St.  Elizabeth  appears,  in 
ten  or  twelve  collections,  and  ui  other  pictures  in 
private  houses,  Ifotmd  the  St.  Lorenzo  surround- 
ed by  other  saints,  at  the  Bitti  palace,  in  the 
Albani  Gallery;  the  Visitation,  in  the Ginstiniani 
palace ;  the  Birth  of  our  Lady  in  the  convent  of 
the  Servi,  in  the  possession  of  8ig.  Pirri  at  Rome. 
AH  these  are  beautiful  pictures,  painted  on  small 
panels,  all  of  the  old  school,  and  aU  believed  to  be 
the  work  of  Andrea,  It  seems  not  improbable 
that  the  beat  of  these  were  painted  in  his  own 
studio,  and  i-etouched  by  him,  a  practice  adopted 
by  Titian,  and  even  by  Eaffadle." 

8HAEP,  WILI.I4M,  one  of  the  most  celebrated 
English  line  engravers,  was  born  at  London  in 
1749,  His  father  was  a  gun-maker,  and  appren- 
d  him  to  a  bright  engraver  (ornamental  plate 


engraver), 
skilled  in 
prentice, 


ined  Barak  Longmate,  who  was  also 
■aldry.  His  first  essays,  when  anap- 
..,  . ."6  the  emhellishmentof  pewter  pots; 
his  flatterers  qnality  this  assertion  by  substituting 
silver  tankards,  but  Sharp  always  insisf«d  on  the 
veracity  of  this  humble  employment.  After  the 
expiration  of  the  term  of  his  apprenticeship, " 
commenced  business  for  himself  as  a  writing 
graver,  bat  he  soon  aspired  to  higher  things.  One 
of  his  first  attempts  in  a  superior  branch  of  the 
art,  was  to  make  a  drawing  of  the  old  lion  Hectoi", 
who  had  been  an  inmate  of  the  tower  of  London  for 
thirty  years,  which  he  engraved  on  a  small  quarto 
plate,  and  exposed  the  prmts  m.  his  ahop-window 
for  sale.  He  studied  with  great  assiduity,  and  made 
such  rapid  progress  that  he  was  employed  to  en- 
grave several  plates  from  Stothard's  designs  for  the 
"  ITovelist's  Maganine,"  published  by  Harrison,  i 
work  on  which  Heath,  Collyer,  Angus,  and  othei 
emineut  artists  were  employed.  By  this  means, 
his  merits  ss  an  engraver  were  widely  diffused  ■ 
he  soon  distinguished,  himself  among  his  ootemp- 
oraries,  and  was  employed  on  works  of  art  of  the 
highest  order,  in  the  execution  of  which  he  proved 
himself  a  worthy  successor  of  Woollett.  As  proofs 
of  his  extraordinary  abOities,  it  b  only  necessary 
to  adduce  his  prints  of  the  Doctors  of  the  Church, 
after  Qmdo,  in  which  he  blended  all  the  freedom 
of  GiacomoFrey  with  the  careful  practice  of  Ea- 
phael  Morghen ;  the  portrait  of  John  Hunter,  after 
Eeynolde,  in  which  is  shown  his  just  discrimina- 
tion and  ski!!  in  the  quality  and  texture  of  the 
draperies  and  objects;  and  Lear  in  the  Storm,  af- 
ter  Wesf,  which  last  is  considered  his  master-piece, 
and  has  been  held  up  as  a  model  for  line  engravers ; 
proof  impressions  of  this  plate  have  been  sold  for 
fifteen  and  twenty  guineas  each.  His  style  is  al- 
ways masterly,  not  servilely  borrowed  from  any 
of  his  predecessors  or  cotemporaries,  but  formed 
by  a  judicious  selection  of  the  merits  of  all  who 
escelled.  Improved  byanattentivestudy  of  nature. 
He  gave  to  his  plat^  all  the  expression,  fire,  and 
enei^  of  his  originals.  The  half-tiuts  and  shad- 
ows of  his  best  works  are  peculiarly  rich,  and  his 
lines  combine  with  the  utmost  freedom,  a  regular- 
ity and  accuracy  seldom  attained.  He  was  partic- 
ularly distinguished  for  his  power  of  imitating  the 
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'arioua  textures  of  the  draperies.  He  conferred 
jroat  honor  on  the  fine  arts  in  his  country,  yet  he 
was  not  admitted  a  member  of  the  Eoyal  Acade- 
my. He  was  proposed  by  Sir  Joshua  Reynolds 
B.n  Associate,  but  it  is  related  that  he  rejected 
e  ofifer  with  disdain,  warmly  espousing  the  cause 
of  those  distinguished  engravers  of  his  country 
who  considered  themselves  and  their  art  slighted  in 
not  being  allowed  to  become  Eoyal  Academicians; 
yetthelmperial  Academy  of  Vienna,  and  the  Eoy- 
al Academy  of  Munich,  deemed  him  worthy  of  be- 
ing ranked  among  their  honorary  members,  and 
he  was  elected  by  both.  There  are  many  amusing 
anecdotes  told  of  this  artist.  Being  suspected  of 
revolntionary  principles,  he  was  examined  before 
the  privy  council.  At  one  of  these  meetings,  be- 
ing annoyed  by  questions  which  he  considered  ir- 
relevant, he  deliberately  pulled  out  of  his  pocket  a 
proapectusfor  publishing  the  portrait  of  Kosciusko, 
after  Vest,  which  he  was  engraving,  and  with 
great  gravity  handed  it  to  Pitt  and  Dundas,  re- 
questing them  to  have  the  goodness  to  put  their 
names  to  it  as  subscribers,  and  then  to  give  it  to 
the  other  members  of  the  council  Jo  add  theirs. 
The  singulaj'ity  of  the  proposal,  under  the  circum- 
stances, set  them  all  to  laughing,  and  relieved  him 
from  an  unpleaSant,  and  at  that  time,  dangerous, 
predicament.  With  all  his  genius,  Sharp  had  an 
erratic  mind.  He  was  a  firm  believer  in  the  reve- 
of  Emanuel  Swedenborg,  the  divine  mission 
of  the  madman  Richard  Brothers,  and  the  immac- 
ulate conception  of  Johanna  Southcote.  Sharp 
engraved  the  portrait  of  Brothers,  and  Smith,  in 
his  life  of  Nollekens,  relates  a  ludicrous  mistake 
which  occurred  in  the  inscription.  Sharp  had  writ- 
ten below,  as  now  appears  on  the  prints,  "  Fully 
believing  this  to  be  tlie  man  appointed  by  God,  I 
engrave  his  likeness.  W.  Sharp."  The  writing  en- 
graver. Smith  says,  put  the  comma  after  the  word 
"appointed,"  and  omitted  it  in  the  subsequent 
part  of  the  sentence.  The  mistake  was  not  dis- 
covered till  several  impressions  had  been  taken, 
when  it  was  rectified ;  but  the  unrectifl.ed  impres- 
sions are  in  t]ie  greatest  request.  There  is  a  com- 
plete collection  of  the  prints  of  this  eminent  en- 
graver, in  every  state  of  progress,  in  the  British  Mu- 
seum. He  died  at  Ohiswiok  in  18S4,  and  was  buried 
in  the  same  churchyard  as  Hogarth  and  do  Lonther- 
bourg.  The  following  is  a  list  of  his  principal  plates ; 
The  Doctors  of  the  Church ;  aflef  6mdo.  Ecce  Homo : 
da.  Portrait  of  John  Hunter,  'two  plules,  one  largo  and 
one  small ;  aftei-  Sir  Joshua  Sepiolda.  The  HolvFamily, 
'—  plates,  one  large  and  one  small ;  do.  The  Wilch  of 
...  ..,*._.  7>  Tiy.,j_    Alfred  dividing  his  Loaf  wilha 
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"— -^r;  do.    Lear  in  the  Blorm:  do.    The  Cbildren  in 

. iVood;  att^  Semiisll.    St.  Cecilia;    oflar  Domeni- 

chmo.  The  Siege  of,  and  Sortie  from,  Gibraltar ;  after 
IStMniiiU.  Some  Jplatea  in  Cook's  Voyages;  aftet'  \¥ib- 
ba:  Fortrmt  of  Thomas  Paine:  after  Jlomney.  The 
Portrait  of  Mr.  Boulton.  Sir  Francis  Burdeti:  aftef 
Sorthsete.  Sir  William  Curtis;  o/ier  Zaawenw.  Cbarles 
I.,  three  faces ;  ^fter  Vandmk.  The  Earl  of  Armn  ;  do. 
Doadicea  haranguing  the  Britons;  nfter Btothofd.  The 
three  Marya  and  dead  Christ ;  aftee  Ann.  Cas-atei,  from 
the  picture  at  Castle  Howard,  but  left  unfinished. 

SHAW,  James,  an  English  painter,  bom  at 
Wolverhampton.  He  went  to  London,  and  stud- 
ied with  Edward  Penny.  He  painted  portraits 
with  considerable  reputation  till  his  death,  in  1784. 
There  was  another  artist  of  this  name,  who  exhib- 
ited at  the  Eoyal  Academy  at  its  first  establish- 
ment, as  a  painter  of  horses.    He  died  in  1773. 

8HAW,  Joshua,  an  English  landscape  painter 
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of  little  cote,  bora  at  BeHingborough  iu  Lincoln- 
Bhire,  ia  17T6,  He  was  a  Belf-taugKt  artist,  and 
went  to  London  for  improvement,  but  not  meeting 
with  anj  encouragement,  lie  painted  for  the  deal- 
ers, and  13  said  to  have  copied  for  them  some  pic- 
tures by  Berghem,  Both,  and  Ouyp.  He  after- 
wards em^rated  to  America. 

8HEE,  SiH  IfAETra  AnoaaR,  an  eminent  Eng- 
lish portrait  painter,  bom  at  Dublin  in  ITTO,  He 
was  placed  early  in  life  in  the  Academy  of  Test, 
in  that  city,  where  he  soon  distinguished  himaelf. 
He  drew  several  chief  medals  for  drawings  of  the 
figure,  landscapes,  and  flowers;  and  was  honored 
by  the  Dublin  Society  with  a  silyer  palette.  At 
the  eai'ly  ago  of  sixteen,  he  lost  his  f^Qier,  and  be- 
ing obliged  to  provide  for  his  own  aupport,  he  es- 
tablished himself  as  a  portrait  painter  at  Dnblin, 
where  he  gained  reputation  and  encouragement. 
Two  years  after,  he  removed  to  London,  where  he 
made  the  acquaintance  of  Eeynolds  and  Burke, 
and  was  admitted  as  a  student  of  the  Eojal  Acad- 
emy. In  1798,  he  was  elected  an  associate,  and  in 
1800  an  academician.  Ho  soon  attained  high  dis- 
tinction, and  gained  great  encouragement.  In 
1830,  at  the  death  of  Lawrence,  he  was  elected 
president  of  theEoyal  Academy,  on  which  occasion 
he  received  the  customary  honor  of  knighthood. 
Devoting  hia  energies  from  the  first  to  the  practice 
of  portrait  painting,  under  the  auspices  of  Rey- 
nolds, he  never,  during  the  long  penod  of  his  ca- 
reer, deviated  from  ti.e  path  which  he  had  marked 
out;  hence  he  acquired  a  position  beyond  any  of 
his  ootemporariea,  esoept  Lawrence ;  nor  waa  he 
far  behind  his  predecessor  in  the  presidential  chair 
in  attracting  the  nobility  and  other  distinguished 
characters  to  his  studio,  the  ladies  only  excepted, 
for  whom  Lawrence's  graceful  pencil  possessed  a 
charm  with  which  no  other  painter  could  vie  with 
the  least  chance  of  euooeM.  A  list  of  the  great 
names  who  sat  to  Sir  Martin  would  flu  several 
columns  of  this  work.  Ee  never  attempted  any 
works  of  an  ideal  or  fanciful  nature,  unless  a  few 
portraits  of  celebrated  aotoi's  and  aoti'essea,  in  their 
favoiite  characters,  may  come  under  this  denomi- 
nation. His  first  picture  was  exhibited  in  1789 ; 
his  last  in  1845 ;  and  for  half  a  century  he  en- 
joyed a  largo  share  of  publicpatronage.  He  died 
in  1850. 

SHEPHERD,  RoBBBT,  an  English  engi-aver, 
who  flourished  about  1660.  He  engraved  some 
portraits,  and  copied  on  a  smaller  scale  the  Battles 
of  Alexander  by  Gerard  Audran,  afUr  le  Srtin. 
His  prints  are  indifferently  executed. 

SHERLOCK,  an  English  engraver  of  little  note, 
who  flourished  about  1760.  He  engraved  some 
portraits  and  landscapes, 

SHENTOK,  Hebet  Ohiwbbb,  an  English  sculp- 
tor, born  in  1825.  He  early  manifested  an  incli- 
nation for  art,  and  was  placed  under  the  tuition  of 
Mr.  Behnea,  with  whom  he  made  rapid  progress. 
In  1843,  at  the  age  of  eighteen,  he  was  admitted 
as  a  student  of  the  Boyd  Academy;  and  he  ex- 
hibited in  the  same  year  a  group  of  "  Ohtiat  and 
Mary  "  ;  and  the  nest  year,  in  "Westrainster  HalL  a 
group  entitled  the  Burial  of  the  Princes  in  the 
Tower  of  London,  which  possesses  considerable 
merit.  In  184B  he  exhibited  two  works,  "Arch- 
bishop Cranmer,"  and  "  The  Penitent."  He  after- 
wards commenced  a  fine  group  of  the  Grucifixion, 


SHEEWIN,  JoHK  Khtes,  an  eminent  English 
engraver,  horn  in  Essex  or  Sussex,  where  his  fa- 
ther carried  on  the  business  of  a  cutter  of  wood 
pins  or  holts,  for  shipping,  which  business  young 
Sher  win  followed  tillhe  was  about  seven  teen  years 
of  age,  when  by  accident  variously  stated,  he 
showed  a  talent  for  drawing  that  excited  interest 
in  his  favor,  and  he  was  sent  to  London  to  stnc^ 
with  Bavtolozzi.  Under  this  eminent  master  he 
made  rapid  progress  in  drawing  and  engraving,  and 
1773  gained  the  gold  medal  at  the  Royal  Acade- 

/,  for  a  drawing  of  Coriolanns  taking  leave  of 
his  family,  Erom  that  time  to  1780,  he  exhibited 
at  the  annual  exhibitions  of  the  same  institution 

number  of  chalk  drawings,  some  of  them  copies, 
others  originals,  which  attracted  considerable  at- 
tention, particularly  one  called  the  "Joys  of  Life," 
executed  in  red  and  black  chalk,  with  a  mix- 
ture of  color,  in  the  manner  of  Bartolozal — 
mpositioa  consisted  of  a  beautiful  female, 
figure  of  Bacchus  surrounded  by  Oupids 
sti'ewing  flowers.  In  his  larger  works,  his  style 
of  engraving  has  a  greater  resemblance  to  that 
of  Woollett,  than  of  Bartolozzi.  One  of  his 
best  worlis,  audsnpposed  tobehislast,  waaaprint 
from  his  own  design,  called  the  Unding  of  Moses, 
in  wliich  he  introduced  the  beautiM  Duchess  of 
Devonshire  as  the  Daughter  of  Pharaoh,  and  seve- 
ral ladies  of  rank  as  her  attendants.  Stanley  says 
this  print  would  have  made  his  fortune  had  he 
been  prudent,  but  unfortunately  he  contracted  bad 
habits,  plunged  himseH  into  debt,  and  in  order  to 
escape  the  importunities  of  his  creditors  and  arrest, 
he  was  obliged  to  secrete  himself,  and  finally  died 
in  a  small  ale-houae,  called  "The  Hog  in  the 
Pound,"  in  1790.  The  following  is  a  hst  of  his 
best  prints : 

William  Pitt,  Earl  of  Cbathnm,  George  Nugent  Gren- 
ville  Temple,  Marquis  of  Buokingliam;  (j/'fer  Gamsbor- 
ough.  Dr.  Louth,  Bishop  of  Londoa  ;  after  JKite.  Cap- 
toin  Jamea  Cook ;  after  Danes.  Sit  Joshua  Reynolda; 
after  a^eHre  ij/  IdmseTf,  William  Wool  ett,  Engraver 
to  Ihe  Kiag.  Mrs,  Siddons,  in  the  character  of  the  Ore- 
Cian  Daughter. 

'he  Holy  Family ;  after  K  Ptmssin.    Christ  bearing 
Crosa ;  after  the  picto-e  in  the  eho^l  of  (He  Magda- 


known  by  whom  he  was  instructed.  He  is  said  to 
have  been  a  royal  engraver  by  patent,  the  only 
English  artist  known  to  have  received  tliat  honor, 
a  distinction  ia  which  his  merits  did  not  entitle 
him.  He  engraved  some  portraits  in  a  stiff,  formal 
style ;  also  some  frontiapieces  and  other  book: 
plates,  among  which  are  most  of  the  plates  for  a. 
work  entitled  Cui's  E^enge  against  Mwrder,. 
published  in  1669.  He  also  scraped  a  few  mezzo- 
tintos.    The  following  are  his  best  prints : 

Chttrlesl.  oahoraehaufc.wlthaviewof  Eiobraond.  Oli- 
ver Oromirell.  Charles  11.:  three  plates,  one  a  whole- 
length  ;  preflied  to  Ash  mole  a  Order  of  Iha  Garter.  Cath- 
erius,  his  Queen.  Christopher,  Duke  of  Albemarle.  Wil- 
liam III.  when  PriDOB  of  Orange.  Henry,  Duke  of  Nor- 
fblk.    Qeorge  L  when  Elector  of  Eanover.    Bichscd  At-        ■ 
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tyns,  Tjpograph.  Reg. :  scarce.  Slingsby  Bethell,  Sheriff 
of  London;  aearce.  Henry  Soudder,  E.  D.  Preahjt.  Wil- 
liam BftiQBBay,  M.  D.  William  Bridge,  A.  M.  Preebjt. 
William  Sermon,  M.  D. j  inaoribsd,  W.  8/iirwin,  ad  i>i- 
zum,  del.  a  seaJp.  1671.  John  Gadburj,  Astrologer, 
Judge  Powell.    iVll, 

SHIPLEY,  "William,  an  English  artist,  born  at 
London  in  1714.  He  was  a  drawing  master,  and 
kept  a  school  for  teaching  drawing  many  years  in 
London.  He  chiefly  deserves  notice  for  hia  pnblio 
spirit.  He  was  the  fonnder  of  the  "Society  for 
the  Eoconragement  of  Arts,  Mannfaotm-es,  and 
Commerce,"  an  institution  that  has  proved  highly 
heneflGialto  his  country.  In  1758,  he  received  a 
gold  medal  as  a  token  of  acknowledgment  for  his 
exertions.  He  affierwftrda  settled  at  Maidstone, 
where  he  died  in  1804,  at  the  great  age  of  ninety. 
He  was  a  brother  of  Dr.  Jonathan  Shipley,  bishop 
of  St.  Asaph. 

SIBELIUS,  G.,  a  Dutch  engraver,  who  went  to 
London  about  1775,  where  he  was  liiefly  employ- 
ed by  Sir  Joseph  Banls  in  engraving  plates  for  his 
great  botanical  work.  He  also  executed  a  few 
portraits. 

SIBMAOHER,  JonN,  a  German  engraver,  who 
flourished  at  Nuremberg  from  about  1596  to  1311. 
He  engraved,  among  other  plates,  a  part  of  the 
antique  statues  for  Boissard's  collection.  They 
are  eieoutedin  an  indifferent  style. 

iehem.  icherti. 
SIOHEM,  Cheistophee  and  Charles  van, 
two  Dutch  engravers,  who  flourished  at  Amster- 
dam in  the  first  part  of  the  17th  contuiT'.  They 
engraved  both  on  wood  and  copper,  and,  though 
their  works  are  exceedingly  nnmerons,  there  is 
such  a  perfect  ohaoa  of  confusion  among  writers 
that  it  is  impossible  to  distinguish  their  respective 
■works.  According  to  Baron  Heineken,  there  were 
three  Siohems,  Christopher,  Oomelius,  and  Charles. 
To  Cornelius,  he  attributes  about  six  hundred 
prints  from  the  Old  and  New  Testaments,  marked 
'with  a  monogram  of  0.  V.  8.  and  K.  V,  S.,  though 
he  admits  that  it  is  impossible  to  separate  the 
prints  of  Cornelius  and  Charles,  from  the  similar- 
ity of  monograms  and  style ;  but  other  writers 
suppose  there  were  only  two,  Christopher  and 
Oharlea.  The  prints  in  question  are  uanally 
marked  with  one  of  the  preceding  monograms, 
composedofiheinitialsO.V.S.  and  K.V.S.,  some- 
times with  icAem  below,  which  has  led  several 
writers  to  confuse  the  Sichems  with  a  supposed 
engraver  of  the  name  of  Yichmn;  "  "  '  " 
monogram  being  the  largest,  they  b 
ly  concluded  that  it  was  the  principal  letter.  The 
truth  doubtless  is,  that  there  were  but  two  Siohems, 
Christopher  and  Charles,  as  there  are  some  prints 
signed  C.,  Oh.,  or  Christ,  van  Siohem,  and  none 
with  the  name  of  Com.  or  Cornelius ;  E.,  also,  is 
frequently  used  by  the  Dutch  writers  for  Karolus 
or  Karl,  but  never  for  Christopher  or  Ooraelins ; 
and  doubtless  those  prints  marked  with  the  mono- 
gram composed  of  C.  V.  S.  were  osecuted  by  Chris- 
topher, and  those  with  K.  V.  S.  by  Karl  or  Charles. 
According  to  Malpe,  Christopher  was  born  about 
1580,  and  his  prints  are  dated  from  1601  to  1637, 
and  there  are  prints  marked  K,  V.  S.  from  about 
1600  to  1639.    Many  of  them  are  fi-om  fltrfr 


designs,  and  the  others  after  various  masters. 
Their  wooden  cuts  are  the  best,  and  are  executed 
with  great  vigor  and  spirit, 
SIOIOLANTE,  GiBOLAMo,  a  painter  bom  at  Ser- 
oneta  in  1504 ;  hence  he  is  generally  called  Giro- 
lamo  da  Sermoneta,  though  sometimes  Girolamo 
Sidolante  da  or  di  Sermoneta,  and  Girolamo  di 
Sermoneta.  He  was  one  of  the  ablest  disciples  of 
Pierino  del  Vaga,  whom  he  assisted  in  his  works 
at  the  Castle  of  St,  Angelo.  As  there  is  some 
discrepancy  as  to  his  style  and  merits,  we  prefer 
to  give  Lanzi's  account.  After  stating  that  ho 
was  a  pnpil  of  del  Vaga,  whom  he  assisted  in  his 
works,  and  that  he  was  one  of  the  successors  of 
Ea&elle  employed  to  complete  the  works  in  the 
Sala  Eegia,  he  says,  ' '  Girolamo  8iciolante  da  Sor- 
,  who  adopted  Eaffaello's  style,  may  be  enu- 
merated among  the  scholars  of  that  great  man,  from 
his  felicitous  imitation  of  their  common  master. 
In  the  Sala  Ee^,  in  the  Vatican,  he  painted  Pepin, 
King  of  France,  bestowing  Eavenna  on  the  liurch, 
after  having  made  Astolfo,  King  of  the  Lombards, 
his  prisoner.  But  he  approaches  Bafiaello  in  some 
of  his  oO  pdntmgs,  as  in  the  Martyrdom  of  St, 
Lucia,  in  the  church  of  S.  Maria  Maggiore;  in  the 
Transfiguration  in  the  Ara  Cceli,  and  in  the  Na- 
tivity in  the  church  deUa  Pace,  which  last  he  re- 
peated in  the  moat  graeefd  style  in  the  church 
of  Osimo.  His  master-pieoe  is  at  Ancona,  on  the 
great  altar  in  the  church  of  S.  Bartolomeo,  a  vast 
composition,  original  and  rioh  in  invention,  and 
commensurate  with  the  grandeur  of  the  subject, 
and  the  multitude  of  saints  introduced  into  it. 
The  throne  of  the  Virgin  is  seen  above,  amidst  a 
brilliant  choir  of  angels,  and  on  either  side,  a  vir- 
gin saint  in  the  attitude  of  adoration.  To  this 
height,  there  is  a  beantiful  ascent  on  each  side; 
and  the  picture  is  thus  divided  into  a  higher  and 
a  lower  part;  in  the  latter  of  which  is  a  titular 
saint,  a  naif-naked  figure  vigorously  colored,  to- 
gether with  Saint  Paul  and  two  other  saints ;  the 
whole  deagned  and  executed  in  a  truly  Eaffael- 
leaqm  style.  This  altar-piece  possesses  so  much 
harmony,  and  such  a  force  of  color,  that  it  is  es- 
teemed by  some,  the  best  picture  in  the  city.  If 
anything  is  wanting  in  it,  it  is  perhaps  a  more  cor- 
rect observance  of  the  perspective,"  Siciolante  al- 
so excelled  in  portraits.  His  easel  pictures  paint- 
ed for  the  private  coOeotiona  are  extremely  rare. 
There  is  much  discrepancy  as  to  the  time  of  his 
death,  hut  the  best  authorities  place  it  in  or  about 
1580.  Baglionl  says  that  he  died  in  the  pontificate 
of  Gregory  XHI.,  who  ascended  the  papal  chair  in 
1573,  and  it  is  stated  by  every  author,  that  he  was 
employed  by  that  pontiff.  Lanzisays  he  was  liv- 
ing in  1573,  as  appears  from  an  inscription  on  a 
monument  he  erected  to  his  son.  It  is  therefore 
evident  that  those  who  placehis  death  in  1560,  ai'o 
greatly  in  error.  It  seems  probable  also  that  there 
13  an  error  as  to  the  time  of  his  biilih,  as  it  is 
agreed  that  he  was  a  pupil  of  Vaga,  who  was  born 
in  1600,  only  four  years  previously. 

8IEGEN,  LiE'DT.-OoLoNSL  voK,  was  bom  in 
Holland  of  a  noble  faniily,  according  to  Laborde, 
in  1609.  He  went  to  Germany  in  16§0,  where  he 
received  his  education.  He  returned  to  Holland 
in  1636,  and  remained  there  till  1637,  when  he 
entered  the  service  of  the  Landgrave  of  Hesse, 
and  attained  the  rank  of  lieutenant-colonel.  Hi; 
name  was  Lou^  von  Siegen,  or  de  Siegen,  and  ii 
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is  now  generally  admitted  that  he  was  the  in- 
ventor of  the  art  of  engraving  in  inaBzotinto.  It 
was  for  a  long  time  attributed  to  Prince  Eupert, 
till  the  Baron  Heineken  proved  that  he  learned 
the  art  of  Siegen,  while  in  the  service  of  the  Land- 
grave of  Hease,  wMcb.  be  afterwards  introduced  in- 
to England.  Siegea  produced  his  first  print,  a 
bust  portrait  of  Amelia  Elizabeth,  Landgrave  of 
Hesse,  in  1643,  Many  interesting  particillars  of 
this  amatenr  arlast  may  be  found  in  Laborde's 
"  L'Hiatoire  de  la  gravure  en  manifere  noire."  He 
gives  a  descriptive  acconnt  of  seven  prints  by  him, 
as  follows;    1,  Bust  portrait  of  Amelia  Elizabeth ; 

2.  Eleonora  Gkinzago,  wife  of  the  Emperor  Ferdi- 
nand III.,  called  by  others  the  Queen  of  Bohemia ; 

3.  Portrait  of  the  Prinee  of  Orange,  i^ter  Son- 
tkorat;  4.  Portrait  of  the  Princess  of  Orange,  C 
5.  The  Emperor  Ferdinand  III.  in  an  oval ;  6, 
Bmno,  a  full  length  figure  kneeling;  1.  The  Holy 
Family,  after  Awn.  Oaraed.  They  are  marked 
Ii.  d  S;  or  Z.  d  Sieger),  ina.  et  fee.  Lahorde, 
his  acconat  of  John  George  Seiller,  who  flourished 
about  1600,  says  he  engraved  in  mezzotinto,  and 
commends  several  of  hia  prints ;  if  this  ia  true, 
Siogeo's  oiaim  to  the  invention  falls  to  the  ground, 
as  well  as  that  of  Prince  Bupert.  There  is  a  fine 
collection  of  the  works  of  Siegen,  Prince  EnpsTt, 
and  other  early  engravers  in  mezzotinto,  in  the 
British  Museum.  Siegen  died  in  the  service  of 
the  Mke  of  "Wolfenbuttel,  about  1680.  See  .Bm- 
pert  and  Seiller. 

8IEKA,  AasoLO,  or  Akbelo  and  Aaoatiso  da. 
See  Angblo. 

SIENA,  Ansaho,  01-  Sano,  na,  a  painter  of 
Siena,  of  whom  there  are  notices  from  1422  to 
1463.  According  to  Delia  Valle,  when  Pope  Pius 
II,  erected  the  cathedral  in  Pienza  (the  n' 
of  his  native  place,  Oorsignano),  in  1462, 
ted  the  best  artists  of  Siena  there  to  decorate  it, 
among  whom  were  Ansano  and  his  son  Matteo. 
Lanzi  says  their  style  was  laborious  and  minute, 
the  universal  character  of  that  age. 


which  were  better  colored  than  his  frescos.  He 
also  painted  at  Venice  and  Oortona,  and  finally 
died  at  San  Gimignano,  in  1380,  after  making  con- 
siderable progress  ia  a  copious  work,  illustrative 
of  sacred  snbjects,  still  remaining  in  the  parish 
church.  It  was  conUaued  by  his  scholar  Giovan- 
d'Asciano,  with  a  superior  coloring,  but  less 
pure  design. 
SIESTA,  FEiHOBSoo  Ahtonio  da,  a  painter  who 
>urished  at  Siena  in  the  first  part  of  the  iTtb 
oentnry.  Little  is  known  of  him  except  by  a 
picture  of  the  Last  Supper  in  the  convent  of  the 
An^oli,  near  Assisi,  inscribed  Franeismta  Antonivs 
Senensis,  1014.  Lanzi  says  the  style  resembles 
that  of  Barocdo  enough  to  lead  him  to  suspect 
that  he  was  a  pupil  of  Vanni  or  Salitubeni.  The 
picture  is  well  colored,  with  a  fine  and  appro- 
priate espresMon  in  the  different  countenances. 


SIENA,  Bi 

SIENA,  Duooio  DA,  called  also  Dcooio,  or 
GuiDuooio  Di  BoNiNSBGNA,  Or  BnosEfsaGKA.  See 
Duooio. 

SIEffA,  Fbanoesoo,  called  by  Vasari  Feah- 
CESoo  SiBNESB,  a  painter  of  Siena,  who  flourish- 
ed about  1530.  He  studied  under  Baldassare  Pe- 
ruzzi,  and  is  commended  by  Vasari  for  his  frescos 
in  the  grotesque  style  of  Peruzzi,  most  of  which 
have  perished,  though  there  are  some  grotesque 
BObjeota  in  Siena  attributed  to  him. 

SIENA,  Beeha,  or  Bbbhahdo  da,  an  old  Ital- 
ian painter,  who  flourished  at  Siena  about  1870, 
According  to  Vasari,  "he  was  the  first  who  paint- 
ed anim^  correctly;"  and  be  also  attained  un- 
common, esoellence  in  the  human  figare,  parti- 
cularly in  expression.  Laari  mentions  a  fresco 
painting  by  lum,  in  the  parish  church  at  Arezzo, 
as  deserving  more  priuae  for  the  execution  of 
the  extremities,  in  which  he  surpassed  his  co- 
temporaries,  than  for  the  drapery  or  coloring. 
He  attained  such  reputation  that  be  was  i 
ted  to  Florence,  and  commissioned  to  execute 
eral  paintings  in  the  chapel  of  S.  Niceolo,  in  the 
churdi  of  S.  Spirito,  which  was  afterwards  de- 
stroyed by  fire.  The  Oanons  of  Siena  possess- 
ed a  collection  of  small  pictures  by  this  a^st, 


SIENA,  FaAMOBSco  di  Gioboio  da,  a  painter  of 
Siena,  who  flourished  in  the  first  half  of  the  I6tb 
century.  According  to  Delia  Vaile,  he  was  one 
of  the  ablest  scholars  of  Baldassare  Peruzzi,  whose 
style  be  followed.  He  painted  grotesque  subjects, 
in  which,  like  bis  instructor,  he  introduced  every 
species  of  ideas,  as  edifices,  trees,  fruit,  flowers, 
vases,  candelabra,  lamps,  armor,  thunderbolts, 
satyrs,  masks,  animals,  and  monsters,  in  which 
he  bridled  bis  exuberant  fancy  with  judgment, 
Lanzi  says  that,  though  he  did  not  equal  Peruzzi, 
he  acquired  great  reputation  in  this  style  of  pwnt- 
ing.    He  was  also  a  skillful  architect. 

SIENA,  GiOKQio  DA,  a  painter  of  Siena,  who 
flourished  about  1560 ;  probably  somewhat  earlier. 
He  studied  under  Domenico  Beccafumi.  Lanzi 
says  be  imitated  Giovanni  da  Udine,  both  in  his 
own  country  and  at  Rome.  He  was  doubtless  the 
father  of  the  preceding  artist. 

SIENA,  Giovanni,  or  Gianblla  da,  a  painter 
and  arohitectof  Siena,  probably  a  brother  of  Gior- 
gio, with  whom  he  studied  under  Beocafuini,  ac- 
cording to  Delia  Valle.  Little  ia  known  of  him, 
Lanzi  says  he  turned  bis  attention  from  painting 
to  architecture.  He  flourished  about  tbe  middle 
of  the  Ifith  century. 

SIENA,  GiovAHNi,  DI  Paolo,  a  painter  employ- 
ed among  others  by  Pope  Pins  II.  to  embellish 
tbe  cathedral  of  Pienza,  where  he  showed  him- 
self deserving  a  good  reputation  among  the  ar- 
"  '  (  of  his  time.  His  notices  I'ange  from  142S  to 
2.  About  four  years  after  his  performances  in 
cathedral  of  Pienza,  be  painted  a  Descent  from 
the  Oross,  in  the  Osservanza  at  Siena,  eoiomended 
by  Lanzi  for  his  esoelience  in  the  naked  figure,  sur- 

assing  the  productions   of  most  artists   of  the 

SIEKA,  GuiDO  GniDONB,  an  old  Sienese  paint- 

r,  whom  the  writers  of  Siena  and  the  learned  and 

■elebrated  Oav,  Marini  of  Florence  claim  to  have 

improvements  in  painting,  i 


e  the 

time  of  Oimabue  and  Giotto.  Lanzi  says,  "  Guide 
left  the  art  not  very  far  behind  (Oimabue  and  Gi- 
otto) in  his  picture  of  the  Vu'gin,  now  hung  up  in 
the  Malevolti  chapel,  in  the  cliuroh  of  S.  Domeni- 
co.   On  it  is  inscribed  the  name  and  the  date : 


Me  Qa'iAa  de  Si 


And  this  example  (of  n 


lis  velit  agerepoenis. 

ne  and  dat^  ^as  often 
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followed  by  the  masters  of  the  Sienese  scliool,  to 
the  great  benefit  of  the  history  of  painting.    The 
counfenanoe  of  the  Yirgia  is  loTely,  and  partici- 
pates not  in  the  stem  aspect  that  is  cliaraoteristio 
of  the  Greeks,    We  may  also  discover  some  trace 
of  a  new  style  of  drapery.    The  Madonnas  of 
Oimabne  'whioh  are  at  Florence,  the  one  in  the 
cli\irch  of  the  Trinity,  and  the  other  in  S,  Maria 
Novella,  are  not  however  inferior.    In.  tliera  we 
may  discover  the  improvement  of  the  art  (over  the 
Greeks) — a  more  vivid  coloring,  flesh  tints  more 
true,  a  more  natural  attitude  of  the  head  of  the 
Infant,  while  the  accompaniments  of  the  throne 
and  of  the  Glory  of  Angels  proclaim  a  superior 
style."    Iianzi  then  goes  on  to  confute  Marini,  by 
showing  that  while  Guide  only  painted  single  iig- 
ures,  only  one  specimen  of  which  is  tnown,  the 
paintings  of  Oimabne  are  nnmerons  and  full  of 
snbjeot. 
SLEUTA,  Maroo  Da.    See  Piko. 
SIEITA,  Mattso  m  GiovAirai  da,  an  eminent 
Sienese  painter,  of  whom  there  are  notices,  accord- 
ing to  Delia  Valle,lrom  1462  to  1491.    Lanzi  says 
he  far  surpassed  all  his  predecessora  (of  the  Sien- 
ese school)  in  the  extent  of  bis  genius.    "  This  is 
the  Matteo  designated  by  some  the  Masaocio  of 
this  school,  altbongh  there  is  a  great  distance  be- 
tween him  and  the  Florentine  Masaeoio.    The 
style  of  Matteo  begins  to  be  recognized  in  on 
Ma  two  pictures  in  the  Cathedral.    He  afterwards 
improved  in  his  works  in  S.  Domenico,  in  Ma^lon- 
na  della  Beve,  and  in  some  other  churches  at  Sie- 
na,   It  was  he  who  excited  the  Neapolitan  school 
to  attempt  alesB  antiquated  style.    Having  learned 
the  art  of  oil  painting,  he  imparted  softness  '    ■" ' 
figures ;  and  from  his  intimacy  with  Sranoe 
Giorgio,  a  celebrated  architect  (also  a  sculptor  and 
painter ;  see  Giorgio),  he  imbibed  a  good  taste  in 
bnildings,  and  diversified  them  vei-y  ingeniously 
with  alto  and  basso-relievos.    He  foreBhortened 
level  objects  well,  and  he  cast  his  draperies  with 
more  nature  and  less  ftippery  than  was 
in  that  age;  if  be  imparted  little  beauty  to  the 
features,  he  attsoned  variety  of  expression,  and 
was  attentive  in  marking  the  muscles  and  veins  in 
his  fignres.    He  did  not  always  aim  at  novelty  and 
display ;  on  the  contrary,  after  painting  the  Mur- 
der of  the  Innocents,  bis  beat  composition,  which 
is  engraved  in  the  third  volume  of  the  Letfere 
Sanen,  he  often  repeated  it  at  Siena  and  at  Na- 
ples, but  always  with  variations  and  improvements. 
His  most  stuped  picture  on  this  subject  is  that  at 
the  Servi  in  Siena,  pfdnted  in  1491,  which  must 
have  been  near  the  close  of  his  life.    He  was  ac- 
coatomed  to  introduce  some  episode,  nnoonneoted 
with  the  principal  story,  in  small  figures,  a  style 
in  which  he  exceBed.    The  noble  hoijse  of  the 
Sozrini,  and  other  fitmilies  of  Siena,  possess  sevi 
ra!  of  bis  small  pictures.     As  an  artist,  he  is  ii 
ferior  to  Bellini,  to  Prancia,  or  Vannncci,  but  he 
surpasses  many  others." 

SIENA,  Matteo  da,  called  by  the  Sienese  wri- 
ters Mattbino,  to  distinguish  him  irom  the  preced- 
ing, was  born  at  Siena  in  1533,  and  diedat  Rome 
in  158S.  He  painted  landscapes  and  perspective  in 
fresco,  and  was  much  employed  in  conjunction 
with  other  ai'tists  in  decorating  the  public  and  pri- 
vate edifices.  He  went  to  Rome  in  the  pontificate 
of  Gregory  XIII.,  where  he  waa  employed  to  paint 
roany  landscapes  in  the  Vatican,  in  which  the  " 
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were  inserted  by  other  artista. 
tion  with  Niccolo  Ciroignani,  called  Pomi 
he  painted  a  series  of  thirty-two  pictures  of  the 
History  of  the  Martyrs,  at  S,  Stefano  Eotondo, 
which  have  been  engraved  by  Oavalieri,    (See  Gio. 
Battista  Oavalleriis),    It  is  said  that  be  painted  at 
the  Oasino  at  Siena  about  1561,  and  in  the  Pala2- 
Lucarini  with  Eustichino.    Many  of  bis  works 
still  exist.    Lanzi  says  they  are  beautifnl,  though 
executed  in  the  old,  dry  style. 
SIESA,  Makstbo,  Miso  da,  called  Mikcooio, 
•  distingnish  him  from  Fra  Mino  da  Turrita. 
There  isift  picture  in  the  OouneU  Room  of  the  pub- 
lic jialace,  or  City  Hall,  at  Siena,  painted  in  1289, 
which  Lanzi  attributes  to  him.    Lanzi,  after  show- 
that  he  was  a  difierent  artist  fi:om  Pra  Mino, 
of  the  picture  above  referred  to,  "  He  there 
represented  the  Tirgin  and  Child  surrounded  by 
angels,  and  under  a  canopy  supported  by  apostles 
and  the  patron  saint  of  the  city.  ..  The  size  of  the 
fignres,  the  invention,  and  the  distribution  of  the 
work,  are  surprising  for  that  age;  of  the  other 
qualities  one  cannot  speak  with  certainty,  as  it 
was  repaired  in  1331  by  Simone  da  Siena."    There 
are  otner  works  attributed  to  him  of  an  earlier 

SIENA,  Michael  Angelo  da.  See  Ahselmi. 
SIENA,  Sbgna,  Bohihseowa,  or  BtFOKMSKaWA, 
an  old  Sienese  painter,  of  whom  there  are  notices 
in  1806,  according  to  Lanzi.  There  is  no  authen- 
tic work  by  him  remaining  at  Siena,  though  he  was 
eminent  in  bis  tima  He  waa  the  instructor  of 
Duccio  di  Buoninsegna,  who  painted  as  early  as 
1263,  and  died  about  1340.    See  Dweow. 

SIENA,  Ugolino  da,  an  old  painter  of  Siena, 
who  died  old  in  1339,  Vasari  insinuates  that  he 
was  a  disciple  of  Cimabue,  and  says,  "he  painted 
pictures  and  ohapela  all  over  Italy,"  Ealdinucci 
engrafts  Mm  on  his  Pree  as  a  pupil  of  that  master ; 
otters  assei-t  that  he  waa  a  pupil  of  Gnido  da  Sie- 
na. Lanzi  is  of  a  contrary  opinion,  as  he  adhered 
too  closely  to  the  style  of  the  Greeks.  There 
were  several  other  old  artists  called  da  Siena,  of 
little  note,  the  accounts  of  whom  are  very  con- 
tradictory. Some  of  them  were  pnpils  of  those 
already  noticed,  and  fiourished  from  about  1850  to 
1400. 
SIENA,  SiMOHK  DA.  See  Simowe  Mewwi. 
SIERRA,  Peanolsoo  Perez,  a  painter  born  at 
Naples  in  1627.  His  fatber  was  a  Spanish  officer, 
who,  following  the  career  of  ai-ma  in  the  kingdom 
of  Naples,  married  the  daughter  of  the  Governor 
of  Calabiia,  for  which  reason,  and  that  PranciSco 
passed  most  of  his  life  in  Spain,  be  is  ranked 
among  the  Spanish  painters.  Having  a  taste  for 
painting,  his  father  peimitted  him  to  study  with 
Aniello  Falcone ;  at  the  same  time  he  received  the 
appointment  of  page  to  Don  Diego  do  la  Torre, 
Secretary  to  the  Council  of  Santa  Clara,  which 
was  a  great  hiadrance  to  hia  progress  in  art,  as  he 
could  only  devote  to  painting  such  time  as  he  oonld 
snatch  from  his  duties.  He  afterwards  accompa- 
nied his  patron  to  Madrid,  where  he  entered  the 
school  of  Juan  de  Toledo,  a  painter  of  battles,  and 
by  great  assiduity  became  such  a  proficient  as  to 
attract  the  notice  of  Francisco  Rizi  and  Juan 
Carreno,  who  obtained  employment  for  him  in  the 
house  of  the  Marquis  de  Heliche.  His  patron,  la 
Torre,  employed  him  to  copy  several  pictures  by 
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Sjiognoletto,  wliioii  he  tad  brought  with  him  from 
Naples ;  also  to  paint  a  aeriea  of  pictures  of  saints 
to  decorate  a  chapel  m  the  church  of  the  Angels, 
which  he  had  founded  at  Madrid.  He  also  painted 
for  the  aame  church  a  picture  in  honor  of  Santa 
Kosa  of  Lima.  He  painted  landscapes,  hattles, 
and  pictures  of  Baints,  Later  iu  life  he  received 
the  appointment  of  General  Manager  of  the  Pris- 
ons of  SpwD,  when  he  abftudoned  painting  as  a 
profession,  though  ho  painted  flower-pieces  for 
amusement,  some  of  which  found  their  way  into 
the  palace  of  the  Buon  Eetiro,  and  the  houses  of 
the  nobility.    He  died  at  Madrid  in  1709. 

SIGALOS",  XiTisB,  a  repntable  French  histori- 
cal painter,  born  in  1700,  at  TJzSs,  in  the  old  proT- 
ince  of  Lacguedoo.  After  acquiring  the  elements 
of  the  art  at  Ifismes,  he  executed  several  pictures 
for  the  ohuroh  of  Aiguos  Mortes,  and  then  visited 
Paris,  to  enter  the  sdiool  of  Guerin.  In  1822  he 
ezhihited  at  the  I«iivre  his  admired  picture  of  the 
Oonrtesan,  which  was  purchased  by  the  Govern- 
ment for  the  Gallery  at  the  Luxembourg.  Sigalon 
resided  about  twenty  years  at  Paris,  and  painted 
many  meritorious  productions;  but  not  being  pro- 
perly enoonraged,  he  retired  to  Nismes,  and  com- 
menced painting  portraits,  and  teaching  design. 
At  the  request  of  M,  Thiers,  however,  the  Mlnia- 
ter  of  the  Interior,  he  visited  Rome,  and  com- 
menced copying  the  Last  Judgment  by  Michael 
Angelo.  In  1837,  at  the  coiapletion  of  the  work, 
it  was  placed  in  the  old  church  of  the  Anguatines 
at  Pans,  now  the  Hall  of  the  School  of  Tine 
Arts,  Sigalon  gained  considerable  reputation  by 
this  work,  and  was  oommissioned  to  copy  the 
Prophets  of  Michael  Angelo  in  the  Sistine  chapel ; 
but  soon  after  his  return  to  Rome,  he  was  attacked 
by  the  cholera,  and  died  on  the  lOtli  of  August, 
1837.  Besides  his  works  already  mentioned,  he 
executed  a  picture  entitled  LaLocuste,  now  in  the 
Muaeam  at  Kismea ;  and  the  Vision  of  St.  Jerome, 
in  the  Luxembourg. 

SIGHIZZr,  Ardeea,  a  Bolognese  fresco  paint- 
er of  some  eminence,  who,  according  to  Malvaaia, 
was  Uvingin  1678,  He  was  employed  by  Agosti- 
no  Mitelli  to  insert  the  flgm-ea  in  ■some  of  his  per- 
spective pieces.  Ho  was  also  employed  at  Turin, 
Mantua,  and  Parma,  where  ho  was  appointed  court 
painter,  with  a  salary.    Nothing  more  is  recorded 

SIGISMONDL  PiKTBO,  a  paJnf«r  bom  at  Luc- 
ca, commended  by  the  Oav,  Titi  as  a  scholar 
Imitator  of  Pietro  da  Cortoua.    He  commends  the 
great  altar-piece  by  him  in  the  ohurch  of  S.  Nicco- 
!o  in  Arcione,  at  Rome. 

SIGN'OEELLI,  Lttoa,  an  emment  painter,  bom 
at  Oortona  in  1489,  and  died  in  1521,  according 
to  the  best  authorities,  though  there  is  a  slight  dis- 
crepancy ;  Yasari  says  he  was  horn  about  1440, 
and  died  in  1531 ;  Lanzi,  the  same ;  Zani,  that  he 
was  living  in  1535.  He  studied  under  Pietro  del- 
la  SVaneesca,  and  was  one  of  the  ablest  artists  of 
his  time.  He  contributed  much  to  the  advance- 
ment of  the  art,  as  his  works  served  as  types  to 
some  of  the  illustrious  painters,  hia  cotemporaries 
or  immediate  followers.  Lanzi  says  that  he  was 
the  first  of  the  Tuscan  artists  who  designed  the 
human  figure  with  a  true  knowledge  of  anatomy. 
His  greatest  work  is  his  celebrated  fi'esco  in  the 
chapel  of  the  Vh'gin  in  the  Cathedral  of  Oiwieto, 
represoatiag  the  final  Dissolution  and  Judgment 
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the  "World — an  immense  composition,  eshibit- 
j  a  surprising  variety  and  originality  of  ideas, 
and  designed  in  a  hold  and  daring  style,  in  which 
he  evinces  a  profound  knowledge  of  anatomy  and 
of  foreshortening.  This  performance,  though  not 
entirely  divested  of  the  dry,  stiff  manner  that 
preceded  Mm,  was  greatly  admired  by  Michael 
Angelo,  and  Lanzi  says  that  great  artist  aXA  not  dis- 
dain to  imitate  his  naked  figures  in  his  Last  Judg- 
ment in  the  Sistine  ehapel.  In  this  work,  too, 
Signorelli  introduced  the  portraits  of  many  of  his 
friends  and  benefkotors.  In  the  gi'eater  part  of 
his  works  he  is  not  so  remarkable  for  beauty  of 
form  or  harmony  of  coloring,  aa  for  fertility  of  ia- 
and  eorrectncBS  of  des^,  though  Jjanzi 
exception  to  this,  in  his  picture  of  the 
Oommuniou  of  the  Apostle?,  in  the  Ohuroh  of  the 
Jesuits  at  Oortona,  ia  which  there  is  beauty  and 
grace,  and  harmony  of  tints  approaching  to  mod- 
ern excellence.  He  wrought  equally  well  both  in 
'oil  and  fresco,  and  painted  many  works  for  the 
churches  of  his  native  place,  Urbino,  Volterra, 
Plorence,  and  other  cittes.  He  was  invited  to 
Rome  to  assist  in  decorating  the  Sistine  chapel, 
where  he  painted  the  Journey  of  Moses  with  Zip- 
jiora,  and  the  Promulgation  of  the  Old  Law-^paint- 
mga  full  of  incident,  and  greatly  superior  in  com- 
position to  the  eonfuEcd  style  of  his  age,  Tasari 
and  Tiya  have  assigned  him  the  first  place  iu  the 
great  assemblage  of  artists  employed  at  Rome  he- 
fore  the  time  ofBuonarottiaadRafiaelle,  and  Lanzi 
says  he  seems  to  him  to  have  at  least  equalled  the 
best  of  them,  and  to  have  improved  his  usual  style. 
Zaui  quotes  two  of  his  inscriptions,  Zmciks  Aegidii 
SignorelU  GortoTienais,  1603,  and  Lucas  Ooritivs. 
There  is  considerable  discrepancy  as  to  his  real 
merits,  but  whoever  will  refer  to  the  print  of  the 
Last  Supper,  after  him,  in  the  Etfuria  Fittrice, 
and  those  of  the  Descent  from  the  Cross,  and  a 
part  of  the  Last  Judgment  in  Eosini's  Storia 
delta  Pittwra  (plates  65  and  82),  will  perceive  an 
original  mode  of  composition  and  design,  and  an 
energy  of  expression  unknown  before  his  time. 

SIGNOEELLI,  Pbanoebco,  a  painter  of  Lucca, 
of  whom  there  ore  notices  from  1530  to  about 
1560,  was  the  nephew  of  the  preceding.  He  is 
commended  by  Bottari  as  an  able  artist,  and  Lauzi 
says  that,  "  though  unnoticed  by  Vasari,  he  shows 
himself  a  painter  worthy  of  praise,  by  a  circular 
picture  of  the  patron  sainto  of  the  city,  which  waa 
executed  for  the  Council  hall  in  1520,  after  which 
period  he  exercised  hia  art  at  least  forty  years." 

SIGNOEINI,  GuiDO,  a  Bologneae  painter  who, 
according  to  Orlandi,  was  the  cousin  and  scholar 
of  Guide  Keni,  and  inherited  his  effects.  Little 
is  known  of  him.    He  died  about  1650. 

SIGNOEINI,  GniDO,  another  Bolognese  pMnt- 
er,  mentioned  by  Orespi  as  a  scholar  and  imitator 
of  Carlo  Oignani,  He  chiefly  painted  for  individ- 
uals. Lanzi  says  he  must  not  be  confounded  with 
another  Guide  Signorini,  heir  to  Guide  Reni. 

SIGRIUjI,  B.,  an  Italian  engraver  who  flour- 
ished about  1760.  He  engraved  a  part  of  the 
plates  for  the  collection  of  prints  after  the  paint- 
ings in  the  Gallery  of  the  Marohese  Gerini. 

8ILANI0N,  a  distinguished  Greek  sculptor, 
who  probably  flourished  about  B.  C.  346,  iu  the 
time  of  Alexander  and  Lysippus.  He  executed  a 
statue  of  the  sculptor  Apollodoms,  holding  a  ham- 
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mer  m  his  hnnd,  and  about  to  strike  an  object  be- 
fore him:  Pliny  says  itcspreBsedtliepnEBion  with 
ench  truth,  that  it  aeemed  to  personate  Anger  itself. 
It  appears  that  Silanionwas  an  adept  in  represent- 
ing vivid  passions.  Cicero  mentions  his  statue  of 
Sappho,  in  the  Prytaneuin  at  Syracuse,  as  highly 
finished,  delicate,  and  beautifnl,  and  deemed  wor- 
tliy  of  Verres'  rapaoity.  He  esecuted  a  bronze 
bust  of  Plato,  of  which  that  in  the  Florentine 
Gallery  is  probably  a  copy.  Among  hia  other 
worlia  were  the  statues  of  Oorinna,  Thesens,  and 
AchilleB;  and  also  a  bronze  statue  of  Alexander 
the  Great,  said  to  have  boea  ordered  by  a  Persian 
satrap  named  Mithridates,  and  consecrated  by  him 
to  the  Muses,  in  the  shade  of  Aoademus. 

SILO,  Adam,  a  Dutch  painter,  designer,  engra- 
ver, and  ship-bmUer,  born  at  Amsterdam  in  ItiTO. 
He  was  probably  the  man  who  instructed  Peter 
the  Great  in  ship-building ;  at  all  events,  it  is  said 
that  the  Ozar  sent  to  him  five  young  Eussians  to 
ieam  the  art  of  naval  arcbiteoture,  for  whose  in- 
stmotioa  he  paid  him  one  hundred  ducats  each. 
He  painted  several  mai-ine  pieces  for  the  Ozar,  in 
which  the  drawing  of  the  vessels  was  correct,  but 
the  aky  and  water  not  in  aeeordamce  v>ith  nature  ; 
probably  these  were  designs  for  ships.  He  also 
painted  a  Storm  at  Sea,  for  the  Dutch  admiral 
Grove,  which  is  said  to  hai'e  been  a  learned  com- 
position, and  gained  him  great  repntation.  There 
are  nine  etchings  by  him,  of  fishing  boats  and 
other  vessels,  wgned  A.  Silo,  inv.  et  fecit.  He  it 
said  to  have  died  in  1760,  aged  BO. 

8IL0E,  DiKGO,  a  distinguished  Spanish  archi- 
tect, a  native  of  Toledo,  who  flourished  in  the  lat- 
ter part  of  the  16th  century.  According  to  Mi- 
lizia,  he  studied  under  Alonso  Oobarrubias,  and 
assisted  that  master  in  restoring  good  taste  in  ar- 
chitecture. He  erected  the  Eoyal  Hospital  at 
Granada,  and  several  other  edifices,  among  which 
are  the  Cathedral,  adorned  with  Corinthian  col- 
umns and  a  magnificent  onpola ;  also  the  great 
chapel  of  S.  Geronimo,  with  the  royal  monastery, 
founded  in  1496,  and  considered  one  of  the  finest 
in  Spain.  It  is  decorated  with  a  Oorinihian  order, 
and  the  cloister  is  graceful  and  well  arranged. 
This  edifice  was  purchased  of  Charles  V.  by  the 
Duchess  of  Terra  STuovas,  Donna  Maria  Maurique, 
wife  of  the  famous  Gonsalvo  de  Cordova,  other- 
wise known  as  "  the  Great  Captain," 

Sn.VANI,  GHaBAEOO,  an  eminent  Florentine 
ai'ohiteot,  bom  in  1570.  His  insti'uctor  is  not 
mentioned,  but  he  gained  great  distinction  in  his 
native  city,  and  was  highly  esteemed  by  the  Grand 
Duke  Ferdinand;  he  wrought  with  indefatigable 
industry,  and,  according  to  Milizia,  with  unques- 
tionable ability.  In  Via  San  Gallo,  he  erected  a 
noble  palace  for  Signer  OasteJli,  now  belonging  to 
the  Marucelli  family,  and  one  of  the  most  beauti- 
ful edifices  in  Tuscany.  In  ^ia  Guelfonda,  he 
buOt  the  magnificent  Ricoardi  palace,  a  truly  roy- 
al residence.  Silvaai  also  made  a  noble  design  for 
enlarging  the  Palazzo  Pitti,  with  a  large  square  in 
front;  but,  on  account  of  the  intrigues  of  his  ri- 
vals, it  was  never  executed.  The  Grand  Duke 
commissioned  him  to  strengthen  the  Cathedral,  for 
the  facade  of  which  he  made  a  design  of  two  or- 
ders, which  was  preferred  to  those  of  Biiontalenti 
and  other  eminent  architects,  althongh  the  edifice 
still  remains  without  a  facade.  During  a  long 
life  of  ninety-sis  years,  Silvani  erected  a  large 
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number  of  edifices  besides  those  already  mention 
among  which  were  the  AlMzzi  palace  at  Flo- 
oe;  the  ehm'oh  of  the  Oompagnia  delle  Stim- 
mate;  the  Oapponi  palace;  the  Salviati  palace  at 
Pinti ;  the  Bardi  palace  at  VerbeUeziai ;  the  S^i- 
,  palace  at  Pistoja,  &c.    He  died  in  1675.    His 
,  Pier  Fi'ancesoo  8.,  studied  the  art  under  his 
father,  and  was  much  employed  in  the  Cathedral 
at  Florence ;  he  also  erected  a  number  of  edifices, 
among  which  the  church  of  the  Padri  dell'  Ora- 
torio is  deemed  by  MOida  as  deserving  ^uch  com- 
mendation. 

SILVESTEE,  Ibbael,  an  eminent  French  de- 
signer and  engraver,  bom  at  Nancy  in  Lorraine,  in 
1621;  died  at  Paris  in  169!.  Ho  visited  Paris, 
and  studied  under  his  uncle  Israel  Henriet.  He 
engraved  a  great  variety  of  landscapes  and  views, 
after  his  own  designs,  in  a  neat,  tasteful  manner, 
with  charming  effect,  founded  onthestyles  of  Cal- 
lot  and  Delia  Bella.  His  plates  are  decorated  with 
iall  figures,  coi-reetly  drawn,  and  touched  with 
common  spirit ;  his  style  appears  to  have  been 
followed  by  Sebastian  le  Olero.  The  esoellence  of 
hisperforroances  gained  him  the  patronage  of  Louis 
XIV.,  and  lie  was  employed  to  engrave  views  of 
the  royal  palaces,  the  pnblic  festivals,  and  the  cit- 
ies conquered  by  the  king;  was  appointed  draw- 
ing master  to  the  Dauphin,  with  a  pension,  and 
apartments  in  the  Loavre,  and  elected  a  member 
of  the  Eoyal  Academy.  Silvestre  visited  Italy 
twice,  and  made  many  designs  there,  which  he  af- 
terwards engi'aved.  His  plates  number  about  one 
thousand,  among  which  are  a  collection  entitled 
Paj/iageB  Diverses,  oontwning  seventy-four  views 
of  palaces,  churches,  gardens,  fountains,  &o,,  in 
Ita^  and  France;  Yum  di-cerses  de  Borne  et  d? 
Italic,  containing  one  hundred  and  five  views  of 
Italian  scenery  ;  and  the  following : 

A  set  of  twenty-one  Views  of  Italy  and  Fmnoe,  repre- 
senting edifices,  ruins,  and  landscapes,  with  inacriptious 
in  !Ppeneli.  A  set  of  thirteen  Views  in  Rome  and  the  en- 
virons ;  inscribed  Fa^s  ^op  bm/d  Siiie^ire,  et  miseien 
haaierepar  Jarad  JIfaHei,  Twelve  Views  of  gardens  and 
fountains ;  entitled  Almme  vedfiti  de  QianUni  e  FofdoTH 
di  Soma  e  di  ITivoU,  i&o.,  with  deacriptioDa  in  Italian. 
Fonr  Views  of  the  Kingdom  of  Maples,  in  the  form  of 
fiieiBS.  A  BBt  of  sis  Views  of  Sea-porls  in  the  Kingdooi 
of  Naples;  circuiar.  Tweuty-lbnrdroulorplatesof  Views 
ofltoiian  and  other  Sea-porta,  with  descTipflons  in  French. 
TweWe  of  the  moat  remarkable  Views  m  Paris  and  tha 
environs,  sonie  of  which  are  engraved  by  la  BeUa.  A 
View  otParis  ft'ota  the  Bridge  of  the  Tullleries.  A  large 
View  of  Rome  ;  four  sheets.  Two  Views  of  Compo  Vao- 
citio,  and  IJie  Coliseum  at  Eome ;  the  latter  is  scarce. 
The  grand  Caronsal,  or  Royal  Entertainment  at  Paris  in 
1662;  ia  one  hundred  and  eight  prints,  j;  (^iojaaa  en- 
graved some  of  these  plates.  The  Pleasures  of  llieEn- 
ohanted  lalnnd;  nine  plates,  with  a  vignette.  A  great 
variety  of  other  views  and  Landscapes. 


SILVESTRE,  Louis,  a  distinguished  French 
painter,  was  the  son  of  the  preceding.  There  are 
gi-eat  discrepancies  in  the  accounts  of  the  sons  of 
Israsl  Silvestre.  Bi^yan  says  that  Louis  was  his 
eldest  son,  bom  at  Paris  abont  1651 ;  Zani  says  he 
was  bis  third  son,  bom  in  i  675 ;  others  place  hia 
birth  in  1644.  After  acquiring  the  elements  of 
dosignfrom  his  father,  he  studied  piunting  under  le 
Brun  and  Bon  BouUongne,  mid  subsequently  visited 
Italy  for  improvement.  On  returning  to  Paris,  he 
was  chosen  a  member,  and  afterwards  a  professor 
of  the  Eoyal  Academy.  After  gaining  considera- 
ble reputation  by  various  woris  in  portrait  and 
landsciipe,  for   tiie   refectory  of  8.  Martm  dea 
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Champs,  tlie  churches  of  8.  Eociiand  Notre  Dame, 
&c,  ]ie  waa  iuvitedto  the  court  of  Dresden  tjAu- 
gnatiia  III,,  king  of  Poland  and  elector  of  Sas- 
oay,  who  lionored  Mm  with  letters  of  nobility,  aud 
made  him  prtacipnl  painter  to  the  court.  Appoint- 
ed directoi-  of  the  Dresden  Academy  he  ma  ned 
t«entj-fonv  years  in  that  city,  and  h  n  etum  d 
to  Paris,  where  Louis  XV.  aes  n  1  h  m.  p 
ments  in  the  Louvre,  with  a  p  na  n  f  15C0 
erowns,  Bilvestre  died  in  1760  tt  gl 
place  his  death  ia  17S8. 

SILYESTRE,  Alexahdee.  Th  g  a  wa, 
horn  at  Paris,  aooording  to  Nagle  ,  m  16j0.  Za  i 
saya  he  was  the  eldest,  and  Bryan  the  younger  son 
of  Israel  SJlvestre.  Among  other  plates,  he  etched 
aeyeral  from  the  designs  of  his  brother,  Lonis  8., 
which  possess  considerable  merit,  though  greatly 
inferior  to  the  pi'odnotions  of  his  father. 

SILVE8TEE,  IfMOLAa  Ohaelbs,  grandson  of 
Israel  8.,  was  bora  at  Paris,  according  to  Basan,  in 
1700,  He  obtaiaed  sufloient  distinction  to  be  ap- 
pointed drawing  master  to  the  hing  and  royal  fam- 
ily of  Franoe;  and  engraved,  among  other  plates, 
ft  hunting-piece,  oft^  Auiray  ;  and  Uhaldo  and 
the  Danish  knight  searching  for  Einaldo  in  the 
Palace  of  Anuida,  afUT  Lemoine.  He  died  in 
1767, 

8ILVESTEE,  Stesahna.  This  lady  was  the 
dav^hter  of  Israel  S.,  and  became  the  wife  of  Le- 
moine the  painter.  She  engraved  a  number  of 
plates,  among  which  are  several  copies  of  other 
plates  of  heads  and  portrM.ts,  qfter  Yandyek.  One 
of  them  is  signed  Susanna  SUrtestre  Lemoine, 
geulp. 

8ILVE8TEO,  an  old  Florentine  painter,  and 
a  monk  of  Oamaldoli,  who  died  about  1360.  Ac- 
cording to  Vasari,  he  was  a  pupil  of  Taddeo  Gad- 
di.  He  was  one  of  the  miniaturists.  He  devoted 
his  time  mostly  to  ornamenting  missals,  which 
Lanzi  says  still  exist,  and  are  among  the  best  that 
Italy  posaesaea. 

8ILTI0,  GiovAHBi,  a  Venetian  painter,  who 
flonilshed  m  the  first  part  of  the  18th  century, 
Lanzi  conjectures  from  his  style  that  he  was  a 
pnpil  of  Titian,  He  says,  "  Gio.  8ilvio,  a  Vene- 
tian, though  omitted  in  the  history  of  his  natli 
pla«9,  still  vbdioates  his  title  to  notice  by  nume 
ous  works  dispersed  throughout  the  state  of  Tre- 
vi^ ;  there  is  a  very  elegant  altar-piece  by  him 
in  the  ooU^ate  church  of  Piovi  di  Saeoo,  a  muni- 
cipality of  the  Padovano,  executed  in  1632.  It  rep- 
resents St.  Martin  in  his  episcopal  chair,  between 
the  two  Apostles  Peter  and  Paul ;  three  angels 
form  the  accessories,  two  in  the  act  of  raising  his 
pastoral  staffi  and  the  third  playing  upon  a  harp, 
at  the  foot  of  the  throne,  estremely  graoefal,  like 
the  rest,  the  whole  displaying  a  design  of  taate 
and  nature,  such  as  are  found  in  Titian." 

^  saVlirS,  or  SYLVIUS,  Abthobt,  a  real 
_  y3  or  supposed  designer  and  wood  engraver, 
^^TS-  who  according  to  Papilion,  flourished  at 
Antwerp  from  about  15S3  to  1580,  He  was 
much  employed  by  OhristopherPlantin,  an  eminent 
printer  and  bookseller  of  tnat  city,  to  eiecnte  cuts 
to  illnatrate  his  pnblications ;  also  by  other  pnb- 
lishers.  The  prints  are  marked  with  the  above 
monogram.  K"agler  saya  that  the  prints  in  ques- 
tion were  executed  by  an  unknown  artist,  and 
that  Papilion  mistook  for  the  engi-aver  the  name 
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at  Antoniano  Bthio,  professor  of  Belles  Lettres  at 
),  afterwards  a  Cardinal  himself,  who  dedi- 
cated aa  edition  of  Faei'no's  Fables  to  Oardina. 
Borromeo,  published  at  Antwerp  in  1567,  illus- 
trated with  outs  mai'ijed  with  a  monogram  com- 
posed of  an  A.  and  an  S. 

SILYITJS,  or  SYLVIUS,  Bai-thasae,  an  en- 
graver who  flourished  about  1555.  He  engraved 
some  plates  from  his  own  designs,  and  others  af- 
ter Francis  Fioris,  Karel  van  Maader,  Jerome 
Bosoh,  and  others.  They  are  coarsely  executed 
with  the  graver,  and  are  marked  with  his  initials, 
B.  S, 

8DIMOS"8,  or  SIMMOITDS,  Johh,  an  English 
painter,  born  at  Naileea,  in  Somersetshire,  abont 
1715,  He  served  his  apprenticoship  to  a  house 
and  ship  painter  at  Bristol.  He  afterwards  de- 
voted his  attention  mostly  to  portraitui'e,  and  ac- 
quired considerable  reputation  at  Bristol.  His 
portrait  of  Ferguson  the  astronomer,  and  several 
others,  have  been  engraved.  He  was  one  of  the 
eai'liest  exhibitors  at  the  Roya!  Academy,  and  in 
the  catalogue  his  name  is  sometimes  printed  Swn- 
monM  <if  Brutol.  There  is  an  altar-piece  of  the 
Annunciation  byhim,  in  All-saints  church,  Bi-istol, 
and  another  of  the  Resurrection,  in  St.  John's 
ohm-ch,  Devizes.    He  died  at  Bristol  in  1780. 

SIMOH",  Jean,  a  French  engraver,  bom  in 
Wormandy  about  1675.  He  learned  the  art  of 
line  engravingin  his  own  country,  and  afterwards 
went  to  London,  where  he  engraved  several  por- 
traits of  distinguished  peraonages,  in  line.  The 
success  of  John  Smith  in  mezzotinto,  then  coming 
into  vogue,  induced  him  to  adopt  that  method  of 
engraving.    The  following  are  his  principal  prints : 

Queen  Elizabeth  ;  after  SUUard.  Charles  I. ;  qflo' 
Vaitdyck  WHIiaoi  III. ;  qfCac  KnelUi:  Mbij,  his  oon- 
sort ;  aft^  •oaiidtr  VaoH,  Queen  Anne  ;  after  ^nelUr. 
George,  Prince  of  Denmark.  George  I. ;  after  Kneller. 
Gkorge  II.,  when  Prince  of  Wales  ;  do.  John,  Lord  Ciitts ; 
do.    Wiiliam,   Earl  of  CadogBn ;    do.    John    Tillotson, 


Half-length  of  tho  Prinooas  Mary,  dtiughfer  of  Georae 
II,  Peter  deliyared  from  Priaoni  after  Berchet.  The 
Cartoons  at  Hampton  Court.  Cliriat  and  his  Apoatlea ;  o/- 
ter£arocaio.  Christ  restoring  sight  to  the  Blind ;  ofierla 
Giisrre  ;  escellent.  The  Samaiifen  Woman  :  do.  Portrwt 
of  the  Hon.  Mrs.  Walpole;  after  M.  DaAl :  esoellant. 
Maria  Stnart;  tha  eipresBion  infantine,  Doraatus  nod 
Panniai  after  Bereket.  A  Pastoral  Scene,  of  which  the 
foliage  and  landscape  are  remarkable, 

8IM0S",  PiKEBE,  a  French  engraver,  who  flour- 
ished at  Palis  about  1080.  He  is  supposed  to 
have  studied  nnder  Eobert  Nanteuil,  whose  style 
he  adopted.  His  works,  tiiough  Inferior  to  those 
of  Wantenil,  possess  eonaiderable  merit.  Among 
other  prints,  are  the  following  by  him : 


Louis  XIV, ;  after  Q.  U  Brun;  the  size  of  Ufa.  Louis  do 
Bourbon,  Prince  of  Cond^ ;  from  kU  own  design.  Anna 
Maria  Louisa  of  Orleans,  Duchess  of  Montpensier ;  do. 
Elisabeth  Charlotte,  Dudbess  of  Orleans:  do.  Charlel 
d'Ailly,  Dnke  de  Chaniues,  Peer  o{Fcaaci;afierZaiorde. 
Jacobus  Cardiaalis  Rospigliosus ;  after  G.  Mai-atU,  Fed- 
erigo  Baroocio,  Painter, 


nGooglc 


SIMON,  JoHS  Pbtbk,  an  eminent  English  de- 
signer and  engrftver,  bora  at  London  in  1750.  It 
is  not  mentioned  under  wtom  lie  studied,  but  lie 
acquired  a  higi.  reputation  for  his  engraving  in 
the  chalk  and  dotted  manner,  after  the  eminent 
English,  painters  of  hia  time.  He  engraved  the 
following  from  the  Sliakspeare  Gallery,  which  are 
among  hia  heat  works.    He  died  In  1810. 

A  soane  from  the  Tempest ;  q/fer  Faeeii,  Ths  Merrj 
Wives  of  Windsor,  two  platea,  one  qftei-  Smir&e,  and  the 
other  after  Bev,  W.  Uten.  Soena  from  UeHenie  for  Meas- 
nra;  cffter  T.  Mrh.  Scene  &om  Unoh  Ado  aboat  Noth- 
ing] o/ier  W.  Hferi.  Midsummer  K%hfa  Dream:  afler 
Mseh.  Scene  from  Uie  Merchant  of  Venioe  i  (^ier  Smwie. 
Scene  from  As  You  Likelt;  a/ter  W.  Sinmiton,  Scene 
ftom  ttia  Taming  of  the  Shrew  ;  qfter  F.  Wheatl^  An- 
other from  the  Introduction  to  the  Play;  (^tffSmirte. 
Scene  from  Htmry  IT. ;  after  Jl.  Westall.  Scene  from 
Eomeo  and  Juliet ;  ctftir  MUkr,  The  Woodman  ;  aftsc 
Sainaborough.  The  Philosopher  Square,  diaeoverea  bj 
Tom  Jones,  and  the  Companionj  after  Dowavian.  The 
Sleeping  (fymph ;  o/'ifc  Opie.  Frances  Isabella  Ker  Gor- 
don j  ^ter  Btr  J.  Stynoldi.  The  Three  HcJy  Children  ; 
after  W.  Fetere.  Bust  of  Clytie ;  after  J.  B.  Cipriami. 
Fair  Emmeline,  and  a  aubjeot  from  tbe  Tioar  of  Wake- 
field;  after  Slolhard. 

8IM0N',  Thomas,  an  eminent  Engiiah  engraTer 
of  medals  and  seals,  who  lived  in  the  tnae  of 
Charles  I.,  Oroniwell'a  protectorate,  and  Charles 
n.,  hy  all  whom  he  was  employed.  Ho  was  also 
employed  for  aome  time  in  the  service  of  Christina, 
Queen  of  Sweden.  His  great  Seal  of  the  Com- 
monwealth is  mentioned  as  an  exqnisite  specimen 
of  the  aili.  He  died  soon  after  the  Revolution.  He 
had  a  brother  named  Abraham  Simon,  who  was  a 
medalist,  and  assisted  him  in  his  works.  Ahra- 
d  modeler  in  was. 


SIMONE,  HiESTRo,  an  old  Italian  painter,  of  the 
time  of  Giotto,  about  whose  history  there  ismnoh 
discrepancy.  He  is  varionsly  called  Maestro  Sir 
mofie,  Simone  da  Bologna,  and  Simone  da  Gro- 
dflm,  and  is  said  by  some  to  have  been  a  disoiple 
of  Filippo  Tesauro  ;  by  others  of  Giotto.  Lanai, 
after  stating  that  Giotto  was  invited  to  Naples  in 
1826  by  Robert  King  of  Haples,  to  decorate  the 
church  of  S,  Chiara,  with  subjects  from  the  New 
Testament,  and  the  mysteries  of  the  Apocalypse, 
says,  "  Giotto  selected  for  his  assistant  in  these 
labors,  a  Maestro  Bimone,  who,  in  consequenoe  of 
his  enjoying  the  esteem  of  that  master,  acquired  a 
great  name  at  Naples,  Some  consider  him  a  nar 
tive  of  Cremona,  others  aNeapolitan,  which  seems 
nearer  the  truth.  His  style  partakes  both  of  Te- 
sauro and  Giotto,  whence  some  consider  him  a  dis- 
ciple of  the  first,  others  of  the  second  master ;  and 
he  may  probably  have  reodved  instructions  from 
both.  However  that  may  be,  on  the  departure  of 
Giotto,  he  was  employed  on  many  works  which 
King  Robert  and  the  Queen  Sanoia  were  prosecu- 
ting in  various  churches,  particularly  in  S.  Loren- 
zo. He  there  painted  that  monaron  in  the  act  of 
being  crowned  by  Bishop  Ifldovico,  his  brotlier, 
to  whom,  upon  his  death  and  eabsequent  canon- 
ization, a  ohapd  was  dedicated  in  the  episcopal 
ohnrch;  Simone  was  commissioned  to  decorate  it, 
but  death  prevented  his  accomplishing  it."  Dom- 
inici  extols  a  picture  by  him  of  a  Deposition  from 
the  Cross,  painted  for  the  great  altar  of  the  Incor- 
onata,  and  thinks  it  will  bear  comparison  with  the 
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works  of  Giotto.  In  other  respects  he  confesses 
that  his  conception  and  invention  were  not  equally 

)od,  the  au's  of  his  heads  less  graceful,  and  less 

lavity  in  the  tone  of  his  coloring. 

SIMONE,  Fbancbsoo  di,  waa  the  son  arid 
scholar  ofthe  preceding,  of  whom  there  are  notices 
from  1840  to  1860.  He  executed  some  works  in  the 
church  of  8.  Chiara,  all  of  which  have  been  effaced, 
ather  with  those  of  Giotto,  except  a  Madonna, 
ohiaro-souro,  which  is  highly  extolled  by 
Dominici. 

SIMONELLI,  GHraeppE,  a  Neapolitan  painter, 
horn  about  10i9,  and  died  in  1713.  According  to 
Dominici,  he  waa  originally  a  servant  of  Luea  Gi- 
ordano, but  showing  a  tident  for  painting,  his 
master  instructed  him  in  the  art.  He  became  an 
accurate  copyist  of  his  works,  and  an  escollent  im- 
itator of  his  coloring.  When  he  attempted  ori^nal 
works,  he  was  generally  deficient  in  design,  though 
the  author  above  cited  highly  extols  his  picture  of 
"  Niccolo  di  Toleutiuo,  "which  approaches  the 

ist  and  most  correct  manner  of  Giordano  both 

design  and  handling." 

SIMONET,  Jb4n  Baptiste,  a  French  engraver, 
horn  at  Paris  in  1742,  and  died  there  in  1810.  It 
is  not  meotioned  with  whom  he  studied,  but  he  en- 
graved a  considerable  number  of  plates  after  the 
works  of  Greuze,  Moreau,  Baudoin,  Atibry,  and 
other  artists  of  his  country.  His  plates  are  exe- 
cuted in  a  neat  and  pleasing  style. 

eiMONETTI,  DoMEOTCo,  a  painter  of  the  Eo- 

an  school,  born  at  Ancona,  where  he  flourished 

the  latter  pajt  of  the  18th  century.  Lanzi  says 
_i  was  a  reputable  artist,  and  executed  many 
works  for  the  churches  of  his  native  city,  and  par- 
ticularly distinguished  himself  in  the  church  of 
the  Snffragio.  He  decorated  the  gallery  of  the 
Mardhesi  Trionfi,  and  was  much  employed  by 
individuals.  He  is  also  called  Moffatta,  for  what 
reason  is  not  stated,  for  his  real  name  waa  Simo- 
netU. 

SIMONL    See  Simobini. 

SIMONINI,  Eeahoesoo,  an  eminent  battle 
painter,  horn  at  Parma  in  1089.  According  to 
Lanzi  and  others,  he  studied  with  Ilario  Spolve- 
and  painted  battles,  skirmishes  of  cavalry,  at- 
tacta  of  banditti,  &d.,  in  the  style  of  his  master. 
His  pictures  are  designed  and  executed  with  great 
fire  and  spirit.  He  chiefly  resided  at  Venice, 
where  he  painted  in  the  Saia  Capello,  a  series  of 
battles  and  warlike  achievements,  which  ai'e  highly 
commended  and  greatly  admired.  There  are  many 
of  his  works  in  the  collections  at  Venice,  which 
Lanzi  says  abound  with  figures,  and  are  orna- 
mented with  fine  architecture.  Theie  are  also 
some  of  his  works  at  Kovigo.  Orlandi  uays  he 
studied  with  Erancesoo  Monti,  called  delle  Bat- 
taglie,  and  waa  eduoeted  at  Elorence,  upon  the 
model  of  Borgognone.  Lanzi  says  he  was  living 
in  1753 ;  others  that  he  died  at  Venice  about  1760. 
Hia  name  is  sometimes  written  Siniom. 

SIMONNEAU,  OsABLBS,  an  eminent  Erench 
engraver,  born  at  Orleans  in  1639 ;  died  at  Paris 
in  1738,  He  learned  design  from  Noel  Coypel ; 
and  studied  engraving  imder  Gnillaume  Chateau, 
His  first  plates  were  executed  entirely  with  the 
graver,  in  a  style  resembling  that  of  PoUly;  but 
he  aftei-wards  introduced  the  point,  particularly  in 
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the  denii-tinta  and  distanoos,  reserytng  the  burin 
for  the  more  prominent  andvigorona  parts.  Oho- 
Ben  a  member  of  the  Eoyal  Academy,  he  present- 
ed, as  the  reception  piece,  the  portrait  of  Jules 
Hardoain  Mansard;  and  was  afterwards  appointed 
engraver  to  the  King,  with  apensioo.  He  engrav- 
ed numerous  historical  subjects,  portraits,  and  vig- 
nettes, in  a  neat,  agreeable,  and  spirited  stylo. 
Among  them  are  the  following: 


Henrietta  Maria,  consort  of  Charles  I.  ChBriofle  Eliza- 
beth, DuobesaDowagerof  Orleana;  lyVw^youii  Charles 
JYonois  de  Brienne,  Bishop  of  ConstimcB ;  q/<8j-  Ihimie. 
Juliua  Hnrdouin  Mansard,  Arohiteol  to  the  Kingi  qflsr 
de  Jhiy.    Geoi^aVilliers,  Dute  of  Buckingham, 


The  IIolv  Family,  with  & 


ilv  Family,  with  at.  J!:iiBabeth  and  St.  John  ;  o/- 
ter  jujB  (iM'.  The  Virgin  and  infant  Jesus,  with  St.  John  j 
do.  'Hie  Adoration  o(  the  Shepherds;  ofterAnn.  Oa- 
raed.  Christ  and  the  Woman  of  Samaria ;  do.  Hi^ht 
and  lahmael  i  after  Andrea  BtccM.  The  Virgin  and  in- 
fimt  Christ,  with  Angels;  a/ler  J5u  Bartotomeo,  The 
Stoning  of  Stephen ;  after  CaracH.  Christ  with  Martha 
and  ifiry ;  itfter  Dormrdckmo.  Ghrisf  a  Entry  into  Je- 
rusalem ;  imer  O.  U  Srva.  Christ  bearing  his  Cross ; 
do.  The  KaiJTity ;  after  Noel  Goypel.  ubriat  aniong 
aieDoetors;  aftir  Ata.  Coypek  The  Triumph  of  Gala- 
Wft;  do,  Venus  curing  the  Wound  of  jBneae ;  ofter  Q. 
deU.Foe&e.  TheJonrEeyof  Mary  of  Mediois  to  Pont- 
tle-C6;  after  S,>^ns;  fbr  the  Luxembout^  Gallery.  The 
Conc[ueslofFvanohe-Comt^;  afterleBrun,  This  ia  ea- 
teemed  his  best  print 

SIMOSNEAtr,  LoTJiB,  a  distinguished  French 
engraver,  the  younger  biother  of  the  preceding, 
was  bom  at  Orleans,  according  to  Zani,  in  1680, 
and  died  in  ITST.  His  stvle  seems  to  have  been 
formed  in  imitation  of  the  Andrans  He  nearly 
attained  the  esoellence of  hia brother,  his  drawing 
ia  oorreot,  particularly  m  the  extiemities,  and  by 
combining  the  point  with  the  ^aver,  he  gave  a 
pleasing  variety  to  his  plate*"  He  was  chosen  a 
member  of  the  Eoyal  Academy  Thu  following 
are  among  his  principal  plates 


saana  and  the  Elders ;  after  Ant.  Cowel.    Lot  and 

JKUghlers;   do.  Ohriat  with  Martha  and  Mary:   do. 

at  BtfiTine  his  Cross;  afterA^.DUv..    The"^ 

of  the  Ore— -  ""      '""•- -^ — ;._:...   j.      mu 


!  do.    TheCruciflii< 


do.    The  i 


._  Jt.  Sulpioe.    Four  plates  of  the  Four  Ti 
..__,__^i  da.    ThaFour  Seasons,  in  font  plates;  do. 
The  ceiling  of  the  Pavilion  of  Aurora,  in  the  garden  de 
Sceaus ;  in  four  plates ;  da. 

SIMOSNEATJ,  Phu^ippb,  was  the  son  of  Char- 
les 8.  He  studied  design  and  engraving  nnder  his 
father,  and  executed  several  plates,  but  subsequent- 
ly relinquished  the  art,  either  from  the  lack  of  ap- 
plication or  ability.  Three  prints  of  moderate 
merit  are  mentioned  by  him,  which  are  : 
_  Two  IWezeSj  on_one  aheet,  representing  the  Eai 
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'leztia,  on  unc  ant^i,  repri;»^i^jng  tiiti  Aupe  oi  lui? 
,  and  the  Peace  between  the  Romans  and  tbe  Sa- 
after  the  pictures  by  Gialio  Sama7U>  in  the  Orleans 
The  three  Qoddessea  preparing  for  the  Judg- 


8IMPS0H,  'WiLUAM,  an  indifferent  English 
engraver,  who  flourished  about  16S5.  He  was 
cliiefly  employed  by  the  booksellers,  and  among 


SIMPSON,  JosEpn,  thb  eldkh,  an  English 
engraver  of  little  note,  who  flourished,  according 
to  Lord  Orford,  about  ITlO.  His  chief  employ- 
ment was  to  engrave  ooats  of  arms  and  other  om- 
hellishmenta. 

SIMPSOH",  Joseph,  thb  YomraaR,  was  tho  son 
of  the  preceedmg.  He  died  young  in  1736.  He 
engraved  a  plate  of  a  Holy  Eamily,  with  St.  John, 
St.  Sebastian,  and  several  angels,  after  MUppo 
Lmiri,  dated  1738. 

SIMPSOH",  WiLuAM,  a  Scotch  painter,  bom  at 
Dundee  in  1900;  studied  in  the  Academy  at  Edin- 
burgh. About  1829,  he  commenced  painting  por- 
traiis,  and  was  so  successful  that  in  three  or  four 
years  he  was  enabled  to  visit  Italy.  On  his  re- 
turn m  1838,  he  exhibited  in  the  Eoyal  Aoademy 
at  London,  "  A  Oamaldolese  monk  showing  the 
Relics  of  his  convent, "  which  was  engraved  by  the 
Art  Union ;  also  "  Oimabue  and  Giotto,"  which 
was  purchased  by  Sir  .Eobert  Peel  for  one  hun- 
dred and  fifty  guineas,  '  From  this  time  till  18M, 
he  exhibited  a  number  of  works,  of  which  hia 
Columbus  asking  charity  for  himself  and  Child  " 
esteemed  the  best.  Few  of  the  rest  possess 
merit.  Had  he  devoted  himself  to  portrait  paint- 
ing, ho  would  have  attained  considerable  emi- 
nence.   ThM  artist  died  in  1847. 

SINGHER,  John,  a  painter  bom  at  Hesse  Oas- 
sel  about  1510.  He  settled  at  Antwerp,  where  ho 
pwnted  landscapes  with  figures,  in  a  free,  bold 
style,  with  considerable  reputation.  He  was  elect- 
ed a  member  of  the  Academy  there  in  1543.  He 
was  much  employed  in  making  deagiis  for  the 
manufacture  of  tapestry.     He  diedinl568. 

SINGLETOF,  Hbnbt,  an  English  designer  and 
painter,  bom  at  London  in  1766,  He  first  studied 
with  his  \inole,  a  miniature  painter.  He  after- 
warda  became  a  student  of  me  Eoyal  Academy, 
and  gained  the  gold  medal  in  1788,  for  the  best 
historical  painting;  the  subject  was  taken  from 
Dryden's  Ode  on  Alexander's  Feast.  Among  his 
most  esteemed  works  ai'e  Christ  entering  Jemsa- 
lem;  Christ  healing  tlie  Blind ;  Coriolanns  andhia 
Mother;  and  Hannibal  swearing  eternal  enmity  to 
the  Eomans  ;  aU  which  were  engraved  in  mea- 
zotinto.  His  paintings  of  the  Storming  of  Serin- 
gapatam,  the  death  of  Tippoo  Saib,  and  the  Sur- 
render of  Tippoo's  sons  aa  hostages,  were  engraved 
by  Schiavonetti  and  Oardon,  and  were  very  popu- 
lar. He  painted  many  poetical  and  fancy  subjects, 
and  made  many  designs  to  embellish  the  various 
publications  of  tie  day.  His  conceptions  are  com- 
monplace, hia  style  mannered,  and  his  execution 
exceedingly  rfyid.  "Propose  a  subject  to  Sin- 
gleton," said  West,  "  and  it  will  be  on  canvass  in 
five  or  six  hours."  Stanley  says  there  is  an  ex- 
tensive series  of  small  paintings  by  him  of  scenes 
from  Shakspeare's  Plays,  which,  if  they  were 
engraved,  would  enhance  his  repntation.  Ho  died 
in  1889. 

SINJEUR,  GovEltT,  a  Dutch  painter  who  resid- 
ed at  Rotterdam,  and  is  said  to  have  been  a  sue- 
cessful  imitator  of  the  style  of  Phdip  Wouwerraan. 
No  particulars  are  recorded  of  him. 

8INTZENI0H,  Hbwbioh,  an  eminent  German 
engraver,  born  atManheim  in  1753.  After  learn- 
ing the  elements  of  the  art  in  his  native  city,  he 


lyV^iooi^ie 


SmA.  SB 

was  sent  to  England  at  the  expense  of  the  Elector, 
tfl  complete  Mb  stu'dies  under  Bartoloezi,  with. 
whom,  ho  continued  fonr  years.  On  hia  return  to 
his  natiTe  oity,  he  was  appointed  engraver  to  the 
court,  and  eseonted  many  workB  in  the  chalk  and 
dotted  manner,  and  in  mezzotinto.  Among  tEese 
are  the  portraits  of  several  nohle  and  distinguished 
personages  of  his  conntrj ;  also  suhjeots  after  YrL 
Bartolomeo,  A.  Oaraoci,  P,  Veronese,  Domeniohi- 
no,  Carlo  Doloi,  Solimena,  Eubens,  le  Brun,  and 
other  eminent  painters  of  later  times.  He  acquir- 
ed a  high  reputation,  and  was  elected  a  member  of 
the  academies  of  Munich  and  Berlin.  Nagler  gives 
a  desoriptive  catalogue  of  fifty-four  of  his  prinoipal 
works.    He  died  at  Munidi  m  1812. 

SIRAHI,  GiovAKSi  Abbbsa,  a  painter  bom  at 
Bologna  in  1610.  According  to  Oreepi,  Oretti, 
and  others,  he  was  one  of  the  favorite  disciples  of 
Guide  Eeni,  and  one  of  the  most  successful  emu- 
lators of  his  style.  Lanzi  says,  "  another  good 
copyist  and  master  of  Guide's  style  appeared  in 
Gio.  Andrea  Sirani.  On  Ms  master's  death,  he 
completed  the  great  picture  of  St.  Bruno,  left  im.- 
fini^ed  at  the  Oertosini,  with  several  others 
throughout  the  city  in  the  same  state.  "Whether 
owing  to  Guide's  retouches,  or  his  want  of  free- 
dom, Sirani's  earliest  works  hear  much  resem- 
blance to  that  master's  second  manner,  more  par- 
ticularly in  his  Orucifiiion,  in  the  church  of  8. 
Marino,  which  seems  like  a  repetition  of  Guifio's 
St.  Lorenzo  in  B.  Lucina,  or  that  in  the  Modenese 
Gallery.  In  process  of  time,  Sirani  is  supposed  to 
have  aimed  at  the  stronger  style  of  Guido  in  his 
eai'ly  career ;  he  conducted  in  such  a  taste  his  pic- 
tures of  the  Supper  of  the  Pharisee,  at  the  Oerto- 
sa;  the  Nuptials  of  the  Virgin,  in  S.  Giorgio  at 
Bologna ;  and  the  Twelve  Oruciflxions,  in  the  Ca^ 
thedral  of  Piaoenza,  an  extremely  beautiful  pic- 
ture, ascribed  by  some  to  Elizabeth  Sirani,  his 
daughter  and  pupil."  Lanzi  moans  that  Sirani,  in 
these  last  works,  followed  the  style  of  Guido 
founded  on  that  of  Michael  Angolo  da  Oaravaggio, 
(See  Guido.)  At  Rome  la  a  very  beautiful  picture 
of  the  Last  Supper  by  him,  alone  suffloient  to  es- 
tablish his  reputation  as  a  great  master.  He  usu- 
ally painted  in  a  lai^e  size,  and  in  a  grand  style, 
like  his  master.  There  are  a  number  of  spirited 
etchings  marked  G.  A,  8.  and  I.  A.  S,  heretofore  at- 
tributed to  him,  but  Bartsch  considers  only  two 
genuine — Apollo  and  Miarsyas,  signed  Sirani  fecit, 
and  the  Death  of  Lucretia.    He  died  in  16T0. 

SIRANI,  EiiZABETTA,  This  extraordinary  lady 
was  the  daughter  of  the  preceding,  bom  at  Bo- 
logna in  1638.  She  was  mstructed  in  the  art  hy 
her  fether,  and  showed  such  talent,  and  made  such, 
rapid  progre^  that  she  was  aooounted  a  prodigy 
at  fifteen  years  of  age.  She  attached  herself  to  an 
imitation  of  the  best  style  of  Guido,  which  unites 
great  relief  with  the  most  captivating  amenity, 
is  almost  incredible  that  in  a  short  life  of  not  n 
than  twenty-sis  or  twenty-seven  years,  she  could 
have  eseonted  the  long  list  of  works  enumerated 
by  Malvasia,  copied  from  a  register  kept  by  her- 
self, amounting  to  upwards  of  one  hundred  and 
fifty  pictures  and  portraits ;  and  our  astonishment 
is  increased  when  we  are  told  that  many  of  them 
are  pictures  and  altar-pieces  of  large  size,  and  fin- 
ished with  a  care  that  excludes  all  appearance  of 
negligence  or  haste.  Her  first  public  work  ap- 
pears to  have  been  painted  in  1655,  when  she  was 
seyenteen  years  of  age.    Hercompositionsai'cele- 
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gant  and  taateflil,  her  design  correct  tgid  firm,  and 
there  is  a  freshness  and  suavity  in  her  coloring, 
in  her  demi-tints,  that  strongly  resom- 
best  works  of  Guido.    The  airs  of  her 
heads  are  noble,  beautiful,  and  graceful.    She  was 
particularly  successful  in  the  esprcBsive  character 
which  she  gave  to  her  Madonnas  and  Magdalens, 
which  were  her  favorite  subjects.    Her  penciling 
delicate,  but  less  free  and  spirited  than 
that  of  hor  father.    Hei"  most  admir^  works  in 
the  churches  at  Bologna,  are  the  Baptism  of  Christ 
at  the  Certosa ;  St.  Antonio  of  Padua  kneeling  be- 
fore the  infimt  Christ,  in  S.  Leonardo  ;  the  Virgin 
with  St.  Anne,  cont«mplating  the  infant  Christ 
Maria   di  Galieia.     Lanzi    eays 
that  in  her  smaller   works,  painted  by  conimis- 
,  she  still  improved  herself,  as  may  he  seen 
by  the  numerous  pictures  of  Madonnas^  Magdalens, 
Sdnts,  and  the  infant  Christ,  found  in  the  Zam- 
pierljZambeecarij  and  Capi'ara  palaces,  at  Bologna, 
and  in  the  Oorsini  and  Bolognetti  collections  at 
Rome.     She  also  painted  some  sniall  histories  on 
copper,  exquisitely  finished  and  extremely  valua- 
' '  ,  which  are  to  be  foued  in  the  palac«s  at  Bolog- 
and  Eome.    She  received  many  commissions 
from  several  of  the  sovereigns  and  most  distin- 
guished personages  of  Europe.    Lanzi  mentions  an 
exquiate  specimen  of  her  art  which   he  saw,  in 
the  possession  of  Counsellor  Pagave  at  Milan^ — a 
portrait  of  herself,  in  the  act  of  being  crowned  by 
a  cherub.    She  died  by  poison,  August  29th,  1635, 
administered  by  one  of  her  own  maids,  instigated, 
39  is  supposed,    by    some  jealous  young    artist. 
Her  melancholy  death  was  bewmled  with  demon- 
strations of  public  sorrow.    Her  remains  were  in- 
terred in  the  same  vault  in   the   church  of  S 
where    reposed  the   ashes   of    Gndo 
ed  some  spirited  etchings,  mostly  flora 
her  own  designs,  which  she  usually  signed  with 
her  name,  but  sometimes  marked  with  he     n  tials, 
E.  8.  F.    Bartach  describes  only  ten  printi  by  hei 
le  are  signed  and  others  are  not,  but    none 
'e  E.  S.  F.    Some  of  theni  are  dated  as  early 
1655,  when  she  was  only  Beventeen  vears  of 
age.    Lanzi  says  she  instructed,  'besides  her  two 
sisters,   many  other  ladies,  the  most  talented  of 
whom  were  Veronica  Franohi,  Vincenzia  Fabn 
Luorezia  Searfaglia,  and  Ginevra  Oantofol 

SIEASl,  Ahha  and  BAiiBAit&,  wore  the  young 
.  sisters  M  the  preceding.  They  were  doubtless 
instructed  both  by  their  father  and  sister  though 
Orespi  and  Lanzi  say  they  were  instructed  in  the 
art  by  Elizabeth,  whose  fame  was  so  great  accord 
ing  to  Lanzi,  that  "  she  is  nearly  the  sole  mdivid 
u^  of  the  family  whose  name  occurs  in  collections 
out  of  Bologna";  by  which  he  doubtlcjs  means 
that  the  works  of  her  father  and  her  snstei  are 
generally  attributed  to  her.  THs  would  account 
for  the  extraordinary  number  of  works  attributed 
to  her  throughout  Italy,  but  more  especially  at 
Bologna,  Rome,  and  Milan.  Lanzi  says  they  iini 
tated  the  style  of  Elizabeth,  and  that  tl  eie  aie 
some  pictures  by  Barbara  in  the  churches  and  ool 
lections  of  Bologna. 

SIRCEUS,  Phiup,  an  artist  mentioned  by  Elo- 
rent  le  Comte  and  others,  as  the  engraver  of  some 
prints  after  Michael  Angelo.  He  is  the  same  aa 
Serrioous  or  Soye,  which  see. 

SIEIES,  VioiABTB  Bbathiok.  This  ingenious 
lady  was  born  at  Florence  in  1710.  She  was  first 
instructed  in  crayon  painting  and  in  water-colors 
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by  the  celebrated  pdntresa  Giovanna  Fratellini. 
At  the  age  of  sixteen,  she  aocompanied  lier  father 
to  Paris,  who  was  aa  eminent  goldamith,  and  had 
been  invited  to  that  court  and  appointed  gold- 
smith to  the  KiQg.  In  that  city  she  learned  from 
a  Flemish  artist,  the  practice  of  oil  paindng,  in 
which  she  made  rapid  progress,  and  dnring  her 
residence  of  five  years  there,  she  pmnted  the  por- 
traits of  several  persons  of  rani.  These  perform- 
ances were  so  much  admired,  that  flattering  offers 
were  made  to  induce  her  to  remain  at  Paris,  un- 
der the  royal  patronage.  She,  however,  preferred 
to  return  ■vritn  her  father,  who  was  recalled  by 
the  Grand  Duke  to  Florence,  where  she  acquired 
a  iigh  reputation,  and  was  much  patronized  hy 
the  court  and  the  nobilitj.  Though  she  obiefiy 
oonSned  hareelf  to  portraits,  she  ooeasionally  paint- 
ed history,  and  frnit  and  flower-pieces.  Ser  works 
are  correctly  designed,  her  pencil  light,  delicate, 
and  free,  her  carnations  warm  and  life-like,  her 
draperies  well  chosen,  varied,  and  remarkable  for 
noble  simplicity,  her  perspective  esoellent,  and 
she  enriched  her  pictures  with  magnificent  archi- 
tecture. One  of  her  most  capital  performances  is 
a  picture  of  the  Imperial  femily,  consisting  of  four- 
teen portraits.  The  Grand  Dnke  ordered  her  por- 
trait to  be  placed  in  the  Plorentine  Gallery,  among 
those  of  illustrious  artists,  on  which  occasion  she 
took  the  opportunity  of  introducing  the  likeness 
of  her  fattier  into  the  picture,  a  proof  of  her  filial 
piety  and  distinguished  merit.  Most  of  her  works 
we  in  on.    Bhe  died  in  1770. 

SIELET,  Flavids,  an  eminent  gem  engraver, 
wh.0  died  at  Rome  in  1T87.  Some  of  his  works 
are  accounted  little  inferior  to  the  finest  specimens 
of  antiquity.  One  of  his  best  performancea  is  the 
famous  group  of  Laocoon  and  his  children,  cut 
upon  an  amethyst. 
8IST0,  F.  See  Eistobo. 
8IXDENIEE8,  M.,  a  distinguished  French  line 
engi-aver,  born  at  Paris  in  1T95 ;  died  in  1846. 
He  studied  under  VUIerey,  and  soon  acquired  dis- 
tinction. In  1816  he  gained  the  second  prize  for 
line  engraving;  in  1824,  a  gold  medal  at  the  Salon, 
Boaidea  many  line  engravings,  he  also  executed,  in 
concert  with  Maile  and  Reynolds,  many  of  the  best 
mezzotints  of  the  time.  He  was  much  patronized; 
and  gained  great  reputation.  Among  his  line  en- 
gravings the  following  are  most  worthy  of  note ; 
HonoTa  rendered  lo  Eaffaelle  after  hia  death ;  after  Bei 
mret,  1B2B.  Properiia  di  Hosw ;  afler  Dwsi.  ISSi.. 
Vignettes  for  viuioua  works  i  1837.  Endymion ;  after-  84- 
roSa.  Sleep ;  afUr  Mile.  Ftigh.  The  Both,  KaA  the 
Surprisa;  o/ier  Jffiojrfi.  1831.  Pooliide  Jftninn-Don  Ju' 
unitheTUitllielnYasiou.  1833.  Edward  in  Scotland^ 
after  Del/awie,  Combst  de  MaTarino ;  i^tir  Langloii, 
1834.  The  Dapartura,  and  the  Retorn ;  aft^  MUe.  Bi- 
gli.    Tou^  Girls  and  Fanne;  after  MouM.     Granp  of 
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liuui:?  AVA.i  lyi^r  ijuutu.  jo35.  OharlBB  I.  and  hi 
Children  ;  (jfilw  Colin.  13S6.  The  Broken  Coiitraoti  ai 
tsr  Deatoucitea.  18S7.  Portrait  of  Arago.  laS9.  Tb. 
Rural  Virtnoao ;  after  £iyuterweh.  Boatmen  attacked  by 
Beara;  after  Maa-d.  1840.  Charlotte  Cotday;  '■"- 
Soh^er.  Hospitality  i  o/i!sc  Zn*a.  Mlla.  Rac&ae 
ter  Ohameittier.  lUl.  Mapoleon  and  the  King  of  I 
after  Slmben.  1843.  Funeral  of  Gen.  Maroeau ;  after 
BoucTiOl.  IMS.  Arab  in  Prayer  and  Posting  in  the  Des- 
ert; after  Horace  Va-net.  1814.  Head  of  Chriatj  ofiir 
Cotirk.  184S.  Tha  Village  Bride:  chW  CIreuse.  For- 
liait  of  Brother  Philip  i  i^ter  E.  Vimet.    1846. 

BKELTON",  "WiLMAM,  an  English  engraver, 
born  at  London  ia  1763.  He  studied  with  James 
Basire,  and  afterwards  with  William  Bljarp.    He 
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acquired  considerable  reputation  as  a  lino  engrav- 
er, and  was  mnoh  employed  by  Boydell,  Madilin, 
and  others.  He  executed  several  plates  for  the 
Dilettanti  Society,  and  some  of  his  best  engravings 
are  from  the  antiques  published  in  their  valuable 
works.  Towards  the  close  of  his  professional  la- 
bors, he  engravedandpublishedhis  series  of  Royal  , 
Portraits,  embracing  every  member  of  the  Royal 
family,  from  the  time  of  Ijeorge  IIL  to  the  accession 
of  Queen  Victoria.  He  waa  a  most  worthy  and 
exemplary  man,  and  by  his  professional  skill  and 
industry,  acquiredamoderate  independence,  which 
■" "  expended  in  deeds  of  charity.  For  nearly  sisty 
years  he  was  a  guardian  of  the  Asylum  of  Female 
Orphans,  and  such  was  his  devotion  to  the  in- 
terests of  the  institution,  that  he  waa  called  the 
father  of  that  noble  charity.  He  died  in  1848,  in 
"e  86th  year  of  his  age. 

SKILLMAtr,  William,  an  English  engraver, 
who  flourished  about  16E5.  Among  other  plates, 
1  engraved  the  facade  of  Albemarle  House,  and 
view  of  the  Banqueting  House. 
8KIPPE,  JoHB,  a  modern  English  artist,  of 
whose  Mstory,  angularly  enough,  Ettle  is  known. 
There  are  about  thirty  wooden  cuts  by  him,  print- 
chiaro-scuro,  with  three  and  four  blocks,  af- 
ter Eaffaelle,  Oorregio,  Parmig^ano,  Giorgione, 
Titian,  Tintoretto,  Pierino  del  Vaga,  Salvator  Eosa, 
Andrea  del  Barto,  Baccio  Bandinelli,  and  Eubens. 
His  prints  are  dated  from  about  1T71  to  1809. 
Jackson,  in  his  "Treatise  on  Wood  Engraving," 
says,  "  from  the  year  1T54,  the  date  of  John  Bmi- 
tist  Jackson's  tract  '  On  the  Invention  of  Mn- 
grming  and  FHnUng  in  GMa/ro-ScuTO,'  to  1819, 
when  the  first  pai't  of  Mr.  Savage's  Hints  on,  Deco- 
rative Fainting  waa  published,  the  only  chiaro- 
scuro wood  engravings  which  appear  to  have  been 
pubhshed  in  England,  were  executed  by  an  ama- 
teur of  the  name  of  John  Skippe." 

SLABBAERT,  or  8LABBAED,  Kahl,  a  Dutch 
painter,  of  whom  little  is  known,  except  by  a  few 
pictures  which  are  elaborately  finished  and  well 
colored,  thoQgh  labored  and  incorrectly  drawn. 
He  painted  interiors  and  familiar  subjects.  With 
respect  to  the  time  of  Ms  birth  and  death,  the 
Dutch  writers  are  silent.  Zani  mentions  him  or 
another  artist  of  t^ie  same  name,  aa  a  designer  and 
engraver  who  operated  in  1645. 

SLATER,  T.,  an  obscure  English  engraver,  who 
flourished  about  1680,  He  engraved  some  por- 
traits for  the  booksellers. 

T^_  8LINGELAWDT,  Pbteb  van,  a  Dutch 
Vr  painter,  born  at  Leydeu  in  1640.  He  stud- 
V  led  under  Gerard  Douw,  whose  manner  he 
imitated,  and  in  the  opinion  of  some  judges,  he  sur- 
passed that  master  in  the  delicate  and  labored  pol- 
1^  which  he  gave  to  his  pictures,  though  they  are 
deficient  in  the  characteristic  expression,  the  ma^ 
g^cal  effects  of  the  chiaro-scuro,  and  the  correctness 
of  design,  which  distinguish  the  works  of  Douw, 
His  chief  merits  seem  to  consist  in  Dutch  patience 
and  perBeverano&  Honbraken  relates  that  he  was 
occupied  three  years  without  intermission  in  paint- 
ing a  small  picture  of  the  portraits  of  the  Meer- 
man  family ;  that  he  was  employed  a  month  in 
finishing  the  lace  of  a  ruff;  and  that  whenhepaint- 
ed  a  dog,  cat,  or  mouse,  which  he  was  fond  of  in* 
troducing  into  his  pictures,  lie  was  not  satisfied 
till  he  had  represented  each  particular  hair.    Yet 
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Bonglit  after,  still  command  high  prices,  and  aie 
only  to  ho  found  ia  the  collections  of  the  great. 
One  of  Lis  works,  now  in  the  Louvre,  was  hought 
of  a  hrewer  for  £480,  and  has  heon  valued  at 
20,000f.  Smith,  in  his  Catalogne  raiaonnS,  vol.  I. 
and  Supplement,  gives  ft  descriptive  account  of  70 
pictures  by  him.  There  are  several  of  his  works 
in  the  Eoyal  gaUeries  and  the  collections  of  the 
nohillty  in  England.     He  died  m  1691. 

SLODTZ,  SaBAaTiiN,  This  sculptor  was  horn 
at  Antwerp  in  1655,  and  gained  considerable  dis- 
tinction among  the  artists  employed  in  embellish- 
ing the  palace  of  Louis  XtV.  His  productions  are 
more  distinguished  for  beauty  of  execution,  than 
for  elevation  of  design.  Among  the  principal  are 
the  statue  of  St.  Ambrose,  and  the  group  of  St. 
Louis  sending  misaionaries  to  the  Indies,  at  the 
Invalides ;  and  a  marble  statue  of  Hannibal  mea- 
suring with  a  bushel  the  rings  of  the  Roman 
knights  slain  in  the  battle  of  Oannoa.  Slodtz  died 
at  Paris  in  ir86. 

SLODTZ.  There  were  several  sons  of  the  pre- 
c  dms  artist,  who  gained  in  France  considerable 
d  n  I  in  sculpture.  Sebastian  Slodtz,  the 
e  p  aotised  the  art  with  success,  in  oonoert 

w  hh  Touuger  brother  Paul  Ambrose,  who  was 
h  m  ioa,  and  died  in  1768.  Amongthe  works 
6  ted  by  them  were,  the  grand  altar  of  the 
ch  h  f  St.  Bartholomew ;  the  altar  of  the  chapel 
of  he  TiTgin,  in  S.  Sulpioe ;  also  several  decorar 
t  the  fates  celebrated  at  Versailles  in  1751, 

on  asion  of  the  birth  of  the  Duke  de  Boulogne. 
Paul  An  brose  was  appointed  professor  of  sculp- 
tuie  in  the  Academy,  and  designer  to  the  King's 
Cabinet. ,  His  abilities,  however,  were  surpassed 
by  his  younger  brother  Busfi  MianKtj  generally 
known  among  his  cotemporaries  as  Michael  An- 
gelo  Slodta,  He  was  bom  at  Paris  in  1705 ;  at 
the  age  of  twenty-one  he  gained  a  prize  from  the 
Academy  of  Sculpture,  and  viated  Eomo  with  the 
royal  pension.  He  renudned  seventeen  years  in 
that  city,  and  was  commissioned  to  execute  a  stat- 
ne  of  St.  Bruno,  for  St.  Peter's ;  the  tomb  of  the 
Marchese  Oapponi,  in  8.  Giovanni  doi  Fiorentini; 
and  the  mausoleum  in  the  cathedral  of  "Vienna  in 
Daophiny,  in  honor  of  M.  de  Montmorin,  arch- 
bishop of  that  city.  In  1747,  ^odtz  returned  to 
Paris,  where  he  soon  gained  reputation,  and  was 
commissioned  to  execute  a  number  of  works. 
Many  of  his  productions  evince  the  decadence  of 
the  arts  under  Lonis  XV.,  particularly  his  monu- 
ment to  Languet  in  8.  Sulpice,  which,  though  pos- 
sessing little  true  merit,  gained  for  Slodtz  so  great 
reputation,  that  King  Frederic  n.  of  Prussia  com- 
missioned him  to  execute  two  statues,  and  invited 
him  to  Ms  court.  In  1755,  he  received  a  pension 
from  the  King  of  France,  and  m  1758  succeeded 
his  brother  Paul  Ambrose  as  designer  to  the  King'- 
Cabinet.    He  died  in  1764. 

SLUTS,  Jaoob  vandeb,  a  Dutch  punter,  horn 
at  Leyden  in  16S0.  He  first  studied  with  Ary  de 
Voys,  and  afterwards  with  Peter  van  Slingelandt, 
whose  polished  style  he  imitaf«d,  though  with 
less  laboriona  finishing.  He  copied  the  works  of 
Slingelandt,  and  painted  conversations,  domestic 
subjects,  and  modish  assemblies,  composed  and 
treated  in  an  ^eeable  style,  though  his  drawing 
b  incorrect.  Sis  works  are  principally  confined, 
to  Leyden,  where  he  constantly  resided  and  died 
to  1736. 
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SLUTTEE,  P.,  a  Dntch  engraver,  who  fiourish- 
ed  about  1700.  He  was  principally  employed  in 
engraving  frontispieces  and  other  book  plates,  for 
the  publications  of  Peter  vander  Aa. 

SMEATOH,  JoHiT,  an  eminent  English  archi- 
tect and  engineer,  born  at  Anathrope,  in  Yorkshire, 
"1 1724.  His  father,  who  was  an  attorney,  gave 
im  a  classical  education,  intending  him  for  his 
mi  profession,  but  young  Smeaton  having  a  pas- 
on  for  mechanics,  he  placed  him  with  a  mathe- 
latical  insti-ument  maker  to  learn  that  business. 
He  afterwards  studied  architecture  and  engineer- 
ing, acquired  distinction,  and  was  much  employed 
by  government  in  executing  some  difficult  works, 
one  of  the  most  important  of  which  was  to  re- 
build tbe  Eddystone  light-house.  He  erected  this 
>us  edifice  in  a  novel,  and  so  substantial  a  man- 
,  that  it  may  justly  be  pronounced  a  work  un- 
paralleled ia  ila  kind ;  it  has  withstood  the  contest 
of  the  elements,  contrary  to  predictions,  ever  since, 
and  bids  fair  to  continue  a  monument  to  his  gen- 
for  ages  to  come.  He  published  a  curious  ac- 
count of  this  structure  and  its  history  in  one  vol, 
folio.  In  1758,  he  was  elected  a  fellow  of  the 
Eoyal  Society,  and  ia  1759  he  obtained  its  gold 
medal  for  his  valuable  paper  on  "The  Natural 
Powers  of  Wind  and  "Water,  to  turn  Mills  and 
other  Machines,  depending  on  a  Circular  Motion," 
He  constructed  the  unprovements  in  Eamsgate 
harbor,  of  which  he  pubhshed  an  account.  He 
died  in  1792. 

iMEES,  John,  a  Dutch  landscape  painter  and 
engraver,  of  whom  little  is  known.  He  died 
about  1739.  There  are  some  spirited  etchings  by 
him,  of  landscapes,  with  figures  and  animals,  en- 
riched with  edifices  and  ruins,  in  the  maoner  of 
John  Both.  Bartach  describes  five,  signed  J, 
Smees,  in,  ct  fecit. 
.  SMIBEET,    See  Smybbht. 

SMILES,  the  earliest  sculptorof  Egina,  of  whom 
we  have  any  account.  His  works  are  distin- 
guished for  a  gravity  and  severe  grandeur,  which 
marked  the  school  of  Egina.  Pliny  mentions  a 
statue  of  Juno  by  him,  considered  the  most  ancient 
of  that  goddess. 

SMIEKE,  EoBBBT,  an  eminent  English  histori- 
cal painter,  bom  at  Wigton  in  1763.  It  is  not 
mentioned  under  whom  he  first  studied,  but  it  is 
said  that  he  first  painted  coats  of  arms  on  /loach 
panels.  In  1771,  at  the  age  of  19,  he  became  a  stu- 
dent at  the  Eoyal  Academy,  but  he  did  not  exhibit 
there  till  many  years  after,  ia  1786,  as  he  was  es- 
tremely  diffident,  and  a  severe  critic  on  his  own  pei-- 
formanoes.  His  merits,  however,  were  soon  ac- 
knowledged, and  he  was  elected  a  member  of  that 
institution  in  1793.  His  favorite  subjects  are  from 
Scripture,  English  history  and  poets,  Don  Quixote, 
and  the  Arabian  Nights.  He  was  employed  by 
Alderman  Boydell  to  paint  several  pictures  for  the 
Shakspeare  Gallery,  of  life  size,  which  he  treated 
in  an  admirable  and  very  hnmoroua  manner.  He 
was  more  sucoeaafbl  ia  his  cabinet  pictures,  which 
are  numerous,  than  in  those  of  a  large  size.  His 
works  are  correctiy  designed,  his  figures  arranged 
with  judgment  and  skill,  and  he  gave  to  his  coun- 
tenances an  admirable  and  appropriate  expression. 
I  He  particularly  excelled  in  the  representation  of 
comic  subjects,  in  which  he  displayed  a  rich  hamoi 
I  in  his  characters  that  never  degenerates  into  bnf 
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foonery;  he  is  always  tlie  gentleman  when  repre- 
seating  tlie  ridicnlous,  the  affected,  or  ths  grotes- 
que. He  makes  the  observer  to  think  and  smile, 
but  never  to  laugh  outright.  It  ia  said  that  he 
was  in  the  habit  of  sketching  every  marked  face 
he  met  with,  which  he  transferred  to  his  portfolio ; 
thus  he  had  an  ample  collection  of  real  headi, 
from  which  he  oould  select  one  appi-opriate  to 
eveiy  character ;  hence  the  striking  ori^nality  in 
all  his  works,  in  which  the  figures  appear  to  he 
real  portraiU,  though  sometimes  a  little  carica- 
tured to  fit  the  dramatis  persona.  His  coloring 
is  pleasing,  and  his  ohiaro-Bonro  exoellent.  He 
made  many  dedgas  for  the  various  publications 
of  the  day,  wMoh  abound  with  humor,  pathos,  and 
sentiment.  Many  of  his  works  were  engraved  by 
eminent  artists,  and  were  very  popular,  not  only 
in  England,  but  on  the  Continent.  He  continued 
to  practice  his  art  tOI  advanced  in  life.  It  ia  said 
that  his  last  works  were  the  designs  for  liie  ad- 
mirable baa-reliefs  which  embelhsh  the  front  of 
the  Oxford  and  Cambridge  dub  House,  in  Pall- 
MaE,  erected  by  Sir  JBobert  Smirke,  jr.,  the  emi- 
nent architect.  ITiough  he  was  not  fully  appre- 
ciated till  late  in  life,  his  works  greatly  increaaed 
in  value,  and  are  now  held  in  high  estimation. 
He  died  in  1845. 

SMIT,  Andbkw,  a  Duteh  marine  painter,  who 
flourished  about  1650.  There  is  a  capital  picture 
by  him  iu  the  Berlin  Gallery,  resembling  the  man- 
ner of  Bacthuysen.  It  represents  an  approaching 
Storm ;  the  aea  is  riang  with  a  heavy  swell,  and 
several  veB'i\  Is  are  seen  making  preparations  to 
encounter  the  tempest.  Stanley  says  there  are 
some  of  his  woika  m  England,  but  they  ai'e  attrib- 
uted to  other  artists, 

SMIT,  Aasou),  a  Dutch  painter,  who  flourished 
about  the  middle  of  the  17th  century.  He  painted 
landscapes  afid  marines;  the  iatter  resemble  the 
darkest  manner  of  Backhuysen.  There  are  pic- 
tures signed  A.  Smit,  And.  Smit,  and  Am.  Smit, 
and  from  the  aimUarity  of  style,  subjects,  and  the 
time  they  flourished,  it  may  reasonably  be  conjec- 
tured that  Andrew  and  Arnold  are  one  and  the 
same  artist,  especially  as  there  are  no  authentio 
particulars  recorded  of  either. 

SMITH,  AsKKB,  an  excellent  English  line  er 
graTer,  was  born  in  London  in  1TB9.  After  re 
ceivlng  a  good  education,  he  was  articled  to  an  al 
tomey.  As  he  was  an  excellent  penman,  and  had 
taste  for  the  fine  arts,  he  amused  his  leisure  hours 
in  copying  line  engravings  with  his  pen,  which 
he  did  with  such  accuracy  that  on  some  of  them 
being  shown  to  James  Heath,  he  mistook  them 
for  prints.  This  induced  his  friends  to  place  him 
with  an  engraver  named  Taylor,  who  instructed 
him  in  the  mechanical  part  of  the  art,  and  his  nat- 
ural talent  soon  enabled  him  to  surpass  his  in- 
structor. He  afterwards  became  an  assistant  to 
Heath,  in  whose  name  he  is  said  to  have  executed 
several  works,  among  which  the  Apotheosis  of 
Handel  is  named.  Bell  was  then  engaged  in  pub- 
lishing an  edition  of  the  British  Poets,  and  he  em- 
ployed Smith  to  engrave  the  illustrative  plates; 
other  publishers  also  employed  him,  and  his  name 
soon  became  familiar  to  the  pnbUc.  His  plates 
ace  much  esteemed  for  coiTectaess  of  drawing  and 
beauty  of  execution. 

He  executed  many  plates  to  embellish  the  vari- 
ons  pabUoations  of  the  day,  among  which  may  hi 
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mentioned  Smh-ke's  Edition  of  Don  '^ 
"Wood's  small  edition  of  Shakspeare's"  Playsj 
Ooombe's  Ancient  Marbles  and  Terracottas  iu  the 
British  Museum,  &c.  He  was  also  much  employed 
by  Boydeil ;  he  ei^raved  several  of  the  plates  for 
the  smaller  edition  of  the  Shakapearo  Gallery.  His 
print  of  the  Death  of  Wat  Tyler,  c{fter  ITorthcoU, 
obtained  for  him  the  honor  of  being  elected  an 
associate  of  the  Royal  Academy.  He  engraved 
several  fine  plates  after  Leonardo  da  Vinci,  Titian, 
and  the  Oai-acoi.  He  died  in  1819, 
SMITH,  Besjamih,  an  eminent  English  engra- 
ir  in  the  chalk  manner,  bom  In  London  about 
1750.  He  studied  with  Bartolozzi,  whose  style 
followed.  He  engraved  a  considerable  number 
of  plates,  chiefly  after  the  eminent  English  paint- 
ers of  the  day ;  most  of  them  are  of  large  size, 
beautifully  executed,  with  the  character  and  ex- 
pression of  his  originals  carefully  preserved.  He 
was  employed  by  Boydeil  to  engrave  several  of  the 
plates  for  the  Shakspeare  Galleiy,  which  are  elab- 
orately executed,  and  rank  among  his  best  works. 
He  died  in  ISIO.  The  following  are  among  his 
principal  works : 


JQ ;  00.    An  AIlBgorv  oi 

F.  Mgaud.    An  AlIegoi7  of  fnnc ,  .,.    „„ 

4a;  qft^  HogaHh.  Bacchus;  after  Sir  J.  Beynolds. 
ShakEpeare  nursed  by  Tragedy  and  Comedy,  and  the  in- 
liiat  Sfiakapeare  attended  by  Nature  and  thePaasioaa ;  aft^ 
Boiimiy.  Aa  equestriHD  Portrait  of  Gieorge  III.:  aftm- 
B^oTtey.  The  Portrait  of  Napoleon;  #<«■  Appimi. 
William  Hogarth  and  his  Dog ;  iMer  SogaHTi.  The  Mar- 
quis Cornwallis;  ^ftee  Gi^l^.  The  Annual  Ceremony 
of  admiaialfiring  the  Oath  of  Allegiance  lo  the  Lord  Mayor 
elect,  Ac   Scene  from  Richard  if. ;  after Maiiktw  Brovm. 

SMITH,  Ohabibs  Johh,  an  English  engraver, 
bom  at  Chelsea  in  1808.  He  wsa  the  son  of  an 
eminent  surgeon,  who  placed  him  with  Charles 
Pye  to  learn  engraving.  He  became  a  skillful  art- 
ist, and  was  much  employed  iu  engravmg  plates 
for  the  various  expensive  publications  of  the  day, 
among  which  are  Stothard's  Sepulchral  EfBgies, 
Oai'twright's  Rape  of  Bramber,  Murray's  Dlustra- 
tions  of  Johnson,  Dibdin's  English  Tour,  and  other 
similar  works,  some  of  them  for  private  circula- 
tion only.  In  1828,  he  engraved  and  directed  the 
publication  of  a-volame  in  imperial  quarto,  com- 
pri^g  a  series  of  fac  simile  autographs  of  royal, 
noble,  and  distinguished  personages,  fi'om  the 
reign  of  Kichard  II.  to  that  of  Charles  II,,  to  which 
biographical  notices  were  furaished  by  John 
Gongh  Nichols,  F.  8.  A.  At  the  time  of  his  death, 
he  was  engaged  on  the  work  entitled  "Historical 
and  literary  Curiosities,"  of  which  six  numbers 
■were  published;  the  remaining  two  to  complete 
the  work  were  left  unfinished.  He  was  a  member 
of  the  Society  of  Antiquaries.    He  died  ia  1839, 

SMITH,  Fbanois,  an  English  landscape  painter 
of  little  note,  whose  name  occurs  as  an  exhibitor 
at  the  Koyal  Academy,  in  the  catalogues  of  that 
institution,  from  about  1770  to  1779,  when  he  is 
supposed  to  have  died. 

SMITH,  Gabeiel,  an  English  engraver,  born 
in  173i,  and  died  in  1783.  After  learning  the  ru- 
diments of  the  art,  he  went  to  Park,  where  he  ac- 
quired the  method  of  engraving  in  imitation  of 
chalk  drawings.  On  his  return  to  Loudon,  he 
practised  this  method  with  considerable  success. 
He  was  much  employed  by  Boydeil,  for  whom  he 
executed  his  principal  works. 
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SMITH,  Jacob,  an  obsraro  Engl 
who  flourisbed  about  ITBO,  and  esecnted  a  few 
portraits,  among  which  are  those  of  Sir  Isaac 
Newton  and  Sir  Hans  Sloane,  on  one  plate.  The 
eDgraving  is  executed  in  a  singiilai-  maimer,  with 
one  spiral  line,  began  in  the  centre,  and  continued 
to  the  border  of  the  plate. 

SMITH,  John,  an  eminent  English  mozzotinto 
engraver,  who  died  about  1720.  Little  is  known 
of  him  except  by  Us  works.  He  is  said  to  have 
first  studied  painting  under  an  obscure  ai'tist, 
named  TUlot  or  Tillet.  As  soon  as  he  became  his 
own  master,  he  learned  the  art  of  engraving  in 
mezzotinto  of  Isaac  Beoket  and  J.  Tander  Vaart. 
He  snrpassed  every  engraver  in  his  line  who  had 
preceded  him,  and  was  employed  by  Sir  Godfrey 
Kneller  to  engrave  many  of  hia  portraits.  His 
works  are  very  numerous ;  NagJer  gives  a  catar 
logue  of  five  hundred  prints  by  nim.  The  follow- 
ing are  bis  most  esteemed  works : 


Charles  II.  with  n  Star.  James,  Duke  of  York,  lean- 
ing  on  an  Anchor.  The  Dufca  of  Sobomberg  on  HorBobacfe. 
Meinhard,  bis  Son,  when  Dnke  of  Leinster.  WilHani  HI. 
Mary,  his  Queen.  George,  Prince  of  Denmark ;  iiQ  otrI, 
Qneen  Anne,  when  Princess  of  Denmark.  John  Chnrchill, 
Duke  of  Mariborongh.  John,  Dulte  of  Buckingham. 
CharleB  Sackville,  Eariof  Dorset.  Charles,  Burl  ofHali- 
fiii.  Arnold,  Earl  of  Alberaarie.  WiUinm,  Earl  of  Jer- 
sey. Catherine,  Duchess  of  Kutland.  Frances  Bonnet, 
Countess  of  Salisbuij.  Mary  Somerset,  Duohesa  of  Or- 
mond,  with  a  black  Boy.  Henrietta,  Dnohess  of  Bolton. 
Sir  Richard  Steele.  Joseph  Addison.  Alexander  Pope. 
William  Conireve;  verydne.  1710.  John  Locke.  Sir 
Godfifly  KneDer.  John  Smith,  holding  it  Portrait  of  Knel- 
ler; the  cngrardc's  own  Portrait,  paiuled  by  Kneller  in 
1698,  engraifed  in  1716.  Sir  Christopher  Wren.  171B. 
Lord  Kuston,  whole  length.    1630. 


Queen  Mary  n.  with  a  high  head-dress;  aftsr  tiaiiAtr 
Vaart.  James  Pitiroy,  Duke  of  Monmouth  (  aft^  Wis- 
gaig.  Thomas  Herbert,  Earl  of  Pembroke;  do.  Patrick 
Crawford,  Tiscount  Garnock ;  f^ft^  Medina.  William 
Anatvother;  do.  Sit  Henry  Qoodrioke ;  a,fi^  J.  Sill. 
Mr.  Sansom ;  afto"  Olost^man.  Mrs.  Cross,  Actress ;  rff- 
ierJ.  HUl.  Arcangelo  Oorelli,  Mnsieian;  aftei-  Sowird. 
William  Penkethman,  Comedian ;  after  Sctnte,  Godfrey 
Schalckec  ;  i^ter  apictwe  h/  Mmtelf.  Charles  XII. ;  af- 
rOl-2.    William,  Dnke  of  Gloucester,  and 

.., ;  a^Ur  T.  Jfiimiy.    Anthony  Leigh,  in 

je  oharacler  of  the  Spanish  Friar.   A  beautiful  pn-*  '- 


iiiam  renneioman,  uomeaian ;  qf wr  a 

lalckec  :  i^ter  apictwe  hi  Mmtelf.    Chi 

D.  aA  lJOl-2.    William,  Dnke  of  C 

oj.  Ba&urat;  i^Ur  T.  Jfiimiy.    Anthi 

. .  J  oharacler  of  the  Spanish  Friar.   A  beai. _ .  __ 

folio.  Isaac  Becketj  J.  Smiih,  fee.  Thomas  Murray, 
Piotor,  an  ova!,  W.  Wycherley ;  after  Sir  FHer  Zelg- 
remarkably  fine.   Gulielmus  Cowper,  Chyrui^usi  /^ter  J, 


Ten  Plates  of  the  Loves  of  the  Gods ;  aftef  TiUan.  Teous 
atanding  in  a  Shell ;  qfter  Carreggio.  Cupid  and  Psyche ; 
<ifier  A.  Vfroime,  Tarqnin  and  Lncretia;  do.  Time 
conqnering  Lore;  afies- S.  Voael.  Venus  and  Adonis; 
oflir  JK  ^nsiin.  The  Tirgiu  and  infant  Christ ;  after 
F.  Barocdo.  The  Holy  Family ;  (jflw  C.  MaratH.  A 
Woman  asleep  near  a  Light;  after  ff.  Sehaleie^  The 
Story  of  Acteon,  small  fiffures ;  a/hr  P.  Berchil.  M. 
Magdalene;  after  &.  Schatcien.  An  admirable  imitation 
of  the  manner  of  the  oriajaaJ  master.  There  are  proofs 
of  a  second  stal«,  in  wMch  tears  are  intmduced.  The 
Angel  and  Tobit ;  after  jSlsJieimer. 

SMITH,  Nathaniel,  an  Eaglish  sculptor,  the 
friend  and  companion  of  HoUekens,  flourished  in 
the  latter  half  of  the  last  oentury.  He  entered  the 
studio  of  Ronbilliac  in  1755,  and  in  1759  and  1760 
gained  several  prizes  from  the  Society  of  Arts. 
He  afterwai-ds  wrought  in  the  stndio  of  Nollekens, 
and  subsequently  established  himself  aa  a  print- 
seller  in  St,  Martin's  Lane. 
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SMITH,  Jons  Thomas.  This  distmgnished 
English  artist,  and  writer  on  art,  was  the  son  of 
the  preceding,  bom  in  17G6.  The  friendship  ex- 
isting between  his  father  and  Joseph  ITollekens, 
oocaaioned  young  Smith  to  be  frequently  noticed 
by  that  sculptor,  and  at  the  age  of  thirteen  he  en- 
tered his  studio.  After  remaming  thete  three 
years,  he  entered  the  Eoyal  Academy  and  dostin- 
guished  himself  by  several  draivmgs  m  imitition 
of  Ostade  and  Rembrandt.  He  aftei  wards  studied 
engraving  under  Sherwin;  and  at  the  termmation 
of  his  engagement  with  that  artiat,  he  was  for 
several  years  employed  aa  a  diawmg  ma«tpi  In 
1791  he  commenced  his  first  nork  the    'Anti 

Siities  of  London  and  its  Environs  "  ninety  sis 
,  ates,  accompanied  with  brief  descriptions  Hia 
nest  work  relating  to  art  was  the  '  Antiquities  of 
"Westminster,"  representing  the  old  P<daee  St 
Stephen's  chapel,  &o.,  containingengravingsoftwo 
hundred  and  forty-six  topographical  objects,  of 
which,  at  the  time  of  its  publication  in  1807,  only 
one  hundred  and  twenty-four  were  remaining.  This 
work  also  contains  colored  engravings  of  several 
curious  old  paintings  discovered  in  1800,  on  IJie 
wainscoting  of  the  House  of  Commons,  and  soon 
after  destroyed  by  the  workmen  in  enlarging  the 
building,  but  not  before  they  bad  been  copied  by 
the  prompt  and  energetic  Smith.  In  1809,  he 
published  a  second  volume  of  sisty-two  additional 
plates.  In  1815  he  completed  the  publication  of 
the  "Ancient  Topography  of  London,"  which  is 
considered  his  best  work,  containing  thirty-two 
plates,  very  boldly  etched,  in  a  style  smewhat  re- 
sembling that  of  Piranesi.  In  ISlff,  Smith  receiv- 
ed his  appointment  of  Keeper  of  Prints  in  the 
British  Museum,  and  discharged  the  duties  of  his 
office  in  an  exemplary  manner.  His  last  literary 
production  was  "  NoUekens  and  his  Times,"  which 
appeared  in  1838,  and  soon  ran  through  three  edi- 
tions. The  author  was  an  executor  of  Nollekens, 
and  was  disappointed  at  not  being  a  legatee ;  he 
therefore  wrote  under  the  influence  of  excited  feel- 
ings, and  appears  to  have  made  a  discreditable  use 
of  the  privileges  of  intimacy  he  so  many  yea  b 
enjoyed  in  the  home  and  studio  of  h  s  old  m 
structor.  Although  containing  many  d  ta  1  that 
should  never  have  been  made  public,  and  1  rac 
terized  by  a  degree  of  high  coloring  that  gr  atly 
impairs  its  credibility,  it  contains  many  u  ous 
anecdotes  of  artists  and  distinguished  pe  s  n  ges 
with  whom  Smith  had  been  more  or  less  nt  mate 
ly  connected  in  the  coui^e  of  his  long  and  athe 
eventfiil  life.  He  left  in  manuscript  the  n  te  als 
for  a  history  of  his  own  life  and  times,  wh  1  has 
never  been  published.  He  died  in  1833  The  e 
is  a  portrait  of  Smith  by  Skelton,  engraved  after  a 
drawing  by  Jackson. 

SMITH,  Samtihl,  a  very  talented  landscape  en- 
graver, little  known  in  the  annals  of  art,  as  he 
wrought  principally  for  other  artists.  The  date  of 
Ms  birth  or  death  is  unknown ;  and  nothing  of  his 
history  has  been  ascertained,  except  that  he  never 
married.  He  executed  the  landscape  in  Sharpe'a 
Holy  Family,  after  Eeynolda,  and  several  engrav- 
ings after  Loutherbourg,  Among  his  other  works 
is  a  beautiful  plate  of  Wilson's  Niohe,  in  the  ISTa- 
tional  Gallery,  of  which  the  figures  were,  inserted 
by  Sharpe. 

SMITH,  Thomas,  an  eminent  English  landscape 
painter,  who  resided  chiefly  at  Derby,  and  waa 
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Lave  reached,  a  distinguished  rank  ia  his  profea- 
Bion,  without  any  other  instructor  than  nature  and 
his  own  genius,  and  to  have  been  the  first  English 
arfiat  who  esplored  and  depicted  the  charming 
Hoenery  of  the  oountrj.  He  painted  alniost  all 
the  picturesque  views  of  the  Peak  of  Derbyshire ; 
forty  of  these  were  engraved  by  Vivarea,  and  pub- 
lished oollectiyely  by  Boydefl,  in  1760 ;  oUiers 
were  engraved  by  Mason  and  Elliot.  Ho  also 
painted  sporting  pieces.  He  died  at  the  Hot  Wells, 
Bristol,  in  1769. 

SMITH,  John  Raphael.  This  eminent  artist 
was  the  son  of  the  preceding,  bom  about  1750. 
He  was  instructed  by  his  father  in  painting,  but 
he  afterwards  adopted  engraving,  in  which  hedia- 
tinguished  himself,  particularly  in  mezzotinto. 
He  executed  about  one  hundred  and  fifty  plates 
from  his  own  designs,  and  after  other  masters. 
His  portraits  are  the  best,  and  are  much  admired. 
He  also  practised  drawing  in  crayons.  He  died  in 
1813.  The  following  are  among  his  most  esteem- 
ed prints ; 


magh,  Joseph  Dean  Eourte,  Archbishop  of  Tuam.  Lady 
Beaumont.  Lady  Caroline  Montague,  daughter  of  the 
Doke  of  Bucclflagh,  Mrs.  Montague.  The  Marchioness 
ofThomond,  when  MUb  PnJcier.  Lsdy  Hertrude  Fitz- 
patriok,  daugbler  of  the  Earl  of  Ossoty.  LndT  Catherine 
Pelham  Clinton.  Master  Crewe,  as  Henry  VIII.  Master 
Herbert  as  fouagSaoobus,  Lieut.  Colonel  Tadeton.  Mrs. 


•fter  Mrth- 


Ujde  Palter  Vioa-AdmiriJ  of  the  Blue;  aft 
cots-    MiB3  Coghlau ;  after  Gainsboro^h.    M!rs.         . .   _ 
as  the  Grecian    Daoghler ;    after    Laierenee.      Edward 
Wortley  Montagu,  in  an  Oriental  dross ;  c^r  Feto'a. 

SMITH,  ■WreLiiM,  Geoese,  and  Johh,  three 
English  painters,  born  at  Chichester,  where  they 
resided,  and  hence  called  the  Smiths  of  Ohichea- 
ter.  William  was  born  ia  1707 ;  George,  in  1714 ; 
and.  John  in  1717,  William  and  John  died  in 
1764,  and  George  in  1766.  It  is  not  known  that 
they  had  the  advantage  of  any  instructor  in  art, 
but  they  established  a  kind  of  domeatie  academy, 
and,  by  a  diligent  study  of  nature,  acquired  a  high 
reputation  in  the  age  in  which  they  lived.  Wil- 
liam devoted  his  attention  chiefly  to  portraits, 
though  he  occasionally  painted  landscapes,  flow- 
ers, and  fruit.  George  excelled  in  landscape  paint- 
ing, and  reached  an.  eminent  rank  in  that  depart- 
ment ;  John  also  painted  landsoapea  with  nearly 
equal  success.  Their  fame  was  widely  spread  by 
the  admirable  engravings  by  Woollett,  Elliot, 
Pealie,  and  others.  John  and  Geoi^  etched  and 
finished  with  the  graver  flfty-three  prints  of  land- 
scapes painted  by  themselves,  and  of  subjects  from 
Rembrandt.  There  ia  also  a  collection  of  "  Select 
Views  in  England  and  Wales,"  after  their  designs, 
by  Vivarea,  and  others. 

SMITHSOW,  Johh,  an  English  architect,  who 
2ied  in  1648.  Little  is  known  of  him.  He  was 
early  taken  into  the  service  of  the  Earl  of  New- 
castle. He  built  part  of  Welbeck  ia  1604,  the 
rilling  house  there  m.  1633,  and  the  stables  in 
IfiSS,  He  made  great  additiotia  to  Bolsover  Oas- 
tle  for  William  Cavendish,  Earl  and  afterwards 
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Duie  of  Newcastle,  who,  it  is  said,  sent  him  tc 
Italy  to  collect  designs.  He  left  a  great  many 
drawings  and  designs,  some  of  which  were  pur- 
chased by  Lord  Byron  from  his  deooendant  who 
lived  at  Bolsover. 

SMIT8,  Lttdolp,  or  LunawTE,  called  Hakt- 
oiap,  a  Dutch  painter,  bom  at  Dort  in  I63S,  and 
died  there  in  187S.  He  acquired  considerable 
reputation  for  his  fruit  and  flower  pieces,  but  his 
worka,  from  hia  bad  system  of  coloring,  have 
mostly  perished. 

8MITS,  Nicholas,  a  Datch  painter,  bora  at 

Breda  about  1672,  and  died  there  in  1731.     Little 

known  of  him.    There  are  a  few  of  his  pictures 

at  Breda,  wMeh  are  said  to  evince  considerable 

talent. 

8MITZ,  Gaspab,  called  by  the  English  Magda- 
len, Smith,  a  Dutch  or  Flemish  painter,  who  we  t 
to  London  soon  after  the  Restoration,  where  he 
acquired  considerable  reputation  and  employment. 
He  painted  several  portraits  in  oil,  and  fruit  and 
flower-pieces,which  were  admired.  Healso  paint- 
ed some  beautiful  pictures  of  Magdalens,  and  for 
theae  penitents  his  model  was  a  beautiful  English 
woman,  whom  lie  called  his  wife.  He  also  taught 
drawing  and  painting.  An  Irish  lady  of  rank, 
whom  he  had  instructed,  persuaded  him  to  go  to 
Dublin,  "where,  at  her  recommendation,  he  found 
abundant  employment  atbigh  prices.  He  received 
£40  for  a  picture  of  a  single  bunch  of  grapes.  In 
his  Magdalens,  he  always  introduced  a  thistle  in 
the  foreground.  Pilkington  says  that,  though  his 
reputation  aa  an  excellent  painter  was  fully  estab- 
lished, and  he  h'ad  as  many  commissions  as  he 
could  possibly  eseonte  at  high  prices,  yet  his  ex- 
travagance kept  him  always  necessitous,  and  he 
died  at  Dublin  in  miserable  circumstances  in  1707. 
Graham,  in  his  Lives  of  the  Painters,  says  he  died 
in  1689.  He  engraved  a  few  plates  in  mezzotinto, 
from  his  own  designs,  among  which  are  a  Portrait, 
a  Magdalen  in  a  Grotto,  and  Hagar  in  the  Wilder- 
ness. 

SMYBERT,  Jomr,  a  Scotch  painter,  born  at 
Ediubnrgh  about  1680.  He  served  his  apprentice- 
ship to  a  common  house  painter ;  but  aspiring  to 
higher  things,  he  went  to  London,  whe  e  he 
studied  diligently,  and  contrived  to  suppo  t  h  m 
self  by  copying  for  the  dealers,  and  ornan  en  n^ 
ooadhes.  His  enthusiasm  carried  iiim  to  I  ly 
where  he  spent  three  years  in  copying  t  e  wo  Lb 
of  Titian,  Vandyok,  and  Rubens.  He  then  ret  mi 
ed  to  London,  and  commenced  portrait  pirn  mg 
When  his  industry  and  ability  had  surm  unt  d 
many  difSoullies,  he  was  induced  to  onga  e  m 
Bishop  Berkeley's  famous  scheme  of  founding  a 
imiversal  coUege  in  Bermuda  for  the  inst  u  on  of 
the  heathen.  He  accompanied  the  B  1  op  o 
America;  hut  the  scheme  failing,  he  settled  m 
Boston'about  1735,  where  he  married,  and  con- 
tinued to  practise  portrait  painting  til!  his  death  in 
1751.  There  is  a  large  picture  by  him  of  Bishop 
Berkeley's  family  at  Tale  College.  Dnnlap  says 
he  painted  the  portraits  of  the  most  eminent  mag- 
istrates of  Few  England  and  New  York,  who  lived 
from  1726  to  1751.  He  is  said  to  have  lived  on 
terms  of  friendship  with  AUan  Ramsay,  the  author 
of  the  "  Geotle  Shepherd,"  with  whom  he  corre- 
sponded after  his  settlement  in  America.  Hia 
name  ia  written  SimleH,  Smibert,  and  Smyhert; 
the  last  was  the  way  he  wrote  it. 
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SNAYEE8,  Pbieb,  an  eminent  Flemish  painter, 
born  at  Antwerp  in  1593.  He  studied  imder 
Heary  van  Balen,  and  dlstingnislied  himself  by 
immj  exoeUent  works  in  history  and  portrwts, 
battles,  hnutings,  and  landsoapea.  -Hta  pictures 
are  well  designed.  Lis  composition  ingenioua,  hia 
pencil  free  and  delicate,  and  his  coloring  rich  and 
harmonious,  approaching  that  of  Eubens,  He  par- 
ticnlarly  esoelled  in  battles  and  huntings,  in  which 
Mb  figures  and  horses  are  designed  and  painted 
with  great  spirit  and  animation.  He  was  muoh 
patvonized  by  the  Archduke  Albert,  who  appoint- 
ed him  his  principal  painter,  with  a  large  pension, 
and  for  whom  he  executed  many  of  Ms  choicest 
works.  The  Archduke  sent  some  of  them  to  the 
King  of  Spain,  and  Snayers  afterwards  received 
many  commissions  from  that  court.  His  works 
are  fonnd  in  the  choicest  collections  of  the  Weth- 
erlands,  and  some  in  those  of  foreign  countries, 
where  they  are  highly  esteemed.  Thereare  some 
of  his  pictures  in  the  churches  and  public  edifices 
of  Antwerp  and  Brussels.  He  was  esteemed  by 
Rubens,  and  Vandyck  painted  his  portrait  among 
the  eminent  artists  of  his  country.  Be  died  in 
1670,  though  some  say  in  1062. 
SKATERS,  Henby.  See  Swyebs. 
SNELLIKOKS,  John,  a  Flemish  painter,  bom 
at  Mechlin  in  1544,  It  is  not  known  under  whom 
he  studied.  He  painted  Mstorj',  but  he  ohie 
celled  in  depicting  battles  and  skirmishes  of 
ry,  which  are  ranked  among  the  ablest  productions 
of  his  time.  His  compositions  are  judiciously 
grouped,  his  figures  and  horses  correctly  designed, 
Ms  attitudes  spirited  and  graceful,  and  his  aerial 
perspective  and  chiaro-sonro  excellent.  His  pic- 
ture are  full  of  fire  and  energy,  and  produce  a 
sm^rising  efitect ;  he  expressed  the  hurry  and  oon- 
fnsion  of  an  engagement  with  singular  judgment 
and  skill.  He  contrived  to  relieve  and  animate 
his  figures  in  an  artful  manner,  by  contrasting 
them  with  the  dark  masses  of  clouds  of  s) 
According  to  van  Mander,  several  princei 
persons  of  the  highest  rank  employed  him 
santfy ;  Vandyck  esteemed  Mm  one  of  the  ablest 
artbts"  of  the  Low  Countries,  and  painted  his 
portrait,  which  was  afterwards  placed  over  hia 
tomb  in  the  church  of  St.  James  at  Antwerp, 
He  resided  chiefly  at  Antwerp,  and  was  appointed 
battle  painter  to  the  Archdnka  Albert  and  the 
Archduchess  Isabella,  governors  of  the  Nether- 
lands, He  died  in  1638j  at  the  great  age  of  ninetj- 
four  years.  His  name  is  variously  written,  Snel- 
lincJ^,  SnelUnia,  SneUinci:,  and  STieUirm.  There 
is  a  angle  etching  by  this  artist  of  his  own 
portrait,  after  Vanaj/eh 

SNTDEE8,  Feahois,  a  very  eminent  Flemish 
painter,  bom  at  Antwerp  in  15T9.  He  studied  un- 
der Henry  van  Balen,  and  confined  himself  for 
some  time  to  pidnting  subjects  of  fruit,  flowers, 
and  still  life,  in  which  he  excelled,  but  his  genius 
led  him  to  paint  animals  and  huntings,  which  he 
designed  in  a  grand  style,  with  surprising  fire  and 
spirit.  It  baa  been  asserted  by  D'ArgenviUe  and 
others  that  he  went  to  Italy,  and  improved  Mm- 
self  by  studying  a  long  time  with  Benedetto  Cas- 
tiglione;  apalpabh  "   .  r..---i  .i.i 
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admirer  of  his  talents,  and  often  employed  him  tt 

Saint  the  animals,  fruit,  &o,  in  bis  pictures,  though 
e  himself  represented  those  objects  in  so  admira- 
ble a  manner.  The  favorite  subjects  of  Snjders 
were  all  kinds  of  animals,  combats  of  wild  beasts 
and  subjects  of  the  chase,  which  he  represented 
Ith  wonderful  truth  and  spirit.  His  pictures  are 
dgned  in  a  grand  style,  hia  composition  is  rich, 
varied,  and  ingenious.  He  gave  to  every  animal 
an  expression  adapted  to  its  species  and  situation ; 
notMng  can  be  finer  than  Ms  representations  of  the 
ferocious  combats  and  attacks  of  wild  beasts, 
Hia  pencU  is  bold  and  free,  peculiarly  adapted  to 
express  the  hairs,  fare,  and  skins  of  the  animals  he 
introduced  into  his  pictures ;  his  coloring  is  clear, 
chaste,  aud  vigorous;  and  Ms  landscapes  and  ac- 
cessories are  designed  and  executed  in  fine  taste. 
He  also  excelled  in  interiors  of  kitchens  and  lard- 
ers, stored  with  all  kinds  of  dead  game,  fish,  fruit, 
vegetables,  &o.  When  his  designs  required  figures 
of  a  larger  size  than  he  was  accustomed  to  paint, 
they  were  frequently  inserted  by  Jordaens,  and 
sometimes  by  Eubens,  which  gave  an  additional 
value  to  his  works.  He  residedmost  of  his  life  at 
Antwerp,  and  it  is  not  known  that  he  ever  left 
that  city,  except  for  a  short  time,  when  he  went  to 
Brussels  at  the  invitation  of  the  Archduke  Albert, 
who  appointed  him  hia  principal  painter,  and  for 
whom  he  executed  some  of  bis  finest  works.  The 
Archduke  sent  some  of  those  to  Philip  III.  of 
Spain,  who  commissioned  Snyders  to  paint  several 
lai-ge  pictures  of  subjects  from  the  chase,  and  oom- 
bata  of  wild  beasts,  which  are  now  in  the  old  palace 
Buon  Eetiro,  Snyders  acquired  an  immense  rep- 
utation, and  fonnd  abundant  employment  from 
princes  and  persons  of  the  highest  disfinotion ;  his 
works  are  now  only  to  be  foundia  public  galleries 
and  the  choicest  coUections.  Vandyck  painted  his 
portrait,  wMch  was  in  the  Orleans  collection. 
There  is  a  set  of  sixteen  spirited  and  masterly 
etchings  of  various  animals,  marked  Liure  (PAni- 
ma/am  Feint  et  Gravi  par  Senedre,  wMoh  have 
heretofore  been  attributed  to  Mm,  but  Bartsch 
(Peintre  Graveur,  tom.  iv.)  has  shown  that  they 
were  executed  by  John  jjt.  The  first  impres- 
sions from  the  plates  are  signed  Johimnes  I^t, 
piiMsit  et  fecit,  or  Fyt,pinx.  etfee.  They  were 
published  by  Fyt  in  1642,  dedicated  to  the  Marquis 
de  Solerio,  and  are  extremely  rare.  The  plates 
afterwards  passed  into  the  hands  of  some  person 
who  erased  the  name  of  Fyt,  and  substituted  that 
of  Snyders,  There  are  ^so  variations  of  these 
prints;  paiiicularly  some  in  which  the  lettering  is 
written  backward^,  and  the  prints  reversed,  at- 
tributed by  some  to  imitators ;  but  these  are  what 
the  trade  call  trai^fm-a;  they  are  produced  by 
laying  sheets  of  paper  on  the  fresh  impressions, 
and  subjecting  them  to  pressure,  by  which  means 
the  prints  are  duplicated,  but  (he  transfers  are  in 
TDserse.  The  author  has  several  transfers  in  his 
possession,  after  Eubens  and  other  masters.  Sny- 
ders died  at  Antwerp  in  165T,  His  name  b  often 
erroneously  written  Sneyders. 

8NTEES,  or  SUAYEES,  Henry,  a  Flemish 

engraver,  born  at  Antwerp  in  1613.    It  is  not 

known  witii  whom  he  studied,  but  he  imitated  the 

of  Soheltius  Bobwert  wifii  considerabls 


u  when  that  artist  began  to  dbtingnish  himself,    success,  and  probably  was  the  pupil  of  that  n 
wno  was  bom  in  1616,    It  is  very  probable  that    ter.    His  drawing  is  pretty  correct,  and  his  prmia 
he  never  left  Flanders,  and  it  is  certdn  that  he    exhibitmuchof  theoiaracter  of  their  originala.  He 
frequented  the  studio  of  liubens,  who  was  a  great  |  engraved  some  portraits  and  other  snbjecffl,  after 
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Subens,  Vandyek,  Jonlaena,  Titian,  and  otkor 
masters.  He  is  generally  called  Siiayers,  but  lie 
signed  his  prints,  Heinrich  or  S.  Unyers 

SOABE,  Sir  John,  a  distinguished  Englisli  ar- 
diitect,  bovn  at  Reading  in  1753.    Eia  family  was 
of  very  obBoure  origin.    At  an.  early  age,  he  was 
takea  into  the  service  of  Danoe,  and  afterw-ajds 
Btadied  under  Holland.    The  first  work  wMoh 
bronght  him  into  public  notice  was  a  design  for  a 
ti'iumplial  bridge,  which  drew  the  gold  medal  of 
the  Eoya!  Academy.    At  the  recommendation  of 
Sir  V.  Chambers,  in  1777,  Soane  was  sent  to  Ita- 
ly, with  a  pennon.    An  oetaio  volume  of  his  ar- 
oliitectural  deaigus  was  published  the  year  after 
hisdeparture.    During  a  three  years'  residence  in 
Italy,  he  studied  the  remains  of  antigiiity  and  the 
finest  modem  edifloes  with  great  assiduity,  and 
made  several  original  designs,  among  others,  for  a 
British  Senate  House  and  aEoyal  Palace.  He  also 
made  the  aciinaintanee  of  Mr.  Thomas  Pitt,  after- 
wards Lord  Oamelford,  who  assisted  him  by  his 
influence.     On  returning  to  England,  he  was  com- 
missioned to  eseouto  several  country  reaideneea 
in  Norfolk,  Sufi'olk,  and  other  oonnties,  the  plans 
ancl  elevations  of  which  he  published  in  a  folio 
volume  in  1788.    At  the  death  of  Sir  Robert  Tay- 
lor, in  the  same  year,  Soane  was  appointed  to  the 
lucrative  office  of  avohitect  of  the  Bank  of  Eng- 
land. Other  advantageous  appointments  followed; 
that  of  Clerk  of  the  Toria  of  St.  Jamea'  palace, 
1791 ;  Arohiteot  of  the  "Woods  and  Eorests,  1795 ; 
Professor  of  Avohiteotnre  in  the  Eo  jal  Academy,  in 
1806 ;  and  Surveyor  of  Chelsea  Hospital,  1807, 
In  addition  to  his  public  employment,  he  received 
many  commissions  for  private  bmldinga,  and 
constantly  occupied  for  many  years.    He  was 
dustrious  and  indefatigable  in  the  practice  of  his 
profession.    His  works  are  eminenfly  distinguish- 
ed for  convenient  ari'angeraeQt,  and  have  many 
striking  beauties,  though  frequently  marred  by 
defects.    He  bad  great  ingenuity  and  a  surprising 
faculty  of  contrivance,  often  producing  many  hap- 
py combinations,  particularly  in  regard  to  sky- 
lights ;  and  he  is  entitled  to  no  small  praise,  if  not 
for  inventing  a  new  order  of  architecture,  yet  for 
being  the  first  to  a^ply  and  naturalize  in  England 
the  Tiroli  Oorinthian.    In  the  Bank,  he  used  it 
with,  great  success,  and  the  northwest  corner  of 
that  magnificent   edifice  surpasses  all  his  other 
works.  In  1828,  Soane  published  his  folio  volume 
of  "  Public  and  Private  Buildings,"  containing  de- 
signs of  many  edifices  erected  by  him  in  the  pre- 
ceding years.    He  made  liberal  donations  to  aid 
the  progress  of  art,  such  as  £1000  to  the  fund  for 
building  the  Duke  of  York's  monument,  and  simi- 
lar sums  to  the  Royal  British  Institution.    He 
died  at  the  age  of  84,  in  1837. 
SOBLEO.    See  Desublbo. 
SODEKINI,  Maubo,  a  painter  born  at  Florence 
about  1630.    He  studied  with  Gio.  Giuseppe  dal 
Sole,  and  was  one  of  his  ablest  pupils, 
cutod  some  works  for  the  churches  at 
but  wrought  mostly  for  individuals.     Lanzi 
he  enjoyed  the  reputation  of  an  able  designer,  and 
that  he  aimed  at  beauty  and  effect.  There  is  afine 
picture  by  him  in  the  church  of  S.  Stefano,  repre- 
senting St.  Zanobi  restoring  a  dead  Child  to  fife ; 
and  another  of  the  Death  of  St.  Joseph,  in  the  Ca- 
tbedral,  attributed  to  him  by  some,  but  by  others 
to  his  fellow-pupil,  Gio.  Domenioo  Ferretti,    The 
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time  of  his  death  is  not  known.    EowasUving  in 
1730. 
SODOMA,  II.    See  Eazzi. 
SODOMA,  GioMO  or  Gieolamo  del',  a  Sienesa 
painter,  of  whom  little  is  known  with  certainty, 
ording  to  Vasari,  ha  studied  with  Gio.  Anto- 
Eaz^i,  called  11  Sodoma.    He  is  confoanded 
by  Orlandi  and  Bottari  with  Jaoopo  Paechiarotti, 
the  rival  of  Eazzi,  which  has  led  to  some  discrep- 
ancy.   Lanzi  says  he  was  without  doubt  a  pupil 
"Eazzi,  and  he  supposes  he  died  young. 
SOEN'S,  JoHiT,  a  Dutch  landscape  painter,  born 
Bois-le-Duc  in  1553.    He  first  studied  with 
James  Boon,  and  nest  with  Giles  Moestaert.    He 
lat  progress,  and  was  considered  one  of 

promising  young  artists  of  hiatime.     He 

went  early  to  Rome,  where  he  greatly  improved 
himself,  and  his  works  are  much  admired.  He 
was  employed  by  the  Pope  and  several  of  the  no- 
bility in  embellishing  their  palaces.  From  Rome 
he  went  to  Parma,  where  he  was  taken  into  the 
service  of  the  Duke,  for  whom  he  executed  many 
works.  His  landscapes  are  designed  in  a  grand 
style,  and  his  manner  was  prompt  and  full  of 
vigor;  he  had  an  excellent  knowledge  of  persped- 
tive,  and  his  distances  recede  with  a  pleawng  de- 
gradation; his  figures  are  correctly  drawn  and 
touched  witli  great  spirit.  He  died  at  Parma  in 
1611.    Zani  says  he  was  bom  in  1547. 

80EST,  or  Z0E8T.  Gebabd,  a  German  painter, 
bom  at  Westphalia  in  1637.  He  learned  the  art 
in  his  own  coimtry,  and  went  to  England  about 
1656,  where  he  painted  portraits  with  reputation, 
and  found  abundant  employment.  PUMngton 
says  he  was  one  of  the  rivals  of  Sir  Peter  Lely. 
His  heads  are  animated  and  full  of  truth,  his  col- 
oring warm,  and  he  gave  his  figures  great  relief. 
At  first  he  finished  his  pictures  very  highly,  and 
painted  his  draperies,  particularly  satins,  in  the 
ner  of  Terburg,  He,  however,  enlarged  his 
ner,  by  studying  the  works  of  V  andyck,  and 
.tod  with  a  bolder  and  freer  pencil.  He  suc- 
ceeded best  in  his  male  portraits ;  his  manners  are 
said  to  have  been  too  coarse  and  ungraceful  to  re- 
commend him  to  the  softer  sex.  He  died  at  Lon- 
"  an  in  1G81, 
SOEHE,  HuBBKT  LB,  a  French  sculptor,  accord- 
Lg  to  Walpole,  was  probably  born  about  1580, 
He  visited  Italy,  and  studied  under  Giovanni  da 
Bologna,  Very  little  is  known  of  the  circum- 
stances of  his  life,  except  that  he  visited  England 
'  the  first  part  of  the  17th  centmy,  and  was  era- 
)yed  in  1633  by  the  family  of  Howard  Arundel, 
to  execute  the  bronze  equestrian,  statue  of  Charles 
I.  at  Charing  Cross.  At  the  commencement  of  the 
civil  war  it  had  not  been  erected,  but  was  sold  to 
a  brazier  named  John  Rivet,  with  orders  to  break 
it  in  pieces.  The  latter  bm-ied  it  in.  the  earth,  and 
kept  it  concealed  until  the  Restoration.  About  1 678 
it  was  placed  in  its  present  situation.  The  figure 
of  the  horse  is  heavy,  and  generally  faulty  in  the 
model ;  but  the  statue  of  t£e  monarch  is  exceed- 
ingly dignified  and  expressive,  and  reflects  great 
credit  upon  the  artist.  Soenr  executed  many  other 
works  in  brsBs  and  bronze  in  various  places  in 
England,  most  of  which  have  been  destroyed. 
"Walpole  mentions  a  bronze  bust  at  Stourhead,  re- 
presenting Charles  I.,  with  a  helmet  and  dragon. 
80GGI,  NicooLo,  a  painter,  bom  at  Florence  in 
1474.    He  was  a  scholar  of   Pietro  (T' 
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whose  manner  lie  imitated,  ttoagh.  hia  worfea  are 
designed  and  eseouted  in  a  more  dry  and  labored 
style.  He  resided  chiefly  at  Arezzo,  where  there 
are  some  of  his  piotnrea  in.  the  churches,  and  wliere 
he  died  in  1554, 

SOGLIANI,  GtiOTANUi  Antobio,  a  painter  bom 
at  Florence  in  1481,  and  died  in  1533.  ITe  studied 
with  Lorenzo  di  Oredi  for  aeveral  yeara ;  but  he 
afterwards  imitated  the  maimer  of  Bartoloraoo  di 
S.  Marco,  called  deUa  Porta,  though  not  very  sne- 
ceasfully.  His  genius  was  better  adapted  to  the 
aimple  and  agreeable  style  of  his  instroctor,  than 
to  the  grand  manner  of  Porta.  Lanzi  eaya  ho 
lived  with  Oredi  for  twenty-four  years,  in  imita- 
tion of  whom  he  was  content  to  paint  leas  than  hia 
cotemporaries,  that  he  might  do  it  better,  "Few 
of  his  aoholars  can  compare  with  him  for  the  na- 
tural appearance  he  gave  the  sated  as  well  as  the 
clothea  fignre,  or  for  the  conception,  as  Yasari 
terms  it,  of '  handsome,  good-natured,  bb 
graoefal  features,'  Like  da  Tinci,  he  i 
file  rare  talent  of  representing  images  of  virtne  by 
the  faces  of  Ms  saints,  and  of  vice  by  those  of  his 
wicked  characters.  This  ia  exemplifled  in  Ma  Own 
and  Abel,  In  the  cathedral  of  Pisa,  in  which  he 
intvodnoed  a  landscape  that  would  do  credit  to 
any  painter,  "With  eqnal  felicity  in  the  figures, 
and  the  baok-gronud,  he  painted  the  Oracifision 
of  St.  Arcadius,  in  the  church  of  S.  Lorenzo  at 
Florence.  He  entered  Into  competition  with  Fie- 
rino  del  Vaga,  Meoherino,  and  Andrea  del  Sarto 
at  Pisa,  where  he  waa  noted  for  hia  dilatori 
hut  admired  for  that  happy  simplicity  and 
gance  which  he  always  preserved.  Some  have 
praised  a  few  of  his  pictures,  aa  inclining  to  the 
manner  of  Eaffaello." 
SOIAEO,  II.  Bee  Bhknagdo  Gait;!. 
80IT2^  G.  0.,  a  German  engraver,  who  flour- 
ished at  Vienna  about  16S0.  He  executed  some 
plates  for  the  boolisellers.  | 

SOrtJS',  Philip.  See  SEmocus. 
SOLARI,  AuDEHA,  called  also  del  Gobbo,  and 
by  Vasari,  Andeea  Milabbse,  a  painter  .who 
flourished  at  Milan  about  1630.  Vasari,  in  hia  life 
nf  Oorreg^o,  commends  him  as  a  beautiful  design- 
er, and  an  excellent  oolorist ;  he  mentions  several 
of  hia  worfes  in  private  collections,  and  his  As- 
eiimption  of  the  Virgin  in  the  ehuroh  of  the  Oar- 
thueians  at  Pavia,  where  Torre  says  he  wroi^ht  in 
conjonotion  with  Salaino.  Zani  says  he  waa  bom 
in  1458,  and  diedinl608,  and  thinks  he  is  the  same 
aa  Ajidfrea  Salai  or  Salaino,  the  scholar  of  Leonar- 
do da  Vinci,  but  he  is  evidently  in  error.  Several 
writers  have  oonfouaded  the  history  of  Solari  with 
"  '  '  ■■      '  1  also  called  Salai,  and  Solei 
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however,  waa  more  advanced  by  Antonio  Solario 
iginally  a  blacksmith,  and  commonly  cidled  Lc 
Zingaro.  His  history  haa  something  romantic  in 
it,  like  that  of  Quintui  Matsys,  who,  from  his  first 
profession,  was  called  U  Sbbiro  (the  smith),  and 


to  marry  him  when  he  h, 
proficient  in  the  art  of  painting.     Solario,  in  the 
ime  manner,  became  enamored  of  the  daughter 
of  Colantonio  del  More,  and  receiving  from  him  a 
promise  of  her  hand  in  ten  yeara,  if  he  became  an 
eminent  painter,  forsook  hia  furnace  for  the  aoa- 
demy,  and  his  file  for  the  pencil.    He  went  to  Bo- 
logna, where  he  studied  several  years  with  Lippo 
Dalmasio,  called  Lippo  delle  Madonne,  from  his 
numerous  and  beautiful  pictures  of  the  Virgin, 
On  leaving  Bologna,  he  viaited  other  parts  of 
Italy,  to  study  the  worka  of  the  best  artists  in  the 
various  schools,  as  Vivarini  in  Venice,  Biooi  in 
Florence,  Pisauello  and  Gentile  da  Fabriano  in 
Home,    It  has  been  thought  that  he  assisted  the 
two  Isist,  and  Lnoa  Giordano  affirmed  that  among 
the  pictures  in  the  Lateran,  he  recognized  some 
heads  which  were  indisputably  by  Solario,    He 
excelled  in  thb  particular,  and  excited  the  admi- 
ration of  Marco  da  Siena  himself,  who  declared 
that  his  countKQanoes  seemed  alive.    He  became 
also  a  good  jjerspective  painter  for  those  times,  and 
reapeotahle  in  historical  compositions,  which  he 
■enlivened  with  landscape  in  a  better  atjle  than 
waa  practised  by  other  painters  before  him ;  he 
distinguished,  too,  his  figures  by  a  drapery  pecu- 
liar to  the  age  in  which  he  lived,  and  carefully 
drawn  from  nature.    He  was  less  happy  in  design- 
ing his  hands  and  feet,  often  being  heavy  in  his 
attitudes  and  crude  in  his  coloring.    On  his  re- 
turn to  Naples,  he  gave  proofs  of  his  skill,  and  is 
said  to  have  married  the  daughter  of  Oolantonio, 
and  to  have  taught  and  painted  there  under  the 
patronage  of  King  Alfonso  til!  about  1455,  when 
he  died,"    He  painted  numerous  pictures,  usually 
portraits  of  Madonnas,  Magdalens,  and  Saints,  for 
the  churches  of  Naples,  very  beantiful  in  form  and 
ssion,    Hia  most  celebrated  work  waa  the 
of  S,  Soverino,  painted  in  fresco,  represent- 
a  several  compartments,  the  life  of  8,  Bene- 
detto, into  which  he  introduced  an  Incredible 
number  and  variety  of  figures  and  objects.    In  the 
church  of  8.  Domenico  Maggiore,  he  panted  a 
Plots,  or  Dead  Christ  in  the  lap  of  the  Virgin,  and 
in  that  of  S.  Pietro  Martire,  an  altar-piece  of  St. 
Vincenzio  with  some  subjects  from  the  life  of  that 
saint,  in  which  he  is  3»d  to  have  surpassed  himself. 
Thus  he  commenced  in  Naples  a  new  epoch,  which 
the  Oav,  Massimo  Stanzioni  termed  the  school  of 
Zmga/ro.    There  are  several  of  his  works  in  the 
Museo  Borbonioo.  Borne  writers  assert  that  Solario 
was  a  Venetian,  and  Eosinj  gives  an  outline,  (plate 
8'r)  of  a  pictore  of  the  Virgin  and  Inftat  Christ, 
with  St.   John,  inscribed   AitUmims    da,    Solwno 
Yenefust,  f.    The  composition  has  the  truth  and 
simplioity  of  Raffaelle,  and  evidently  belongs  to  a 
later  age.    Some  writers  have  mixed  up  together 
the  histories  of  And/rea  Salaino,  Andrea  Solari, 
and  Antonio  Solario,  bnt  with  regard  to  the  last 
I..a,™  .u  .,»j,«.  ^i.u  .«.   .^,™„..«„     .„>»■»    there  can  be  no  doubt  as  to  his  belonging  to  the 
clearly  proved  by  the  works  of  Colantonio  del    Keapohtwi  school,  the  bme  he  flounshed,  and  the 
Fiore  (the  scholar  of  Francesco  di  Simone),  who    authenticity  of  his  works. 

lived  until  the  year  1444-."  After  giving  the  life  SOLDAKI,  Massimiliano,  an  Italian  sculptor 
of  that  painter  and  cf  Angiolo  Franco,  his  scholar  and  medalist,  was  born  in  Flurcnce  in  16B8,  Dnr- 
and  an  imitator  of  Giotto,  he  proceeds,  "the  art  j  ing  bis  infancy  his  parents  removed  to  a  country 


from  similarity  of  n 


e  Salaino. 


SOLARIO,  Antonio,  called  Lo  Zisoabo  (thi 
Gipsy),  a  painter  bom,  according  to  Dominioi,  at 
Oivita,  in  Abmzzo,  in  the  kingdom  of  Naples, 
about  1383,  and  died  about  1455.  There  is  con- 
siderable discrepancy  about  this  old  painter.  Lanzi 
aaya,  "before  Zingaro  introduced  a  ma 
quired  in  other  schools,  the  art  had  made  little 
progress  in  Naples  and  her  terri.tories.    This ' 


,Google 
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seat  at  Pefriolo.    As  he  grew  up,  he  manifested  | 

gi-eat  inoliaation  for  art,  aad  was  flaaOy"  sent  hj 

aa  uncle  to  Horenoe,  where  a  model  in  terra  cotta, 

representing  the  Assumption  of  the  Virgin,  gdned 

him  the  patronage  of  Bsddassare  Franoeschini,  who 

placed  him  under  the  instruction  of  Ginseppe  Ar- 

I'ighi,   After  progressing  rapidly  for  sometime,  he 

was  sent  hy  tlie  Qrand  Duiie  Oosmo  III.,  with  a 

pension,  to  Rome,  where  he  studied  design  under 

Oii-o  Ferrj,  and  sculpture  under  Ercole  Jerrata. 

Manifesting  superior  escellenoB  in  medal  engrav- 
ing, he  was  commissioned  by  Queen,  Christina  of 

Sweden  to  execute  one  hundred  medals,  illustra- 
ting^ the  events  of  her  reign;  hut  in  consequence 

of  his  recall  to  Florence  by  the  Grand  Dute,  he 
only  campleted  five.  Before  his  departure,  how- 
ever, liQ  executed  medals  of  the  Cardinals  Azzoli- 
no,  Ohigi,  aad  EospigUosi;  also  those  of  Ou-o 
Ferri  and  Ereole  Ferrata,  his  iastniotors.  Inno- 
cent XI,  was  90  greatly  pleased  with  the  beauty 
of  these  works,  that  he  wished  Soldani  to  engrave 
his  head ;  but  he  was  obliged  to  depart  for  Flor- 
ence, being  a  pensioner  of  the  Grand  Duke.  On 
arriving  there,  he  received  apailmeiits  in  the  bnild- 
inga  of  the  old  minlj  and  proceeded  to  execute  his 
magnificent  bas-relief  of  the  Decollatioa  of  St. 
John.  He  afEei-wards  virited  Paris,  where  he 
graved  a  large  medal  of  Louis  XV.,  struck  on 
casion  of  the  peace,  representing  on  the  reveinB 
side,  Hercules  reposing  after  destroying  the  Hy- 
dra. In  1686,  he  returned  to  Florence,  where  he 
executed  many  medals,  statues,  and  bas-reliefs,  in 
silver  and  gold,  with  great  delicacy  and  beauty. 
After  the  death  of  Oosuio  IIL,  Boldani  found  in 
his  successor  Ferdinand,  the  same  favor.  Among 
hia  principal  works  are,  the  magnificent  bronze  can- 
delabraa  in  gilded  bronze,  ju.  the  Nunziata,  at  Flor- 
ence the  mausoleums  of  Marc  Antonio  Zondadari, 
and  Don  Manuel  de  Vilena,  grand  m.aster  of  tlie 
l&ughts  of  Malta ;  also  twelve  busts,  three  bronze 
stT,tue3  and  several  bas-reliefs,  esecuted  by  the 
commi  sion  of  the  Prince  of  Leohtenstein,  for  his 
rich  Itiseum  at  Vienna.  Soldani  estabBshed  a 
Buoeeast  il  school,  which  produced  a  number  of 
ahle  aitists,  among  whom  was  Gio.  Battista  Fog- 
gini.    He  died  in  1740. 

SOLDI,  Akdsba,  a  painter  horn   at  Florence    and  plumes  of  his 
about  1T02.    He  went  to  Aleppo,  where  he  paint-    accessories,  adch  aa  veils,  bracelets, 
ed  the  portraits  of  some  English  merchants,  at    armor.    He  seems  also  to  have  been  more  in. 
whose  recommendation  he  went  to  London,  about    olnie^  *<>  ti'eat  powerfiil  themes  than  Pflsmelli 


1 16T7;  butZaniandLanzisay  thathe  wasborE 
1 1606,  and  died  in  1684.  Orctti  copied  the  sam» 
ates  from  the  Register  of  la  Maddalena, 
SOLE,  GiovANBi  GrusEPPB  dal,  was  the  son 
of  the  preceding,  born  at  Bologna  in  1654.  He  re- 
ceived ids  first  instructions  from  his  father,  and 
nest  studied  with  Domenico  Maria  Canuti,  whom 
he  loft  to  become  the  disciple  of  Lorenzo  Pasinelli, 
hy  whose  instruction  and  advice  he  gradually  rose 
to  great  distinction.  His  life  is  fall  of  instruction 
and  encouragement  to  young  artists.  He  did  not 
early  exhii>it  any  extraordinary  powers,  and  was 
diffident  of  his  own  performances.  He  labored 
incessantly  to  improve  himself,  and  ibllowing  the 
example  of  Pasinelli,  he  went  to  Venioe  to  im- 
prove hig  coloring  by  studying  the  works  of  Panl 
Veronese.  Even  after  he  had  esecoted  several 
admirable  works,  and  aociuired  distinction — Trhen 
he  was  employed  to  paint  the  Martyrdom  of  St. 
Vittoria  for  the  cathedral  of  Mirandola,  in  compe- 
tition with  his  fellow  pupil,  Gio.  Antonio  Bnirini, 
he  was  thrown  into  despair  on  beholdicg  the  pic- 
ture of  his  rival  so  greatiy  superior  to  his  own. 
Pasinelli,  the  common  malter,  reassured  Mm  by 
predicting  that  he  would  become  a  better  artist 
than  Burriui,  whose  facility  of  genius  would  at 
length  betray  him  into  mannerism,  which  predic- 
tion was  exactiy  fnfllled,  for  though  he  practised 
with  tolerable  care  for  fifteen  years,  he  at  length 
formed  his  second  style,  that  of  a  mere  machinist. 
Lanzi,  after  giving  the  life  of  Burrini,  and  de- 
scribing the  means  hy  which  he  lost  his  reputa- 
tion, thus  contrasts  the  picture  of  dal  Sole  witih 
his ;  "Gio,  Giuseppe  dal  Sole,  on  the  contrary,  burn- 
ed each  day  to  become  more  perfect,  and  gradually 
raised  himself  to  one  of  the  first  posts  amongthe 
artists  of  his  ^e.  He  had  constant  commisdocs 
from  noblemen,  both  native  and  foreign,  and  re- 
ceived invitations  also  from  the  courts  of  England 
and  Poland.  For  some  time  he  followed  the  style 
of  PHsinelli,  but  in  order  to  improve  it  from  the 
same  sources,  he  made  frequent  vidta  to  Venice, 
though  he  never  attained  to  that  degree  of  beauty 
in  his  most  elegant  subjects,  that  formed  the 
boast  of  his  master.  In  many  particulars,  how- 
diaplays  exquisite  grace,  aa  in  the  hair 
ingels,  and  especially  in  his 


1T35.  He  met  with  considerable  employment 
tliere  in  portrwture,  became  a  member  of  the 
Chartered  Society  of  Artists,  and  exhibited  with 
them  till  about  1766,  wken  he  is  supposed  to  have 

SOLE,  Antonio  dal,  called  II  Makohiho,  a 
painter  born  at  Bologna  in  1S06.  He  studied  with 
Francesco  Albauo,but  afterwards  devoted  himself 
to  landscapes,  in  which  he  became  very  eminent, 
and  as  he  always  wrought  with  his  left  hand,  he 
was  called  II  MancUno  da'  Pam  (the  left-hand- 
ed laadsoape  painter.)  His  pictures  represent  the 
most  charming  scenery,  and  delightful  situations, 
his  perspective  is  admirable,  and  his  distances  re- 
cede with  a  pleasing  degradation ;  his  coloring  is 
clear  and  lively,  and  his  touch  delicate  and  free. 
He  decorated  his  landscapes  with  groups  of  grace- 
ful and  beautiful  figures,  designed  and  oomposed 
in  the  style  of  Albano.  Ha  died  in  1684.  Orespi 
an3  others  place  his  birtli  in  159T,  and  his  deatli 


observant  of  costume,  more  methodical  ii 
his  composition,  and  more  learned  in  point  of  ar- 
chitecture and  landscape.  In  these,  indeed,  he  is 
almost  unique,  and  the  most  beautiiul  spedmens 
ai-B  to  be  seen  in  the  Oasa  Zappi  in  Lnoia,  rep- 
resenting Evening,  Night,  and  Moi-ning,  all  very 
pleasingly  distributed  with  sober  tints,  such  as 
the  subject  required.  His  otlier  works  ia  most 
liistMicea,  exhibit  the  most  lively  play  of  A^ivid 
fluctuationa  of  light,  more  especially  in  his  holy 
pieces,  and  celestial  visions,  as  we  see  in  St.  Peter 
of  Alcantara,  in  S.  Angiolo  at  Milan.  Moreover 
he  was  more  exact  and  polished  than  PasinelK, 
not  that  he  was  by  any  means  deficient  ia  celerity 
in  conducting  his  works,  hut  esteemed  it  unworthy 
of  an  upright  character,  to  bestow  upon  them  less 
perfection  than  be  was  capable  of  doing.  Beii^ 
employed  at  Verona  by  the  noble  family  of  Giusti, 
where  he  left  aeveml  mythological  pieces  and 
Scripture  histories,  truly  beautiful,  he  es^nted 
one  of  Bacdiua  and  Ariadne,  whi(i  "'^^^(^PlQ  Ip 
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sijuuced  excellent,  in  one  week ;  yet  be  erased  tbe 
whole  and  remodeled  it  according  to  his  own  taste, 
declaring  that  it  was  enougli  to  tave  etowu  hia 
rapidity  of  hand  to  satisfy  others,  but  tbat  it  be- 
came bis  duty  by  additional  aconraoy  to  satisfy 
biiDself.  Hence,  hb  fresco  in  tbe  obnvch  of  S, 
Biagio  at  Bologaa,  cost  him  an  infinite  deal  of 
labor  in  its  execution ;  and  in  conducting  bis  altar- 
pieoea,  wiiich  are  few  and  Taluable,  as  well  as  in 
Ills  pictares  for  indiTiduals,  whiob  are  nnmeroua, 
be  called  for  high  remuneration,  perseyering  in  bis 
determination  to  paint  only  with  care."  Gio.  Giusep- 
pe dal  Sole,  like  many  artists,  liad  two  manners,  tbe 
first  founded  on  that  of  PaainKKi,  and  the  other, 
which  he  practised  later  in  life,  on  that  of  Guido, 
and  which  procured  for  him  tJie  surname  of  the 
Modem  Guido.  Very  many  of  the  pictures  which 
he  executed  for  the  collections  were  painted  in  this 
style.  Lanzi  says  a  large  portion  of  bis  pictures 
nearly  approach  the  taste  of  Guido.  He  instruct- 
ed many  pupils.  He  eseouted  many  spirited  etch- 
ings from  his  own  designs,  and  after  Pasinelli. 
He  died  at  Bologna  in  1?10. 


rSOLEMAOKEE,  3. 1.,  a  ptunter  of  whom 
nothing  is  known  except  by  bis  pictares. 
He  ia  said  to  have  flourished  in  tbe  time  of 
Wynants,  Kuysdael,  and  Berghem.    He  imitated 
tbe  manner  of  Berghem  sufflcientty  to  make  his 
pictures  pass  for  the  works  of  tbat  master  with 
the  unlearned  in  snob  matters.    He  i(  "  ' 
grouping,  forms,   and  cattle,  in  some 
with  considerable  euoceaa,  but  his  handling 
delicate  and  free,  his  coloring  leas  transparent, 
his  shadows  ars  dark,  and  the  general  appearance 
of  hia  pictures  heavy.    His  pictures,  though  they 
cannot  he  compared  with  the  admirable  prodi 
tions  of  Berghem,  possess  considerable   mei 
His  greatest  skill  lay  in  painting  cows,  slie^p,  and 
goats     There  is  a  piquancy  in  his  manner,  a 
pleismg  rural  choice  in  his  subjects,  and  a  fjeedom 
i  1  the  distribution  of  bis  objects,  which  would 
make  hia  pictures  valuable,  were  it  not  for  their 
opicity  of  coloring.  He  is  also  said  to  have  some- 
times imitated  Wouwerman,  and  oecasionnlly  to 
havo  imitated  the  animals  and  figures  in  the  land- 
icipes  of  Wynanta.    His  pictures  are  generally 
of  small  size,  and  always  painted  on  panel.    His 
name  is  sometimes  written  Soolmnaker,  and  Zoolc' 

SOLEEI,  GioBoio,  a  painter  born  at  Alessan- 
di  la,  f.  here  he  died  in  1587.    It  is  not  known  un- 
dei  w  hom  he  studied,  but  he  married  the  daughter 
cf  Bernardino  Lanini,  for  whidi  reason  some  sap- 
pose  be  was  his  pupil,  though  be  did  not  follow 
bis  style.  He  escelled  in  portrdts,  in  which  branch 
Malvasia  ranks  him  equal  to  Bartolomeo  Passe- 
rotti,  Giuseppe  Aroimboldi,  and  Gio.  da  Monte. 
Lanzi  highly  commends  two  of  his  historical 
works.    One  is  an  altar-piece  in  the  church  of  tlie 
Oonventuali  at  Alessandria,  representing  the  Vir- 
gin, to  whose  protection  Sts,  Augastin  and  Pran- 
cis  are  recommending  tbe  city;  there  is  a  fine 
landscape  in  the  baokgroond  in  the  style  of  Paul 
Brif.  The  other  is  in  the  church  of  the  Dominicans 
at  Oasale,  and  represent  St.  Lorenzo  kneeling 
fore  the  Vii^u  with  tbe  holy  Infant ;  near 
three  cherubs  playing  with  a  huge  gridiron, 
symbol  of  his  martyrdom,    Lanzi  says  in  1 
picture  we  trace  most  diatinctly  a  follower  of  Eaf- 


SOLF. 

£a«lle  in  the  ohasteneas  of  design,  the  beauty  and 

of  the  countenances,  and  tbe  finished  esprea- 

He  had  a  son  named  EaffaeUe  Angiolo,  but 

he  did  not  rise  above  mediocrity. 

SOLFAEOLO,  It,  a  Gei-man  painter,  who,  ao- 

irding  to  Lanzi,  flourished  at  Milan  about  the 

middle  of  tiie  17tb  century,  where  he 'acquired 

oonsiderable  reputation  for  his  landscapes,    ffia 

e  was  Gmenbrech,  or  Gi-uembroeob,  and  he 

called  Solfarolo  forhianigbt-scen.es,  fires,  and 

conflagrations.    He  is  not  mentioned  by  the  Dutch 

or  German  writers. 

SOLIMENA,  AsoBio,  a  Neapolitan  paiuter, 
who  flourished  at  Hocera  de'  Pagaui,  a  place  about 
eighteen  miles  from  Naples,  about  the  middle  of 
the  17th  century.  He  studied  under  the  Oav. 
Massimo  Stanzioni  at  Naples,  and  ttcqnb;ed  some 
distinction  m  his  time,  but  bis  fame  was  entirely 
eclipsed  by  his  son  Fi-ancesco. 

SOLTMENA,  Oat.  Pbakcbsoo,  called  L' Abate 
Oiooio,  This  eminent  painter  was  tbe  sou  of  tbe 
preceding,  and  was  born  at  Nocera  de'  Pagani,  in 
16S7.  His  father  being  in  easy  circumstances,  in- 
tended his  son  for  the  pi-ofession  of  law,  and  had 
him  iusti'ucted  in  classical  learning,  in  which  he 
showed  apt  parts ;  be  bad  a  passion  for  poetry 
and  design,  and  is  said  to  have  passed  whole  nighia 
in  the  pursuit  of  his  favorite  studies.  The  Car- 
dinal Orsini,  afterwards  Pope  Benedict  XIH.,  in 
passing  through  Nocera,  honored  Solimena  with  a 
visit,  and  expressed  his  approbation  of  thepTOgrMS 
Fraiicesoo  bad  made  in  his  studies.  Solimena 
complained  of  his  son's  unwise  application  of  bis 
t4me,  which  prevented  him  from  making  such  pro- 
gress as  he  might,  and  requested  tbe  Oardind  to 
remonstrate  with  the  youJb.  The  prelate  desired 
to  see  the  designs,  and  was  so  struck  with  the  un- 
common talents  they  evinced,  that  he  advised  the 
father  not  to  thwarts  his  son's  inclination,  but  to 
allow  him  to  follow  a  profession  for  which  nature 
had  evidently  designed  him.  Angelo  fdlowed  this 
advice,  and  began  to  instruct  Francesco  with  great 
oai'e,  BO  that  be  was  soon  able  to  design  from  tbe 
naked  figure.  After  studying  two  years  with  bis 
father,  he  went  to  Naples  in  1674,  at  the  age  of 
seventeen,  and  entered  the  school  of  Francesco  di 
Maria,  but  soon  left  it,  as  he  thought  that  master 
too  exclusively  devoted  to  design.  He  then  en- 
tered the  academy  of  Oiaeomo  del  Po,  where  he 
assidnously  designed  from  the  nalted  figure,  and  at 
the  same  time  began  to  color.  Thus,  says  Lanzi, 
he  had  the  advantage  of  being  the  scholar  of  two 
of  the  best  masters  of  the  Neapolitan  school,  and 
he  always  studied  and  copied  their  works.  He 
nest  proceeded  to  Rome,  where  the  works  of  Pie- 
tro  da  Oortona  were  for  some  time  the  models  of 
his  imitation.  Lanzi  says,  "  at  first  he  imitated 
Pieti'O  da  Oortona,  bat  afterwards  formed  a  man- 
ner of  his  own,  still  retaining  that  master  as  hia 
model,  and  copying  entire  figures  from  him,  which 
be  adapted  to  bis  new  style.  This  new  and  stri- 
king stjde  of  Solimena  approaches  nearer  to  tbat 
of  Preli  than  any  other.  The  design  is  not  so 
correct,  tbe  coloring  not  so  true,  but  the  facea 
have  more  beauty ;  inthesehe  sometimes  imitated 
Guido,  sometimes  Karntti,  and  they  are  often  se- 
lected from  nature.  Hence  he  is  called  by  some 
il  Calabrese  ringentilito  (ennobled).  To  the  style 
of  Preri  be  added  tbat  of  Lanfranoo,  whom  be 
named  his  master,  and  from  whom  he  adopted  tha+ 
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ourvius  form,  of  corapoaition  which,  perhaps,  lie  I  termed  hj  the  hest  criUea  dangerous.  Michael 
carried  beyond  propriety.  From  these  two  maB-  Aagelo  and  Eaffaelle,  though  tliey  possessed  the 
tera,  be  toot  his  chiaro-aouro,  which  he  paiuted    greatest  facility  of  hand,  never  practised  it,  bnt 


strong  in  hia  middle  age,  hnt  Bofteaed  as  he  ad- 
vanced in  years,  and  then  attached  himself  more 
to  facility  and  elegance  of  style.  He  oareftilly  de- 
signed every  part  of  hia  pictare,  and  corrected  it 
from,  nature  before  he  colored  it;  so  that  in  pre- 
paring hia  vforka,  he  may  be  indnded  among  the 
most  correct,  at  least  in  his  better  days,  for  he 
latterly  declined  into  general  facility  and  opened 
the  way  to  maunerism.  He  possessed  an  elegant 
and  frniiful  talent  of  iavention,  for  whioh  he  was 
celebrated  by  the  poets  of  his  day.  He  was  also 
characterized  by  a  sort  of  universality  in  eveiT' 
styk  he  attempted;  esteading  himself  to  every 
btaneh  of  the  art ;  history,  portrwt,  iandsoape,  an- 
imals, fruit,  architecture,  utenaila,  &q.  ;  and  Vhat- 
ererlie  atttunpted,  he  seemed  foimed  for  that  alone, 
he  did  everything  so  well.  Ai9  he  lived  to  the  age 
of  ninety,  and  was  eadowedwith  great  celerity  of 
pencil,  his  worka,  like  those  of  Giordano,  were 
epread  over  all  Europe.  Of  that  artist,  he  was  at 
the  same  time  the  competitor  and  the  Mend,  less 
powertiil  in  genius,  hut  more  correct  in  principles. 
When  Giordano  died,  Solimena  hecame  the  first 
painter  in  Italy.  Notwithstanding  what  his  rivals 
said  of  his  colors  not  being  true  to  nature,  he  be- 
gan to  ask  extraordinary  prices  for  his  pictures, 
and  still  abounded  in  oommissionE." 

Solimena  executed  an  incredible  number  of 
works,  in  oil  and  fresco,  of  large  and  small  size, 
for  the  churches  and  public  edifices  of  Naples,  for 
the  kings,  princes,  and  nobility  of  Enrope,    The 
King  of  Naples  held  him  in  such  esteem,  that  he 
not  only  commissioned  him  to  paint  sfeverol  pic- 
tures, sat  to  bim  for  his  portrait,  and  conferred  on 
Mm  tlie  honor  of  knighthood,  bnt  he  desired  Mm 
to  paint  a  picture  representing  himself  in  famil- 
iar conversation  with  Solimena.    He  took  delight 
in  the  iiatmotioQ  of  youth,  and  had  many  scholars, 
to  whom  he  pointed  out,  in  the  most  familiar  m 
aer,  the  principles  and  practice  of  the  art,  and 
observations  he  had  made ;  be  took  especial  pains 
to  make  his  disciples  acquainted  with  the  perfec- 
tions of  the  moat  celebrated  masters,  inculcated 
the  advantage  of  seeking  out  the  most  beautiful 
features,  forma,  and  proportions  from  nature,  and 
nniiing  them  with  the  correctness,  elegance,  and 
grace  of  the  anticine.    Solimena,  notwithstanding 
his  great  ahilitiea  and  merits,  is  reckoned  by  Land 
and  other  judiiaous  critics,  among  thoseartiste  who 
caused  the  declension,  and  accelerated  the  down- 
fall of  Italian  art.    Pietro  da  Oortona,  Oario  Ma- 
vatfi,  Lttca  Giordano,  Solimena,  Sabastiano  Oonca, 
and  Pompeo  Battoni,  regularly  followed  each  other 
in  depravity  of  style,  and  by  the  influence  of  their 
immense  reputation,  gradually  reduced  the  art 
from  the  correctness,  deganoe,  and  dignity  of  Eaf- 
faelle, to  a  species  of  mannerism.    With  Solimena, 
this  was  not  intentional ;  as  he  advanced  in  years, 
his  facility  led  him  imperceptibly  to  become  Jess 
studied  and  correct,  and  at  length,  the  gradual 
failure  of  his  sight  increased  the  difScnlty,  so  that 
his  later  performances  are  not  tohe  compared  with 
his  earUer  works.     Such  was  his  reputation  in 
nia  time,  that   anything  from  his  hand  was  ad- 
mired and  esteemed.    The  history  of  art  hard- 
y  furnishes  an  example  of  rapid  execution  which 
did  not  eventually  prove  injurious  to  the  reputa- 
tion of  the  artist ;  hence  great  facility  of  hand  is 


onrbed  it  within  proper  bounds. 
Among  tho  most  celebrated  works  of  Solime- 
L  are  the  Sacristy  of  the  PP.  Teatini  in  S.  Paolo 
Haggiore ;  the  arches  of  the  obapel  in  the  church 
of  the  Holy  Apostles,  particularly  commended ; 
the  obapel  of  8.  Klippo  m  the  church  of  the  Ora- 
torio, conducted  with  extreme  care ;  the  SanfeEce, 
o  called  from  his  noble  scholar  Ferdinand;  the 
;reat  altar  ia  the  church  of  the  monks  of  S.  Gau- 
lioso  ;  four  immense  pictures  in  the  choir  of  the 
church  of  Monte  Oaasino,  and  many  otliers  in  the 
churches  at  Naples,  and  various  places  in  the  king- 
dom. His  private  pictures  are  to  be  found  in  all  the 
best  coBeotious  of  Naples.  At  Rome,  tl 
Albani  and  Oolonua,  have  some  large  ci 
by  him,  and  the  Bonaccorsi  femily,  a  great  num- 
ber in  the  gallery  of  Maoerata.  One  of  his  best 
works  is  a  picture  of  the  Last  Supper,  in  the  Be- 
feotory  of  the  Oonventuali  at  Assisi.  He  died  at 
Naples  in  1747.  His  name  is  generally,  hut  er- 
roneously written  Solimene.  Dominici  read  it 
Solimmui,  on  his  tomb. 

80LI6,  JoAS  DE,  a  Spanish  painter  who  flour- 
ished at  Madrid  in  the  first  part  of  the  17th  cen- 
tury. He  studied  with  Alonso  Herrera  of  Sego- 
via. Little  is  known  of  hira,  or  his  works.  Ber- 
mudez  says  he  did  not  practise  much  as  a  pro- 
fessor. 

S0LI8,  Feasoisoo  be,  was  the  son  of  the  pre- 
ceding, born  at  Madrid  in  1639.  According  to 
Bermudez,  his  father  intended  him  for  the  church, 
but  his  passion  for  painting  induced  him  to  instruct 
him  in  the  art.  At  the  age  of  eighteen  he  painted 
a  picture  for  the  Oapnohins  of  Tillarnhia  de  loa 
Ojos,  which  being  eshihited  on  a  pnblio  solemnity 
at  the  convent  de  la  Paoiencia  at  Madrid,  attracted 


the  notice  of 
much  pleased  with 
rented  the  artist  to 


issenrs,  and  PhUip  IV.  w 
the  performance,  that  he  di- 
lign  it  with  hia  name  and  age. 
This  incident  brought  him  immediately  into  no- 
tice, and  he  soon  gained  abundant  employment. 
When  the  Queen  Louisa  of  Orleans,  made  her  so- 
lemn enti-y  into  Madrid,  he  contributed  to  tlie 
splendor  of  the  decorations  by  a  series  of  pwnt- 
represonting  the  labore  of  Heronles,  from  the 
roA  of  Olaudio  Ooello ;  but  the  work  which  es- 
tablished his  reputation  was  a  pietm^e  represents 
ing  the  Immaculate  Conception  of  the  Tirgin. 
Henceforward,  says  his  biographer,  bb  oonoeptiona 
were  ail  the  vogue.  He  contributed  much  to  the 
advancement  of  Painting  in  Spain.  He  opened  an 
academy  in  hia  house,  to  whidi  he  admitted  young 
artists,  free  of  expense,  to  drsT  from  the  living 
model.  He  wrote  an  accoimt  of  the  Spanish  paint- 
ers, sculptors,  and  architects,  and  engi-aved  several 
portraits  for  its  embellishment,  but  be  did  not  live 
tti  publishthe  work,  and  the  manuscript  was  aftei"- 
wards  lost.  He  left  books,  prints,  and  drawings 
worth  6000  ducats.     He  died  in  16fi4. 

SOLIS,  TiBGiL,  a 
ennaii  engraver, 
born  at  Nm-emberg 
in  1514,  and  was  living  in  1531.  Little  is  known 
of  Mm  with  any  certainty,  except  by  hia  prints, 
executed  both  on  wood  and  copper,  amounting  to 
upwards  of  800,  which  are  nsu^y  mai-ked[with 
one  of  the    above  monograms.     Ilis"  prints   are 
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chiefly  from  ibis  own  deaignB,  and  of  small  size ; 
bence  le  is  classed  ■with  the  UUle  mastBrs,  His 
copper  plates  eagi'aved  in  the  early  part  of  his 
life,  resemble  the  works  of  Hans  Sebald  Beham, 
bnt  when  he  afterwards  engraved  after  the  Italian 
masters,  he  aiiopted  a  style  more  open  and  sph^ted. 
His  wooden  cuts  are  similar  to  those  of  Jost  Am- 
man, both  in  respect  to  composition  and  esecntion. 
His  works  prove  him  to  have  possessed  a  fertile 
invenlion,  and  though  the  design  is  stiff  and  for- 
mal, some  of  them  poaseea  great  merit.  As  with 
many  of  the  old  German  artists,  it  is  a  disputed  queg- 
tion,  whether  he  engraved  on  wood  himself  at  all, 
or  employed  others  to  execute  the  outs  from  his 
designs.  It  is  a  profitless  discussion,  and  adds  or 
detracts  Uttle  from  the  value  of  their  productions. 
Doubtless  Sons  not  only  wrought  himself,  but 
employe'',  others  to  assist  him  in  the  esecntion  of 
his  nnir.erons  works,  as  is  done  at  the  present  day. 
There  is  a  great  difference  in  his  prints,  especially 
in  bia  wooden  cuts,  and  some  of  them  bear  the 
mai'k  of  the  engraver  or  assistant,  in  addition  to 
Eis  own,  which  signifies  that  the  print  was  de- 
signed and  traced  by  himself,  which  made  the 
work  practically  Ma  own.  The  following 
principal  prints; 

ATHrietyof  small  engravings  on  copper,  repp 

hunting  suiyecta;  dated  1541.  A  set  (tfVKaea  Hnd  Oi— 
ments  for  Ooldsmitha ;  do.  Tlie  Mnvriage  of  Cupid  and 
Psyche,  the  Assembly  of  the  Gods,  MoonC  Favnessus.  aud 
Eovetal  other  subjeots:  after  SqffieUe  '™""  '"-'^  ""  "" 
Anabaptista  ;  copied  trom  Aldegrener. 


sfaelte.    The  Bath  ol 


:a  from  the  Bible. 


: ;  published  at  Frankfort  in 


dred  and  ae 


Liiic,  jiuK^^D..  ».,  •...u..^v..u ...  M^^w.  A  aet  of  cuts  for 
lyyiaio^iieioaot  Meiolat  Ssiiser.  1581.  Another  set  of 
cuts  for  the  Emblems  oi  AndrBOe  Aloiatus-    1581. 

80L0MAY0E,  Luk  db.  Sec  Sotomatoe. 
80L0F,  an  ancient  engraver  on  gems,  who  flour- 
ished at  Eoma  in  the  time  of  Augustus,  and  was  a 
cotemporary  of  Dioscorides.  His  name  is  afftsed 
n  ancient  portrait,  which  for  a  long  time  was 
d  to  represent  the  Atbeniau  Lawgiver,  bnt 
e  been  attributed  to  this  artist,  and  proba- 
bly represente  Mtecenas,  whom  he  often  porteayed. 
Among  liis  other  productions  were,  a  portrait  of 
Diomed  sitting;  a  head  of  Medusa ;  Cupid  stand- 
ing ;  and  a  liead  of  Hercides. 

SOLVYH'S,  FnAHoia  BitiHiSAE,  This  painter 
and  engravei"  was  born  at  Antwerp  in  1*160,  Af- 
ter acquiring  a  knowledge  of  the  art,  he  practised 
marine  pointing  for  some  time,  and  execated,  among 
other  works,  a  Tiew  from  the  port  of  Ostend,  en- 
graved on  a  large  plate  by  Dandet,  and  now  in  the 
palace  at  Yienna,  His  taste  for  travel  induced 
him  to  embark  in  the  squadron  of  Sk  Home  Pop- 
ham,  for  the  Eed  Sea  and  the  Indian  Ocean.  He 
made  many  esaflt  designs  of  the  shores  of  the  Bed 
Sea ;  and  on  arriving  at  Calcutta,  he  commenced 
mailing  designs  to  illustrate  the  manners  and  cus- 
toms of  the  East  Indians.  A  part  of  these  he  en- 
graved and  published  at  Calcutta  in  VlW,  and  ac- 
cording to  his  own  account,  they  were  favorably 
received.  Solv yns  afterwards  returned  to  Europe, 
and  published  at  Paris  his  entire  work  in  four  folio 
volumes,  in  1809,  and  the  three  succeeding  years, 
containing  288  colored  plates,  engraved  by  himsel;^ 
with  descriptions  in  English  and  Prench.  It  bears 
the  marks  of  groat  care  and  espense  ;  but  it  met 
with  little  encouragement,  and  involved  the  author 


SOLY. 

pecuniary  embarrassment.    The  suhaoription 

price  was-$500,    Solvyns  died  at  Antwerp  in  1824. 

SOLY,  Abihub,  an  obscure  English  engraver, 

who  flourished  about  1683.    He  was  employed  by 

Robert  White,  and  engraved  a  few  portraits  for 

e  book  publishers. 

SOMER,  or  SOMEEEN",  Mathias  vah,  a  Dutch 
engraver,  who  fiom-ished  about  1660.  He  engraved 
some  portraits,  and  a  aet  of  landscapes,  marked 
with  the  mitials,  M.  Y.  8. 

SOMEE,  John  vajt,  a  Dutch  engra- 
>r,-supposed  to  have  been  a  relative  of 
'the  preceding,  who  fionrished  about 
1675.  Ho  engraved  some  portraits  and  other  sub- 
jects, after  the  Dutch  masters,  indiiferontly  execu- 
"^e  u  Hy  marked  his  prints  with  one  of 
mpany  ng  monograms. 
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feOMED  P  B  'AN,  a  Dutch  e 
bly  t  th  san  family  with  John  i 
went  to  Paris,  where  he  resided  some  time.  He 
finally  settled  in  London,  where  he  died  in  1694. 
He  executed  quite  a  number  of  plates,  from  hia 
own  designs  and  aSUx  other  masters,  some  of  which 
are  etched,  and  others  engraved  in  line  or  mezzo- 

S0MEE8,  or  SOMEEEW,  Beesaed  and  Paul, 
two  Elemish  painters,  bom  at  Antwerp— tie  first 
in  1570,  and  the  last  m  1681.  Little  is  known  of 
them.  Bernard  went  to  Italy,  and  on  hie  return 
joined  his  brother  at  Antwerp,  where  it  is  said 
they  painted  history  with  reputation,  Bernard 
died  in  1982,  and  Paul  in  1641. 

SOMMEEAU,  LuDwio,  e.  German  painter  and 
engraver,  born  at  Wolfenbiittd  in  1750.  He  stud- 
ied engraving  under  Christian  de  Meohe!,  at  Basle. 
He  went  toEome,  where  he  engraved  several  por- 
traits, and  some  pieces  afler  Eaffaelle,  Gnido,  Do- 
menichino,  and  Guercino,  the  most  irapoi'tant  of 
which  are  twenty  plates  from  the  demgns  for  tap- 
estry in  the  Yatioan,  by  Eaffaelle.  These  were 
published  at  Eome  in  1780.  The  same,  with  sis 
additional  plates,  were  published  in  London  in 
1837,  by  Cattermole,  with  esplanationa 

SOMPEL,  or  SOMPELEW,  Petee  tait,  a  Flem- 
ish engraver,  bom  at  Antwerp,  about  1600. — 
He  studied  with  Peter  Soutman,  whose  style  he 
followed  with  snooesa.  His  plates  are  neatly  ese- 
outed  with  ttie  graver,  and  produce  a  pleasing  ef- 
fect. His  portraits  are  the  oest.  Among  others 
— ■  the  following  by  him ; 


Paraeelaus,  the  famuns  Phraician;  aftm- SmtJnaa.  Hc-c- 
rj.  Count  of  Nataan;  do.  Pbilip  of^Nassau  Prince  of 
Ornnge;  da.  The  Emperor  Charles  V.j  aftet  Bubeiis. 
Cardinal  Ferdinand,  brother  to  Philip  IV. ;  BoTernor  of 
the  Netherlands  ;  after  Fim^ch.  Isabella  Clare  Euge- 
nia, iQfaiita  of  Spain:  do.  Gaston,  Duke  of  Orleans,  bro- 
ther to  Louis  Xlt ;  do.  Margaret,  hia  consort ;  do.  tia\- 
ip  the  Bold,  Duke  of  Burgundy  ;«|/!!erj:  van  Eyek.  Fred- 
erick Henry  of  Nassau  ;  afier  &.  Mmt&oi^. 

Christ  with  the  Disciples  at  Emmaiis ;  after  Jiulens. 
The  Cruciflaion  ;  do.    Jnno  and  Iiion;  do. 

SON,  or  ZOOIT,  JoEis  tan,  a  Plemiah  painter, 
born  at  Antwerp  in  1623.  It  is  not  known  under 
whom  he  studied,  but  he  excelled  in  painting  fruit 


and  flower  pieces.  His  pictures  ai'e  well  designed, 
his  peEcil  light  end  llowin;r,  and  his  coloring  dear 
and  aatnral.     He  died  in  1078, 

SON,  or  ZOON,  John  tan, was  tte  sou  of  the 
preceding,  born  at  Antwerp  abont  1650,  He  stud- 
ied with  his  father,  whom  he  greatly  surpassed. 
He  painted  amilar  sntiieota,  and  designed  every- 
thing from  natnre  with  a  fidelity  and  precision 
that  approaches  to  illnsion.  He  went  early  in  life 
to  England,  where  he  man-ied  the  niece  of  Robert 
StL-eater,  and  succeeded  to  most  of  bis  business. 
He  painted  fruit,  flowers,  dead  game,  yaaes,  cur- 
tains fringed  with  gold,  Turkey  carpets,  and  other 
objects  of  still  life,  which  he  composed  in  a  pictu- 
resque mannei",  and  eseouted  with  a  free  and  spir- 
ited pencil.  Lord  Orford  calls  his  name  lYaucis 
fan  Son,  but  Deaoamps  and  others  say  his  name 
was  John.  He  died  at  London  in  ITOO,  though 
some  say  he  was  boi'n  in  1661,  and  died  in  1Y28. 

SOU",  JTiootiS  DE,  a  French  engraver  of  whom 
iittle  is  known,  except  byafewprints,  in  which  he" 
mitatcd  Oallot  with  considerable  Bnooesa,  and 
d'lahtless  he  was  a  pupil  of  that  master.  He  was 
anative  of  Eheuns,andflourished about  1628.  He 
is  sometimes  called  Anthony,  but  he  s'gned  his 
prints  N".  de  Son,  fecit. 

SOinSIS,  Eehest  GaoKSB,  a  German  architect, 
bom  at  Perteberg  in  I'TOO.  While  acquiring  a  lib- 
eral education  at  Altona,  he  formed  an  intimate 
friendship  with  an  artist  named  Holler,  who  in 
atructed  him  iu  design,  and  received  from  him  h 
retnrn  instruction  In  mathematics.  Several  years 
afterwards,  he  was  induced  by  a  wealthy  citizen  of 
Hambnrg,  named  Eahnsen,  to  study  architecture ; 
and  he  made  such  rapid  progress  that  he  was  soon 
commisffloned  to  erect  aa  edifice  at  Altona.  The 
Senate  of  Hamburg,  probably  at  the  mstanoe  of 
his  patron,  appointed  him  second  architect  of  the 
ohnioh  of  St.  Michael,  erected  in  place  of  the  one 
consumed  by  lightning  iu  17S0.  In  this  work, 
notwithstanding  Preey  had  the  oateagible  direc- 
tion, the  talents  of  Sonnin  controlled  the  opera- 
tions. He  was  subsequently  employed  on  various 
edifices,  and  sustMned  a  deserved  reputation  until 
his  death,  in  1T94. 
SONS,  GioTABBi.  See  Soebs, 
SOPHOHISBA.  See  Angosoiola. 
SOPEANI,  Ei-FPiELLii,  a  painter  bom  at  Ge- 
noa in  1613.  He  studied  suecMsively  under  Giu- 
iio  Benso  and  Sinibaldo  Seorza,  after  which  he  ap- 
plied himself  to  landscape  under  Godefroi  Vals, 
He  painted  landscapes,  perspectives,  and  avchitec- 
tural  subjects  with  applause,  though  he  was  rather 
an  amateur  than  a  professor  of  the  art.  He  wrote 
the  Lives  of  the  Painters,  Sculptors,  and  Archi- 
tects of  Genoa,  published  at  Genoa  after  his  death, 
in  1674,  4to.  He  died  in  1672. 
SOaDO,.DI  SESTEI,  II.  Boo  Antobio  Trati. 
80ED0  D'  UEBIKO,  II.    See  Antonio  Viti- 

SOEDO,  GioTANSi  Del,  called  also  Mone  Da 
Pisa,  a  painter  who  flourished  at  Pisa  about  1650. 
It  is  not  known  under  whom  he  studied,  but  he  is 
commended  by  Mon-ona  for  some  works  in  the 
churches  at  Ksa,  particularly  in  the  Oathodral. 
Lanzi  says  that  his  coloring  seems  superior  to  his 
invention. 

SOEE,  UiooLAS  Ds,  an  escellent  French  engra- 
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,  who  fionrished  at  Eheims  in  the  first  part  of 
the  17th  century.  Among  his  principal  platea 
were  the  fejade  of  the  church  of  8.  Nioaise,  and  the 
grand  entrance  to  the  Cathedral  at  Eheims,  which 
were  greatly  admired.  De  Sore  died  in  the  prime 
oflife,  about  1625. 

SOEELLO,  MianKL,  a  Spaniab  engraver,  born 
at  Barcelona  about  1700,  He  went  to  Kome,  and 
studied  with  Giaoomo  (James)  Frey,  He  esecu- 
ted  a  part  of  the  plates  for  the  Antiquities  of  Her- 
onhLneum,  published  in  1767  and  1761.  He  also 
engraved  several  platea  after  the  Italian  masters, 
the  principal  of  which  are  a  set  of  eight  platea 
from  the  tapestry  in  the  Vatican,  designed  by  Eaf- 

"  J,  as  follows : 


The  Nativity,     Tha  Purification  of  the  Virgi 


"ng  ^ 


Christ  desce 


Christ 
dips  info 
iciples  at 


(ion  of  St.  Paul. 


SOEGH,  ZOEG,  or  ZOEGHi    See  Eobeb. 

SOEIA,  Gio.  Batxista,  an  Italian  architect, 
born  at  Eomo  in  1581,  His  instructor  is  not  men- 
tioned, but  he  obtained  considerable  employment 
through  the  patronage  of  Cardinal  Soipione  Bor- 
ghese,  Miliaa  gives  him  little  credit  for  excel- 
lence. Among  his  miucipal  works  are  the  facade 
of  the  church  della  vittoria;  that  of  S,  Carlo  de' 
Catenari ;  the  porticos  and  facade  of  S.  Gregorio ; 
and  the  churcn  of  8,  Oaterina  da  Siena,  on  the 
Monto  Maguanapoli,     Soria  died  in  1651. 

SOEIANI,  Oaelo,  a  painter  who  fl.our;shod  at 
Pavia  about  the  middle  of  the  17th  century.  Lit- 
tle is  known  of  him.  He  is  commended  by  Bar- 
toli  for  several  works  he  exeooted  for  the  churches 
at  Pavia,  particularly  for  his  picture  of  the  Eosa- 
rio,  accompanied  by  fifteen  Mysteries,  in  the  Ca- 
thedral. Lanzi  says  he  deserves  to  be  better 
known. 

SOEIANI,  NioooLO,  a  painter  who  flourished  at 
Cremona  in  the  latter  part  of  the  15th  century. 
According  to  BarufTaldi,  he  was  an  artist  of  con- 
siderable note  in  his  day  at  Cremona.  He  was 
tlie  matei'nal  uncle  of  Benvenuto  Tisio,  who,  af- 
ter having  received  his  first  instruction  from 
Panetti  at  Ferrai-a,  went  to  Cremona,  and  stud- 
ied with  Soriani  till  tiie  death  of  the  latter  in  1499. 

SOEITIQIJE,  DoMiBKjuB,  a  French  engraver, 
born  at  Paria  in  1707.  He  studied  with  Oharlea 
Siraonneau,  whose  style  he  followed  with  con- 
siderable success.  He  engraved  a  variety  of 
vignettes  and  other  book  plates,  in  a  neat,  clear, 
and   pleasing    style ;     also    some   larger 


of  portraits  and  otlier  t 


!  which 


Oardina]  Eichelieu,  and  John  Louis,  Duke 
of  Epernon,  after  Nanteuil;  Admiral  Louis 
Bourbon,  after  SSgnard;  Marshal  Base,  qfier 
Eigimid;  Diana  and  her  Nymphs,  after  Gorreg- 
gio  ;  the  Eape  of  the  Sabines,  aftm-  Luea  6fiorda- 
no  ;  and  Peasants  regaling,  after  Tetiiers.  A  list 
of  his  works  may  be  found  in  Nsgler's  Lexicon, 
fl:ediedinl7B3, 

SOEEI,  PiBTBO,  a  painter  born  at  Siena  in  1556. 
After  receiving  instruction  from  Arcangclo  Sal- 
imbeni  in  his  native  city,  he  went  to  Florence, 
and  became  the  disciple  of  the  Oav.  Pasaignano, 
whose  system  he  adopted,  which  was  characterized 
by  a  mixture  of  the  Florentine  and  Venetian 
schools.    He  married  the  daughter  of  that  master. 
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and  aooompanied  him  to  Venice,  where  he  improv- 
ed himself  by  studying  the  works  of  Paul  Vero- 
nese, whose  splendid  and  m^niificent  style  is  dis- 
cernible in  hia  best  works.  On  his  return  to  Flo- 
rence, he  received  the  highest  marlts  of  approba- 
iaon  and  applause,  for  the  elegance  and  taste  of  his 
composition  and  design,  and  the  beauty  and  bril- 
liancy of  his  coloring.  Lanzi  says,  "  he  emulated 
the  style  of  Paaaigncno  with  such  success  that 
their  works  bear  a  perfect  resemblance,  and  ai'e 
held  in  equal  estimation;  though  he  wrought  with 
less  facility,  his  design  was  more  graoefnl,  and  his 
coloring  more  durable."  He  executed  many  works 
for  the  chnrohos  of  riorenoe,  and  al!  the  cities  of 
Tuscany,  particularly  at  Pisa,  where  he  painted  for 
tlie  Cathedral  avast  picture  on  canvass,  represent- 
ing the  oeremuny  of  the  consecration  of  that  edi- 
fice, and  another  of  Christ  disputing  with  the  Doc- 
tors— two  of  his  beat  works,  in  which  he  imitated 
the  grand  style  of  Veronese,  in  his  architecture 
and  other  aooessories.  He  was  employed  m  the 
convent  of  S.  Sebastiano  at  Siena,  in  competition 
with  the  best  Sienese  artists.  He  was  dso  em- 
ployed in  the  convent  of  theOarthuBiansat  Pavia, 
and  Bppointed  preceptor  in  the  Academy  of  Genoa- 
He  died  in  1B22. 

80STB  iTUS  of  Cnidus,  the  son  of  Dexiphaues, 
w  a  1  b  ated  a  lent  architect,  and  flourished 
m  the  d  f  Ptolemy  Philadelphns.  He  con- 
st u  d  n  h  wn  country  the  noted  hanging 
g    d  cenu     which  there  have  been  formed 

ny  nj  t  .  His  greatest  work,  how- 
d  g  t  Strabo,  w.as  the  celebrated 
lifeht  h  n   th     Isle  of  Pharos,  considered 

among  the  seven  n  onders  of  the  world.  It  was 
450  feet  high,  divided  into  several  stories,  each  de- 
creasing in  size ;  the  ground  story  was  hexagonal, 
the  sides  alternately  concave  and  convex,  each  an 
eighth  of  a  mile  in.  length ;  the  second  and  third 
stories  were  of  the  same  form;  the  fourth  was  a 
square,  flanked  by  four  round  towers ;  the  fifth 
was  circular.  The  whole  edifice  was  of  wrought 
stone;  a  magnificent  staircase  led  to  the  top,  where 
fires  were  lighted  every  night,  visible  from  the  dis- 
tance of  a  hundred  miles,  to  guide  the  coasting 
vessels.  Sostrstus  is  said  to  have  engraved  an  in- 
scription on  stone,  and  covered  it  over  with  a  spe- 
cies of  cement,  upon  which  he  sonlptured  the 
name  of  Ptolemy,  calculating  that  ttie  cement 
would  decay,  and  bring  to  light  his  original  in- 
scription. Strabo  says  it  read,  Soatrat-ua,  the 
friend  of  Mtigs,  made  "me.  Lucian  reports  differ- 
ently, and  more  probably,  thus,  Sostraiua  of  Cm- 
dvs,  the  son.  of  ZMs^himei,  to  the  6od»  the  Sav- 
iOTs,  for  the  eqfety  of  Mariners.  It  is  also  said 
that  Ptolemy  left  the  inscription  to  the  inclination 
of  the  architect ;  and  that  by  the  0ods  the  Sa/giora 
were  meant  the  reigning  king  and  queen,  with 
their  successors,  who  were  ambitious  of  the  title 
of  Soteros  or  Savior. 

SOTO,  Juan  db,  a  Spanish  painter,  bom  at  Mad- 
rid in  1592.  He  studied  with  Bartolomeo  Cardnc- 
cl,  whom  he  assisted  in  several  of  his  works,  and 
whose  style  he  followed.  He  possessed  great  tal- 
ents, and  according  to  Bermudez,  was  "  selected 
from  among  the  great  professors  of  his  time  to 
decorate  in  fresco  the  Queen's  dressing  room,  in 
tie  palace  of  the  Prado ; "  but  this  work  was  doubt- 
less executed  from  the  designs  of  Oarduod,  who 
was  then  m  the  service  of  the  king.  (See  Carduoei.) 
He  painted  several  pictures  in  oil,  which  gained 
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him  great  repntation,  and  he  was  rising  rapidly  in 
public  estimation,  as  one  of  the  most  promising 
artists  of  his  time,  when  lie  died  in  the  flower  of 
his  life,  in  1620. 

SOTO,  Dow  LoEBNzo  DE,  a  Spanish  painter, 
bom  at  Madrid  in  1684.  He  studied  under  Benito 
Manuel  de  AgQero,  whose  manner  he  followed. 
According  to  Palomino,  he  painted  landscapes,  dec- 
orated with  figures  of  hermits  and  siunts,  with 
high  reputation,  till  the  government  attempted  to 
impose  a  tax  on  artists,  when  he  abandoned  paint- 
ing, and  retired  to  Yecla,  in  Mproin,  where  he  ob- 
tained the  post  of  collector  of  tlie  royal  rents. 
During  this  retirement,  he  made  many  sketches 
of  the  beautiful  scenery  of  the  country,  and  after 
an  abscQce  of  about  50  years,  he  returned  to  Mad- 
rid and  resumed  his  pencil,  but  his  works  were 
looked  upon  (as  well  they  might  be)  with  indilfer- 
ence,  and  the  poor  old  man  was  nnder  the  necessi- 
ty of  selling  them  in  the  public  places  to  gain  a 
subsistence.  He  died  in  1688,  aged  64,  so  that  tlio 
account  is  not  only  bombastic,  bat  contradictory. 

SOTOMAYOE,  Luis  be,  a  Spanish  painter, 
born  at  Valencia  in  1635.  He  fl'.'st  studied  with 
Es!6ban  March  in  his  native  city,  and  afterwards 
went  to  Madi'id,  where  he  entered  the  school  of 
Juan  Oarreno.  On  his  return  to  Valencia,  ho  ae- 
quired  considerable  reputation,  and  executed  seve- 
ral works  for  the  churches  and  convents  in  that 
city,  which  are  highly  commended  by  Berraudez. 
He  died  in  1673. 

80UBETRAN,  Petbe,  a  Swiss  painter  and  ar- 
chitect, was  born  at  Geneva  in  1708.  He  visited 
Paris  quite  young,  and  resided  there  about  twenty 
years,  during  which  time  he  engraved  most  of  the 
piates  for  Mariette's  Frait^  dea  pierrm  antiqnea 
graiBiea  dv.  Cabinet  du  Bot^^tSter  the  designs  of 
Eonohardon.  Among  his  other  plates  were  a  va- 
riety of  vignettes  and  other  book  ornaments,  after 
Oodiin  and  othere;  also  the  portrait  of  Peter  the 
Great,  ^fter  Garavae  ;  the  Arms  of  the  city  of 
PaiTs,  supported  by  Genii  after  Boudiardon; 
and  the  Fair  Maid  of  the  Village,  after  Boucher. 
On  returning  to  Geneva,  Sonbeyran  devoted  him- 
self to  the  stndy  of  architecture,  and  gained  con- 
siderable distinoliOn.  He  was  employed  for  many 
years  upon  the  most  important  edifices  of  Geneva ; 
and  he  filled  with  distinction  the  office  of  director 
of  the  school  of  design,  established  in  that  city. 
He  died  in  1775. 

SOHEFLOT,  jAcaras  Gbcmain, 
French  architect,  born  at  Irancy,  near 
1713.  After  receiving  a  liberal  education,  he  stud- 
ied mathematics  and  drawing  at  Paris,  and  afiier- 
wai'ds  visited  Eome  for  improvement.  Through 
the  influence  of  M.  de  St.  Aignant,  he  was  admit- 
ted aa  a  pensionary  in  the  French  Academy,  and 
soon  attained  distinction.  Several  new  edifices 
having  been  prtu'eoted  in  the  city  of  Lyons,  the 
commissioners  requestedthedirectorsofthe  French 
Academy  at  Eome  to  send  them  an  able  architect., 
and  they  decided  upon  SoufBot.  He  erected  seve- 
ral floe  edifices  in  that  city,  among  which  are  the 
Hotel  Dien,  the  Exchange  (now  the  Protestant 
church),  and  the  grand  Hospital,  an  immense  edi- 
fice, the  fapade  bein^  over  1000  feet  in  length. 
Having  acquired  considerable  distinction  by  these 
works,  Soufflot  was  invited  to  Paris,  and  was  cho- 
sen a  member  of  the  Academy  of  Architecture. 
At  the  invitation  of  M.  de  Marigny  (the  brother 
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of  Madame  de  Pompadour)  Bnperintcndent  of  the 
Grown  Buildings,  Le  visited  Italy  in  1760,  and  ex- 
amined the  aBtiquitiea  of  Paestnm,  In  Vj&i  he 
was  again  employed  at  Lyons  to  erect  tlie  Grand 
Theatre, 

The  ancient  church  of  8.  Genevieve  having  fall- 
en into  decay,  it  was  determined  that  it  should  be 
rebuQt.  Among  a  number  of  designs  for  the  new 
edifice,  that  of  Sonfflot  obtained  the  preference ; 
and  in  1T57  the  works  were  commenced,  but  they 
proceeded  so  dowlj  that  the  ceremony  of  laying 
the  flrat  atone  by  Loaia  XV.  did  not  take  place 
nnli!  1764.  Tills  magnificent  work  is  distinguish- 
ed for  good  proportions,  elegance  and  beauty  of 
outline,  simplicity  and  grandeur.  A  single  order, 
with  Corinthian  oolumna  sisty  feet  high,  forma  a 
grand  portico,  crowned  with  a  pediment  filled  with 
Bcnlpture.  The  entablature  is  continued  along  the 
whole  building,  of  which  it  constitutes  almost  the 
sole  decoration,  the  interior  being  lighted  by  the 
dome,  and  several  semi-oiroular  windows  above  tho 
internal  colonnades,  which  are  not  visible  exter- 
nally.'The  lower  part  of  the  dome  is  encircled  by 
a  Oorinthian  peristyle  of  thirty-two  columns, 
thirty-sis  feet  high,  on  an  unbroken  podium  or 
stylobate.  The  iaterior  is  iu  the  form  of  a  Greek 
OTMS,  the   breadth  being  uniform,  104  feet,  the 

frinoipal  nave  395  feet',  and  the  transept,  262  feet, 
nduding  the  portico,  the  total  length  of  the  edifice 
is  852  feet.  Eistead  of  pier  arches,  the  aisles  are 
formed  by  insulated  Oorinthian  columns,  forty  feet 
h^h,  produomg  an  air  of  great  richness  and  light- 
ness. Sonfflot  did  not  live  to  see  his  great  work 
completed.  It  was  afterwards  generally  known 
as  the  Pantheon.  He  was  honored  with  the  Order 
of  St.  Michael,  and  according  to  iOlizia,  his  labors 
have  greatly  aided  the  progresg  of  the  art  in  Franoe. 
Besides  the  edifloea  already  mentioned,  SoutEot 
erected  others,  among  which  were  the  treasury 
and  sacristy  of  Notre  Dame ;  the  Eoole  de  Droit, 
in  the  Place  du  Pantheon ;  the  Orangery  at  the 
Chateau  de  llenars ;  and  several  private  hotels. 
He  died  in  1780.  In  the  next  year,  his  friend  M. 
Dumont,  Professor  of  Architecture,  published  a 
number  of  bis  drawings,  under  the  title  of  MeJ>a- 
tioTis  et  coupes  de  quelquea  Edifices  de  France  et 
dTtalU,  dessimes  pas-  feu  M.  Soi0ot,  ArcMtecte 
du  Soi,  et  gravies  par  ses  ord/res, 

SOUE0HE8,  Louis  I'kancois  du  Bouohet, 
MiKQUia,  grand  marshal  of  France,  was  an  ama- 
teur engraver,  and  is  supposed  to  have  learned  the 
art  of  Stefano  Delia  Bella,  who  resided  at  Paris 
from  1640  to  about  1349.  He  copied  some  prints 
by  that  master,  in  which  he  imitated  his  style  so 
Bttooessfully  that  proofs  before  the  letter  have 
sometimes  been  mistaken  for  the  origiiuals.  In  the 
print  department  of  the  Bibliothfeque,  at  Paris,  are 
nineteen  pieces  by  him,  all  of  them  copied  from 
Delia  Bella.  They  are  entitled  Dmerses  figures  et 
Mwneiges  de  Oheuaux  Grtmies  par  le  Marquis  de 
Sourehm.  Ilis  prints  are  very  rare.  Dumesnil 
also  attributes  to  him  twelve  pieces  from  his  own 
designs,  as  follows : 

1.  Le  Berger.  2.  I/Homme  de  Quality.  S.  La  Dame 
de  Qnaiitd.  i.  Le  Duel.  6,  Le  Porle-drapeau.  6.  Lb 
Harohande  de  vieux  Hnbils.  7.  La  Depnrt  pour  la  GhaBse. 
8.  le  Fromenear.  9.  Lo  Pfieheiir.  10.  Le  Valia.  11. 
lies  Bamoaeurs.    12.  Le  Batelier. 

SOTJTMAW,  PETKR,  a  Dutch  painter  and  en- 
graver, born  at  Haerlem,  according  to  Nagler, 
about  1580,  and  to  otbei-s,  1590.  He  studied  paint- 


ing under  Eiibens,  and  painted  history  and  por- 
traits with  considerable  success,  particularly  at 
the  courts  of  Berlin  and  "Warsaw.  He  is,  however, 
better  known  as  an  engraver.  He  executed  a  con- 
siderable number  of  prints  from  his  own  designs, 
and  after  Eubens  and  other  masters,  in  which  ha 
aimed  at  producing  a  striking  effect  by  keeping 
all  the  masses  of  light  broad  and  clear ;  but  by 
carrymg  this  idea  too  far,  some  of  hia  prints, 
though  neatly  executed,  have  a  slight,  unfinished 
appearance.  He  engraved  aeverd  portraits  of  the 
Counts  of  Flanders,  and  other  distinguished  per- 
sonages. A  full  list  of  his  works  may  be  found  in 
ITagler's  Lexicon.  He  operated  as  late  ai  1650. 
The  following  are  his  best  prints : 

The  Fall  of  the  Angela.  The  first  impreasioDH  are  be- 
fnre  the  address  of  the  younger  BonUai,  The  Defeat  of 
Ihe  Army  of  Sennaoiierib.  Christ  giving  the  Keys  to  St. 
Peter;  from  a  design  hj  Babens,  qfUr  &^adts.  The 
LastSnpperj  from  a  drawing  bj  ^^ibem,  after  Leonardo 
da  Vinci.  The  Miraoalous  Drought  of  Pishes.  The  dead 
Christ  at  the  Tomb,  with  the  Holy  Women ;  the  first  im- 
■essiona  are  befora  the  shadows  were  etrengthenad  by 
..'itdoeck.  Tha  Omcifisioa.  Tbe  Consecration  of  a  Bi- 
shop. The  Rape  of  Proserpine.  Tbe  Triumph  of  Venus. 
Silenus  BKpported  byaSntyr  and  a  Negress.  ABoar-huat. 
1642.  ThemmUnsof  theLioaandBoneas.  Do.  of  tha 
Wolf.    Do,  of  the  Crocodileaad  Hippopotamua. 

80ZZI,  Ouyio,  a  Sicilian  painter,  and  a  natavo 
of  Catania,  who  flourished  m  the  17th  century. 
Accordmg  to  Haokert,  he  studied  at  Naples,  and 
executed  many  excellent  works  for  the  oburohes 
at  Palermo,  pai-ticularly  in  8.  Giaoomo,  where  all 
the  altars  have  pictures  by  him,  besides  three 
large  ones  in  the  tribhne,  of  anbjects  from  the  in- 
fancy of  Obrist.  There  was  another  Soza,  named 
Francesco,  who  is  highly  commended  for  hie  pic- 
ture of  Five  Saints,  bishops  of  Agrigentum,  in  the 
Cathedral  of  that  city. 

-n-  8PADA,  LioNELLO,  a  painter,  born  at 
■ji^l.-  Bologna  in  1576.    When  a  boy,  he  was 

iJ  employed  in  the  school  of  the  Oai'acci  as  a 
color-grinder.  Possessing  a  lively  imagination,  it 
was  not  long  before  the  (Usplayofgenius  by  which 
he  was  surrounded  inspired  him  with  the  ambition 
to  become  a  p^ter.  He  accordingly  occupied  hia 
leism-e  hours  in  imitating  the  objects  before  him, 
following  the  instructions  given  to  the  pupils,  which, 
being  observed  by  the  Oaraoci,  they  commended 
him,  and  admitted  him  into  the  academy.  His 
progi-ess  under  their  instruction  was  rapid,  and  he 
became  one  of  the  most  eminent  disciples  of  that 
diatinguisbed  school.  Lanzi  relates  ai  '  ' 
anecdote  of  his  ready  wit  and  qnick  parts. 
Giovanni  da  Capugnano  oame  from  his  n"'- 
and  settled  at  Bologna,  misled  by  a  pleasmg  aeii- 
delusion,  and  the  flattery  he  had  received,  he  imag- 
ined himself  the  great^t  painter  in  the  world. 
He  requested  th,i  Oaracci  to  send  him  a  pupil  from 
their  school,  that  he  might  polish  him  in  his  stu- 
dio. They  accordingly  sent  Lionello  Spada,  an  ad- 
mirable wit,  who  went  and  copied  some  of  his  de- 
signs, affecting  the  utmost  obsequiousness  towards 
his  new  master.  At  length,  thinking  it  time  to 
put  an  end  to  the  jest,  he  left  behind  him  an  ex- 
quisite picture  of  Lucretia,  and  over  the  door  some 
flue  satirical  verses,  in  apparent  praise,  but  real 
ridicule  of  Capugnano,  who  only  aooused  Lionello 
of  ingratitude  for  having  acquired  from  him,  in  so 
short  a  time,  such  esceUence  in  the  art ;  but  the 
Oaracciatlastacijaaintedhim  with  the  joke,  which 
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acted  as  a  complete  antidote  to  his  foHy.  One  of 
Ms  first  public  woris  was  a  picture  of  8ts.  Fran- 
cesco and  Domenieo,  kneeling  before  the  Virgm, 
in  the  Ohieaa  ds  Poveri  at  Bologna,  whioli  excited 
general  adtniratioa.  Malvasia  relates  that  Guido, 
on  seeing  this  performanoe,  sarcastically  ohserTed 
that  the  powers  of  lionello  seemed  to  be  confined 
to  decoration,  which  so  exasperated  him  that  he 
determined  to  rival  the  gi-aceful  and  delicate  style 
of  that  master,  by  adopting  a  system  more  inaa- 
online  and  vigorous.  Yindictively  bent  on  this 
pnrpose,  he  had  recourse  to  the  novel  and  energetic 
style  of  Michael  Angelo  da  Oaravaggio,  whi5i  at 
that  time  was  exceedingly  popnlar.  He  according- 
ly went  to  Rome,  and  studied  some  time  under 
that  master.  This  emulation,  though  it  fell  short 
of  its  object,  carried  Spada  further  than  he  other- 
wise wonld  have  reached.  In  adopting  the  daring 
contrasts  of  light  and  shadow  wliioh  distinguish' 
the  woilis  of  Oarava^io,  he  avoided  his  inoorreot- 
ness,  and  introduced  something  of  the  d^ity  and 
elevation  which  oharaoterize  the  school  of  the  Oa- 
lacci,  tliongh  his  forms  are  neither  beautiful  nor 
select  On  hisretnrn  to  Bologna  he  acqnired  great 
celcbi  ity,  and  executed  maiiy  works  for  the  church- 
es and  pnblic  edifices  of  Bologna  and  Reggio,  par- 
tioulaily  in  the  latter  city,  where  he  resided  a  long 
time,  ind  instructed  many  pupils.  The  latter 
part  of  his  life  was  passed  at  Parma,  in  the  service 
ot  the  duke  of  Eanuccio,  till  the  death  of  his  patron, 
whom  he  did  not  long  survive.  Among  his  best 
works  at  Bologna  ai'e,  the  Miraculous  Draught  of 
Fishes,  in  the  refectory  of  8.  Prooolo;  and  his  cele- 
brated altnr-pieoe  in  the  church  of  8.  Domenieo, 
representing  that  Saint  burning  heretical  books, 
which  last  is  considered  his  masterpiece.  He 
sometimes  marked  his  pictures  with  the  letter  L., 
crossed  with  a  sword,  which  is  the  rebus  of  his 
name,  ^ada  in  Italian  siguifymg  svmrd.  He  died 
at  Parma  in  1Q23,  in  the  prime  of  life. 

SPADA,  Tkbonioa,  an  Italian  paintresa,  who 
excelled  in  painting  fruit,  flowers,  and  birds.  She 
flourished  at  Bologna  about  the  middle  of  thelTth 
century. 

SPADAEINO,  Gio.  Antonio,  a  painter  born  at 
Eome  in  1600,  and  died  in  1648,  Little  is  known 
of  him.  Orlandi  says  he  was  of  the  femily  of  the 
Galli,  and  that  he  painted  in  the  church  of  S.  Pie- 
tro  in  Valeria  with  a  talent  that  entitles  him  to 
more  consideration  than  he  has  received  fr 
biographers. 

SPADABO,  Miooo.  See  Gakoiholt. 
SPA:BND0N0K,  GBitsBn  VAH,  an  eminent 
Dutch  painter  of  fruit  and  flowers,  was  bora 
Tilburg  in  1Y46,  After  studying  under  the  elder 
Herreyus,  a  flower  painter  of  Antwerp,  he  visited 
Pai-is  at  IJie  age  of  twenty-four,  and  devoted  him- 
self to  miniature  painting.  Through  the  kindness 
of  Watelet  he  obtained,  in  l'(''r4,  the  appointment 
of  miniature  painter  to  the  king,  and  Ms  excellence 
in  flower-pwnting,  which  he  constantly  practised, 
soon  gained  him  great  reputation.  His  exquisite 
productions  were  distinguished  for  tasteful  ar- 
rangement, correct  design,  and  coloring  natural, 
light,  transparent,  harmonious,  and  delicate.—- 
They  were  in  great  request,  and  were  purchased 
for  the  choicest  collections.  In  IVSI,  Spaendonok 
was  chosen  a  member  of  the  Academy  of  Paint- 
ing ;  and  during  the  civil  commotions  of  Prance, 
he  discharged  the  office  of  Professor  of  Icono- 


graphy at  the  Jardin  des  Plantes,  At  the  forma- 
tion of  the  Institute,  he  was  appointed  Professor, 
and  discharged  his  duties  with  highly  commenda- 
ble abOity,  assiduity,  and  kindness.  He  published 
a  work  entitled  Fleura  desdnSes  d'apres  Nature. 
There  are  fourofhispictureaiuthe  Louvre,  which 
are  greatly  admired,    Spaendomib  died  at  Paris  b 
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SPAGGIAEI  Pb 
preceding,  bom  E 
strnotion  from  h  h  h  died  with  Pran- 
Galli,  called  Bibiena,  and  became  one  of  the 
most  skilful  of  the  decorative  painters  of  Lom- 
bardy.  He  went  to  Prance,  where  he  diedin  1T46, 
8PAGN01ETT0.  See  EmBBi. 
SPAGWUOLO,  GiovAnai,  called  Lo  Spagno. 
This  artist  was  a  Spaniard.  He  studied  with  Pie- 
tro  Perugino  at  Perugia,  whose  style  he  followed. 
In  the  opinion  of  Vasari,  the  coloring  of  Perugino 
survived  in  him  more  than  in  any  of  Ms  fellow- 
scholars.  He  established  himself  at  Spoleto,  at 
which  place  and  Assisi  he  left  his  best  works.  He 
excelled  also  in  portraits,  Lanzi  says,  "Inachap- 
el  of  the  An^ioli  below  Assisi,  there  remains  the 
picture  described  by  Vasari,  in  which  are  the  por- 
ti'aits  of  the  brotherhood  of  St.  Francis ;  and  per- 
haps no  other  painter  of  this  school  painted  por- 
traits with  more  truth,  if  wo  except  Eaffaello  him- 
"",  with  whom  no  other  painter  is  to  be  com- 
pared." He  was  living  in  1534,  and  probably  la- 
ter. He  is  doubtless' the  same  artist  mentioned  by 
Bermudez  under  the  name  of  Juan,  de  Mpajiu, 
which  see. 
SPAGNUOLO,  II.  See  GitrSEPPE  Ceespi, 
8PALTH0F,  N.,  a  Dutch  painter,  born  at  Haer- 
lem,  in  1686.  After  studying  in  his  own  country, 
he  went  to  Italy,  where  he  resided  several  yeai-s. 
He  excelled  in  pfuntmg  Italian  fairs,  markete, 
cai'nivals,  and  merry-mafciuM.  His  pictures  are 
ingeniously  composed  in  theltalian  taste,  correct- 
ly designed,  and  neatly  and  spiritedly  touched.  He 
copied  everything  after  nature,  and  had  an  excel- 
lent knowledge  of  ohiaro-scuro,  which  enabled 
him  to  give  his  flgures  and  objects  a  fine  relief. 
Hediedinl691. 

8PE0CHI,  ALBSSAMnno,  an  Italian  engraver, 
who  flourished  from  about  1665  to  1700,  and  is 
supposed  to  have  died  in  1710.  He  engraved  a 
large  number  of  views  of  the  palaces  and  pnblic 
edifices  in  and  about  Eome,  which  are  esecnted 
with  the  graver  in  a  bold  and  spirited  style. 
These  were  published  at  different  periods,  and  a 
set  was  published  by  Dom.  do  Eossi,  in  1699. 

8PECKLIH",  Vims  Eodolmus,  a  German  en- 
graver on  wood,  who  floni'lshed  at  Strasburg  about 
1540.  He  engraved  a  set  of  cuts  for  Fuohaius' 
Herbal,pnbliBhed  in  that  year,  with  a  whole-length 
portrait  of  the  author,  the  engraver's  own  portr^t, 
and  those  of  Henry  Fulhnaurer  and  Albert  Maher, 
the  artists  who  designed  the  prints.  The  cuts  are 
executed  in  a  neat  and  spirited  style.  His  name  is 
variously  written  SpecMin,  Speckle,  and  i^eotU. 
SPEOETEE,  Eewin,  an  eminent  German  paint- 
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er,  was  bom  at  Hambnrg  in  1806.  During  the 
siege  of  that  city,  in  the  winter  of  1813-14,  hia 
parents  took  refuge  at  Altona,  in  the  house  of  the 
banker  Dehn.  A  painter  named  Herterich  was 
also  residing  in  the  house  of  Dehn,  from  whom  the 
young  Erwin  acquired  some  ideasofart,and  hia  taste 
was  also  developed  by  spending  most  of  his  timein 
contemplating  a  good  coileetion  of  pictures  in  that 
city.  In  1818,  his  father  andHerteriob  established 
a  lithographic  press,  ^nd  young  Speckter  made 
oome  attempts  at  designs  and  portraits.  In  1822, 
itumobr  returned  to  Hamburg  from  his  second 
visit  to  Italy,  and  was  much  surprised  at  the  tal- 
ents of  Speckter,  encouraged  him  to  persevere,  and 
^ve  him  mueh  valuable  instruction.  In  1825,  he 
visited  Munich,  and  entered  the  school  of  Cornel- 
ius, who  greatly  admired  his  talents,  and  commis- 
sioned him  to  decorate  one  of  the  vaults  of  the 
Pinacotheoa,  with  subjects  from  the  life  of  Fra 
Giovanni  da  Fiesole.    Unfortunately,  this  building 

was  not  ready  for  the  work  until  many  years  after. 
In  1827,  Speckter  returned  to  Hamburg,  chiefly  on 
account  of  his  desire  to  be  near  Overbcck'a  cele- 
brated picture  of  Christ's  Entry  into  Jerusalem, 
in  the  Marian  Kirche  at  Lubec,  while  painting  hia 
picture  of  Christ  and  the  Samaritan  Woman,  The 
study  of  this  work  seems  to  have  had  a  prejudicial 
effect,  by  inducing  him  to  striveafter  abstract  ideal 
representation.  His  inward  dissatisfaction  at  his 
own  attempts  may  he  inferred  from  his  immediate, 
though  gradual,  change  of  manner ;  for  his  next 
work,  the  Women  at  the  Tomb,  is  in  a  more  natu- 
ral style,  both  in  design  and  coloring.  About  thfe 
time,  he  also  painted  several  beautiful  miniatures 
of  sacred  subjects.  In  1830,  he  appeared  in  an 
entirely  new  character,  in  his  arabesque  mytho- 
logical representations  of  Sjndicus  Sieveking,  near 
Hamburg.  In  the  same  year,  he  set  out  for  Italy. 
His  originally  transcendental  ideas  of  art  had  been 
gradually  yielding  to  the  dictates  of  experience, 
and  the  immortal  productions  of  the  Roman  and 
Venetian  schools  finally  drew  him,  by  the  essen- 
tial attractions  of  art,  from  an  abstract  conven- 
tional system  to  the  imitation  of  nature.  At 
Rome  he  executed  a  number  of  studies,  in  the  gen- 
eral spirit  of  Italian  art;  also  two  pictures  of  AJ- 
baoo  Women,  and  a  large  painting  of  Samson  and 
Delilah.  After  spending  three  years  in  Italy,  he 
was  commissioned  to  paint  in  fresco  the  villa  of 
Dr.  Abendroth,  at  Hamburg.  Returning  to  his 
native  country  in  the  summer  of  1834,  he  executed 
three  of  the  principal  cartoons,  and  commenced 
the  frescos  in  the  ensuing  spring.  The  subjects 
were,  Jlinerva  receiving  the  winged  Pegasus  from 
the  Muses,  near  the  Hlppocrene  feuntMn;  the  Gra- 
ces, in  a  grove  of  laurels,  decorating  the  bow  and 
quiver  of  Cupid,  and  offering  him  a  cup  of  ambro- 
sial drink;  and  the  Fates  reclining  on  cushions, 
lulled  by  the  lyre  of  Cupid.  The  first  of  these 
admirable  designs,  distinguished  for  the  ejcquisite 
beauty  of  its  forms,  was  completed  in  fresco  ;  the 
second  was  partially  finished ;  the  third  was  not 
commenced.  Speckter  had  for  some  time  been  af- 
flicted with  the  asthma,  and  his  weak  state  finally 
obliged  him  to  relinquish  his  operations,  about  the 
first  of  November,  and  he  died  on  the  23d  of  that 
month,  in  1835,  deeply  lamented  by  all  the  friends 
of  art.  The  letters  he  wrote  while  in  Italy,  were 
published  in  two  vols.  12mo.,  at  Leipsic,  in  1846, 
under  the  title  of  Briefe  einea  Deutschen  Ktmst- 
lera  avs  Italien,  or  Letters  of   a  German   Artist 
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from  Italy.  They  are  accompanied  with  an  au 
count  by  his  friend  Rumohr,  of  the  character  of 
Speckter's  genius,  and  are  full  of  interesting  infor- 
mation and  reflecuons  upon  art. 

SPEERS,  M.,  a  German  painter  aud  engraver 
bom  at  Regensburg  (now  Ratisbon),  in  1700.  Lit- 
tle is  known  of  him  with  certainty.  He  is  said  to 
have  visited  Italy,  and  studied  with  Solimena  ;  at 
ail  events  he  imitated  the  manner  of  that  master 
in  painting,  and  he  engraved  some  of  his  allegories 
and  martyrdoms.  He  painted  several  altar-pieces 
and  historical  pictures,  and  engraved  several  plates 
from  his  own  designs,  as  well  as  other  masters. 
His  prints  are  marked  M.  Speera  inK  et  fecit. 
Hence,  he  is  called  Martin  or  Michael  S.  Some 
of  his  prints  are  dated  1742.  The  time  of  his 
death  is  not  certainly  known,  though  Zani  says  he 
died  in  1762. 

SPELT,  Adrian  vander,  a  Dutch  painter,  born 
at  Leyden  or  Gouda  (for  writers  differ)  in  1630. 
lie  studied  with  W.  Oraboth,  and  excelled  in  paint- 
ing flower-pieces.  He  went  to  Germany,  where 
he  resided  a  long  time,  and  was  much  patronized 
by  the  Elector  of  Brandenburg.  He  afterwards 
returned  to  Leyden,  where  he  died  in  1674.  His 
works  were  held  in  great  estimation  in  his  time. 

SPENCER,  Jartis,  an  English  miniature  paint- 
er, who  died  in  1763.  He  was  a  self-made  artist, 
originally  the  servant  of  a  gentleman,  through  whose 
influence  and  his  own  talents  and  application,  he 
as^uirod  considerable  reputation  and  practice. 

SPERA,  Clembbtb,  a  painter  who  flourished 
at  Milan  in  the  first  half  of  the  18th  century.  It 
is  not  known  under  whom  he  studied,  but  he  ex- 
celled in  painting  landscapes,  architectural  ruins, 
and  perspective  views.  These  were  sometimes  dec- 
orated with  figures  by  Alessandro  Magn^co, 
which  sec. 

SPERANZA,  GiovANHi,  a  painter  of  Vicenza, 
who  fiourished  about  1500.  He  studied  with  An- 
drea Mantegna,  and  followed  his  style  with  suc- 
cess. Lanzi  saya  there  are  a  few  of  his  pictures  at 
Vicenza,  whioh  are  highly  esteemed,  though  not 
remarkable  for  strength  of  coloring. 

SPERANZA,  Giovanni  Battista,  a  painter 
born  at  Rome  in  1010.  He  studied  under  Fran- 
cesco Albano,  and  afterwards  greatly  improved 
himself  by  studying  the  works  of  Raffaelle,  and 
other  great  masters.  He  excelled  in  fresco,  and  in 
that  manner  painted  a  series  of  pictures  of  the 
Life  of  the  virgin,  in  the  church  of  3.  Oaterina  at 
Siena ;  and  the  ceiling  of  the  church  of  the  Orfe- 
nelli,  where  he  represented  the  Passion  of  our  Sav- 
ior, in  five  compartments.  He  was  an  artist  of 
great  talents  but  died  in  1640,  in  the  flower  of  his 
life. 

SPERLING,  Jerome,  a  German  engraver,  born 
at  Augsburg  about  1693.  He  studied  with  John 
Justin  Preisler,  at  Nuremberg.  He  engraved 
part  of  a  set  of  plates  of  the  churches  of  Vienna, 
published  by  J.  A.  Peffel  in  1724 ;  and  part  of 
the  plates  from  the  marble  statues  in  the  gallery 
of  the  king  of  Poland,  published  at  Dresden  in 
1733.  He  also  engraved  some  plates  of  portraits, 
chiefly  after  the  German  painters,  and  a  set  of 
thirteen  allegorical  subjects,  rf_ 
Twelve  Months  of  the  Tear,  with  £ 
He  signed  his  plates  H.  (Ilieronymus)  Sperling. 
He  died  in  1777. 
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SPERLING,  John  OHR[aTi*.s,  a  Gorman  paint- 
Br,  born  at  Halle  in  Saxony,  in  1691.  He  was  the 
Bon  of  John  Henry  Sperljng,  a  painter  of  portraits 
and  fancy  subjects,  who  was  born  at  Hamburg, 
but  settled  at  Hallo.  He  first  studied  with  liis  fa- 
ther, and  afterwards  with  Adrian  vander  Werf  at 
Rotterdam,  whose  manner  he  adopted.  He  ex- 
celled in  portraits,  and  painted  the  likenesses  of 
many  persons  of  rank  and  distinction.  He  also 
painted  cabinet  pictures  of  poetical  and  historical 
subjects,  with  considerable  reputation.  There  are 
some  of  his  pictures  in  the  galleries  at  Dresden 
and  Salzdahlum.  His  works  are  little  known  out 
of  his  own  country.  He  died  at  Ansbach  in  1746. 
SPEY,  Martin,  a  Flemish  painter,  born  at  Ant- 
werp, in  1777.  He  painted  portraits,  and  excelled 
in  painting  tniit,  flowers,  dead  game,  and  other  ob- 
jects of  still  life.  He  went  to  Paris  in  1809,  where 
he  resided  till  1815,  and  gained  considerable  repu- 
tation. On  the  entrance  of  the  allied  army,  he 
disappeared,  and  has  not  been  heard  of  since. 

SPEZZINI,  Frahcesco,  a  painter  who,  accord- 
ing to  Soprani,  flourished  at  Genoa  about  1578; 
others  say  that  he  died  young,  of  the  plague,  in  or 
abqnt  1590.  He  first  studied  in  his  native  city, 
under  Luoa  Oambiasi,  and  nest  with  Gio.  Battista 
Oaslellt.  He  aftei'wards  went  to  Rome,  and  im- 
prOTed  himself  by  stuSvIng  the  works  of  Eaffaelle, 
Michael  Angelo,  and  other  great  masters.  On  his 
return  to  Genoa,  he  executed  serera!  works  for 
the  churches  and  public  edifices,  which  gained  him 
considerable  applause.  His  best  work  is  an  altar- 
piece  in  the  church  of  S.  Colombano. 

SPICER,  Henry,  an  English  painter,  born 
about  1744.  He  painted  portraits  in  miniature 
and  enamel,  and  acquired  considerable  reputation 
and  patronage.     Ho  died  in  1804. 

SPICER,  an  English  mezzotint  engraver,  who 
flourished  at  London  about  1760.  He  engraved 
Bome  portraits  after  Reynolds  and  other  English 
painters. 

SPIEGL,  Joseph,  a  German  engraver,  born  at 
Vienna  in  1772.  He  studied  in  the  academy  in 
that  city,  and  esecuted  a  few  plates  in  mezzotinto, 
among  which  are  a  Female  bathing,  itf'ler  Rubens  ; 
a  Holy  Family,  after  Samoferralo ;  the  Mater 
Dolorosa,  o/ier  Guido ;  Venus  and  Cupid,  after 
N.  Ponssin;  and  Bacchus  and  Ariadne,  after  G. 
Eamiliou. 

SPIERRE,  FRAi)j9oi9,  an  eminent  French  en- 
graver, horn  at  Nancy  in  1643.  He  wont  to  Paris, 
and  studied  with  Frands  de  Poilly,  whose  style  he 
at  first  followed  with  great  success.  Ho  after- 
wards went  to  Italy,  where  he  resided  several 
years,  and  changed  his  style,  adopting  a  novel 
method  of  handling  the  graver,  which  produced  a 
pleasing  effect,  much  admired.  He  did  not  long 
survive  his  return  to  Paris,  where  he  died  in  1681. 
The  following  are  his  most  esteemed  prints : 


Pops  iDnooent  XT. ;  engraved  with  single  atrokes,  in  tha 
Btylsof  Mellani  FrancUcas  Spier,  del.  ei  sculp.     The 


Tha  Vir^  Buckling  tha  infant  Christ ;  aj7er  Correggio. 
Tiiis  floe  print  is  very  scarce.  The  Srat  impreBsions  aie  bs- 
Eore  the  drapMy  wns  iBserteil  to  cover  the  nudity  of  tha 
child.    St.  Miotael  combating  the  Evil  Spirit ;   after  P. 
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da  Cortona.  The  Conoeption  of  the  Vii^n  i  do.  The 
Virgin  and  infant  Jeens,  mth  St.  Oatherine ;  do.  The  Cii- 
oiimoiaion ;  after  Ciro  Ferri,  St.  John  prenehiag  in  the 
Wilderoeaa ;  aftsr  Bernini.  Tha  MicBclo  of  the  loaves 
and  Irishes ;  do.  Christ  on  the  Cross,  saapended  over  a  sea 
of  blooa,  which  flows  from  hia  wounds ;  do. ;  eseouted  with 
single  strokes.  The  first  impressions  are  before  tha  heads 
of  the  ohamhs  were  added  at  the  top. 

SPIERING8,  N.J  a  Dutch  painter,  born  at  Ant- 
werp in  1633.  It  IS  not  known  under  whom  he 
StutUed  ;  noris  his  baptismal  name  known,  though 
Balkema  calls  him  Ntcholas.  He  went  young  to 
Italy,  where  he  painted  landscapes  so  much  in  the 
style  of  Salvator  Rosa,  that  his  works  have  some- 
times been  mistaken  for  those  of  that  master.  His 
style  is  agreeable,  though  bold  and  eccentric;  his 
scenery  is  well  chosen;  the  forms  of  his  rocks  and 
trees  grand  and  picturesque ;  his  coloring  good, 
and  his  touch  firm  and  spirited.  He  was  not  so 
successful  in  designing  the  figure,  and  his  pictures 
are  usually  decorated  with  historical  subjects  by 
other  artists.  In  returning  to  his  own  conntry, 
he  passed  through.  France,  and  resided  some  time  at 
Paris,  where  hts  pictures  were  greatly  admired,  and 
ho  was  employed  by  Louis  XIV.  to  execute  seve- 
ral works  to  adorn  the  royal  palaces.  On  his  re- 
turn to  Antwerp,  he  found  abundant  employment, 
til!  his  death  in  1691.  Houbraken  calls  his  name 
Henry,  but  he  signed  his  pictures  N.  Spierings. 

SPIERS,  Albert  VAN,  a  Dutch  painter,  born 
at  Amsterdam  in  1666.  He  studied  with  William 
van  Ingheu,  in  his  native  city,  and  then  went  to 
Home,  where  ho  resided  some  years,  diligently 
studying  the  works  of  Eaffaelle,  and  other  great 
masters.  He  next  proceeded  to  Venice  to  im- 
prove his  coloring  by  studying  in  the  Venetian 
school.  In  1697,  after  a  residence  of  ten  years  in 
Italy,  he  returned  to  Amsterdam,  where  he  ac- 
quired great  distinction,  and  was  regarded  one  of  the 
ablest  artists  of  his  time.  He  painted  both  in  oil 
and  fresco,  and  was  much  employed  in  decorating 
the  ceilings  and  mansions  of  the  nobility  and  gen- 
try with  poetical  and  historical  subjects,  which 
were  greatly  admired.  His  compositions  are  in- 
genious and  abundant,  his  design  correct,  and  his 
coloring  rich  and  harmonious ;  his  design  partalces 
more  of  the  Roman,  and  his  coloring  of  the  Ven- 
etian, than  of  the  Dutch  school.  He  had  acquired 
a  brilliant  reputation,  when  he  fell  a  victim  to  an 
assiduous  application  to  his  profession,  in  1718. 

SPILBERG,  John,  a  German  painter,  bom  at 
Dusseldorf  in  1619.  He  was  the  son  of  a  glass 
lainter,  who  was  employed  in  the  service  of  the 
Duke  of  Wolfgang.  He  early  showed  great  tal- 
ents, and  his  father  instructed  him  in  the  rudi- 
ments of  the  art,  with  the  intention  to  send  him 
to  Antwerp  to  study  in  the  school  of  Rubens,  for 
which  purpose  the  Duke  furnished  him  with  a  let- 
ter, commending  him  to  the  particular  care  ef  that 
great  master.  As  he  was  on  the  eve  of  his  de- 
parture, news  came  of  the  death  of  the  head  of  the 
Flemish  school,  and  he  was  sent  to  Amsterdam  to 
studjf  with  Govaert  Flinek.  He  prosecuted  his 
studies  under  that  able  master  with  untiring  assi- 
duity for  seven  years,  and  on  leaving  his  school,  he 
soon  distinguished  himself  as  a  pain^ier  of  history 
and  portraits.  After  acquiring  a  high  repulation 
at  Amsterdam,  he  was  invited  to  Dusseldorf  by  the 
Elector  Palatine,  who  appointed  him  his  court 
j  piuntei',  with  a  liberal  pension.  Ho  painted  the 
I  portraits  of  the  Elector  and  his  family,  and  of  the 
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distinguished  personages  of  the  court,  and  the 
Elector  presented  hira  wcth  a  gold  medal  and 
chain  in  token  of  his  approhation.  Ho  execu- 
ted several  altar-pieces  and  other  works  for  the 
churches,  and  a  series  of  twelve  pictures  represents 
ing  the  Labors  of  Hercules,  for  the  Castle  of  Dus- 
seldorf,  in  which  he  discovered  great  fertility  and 
originality  of  invention,  and  a  commanding  facility 
of  execution.  In  these  works  the  figures  were  of 
life  size.  At  the  same  place  he  painted  anailegor- 
ical  picture  representing  the  Alliance  of  Music  and 
Poetry,  designed  and  executed  witli  judgment  and 
taste.  He  was  commissioned  by  the  Elector  to 
paint  a  series  of  pictures  from  the  Life  of  Christ, 
but  ho  did  not  live  to  complete  them.  His  pictures 
are  correctly  designed,  his  coloring  is  rich  and  har- 
monious, and  he  wrought  with  a  bold  and  free 
pencil.    He  died  in  1690. 

SPILBERG,  Adrian  A.  Thislady  wasthedaugh- 
ter  of  tile  preceding,  born  at  Amsterdam  in  1646. 
She  was  instructed  by  her  father,  and  excelled  in 
painting  portraits  in  crayons,  though  she  some- 
times painted  in  oil.  These  works  were  much  es- 
teemed for  the  correctness  of  her  likenesses,  the 
neatness  and  delicacy  of  hor  handling,  and  her 
lively  and  natural  tone  of  coloring.  She  was  most 
patronized  at  the  court  of  Dasseldorf,  whore  she 
was  respected  and  beloved.  She  married  Bgloa 
H.  vander  Neer,  an  eminent  artist  of  Amsterdam, 
then  in  the  employment  of  the  Elector  Palatine. 

SPILIiMBERGO,  Ibbnb  dj,  a  paintress  of  the 
Venetian  school,  bom  at  SpiMmbergo.  She  flour- 
bhed,  according  to  Ridolfi,  about  1550 ;  Vasari 
says  she  died  a  short  time  before  1576,  She  was 
of  a  noble  house,  and  is  believed  to  have  received 
instruction  from  Titian,  who  painted  her  portrait, 
and  was  familiar  with  her  family^.  She  practiced 
only  for  amusement,  yet  she  is  SMd  to  have  ap- 
plied lierself  to  study  with  the  enthusiasm  of  a 
professor.  Her  worli  are  very  rare.  Lanzi  men- 
tions three  pictures  of  sacred  subjects  by  her,  pre- 
served by  the  noble  family  of  Maniago,  and  a  Bac- 
chanal, at  Monte  Albodo,  in  the  possession  of  the 
Clandi  famil_y;  ho  says,  "thoy  display  but  little 
skill  in  design,  though  they  are  colored  with  a 
degree  of  masterly  power  not  unworthy  ot  the 
first  artists  of  that  happy  period." 

SPILMAN,  Henhy,  a  Dutch  painter  and  engrav- 
er, bom  at  Amsterdam,  according  to  Nagler,  in 
1721,  and  to  others,  at  the  Hague,  about  1738. 
Some  of  his  prints,  however,  were  published  in 
1745,  and  one  after  van  Goyen.  is  said  to  be  dated 
1732.  He  painted  portraits  and  landscapes  with 
some  reputation.  He  also  engraved  a  few  por- 
traits and  landscapes  from  his  own  designs  and  af- 
ter other  masters.  Huber  says  ha  engraved  three 
landscapes  in  the  stylo  of  drawings  in  bistre,  after 
Everdlngen,  van  Borsum,  and  Berghem. 

SPILSBTTRT,  Tsioo,  an  English  designer  and 
engraver,  born  about  1730.  After  acquiring  a 
knowledge  of  tho  art,  he  established  himself  as  a 

grint-seller  at  Lon-ion,  and  drew  successively  the 
rst  prize  from  the  Society  for  the  Encouragement 
of  Arts,  &o.,  in  the  years  1761  and  1762.  He  en- 
graved several  plates  in  meazotinto,  and  in  the  dot- 
ted Style;  parflcularly  a  collection  of  gems  in  the 
latter  manner.  His  plates  are  very 
imong  them  are  the  following  ; 
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Rimbrandt.  1T6T  and  1769.  Georica  III.  whan  Prince 
of  Wales.  17S9,  Quaen  Charlotte.  1764.  Chrisliaa  VII. 
Ktng  of  Donmatfe i  aftsr  feschi.  1769.  Inigo  Jonas; 
after  Vandyck,  LsdyMary  Loalia  doeoiating  a  Lttmb 
nilh  Floners  i  after  Reynolds.  A  young  Lfidj  boldiog  a 
Bou([BBt  of  Flowers  ;  do.  Froderiok  Howard,  Earl  of  Oar- 
lisle;  do. 


A  Boy  eating  Grapes;  qfter  Rubens,  Two  Monfes 
reading ;  do.  Abraham  sending  anay  Hagar ;  after 
Hembfandt.  Tbo  Eliglit  into  Egjpt;  tifler  Murillo. 
The  Oruoifiiion ;  ila. 

SPINEDA,  AscAKio,  a  painter  bom,  according 
to  Tederici,  at  Trevigi,  in  1588.  Ho  was  of  a  no- 
ble family,  and  is  included  among  the  disciples  of 
Jaeopo  Palma,  called  II  Giovine,  whose  style  he 
followed  so  closely,  that  Lanzi  says  it  is  sometimes 
difficult  to  distingniah  their  respective  perform- 
ances. "  His  works  abound  at  Trevigi ;  no  artist 
of  his  district  surpassed  him  in  the  number  of  his 
pieces  in  public,  if  we  except  indeed  Bartolomeo 
Orioli.  He  was  one  of  the  most  exact  (of  the  ar- 
tists of  Trevigi),  in  point  of  design ;  he  also  colored 
with  much  sweetness  and  grace  of  tints."  He  is 
little  known  out  of  his  own  city,  thougli  Lanzi 
says  his  works  are  found  in  many  churches  at 
Trevigi  and  its  vicinity,  which  display  talents  that 
entitle  him  to  more  consideration.  He  was  living, 
according  to  Ridolfi,  in  1648. 

SPINELLO,  Arbtino,  an  old  painter,  born  at 
Areazo  in  1308.  He  studied  under  Jaeopo  del 
Oasentino,  a  disciple  of  Taddeo  Gaddi.  He  waa 
one  of  the  most  distinguished  fresco  painters  of 
his  time,  and  his  fame  spread  throughout  Italy. 
Ho  esoelled  in  portraits,  and  had  the  honor  of 
painting  those  of  Popes  Innocent  IV.,  and  Gregoiy 
IX.  In  the  Sacristy  of  S.  Miniatoat  Florence,  are 
still  remaning  several  pictures  by  hicn  of  the  life 
of  S.  Benedetto,  which  are  among  his  best  preserved 
works.  He  was  employed  in  conjunction  with 
the  first  artists  of  his  time,  in  decorating  the  Cam- 
po  Santo  at  Pisa,  witii  historical  paintings,  and  his 
pictures  there,  of  tho  Martyrdom  of  St.  Petito  and 
St,  Epiro,  are  ranked  by  Vasari  as  his  best  pei'- 
formanoes,  Lanzi  says  he  was  inferior  there  to 
his  competitors,  both  in  design  and  coloring,  and 
that  his  green  and  dark  tints  are  too  predominant. 
Others  however,  say  that  hp  was  equal  to  Giotto 
in  design,  a^d  surpassed  him  in  the  force  and  beau- 
ty of  his  coloring.  Though  his  design  was  stifi' 
and  formal,  as  was  usual  at  the  time,  be  gave  great 
force  and  expression  to  his  figures.  His  picture 
of'  the  Pall  of  tho  Rebel  Angels  still  remains  at 
Arezzo,  in  which  he  represented  Lucifer  so  terri- 
ble, that  it  afterwards  haunted  him  in  his  dreams, 
deranging  both  his  body  and  mind,  and  hastoning 
his  death,  which  happened,  according  to  Bottari, 
Lanzi,  and  others,  in  1400,  at  the  age  of  92.  As  if 
this  story  were  not  improbable  enough,  some  say 
that  ho  executed  this  painting  in  eoi^unction  with 
his  son  Parri  in  1407,  and  that  ho  represented  the 
devil  so  hideous,  that  his  satanic  majesty  appeared 
to  him,  and  fiercely  demanded  satisfaction  for  the 
foul  injustice  done  him,  frightening  the  terror-struck 
artist  into  convulsions,  of  which  he  died  ! 

SPINELLO,  or  SPINELLI,  Parri  (for  Gab- 
PABRi),  was  the  son  of  the  preceding,  born  at 
Arezzo  in  1358.  He  first  studied  with  his  father, 
and  afterwards  with  Lorenzo  Ghiberti,  Lanzi 
says  he  excelled  in  the  art  of  coloring,  but  he  was 
barbarous  in  the  drawing  of  his  figures,  which  hi 


vagantly  long  and  bending,  in  order^Mj    i> 


ased  to  say,  to  give  them  greafflr  spirit.  Ttere  are 
some  of  his  works  still  preserved  In  the  church  of 
S,  Doraonico  at  Tlorence.  Lanzi  saya  he  was  the 
first  to  introduce  the  art  of  painting  on  glass  for 
the  windows  of  churches  at  Arezzo.  There  are 
notices  of  him  as  late  as  1425. 

SPINELLO,  PoHZOBB,  Ruother  son  of  Aretino 
S.,  was  a  very  eminent  worker  in  niello,  a  species  of 
engraved  work  on  alver,  filled  np  with  a  compound 
of  silver  and  lead,  called  by  the  ancients  niget- 
lum.  contracted  by  the  Italians  into  niello.  This 
substance  being  incorporated  with  the  silver,  and 
the  whole  being  polished,  produced  the  effect  of 
shadow,  which,  contrasted  with  the  clearness  of 
the  silver,  gave  the  entire  work  the  appearance  of 
a  chiaro-seuro  in  silver.  Various  things  were  or- 
namented in  this  way,  as  caskets,  sword  and  dag- 
ger hilts,  images,  and  particalarly  paxes^  or  im- 
ages of  Christ  on  the  cross,  which  the  people  used 
to  kiss  after  service,  called  the  kiss  of  peace.  Some 
if  these  works  were  executed  with  wonderful 
Qeatness  and  precision,  representing  flowers,  por- 
traits, and  oven  historicaX  subjects,  and  gained  for 
the  artist,  called  Mellatore,  a  nigh  reputation. 
The  art  is  very  ancient,  and  was  much  practiced 
by  the  old  Italian  goldsmiths.  See  Matteo  Dei 
anil  Maso  Fimffuerra, 

SPINTHARU8,  an  eminent  ancient  architect 
of  Corinth,  who  flourished  about  B.  0.  550.  Tho 
only  work  by  his  hand,  was  the  temple  of  Apollo 
at  Delphi.  This  magnificent  edifies,  originally 
erected  by  Trophonius  and  Agamedes,  was  de- 
stroyed by  fire,  and  afterwards  rebuilt  by  Spin- 
tharos. 

SPIRINX,  L^  a  Dutch  engraver  of  little  note, 
probably  a  relative  of  the  preceding,  who  executed 
in  an  indifferent  stylo,  some  frontispieces,  por- 
trdts,  and  other  book  plates,  which  bear  date  from 
about  1641  to  1674.  . 

SPiaiTO,  Monsieur,  a  French  painter,  briefly 
mentioned  by  Lanzi,  as  a  portrait  painter,  who 
was  employed  by  tho  court  at  Turin  in  the  latter 
part  of  the  17th  ceniary.  Ho  is  also  commended 
for  tho  excellence  of  his  pwtraita  in  the  Pitture 
d' Italia. 

SPISANO,  ViNOBNZO,  called  also  Pisanelli 
and  Lo  Spisanelli,  a  painter  horn  at.Orta,  in  the 
Milanese  territory,  in  1595.  According  to  Malva- 
fiia,  he  was  brought  up  in  the  school  of  Denis  Cal- 
vart,  whose  style  he  adopted,  and  followed  without 
variations.  Lanzi  says,  "  he  laid  down  for  himself 
the  maxim,  never  to  alter  with  any  other  styles, 
that  of  Calvart.  He  however  is  inferior  to  that 
master  in  solidity  and  truth  of  design,  and  displays 
qui  le  as  much  caprice  and  mannerism  as  any  of 
the  practitioners  of  his  time  i  nor  does  he  always 
preserve  the  colors  of  his  school;  but  deadens 
them  vrith  a  loadea  hue,  which  is  still  not  unpleas- 
ing.  His  altar-pieces  executed  for  the  churches  at 
Bologna  and  in  the  neighboring  cities,  are  less  cele- 
brated than  his  small  pictures  for  private  ornament, 
wliich  abound  at  Bologna,  and  which  he  enlivened 
with  very  attractive  landscapes,"  His  best  works 
at  Bologna  are  the  Death  of  St.  Joseph  in  S,  Ula 
ria  Ma^ore;  the  Visitation  of  the  vii^in  to  St 
Elizabeth,  in  S.  Giacomo  Maggiore ;  tho  Baptism  f 
Christ  in  S,  Francesco ;  and  the  Conversion  of  St 
Paul  in  S.  Domenico.  He  died  in  16G2. 
SPOFFORTH,  Robert,  an  English  eiigra 
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find  printseller,  who  flourished  about  1707.  He 
engraved  a  few  portrwts,  among  which  are  those 
of  Queeii  Anne  and  George  I. 

SPOLBTTI,  Pletho  Lorenzo,  a  painter  horn, 
according  to  the  Cav.  Ratfi.  at  Finale,  in  the  Gen 
oese  territory,  in  1680.  He  was  a  scholar  of  tht 
Car.  Claudio  Beaumont,  whose  style  he  followed 
with  considerable  success.     He  died  in  172fj. 

SPOLVERINI,  Ilario,  a  painter  bom  at  Par- 
ma in  1657.  Orlandi  says  that  ho  was  a  scholar 
of  Francesco  Monti,  and  educated  at  Florence  upon 
the  model  of  Boi^ognone.  He  painted  histoi'y, 
but  chiefly  acquired  his  reputation  from  his  battle- 
pieces,  in  which  Lanzi  says  he  was  not  less  em- 
inent than  Monti.  He  delighted  in  depicting 
battles,  skirmishes  of  cavalry,  attacks  of  bandits 
and  assassins,  which  he  designed  with  spirit  and 
touched  with  a  vehemence  of  pencil  well  adapted 
to  the  subjects.  It  is  said  that  while  the  soldiers 
0^  Monti  threatened,  those  of  Spolverini  seemed  to 
kill.  He  was  much  employed  by  the  Duke  Fran- 
cesco, for  whom  he  executed  many  worlia,  though 
he  painted  some  large  pictures  both  in  oil  and 
fresco  for  the  cathedral,  the  Certosa,  and  other 
churches  in  Parma,  and  throughout  the  state.  He 
died  in  1734. 

SPOOR,  W.  J.  L.,  a  painter  born  at  Budel,  in 
North  Brabant,  He  studied  under  Henry  Anton- 
isson  at  Antwerp,  whose  style  he  followed  for 
some  time.  He  afterwards  chiefly  employed  him- 
self in  copying  and  imitating  the  works  of  Paul 
Potter  and  other  great  landscape  and  animal  paint- 
ers of  the  Dutch  school,  which  he  did  with  con 
Siderable  success.  He  also  painted  some  original 
subjects  in  which  ho  faithfully  represented  nature. 
There  wore  some  of  his  pictures,  both  copies  and 
originals,  in  the  collection  of  Prince  William  at 
tho  Hague.  He  flourished  in  the  latter  part  of  the 
last,  and  flrst  part  of  the  present  century. 

SPRANGHIR,  Bartholomew,  an  eminent 
Flemish  painter,  born  at  Antwerp  in  1546.  He 
was  tho  son  of  Joachim  Sprangher,  an  eminent 
merchantofthatcity,  who  intended  to  bring  him  up 
to  comraercial  pursuits,  hut  finding  in  Bartholomew 
a  decided  inclmation  for  painting,  he  placed  him 
under  the  instruction  of  John  Madyn  at  Hacrlcm, 
with  whom  he  continued  about  eighteen  months, 
till  the  death  of  that  master,  when  he  became  tho 
pupil  of  Francis  Mostaert,  He  is  also  said  to  have 
received  instructions  from  van  Dalen  and  other 
masters  of  his  country.  He  afterwards  went  to 
Paris,  and  next  to  Parma,  where  he  studied  three 
years  with  Bernardino  Gatti,  called  II  Sojaro,  who 
had  been  a  disciple  of  Correggio.  From  Parma 
he  went  to  Rome,  where  he  was  favored  with  the 

Eatronage  of  the  Cardinal  Farnese,  who  employed 
im  in  decorating  his  villa  of  CapraroJa,  with  sev- 
eral landscapes  painted  in  fresco.  The  Cardinal 
also  recommended  him  to  Pius  V.,  who  appointed 
him  his  painter,  and  accommodated  him  with 
apartments  in  tho  Palazzo  Belvidere — a  high  com- 
pliment. His  first  work  for  the  Pope  was  a  pio- 
t  e  f  tl  Last  Judgment,  executed  on  a  copper 
yl  t  X  f  et  high,  and  containing  above  five  hun- 
d  ed  figu  s  which  occupied  him  three  years, 
and  w  s  s  highly  esteemed,  that  after  the  death 
of  th  t  p  nt  ff,  it  was  placed  over  his  tomb.  Ha 
w  nm   sioned  by  the  Pope  to  paint  twelve 

p  t  f  the  passion  of  Christ,  which  he  did  not 
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Biwomplish  before  the  death  of  his  holiness.  In 
1573  he  was  inrited  to  tlie  court  of  Vienna  by  the 
Emperor  Masirailian  II.j  who  appointed  him  his 
principal  painter.  That  monarch  dying  the  foj- 
lovring  year,  ha  was  continued  in  his  office  hy  his 
successor,  Rodolphua  II.,  who  employed  him  to 
paint  seTeral  considerable  works,  hoth  at  Vienna 
and  Prague.  Sprangher  was  greatly  respected  hy 
the  Emperor  Rodolphus,  not  only  for  his  abilities 
as  a  painter,  but  for  his  extensile  literary  acquire- 
ments, and  great  conTcrsational  powers.  In  1588, 
that- monarch  ennobled  him  and  his  descendants, 
and  honored  him  by  placing  round  his  neck  with 
his  own  hands,  a  gold  meda!  and  chaia. 

With  ^1  his  talents  and  advantages,  Sprangher 
did  not  arrive  at  any  great  excellence  in  art,  he- 
cause  he  pursued  a  talse  system.  His  great  suc- 
cess was  owing  more  to  several  lucky  circum- 
stances, and  his  own  pleasing  address,  thaa  to  his 
merits  as  a  painter.  He  totally  neglected  the  study 
of  nature,  and  does  not  seem  to  have  profited 
much  by  a  residence  of  several  years  in  Italy ;  it 
■  doubtful  whether  he  ever  made  a  single  de- 
om  the  antique  or  the  great  Italian  masters, 
but  contented  himself  with  a  superfidal  obser- 
vance of  those  great  models,  and  depended  upon 
his  memory  for  a  retention  of  their  beauties.  His 
design  has  little  of  the  dignity  and  elegance  of  the 
Eoman  school,  his  contours  are  constrained  and 
unnatural,  his  outline  hard,  stiff,  and  ungraceful, 
his  attitudes  are  affected,  the  extremities  of  his 
figures  contorted,  and  his  general  st^le  man- 
nered. He  bad  however,  a  lively  and  inventive, 
imagination,  and  an  alluring  facility  of  execution, 
an  extraordinary  lightness  of  hand,  and  great 
sweetnras  of  pondlj  which  always  procured  him 
many  admirers.  His  later  productions  have  fewer 
extravagances,  and  a  more  natural  tone  of  color, 
Naglor  attributes  six  etchings  to  him,  from  his 
own  designs.  They  are  executed  in  a  slight,  but 
agreeable  style.  He  died  at  Prague  in  1623, 
SPRIBTT,  John  vANnsa,  a  Dutch  mezzotinto 
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1661.  Ho  excelled  in  portraits ;  there  is  a  half- 
length  pcrtrait  of  a  lady  by  him  in  the  gallery  of 
the  Louvre. 

SPRUTT,  Peter,  a  Flemish  prunter  and  en- 
graver, born  at  Antwerp  about  1740,  and  died,  ac- 
cording to  Naglsr,  about  1790.  There  is  a  singu- 
lar paucity  of  information  respecting  him,  for  he 
must  have  been  an  artist  of  some  distinction,  as  he 
was  director  of  the  Academy  at  Ghent,  where  he 
appears  to  have  settled.  Nagler  describes  thirteen 
etchings  by  him,  after  Rubens,  Teniers,  and  van 
Goyen.  Several  of  these  are  signed  E.  P.  Spniyt, 
so  that  even  his  christian  name  is  not  certainly 
known, 

SQUARCIONE,  Francesco,  an  eminent  paint- 
er, bom  at  Padua  in  1394,  He  was  more  celebra- 
ted as  the  founder  of  the  most  distinguished  acad- 
emy of  his  time,  and  for  his  excellent  system  of 
instruction,  than  for  his  works  as  a  painter.  Af- 
ter acquiring  a  high  reputation  and  abnndant  em- 
ployment at  Florence  and  other  cities,  his  desire 
to  cultivate  the  art  of  painting  in  the  most  effec- 
tual manner,  induced  him  to  forego  these  advan- 
tage, and  travel  throughout  Italy  and  Greece  to 
design  the  most  interesting  vestiges  of  antiquity. 
On  returning  to  his  native  place,  he  began  to  form 
a  Museum,  which  proved  the  richest  of  any  known 
at  that  period,  not  merely  in  designs,  but  in  stat- 
ues, torsos,  bassi-relievi,  and  funeral  urns.  Here 
he  opened  a  school  which  at  one  time  "sas  fre- 
quented by  upwards  of  one  hundred  and  thirty 
students  from  all  parts  of  Italy,  and  such  was  his 
success  in  communicating  instruction,  and  the  pa- 
ternal regard  he  had  for  his  pupils,  that  he  ac- 
quired the  venerable  name  of  Ike  Father  of  the 
young  painters.  Thus  devoting  himself  to  the 
instruction  of  students,  he  continued  to  lire  in 
comparative  affluence,  and  divided  many  of  the 
commissions  he  received  among  his  different  pu- 
pils. Sncli  was  the  respect  entertained  for  him, 
that  he  was   frequently  visited   by  popes. 


ofiittle  note.  He  studied  under  Ver-  reigns,  princes  and  cardinals.  Of  his  productions 
as  a  pamter,  little  remams,  Lanzi  notices  a  pic- 
ture by  him,  formerly  in  the  church  of  the  Oar- 
melites  at  Padua,  afterwards  in  the  possession  of 
the  Conte  Cav.  de'  Lazara.  It  is  executed  in  dif- 
ferent compartments,  the  chief  placo  bdng  occu- 
pied by  the  %ure  of  St.  Girolamo,  surrounded  by 
several  other  saints  The  work  has  been  retouch- 
ed p  t  y  t  fa  t  f  th  ng  1  re  s 
hi  h  th    di  ra  t       f 
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kolie  at  Amsterdam,  and  executed  a  few  indiffer- 
ent portraits.    He  went  to  London,  where  he  died  | 
about  1700. 

T^TTSPRINGINKLEE,  Hans.  The  only  in- 
^■^J^  formation  respecting  this  artist,  is  de- 
X  i  4.  j.JT9ij  frojii  Doppelmayr,  who  states  that 
he  lived  in  the  house  of  Albert  Durer,  from  whom 
he  learned  the  art  of  design  and  engraving,  and 
that  he  died  about  1540.  He  was  formerly  ranked 
among  the  wood  engravers,  and  certain  cuts  marked 
with  the  above  monogram,  were  attributed  to  him 
Bartsch  describes  sixty-one  of  these  cuts,  to  he 
found  in  a  work  entitled  "Hortulus  anirafscum 
horis  beatse  Virginis,"  &o.,  published  at  Nurero 
berg  in  1518,  and  afterwards  in  1519  and  1520 
Bartsch,  Zani,  and  others,  are  of  opinion  that  he 
only  made  the  designs,  and  that  the  cuts  were  es 
ecuted  by  another  liind,  as  they  are  too  indifferent- 
ly executed  for  a  pupil  of  Albert  Durer,  It  has 
been  conjectured  that  he  was  a  punter,  but  no  pic 
tures  hy  him  are  known,  and  all  that  can  he  af 
firmed  is,  that  he  was  a  cotemporary  with  Durer, 
and  disgraced  the  subjects  which  bear  hia  mono 

SPRONG,  Gerarc  a  Dutch  painter,  born  at 
ilaerlem,  according  to  Balkema,  in  160O,  and  died 
there  in  1651 1  though  others  say  he  was  livmg  in 
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preserved  dated  1449.  It  lu  signed  Frani-eaco 
Squarcione,  1452,  thus  correcting  Vasari,  who 
cilled  his  name  Jacopo,  an  error  repeated  by  ma- 
ny writers.  Lanzi  says,  "in  the  church  of  the 
^lIserIcordia  at  Padua,  is  preserved  a  book  of  an- 
thems illustrated  with  very  beautiful  miniatures, 
commonlv  ascribed  to  Andrea  Mantegna,  the  or- 
nament of  the  Lombard  school ;  but  so  great  is 
t'  e  var  ety  of  the  different  styles,  that  the  most 
competent  judges  conclude  it  to  be  one  of  the 
worLs  committed  to  Squarcione,  and  by  him  dis- 
tributed among  his  disciples.  Of  these  we  are 
not  yet  prepared  to  treat,  but  the  chief  part  of 
them  aie  knovra  to  have  floarished^'^ibsequent i 
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to  the  introduction  of  oil  ^aintiog.  Though  little 
can  he  said  of  the  productions  of  Squarcione  as  a 
pamter,  great  respect  is  duo  to  his  labors  as  a 
master.  Indeed  he  may  be  considered  the  tree, 
aa  it  were,  whose  branches  we  trace  through  An- 
drea Mantogna  in  the  great  school  of  Lombardy; 
through  Marco  Zoppo  in  the  Bolognesei  while  it 
extended  some  degree  of  influence  over  that  of 
Venice  itself  for  Jaeopo  Bellini,  having  come  to 
exercise  his  talents  in  Padua,  it  appears  that  he 
took  Squardone  for  his  model."  Rosini  has  given 
an  ontline  of  the  above  named  picture  of  St.  Giro- 
lanio,  and  another  of  a  Madonna  and  Infant,  in  the 
same  collection,  in  his  "Storia  della  Pitturalta- 
liana,"  which  gives  a  good  idea  of  his  excellence  in 
design.  Zani  strongly  inclines  to  the  belief  that 
he  also  engraved.  Ho  died  in  1474.  See  Andrea 
Mwitegna. 

STA.BEN,  Henry,  a  Flemish  painter,  born  at 
Antwerp  in  1578.  After  learning  the  rudiments 
of  the  art  in  his  native  city,  he  went  quite  young 
to  Italy,  and  entered  the  school  of  Tintoretto  at 
Venice.  He  had  not,  however,  the  advantage  of 
the  instruclaon  of  that  able  master  for  any  length 
of  time,  as  he  died  before  Staben  was  seventeen 
years  old,  nor  is  it  known  that  he  studied  with 
any  other  painter.  It  is  supposed  also  that  ho 
did  not  remain  long  in  Italy,  as  he  ea'-ly  estab- 
lished himself  at  Riris,  where  he  acquired  cou- 
siderable  reputation  for  his  small  pictures  of  in- 
feriors,  decorated  with  figures,  executed  with  great 
neatness  and  precision.    His  pictures  are  well  com- 

Eised.  correctly  deagned,  agreeably  colored,  and 
ghly  finished,  more  in  the  style  of  the  Flemish, 
than  the  Italian  school.  One  of  his  best  perform- 
ances was  a  picture  representing  the  interior  of  the 
gallery  of  a  Virtuoso,  decorated  with  pictures  and 
statues,  in  which  he  displayed  an  intelligent  ac- 
quaratanoe  with  perspective.  Above  are  several 
pictures  of  different  subjects,  arranged  in  regular 
order,  every  object  being  exquisitely  finishedj  and 

S laced  in  such  exact  perspective,  that  they  pro- 
uce  a  very  agreeable  deception.  This  work  vfos 
formerly  in  the  collection  of  Count  de  Morny,  but 
is  now  in  England.  Stanley  says  it  is  a  picture 
that  would  be  an  ornament  to  the  richest  collec- 
tion of  the  Dutch  and  Flemish  masters.  He  died 
in  I6S«. 

^STAEVAERTS,  or  STEVERS,  Anthony 
J  Palamedes,  a  Dutch  painter,  born  at  Delft 
Cij  in  1604.  He  painted  portraits ;  but  was 
^""^  more  frequently  employed  in  painting  con- 
versation pieces,  card  and  musical  parties,  &o.  He 
executed  many  works,  little  distinguished  for  cor- 
rectness of  design,  or  judgment  in  composition, 
He  died  in  1680. 

STAEVAERTS,  or  STEVERS,  Palamedes,  a 
painter  of  the  Dutch  school,  the  younger  brother 
of  the  preceding,  and  the  son  of  a  Dutch  ongtaver 
on  precious  stones,  who  was  employed  by  James 
I.  at  London,  where  Palamedes  was  bom,  jn  1607 
He  was  taken  to  Delft  while  very  young  After 
acquiring  a  kaowledge  of  the  elements  of  art,  he 


and  transparent  coloring,  and  excelled  in  painting 
similar  subjects,  representing  battles  and  skir 
mishes,  attacks  of  robbers,  the  pLundering  of  vil 
lages,  &c.  His  works  are  distinguished  for  m 
genious  composition  and  remarkable  tran^partniy 
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of  coloring,  the  figures  and  horses  are  spiritedly 
designed,  and  touched  with  a  free  and  firm  pencil. 
Staevaei'ts  rose  to  a  distinguished  rank  among  the 
artists  of  his  native  country,  and  his  works  were 
highly  esteemed ;  but  he  died  in  the  prime  of  life 
in  1638. 

STAINES,  RoBEKT,  an  English  engraver,  born 
at  London  in  1805.  He  studied  tinder  J.  C.  Ed- 
wards, and  also  with  the  Messrs.  Finden.  He 
wrought  chiefly  for  the  booksellers,  and  executed  a 
number  of  good  plates  for  the  Annuals  of  the  day, 
after  Richter,  Westall.  etc.  Two  of  his  best  plates, 
however,  are  "Sancho  and  the  Duchess,"  and 
"  Malvolio,"  which  he  executed  in  1849  for  the 
London  Art  Journal,  from  pictures  in  the  Vernon 
Gallery.  He  died  in  1849. 
*  7-STAL"BENT,  Atrian  van,  a  Flemish  paint- 
uu  er  and  engraver,  born  at  Antwerp  in  1580. 
-^  '  It  is  not  known  under  whom  he  studied,  but 
he  painted  landscapes  decorated  with  small  figures, 
in  which  he  imitated  Velvet  Breughel.  His  scenes 
are  well  chosen,  frequently  solemn,  his  figures  ai'e 
well  designed  and  touched  with  a  free,  delicate,  and 
spirited  pencil,  his  trees  are  well  formed,  and  hia 
coloring  clear  and  natural,  though  his  verdure  is 
sometimes  a  little  too  green,  According  to  Lord 
Orford,  who  calls  his  name  Stalband,  this  artist 
visited  England  in  the  reign  of  Charles  I.,  for 
whom  he  painted  several  pictures,  amoug  which 
vras  a  View  of  Greenwich,  and  returned  to  Ant- 
werp liberally  rewarded.  He  also  painted  inte- 
riors, decorated  with  historical  subjects  in  small. 
Some  of  his  earlier  performances  resemble  the 
manner  of  old  Franck,  for  which  reason  some  sup- 
pose that  he  was  a  pupil  of  that  master.  Vandyck 
painted  his  portrait  among  the  eminent  artists  of 
his  country,  of  which  there  is  an  engraving  Iw 
Pontius.  He  also  etched  a  few  subjects.  He 
signed  his  pictures  A.  V.  STALBEMT,  in  Roman 
capitals,  the  letters  A  and  V  being  joined  together, 
and  he  signed  his  etchings  Adrianus  van  Stal' 
bant.  Most  writers  call  him  Stalbmt.  He  died 
at  Antwerp  in  I6C0. 

STALBENT,  John.  This  artist  was  a  cotem- 
porary,  and  perhaps  a  relative  of  the  preceding. 
He  is  said  to  have  painted  landscapes  in  the  man- 
ner of  Peter  Breughel  the  elder,  which  has  caused 
some  confusion  in  the  accounts  of  both.  Little  is 
known  of  him  or  his  works. 

STAMPART,  Fkancis,  a  Flemish  portrait  paint> 
er,  born  at  Antwerp  in  1675.  He  studied  under 
the  younger  Tyssens,  whose  style  he  followed, 
though  he  improved  by  studying  from  nature  and 
the  works  of  Vandyck.  He  had  acquired  con- 
siderable reputation  as  a  portrait  painter  in  his 
native  city,  when  he  was  invited  to  Vienna  by  the 
Emperor  Leopold,  who  appointed  him  his  princi- 
pal painter  which  oifioe  he  held  under  his  succes- 
sor Charles  VI  He  there  found  abundant  em 
ployraent  As  he  was  much  employed  m  paint 
mg  persons  of  distinction,  who  had  neither  the 
leisure  nor  patience  to  undergo  the  tedium  of  the 
usual  process  of  sitting  he  was  accustomed  to 
sketcji  the  features  with  white,  black  and  red 
crayons,  which  was  soon  executed,  and  then  he 
worked  on  the  portrait  with  color  at  his  leisure 
and  finished  it  at  a  single  sitting  Another  cus- 
tom of  his  was  to  la^  uprn  the  cinvasfl  patches 
of  fiesh  color,  in  propoi  place=  which  contributed 
to  lessen  his  labor  and  to  assist  him  in  getting 
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the  right  tints.  If  we  can  form  any  correct  opin- 
ion of  his  merits  from  this  singQlar  method  of  op- 
erating, we  may  safely  conclude  that  hia  worka 
have  little  of  that  air  of  life  and  nature  which  dls- 
tinp;uish  the  portraits  of  his  instructor.  Ho  died 
at  Vienna  in  1750. 

STANZIONI,  Oav.  Massimo,  an  eminent  paint- 
er, born  at  Naples  in  1585.  ■  He  first  studied  with 
Gio.  Battista  Caracoioli,  a  follower  of  Ann.  Carac- 
oi,  whose  style  is  discernihle  in  all  hia  works ;  hut 
he  derived  hia  hest  instruction  in  fresco  painting 
from  Belisario  Corenzio,  one  of  the  ahleat  freaco 
painters'  of  his  time.  "When  Lanfranoo  visited 
Naples,  he  profited  by  hia  instruction,  and  in  one 
of  his  MS.,  he  calls  him  his  master.  He  also  took 
lessons  of  Fahrizio  Santafede  in  portrait  painting, 
whosoprinciples  he  adopted  in  that  branch,  and 
attained,  saja  Lanzi,  "an  excellent  Titianesqne 
Style."  He  next  went  to  Kome,  where  ho  applied 
himself  particularly  to  the  study  of  the  works  of 
Annibale  Caracci,  and  having  formed  an  intimacy 
with  Guido  Reni,  he  became  ambitious  of  imitating 
the  design  of  the  first,  with  the  coloring  of  the  se- 
cond, in  wMch  he  waa  so  successful,  according  to 
Galauti,  that  he  attained  the  appellation  of  Guido 
Rem  di  Napoli.  On  hia  return  to  Naples  his  tal- 
ents enabled  him  to  compete  with  the  ablest  of 
his  CO  temporaries,  and  to  excite  their  jealo  sy 
He  painted  in  the  Oeitosa  a  Dead  Christ  su 
rounded  by  the  Marys,  in  competition  w  th  G 
useppe  Ribera,  which  excited  the  envy  and  an  mos 
ity  of  the  latter  to  such  an  extent  that,  hiv  ng 
persuaded  the  monks  to  allow  him  to  dean  t 
as  the  picture  had  become  somewhat  obscure 
he  purposely  applied  a,  corrosive  liquid  wh  ch  le 
stroyod  the  beauty  of  the  work.  The  Fathers  ai>- 
plied  to  Stanzioni  to  restore  it,  which  ho  pos  t  ve- 
ly  refused  to  do,  declaring  that  such  an  act  of  per 
fldy  and  malice  ought  to  be  perpetuated  to  pul  c 
indiguation.  In  the  same  edifice,  which  is  a  Mu- 
seum of  Art,  in  which  the  most  distinguished  mas- 
ters successively  vied  to  surpass  each  otlior,  Mas- 
simo left  several  admirable  works,  particularly  a 
stupendous  altar-piece,  representing  St.  Bruno  pre- 
senting to  hia  brethren  the  rules  of  hia  Order,  He 
executed  many  works  for  the  churches  and  public 
edifices  of  Naples,  both  in  oil  and  freaco.  The 
vaults  of  the  Gesu  Nuovo,  and  of  S.  Paolo,  entitle 
him  to  a  place  among  the  most  distinguished  frea- 
co painters.  He  painted  many  eaJiel  pictures  for 
the  collections,  which  are  highly  esteemed.  The 
school  of  Massimo  produced  many  celebrated 
scholars,  his  method  and  high  reputation  con- 
firming the  ancient  proverb,  privius  diaeendi  ar- 
dor nohilitas  es(  magistri.  (the  example  of  the  mas- 
ter is  the  greatest  incentive  to  improvement.) — 
Stanzioni  was  highly  respected  by  the  King,  who, 
among  other  marks  of  his  favor,  conferred  upon 
him  the  honor  of  knighthood.  Lanzi  says  "he 
studied  perfection  during  his  celibacy,  and  fin- 
,  ished  his  paintings  very  highly,  hut  afterwards, 
marrying  a  woman  of  rack,  in  order  to  maintain 
her  in  an  expensive  style  of  living,  he  painted 
many  hasty  and  inferior  pictures ;  therefore  it  waa 
not  without  reason  that  Cocchi  took  occasion  to 
warn  all  artists  against  the  perils  of  the  wedded 
state."    He  died  in  16QG. 

STAREN,  or  STERN,  Dirk  or  Thbodohb 
*AN,  a  Dutch  engraver,  about  whom  there  is  much 
discrepancy.  Like  many  of  the  old  engravers,  lit- 
tle is  know',  of  him  except  by  his  works.     "' 


prints  are  said  to  be  numerous,  and'  dated  from 
about  1520  to  1550.  But  Bartsch  has  described 
only  nineteen;  a  few  others  are  mentioned  by 
other  writers,  though  doubtless  some  of  them  are 
the  same  as  those  given  by  Bartsch,  under  another 
name.  Jlost  of  them  are  copper  plates  of  small 
aize,  hence  he  is  classed  with  belittle  masters. 
Only  one  wood  cut,  mentioned  by  Ottley,  is  known 
bj^  him.  Some  of  these  are  marked  simply  with 
his  initials,  and  others  with  the  same  with  a  star 
between  them,  and  the  date  sometimes  on  a  tablet. 
There  are  other  similar  prints,  bearing  similar 
marks,  except  that  a  bird  or  starling  is  substitu- 
ted for  the  star,  which  are  generally  attributed  to 
him,  but  some  give  them  to  Dirk  Vereter,  an  ar- 
tist unknown  in  the  history  of  art.  The  following 
are  the  titles  and  dates  given  by  Bartsch,  P.  G. 
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2.  Th9»6luga(I 
calling  Pelar  ani  Andraw,  1B23,  'Miy  '30.  4-  St.  Peter 
walking  on  the  Watsr,  IBZB,  Des.  30.  B.  Chriat  tempted 
by  the  Demon,  1525,  D*V.  April  II.  6.  Chriat  nnd  Iha 
Womnn  of  Samaria,  1S23.  7.  The  Virgia  and  St.  Anne, 
152'  D  C  (Dm  n  bris)  31.  8.  St.  Bernard,  1524,  (kl. 
3  9  St  Lnke  pa  nting  Oie  Portrnit  of  tbo  Virgin,  1526, 
/  Juit,  9  10  St.  Blisabsth,  1524,  Nove.  IB.  11, 
Vonns  1B24  O  t  20.  12.  The  Faun,  1B22,  Sspt.  14, 
13  The  Man  n  h  a  ohiraBrioal  Fiah,  1522,  A.  G.  (A-a- 
gu  O  16  14  Ihs  floldsmith,  no  dale,  15.  The  Mno 
a>  eep  1532  O  (  10  16.  The  Drunken  Drnmmor,  1525, 
M  t  B  17  The  Drummer  and  B  Child,  1B23,  Oct.  14. 
IB  TheM  n  hoU  ng  a  ShieW,  with  armorial  bearings, 
52  1  The  W  mna  holding  an  Esouleheon,  of  loienw 
form  15  5 
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STARNINA,  Ghbrardo,  an  old  painter  born 
at  Florence  in  1354  He  was  a  disciple  of  Anto- 
nio Venoziano,  and  painted  history  in  the  dry,  stiff 
style,  which  prevwled  at  that  early  period,  though 
he  improved  over  the  immediate  followers  of  Giot- 
to. Vasari  says  that  he  was  invited  to  the  court 
of  Spain,  where  he  executed  several  grand  pictures 
for  the  King,  who  liberally  rewarded  him,  and  load- 
ed hhn  with  presents.  Few  of  his  works  have  es- 
caped the  ravages  of  time.  There  is  a  picture  by 
him  in  the  church  of  S.  Oroce  at  FlorencB,  repie- 
senting  the  dying  St.  Jerome  exhorting  his  disci- 
ples, some  of  whom  are  listening  to  his  discourse, 
others  writing  down  his  precepta.  Another  pic- 
ture by  him  is  a  Descent  from  tlie  Cross,  of  which. 
Rosini  has  given  an  etching  by  Gatti,  which  proves 
him  to  have  been  an  able  designer.  Lanzi  says  he 
painted  in  a  gay  style,  and  that  his.  works  are 
among  the  last  efforts  of  the  school  of  Giotto, 
which  succeeding  artists  abandoned  to  adopt  a  bet- 
ter manner.  The  time  of  his  death  is  not  exacti  v 
known;  it  is  generally  placed  in  1403,  but  it  is 
certain  that  he  was  living  in  1406,  and  Zani  says 
he  died  in  1415. 

8TARRENBBRG,  John,  a  Dutch  painter,  who 
was  horn,  according  to  Descamps,  at  Gronmgen, 
where  he  flourished  from  about  1650  to  1670.  He 
painted  in  fresco,  and  executed  some  considerable 
historical  works,  chiefly  on  ceilings,,  which  were 
well  composed,  and  executed,  with, facility.. 
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STAVERBN,  John  Adrian  van,  a  Dutch  paint- 
er wko  flourished  from  about  1660  to  1680.  He 
was  a  close  imitator  of  Gorard  DouWj  and  is  sup- 
posed to  have  been  hia  pupil.  He  diiefly  excelled 
in  painting  subjects  representing  a  saint  or  hermit 
oontemplati^  a  skull,  reading  a  book,  or  at  hia 
devotions,  inie  scene  is  generally  a  grotto,  in  a 
wild  locality,  and  he  usually  introduced  the  trunk 
of  an  old  tree,  covered  with  ivy  or  moss.  His  ex- 
ecution is  as  elaborate  as  that  of  Douw,  but  his 
pencilling  is  not  bo  soft  and  clear.  There  is  one 
of  his  pictures  in  the  Louvre,  representing  a  Geo- 
grapher in  his  Study.  He' is  also  said  to  have 
painted  familiar  scenes,  conversations,  and  groups 
of  family  portraits;  many  such  are  atfributod  to 
him,  bnt  it  is  very  doubtful  whether  they  were  ex- 
ecuted by  the  painter  of  hermits,  or  another  van 
Staveren,  as  none  of  the  van  Staverena  appear 
to  ha¥e  signed  their  works  with  their  christian 

The  D.ufch  writers  mention  three  other  van 
Staverens,  Paul,  Jacsb,  and  E. ;  all  of  whom  flour- 
inhed  about  the  same  time  with  the  preceding. 
Paul  and  E.  are  said'  to  have  studied  with  Douw, 
whose  manner  they  followed.  Jacob  was  a  paint- 
er of  fruit  and  flowers.  Laborde  mentions  a  mez- 
zotinto  print  of  a  man  counting  money,  a  half- 
length,  signed  P.  Straverenvs,  and  asks  Que  sig- 
nifie  ce  nom.  ? 


STEEN,  JaNj  <Jame3,  not  John,  as  frequently 
written),  an  eminent  Dutch  painter,  born  at  Ley- 
den  in  1630.  When  we  consider  the  great  num- 
ber and  excellence  of  this  master's  works,  which 
betray  no  want  of  diligence  and  care,  it  is  impossible 
to  credit  the  accounts  given  of  his  debauched  and 
dissipated  course  of  life.  He  wm  the  son  of  a 
wealthy  brewer  at  Leyden,  who,  perceiving  hia 
passion  for  painting,  first  placed  him  with  Nicho- 
las Knufer  at  Utrecht,  Descamps,  probably  from 
similarity  of  subjects  and  character,  asserts  that 
he  afterwards  Studied  with  Adrian  Brower,  and 
his  account  has  been  followed  by  Pilkingtoa  and 
others;  but  Brower  died  in  1640,  when  Jan  Steen 
was  only  four  years  old.  It  seems  very  probable 
that  he  received  instruction  from  John  van  Goyen, 
whose  daughter  he  married,  and  who  died  in  1656, 
when  Jan  Steen  was  twenty  years  old.  The  rest 
ef  his  life,  if  we  are  to  believe  his  biographers, 
is  soon  told.  His  father,  apprehending  that  he 
could  not  procure  a  comfortable  subsistence  by  the 
eserciso  of  his  penwl,  established  him  in  his  own 
business  at  Delft,  where,  instead  of  attending  to  his 
affairs,  he  gave  himself  up  to  dissipation,  and  soon 
squandered  his  means  and  ruined  his  establish- 
ment ;  hia  indulgent  parent,  after  repeated  at- 
tempts to  reclaim  him,  was  compelled  to  abandon 
him  to  his  fate.  He  opened  a  tavern,  which  proved 
more  calamitous  than  the  former  undertaking. 
He  gave  himself  up  entirely  to  reveling  and  in- 
toxication, wrought  only  when  his  necessities  com- 
pelled him,  sold  his  pictures  to  salasfy  his  imme- 
diate wants,  and  often  for  the  most  paltry  prices  to 
sscapo  arrest. 

The  pictures  of  Jaji  St«en  usually  represent 
■raerry-makinga,  and  tiie  frolics  and  festivities  of 
Ihe  ale-house,  which  he  treated  with  a  charaeter- 
of  liumorous  drollery,  that  com- 


STEB. 

for  the  vulgarity  of  his  subjects.  Ha 
-  painted  interiors,  domestic  assemblies, 
ns  m  nt  banks,  &c.,  which  he  gener- 
ally accomp  n  d  W  th  some  facetious  trait  of  wit 
dm  bly  rendered.  Some  of  his 
f  th  d  p  n  are  little  inferior  to  the 
charmngp  du  t  ns  f Gabriel Metzu.  Hiscom- 
positiona  a  ng  n  us  nd  interesting,  liis  design 
is  correct  and  sp  t  d  h  s  coloring  chaste  and  clear, 
and  h  s  p  n  il  f  and  decided.  He  also  had  a 
good  knowledge  of  the  chiaroscuro,  which  enabled 
'  ■  L  to  give  his  figures  a  fine  relief  His  works 
invariably  finished  with  care  and  diligence,  and 
do  not  betray  any  haste  or  infirmity  of  hand  or 
head.  It  is  evident  that^  from  some  untoward 
circumstance,  his  works  were  not  appreciated  in 
his  day,  but  after  his  death,  they  rose  amaMiigly 
in  value,  and  have  continued  to  increase  ever 
since, — a  true  tost  of  a  master's  merit — till  now 
they  are  scarcely  to  be  found  except  in  royal  and 
noble  collections  and  the  public  galleries  of  Europe. 
His  pictures  were,  for  a  long  time,  scarcely  known 
out  of  Holland,  but  now  they  are  deservedly  placed 
in  the  choicest  collections.  Hia  works  are  very 
numerous,  sufflraent  to  have  continually  occupied 
the  life  time  of  not  only  a  sober  and  industrious 
artist,  but  one  possessing  great  facility  of  hand. 
Smith,  in  hia  Catalogue  raisonn6,  vol.  iv.  and  Sup- 
plement, gives  a  descriptive  account  of  upwards  of 
300  genuine  pictures  by  Steen,  many  of  them  com- 
positions of  numerous  figures,  and  almost  all  of 
them  executed  with  the  greatest  care.  It  cannot 
be  believed  that  a  man  liviig  in  a  stato  of  con- 
tinued dissipation  and  inebriety,  could  find  time 
to  produce  so  many  admirable  works,  displaying, 
as  they  dOj  a  deep  study  of  human  nature,  and  a 
great  discrimination  of  character;  or  that  the  hand 
of  an  habitual  drunkard  could  operate  with  such 
beauty  and  precision.  Nor  is  it  probable  that  a 
mind  besotted  by  drink,  and  debased  by  low  inter- 
course, could  moralize  so  admirably  as  he  has  done 
on  the  evil  consequences  of  intemperance  and  the 
indulgence  of  evil  passions.  Dr.  Kugler,  a  judi- 
laous  critic,  (hua  sums  up  his  character  as  an  ar- 
tist: "Tiie  works  of  Jan  Steen  imply  a  free  and 
cheerful  view  of  common  life,  and  he  treats  it  with 
careless  humour,  such  as  seems  to  deal  with  all 
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high  and  low.  as  a  laugha- 


iquerade  and  a  mere  scene  of  perverse  ab- 
surdity. His  treatment  of  the  subjects  differed  es- 
sentially from  that  adopted  by  other  artists.  Fre- 
quently, indeed,  they  are  the  same  jolly  drinking 
parties,  or  the  meetings  of  boors ;  but  in  other 
masters,  the  object  is,  for  the  moat  part,  to  depict 
a  certain  situation,  either  quiet  or  animated,  whilst 
in  Jan  Steen  is  generally  to  be  found  action  more 
or  less  developed,  together  with  all  the  reciprocal 
relations  and  interests  between  the  characters 
which  spring  from  it.  This  is  accompanied  by 
great  variety  and  force  of  individual  expression, 
such  aa  evinees  the  sharpest  observation.  He  is 
almost  the  only  artist  in  the  Netherlands  who  has 
thus,  with  true  genius,  brought  into  full  play  all 
these  elements  of  comedy.  Hia  technical  execu- 
tion suits  his  design;  it  is  carefully  finished,  and 
notwithstanding  the  closest  attention  to  minute 
details,  it  is  aa  firm  and  correct  as  it  is  light  and 
free."  There  is  a  single  etching  attributed  to 
him,  representing  a  woman  seated,  apparently  in  s 
drunken  sleep,  holding  a  small  glass  in  her  left 
hand,  and  a  bottle  in  her  right,  with  other  figures 
in  a  chamber.    It  is  signed  Pinxit  J.  Steen,  the  J 
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*ticl  S  interlaced  on  the  left,  and  on  the  right  jff. 
Steen.  It  is  a  poor  affair,  and  is  regarded  spuri- 
ous by  the  best  judges.  Jan  Steen  died  in  1689. 
STEIN,  Frabois  vander,  a  Flemish  painter 
and  engraver,  who  flourished  at  Ailtwerp  aboat 
1604.  Little  is  linown  of  hia  works  as  a  painter, 
but  he  distinguished  himself  by  the  plates  ho  exe- 
cuted for  the  collection  of  prints  known  as  the 
Teniers'  Gallery.  He  was  much  employed  by  the 
Archduke  Leopold,  who  assigned  him  a  pension. 
He  engraTBd  quite  a  number  of  plates,  besides 
those  ho  executed  for  the  Teniers'  Gallery,  among 
which  are  the  following.  A  complete  list  of  his 
works  may  bo  found  in  Nagler's  Lesicoii. 


Cornelius  Cort,  Ensravej,  of  Antwerp,  Theoaora  Coom. 
husrt,  Bngravar,  of  AmsMrdom.  Andtew  dol  Vnulx,  Pro- 
fessor of  tSa  Univetaity  of  LDUva,ln. 

ThoHoTy  Family;  after  Titian.  The  Holy  Family, 
called  La  Madonna  del  Sacco  i  after  A.  del  Sarta.  Mi- 
ohael  Angelo'a  Dream;  after  M.  Angela.  Soldiers  play- 
ing at  Cards ;  after  ManJredL  The  Martyrdom,  of  the 
Eleven  TbonsBnd  Yirgins)  from  a  dramng  by  nan  ZToji, 
nftar  the  pictaro  by  Albert  Dtirer,  in  the  imperial  oolloo- 
tion.  SilenHS  drank,  supported  by  Satyra  and  Baoctanta  ; 
afler  Vandyck.  {Rubens'/)  Cnpid  shaping  hia  Bow; 
nfler  Correggio,     Jupiter  and  lo  j  do.;  Qanytoedaj   da. 

iXt£  STEENWYCK,  Hsnar,  the  Elder,  a 
T  *  I  Flemish  painter,  bom  at  Steenwyck  in 
X*yl  1550.  He  studied  under  John  de  Vries, 
an  artist  who  excelled  in  perspective  and  architec- 
ture. Steenwyck  panted  Bimilar  subjects,  but  he 
far  surpassed  his  instructor,  and  in  neatness  and 
accuracy,  he  has  hardly  been  surpassed  by  sno- 
coeding  artists.  He  settled  at  Antwerp,  where 
he  met  with  good  encouragement.  His  pictures 
usually  represent  interiors  of  churches,  and  Gothic 
ediflces,  designed  with  surprising  cc  y  1 
precision.  He  frequently  vepres  t  d  th 
perb  edifices  by  torch-light,  and  by  h  p  f  t 
knowledge  of  the  chiaro-scuro,  h   w  b!  d  t 

produce  a  mysterious  grandeur  of  ff  t  t  me- 
ly  picturesque.  He  did  not  snoc  ed  w  11  n 
his  figures,  and  frequently  emplojed  h  a  t  t 
to  insert  them.  His  piotui'es  are  f  q  ntly  d 
orated  with  figures  by  Franck.  The  time  of  his 
death  is  not  exactly  known ;  some  say  he  died  in 
1603,  and  others  that  he  was  living  in  1604.  Hia 
name  is  also  variously  written  Steenwyck,  Slen- 
wyck,  and  Steinwyck. 

STEENWYCK,  Henry,  the  Votthger,  the 
son  of  the  preceding,  was  born  at  Antwerp  in 
1589,  Ho  was  instructed  by  his  father,  and  paint- 
ed similar  subjects,  though  he  usually  designed 
them  on  a  larger  scale.  He  acquired  a  high  repu- 
tation, and  lived  in  habits  of  intimacy  with  Van- 
dyolc,  who  painted  his  portrait  among  the  distin- 
guished artists  of  his  country,  which  was  engraved 
by  Pontius.  At  the  recommendation  of  Vandyck, 
Oliarles  I,  invited  him  to  England,  for  whom  he 
executed  some  of  his  choicest  vrorks,  ten  of  which 
are  described  in  theOataloguoof  King  James.  He 
sometimes  painted  the  backgrounds  of  Vandyck's 
pictures  with  ornamental  architecture.  He  is  said 
to  have  died  in  London,  at  what  Hme  is  not  known. 
There  is  a  picture  by  him  in  the  Museum  at  Ber- 
lin, dated  1642. 

STEENWYCK,  or  8TEIMWYCK,  Nicholas, 
It  Dutcli  painter,  born  at  Breda,  according  to  Des- 
samps,  in  1640.      He  excelled  in  painting   vases. 
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musical  instruments,  books,  and  othei  objects  of 
Still  life,  which  he  composed  in  a  pleasing  manner 
and  represented  with  great  truth  and  precision. 
He  also  painted  fish,  dead  game,  &c.,  in  an  admira- 
ble style,  lie  wrought  with  a  bold,  free  pencil, 
yet  his  pictures  are  well  finished. 
STSFANESCHI,  Giovanni  Battista,  a  paint- 
bom  at  Ronta,  in  the  Florentine  statt  in  1582, 
e  was  a  monk,  and  is  generally  called  VEremita 
di  Monte  Senario.  Having  a  taste  for  painting, 
he  studied  with  Andrea  Oomodi,  and  afterwards 
with  Pietro  da  Cortona ;  he  became  an  excellent 
miniature  painter,  and  was  very  conspicuous  among 
the  portrait  painters  and  copyists  of  his  time. 
He  was  much  employed  by  the  Grand  Duke  Fer- 
dinand 11.  in  copying  in  small,  some  of  the  works 
of  the  great  Italian  masters,  as  Raffaelle,  Oorreg- 
gio,  Titias,  and  Andrea  del  Sarto.  His  coloring 
was  lovely,  hia  touch  delicate,  and  his  chiaro-sourc 
excellent.     He  died  in  1651, 

STEPANI,  ToMMABO  UE,  an  old  painter,  born  at 
Naples  about  1230.  Dominici,  in  his  Lites  of  the 
Neapolitan  Painters,  attempts  to  show  that  ths 
art  was  practiced  at  Naples  long  before  the  time 
of  Oimabue,  even  in  the  Dark  Ages,  and  that  this 
artist  was  equal,  if  net  superior  to  Cimabue;  but 
he  signally  ffuls  to  prove  it,  and  his  works  will 
not  bear  him  out  in  his  assertions.  Marco  da  Si- 
ena, who  is  the  father  of  the  history  of  painting 
in  Naples,  declares  that,  in  respect  to  grandeur  of 
composition,  Oimabue  was  entitled  to  the  prefer- 
ence. He  however  acquired  great  distinction  in 
his  time,  and  enjoyed  the  favor  of  King  Chaides  of 
Anjou,  and  of  Charles  II.,  who  employed  him  at 
K'aples,  as  did  also  the  principal  personages  of  the 
city.  He  formed  his  style  by  studying  the  rem- 
ains of  Grecian  art  wbidi  had  been  preserved  in 
the  churches  and  public  edifices.     He  had  painted 

I  pictures  for  the  churches  of  S.  Francesco 
nd  S    Maria  della  Graaie  previous  to  1260,  at 

whi  h  t  me  ho  was  employed  by  the  Archbishop 
f  N  pi  s  to  decorate  the  chapel  of  hia  jalace  with 

I I  cturesof  thePassionofourSaviour.    Sev- 
1    f  his  works  still  remain,  which  are  partiou- 

la  I    described  by  Dominici.    He  di«i  in  1310. 

STEPANI,  PiETRO  DfiVthe  oldest  sculptor  of 
the  Neapolitan  school,  and  brother  of  the  preceding, 
was  born  at  Naples  about  1228,  He  was  fre^ 
quentlyemplOTedbj[  Charles  of  Anjou  and  hia  son 
Charles II.  He  acquired  somereputationasa  paint- 
er, but  was  more  celebrated  as  a  sculptor.  Among 
his  principal  works,  are  still  preserved  in  the  arch- 
iepiscopat  palace,  the  tombs  of  Pope  Innocent  IV., 
and  the  Archbishop  Filippo  'Minutolo.  Stefani 
died  about  1310. 

STEPANI,  BENsniSTTO,  an  Italian  engraver  and 
printseller,  who  flourished  at  Verona  about  1575. 
Little  is  known  of  him  or  his  works.  There  is  a 
print  by  him  representing  the  battle  of  the  Lapi- 
thie,  copied  from  Marc'  Antonio,  The  style  of 
engraving  resembles  that  of  ..Eireas  Vico. 

STBFANINl,  Giovanni,  an  Italian  engraver 
and  perhaps  painter,  who  flourished  at  Florence 
about  1760.  There  is  an  etching  by  him,  ropvo- 
senting  the  Purification  of  the  Virgin,  after  Bar- 
iholomew  Sprangker. 

STEFANO,  called  Tl  Fiorentino,  an  old  Flor- 
entine painter,  horn  in  1301.  He  was  the  grand- 
son and  disciple  of  Giotto,  whom,  according  to 
■  Vasari,  he  greatly  e.-icelled  in  every  department 
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of  art.  He  was  the  first  artist  who  attempted  to 
show  the  naked  under  his  draperies,  which  were 
loose,  easy,  and  delicate,  Hs  cstahliahed  the  niles 
of  perspective,  little  known  at  that  early  period, 
on  more  regular  principles.  He  was  the  first  to 
attempt  the  difficult  task  of  foreshortening.  He 
also  succeeded  better  than  any  of  his  cotemporariea 
in  giving  expression  to  his  heads,  and  a  less  Gothic 
turn  to  the  attitudes  of  his  figures.  He  acquired 
H  high  reputation,  and  executed  many  works  for 
the  churches  and  public  edifices  at  Florence,  Rome, 
and  other  places,  all  of  which  hare  perished,  accord- 
ing to  Lanzi,  except  a  picture  of  the  Virgin  and  In- 
fant in  the  Campo  Santo  at  Pisa.  He  died  in  1350. 
STEFANO,  ToMMiao,  was  the  son  and  scholar 
of  the  preceding,  born  at  Florence  in  1324.  Ac- 
cording to  Vasari,  he  adhered  so  closely  to  the 
style  of  Giotto,  that  his  fellow  citizens  called  him 
II  GioUino,  and  used  to  say  that  the  soul  of  Giotto 
had  transmigrated  and  animated  him.  There  are 
some  frescos  by  him  still  remaining  at  Assisi,  and 
a  picture  of  the  dead  Christ  with  the  Virgin  and 
St,  John,  in  the  church  of  S.  Eemigio  at  Florence. 
He  died  at  Florence  in  the  flower  of  his  life,  in 
1356. 

STEFANO,  NiccoLO  ni,  a  painter  born  at  Bel- 
luno,  who  flourished  about  1560.  He  was  an  im- 
itator, and  perhaps  a  disciple  of  Titian.  Lanzi  says, 
"  Niooolo  1^  Stofano,  a  cotemporary  with  the  "de- 
cern (the  family  of  Titian),  was  a  painter  deserving 
commendation,  no  less  for  his  haying  competed 
with  the  family  of  Titian,  than  for  the  reputation 
he  acquired  by  such  competition.  His  rivals  among 
the  Vecelli,  were  Francesco,  the  brother,  and  Ora- 
zio,  the  son  of  Titian,  who  approached  him  pretty 
nearly  in  point  of  style." 

STEFANO,  DA  Verona,  or  oa  Zevio,  an  old 
painter,  who  feourished  at  Verona  about  the  com- 
mencement of  the  15th  century.  There  is  a  good 
deal  of  uncertainty  and  contradiction  about  him, 
though  he  was  an  eminent  artist  in  his  time.  He 
studied  with  Angiolo  Gaddi  at  Florence.  Lanzi 
says  that  Vasari  sometimes  calls  him  Stefano  da 
Verona,  and  at  others,  Stefano  da  Zevio,  a  territo- 
ry adjacent  to  the  former;  he  is  also  of  opinion 
that  the  artist  mentioned  by  Vasari  under  the 
name  of  Sebeto,  mnst  be  the  same  as  Stefano  da 
Verona.  He  says,  "Vasari  makes  honorable  men- 
tion of  him  in  several  places,  exalting  him  above 
the  best  disciples  of  Angiolo  Gaddi,  to  whose  style 
(judging  from  what  I  have  myself  observed  of 
his  works  at  San  Fermo  and  elsewhere),  he  added 
a  certain  dignity  and  beauty  of  form,  while  such 
was  his  excellence  in  fresco,  that  Donatello  ex- 
tols him  beyond  any  of  the  artists  who  were  then 
known  in  those  parts  for  amilar  compositions. 
Del  Poazo  brings  his  labors  down  as  late  as  1463 ; 
an  incredible  assertion,  as  applied  to  a  scholar 
of  Gaddi  (who  was  bom  in  1324,  and  died  in 
1387,  tboi^b  to  this  period  might  perhaps  be  re- 
ferred Vincenzio  di  Stefano,  apparently  one  of  his 
sons,  of  whom  nothing  survives  but  his  name,  and 
the  tradition  of  his  having  conferred  the  first  les- 
sons of  the  art  npon  Liberale  da  Verona." 

STEFANO NE,  Maestro,  a  Neapolitan  painter, 
who  was  born,  according  to  Dominioi,  at  Naples 
about  1325,  and  stndied  with  GennaKO  di  Cola,  in 
conjunction  with  whom  he  painted  some  grand 
frescos  for  the  church  of  S.  liestituta-  He  also 
says  he  painted  in  oil,  and  cite^  a  beautiful  picture 
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still  preserved  in  the  church  of  S.  Maria  della 
Pieta,  representing  the  Virgin  Mary  and  Mary 
Magdalen  weeping  over  the  dead  Christ.  From 
this,  and  similar  statements,  authors  have  at- 
tempted to  prose  that  oil  painting  was  practiced 
in  Italy  before  the  time  of  tho  van  Bycks.  Lanzi, 
however,  throwing  aside  all  national  prid^  cites 
"ibundauce  of  evidence  to  prove  that  all  claims  set 
ip  by  the  Italians  to  the  invention  of  painting  pic- 
tures in  oi7,  are  unfounded.  Lanzi  sa^s  also  that 
Stefanone  studied  under  Maestro  StMume,  and 
that  Cola  was  his  fellow  pupil,  which  is  the  more 
probable,  as  they  were  nearly  of  the  same  aa;e,  and 
wrought  much  tc^ether.  On  the  death  of  Simone 
they  executed  in  conjunction,  several  lat^  pictures 
in  fresco,  from  the  life  of  S.  Lodovico,  in  the  church 
of  S.  Giovanni  da  Carbonara,  which  had  only  been 
commenced  by  Simone  when  he  died.  They  also 
painted  in  the  same  edifice  some  histories  of  the 
Virgin,  which  were  preserved  for  a  long  time. 
The  styles  of  Cola  and  Stefanone  were  very  simi- 
lar, and  Lanzi  says,  "notwithstanding  the  simi- 
larjty  of  their  styles,  we  may  perceive  a  difference 
in  the  genius  of  diese  two  artists ;  Cola  was  more 
studied  and  correct,  anxious  to  overcome  all  dif- 
ficulties, and  to  elevate  the  art,  on  which  account 
he  appears  occasionally  somewhat  mannered.  Stef- 
anone discovers  more  genius,  more  confidence,  and 
a  greater  freedom  of  pencil,  and  he  gave  a  sphit 
to  his  figures  that  might  have  assured  him  a  dis- 
tinguished place,  if  he  had  b  n  bo  t  am  ad 
vanced  period  of^  art."     S  d   d  90 

See  Gennaro  di  Cola  and  J  h 
STBFANONI,   Giacom      \ 
and  engraver,  who  flou        d 
1630.    Little  is  known 
he  executed  quite  a  num 
among  which  are  the  fol    w 

The  Virrin,  with  the  Intan  0    is 
Angels  j  after  Lod.  Caracc 
St.  John;  oflirAiu  CarMci 
" 1th  St.  John  presenting 
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STEPANONf,  PiETRO  n     •nn      and 

printsoller,  who  fiourished  about  1620.  There  !S 
a  set  of  forty  etchings  by  him,  after  the  designs  of 
the  Oaracci,  intended  as  a  drawing-book.  He 
usually  marked  his  plates  P.  S,  F. 

STEIDNEE,  D.,  a  German  engraver  of  little 
note,  who  died  at  Augsburg  in  1760.  He  engraved 
some  plates  of  devotional  subjects. 

STELLA,  Fehmo,  a  painter  of  the  Milanese 
school  and  a  native  of  Oaravaggio.  He  studied 
under  Gandenzio  Ferrari,  whose  style  he  followed 
with  considerable  success.  Lanzi  says  there  are 
some  of  liis  works  in  the  chapels  at  Varallo.  lie 
flourished  in  the  first  part  of  the  16th  century. 

STELLA,  FflANcrs.  This, painter  was  born  at 
Mechlin,  in  Flanders,  in  1563.  After  acquiring  a 
knowledge  of  the  art  in  his  own  country,  he  visited 
Rome  for  improvement,  and  afterwards  settled  in 
France,  in  the  city  of  Lyons.  He  executed  a  con- 
siderable number  of  worksfor  the  churches  and  pri- 
vate coUecKoES,  among  which  are  his  frescos  of  tho 
Virgin,  St.  Sebastian,  St.  Roch,  and  St.  Anthony, 
in  the  church  des  Minimes  ;  tho  Entombment, 
in  the  churchof  St.  John ;  the  grand  altar-piece 
at  the  Celestines,  representing  a  Descent  from  the 
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Cross ;  and  the  Seven  Sacraments  at  tho  Corde- 
liers, considered  his  master-piece.  Stella  died  in 
1605. 

STELLA,  JicaisES,  an  eminent  French  painter, 
was  the  son  of  the  preceding,  bom  at  Lyons  in  1596. 
His  fa,ther  taught  him,  the  rudiments  of  design,  and 
though  lie  died  when  Jacques  was  only  nine  years 
old,  he  had  made  such  protideney  that  he  was 
enabled  to  complete  his  education  without  the  as- 
sistance of  any  other  master.  At  the  age  of  twen- 
ty ho  went  to  Italy,  and  first  stopped  at  Florence, 
where  ho  was  employed  by  the  Grand  Duke  to 
assist  in  the  decorations  for  the  solemnization  of 
the  marriage  of  his  son  Ferdinand  II.  The  Grand 
Duko  was  so  much  pleased  with  his  abilities 
that  he  took  him  into  his  service,  assigned  him 
apartments  in  his  palace,  and  gave  him  a  pension 
equal  to  that  of  Callot,  who  was  at  that  time  in 
his  service.  After  a  residence  of  seven  y  a  3  t 
Florence,  he  proMeded  to  Rome  in  1623,  wh      he 

formed  an  intinmcy  with  Niooolo  Pou  si  by 
whose  direction  and  advice,  he  particularly  d  o 
ted  his  attention  to  a  diligent  study  of  the  an 
tique  and  the  works  of  Eaffaelle,  by  which  m  na 
he  acquired  that  remarkable  correctness  of  d  s  gn 
which  distinguishes  his  subsequent  works.  H  x 
ecuted  several  works  at  Rome,  which  ga  u  d  h  m 
so  much  reputation  that  he  was  invited  to  h  u  t 
of  Madrid,  Having  determined  to  accept  this 
tation,  he  resolved  to  first  visit  his  native  country 
and  after  a  residence  of  eleven  years  at  Rome,  he 
pvweeded  in  1634  to  Paris,  whither  his  reputation 
had  preceded  him.  His  talents  recommended  him 
to  the  patronage  of  Cardinal  Richelieu,  at  whose 
solicitation  he  was  induced  to  abandon  his  intended 
visit  to  Spain  and  settle  at  Paris,  where,  through 
the  influence  of  the  Cardinal,  he  was  appointed 
pMnter  to  the  King,  with  apartments  in  the  Louvre 
and  a  pension  of  ouo  thousand  livres.  The  King 
also  honored  him  by  conferring  upon  him  the  Or- 
der of  St.  Midiael.  SteJIa  executed  many  works  for 
churches  and  public  edifices,  but  succeeded  best  in 
easel  pictures,  particularly  those  of  pastoral  sub- 
jects, though  he  showed  great  skill  in  painting 
cherubs  and  boys,  or  dancing  cupids.  He  had  an 
extensive  geniQS,  which  enabled  hira  to  paint  all 
kinds  of  subjects  with  equal  ease.  His  invention 
is  noble  ;  his  design  rigidly  correct,  and  his  atti- 
tudes natural ;  but  his  works  appear  cold  and  in- 
animate, and  we  look  in  vain  for  that  sentiment  and 
expression  which  characterize  the  admirable  pro- 
ductions of  his  friend  Poussin.  He  was  however 
a  perfect  master  of  perspective,  and  often  enriched 
his  pictures  with  noble  architecture.  His  princi- 
pal works  in  the  churches  at  Paris  are  the  Baptism 
of  Christ  in  St.  Germain  le  Vieux ;  tho  Annun- 
ciation, in  the  chapel  of  the  Nuns  of  the  Assump- 
tion;  and  Christ  with  the  Woman  of  Samaria  at 
the  Carmelites.  He  executed  some  spirited  etch- 
ings, marked  with  a  star,  the  rebus  of  his  name, 
among  which  are  the  Descent  from  the  Cross ;  the 
Ceremony  of  doing  Homage  to  the  Grand  Duke  of 
Tuscany  on  St.  John's  Day,  dated  1621 ;  a  Madon- 
na, a  St.  George,  and  some  dancing  children.  There 
are  also  some  wood  cuts  after  his  designs,  marked 
with  a  star,  but  they  were  executed  by  Paul  Mau- 
pain.  Ho  died  at  Paris  in  1657,  aged  61,  accord- 
ing to   Bardon;   and   not  in  1647,   as  generally 

STELLA,  Fran90[s,  was  the  younger  brother 
of  the  preceding  born  at  Lyons  in  1601.     He  was 
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instructed  by  Jacques,  accompanied  him  in  hia 
travels,  and  settled  with  him  at  Paris.  lie  paint- 
ed history,  but  never  acquired  any  great  distinc- 
tion. He  painted  some  works  for  the  churches  at 
Paris,  among  which  is  an  altar-piece  at  the  Angus 
tines,  representing  the  Dead  Christ  with  the  Vir- 
gin and  St.  John.  It  is  generally  stated  that  he 
died  at  Paris  in  1061,  though  Felibien  says  on 
tho  26th  of  July,  1647,  in  his  forty-fourth  year, 
which  changes  the  time  of  his  birth. 

STELLA,  Antoine  Bowsonket,  was  the  ne- 
phew of  Jacques  Stella,  and  born  at  Lyons  in 
1630.  Ho  was  instructed  by  his  uncle,  and  ac- 
quired sufficient  reputation  as  an  historical  painter 
t    p  h       lect        as     m  mber  of  the  Roy- 

1  Acad  my  t  Pans,  wl  h  d  din  1682.  He 
1        t  h  d  pi  t         m         which  is  one  of 

M         d  f    d   g  th    D      ht        f  Jethro,  after 
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&TELL4  t  B  was  the  sis- 

t  th  p  ec  1  b  m  t  Lj  in  1636.  She 
tdeddg         dh  IJ  cques  S.,  and 

ft    w    d      ppl   d  h       If  t  ving,  in  which 

h  b  m  g  tly  d  «>ti  h  d  Her  plates  are 
hfl  ft  hwk  fJq  Stella  and  Nic- 
I    i"  H      p     t  aft      the  latter  have 

ha  dl  been  surpassed  by  other  artists,  and  she 
g  ^tly  excelled  Jean  Pesne.  Her  drawing  is  very 
ect  and  the  character  of  the  heads  is  ad- 
m  ably  expressed.  She  died  at  Paris  in  1697, 
The  following  are  her  best  prints  ; 

A  Bet  of  ssventeon  plnLeB  of  pastoral  Bul^ects,  including 
the  title  r  after  Jamei  Stella.  Fifty  plates  of  tliB  Sporta 
of  Cbildcen,  andrnrnlBubjaols;  do.  The  Marriage  of  St, 
Calheriiie;  da.  Moses  fomid  in  tho  Bulmshes,  in  tno 
plates ;  afler  N,  Poatsin.  MoBos  Etriklng  tho  Kock ; 
do.;  very  fine.  St.  Peter  and  St.  John  om'ing  the  Lams 
Man;  do.  Tho  CraoifisiOD.oallodtho  Groat  Calvary;  do; 
very  flne.  The  Holy  Family,  with  St.  Bliiabeth  and  St. 
John;  do.  Another  Holy  Family,  with  children  bringing 
flonors  ;  da. 

STELLA,  Antoinette  Bohsonnet,  was  the 
sister  of  Claudine,  born  at  Lyons  about  1637. 
She  was  also  instructed  by  her  uncle,  and  though 
she  did  not  equal  her  sister,  she  handled  the 
graver  with  judgment  and  taste,  her  drawing  is 
correct,  and  her  prints  possess  considerable  merit. 
She  executed  some  plates  after  Jacques  Stella, 
Giulio  Romano,  and  other  masters.  She  died  at 
Paris  in  1676. 

STELLA,  Fhan^oisb  Bousonnbt,  another  sis- 
ter of  Claudine.  She  engraved  a  set  of  sixty-six 
plates  of  antique  ornaments,  and  a  set  of  fifty-six 
vases,  after  her  uncle  Jacques  Stella.  Finding 
she  could  not  equal  the  reputation  of  her  sister 
Claudine,  she  afterwards  assisted  that  distinguish- 
ed lady  in  many  of  her  productions. 

STELZER,  John  Jacob,  a  German  engraver, 
who  flourished  about  1730.  He  engraved  a  part 
of  the  plates  for  the  collection  of  prints  after  the 
antique  marbles  in  the  Dresden  Gallery,  pub- 
lished in  1733.  He  also  executed  some  other 
plates  after  various  masters,  Naglor  says  he  ope- 
rated as  late  as  1780. 

STEMPSIUS,    See  Sempelius. 

STENDARDO,  or  STANDARD.     See  Peter 

VAN  BLOBMEN, 

STEimSB,  or  STBENREE,  G.,  was  a  nephew 
of  Cornelius  Poelemburg,  with  whom  he  studied, 
and  whose  style  he  followed.    His  name  is  called 
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George  by  some,  and  William  by  others.  Hia  birth 
13  placed  at  Utrecht  in  160O,  and  his  death  in  1648. 
STENT,  Peter,  an  English  engraver  and  print- 
seller  of  little  note,  who  flourished  at  London  from 
1640  to  1663.  Only  one  print,  a  portrait  of  An- 
drew Willet,  marked  P.  S.,  is  certainly  the  work 
of  his  hand  ;  other  prints  hearing  his  name,  with 
is:c.,  only  indicate  him  as  the  publisher. 
STERN,  Dietrich  van.  See  Stabbn. 
STERN,  Ignazio,  a  painter  born  in  Bavaria 
about  1698.  Probably  he  learned  the  rudiments 
of  design  in  his  own  country,  but  he  went  young 
to  Bolognu,  where  he  entered  the  school  ol  the 
Cav.  Carlo  Oignani.  "While  in  Lombardy,  he 
painted  some  pictures  for  the  churches,  possessing 
great  merit;  particularly  an  Annunciation  in  the 
NuQziata  at  Fiacenza,  Trhich  Lanzi  describes  as  a 
graceful  and  elegant  composition,  executed  in  a 
Biyle  peculiar  to  himself.  He  afterwards  went  to 
Rome,  where  he  acquired  a  high  reputation,  and 
executed  several  workSj  both  in  oil  and  fresco,  for 
the  churches  and  public  edifices,  the  most  consid- 
erable of  which  are  some  frescos  in  the  Sacristy 
of  S.  Paolino,  and  some  oil  paintings  in  S.  Eliza- 
betta.  He  however,  excelled  more  in  pdnting 
easel  pictures  from  profane  history,  conversations, 
musical  parties^  and  what  the  Italians  call  Baitt- 
bocciate,  as  fairs,  rural  festivals,  markets,  mas- 
querades, &0.,  which  were  greatly  admirrf,  and 
Lanzi  says  they  are  to  be  found  even  in  royal  col- 
lections.   He  died  in  1746. 

STETTLIR,  William,  a  Swiss  painter,  born 
at  Berne,  according  to  FUessli.  He  studied  with 
Felix  Meyer  nt  Zurich,  and  afterwards  went  to 
Paris,  where  he  learned  miniature  painting  of  Jo- 
seph Werner.  He  settled  in  that  city,  and  was 
rauch  employed  in  designing  historical  and  otter 
subjects  for  the  publishers.  He  accompanied 
Charles  Patinaadraughtsman,  in  his  travels  through 
Holland  and  Italy,  and  made  the  greater  part  of 
the  designs  for  the  plates  in  his  publications  on 
medals  and  antiquities.    He  died  in  1708. 

STECDTNER,  Mark  Christopher,  a  German 
engraver,  bom  at  Angabui^  in  1698,  according  to 
Nagler  ;  though  tbis  is  doubtless  an  error,  as  there 
is  a  print  bearing  his  signature,  representing  St. 
Catherine  carried  to  Heaven  by  Angels,  dated  1696. 
lie  engraved  both  on  copper  and  wood,  and  scraped 
in  mezzotinto.  His  works  embrace  avariety  of  sub- 
jects, the  chief  of  which  are  a  set  of  etchings,  repre- 
senting the  Loves  of  the  Gods,  and  other  mythologi- 
cal subjects,  from  his  own  deagns,  which  evince  con- 
siderable talent.  He  died  in  1736.  He  is  some- 
times cajled  Steudener,  hut  he  signed  his  prints 
M.  C.  Steudtner. 

STEVENS,  Alexamder,  an  able  English  archi- 
tect and  engineer,  was  born  in  the  early  part  of 
the  eighteenth  century.  H^  distinguished  him- 
self by  a  great  number  of  excellent  works,  among 
which  are  Carlisle  Bridge,  over  the  Liffoy,  in  Dub- 
lin ;  the  locks  and  docks  on  the  Grand  Oanal  in 
Ireland ;  and  the  aqueduct  over  the  Lane,  at  Lao- 
caster.    He  died  at  an  advanced  age,  in  1796. 

STEVENS,  or  STBPHANTIS,  John,  a  German 
engraver,  and  probably  painter,  who  flourished  at 
Strasburg  about  1585.  He  engraved  a  variety  of 
plates  from  his  own  designs,  which  prove  him  to 
have  possessed  considerable  genius.  His  prints 
are  chiefly  slight  etchings,   executed   almost  en- 


tirely with  dots,  and  are  freqnently  little  more 
than  outlines.  He  sometimes  marked  his  prints 
with  his  name,  but  generally  with  his  initials, 
J.  and  S.,  with  the  date. 

STEVENS,  John,  an  English  landscape  painter, 
supposed  by  Lord  Orford  to  have  been  a  scholar  of 
Vandiest,  whose  style  he  imitated.  He  was  prin- 
cipally employed  in  painting  pieces  for  chimney  or- 
■       He  died  in  1722. 


STEVENS,  STEEVENS,  or  STEPHANS,  a 
Flemish  painter,  born  at  Mechlin  about  1540.  Lit- 
tle is  known  of  him.  He  painted  both  history  and 
landscape,  and  was  employed  by  the  Emperor  Ro- 
dolphus  IL  at  Prague,  where  he  died,  at  what  time 
is  not  known.  Several  of  his  pictures,  chiefly  land- 
scapes, were  engraved  by  the  Sadelers  and  H.  Hon 

STEVENS,  or  STEEVENS,  Pbtbh,  another 
artist  born  at  Mechlin,  who  floiffished  about  1650, 
He  was  a  painter  and  engraver,  but  devoted  him- 
self chiefly  to  the  latter  art.  He  engraved  several 
portraits,  among  which  are  John  III.,  King  of  Po- 
land; Lodovic,  Marquis  of  Brandenburg;  the  King 
of  Prussia ;  Philip,  Duke  of  Orleans ;  Count  Em- 
eric  Tekely,  and  other  distinguished  personages. 

STEVERS.    See  Staevarts. 

STIEGLITZ,Obrist[an  LoDW!Q,adistinguish- 
ed  German  writer  on  architecture,  was  bom  at 
Leipsio  in  1756.  After  receiving  a  liberal  educa- 
tion, ho  studied  the  legal  profession,  but  devoted 
his  leisure  hours  to  the  study  of  architecture.  In 
1792,  he  published  his  "  History  of  the  Architec- 
ture of  the  Ancients,"  and  in  1798,  completed  his 
"  Encyclopedia  of  Civil  Architecture."  In  1804 
ho  began  to  publish,  under  the  title  of  Zeichmin- 
genaus  derschonen  Bauhirwt,  a  series  of  engra- 
vings of  select  specimens  of  modern  arcbitectnre, 
which  was  exceedingly  well  received.  After  pro- 
ducing two  or  three  treatises  on  anwent  coins  and 
medals,  he  published,  in  1820,  his  excellent  work 
on  '■  Ancient  German  Architecture,"  entitled  Ah 
Deutsche  Bavkunst,  which  has  had  considerable  in- 
fluence towards  inspiring  and  directing  the  present 
German  taste  for  the  monuments  of  mediceval  art. 
His  next  work  was  his  Geschichfe  der  Baukunst, 
a  valuable  compendium  of  the  history  of  architeo- 
ture  from  the  earliest  peiiods  among  all  nations, 
published  in  1827.  Stieghta  died  in  1836  His 
works  evince  profound  research  and  an  mlsmate 
acquaintance  with  his  subject 

STIGLMAYER,  Johann  Baptist  an  em  nent 
German  sculptor,  and  the  distinguished  diicotor 
of  the  Royal  Brass  Foundry  at  Munich,  was  the 
son  of  a  blacksmith,  born  in  1791,  at  Purstenfdd 
bruck,  a  small  town  near  Munich  Manifesting  a 
strong  inclination  for  art,  he  was  apprenticed  to  a 
goldsmith  at  Munich,  named  Streissel ;  and  he 
also  attended  the  holiday  school,  where  by  his  in- 
dustry and  good  conduct  he  gained  the  first  prize 
of  100  florins.  This  success  attracted  the  notice 
of  M.  Lepr»3ur,  Director  of  the  Bavarian  Mint, 
who  encouraged  the  young  artist,  and  in  1810  pro- 
cured him  admission  as  a  student  at  the  Academy. 
From  tbis  time,  Stiglmayer  pursued  the  regular 
course  of  study  in  sculpture,  and  also  practiced 
seal  and  medal  engraving.  In  1814,  he  executed 
an  admirable  medal,  representing,  on  the  obverse, 
von  Langer,  a  Director  of  the  Academy,  and  on  th# 
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reverse,  Moses  striking  the  Rock,  whirfi  gained 
him  the  appointment  of  engraver  to  the  Mint. 
In  1819 1  was  sent  to  Italy  at  the  king's  ex- 
p  ns  t  omplete  his  studies.  At  Rome,  Lud- 
wig  th  n  rown  prince  and  subsequently  king  of 
B  TJ  became  cognizant  of  Stiglmayer's  great 
ab  1 1  nd  he  seems  to  have  first  directed   the 

Ipt  attention  to  those  great  undertakings 
wl  h  h  had  already  projected.  Aoeordingly, 
St  1  y  visited  Naples,  to  witness  the  opera- 
t  u  f  ting  the  colossal  equestrian  statue  in 
b  nzo  f  Charles  III.,  by  Franeesoo  Righotti  and 
h  n  Luigi,  from  the  model  by  Canova ;  but 
P  tty  jealousy  prevented  hi 


erect  asmeltingoveninhisowneellar;  and,  having 
procured  the  assistance  of  Beccari,  an  experienced 
founder,  he  undertook  the  casting  of  several  works. 
The  first  wholly  failed  ;  but  the  second-  a  cast 
from  Thorwaldsen's  bust  of  Prince  Ludwig  of  Ba- 
varia, was  so  completely  successful  that  the  jour- 
neyman Pasquali,  in  his  ecstaoy  kissed  the  hps  of 
the  bust  before  they  werecool,  and  seriously  burnt 
his  own  I  After  casting  a  few  other  works,  and 
perfecting  his  acquaintance  with  the  practical  de- 
partment of  the  art,  he  returned  to  Germany  in 
1822.  During  the  succeeding  two  years,  he  was 
chiefly  employed  as  engraver  to  the  Mint,  and  in 
the  execution  of  several  works  in  sculpture,  for 
the  Glyptothek  or  Sculpture  Gallery  at  Munich, 
Among  his  busts  of  this  period,  are  those  of  Max- 
imilian I.,  Queen  Theresa,  Count  Dorring,  and 
Bishop  Streber.  In  1824,  he  commenced  making 
preparations  for  his  great  series  of  metal  castings ; 
and  from  this  time  he  was  exclusively  employed 
in  founding  the  numerous  monumental  works 
erected  by  the  king  of  Bavaria,  some  of  which  are 
after  his  own  models,  and  others  after  those  of 
Schwanthaler,  Thorwaldsen,  and  other  eminent 
sculptors  of  the  present  century.  Impelled  by 
great  energy  and  caution — qualities  rarely  united 
— he  visited  Berlin  in  1824,  to  witness  the  casting 
of  Eauoh's  statue  of  Blucher  hy  ReJ^uger,  who, 
influenced  by  liberal  and  generous  sentiments, 
showed  him  everything  in  his  power. 

Stiglmayer's  great  activity  commenced  in  I82C, 
at  the  accession  of  his  patron,  Ludwig  I.  His 
works  are  too  numerons  to  admit  the  inser- 
tion of  a  complete  list.  Among  the  principal  are, 
the  monument  of  Maximilian  I.,  in  Sad  Kreuth; 
and  the  Parting  of  Otto,  king  of  Greece,  from  his 
mother  Theresa,  queen  of  Bavaria,  at  Aibling — 
both  after  his  own  designs ;  the  twelve  colossal  fire- 
gilded  statues  of  the  ancestors  of  the  king  of  Ba- 
varia, in  the  palace  at  Munich ;  the  colossal  statues 
of  Jean  Paul  in  Bayreuth,  Mozart  in  Salzburg,  the 
Margrave  Frederick  of  Brandenburg  in  Erlangen, 
and  the  Grand  Duke  Ludwig  of  Darmstadt— all 
after  Schwanthaler ;  the  statue  of  Schiller  at  Stutt- 
gard  ;  and  the  colossal  statue  of  Maximilian  I.  of 
Bavaria  at  Munich — both  after  Thorwaldsen ;  the 
Obelisk,  100  Bavarian  feet  high,  in  commemoration 
of  the  30,000  Bavarians  who  fell  in  the  illied  war  ■ 
the  bronze  gates  of  the  Qlyptoti  k  and  h  "W  1 
halla;  and  the  grand  consti  t  nal  column  at 
Gaibaeh.  Stiglmayer  was  hono  1  n  18  0  w  th 
the  knighthood  of  the  Bavarian  o  d  f  St  M 
chael.  He  died  in  1844,  leaving  numb  f  m 
portant  works  in  progress,  wh  h  ha  n  b  n 
completed.     Among  them  are  th       1        It  f 
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Goethe,  for  Prankfort,  cast  on  theday  of  Stiglmay- 
er's death;  the  enormous  colossal  im personification 
of  Bavaria,  nearly  sixty  feet  high,  placed  before 
the  Bavarian  Rumeshalle,  or  Temple  of  Fame,  and 
the  largest  statue  in  the  world,  measuring  with  its 
pedestal  about  eighty  feet;  the  monument  of  the 
Grand  Duke  of  Baden — all  after  the  designs  of 
Schwanthaler. 

rsry       '"^     STIMMER,  Toetas,  a  Swiss 
flj  "fl     painter    and    designer,   born   at 

dE'  .;S>C  Schafi'hausen  in  1534,' according 
to  Bartach  and  Nagler,  and  not  in  1544,  as  stated 
by  others.  It  is  not  known  under  whom  he  stud- 
ied, but  he  had  acquired  cossiderable  celebrity  by 
decorating  the  principal  mansions  of  his  native 
city,  Strasbnrg,  and  Frankfort,  with  historical  sub' 
jeots  pwnted  ia  fresco,  when  he  was  invited  to  the 
court  of  the  Marquis  of  Baden,  to  paint  a  series 
of  portraits  of  the  ancestors  of  that  prince,  which, 
according  to  Huber,  he  executed  in  a  grand  style. 
All  his  frescos,  however,  have  perished;  but  he 
designed  a  set  of  small  wooden  cuts  for  a  Bible, 
published  at  Basle  in  1586,  entitled  T^trem  Tobia 
Slimmeri  sacrorum  BibUoTuinfigurm  versibus 
LaMnis  et  GermanicU  expostta,  and  another 
set  of  cuts  for  the  New  Testament,  printed  at 
Strasburg  in  1588.  These  cuts  are  numerous,  and 
prove  him  to  have  possessed  a  ready  and  fertile 
invention.  It  is  no  mean  proof  of  his  ability  that 
they  were  commended  by  Rubens,  who  declared 
that  he  had  studied  them  with  attention,  and  de- 
rived much  instruction  from  them.  The  cuts  in 
the  Bible  before  mentioned,  marked  with  the  above 
monogram  of  his  initials,  nave  heretofore  been  at- 
tributed to  hira ;  yet  Bartach  says  that  he  made 
the  designs,  but  never  engraved  on  wood.  This, 
however,  rests  upon  conjecture,  and  as  John  C. 
Stimmer  certainly  executed  a  part  of  tliese  cuts, 
and  doubtless  learned  the  art  of  his  brother,  it 
seems  more  than  probable  that  Tobias  engraved 
those  bearing  his  monogram  ;  otherwise,  why 
should  not  his  mark  be  found  on  all  the  printSj  if 
it  only  indicates  him  as  the  designer?  The  title 
page  clearly  shows  that  he  designed  them  all. 
The  time  of  his  death  is  not  known,  but  he  is  sup- 
posed to  have  lived  ti>  an  advanced  age. 
^.^  STIMMER,  John  Ohristopheb,  was 
/fe  A  til*  younger  brother  of  the  preceding, 
'liy  iborn  at  SchafThausen,  in  1552.  He  is  sup- 
posed to  have  been  instructed  by  Tobias.  He  is 
said  to  have  distinguished  himself  as  an  engraver 
on  wood,  and  to  have  executed  many  cuts  in  a 
clear,  neat  style,  Itom  his  own  designs,  and  after 
those  of  his  brother,  which  he  marked  with  a  mo- 
nogram composed  of  the  initials  C.  S.  't.  M.,  as 
above.  The  accounts  of  him,  however,  are  involv- 
ed in  much  intricacy,  confusion,  and  uncertainty. 
Those  fond  of  v^nly  attempting  to  unravel  such 
perplexities,  are  referred  to  Nagler's  Lexicon,  and 
Bartsch's  P.  G.,  tom.  ix.  Besides  some  of  the  cuts 
in  the  Bible  mentioned  in  the  preceding  article,  the 
following  are  attributed  to  him:  A  set  of  cuts 
f  the  New  Testament^  printed  at  Strasbui^  in 
158  A  set  of  prints  of  learned  persons  and  the- 
I  ans  of  Germany,  published  by  Bernard  Jahio, 
at  S  rasburg,  in  1587.  A  set  of  Emblems  enti- 
tled /cones  Affabrm,  published  by  B.  Jobio,  at 
St  burg,  in  1591. 
STOCOADE,  Nicholas    db    Belt,  a  Dutch 
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painter,  born  at  Nimeguen  in  1614.  He  studied 
at  Antwerp  under  Martin  RycUaert,  whose  daugh- 
ter he  married.  He  first  practiced  landscape  paint- 
ing in  the  style  of  his  instructor,  hut  his  genius 
leading  him  to  hiatorical  painting,  he  applied  with 
great  assiduity  to  that  branch,  and  had  acquired 
considerable  reputation,  when  he  went  to  Italy  for 
improvement.  He  passed  eight  years  at  Rome, 
with  unremitlang  application,  where  hia  talents 
soon  recommended  him  to  public  attention,  and  he 
was  employed  to  paint  several  pictures  for  the  pal 
aces  and  private  collections,  particularly  for  Chns 
tina,  Queen  of  Sweden.  From  Eome  he  went  to 
Venice,  to  improve  his  coloring  by  studying  the 
works  of  the  great  Venetian  masters.  After  a 
residence  of  several  years  at  Venice,  ha  set  out  for 
his  own  country  ;  but  visiting  Paris  on  his  way 
he  met  with  such  distinguished  encouragement 
that  he  was  induced  to  establish  himself  for  many 
years  in  that  city,  where  he  was  appointed  one 
of  the  painters  to  the  king.  It  is  said  that  he  d  d 
not  long  survive  his  return  to  the  Netherlands 
where  ho  died,  according  to  Tmmerzeel,  in  1669 

Tiie  historical  pictures  of  Stoccado  are  generally 
of  large  dimensions,  and  his  design  hears  the  char 
acter  of  the  Roman  school.  His  compositions 
evince  a  ready  and  fertile  invention,  his  figures  aie 
correctly  designed,  his  manner  of  penciling  broad 
and  free,  his  coloring  sweet  and  harmonious  and 
he  sometimes  showed  a  s'  g  I  ty  f  m 
expressing  the     t  nd  p  f  h      h 

ters,  different  f   m    th     p     t  Tl  th 

story  of  And    meda,  wh  1  y  P     t       1 

represented  he  Im  t  ly  g  tl  f  f  I  pp  e- 
hension  of  hei  dang      Stoocad       n  th  t      y 

depicted  hor  mdteofu  n,  tl  Mh 
ing  from  the  f  b   ng      posed 

ked,  thanterrifl  d  t  th  h  rs  w  th  wh  1  h 
was  threatened     Th     p   t  11         f  CI  1 

passing  the  Tibe  a  d  J  ph  d  tnb  t  g  C  t 
his  Brethren,  w  1  b    ted  by  th    p    t      f  h 

country.  His  principal  woiks  are  at  Eome,  Ve- 
nice, aod  Paris.  He  executed  a  few  etchings, 
among  which  are  Cephalus  and  Aurora,  and  Su- 
sanna and  the  Elders, ^fi-om.  his  own  designs  ;  and 
a  portrait  of  A.  van  Opstat,  after  Vandyck. 

STOCK,  iQWATins  vandbr,  a  Dutch  painter 
and  engraver,  who  flourished  from  about  1620  to 
1660.  Little  is  known  of  him  as  a  painter,  though 
he  is  said  to  have  painted  landscapes  with  ability. 
There  are  some  spirited  etchings  by  him,  from  his 
own  designs,  and  after  other  masters,  which  evince 
considerable  talent. 

STOCK,  AsDaBw,  a  Dutch  engraver,  born  at 
the  Hague,  in  1590.  He  went  to  Antwerp,  where 
he  seems  to  have  chiefly  resided.  He  is  supposed 
to  have  studied  under  James  de  Gheyn  the  Elder, 
whose  style  be  imitated.  He  engraved  several 
plates  for  the  Academie  de  IJEspSe,  published  at 
Antwerp  by  Thibean,  in  1625 ;  he  inscribed  them 
Andreas  SloHvs  Imgm  Comitis,  sculp.  Among 
others,  are  the  following  by  him ; 


Albert  Durer,  £(^ie3  Albsrti  DwreH.  And.  Stock. 
1629.     Haaa  Holbein ;  EJlgiea  ITolbeini,  Pictoris  eeie- 
beTTimi,  se  ipse  pins:,    AiiS.  Siocli,  fecit.     Lnooa  of  Ley- 
den  ;  fivm  apicture  by  hims^/.     Peter  Snoyers,  Piunter  ; 
^flerA.  Vandyck. 

SDBJGcrrs, 

Tha  Saorifioa  of  Abraham ;   afttr  Rubens.     Twelve 
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plates  of  ihe  Montba  In  tbe  Year :  afier   WSdena.    A  set 
of  eight  Landsospes;  after  J'aiu  BrUl, 

STOCK,  H.,  an  English  engraver,  who  flourish- 
ed about  1635.  Only  one  print  is  mentioned  by 
him — a  portrait  of  Robert  Cecil,  Earl  of  Salishuiy. 
3^  STOER,  Lawrence,  a  German  artist,  who 
1ft  flourished  at  Augsburg,  about  1567.  Accord- 
-"^ing  to  Prof.  Christ,  he  was  a  painter,  and  an  en- 
gravei  on  wood.  He  executed  several  cuts,  which 
aie  marked  with  the  above  moncgi'am. 

STOFFE,  J.  V.  D.,  a  Dutch  painter  of  battle- 
pie  es  and  skirmishes  of  cavalry,  of  whom  nothing 
IS  known  except  by  his  pictures,  signed  with  his 
nime  They  are  of  small  size,  painted  on  panel, 
andrarely  exceed  thirty-sixinches by  about  twenty- 
four  His  pictures  are  well  designed,  spirited  in 
acton  strongly  colored,  and  highly  finished. — 
They  bear  some  resemblance  to  those  of  Stoop,  or 
Bsaias  Vandervelde,  to  whom  they  are  sometimes 
attributtd.    He  flourished  about  1651). 

STOLKER,  John,  a  Dutch  painter,  and  an  en- 
graver in  aquafortis  and  mezzotinto,  horn  at  Am- 
sterdam in  1724.  He  studied  painting  under  J. 
M  Q  unkhard,  with  whom  he  I'emained  till  he 
was  twenty-three  years  of  age.  He  then  went  to 
the  Hague,  whore  he  resided  nine  years,  painting 
portraits  and  family  groups.  He  next  removed  to 
Rotterdam,  where  he  settled  permanently,  and  ac- 
quired considerable  reputation.    He  also  painted 

I  t  pictures  of  familiar  subjects,  one  of  which, 

II  d  Rhyrdande,  is  highly  commended  for  its  ad- 
mir  11     design,  composition,  expression,  chiaro- 

d  elaborate  finishing.    He  also  engraved 

quite       umber  of  prints  after  Rembrandt,  Adri- 

Ostade,  Jan    Steen,  Frank   Hals,  Terburg, 

S  h  1  k  n,  and  other  masters.     Ho  died  in  1786. 

STOM,  or  STOOM,  Matthew,  a  painter,  sup- 
p  d  t  have  been  of  Flemish  origin,  who  died  at 
\  n  n  1T02.  He  painted  landscapes  and  battle- 
p  ec  with  considerable  reputation.  There  was 
another  artist  of  this  name  who  flourished  about 
1650.  He  painted  hacied  subjects,  and  there  19  an 
altar-piflco  by  hira  m  the  church  of  St  Ccoilii  at 
Messina. 

STOMiME,  a  Dutch  painter  of  still  lite  supposed 
to  have  been  a  scholar  of  John  David  do  Heem, 
whose  style  he  imitated  There  is  a  fine  pictuie 
by  him  in  the  Museum  at  Rruesels,  icpiesentmg 
a  table  covered,  on  which  aro  a  pitcher,  a  plate  of 
broiled  fish,  and  other  objects  Nothing  moie  is 
known  of  him. 

STONE,  Nicholas,  an  Lnglish  sculptor  and  ar- 
chitect, born  in  1586  He  served  his  time  with 
Isaac  Jones,  for  whom  he  wnrlied  a  considerable 
time.  He  afterwards  went  to  Holland,  n  here  he 
was  employed  by  one  Peter  de  Heysei  whoso 
daughter  he  married  On  his  return  to  England, 
he  was  much  employed  m  executing  monuments 
for  persons  of  distinction  In  1616,  he  was  em 
ployed  at  Edinburgh,  in  the  King's  chapel  In 
1619,  he  was  engag^  m  the  Banqueting  House  at 
Whitehall,  and  in  the  beginning  of  the  reign  of 
,  Charles  I.  he  received  his  patent  as  mastei  mason 
I  Tbe  following  are  a  few  ot  his  principal  works, 
given  by  Vertae  r  A  tomb,  for  the  Eai'l  of  Or 
mond,  set  up  at  Kilkenny,  Ireland  ;  a  superb  tomb, 
for  Lord  Northampton,  in  Dover  Castle ;  anothei 
for  the  Earl  of  Bedford,  ibr  which  the  artist  rfr 
ceived  £1020 ;  a  monument  to  Spengej,  the  poet 

Hos:cd3>  Google 
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in  Westminster  Abbey ;  four  statues  for  the  old 
Koyal  Esohange,  London,  of  Edward  IV.,  Richard 
III.,  Henry  VII.,  and  Que'eu  Eliaabeth,  which  were 
afterwards  removed  to  Guildhall  Gate.  He  execu- 
ted many  works  at  Windsor  for  Charles  I.,  and 
built  tho  front  of  St.  Mary's  church  at  Oxford. 
According  to  Stone's  private  memoranda,  he  re- 
ceived about  £11,000  for  his  monuments.  He 
died  in  1647. 

STONE,  HENET,wa3  the  son  of  the  preceding, 
and  usually  called  Old  Stone,  to  distinguish  him 
from  his  brother  John.  The  time  of  his  birth  is 
not  known.  He  probably  studied  with  Michael 
Cross,  an  excellent  copyist  of  the  works  of  various 
masters,  employed  by  Charles  I.  He  made  ma- 
ny excellent  copies  from  the  portraits  of  Van- 
dyok,  and  many  portraits  now  to  bo  found  in  vari- 
ous collections,  attributed  to  Vandy  k  p 
posed  to  have  been  painted  by  him.  H  1  p 
ied  the  Italian  masters  with  great  sue  St 
ley  says  that  the  picture  of  the  Corn  f  m  ly 
said  to  be  by  Titian,  formerly  at  Nor  h  mh  1  d 
House,  and  now  at  Hampton  Court,  is  a  py  by 
Stone.    He  died  at  London  in  1653. 

STONE,  John,  was  the  brother  of  H  y  H 
chiefly  followed  the  profession  of  his  f  th  as  a 
statuary.  Ho  also  copied  some  of  th  m  t  es 
teemed  works  of  the  old  masters  with  d    a 

ble  success.  He  is  said  to  have  studied  w  h  Th  m 
as  Cross,  an  engraver ;  but  it  was  ra  p  ha 
biy  Michael  Gross,  mentioned  in  th  f  g  g 
article.  He  is  said  to  have  designed  ad  gad 
some  plates,  but  only  one  is  known.  H  d  d 
1653, 

STONE,  Njcholas,  an  English  st  t  y  was 
the  third  son  of  Nicholas  8.  After  re  V!  g 
instruction  from  his  father,  he  visited  Italy  t  m 
plete  his  education,  and  modelled  many  excellent 
copies  of  celebrated  foreign  works,  among  which, 
according  to  Walpole,  were  the  LaoooOn,  and  Ber- 
nini's Apollo  and  Daphne,  in  terra-cotta,  after- 
wards in  the  possession  of  the  sculptor  Bird. — 
He  returned  to  England  in  1642,  and  died  in  the 
same  year  as  his  father,  in  1647. 

STOOP,  Dirk  or  Theodore,  and  Peter. 
There  is  a  great  deal  of  contradiction  and  confu- 
sion among  writers,  especially  the  English,  with 
regard  to  the  Stoops.  According  to  Bartsch  and 
the  best  authorities,  Theodore,  Thierry,  Dierick, 
Dirk,  and  Roderigo  are  one  and  the  same  artist. 
Eoderigo  in  Portuguese  is  the  same  as  Theodorus 
in  Latin,  from  which  the  other  names  are  derived, 
Dirk  being  the  diminutive,  or  rather  a  corruption, 
of  Theodore,  used  by  the  Dutch.  Dirk  Stoop 
was  a  designer  and  engraver,  and  probably  a 
painter,  born  in  Holland  about  1610.  There 
is  a  set  of  twelve  plates  of  Horses,  and  a  set  of 
twelve  masterly  etchings  of  figures  and  animals, 
signed  D.  Stoop,  which  he  engraved  before  he  left 
Holland.  He  went  to  Lisbon,  where  he  resided 
some  time,  and  was  patronized  by  Catherine  of 
Braganza,  whom  he  accompanied  to  England. 
While  in  Lisbon,  ho  engraved  a  set  of  eight  views 
in  that  city,  from  his  own  designs,  which  he  dedi- 
cated to  his  patroness.  They  are  signed  Eo. 
Stoop,/.,  and  are  dated  1661  and  1662  It  is  sup 
posed  by  some  that  these  were  from  pictures  pamt 
ed  by  himself;  though  this  rests  entirely  on  con 
jecture.  On  his  arrival  in  London,  he  engraved 
and  published  a  set  of  seven  prints    representmg 
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tho  Queen's  Journey  from  Lisbon  to  London. 
These  are  marked  Ro.  Sloop,/.  Some  time  after- 
wards ho  engraved,  conjointly  with  Hollar,  the 
plates  for  the  first  part  of  Ogilby's  translation  of 
.Slsop's  Fables,  after  designs  by  Barlow,  though 
several  of  those  by  Stoop  are  from  his  own  de- 
signs. He  engraved  several  other  plates  while  in 
England,  some  of  which  he  signed  Ro.,  and  others 
n  Stoop.  It  is  therefore  evidentthat  these  prints 
are  all  by  the  same  artist,  and  that  he  varied  his 
signature  according  to  the  custom  of  the  country 
in  which  he  happened  to  be  located  when  he  pub- 
lished them.  There  are  several  Other  prints  by 
him ;  and  others  are  attributed  to  him,  but  they 
are  of  very  doubtful  authenticity.  Some  of  h:3 
prints  arc  extremely  rare.  Lord  Orford,  Pllking- 
ton,  and  Bryan,  who  call  him  Peter  and  Roderigo, 
y  he  died  at  London  in  or  about  1685  ;  others, 
th  t  he  returned  to  his  own  country  about  1678. 

STOOP,  Peter,  is  supposed  to  have  been  tho 
b  ther  of  Dirk,  and  born  about  1612.  He  was  a 
ootemporary  of  Peter  de  Laer,  whose  stylu  and 

bjects  he  imitated  with  great  success,  and  his 
b  t  works  are  said  to  be  little  inferior  to  the  pro- 
d  lotions  of  that  admirable  master.  Bryan  says, 
n  his  lifo  of  Dirk  S.,  that  "his  pictures  represent 
h  nters  and  sportsmen  on  horseback,  tho  halts  of 
f  velers,  farriers'  shops,  &o.,  which  are  composed 
a  d  designed  with  a  spirit  and  taste  which  has 
caroely  been  surpassed  by  Philip  Wouwerman, 
f  whose  works  the  pictures  of  Stoop  are  not  un- 
f  quently  taken."  He  then  goes  on  to  describe 
P  ter  S.  as  an  engraver,  and  says  that  he  painted 
b  ttles,  huntings,  and  searports  with  conaderable 

ocess.  Pilkington  gives  nearly  thesame  account. 
It  s  evident,  however,  that  the  imitator  of  Bam- 
boccio  was  Peter,  for  such  pictures  are  frequently 
mot  with,  signed  P.  Stoop.  The  Dutch  writers 
describe  Jan  Pieter  Stoop,  as  a  painter  of  simi- 
lar subjects  as  those  attributed  by  the  English  to 
Dirk  Stoop.  It  seems  very  probable,  too,  that 
Dirk  was  also  a  psdnter'as  well  as  an  engraver, 
and  that  he  painted  the  battles,  huntings,  and 
halts  of  travelers.  The  Dutch  writers  also  men- 
tion a  J.  Stoop,  who  they  say  imitated  van  Bloom- 
en  and  Michael  Carrg,  and  ho  is  commended  for 
his  good  coloring,  spirited  penciling,  and  excellent 
chiaro-scuro.  The  reader  who  wishes  to  pursue 
this  subject  further,  must  be  referred  to  Bartsch's 
Peintre  Qraveur,  tom.  iv.,  Weigel's  Supplement  to 
Bartsch,  Nagler's  Lexicon,  and  Robert  Dumesnil 
Le  Peintre  Graveur  Eran^ais,  tom.  v. 

STOOPENDAAL,  or  STOOPBNDAEL,  B.,  a 
Duteh  engraver,  who'  flourished  from  about  1700  to 
1720.  Ho  imitated  the  style  of  Cornelius  Visscher, 
and  copied  some  of  his  prints.  He  generally  signed 
his  plates  B.  Sioopendael,/ee.,  but  sometimes  with 
the  contraction,  B,  Stoop.,  which  has  caused  some 
confusion.  There  was  another  engraver  who  flour- 
ished about  the  same  time,  named  D.  Stoopendae!, 
probably  his  brother.    The  following  are  by  him : 

Sisty  Views  in  HollaDd,  ontltled  Lea  Delkes  du  liiemer 
Meer;  eagravBd /rom  hisov>n  designs.  A  set  of  iwenly- 
fonr  Viewa  near  the  Hague.  Four  plates,  repreMnting  th* 
Departnre  of  King  William  from  Holland  for  England, 
his  Arrival  his  meeaug  the  Potliament,  and  his  Corona- 
liDO  insonbad  B.  Stanpindaai.Jei:.  The  Kiibbers  ;  ij/"- 
Ur  Bamboccvi ;  B.  Sloopsndaal,  sc.  The  Attack  of  a 
Military  Convoy  i  do. ;  da.     A  Lime-kiln ;  do.     Tho  lii^t 
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STORALI,  GiOTANNij  a  Eolognese  painter,  who 
flourished  about  1600.  He  studied  with  Cosare 
Baglioni,  whose  style  he  followed  with  considera- 
ble repntation.  He  painted  landscape,  fruit,  flow- 
ers, and  still-life. 

STORCK,  or  STORK,  Abraham,  an  eminent 
Dutch  marine  painter,  horn  at  Amsierdarain  1650. 
It  is  not  known  by  whom  he  was  instructed,  but 
he  studied  nature  with  great  assiduity,  and  care- 
fully sketched  every  scene,  vessel,  and  object  which 
he  intended  to  introduce  into  a  picture ;  hence  his 
works  have  a  strong  character  of  truth.  His  pic- 
tures usually  represent  views  on  the  Y,  or  the 
Amstel,  near  Amsterdam,  with  a  variety  of  ship- 
ping and  boats,  decorated  with  small  figures,  cor- 
rectly drawn,  and  touched  with  great  neatness  and 
spirit.  He  also  painted  sea-ports,  calms  at  sea 
with  fishing  smacks,  and  sometimes  storms  at  sea, 
which  he  represented  with  great  truth  and  fidelity. 
His  pictures  are  ingeniously  composed,  his  vessels 
and  rigging  are  drawn  with  precision  and  accura- 
cy, his  coloring  is  clear  and  transparent,  his  skies 
light  and  floating,  and  his  chiaro-scuro  excellent. 
One  of  his  most  celebrated  pictures  was  a  repre- 
sentation of  the  reception  of  the  Duke  of  Marlbo- 
rough in  the  river  Amstel,  with  a  procession  of 
vessels,  yachts,  and  barges,  superbly  decorated,  and 
crowded  with  figures  in  a  variety  of  habits,  aidap- 
ted  to  their  difierent  dignities,  ranks,  and  condi- 
tions, yet  so  ingeniously  disposed  and  arranged 
that  there  is  no  appearance  of  confusion  or  want 
of  room.  His  pictures  are  little  inferior  to  those 
of  Baokhuyaen  and  Vandervelde,  and  are  now  held 
in  high  estimation.  Bartsch  describes  six  etch- 
ings, which  he  attributes  to  him,signedjl.  Storck. 
Hzs  name  is  often  written  Stork,  but  he  signed  his 

?ictures  A.  Storck.    He  died  at  Amsterdam  in 
708. 

STORCK,  Jan,  or  Jacob,  is  supposed  to  have 
been  the  elder  brother  of  the  preceding.  " 
painted  similar  subjects,  but  his  works  are 
ferior  to  the  admirable  productions  of  Abraham 
Stflrck.  His  pictures  are  nuuierous,  usually  of 
small  dimensions,  and  are  signed  J.  Storck,  or 
simply  Storck.  Jan  or  Jacob  is  merely  conjectural. 
STORER,  John  CHsisToPiiER,  aSwiss  painter, 
born  at  Constance  in  1611.  He  went  to  Milan, 
and  studied  in  the  school  of  Eroolo  Procaccini. 
Lanzi  says  that  he  produced  some  works  of  a  solid 
taste,  but  subsequently  he  fell  into  mannerisra, 
and  not  unfrequently  adopted  gross  and  common 
ideas.  In  other  points  he  displayed  much  spirit, 
and  was  a  good  eolorist.  He  was  one  of  the  art- 
ists employed  on  the  decorations  at  Milan,  on  the 
occasion  of  the  Entry  of  Philip  IV.  and  Maria  of 
Austria.  There  are  many  of  his  pictures  in  the 
churches  and  collections  of  Germany.  Several  of 
his  pictures  have  been  engraved  by  Bonacina,  dal 
Sole,  M.  K-Clsel,  B.  Kilian,  and  Ph.  Kilian.  He  also 
etched  several  plates  of  subjects  from  sacred  and 
profane  history,  from  his  own  designs,  some  of 
which  are  signed  Joan.  Christ.  Storer.  and  others 
Cfiov.  Christ.  Storer.  His  name  is  sometimes  er- 
roneously written  Stoer  and  Stora.  He  died  at 
Constance  in  1671,  though  Lanzi  and  others  say  at 
Milan.  ' 

STOSS,  Francis,  an  old  German 
'I  engraver,  who  is  supposed  to  have 
\  flourished  as  early  as  1460,  and  to 
have  practiced  engraving  before  the 
time  of  Martin  Sohoen  and  Israel  von  Mechela 
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said  to  hav8  engraved  a  set  of  small  plates 
representing  the  Life  and  Passion  of  Ohriat,  which 
were  copied  by  Schoen,  who  is  believed  to  hart 
been  his  pupil,  as  he  imitated  his  style.  He  iiia7k- 
ed  hia  plates  with  the  initials  F.  and  S.,  in  old  Ger- 
man characters,  with  a  kind  of  cross  between 
them,  as  above.     Much  of  this  however  is  merely 


)    les 


1  th 


I  t  ly 


t  >     t 
f   M    t 


^y.. 


11  g 


le 


dB  1 


r^§E 


conjectural.    Bartsch  (P   G    t  m 

only  three  prints  bearin    th  k 

surrection  of  Lazarus,  1     D    d  CI 

Holy  Virgin.     He  says     th        g 

this   mark  is         y  t        d 

known  ;  for  a   t    th        m       f   j 

Stoltzhirs,  and  ii    I         wh  h  d 

have  given  him    h  y  h  1  ttl 

the  opinion  th  t  h     w        h 

Sohongauer."    K  gl      h  w 

opinion,  and  r  °ii  d    th        t  t    f 

portance  that  h   d      t        ght   1 

g;es  concerning  him  and  1        I  po    i 

though  interesting  to  th 

thing  beyond  conjeotu 
STOTHARD,  _  Thoj  n 

painter  of  historical,  p    t     1       d 

was  bom  at  London  in  1  55     H 

coachmaker,  and  as  Th  w 

sickly  child,  he  sent  hi     t   A    ml 

near  York,  when  he  wns  fi      y 

him  with  an  old  Scotcl  I  dy  wh 

with  the  healthy  locahty 

strength.    It  was  here  tl   1 1         1 

painting  exhibited  itself    t  y 

the  artist  used  to  rol  t        h      Id 

dent  that   induced   him    t        d  pt 

which    had    afforded    h       pi       ir 

years.     ''My  Scotch  f       d   h  d   tw 
Temple,  London,  who  I    d       th        m 

ken's  heads,  vrith  an  eng         g    f  B 
and  other  prints  from  th    g  i    ot      ^ 

they  were  framed,  shoh  d  th       1  p  in  a  sort 

of  drawing  room,  and  ly  11  w  1  y  one  to 
look  at  her  treasures  h  11  d  tl  em.  One 
day  I  vaitured  to  foil  wi  nt  1  anctuaiy. 
She  was  pleased  with  th  t  w  th  which  1 
viewed  the  heads  and  g  p  p  tt  d  ue  on  the 
head,  and  said  I  should  th  m  ft  n,  since  I 
seemed  to  like  them  s  m  h  I  b  ca  i  almost  a 
daily  visitor  to  her  room,  and  I  began  to  wonder 
how  such  things  were  done.  I  was  told  they  were 
made  with  pencils.  Though  the  old  lady  told  mo 
this,  she  little  expected  the  result.  In  short,  she 
missed  me  one  day,  and  found  me  standing  on  a 
chair,  trying  to  imitate  with  a  pencil  one  of  the 
heads  before  mo.  She  smiled,  patted  me  on  the 
head,  and  bade  me  go  on,  adding,  '  Thomas,  ye  are 
really  a  queer  boy,'  I  did  little  else  now  but 
draw,  and  I  soon  began  to  make  tolerable  copies. 
"  I  lived  at  Aoomb  till  I  was  eight  years  old, 
when  I  left  my  old  Scottish  dame  with  tears  in  ray 
eyes,  and  went  to  school  at  Stretton,  the  birth-place 
of  my  father.  I  continued  drawing,  and  even  at- 
tempted to  make  sketches  from  life.  Some  one 
told  me  that  engravings  were  made  from  paint- 
ings in  oil  colors.  I  longed  to  see  a  painting,  and 
shall  never  forget  the  delight  with  which  for  the 
first  time  I  looked  upon  one.  I  resolved  to  paint 
in  colors,  and  wrote  to  my  father  to  send  me  some 
materials ;  I  was,  however,  too  impatient  to  wait 
their  coming  ;  but  going  to  a  cart  and  plow 
Wright,  I  be^ed  black,  red,  and  white  oil  colors 
..       . ....   _.  .. J  1 1—  .   picture.    I 


1,  and  commenced  to  make  a 
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painted  a  roan  in  black  paint,  and  then  tried  with 
I'ed  and  white  to  work  it  into  the  hues  of  life. 
It  was  a  sad  daub ;  but  I  still  persevered,  and  soon 
learoed  to  handle  my  brush  with  more  skill,  and  to 
lay  on  my  colors  with  better  taste."  Such  are  the 
simple  and  instructive  circumstances  which  often 
le^  men  of  genius  U>  excellence  and  renown,  His 
father  dying  aboutthistime,!iisTeIatiTesappTenticed 
"  ha  to  a  wearer  of  brocades,  hut  at  his  master's 
death,  which  happened  when  he  was  about  seven- 
teen years  of  age,  be  devoted  his  whole  time  to  hia 
&Torite  art,  which  he  had  never  neglected.  To 
improve  himself,  he  became  a  student  of  the  Roy- 
al Academy.  He  had  already,  by  the  force  of  his 
own  genius  and  applicaljon,  made  great  progress  in 
art.  He  had,  too,  adopted  the  right  path  to  excel- 
lence, which  he  ever  pursued — a  diligent  study  of 
nature.  He  delighted  to  roam  over  the  fields,  and 
sketch  on  the  spot,  in  water  colors,  every  curious 
and  beautiful  object  that  met  his  view,  whether 
tree,  plant,  flower,  or  insect.  In  town,  too,  he  was 
not  less  diligent  in  drawing  every  beautiful  and 
pleasing  form.  Cunningham  says,  "  His  first  re- 
corded work  is  a  Holy  Family,  painted  in  small, 
like  almost  all  his  pictures  j  it  was  exhibited  in  the 
Royal  Academy  in  1778  j  he  was  then  twenty- 
three  years  old,  and  though  an  early  beginner, 
his  modesty  equalled  his  talents,  and  he  did 
not  hurry,  as  many  do,  his  first  crude  gropings 
after  beauty  before  the  public.  In  the  following 
year,  he  exhibited  a  little  picture  of  Banditti,  and 
afterwards  the  retreat  of  the  Greeks  with  the 
body  of  Patroclns  ;  the  Death  of  Sir  Philip  Sid- 
ney; King  Kichard  returning  from  PalesOne; 
Kmg  Richard's  treatment  of  Isaac,  King  of  Cy- 
prus; and  Britomarf,  from  Spenser.  The  last  of 
these  intimates  the  commencement  of  that  series 
of  works,  from  our  poetic  and  prose  literature, 
which  extend  to  several  thousands,  and  exhibit 
the  heroism,  the  pathos,  the  humor,  and  the  spirit 
of  the  island  genius,  in  a  manner  as  easy,  as  grace- 
ful, and  as  brightly,  as  it  shines  in  thepurest  prose, 
or  the  most  vivid  verse.  In  1792,  he  was  elect- 
ed an  assodate  of  the  Royal  Academy,  and  two 
years  afterwards  he  was  admitted  into  the  ranks 
as  a  Royal  Academician.  Ho  moved  at  the  same 
time  from  39  East  street  to  28  Newman  street — a 
neighborhood  much  frequented  by  brethren  of  the 

'^Of  all  our  poets,  Spenser  was  his  favorite,  and 
from  his  pages,  and  those  of  Chaucer  and  Shafc- 
f  peare,  he  has  embodied  scenes  and  groups  suffi- 
cient for  hia  lame.  To  ensure  the  presence  of  na- 
ture in  his  compositions,  it  was  his  custom  to  waik 
frequently  in  the  streets,  and  observe  the  men  and 
woman,  ^rls  and  boys,  the  rich  and  the  poor,  the 
high  and  the  humble,  as  they  hurried  or  loitered 
along.  He  used  to  say  that  he  transcribed  their 
looM  or  their  air  from  his  memory  into  his  stud- 
ies, and  that  be  never  met  with  two  faces  or  two 
forms  exactly  alike.  He  loved  to  extend  his  walks 
to  the  Tower,  and  often  fiirther,  to  study  the  heads 
of  foreign  mariners,  who  crowd  the  Thames  from 
every  point  of  the  compass :  and  of  these  he  loved 
the  seamen  from  the  Mediterranean  most,  for  their 
ancient  Grecian  cast  of  countenance ;  and  the  Chi- 
nese and  low  Irish  least,  from  their  coarse  looks 
and  unpoetio  airs.  In  all  his  pictures  there  is  a 
natural  action  and  a  classic  grace — the  fruit  of 
these  studies,  and  his  fine  poetic  talents.  This  is 
visible  in  hia  numerous  scenes  from  the  (^reoian 
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r  which  the  air  of   antique 
too    glowingly, 


and  Italian  poets,  < 
beauty    is    warmly, 

breathed;  these  consist  chiefiy  of  nymphs 
dering  inshady  forests,  reposing  by  falling  streams, 
singing  to  the  lute  by  silent  fountains,  walking 
with  their  favorite  knights,  or  bathing  singly  or 
iu  clusters  in  Ioi;eIy  streams,  with  nothing  save  a 
song-bird  or  a  wild  fawn  to  see  them. 

"  The  Pilgrim's  Progress  and  Robinson  Crusoe 
were  the  sources  from  which  he  frequently  drew 
hia  inspiration!  Christiana  and  her  Children  was 
in  the  exhibition  of  1797  ;  Christian,  the  Pilgrim, 
followed,  and  both  were  admired  for  their  simpli- 
dty  and  beauty;  while  Robinson  Crusoe  on  his 
lonely  isle,  scared  by  the  print  of  a  uian's  foot 
in  the  sand,  can  never  pass  away  from  the  memo- 
ry. The  illustrations  of  these  romantic  composi- 
tions tell  the  story  of  themselves ;  in  a  small  com- 
pass, and  at  a  glance  of  the  eye,  we  find  the  bloom 
and  essence  of  the  great  originals.  There  is  scarce- 
ly an  author  of  any  mark  whose  pages  be  has  left 
unembellished ;  nor  is  there  a  poet  whose  peculiai' 
excellence  he  can  be  accused  of  not  perceiving  and 
feeling.  In  his  scene  from  the  Canterbury  Pil- 
grimage, wheie  he  musters  at  sun-rise  his  motley 
yet  select  devotees,  and  directs  their  march  to  the 
shrine  of  Thomas  A  Becket,  at  Canterbury,  we  read 
in  their  looks  the  various  characters  described  by 
Chaucer ;  and  no  man  who  has  seen  that  fine  pic- 
ture, glowing  with  truth  and  life,  can  say  he  is  un- 
acquainted with  the  poet,  though  he  only  knows 
him  by  name.  The  same  may  be  s£ud  of  those 
fine  pictures  which  he  has  hung,  like  summer  gar- 
lands, on  the  Muse  of  Rogers ;  and  of  his  illustra- 
tions to  the  Tales  of  Boccacio;  in  both  of  which 
he  has  shown  a  fancy  teeming  with  images  of  in- 
nocence and  loveliness.  The  sun  never  shone  on 
more  pure  and  lovely  creatures ;  yet  now  and 
then,  here  and  there,  he  has  exhibited  a  touch  of 
what  the  Puritans  call  the  old  Adam,  and  has  just 
intimated,  in  some  of  his  Nym'phs,  that  they  feel 
their  steps  unsteady,  and  tiie  grass  under  their  feet 
a  little  ^ippery. 

"Thechief  excellence  of  Stothard  lies  inexpi'ess- 
ing  virgin  innocence  and  matronly  grjice — in  depict- 
ing images  of  female  loveliness,  and  rural  or  Chival- 
rous life.  He  has  humor  of  a  quiet  kind,  and  deep 
sensibility ;  he  is  without  labored  shapes  or  con- 
strained postures  ;  all,  with  him,  is  easy,  gi'aceful, 
and  unatfected.  He  is  the  painter  of  thought, 
rather  than  form;  ahd  yet,  where  are  fairer  forms 
to  be  found  than  in  his  clusters  of  nymphs  and 
bevies  of  ladies  ?  His  coloring  is  often  bright  and 
clear.  He  is  very  unequal,  and  what  is  called  man- 
nered ;  his  smaller  pictures  are  his  best,  and  lucki- 
ly they  are  very  numerous." 

Stothard's  chief  fame  rests  upon  his  almost  in- 
numerable designs  and  water-colored  drawings, 
which  he  executed  to  embellish  almost  all  the 
beautiful  publications  of  his  day.  It  is  said  that 
he  nvade  upwards  of  five  thousandj  more  than 
three  thousand  of  which  were  engraved  by  Charles 
Heath,  and  many  other  eminent  engravers,  by 
which  means  his  fame  was  spread  all  over  the 
world,  even  in  his  life-time.  Among  his  larger 
(  works  may  bo  enumerated  the  pictures  he  paint- 
I  ed  for  the  Shakapeare  Gallery,  the  Canterbury 
I  Pilgrims,  the  Flitch  of  Bacon,  and  the  Wellington 
I  Shield.  He  also  painted  in  fresco  the  staircase  at 
:  Burleigh  House,  the  seat  of  the  Marquis  of  Exe- 
ter, the  fieures  of  which  are  /seven  feet  liigh  anil 
Hos:cd3>  Google 
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occupied  hini  near  four  years;  and  he  executed  the 
designs  for  the  coiling  of  the  Adyocates'  Library, 
at  Edinburgh.  He  made  many  escellent  designs 
for  workers  in  gold,  silver,  and  other  metals,  to  or- 
nament rich  services  of  plate,  urns,  vessels,  &c., 
and  drew  the  outlines  of  many  celebrated  works 
by  the  English  sculptors,  for  the  engravers.  His 
designs  are  now  highly  esteemed,  and  eagerly 
sought  after  by  collectors ;  and  though  they  are  so  nu- 
merous, they  are  constantly  rising  in  value — a  sure 
proof  of  their  merit.  Some  of  his  aquarel  draw- 
ings are  almost  as  valuable  as  his  oil  paintings. 
Of  hjs  numerous  oil  paintings,  his  cabinet  pictures 
are  the  best,  and  less  mannered  than  his  larger 
productions.  It  is  admitted  that  he  succeeded  bet- 
ter in  illustrating  domestic  scenes  and  the  poets  of 
his  owa  country,  than  the  heroic  subjects  of  anti- 
quity; for  he  was  aclose  observer  of  men  andman- 
nors.  In  representjng  the  sports,  humors,  and  in- 
nocence of  children,  he  is  without  a  rival  among 
modern  artists.  It  is  said  that  he  gave  the  pre- 
ference, before  all  his  other  works,  to  fifteen  small 
Pictures  which  he  painted  to  illustrate  the  Pilgrim's 
'rogress.  He  was  very  simple  and  unassuming  in 
his  deportment,  and  an  unfortunate  deafness  pre' 
vented  him  from  associating  with  his  brother  art- 
ists and  men  of  genius  as  much  as  he  otherwise 
would  have  doDo.  He  was  a  self-made  man,  and 
by  the  force  of  his  genius,  and  untiring  persever- 
ance and  industry,  raised  himself  to  a  distinguish- 
ed position, at  a  period  when  so  many  English  art- 
ists flourished  as  to  cause  it  to  be  designated 
"  the  golden  era  of  English  art."  The  history  of 
such  a  man  is  fall  of  instruction  and  encourage- 
ment to  young  artists.    He  died  in  1834,  aged  79 

STOTHARD,  Charles  Alpked,  was  the  son  of 
thft-preceding,  born  in  London  in  1787.  His  fa- 
ther gave  him  a  liberal  education,  and  instructed 
him  in  art ;  he  afterwards  studied  in  the  Royal 
Academy,  where  he  soon  attracted  attention  for 
his  chaste  drawings,  and  the  accuracy  with  which 
he  drew  from  the  ancient  sculptures.  In  1802,  he 
accompanied  his  father  to  Burleigh,  the  seat  of  the 
Marquis  of  Exeter,  and  during  the  four  years  he 
was  occupied  there,youngStothard  employed  much 
of  his  time  in  making  drawings  from  the  monu- 
ments and  antiquities  in  the  various  churches  of 
that  region.  This  awakened  in  him  a  predilection 
for  a  pursuit  in  which  he  distinguished  himself. 
In  1811  he  exhibited  at  the  Boyal  Academy  a 
spirited  picture,  representing  the  Murder  of  Rich- 
ard II.  at  Pomfret  Castle,  in  which  the  costume  of 
the  time  was  strictly  observed,  and  the  portrait  of 
the  monarch  taken  from  his  effigy  in  Westminster 
Abbey.  In  the  same  year  ho  commenced  and  fin- 
ished the  first  number  of  his  great  work,  '■  The 
Monumental  EfSgies  of  Great  Britain,"  under  the 
auspices  of  the  Society  of  Antiquaries,  of  which 
he  became  a  member.  This  work  required  im- 
mense labor  and  research,  as  it  was  intended  to 
bring  together  and  preserve  correct  representations 
of  the  best  historical  illustrations  extant,  from  the 
Norman  Conquest  to  the  time  of  Henry  VIII.,  to 
be  found  in  the  cathedrals  and  churches.  He  there- 
fore devoted  his  whole  time  to  its  prosecution, 
with  great  assiduity.  He  executed  the  designs 
with  the  utmost  accuracy  and  precision,  the  herald- 
ic emblazonry  is  of  the  highest  order  for  correct- 
ness and  beauty,  and  ha  etohed  all  the  plates  him- 
self, with  a  delicacy  and  fidelity  before  unknown 
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in  English  art.  The  work  is  now  considered  in. 
dispensable  to  antiquaries,  artists,  and  to  every 
person  who  is  desirous  of  being  acquainted  with 
the  costumal  history  of  those  times,  and  the  her 
aldic  bearings  of  all  those  illustrious  persons  whoso 
names  are  recorded  for  valorous  achievements,  or 
other  deeds  beneficial  to  their  country.  In  1816, 
he  was  sent  by  the  Society  to  Bayeus,  to  make 
drawings  from  the  famous  tapestries  preserved  in 
that  city.  While  thus  engaged,  he  visited  the  Ab- 
bey of  Fontevraud,  wheie  ho  discovered  the  effi- 
gies of  the  Plantagenets,  the  existence  of  which, 
after  the  revolutionary  tempest,  was  considered 
doubtful.  These  were  added  to  the  work,  and  in 
the  edition  published  by  Bohn,  are  superbly  illu- 
minated in  imitation  of  the  originals.  In  1818,  he 
married  Miss  Kempe,  a  very  ingenious  lady,  who 
accompanied  him  in  his  second  visit  to  France,  and 
wrote  an  interesting  account  of  their  tour  through 
Normandy  and  Brittany,  which  was  subsequently 
published,  illustrated  with  twenty-one  engravings 
from  designs  by  her  husband.  In  1819,  he  made 
drawings  for  the  Society,  from  the  pictures  discov- 
ered on  the  walls  of  the  Painted  Chamber.  In 
prosecuting  this  work,  he  recovered  the  long  lost 
art  of  embossing  gold  on  the  surface  of  the  mate- 
rial, as  practiced  by  the  old  Italian  and  German 
illuminators,  and  which  contributes  so  much  to 
the  splendor  of  ancient  missals  and  other  manu- 
scripts. His  last  undertaking,  which  cost  him  his 
life,  was  for  illustrating  Lysous'  accountof  Devon- 
shire in  the  Magna  Britannia.  He  left  London  in 
May  1821,  and  after  traversing  some  portion  oi 
that  interesting  county,  came  to  Bere  Ferrers  on 
the  27th  of  the  month.  The  next  day  he  ascend- 
ed a  ladder,  and  began  to  make  tracings  of  the 
stained  glass  window  in  the  church,  when  his  feet 
slipping,  he  fell,  and  his  head  striking  against 
'  '    "      '    ■■    '  '        IS  instantly  killed, 
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monument  in  the  chancel,  he  w 
aged  34  years. 

STRAATEN,  John  Josb 
Dutch  painter,  born  at  Utrecht  ir 
iod  under  C.van  Geelen,  and  p. 
dead  game,  and  other  objects  of  still  life,  in  a  style 
somewhat  resembling  that  of  J.  Wcenix,  His 
pictures  are  well  composed  and  highly  finished; 
they  are  sometimes  enriched  with  landscape  back- 
grounds by  his  countryman  Swagers.  He  died 
in  1808. 

STRADA,  or  STRADANUS,  Joan,  an  emin- 
ent Flemish  painter,  born  at  Bruges  in  1536.  He 
was  first  instructed  in  art  by  his  father,  an  artist 
of  little  celebrity,  and  next  studied  under  Peter 
Aertsen.  Ho  afterwards  went  to  Rome,  where  ho 
diligently  studied  the  antique,  and  the  works  of 
the  great  Italian  masters.  He  there  became  ac- 
quainted with  Francesco  Rossi,  called  II  Salviati 
whose  style  he  in  some  measure  adopted.  In 
conjunction  with  that  master  and  Daniello  da  Vol- 
terra,  he  was  employed  in  decorating  the  pontifi- 
cal palace  of  Belvidere,  where  he  acquired  consider- 
able reputation.  From  Rome  he  proceeded  to  Na- 
ples, at  the  invitation  of  Don  John  of  Austria,  to 
represent  his  military  achievements,  in  which  he 
gave  entire  satisfaction  to  the  monarch,  and  proved 
himself  one  of  the  ablest  artists  of  his  time.  Va- 
sari  next  engaged  him  to  assist  him  at  Florence, 
and  in  conjunction  with  that  artist,  he  executed 
several  considerable  works  for  the  Ducal  palace, 
and  the  churches  and  public  edifices.  In  that  city 
are  still  to  be  seen  some  noble  perfor 


nGoogle 


STRA.  i 

^trada.  In  the  NuDziata  is  a  grand  picture  by 
him,  representing  Christ  on  the  Cross  with  the 
Tirgin  Mary,  Mary  Magdalen  and  St.  John,  with  a 
namber  of  other  figures  larger  than  life.  Lanzi 
says  this  is  considered  his  most  capital  perform- 
ance. In  S.  Croce,  is  a  fine  pictnre  of  the  Ascen- 
sion, and  in  S.  Maria  Niiova,  the  Baptism  of  Christ. 
In  the  chapel  of  the  Palazzo  Pitti,  are  two  small 
altar-pieces  of  the  Nativity,  and  the  Adoration  of 
the  Mari.  which  are  much  admired.  He  did  not 
confine  himself  to  sacred  history,  but  painted  bat- 
tles, huntings,  and  processions,  with  great  ability; 
and  these  are  his  most  numerous  works,  executed 
in  a  noble  and  apiritfid  style,  with  a  ready  hand 
and  a  free,  firm  pencil.  He  also  mode  many  de- 
signs for  tapestry.  He  was  an  indefatigable  artist, 
and  his  constant  practice  gare  him  an  uncommon 
facility  of  hand,  both  in  oil  and  fresco.  Ho  had  a 
fertile  invention,  and  his  design  was  generally  cor- 
rect, though  occasionally  heavy  and  somewhat 
mannered,  for  notwithstanding  his  long  residence 
in  Italy,  he  could  never  entirely  divest  himself  of 
his  Flemish  manner.  His  coloring  was  vigorous 
and  efibctive,  and  sometimes  very  brilliant,  espe- 
cially in  his  cabinet  pictures.  His  works  are  very 
numerous,  and  there  are  upwards  of  ■100  engravings 
after  pictures  by  him,  many  of  them  by  Sadeler, 
Goltisms,  Collaert,  "Wierix,  Gall^  and  0.  de  Passe. 
In  1578,  a  work  was  published  at  Antwerp,  enti- 
tled, Stradani  Venaiiones  Feramm,  Avium,  Pis- 
cium,"  &c.,  illustrated  with  94  plates  of  all  kinds 
of  huntings  and  fights  of  animals,  engraved  by 
several  of  the  above  named  artists.  Land  says 
that  he  imitated  the  design  of  Salviati,  and  the 
coloring  of  Vasari,  in  whose  employment  he  re- 
mained two  years  at  Florence.  Ho  died  in  that 
city,  according  to  Baldinucd,  in  1605.  He  is  called 
by  the  Italians  Giovanni  Slradano. 

STRADA,  Ves.pasiano,  a  painter  who  was  born 
at  Rome,  according  to  Baglioni,  of  Spanish  pa- 
rents. It  is  not  known  whether  he  had  any  other 
instructor  than  his  father,  who  was  an  artjst  of  lit- 
tle note.  He  wrought  chiefly  in  fresco,  and  had 
decorated  several  of  the  churches  at  Rome  with 
his  works,  when  his  promising  career  was  out 
short  by  death  in  the  prime  of  his  life.  His  prin- 
cipal works  are  a  series  of  pictures  in  the  monas- 
tery of  S.  Onofrio,  representing  the  history  of  that 
saint ;  the  Visitation  of  the  Virgin,  and  the  Ado- 
ration of  the  Shepherds  in  S.  Maria  Maddalena  al 
Oorso.  Bartsch  describes  twenty-one  etchings  by 
him,  which  ho  believes  to  be  a  complete  list.  Fif- 
teen of  these  have  his  name  in  full,  and  one  only 
is  marked  V.  8. 1.  P.  Others  say  that  he  usually 
marked  his  prints  V.  S.  F.,  or  V.  S.  I.  F.,  and  some- 
times, TES.  ST,  I.  FE.,  or  VESP.  STRA.  I.  F. 
There  is  great  cfisorcjancy  as  to  the  time  of  his 
birth  and  death.  Bagliom  and  Land  say  that  he 
died  in  the  pontificate  of  Paul  V.,  aged  36 ;  Maipe 
that  he  was  born  in  11)91,  and  died  in  1624;  others 
that  he  died  about  1615  and  1620.  One  of  his 
prints  is  dated  1595 ;  on  which  Bartsch  remarks 
(P.  Q.  tom.  xvii),  that  supposing  this  print,  which 
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master,  he  reached  an  eminent  rank  as  a  land' 
scape  painter.  He  went  to  England  about  1690, 
where  he  painted  landscapes  in  a  style  resembling 
those  of  Ruysdael  and  Hobbenia,  and  might  have 
found  abundant  and  profitable  employment  had  it 
not  been  for  his  dissipated  habits.  He  is  probably 
the  same  artist  mentioned  by  Balkeraa,  under  the 
name  of  Nicholas  vander  Straeten,  who,  he  Bays, 
was  born  at  Utrecht  in  1680,  and  went  to  London, 
where  he  died  in  1722.  The  accounts  of  him  are 
contradictory  and  exaggerated,  and  it  is  doubtful  if 
there  are  any  authentic  pictures  by  him.  Hou- 
braken  says  ho  painted  ten  landscapes  in  a  day, 
"each  of  them  full  of  pleasing  variety,  with  views 
of  mountains,  forests,  water-falls,  and  other  pleas- 
ing incidents" ! 

STRANGE,  Sjn  Robert,  an  eminent  Scotch 
engraver,  born  at  Pomona,  in  the  Orkneys,  in 
1721.     He  was  a  descendant  of  the  family  of  tho 


mation.  He  was  educated  for  the  law,  but  having 
a  passion  fordravring,  in  which  he  evinced  uncom- 
mon talents,  his  friends  were  induced  to  place  him 
under  the  instruction  of  Mr.  R.  Cooper  at  Edin- 
burg.  His  progress  to  fame,  was,  however,  arrest- 
ed for  a  time  hy  the  rebellion,  for  he  joined  the 
Pretender,  Charles  James  Edward  StuartjSnd  aftei 
the  min  of  his  affairs,  he  wandered  for  some  time  a 
furtive  in  the  Highlands,  and  had  a  narrow  escape 
with  his  life,  the  incidents  attending  which,  are 


King's  troops,  he  fled  into  a  cottage,  where,  ob- 
serving a  young  lady  dressed  in  the  full  costume  of 
the  period,  he  besought  her  protection.  As  tho 
soldiers  were  close  at  his  heels,  no  time  _waa  to  be 
lofit,  she  raised  her  hoop  and  directed  him  to  seek 
slielter  under  the  ample  folds  of  her  petticoat,  and 
there,  "patulae  sub  tegumine  recubans,"  he  ns- 
mained  undiscovered,  though  the  soldiers  ransacked 
the  house.  Aflor  their  departure,  she  concealed 
him  till  the  troublous  times  were  past.  Pilled 
with  gratitude  and  admiration  at  her  conduct,  the 
youth  begged  her  to  wait  for  him  till  he  should 
prove  himself  worthy  of  her  hand.  As  soon  as  his 
fortunes  were  sufficiently  prosperous,  he  married 
his  protectress,  and  never  was  there  a  more  devo- 
ted husband,  or  a  more  affectionate  wife.  "When 
tranquillity  was  restored,  he  returned  to  Edin-- 
burg,  and  thence  proceeded  to  London.  Shortly 
afterwards  he  set  out  for  Italy,  but  stopping  at 
Rouen,  ho  entered  the  academy  there  and  drew  the 
first  prize  for  a  design,  though  his  competitors 
were  numerous.  He  next  went  to  Paris,  whero 
he  became  the  pupil  of  lo  Bas,  ft-om  whom  he 
learned  the  use  of  what  is  called  tho  dry  point, 
which  he  afterwards  improved,  and  used  with  such 
distinguished  success.  He  now  abandoned  for  the 
present,  his  projected  visit  to  Rome,  and  returned 
to  London,  where  he  soon  distinguished  himself 
as  an  historical  engraver.  In  1761,  he  gratified 
the  wish  he  had  long  entertained  of  visiting  Italy 
f  the  purpose  of  making  designs,  and  engraving 
m  of  the  most  celebrated  pictures  of  the  great 
It  1  an  masters  of  the  difierent  schools.  He  was 
■y  where  received  with  marked  attention  and 
pect,  and  elected  a  member  of  the  academies 
f  Rouen,  Florence,  Bologna,  Parma,  and  Paris; 
1        'as  also  appointed  Professor  in  the  academy 
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Et  Parma.  The  Royal  Academy  of  London  did 
not  show  him  any  fa,vor,  though  it  could  not  haye 
added  to  Ilia  honor  j  yet  the  King  thought  him 
worthy  of  knighthood  for  the  honor  he  had  con- 
ferred upon  the  arts  of  his  country,  and  according- 
ly knighted  him  in  1787.  The  works  of  Sir  Rob- 
ert Strange  consist  of  about  one  hundred  plates, 
more  than  one-hUf  of  which  are  after  the  most  em- 
inent Italian  painters.  They  are  distinguished  by 
a  bold  and  intelligent  execution,  exhibiting  an  ad- 
mirable union  of  the  point  and  the  grayer,  pro- 
ducing a  ■vigorons  and  harmonious  effect.  It  is 
said  that  he  retouched  Dorigny's  plates  of  the 
Transfiguration,  and  the  cartoons  of  Raffaelle,  in 
Hampton  court ;  also  that  about  1790,  he  had  80 
copies  of  selected  proofs  of  his  own  works,  bound, 
to  which  he  prefixed  a  dedication  to  the  King,  and 
an  jjitroduction  on  the  progress  of  the  art  of  en- 
graying,  with  remarks  on  the  pictures  he  had  en- 
grayed.  There  are  three  states  of  almost  all  the 
prints  by  Strange  j  1st.  the  pure  aquafortis,  or 
single  etching ;  2d.  the  proof  before  the  letter,  or 
the  plate  finished  with  the  graver;  3d.  do.  with 
the  letter.  The  first  are  extremely  rare,  as  they 
were  only  trial  proofs ;  the  second  also  are  rare, 
as  ho  neyer  struck  more  proofs  than  were  sub- 
scribed for.  As  an  author,  he  published  "  An  In- 
quiry into  the  Rise  and  Establishment  of  the  Roy- 
al A  oademy  of  Arts,"  to  which  is  prefixed  a  letter 
to  the  Earl  of  Bute,  and  "  A  descriptive  Catalogue 
of  a  Collection  of  Pictures,  and  of  thirty-two  Draw- 
ings collected  by  him  in  Italy."  He  died  at  Lon- 
don in  1792,  The  following  is  a  complete  list  of 
his  works,  except  a  few  of  his  earlier  productions ; 

After  Vandyclt. — Charles  I.,  whole-length,  1770; 
Gha,TlfB,  with  a  page  and  hia  cqnerrj  holduig  his  horse, 
17S2(  Charlaal.,  hnlf-knstli,  1775;  Henrietta  Matia, 
Queen  of  Charles  I ,  with  fee  Prinea  of  M^ales  and  the 
Iluks  of  York  1  the  Children  of  Charles  1. 1  the  Maniids 
ef  Montrosiii  the  Earl  of  Stafford. 

AftiT  Toriotia  Maetera.—A  Hist  of  Raffnolla,  after  a 

ficiure  by  himse^;  inscribed  Ills  hie  est  Raphael,  &c. 
737.  A  portrait  of  himself;  frcm  a  dtstgn  by  J.  B. 
dreuze.  The  Apotheosis  of  Ootarius  and  Alfred,  uhil- 
dren  ot  George  III.,who  died  in  their  infancy ;  after  Weal. 
ITBT.  Charles  Jamas  Ednard  Stuart,  oalled  the  young 
Protandar,  Mary  Stnart,  Queen  of  Scotland,  Parm^i- 
anl  Amioo,  or  the  Mistress  of  Parmiggiano  j  after  Par- 
miggiano.  1774.  Thomas  Cromwell,  Earl  of  fesanxi  af- 
ter Holbein.  William  Hamilton,  Poet,  17S0;  for  an  ac- 
tion of  bis  Poems.  Robert  Leighton,  jVrohbishop  of  Glas- 
gow, for  a  selection  from  his  works.  1753.  Archibald  Pit- 
calm  Phjsician  and  Poet ;  a  hnst  in  medallion, 

Afler  ttofai/Je.— St  Cecilia ;  after  the  piotura  formarly 
in  tlia chun£ of  S,  GioTtmni,  at  Eologna,  17T1.  Justice; 
1765,    Meekness;  1765. 

After  Guido.— Mary  Magdalene  cenitant,  1762.  Do., 
smotiier.  1773.  The  Death  ot  Claopatro,  1777,  Fortune, 
a,  figure  fijing  over  a  Globe.  17!3.  Venus  attked  by  the 
Gra,:ea,  1769,  The  Chastity  of  Joseph,  1769,  TheHolj 
Virgin,  1766.  The  Angol  ef  the  Annimoiation,  1756, 
Tha Annnniaaaon.  1787,  The  Offspring  of  Love;  from 
tho  picture  in  the' ooUaotion  of  Sio  Marquis  of  Westmin- 
sMr,  1766.  The  Magdalen,  1753.  The  Death  of  Claopa- 
tra.  1753,  Cnpid  sleeping.  1766,  Liberality  and  Mod- 
esty, 17EB. 

After  Correggio. — The  Virgin  and  infant  Christ,  with 
Mary  Magdalene,  St,  Jerome,  and  two  Angels  r  from  the 
famous  picture  in  the  Aoaiieroy  at  Parma,  1768.  Do,,  an- 
other. 1771.    The  Magdalen.  1780. 

Aflcr  3'itiaii.— Venuareolining;  atlor  the  famous  pio- 
ture  in  the  Florentine  Gallery,  DaaaB ;  from  the  picture 
in  the  eoUaction  of  the  King  of  Naples,  176S,  Venus  and 
idonis!  do.  1763.    Venus  bmdlng  Capid.  1769, 

After  '-.arlo  MoraWi— The  Virgin  with  a  Choir  of  An- 


j,  1760. 

^/JeT-Cuej-cino.— ChriBtnppBaiingio  the  Virgin  aftei 
tie  Resurraotion,  1773,  Abraham  sending  Hagai  array, 
1763.  Do.,  another.  1757.  CJuaan  Esther  before  Ahasuo- 
rus,  1767,     The  Death  of  Dido,  1766. 

After  DomenKhino.—Tb^  Martyrdom  of  St,  Agnes, 
1759.    St.  Agnes.  1759, 

After  Pietro  da  Coi-tona.—'RomalaB  and  Remus,  1757. 
Cffisar  repudiating  Pompeia,  1757.  The  Finding  of  Rom- 
ulus and  Ramua.  1757, 

After  Salvalor  floso.— Belisariua.  1757,  Laomedon, 
king  ot  Troy,  detected  by  Neptune  and  Apollo.  1775, 

After  Carlo  Doici, —SapiJio  oonseorat-ing  her  Lyra  to 
Apollo, 

4/!«j- iViccoto/'ouflsin.— The  Choice  of  Hercules.  175D. 

After  Philip  Wouwermane. — The Retumfroni Market, 
the  first  plate  he  ongraTad  at  Paris.  1750. 

After  ATuriifo— The  infant  Jesus  platting  a  Crown  of 
Thorns.  1787, 

After  rojKfjcfe— The  Infant  J  esuaaslocp,  1787. 

After  Andrea  Saccfti,— Apollo  rewarding  Merit,  1755, 

After  SehUane.—Cvmi.  1774,  The  first  of  Dnties. 
1781. 

A/Jer  Fuji  foo.^Cupld,  1730. 

of  the  Honth-wostwind  1  Zephyr,  do  of  the  west  wind !  from 
the  bassi-rellovi  which  ornament  the  tower  of  Andronicus 
Cyrrheates  at  Athens,  for  the  first  volume  of  Stuart's  "  An- 
tiquities <^  Athens," 

STEASTER,  Fhav  Geeonimo,  a,  Franciscan 
monit,  who  lived  in  the  convent  of  his  order  at 
Valladolid,  where  he  practiced  engraving.  He  en- 
graved the  plates  for  a  work  entitled  "Historia 
del  Idonte  Celia  de  nuestra  Seiiora  de  la  Salceda," 
written  by  D.  Fr.  Pedro  Gonzalez  de  Mendoza, 
archbishop  of  Granada,  published  in  1613.  The 
plates  are  executed  with  considerable  ability. 

STEATEN,  George  vandbr,  a  Flemish  paint- 
er, of  whora  little  is  known.  He  went  to  Lisbon, 
where  he  flourished  in  1556,  and  painted  the  por- 
traits of  some  of  the  princes  and  principal  nobility 
of  Portugal!  It  is  probable,  from  some  docu- 
ments, that  he  was  painter  to  the  court, 
^  STRAUCH,  LoRBNZ.  a  painter  bom  at  Nu- 
jM  romhorg  iu  1554,  He  was  a  slsillful  por- 
,ic-i' trait  and  architectural  painter,  and  also 
painted  on  glass.  Bavtsch  describes  only  one 
etching  by  him,  dated  1599,  but  Nagler  gives  a 
list  of  twenty-two ;  some  of  which  are  signed  with 
his  name  in  full,  and  others  marked  with  the  above 
monogram,  dated  as  late  aa  1614.  There  is  some 
question  whether  the  prints  hearing  this  mark  arc 
really  by  him ;  some  writers  interpret  it  Loronz 
Schnitsner^sDA  Lorenz  Stoer,  but  the  first  is  a 
supposed  name,  and  the  second  used  a  mark  com- 
posed of  the  same  initials,  but  of  a  different  form. 
The  question  cSn  only  be  settled  by  a  critical  ex- 
amination and  comparison,  Bartsch  and  Zani 
place  his  death  in  1630,  and  Nagler  in  1636. 

8TE.EATER,  Robert,  on  English  painter,  born 
at  London  in  1624.  He  studied  with  a  French 
painter,  named  du  Moulin.  He  painted  history, 
portraits,  landscapes,  and  still-life,  with  such  rep- 
ntation,  that  at  the  Restoration,  Charles  II.  ap- 
pointed him  his  Serjeant  painter.  The  King  had 
a  high  respect  for  him,  and  when  he  was  afflicted 
with  the  stone  to  such  a  degree  as  to  render  an 
operation  necessary,  the  Monarch  procured  a  sur- 
geon from  France  to  perform  it,  bnt  it  proved  fa 
tal,  in  1680.  His  principal  works  were  the  the 
atre  at  Oxford ;  some  ceilings  at  Whitehall,  which 
were  destroyed  by  fire ;  the  Battle  of  the  Giants 
at  the  Palace  of  Sir  Robert  Clayton ;  and  two  al 
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pieces  of  Moses  and  Aaron  in  the  church  of 
Michael,  Oomhill,  Some  of  his  finest  pieces 
still  pveserTed,  and  possess  great  merit.  There 
a  few  etchings  by  him,  itidifferently  esccuted. 


*^  portraits  with  reputation,  but  chiefly  ex- 
celled in  objects  of  still-life.  He  painted  dead 
game,  musical  instruments,  hooks,  vases,  and 
other  objects,  correctly  designed  after  nature,  agree- 
ably composed,  finely  colored,  and  finished  with 
uncommon  neatness.  He  had  a  good  knowledge 
of  the  chiaro-scuro,  and  the  effect  of  light  and 
shadow  in  his  works  is  very  picturesque,  giying 
his  objects  great  force,  relief,  and  truth.  He  fre- 
quently introduced  a  skull  and  sepulchral  lamp 
into  his  compositions.  He  sometimes  signed  his 
pictures  with  his  name,  and  at  others  with  the 
abore  monogram.    He  died  in.lG78, 

STREEK,  Henry  van,  was  the  son  of  the  pre- 
ceding, bom  at  Amsterdam  in  1659.  He  first  stud- 
ied with  his  father,  ond  afterwards  with  Emanuel 
de  Wit,  whose  manner  he  followed.  His  pictures 
generally  represent  the  interiors  of  magnificent 
buildings,  churches,  temples,  and  palaces.  He  had 
perfect  knowledge  of  the  principles  of  perspective, 
which  enabled  him  to  design  his  works  with  great 
accuracy  and  precision.  He  did  not  succeed  so  well 
in  figures,  and  frequently  employed  other  able  ar- 
tists to  insert  them  in  his  pictures.  Ho  died  in 
1713. 

STRESI,  PiBTRO  Martjeb,  a  Milanese  painter, 
who  died  in  1620.  He  studied  under  Gio.  Paolo 
Lomazzo,  and  acquired  some  reputation  as  an  his- 
torical painter,  but  chiefly  excelled,  according  to 
Lanzi,  in  copying  the  works  of  Katfaelle. 

STBINGA,  FsANCEsco,  a  painter  bom  at  Mo- 
dena  in  1635,  according  to  Tiraboschi,  and  to  Oret- 
ti,  in  1638.  According  to  most  writers,  he  studied 
with  Lodpvioo  Lana,  an  imitator  of  Guercino,  hut 
Lanzl  says  it  is  a  question  whether  he  was  «iot  ra- 
ther a  pupil  of  Guercino  himself.  "All  that  is  cer- 
tainly known  is,  that  he  formed  himself  upon  this 
model  (Guei'dno  and  Lana),  and  that  of  other  ex- 
cellent masters,  whose  works,  during  his  direction 
of  the  groat  Este  Gsdlery,  he  might  consult  at 
his  pleasure.  Endowed  with  a  rich,  imagination, 
spirited  and  rapid  in  his  execution,  he  produced 
many  works  in  the  cathedral  and  olier  churches, 
whicii  were  greatly  commended.  His  distinguish- 
ing character  is  the  depth  of  his  shades,  the  some- 
what disproportioned  length  of  his  figures,  and  an 
inclination  to  the  capricious  in  his  composition, 
and  in  his  actions.  When  he  was  advanced  in 
years,  he  began  to  deteriorate  in  style,  a  case  com- 
mon to  most  artists."  He  painted  history,  land- 
scape, and  architecture,  and  engraved  in  aquafor- 
tis. He  executed  some  spirited  etchings  from  bis 
own  designs,  which  he  signed  F.  Stringa,  In  F 
Ha  died  in  1709. 

STRINGA,  Fbrdinando,  an  Italian  eng 
who  flourished  at  Naples  about  the  middle  of  th 
18th  century.    He  engraved  a  part  of  the  1 1  I 
for  the  Antiquities  of  Herculaneum,  publish  d    t 
Naples  in  1750. 

STEOIFI,  Don  Ehmanno,  a  painter  bom  at  P 
dua  in  1616.  Lanzi  says  he  studied  with  II P  t 
Genovese,  and  afterwards  with  Titian,  whose  t  1 
ha  imitated  with  great  success,  although,  owin^  t   at 
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attention  to  chiaro-scuro,  he  deviated  too 
much  from  the  right  path.  According  to  Bos- 
chini,  he  traveled  for  the  purpose  of  improving  him- 
self by  observing  the  practice  of  other  schools,  and 
on  his  return  to  Venice,  he  stil!  continued  to  rise 
in  the  estimation  of  the  Yenetians.  He  executed 
several  works  for  the  churches  and  cbnvents  at 
Venice,  and  at  Padua,  He  was  a  monk,  and  the 
founder  of  the  order  of  S.  Filippo  Neri  at  Venice. 
He  died  in  1693. 

STROZZI,  Zahobi,  a  Florentine  paiuter  of  a 
noble  family,  born  in  1413.  He  studied  under  F, 
Giovanni  da  Fiesole,  whose  style  he  followed  ;  his 
frescos  have  all  perished,  and  Lanzi  says  he  does 
not  know  that  any  of  his  works  oxist  in  the  pub- 
lic collections.     He  was  Uving  in  1466. 

STROZZI,  or  STROZZA,  Bernaedo,  called  Ii. 
Cappdccibo,  and  sometimes  II  Prete  Genovese, 
from  his  monastic  and  ecclesiastical  character,  was 
born  at  Genoa  in  1581.  He  studied  under  Pieti'o 
"Sorri,  and  at  an  early  period  of  his  life  became  a 
monk  of  the  order  of  St,  Francis.  Lanzi  gives  the 
following  admirable  account  of  him.  "Tlie  other 
great  colorist  of  this  school,  and  the  scholar  of 
Sorri,  was  Bernardo  Strozzi,  better  known  under 
the  name  of  Jl  Cajmuccino,  or  the  Capuchin  of 
Genoa,  from  his  preferring  that  order.  He  is  also 
called  "li  Preie  Genonese,  because  he  left  the  cloister 
when  a  priest  to  support  an  aged  mother  and  a 
sister ;  but  the  one  dying,  and  the  Other  marrying, 
he  refused  to  return  to  his  order ;  and  when  forcibly 
recalled,  and  sentenced  to  three  j'ears'  imprison- 
ment, he  contrived  to  effect  his  escape,  and  fled  to' 
Venice,  where  he  passed  the  rest  of  his  days  as  a 
secular  priest.  His  larger  compositions  are  only 
to  he  found  at  Genoa,  in  the  houses  of  the  nobility, 
and  in  S.  Domenico,  where  he  executed  the  great 
picture  of  Paradise,  one  of  his  best  works.  There 
are  too  at  Novi,  and  at  Voltri,  several  altar  pieces 
by  bim  ;  and  above  all,  an  admirable  picture  of 
the  Madonnain  the  Palazzo  Reale, at  Genoa.  There 
are  also  some  of  his  works  in  the  churches  at 
Venice,  where  he  was  preferred  to  every  other 
artist  to  replace  a  Tondo  (an  oval),  executed  in  the 
best  age  of  Venetian  art,  in  the  Library  of  iS.  Mar- 
co, and  he  there  painted  a  figure  of  Sculpture.  He 
however  left  few  public  works.  Whoever  wishes 
to  see  admirable  productions,  must  observe  his 
pictures  in  eminent  collections,  aa  the  Incredulity 
of  St.  Thomas  in  the  Palazzo  Brignole.  When 
placed  in  a  room  of  excellent  colorists  he  eclipses 
them  all  by  the  majesty,  copiousness,  vigor,  nature, 
and  harmony  of  his  style.  His  design  is  not  very 
correct,  nor  sufflcieotly  select ;  in  these  respects 
we  see  a  naturalist  who  follovrs  neither  Sorri  nor 
any  other  master,  but  one  who,  after  the  example 
of  that  ancient  master  (Apelles),  derives  instruc- 
tion from  the  multitude.  There  is  a  deep  expres- 
n  f  f  ce  and  enei'gy  in  his  heads  of  men,  and 
f  I  y  n  those  of  his  saints ;  but  in  the  counten- 
f  his  women  and  bis  youths,  he  has  less 
m  d  I  have  seen  some  of  his  Madonnas  and 

1  Igar  and  often  repeated.  He  was  accus- 
t  m  d  t  paint  portraits,  and  in  his  compositions, 
d  d  II  his  knowledge  from  the  study  of  nature , 
h  ce  tl  e  is  a  want  of  ideality,  and  often  a  mean- 
n  !  s  heads.  He  often  painted  half-length 
flgu  the  style  of  Uaravaggio.     In  the  Eoyal 

Q  11    y  at  Florence,  is  a  picture  of  Chi'ist  by  him, 
vii.\  &  d  lla  Morwta  J    the  figut  '    "     ■ 
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and  cshibit  great  vivacity.  He  is  esteemed  tlie 
moat  spirited  artist  of  the  GeDoese  school ;  and  in 
sti'ong  impasto,  in  richness  and  yigor  of  coloring, 
he  has  few  rivals  in  any  other ;  or  rather,  in  thia 
Style  of  coloring,  he  is  original  and  without  an 
example."  There  are  two  admirable  works  by 
hira  in  the  Louvre,  St.  Anthony  of  Padua  earess- 
iug  the  infant  Jesus,  and  the  Virgin  and  Infant  in 
the  clouds,  surrounded  with  a  choir  of  angels. 
Strozzi  also  escellod  in  portraits.  He  died  at  Ven- 
ice in  1644,  and  his  remains  were  deposited  in  the 
church  of  8.  Fosca,  with  this  inscription,  "  Bernar- 
dus  Strozzius,  Pictorum  splendor,  Ligurife  decus;" 
a  high  eulogium  in  the  seat,  and  near  the  ashes, 
of  the  greatest  colorista  of  the  Venetian  school. 

STEUDEL,  Petbb  von,  an  eminent  Tyrolese 
painter,  the  time  of  whose  nativity  is  variously 
placed  in  1648, 1660,  and  1680,  which  last  date  is 
evidently  erroneous.  The  best  authorities  place 
it  in  16G0.  He  went  to  Venice,  and  studied  svjth 
the  Cav.  Carlo  Loti,  On  leaving  the  school  of 
that  master|hodistinguishedhimself  somuchasan 
historical  painter,  that  he  was  invited  ix  Vienna 
by  the  Emperor  Leopold,  who  appointed  him  his 
principal  painter,  and  employed  him  to  execute 
several  grand  compositions,  which  gave  the  mon- 
arch so  much  satisfaction,  that  he  conferred  upon 
him  the  title  of  a  baron.  The  accounts  of  him  are 
singularly  brief.  He  is  said  to  have  executed  many 
works  for  the  churches,  convents,  and  public  edi- 
fices of  Vienna,  and  other  cities  of  Germany,  which 
are  correctly  designed,  warmly  and  vigorously  col- 
oredj  and  evince  great  originality  of  taste  and  con- 
ception. He  particularly  excelled  in  the  graceful 
airs  he  gave  to  his  women  and  children.  There 
are  several  of  his  works  in  the  churches  of  St. 
Lawrence,  and  the  Augustines  at  Vienna ;  and  an 
altar-piece  in  the  cloister  Neubnrg.  There  were 
also  three  pictures  by  hira  in  the  Dusseldorf  gal- 
lery^au  Ecce  Ilomo,  St.  John  and  a  Holy  Fam- 
ily,    lie  died  at  Vienua  in  1717. 

STRUTT,  Joseph,  an  English  engraver  and  a 
writer  on  art,  was  born  at  Springfidd,  in  Essex, 
in  1749 ;  died  in  1802.  At  the  age  of  fourteen  he 
was  apprenticed  to  Ryland  the  engraver,  and  af- 
terwards studied  design  and  painting  in  the  Royal 
Academy.  He  engraved  a  variety  of  plates  in  the 
crayon  and  dotted  manner,  in  a  very  neat  and  del- 
icate style.  In  1785  and  1786,  he  published  his 
"Biographical  Dictionary,  containing  an  Account 
of  all  the  Engravers  from  the  earliest  period  to  the 
present  time,  illustrated  by  engravings,"  2  vols, 
quarto;  a  work  very  creditable  to  his  industry 
and  judgment.  Strutt  also  published  several 
works  relating  to  the  ancient  and  modern 
foms  cf  England.  Among  other  plates,  he 
graved  twelve  illustrations  for  the  Pilgrim's  Pro- 
gress, offer  T.  Stothard;  the  Birth  of  Venus, 
1779;  Pandora  presenting  the  fatal  Box  to  Epi- 
methens,  1779 ;  Oandaules  presenting  his  Queen 
to  his  favorite  Gyges,  after  le  Sueur ;  and  an 
allegorical  picture  of  America,  after  li.  E.  Pine. 

STRYj  Abraham  van,  a  Dutch  painter,  horn 
at  Dort  m  1753.  His  father  was  an  ornamental 
painter,  and  brought  his  son  up  to  his  own  busi- 
ness, but  when  he  attained  his  majority,  he  aspired 
to  a  higher  branch,  in  which  he  attained  consider- 
able reputation.  He  painted  interiors,  with  repre- 
sentations of  various  occupations  of  the  middle 
dass,  particularly  of  shopkeepers  and  other  deal- 
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ers.  He  treated  these  subjects  with  much  ability 
He  is  also  said  to  have  oainted  landscapes  with  fig- 
ures and  cattle,  in  the  manner  of  Albert  Cuyp,  but 
probably  he  is  confounded  in  this  respect  with  Ja- 
cob van  Stry.  His  pictures  are  well  designed,  and 
though  his  coloring  is  rather  gay,  his  chi'aro-scuro 
is  excellent.  There  are  two  of  his  works  in  the 
Museum  at  Amsterdam,  and  others  are  to  be  found 
in  the  best  collections  of  the  Netherlands.  He 
was  also  a  good  portrait  painter.  Balkeioa  places 
his  death  in  1824,  and  Nagler  in  1830 ;  but  Im- 
merzeel  says  he  died  March  7th,  1826. 

STRY,  Jacob  vah,  a  Dutch  painter,  bom  at 
Dort  in  1796.  He  was  doubtless  the  brother  of  the 
preceding.  After  receiving  instructions  from  his 
father,  he  went  to  Antwerp,  and  studied  with  An- 
drew Lens,  and  afterwards  in  the  Academy  in  that 
city.  He  also  diligently  studied  nature,  made  rapid 
progress,  and  was  considered  one  of  the  most  pro- 
mising landscape  painters  of  his  time.  He  made 
the  works  of  Albert  Ouyp  and  Hobbema,  particu- 
larly of  the  former,  his  model.  Unfortunately  for 
his  reputation,  instead  of  striking  out  into  an  origi- 
nal style,  he  imitated  them  so  closely,  thnt  his 
name  has  been  erased  from  many  of  his  best  works 
by  unprincipled  dealers,  who  have  passed  them 
upon  the  unlearned,  for  originals  by  those  ma.sters. 
The  Dutch  writers  boast  that  his  pictures  have 
brought  from  four  to  seven  hundred  florins  in  Hol- 
land, and  Stanley  says  th^  have  been  sold  in  Eng- 
land for  as  many  pounds  sterling.  He  was  an 
artist  of  great  ability,  highly  eul  g     d  ly  1 

cotemporary  writers,  and  was     ppo    t  d 
ponding   member  of  the  Royal  In  1 1  t       f  ti 
Netherlands.     There  are  three     p  til  1     d  cap 
with  figures  and  cattle  by  him   n  th     m  t 

Amsterdam.     He  died  in  1815. 

STUART,  Gilbert  CnAntEa    Th    p    fe  t 

fiortrait  painter  was  born  at  Nan  g  t,Rh  1  f 
and,  inl756.  He  received  his  first  instruction  from 
a  Scotch  painter  at  Newport,named  Alexander,  who 
was  so  much  pleased  with  his  talents  and  lively 
disposition,  that  he  took  him  with  him  on  his  re- 
turn to  Scotland.  His  friend  dying  soon  after,  the 
youth  found  himself  pennylesa  in  a  strange  coun- 
try, but  undismayed,  he  resolved  to  return  home, 
and  found  himself  obliged  to  work  his  passage 
before  the  mast.  He  had  already  made  consider- 
able progress  in  art,  and  on  his  return  commenced 
portrait  painting,  although  without  meeting  with 
much  encouragement.  He  was  in  Boston  at  the 
time  of  the  battle  of  Lexington,  but  immediately 
left  that  city  and  went  to  New  York,  where  he 
painted  the. portrait  of  his  grand-mother  from 
memory,  though  she  had  been  dead  about  ten 
years,  which  is  said  to  have  been  a  capital  like- 
ness, and  gained  him  some  business.  About  this 
time  he  painted  his  own  portrait,  the  only  one  he 
ever  took  of  himself,  to  the  excellence  of  which, 
his  friend  Dr.  Watei'house,  bears  ample  Usstimony. 
He  says,  "  it  was  painted  in  the  freest  manner, 
and  with  a  Kubons'  hat,"  and  in  another  place, 
that  "  Stuart,  in  his  best  days,  said  he  need  not  be 
ashamed  of  it."  Not  meeting  with  any  adequate 
encouragement,  and  the  country  being  in  a  deplo- 
rable state,  in  the  midst  of  the  Revolution,  he  set 
sdl  for  London  in  1778,  at  the  age  of  twenty-two, 
to  try  his  fortunes  in  that  dty.  Stuart  was  a  way- 
ward and  eccentric  genius,  proud  as  Lucifer  withal ; 
and  on  his  arrival  in  that  metropolis,  he  found 
himself  full  of  povrty,  enthusiasm  and  hope,— 
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often  a  painter's  only  cpti     H      ptdtoh 
found  "Waterhouse,  wb    w    Id  h       h  Ip  d  1  m 
with  his  advice,  and  p  f  j  b  t  h 

had  gone  to  Edinburg  tl^dfg  gd  tl 
to  Wrat,  as  he  shouH  h  1  h  w  1  d 
b    t  tl       dreary  sol  t  d       f  L    d  J  h 

d  to  ciiaracte        th    b        1    m    f  tl   t 
wded     ty  to  the  p        ty   t     k  f  t, 

til  h  hadexpenl  d  h    1    td  11        Hid 
It   at  d  a  taste  for  rans  d  was  c^  m 

pi  h  d  m  siclan.    0       1  y       h   w     pas     g 
h      !i   n  Foster-Lan     h  th  d    f 

ho    tepped  in       d  iso    fai     e  th  t  th 
t  y  w       testing  th 


tie  asked  if  h 
Id  he  did  s. 
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pi        w   h  B  salary  of  tl     ty 
Waterhouse  at  length      t       ( 
procured  for  him  bett      1  dgra 
to  keep  him  even  with  1      ]     U     1       1  wish 
woman,  which  was  bett    tl      1    1   d  d  I 

this  time,  for  some  unknown  reason,  he  never  on 
sought  the  acquaintance  of  W^est,  but  1 
that  esoellent  man  heard  of  the  young , 
his  circumstances,  he  immediately  sent  a 
ger  to  him  with  money  to  relieve  his  ne 
and  invited  him  to  call  at  his  studio.  "  Such  was 
Stuart's  first  introduction,"  says  Dunlap,  "to  the 
man  from  whose  instruction  he  derived  the  most 
important  advantages  from  that  time  forward ; 
whose  character  he  always  justly  appreciated,  but 
whose  example  he  could  not,  or  would  not  follow." 
Stuart  himself  says,  "On  application  to  West  to 
receive  me  as  a  pupil,  I  was  welcomed  with  true 
benevolence,  encouraged  and  taken  into  the  family, 
and  nothing  could  exceed  the  attentions  of  the 
great  artist  to  me.- — they  were  paternal."  lie  was 
twenty-four  years  old  when  he  entered  the  studio 
of  West.  Before  he  left  the  roof  of  hia  benefactor 
and  teacher,  he  painted  a  full-length  portrait  of 
him,  which  elicited  general  admiration.  It  was 
exhibited  at  the  Royal  Academy,  and  the  young 
painter  paid  frequent  visits  to  the  exhibition  rooms. 
It  happened  that  one  day  as  he  stood  near  the  pic- 
ture, surrounded  by  artists  and  students  {for  he 
had  flae  wit,  and  was  an  inimitable  story-teller), 
"West  came  in  and  joined  the  group.  He  praised 
the  picture,  and  addressing  himself  to  hia  pupil, 
said,  "  you  have  done  well,  Stuart,  very  well ;  now 
all  you  have  to  do  is  to  go  homo  and  do  better." 
Stuart  always  expressed  the  obligations  h  w 
der  to  that  distinguished  artist.  When  W  t  w 
that  he  was  fitted  for  the  field,  prepared  f  anl 
capable  of  contending  with  the  best  port  t  p  t 
era,  he  advised  him  to  commence  hia  p  fe>  1 
career,  and  pointed  out  to  him  the  way  t  f  m 
and  fortune.  But  Stuart  did  not  follow  h  w 
counsel,  preferring  to  indulge  his  own  w  yw  d 
fancy.  He  had  a  noble,  generous,  and  d  te  est 
ed  heart,  but  he  was  eccentric,  improv  d  tad 
e.ttravagant,  and  consequently  he  was  Iw  y 
cessitous.  There  are  many  amusing  need  tes 
told  of  him,  some  of  which  do  not  redound  to  his 
credit.  He  himself  explains  how  he  came  to  adopt 
a  custom,  which,  where  it  can  be  adopted,  com- 
mends itself  to  others.  "Lord  St.  Vincent,  the 
Dakeof  Northumberland,  and  Colonel  Barre.came 
unexpectedly  into  ray  room  one  morning,  shortly 
after  my- setting  up  an  independent  easel,  and  ex- 
plained the  object  of  their  visit.  They  understood 
that  I  was  under  pecuniary  embarrassment   and 
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which  I  declined.    They 

tl      said  they  would  sit  for  their  portraits, — of 

I  was  ready  to  serve  them.     They  then  ad- 

d  that  I  should  make  it  a  rule  that  half-price 

m     t  be  paid  at  the  first  sitting.     They  insisted 

ttjng  tho  example,  and  I  followed  the  prac- 

t  r  after  this  delicate  mode  of  their  showing 

th      friendship." 

St  rt  married  the  daughter  of  Dr.  Coates  in 
nSb  Soon  afterwards,  he  was  invited  to  Dublin 
by  th  Duke  of  Rutland,  who  promised  him  his 
p  t  age  and  icfiuence,  but  he  died  while  the  art- 
t  w  on  his  way.  Miss  Stuart,  his  daughter, 
y  ho  arrived  in  Dublin  in  1788,  and  notwith- 
t  d  ng  the  death  of  his  friendly  inviter,  he  met 
w  th  great  success,  painted  most  of  the  nobility, 
d  1  'ed  in  a  good  deal  of  splendor.  The  love 
f  h  own  country,  his  admiration  of  General 
W  h  ngton,  and  the  very  great  desire  be  had  to 
p  t  his  portrait,  was  his  onh/  inducement  to  tura 
h  1  ok  upon  his  good  fortune  in  Europe."  Ac- 
cordmgly,  in  1793,  he  embarked  for  New  York, 
where  he  took  up  his  abode  for  some  months,  and 
painted  the  portraits  of  Sir  John  Temple,  John 
Jay,  Gen.  Clarkson,  John  E.  Murray,  Colonel 
Giles,  and  other  persons  of  distinction.  In  1794, 
he  proceeded  to  Philadelphia,  for  the  purpose  of 
painting  the  portrait  of  Washington,  who  receiv- 
ed him  courteously.  Stnart  nsed  to  say  that  when 
he  entered  the  room  where  Washington  was,  he 
felt  embarrassed,  and  that  it  was  the  first  time  in 
his  life  he  had  ever  felt  awe  in  the  presence  of  a 
fellow-man.  Washington  was  then  standing  on 
the  highest  eminence  of  earthly  glory,  and  the  gaze 
of  the  world  was  steadily  fixed  upon  the  man 
whom  Botta  terms  "the  Father  of  Freedom." 
To  leave  to  posterity  a  faithful  portrait  of  the  Fa- 
ther of  his  country,  had  become  tho  most  earnest 
wish  of  Stuart's  life.  This  he  accomplished,  but 
not  the  fii'st  time;  he  was  not  satisfied  with  the 
expression,  and  destroyed  the  picture.  The  Presi- 
dent sat  again,  and  he  produced  that  head  which 
embodies  not  only  the  featiires  but  the  soul  of 
Washington,  and  from  which  he  painted  al!  his 
other  portraits  of  that  great  man.  This  picture 
in  now  in  tlio  Boston  Athenseum. 

After  the  removal  of  Congress  to  Washington, 
Stuartfollowedandresided  there  tilI1806,  when  he 
went  to  Boston,  and  passed  there  the  rest  of  his 
days.    Ho  painted  a  groat  many  portraits,  which 
attered  all  over  the  country.     The  last  work 
h        r  painted  was  the  head  of  the  elder  John  Quiu- 
y  Adams.     He  began  it  a  full-length ;  but  he  waa- 
Id  man,  and  only  lived  to  complete  the  head, 
wh  h  is  considered  one  of  his  best  likenesses,  and 
h  ws  that  the  powers  of  his  mind  and  the  magic 
f  h     pencil  continaed  brilliant  to  the  last.     Tha- 
p     ure  was  finished  by  that  eminent  and   highly 
g  fted  artist,  Thomas  Sully,  who  would  not  touch, 
tl    head,  as  he  said  "he  would  have  thought  it  lit- 
tl   1  gs  than  sacrilege."    He  died  in  1828,  in  the' 
ty-flfth  year  of  his  J^e. 
As  a  painter  of  heads,  Stuart  stands  almost  un- 
rivalled in  any  age  or  country  j   beyond  this  he 
made  no  pretensions,  and  indeed  bestowed  very  lit- 
labor.    He  used  to  express  I' 


tempt  for  fi 
and  elegant 
"  work  for  j 
sentiments. 


e  finishing  of  the  extremities,  or  rich 
cessories,  which  he  used  to  say  waa 
■Is."  Whether  these  were  his  real 
■  affectation,  it  is  difficult  to  detcr- 
is,  however,  totally  deficient  ia  that 


nGoogle 


STUA.  g 

academic  education  whicli  is  necessary  to  success 
in  the  higtest  branch  of  the  art — historical  paint- 
ing. He  had  genins  enough  to  have  distinguished 
himself  in  any  branch,  but  he  could  notj  or  would 
not,  broolc  the  necessary  toil.  All  who  have  writ- 
ten about  Stuart  spealc  of  his  wonderful  conver- 
sational  powers.  He  read  men's  characters  at  a 
glance,  and  always  engaged  his  sitters  on  some  in- 
teresting topic,  and  while  their  features  were  thus 
lit  up,  he  transferred  them  to  the  canvass.  Hence 
his  portraits  are  full  of  animation,  truth  and  na- 
ture. This  trait  is  well  iliustrated  by  the  follow- 
ing anecdote.  While  he  was  in  England,  Lord 
MulgraTo  employed  him  to  paint  bis  brother,  Gen- 
eral Phipps,  who  was  going  out  to  India.  When 
the  portrait  was  finished,  and  the  General  had 
sailed,  tbeEarlcalledforUiepioture,  andon  exam- 
ining it  he  seemed  disturbed,  and  said,  "  This  pic- 
ture looks  strange,  sir ;  how  is  it  7  I  think  I  see 
insanity  in  that  face,"  "It  may  be  so,"  replied 
Stuart,  "  but  I  pMnted  your  brother  as  I  saw  him," 
The  first  account  Lord  Mulgrave  bad  of  his  bro- 
ther, was  that  insanity,  unltnown  and  unappre- 
hended by  any  of  his  fi-iends,  had  driven  him  to 
commit  suidde.  Washington  Allston,  in  his  e«- 
logium  of  Stuart,  says,  "  The  narratives  and  anec- 
dotes with  which  his  knowledge  of  men  and  the 
worldjhad  stored  bis  memory,  and  which  he  often 
gave  with  great  beauty  and  dramatic  effect,  were 
not  unfrequently  employed  by  Mr.  Stuart  in  a 
way,  and  with  an  address  peculiar  to  himself. 
From  this  store, it  was  his  custom  to  draw  large- 
ly, while  occupied  with  his  sitters,  apparently  for 
their  amusement ;  but  bis  object  was  rather,  by 
thus  banishing  all  restraint,  to  call  forth,  if  possi- 
ble, HO.ae  involuntary  traits  of  natural  character. 
But  these  glances  of  character,  mixed  as  they  are 
in  all  men  with  bo  much  that  belongs  to  their  age 
and  associates,  would  have  been  of  little  use  to  an 
ordinary  observer ;  for  the  fac-ilty  of  distinguish- 
ing between  the  acddental  and  the  permanent,  in 
other  words  between  the  conventional  expression 
which  belongs  to  manners  and  that  more  subtle 
indication  ot  the  individual  mind,  is  indeed  no 
.common  one ;  and  by  few,  if  indeed  by  any,  has 
this  fticulty  been  possessed  in  so  remarliable  a  de- 
gree. It  was  this  which  enabled  him  to  animate 
his  canvass,  not  with  the  appearance  of  mere  gen- 
eral life,  hut  with  that  peculiar,  distinctive  life 
which  separates  the  humblest  individnid  from  his 
kind.  He  seemed  to  dive  into  the  thoughts  of  man 
— fur  they  were  made  to  rise  and  speak  on  the 
surface.  Were  other  evidences  wanting,  tbia  tal- 
snt  alone  were  sufficient  to  establish  his  claims  as 
a  man  of  genius;  since  it  is  the  privilege  of  genius 
aloTie  to  measure  at  once  the  highest  and  the  low- 
est. In  his  happier  efforts,  no  one  ever  surpassed 
hira  in  embodying,  if  we  may  so  speak,  these  tran- 
sient apparitions  of  the  soul.  Of  this,  not  the 
least  admirable  instance  is  his  portrait  of  President 
Adams,  whose  bodily  tenement  at  the  time  seem- 
ed rather  to  present  the  image  of  a  dilapidated  cas- 
tle, than  the  habitation  of  the  nnbroken  mind; 
but  not  such  is  the  picture — called  forth  from  its 
crumbling  recess,  the  living  tenant  is  there,  still 
ennobling  the  ruin,  and  upholding  it,  as  it  were, 
by  the  strength  of  his  inner  fife.  In  this  venera- 
ble ruin,  will  the  unbending  patriot  and  the  gifted 
.artist  speak  of  the  first  glorious  century  of  the  re- 
public. In  a  word,  Gilbei't  Stuart  was,  in  its  wid- 
est sense,  a  phijoaophei'  in  his  art ;  he  thoroughly 
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understood  its  principles,  as  his  works  bear  witnes.i 
— whether  as  to  harmony  of  colors,  or  of  lines,  or  of 
light  and  shadow — showing  that  exquisite  sense 
of  a  whole  which  only  a  man  of  genius  can  embody 
Jealousy  was  unknown  to  him,  bnt  where  praise 
was  due  he  gave  it  freely,  and  gave  it  with  a  grace 
too  which  showed  that,  loving  excellence  for  its  own 
sake,  he  had  a  pleasure  in  praising  it.  To  young 
artists  he  was  uniformly  kind  and  indulgent,  and 
mostliberal  of  his  advice,  which  no  one  ever  prop- 
erly asked  but  he  received,  and  in  a  manner  no  less 
courteous  than  ii  '      " 


STUABT,  Jambs,  called  Th£  Athenian,  was  an 
English  architect,  bom  at  London  in  1713.  His 
father,  a  Scottish  mariner,  died  while  James  was 
very  young,  and  the  latter  materially  assisted  his 
mother  in  the  support  of  her  family,  by  the  profits 
of  his  ingenuity  in  designing  and  painting  fans  for 
an  engraver  named  Goupy.  By  great  application, 
he  acquired  a  knowledge  of  anatomy  and  geome- 
try, and  also  of  the  Greek  and  Latin  languages. 
In  1742  he  set  out  for  Italy,  by  the  way  of  HoIIwid 
and  France,  defraying  his  expenses  by  esercising 
his  talents  on  the  route.  At  Rome,  he  formed 
an  intimate  acquaintance  with  Nicholas  Eevett,  a 
punter  and  architect;  and,  after  several  years' 
study,  they  formed  a  plan  for  visiting  Athens,  and 
published  proposals,  soliciting  assistance  to  carry 
it  into  execution.  Having  received  Ikim  England 
the  necessary  aid,  thej^  quitted  Home  in  March 
1750,  proceeded  to  Venice,  and  thence  to  Pola  in 
latria,  to  examine  the  interesting  remains  of  anti- 
quity at  that  place.  Returning  to  Venice,  they 
sailed  to  Zante  in  the  beginning  of  1751,  and  thenco 
to  Corinth.  In  the  month  of  March  they  reached 
Athens,  and  remained  there  about  two  years  and  a 
half,  making  drawings  and  exact  measurements  of 
the  architectural  remains.  Stuart  there  became 
acquainted  with  Sir  Jacob  Bouverie,  and  Mr.  Daw- 
kins,  the  latter  of  whom  proved  a  most  liberal 
patron.  From  Athens,  they  visited  Salcniea,  and 
several  islands  of  the  .^gean  Sea,  returning  to 
England  in  the  beginning  of  1755.  The  result  of 
thou-  labors  appeared  in  1762,  when  the  first  vol- 
ume was  published  of  their  work  in  folio,  entitled, 
''  The  Antiquities  of  Athens,  measured  and  deline- 
ated, by  James  Stuart,  F.  R.  S.,  and  S.  A.,  and 
Nicholas  Kevott,  Painters  and  Architects."  In  the 
drawings  and  measurements  of  this  work,  their 
labors  were  doubtless  united ;  but  the  letter-press 
appears  to  have  been  Stuart's.  It  was  received 
with  great  applause  by  the  lovers  of  art  and  anti- 
quity ;  and  although  anticipated  by  Leroy's  Rti- 
iaes,  which  surpassed  it  in  picturesque  beauty,  yet 
its  superior  truth  and  depth  of  research  gave  it  a 
more  solid  and  permanent  value.  Stuart,  on  his 
return  to  England,  was  patronised  by  several  per- 
sons of  rank  and  influence,  in  the  practical  depart- 
ment of  his  profession.  Lord  Anson  procured  for 
him  the  appointment  of  surveyor  to  Qreenivich 
Hospital.  Among  his  principal  works  were,  the 
seat  of  Lord  Bardley,  near  Erith,  Kent ;  Mi-s. 
Montague's  House,  Portman  Square  ;  the  chapel 
and  infirmary  at  Greenwich  Hospital  ;  and  the 
seat  of  Lord  Anson,  in  Staffordshire.  Stuart  died 
in  1788.  The  second  volume  of  the  Athenian  An- 
tiquities was  published  by  Mr.  Newton,  in  1790  , 
the  third  by  Mr.  Eevely,  in  1794, 
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not  known  under  whom  he  studied,  but  he  went  to 
Rome  at  the  age  of  thirty  for  improvement,  and  on 
hia  return  settled  in  London,  where  he  soon  Hia- 
tinguished  himself  aa  a  painter  of  animals,  piiticu- 
larly  the  horse,  which  he  designed  with  the  great- 
est anatomical  accuracy,  to  ensure  which  he  prac- 
ticed dissection.  In  1766,  he  published  "The  Anat 
omy  of  the  Horse,"  all  the  plates  ef  which  he 
etched  himself,  from  his  own  desi^s.  Though  he 
chiefly  devoted  his  attention  to  this  branch  of  the 
art,  he  was  capable  of  higher  exertions,  as  is  proved 
by  his  picture  of  Phaeton  with  the  Horses  of  the 
Sun.  His  pictures  of  the  Lion  and  theHorse,  the 
Lion  and  the  Stag,  &c.,  were  highly  applauded 
He  was  the  inventor  of  a  method  of  painting;  large 
landscapes  in  a  kind  of  enamel,  on  plates  of  iron, 
of  little  value.  Ho  etched  and  engraved  in  mezzo- 
tinto  some  fine  plates  of  animals,  from  his  own 
deaigoa.  Other  pictures  by  him  were  engraved  by 
Woollett,  Barlom,  Green,  Hodges,  and  other  emi- 
nent engravers.  At  the  time  of  hia  death,  he  Was 
employed  upon  a  work  entitled  "  A  Comparative 
Anatomical  Exposition  of  the  Slmoture  of  the 
Human  Body,  with  that  of  the  Tiger  and  the  Com- 
mon Fowl."  He  was  elected  an  associate  of  the 
Royal  Academy,  and  died  in  1806, 

STUBBS,  George  TowNLF-r,  was  the  son  of 
the  preceding,  born  in  J756,  and  died  in  1815.  He 
engraved  some  plates  of  animala,  after  his  father's 
works,  and  other  subjects  after  other  English  pajnt- 

STUERBOUT.    See  Dirck  van  Haerlem. 

STURMIO,  Hrrnando,  a  Spanish  painter,  who 
flourished  at  Sovillo,  according  to  Bermndez,  aixjut 
the  middle  of  the  l6th  century.  He  painted  the 
altar-piece  of  the  Four  Evangelists,  for  the  chapel 
of  the  Evaogelista^andanothergrand  picture  in  the 
Cathedral  in  several  compartments,  representing 
the  Reaurreodon,  St.  Gregory  saying  mass,  the 
patron  saints  of  Seville,  and  other  subjects.  These 
works  are  well  designed  and  colored. 

STURMIUS,  Leokaro  Christopher,  an  emi- 
nent German  writer  upon  architecture,  was  born 
at  Altorf  in  1669.  After  receiving  a  liberal  edu- 
cation, he  studied  divinitv,  but  soon  quitted  it  for 
the  mathematics.  In  1714  he  published  "Prodromus 
Architeeturie  Goldman nian»,"  and  afterwards,  in 
separate  treatises,  a  new  edition  of  Qoldmann  j  the 
whole  forming  a  "  Complete  Course  of  Civil  Ar- 
chitecture/' printed  at  Augsbut^,  in  16  vols.  fol. 
His  nest  work  was ''  Sciagraphia  Teropli  Hieroso- 
lymitani,"  in  folio.  In  1697,  he  started  on  a  tour 
through  France  and  the  Netherlands,  and  publish- 
ed, in  1719,  the  result  of  his  observations  in  a 
work  in  folio,  illustrated  with  numerous  plates 
from  his  own  designs.  At  Mecklenburgh  he  erect- 
ed the  palace  of  Neustadt,  on  the  Elde.  lie  also 
made  an  unsuccessful  attempt  to  form  a  sixth  oi'- 
iier  of  architecture,  Sturmius  was  snceessively  hon- 
ored with  the  appointments  of  Professor  of  Mathe- 
matics at  Wolfenbuttel,  and  in  the  TTniversity  of 
Frankfort  on  the  Odor  ;  also  of  Counsellor  of  the 
Chamber  of  Finances,  and  Director  of  Buildings  at 
the  court  of  Frederick  William,  Duke  of  Mecklen- 
burgh.   He  died  in  1719 

STURT,  Joan,  an  English  engraver,  born  at 
London  in  1658,  and  died  there  in  1730.  He  was 
a  pupil  of  Robert  White,  and  his  chief  excellence 
■wnsjstei  in  engraving  ornamental  letters.    His 


principal  work  is  a  Book  of  Common  Prayer,  pub- 
lished in  1717.  The  top  of  every  page  ia  orna- 
mented with  a  small  scriptural  vignette,  neatly  ex- 
ecuted. 

&TUVEN,  Ebnest,  a  German  painter,  born  at 
Hamburg  in  1657.  He  learned  the  rudiments  of 
art  in  his  native  city,  of  an  obscure  painter  named 
Hms,  and  at  the  age  of  eighteen  went  to  Ainster 
dam  and  studied  with  John  Voorhout,  a  reputable 
painter  of  history.  The  fruit  and  flower  pieces  of 
Abraham  Mign on  were  then  held  ia  the  highest 
estimation,  and  Stuven  having  a  taste  for  that 
branch  of  the  art,  ho  became  the  pupil  of  that 
master,  and  imitated  his  manner  with  considerable 
success.  Though  his  works  are  not  so  exquisite- 
ly iinished  and  delicately  colored  as  those  of  Mig- 
non,  they  are  held  in  considerable  estimation.  He 
died  in  1712. 

STJARDI,  Bartolombo.  See  Bramantino. 
SUjCbEZ,  or  JUIREZ,  Lorenzo,  a  Spanish 
painter  who  was  born  at  Murcia,  and  floiirished 
there  about  1600.  In  conjunction  with  Cristobal 
Acebedo,  he  executed  several  works  for  the  con- 
vent of  the  Shod  Carmelites  in  his  native  city, 
which  are  said  to  display  considerable  ability. 
SITAVmS.  See  So-rBRMaN. 
SUBLEYRAS,  PiEKRB,  an  eminent  French 
painter,  born  at  ITsfis  in  Languedoe,  in  1699.  After 
acquiring  the  elements  of  design  from  his  father, 
Matthien  S,,  an  artist  of  little  note,  ho  entered  the 
school  of  Antoine  Rivalis,  at  Toulouse,  at  the  age 
of  fifteen.  In  1724,  he  went  to  Paris,  and  fre- 
quented the  Royal  Academy,  where  he  obtained, 
two  years  after,  the  grand  prize  in  painting,  for  hia 
fine  picture  of  the  Braien  Serpent.  He  visited 
Rome  for  improvement,  with  the  royal  pension. 
According  to  Lanzi,  when  Subleyras  entered  the 
French  Academy  at  Rome,  it  waa  distinguished 
for  a  certain  mannerism,  designated  spiritoso  by 
Menga,  which  had  broi^ht  it  into  disrepute,  con- 
sisting in  transgressing  the  limits  of  propriety  and 
beauty,  overcbai^rg  both  the  one  and  the  other, 
and  aiming  at  fascinating  the  eye  rather  than  sat- 
isfying the  judgment.  Subleyras,  though  instruct- 
ed in  this  false  taste,  had  sufScient  discrimination 
to  reject  it  entirely  ;  he  reformed  the  prey^Hng 
manner,  retaining  the  good,  avoiding  the  feeble 

fiarl~  and  added  from  his  own  genius  what  waa 
ackmg  to  make  a  truly  original  style.  Hia  pic- 
tures are  distinguished  for  admirable  fidelity  of 
tion,  an  engaging  variety  in  the  airs  of 
and  the  attitudes  of  the  figurea,  and 
great  skill  in  the  distribution  of  the  chiaro-scuro, 
which  gives  them  a  fine  general  effect,  llis  fig- 
ures and  drapery  have  a  certain  fullness  and  gran- 
deurj  which  in  him  appears  easy,  because  natural ; 
but  it  was  never  emulated  by  his  scholars.  Upon 
leaving  the  Academy,  he  was  already  an  accom- 
plished artist ;  and  he  was  commissioned,  in  pre- 
ference to  Masucci,  to  paint  the  portrwt  of  Bene- 
dict SIT.,  which,  according  to  Lanzi,  established 
his  reputation  aa  the  first  painter  at  Rome.  He 
was  soon  afterwards  chosen  to  paint  the  History 
of  St.  Basil,  for  the  purpose  of  being  copied  in  mo- 
saic, for  the  church  of  the  Vatican.  The  original 
is  at  the  Carthuaiana,  and  is  a  most  admirable  pro- 
duction, remarkable  for  the  august  representation 
of  the  Sacrifice  solemnly  celebrated  by  that  Saint 
in  the  presence  of  the  Emperor  Valens,  who  ia 
ofiering  bread  at  the  altar.    Lan^ii^y.^ 
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icnaaoes  are  very  animated ;  there  is  great  truth 
in  the  draperf  and  accompaniments ;  and  the  Bilks, 
la  their  light  and  lucid  folds,  appear  absolutely 
real."  Subleyraa  settled  permanently  at  Rome, 
and  executed  many  altar-pieces  for  the  churches  ia 
ihat  city,  and  other  places  in  Italy,  among  which 
his  St.  Benedict  resuscitatii^  an  Infant,  in  the 
Oliyetani  at  Perugia,  is  accounted  hia  masterpiece. 
He  also  painted  many  portraits  and  easel  pictares, 
which  are  highly  prized,  even  in  the  choicest  col- 
lections, lie  was  chosen  a  memher  of  the  Acade- 
my of  St.  Luke  ahout  1740,  and  presented  a  sketch 
of  his  picture  of  Mary  Magdalene  wtehing  the 
feet  of  Christ ;  it  was  afierwards  executed  in  oil 
for  a  monastery  at  Turin,  and  is  now  in  the  Lou- 
vre, with  two  other  of  hia  prodnctions.  Subleyras 
was  subsequently  received  into  the  Academy  of 
tlio  Arcadi.  with  his  wife  (formerly  Maria  Fe- 
lice Tibaldi,  a  paintress  in  miniature),  under 
the  names  of  Protogenes  and  Asteria.  He  died 
at  Rome  in  1749.  There  are  two  of  his  works  in 
the  Academy  of  the  Brera  at  Milan ;  ond  one  rep- 
resenting the  Fall  of  Simon  Magus,  in  England,  at 
Alton  Tower,  the  seat  of  the  Earl  of  Shrewsbury. 
There  are  a  few  spirited  and  tasteful  etchings  by 
Subleyras,  among  which  are  the  following,  from  his 
own  deagns :  The  Brazen  Serpent.  The  Martyr- 
dom of  St.  Peter.  Mary  Magdalene  washing  the 
Feet  of  Christ.  A  set  of  four  plates  from  La  Fon- 
taine's Fables.  The  Holy  Family,  in  an  oval.  St. 
Bruno  restoring  a  Child  to  life.  Martyrdom  of 
St,  Peter. 
SUBTEBMANS.  See  Susie rm  an s. 
StlEUR,  EnsTAcHE  lb,  an  eminent  French 
painter,  born  at  Paris  in  1617-  He  was  the  son 
of  an  obscure  sculptor,  who,  discovering  in  him  a 
talent  for  painting,  placed  him  under  the  tuition  of 
Simon  Vouet.  He  was,  however,  more  indebted 
to  a  diligent  study  of  the  antique  marbles,  and  the 
fine  pictures  of  the  Roman  school  which  Francis  1. 
had  caused  to  be  brought  into  France,  and  to  which 
he  had  free  access,  than  to  the  precepts  of  his  in- 
structor. Though  he  never  visited  Italy,  and  had 
not  the  advantage  of  studying  the  works  of  Raffa- 
elle  at  Rotno,  he  was  an  enthusiastic  admirer  of 
that  great  master,  and  in  his  laudable  ambition  of 
emulating  him  h  th  w  'd  the  frippery  and 
affected  style  tl  n  p  It  bis  country.  The 
simplicity  and  g  d  fh  compositions,  and 
the  purity  of  1       d       n  p  ed  for  him,  among 

his  coontrym  t  h  n  H  appellation  of  the 
French  Raffa  W  Th  F  h  biographers  do 
not  hesitate  to  comp  h  t  1  nts  with  those  of 
Eaffaelle,  and  M  W  1 1  t  n  f  the  least  preju- 
diced of  the  French  cntics,  elevates  his  talents  to 
nearly  a  level  with  those  of  the  illustrious  head  of 
the  Roman  school.  Making  every  allowance  for 
national  partiality,  it  must  be  allowed  that  no 
painter  of  his  country,  N.  Poussin  only  excepted 
(who  ought  to  be  regarded  as  a  Roman  rather 
than  a  Parisian),  approached  so  nearly  to  the  dig- 
nity and  grandeur  of  the  Roman  school ;  yet  there 
can  benoiustice  nor  advantage  in  comparing  hir 
to  Raffaelle.  He  had  an  easy  and  fertile  invcr 
tion,  his  compositions  are  noble  and  elevated,  hi 
draperies  aresimple  and  grand,  and  in  the  manut 
of  his  folds  he  observed  the  order  of  the  antique. 
Yet  his  close  attention  to  bis  models,  without  a 
sufficient  study  of  nature,  contributed  to  give  a 
hardness  and  dryness  to  his  works.  He  never  di- 
vested himself  entirely  of  the  manner  of  coloring 
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which  he  had  acquired  under  Vouet,  and  he  knew 
but  little  either  of  chiaro-scuro,  or  of  local  colors. 
Though  he  had  extraordinary  merit,  it  was  blend- 
ed with  great  imperfections,  so  that  in  some  paris 
of  all  his  pictures  he  was  unequal  to  himself.  His 
taste  of  design  and  the  airs  of  his  heads  are  justly 
to  be  admired,  but  his  nude  figures  aie  faulty  in 
their  disposition,  as  well  as  in  the  action  of  the 
muscles.  His  coloring  is  tender  and  delicate,  yet 
it  wants  vigor  and  force,  and  the  distribution  of  his 
lights  and  shadows  is  far  fiom  ludicious  His 
attitudes,  however,  are  noble,  simple,  and  natural, 
his  expression  groat,  and  well  adapted  to  his  sub- 
ject, and  he  was  ingenious  in  the  choice  of  his  ob- 
jects. Upon  the  whole,  he  may  be  said  to  have 
bad  an  uncommon  mixture  of  the  perfections  and 
imperfections  of  the  art;  he  excelled  in  the  supe- 
rior and  most  difficult  parts,  and  erred  in  those 
which  are  least  important,  yet  necessary  to  form 
a  perfect  whole. 

Le  Sueur  never  received  that  patronage  and  con- 
sideration to  which  his  talents  and  great  merits 
eminently  entitled  him.  His  dignified  and  unpre- 
tending style  was  less  captivating  than  the  gaudy 
and  fantastic  productions  of  some  of  his  cotempo- 
raries.  In  1640  he  was  received  into  the  Acade- 
my, and  painted,  for  his  reception  piece,  St.  Paul 
casting  out  a  Demon.  He  was  soon  afterwards  en- 
gaged in  his  celebrated  series  of  twenty-two  pic- 
tures, representing  the  Life  of  St.  Bruno,  for  the 
monastery  of  the  Carthusians  at  Paris.  These 
pictures  were  afterwards  purchased  by  the  king, 
and  arranged  in  one  of  the  apartments  of  the  Lux- 
embourg; they  are  now  in  the  Louvre,  with  twenty 
other  works  by  him  of  different  subjects,  afnong 
which  are  the  famous  pictures  of  St,  Paul  preaching 
at  Ephesus,  painted  for  the  church  of  Notre  Dame, 
and  the  Descent  from  the  Cioss,  formerly  in  the 
church  of  S.  Gervais.  There  is  a  single  etching 
by  le  Sueur,  representing  tlie  Holy  Family,  half- 
length  figures,  from  his  own  design.  He  died  in 
1655. 

7r\  SUEUR,  Pierre  le,  called  the  Elder,  a 
'fc''  French  engraver  on  wood,  born  at  Bouen  in 
■*iLj1636,  and  died  therein  1716.  According  to 
Papillon,  be  studied  with  an  artist  named  du  Bel- 
lay,  whom  ho  greatly  surpassed.  He  generally 
marked  his  prints  wilh  a  monogram  composed  of 
his  initials,  P.  L.  S.,  as  above. 

SUEUR,  PiERBB  LE,  called  the  Younger,  was 
the  son  of  the  preceding,  born  at  Rouen  in  1603. 
Ho  was  instructed  by  his  father,  whom  he  sur- 
passed. His  drawing  is  tolerably  correct,  and  his 
cuts  are  executed  with  great  neatness  and  delicacy. 
He  went  to  Paris,  where  he  settled,  and  engraved 
some  devoQt  subjects,  biblical  prints,  and  other 
subjects,  which  he  usually  marktwi  with  his  initials, 
P.  L.  S. 

SUEUR,  VmcENT  le,  was  a  younger  brother 
of  the  preceding,  bom  at  Rouen  in  1G68.  After 
receiving  instruction  from  his  father,  he  went  io 
Paris,  and  studied  with  Jean  Papillon.  He  dis- 
tinguished himself  as  an  engraver  on  wood,  and 
executed  a  variety  of  cuts,  from  his  own  designs 
and  after  other  masters,  seme  of  which  are  print- 
ed in  chiaro-scuro.  He  marked  his  prints  V.  L.  S. 
SUEUR.  Nicholas  lb.  was  the  son  of  Pierrele 
S.  the  Younger,  born  at  Paris  in  1690.  He  stud- 
ied with  his  father,  excelled  as  an  engraver  or 
■  wood,  and  was  tlie  most  eminent  of   the   family 
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He  executed  some  boautiiiil  cuts,  mostly  ia  chiaro- 
scuro, for  tho  Crozat  collection,  which  giuned  him 
great  reputfttion.  He  also  engraved  in  a  very 
tasteful  manner,  the  embellishments  for  an  edition 
of  La  Fontaine's  Fables,  from  the  designs  of  Bach- 
elier.  The  following  are  among  Hs  best  prints, 
executed  for  the  Crozat  collection.  He  died  at 
Paris  in  1764. 

FJahennen  liramng  their  NetB;  afler  Gialio  Romano. 
The  Mnaa ;  after  PolidOTO  da  CaroDaggio.  The  Egyp- 
tians overwhelmed  in  the  Red  Sea ;  after  Gio.  Fran. 
Penni,  osllod  R  Fattore.  Christ  irilh  the  Apoatlea ;  after 
Rajadle  del  Co«e.  The  Man  and  the  Lion ;  qfter  Bal. 
Peruzzi.  The  Death  of  St.  rraoois  Sarier ;  lyJer  Lad. 
Gimignani.  The  Desosnt  of  the  Holy  G-hoat;  after  O. 
B.  Leimrdi.  The  Annnnoiation  i  ofler  G.  M.  MorandL 
The  Virgin  appeariogto  St.  Philip  Heri ;  after  L,  Garzi. 
The  Virghi  on  a  Throne,  eurroundad  by  Saints  ;  qfter  P. 
Pictri. 

SUGGER.  This  architect  was  an  abbot  of  St. 
Denis,  and  flourished  about  the  middle  of  the  12th 
century.    In  1140,  he  rebuilt  the  church  of   St. 


itadditi 


Its 


length  is  335  feet,  and  its  width  from  the  middle 
nave  39  feet.  The  TauJt  is  of  an  equal  elevation  in 
every  part,  and  supported  by  slender  columns  ; 
the  entire  edifice  is  lighted  by  three  orders  of  win- 

SXTISSB,  LBj  an  engraver  on  wood  mentioned  by 
Papillon,  who  executed  several  cuts,  particularly  a 
large  one  representing  a  Turkish  army  arrayed  in 
order  of  battle.  He  is  probably  the  same  as  Chris- 
topher Stimmer,  which  see. 

SITIZER,  JoHS,  a  Dutch  engraver,  who  flour- 
ished about  1650,  and  executed  some  book  plates. 
He  is  doubtless  the  same  as  John  Schwcizer,  which 

SULIVAN,  Luke,  an  Irish  miniature  painter 
and  engraver,  of  little  note.  He  went  to  London, 
where  he  learned  engraving  of  Thomas  Major.  As 
an  engraver,  he  was  principally  employed  by  HO' 
garth,  to  engrave  from  his  piotiives,  and  he  some- 
times worked  conjointly  with  that  artist. 

SUNMAN.or  S OUM A NS,  "William,  a  Dutch 
portrait  painter,  who  went  to  London  in  the  reign 
of  Charles  II.,  where,  after  the  death  of  Lely,  he  ac- 
quired considerable  practice.  He  was  employed  to 
Eaint  several  largo  pictures  of  the  founders  of  the 
niversity  of  Oxford,  which  are  preserved  there 
in  the  picture  gallery.     He  died  about  1707. 

SITPPA,  Andrea,  a  Sicilian  painter,  horn  at 
Messina,  according  to  Hackert,  in  1628.  He  stud- 
ied with  Bartolomeo  Tricomi,  whom  he  excelled, 
particularly  ia  portrMts,  which  he  eseouted  with 
great  truthfulness.  Lanzi  says  "he  studied  land- 
scape and  architecture  under  Abraham  Casern- 
bcodt ;  but  he  formed  himself  principally  upon 
the  antique,  and  by  constantiy  stiidjing  Rafiaelle 
and  the  Caracci,  and  other  select  masters,  he  ac- 
quired a  most  enchanting  style  of  countenances, 
and  indeed  of  every  part  of  his  composition.  His 
works  are  as  fine  as  miniature,  and  are  perhaps  too 
highly  finished.  His  subjects,  in  unison  with  his 
genius,  are  of  a  pensive  and  melancholy  oast,  and 
are  always  treated  in  a  pathetic  manner.  He  ex- 
celled in  frescos,  and  painted  the  vaults  in  the 
Suore  in  8.  Paolo ;  ho  excelled  equally  in  oils,  as 
may  be  seen  from  the  picture  of  S.  Scolastiea. 
there  also.    He  died  in  1671. 

SURCHI,  Giovanni  Francesco,  called    Dih- 


9  SURR. 

LJi  a  p'imtej  born  at  Ferrai  i  He  was  a 
disciple  of  the  Dossi  whom  he  assi>,feJ  tn  some 
of  the  prmcipal  works  m  the  palares  Belli 
guardo  Belvidere,  Giovecca,  and  Ctpaiio  Lanzi 
says.  Thus  mstiucted  by  both  brothers  he  be- 
came, perhaps,  the  most  eminent  flgurist  among 
his  fellow-pupils,  and  beyond  question,  tho  best  or- 
namental painter.  He  left  many  specimens  in  the 
first  branch,  but  few  in  the  second.  In  rapidity 
vivacity,  and  grace  in  his  figures,  he  approaches 
Dosso  Dossi ;  also  in  bis  easy  and  natural  mode  of 
draping.  Ill  the  warmth  of  his  coloring,  and  ia 
his  strong  lights,  he  even  aimed  at  surpassing  him ; 
but,  like  most  young  artists  who  carry  to  excess 
the  maxims  of  their  schools,  he  became  somewhat 
crude  and  inhar  men  ions,  at  least  in  some  of  his 
works.  Two  of  his  Nativities  at  Ferrara  are  high- 
ly extolled,  one  at  the  Benedettini  and  the  other  at 
S.  Giovannino,  to  which  he  added  the  portrait  of 
Ippoiito  Riminaldi,  a  distinguished  civilian  of  his 
age;  both  possess  great  merit."  Barotti  notices 
several  other  works  by  him  in  the  churches  at 
Ferrara,  particularly  the  Marriage  of  St.  Cathe- 
rine in  S.  Anna,  and  the  Adoration  of  the  Shop- 
herds  in  S.  Giovannino.     He  died  in  1590. 


ted  the  point  and  the  graver  in  a  very  agreeable 
manner.  Though  his  drawing  is  not  very  correct, 
he  acquired  distinction,  and  was  elected  a  member 
of  the  Academy  of  Paris.  His  prints  are  very  nu- 
merous, and  are  after  some  of  the  greatest  masters 
of  the  Italian,  French,  and  Flemish  schools.  The 
following  are  among  his  best  prints ;  for  a  full 
list  tho  reader  ia  referred  to  Nagler'a  Lexicon.  He 
died  in  1769. 


ier  Eaffaellei  for  the  Croiat  collec- 
tion, oc  J  erome  m  Ihe  Desert  1  nfier  Bai.  da  Siena  ;  ^n. 
graved  by  N.  Chateau,  and  fiaiahed  by  L.  Siirrague ;  do. 
Clirist  outing  the  ton  Leprous  Men  ;  after  Girol.  Genga  ,■ 
do.  Abrabam  sacrificing  Isaac ;  after  A,  del  Sario,  The 
Birth  of  the  Virgin  i  ofler  P.  da  Cortona.  Abmham 
sending  anay  Hagar ;  after  le  Sueur,  Venus  nursing 
Love ;  after  Rubens.  A  JFieinish  Merry-making  and  the 
Fortune -Teller ;  two  plateai  after  Teniers. 

SURRUGUB,  PiBRHB  Loifis,  was  the  son  of 
the  preceding,  born  at  Paris  in  1717.  He  was  in- 
structed by  his  father,  whose  style  he  followed, 
though  he  was  inferior  to  him.  He  executed  quite 
a  number  of  plates  after  Correggio,  Guido,  Ooypel, 
Latour,  Teniers,  Pater,  Chardin,  and  other  mas- 
ters.   He  died  in  1771. 

SUSTERMANS,  or  SUBTERMANS,  Justus,  an 
eminent  Flemish  painter,  born  at  Antsverp  in  1597. 
He  first  studied  under  William  do  Vos,  and  after- 
wards with  Francis  Pourbus.  He  next  traveled 
through  Germany  to  Italy,  in  search  of  improve- 
ment, and  after  stopping  some  time  at  Venice,  he 
proceeded  to  Florence,  where  his  talents  recom- 
mended him  to  the  patronage  of  the  Grand  Duke 
Cosmo  II.,  who  appointed  him  his  painlcr.  He 
continued  in  the  service  of  that  prjnce  till  his 
death,  and  was  continued  in  his  ofBce  by  his  suc- 
cessor, Cosmo  III.,  to  the  end  of  his  reign.    Sug- 
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termans  painted  history  and  poriraits,  and  in  the 
latter  branch  he  was  considered  little  inferior  to 
Vandyck.  When  that  distinguished  painter  yisit- 
ed  Florence,  ha  expressed  his  admiration  of  the 
worlis  of  Suatermans,  and  painted  hia  portriut,  of 
which  we  have  an  etching  hy  Tandyck  himself. 
Rubens  also  esteemedhim,  and  preaenled  him  with 
Due  of  his  own  hiatorical  works,  regarding  him  as 
an  iionor  to  his  country.  Lanzi  says,  "Su'iter 
maas  painted  all  the  living  members  of  the  Modi 
cean  family  in  a  variety  of  ottitudea ;  and  when 
Ferdinand  II.  ascended  the  throne,  he  eaeouted  a 
stupendous  picture,  wholly  composed  of  portr\its 
He  represented  in  it  the  ceremony  of  swoanng  al- 
legiance to  the  new  aoTereiga ;  and  portrayed  with 
him  his  mother  and  grondmoHier,  and  the  senators 
and  nohJJity  who  were  present.  This  picture  11 
very  large,  has  been  engrared,  and  still  remaini  m 
the  Galleij.  The  artist  had  a  neatness  and  ele- 
gance of  pencil,  extraordinary  even  in  the  school 
to  which  he  belonged ;  and  he  possessed  a  peculiar 
talent  of  ennobling  every  countenance,  without  in- 
juring the  likeueaa.  It  was  hia  custom  to  study 
the  peculiar  and  characteristic  wr  of  the  person,  and 
to  impart  it  to  his  work,  so  that  when  he  would 
sometimes  conceal  the  face  of  a  portrait,  by  the 
bystanders  it  could  certainly  he  to5d  whom  it  rep- 
resented, from  the  figure,  and  the  dispoaition  of 
the  hands." 

Suatermans  was  also  employed  by  several  other 
princes  of  Italy  and  Germany,  as  weM  as  the  no- 
bility, who  were  ambitious  of  having  their  portraits 
paiated  by  an  artist  scarcely  less  famous,  or  infe- 
rior to  Vandyck.  His  hiatorical  works  are  com- 
posed in  a  grand  style,  and  his  design,  refined  by 
his  studies  in  Italy,  is  elegant  and  correct.  His 
coloring  possesses  all  the  oleamesa,  brilliancy,  and 
strength  of  his  country,  and  he  had  an  exe^lent 
knowledge  of  the  chiaro-souro,  which  enabled  him 
to  ^ive  his  figures,  and  every  object,  a  surprising 
relief..  His  name  is  called  by  the  Italians  Subtm-- 
mans;  and  he  is  sometimes  confounded  with  Su- 
lej-irean,  an  entirely  different  artist,  from  similari- 
ty of  namea.  Hia  real  name  was  Susfi:rmans. 
He  died  in  1681. 

SUSTRIS,  or  SUSTER,  Lanai  says,  is  the  sur- 
name of  Federigo  di  Lamberto,  called  also  P.  del 
Padovano,  a  Fleming  who  flourished  in  1568,  at 
Florence,  of  which  place  he  had  become  a  dtizen. 
Vasari  also  commends  him,  and  says  he  was  an 
ornament  to  the  Academy  there,  This  artist  can- 
not be  the  same  as  Lambert  Lombard,  as  some 
have  supposed,  from  similarity  of  names,  for  that 
artist  had  returned  many  years  before  to  liege, 
where  he  is  supposed  to  have  died  about  1565! 
See  Lambert  iMmbard  and  Suterman. 

SUTERMAN,  Lambert,  called  also  SuAviua,  a 


ry.  He  was  a  disciple  of  Lambert  Lombard. 
Nothing  is  known  of  him  with  certamty  as  a  paint- 
er, but  there  are  quite  a  number  of  prints  by  him, 
after  the  works  of  his  instructor,  and  from  his  own 
designs.  He  generally  marked  his  plates  with  his 
initials,  L.  S.,  and  the  date. 

The  history  of  three  Flemish  artiata,  viz.,  Lam- 
bert Lombard,  Lambert  Satorman,  and  Justus 
Suatermans,  has  been  mixed  up,  by  some  careless 
writers,  in  the  most  admirable  confusion,  under 
the  namea  of  Lambert  Suterman^  or  Sutermans, 
or  Suatermans,  Suavius,  Suster,  or  Siistris.— 


There  is  a  picture  in  the  Louvre  attributed  tt 
iMmbert  Suster,  who  it  is  said  was  a  pupii  of 
Christopher  Schwartz,  and  afterwards  of  Titian, 
and  died  at  Munich  in  1600.  (See  Lambert  Loin- 
bard,  Sustermans,  and  Sustris.,  Among  others 
are  the  following  prints  by  Suterman : 


Tha  Rcsurraotioa  of  Lazorua ;  Lamberl  Lombard,  inv. 
L  S  1544,  Christ  with  tho  Diseiplea  at  Einmaus,  The 
Entombing  of  Christ.  St.  Pstor  and  St  John  healing  the 
Lame  Man  at  the  Oata  of  the  Temple,  Tho  tailing  down 
from  the  Cross. 


Tho  TwoIvB  Apostles ;  dated  1545, 1647,  and  1549.    The 

Headot  Christ;  oimilar,  1559,    Tha  Head  of  the  Virgin  s 

Some  poriraits,  among  which  is  that  of  M,  Angalo 


SUVEE,  Joseph  Benoit,  a  distinguished  paint- 
er of  the  French  school,  was  born  at  Bruges  in 
1743.  After  acquiring  the  elements  of  design  un- 
der Matthew  de  Visch,  he  visited  Paris,  and  en- 
tered the  school  of  Bacheller,  where  be  made  such 
rapid  progress  that,  at  the  ago  of  twenty-three,  he 
was  appointed  to  superintend  the  free  school  of  de- 
sign in  that  city.  In  1771  ho  gained  the  grand 
prize,  and  went  to  Rome  with  the  royal  pension, 
by  the  way  of  Bruges,  where  he  was  honored 
with  a  pnblio  banquet  by  the  city  magistrates. 
After  studying  for  seven  years  the  antique  and  the 
works  of  the  great  masters,  he  returned  to  Paris, 
and  in  1780  was  chosen  a  ra  mb  f  th  A  d 
He  exhibited  several  p  t  t  th   L 

I  were  much  admired.     H 


f  1 
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harmonious  effect,  than  for  v  „ 
spirited  touch.    Among  the  p  n  i  I        tl     De- 
scent from  the  Cross,  and  th    Ad      t    n     f   th 
5bgi,  in  a  church  at  Ypres    th   O  g      f  P    nt 
ing,  in  the  Academy  at  Bi   ge      n  1  th     R 
rection.  in  the  church  of  S.  D       t      M    t     f  h 
picture's  are  to  be  found  in  F  I     I  <12,  S 

7ee  was  appointed  Director    f  th    F       h  Acad 
my  at  Rome,  but  was  prove:  ted  1  y  th         1 
motions  from  entering  np      th    d  t         f  h 
office  until  1801,  when   hepwddt     Rm 
Finding  the  institution  almo  t      t     ly   h     d      d 
he  labored  several  years  with  gi     t         d    ty  t 
restore   its    reputation  and  p      fe   ty        d   h  d 
finally  succeeded  in  establish  ng   t  w  tn      n  p 
.- ..i:,-.     :..  .,     -.-,„■,.    1      ..1        wh  n  h 


SUYDBRHOEP,  Jonas,  an  eminent  Dutch  de- 
signer and  engraver,  born  at  Leyden,  the  times  of 
whose  birth  and  death  are  not  exactly  known  ; 
several  writers  variously  place  his  birth  about 
1600  and  1613 ;  Zani  says  he  operated  from  1631 
to  1668.  He  studied  with  Peter  Soutman,  whose 
style  he  followed,  but  excelled  him  in  the  delicacy 
and  harmony  of  liis  execution.  Although  his 
plates  are  finished  with  uncommon  neatness,  they 
produce  a  rigorous  and  harmonious  effect,  and  ex- 
hibit great  knowledge  of  the  principles  of  chiai'o- 
scuro.  He  advanced  his  plates  with  the  point,  and 
finished  them  with  the  graver,  in  a  very  pictn- 
resque  and  pleasing  style.  He  exeoufed  a  conside- 
rable number  of  plates  of  portraits  and  other  sub- 
jects, after  the  Flemish  masters,  and  some  from 
his  own  designs,  which  are  deservedly  held  in 
high    estimation.      The   following    are    his    best 
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Tbo  Bmpsror  Mmtimilian ;  ajtir  Lucas  of  Leudta. 
The  limprasB  Marin,  his  coaaacb ;  da.  Ma^imillau,  Aioh' 
dnko  of  Austria!  after  Rubens.  Fhillp  HI.  King  of 
Spain;  do.  Albert,  Arohduke  of  Aiisliia,  Govomor oE the 
NBthBilimasi  ds,  laabsUa  Clar  E  g 
SpMD,  tie  oonaort !  do.     Ghacle  lung         B  g 

after  VaTtduck.     Henrietta  Ma       biB «  d       T 

ois  d9  Monoade,  Count  d'Osaon         d       J  hn  B 

Dnke  of   Bureundyi    after   P    S       aa        Ch  h 

Wnclike,  Dnke  of  Burgundy ;  do      A  Sw    m 

old  Man  with  the  Board ;  after  Rm         d       K        Dea 
oattes,  Aatronomof,  o/!erJ'.  HJs      AS  hur 

mana  ;  afiei-  J.  Lievens. 


The 


rail  of  tl 


Ingela;    af 


Th 


,       ,  up™  te 

a,  Moor ;  do.    The  UunUng  of         L  d  T  g 

The  Peace  of   Munater,  coDtalauig   h    P       aita 
Pienipotentiariea ;  lifter  O.  Te       g  b     £ 

plates.     Dnteh    Peasants    qnarr  li  g     if       Tb     B 
ximsters  of  AmatBrdami  CLfterT     d  d^  K  y  ^      1 


;    do.    1 
with  Kn 
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SWAGERS,  Fhancls,  aD  h  pain  bo  n 
Utrecht  in  175S.  It  ia  not  known  under  whom 
he  studied,  bat  after  acquiring  considerable  repu- 
tation in  his  native  city  as  a  painter  of  landscapes 
and  marines,  he  went  to  Paris,  where  he  resided 
till  his  death.  Hia  works  are  numerous,  and  con- 
sist mostly  of  views  in  Holland,  in  the  vicinity  of 
Utrecht,  Haerlem,  Rotterdam,  and  Dort,  and  ma- 
riners off  the  coast,  with  fishing  smacks,  Ac  From 
his  long  residence  in  Paris,  he  imbibed  much  ot  the 
French  taste,  and  Ills  pictures  executed  there  ex- 
hibit a  mixture  of  the  Dutch  and  Trench  schools. 
They  are,  however,  pleasing  compositions,  and  are 
held  in  considerable  estimation.     He  died  in  1836. 

SWAINB,  Franuis,  ao  English  marine  painter, 
who  lived  in  London  from  about  1770  to  1780. 
He  painted  small  sea-pieces  in  the  style  of  the 
elder  Vandervelde,  for  the  dealers.  Stanley  says, 
"  he  earned  his  bread,  but  got  no  reputation, 
though  a  clever  painter.  His  very  name  is  held  in 
abhorrence  when  pronounced  before  one  of  his  own 
pictures,  as  it  deprives  old  Vandervelde  of  the  hon- 
or, and  endangers  the  dealer's  profits.  Many  Eng- 
lish rflwferwMes  are  certainly  by  Swaine."  Stan- 
ley ought  to  have  known,  as  he  was  one  of  the  craft. 

SWANENBURG,  William  van,  a  Dutch  en- 
graver, horn  at  Leyden  about  1581.  Little  is 
known  of  him  escepthy  his  works.  Hubersayshe 
was  a  disciple  of  John  Saenredam,  but  liis  style 
has  a  greater  resemblance  to  that  of  Henry  Qolt- 
siius.  He  had  a  great  command  of  the  graver,  and 
his  plates  are  executed  in  a  bold,  free  style,  but 
his  drawing  is  not  very  correct.  The  following  are 
his  most  esteemed  prints : 


M 


E   0  ai 


1.  Bmett   Casimir, 

B  k    of  Clorea      Dan- 
^i    ham  Bloovoaert, 


B  11    g  hi   B    th     ght  t    Jhc  b    after  P  Morel 

Th  K  eot  d  Th  Ad  ation  of  tho  Shep- 
horda;  after  Ah.  Bloemaert.  The  ali  PeoUanla;  do. 
SI,  Jerome  in  the  Desert ;  do.  St.  Peter  penitent  \  do. 
Lot  andhisDaughterai  after  Rtibem.  Christ  with  the 
Disoiples  at  Bminaus ;  do.  The  Judgment  of  Paris ;  after 
M.  Mireceldt.  Parsena  and  Andromeda  r  after  J.  Saen- 
tidam.     A  VillagB  EesUval ;    after   D.    VinckeJiboimis. 


SWAN. 

A  set  of  fourlaen  Plaloa,  entiUad  The  Throne  of  Justice ; 
after  Joachim  U:jteraBad.  1505,  1(j06. 

T  3W  SWANEVELT,  HBHMANNja  very  emi- 
i—iXf  nent  Dutch  painter,  bom  at  Woerden  in 
X^  Holland,  in  1620.  He  is  said  to  have  first 
died  with  Gerard  Douw,  but  this  is  very  doubts 
f  He  went  young  to  Italy,  where  he  passed 
h  rest  of  his  life,  and  from  his  studious  and  re- 
d  life  was  called  the  Hermit  of  Italy.  On  his 
at  val  at  Eome^  he  was  indefatigable  in  the  pur- 
u  t  of  his  studies  ;  he  was  seen  to  frequent  the 
m  at  sequestered  places,  and  he  designed  the  most 
n  eresting  views  and  the  most  remarkable  vesti- 
g  s  of  antiquity  in  the  vicinity  of  that  metropolis. 
In  1640,  he  is  said  to  have  become  the  pupil  of 
C  aude  Lorraine,  whose  productions  he  had  con- 
mplated  with  wonder  and  delight ;  this  however, 
h  ugh  highly  probable,  seems  to  rest  merely  on 
jecture  and  assertion.  At  all  events,  he  made 
h  works  of  that  great  pidnter  his  model,  and 
f  owed  his  precepts.  He  Ijecame  one  of  the  most 
ebrated  landscape  painters  of  his  time,  and  his 
w  rka  were  held  in  such  estimation  that  he  could 
roely  supply  the  demand  for  them.  Though 
h  scenery  of  Swanevelt  is  leas  extensive  and  se- 
lect, and  his  coloring  less  warm  and  glowing  than 
that  of  his  inimitable  model,  yet  he  nearly  equalled 
him  in  the  suavity  and  tenderness  of  his  tints,  in 
afirial  perspective,  in  the  delicate  degradation  ol 
his  distances  ;  and  he  excelled  him  in  his  figures 
and  animals.  His  pictures  are  usually  enriched 
with  the  choicest  relies  of  antiquity,  as  edifices, 
mina,  and  roonumenta,  and  he  decorated  them 
with  groups  of  figures  and  cattle,  tastefully  com- 
posed, and  designed  with  elegance  and  correctness. 
Swanevelt  approached  Claude  nearer  than  any  oth- 
er master ;  hence  his  pictures  are  held  ia  the  high- 
est estimation,  and  are  only  to  be  found  in  the 
choicest  collections,  and  mostly  in  Italy. 

Hermann  Swanevelt  produced  a  large  number  ol 
etchings  from  his  own  designs,  executed  in  a  free, 
spirited,  and  masterly  style.  Bartsch  describes 
116  (P.  G.,  torn,  ii.),  He  handled  the  point  with 
nncommon  neatness  and  dexterity,  and  his  prints 
are  hold  in  the  highest  estimation.  The  following 
are  the  principal: 
A  aet  ot  eighteen 
in  Italy,  and  rural 

fantasUeaHermatto  iaioanei>cfc,iiiiienE.  eitniuceTaeaiUe. 
A  set  of  tlilrteen  Italian  Landauapea,  including  the  title ; 
dedieated  t«  Gideon  Taltement.  A  eot  f  tn  1  ^  iva  i 
and  near  Rome ;  entitled  Dbterses  V  es  dsd  t  deha 
de  Rome,  4c.  1663.  A  set  of  seven  Pt  te  f  A  m  ] 
with  landscape  book-grounds  and  Gga  ea  A  t  f  f 
Aroadian  Landscapes,  nith  Nymphs  a  d  S  tjci  A  t  1 
four  Landsoapea,  with  Biblical  anlge  ta  A  I  f  f 
Momtainoua  Landaoapes,  with  differa  t      p         t  t  f 

the  Flight  into  Bgjpt.  A  sot  of  four  VI  of  tb  Aip 
Hinea,  with  pastoral  subjeota.  A  set  f  u  g  d  L  d 
BCapoa,  with  tho  histurj  of  Venus  and   Ad  ^      t    f 

four  LssdseapeSgWith  dl^erent  Saints  and  Mary  Magdalene. 
SWEBACH,  James,  called  also  Fontaines,  a 
Belgian  painter,  whose  life  has  not  yot  been  writ- 
ten. He  flourished  from  about  1800  to  1824,  and 
resided  chiefly  at  Paris.  He  painted  battles, 
marches,  encampments,  landscapes,  and  huntings, 
with  ability.  AH  his  compositions  of  military 
subjects  and  huntings  are  remarkably  spirited,  and 
prove  that  he  was  well  acquainted  vrith  the  ma- 
nceuvres  of  the  field,  either  as  a  soldier  or  a  sports- 
man. His  pictures  are  numerous,  and  held  in  con- 
siderable estimation.  Some  of  his  works  were  en- 
graved by  Couoh6.  Beauvinet,  aud  Bertaux  ;  and     > 
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since  bia  death  many  have  been  executed  in  mez- 
zotinfo,  aquatinto,  and  lithography.  Swohach 
etched  a  great  naraber  of  his  own  compoationa, 
which  were  published  collectively  at  Paris,  in  five 
vols,  quarto,  nnder  the  title,  "  Encyclopedie  Pitto- 
resque ;  ou,  Suite  de  compositiona,  caprices,  et 
etudes  utiles  aux  Artiates."  He  died  at  Paris  about 
1824.  He  left  a  talented  son,  Edward  Swebach, 
■whom  he  instructed  in  the  art,  and  who  painted 
and  designed  amilar  subjects. 

SWBERTS,  or  8WERTS,  Michael,  a  Dutch 
painter  and  engrayor^  who  flourished  about  1655, 
Little  is  known  of  his  history.  He  is  said  to  haye 
been  agood  portrait  painter,  but  ho  is  only  known 
by  his  prints,  of  portraits  and  other  subjects,  chiefly 
from  hia  own  designs.  Bartsch  describes  sixteen 
prints  by  him,  some  of  which  are  signed  Michael 
Sweerta  Eqves  pin.  et  fecit. 

SWBLINOK,  John,  a  Dutch  engi-aver,  who 
iiourished  at  Amsterdam  ih>m  about  1620  to  1635. 
Among  other  plates,  he  engraved  a  set  of  emblem- 
atical subjects,  ajier  A.  -Bander  Venne ;  some  sub- 
jects of  the  Life  of  the  Virgin,  the  Resuscitation 
of  Lazarus,  and  St.  John  the  Evangelist.  His 
plates  are  eseouted  with  the  graver,  in  a  style  re- 
sembling that  of  the  Wierises,  and  he  marked 
them  with  his  initials,  J.  S. 

SWIDDE,  WiLLrAM,  a  Dutch  engraver,  who 
fiourished  in  the  latter  part  of  the  17th  century. 
Little  is  known  of  him,  except  by  his  works.  There 
are  some  large  marines  by  him,  dated  about  1680  ; 
also  a  set  of  six  landscapes,  with  figures  and  cat- 
tle, after  Dirk  Dalens.  He  went  to  Stockholm, 
where  he  resided  about  1690.  He  engrayed  seve- 
ral plates  for  a  work  entitled  Stiecia  Antiqua  et 
'Hodiema,  containing  views  of  the  principal  build- 
ings in  Sweden,  and  the  plates  for  Puffendorf's 
Life  of  Cbarlea  Gustavua. 

SWITZBR,  Christopher,  a  German  engraver 
on  wood,  who  resided  in  England  about  1614.  He 
was  employed  by  Speed  to  cut  the  coins  and  seals 
for  his  Histcry  of  Great  Britain,  from  the  ori^- 
miS  in  the  Gottonian  collection.  Speed  calls  him 
the  most  exquisite  and  curiwts  hand  of  that  age. 
He  had  a  son,  alao  named  Christopher,  who  assist- 
ed him,  and  wh  w  k  ar  confounded  with 
those  of  his  f  th  St  1  y  aya  he  is  the  f 
as  Chiistoph     St  n      —       ry  doubtful  a 

SWITZER  J  H  Sw  ss  painter,  born  at 
Berne  in  1570  H  w  t  t  Rome,  where  he  is 
said  to  have  tud  ed  w  th  J  hn  van  Aohen,  whose 
style  ho  foil  wed  w  th  usiderabla  success.  He 
died  at  Rome  in  1629. 

SYBRBCHT,  John,  a  Flemish  painter,  born  at 
Antwerp  in  1625.  He  was  the  aon  of  an  obscure 
painter^  who  instructed  him  in  the  art.  He  after- 
wards improved  himself  by  studying  nature,  and 
the  works  of  Berghem  and  Karel  du  Jardin,  both 
which  painters  he  is  said  to  have  imitated  with 
great  success.  He  panted  both  in  oil  and  wafer- 
colors,  and  the  latter  are  the  most  numerous.  He 
painted  landacajiea  with  figures  and  cattle,  and 
views  on  the  Rhine.  He  went  to  England  at  the 
invitation  of  the  Duke  of  Buckingham,  who  em- 

!loyed  him  at  Cliefden.    He  died  at  London  in 
703.    His  name  is  variously  written,  Sybrecht, 
Sybi'echts,  Sibrecht,  and  Sibrechta. 
SYDER,  Daniel,  called  by  the  Italians,  It. 
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Cavaliere  Daniello,  a  German  painter,  born  at 
Vienna  in  1647.  After  receiving  instruction  in  hia 
native  city,  he  went  to  Venice,  and  studied  under 
Carlo  Loti,  whose  style  he  emulated  with  so  much 
success,  that  some  of  the  works  which  he  executed 
for  the  churches  and  private  collections  in  that 
city  have  been  mistaken  for  those  of  his  instruct 
or.  He  next  proceeded  to  Rome,  to  improve  him- 
self by  a  study  of  the  antique  and  the  works  of 
the  great  masters.  Carlo  Maratti  was  then  at  the 
height  of  hia  reputation,  and  Syder  entered  hia 
school,  where  he  distinguished  himself  so  much 
that  Maratti  procured  him  the  coramission  to  paint 
two  pictures— the  Children  of  Israel  gathering 
Manna,  for  the  Chiesa  Nuova,  and  the  Last  Sup- 
per, for  the  church  of  S.  Eilippo  Nori.  These 
works  established  his  reputation,  and  his  instruct- 
or recommended  him  to  the  patronage  of  the  Duke 
of  Savoy,  who  invited  him  to  his  court,  appointed 
him  his  painter,  conferred  on  him  the  honor  of 
knighthood^  and  presented  him  with  his  own  walk- 
ing stici,  richly  set  with  diamonds.  Syder  also 
excelled  iri  portrmts.  He  died  at  Rome  in  1721. 
The  Italians  apply  the  history  of  this  painter  to 
an  artist  variously  called  Sailer^  Setter,  Sauter, 
Seutter,  and  Schutcr.  The  accounts  nearly  agree, 
and  they  are  doubtless  one  and  the  same  painter. 
Zanj,  differing  from  others,  says  he  was  horn  at 
Vienna  in  1642,  and  died  in  1705.    See  Seiter. 

SYLVESTRE.    See  Silvestre 

SYMMACHUS,  a  learned  Roman,  who  flour- 
ished in  the  early  part  of  the  6th  century,  under 
the  reign  of  Theodoric.  the  Ostrogoth.  He  was 
employed  by  that  monarch,  according  to  Cassiodo- 
rus,  in  superintending  the  erection  and  restoration 
of  -various  edifice  in  Rome,  which  had  been  rap- 
idly going  into  decay  during  the  foreign  and  civil 
wai's,  particularly  the  famous  Theatre  of  Pompey. 

SYMPSON.    SeeSiMPBow. 

SYSANG,  John  Christopher,  a  Danish  engra- 
ver, who  flourished  about  1746.  He  engraved 
several  plat«s  of  portraits,  in  a  neat,  clear  style, 
for  a  work  entitled,  "  Portraits  Historiquea  des 
Hommes  Illustres  de  Danemark,"  published  in 
that  year. 

SYTICUS.     See  Sehiccus. 
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TACOA,  PiETRO  Gtaoomo,  a  sculptor  of  Carrara, 
who  flourished  in  the  first  half  of  the  17th  cen- 
tury. He  studied  under  Giovanni  ija  Bologna,  and 
subsequently  traveled  into  Spain  and  Prance,  where 
he  acquired  great  celehritj.  He  executed,  among 
other  works,  a  statue  of  Henry  IV.  at  Paris,  one 
of  Jane  of  Austria,  and  a  statue  of  Ferdinand  IIT. 
of  Tuscany,  with  four  slaves  chained  at  his  feet,  at 
Leghorn;  his  master-piece  is  said  to  be  an  eques- 
trian statue  of  Philip  IV.  at  Madrid.  Tacca  alter- 
wards  returned  to  Florence,  and  died  there  in 
1640.     His  son  Ferdinand,  was  esteemed  an  able 


TAOCONI,  Innocbbzio,  a  Bolognese  painter 
who,  according  to  Baglioni,  was  a  relative  and 
disciple  of  Annibale  Caracci,  whom  he  accompanied 
to  Rome,  and  assisted  in  many  of  his  works. 
Lanzi  says,  "'whether  he  was  really  the  kinsman 
of  Annibale  or  no,  he  certainly  enjoyed  his  confi- 
dence, and  he  received  from  him  designs  and  i 
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ioHchlngg,  tending  to  malce  him  appear  a  greater 
artist  than  he  reaiiy  was.  To  judge  from  some  of 
his  histoi'ics  of  St.  Andrew,  painted  for  S.  Maria 
del  Popolo  and  S.  Angiolo,he  majr  ba  said  to  have 
riralled  the  best  of  hia  fellow  pupils.  But  abusing 
his  master's  goodness,  and  alienating  himself  from 
Agostino,  from  Albano  and  from  Guido,  by  mis- 
lepresentations,  he  received  the  asual  recompense 
of  slanderers.  Annibale  withdrew  from  him  his 
support,  deprived  of  which,  he  became  gradual- 
ly more  and  more  insignificant."  Hia  principal 
works  are  the  histories  of  St.  Andrew,  above  men- 
tioned, arid  three  lai^e  frescos,  representing  the 
Coronation  of  the  Virgin,  Christ  appearing  to  St. 
Peter,  and  the  Vision  of  St.  Paal  in  the  third  Hea- 
ven, in  the  vault  of  the  chnrch  of  S.  Maria  del 
Popolo.  He  died  at  Rome  in  the  prime  o.  'life,  in 
the  pontificate  of  Urban  VIII. 

TAFPI,  or  TAFI,  Anokea,  an  old  Florentine 
painter,  bora  in  1213,  who  was  the  first  to  ictro- 
duce  mosaic  psunting  into  his  native  city.  Accord- 
ing to  Vasan,  he  went  h>  Venice,  where  he  learned 
the  art  of  one  Apolloniua,  a  Greek,  whom  he  in- 
duced to  accompany  him  to  Florence,  where  they 
executed  in  concert  soma  scripture  histories  in 
mosaic,  in  the  church  of  S.  Giovanni,  which  the 
author  above  cited  says  "are  without  invention 
and  without  design."  Lanii  says  "he  improved 
as  he  progressed,  so  that  his  last  works  were  not 
so  despicable  as  at  the  be^nning."  His  most  fa- 
mous work  was  a  Dead  Christ,  executed  entirely 
by  his  own  hand.    He  died  in  1294. 

TAGLIASACOHI,  Gio,  Bit-hsta,  a  painter 
born  at  Boi^o  S.  Donnino,  near  Piacenza.  He 
studied  with  Giuseppe  dal  Sole.  Lanzi  saya  "he 
displayed  a  fine  genius  for  elegant  subjects,  which 
induced  him,  after  he  left  the  school  of  dal  Sole,  to 
study  the  works  of  Oarreggio,  Parmiggiano,  and 
Guido.  He  was  particularly  ambitious  of  adding 
Raffaallo  to  the  list,  but  his  parents  would  not 
permit  him  to  visit  Borne.  He  resided  and  chiefly 
employed  himself  at  Piacenza,  where  there  (s  a 
much  admired  Holy  Family  by  him  in  the  cathe- 
dral, which  in  its  ideal  cast  of  features,  partakes 
of  the  Roman  style,  and  is  not  inferior  to  the 
LoDibards  in  point  of  coloring.  He  was  an  artist 
of  far  greater  merit  than  fortune."  He  painted 
easel  pictures  for  the  collections,  and  excelled  in 
portraits.  He  died,  according  to  the  Guida  di 
Piacenza,  in  1737. 

TAILLASSON,  Jeam  Joseph,  a  French  paint- 
er, was  born  at  Blaye,  near  Bordeaux,  in  1746.  He 
early  manifested  a  strong  inclination  for  art,  and 
though  opposed  by  his  parents,  he  finally  obtained 
their  consent  to  his  entering  the  school  of  Vien  at 
Paris,  where  he  arrived  in  1764,  at  the  age  of 
eighteen.  After  studying  with  assiduity  for  sev- 
eral years,  he  visited  Italy  about  1773.  He  re- 
turned to  Paris  four  years  afterwards,  and  gained 
considerable  reputation  for  his  picture  of  the  Birth 
of  Louis  XIH.  The  works  of  Taillasson  are  dis- 
tinguished for  sensibility  and  espression,  and  poss- 
ess considerable  merit;  but  they  often  exhibit  a 
labored  appearance,  which  impairs  their  vigor.  He 
was  chosen  a  member  of  the  Royal  Academy,  for 
his  picture  of  Ulvsses  bearing  to  Philootetes  the 
arrows  of  Hercules.  Among  his  other  principal 
works  were,  Virgil  reading  the  .^neid  to  Augus- 
tus ;  Timoleon  visited  at  Syracuse  by  strangers 
the  Death  of  Seneca;    and  Hero  and  Leande» 


Taillasson  wrote  a  work  of  considerable  merit,  en- 
titled Obsereations  sur  quelques  grands  peiMres, 
1807,  8vo.    He  died  in  1809. 

TALAMI,  Obazio,  a  painter  bom  at  Eeggio, 
according  to  Tiraboschi,  in  1625,  and  died  in  1705. 
He  first  studied  with  Pietro  Desani,  in  his  native 
city,  and  afterwards  traversed  Italy  for  improve- 
ment. Lanzi  says  "he  studied  the  models  of  the 
Caracci  with  unwearied  care,  and  succeeded  so  well, 
that  he  might  be  mistaken  for  one  of  theb  seliolars. 
While  at  Rome,  which  he  visited  twice,  he  devo- 
ted himself  particularly  to  the  study  of  perspec- 
tive, and  very  scrupulously  observed  its  rules  in 
the  noble  and  extensive  edifices  and  ruins,  with 
which  he  enriched  his  compositions.  On  his  re- 
turn to  his  native  city,  he  executed  many  works 
for  the  churches  and  public  edifices,  as  well  as  for 
individuals,  which  prore  him  an  able  artist.  His 
works  are  more  distinguished  for  solidity  and  cor- 
rectness of  design,  than  for  amenity." 

TALPINO,  II.     See  Salmegqia. 

TALMAN,  William,  a  distinguished  English 
architect  of  the  17th  century,  was  a  native  of  West 
Lavington,  in  Wiltshire.  iQthough  he  was  Comp- 
troller of  the  Works  during  the  reign  of  William 
HI.,  little  is  known  of  him,  except  by  a  few  pri- 
vate edifices,  erected  for  the  nobility,  among  which 
are  Dynham  House,  in  the  county  of  Gloucester, 
commended  for  its  elegant  taste ;  Thoreshy  House, 
for  the  Duke  of  Kingston,  in  the  county  of  Not- 
tingham, erected  in  1671,  which  has  a  basement 


according  to  Walpole,  Talman  designed  Chatsworth 
House,  in  the  county  of  Derby,  for  the  Duke  of 
Devonshire.  On  the  ground  plan  are  the  offices, 
a  lai^e  hall,  and  a  chapel,  with  a  spacious  court 
and  two  noble  porticos  in  the  centre  ;  a  magnifi- 
cent Btaui3ase  leads  to  the  first  range  of  state 
apartments,  in  which  is  a  superb  gallery,  and  a 
library;  over  these  is  a  suite  sWll  more  noble. 
The  western  fa9ado  is  in  the  richest  and  best  style 
of  architecture,  a  rustic  basement  surmounted  by 
an  order  of  Ionic  pilasters,  with  a  tetrastylo  por- 
tico in  the  centre,  over  which  is  a  rich  pediment. 
The  whole  edifice  is  crowned  with  balustrades,  on 
the  solid  divisions  of  which  are  vases,  producing  a 
better  effect  than  statues.  There  are  a  few  of  Tal- 
man's  drawings  in  the  library  of  the  Antiquarian 
Society.  His  son,  John  Talman,  was  esteemed  a 
good  artist. 

TAMBURINI,  Gio,  Maria,  a  Bolognese  pdnter 
whoflourished  about  1640.  He  first  studied  with 
Pietro  Faccini,  and  afterwards  entered  the  school 
of  Guido,  whose  manner  he  adopted,  He  acquired 
considerablereputation.aud  executed  several  works 
for  the  churches  of  Bologna,  the  most  esteemed  of 
which  are  the  pictures  representing  the  history  of 
St.  Anthony  of  Padua  in  the  church  of  La  Morte,  and 
the  Annunciation  in  S.  Maria  della  Vita.  He  also 
etched  some  plates  from  his  own  designs,  and  after 
other  masters.  Lanzi  says  he  died  old,  at  what 
time  is  not  known. 

TANOEIDI,  FiLiPPO,  a  Sicihan  painter,  born  at 
Messina,  according  to  Hackert  in  1655,  and  died  at 
Palermo  in  172Si  but  Zaui  says  in  1722.  He  first 
studied  at  Naples,  and  afterwards  proceeded  to 
Rome,  where  he  entered  the  school  of  Carlo  Ma- 
ratti.    On  leaving  this  master,  he  returned  to  Si- 
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oily,  wliere  he  aequirod  a  great  reputation,  and 
executed  many  works  for  the  cliurches  at  Messina 
aii^  Palermo,  particularly  in  the  latter  city,  where 
he  settled.  Hackert  says  he  possessed  a  ready 
and  fertile  invention,  a  tolerably  correct  design, 
and  a  yery  sweet  and  agreeable  style  of  coloring. 
He  painted  both  in  oil  and  fresco,  and  his  best 
worts  are  the  csilines  of  the  churches  of  the  Tea- 
tini,  and  of  II  Gesd  Nuoto  at  Palormo. 

TANDINO,  a  paintei'  of  whom  little  is  known, 
born  at  Beva^na,  a  place  near  Assisi.  In  the 
church  of  S.  Giacomo  at  SpelJo,  there  is  an  altar- 
piece  by  him,  representing  that  saint  and  St.  Cath- 
erine before  the  Madonna,  which  is  inscribed  Tan- 
dini  Mevanatia,  1580.  This  work  ia  highly  com- 
mended by  Orsini,  and  Lanzi  says,  "it  is  a  picture 
not  to  be  passed  over." 

TANJE,  Peter,  a  Dutch  engraver,  born  at  Ani- 
Bterdam  about  1700.  It  is  not  known  under  whom 
he  studied,  but  he  was  a  very  industrious  artist, 
and  engraved  a  great  number  of  plates  of  por- 
traits and  other  subjects,  as  well  as  many  vignettes 
and  other  book  plates.  His  most  considerable 
works  are  Ave  large  plates  from  the  famoas  paint- 
ings OH  the  windows  of  the  church  of  St.  John  of 
Gouda,  and  several  plates  for  the  Dresden  gallery, 
Zaiii  says  he  was  born  in  1706,  and  died  in  1760. 

TANTBRI,  Valbrco,  a  Florentine  painter,  who 
flourished  in  the  first  part  of  the  17th  century.  He 
studied  with  Cristofano  Allori,  and  was  an  excellent 
copyist  of  his  works.  Lanzi  says,  "  To  Valerio 
Tanteri,  F.  Bruno  Cerfosiuo,  and  Lorenzo  Oorrini, 
we  owe  numerous  duplicates  of  Allori's  moat  cele- 
brated pictures,  scattered  through  Florence,  and 
over  all  Italy;  more  especially  of  that  Judith,  so 
beautifully  and  magnificently  attired,  a  portrait  of 
his  mistress,  while  that  of  her  mother  appears 
as  Abra,  and  the  head  of  Holofernes  is  that  of  the 
painter  himself,  who  permitted  hia  beard  to  grow 
for  the  purpose."  There  is  a  Visitation  of  the 
Virgm  by  Tauteri,  inscribed  with  his  name,  with 
the  date  1808,  in  the  church  of  S.  Antonio  of  Pisa, 
executed  in  a  weak  style.  He  was  also  a  good 
portrait  painter. 

TANZI,  Antonio,  a  painter  born  at  Alagna, 
near  Novara,  in  1574.  It  is  not  known  with 
whom  he  studied,  but  Lanzi  says  he  was  an  able 
and  skillful  designer,  and  distinguished  himself 
by  several  public  works  at  Milan,  painted  in  com- 
petition with  Carloni ;  and  others  for  the  churches 
at  Varallo  and  Novara.  He  particularly  com- 
mends his  Battle  of  Sennacherib  in  the  church  of 
S.  Gaudenzio,  in  the  latter  city,  a  work  full  of 
spirit  and  intelligence.  He  also  painted  much  for 
the  collections,  and  there  are  several  of  his  histo- 
ries and  perspectives  in  the  galleries  at  Naples, 
Venice,  and  Vienna.  He  died  in  1044.  He  had 
a  brother,  named  Giovanni  Melchiore,  who  prac- 
ticed the  art,  but  there  is  nothing  remaining  by 
him  worthy  of  notice, 

TAPIA,  Don  Isidoro  de,  a  Spanish  painter, 
born  at  Valencia  in  1720  and  a  scholar  of  Evaris- 
to  Munoz  In  1  43  1  e  vent  to  Slad  d  where  I  e 
mproved  h  mself  by  study  ng  the  works  of  the 
best  masters  a  that  cap  tal  He  acqn  red  con 
Is  derable  reputat  on  and  executed  several  wo  ks 
fo  the  eh  ffches  and  convents  n  h  s  i  at  ve  c  ty 
wh  cl  a  CO  dngto  Bermudez  are  well  desa;nel 
an  I  colored  The  pr  no  piV  are  a  g  and  al  ar 
p  ece  n  tl  e  c!     ch  of  San  Bni  tolome,  and  the  Ora 
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tory  of  the  convent  of  the  Carmelites,  where  ha 
represented  St.  Teresa  and  the  Four  Doctors  of 
the  church.    He  died  young  at  Madrid  in  1755. 

TABABOTI,  Caterina,  a  Venetian  paintresa, 
who  studied,  according  to  Lanzi,  with  Chiara  Va- 
ratori,  and  painted  history  and  portraits  with 
considerable  reputation.  She  was  living  in  16©). 
Others  say  that  she  was  a  native  of  Vicenza,  and 
was  instructed  by  Alessandro  Varatori,  the  bro- 
ther of  Chiara.  Pilkington  says  she  was  born 
at  Venice  in  1582,  and  died  there  in  1631 ;  Zani 
that  she  operated  in  1659.  She  is  also  called 
TaraboUi,  and  Tarabotta.  She  was  doubtless 
a  pnpil  of  Chiara  V.,  who  is  highly  extolled  by 
Ridolfi,  for  the  beauty  of  her  portraits,  and  who 
is  known  to  have  instructed  several  Venetian  la- 
dies in  the  art. 

TARASOHI,  GiuLTO,  a  painter  of  Modena,  who, 
according  to  Tiraboschi,  was  a  pupil  of  Pellegrino 
da  Modena,  whose  style  he  followed  with  consid- 
erable success.  Lanzi  says  he  executed  many 
works  for  the  churches  at  Modena,  entirely  in  the 
Roman  taste,  particularly  some  sacred  subjects  in 
S.  Pietro.  lie  had  two  younger  brothers,  wliom  he 
instructed  in  the  art.     He  was  living  in  1546. 

TAR  AVAL,  Thomas  Eaphael,  a  Swedish  paint- 
er, who  resided  at  Paris  sometime;  and  on  his  re- 
turn to  Stockholm,  he  painted  portraits  with  rep- 
utation. He  died  therein  1750.  He  bad  two  sons, 
the  first,  John  Hughes  T.,  was  born  at  Paris  in  1728. 
He  painted  portraits  and  familiar  subjects.  He  was 
also  a,  designer,  employed  in  the  Gobelin  mani'- 
factory,  and  died  about  1785.  Louis  Onstavns 
T.,  was  born  at  Stockholm  in  1737.  His  father 
sent  him  to  Paris,  where  he  learned  fhe  art  of  en- 
graving. Among  other  things,  he  engraved  some 
architectural  subjects  from  the  designs  of  Dumont. 
He  was  living  in  1790. 

TARDIEU,  Antomb  Francois,  an  eminent 
geographical  engraver,  born  at  Paris  in  1757,  and 
died  there  in  1822.    His  principal  works  are: 

Les  Ciui«3  marine  de  1' Atlas  de  Gomiaenia.  Laa  Flana 
dea  CapUoles  de  I'Europe.  Cartes  in  tlie  Atlas  de  Meu- 
telle.  Several  plans  in  "  te  Voyage  jdttoresqQe  en  GrSoe," 
by  Choiseul  Gouffier.  Lea  Polatinata  de  Ciaoovie,  Plaoh, 
Lubtin,  et  Sandomir,  The  folio  Atlas  for  the  quocto  odi- 
tioo  of  tlie  "Voyage  da  jeune  Anaoharsia."  Alios  dn 
Voyage  aux  Terrea  AiiBtraleB.  Atlaa  for  I'Hiatoira  dea 
Ciuerresdea  Fronts  on  ItuUe  ;  a,fteT  Lapie  A  grand 
iDapof  Russia  in  Europe,  iasixsbeetB. 

TARDIEU,  Jeah  Baptibte  Pibrhb,  probably 
a  brother  of  the  preceding,  was  bom  at  Paris  in 
1746,  and  died  in  1816.  He  executed  many  valua- 
ble geographical  works,  the  principal  of  which  are 
the  following ; 


Louis  SVI.    Cartes  du  Voyage  ds  Sonini  e 

T'urquie.    Cartes  dePeditloD  de   Volney.     Cartes  Topo- 

grapEiquos  do  la  Saxe-Gotlm,  2S  plates. 

TARDIEC,  PiBRBH,  was  the  son  of  Antoine 
Francois,  bom  at  Paris  in  1784,  and  died  in  1837. 
He  engraved  several  maps  and  plans  after  Hum- 
bolt,  do  Buch  and  Brouated ;  the  Atlas  for  "  1'  His- 
tojre  Ancienne,"  of  M.  Segur;  "La  Carte  des 
Routes  de  Poste  de  I'Bmpire,"  in  1811,  by  order 
of  the  Emperor  Napoleon,  and  many  other  im- 
portant works. 

TARDIEU,  Nicholas  Henri,  an  eminent 
French  engraver,  born  at  Paris  in  1674.  He  first 
studied  with  P,  le  Pautre,  and  afterwards  with  Jean 
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Andran.  He  acquired  distiuctioE,  and  waa  elected 
s  member  of  the  Academy  at  Paris  in  1720.  lie 
was  eogaged  on  some  of  fie  most  important  pub- 
lications of  his  time,  and  engrared  some  of  tlie 
plates  for  the  Orozat  Collection,  tie  Gallery  of 
Versailles,  and  otlier  works.  He  is  ranked  among 
the  most  eminent  engravers  of  tig  oovmtry.  Hia 
design  is  correct,  and  by  a  judicious  unioa  of  the 
point  and  the  graYer,  he  flaiahed  his  plates  in  a 
very  tasteful  and  offeotive  style..  He  died  at  Paris 
in  1749.  The  foUowiug  are  among  his  most  es- 
teemed prints; 


Louis  Anthony,  Duke  d'Antin;  aftej*  Migai^ ;  engraved 
foe  his  rooeptioQ  plate  at  tbe  Academy  in  1730.  John 
SoonoQ,  Bianop  of  Seuei;  Nic,  Tardieaad  njntm/edt. 


Four  Bnbjects  of  Koraan  History,  in  the  form  of  frieies, 
qfter  6liiilio  Somano.  Jupiter  and  Alcmena;  afterucar- 
toon  bi/  the  same.  Tbe  Annunciatioa ;  ^fter  Carlo  Ma- 
rata.  The  Holy  Family  irith  Angels  presonling  FlonarB 
and  Fmitj  ^Itr  Andrea  JMgi  if  Aeam.  Adam  and  Eire 
<0er  Ilom^iichino.  The  Seoaigi^  of  Christ  j  <tj^  U 
.Spun,  Tbe  Cnidflzion  ido.  A^  ^bletnatical  subject, 
Tepresenting  the  prlndpal  qualifications  of  a  perfect  Min- 
ister, Seoresy,  Fortitude,  and  Prudenee ;  cifter  U  Saem: 
This  print  is  Boaree.    Christ  and  fbe  Woman  of  Samaria  \ 

rJIT.  Ssrtin.  Christ  appearing  to  Maiy  Magdalene  ^ 
Tha  Maityidom  of  St.  Peter;  oftsi-  S^.  Sowdojt. 
TheOrudflxion;  afier  Jomh  Btiroeet.  Tha  Conception ' 
afltrAvihimg Ooypel.  Apollo  andDaphne;  ifo.  TheWratt 
of  Aohilles;  do.  The  parting  of  Heotor  and  Andromache 
do.  Talcan  presenting  to  Venus  Armor  tor  .finoas ;  do. 
Venus  soliciting  Jnpiter  in  favor  of  ^neas ;  do.  Juno 
directing  ^olus  to  raise  aTempest  against  Uie  Fleet  of 
^ueas;  do. 

TAEDEHU,  Elizabeth  Oiaea,  was  the  wife 
of  the  preceding.  Her  maiden  name  waa  Tour- 
nay.  Me  engrayed  some  plates  in  a  ne;it  and 
tasteful  style,  among  which  are  the  following: — 
The  Ooncect,  q/ier  /.  F.  de  Ttoy ;  the  Mustard 
Merchant,  ajter  Chairles  Satin;  two  plates  of  the 
charitaUe  Lady  and  the  Oateohist,  qfier  P.  Du- 
iTiemil;  the  Old  Ooqoet,  do.;  the  Kepwe,  a/ler 

TABDIEU,  Jaoqtieb  HiooLis,  was  th. 
of  Moolaa  Henry  T.,  born  at  Pai'is  in  1718.  He 
was  instructed  by  his  father,  but  in  his  mode  of 
operating,  he  used  the  point  less,  and  the  graver 
more,  than  that  master ;  benco  his  prints  have  a 
neater  appearance,  but  they  are  much  inferior  in 
spirit  and  picturesque  effect.  His  prints,  how- 
ever, possess  considerable  merit.  He  was  admit- 
ted into  the  Academy.  He  engraved  a  part  of  tbe 
plates  for  the  Gallery  of  Versailles,  after  the  worka 
of  le  Brun,  and  a  considerable  number  of  por- 
traits and  other  subjects,  among  which  are  the 
following : 

Louis  XIV. ;  after  Vanloo.  Hia  Queen ;  after  Natiiei: 
Maria  Henrietta  of  Prance ;  do.  The  Archbishop  of  Boi:- 
deauz ;  tf/to"  .Ssstoa*.  Robert  Lorraine,  Sculplor  to  the 
King ;  bis  reception  plate  at  tbe  Academy.  Hi9.  Boo 
BoniJungne,  Fainter  to  the  King ;  the  companion. 

Christ  appearing  to  the  Virgin ;  after  Gidda.  Mary 
Magdalene  penitent;  i^ter  Paolo  I'agani.  The  Pool  of 
Bsthesda;  afier  Sedoni.    DiMia  and  Acteon;    after  F. 
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.  ..  du  Viyier,  She  executed  several  plates 
of  portraits  and  other  subjects,  in  a  neat  style. 

TAEDIEU,  Jean  Obahles,  an  eminent  Erenoh 
historical  painter,  was  the  son  of  Jacques  TS\q- 
olas  T.,  born  at  Paris  in  1765,  He  painted  a 
great  many  pictures  by  order  of  the  government, 
for  the  gtjleries  of  the  Luxembourg,  Versailles, 
St.  Oloud  and  Fontaiubleau,  and  seems  to  have 
been  fully  eroployed  during  the  reigns  of  INapoleon, 
Louie  XVnL,  and  Charles  X  There  are  several 
of  his  works  ia  tbe  Museum  and  the  cathedral  at 
Eouen.  He  also  painted  many  poetical  and  clas- 
sical subjects  for  individuals.  He  was  living  in 
1831,  and  continued  still  to  exercise  his  pencil. 

TABDIEH,  PiBBEE  Prancois,  was  the  ne- 
phew of  Nicolas  Heory  T.,  by  whom  he  was 
instructed  in  engraving.  He  waa  born  at  Paris 
\,  and  died  in  1773.  He  engraved  quite  a 
number  of  plates,  which,  though  inferior  to  those 
of  his  relative,  possess  conriderable  merit.  Ha 
engraved  a  set  of  architectural  Views  o/W  Ptm- 
nim;  a  set  of  plates  for  La  Fontaine's  Pables, 
after  the  designs  of  Oudi^,  and  some  plates  for 
Buffon's  Natural  History ;  also  some  large  plat«9 
after  various  masters,  among  which  ai-e  the  Judg- 
ment of  Paris,  and  Perseus  and  Andromeda,  after 
Suiens.  His  wife,  Marie  Anne  Tardieu,  whose 
maiden  name  was  Eoussellet,  wasalso  an  engraver, 
and  executed  some  plates. 

TAKDIEU,  PiEEBE  Albsakdbb,  an  eminent 
French  engraver,  was  a  nephew  of  Jacques  Nic- 
olas T.,  born  at  Paris  in  1766.  He  studied  with 
J,  G.  Wille,  whose  style  he  followed.  He  eieou- 
ted  some  historical  subjects,  and  a  great  many 
poi-traits  of  eminent  persons.  He  was  the  sncces- 
sor  of  Bervio  in  the  Institute  of  France,  and  was 
made  Chevalier  oftheLagion  of  Honor  in  1826.  He 
instructed  several  pupils,  among  whom  were  Des- 
noyers.  Bertonnier,  and  Aubert.  Among  his  prin- 
oip^  plates  are  the  following: 

Three  of  Henry  IV.  of  France;  after  Janet  and  itiuf- 

..     T.-.n  «p  Tjnii.i..,..   nff^  LargUUere  and  ffondon. 

Vanduck.     Mareschal  Ifey  ; 

■     Coronation);  after &a- 


J'wo  of  Voltfdre; 
_  1  of  Arundel ;  i 
r  Gerard.    Napoleo 


e;   afief  LargUHire  and  Bbtidon. 

;  after  Vanduck.     Mareschal  "~  - 

after  Gerard.  Napoleon  (for  the  Coronation)  ;  af 
ben,  Maria  Antoinette ;  after  ZhaaonS.  Monlesquiei., 
Paul  Barras,  and  others.  St.  tlicbael  overcoming  Lucifer ; 
qft^  SaffaeUe.  The  Communion  of  St.  Jerome;  after 
Domeniehiiio.  Judith  and  Holofernoa;  after  Allori, 
Psjclie  abandoned ;  <ifler  Gei'ord. 

TAKIOCO,  Skbastiaho,  a  painter  bom  at  Ohe- 
rasco,  m  the  PLedmonteso,  in  164S.  The  Padre 
Delia  Valle  commits  an  extraordinary  error  vrith 
regard  to  this  pdnter,  into  which  others  havefWlen. 
After  mentioning  the  time  and  place  of  his  nativity, 
he  says,  "it  clearly  appears  fVomhisworlMthat  he 
studied  with  Guido  and  Domenichino  in  the  great, 
school  of  the  Caracci,"  whereas  not  only  the  Oa- 
racci,  but  both  Guido  and  Domenichino  were 
dead  before  be  was  born.  The  probability  is  that 
he  studied  at  Bologna,  where  he  made  the  works  of 
the  Oaraod  his  models.  He  acquired  considerable 
reputation,  and  executed  Bome  worka  both  in  oil 
and  fresco  for  the  churches  and  palaces  of  Turin, 
Cherasco,  and  other  places  in  the  vicinity.  Some 
say  that  he  imitated  Guido  and  Domenichino  ia 
his  design  and  coloring.  Lanzi,  though  he  admits 
he  has  not  Been  bis  best  productions,  says  that, 
judging  from  his  works  which  he  saw  at  Turin, 
he  was  rather  a  follower  of  Guido;  he  is  select 
in  the  beads  and  sufficiently  pleasiog  in  general,  but 
of  too  gre^t  facility,  and  without  that  rp^'—""""* 
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which  distingnistea  the  olasMC  paraters;  othera 
of  his  woi'ks  in  his  native  city  and  elsewhere,  are 
said  to  inspire  a  higher  opinion  of  hia  talents." 
His  name  is  sometimes  erroneously  spelled  Tar- 
rico.    He  died  in  1710. 

TABILLIO,  GiOTAHiSi  BiTTisTA,  a  Milanoae 
painter,  who,  aooording  to  Lanzi,  was  an  artist  of 
great  merit,  as  13  eyincedbj  his  altar-piece  painted 
for  the  church  of  8.  Martino,  dated  1575. 

TARUFFI,  Emilio,  a  painter  bora  at  Bologna, 
aocordit^  to  Orespi,  in  1633,  and  assassinated  in 
1696 ;  others  place  his  birth  in  1633,  and  his  death 
in  1694.  He  was  a  fellow  student  with  Carlo 
Oignani,  under  Traacesco  Albano.  He  assisted 
Oignani  in  deoorating  the  Palazzo  Pubblico  at  Bo- 
logna, and  nest  at  Eome,  in  hig  frescos  in  the 
churcn  of  S.  Andrea  della  Valle,  and  others  for 
private  houses.  After  a  residence  of  three  years 
at  Rome  he  returned  to  Bologna,  wherehe  was  em- 
ployed fo  execute  several  works  for  the  churches, 
the  most'  esteemed  of  which  is  the  Virgin  present- 
ing the  Eosary  to  St.  Doraenico,  in  8.  Maria  Nuova, 
aad  the  Virgin  with  a  glory  of  angels  appearing  to 
St.  Oeleatitto,  in  theohurchof  that  saint.  Lanrisajs, 
"  no  artist  there  better  oonformed  to  Cignani's  style, 
than  Taruffi,  and  ha  oould  at  least  second  him  in 
painting  histories.  But  his  geaius  lay  more  in 
minor  compositions  for  the  coUeoHons.  He  was 
an  excellent  copyist  of  any  ancient  master ;  a  por- 
trait painter  of  ^eatapuit;  and  in  landscape,  one 
of  the  best  pupils  formed  by  Albano,  In  these 
three  branches,  he  obtained  his  usaal  commissions, 
which  he  ever  disctarged  with  credit.  He  also 
conducted  some  aJtar-pieoes,  and  that  of  S.  Pier 
Celostino,  yields  to  few  of  that  period." 

TASCA,  OstsTOEOEO,  a  pdnter  born  at  Berga- 
mo in  1367,  Aiier  studying  in  his  native  city,  he 
went  to  Venice,  where  he  settled,  and  adopted  the 
manner  of  Carlo  Loti.  He  found  considerable 
employment  in  painting  for  the  churches  and  pub- 
lic edifices.  His  works  most  deserving  of  notice 
are  the  Birth  of  the  Tifgin  in  dell'  Assuuzione ; 
the  Death  of  St,  Joseph,  inSS.  Klippo  e  Giacomo ; 
the  Nativity  and  the  Baptism  of  Chiist  in  S.  Mar- 
ia. He  also  painted  much  for  the  collections.  He 
died  in  1787. 

TASKIEEE,  G.,  an  engraver  who,  according  t< 
Basan,  flourished  at  Turin  about  1670.  He  en 
graved  a  part  of  a  set  of  plates  of  huntings  and 
portraits  of  the  nobility,  after  the  works  of  John 
Miel,  iu  the  palace  of  the  Duke  of  Savoy,  published 
at  Turin  in  1874,  under  the  title  of  La  Venana 
reale  Fala^o  At  piaeeTS,  &c.  He  also  engraved 
some  plates  after  other  masters,  some  of  which 
are  signed  6-.  Tagmere  BourgimUflia  ecu.  Medio- 
larto,  or  G.  TasMeve  scul^i,  Taurini,  and  dated 
aa  late  as  1703.  His  plates  are  executed  with  the 
graver  in  a  coarse,  heavy  style. 

TAS8AET,  Pbtke  Josbpo,  a  Flemish  painter 
and  engraver,  born  at  Brussels  in  1736.  He  is  lit- 
tle known  as  a  painter,  though  he  painted  some  por- 
traits. He  etched  some  plates  from  his  own 
designs,  and  after  other  masters,  among  which  are 
the  following,  aftsv  Bubens;  Jonaa  thrown  into 
the  Sea;  the  Parting  of  Venus  and  Adonis;  the 
■Woman  taken  in  Adnltery ;  the  Martyrdom  of  8t. 
Lawrence;  and  the  Virgin  and  Child,  with  St. 
Elizabeth  and  St.  John. 
TASSI,  AoosTOTO,  3  painter  born  at  Perugia, 
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according  to  Lanzi  and  the  best  anthonties,  in 
1566,  and  died  at  Eome  in  1643 ;  some  place  hia 
birth  in  1565,  and  his  death  in  1644.  His  i-eal 
Buonaraici.  There  is  considerable  con- 
tradiction as  to  hia  history,  but  none  as  to  his 
works.  He  studied  with  Paul  Brill  at  Eome, 
though  Lanzi  says  he  was  ambitious  of  being 
thought  a  pupil  of  the  Oaiaooi.  He  however 
founded  his  style  on  that  of  Brill,  and  had  already 
acquired  a  high  pttnf  hb  tyth 
landscapes, — wh  h  1  ga  tlyd  si  n  1  m  h 
ed  with  noble      htt  ds]      tefl 

touched  with  a  f  dp    ted  p  n  1, — wh  n 

s  condemn  d  t    th        U       at  L  gh    n  f 
nnknown  th    gh  Pa  nt  m  t 

that  it  was  as    ss  n  t  Lanzi      y    h    w      a 

man  of  infam  tsh  t  btthmdnt 
corded  of  him  in  the  lives  of  hispupils,  particular- 
ly that  of  Claude  LoiTaine,  {whom  he  took  into 
his  house,  when  he  was  in  poverty  and  obscurity, 
instructed  him  and  treated  him  as  hia  son,)  show 
that  he  possessed  a  kind  and  generous  htsict.  It 
seems  more  than  probable  that  the  crime  which 
stigmatized  hia  character,  was  a  fatal  duel,  or  the 
slaying  of  an  antagonist  in  the  heat  of  passion. 
At  all  events,  his  reputation  had  gained  1dm 
friends  sufficiently  powerful  to  procure  the  remis- 
sion of  the  laborious  part  of  hia  sentence,  and 
ultimately,  hia  pardon.  Lanzi  says,  "in  this  rit- 
lation,  he  prosecuted  his  art  with  such  ardor  that 
le  soon  obtdned  the  first  rank  as  a  painter  of  sea 
views,  representing  ships,  storms,  fishing  parties, 
and  the  dreases  of  mariners  of  various  countries 
with  great  spirit  and  propriety.  He  escelled  in 
perspective,  and  in  the  papal  palace  of  the  Quiri- 
nal,  and  in  the  palace  de'  Lanoellotti,  he  displayed 
admirable  style  of  decoration,  which  his  fol- 
lowers very  much  over  charged.  He  painted 
many  pictures  at  Genoa  in  conjunction  with  Sa- 
limboni  and  Gentilesohi."  Tosai,  after  his  libera- 
tion, confined  himself  mostly  to  marine  aubjeots 
■ports,  whieb  last  he  enriched  with  noble 
edifices  and  ahnndanoe  of  shipping,  and  figures 
decked  in  the  costume  of  all  nations.  He  did  not 
succeed  so  well  in  storms,  as  in  scenea  of  ti'anquilli- 
ty  and  repoae.  He  painted  both  in  oU  and  fresco 
equally  well,  and  his  works  adorn  the  choicest 
collections  of  Italy.  There  are  some  spirited  etch- 
ings by  this  artist  from  his  own  designs,  of  ma- 
rines, storms  and  shipwrecks. 

TASSIITABI,  GioYAHHi  BwiiaTA,  a  painter 
bom  at  Pasia,  whom  Orlandi  supposes  to  have 
studied  with  II  Eosso  of  Pavia.  He  executed  some 
works  for  the  churches  of  that  city,  two  of  which 
are  dated  1610,  and  1013.  He  was  a  reputable 
artist. 

TASSONE,  Oaelo,  a  painter  of  Cremona,  born 

about  1640.    He  studied  nnder  Carlo  NataJi,  and 

eminent  portrait  painter.    Lanzi  says 

'    '  about  1690,  and  was  much  e 


ployed  at  Turin  and  other  courts,  where  his  por- 
traits were  much  admired,"  Zaist  saya  he  died 
aged  70,  but  he  doea  not  mention  the  time  or 

TASSOin,  GiusBPPB,  a  painter  horn  at  Eome, 
according  to  Dominici,  in  1663.  It  is  not  known 
by  whom  he  was  instructed,  but  he  went  to  ifa- 
pies,  where  he  distinguished  himself  as  a  painter 
of  animals. '  Ee  died  there  in  1737. 

TATl'I,  Jaoopo,  called  Sahsovino,  an  eminent 
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Ilaliaii  sculptor  flnd  architect,  was  torn  at  Flor- 
ence in  1479.  He  was  the  son  of  Antonio  Tatti, 
whose  siiraanie  he  Exchanged  for  that  hj  which 
he  is  more  generally  known,  aasmuea.  out  of  com- 
pliment to  hia  master,  Andrea  Oontnooi  5a  Monte 
Sansovino.  Oontucci  had  just  returned  from  Por- 
tugal, where  he  had  acquired  great  reputation  as 
a  Bottlptor,  when  Jacopo,  then  tweaty-one  years 
of  ^e,  hecame  his  pupil,  and  afterwards  greatly 
surpassed  him;  but  his  superior  talents  served 
only  to  increase  hia  instruotor'a  attachment.  At 
this  time  Jacopo  profited  greatly  by  his  intimacy 
with  Andrea  del  Sarto ;  they  almost  pnraued  their 
stndies  in  common,  and  both  of  them  copied  Mi- 
chael Angelo's  famous  cartoon  of  Pisa.  Becom- 
ing acquainted  with  Giuliano  Sangallo,  then  ar- 
chitect to  Julius  II.,  le  waa  taken  by  him  to  Eorae, 
where  his  talents  procured  for  him  the  notice  of 
Bramante  and  other  eminent  artists,  and  also  that 
of  the  Pope  Mmself.  He  was  probably  indebted 
to  Sangalio  fur  instruction  in  arcbitecture,  which 
he  did  not  commence  practising  until  some  years 
afterwards.  On  returning  to  Plorenoe,  be  pro- 
duced his  Bacchus,  a  master-piece  of  modem  sculp- 
ture, which  is  now  only  known  by  copies  and 
drawings,  it  having  been  destroyed  by  a  fire  that 
broke  out  in  1763,  in  the  Florentine  Gallery,  wher 
it  had  been  placed.  While  residing  at  Florence  at 
this  tJme,  Jaoopo  displayed  his  talents  in  design- 
ing sereral  triumphal  arches,  and  erecting  a  tem- 
porary facade  to  the  church  of  8.  Maria  del  Fi- 
ore,  in  honor  of  the  enti-y  of  Pope  Leo  X.,  in 
151B.  On  a  very  large  base  he  arranged  coup- 
lets of  columns  in  the  Corinthian  order,  between 
which  were  niches  with  flgurea  representing  the 
apostles ;  the  columns  supported  a  cornice  and 
pediment  with  various  projections.  Del  Sarto 
painted  several  historical  eulflects  in  ohiaro-scuro, 
and  Jaeopo  executed  the  statues  and  bas-reliefs; 
the  whole  work,  according  to  Milizia,  waa  ex- 
tremely well  conceived,  and  the  Pope  compliment- 
ed him  by  saying  that  the  design  ought  to  be  exe- 
cuted in  marble. 

On  returning  to  Bome,  besides  executing  a  num- 
ber of  statues,  he  erected  a  loggia  on  the  Yia  Fla- 
minia  without  the  Porto  del  Popolo,  for  Marco 
Ooscia ;  the  church  of  S.  Marcello ;  and  a  beau- 
tiful and  convenient  palace,  near  Banchi,  for  the 
Qaddi  family,  which  afterwards  passed  into  that  of 
Niooolini.  His  greatest  work  in  Eome  was  the 
design  for  the  church  of  S.  Giovanni  deiMorentini, 
which  he  commenced  erecting  upon  some  ground 
near  the  Tiber.  H"ot  succeeding  in  laying  firm 
foundatJons  in  the  water,  he  transferred  the  works 
to  Sangallo,  wbo  completed  the  foundations  at  im- 
mense expenae,  and  erected  the  edifice  after  the 
original  design.  At  the  sacking  of  Eome  in  1537, 
Sansovino  quitted  the  city,  and  went  to  Venice ; 
after  which  be  visited  Franca,  wbither  he  had 
been  invited  some  years  before  by  the  Ejug,  but 
it  does  not  appear  that  he  executed  any  works  in 
that  country.  Returning  ahortly  after  to  Venice, 
he  was  appointed  by  the  Doge,  Andrea  Qritti,  to 
the  post  of  principal  architect  to  the  Proonrazie. 
One  of  his  first  works  was  the  repairing  of  the 
cupolas  of  St.  Mark's,  which  he  performed  with 
great  credit,  and  afterwards  erected  many  other 
public  and  private  edifices,  among  which  are  the 
ScucladellaMiseraoordia,  consisting  of  two  magnif- 
icent balls,  one  above  the  other ;  the  Palazzo  Oor- 
nai'o  a'8.  Maurizio,   one  of  his  best  works;  the 
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church  of  S.  Gior^o  de'Greci ;  tbe  Loggia  del  Cam- 
panile; Palazzo Delflno ;  tbeFabbriche  Nuove,  or 
New  Buildings,  in  the  quarter  of  the  Eialto ;  tlio 
admired  church  of  S,  Francesco  della  Vigna ;  .and 
the  celebrated  Zecca,  or  Mint,  amagnificent  work, 
built  of  Istrian  stone,  and  one  of  his  finest  designs. 
The  Library  of  St.  Mark  is  perbaja  the  most  highly 
esteemed  of  all  his  works ;  it  has  two  orders,  the  first 
a  highly  ornamented  Doric,  tbe  second  an  elegant 
Ionic  with  a  grandMezeandnoble  partition.  Over 
the  cornice  is  a  balustrade,  with  beautiful  statues 
above,  by  the  ablest  scholars  of  the  architect ;  on 
the  ground  floor  is  a  portico,  raised  three  steps  from 
'  of  the  piazza:  it  has  twenty-one  arches, 
i  by  pilasters,  to  which  there  are  exter- 
nal columns,  with  other  arches  corresponding  to 
tbe  interior,  sixteen  of  which,  with  their  internal 
rooms,  are  used  for  shops.  The  centre  arcb  con- 
ducta  to  the  noble  staircase,  divided  into  two 
branches ;  at  the  top  of  this  stairoase  is  a  hall, 
used  as  a  museum  for  ancient  statues;  beyond 
this  is  the  Library,  occupying  seven  arches  in 
length,  by  three  in  width.  Scarcely  was  the 
vaulted  ceiling  of  the  Library  completed,  when  it 
fell  down;  incoiisequenceof  which  Sansovino  was 
deprived  of  his  office,  imprisoned  and  fined  1000 
crowns;  hut  through  tbe  active  exertions  of  his 
friends  Pietro  Aretino,  and  Mendoza,  the  Spanish 
ambassador,  combined  with  hia  former  exalted  rep- 
utation, he  was  restored  to  his  olBce,  and  his  fine 
was  remitted.  The  edifice,  when  completed,  was 
tbe  moat  highly  ornamented  building,  according  to 
Palladio,  in  the  world ;  to  its  exquisite  style  of 
arcliitecture  ia  added  evei-y  variety  of  elegant  col- 
umns, bas-relieft,  stuccoes,  and  atatues. 

There  are  some  inconsistencies  in  the  works  of 
Sansovino,  asinthose  of  all  the  great  architects.  In 
the  Loggia  del  Campanile,  the  sculptures  on  the 
exterior  represent  heathen  deities,  while  the  Vir- 
gin Mary  occupies  the  niche  within ;  andinamag 
nifloent  bronze  door  in  the  sacristy  of  St  Mark  s 
the  two  principal  compartments  represent  the 
Savior's  death  and  resurrection,  while  the  'imaller 
panels  are  decorated  with  the  heads  of  the  Evan 


ffertile  invention,  and  his  arch  e  ture 
though  sometimes  defident  in  solidity,  was  lull  of 
elegance  and  grace.  Hia  ornaments  are  exceeding- 
ly correct,  and  he  very  frequently  introduced  the 
Doric  and  Composite  orders ;  he  sculptured  the 
members  of  the  cornices,  and  often  introduced  bas- 
reliefs  and  statues,  thus  adding  much  to  the  dec- 
oration and  majesty  of  his  buUdiugs.  In  sculp- 
ture, Sansovino  executed  many  works,  most  of 
which  were  for  the  decoration  of  his  edifices ;  his 
design  for  the  sepulchre  of  Sig.  Pcdacataro,  in  the 
church  of  8,  Sebastiano,  is  greatly  admired  for  its 
Mmplicity  and  elegance;  andthat  of  theDoge  Ve- 
niero,  in  S.  Salvatore,  is  still  more  beautiful.  He 
executed  tbe  two  statues  between  the  lateral 
niches  of  this  sepulchre  at  the  age  of  eighty,  and 
five  years  before,  he  sculptured  tbe  two  colossal 
statues  of  Mai's  and  Neptune,  which  adorn  the 
Giants'  Staircase  in  the  Ducal  palace.  Sansovino 
was  held  in  such  high  esteem,  that  when  an  ex- 
traordinary tax  was  raised  by  the  Senate,  he  and 
Titian  alone  were  exempted ;  thus  the  architect 
was  accounted  equal  in  his  department  to  tbe  head 
of  the  Venetian  school  of  painting.  He  enjoyedi, 
according  to  Vasari,  unimpaired  health  and  strength 
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to  the  great  age  of  ninety-one,  when  he  ilied,  H"o- 
uemfaer  37,  IBTO,  Soamozzi  meations  a  useful 
work  by  BacaoTino,  relating  chiefly  to  She  con- 
Etrnction  of  floors,  whioli  is  now  nnfertunately 

TATOEAO,  v.,  an  old  engraver  on  wood,  who 
executed,  according  to  Papillon,  a  set  of  one  hun- 
dred, and  fifty  cnta  for  an  edition  of  Ovid's  Meta- 
morphoses, published  in  1S3T,  and  a  print  of  the 
AnnttQoiatiou  for  a  prayer  book,  dated  1530. 

TAUNAY,  NiooiAS  Antou™,  a  rrenot  paint- 
er, born  at  Paris,  and  died  there  in  1830.  He 
studied  with  Casanova,  bnt  he  painted  more  in  the 
manner  of  the  French  school  He  was  a  univeraaJ 
painter.  He  painted  several  large  piotnrea  of  the 
battlea  and  Tiotoriea  of  Napoleon,  among  which 
are  the  Passage  of  the  Alps,  the  Battle  of  Locli, 
the  Battle  of  Ebei-sbei^,  the  Triomphal  Ea- 
ti7  of  the  Imperial  Guard  into  Paris,  and  many 
others.  He  also  painted  history,  landscapes,  sea- 
ports, pastoral  and  poetical  subjects,  sentimental 
and  hnmorons  pieces,  games  and  village  festivals. 
His  cabinet  pictures  are  the  most  esteemed  out  of 
France. 

TAUEINI,  E.,  .a  French  artist,  born  at  Eonen, 
Accordhig  to  PapiUon,  he  was  adisciple  of  Albert 

Durer,  and  a  skillfnl  engraver  on  wood,  bnt 

of  his  prints  are  mentioned.  He  was  called 
iieur  Mielmrd  and  Biaardin  Gallus.  He  is 
said  to  have  been  a  skillfnl  ewrver  in  wood  and 
stone,  and  an  ai'chiteotural  designer. 
TAUEI80US.  See  ApoLtoions. 
TAVAEOHE,  Lazzaho,  apainterbomatGonoa, 
according  to  Soprani,  in  1556,  and  died  in  1641, 
aged  86,  though  some  place  his  death  in  1631.  Il« 
studied  with  Luoa  Oambiaso,  and  was  his  moat 
distinguished  disciple.  He  accompanied  that 
ter  to  Spain  in  1688,  at  the  invitation  of  Philip 
II.,  assisted  him  in  his  great  works  in  the  Esou- 
rial,  and  on  the  death  of  Carabiaso,  he  completed 
his  nnflniahed  pictures.  He  continued  several 
years  longer  in  the  service  of  Philip,  and  after- 
wards returned  to  Genoa,  rich  in  the  designs  of 
his  instructor,  which,  he  inherited,  and  loaded  with 
riches  apd  honors.  Lanzi  says,  "  Luca  seemed  to 
live  again  in  his  scholar,  so  fully  did  he  possess 
his  style.  He  moreover  distinguished  himself  by 
a  method  of  coloring  in  freseo,  which  if  I  mistake 
not,  raised  him  above  all  hie  predecessors  in  this 
school  (the  Genoese),  and  above  all  who  succeeded 
him,  except  Carloni.  This  peculiarity  consistedin 
a  rieimess,  brightness,  and  vai'iety  of  color,  which 
brings  distant  objects  vividly  to  the  si^bt,  the 


whole  composition  appearing  hrilliantly  illumin- 
ated, and  the  tints  splendidly  and  harmoniously 
blended.  One  may,  perhaps,  ooeasionally  wish 
them  more  soft,  but  in  general  they  have  all  the 
richness  of  oil  paintings."  He  executed  many 
works  for  the  churches,  public  edifices  and  palao 
ofGenoa,  ofsacredandprofane  histories,  fables,  ai 
imaginary  compositions,  often  so  well  preserved 
to  appear  freshly  painted.  The  principal  of  these 
are  in  the  tribune  of  the  cathedral,  where  he  re- 
presented the  patron  saints  of  the  city,  and  sev- 
eral subjects  from  the  life  of  St.  Lorenzo,  which 
Lanzl  says  are  the  chef  d'osUvres  of  his  pnhhc 
works.  Also  the  facade  of  La  Dogana  or  the  Cus- 
tom House,  where  he  represented  St.  George  slay- 
ing the  Di'agon;  "around  it  and  above  are  nu- 
merous figures,  portraits  of  eminent  citizens,  typi- 
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g  the  Virtues;  of  genii,  with  nautical  weap- 
and  the  spoils  of  the  enemy,  some  of  which 
might  pass  for  the  work  of  Pordenone.  It  would 
have  been  fortunate,  had  his  works  been  fewer 
and  finished  with  equal  care." 
TAVELLA,  Oaelo  Antonio,  an  eminent  paint- 
■,  horn  at  Milan  in  1688,  and  died  at  Genoa  in 
ITaS.  Lanzi  gives  the  following  account  of  him. 
"  The  moat  justly  celehrated  landscape  painter  of 
this  epoch  (m  the  Genoese  school),  is  Carlantonio 
Tavella,  the  scholar  of  Tempeata  (Peter  Molyn), 
at  Milan,  and  of  Gruenbreoh,  a  German,  who  from 
the  fires  he  introduced  into  hia  landscapes,  was 
called  H  Solfarolo.  He  at  first  emulated  the  laat 
named  artist;  he  then  softened  his  style  by  study- 
ing the  works  of  Oastiglione,  Poussin,  and  the 
1  --•  piejjjigji  painters.  Among  the  Genoese  land- 
^  e  painters,  he  ranks  nest  after  D  Sestri.  His 
worta  are  easily  distinguished  in  the  collectionB 
of  Genoa,  particularly  in  the  Palazzo  Franohi, 
which  had  more  than  three  hundred  pictures  by 
his  hand,  and  acquired  for  him  the  reputation  of 
one  of  the  first  painters  of  the  age.  We  are  there 
presented  with  warm  siies,  beautiful  distances  in 
the  landscape,  and  pleasing  efiects  of  light;  the 
trees,  flowera,  and  animals  are  gracefully  touched, 
and  with  wonderful  truth  of  nature.  In  his  fig- 
ures, he  was  assisted  by  the  two  Pioli,  father  and 
son,  and  often  by  Magnasco,  with  whom  he  was 
associated  in  the  work.  He  sometimes  inserted 
them  in  his  pictures  himself,  copying  them  indeed 
from  the  originals,  designed  by  his  comrades,  but 
identifying  them  by  a  style  peculiarly  his  own. 
Tavella  had  a  daughter,  named  Angiola,  of  feeble 
invention,  but  a  good  copyist  of  her  father's  de- 
signs. He  also  hadmany  imitators,  among  whom 
Niocolo  Micone,  commonly  called  Lo  Zoppo,  most 
neai'ly  resembles  him," 

TATEENEE,  "William,  an  English  amateur 
painter,  who  was  a  proctor  in  the  Doctors'  Oom- 
ms.  Lord  Orford  mentions  some  pictures  by  him, 
the  possession  of  the  Earl  of  Harcourt  and  Mr. 
Fauquier,  which  he  y  m'ghtha  e  been  mistaken 
for  the  works  ol  Caspa  P  u  m  Be  died  in 
1772. 

TAVEEOTEE,   Fe  sgo  s    a  F  ench    painter, 

born  at  Paris  in  1659    and  d  ed   n  1725.    There 

particulars  ded  of  h    life,  bnt  he  is 

s(dd  to  have  paint  d  h  to  y  w  th  considerable 

ability. 

TATEENIEE,  Melchjor,  a  French  engraver 
and  printseUer,  who  fiourished  at  Paris  about  1630, 
He  engraved  some  portraits ;  also  a  few  plates  of 
ornaments,  from  his  own  designs.  On  an  eques- 
trian portrait  of  Henry  IV.  of  France,  he  signs 
himself  engraver  and  printer  to  the  king, 

TATLOE,  Simon,  an  English  painter  of  botan- 
ical subjects.  He  was  much  employed  by  Lord 
Bute  and  Dr.  FothergUl.  The  collection  of  the 
latter,  painted  on  vellum,  was  sold  after  the  death 
of  that  eminent  physician,  to  the  Empress  of  Eus- 
sia,  for  £2,000 ;  but  they  coat  the  Doctor  much 
more,  as  Taylor's  charge  was  the  round  sum  of 
three  guineas  for  drawing  a  wngle  plant.  He  died 
about  1794, 


TATLOE,  T,,  an  obscure  English  engraver,  who 
flonrished  about  1785.  He  engraved  some  plates 
of  portraits  and  other  subjeota,  after  various  mas- 
ters, which  are  indifferently  esecuted. 
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TAYLOE,  SiB  EoBSHT,  an  Engliab  Boolptor  and 
architect,  was  born  la  1714.  He  waa  the  son  of  a 
London  stone-maaoB,  who  bestowed  upoa  him  only 
a  common  sohool  education,  and  then  placed  him 
under  Sir  Heiiiy  Cheere,  a  sculptor.  He  waa  next 
sent  to  Rome,  wheaoe  he  was  soon  obliged  to  re- 
turn, ou  the  death  of  his  father.  He  then  com- 
menced as  a  Bcalptor,  and  first  attracted  notice  by 
Cornwall's  monument ;  after  which  he  eseouted  a 
nnmher  of  other  works  in  sculpture,  among  which 
the  principal  areGneet'a  monument,  near  the  north 
door  of  Westminster  Abbey;  the  figure  of  Bri- 
tannia, at  the  Banlt  of  England ;  and  flie  bas-relief 
in.  the  pediment  of  the  Mansion  House,  London. 
After  this  be  abandoned  sculpture  for  architecture. 
In  ITBe-SSibe  was  employed  in  the  alterations  of 
the  Old  London  Bridge,  ia  connection  with  Danoe, 
and  he  eieoated,  among  other  works,  the  Stone 
Buildings  at  Gray's  Inn,  and  Lord  Grimaton'a  seat 
at  Gorhambury.  He  also  obtained  several  Incra- 
tiye  appointments,  and  surveyorsbips  to  the  Admi- 
ralty, FoundJing  Hospital,  Greenwich  Hospital, 
and  the  Bank  of  England.  In  1788,  he  was  ap- 
pointed Sheriff  of  London,  when  he  received  the 
honor  of  knighthood.  Taylor  died  in  1788,  leav- 
ing a  fortune  of  £180,000,  which  he  left  to  hisson, 
the  late  Mobael  Angelo  Taylor,  M.  P.,  with  the 
exception  of  a  legacy  to  the  ITniveraity  of  Oxford, 
to  aoonmulate  for  a  term  of  years,  and  then  to  be 
applied  to  founding  an  institute  for  the  study  of 
the  modern  languages.  This  bequest  having  been 
incorporated  with  a  similar  one  by  Dr.  Eandolph 
for  a  picture  and  statue  gailery,  a  building  waa  be- 
gun in  1841,  under  the  name  of  the  "  Taylor  and 
Eandolph  Institute." 

TAYLOR,  ViLMAM  Sabsfibi-d.  This  pai 
was  bom  in  Ireland  in  1780,  and  in  early  life 
attached  to  the  Commissariat  department  of  the 
British  army.  He  afterwards  devoted  himself  to 
art,  and  having  been  present  at  the  siege  of  St. 
Sebastian,  made  that  engagement  a  frequent  sub- 
ject of  his  pencil.  His  pictures,  however,  did  not 
rise  above  mediocrity,  and  he  is  better  known  by 
his  valuable  writings,  which  consist  of  a  Description 
of  Trinity  College,  Dublin,  in  quarto,  with  plates 
after  his  own  designs ;  a  translation  from  the 
French  of  MerimSe's  Practice  of  painting ;  a  His- 
tory of  the  Fine  Arts  in  England,  in  two  vols. ;  and 
a  ITistory  and  Practice  of  Fresco  Painting.  Taylor 
was  for  manyyearsKeeper  of  the  Model  Academy 
in  St.  Kartin's  Lane.    He  died  Dec.  23d,  1850. 

TECT.^US,  an  audent  sculpf  or,  who  is  invaria- 
bly named  in  connection  with  his  coadjutor,  Ange- 
lion.  They  were  of  the  Sieyonian  Hohool,  and  are 
supposed  by  Sillig  to  have  flourished  about  B.  0, 
548.  The  ancient  writers  particularly  mention  a 
statue  of  Apollo  by  these  artists,  and  Miiller  says 
they  imitated  a  very  ancient  statue  of  the  Delian 
Apollo,  made,  aa  Plutarch  states,  in  the  time  of 
Heroulea. 

TEDESOO,  II.    See  Mlzubim&v. 

TEISSIEE,  JoHS  Gboesb,  a  Dutch  artist,  bom 
at  the  Hague  in  1750.  He  painted  portraits  and 
landscapes  with  reputation,  but  was  more  celebra- 
ted for  his  faculty  of  imitating  and  copying  the 
works  of  the  old  masters,  for  which  reason  he  waa 
much  employed  in  repairing  old  pjdntings,  which 
had  sustained  injury.  He  waa  a  Director  in  the 
Academy  of  Design  at  the  Hague,  and  a  sub-direc- 


tor of  the  Museum.  He  was  an  excellent  teacher, 
instructed  several  pupils,  who  have  distin- 
guished theaiselves ;  among  them  are  B&anger, 
Valois,  Harry,  and  Oarbentbue.  He  died  in  1821. 
TEISSIER,  Jean,  a  French  engraver  of  little 
note,  who  flourished  at  Paris  about  1770.  He 
studied  under  Philip  le  Bas,  and  engraved  a  few 
'ates  after  Btoard  and  other  masters. 
lELFOED,  Thomas,  an  eminent  Scottish  ar^ 
chit«ct  and  civil  engineer,  iras  the  son  of  a  shep- 
herd in  the  pastoral  district  of  Eskdale,  in  Dum- 
friesshire, and  was  born  in  the  Parish  of  Wester- 
kirk,  in  1767.  He  lost  his  father  while  yet  an  in- 
fant, and  at  the  age  of  fourteen  was  apprenticed  to 
a  stone-mason  in  the  neighboring  town  of  Lang- 
holm. In  1780,  he  visited  Edmbnrgh,  and  devoted 
much  attention  to  drawing  and  architecture  for  two 
years,  after  which  he  removed  to  London,  and  was 
employed  upon  the  quadrangle  of  Somerset  House, 
then  erecting  by  Sir  William  Chambers.  About 
1784  he  was  engaged  to  superintend  the  erection 
of  a  house  for  the  resident  commissioner  in  Ports- 
mouth dock-yard,  from  the  design  of  Mr.  8.  Wy- 
at:  and  in  1787  he  was  invited  by  Sir  William 
Pulteney  to  take  the  superintendence  of  some  ope- 
rations at  Shrewsbury  Castle.  At  Shrewsbui-y, 
he  was  also  employed  to  erect  a  new  gaol ;  and  he 
was  subsequently  appointed  to  the  ofBce  of  county 
surveyor,  which  he  retained  until  his  death.  In 
Shropshire,  npwards  of  forty  bridges  were  erected 
under  his  direction.  In  1798,  he  was  engaged  to 
construct  the  Ellesmere  Canal — a  series  of  chan- 
nels intended  to  unite  the  Severn,  the  Dee,  and  the 
Mersey,  and  extending  altogether  to  a  length  of 
over  one  hundred  miles.  In  1801  he  was  deputed 
by  government  to  make  a  survey  of  the  coasts  and 
interior  of  Scotland,  and  to  report  generally  upon 
desirable  public  works  for  the  improvement  of  the 
country.  In  consequence  of  his  reports,  oemmia- 
sions  were  formed  to  construct  the  celebrated  Cal- 
edonian Canal,  which  was  opened  throughout  in 
1823.  Several  other  important  canals  in  England 
and  Scotland,  were  oonstrunted  either  wholly  or 
partially  under  his  superintendence,  besides  tJio 
Grotha  canal  in  Sweden,  at  the  completion  of  which 
Telford  received  the  Swedish  order  of  knighthood, 
and  other  honors.  Tinder  the  commissioners  of 
Highland  Roads  and  Bridges,  he  constructed  many 
works.  His  already  elevated  reputation  was 
greatly  increased  by  the  ingenious  alteration  of 
Glasgow  old  Bridge,  the  erection  of  the  new  bridge 
at  Glasgow,  the  light  and  elegant  Dean  Bridge  at 
Edinburgh,  the  arch  of  113  feet  span  over  the  Dee 
near  Kirkcudbright,  and  the  celebrated  Menai  Sus- 
pension Bridge.  The  latter  work  alone  would  be 
sufficient  to  establish  his  reputation.  In  1803, 
Telford  was  elected  a  feDow  of  the  Eoyal  Society 
of  Edinburgh;  in  1830,  president  of  the  institu- 
tion of  CivU  Engineers ;  and  in  1837,  a  fellow  of 
the  Royal  Society  of  England.  He  wrote  several 
valuable  articles  in  Brewster's  Edinburgh  Ency- 
clopaadia,  under  the  titles  Architecture,  BnUge^ 
Civil  Architecture,  aud  Inland  Navigation.  Tel- 
ford never  majried,  and  bad  no  fixed  habitation 
until  late  in  life.  He  died  at  his  residence  ici 
Abingdon  street,^  Westminster,  In  1834,  and  waa 
buried  in  Westminster  Abbey. 

TELLIEE,  Jban  le,  a  reputable  Ereiioh  painter, 
the  nephew  and  residuary  legatee  of  K.  Poussin, 
born  at  Eouen  in  1614.    He  painted  history  and 
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portraits,  and  his  works  are  muoli  esteemed  for 
their  oorreot  perspective,  simplicity  of  style,  and 
trutbfiil  imitation  of  nature,  although  they  have 
little  vigor  of  coloring.  He  executed  many  works 
for  the  ohurches  and  private  collections  of  Eouen. 
Seventeen  of  his  piotnres  were  in  the  Mnseam  of 
that  city,  among  which  were  the  Adieus  of  Paul 
andSilaa;  two  Annunciations j  twoAsanmpidons; 
and  St.  Joseph  carrying  the  infant  Jesas  in  his 
firms,  with  the  figures  of  life-size.  In  the  drarch 
of  S.  Augnatlne  are  two  pictures  of  great  merit ; 
a  Holy  Family,  and  the  Miraoles  performed  at  the 
Tomb  of  8t,  Augustine.  La  TeEier  died  in  1676. 
TEMANZA,  ToMMAso,  an  Italian  architect,  and 
an  eminent  writer  on  the  art,  waa  bom  at  Tenioe 
in  1705.  Having  studied  mathematics  in  the 
school  of  Piidre  Hiocolo  Oomini  and  the  eminent 
Marehese  Poleni,  he  was  appointed  at  the  early 
ago  of  twenty-two,  one  of  the  assistants  in  the 
commission  of  Engineers,  and  in  1742  became  the 
chief  of  that  body,  at  the  reagnation  of  Bernardi- 
no Zeudrini,  During  the  time  of  Temanza,  there 
were  few  great  architectural  works  erected  in  Ye- 
nice,  and  he  had  little  opportunity  for  displaying 
his  abilities,  escept  in  the  fine  church  of  La  Mad- 
dalena,  in  the  Ionic  order.  His  other  principal 
worlis  are  the  fagade  of  8t.  Margherita,  at  Padua ; 
the  Botonda,  at  Fiazzolo,  built  at  the  expense  of 
the  Oontftrini  family;  and  the  bridge  ov^er  the 
Brenta  at  Dolo,  As  a  writer  on  the  art,  Temanea 
ia  more  extensively  known,  especially  by  his  Vite 
iZe'  pm  £!aceUffnti  ArcMtem  e  SmUofi  Veam^vai, 
4to,,  Venice,  1778;  considered  one  of  the  most 
copious  and  best-written  works  of  the  kmd  ever 
produced.  He  also  published  the  AniichitA  di 
Mwiini,  folio,  1741 ;  and  left  behind  him  another 
wort,  I>egU  Archi  e  delle  Volte,  e  ddh  EegoU 
gen&rali  deW  Arddtettura  <^jnk,  which  was  first 
edited  in  Kill.    Temanza  died  at  Venice  "  - """ 

TEMINI,  GiovAHSi,  an  Italian  engraver,  and 
probably  a  painter,  who  flouriBhed  about  1622, 
There  is  a  portrait  by  him  gf  Cai'lo  Gonzales, 
Duke  of  Mantua ;  it  is  slightly  etched,  and  finished 
with  the  graver. 

TEMPEL,  Abbaham  vahdeg,  a  Dutch  painte: 
born  at  Leydeu  in  1618.    He  studied  under  " 


TEMP. 

scholar  both  of  Titi  and  Stradano,  waa 
among  the  first  to  acquire  a  celebrated  name  ia 
Italy  for  landscapes  and  battles.  He  practised  en- 
graving, prepared  cartoons  for  tapestry^  and  gave 
scope  to  his  genius  in  the  most  fanciful  mventions, 
'esque  and  ornamental  work.  He  surpasa- 
maater  in  spirit,  and  was  inferior  to  none, 
m  the  Venetians.  '  In  a  letter  on  Painting, 
by  the  Marcheae  Giuatiniani,  he  is  adduced  as  an 
example  of  great  spirit  in  design,  a  gift  conferred 
by  nature,  and  not  to  be  aequired  by  art.  He  at- 
tempted few  things  on  a  large  scale,  and  was  not 
so  successful  in  these  as  in  small  pictures.  The 
Marchese  Kiccolini,  the  Order  of  the  Wunaiata,  and 
several  Florentine  families,  possess  some  of  his 
battles,  painted  on  alabaster,  in  which  he  appears 
the  precursor  of  Borgognone,  who  atudied  his 
works  attentively.  He  moat  ftequently  painted  in 
fresco,  as  at  Caprarola,  in  the  Este  Villa  at  Tivoli, 
of  the  palaces  at  Borne,  from  the  time 
of  Gregory  XIH.,  who  employed  him  in  the  gal- 
lery of  the  Vatican,  where  most  of  the  historical 
IS  are  his  work;  in  these  the  figures,  a  palm 
half  high,  display  astonishing  variety  and 
spirit,  accompanied  by  beautiful  architecture  and 
landscapes,  with  every  species  of  decoration.  He 
ia  not,  however;  very  correct,  and  his  tints  are 
sometimes  inclined  too  much  to  a  brownish  hue ; 
but  all  such  faults  are  pardonable  in  him,  as  being 
occasioned  by  the  pictorie  fwry  which  inspu-ed 
him,  that  fancy  which  hurried  him  from  earth,  and 
conducted  him.  through  novel  and  sublime  regions, 
unattempted  by  the  vulgar  herd."  Tempesta  not 
only  painted  history,  battles,  and  landscapes,  but 
animals,  huntings,  cavalcades,  prooe^ons,  and  gro- 
tesque ornaments,  in  all  which  he  showed  a  won- 
derful fertility  of  invention ;  but  his  greatest  ex- 
cellence lay  in  his  sMrmiahes  and  battles  of  caval- 
ry, which  are  full  of  Are  and  spirit.  One  of  his 
moat  celebrated  worka  is  the  Murder  of  the  Inno- 
cents, in  the  church  of  8. 8tefano  Eotondo  at  Rome. 
The  extent  of  his  genius,  the  variety  of  his  pow- 
ers, the  fertility  of  his  hivention,  and  the  vivid- 
ness of  his  imagination,  are  evinced  by  the  aston- 
ishing number  of  his  etchings  &om  his  own  de- 
signs, which  his  biographers  say  amounted  to  more 
than  eighteen  hundred.    BariiSch  (Peintre  Gra^ 


.  ..n  Sohooten,  and  painted  small  pictures  of  histo-    veur,  tom.  xvii.),  gives  a  descriplii 
rical  subjects  and  conversations,  which  are  held  in   fourteen  hundred  and  aisty  pieces  by  him,  which 
considerable  estimation.    He  holda  a  respectable  |  hebelieves  to  be  a  complete  list;  Gori  makes  them 
amount  to  fifteen  hundred  and  nineteen,  according 
to  the  reports  of  different  writers;  but  Brulliot 
inclines  to  the  aideof  Bartaeh.    Theearliest  of  his 
known  etchings  is  dated  1689,  and  the  latest  1627. 
"With  the  exception  of  an  occaMonal  extravagance 
'  incorrectness  in  design,  they  are  very  spirited 
masterly  performances,  which  both  ai'tiata  and 
connoisseurs  may  study  with  advantage.  The  prin- 
cipal are,  a  set  of  one  hundred  and  fifty  printa  from 
Ovid's  Metamorphoses;  a  very  numerous  set  of 
subjects  from  the  Bible,  called  Tempesta's  Bible ; 
a  set  of  twenty-four  plates  from  the  life  of  St.  An- 
thony ;  a  set  of  thirteen  plates  of  the  Labors  of 
Hercolea,  with  a  frontiapiec        h    f        A  I 

Man,  in  four  plates ;  a  great  ty       1      ml 

of  huntings  of  different  anim  1  m  y  pi  t  f 
battles,  cavalcades,  process  s,  and  y  fr  m 
sacred  and  profane  history.    E       m  t  l 

od  his  plates  Ant.   Tempest 
ed  them  with  one  of  the  p 


rank  among  the  artists  of  his  country  who  distin- 
guished themaelves  by  then-  high  finishing,  neat- 
ness of  penciling,  and  delicaey  of  coloring.  He 
particuWlyesceUeainpoi-trait9,andin  this  branch 
few  of  his  cotemporanes  equalled  him.  He  in- 
structed several  pupils,  the  most  distmgaiahed  of 
whom  was  Erancis  Mieris  the  Elder.  He  died  at 
Amsterdam  m  1673. 

TEMPEEELLO,  II.    See  Oasbli,i. 

TEMPESTA,  II,  called  also  Oav.  Tsmpbsta,  and 
CiBTBO  MuLiBB.    See  Petes  Moltn  the  Tocks- 

TEMPESTA,  AiTTONio,  a  very  eminent  painter 
iiud  engraver,  liorn  at  Florence  in  1555.    He  first 
litudied  with  Santo  di  Titi,  and  afterwards  with 
^ohnStrada.    Lanai  gives  the  following  admira-    ..^  .. 
Me  account  of  him.     "  Antonio  Tempesti,  of  Flor-  |  His 
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somet  raes  by  the  Italians,  Tempesti,  Tempestes, 
and  Te  I    H  0     He  died  in  1630. 

TEMPESTI  or  TEMPESTOTO,  Domesioo,  a 
1  a  nter  and  o  gi  ave  ,  born  at  Ploreace,  according 
to  Orlandi,  m  lfi62.  He  studied  with  Volterrano, 
and  afterwards  traveled  througli  Europe,  and 
finally  settled  at  Rome,  where  he  painted  land- 
scapes, and  engraved  some  views  from  sketches  he 
had  made  daring  Ws  travels.  Lanzi  aaya  it  would 
appear  that  he  was  the  same  as  Domenico  del 
Marchis,  called  Tempestino. 

TEMPESTIWO,  II,  a  Roman  painter  who,  ae- 
oording  to  Paacoli,  flourished  at  Rome  abont  1880. 
AU  that  is  known  of  him  ig,  that  he  assisted  Peter 
Molyn  in  hia  numerous  works  at  Rome,  in  whioh 
he  followed  his  manner  so  closely  that  he  was  call- 
ed after  him  TempeaUno.  Molyn  malried  his 
sister,  and  after  waras  assassinated  her  for  the  love 
of  another  woman,  Lanzi  says  he  not  only  assist- 
ed Tempesta,  but  often  esereised  his  genius  in  land- 
scape, in  the  style  of  Niocolo  Poussin. 

TENIERS,  David,  the  Elder, 

>a  Hemish  painter,  born  at  Ant- 
werp in  1683,  and  educated  in  the 
school  of  Rubena,  who  highly  esteemed  him  for 
his  assiduity  and  promising  talents.  For  some 
time  he  applied  himself  to  historical  painting,  and 
visited  Italy  for  the  purpose  of  studying  the  works 
of  the  most  celebrated  masters  of  the  Italian 
school,  hut  his  genius  leading  him  rather  to  land- 
scape, be  placedhimself  under  the  instructaon  of 
Adam  jElzheimer,  at  Rome,  with  whom  he 
tinued  six  years.  Lanri  says  he  was  one  o 
best  imitators  of  Jacopo  Bae^sano,  in  email,  and 
that  by  his  exquisite  skill  he  acquired  the 
of  Bassano.  Between  tlie  styles  of  his  two  mas- 
ters, be  formed  an  original  one  of  his  own,  which, 
00  his  return  to  Antwerp,  he  practised  with  great 
saooesa.  He  painted  oahiaet  pictures  of  rural 
sports,  meny-raafcings,  feirs,  festivals,  fortune- 
tellers, mountebanks,  conversations,  chemists'  la- 
boratories, cfec,  which  he  treated  with  such  hu- 
mor and  ingenuity  that  they  were  greatly  admired, 
and  purchased  with  avidity.  His  works  would 
have  been  considered  amongthe  happiest  efforts  of 
the  art  in  that  particular  branch,  had  tbey  not  been 
so  much  surpassed  by  the  inimitable  productions 
of  his  son.  His  design  is  correct  and  tasteful,  hia 
ooloping  clear  and  harmonious,  his  touch  light  and 
delicate,  and  his  chiaro-scuro  excellent.  He  exe- 
cuted some  spirited  etchings  from  hia  own  designs, 
which  are  not  easily  distinguished  from  those  of 
the  younger  Teniers,  as  they  are  similar  in  style,  and 
both  used  the  same  monogram.  He  died  in  1849, 
TES1ER8,  David,  the  Younger,  This  celebra- 
ted painter  was  the  son  of  the  preceding,  horn  at 
Antwerp  in  1610.  There  is  a  good  deal  of  contra- 
diction about  his  early  history,  as  with  many  oth- 
er eminent  painters.  Itis  a  remarkable  fact  in  the 
history  of  art,  that  there  is  a  vast  deal  more  con- 
tradiction in  the  lives  of  the  most  eminent  artists, 
as  Raffaelle,  Rubens,  and  Olaude  Lorraine,  than 
with  artists  of  less  note,  snch  is  the  disposition  of 
the  human  mind  to  romance.  Young  Teniers  ear- 
ly showed  a  genius  for  painting,  and  he  was  care- 
fully instructed  by  his  father,  whose  style  of  de- 
sign he  always  followed.  It  is  said  that  he  after- 
wards studied  with  Adrian  Brower,  and  Rubens, 
That  he  was  a  pupil  of  Brower  is  in  the  highest 


degree  improbable,  because  the  latter  was  only  two 
years  his  senior,  and  could  not  have  been  in  Ant- 
werp till  Teniers  hadbecome  an  accomplished  art- 
ist. Yet  it  is  probable  that  be  lived  on  friendly 
terms  with  him,  frequented  his  studio,  and  profited 
by  his  example,  for  it  is  certain  that  he  imitated 
that  master's  style  in  some  of  his  pictures.  It  b 
also  very  certain  that  he  frequented  the  school  of 
Rubens,  and  probably  received  lessons  from  him 
in  the  principles  of  coloring;  though  he  did  not 
assist  him  in  any  of  his  works,  he  is  known  to 
have  copied  some  of  them.  It  is  also  said  that 
his  merit  was  so  little  regarded  at  first  that  he 
could  not  find  sale  for  his  works  at  Antwerp,  and 
was  obliged  to  make  irequent  visits  to  Brussels  to 
dispose  of  them;  and  that  he  had  tbo  mortification, 
to  see  the  works  of  inferior  artists,  even  of  his  pu- 
pil Tilbnrg,  preferred  to  his  own,  till  the  Arch- 
duke Leopold,  Governor  of  the  Netherlands,  chanc- 
ing to  see  some  of  hia  productions,  was  so  captivated 
with  them  that  he  took  him  into  his  service.  Then 
it  was  that  he  became  distinguished,  andhis  works 
were  appreciated  and  sought  after.  The  absurdi- 
ty of  this  story  is  suf&oiently  evident;  his  father 
was  then  a  distinguished  artist,  whose  works  were 
songbt  after  with  avidity  by  the  most  distinguish- 
ed persons,  till  he  was  eclipsed  by  his  son.  The 
probability  is  that  his  extraordinary  talents  had 
already  excited  universal  admiration  when  the 
Archduke  took  him  under  hia  protection.  At  all 
events,  the  Governor  conferred  upon  him  extraflr- 
dinary  honor.  He  appointed  him  hia  principal, 
pwnter,  made  him  a  gentleman  of  his  bed-ohamber, 
presented  hiin  with  a  gold  medal  and  chain,  ana 
gave  hira  the  direction  of  hia  gallery,  which  con- 
tMned  the  works  of  the  most  eminent  mas- 
ters of  the  Italian,  Dutch,  and  Flemish  schools, 
copied,  in  small,  the  principal  piotures  of  this 
collection,  in  which  he  imitated  the  style  of  each 
particulai"  master  so  exactly  that  he  was  called 
the  Proteus  at  painting.  The  powers  of  hia  pen- 
cil in  this  respect  were  incredible ;  he  knew  how 
to  adapt  it  to  the  style  of  every  eminent  master, 
matter  how  varied  the  touoh  and  coloring,  and 
gave  to  these  yiMifoc*  so  strong  a  character  of 
originality,  that  it  was  impossible  to  distinguish 
them,  by  sight  alone,  from  the  works  of  the  very 
artists  whose  manner  of  thinking,  composing,  and 
pencilling  he  only  imitated.  These  copies  he 
caused  to  be  engraved  and  published  inafolio  vol- 
ume, dedicated  to  his  patron.  The  first  edition, 
containing  abont  300  engravings,  was  published 
at  Brussels  in  1660,  and  forms  what  is  now  called 
the  Teniers'  Gallery.  He  did  not  limit  hia  mimio 
powers  to  merely  copying,  but  lie  painted  yasiicei, 
or  compositions  of  his  own,  so  exactly  in  the  styles 
of  Ruben s,  Titian,  Tintoretto,  Bassano,  and  other 
eminent  painters,  that  they  have  frequently  been 
mistaken  for  original  works  by  those  masters. 
It  was  not,  however,  by  his  imitative  faculties  that 
he  obtained  hia  greatest  celebrity.  He  was  a  con- 
stant and  faithful  observer  of  nature,  which  is  dis- 
cernible in  all  his  works.  His  favorite  subjects 
were  landscapes  with  small  figures,  village  festi- 
vals and  merrymakings,  Flemish  fairs  and  ker- 
meeses,  shooting  at  butts,  playing  at  bowls,  aud 
other  diversiona,  sports,  and  occupations  of  low 
life.  That  he  might  have  an  opportunity  of  stu- 
dying from  life  the  rustic  character  of  the  peasant- 
ry, their  sports,  rejoicings,  quarrels,  and  combats, 
he  established  himself  in  a  retired  situation  in  thsi 
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village  of  Pei'k,  between  Antwerp  and  lleohlin, 
whei'eie  eould  mingle  with  the  people,  and  observe 
wit!]  apainter'a  eye  their  charaoter  under  the  im- 
pulse of  the  various  passions;  audit  is  surprising 
that  ha  was  able  to  give  such  an  admirable  variety 
to  representatioaa  which,  in  their  nature,  appear 
conflued  and  uniform.  His  landscapes,  though 
perfect  representations  of  nature,  have  an  appear- 
ance of  samenesaandmonotony,  because  he  copied 
his  scenery  ftom  the  country  where  he  resided, 
which  was  flat;  but  he  amply  coiupenaates  for  this 
want  of  variety  by  the  truth  and  simphoity  of 
these  homely  views.  His  pencil  is  free  and  deli- 
cate, his  trees  are  touched  with  a  spirit  and  taste 
for  whidi  he  is  remarkable,  his  slcies  are  light  and 
floating,  and  there  is  a  silvery  charm  in  the  color- 
ing of  his  best  works  peculiar  to  himself.  He  is 
not  less  admu'abie  in  his  mteriors  of  cabarets,  with 
peasants  smoking,  dancing,  and  regaling  them- 
selTes,  corpa-de-garde,  and  chemists'  laboratories, 
in  which  he  snrpassea  Ostade  in  perspective,  and 
equalledhim  intheehiaro-souro.  In  all  his  works 
he  shows  a  lively  and  fertile  invention,  and  great 
facility  of  execution.  It  was  not  unusual  for  him 
to  paint  a  landscape  in  a  single  day;  and  be  used 
iocoselyto  observe,  that  to  contain  all  thepictm'es 
he  had  painted,  it  would  require  a  gallery  two 
leagues  long.    Notwithstanding  this  facility,  his 

Sieoes  are  always  well  finished  in  every  part,  his 
gures  correctly  drawn,  and  the  passions  remarka- 
bly espressed.  His  pictures  are  generally  clear  la 
ail  their  parts,  with  a  beautiflil  transparency ;  ho 
had  the  art  of  reUcTing  his  lights,  by  the  disposi- 
tion of  others,  without  the  use  of  deep  shadows, 
which  produced  a  happy  effect.  This  practice  he 
is  supposed  to  have  learned  of  Eubens,  who  re- 
mained that  strong  oppositions  of  light  and  shad- 
ow were  no't  always  necessary  to  prodnoe  effect 
in  a  picture,  as  is^vinced  by  the  coloring  and 
tints  of  Titian. 

David  Teniers  acquired  an  immense  reputation, 
and  his  worla  were  eagerly  sought  after  by  the 
princes  and  most  distinguished  peraonages  of  all 
Europe,  even  of  Italy.  The  Archduke  having 
sent  some  of  his  pictures  to  the  king  of  Spain, 
that  monarch  was  so  much  delighted  with  them 
that  he  employed  his  pencil  for  several  years,  and 
had  a  gallery  built  expressly  as  a  repository  for 
his  paintings.  He  also  received  commissions  fl'om 
Don  John  of  Austria,  and  Christina,  Queen  of 
Sweden.  Lanzi  says  that  the  Duke  of  Savoy  had 
a  collection  of  nearly  four  hundred  choice  speci- 
mens of  the  Flemish  masters,  in  which  were  many 
■piotui'os  by  Teniers.  His  works,  though  esoeed- 
ingly  numerous,  are  justly  held  in  the  highest 
■estimation,  and  whenever  they  are  offered  for  sale, 
command  enormous  prices.  Many  of  them  have 
been  sold  at  public  sale  in  Europe,  at  sums  vary- 
ing from  300  to  1500  guinens,  and  some  in  royal 
and  public  collections  are  estimated  at  2000  and 
upwards.  Teniers  was  also  of  great  service  to  the 
landscape  painters  of  his  time,  in  decorating  their 
works  witb  his  admirable  figures,  and  the  Talue 
of  some  of  the  pictures  of  Artois,  Vanuden,  and 
others,  is  greatly  enhanced  by  such  embellish- 
ment. Some  critics  have  accused  Teniers  of  repre- 
senting bis  flgurea  too  short  and  clumsy,  with  too 
much  sameness  in  their  costumes  and  countenan- 
oea;  but  it  ought  to  be  considered  that  he  designed 
every  object  ftom  life,  and  formed  his  ideas  from 
itUe  sonces  with  which  he  was  conversant,  and  that 
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are  esactlythoseof  hismodels.  Though 
he  generally  painted  small  cabinet  pictures,  he  was 
ipable  of  executing  works  on  a  largo  scale.  Des- 
;imp8  mentions  an  altar-piece  by  him  of  the  Temp- 
tation of  St.  Anthony,  in  the  church  of  Jleerbeolt, 
near  Mechhn,  in  which  the  figures  are  of  life  size. 
Some  of  them  are  not  only  of  a  large  sizCj  bat 
contain  a  multitude  of  figures ;  thus  a  Fair  at 
Ghent  has  340  figures,  a  village  festival  150,  an- 
other 93,  and  his  great  picture  at  Sohleissheim,  13 

t  6  inchesbylOfeet, contains  1138 figures,  those 

the  foi-eground  being  13  inches  high.    Smith, 

Ms  Catalogue  raisonnfi  of  the  works  of  the 
Dutch  and  Hemish  masters,  vol.  iii.  and  supple- 
ment, gives  a  descriptive  account  of  000  pictures 
by  him,  which  are  doubtless  authentic:  but  this 
',  be  far  short  of  the  real  number  of  his  gen- 
works,  as  there  are  100  in  the  galleries  of 
Scbleissheim  and  Munich,  and  sixty-flve  in  the 
royal  collection  at  Madrid,  not  described  by  Smith, 
besides  many  others  mentioned  by  various  writers. 
There  are  also  a  multitude  of  spurious  pictures 
attributed  to  him ;  Stanley  says  at  least  600, 
which  are  considered  gentiine  by  the  possessors. 
Soma  of  bis  pupils  imitated  him  very  closely,  and 
the  rapacity  of  dealers  has  induced  them  to  con- 
vert every  picture  having  a  sufficient  resemblance 
in  style,  into  an  original  Teniers,  by  erasing  the 
name  of  the  painter,  and  substituting  the  signa- 
ture or  monogram  of  that  master.  See  AisJioven. 
The  younger  Teniers  also  etched  some  plates  from 
his  own  designs,  but  it  is  difiicult  to  distinguish 
them  from  those  of  his  father,  as  they  both  used 
the  same  marks,  and  etched  similar  subjects.  As 
far  as  the  merits  of  the  etchings  ai'e  concerned,  it 
is  of  no  consequence ;  hut  O,  du  Vivier  and  Ooryn 
Boel  etolied  some  imitations  after  pictures  by 
Teniers,  and  marked  them  with  his  monogram. 
He  died  at  Brussels  in.  1094,  though  some  say  in 
1690. 

TENIEES,  AnsiHAM,  was  the  younger  brother 
of  the  preceding,  born  at  Antwerp  about  1618. 
He  was  instructed  in  the  art  by  both  his  father 
brother,  and  painted  Flemish  festivals  and 
creations  in  the  style  of  David  Teniers  the 
Younger,  though  not  with  equal  excellence;  yet 
they  poEsessed  sufficient  merit  to  pass  with  the  in- 
experienced for  the  productions  of  his  brother. 
HediediuieSl. 

TEODOLI,  Makohksb  Gibolamo,  a  distin- 
guished Roman  architect,  was  born  in  1677.  De- 
scended frora  a  noble  Boman  family,  he  was  well 
versed  in  belles  letti'es  and  the  sciences ;  he  was 
fond  of  the  study  of  architecture,  and  by  attention 
to  the  best  books,  became  an  architect  both  in 
theory  and  in  practice.  At  Eome  he  erected  the 
admirable  church  of  Sts.  Pietro  and  Maroellino ; 
the  fiigade  is  an  order  of  Ionic  pilasters;  the  inter- 
nal plan  is  a  beautiful  Greek  cross,  covered  in  the 
centre  with  an  elegant  cupola,  and  decorated  most- . 
ly  with  the  Ionic  order.  Among  the  other  works 
of  Teodoli  are  the  theatre  of  Argentina ;  the  church 
of  Vicovaro,  and  the  Oasa  della  Madonna  de'  Mira- 
coli,  on  the  Oorso  at  Bome.  His  private  character 
is  highly  eulogized  by  Milizia.     He  died  in  1T66. 

TEOSOOPOLI.-  See  Thbotooopuli. 

TEEAS80N,  H.,  anEuglisb  artist  mentioned  b  J 
Strutt  as  the  engi'aver  of  some  plates  of  Insects, 
TEEBEUGGEN.    See  VBBBmKieEN. 
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TEEBUEG,  Ge- 
erainent 
_^_  J  iDutclipaiiiter,born 

at  Zwoll  in  1608.  He  was  the  son  of  a  painter, 
ivlio  instructed  him  in  the  art,  of  whom  little  more 
i^  known,  except  that  he  had  studied  at  Rome, 
Some  writers  suppose  that  he  perfected  himself 
uader  another  master  at  Haerlem,  hut  othera  as- 
sert that  he  had  no  other  instraotion.  At  all 
events,  after  aoquiring  oonsiderable  reputation,  he 
traveled  through  Germany,  Italy,  and  France.  He 
resided  some  time  at  Paris,  where  his  works  were 
greatly  admired.  On  hia  return  to  Holland,  he 
met  with  the  most  flattering  encouragement,  and 
was  one  of  the  moat  popular  painters  of  his  time. 
He  attended  the  Congress  assembled  at  Mnnster 
in  1648,  for  the  negotiation  of  peace,  on  which  oc- 
casion he  painted  his  celebrated  piotnre  represent- 
ing the  portrwts  of  the  plenipotentiaries  and  prin- 
cipal personages  assembled  there,  regarded  as  his 
masterpiece.  At  the  invitation  of  Count  Pigoran- 
do,  the  Spanish  ambassador,  he  visited  Madrid, 
wbere  he  was  much  employed  by  the  court  and 
the  principal  nobility.  The  Sing  conferred  on  him 
the  honor  of  knighthood,  presented  him  with  a 
gold  chMn  and  medal,  and  mnniflcently  rewarded 
hini.  He  afterwards  returned  to  his  native  conn- 
try,  and  seltled  at  Devonter,  where  he  died  in 
1681. 

The  pictures  of  Terburg  generally  represent 
oonveraations,  musiofJ  parties,  ladies  at  the  toilet, 
and  similar  domestic  subjects.  He  partieularly  ex- 
celled in  portraits.  Though  he  had  the  most  am- 
ple opportunities  of  studying  the  productions  of 
the  most  eminent  masters,  he  did  not  much  im- 
prove his  taste  of  dewgn  which  is  neither  correct 
nor  elegant,  nor  did  he  change  hisraanner  of  com- 
position. He  finished  his  pictures  exquisitely, 
with  a  light  and  agreeable  touch;  his  ooloringis 
lively  and  transparent,  and  he  shows  a  pleasing 
and  skillful  mani^emeut  of  the  ohiaro-sonro.  His 
greatest  excellence  lay  in  his  di'aperies,  and  he  was 
remarkable  for  inti-oduomg  white  satin  in  all  his 
eompositions,  which  he  represented  in  an  inimita- 
ble manner.  Tiie  genuine  works  of  Terburg  are 
exceedingly  scarce,  and  are  only  to  bo  found  in 
public,  royal,  and  noble  ooUeotions,  where  they 
are  estimated  enormoasly.  Such,  was  the  la- 
bor he  bestowed  upon  hia  pictures,  that  his 
known  works,  omitting  porti'aits,  do  not  exceed 
one  hundred.  Though  ho  received  high  prices  for 
hia  prodnolions,  their  value  has  constantly  in- 
creased i  thus  the  Music  Lenson  was  sold  in  1767 
for  £112,  and  in  1836  it  was  bought  by  Sir  Rob- 
ert Peel  at  920  guineas.  .  Another,  called  tke  Let- 
ter, or  Female  Owriosity,  was  sold  in  1783  for 
£144,  and  in  1837  it  brought  £640.  The  femous 
Goagress  of  MuTtster,  a  picture  only  seventeen 
inches  by  twenty-two,  in  1604  sold  for  £640,  and 
in  1837  for  £1890.  For  the  fullest  account  of  thi 
master's  works,  the  reader  is  referred  to  Smith' 
Catalogue  raisonne,  vol.  iv.  and  Supplement. 

TEEENZl,  TfiKBtrzio,  called  It  Rondoliho, 
painter  bora  at  Urbino,  who  flourished  about 
1900.  He  studied  under  Tederigo  Baroccio  ii 
native  city,  and  afterwards,  according  to  Bagl 
visited  Borne,  where  he  obtained  the  patronage  of 
Cardinal  Montalto.  He  possessed  an  extraordi- 
nary faonlty  of  imitating  the  works  of  the  old 
masters,  so  as  to  deceive  the  best  judges.  Bagli- 
oni  says  he  was  a  noted  cheat,  and  that.  "  after  hav- 
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ing  sold  to  inexperienced  persons  many  of  his  own 
pictures  for  those  of  ancient  masters,  he  attempt- 
ed to  practise  the  same  deception  upon  Cardinal 
Peretti,  the  nephew  of  Sixtns  V.,  and  Ids  own  pat- 
"111,  offering  t<i  his  notice  one  of  his  own  pieces  as 

Eaffaelle;  but  the  fraud  was  detected,  and  Te- 

inz'io  in  consequence  banished  from  the  court. — a 

roumstance  whicli  he  took  to  heart,  and  died 
while  yet  young."  Others  place  his  death  in  1630. 

Zani  says  there  were  two  artists  of  this  name : 
Terenziod' Urbino,  the  scholar  of  Baroccio,  whose' 
history  is  recorded  above ;  the  other  was  a  native 
of  Peaaro,  called  II  Eondolino  (the  Swallow),  an 
eminent  artist,  who  flourished  about  15B0,  which 
date  is  evidently  an  error,  for  Lanzi  says  "  the  Chti- 
da,  di  Peaaro  assigns  Terenzio  Terenzi  caUed  H 
Eondolino  to  the  school  of  Baroccio,  whom  it  char- 
eminent  painter,  four  of  whose 
works  are  iu  public,  and  many  more  iu  the  ueigh- 
borhood  of  the  city.  It  is  also  mentioned  that  he 
went  to  Rome,  where  he  was  employed  by  the 
Cardinal  della  Eovere,  and  that  he  painted  a  pic- 
are  in  the  church  of  S.  Silvestro.  The  picture  in 
I.  Silvestro  in  eapits,  which  represents  the  Ma- 
donna attended  hy  SMuts,  is  ascribed  by  Titi  to  a 
Terenzio  of  Urbino,  who,  according  to  Bnglioui, 

"  the  Cardinal  Montalto."    Lanzi  then  goes 

;ive  his  opinion  that  they  are  one  and  the 
rtist,  and  that  at  Rome  he  took  hia  name 
from  Urbino,  the  capital  of  Pesaro,  though  he  was 

native  of  the  latter  place. 

TERMY,  IT.  TAN,  a  Dutch  painter,  born  at 
Dort  in  1636,  and  died  there  in  1687.  Little  is 
known  of  him.  It  is  said  that  he  was  a  scholar 
of  Rembrandt,  and  that  his  pictures  exhibit  a  fine 
taste  in  design  and  composition,  and  agreeable  col- 
ring. 

TEEMISAtrO,  Dezio,  a  Neapolitan  painter, 
who,  according  to  Dominici,  studied  with  Gio.  Fi- 
lippo  Oriacuolo.  There  is  a  picture  of  the  Last 
Supper  by  him,  in  the  church  of  8.  Maria  Chiazza 
at  Naples,  signed  with  hia  name,  and  dated  1507. 

TERRY,  G.,  an  English  engi'aver,  who  flom-ished 
1770  to  1788.  He  scrajjed  some  portraits  in 
for  the  hook  publishers. 

TER8AN,  CoMTB  be.    See  Campion. 

TERWESTEH",  AnGTrsTiNE,  an  eminent  Dutch 
painter,  born  at  the  Hague  in  1649.  He  had  a 
natural  genius  for  painting,  and  without  any  in- 
strnction  he  had  made  aufflciont  progress  in  design 
to  be  employed  by  goldamitha  as  a  chaser  on  gold 
and  silver,  which  business  he  followed  till  he  was 
twenty  years  of  age.  He  then  studied  two  years 
with  Nicholas  "Wieling,  till  that  artist  was  invited  to 
the  court  of  the  Elector  of  Brandenburg,  when  he 
plftcedhiraself  under  the  tuition  of  "William  Dou- 
dyns.  He  next  traveled  through  Germany  and 
Italy,  studying  with  great  assiduity  the  works  of 
the  best  masters,  particularly  at  Rome,  Elorence, 
and  Venice.  At  Rome,  he  applied  himself  to  de- 
signing after  the  antitiue,  and  the  works  of  Esffaelle, 
and  at  Venice  he  made  the  works  of  Titian  and 
Tintoretto  the  especial  objects  of  his  study.  After 
a  residence  of  sis  years  iu  Italy,  he  returned  to 
Holland,  where  he  distinguished  himself  as  one  of 
the  ablest  artists  of  his  time.  His  talents  were 
chiefly  employed  in  decorating  the  ceilings  and 
apartmenii  in  fresco,  of  the  mansions  of  the  no- 
bility at  the  Hague,  Amsterdam,  and  Dort.  Hia 
subjects  were  usually  talteii  from  Ovid,  hut  he 
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pwnted  many  from  sacred  and  profane  history. 
He  poBBessed  a  lively  gerdas,  a  ready  iavQntion,  and 
a  woJiderfnl  facility  of  iaad ;  Ms  design  is  correct, 
his  draperies  well  cast,  and  his  ooloring  chaste, 
natural,  and  hniliaut.  One  of  his  raoat  admired 
performances  was  a  saloon  he  painted  for  the  Bnr- 
gomaster  van  Slingolandt  at  Dort,  which  Desoamps 
commends  in  the  highest  terms.  He  was  the  prin- 
wpal  reviver  of  tho  Aoademy  at  the  Hague,  which 
had  fallen  into  decadence,  and  by  his  abilities  and 
influence,  he  restored  it  to  its  former  Instre.  In 
1690  he  was  invited  to  the  court  of  the  Elector  of 
Braiid«nh\irg,  afterwai-ds  king  of  Pmssia,  who 
appointed  him  his  principal  painter,  and  made  him 
Director  of  the  Academy  at  Berlin.  He  continued 
in  the  service  of  that  monarch  during  the  rest  of 
his  life,  and  decorated  the  royal  palaces  with  many 
of  his  best  works.    He  died  at  Berlin  in  1711. 

TEEWESTEN',  Elias,  was  the  brother  of  the 
preceding,  born  at  the  Hague  in  1651.  He  studied 
with  Augustine,  and  for  some  timo  devoted  him- 
self to  historical  painting,  but  not  succeeding  to 
his  expectations,  he  turned  his  attention  to  ani- 
mals, fruit,  flowers,  and  still-life,  in  which  he  was 
more  Bnccessfnl.  He  painted  birds  admirably, 
for  which  reason  he  was  called  "  The  Bird  of  Par- 
adise." He  traveled  to  Italy,  and  settled  at  Rome, 
where  he  acquired  cousiderable  reputation,  and 
was  employed  "by  the  Elector  of  Brandenburg  to 
procure  the  finest  casts  from  the  antique  statues 
and  sculptures  for  the  Academy  at  Berlin ;  ho  pur- 
chased for  that  prince  the  valuable  cabinet  of 
gems,  medals,  and  cariosities  collected  by  the  cele- 
brated Bellosi,    He  died  at  Borne  in  1Y24. 

TEEWESTEN,  Matthew,  was  the  younger 
brother  of  the  two  preceding  artists,  horn  at  the 
Hague  m  16T0.  He  was  first  instructed  by  Augus- 
tine T.,  and  afterwards  studied  with  Daniel  Mytens 
and  William  Doudjns.  Possessed  of  a  decided 
genius,  and  dded  by  the  instruction  of  such  able 
masters,  he  had  made  such  progress,  that  at  the  age 
of  twenty  years,  he  was  entrusted  by  his  broth- 
er to  finish  some  considerable  works  when  the  lat- 
ti-T  set  out  for  the  court  of  Berhn.  He  acquitted 
himself  on  this  occasion  with  so  much  ability,  that 
he  received  several  important  commissions,  and 
met  with  the  most  flattering  success.  One  of  hb 
earliest  patrons  was  M.  Sohuilenberg,  prime  min- 
ister of  the  King  of  Holland,  for  whom  he  panted 
a  cdling,  representing  Diana  and  her  Nymphs, 
which  gained  him  great  reputation.  This  encom-- 
agement,  so  far  from  rendering  him  self-sufficient 
and  conceited,  only  inspired  him  with  more  ardor 
in  cultivating  his  talents.  He  accordingly  went 
to  Italy,  and  arrived  at  Venice  in  1694,  where  he 
frequented  the  school  of  Carlo  Loti,  and  studied 
the  works  of  Titian,  Tintoretto,  and  Veronese  with 
the  greatest  assiduity.  He  nest  went  to  Eome, 
where  he  found  his  brother  Elias,  and  passed  three 
years  in  designing  after  the  antique,  and  the  works 
of  the  gi'eat  Koman  masters.  On  bis  return  to 
his  native  country  in  1699,  he  was  received  with 
distinction,  admitted  into  the  Academy  at  the 
Hague,  and  found  abundant  employment.  He 
was  soon  after  appointed  director  of  the  Academy, 
which  office  he  filled  till  Ijis  death,  with  great 
ciredit  to  himself  and  advantage  to  the  stndents. 
'i^hongh  he  was  chiefly  occupied  in  decorating  ceil- 
ings and  grand  apartments  of  the  principal  man- 

■■ions  of  the  city,  with  historical  and  fabulous  sub- 
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jects  in  fresco,  ho  frequently  painted  altar-pieces 
and  other  sacred  sutijects  for  the  churches,  one  of 
of  which  represents  Christ's  Agony  in 
tJie  Garden,  in  the  Church  of  the  Jansenists  at  the 
Hague.  Healso  occasionallypainted portraits,  and 
there  is  one  of  the  Princess  Mary,  afterwards 
Queen  of  England,  and  consort  of  William  III., 

■  the  Museum  at  Amsterdam.  He  died  in  1735, 
TEEZI,  OnisroFOEO,  a  painter  bom  at  Bologna 
.  1692.  He  studied  under  Giuseppe  Maria  Orespi, 

and  atterwards  improved  himself  by  a  residence 
of  several  years  at  Home.  On  his  return  to  Bo- 
logna, he  acquired  considerable  reputation  as  an 
historical  painter,  and  ezeouted  seTeral  works  for 
' '  churches,  but  wrought  mostlr  for  the  collec- 
tions. One  of  his  most  esteemed  works  is  a  pic- 
ture of  St.  Petronio  kneeling  before  the  Virgin, 

■  the  church  of  S.  Giaoomo  Maggiore.  Lanzi 
js  that  from  the  outset,  he  boasted  a  decision 

of  hand,  and  with  a  few  bold  strokes  of  the  pen- 
cil, was  able  to  sketch  very  spirited  heads,  though 
he  did  not  often  practise  in  this  manner,  but  fin- 
nisbed  bis  pictures  with  sufficient  care.  "  Many 
coUeotions  at  Bologna  possess  some  of  his  half- 
length  figures,  and  heads  of  old  men,  which  are 
mistaken  by  less  experienced  judges  for  those  of 
Lana."   He  died  there  in  the  prime  of  life  in  1743. 

TERZI,  Erahoesoo,  a  painter  bom  at  Berga- 
mo, about  1620.  He  studied  under  Gio,  Battista 
Morani,  and  according  to  Taai,  he  distinguished 
himself  by  two  pictures  he  pwnted  for  the  church 
of  S.  Francesco  at  Bergamo,  representing  the  Na- 
tivity of  Christ,  and  the  Assumption  of  the  Vir- 
gui.  Lomazzo  mentions  two  noble  histories  of 
our  Lord  with  his  Apostles,  in  the  chnroh  of  S. 
Sempliciano,  in  his  natite  city.  He  was  invited  to 
Vienna  by  the  Emperor  Masimiliau  II,,  who  ap- 
pointed him  his  painter,  and  retained  him  in  his 
service  for  many  years.  Lanzi  says  he  also  dis- 
tinguished himself  by  his  works  in  most  of  tho 
capitals  of  Italy.  He  is  said  to  have  engraved  a 
set  of  portraits  of  the  princes  of  the  House  of 
Austria,  but  tliey  were  esecuted  by  Gaspar  ab 
Avibus,  who  signed  tliem  Qaspa/r  PataviiM^, 
indsor,  1669.  Terzi  died  at  Eome  in  1600,  at 
an  advanced  age. 

TE8AIIK0,  EiLippo  or  Pippo,  an  old  Neapo- 
litan painter,  born  about  1260,  and  died  in  1330. 
According  to  Dominici,  he  was  a  disciple  of  Tom- 
maso  de  Stefani,  whom  he  assisted  in  bis  works, 
and  became  one  of  the  ablest  artists  of  that  pe- 
riod. The  author  above  cited  describes  several  of 
his  works  in  the  public  edifices  at  Naples,  but  they 
have  all  perished  except  some  frescos  in  the  chm'oh 
of  S.  Eestituta,  representing  the  life  of  St.  Niocolo, 
the  Hermit. 

TESAURO,  Bbenaeoo.  This  old  artist  of  tho 
Neapolitan  school  is  supposed  to  have  been  a  de- 
scendant of  the  preceding ;  born  about  1440.  He 
was  a  disciple  of  Silvestro  Bnono,  and  was  an  ar- 
tist of  great  reputation  in  his  time.  Though  his 
works  have  mostly  perished,  there  are  sufficient 
remaining  in  the  dmrehes  of  Naples  to  show  that 
he  was  a  man  of  estraordinary  genius.  Lanzi 
says,  "  ho  is  supposed  to  have  lieen  descended  from 
that  Filippo  who  is  commended  as  the  second  of 
the  Neapolitan  school,  and  the  father  or  uncle  of 
Eaimo,  He  made  nearer  approach^  to  the  mod- 
ern style  than  any  of  the  preceding  artists,  more 
I  judicious  in  his  invention,  more  natural   in  his 
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figures  and  drapery;  select,  expressive,  tarmon- 
ized,  and  displajiag  a  knowledge  in  gradation  and 
relief,  beyond  what  could  be  espected  in  a  pMoter 
who  is  not  known  to  have  been  aoqndnted  with 
any  other  schools,  or  seen  any  pictnrea  beyond 
tliose  of  his  own  country,  Lttea  Giordano,  at  a 
time  when  he  was  considei-ed  the  Ooryphiena  of 
painting,  was  strnok  witli  astonishment  at  the 
painting  of  a  saffitto  by  Tesauro  at  8.  Giovanni 
de'  Pappaoodi,  and  did  not  hesitate  to  declare  that 
there  were  parts  in  it  which  no  one  oonld  have 
snrpasged  in  his  own  age,  so  fruitful  in  fine  works. 
It  represents  the  Seven  oaoraments,  and  the  por- 
ti'aits  of  Alfonso  IL,  and  Ippolita  Sforza,  whose 
esponsals  he  represented,  in  it,  affords  some  light  in 
fixing  the  date  of  the  picture  about  1480."  Ano- 
ther fine  work  by  him  ia  an  altar-piece  of  the 
Assumption  of  the  Virgin  in  S.  Giovanni  Kag- 

TE8AUR0,  Eaimo  Epipanio.  This  pmnter  was 
tlje  son  and  disciple  of  the  preceding,  according  to 
Dominicij  and  flourished  about  14G0.  He  was  much 
employed  in  decorating  with  frescos,  the  churches 
aud  public  edifices  of  Naples,  and  some  pictures 
by  him  still  remain  in  8.  Maria  Nuova,  ifonte  Ver- 
gine,  8.  Lorenzo,  and  the  Nnnziata,  particularly 
the  Visitation  of  the  Virgin  to  8t.  Elizabeth  ia  the 
Knnziata,  and  the  great  altar-piece  in  8.  Lorenzo, 
repreaentmg  the  Vir^  and  Infant  .Ohrist,  with 
St.  Anthony,  St.  Jerome,  and  8t.  John  the  Bap- 
tist, dated  1494.     He  was  hymg  in  1501, 

TESI,  Mattko,  a  painter  bom  in  the  state  of  Mode- 
na  in  1T30,  He  studied  under  an  obscure  painter  at 
Bologna,  but  possessing  strong  natural  genins,  he 
greatly  improved  himself  by  studying  the  archi- 
tectural works  of  MiteUi  and  Oolonna,  and  others 
at  Bologna,  by  which  means,  says  Lanzi,  "he  re- 
stored the  art  of  architeetnral  pdnting,  which  had 
degenerated  at  Bologna,  to  a  judicious  and  solid 
style,  sparing  in  decoration  as  it  had  formerly 
been,  and  in  some  pai'ts  still  more  philosophical 
and  learned."  His  principal  patron  waa  the  learned 
Count  Algarotti,  who  made  him  his  oompani< 
Ms  tours,  and  encouraged  hhn  to  study  and  make 
excellent  observations  on  the  works  of  the  ancients. 
He  executed  some  heantifnl  works  for  his  patron, 
for  the  Marchese  Zambeccari,  and  others,  but 
he  died  at  Bologna  in  the  flower  of  life  in  1T68, 
and  his  friends  erected  a  marble  monument  to  his 
memory  in  the  ohnrch  of  8.  Petronio,  with  this 
eoription,  "  Mauro  Tea  elegantife  veteria  in  p 
gendo  omatn  et  arohitectura  restitutori." 


TESIO,  a  Piedmontese  painter,  who  flourished 
at  Turin  in  the  ]att«r  part  of  the  last  century.  He 
is  supposed  to  have  studied  with  the  Oav.  Beau- 
mont. Lana  says,  "  whether  Tesio  was  instruct- 
ed by  Beaumont  or  others  I  cannot  stats;  but  I 
know  that  he  repaired  to  Borne,  and  there  became 
one  of  the  best  scholars  of  Mengs;  and  at  Mon- 
caJieri,  a  delightful  residence  of  the  royai  family, 
are  to  be  seen  some  of  the  finest  specimens  of  his 
talenla."    He  died  about  1800. 

TE83IS,  KiooDBMus  VALErfTiNson,  an  eminent 
Swedish  architect,  was  born  at  8tralsund  in  1619. 
There    1  ttl  d  d    f  1      1    tory,  hut  he  was 

appoint  d  nahttbyQeen  Christina,  in 

1645;  VI  t  d  I  aly  f  mp  ement,  and  was 
honor  d  w  tl  a  ]  atent  t  n  bility  in  1674  by 
Charles  XI     Am  ng  his  p  mo  p4  works  are  the 


mausoleum  of  Charles  Gustavus,  tho  Eoyal  Villa 
of  Stromsholm ;  and  the  palaceof  Drottningshohn, 
completed  by  the  following  artist.  Tossin  died 
about  1688. 

TE^IN,  OoOTiT  Uioodemus,  an  eminent  Swed- 
li  architect,  the  son  of  the  preceding,  was  born 
at  Nykoping  in  1654.  After  completing  his  stud- 
i,  first  at  Stockholm,  afterwards  at  Upsala,  ha 
is  sent  to  Italy,  at  the  age  of  ^hteen^  in  the 
suite  of  the  Karquis  del  Uonte.  He  studied  fonr 
years  at  Eome,  under  Bernini,  and,  after  mating 
the  tour  of  Itidy,  received  from  Charles  XI.  tho 
appointment  of  future  crown  architect.  On  re- 
turning to  Sweden,  he  was  allowed  by  the  Eing 
to  prosecute  his  travels,  conformably  with  Ms  earn- 
est wish  for  further  improvement,  and  he  spent 
three  or  four  years  in  Prance  and  England.  On 
finally  settling  in  his  native  country,  he  received 
in  addition  to  his  former  appointments,  that  of  city 
architect  to  the  magistracy  of  Stockholm.  In 
1697,  the  royal  palace  was  destroyed  by  fire,  and 
Tessin  avwled  himself  of  this  highly  favorable  op- 
portunity to  erect  one  of  the  noblest  edificcB  of 
the  kind  in  Europe.  His  talents  were  frequently 
aployed  upon  splendid  deflorations  for  festivals, 
id  works  of  a  similar  nature.  The  Queen-dowa- 
ger Hedwig  Eleonora  employed  him  to  complete 
the  palace  at  Drottnin^olm,  and  to  lay  out  the 
gardens  both  there  and  at  Ulriksdal.  Besides  the 
cathedral  at  Oalmar,  and  Oienstiern's  monument, 
Tessin  executed  or  designed  a  great  number  of 
other  buildings,  including  a  project  for  rebnUding 
the  palace  at  Copenhagen,  which  was  partly  carried 
into  effect,  many  yeai's  after  his  death,  when  it 
was  curtailed,  and  injured  in  other  respects.  Ele- 
vations of  the  original  design  were  published  by 
his  son  under  the  title  of  Megim  Sqfniensis  Sb~ 
Dies,  &o.  In  addition  to  his  professional  occupa- 
tions, Tessin  was  engaged  in  several  offices  at 
Court,  and  took  a  considerable  share  in  public 
and  political  affairs.  In  1714  he  received  the  title 
of  Count,  and  in  1738,  at  the  time  of  his  death^e 
was  Chancellor  of  the  University  of  Lund,  Hia 
son.  Count  Charles  Gustavus  Tessin,  bom  at  Stock- 
holm in  1396,  possessed  considerable  architectural 
talent,  hut  did  not  practise  the  art,  except  in  com- 
pleting the  palace  at  Stockholm,  after  hia  father's 
death.  He  was  chiefly  distinguished  as  a  states- 
man and  ^plomatist,  and  exercised  Ms  extended  in- 
fluence for  the  encouragement  of  arts  and  manu- 
factures, particularly  in  the  foundation  of  the  Swed- 
ish Academy  of  Painting  and  Sculpture,  which  he 
first  established  in  1785.    He  died  in  1771. 

r|"tf  TESTA,  Peeteo,  a  painter  born  at  Luooa, 
fp^  and  hence  called  at  Rome,  Ii,  LnooHssruo. 
■fci  -4  There  is  a  great  deal  of  discrepancy  about 
the  history  of  this  painter  and  his  real  merits  as 
an  artist.  Passeri  and  the  best  authoi-ities  place 
his  birth  in  1617,  others  in  1611 ;  but  (dl  are  agreed 
that  he  died  in  1650.  Lanzi  gives  the  following 
account  of  him,  "It  is  highly  probable  that  he 
learned  the  principies  of  the  art  from  Pietro  Paolini 
at  Luooa  before  he  came  to  Roma  He  there  had 
several  masters,  but  chiefly  Pietro  da  Oortona,  from 
whose  school  he  was  expelled  because  he  treated 
the  maxims  of  hia  master  with  contempt.  He 
then  pnt  himself  under  Domemchino,  on  whose 
principles,  says  Passeri, he  gloried  to  rely,  hut  his 
style,  in  despite  of  himself^  approached  nearly  to 
that  of  Oortona.    He  has  also  si  .  >       - 
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to  hia  ftiend  PoussiQ,  it 
time  he  made  too  slender),  ii 
ia  hia  study  of  tlie  autiq 
ly  enamored,  haYing  a| 
the  finest  speoimeus  h 


3  ("wMeJi  at 
,,    1  Ms  landscapes, 
),  of  which  he  was  di 
applied  himself 

^. in  ai'chlteoture  and  in  scnlp- 

e  that  Eome  afforded.  The  Death  of  St.  An- 
gelo,  in  the  church  of  S.  Martino  a  Monti,  a  pio- 
t-nre  of  great  force,  is  the  only  piece  in  public  at 
Eome,  though  he  is  frequently  recognized  in  the 
galleries ;  there  is  a  Joseph  sold  to  the  Ishmaelites, 
hy  him,  in  the  Oapitol,  and  a  Murder  of  the  Inno- 
cents, in  the  Palazzo  Spada;  but  there  are  not 
many  of  hia  piotnres  elsewhere,  for  he  engraved 
more  than  he  painted.  He  left  some  oil  paintings 
at  Luoca,  in  the  church  of  S.  Eomano,  and  S.  Pa- 
olino,  in  the  BuonTiai  Gallery,  and  in  other  places ; 
also  two  works  in  fresco ;  via.,  an  allegorioal  pic- 
ture of  Liberty,  in  the  Senate  House,  and  the 
small,  but  very  elegant  cnpola  of  the  Oratory  in 
the  Lippi  palace.  He  settled  at  Eome,  where  he 
.ived  unhappily,  and  either  from  despair  or  some 
af&ont,  drowned  himself  in  the  Tiber,  His  fate 
may  teach  young  artists  of  genius,  not  to  oTerrate 
their  own  talents,  nor  to  despise  those  of  others. 
By  these  fwhngs  he  alienated  the  minds  of  his  oo- 
temporarios,  so  that  neithei'  in  reputation  nor  em- 
ployment, was  he  so  successful  as  many  others, 
and  his  perpetual  complaints  occasioned  douhts 
even  of  Ma  sanity." 

Others  say  that  he  had  a  passion  for  art  from 
infency;  that  he  studied  under  Paolini ;  that  in  or- 
der to  see  the  works  of  the  great  masters,  he  trav- 
eled on  foot  to  Eome,  disguised  as  a  pilgrim ;  that 
be  there  first  studied  with  Domenichino,  and  last- 
ly with  Oortona,  till  he  was  expelled  for  speaking 
disrespectfully  of  the  talents  of  that  master,  when 
he  devoted  himself  with  the  greatest  assiduity  to 
designing  after  the  marbles  and  the  remains  of  ar- 
chitecture ;  and  it  is  said  there  was  scarcely  a  ves- 
tige of  antiquity  in  or  about  that  capital,  which  he 
had  not  deagaed,  and  with  which  he  was  bo  famil- 
iar, that  he  could  not  draw  from  memory  alone.  E* 
was  also  attentive  in  demgning  after  the  works  of 
the  most  celebrated  painters.  Sandrai-t  relates 
that  he  gave  himself  up  entirely  to  these  studies, 
suffering  estreme  poverty,  destitute  of  all  a^ist- 
anoe  and  means,  except  what  he  could  procure 
for  his  sketches  and  desifpis,  which  were  not  ap- 
preciated ;  that  he  found  him  in  this  condition, 
sketching  among  the  ruins  in  the  vicinity  of  Rome, 
when  he  took  him  home,  fed,  clothed,  and  lodged 
him,  procured  him  employment  in  the  gallery  of 
the  Prince  Giustiniani,  and  recommended  him  to 
other  persons  of  rank.  Some  writers  do  not  hed- 
tato  to  declare  that  Testa  never  jiroduoed  anything 
worthy  of  commendation ;  that  his  pencil  was  hai'd, 
his  coloring  crude,  his  genius  licentious,  his  compo- 
sitions crowded  and  confused,  and  his  figures  ex- 
travagant in  their,  proportions. 

Much  of  this  discrepanoy  doubtless  arises  from 
the  prejudice  of  his  cotemporaries,  for  it  ia  con- 
ceded that  he  was  of  a  melancholy  and  unsocial 
character,  and  probably  this  natural  disposition 
was  a^'avated  hy  disappointment  and  want  of 
appreciation.  Sandrart,  himself  a  noted  artist, 
ana  an  escellent  writer  and  critic  on  art,  consider- 
ed him  an  estraordinary  genius ;  Passeri  was  a 
great  admirer  of  his  works,  and  thought  that  his 
tints  and  coloring,  like  those  of  Pousain,  harmoni  zed 
with  his  subjects,  "Whoever  will  examine  his  nu- 
merous prints,  all  of  them  from  his 


„  ,  t  acknowledge  that  he  possessed  an  ex- 
traordinary imagination,  aperfeot  knowledge  of  the 
antiquej  and  a  wonderful  facility  of  hand.  His  sty!e 
of  etching  is  bold,  free,  and  masterly,  resembling 
that  of  Antonio  TeiQpesfai,but  of  superior  eseoution. 
Passeri  says  of  his  engravings,  that  he  was  a  per- 
fect master  of  invention,  "  such  vigor  of  conception, 
such  novelty,  and  such  variety,  were  never  the  gift 
of  any  other  artist.  He  is  a  poet  in  all  his  his- 
toric pieces ;  his  composition  is  fnll  of  fancy ;  this 
however  is  not  equally  commended  by  all  who 
looi  for  the  simple  action  without  other  accesso- 
ries," Strutt  says,  "Pietro  Testa  drew  with  great 
taste,  and  marked  the  estremities  of  He  figures 
,  very  masterly  manner.  The  characters  of  hia 
ds  are  finely  expressed,  and  the  female  faces 
often  very  beautiful,  "Wiein  the  extravagance 
of  his  fancy  did  not  hurry  him  heyond  the  hounds 
of  nature,  his  ontlines  are  connect  and  elegant. 
The  draperies  of  his  figures  are  .flowing  and  easy, 
and  so  contrived  as  to  show  the  form  of  the  figure 
very  distinctly,  yet  these  beauties  are  often  ob- 
scured by  ill  chosen  attitudes.  He  seems  to  have 
paid  no  attention  to  the  management  of  the  chiaro- 
scuro ;  hia  lights  are  scattered,  without  forming 
any  great  masses,  and  so  produce  little  effect." 

In  the  collection  of  ilariette,  there  were  nieety- 
two  etchings  hy  this  master.  He  sometimes  signed 
them  with  his  name,  and  at  others  with  the  above 
monogram.  The  following  ai'e  among  his  rarest 
and  best  prints.  He  was  drowned  in  the  Tiber 
in  1650,  some  say  accidentally, while  he  waa  sketch- 
ing, and  othei's,  that  he  threw  himself  into  the 
river  in  a  fit  of  despaii- ;  Sandrart  says  that  while 
endeavoring  to  recover  his  hat,  blown  off  by  a 
sudden  gust  of  wind,  as  he  sat  sketching  on  the 
bank,  he  slipt  and  fell  in. 

Abraham  sacrificing  Isaac;  F.  Testa,  fee.  Tha  Hoiy 
Family,  with  Angels  preaentiagrefrashments;  rate.  The 
Virgin  and  Infant,  who  is  embracing  the  Croaa;  rare.  The 
Adoration  of  the  Mafii.  The  CmcimioD.  Foar  platea  of 
thB  llistoiyof  tbe  Prodigal  Son;  F.  Ttila,  fi.  Somm. 
TheMartjrdomof  St.  Erasmus,  St.  Jerome  pta;^ing.  St. 
Eooh  and  two  Bishops  ioterceding  for  the  Cflssattonof  tbe 
Vlague,  Thetis  directing  the  infant  Aobilles  to  be  piuagcd 
into  the  riTer  Btyi;  J'.  Tieta,feeit,  Achilles  Maaging 
the  Body  of  Hector  round  the  walla  of  Troy;  P.  Tista, 
aq.for.  Socrates  nt  Table  with  bis  Friends;  F.  Testa. 
1B43.  Tbe  Dsath  of  Cato;  do.  Tbe  Sacrifice  of  Iphi- 
genia.  Four  plates  of  the  Seasons  of  the  Year,  with  tbe 
Signaof  the  Zodiac,  Tbe  Trinmph  of  BacchuB.  Futb, 
Hope,  and  Charity  ;  one  of  bis  rarest  prints,  Magdalene 
in  tbe  Desert;  vorjrare.  A  young  WooiBii  in  aSwooa, 
sntrounded  by  Cupids ;  exceeding  rare. 

TESTA,  GrovAKKi  Cbsaeb,  was  the  nephew 
of  the  preceding,  bom  at  Eome  about  1630,  and 
practised  both  painting  and  engraving.  Little  is 
known  of  him,  however,  as  a  painter.  He  execu- 
ted quite  a  number  of  plates,  chiefly  after  his  un- 
cle's designs,  though  some  of  them  are  from  his 
own,  and  after  the  works  of  other  masters.  From 
resemblance  of  style,  he  ia  supposed  to  have  stud- 
ied with  Pietro.  His  prints  are  usually  signed 
with  his  name.  Among  others,  are  the  following 
hy  him,    Zani  says  he  died  young,  in  1665. 

Tbe  Portrait  of  Pietro  Testa ;  /.  Cesar  Testa,  ic  Tbe 
Death  of  Dido;  after  P.  Testa,  Tbe  Centaur  Chiron  in- 
Btructiag  Achillea  to  throw  the  Javelin ;  do.  The  Empe- 
ror Titus  conanlting  BasiUdes  respecting  his  expedition 
against  Jervisalem  i  do.  The  Commnnion  of  St,  Jerome ; 
after  the  celebrated  picture  by  Domenisldno. 
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chiefly  at  Eome,  where  he  engraTed,  in  conjunc- 
tion with.  William  Vallet  ftnd  Steplien  Pioaj-t,  the 
plates  from  medals  and  antique  gema  of  the  work 
of  Oanini.  He  also  engraved  some  plates  after 
Pietro  da  Cortona,  Agostino  Oaraooi,  and  other 
masters.    He  was  living  in  1700. 

TESTANA,  GiosEFro,  an  Italian  engraver, 
probably  a  relative  of  the  preceding,  bom  at  Ge- 
noa about  1650.  Heeatablished  himself  at  Eome, 
where  he  engraved  a  part  of  the  plates  for  a  work 
entitled  Uffigiea  of  IM  Oardmah  now  Iking,  da- 
ted 16S0.  He  subsequently  engraved  some  plates 
after  the  Italian  masters, 

TESTELIN",  Loms,  a  Erench  painter  and  engra- 
ver, was  born  at  Paris  in  1616.  He  studied  under 
Simon  Vouet,  and  was  elected  one  of  the  original 
members  of  the  Erench  Academy  at  its  establish- 
ment in  1648,  although  he  waa  only  83  years  of 
age.  His  presentation  picture  was  a  hzsteiieal 
portrait  of  lonis  XIV,  In  1650  he  was  chosen  a 
professor  of  the  Acadamy.  He  painted,  in  1662,  a 
picture  of  the  Eesoaoitation  of  Tabitha  by  St.  Paul, 
■which  is  considered  one  of  the  master-pieces  of  the 
French  school;  it  is  now  in  the  church  of  Hotro 
Dame,  where  is  also  another  celebrated  pictnre  by 
him,  of  tlie  ElagellalJon  of  PanI  and  Silas.  His 
picture  of  St.  Louis  attending  a  sick  Man,  in  the 
Hospital  de  la  Oharit6  is  alao  greatly  admired. 
Testelin  was  a  very  intimate  friend  of  le  Brun, 
who  highly  esteemed  his  knowledge  of  the  princi- 
ples of  the  art.  He  died  hi  1656,  a«ed  40;  conse- 
quently his  works  are  scarce.  He  engraved  a 
plate  of  the  Holy  Family,  after  Lis  own  design. 

TESTEUF,  Hhhet,  a  French  painter  and  en- 
graver, the  brother  of  Louis  T.,  was  born  at  Paris 
in  1616.  He  studied  under  Simon  Vonet,  and  at- 
tained sufficient  reputationin  portrait  and  histori- 
cal painting,  to  be  elected  a  member  of  the  Acad- 
emy. He  was  also  appointed  Secretary  of  that 
institution,  and  at  the  death  of  his  brother,  suc- 
ceeded him  as  Professor  of  Pwnting.  He  wrote 
a  work  in  folio,  highly  esteemed  in  his  time,  en- 
titled "  Sentimena  dea  plus  habiles  peintres  sur  la 
pratique  de  lapeinture  ct  de  la  soulptnre,"  &c., 
published  in  1696,  and  embellished  with  plates  en- 
graved by  himself  There  are  also  about  fifty  plates, 
in  seta,  which  D'Argenville  attributes  to  this  art- 
ist, although  another  aathoritysays  they  were  en- 
graved by  Louis  Ferdinand,  after  Testelin's  designs, 
The  following  are  among  his  principal  plates : 

Studies  of  Bipreaaion  in  Heads,  in  outline.  Studies  of 
antique  Statues,  with  proportions.  Studies  of  eipreaaioi: 
ill  HBHds  i  after  U  Brim.  The  Israelites  gathering  Man- 
na ;  after  S.  Ibussm.  The  Hoi/  Pamily ;  aflei-  BaWa 
die.  This  is  from  the  picture  in  the  LouTre,  in  wliich 


TESTORINO,  BniNDOLiHO,  an  old  pamter  of 
Brescia,  whose  name  is  placed  in  competition  with 
Gentile  de  Fabriano,  and,  according  to  MoreUi, 
"perhaps  preferred  to  him."  He  is  supposed  to 
have  assisted  Altichiero  in  decorating  the  great 
hall  in  Padua,  called  Sala  de'  Giganti.  His  works 
have  mostly  perished,  and  the  exact  time  he  flour- 
ished is  not  known,  though  it  must  have  been  in 
the  last  part  of  the  14th,  and  the  Brat  part  of  the 
15th  centuries. 


Paris  about  1760.  He  engraved  a  print  called  the 
Virgin  of  the  Eose,  after  Parmiggmiio,  for  tha 
collection  called  the  Dresden  Gallery, 

TESIEB,  G.,  a  French  engraver,  born  at  Parie 
about  1760.  He  studied  with  Jacques  Philippe  I9 
Bas,  and  engraved  some  plates  of  landscapes,  con- 
versations, and  serenades ;  also  views  in  Switzer- 
land, vignettes,  and  other  book-plates.    His  plates 

e  eieouted  with  the  graver,  in  a  neat,  clear  style. 

e  was  living  in  1834, 

TESIEB,  VioTOB,  waa  the  son  of  the  preced- 
ing. He  was  one  of  the  engravers  employed  on 
the  MusSe  Francaia  and  MusSe  Koyal,  He  also 
engraved  some  views  of  the  Alhambra,  chemista' 
laboratories,  and  other  subjects.  He  wrought 
with  the  graver,  in  a  very  neat  and  pleasing  style. 

TEXI8,  Jbbome,  an  old  engraver,  by  whom 
there  is  a  print  of  Mount  Oalvary,  with  Christ 
upon  the  Cross,  signed  HiBronirmii  Teem,  Ga/rmag- 
noUe.    1561. 

THAOEEE,  RoBKBT,  an  English  artist,  who 
flourished  in  1670,  There  is  a  lM:ge  print  by  him, 
in  four  sheets,  representing  the  Cathedral  of  Salis- 
bury, signed  with  his  name,  with  the  title  of  Be- 
dgner  to  the  King. 

THELOTT,  Jacob  GoTHtsn,  a  German  en- 
graver, who  flourished  about  1780.  He  engraved 
some  portraits,  and  a  part  of  the  plates  for  a  work 
entitled  "  Representation  des  Animaus  de  la  Me- 
nagerie de  Prince  Eugene,  1784."  His  plates  are 
executed  with  the  graver,  in  a  neat,  but  formal 
style. 

THEODOEB,  A.,  a  Dutch  artist,  mentioned  by 
Strutt  as  the  engraver  of  a  print  representing  a 
procession  in  Holland,  dated  1686. 

THEODORE,  an  artist  who,  according  to  Ba- 
san,  was  a  scholar  of  Francis  Mil6,  painted  land- 
scapes in  the  style  of  that  master,  and  etched  some 
plates  from  his  designs,  which  are  signed  with  his 
name.  There  is  also  a  set-of  twenty-eight  etch- 
ings after  MilS  attributed  to  him,  hut  Barsteh  and 
Dumesnil  say  that  they  have  a  great  resemblance 
to  the  prints  of  vander  Cabel;  Houbraken  and 
Mariette  attribute  them  to  Gerard  Hoot.  It  is 
probable  that  Theodore  is  the  baptismal  name  of 
some  unknown  artist.  The  curious  in  such  mat- 
ters ai'c  referred  to  Bartsch,  Peintre  Graveur,  torn, 
v.,  and  to  Robert  Dumesnil,  Peintre  GfavenrFran- 
gais,  tom.  i.,  for  full  descriptions  of  the  prints,  and 
their  opinions  on  the  subject, 

THEODORE  CASPAR,  Babou  Db  Fubstbh- 
BBEQH,  one  of  the  earliest  mezzotinto  engravera, 
of  whom  nothing  is  known  with  certainty,  not 
even  hia  family  name.  There  are  three  or  four 
prints  by  him,  signed  with  his  name,  and  a  few 
others  of  very  doubtful  authenticity,  attributed  to 
him.  He  is  variously  called  by  writers  Theodore 
Caspar,  Theodore  Oaspai'  aFurstenbergh,  and  The- 
odore Oaapar,  Bai'on  de  Furstenbergh.  Hia  prints 
are  not  worth  any  disquisition,  nor  is  it  pretended 
that  he  was  the  inventor  of  the  art,  or  that  he  im- 
proved it.  Heflourished  in  1656,  as  appears  from 
the  date  of  one  of  his  prints.     See  Siegen. 

THEODORHS.  There  were  several  Grecian 
painters  of  this  name,  mentioned  by  Pliny  and  Dio  ■ 
genes  Laertius,  The  principal  waa  an  Athenian 
painter  of  considerable  eminence.  Among  his  most 
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importaat  works  ■were  the  following :  Oljtomneatra 
and  jEgistliua  elaiu  by  Orestes ;  a  piotare  of  Cas- 
sandra, preserved  formerly  in  the  temple  of  Con- 
cord ;  and  Beveral  piotnrea  of  the  events  of  the 
Trojan  War,  which  were  afterwards  taken  to 
Some,  and  placed  in  the  Philippian  portico. 

TKEODORTJS,  There  were  two  ancient  Gre- 
cian artieta  of  this  name,  who  flonrished  between 
the  yeara  80O  and  TOO  3,  0.  One  of  them  was 
the  son  of  Ehceeus  of  Samos,  a  sculptor  and  archi- 
tect, wlio  executed  a  statne  impersonating  Night, 
in  the  temple  of  Diana  at  Ephesus,  and  erected,  in 
concert  with  hia  son  Theodoras,  the  famous  Doric 
temple  of  Jnno  at  Samoa.  According  to  the 
researches  detailed  in  the  "  Antiquities  of  Ionia," 
it  appears  to  have  been  a  deoaefyle  and  dipteral  tem- 
ple like  that  of  Apollo  Didymeins,  344  feet  by 
166.  Vitruvias  mentions  a  description  of  this 
temple  by  Theodorus,  who,  acoording  to  Pliny, 
constructed,  in  concert  with  Zmilus  and  Bholns, 
the  labyrinth  at  Lemnoa,  supported  by  fifty  im- 
mense columns,  and  so  ingenionsly  contrived  as  to 
surpass,  in  the  opinion  of  Pliny,  both  the  Oandian 
and  Egyptian  labyrinths.  These  two  ariaats  de- 
serve everlasting  remembrance  for  having  invent- 
ed the  art  of  modeling  in  clay. 

The  second  Theodorus  was  the  son  of  TeleoJcs, 
and  invented,  according  to  Pausauias,  the  mode  of 
casting  statues  in  iron.  He  is  said  to  have  been 
the  sculptor  of  one  of  two  magnificent  vases,  which 
were  presented  to  the  temple  at  Delphi,  by  Ortesus, 
king  of  Lydiii.  Pliny  mentions  3>y  him  a  work 
of  great  delicacy  and  minnteneas — a  brass  statue 
of  himself  holding  in  one  hand  a  file,  probably  in 
allowon  to  his  profes^on,  and  in  the  other  a  quad- 
riga, or  ibnr-horse  chariot,  so  small  that  a  fly 
might  cover  it  with  its  wings. 

THEOLOK,  Etiebnk,  a  French  painter,  bom 
at  Paris  in  1739.  He  studied  with  Joseph  Vien, 
and  painted  interiors  and  conversation  pieces  with 
great  reputation.  His  piotutes  are  highly  finish- 
ed and  very  rare,  aa  he  bestowed  great  labor  upon 
them  and  died  yonng.^  He  was  admitted  into  the 
Academy  at  Paris  in  1T74,  and  died  in  1781. 

THEOIT,  an  eminent  Greek  painter,  was  a  na- 
tive of  Samos,  and  flourished  about  the  time  of 
Philip_  and  Alexander  of  Macedonia.  According  to 
Qninlilian,  he  was  considered  among  the  first 
masters  of  the  age,  on  account  of  his  powers  of 
invention,  and  the  gracefulness  of  his  execution, 
.ffllian  mentions  an  admirable  picture  hy  Theon, 
representing  a  youthful  warrior,  animated  bymar- 
tial  spu'it,  and  eagerly  hastening  to  the  fight.  Pli- 
ny speaks  of  two,  representing  Thamyris  playing 
the  eithera,  and  Orestes  in  the  act  of  killing  his 
mother. 

THEOTOOOPULI,  or  TEOSOOPOLI, 
loo,  called  dehb  Gksohs,  II  Gseoo,  and   El 
Geiboo.    This  eminent  pain        ng  a  ilpti 

and  architect,  was  a  native   f  G  1  ig  to 

Palomino,  and  born  in  1548  He  q  tt  d  his  na- 
tive oountry,  and  visited  Italy  wh  h  t  died 
paiufiug  under  Titian,  and  al  p  a  ta  ed 
graving.  Little  is  known  on  n  ng  h  works 
in  the  latter  art,  but  Lanzi  b  fly  m  t  s  '  ' 
name  in  snoh  a  manner  as  sufii  atly  sh  ws 
i,  thus :  "  the  art  of  wood  engravmg 
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menico  delle  Greche,  by  Domenioo  Campagnola," 
&c.  That  author  (dso  says  that  he  was  employed 
by  Titian  to  engrave  some  of  his  designs,  and  Uiat  ■ 
his  print  after  fliat  master,  representing  the  Sub- 
mersion of  Pharoah,  is  a  sufficient  proof  of  hie  abil- 
ity in  wood  engraving ;  also  that  Palomino  was 
wrong  in  citing  the  date  on  this  print  as. 1649, 
when  Theotocopuli  was  only  one  year  old.  Zani, 
following  Palomino's  date,  makes  two  artists;  but 
Lanzi's  correction  explains  the  discrepancy. 

Noneof  the  paintings  of  Theotocopuli  have  been 
certainly  idenHfied  in  Italy;  but  there  are  many 
in  Spain,  whither  he  went  in  company  with  Titian, 
at  the  invitation  of  Oharlos  Y.  He  remained  in 
that  country  many  years,  during  the  rest  of  his 
life,  and  executed  a  large  number  of  works  in 
painting,  sculpture,  and  architecture.  His  por- 
traits and  altar-pieces,  in  the  style  of  Titian,  Pal- 
omino says,  appeared  to  be  from  the  hand  of  that 
master  himself.  He  afterwards  attempted  a  dif- 
ferent style,  but  fdled  entirely.  In  1677,  when  b« 
settled  at  Toledo,  Theotocopnli  paiuted  for  the 
cathedral,  a  remarkable  picture  of  the  Parting  of 
Christ's  Raiment,  which  has  received  very  high 
commendation  from  Bermudez,  and  others,  being 
Ltirely  in  the  style  of  Titian,  and  scarcely  inferior 
to  that  master.  His  picture  of  the  Interment  of 
Don  Gonsalvo  Euiz,  in  the  church  of  Santo  TomS, 
at  Toledo,  is  commended  as  the  finest  picture  in 
that  city,  and  one  of  the  noblest  productions  of 
Spanish  art.  He  painted  portraits  in  an  admirable 
style,  some  of  which  are  in  the  Royal  Gallei-y  at 
Madrid,  and  would  do  honor  to  Velasquez;  his 
own  portrait,  and  that  of  his  beautiful  daughter, 
are  in  the  Spanish  collection  at  the  Louvre,  where 
they  are  very  highly  valued. 

As  a  sculptor  and  architect.  El  Greco  gained 
condderable  eminence,  praotiaing  botli  these  arts 
in  the  same  works,  according  to  the  general  cus- 
tom of  his  time.  Ke  designed  the  Oasa  del  Ayun- 
tamiento,  or  mansion  house,  of  Toledo;  also  the 
La  Oaridad,  and  of  the  Franciscan  con- 
vent at  Illescas;  for  which  edifices  he  executed  a 
great  part  of  the  paintings  and  sonlptures.  In  1590, 
he  designed  the  church  of  the  Augustines  at  Mad- 
rid, called  De  Dona  Maria  de  Arragon.  He  de- 
ed, also,  several  admirable  monuments ;  but 
grandest  work,  according  to  Milizia,  was  the 
church  and  monastery  of  the  Bernard  monks  at 
San  Domenico  di  SiloB,  of  which  he  executed  the 
whole — painting,  sculpture,  and  architecture.  Ac- 
cording to  Palomino,  he  died  at  Toledo  in  1625, 
and  was  buried  with  great  pomp  in  the  church  of 
St.  Bartholomew.  His  son,  George  Manuel  Theo- 
tocopuli, was  also  distinguished  in  sculpture  and 
architecture,  and  practised  both  these  ai-ts  in  the 
Cathedral  of  Toledo,  in  1625  and  the  following 
years.  Among  his  other  works,  is  an  octagon  edi- 
fice attached  to  the  Cathedral,  tei-med  the  oehaw; 
it  is  decorated  with  precious  stones,  and  is  used  rs 
the  treasure-house  of  the  Virgin.  He  died  at  To- 
ledo in  1631. 


THEW,  EoBBET,  an  eminent  English  engraver, 
was  bom  in  the  small  town  of  Patrington,  in  the 
East  Riding  of  Yorkshire,  in  1758.  At  an  early 
his  age  he  was  apprenticed  to  a  cooper,  end  continued 
'  ■  at  that  business  for  a  number  of  years ;  Chalmers 
states  that,  during  the  war  of  American  Independ- 
tinued  gradually  to  advance,  and  was  cultivated  by  enoe,  he  served  as  a  private  in  the  Ifortbumberland 
many  distingui^ed  men ;  such  as  Albert  Durer  in  militia.  According  to  the  "Gentleman's  Maga- 
Germany ;  in  Italy  by  Mecherino  di  Siena,  by  J}o-  \  zine,"  his  attention  was  first  directed  to  engraving 
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about  the  age  of  twenty-six,  when  it  ia  said  Iia 
liappenedtoseoauengraTer  at  work,  and  althougli 
desHtute  of  any  practical  knowledge  of  drawing, 
he  pi'ocured  a.  copper-plate,  and  engraved  an  old 
woman's  head,  from  a  picture  hy  Geraid  Donw, 
with  Buohestraordinary  skill,  that  he  waa  appoint- 
ed historical  engraver  to  the  Prince  of  Walea,  at 
the  recommendatioE  of  Oharlea  Pox,  Lady  Duoan- 
non,  and  the  Duchess  of  Devonshire.  This  story, 
however,  ja  highly  improhable,  since  conBidaral>le 
mechanical  destejity  is  indispensable  to  producing 
a  good  copper-plate  engraving.  A  more  credible 
account  is,  that  about  1783  Tiiew  settled  at  Hull, 
and  commenced  engraving  shop-billa,  cards,  etc. 
Chalmers  states  that  he  engraved  and  published  a 
plan  of  Hull,  which  is  dated  May  6,  1784;  and 
that  shortly  afterwarda  he  solicited  anhscriptiona 
for  two  views  of  the  Dock  at  that  place.  The  lat- 
ter are  large  aquatint  platea,  drawn  and  engraved 
by  Thew,  with  the  assistance  of  F.  Jukes  in  the 
aquatinting  depai'tment;  and  they  were  published 
m  London,  by  Thew  himself  in  May,  1786.  Oop- 
iea  of  them  are  now  preserved  in  the  British  Mu- 
soura.  Ia  1738,  Thew  was  iuti-oduoed  to  Alder- 
man Boydell  by  the  Marquis  of  Oaermarthen,  af- 
terwards dnke  of  Leeds,  whose  patronage  he  had 
obtamed  by  the  construction  of  a  oamera-obscura 
on  a  new  piinoiple ;  and  Boydell  immediately  com- 
missioned him  to  engraveWorthcote's  picture  of  the 
Interview  between  the  yom^Princea,from  Eichard 
in.,  act  iii.,  sceue  1.  This  plate  was  publishedin 
1791,  at  ivhich  lime  Thew  held  the  appointment 
above  alluded  to,  of  engraver  to  the  Prince  of  Wales. 
He  snbsequently  engraved  eighteen  other  plates 
for  the  Shakspeare  Oallery,  and  part  of  a  nine- 
teenth ;  eavevid  of  these  ai'e  among  the  best  in  the 
colleolion,  displaying  an  onnsnal  amount  of  spirit 
and  expression,  as  well  as  a  high  degree  of  me- 
chanical skill.  That  of  Cardinal  Wolsey  entering 
Leicester  Abbey  (Heniy  VIII.,  act  iv.,  scene  3), 
from  a  picture  by  Vestall,  is  particulai'ly  and  de- 
servedly celebrated  as  a  flae  specimen  of  atipple 
engraving ;  and  ia  cousequence  of  its  superior 
beauty,  proof  impressions  were  charged  double 
the  price  of  any  other  in  the  entire  work.  Thew 
received  but  little  insb'uction,  and  owed  hia  suc- 
cess, according  to  Chalmers,  to  his  native  genius, 
aided  by  an  industi-ious  application,  by  which  he 
rapidly  attained  great  escellence  in  the  art.  The 
distiagaiahing  ouaractewstics  of  his  practice  con. 
slated  in  most  fdthfully  exhibiting  the  trn©  spirit 
and  style  of  each  master ;  a  most  raiuate  accuracy, 
a  certain  polish,  and  exquisite  delicacy  of  man- 
ner; with  the  appropriate  character  givea  to  all 
objects,  while  a  mildness  of  tone  aad  perfect  har- 
mony pervaded  the  whole  piece.  Thew  died  at 
'u  Hertfoi-dahire,  in  1802. 


Virgin,  .he  martyrdom  of  St.  Peter,  and  St,  Peter 
of  Alcantara,  afUr  A.  BalM.  His  plates  are  exe- 
cuted with  the  graver,  in  a  alight,  open  atjle,  re- 
sembling that  of  Olaade  Mellan,  though  very  infe- 
rior to  fiiose  of  that  master.  He  was  living  in 
1099. 

THIELE,  JoHS  AiBXANBBB,  a  German  painter, 
bora  at  Erfurt,  in  Saxony,  in  1665,  though  some 
in  1695.  He  is  said  to  have  first  studied  with 
obscure  landscape  painter,  named  Manyoky, 
and  afterwards  with  0.  L.  Agrieola.  Hehowevor 
chiefly  owed  his  saocess  to  his  own  genius,  and  a 
diligeat  stady  of  nature.  His  pictures  represent 
the  beautiful  sceneiy  on  the  bants  of  the  Sala  and 
the  Elbe,  which  he  depicted  in  a  very  natural  and 
pleasing  manner.  He  acquired  eona.derable  celeb- 
rity, and  was  appointed  painter  to  the  king  of  Sax- 
ony. He  executed  quite  a  namber  of  spirited  etch- 
ings fi'om  his  own  designs,  consisting  of  views  in 
Saxony,  which  are  dated  1720  to  17&  ;  those  of 
the  later  dates  are  far  superior  to  hia  earlier  priats. 
fas  the  instructor  of  the  celebrated  Dietrioy, 
and  died  at  D 


THIBOUST,  Bknoit,  a  French  engraver,  born 
at  Ohartrea  about  1665.  It  ia  not  known  under 
whoin  he  studied,  but  he  went  young  to  Italy, 
where  he  aeema  to  have  passed  the  rest  of  hb  life. 
He  engraved  a  set  of  thirty-five  plateSj  represent- 
ing the  life  of  St.  Turribins,  aft&r  Qio.  BatUsta 
Omtano,  entitled ,  Vita  BeaU  Twrrihii,  ArcMe- 
piscopi  Idmani  in  Indiis,  published  at  Rome  ia 
1679.  He  also  engraved  a  number  of  other  plates, 
after  the  Italian  masters,  among  which  are  the 
Ornoifixion,  after  Gaetano ;  St.  Teresa  aad  St^ 
Bibiena,  ajter  Bernini;  8t.  Toramaso  d'Aqainas, 
^fer  Cfilcmdrucci ;  St.  Rosa  kneeling  before  the 


TfllELEN,  John  Philip  van,  an  eminent  Flem- 
ish painter  of  flowers,  bom  at  Mechlin  in  1618, 
He  was  descended  of  a  noble  family,  and  waa 
Seigneur  or  Lord  of  Oowenberg,  on  which  account 
he  asaally  signed  his  pictures  J.  P.  Oowenberg. 
After  recwviag  a  Uberal  edneation  in  every  branch 
of  polite  literature,  a  passion  for  painting  indaced 
him  to  place  HmseKunderthe  instruction  of  Dan- 
iel Seghers,  the  celebrated  paiater  of  flowers,  an- 
der  whose  able  instruction  he  became  one  of  the 
moat  fiwnona  painters  of  hia  time  in  that  branch 
of  the  art.  He  asually  composed  his  subjects  in 
the  manner  of  Seghers,  in  garlands  of  flowers 
around  some  historical  designs,  or  infostoons  that 
encircled  vases  enriohed  with  bas-reliefe.  He  cop- 
ied every  object  ^er  nature,  oaltivated  the  moat 
beaatiful  flowers,  selected  them  when  they  ap- 
peared ia  their  fullest  bloom,  and  grouped  them 
with  elegance  and  taste.  His  pictures  are  well 
composed,  aad  very  highly  finished,  and  though 
they  are  less  spirited  and  brilliaat  thaa  those  of 
hia  instrnotor,  his  touch  is  as  light,  his  penoil  aa 
neat,  and  his  coloriag  as  transpareat.  He  was 
much  employed  by  the  king  of  Spain,  and  most  of 
his  works  are  in  the  royal  collections  at  Madrid. 
In  competition  with  Seghers,  he  was  employed  to 
paint  a  picture  in  the  Abbey  of  St.  Bernard,  near 
Antwerp,  on  which  occasion  he  exerted  all  his 
abilities,  aad  his  performance  was  judged  little  in- 
ferior to  that  of  hia  master.  Weyerman  highly 
garland  of  flowera  by  him,  encircling  a 
^  _  Nymph,  with  a  Satyr  watijiiag  her,  by 
Poelembarg.  There  are  two  capital  pictures  by 
him  at  Mechlin,  representing  St.  Bernard  and  St. 
Agatha,  surrounded  by  garlands  of  flowera,  with 
insects,  as  aatural  as  life.  He  sometimes  painted 
landscapes,  huntiaga,  and  arohitectni'al  pieces,  bat 
he  was  not  so  saoeessful  in  these  subjects.  Ho 
died  in  1607. 

THIELEN,  MAsii  Thbebsa,  Aitna  MiMA,  and 
Eeasobs  Cathbsibe  VAK,  were  the  daughters  of 
the  preceding,  whocarefoHyinatruotedthemin  the 
ai't,  and  they  all  excelled  in  the  same  branch,  Ma- 
ria  Theresa,  the  eldest,  was  bom  ia  1640.  She 
painted  portraits  and  flowers  in  sach  an  esoellent 
r,  that  "Weyerman  says  her  pictures  v 
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bora  in  1841,  and-fWtne^  Catherine 
were  not  inferior  to  tiieir  sister  i 
eompoaition,  delicacy  of  peaoiling,  or  softness  ol" 
coloring — oommendatioa  too  gallant  and  uniform 
to  be  of  mucb,  value, 

THIELEKS,  Jons-,  a  riemish  painter,  who 
flourished  at  Antwerp,  in  th.e  latter  part  of  the 
I'rth  century.  He  painted  the  interior  of  chem- 
ists' laboratories,  workshops  of  sculpturs,  atuciios 
of  painters,  &o.,  in  which  he  iiaitateii  the  manner 
of  David  Teniers. 

THIEMOH",  otherwise  Diethmab,  a  painter, 
Boulptor,  founder,  and  gilder  of  the  Middle  Ages, 
waa  bora  in  Bavaria,  of  noble  parentage,  about 
104B.  He  was  as  well  versed  in  mechanics  as  in 
the  Fine  Arts,  ^'eeably  to  the  custom  of  his  time. 
He  executed  many  works  in  piunting  and  scnlp- 
ture  for  the  ohni-ches,  particularly  for  that  of  St. 
Blaise,  near  tJie  city  of  Ema.  In  10T9,  Thiemon 
was  appointed  abbS  of  the  diocese  of  Saltzbuvg ; 
in  1090,  he  was  chosen  archbishop  of  that  city. 
Abouttlie  year  1099,  he  started  for  the  Holy  I^nd, 
where  he  died  ia  1101.  It  is  said  that  he  was  tar 
ken  prisoner  by  the  infidels,  who,  on  learning  his 
skill  in  sculpture,  commanded  hira.  to  restore  the 
arms  of  a  brazen  idol.  TJpo  h"  f  ing  t  do 
n  account  of  religions  so    pi      ' 
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THIERS,  Baboh  de,  a  F 
who  flourished  about  1760 
plates  of  landscapes  and  oth 
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",  artist,  wh    fl       ish  d  t  "Wit- 
^     )     t  1613     He  is 
said  to  have  practised  both  p     tmg      d 
ing,  and  to  have  used  the  sb        m      g 
none  of  his  works  are  specifl  d     Z         j  h 
a  printer,  and  denies  that  he  g       d    ther 

on  wood  or  copper. 

THOMAS",  or  THOMANN",  Ohhibtiah  Eat- 
MOSD,  a  German  engraver,  who  was  living  in  1733. 
He  engraved  some  of  the  plates  for  the  collection 
of  prints  from  the  antique  marbles  in  the  Dresden 
Gallery. 

TnOMANW,  Jacob  Ebnest,  a  German  painter, 
born  at  Landau  in  15S8.  After  learning  the  rudi- 
ments of  art  in  his  native  city,  he  went  to  Italy  at 
the  age  of  seventeen,  and  spent  fifteen  years  at 
Eome,  Naples,  and  Genoa.  At  Eome,  he  studied 
with  Adam  .Alzheimer,  whose  style  he  imitated 
with  such  success  that  it  is  sometimes  difficult  to 
distingoish  their  works.  He  acquired  considera- 
ble reputation  at  Home,  and  his  works  were  much 
Bought  after.  He  aiterwards  visited  Naples  and 
Genoa,  where  his  pictures  were  held  in  equal  esti- 
mation. On  the  death  of  his  Mend  and  preceptor, 
he  returned  to  Germany,  and  established  him- 
self at  Landau,  where  he  was  appointed  painter  to 
the  Emperor,  and  found  abundant  employment. 
Like  the  works  of  .^Uzbeimer,  his  subjects  were 
usually  landscapes  of  small  size,  decorated  with 
small  figures,  from  sacred  and  profane  history;  and 
he  entered  so  completely  mto  the  spirit  of  that 
master  in  design,  handling,  and  coloring,  that  his 
works  have  often  been  mistaken  for  those  of  his 
instructor.    The  German  writers  call  him  Jacob 
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Ernest  Thoman  von  HagehUin.    He  died  at  Lan- 

lu  in  1658. 

THOMANN,  Pniup  Ernist,  was  the  grandson 
of  the  preceding,  born  at  Augsburg  in  1657,  and 
died  in  1726.  Little  isknownof  him.  He  is  said 
to  have  painted  some  works  for  the  churches,  and 
to  have  engraved  some  plates  of  portraits  and 
other  subjects  in  mezzotinto. 

TH0M:AS,  Jons,  a  Flemish  painter,  born  at 
Tpres,  in  or  about  1610.  He  studied  in  the  school 
of  Eubens,  and  afterwai'ds  went  to  Italy,  in  com- 
pany with  his  fellow  pupil  Diepenbeok,  where  he 
studied  the  works  of  the  great  masters  with  assi- 
duity, and  greatly  improved  himself.  On  his  re- 
turn to  his  own  country,  he  distinguished  himself, 
and  executed  several  works  for  the  churches,  one 
of  the  best  of  which  is  an  altar-piece  in  the  church 
of  the  Barefooted  Carmelites  at  Antwerp,  repre- 
senting St.  Francis  kneeling  before  the  Virgin  aad 
Infant,  He  was  invited,  in  1662,  to  (he  coui't  of 
the  Emperor  Leopold,  who  appointed  him  his  prin- 
cipal ptdnter,  with  a  liberal  pension^  and  retained 
him  in  his  service  till  his  death.  This  artist  execu- 
ted some  spirited  etchings  from  his  own  designs, 
and  engraved  several  plates  of  portraits  and  other 
subjects  in  roezzotinto,  among  which  are  the  por- 
traits of  the  Emperor  Leopold  and  Titian.  Ho 
died  at  Vienna  in  1673. 

TH0MA91N,  Philip,  a  French  engraver,  bom 
at  Troyes,  io  Champagne,  about  1538.  He  went 
young  to  Eome,  where  he  resided  the  greaterpart 
of  his  life.  Huher  says  he  there  studied  under 
Cornelius  Oort,  whose  style  he  followed  with 
considerable  success.  He  wrought  entirely  with 
the  graver,  in  a  dear,  firm  style.  His  prints  are 
numerous,  and  amount  to  more  than  two  hun- 
dred ;  about  fifty  of  them  are  after  the  antique 
statues  at  Eome,  He  was  living  in  1818.  The 
following  are  his  most  esteemed  prints: 

The  Portraif  of  Philip  Emanuel  of  Lorraine,  Duke  de 
Merctenr.  A  set  of  fourteen  plates,  with  the  title,  "  Christ 
and  the  twelve  Apostlesi"  ^ler  Bafaslle.  St.  Maraa- 
ret;  do.  St.  Cecilia  i  do.  The  School  of  Aliens ;  3o. 
Tlie  Dispute  on  the  Sairament ;  do.  The  Defeat  of  the 
Saracens  in  the  Port  of  Ostia  (  de.  The  Conflflgration  of 
the  BorgoTecohio;  do.  The  Holy  Family;  aftei- Fede- 
rigo  Zucearo.  The  Adoration  of  tbe  Maei;  do.  The 
Miracle  at  the  Warriage  of  Cana;  aftti'  faddeo- Zacna- 
!■»,  The  Hativitrj  i^ttr  Venim-a  SaUmbeni.  The  Pu- 
riltoation  of  tiie  V  irmn  ■,  after  I",  itorocejo,  The  Lasi 
Judgment]  after  F.  Vaaatt.  ApoUo  and  the  Muses  |  ty'- 
tei-  Sal.  Im:im  ;  a  friezB. 

THOMA^IF,  SiMow.  This  artist  is  said  to 
have  been  of  the  same  fhmily  as  the  preceding, 
born  at  Troyes  in  16S8,  though  Zani  places  his 
birth  in  1662,  and  his  death  in  1732.  After  learn- 
ing the  rudiments  of  design  at  Paris,  he  went  to 
Eome,  and  studied  in  the  French  Academy  in  that 
city.  He  devoted  himself  to  engraving,  and  ac- 
i^uired  distinction.  Ho  was  elected  a  member  of 
tie  Academy  at  Paris,  and  appointed  one  of  thb 
engravers  to  the  king.  His  plates  are  esecuted 
entirely  with  the  graver,  in  a  neat,  clciir  style,  but 
without  much  intelligence  in  the  effect  of  light 
and  shadow.  His  drawing  is  generally  correct, 
though  somewhat  mannered,  and  hia  extremities 
are  not  marked  with  that  freedom  and  lightness 
which  distinguish  the  hand  of  a  great  master. 
Hia  most  considerable  work  is  a  folio  volume  of 
plates,  from  the  statues  and  other  marbles  in  the 
palace  and  gardens    of  Versailles.    He  also  en- 
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grayed  a  number  of  portraits  and  other  subjocts, 
among  which  are  the  following : 


Louis,  Duke  of  BQKundy,  16£I8.  Maria  Adelaide  of 
SayoT  Ducheaa  of  Burgundy.  Paul  Beauyillier,  Duke  of 
fct  Ai^aou  16  0.  Charles  XII.  oC  Sweden.  Peter  Cor- 
neilie    afUr  I  Brmi. 


Ciirist   praying   on   the 

THOMABSllT,  Hbnei  Simon,  was  the  soa  of 
the  preceding,  born  at  Paris  in  1688.  After  re- 
ceiving instruotioa  from  his  father,  he  became  the 
pupil  of  Bernard  Pioart,  and  accompanied  that 
master  to  Amsterdam,  where  he  engraved  eeTcral 
plates.  On  hig  return  to  Paris,  lie  acquired  ooa- 
Biderable  rcpntatioG,  and  was  admitted  into  the 
Academy  in  1728.  His  plates  are  esecnted  with 
more  freedom  andspirit  than  t)]ose  of  his  father, 
and  he  availed  himself  more  of  the  asaistaiice  of 
the  point.  His  prints  are  quite  numerous,  and 
some  of  them  are  considered  very  masterly  pro- 
duotiona.  Among  others  are  the  following  by 
him.    He  iliud  at  Paris  in  1741. 
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ed  by  Diogenes,  who  iiad  at  _._^ , 

affsr  Rigaitd.  John  Thierry,  Sculptor  to  the  King  ;  <j/tor 
N.  TjargiUiere.  Carlo  Cignani,  Muter;  after  a  piciari 
by  himself, 

Cbrist  with  the  Disoipies  at  Eoimana;  after  P.  Vero- 
nese/ for  the  Crozat  collectian.  Adam  and  Eve  driyen 
from  Paradiae ;  gfler  J).  Mti;  do.  Melanohoiyi  da.; 
do.  The  Magaifleai,  or  Song  of  the  Virgin  ;  qftsr  Jouvs- 
ntt,  Coriolanua  overcome  by  the  Bolioitationsof  hisPani- 
ily  ;  ofler  la  Ibssf.  The  Plague  at  Marseilles ;  afUr  J. 
F.   de  Ti-oy. 

THOMOND,  Thomas,  a  Trench  architect,  born 
at  Paris  in  1759.  He  had  scarcely  acquired 
knowledge  of  his  profession,  vrhen  the  ciril  coi 
motions  obliged  him  and  his  family,  with  many 
other  royalists,  to  quit  France.  He  settled  at  St. 
Petersburg,  and  commenced  practising  the  art  of 
painting,  to  vvhioh  he  was  mneh  attaohed,  particu- 
larly in  architectural  and  perspective  pieces.  The 
taste  he  displayed  in  those  subjects,  led  at  length 
to  hb  being  employed  by  the  government  in  that 
depaiianent  of  art  which  he  originally  intended  to 
follow,  and  he  was  commissioned  in  1804,  to  ira- 
proTe  and  partly  remodel  the  great  Theatre,  first 
erected  by  the  German  arohiteot  Tischbeiu,  in  1783. 
Altboiigh  not  altogether  free  from  tlie  peculiarities 
of  the  iftenoh  school,  the  fajade  and  octastyle  Ionic 
portico  which  he  added  to  that  structure,  is  one 
of  the  noblest  pieces  of  architecture  of  the  kind 
and  date  in  Europe;  and  had  the  architect  ese- 
cnted  nothing  else,  that  atone  would  have  entitled 
him  to  rank  higher  In  his  profeswoa  than  many 
who  owe  their  celebrity  asmuch  to  the  number  aa 
the  merit  of  their  works.  Thomond  nJao  erected 
several  private  mansions  and  other  buOdings  at 
8t.  Petei^bnrg,  the  mausoleum  of  the  Emperor 
Paul  ftt  Pavlovska,  the  theatre  at  Odessa,  and  the 
Pultava  monument.  His  second  important 
•vfBs  the  grand  Imperial  Esohauge,  erected  during 
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the  years  1804-1810,  an  insulated  structure  of  the 
Eoman  Doric  order,  256  by  800  feet,  peripteral  and 
decastyle  at  each  end,  though  without  pediments, 
and  embellished  with  forty-four  columns.  Situa- 
ted at  the  southern  point  of  "tJie  Vassitievakii  Is- 
land, immediately  facing  the  Keva,  it  stands  in  the 
centre  of  a  spacious  square,  upon  a  rich  architec- 
tural terrace,  which  sweeps  out  so  aa  to  form  a 
semi-circular  esplanade  in  frant,  at  each  extremity 
of  which  is  a  flight  of  steps  leading  down  to  the 
■,  and  a  massive  rostral  column,  one  hundred 
and  twenty  feet  high.  The  ai'ohiteotural  oombi- 
uatiou  is  exceedingly  picturesque,  and  may  bo 
said  to  be  unique.  In  1808,  Thomond  published 
some  of  his  buildings  and  designs,  in  a  quarto 
volume ;  and  he  also  wrote  a  treatise  on  painting. 
He  died  in  1813. 

THOMPSON,  Ebnet,  an  English  historical  and 
portrait  painter,  bom  at  Portsea  in  1773.  Little 
is  recorded  of  him.  He  was  a  member  of  the 
Eoyal  Academy,  and  filled  the  office  of  keeper  of 
that  institution  for  several  years.  In  1828,  owing 
to  ill  health,  he  retired  to  his  native  place,  where 
'  1  died  in  1843. 

THOMSON,  William,  an  Irish  portait  pwnter, 
born  at  Dublin.  He  settled  in  London,  where  he 
practised  with  some  reputation,  and  died  there  in 
1800.  His  pictures  are  said  to  possess  the  merits 
of  faithful  likeness  and  a  natural  tone  of  color- 
ing. 

THOMSON,  Jambs,  an  excellent  English  en- 
graver, was  born  at  Mitford,  in  Northiimberland, 
itt  1789.  He  was  the  fourth  soaoftheEov.  James 
Thomson,  M.  A.,  of  Uunriding  Hall,  and  as  he 
evinced  at  an  early  age  considerable  talent  for 
drawing,  he  was  articled  to  Mr.  Mackenzie,  an  en- 
graver residing  in  Margaret  street,  Cavendish 
Squai'e,  London.  After  spending  seven,  yeara  un- 
der the  latter,  Thomson  wrought  for  two  years 
under  Mr.  Garden,  after  wMcU  he  received  oom- 
misslonson  his  own  account,  and  practised  the  ail 
in  London  for  many  years.  He  lived  universally 
respected,  and  died  in  1860,  regretted  by  a  large 
circle  of  friends.  Among  the  principal  works  of 
Thomson,  are  the  Three  Nieces  of  the  Duke  of  "Wel- 
lington, c0er  Sir  Thomas  La/iore/nee;  Lodge's 
Portrait  Gfdlery ;  an  equestrian  portrait  of  Her 
M^esty,  attended  by  Lord  Melbourne,  the  Mar- 
qub  of  Conyngham,  &o.,  ^fter  Orrnit;  the  Mu- 
seum Townley  Marbles;  the  Bishop  of  London, 
after  Richmond ;  Prince  Albert,  i^Ur  Sir  W.  G. 
Boss  ;  Portraits  of  Louis  Philippe  and  his  Queen, 
THORKHILL,  8ie  Jambs,  an  eminent  Englisli 
painter,  bom  at  Weymouth,  in  Dorsetshire,  in 
1876.  He  was  descended  of  an  ancient  family, 
but  his  father  being  in  reduced  circumstances,  was 
compelled  to  sell  his  paternal  estate,  and  young 
Thombill  was  obliged  to  take  care  of  himself.  He 
accordingly  set  out  tbr  London,  and  having  a  gen- 
ius for  painting,  his  uncle  Sydenham,  the  celebra- 
ted physician,  rendered  him  assistance,  and  pro- 
cured him  instruction  in  art.  The  name  of  his 
master  is  not  mentioned,  but  he  was  indebted  more 
\o  his  own  talents  and  application,  than  to  the 
precepts  of  his  instructor.  After  acquiring  some 
celebrity  as  au  historical  pfunter,  he  traveled 
through  Holland  and  Flanders  to  France,  and 
greatly  improved  himself.  On  hig  return  to  Lon- 
don his  abilities  soon  attracted  public  attention, 
,  and  his  reputation  rose  to  the  greatest  height. 
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He  wag  oommiHaionecl  by  Queea  Anne  to  decorate 
the  cupola  of  Bt. Paul's  cathedral,  where  herepre- 
eented  the  priitoipal  events  in.  the  life  of  that  apos- 
tle, in  eight  oompartmenta,  designed  and  executed 
in  a  grand  style;  these  suhjects  were  engraved  ia 
eight  sheets  by  du  Bosc,  Beauvaia,  Baron,  6.  Van- 
dergucht  and  Simoimeait.  These  works  gave  so 
mnoh  satisfaction  that  the  Queen  appointed  hun 
her  first  painter  of  history.  He  was  afterwards 
employed  to  execute  several  public  works,  parti- 
cularly an  apartment  at  Hampton  Court,  which  he 
embellished  with  subjects  emblematic  of  the  his- 
toiy  of  Queen  Anne,  and  her  consort  George, 
Prinoe  of  Denmark.  He  painted  some  altar-pi_eo6s 
for  the  churches,  and  was  much  employed  in 
decorating  the  palaces  of  the  nobility  and  gentry. 
Among  his  principal  productions  are  the  great 
saloon  and  the  refectoiy  in  Greenwich  Hospital. 
He  was  pflrtieularly  patrooized  by  George  II., 
who  conferred  upon  him  the  honor  of  knight- 
hood. He  sat  in  parliament  several  years,  from 
his  native  town,  and  was  elected  a  Fellow  of  the 
Royal  Society.  He  copied  the  cartoons  of  Eaf- 
fa^lle  in  Hampton  Court  of  the  same  size  as  the 
originals,  which  occupied  him  three  years;  he 
also  made  another  set  of  one-fourth  the  size;  he 
also  made  nnmerons  studies  of  the  heads,  hands, 
and  feet,  which  he  intended  to  publish  for  the  nse 
of  students,  bnt  the  work  never  appeared.  At  the 
sale  of  his  effects  after  his  death,  the  snmll  set 
broaght  75  guineae,  and  the  large  one  more  than 
£300 ;  the  latter  was  purchased  by  the  Duke  of 
Bedford,  andmany  years  afterwards,  was  presented 
to  the  Eoyal  Academy.  Sir  James  had  a  genins  for 
portrait  and  landscape,  though  he  did  not  practise 
those  branches  much;  he  had  a  good  knowledge  o'' 
architecture,  and  erected  several  private  edifices 
he  also  etched  some  plates  from  his  own  designs, 
eseonted  in  a  bold,  free  style.  Thongh  he  received 
only  moderate  compensation  for  his  services,  he 
acquired  a  handsome  fortune.  His  demands  were 
contested  for  his  paintings  at  Greenwich  Hospital, 
and  while  la  Fosse,  the  French  painter,  received 
£3500,  for  his  work  at  Montague  House,  ThomhUl 
cculd  obtain  only  forty  shillings  the  square  yard, 
for  the  cupola  of  St.  Paul's,  and  the  same  for  the 
apartments  at  Greenwich!  He  had  a  son  named 
J^ames,  whom  he  instructed  in  the  art,  and  for 
whom  he  procured  the  appointment  of  sei^eant 
painter  to  the  King,  but  he  did  not  acquire  any 
distinction;  also  a  daughter,  who  ran  away  and 
married  the  inimitable  Hogai'th.    He  died  in  1T34. 


TH0EWALD8ES,  Albbbt.  This  , 
Danish  sculptor  was  born  at  Copenhagen,  Novem- 
ber 19,  1770.  He  was  the  son  of  Gottachalk 
Thorwaldsen,  a  native  of  Iceland,  and  his  wife, 
Karen  Qronlund,  the  daughter  of  a  priest  of  Jut- 
land. He  was  descended  from  the  most  renowned 
warriors  and  princes — it  being  a  well  authenticated 
fiict  that  his  family  goes  back  to  the  febnlous  pe- 
riod of  Danish  history,  as  far  as  King  Harold  Hil- 
detand  (Harold  of  the  Tooth  of  Gold),  who  was 
killed  in  735,  at  the  battle  of  Bravalla.  The  de- 
scendants of  Harold  removed  to  Norway,  from 
whence  a  part  of  the  race  emigrated  to  Iceland. 
One  among  them,  named  Olaf  Paa,  was  distin- 
guished for  the  wise  and  roagniiicent  use  he  made 
of  his  fortunes,  in  the  encouragement  of  painting 
and  architecture ;  the  Savan  Finn  Magnussen  al- 
ludes to  him  with  great  commendation  in  his  Ee- 
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searches  on  Danish  Archfeology.    A  tradition  had 
long  been  preserved,  that  "the  godshad  promised 
Harold  a  descendant  whose  fame  should  spread 
the  extremities  of  the  North  even  to  the 
sunny  regions  of  the  South."    This  tradition  was 
at  length  fnlfllled  in  the  birth  of  the  illustrions 
subject  of  this  sketch.    Almost  the  first  thin^ 
that  drew  his  attention  while  an  infant,  were  a 
sculptor's  chisel,  and  a  few  pieces  of  work  that 
bore  resemblance  to  sculpture.    He  went  to  school 
but  a  short  time  during  boyhood,  and  learned  very 
little  while  there.    He  assisted  his  father  at  a  very- 
early  age,  and  when  only  eleven  years  old  com- 
menced attending  the  free  school  of  the  Academy 
of  Arts  at  Copenhagen.    In  two  years  he  made 
such  progress  that  he  was  enabled  to  improve  his 
father's  carvings,  and  he  undertook  to  execute  the 
head  pieces  of  ships.    At  the  age  of  17,  he  obtained 
the  silver  medal  of  the  Academy,  for  a  bas-relief 
of  Cupid  reposing ;  and  in  17S1,  when  30  years 
old,  the  Email  gold  medal  for  a  sketch  of  Helio- 
dorns  driven  from  the  temple.    At  this  time  he 
was  remarkably  modest,  and  diffident  of  his  own 
abilities.    Two  years  after,  he  drew  the  grand 
prize,  which  entitled  him  to  the  royal  pension ; 
but  as  the  latter  privilege  was  then  being  enjoyed 
by  another,  he  was  obliged  to  wdt  three  years, 
during  which  time  he  oontinaed  his  professional 
pursmts,  devoting  also  condderable  time  to  gen- 
eral study,  as  he  had  mnoh  both  to  readandleam 
On  the  30th  May,  1796,  Thorwaldsen  set  out 
for  Italy  in  the  Danish  frigate  Thetis,  and  after  a 
voyage  of  almost  interminable  length,  he  reached 
Malta,  where,  losing  all  patience,  he  quitted  the 
ship,  and  emhai'ked  m  a  vessel  for  PalermOj  whence 
he  sailed  in  the  packet  boat  to  Naples,  arriving  there 
in  January,  1797.    Without  friends  and  ignorant 
of  the  Italian  language,  the  young  sculptor's  heart 
failed  him,  and  he  longed  to  return  to  Denmark, 
which  according  to  his  own  account  he  would  have 
done,  if  he  had  found  a  Danish  vessel  about  to 
leave  Naples  at  that  time.    However,  after  a  little 
while,  he  gained  courage  sufficient  to  engage  a 
place  in  the  coach  of  a  vetturino  for  Rome,  where 
he  arrived  March  8th.   He  brought  letters  of  intro- 
duction to  his  distinguished  countryman  Zo6ga, 
who  however  did  not  give  him  mnch  encourage- 
ment, nor  did  he  estimate  his  abilities  very  highly. 
The  first  yearewhich  Thorwaldsen  passed  in  Eome, 
were  frequently  saddened  by  pMnful  experiences. 
All  Europe  was  agitated  to  such  a  degree  that 
none  escaped  the  shook— not  even  the  savant  in 
his  retreat,  nor  the  artist  in  his  studio.    Thorough 
spirits  of  war  invaded  the  realms  of  art.  Notwith- 
standing this,  the  young  sculptor  prosecuted  his 
irt  devotedly  and  enthusiastically,  but  without 
that  encouragement  which  he  had  a  right  to  ex- 
pect.   The  term  of  his  annuity  was  rapidly  pass- 
ing away,  and  he  had  not  yet  learned  to  depend 
on  the  strength  of  his  own  genius.    In  1801,  he 
prepared  to  return  to  Denmark;  but  before  setting 
out  he  wished  to  complete  a  wort  designed  as  a  gift 
to  his  country — Jason's  Conquest  of  the  Golden 
Fleece.    He  had  already  made  the  model,  but  be- 
coming dissatisfied  with  it,  he  destroyed  the  work, 
and  commenced  another  of  larger  dimensions. 
When  it  was  completed,  and  shown  to  Oanova — 
then  arbiter  in  the  art— he  esclMmed,"  Questa  ape- 
radiquelgiovaneDanesefefattadiunostilo  nuovo 
e  grandioso  1"     The  work  was  also  highly  praised 
even  by  Zoiiga;  bnt  Thorwaldsen,  feeling  that  mere 
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admiration,  ho  we  vei"  gratifying,  would  not  snpply 
tlie  place  of  ducats,  determined  to  proceed  imme- 
diately home ;  lie  mado  all  necessary  preparations, 
aud  the  vetttrriDo  had  already  arrived  at  thedoor, 
when  suddenly  the  sculptor  Hageman  of  Berlin, 
hia  traveling  companion,  came  to  say  that,  in  con- 
sequence of  an  informality  inhia  passport,  he  oould 
not  yet  hegin  his  journey.  This  delay  was  followed 
by  another,  and  not  long  afterwards  the  liljeralitj 
ofThomasHope  relieved  him  from  embarrassment. 
That  English  connoisseur  having  heard  of  Oanova's 
praise  of  Thorwaldsen's  work,  visited  Ms  studio, 
and  after  regarding  the  model  for  a  long  time, 
asked  the  artist,  "How  much  do  you  require  to 
complete  that  statue  in  marble  f"  "  Sis  hundred 
ducats,"  was  the  answer.  "Tou  shall  have  eight 
hundred,"  said  the  generons' patron  of  art.  Thor- 
waldsen  remained  in  Rome. 

From  this  time  (1808),  his  star  was  in  the  as- 
cendant: the  statue  of  Jason  was  not  indeed  fin- 
ished till  many  years  after,  but  many  celebrated 
works  were  don©  meanwhile ;  as  the  baa-rcliofa  of 
Summer  and  Autumn,  and  tile  Dance  of  the  Mu- 
ses on  Helicon ;  Oupid  and  Psyche,  and  Venns  with 
the  Apple.  IBa  fame  spread  far  and  wide,  aud 
Obristian,  (then  orown-prince),  of  Denmark,  wrote 
him  a  pressing  invitation  to  return  to  Copenha- 
gen, oommuuioating  at  the  same  time  the  discovery 
nf  a  white  marble  quarry  in  Norway.  Thorwald- 
6en  was  eager  to  return,  hut  hia  numerous  com- 
missions rendered  it  impossible.  During  these 
busy  years,  he  was  accustomed  to  recreate  at  Leg- 
horn during  the  summer  seasons,  at  tlia  beautiful 
villa  of  Baron  Sohuhart,  the  Danish  minister  at 
Florence  i  he  also  esecuted  some  of  his  works 
thsra.  In  1813,  when  arrangements  were  being 
made  for  Napoleon's  entry  into.  Some,  the  archi- 
tect Stern,  who  superintended  the  preparations,  re- 
quested, Thorwaldsen  tfl  prepare  a  plaster  friezt 
for  one  of  the  large  apartments  in  the  Quirinal 
Palace.  He  undertook  the  oommission,  and  in 
three  months  completed  his  plaster  model,  sixty 
feet  in  length,  of  his  celebrated  bas-relief  of  the 
Triumphal  Entry  of  Alexander  into  Babylon.  The 
Danes  opened  a  subscription  to  enable  him  to  re- 
produce this  master-piece  in  marble,  and  fheir  ef- 
forts were  warmly  seconded ;  it  has  been  twice 
esecuted  in  marble,  with  slight  variations,  and  is 
engraved  in  a  aeries  of  plates  by  8.  Amsler,  of  Mu- 
nich, after  drawings  by  Overbeok  and  othera.  Du- 
ring the  course  of  hia  rapid  and  brilliant  career, 
Thorwaldaen  was  occaaionally  disturbed  hy  spells 
of  deep  melancholy,  and  it  was  in  a  single  one  of 
these  sombre  daya  that  he  modeled  his  celebrated 
bas-reliefs  of  Night  and  Morning,  in  1815.  At 
length,  in  July  1819,  the  entreaties  of  his  connti'y' 
men  determined  Thorwaldaen  to  visit  hia  native 
land.  His  progress  through  Italy  and  Germany 
marked  by  many  honors,  and  on  arriving  at  Co- 
penhagen, the  8d  of  October,  he  was  received  with 
acclamations  hy  a  vast  multitude  of  his  fellow 
oitizena,  and  lodged  in  the  palace  of  Oharlotten- 
burg.  For  a  year  he  was  entertained  with  public 
feasts  and  other  demonstrations  of  gratitude  from 
Ms  countrymen  alter  which  he  started  for  Rome, 
visiting  Berlin,  Diesden  Warsaw  andTienna, 
everywhere  welecmed  enthusiastically  and  over- 
whelmed with  maiks  of  dist  notion  At  Warsaw 
he  received  several  oommssona  and  executed  a 
bust  of  the  Emperor  \lexxnlei 

Thorwaldsen  execute  1  hi?  j  lint,  pal  works  after 
his  return  to  Rome— aa  Ohiist  and  the  Twelve 
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Aposfclea,  and  the  large  m^eatic  statue  of  Coper- 
nicus, both,  placed  in  the  church  nf  Notre  Dama 
at  Copenhagen;  alaothe  monuments  of  Pius  VIL, 
Masimilian  of  Bavaria,  the  Poniatowski  monu- 
ment, and  others.  In  1823,  he  had  a  nan'ow  es- 
cape of  his  life;  a  young  lad,  the  son  of  his  land- 
lady, contrived  to  get  hold  of  one  of  his  pistola, 
which  he  had  carelessly  hung  up  loaded ;  ig- 
norant of  the  danger,  the  hoy  discharged  it  at 
Thorwaldaen,  but  the  ball,  after  grazing  two  of 
hia  fingers,  passed  through  hia  dresa  without  can- 
ing further  injury.  In  1838,  the  statues  of  Ohriat 
and  the  Apostles,  the  group  of  St.  John  preaching, 
and  other  works  for  the  churdi  of  Notre  Dame  at 
Copenhagen,  besides  othera  for  the  palace  of  Ohiis- 
tianburg,  were  finally  completed,  and  the  Danish 
government  sent  the  frigate  Eota  to  convey  them 
and  their  sculptor  to  Denmark.  Though  enriched 
by  the  proceeds  of  his  works,  surrounded  with 
every  luxury  of  life,  and  enjoying  at  will  all  the 
advantages  to  be  derived  from  a  people  who  truly 
appreciated  his  genius,  Thorwaldaen  yet  resolved 
to  return  to  Copenhagen,  Having  trmsferred  the 
mentioned  works  and  the  original  plaster 
models  of  all  his  sculptures,  which  he  had  carefully 
preserved,  he  bade  adieu  to  the  metropolis  of  art, 
which  had  so  long  witneaaed  the  triumphs  of  his 
genius.  On  arriving  at  the  port  of  Copenhagen, 
as  the  frigate  sailed  up  towards  the  city,  the  ves- 
sels in  the  harbor  were  decked  with  flags,  the  can- 
non thundered  from  the  batteries,  and  when  the 
illustrious  sculptor  had  landed  and  entered  his  car- 
riage, the  people  detached  the  horses,  and  drew 
their  much  loved  artist,  amid  the  on  thnsiastic  cheer- 
ing of  the  excited  multitude,  through  the  streets 
to  the  palace  of  Chai-lottenburg,  where  his  studio 
was  ah-eady  prepared,  docked  with  wreaths  and 
gavlauds  of  flowers.  After  this  princely  ovation, 
festival  snoceeded  festival,  until  Thorwaldaen  at 
length  withdrew  from  the  city  to  the  beautiful 
villa  of  Nyso,  the  seatof  hisfriendBaronStampe, 
who  showed  him  the  greateat  attention  and  kind- 
ness. During  his  absence  on  an  excursion  to  the 
island  of  Moe,  a  Btndio  was  huilt  for  him  in  the 
garden  of  the  villa,  directly  faeing  the  sea.  Here 
ho  finished  aome  of  hia  last  compositions,  Christ 
bearing  his  Cross;  the  Entry  into  Jerusalem;  Ee- 
booca  at  the  Well ;  his  own  statue ;  the  busts  of 
the  poets  Oehlenschlager  and  Holberg;  and  those 
of  his  friends  the  Stampe  family.  In  1841,  find- 
ing the  climate  disagree  with  him,  he  returned  to 
Itfly  in  company  with  the  Stampe  family,  and  he 
esecuted  at  this  time  his  group  of  the  Graces  for 
the  King  of  "Wurtemberg,  He  returned,  however, 
to  Denmark  and  Nyso  the  following  year,  and 
esQcnted  two  has-reliefa — Christmas  Joya  in  Hea- 
ven, and  the  Genius  of  Poetry ;  the  latter  he  pre- 
sented to  his  fi'iond  Oehlenschlager,  aayiug  "  It  is 
your  medallion."  He  intended  to  return  to  Rome 
in  the  summer  of  1844,  but  was  prevented  hy  his 
death,  which  occurred  very  suddenly,  on  the  24th 
of  March  in  that  year,  just  after  he  had  entered 
the  theatre.  The  cause  was  subsequently  ascer- 
tained to  be  disease  of  the  heart.  His  remains  lay 
in  state  in  the  Academy,  and  were  jnten'ed  with 
regal  honors,  beneath  his  own  greatest  produc- 
tions in  tlie  cathedral  church  of  Copenhagen.  The 
news  of  his  death  was  received  with  the  deepest  re- 
gret throughout  Europe,  and  fimeral  honors  were 
celebrated  to  his  remembrance  at  Berlin  and  at 
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ti  Tina  liad  favored  him.  with  lier  choicest  honors. 
The  great  were  proud  to  have  him  ia  their  halls ; 
and  the  peopla,  inowing  that  he  sprang  from  their 
ranks,  were  proud  of  his  fame.  His  prosperitj" 
did.  not  alter  in  the  Jeast  his  genuine  native  mod- 
esty and  simplicity  of  character.  He  was  gener- 
ous to  all  who  needed  assiatonoe ;  he  had  a  ten- 
der and  compassionate  heart;  and  his  genius  was 
allied  to  a  gentleness  and  sweetness  of  disposition 
whioh  chfinned  all  who  had  access  to  him.  Age 
had  conferred  npon  Mm  heauty  of  a  most  imprea- 
sive  character ;  "  his  face,"  said  the  poet  Holberg, 
"had  the  plasKccharaoteristio  of  one  of  his  ad- 
mirable stetues ;  when  he  moved  in  the  midst  of 
a  crowd,  it  would  separate  a&  if  it  felt  the  pres- 
sure of  a  superior  being." 

There  haa  much  been  written,  and  much  mcire 
been  said,  lespeoting  the  arHatic  merits  of  Thor- 
waldsen.  His  warmest  admirers  consider  him 
the  greatest  of  modern  sculptors,  and  many  have 
nothesitated  to  place  him  above  Canova,  and  even 
to  compare  him.  with  the  antique.  On  the  other 
hand,  some  question  his  power  or  fertility  of  in- 
vention, consider  his  style  monotonous,  and  even 
rank  him  inferior  to  Oanova  in  heroic  vigor  or  ro- 
bust strength  of  eharaoter.  Amid  eneh  contra- 
dictory opinions,  it  is  perhaps  difficult  to  arrive  at 
a  satisftetory  conclusion;  but  it  would  be  very 
difficult  indeed  to  coincide  witi  the  latter  opinion. 
Power  of  espression  was  Thorwaldsen's  peculiar 
esoellence.  He  distinguished  his  smallest  medal- 
lion by  peonliar  foroe,  and  from  the  minutest  treat- 
ment his  mind  could  at  once  rise  to  colossal  oom- 
poaitioa,  without  exhibiting  the  least  trace  of  lit- 
tleness of  style.  Wot  so  with  Oaaova;  although 
he  frequently  excelled  the  Dane  in  beauty  of  tlie 
female  forms,  manjj  of  his  works  are  enfeebled 
by  affectation  and  escessive  finesse — defects  no- 
where to  befoundinthoseofxhorwaldsen,  whose 
chief  charaoferiatio  was  that  energetic  enunciation 
in  his  figures  which  claims  at  once  all  the  senses 
of  the  spectator.  His  imagination  was  inexhaus- 
tible ;  and  the  exquisite  feeling  which  he  threw  in- 
to his  works,  is  nowhere  better  exemplified  than  in 
his  basso-relievos,  "Night"  and  "Morning."  Con- 
trary to  poetical  usage,  he  characterized  Wight  as 
the  Mother  of  Humanity:  for  her  gemmy  crest  is 
substituted  the  fillet  of  poppies,  her  star-studded 
mantle  is  also  cast  aside,  and  she  has  gathered  to 
her  bosom  her  sleeping  children.  The  figures 
are  floating  rather  than  flying  through  the  air  ; 
and  an  aspect  of  repose  is  given  to  the  whole  com- 
position by  tlie  quiet  attitudes,  even  to  the  lower 
limbs  of  the  prmoipal  one,  crossed  aa  at  rest; 
the  companion  of  their  shadowy  fl^ht  is  the  "bird 
that  lovea  darkness."  Morning  is  equally  beauti- 
fully described  as  a  buoyant  winged  figure,  speed- 
ing gracefully  through  the  air,  and  strewing  roses 
over  the  earth,  accompanied  by  a  torch-beai'er,  who 
does  not  rest  upon  his  associate,  although  poised 
on  her  shoulder ;  his  own  wings  are  bearing  him 
forward  through  the  freshening  air,  whioh  expands 
and  moves  the  drapenes  by  its  gentle  influences. 
Both  these  master-pieces  of  art  are  in  the  Ohata- 
woith  Gallery  of  the  Duke  of  Devonshire, 

ThoiTvaldsen  was  the  greatest  master  of  his  age 
in  basso-relievo ;  his  highest  excellence  in  statues 
ia  surpassed  by  the  leai-ning  he  displayed  in  low- 
relief — the  most  difficult  part  of  sculptural  oom- 
position.  It  was  therefore  his  favorite  style,  and 
e  great  proportion  of  his  works  are  executed  in 
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this  manner.  Of  this  class,  st 
works  are  most  expressive; 
mentioned,  are  his  admirable  t 
Justice,  Power,  and  Wisdom: 
are — tlie  Triumph  of  Alexander,  and  the  Proces- 
sion to  Golgotha,  which  is  the  frieze  of  tie  cathe- 
dral church  of  Copenhagen ;  inuaediately  below  is 
the  numerous  group  of  6t,  John  preaching  in  the 
Wilderness,  in  full  relief,  in  the  pediment :  iu  the 
vestibule  are  the  four  great  Prophets;  Christ  and 
the  Twelve  Apostles  are  above  and  around  the  al- 
tar. The  Triumph  of  Alexander,  of  whioh  there 
is  a  copy  in  marble  in  the  palace  of  Ohristianburg, 
(the  first  marble  copy  was  made  for  Count  Soma- 
riva's  villa  on  lake  Como),  is  a  Jong  triumphal 
procession  in  two  divisions,  one  meeting  the  other. 
In  the  centre,  Alexander,  in  the  chariot  of  Victory, 
and  followed  by  his  army,  is  met  by  the  goddess 
of  Peace,  foUowed  by  Mazteus  and  Bagophanea 
with  presents  to  the  conqueror.  The  sulrgeot  is 
taken  from  the  work  of  Quintus  Curtius;  the 
iWeze  is  mostly  symbolioal,  (ind  perapeotive  ia  no- 
where introdnced.  The  whole  arrangement  is 
admirable,  especially  that  portion  represented  as 
coming  from  Babylon,  comprising  the  General 
MaziBua  with  his  family;  female  figures  sti-ew- 
ing  flowers;  Bagophanea  placing  silver  altars 
with  burning  incense ;  mnsioiana  and  attendants 
leading  horses,  sheep,  wild  animals,  and  other 
presents  for  the  conqueror;  next  to  these  are 
symbolioal  representations  of  the  river  Euphra- 
tes, and  the  peaceful  occupations  of  the  Baby- 
lonians. The  horses  ai'C  inferior  to  the  other  fig- 
ures, but  the  human  forms  are  admirable,  as  is 
also  the  management  of  the  costumes.  His  vast 
Swiss  Lion  at  Lucerne,  was  carved  from  a  rook 
near  Berne  of  between  sixty  and  eighty  feet  in 
height.  The  Poniatowaki  monumentj  m  the  great 
square  at  Warsaw,  is  a  beautiful  allusion,  wrought 
out  in  a  vein  of  the  most  graceftil  poetry ;  it  is  an 
equestrian  composition,  surmountmg  a  fountain, 
by  the  water  of  which  the  horse  is  terrifled,  as  If 
at  the  current  of  the  river  Elster.  In  England, 
Thorwaldsen  is  chiefly  known  by  the  statues  of 
Jason  and  Lord  Byron.  Many  yeai's  ago  some 
admirers  of  the  poet  raised  a  subscription  for  a 
monument  to  be  erected  to  his  memory  in  West- 
minster Abbey.  Ohantrey  was  requested  to  erect 
it,  but  declined  on  account  of  the  smallness  of  the 
sum  subscribed;  Thorwaldsen  was  then  applied 
to,  and  cheerfully  undertook  the  work.  About 
1838,  the  finished  statue  anived  at  the  Loudon 
Custom  House,  but  to  the  astonishment  of  the 
subscribers,  the  Dean  of  Westminster,  Dr.  Ireland, 
declined  giving  permission  to  its  being  set  np  in 
the  Abbey;  and  as  his  successor  entertained  the 
same  views,  the  statne  remained  upwards  of 
twelve  years  iu  the  Custom  House,  and  was  fi- 
nally removed  in  1845  to  the  library  of  Trinity 
College,  Cambridge.  The  poet  is  represented  of 
life  size,  seated  on  a  ruin,  with  his  left  foot  rest- 
ing on  the  fragment  of  a  column ;  in  his  right 
hand  he  holds  a  style  up  to  his  moutn ;  in  his 
left  is  a  book  inscribed  "  Childe  Harold;"  he  is 
dressed  in  a  frock  coat  and  cloak.  Beside  htm  on 
the  left  is  a  skull,  above  which  ia  the  Atlienian 
Owl,    The  likeness  is  of  course  posthumous. 

Thorwaldsen  bequeathed  all  works  of  art  in  his 
possession,  including  plaster  casts  of  his  own  works, 
to  thecity  of  Copenhagen,  for  the  purpose  of  form- 
ing a  distinct  museum,  to  be  called  after  his  own 
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name,  on  condition  that  the  city  furnislieil  an  ap- 
propriate building  for  thou:  reception.  The  re- 
quisite snm  was  speedily  raised,  and  the  bnilding 
nearly  completed  before  his  death.  Beades  the 
casts  of  his  numerous  works,  wMoh  alone  ivonld 
oonstitate  an  imposing  collection,  tbe  Thorwald- 
Ben  Museum  contains  many  works  of  ancient  and 
modem  sculpture,  numerous  paintings  by  old  and 
recent  masters,  casta,  tases,  engraved  gems,  cameos, 
terracottas,  bronzes,  medals,  cariosities,  engrav- 
ings, prints  of  all  descriptions,  drawings,  and  books 
on  the  fine  arts.  With  the  exception  of  12,000 
dollars  to  each  of  his  grandchildren,  and  the  life- 
interest  of  40,000  to  l£eir  mother,  Madame  Ponl- 
sen  Qiia  natural  daughter,  born  at  Eoine),  to  de- 
scend to  her  cfilldren,  the  whole  of  his  peraon- 
al  estate,  estimated  at  nearly  1,000,000  dollars, 
was  to  be  coaverted  into  capital,  and  to  be  add- 
ed to  the  35,000  dollars  ak'eady  presented  for 
the  purpose  hj  Thorwaldsen,  to  form  a  museum 
perpetual  fimd;  for  the  preservation  of  the  mu- 
seum, and  to  add  to  the  collection;  for  the  pur- 
chase of  the  works  of  Danish,  artists,  and  for  the  en- 
couragement of  Danish  art  generally.  On  the  day 
before  his  death,  his  monument  was  located,  at  his 
express  desire,  in  the  centre  of  this  museum.  His 
unfinished  works  were  to  have  been  completed  by 
Prof.  Bissen,  of  the  Academy  of  Copenhagen,  who 
was  also  appoiated  Superintendent  of  &o  Thor- 
waldsen Museum.  The  government  is  under  five 
trustees,  two  of  whom  are  always  to  be  professors 
in  the  Academy,  one  a  magistrate  of  the  city,  and 
one  a  lawyer.  The  president  of  the  council  is  to 
he  the  senior  trustee,  and  fil  questions  ore  to  be 
decided  by  a  mf^ority  of  voices. 

THOmtlJEYSHE,  Johit  James, 
a  Swiss  engraver,  horn  at  Basle 
iu  1636,  He  received  his  first 
instruction  from  Peter  Aubry  at  Strasburg,  and 
next  went  to  Paris,  where  he  resided  many  years. 
He  engraved  some  portraits  of  distingniahed  per- 
sonages and  other  subjects,  some  of  which  are  es- 
eouted  in  the  style  of  Trancia  do  Poilly,  and  others 
with  single  strokes,  in  the  manner  of  Olaude  Mel- 
Ian.  He  engraved  a  part  of  the  plates  for  a  set  of 
prints  from  select  pictores  published  by  Catherine 
Patin  in  1691 ;  also  a  variety  of  vignettes  and  other 
book  plates.  There  are  several  of  his  plates  in 
the  Academy  of  Sandrart,  among  which  are  La- 
tona,  the  LaocoOn,  and  Antinous.  He  usually 
marked  his  plates  with  one  of  the  above  mono- 
grams. His  name  is  sometimes  written  Thour- 
rm/een.  He  died  in  1718.  De  had  a  son,  called 
also  Johm,  James,  whom  he  instructed  in.  the  art, 
and  wbo  assisted  him  in  his  works.  He  was  living 
in  1736. 

THUFEL,  or  TEtlFEL,  Jomr,  a  German  wood 
engraver,  who,  according  to  Professor  Christy  was 
a  native  of  Saxony,  flourished  about  1670,  and  ex- 
ecuted some  cnta  marked  with  the  initials  I.  T  .F. 
He  is  also  called  the  master  of  the  picklock  and 
the  1/fefoil,  and  his  prints  date  from  about  1540  to 
1568. 

THULDEN,  Tkbodoeb  van,  an  eminent  Flem- 
ish painter,  bora  at  Bois-le-Duc  in  1607.  He  was 
educated  in  the  school  of  Kubens,  and  was  one  of 
his  moat  distinguished  disciples.  He  assisted  that 
master  in  some  of  his  works,  and  is  said  to  have  had 
a  considerable  share  in  forwarding  the  famous  pic- 
tures for  the  gallery  of  the  Luxembourg.     He  went 
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to  Paris  in  1683,  where  he  was  employed  to  paint  s 
series  of  twenty-four  pictures  for  the  church  of  the 
Mathnrins,  representing  the  life  of  St.  John  of  Ma- 
thn,  which  he  etched  and  published.  On  his  re- 
turn to  Handera,  he  painted  many  works  for  the 
churahea  and  public  edifices  of  Antwerp,  Mechlin, 
Bruges,  Ghent,  and  other  oitiea,  so  much  in  the 
style  of  Enbena,  that  some  of  them  have  been 
mistaken  for  Che  works  of  that  master.    He  also 

fainted  much  for  individuals.  He  did  not  confine 
imself  to  history,  but  sometimes  painted  village 
festivals  and  the  pastimes  of  the  peasantry,  in 
which  he  excelled.  He  painted  small  figures  with 
great  spirit  and  vigor,  and  frequently  inserted 
in  the  worts  of  his  cotemporaries,  as  Peter 
s,  Wildens,  Mompers,  and  even  in  the  hunt- 
ing pieces  of  Snyders.  Among  his  most  celebra- 
ted works  are  IJie  Martyrdom  of  St.  Sebastian  in 
the  church  of  the  Bemardines  at  Mechlin;  the 
Martyrdom  of  St.  Adrian,  in  the  chm-oh  of  St. 
Michael  at  Ghent,  and  the  Assumption  of  the  Vir- 
formerly  in'  the  church  of  the  Jesuits  at  Bru- 
^  ,  which  is  considered  his  master-piece.  Hees- 
eoutfid  a  lai^e  number  of  etchings  in  a  clear,  firm, 
and  painter- like  style,  the  piincipal  of  which  are 
a  set  of  twenty-four  plates  of  the  life  of  St.  -John 
of  Matha,  from  his  pictures  before  mentioned,  at 
Paris,  1688 ;  a  set  or  58  plates  of  the  history  o£ 
Ulysses,  after  the  pictures  by  Primaticcio  at  Fon- 
tainbleau,  1640 ;  a  set  of  eight  plates  of  Trium- 
phal Arehes  designed  by  Rubens,  for  the  Entry  of 
Cardinal  Infant  Ferdinand  into  Antwerp,  and  a 
set  of  eight  plates  of  the  Prodigal  Son,  irom  his 
own  designs.  Hfe  name  is  sometimes  erroneously 
written  TuHen.  He  died,  according  to  the  beat 
authoritisa,  in  1676,  but  Balkema  says  in  1636. 

THDEKEB,  Josbph,  a  reputable  German  ar- 
chitect, was  born  at  Munich,  in  1789.  In  1817, 
at  tlie  age  of  twenty-eight,  he  commenced  ap- 
plying himself  professionally  to  architecture,  and 
studied  under  Prof.  Fiaoiier,  with  Gartner,  Zieb- 
land,  Oehlmuller,  and  many  others  for  fellow 
students.  The  following  yeai-  he  visited  Eome, 
and  afterwards  joined  Hubsch,  Heger,  and  Koch 
in  a  professional  excursion  to  Greece,  where  he 
spent  five  months  in  studying  and  drawing  the 
Athenian  antiquities,  some  few  of  which  he  pub- 
lished on  his  return,  with  tlie  title  of  Ansichten 
•Bon  Athen  iind  seine  Denhmalev,  1823-6.  Un- 
like some  others,  he  was  not  such  a  prejudiced 
admirer  of  the  Grecian  style  aa  to  have  no  relieh 
for  any  other,  and  he  considered  the  Itdian  style 
of  the  time  of  Leo  X.,  as  equally  worthy  of  the 
architect's  attention.  Accordingly,  he  united  with 
Gutensohu  iu  bringing  out  the  Sixnvmlang  iion 
DenkrnaUr,  &ic.,  or  a  "  Oollectioh  of  Architectural 
Studies  and  Buildings  at  Eome,  of  the  fifteenth  and 
sixteenth,  centuries."  The  first  number  appeai'ed 
in  1826 ;  but  not  meeting  with  the  encouragement 
it  deserved,  tbe  work  was  discontinued.  Its  pub- 
icatioii,  however,  was  advantageous  to  Thurmer, 
since  it  recommended  him  to  notice,  and  led  to  his 
receiving  in  1827,  at  the  same  time,  two  different 
invitations,  one  from  Frankfort,  the  other  from 
Dresden,  the  latter  of  which  he  accepted,  and  was 
appointed  professor-extraordinaiy,  in  the  school  of 
architecture.  In  1632  he  was  promoted  to  the 
first  professorship  of  architecture,  in  which  post 
he  effected  much  for  the  advancement  of  the  art 
and  the  improvement  of  taste.    He  erected  but 
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few  edifices  in  Dreaden,  the  only  public  building 
there  entirely  hy  him  being  the  Post-office;  the 
SduptiBache  or  Guard  House,  waa  erected  bj  him 
after  Schintel's  d^gns.  Thurmer  died  in  1883. 
la  1838  Lis  friends  and  pnpila  erected  a  bronze 
bust  autl  monuTOent  to  his  memory,  in  the  Academy 

THURSTON,  JoHH,  an  Engliali  designer,  bom 
at  Scarborough  in  1774,  and  died  at  London 
ial832.  It  is  not  known  by  whom  he  was  in- 
etruoted,  but  lie  was  a  tasteful  and  elegant  de- 
Mgner,  much  employed  by  the  booksellers  in  em- 
bellishing nnmerous  editions  of  the  British  Poets 
and  WpTelistfl, 

THYS,  Gybbeboht,  a  Flemish  painter,  bom  at 
Antwerp  about  1635.  He  studied  with  Adrian 
Hanneman,  and  according  to  Descamps,  was  one 
of  the  ablest  portrait  painters  of  his  time,  in 
which  he  Imitated  the  style  of  Vandyok  so  suooess- 
fully,  that  his  works  haye  sometimes  been  mis- 
taken for  the  productions  of  that  master.  He  also 
eseelled  in  painting  landscapes,  decorated  with 
email  figures  in  the  manner  of  Pnulemburg.  Bal- 
kema  says  he  died  in  1684, 

TET8,  Peter  JosEPn,  a  rieminh  painter  of 
flowers,  born,  at  Lier  in  1749.  He  first  studied  in 
the  Academy  at  Antwerp,  where  he  gained  several 
prizes,  and  afterwards  with  Koeei  the  flower 
painter,  at  whose  househebeoame  acquainted  with 
Spaendonok,  whom  he  accompanied  to  Paris,  On 
his  return  he  settled  at  Brussels,  where  he  acqiiir- 
ed  considerable  reputation.  He  was  employed  to 
pdnt  some  flower-pieces  to  decorate  the  orangery 
of  the  palace  of  Laeken,  which  possessed  sofBcient 
merit  to  induce  the  Trench  to  carry  them  to  Paris 
in  1792.  He  was  very  skillful  in  imitating  the 
touch  and  coloring  of  Tarions  masters,  for  which 
reason  he  was  much  employed  in  restoring  old 
paintings.    He  died  in.  1823, 

TIAEINI,  AtEMANDBO,  an  eminent  painter, 
bom  at  Bologna  in  1577.  He  first  studied  with 
Fontana,  and  nest  with  Oesi,  when  he  wt 
to  fly  from  his  natiya  city  on  account  of  a  fatal 
quarrel.  He  sought  refuge  at  Florence,  and 
became  the  ^npil  of  Paasi^nano,  who  conceived  so 
high  an  opinion  of  his  abilities,  that  he  subsequent- 
ly became  his  associate  in  several  works  in  Flor- 
ence, Pisa,  and  other  cities  in.  the  state.  After  an 
absence  of  seven  years,  he  was  enabled  to  retnm 
to  Bologna,  through  the  inflnenee  of  Lodovico  Oa- 
raoei,  who  highly  esteemed  him,  leaving  behind 
him  a  few  paintings  executed  in  his  first  easy  style, 
resembling  that  of  Paasignano.  The  following  ad- 
mirable account  is  condensed  fisjm  Lanai :  "  In  raoh 
a  style  (of  Paasignano)  he  conducted  hia  firatwork 
at  Bologna,  of  St,  Barbara,  in  the  chnrch  of  S. 
Petronio,  which  failed  fo  please  the  public  To 
give  it  greater  attractions,  he  nest  proceeded  to 
copy  from,  and  to  consult  Lodovieo  Oaraeoi— not  to 
attain  liis  manner,  but  to  improve  his  own ;  for. 
though  he  sprung  from  another  school,  he  profltec 
as  mnoh  by  Ms  example  and  advice  as  if  Lodovieo 
had  really  been  his  master.  This  was  a  short 
task  to  a  man  of  genius,  well  grounded  in  the 
theory  of  his  art,  and  perhaps  more  philosophical 
than  any  other  artist  in  Bologna.  '  Ho  soon  1 
came  a  different  painter,  and  io  his  novel  taste 
composing,  of  distributing  his  lights,  and  of  • 
pressing  tlie  passions,  he  shone  like  a  diiiciple  of 
theCaracci;  still,  he  preserved  a  charaot 
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tinct  from  the  re^t,  grounded  upon  his  naturally 
severe  and  melancholy  disposition.  Witli  him,  all 
is  serious  and  moderate ;  the  airs  of  his  heads,  hia 
attitudes,  and  his  draperies,  varied  with  few  but 
noble  folds,  such  as  escited  the  admiration  of 
Guido  himself  He  avoided,  moreover,  very  gay 
and  animated  colors,  chiefly  contenting  himself 
with  light  violets  or  yellows,  and  tawny  colors, 
tempered  with  a  little  red  ;  but  so  admirably  laid 
on  and  harmonized,  as  to  produce  the  finest  feeling 
of  repose  to  enchant  the  eye.  His  subjects,  too, 
were  well  adapted  to  his  taste,  generally  pathetic 
or  sorrowful,  such  as  Magdalens  penitent,  St.  Pe- 
ters and  Madonnas  in  grief,  some  of  which  drew 
tears  from  the  beholders,  and  are  held  in  high  es- 
Subseqnently  he  became  expert  in  fore- 
ing,  and  in  all  the  intiloaciea  of  the  art, 
I  particularly  in  point  of  invention.  There  is 
lely  one  of  his  works  that  does  not  exhibit  a 
certain  novelty  and  originality  of  idea.  When  he 
represented  the  Virgin  in  grief,  in  the  church  of  8. 
Benedetto,  he  drew  her  seated  together  with  St. 
John  and  the  Magdalen ;  the  one  upright,  the  other 
kneeling,  and  intently  contemplating  the  Eedeem- 
1  of  thorns;  other  incidents  of  the  Pas- 
sion are  allnded  to;  all  are  silent  indeed,  but 
every  eye  and  attitude  is  eloquent  in  its  silence. 
In  his  altar-piece  of  8t.  John  and  St.  Jerome,  in 
S.  Maria  Maggioro,  he  shnnned  the  trite  expression  . 
of  drawing  them  in  a  glory;  but  he  feigned  an 
apparition,  through  which  the  holy  doctor,  intent 
on  hifl  studies,  appears  to  receive  lectures  in  theol- 
ogy from  the  beatified  Evangelist.  His  most  dis- 
tinguished production,  however,  is  a  picture  of  8t, 
Domenico  raising  a  Man  from  the  Dead,  in  the 
church  of  that  Saint,  painted  in  competition  with 
Lionello  Spada,  a  work  abounding  in  figures  varied 
in  point  of  feature,  attitude,  and  dress,  and  every- 
thing highly  select.  Lodovico  espressed  his  aston- 
ishment at  it,  and  declared  that  he  knew  no  master 
then  to  compare  with  Tiarini.  As  he  survived  to 
his  ninetieth  year,  his  works  are  exceedingly  nu- 
merous. He  dwelt  a  long  time  at  Eeggio,  whence 
he  often  proceeded  to  oMer  cities  of  Lombardy, 
which  possess  many  of  his  altar-pieces  and  cabi- 
net pictures.  The  Moilenese  Gallery  abounds 
with  them,  among  which  his  Bt,  Peter  struck  with 
remorse,  as  he  stands  outside  of  the  prietorium,  is 
more  particularly  extolled;  the  superb  architoo- 
tnrej  the  depth  of  night  lighted  up  by  torches, 
Christ's  judgment  beheld  in  the  distance,  all  con- 
spire to  raise  the  tragic  interest  of  ibe  scene.  He 
was  also  employed  by  the  Duke  of  Parma  to  dec- 
orate his  garden  with  fresooa  firom  Tasso's  Jerusa- 
lem Delivered,  which  were  much  extolled,  but  no 
longer  exist.  In  short,  Tiarini,  next  to  the  Oarao- 
ine  of  the  most  eminent  artists  of  the  Bo- 

,_n school,  at  least  in  point  of  composition, 

expres^on  of  thefeatoresand  of  the  passions,  per- 
spective, power  and  durability  of  coloring,  if  not 
of  the  most  exact  elegance." 

Other  admirable  works  by  this  artist  in  the 
churches  at  Bologna  are  the  Marriage  of  St.  Cath- 
erine, and  the  Annunciation,  in  S.  Agnes ;  the  Na- 
tivity, in  S.  Salvatore  ;  St.  Catherine  kneeling  be- 
fore a  CrDoifis,  inS.MariaMaddalena;  andaBead 
Obrist  in  the  lap  of  the  Virgin,  in  8.  Antonio. 
Tiarini  was  also  an  excellent  portrait  painter,  was 
severd  years  in.  the  service  of  the  Duke  of  Man- 
tua, who  sat  to  him,  and  appointed  i.im  to  paint 
all  the  members  of  his  family,  which  gained  him 
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BO  much  applause  that  all  the  aobilitj  of  Mantua 
flocked  to  him  to  be  commemorated  hy  his  pencil. 
He  died  in  1663. 

TIBALDI,  Pbllecimno,  called  Pbllebeino  djl 
BoLoanA,  an  eminent  Italian  painter  and  arcliiteot, 
was  born,  according  to  Lanzi,  at  Valdelsa,  in  the 
Milanese,  in  1537.  He  was  taken  to  Bologna  at  a 
very  early  age,  and  was  subseijnently  placed  under 
the  instruotion  of  Bartolomeo  Eamenghi,  called  II 
Bagnacavallo.  After  copying  some  pictures  of 
Gior^o  Tasari  in  8.  Miohele  ia  Bosco,  and  a  few 
other  select  pieces,  he  went  to  Home  in  1547,  and 
devoted  his  principal  attention  to  the  worlds  of  Mi- 
chael Angelo,  According  to  Baglioni,  he  executed 
a  picture  of  the  irohangel  Michael,  for  tiie  Oastel 
St,  Angelo,  which  gained  him  great  reputation. 
He  afterwards  painted  the  ceiling  of  the  ohapel  of 
St.  Denis,  in  the  ohnroh  of  8.  Luigi  de'  lYanoeai, 
representmg  a  battle,  composed  in  a  grand  style ; 
nlao,  in  concert  with  Marco  da  Siena,  he  painted 
the  coiling  of  the  Capella  Eovere,  in  the  church  of 
LaTrinitS  de  Monti,  from  the  cartoons  of  Daniello 
da  Yolterra.    The  Cardinal  Poggi  was  so  highly 

S leased  with  these  works,  that  he  employed  Tibal- 
i  to  ornament  his  villa  near  the  Porta  del  Popnlo, 
with  some  admirable  works  in  fresco,  and  after- 
wards sent  him  to  Bologna,  to  employ  his  archi- 
tectural talents  upon  his  own  palace,  now  the  Pa- 
lazzo deir  lustitnto,  which  ia  considered  one  of 
Tibaldi'a  principal  works.  Within  this  palace,  he 
executed  several  anbjeota  from  the  Odyssey,  which 
are  more  highly  commended  by  Vaaari  than  tie 
works  he  esecnted  in  the  chapel  of  his  patron 
Giacomo  Maggiore,  although  the  latter  were  most 
esteemed  by  the  Oaracci,  partionlarly  his  pictures 
of  St.  John  in  the  Desert,  and  the  Division  of  the 
Just  and  tlie  Unjust,  upon  which  those  eminent 
artists  and  their  pupils  bestowed  a  great  deal  of 
study.  They  evince  the  greatest  art  of  composi- 
tion, and  form  a  most  admirable  school  of  design 
and  espresaion.  He  painted  almost  entirely 
fresco ;  consequently  his  oil  pieces  are  very  ra 
His  style  was  principally  formed  upon  the  models 
of  Michael  Angelo — vast,  correct  in  drawing,  bold 
and  happy  in  the  foreshortenings,  yet  at  the  same 
time  tempered  with  so  much  mellowness  and  soft- 
ness, as  to  induce  the  Oaracci  to  denominate  him 
the  "  Reformed  Michael  Ai^lo."  Lanzi  says,  "  at 
the  great  merchant's  hall  at  Ancona,  Tibaldi  eshib- 
ited,  in  his  picture  of  Heronles,  the  tme  method  of 
imitating  the  terrible  in  the  style  of  Michael  Ange- 
lo, which  consisted  in  afear  of  too  nearly  approach- 
ing him.  At  Loretto,  and  different  other  adjacent 
cities,  he  produced  other  histoiies,  less  celebrated 
perhaps,  but  all  nearly  as  deserving  of  the  bnrin 
as  those  at  Bologna,  Such  is  the  entrance  of  Tra^ 
jan  into  Anoona,  in  poaseseion  of  the  Marquis  of 
Mancioforte;  and  various  ezploita  of  Scipio,  which 
decorate  the  halls  of  Marchese  Cicoolini.  It  ia  a 
work  conceived  in  a  more  refined  and  graceful  tast« 
than  we  meet  with  ia  other  compositions  of  Tibal- 
di; and  of  the  same  composition  I  have  seen  some 
of  his  pictures  on  a  very  small  scale ;  but  rare, 
like  ail  his  pieces  in  oil ;  wrought  with  the  esqni- 
site  finish  of  a  miniaturist;  mostly  rich  in  figures, 
fnU  of  fine  spirit,  vivid  coloring,  and  decorated 
with  all  the  pleasing  perspectives  that  architecture 
could  afford." 

Aocordiug  to  Lanzi  and  others,  Tibaldi  relin- 
quMied  painting  about  1696,  and  did  not  touch 
the  easel  for  twenty  years,  ft  is  not  known  who  ' 
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Btructed  him  in  architecture,  hut  ha  gained  great 
distinction  in  that  art,  first  at  Bologna,  in  erecting 
the  Palazzo  dell'  Instituto,  for  the  Cardinal  Poggi. 
He  afterwards  deseed  the  PalazzodellaSapienza, 
or  OollogioBorromeo,  atPavia;  erected  the  church 
of  S.  Lorenzo,  and  that  of  the  Jesuits,  at  Milan ; 
the  famous  Loggia,  at  Ancona;  the  church  of  the 
Madonna,  near  S.  Oelso,  at  Bologna;  restored  the 
Arehiepiscopal  palace  at  Milan  ;  and  was  appoint- 
ed chief  architect  of  the  Cathedral  in  1570  ;  also 
engineer  of  the  Milanese  State.  He  designed  the 
fagade  of  thst  celebrated  edifice,  combining  the 
Gothic  and  Greek  styles,  which  haa  obtained  for 
him  about  an  equal  amount  of  prMse  and  blame. 
Tibaldi  visited  Genoa,  and  erected  a  number  of  es- 
oeUent  works  in  that  city,  among  which  tiie  house 
of  the  Jeauita,  called  the  "Casa  Professa,"  with 
ita  church,  is  esteemed  his  best  performance.  A 
Genoese  critic  thus  prMses  this  work.  "  A  more 
than  irregular  situation,  surrounded  by  narrow 
,  'as  the  area  presented  to  Tibaldi,  although 
the  society  required  vast  and  commodious  arrange- 
ments. Such,  however,  was  the  ability  of  the  ar- 
chitect, that,  in  devoting  the  best  part  of  the  ground 
to  a  very  elegant  church,  he  did  not  omit  the  least 
ooavonience  with  regard  to  the  other  parts.  Eve- 
ry difficulty  disappeared  before  him,  and  in  such 
a  manner  that  it  seemed  as  if  he  had  chosen  the 
situation  himself.  Commodious  offices,  a  large  and 
light  refectory,  noblo  corridors,  with  esoellent  and 
well  arranged  rooms,  a  beautiful  internal  chapel, 
a  large  hall  for  recreation,  and  a  magnificent  libra- 
ry; an  ample  and  commodious  surgery,  with  a 
a  court  and  other  conveniences,  are  unanswerable 
that  he  not  oidy  possessed  an  uncommon 
,  with  an  exquisite  taste  in  decoration,  but 
that  he  had  a  thorough  knowledge  of  aU.  that  ia 
required  for  the  comfort  and  convenience  of  a  great 
society.  The  building  of  the  church  ia  the  most 
conclusive  evidence  of  the  sublimity  of  his  talents, 
and  hia  singular  knowledge  of  decoration  and  pro- 
portion. It  is  divided  into  three  naves.  The  large 
lateral  chapels  of  the  cupola  are  preceded  by  two 
others  on  each  side,  with  smaller  cupolas;  as  haa 
also  the  other  beyond  the  large  chapel  opposite 
the  small  door  which  leads  to  the  aide  aisles. 
The  proportions  between  the  height,  width,  and 
length,  are  snperior  to  any  in  Genoa.  The  princi- 
pal decorations  cousist  of  the  pilasters  being  en- 
ornated  with  marbles,  the  base  of  which  rests  on 
the  pavement  at  the  presbytery,  and  the  others  on 
simple  plinth,  "What,  however,  is  most  astonish- 
ig,  is  the  ingenious  manner  in  which  the  prin- 
cipal entablature,  with  a  m^estic  pediment,  form- 
ing a  portion  of  a  circle,  supported  by  six  columns 
of  black  and  yellow  marble  of  Porto  Venere,  is 
continued  over  the  great  altar.  These  columns 
a  single  block,  and  though  lower  than 
thepilaaters,  are  beantifully  proportioned,  together 
with  the  architi'ave,  frieze,  and  cornice,  which  is 
continued  over  the  pilasters  with  admirable  effect. 
The  exterior  fitpade  is  in  equally  good  taste,  and 
is  carried  np,  perhaps  judiciously,  only  to  the  first 
order,  since  the  narrowness  of  the  street  would' 
have  prevented  the  second  fi-om  being  seen  to  ad 
vantage," 

The  fame  of  Tibaldi  gained  him,  ia  16S6,  an  in- 
vitation from  Philip  II,  of  Spain  to  visit  that  conn^ 
try.  He  was  employed  both  in  arohiteotnre  and 
painting ;  Milizia  briefly  states  that  he  rebuilt  tha 
old  royal  palace,  and  several  other  works.  Having 
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expunged  the  unsucoesfifld  productions  of  !FedeH- 
go  Zuocaro,  in  tlie  lower  cloister  of  the  Eacurial,  ty 
oi'der  of  the  king,  he  proceeded  to  paint  several 
snbjeots  in  fresoo,  representing  the  Purification, 
the  Flight  into  Egypt,  the  Murder  of  the  Inno- 
cents, Onrist  tempted  in  the  Wilderness,  the  Elec- 
tion of  the  AposlJea,  the  Eesurreotion  of  Lazarus, 
the  Espalaion  of  the  Money-chaJigcrs  fTOia  the 
Temple,  and  the  Eesurreotion  of  Christ.  These 
works  completely  satisfied  the  king,  being  compos- 
ed in  a  grand  and  copious  style,  the  figures  models 
of  correctness,  designed  in  a  free  and  masterly 
style,  with  great  attention  to  truth  and  natare. 
In  the  great  church  at  Madrid  are  several  pictures 
by  Tibaldi,  representing  St.  Miohael  with  the  Tall 
of  the  Angels,  the  Martyrdom  of  8t.  Lorenzo,  and 
two  very  grand  compositions  of  the  ITativity  and 
the  Adoration  of  the  Magi,  exeonted  to  replace 
those  of  Zuccaro.  His  most  esteemed  work  in 
Spain,  however,  is  the  ceiling  of  the  library,  some- 
what resembling  Eafiaelle's  School  of  Athens, 
where  he  has  personified  the  Arts  and  Soienoea, 
the  Four  Doctors  of  the  Chnrch,  with  the  ancient 
philosophers  Socrates,  Plato,  Aristotle,  and  Sene- 
ca, accompanied  with  their  oharaeteristio  attributes 
and  insignia,  with  heantifTd  groups  of  children  and 
figures  snpporting  the  cornice  and  festoons,  in  a 
variety  of  attitudes  and  fore3horteninga ;  the  whole 
designed  with,  such  grandeur  and  expression  as 
prove  him  a  worthy  follower  of  Michael  Angelo, 
After  remaining  nine  years  in  Spain  Tibaldi  re- 
turned to  Italy,  rfohly  rewarded  by  Philip,  who 
conferred  upon  him  the  title  of  Marquis  of  Val- 
delsa,  his  native  place.  The  time  of  his  death  is 
variously  stated;  Zanotti  makes  it  as  early  as 
1591,  bnt  he  did  not  return  from  Spain  till  159B. 
It  is  therefore  probable  that  Tirahoschi  is  coi-rect, 
who  says  he  died  at  Milan  in  1598,  aged  71- 

TIBALDI,  DoMBSioo.  This  artist  was  the 
younger  brother  of  Pellegrino  T.,  bom.  at  Bologna 
in  1540  i  died  in  1683.  He  acquired  the  elements 
iof  design  in  that  city,  and  is  said  to  have  practised 
the  art  of  painting,  but  on  very  slender  aathority, 
fis  not  even  asingle  portrait  is  exhibited  from  lis 
hand.  As  an  architect  and  en^aver,  however,  he 
Attflifiod  great  ezcellence.  At  Bologna  he  erected 
the  Magnani  palace,  of  two  orders,  without  entab- 
latnres  between,  prodneing  an  harmonious  unity ; 
although  the  edifice  is  ral£er  diminutive,  it  is  ar- 
ranged with  such  skill  as  to  appear  much  larger 
than  it  really  is.  His  chapel  in  the  Cathedral  was 
so  greatly  admired  by  Clement  VIII  that  he  ac- 
counted it  snperioi  to  any  similar  edifice  m  Eome. 
Among  Ma  other  works  at  Bolegna  a  e  the  groat 
door  of  the  city  pilace  the  >imflll  chuich  of  the 
Madonna  del  Borgo  and  t'he  admired  Dogana, 
custom  hoi^e,  praised  by  Milizia  as  s  irpasaing 
any  other  similar  work 

As  an  engraver,  Tibaldi  esecuted  a  number  of 
spirited  etchings  Barteoh  mentions  only  nine,  as 
follow,  but  thinks  there  mi  st  be  many  more,  as 
-these  eshibit  such  a  skillful  minagement  of  the 
>bnrin  as  is  only  acqmred  by  long  prai-t  ce 

1.  The  Eapose  in  EKypt  from  his  own  dfngn  2.  Tlie 
Uo!y  Trinity;  afUr  SamacSii  a  15T0  3  The  Virgin 
ttithaKosei  e^ier  Partniggtai  q  4  St  Francis  of  Ab- 
■siai ;  copied  from  two  pnnM  by  C  Corf  the  landscape 
from  one  with  the  date  1567,  and  the  flguce  from  another 
with  the  date  1568,  both  after  pictures  by  Qirolcmo  Ma- 
Bkiiu>.  E.  The  Penitent  Magdalene ;  o/is-  JMan.  B. 
Peace;  properly  the  Triumph  of  Peace;  after  hkomi. 
design.    7.  Portrait  of  Pope  Gregory  XIII. ;  qfla-  Fair 
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sarotti.  Ia72.  8.  View  of  the  grnud  Fountain  in  the  F, 
azza  Scaffieri  at  Bologna.  1570,  S.  The  Palace,  This 
view  of  a  magnificent  palace,  ornamented  with  columns 
and  Htatuea,  is  from  a  design  of  (?.  AlghM.  It  ia  In  two 
plates,  with  the  dote  156B ;  but  BortBch  ia  of  opinion  that 
there  should  be  a  third  plate  to  complete  the  composition, 
as  only  the  loft  wing  and  centre  are  shown,  and  there  are 
borders  to  the  tops  and  bottoms  and  the  left  side,  but  none 
to  tho  right, 

TIDEMAN,  or  TIEDEMAK,  Philip,  an  emi- 
nent painter,  born  at  Hamburg  in  16B7.  His  fa- 
ther being  in  opulent  cironmstanoes,  intended 
him  for  one  of  the  learned  professions,  and  gave 
him  a  liberal  education ;  but  Philip  having  a  pas- 
sion for  painting,  he  permitted  him  afterwards  to 
follow  the  bent  of  his  genius,  and  placedhim  with 
Nicholas  Kaes,  a  respectable  painter  of  history, 
with  whom  he  studied  eight  years.  The  fame  of 
Gerard  Lairesse  next  drew  him  to  Amsterdam, 
where  he  became  Ms  disciple,  and  assisted  him  in 
the  exeontion  of  some  of  his  most  important  works. 
The  talents  he  displayed  recommended  him  to 
public  notice,  and  on  his  leaving  Lairesse,  he  soon 
acquired  ahigh  reputation  at  Amsterdam,  and  was 
much  employed  in  decorating  the  public  edifices 
and  the  principal  mansions  of  the  nobility  with 
hiatorioal  and  mythological  snbjeots.  In  the  com- 
position and  handling  of  his  subjects,  he  followed 
the  style  of  Lairesse,  and  having  had  a  classical 
education,  he  treated  them  with  so  much  learning, 
judgment,  and  skill,  that  some  of  his  compositions 
were  regarded  as  models  forthe  hiatorioal  painters 
of  his  ooontry.  Among  his  most  admired  works 
was  a  saloon  at  Hooru,  painted  for  the  family  of 
Verschuur,  in  which  he  represented  the  leading 
incidents  in  the  history  of  ^Eneas,  with  classical 
propriety,  and  great  originality  of  invention.  As 
he  passed  most  of  his  life  in  Holland,  he  is  ranked 
among  the  painters  of  the  Dutch  school.  He  died 
at  Amsterdam  in  1705. 

TIEPOLO,  GiovANBi  Battista,  an  eminent 
painter,  born  at  Venice  in  1697.  Lanzisays:  "he 
was  the  last  of  the  Venetian  artists  who  acquired 
for  himself  a  great  reputation,  and  became  celebrar 
ted  in  Italy,  in  Germany,  and  in  Spiun,"  He  stud- 
ied under  Gregorio  Lazzarini,  whose  oareM  and 
academic  style  served  to  onrb  the  natural  impetu- 
osity of  his  genius;  he  next  studied  the  works  of 
Gio.  Battista  Fiazzetta,  whose  style  he  imitated  for 
some  time,  as  seen  in  his  pictures  of  the  Shipwreck 
of  St.  Satiro,  in  the  church  of  8.  Ambrogio  at  Mi- 
lan, Lanzi  says ;  "  he  subsequently  became  an  as- 
siduous imitator  of  Paul  Veronese,  whom,  tliough 
inferior  to  him  in  the  airs  of  his  heads,  he  very 
nearly  approached  in  his  drapery  and  in  his  color- 
ing. Prom  the  engravings  also  of  Albert  Durer, 
that  store-house  of  composers,  he  derived  no  little 
advantage;  he  also  diligently  studied  nature,  in 
observing  all  the  accidents  of  light  and  shade,  and 
the  contrasts  of  color  best  adapted  to  produce  ef 
feet.  In  this  branch  he  succeeded  admirably,  par 
tioularly  in  his  frescos,  for  which  he  seems  to  havs 
been  endued  hy  nature,  with  promptness,  rapid- 
ity, and  facility  in  great  compositions.  While 
others  were  accustomed  to  display  the  most  vivid 
colors,  he  only  avmlod  himself  in  his  frescos  of 
what  are  tenned  low  Mid  dusky  colors ;  and  by 
harmonizing  them  with  others  of  a  common  kind, 
but  moreolearandbeautiful,  he  produced  a  species 
of  effect,  a  sun-like  radiance,  unequalled  perhaps 
by  any  other  artist.  Of  this  the  grand  vault  of 
I  the  Teresiani  at  Venice,,  presents  a  fine  specimen 
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He  there  represented  the  Santa  Casa  (Heaven), 
acoompanied  by  numerous  groups  of  angels  finely 
foreshortened  and  varied,  Bnrrounded  by  a  field 
of  light,  that  appears  to.rise  into  the  flrmament. 
An  artist  who  could  produce  snoh  works  on  so 
grand  a  scale  would  have  been  truly  great^  hadhe 
Boooeeded  iu  observing  equal  correotness  m  every 
part ;  ia  the  whole,  lie  always  produces  an  agree- 
able effect.  He  is  more  correct  and  careful  in  his 
oil  pieces,  which  are  scattered  tbronghont  the  me- 
tropolitan city,  as  well  as  the  state." 

Tiepolo  acqnu'ed  an  immense  reputation,  and 
executed  many  works  for  the  churches  and  public 
edifl,ces  at  Venice,  Eorae,  Milan,  Padna,  and  other 
cities.  He  was  also  invited  to  the  courts  of  Vien- 
na and  Madrid.  He  decorated  the  New  Pala«e  in 
the  latter  city  with  sevei'al  splendid  frescos,  which 
were  so  mach  admired  by  the  public,  aa  to  escite 
the  jealousy  of  Mengs,  then  the  popular  court 
painter  at  Madrid,  in  the  height  of  his  celebrity, 
who  severely  criticised  his  works  as  defective  in 
design,  fantastical  in  compoMtioa,  and  meretricions 
in  coloring.  He  was  also  attacked  by  Cochin  and 
others,  bnt  he  waa  ably  defended'  by  his  friends 
EoBsetti  and  Algarotti.  "Where  there  is  smoke 
there  mnst  be  fire,"  and  we  may  doubtless  take 
the  account  of  the  ever  candid  and  judicious  Lanzi 
aa  just  and  true.  There  are  about  sixty  etchings 
by  this  master,  executed  with  taste,  neatness,  and 
spirit,  from  his  own  designs,  among  which  are  a 
set  of  twenty-four  fancy  subjects,  another  of  ten 
fancy  subjects  of  smaller  size,  besides  single  plat«s 
after  his  principal  works,  of  which  the  Adoration 
of  the  Magi  is  esteemed  the  best.  An  admirable 
account  of  hia  works  at  Madrid  may  be  found  in 
Onmberland's.  Catalogue  of  Paintings  in  the  royal 
palaces  at  Madrid.  He  died  at  Madrid  in  1770. 
Zanetti  says  he  died  in  1769,  aged  77;  others 
place  his  birth  m  1693, 

TIEPOLO,  Giovanni  Dombnioo,  wa?  the  son  of 
the  preceding,  born  at  Venice  about  1736.  He 
was  instructed  by  his  father, 
lowed.  He  painted  some  wo: 
churches  of  Brescia  and  other  places,  but  chiefly 
wrought  in  conjunction  with  his  father,  whom  he 
accompanied  to  8paia,  and  assisted  in  his  works 
in  the  Palace  at  Madrid.  He  is  supposed  to  have 
died  there  in  or  about  179S.  We  have  about  100 
spirited  etchmgs  by  this  artist,  mostly  from  his 
own  designs,  and  after  the  works  of  his  ftither, 
executed  iu  a  style  resembling  that  of  Benedetto 
Oaetiglione,  among  which  are  the  following : 

A  Bet  of  twonty-sareu  plates  of  the  Flight  and  Repose 
of  the  HolT  Family  id  Egypt.    The  Pnaaion  of  Chrisf "  =" 
fourteen  plates,     A  Bet  of  twenty-six  Heads ;  in  the  i 
at  Seneakto.    The  Virgin  appearing  to  St.  Theresa: 
'""   "'"     ""I.  Ti^olo.    St.  Ambrose  preaching  ' 


TIEPOLO,  LoEEHzo,  wqs  the  youngest  son  o. 
Qio.  Battista  T.,  by  whom  he  was  instructed  ii 
art,  aud  whose  style  he  followed  both  in  painting 
and  engraving.  He  etched  auite  a  number  of 
plates  from  his  own  designs,  and  after  the  works 
of  his  father.     Wo  further  partioiilars  are  recorded 

TIEEENDOEFP,  Jbbemia.  van.  a  Flemish 
painter,  of  whom  little  is  known.  He  flouriiied  at 
Tpres  about  1628,  where  are  two  pictures  by  him; 
one  representing  Christ  delivering  the  Keys  to  St. 
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the  chnrch  of  fit.  Peter,  and  another  of 
the  Nativity,  in  the  church  of  8t  James. 
y—^-ri    TILBURG,  Eoidics  or  Gilbb  van,  caUed 
|J   THE  Eldeb,  a  Flemish  painter,  born  at 
I  J  Antwei-p  in  1570,  according  to  Balkema, 
He  was  a  ootemporai'y  of  David  Teniera,  the  Old, 
and  painted  similar  aubjecls,  as  village  wakes  and 
festivals,   conversations,    and    peasants   regaling 
themselves,  which  were  esteemed  in  hia  day.    He 
settled  at  Brussels,  where  he  died  in  1623. 
Tn,BUEG,  Giwa  van,  the  Tous&bb,  was  the 
n  of  the  preceding,  horn  at  Brussels  in  1626. 
is  said  that  he  received  his  first  instrnotion 
from  his  father,  at  whose  death  he  heoame  the 
scholar  of  the  younger  Teniers,  at  the  same  time 
that  Francis  du  Chatel  studied  with  that  master  ; 
and  that  he  followed  the  style  of  Teniers  with  such 
success,  that  the  latter  had  for  some  time  the  mor- 
tification to  see  the  works  of  his  pupil  preferred 
own.    The  latter  assortioa  is  probably  as 
correct  aa  the  first,  for  his  father  died  when  he 
only  seven  years  old,  David  Teniers  was  flf- 
years  his  elder,  and  one  of  hispioturesisnow 
worth  more  than  a  dozen  of  Tilburg's.    It  ia  more 

Srobftble  that  he  studied  with  Brower,  or  rather, 
is  pupil,  Oraesbeoke,  whose  style  he  more  closely 
followed.  He  painted  similar  subjects  to  Teniers, 
as  assemblies  of  boors,  fairs,  feastings,  cabarete, 
converaations,  coi'ps-de-garde,  &c.,  hut  they  bear 
to  Ms  style.  In  his  coloring  he 
■er  the  manner  and  tints  of  Brow- 

,  his  pencil  and  touch  he  was  infinitely 

less  spirited  and  delicate.  He  had  a  good  know- 
ledge of  the  ohiaro-souro,  and  gave  hia  figures  and 
objects  a  fine  relief,  though  some  of  his  pictures 
are  too  dark.  His  works,  however,  are  held  in 
high  estimation  in  his  own  country,  and  are  ad- 
mitted into  the  choioest  collections.  His  name  is 
sometimes  written  Tllloroh  and  TMhtrgh.  He 
died  in  1678. 

TI1IU8,  John,  a  Dutch  painter,  born  at  Bois- 
le-Duo.  He  painted  portraits  and  conversations 
in  tlie  highly  polished  manner  of  Terhurg.  There 
are  no  particulars  recorded  of  him. 

TELL,  JoHW  OsAEnKS  van,  a  German  engraver, 
whose  prints  date  as  early  as  IBM,  and  who  died 
in  167S,  He  was  chiefly  employed  in  ehgi'aving 
small  portraits  and  other  book-plates. 

TILLAED,  Jean  Bamistb,  a  French  engrav 
er,  horn  at  Paris  in  1740.  He  studied  with  Fes- 
sard,  whom  he  greatly  surpassed.  His  works  are 
very  numerous,  chiefly  book  plates,  executed  in  a 
very  neat,  pleasing  style.  The  following  are  among 
his  principal  illnatrative  prints.  He  was  living  in 
178G. 

A  portion  of  the  views  in  Ohoiseul-Gouffier's  Voyage  da 
la  GrSoo.  The  Vignettes  for  an  edition  of  Taaso  ;  after 
QoeUn,.  The  figures  for  the  auarfo  edition  of  Telemachns  ; 
after  Mowiet.  The  graaterpartof  the  prints  tor  the  Trav- 
eis  of  the  AbbfiChappe  in  Siberia.  A  suite  of  Savoyards, 
with  the  litla  "Mes  Commiaaioandres,  mea  Gens,"iSc.  A 
Portrait  of  Pope  Clement  XIV. ;  aftir  D.  Porta.  Hagar 
in  the  Desert  i   after  J,    Vemet.    Russian  Shepberda ; 

TILLEMAN8,  Petes,  a  Flemish  painter,  horn 
at  Antwerp  in  1684.  He  is  said  to  have  excelled  in 
copying  the  works  of  other  masters,  particularly 
the  battles  of  Borgognoue,  and  the  landscapes  of 
Teniers,  in  which  last  he  preserved  much  of  the 
I  frepdom   and   spirit  of  the  originals.      He   also 
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painted  landscapes  with  small  figures,  sea-ports, 
and  views  of  his  own  eompOMtion  or  from  nature, 
which  were  esteemed,  tie  went  to  England  in 
1T08,  where  he  found  considerable  employment 
in  pdnting  views  of  country  seats,  huniings,  and 
races,  in  which  last  he  excelled,  as  he  painted 
horses  in  great  perlfeotion.  He  was  much  pat- 
ronized hy  the  Duke  of  Devonshire  and  Lord  By- 
ron.   He  died  at  Norton,  in  Suffolk,  m  1734. 

TlLLEilANS,  SiMow  Pbtee,  &  German  painter, 
born  at  Bremen  in  1603.  Little  is  known  of  his 
eavly  history.  He  went  to  Italy,  where  he  ac- 
quired so  much  reputation  ae  a  landscape  andpor- 
trait  pMnter,  that  he  was  invited  to  Yienna  hy  the 
Emperor  Ferdinand,  whose  portrait  he  painted, 
as  well  as  other  members  of  the  Imperial  family, 
and  the  most  distinguished  personages  of  the 
court.    He  died  tiiere  in  1670. 

TILLIABD,  r,,  a  French  engraver,  who  flour- 
ished at  Paris  about  17S0.  He  engraved  some 
portraits,  eseonted  with  the  graver,  in  a  neat,  fin- 
ished style.    ■ 

TILSON",  Henitt,  an  English  painter,  who 
studied,  according  to  Lord  Orford,  with  Sir  Peli 
Lely,  till  the  death  of  that  maBter,  when  he  went 
to  Eome  in  company  with  Dabl.  After 
dence  there  of  seven  years,  he  became  an  excellent 
painter  of  portraits  in  oil  and  crayons,  but  nnhap- 
pily  he  went  oraay,  and  shot  himself.  This  hap- 
pened about  leS'T,  in  the  39th  year  of  his  age, 

TIMAlTTnES,  an  eminent  Grecian  punter,  s 
native  of  Sic  jon  or  Oythnoa,  was  cotemporary  with 
Zeusis  aod  Farrhaaius,  and  flourished  about  B.  0. 
400.  His  works  were  distinguished  particularly 
for  their  invention  and  expression,  and  it  w 
of  the  chief  merits  of  his  invention,  that 
gested  much  to  be  supplied  by  the  ima^nation  of 
the  spectator.  Pliny  says  that,  though  in  execu- 
tion always  escellent,  his  execution  is  invariably 
surpassed  by  his  conception.  As  an  instance  " 
the  ingenuity  of  his  invention,  that  anther  men- 
tions a  picture  of  a  Sleeping  Cyclops,  painted  np- 
on  a  small  panel,  hnt  in  which  the  painter  had 
conveyed  a  porfeot  idea  of  the  giant's  huge  size, 
by  adding  a  few  satyrs  measuring  his  thumb  with 
a  thyraus.  Another  work  by  Timanthes  was  the 
Stoning  of  Palamedea,  the  victim  of  Ulysses'  re- 
venge for  having  proclaimed  his  apparent  insanity 
to  he  feigned ;  it  was  painted  with  such  powerful 
exptes^on,  that  Alexander  shuddered  when  he 
beheld  it  at  Ephesus.  Hia  most  celebrated  work, 
however,  was  that  in  which  he  bore  away  the 
palm  from  Oolotea  of  Teos — the  sacrifice  of  Iphi- 
genia.  The  tender  and  beautiful  virgin  was  repre- 
sented standing  before  thealtar,awaiting  her  doom, 
and  surrounded  by  her  afflicted  relatives.  Much 
has  been  written  conoerningthe  propriety  of  Aga- 
memnon's face  bein^  covered  with  his  mantle  in 
this  pioture.  Quintilian,  Oicero,  and  some  modern 
critics,  have  supposed  that  the  artist,  having  repre- 
lented  Oalohaa  sorrowful,  Ulysses  much  more  so, 
and  having  expressed  intense  sorrow  in  the  coun- 
tenance of  Meneiaus,  was  ia  consequence  compelled 
to  conceal  the  face  of  the  fether.  This  criticism, 
however,  can  hardly  i 

whose  greatest  forte  was  expression,  would 
tainly  not  have  omitted  snch  an  admirable  oppor- 
tunity of  displaying  his  powers,  had  he  not  been 


described.  It  is  well  known  that  the  ancienta 
considered  the  expression  of  severe  grief  indeco- 
rous, and  that  when  they  found  themselves  unable 
to  repress  their  emotions  at  severe  affliction  they 
concealed  the  face  with  the  mantle.  Moreover,  not- 
withstanding many  things  might  combine  to  ren- 
der his  presence  indispensable  at  the  sacrifice,  it 
would  be  unnatural  to  suppose  that  Agamemnon 
could  be  an  eye  witness  to  his  own  daughter's 
immolation;  tdthongh  firmly  convinced  that  his 
presence  was  necessary  to  sanction  the  dreadful 
deed,  he  could  not  look  upon  it,  Timanthes'  pic- 
ture of  a  Hero,  in  the  Temple  of  Peace  at  Eome, 
was  so  perfect  in  its  proportions,  and  so  majestio 
in  its  expression,  that  it  appeared  to  reach  the  ut- 
most height  of  the  ideal.  He  competed  with  Parrh- 
asins  at  Samoa,  and  gained  the  victory ;  the  sub- 
ject of  the  painting  was  the  Contest  of  Ajax  and 
Ulysses  for  the  Arms  of  Achilles. 

TIMBRELL,  H.  This  sculptor  was  born  at 
Dublin  in  1806.  He  studied  under  John  Smith, 
and  went  to  London  in  3831,  wliere  he  worked 
as  an  assistant  in  the  studio  of  E.  H.  Baily  for 
many  years ;  at  the  sanie  time  studying  hia  art  in 
the  Royal  Academy,  having  become  a  student  of 
that  institution.  In  1837  he  obtained  the  gold 
medal  for  the  best  work  in  Sculpture,  "  Mezentius 
tying  the  Living  to  the  Dead,"  and  in  1843  was 
weoted  travelling  student,  which  he  gained  by  his 
group  of  "  Hercules  throwing  Lichaa  into  the 
Sea."  In  1845  he  executed  a  beautiful  group  of  a 
mother  and  two  children,  life-size,  representing 
"  Instruction,"  He  was  also  engaged  upon  several 
important  commissions,  when  he  died  at  Eome,  in 
1640, 

TIMOMLAOHUS,  an  eminent  Greek  encaustic 
painter,  and  a  native  of  Byzantiuih.  In  the  com- 
mon test  of  Pliny,  he  is  said  to  have  flourished  in 
the  time  of  Julius  OfBsar  (Julii  Oesaria  satate) ; 
but  Durand,  in  his  Miatoire  de  la  Pemture  An- 
c,  expresses  an  opinion  that  the  word 
mtate  is  an  addition  of  the  copyist.  Accordii^  to 
Pliny,  Oteaar  purchased  two  pictures  in  encaustic 
by  this  artist,  for  eighty  Attic  talents  (about  $80,- 
000),  one  representmg  Ajax,  flie  son  of  Telamon, 
brooding  over  his  misfortunes;  the  other,  Medea 
about  to  destroy  her  children ;  both  were  dedica- 
ted in  the  temple  of  Venus  Genetrix.  The  latter 
work  was  unflniahed,  which  puts  it  beyond  a  doubt 
that  it  was  not  purchased  of  the  paiuter  himself; 
fWim  a  passage  ia  Oicero  (In  Verr.,  i.  iv.  o.  60),  it 
aeema  equally  dear  that  both  were  purchased  of 
the  city  of  Cyacns;  and  the  enormous  price  of 
the  pictures  is  only  pai-alleled  by  the  sums  paid 
for  the  works  of  artists  long  before  deceased.  Pli- 
ny elsewhere  mentions  him,  together  with  the 
more  ancient  and  celeh;;ated  painters  of  Greece, 
with  Nichomaohus,  Apelles,  and  Aristides ;  and  it 
ig  quite  probable  that  Tim omaehus  lived  cotempo- 
raaeously  with  Pausias,  Sioias,  and  other  encaus- 
tic painters,  about  B,  C.  300.  The  two  pictures 
above  mentioned  have  been  much  celebrated  by 
the  poets;  there  are  several  epigrams  upon  them [ 
in  tie  Greek  Anthology,  and  in  Ovid  (Trist.,  ii. 
j  E25). 

Utiiiie  BBdet  vultn  fssBus  TelanioniuB  iram, 


'Ajm 


of  Telamon  is  seated, 
of  the  manifest  impropriety  of  representing  I  anger  by  his  countenance ;  and  the  barbari 
the  father  in  any  other  manner  than  precisely  that  |  ther  betrays  by  her  eyes  the  intended 
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Qnflaigliod  picture  of  Medea  was  admired  more 
tliaa  anj  of  the  finished  works  of  Timomaohns,  as 
was  the  case  witb  tte  Iris  of  Arialides,  tlie  Tynda- 
ridie  of  Kioomaohus,  and  a  Yenua  of  Apelles. 
Plioy  mentions  also  the  following  works  by  thia 
artist :  aa  Orestes ;  an  Iphigenia  in  Tanris ;  Lecy- 
thiou,  ft  gjiifflasiast;  a  ''eognationobilium"  ;  two 
philosophers  or  others,  wilJi  the  pallium,  ahout  to 
speak,  one  standing,  and  the  other  sitting ;  and  a 
very  celebrated  picture  of  a  Gorgon. 
TIMOTEO,  DA  tTEnmo.  See  Traa. 
TINELLI,  Oat.  Tibbeio,  an  eminent  painter, 
bom  at  Venice  in  1586.  He  first  studied  with 
Gtiovanni  Oontariai,  and  afterwards  with  Leandro 
Baaaano,  whose  style  he  iraitated.  According  to 
Bidolfi,  he  not  only  copied  the  works  of  Bassano, 
but  imitated  him  so  snccesafully  in  design,  color- 
ing, and  handling,  that  aome  of  liis  works  are  at- 
tributed to  that  master.  He,  however,  ahaudoned 
hiatorioal  painting  for  portraiture,  in  which  branch 
he  became  the  most  eminent  artist  of  hia  time. 
Lanzi  saya  that  ha  eclipsed  his  master  Contarini, 
so  famons  in  portraits,  and  that  Pietro  da  Oorfona, 
on  beholding  one  of  them,  exclaimed  that  Tiberio 
had  not  merely  infnsed  into  it  tfee  whole  sonl  of 
the  original,  but  added  his  own.  He  acquired  an 
immense  reputation,  and  found  abundant  employ- 
ment at  Venice,  Rome,  and  Florence,  among  per- 
sons of  the  iughest  distinction,  at  his  own  prices. 
He  treated  his  subjects  in  a  novel  manner,  different 
from  any  other  painter  of  his  time.  Ho  generally 
represented  his  sitters  nnder  oharaoters  selected 
from  sacred  and  profaue  history,  and  tliB  classic 
poets,  which,  without  injuring  the  likeness,  gave 
interest  to  hia  pioturea.  Thus  he  represented  Spi- 
nelli  as  Mark  Antony,  and  hia  wife  as  Cleopatra, 
about  to  drink  the  dissolYed  pearls ;  young  and 
beautiful  females  he  portrayed  as  Aurora,  Diana, 
Hebe,  and  other  poetical  deitiea  and  nymphs.  He 
sometimes  left  his  pictures  nnfinished,  escept  the 
heads,  or  enveloped  a  pai-t  of  the  bust  in  clouds  or 
wrapt  it  in  drapery,  at  the  desire  of  the  parties, 
to  diminigh  the  price.  He  settled  at  Florence, 
where  be  lived,  greatly  respected,  till  some  domes- 
tic  calamity  deprived  him  of  his  reason,  when  h« 
opened  a  vein  and  expired,  in  1638,  aged  52, 
Among  his  historical  works  are  mentioned,  the 
Salutation  of  the  Virgin,  the  Last  Supper,  and 
Paradiao  (Heaven),  with  a  multitude  of  figures, 
exeoutad  so  much  in  the  style  of  Jaoopo  Bassano 
that  they  might  be  attributed  to  that  master. 

TINGHIUS,  A.  M.,  an  artist  who  flourished 
about  ITSO,  mentioned  by  Basan  and  Strntt  as 
(iie  engraver  of  a  print  of  the  Temptation,  of  8t. 
Anthony,  from  a  drawing  by  OaJlot.  Zani  says 
he  is  the  same  as  Anttmio  MeiUngMui,  a  Floren- 
tiae  engraver,  who  flourished  in  1637. 

TINTI,  OaMiiiO,  an  Italian  engraver,  bom  at 
Eoma  about  1738.  He  engraved  several  plates 
after  the  Italian  masters.  He  was  employed  by 
Gavin  Hamilton,  during  hia  residence  at  Rome,  to 
engrave  several  plates  for  hia  Schola  Italiea  Pio- 
twte. 

TiS'TI,  Giovanni  BATTiaiA,  a  painter  bora  at 
Parma,  according  to  Aff6,  about  1S50.  He  stud- 
ied with  Orazio  Samaeohini,  at  Bologna,  but  form- 
ing an  acquaintance  with  the  younger  Oaraooi,  he 
became  attached  to  the  school  of  Lodovioo.  He 
afterwards  accompanied  Annibale  to  Rome,  where 
he  resided  some  time.  Laazi  says  that  he  studied 
Kbaldi  with  great  assiduity,  and  painted  upon  his 


I  TIITT. 

mode!  at  S.  Maria  della  Soaia  at  Bologna,  not 
without  marks  of  plagiarism.  "He  subsequentlj- 
established  himself  in  his  native  city,  where  he  se 
lected  for  his  chief  model  the  works  of  Oorreggio 
and  nest  proceeded  to  study  those  of  Parmiggia 
no.  The  city  contains  many  of  his  pioduUions, 
both  in  public  and  in  private,  among  whiiA  the 
Assumption,  abounding  with  fignres,  m  the  Ca 
thedral,  and  the  Oatino  (Dome)  at  the  Old  Capu- 
chin Nuns,  are  accounted  some  of  the  last  grand 
works  belonging  to  the  old  school  of  Parma  " 

TINTI,  LoEsszo,  a  painter  born  at  Bologna, 
according  to  Zani,  in  1626,  anddiedin  1672,  otfiera 
lace  his  birth  in  1634,  and  his  death  about  1700. 
[e  studied  with  Gio.  Andrea  Sirani,  in  whose  atyle 
e  executed  aeveral  altar-pieces  and  other  works, 
for  the  churches  at  Bologna,  the  principal  of  which 
are  the  Scourging  of  Christ,  in  La  Madonna  del 
Piombo ;  and  tne  Virgin  and  Infant,  with  several 
Saints,  in  8.  Tecla.  He  etched  several  plates  after 
the  worka  of  Elizabeth  Sirani,  Guido,  Francesco 
~  .ringa,  and  others, 
TINTOEE,  Oassiano,  Fbamoebco,  and  Simosb 
CL,  three  painters  of  Lucca,  brothers,  who  were 
scholars  of  Pietro  Paolini,  and  flourished  in  their 
native  city  in  the  latter  part  of  the  17th  century, 
Lanzi  says,  "  Oasaiano  did  not  rise  above  mediocri- 
ty, and  whea  oae  meets  with  an  indifferent  pic- 
ture of  the  school  of  Paolini,  it  is  usual  to  ascriba 
it  to  Oassiano,  Franc^oo  is  recognized  aa  an  able 
artist  in  the  Visitation  of  the  Virgin,  in  the  apart- 
ments of  the  Gonfaloniere,  and  pieces  in  the  Mo- 
troni  collection.  Bimone  was  expert  in  depicting 
birds,  fi'uit,  flowers,  and  other  objects  in  the  infe- 
rior walks  of  the  art." 

TINTOBBLLO,  Jaoopo,  a  painter  of  Vicenza, 
who  flourished  in  the  16th  century.  Little  is 
known  of  him.  There  are  some  of  his  works  in 
the  public  edifices  of  Vicenza.  Lanzi  Bays  he 
strongly  resembles  Vittore  Piaanello  in  his  style 
of  coloring,  though  inferior  to  him  in  point  of  de- 
sign, and  that  his  picture  of  the  Savior  crowned 
with  Thorns,  at  Santa  Corona,  reflects  credit  upon 
hia  school. 

TENTOBETTO,  Ii,,  or  Giacomo  Eobhsti.  The 
name  of  this  distinguisiied  painter  was  Giacomo  or 
Jaoopo  Eobusti,  but  he  was  called  II  Tintoretto 
because  he  was  the  son  of  a  dyer.  He  was  born  at 
Venice,  according  to  Eidolfi,  in  1513.  Erom  his 
infancy,  he  discovered  a  passion  for  painting,  which 
exhibited  itself  by  his  sketching  upon' the  walls, 
with  a  piece  of  charcoal,  everything  that  struck 
his  fancy.  His  father,  though  very  poor,  far  from 
curbing  this  propensity,  encouraged  him,  had  him 
instructed  in  the  rudiments  of  design,  and  at  length 
placed  him  as  a  disciple  of  Titian.  How  long  he 
remained  with  that  master  is  not  known;  Eidolfi 
says  only  ten  days,  which  is  evidently^  an  error,  aa 
the  best  authorities  agree  that  he  studied  with  him 
long  enough  to  thoroughly  imbibe  his  principles 
of  coloring,  and  to  make  such  progress  in  design 
as  to  qualify  him  to  pursue  hia  studies  without 
any  further  instruction.  It  is  generally  stated  that 
he  made  such  rapid  progress,  and  showed  such  ex- 
traordinary genius,  that  Titian  soon  became  jeal- 
ous of  his  talents  and  banished  him  from  his 
studio.  Tintoretto  had  then  arrived  at  man- 
hood, and  this  unworthy  treatment,  instead  of 
disconcerting  him,  only  inspired  him  with  the  am 
bition  and  determination  to  rival  his  instructor. 
Lanzi  gives  tlie  following  admirable  account  of  hia 
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course  after  this  event.  "He  did  not  aspire,  like 
many  of  hia  fellow-pupils,  to  the  name  of  a  follow- 
er of  Titian ;  he  burned  with  the  ambition  to  be- 
come the  head  of  a  new  school,  which  should  car- 
ry the  manner  of  that  artist  to  perfection,  adding 
to  it  all  that  was  yet  wanting ;  a  yast  idea,  the  off- 
spring of  a  grand  and  fervid  genius,  as  bold  as  it 
was  great.  Not  even  banishment  from  his  mas- 
ter's school  could  damp  his  ardor.  Constrained 
by  circnmstaaces  to  confine  himself  to  an  incom- 
modions  apartment,  he  ennobled  it  with  speci- 
tnens  of  hia  early  atndies.  Over  the  door  he 
wrote,  'Michael  Angelo's  design,  and  the  coloring 
of  Titian' ;  and  as  ho  was  an  indefatigable  imita- 
tor of  the  latter,  so  he  was  equally  stadious,  both 
day  and  night,  in  copying  the  models  taken  from 
the  statues  of  the  former  at  Florence.  To  those 
he  added  many  more  of  ancient  statues  and  bsssi- 
rilievi.  Itt  a  catalogue  of  ancient  pieces  of  sonlp- 
tare,  dted  by  MoreUi,  is  recorded  a  head  of  Vi- 
telline, upon  which  he  says  Tintoretto  waa  always 
employed  in  designing  and  learning.  He  was  fre- 
quently in  the  habit  of  designing  his  models  by 
lamp-light,  the  better  to  ohtun  strong  shades,  and 
thus  acquire  skill  in  the  nse  of  a  bold  chiaro- 
scuro. With  the  same  view,  he  wrought  models 
in  was  and  plaster,  and  having  draped  them  care- 
fully, he  adapted  them  to  little  houses  made  of 
paate-board  and  pieces  of  wood,  supplying  them 
through,  the  windows  with  small  lights,  by  which 
he  might  thna  regulate  his  own  lights  and  shades. 
He  suspended  the  models  themselves  from  the 
ceiling  by  means  of  cords,  placing  them  in  a  vari- 
ety of  positions,  and  desiring  them  from  different 
points  of  view,  the  better  to  acquire  a  mastery 
of  foreshortening  as  seen  from  below — a  science 
then  not  so  ^miliar  to  his  school  as  to  that  of 
Lombardy.  Nor  did  he  neglect  the  study  of  ana- 
tomy by  dissection,  to  obtain  a  thorough,  know- 
ledge of  the  muscles  and  the  structure  of  the  hu- 
man frame.  He  designed  also  the  naked  parts 
from  life,  as  much  as  possible,  in  various  sliortea- 
ings  and  attitudes,  in  order  to  render  hia  composi- 
tions as  diversified  as  nature  herself.  By  these 
studies  he  prepared  himself  to  introduce  the  true 
method  to  be  pursued  by  bis  followers,  beginning 
with  designing  from  the  beat  models,  and  after 
having  obtained  the  idea  of  a  correct  style,  pro- 
ceeding to  copy  the  naked  parts,  and  to  correct 
their  defects.  To  similar  aids,  he  united  a  genius 
which  estoited  the  admiration  of  Vasari,  one  of 
his  severest  critics,  who  pronounced  it  tjie  most 
tetribleof  which  the  art  could  boast — an  imagina- 
tion fertile  in  ideas,  and  a  pictorial  fire  which  in- 
spired him  with  vigor  to  conceive  well  the  boldest 
chai'acter  of  the  passiona,  and  continued  to  sup- 
port hhn  till  he  had  given  full  expression  to  them 
upon  his  canvaas, 

"Yet,  what  is  the  noblest  genina,  what  are  all 
the  rarest  qualities  meeting  in  a  single  artiat,  with- 
out diligence,  a  virtue  which  of  itseK,  says  Cice- 
ro, aeems  to  include  all  the  reat?  Tintoretto  pos- 
sessed it  for  aperiod,  and  produced  works  in  wHolt 
the  most  captious  of  critics  could  not  find  a  shade 
of  defect.  Such  is  the  Mu'acle  of  the  Slave,  adorn- 
ing the  college  of  St.  Mark — a  piece  he  executed  in 
hia  Sfith  year,  and  which  is  hdd  up  as  one  of  the 
wondei-s  of  "Venetian  art;  the  colors  are  Titian's, 
the  ohiaro-scuro  extremdy  strong,  the  compoM- 
tion  correct  and  sober,  the  forms  select,  and  the 
draperies  studied;  while  equally  varied,  appropri- 
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ite,  and  animated  beyond  conception,  are  the  atti- 
tudes of  the  men  aaaisticg  at  the  spectacle,  in  par- 
ticular of  the  saint  who  fliea  to  succor,  giving  an 
idea  of  the  swiftness  of  an  aSrial  being.  There, 
too,  he  pdnted  other  beautiful  pieces,  whose  merit 
extorted  irom  the  lips  of  Piotro  da  Cortona  these 
words:  'Did  I  reMde  in  Yenice,  not  a  festival 
should  pass  without  still  resorting  to  this  spot,  to 
feast  my  eyes  with  such  objects,  and  above  all 
with  the  design  1 '  His  picture  of  the  Cruoifixioi!, 
tbe  College  of  8.  Eoooo,  engraved  by  Agoatino 
Oaraoci,  is  also  esteemed  a  picture  of  extraordi- 
nary merit,  displaying  so  much  novelty  upon  a 
hackneyed  anbject.  Hor  areother  examples  want- 
ing of  his  surpassing  powers  in  the  same  place, 
filled  with  pictures  as  various  as  new;  but  for 
brevity,  I  shall  only  record  the  Supper  of  our 
Lord,  now  at  the  Salute,  having  been  removed 
from  the  refectory  of  the  Orociferi,  for  which  it 
was  painted.  Those  who  beheld  it  in  its  place, 
write  of  it  aa  a  miracle  of  art,  inasmuch  as  the 
construction  of  the  place  was  so  well  repeated  in 
the  picture,  and  imitated  with  such  knowledge  of 

Serspective,  as  to  make  the  apartment  appear 
ouhle  its  real  size.  Nor  are  these  throe  works,  to 
which  he  affixed  his  name  as  his  fevorite  produc- 
tions, the  only  ones  worthy  of  his  genius;  Zanetti 
enumerates  many  more,  conducted  with  tlie  most 
finished  care,  all  eshibited  to  the  Venetian  public, 
without  including  those  dispersed  throughout  the 
cities  of  Europe. 

"  But  diligence  is  rarely  found  long  onited  to  a 
rage  for  achieving  much ;  the  true  soui-ci;  in  tliia 
instance,  as  ia  numerous  others,  of  false,  or  at 
least,  inferior  composition.  Hence  Anaibale  Ca- 
racet  obseiTed  that  in  many  pieces  Tintoretto  was 
inferior  to  Tintoretto,  while  Paul  Veronese,  an 
ardent  admirer  of  his  talents,  was  in  the  habit  of 
reproaching  him  with  doing  injustice  to  the  pro- 
fessors of  the  art,  by  painting  in  every  manner,  a 
plan  that  went  far,  says  Ridolflj  to  destroy  the 
reputation  of  his  profefsion.  Similar  exceptions 
will  be  found  to  apply  to  such  of  his  works  as, 
conceived  at  a  heat,  executed  by  habit,  and  in  great 
part  left  imperfect,  betray  certain  errors,  both  ia 
point  of  judgment  and  design.  Sometimes  thei'e 
appears  a  crowd  of  superfluous  or  badly  grouped 
figures,  and  most  generdly  all  in  the  most  energe- 
tic action,  without  any  spectators  regarding  them 
in  quiet,  as  was  practised  by  Titian,  and  all  the 
best  composers.  Neither  in  these  figures  are  we 
to  look  for  that  senatorial  dignity  which  some 
discover  in  the  worts  of  Titian. 

"  Tintoretto  aimed  rather  at  liveliness  than  at 
grace,  and  from  the  studied  observation  of  the  peo- 
ple of  his  native  state,  perhaps  the  most  spirited  in 
Italy,  he  drew  models  for  his  heads  aa  well  aa  his 
attitudea,  sometimes  applying  them  to  the  most 
important  subjects,  Inafewspecimensof  hisSup- 
pera,  the  apostles  might  easily  be  taken  for  gondo- 
liers, just  when  their  arm  is  raised,  ready  to  strike 
the  oar,  and  with  an  Mr  of  native  fierceness,  tbey 
raise  Ibe  head  to  ridicule  or  dispute.  He  likewise 
varied  Titian's  method  of  coloring,  making  use  of 
primary  grounds  no  longer  white  and  composed 
of  chalk,  hut  shaded,  owing  to  which  bis  Venetian 
pictures  have  felt  the  effects  of  time  more  than  the 
rest,  Neither  was  the  choice  nor  the  general  tone 
of  his  coloring  the  same  as  Titian's;  the  blue  or 
the  ash-colored  being  that  which  predominates  j 
I  one  which  assists  the  effect  of  the  chiaro-scuro  aa 
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muoli  as  it  dirainistea  the  amenity  of  the  wtole, 
la  his  fleslies  there  appears  a  certMn  vinous  color, 
more  particularly  in  his  portraits.  The  propor- 
tions of  his  bodies  are  also  different ;  he  does  not 
affect  the  fulness  of  TitiMi ;  he  aims  more  at  lively 
action  than  the  latter,  and  sometimes  attenuates 
his  fignres  too  much.  The  least  correct  portion 
of  his  pictures  ia  the  drapery,  few  of  them  heing 
free  ii-om  those  long  and  straight  folds,  or  flying 
abroad,  or  in  some  other  way  too  common  aud 
obviona.  It  would  he  naeless  to  insist  on  his  want 
of  judgment,  or  rather  his  pictorial  exti'avagance." 
Lanzi,  after  haying  animadyerted  npon  Vasari's 
terrible  criticisms  and  wholesale  condemnation  of 
his  works,  proceeds ;  "  He  ought  to  have  tempered 
the  severity  of  hia  critioisms,  however,  by  admit- 
ting that,  if  the  author  of  that  great  work  (the 
TJnivei'sai  Judgment  at  8.  Maria  deli'  Orto)  had 
bestowed  as  much  pains  upon  the  several  parts  as 
upon  the  whole,  it  would  have  been  amagnifleent 
production.  Even  in  those  pictures  ia  wliich  he 
wished  to  display  the  talent,  as  it  were,  of  an  im- 
provisatore,  he  still  vindicated  his  title  to  the  name 
of  a  great  master,  in  the  command  and  rapidity  of 
his  pencil,  in  the  manifestation  of  original  powers, 
where  ha  seems  to  triumph  in  his  play  of  light, 
in  the  most  difficult  foreshorteniagSj  in  fanciful  in- 
ventions, in  relief,  in  harmony,  and  m  the  best  sup- 
Sorted  of  bis  pieces,  even  in  the  beauty  of  his  tints, 
lut  his  sovereign  merit  consisted  in  the  animation 
of  his  figures,  it  being  a  universal  opinion,  that  has 
almost  acquired  the  force  of  a  proverb,  that  the 
power  of  action  ought  to  be  studied  by  artists  in 
Tintoretto.  Upon  this  point,  Pietro  da  Oortona 
used  to  say  that,  if  we  observe  the  whole  of  those 
pictures  which  have  been  engraved,  no  artist  will 
be  found  equal  to  him  in  the  pictoric  Are  which 
he  infused  into  his  forms.  He  flourished  for  a 
long  period,  exerting  bis  talents  till  he  could  with 
difficulty  malie  a  catalogue  of  his  works,  still 
giving  the  rein  to  bis  divine  ardor  iu  many 
pieces  of  great  size,  or  abounding  with  a  great 
variety  of  actors." 

Few  artists  have  encountered  such  a 
criticism  as  Tintoretto,  and  yet  his  best  works 
have  always  extorted  the  admiration  of  his  sever- 
est critics.  The  impetuosity  of  his  genius,  and 
the  estraordiuary  promptness  of  his  band,  togeth- 
er with  an  ardent  desire  of  embracing  every  op- 
portunity of  distingttiahing  bimselfi  induced  him 
to  paint  several  Ini'ge  works  for  the  convents  and 
churches  of  Venice  almost  gratuitously,  as  on 
several  occasions,  the  prices  he  received  were  iitde 
more  than  enough  to  defray  the  expense  of  the 
materials.  It  is  therefore  not  to  be  wondered  at 
that  he  gave  Annibale  Oaraooi  occasion  to  observe 
that  TintMrotto  was  sometames  equal  to  Titian, 
and  at  others  inferior  to  himself.  Of  the  merits 
of  his  works  he  was  fully  sensible,  as  he  particu- 
larly distinguished  three  of  them,  which  he  and 
others  regarded  as  his  master-pieces,  viz.,  the 
Orucifisioa  in  S.  Eocco ;  the  Last  Sapper,  now  at 
S,  Maria  della  Salnte ;  and  II  Servo,  or  the  Tenetdau 
Slave,  oondemned  to  martyrdom  by  the  Turks,  in- 
voking the  protection  of  St.  Mark.  The  last  is  re- 
garded OS  his  master-piece ;  it  was  carried  to  Paris 
by  the  Frec.eh,  but  restored  in  1815.  Some  of  his 
works  are  of  enormnns  size ;  'the  OruciflKion  ii 
forty  feet  in  length ;  and  two  others,  the  Israelites 
worsUppmg  the  Golden  Oalf,  and  the  Last  Judg- 
ment, are  each  about  sixty  feet  high,  filled  with 


figures  drawn  in  a  grand  style,  with  powerM  co« 
loring  and  masterly  execution.    Tintoretto  also 
esceUed  in  landscape  and  portraiture.   He  painted 
both  in  oil  and  fresco ;  most  of  his  great  w  orks  ore 
executed  inTresco.     A  just  idea  of  his  merits  can 
ooly  be  formed  by  contemplating  his  numerona 
pictures  in  the  churches,  convents,  public  edifices, 
and  palaces  at  Venice.    Most  of  his  works  else- 
whore  only  exhibit  his  inflnoities.     Eidolfl  assorts 
that  he  finished  some  of  hia  oil  paintings  almost  aa 
highly  as  miniatures,  and  Lana  says  there  are  not 
wanting  at  Venice  specimens  to  prove  so  improb- 
able a  story.    He  retained  his  powers  to  a  great 
e.     One  of  his  last  productions  was  his  Paradiso 
the  hall  of  the  Great  Council  Ohamber  of  S. 
Marco,   an   immense   composition,   abounding  in 
jures,  which  Lanzi  says  was  greatly  esteemodby 
the  Oaraooi.    He  was  probably  the  most  expedi- 
tions painter  that  ever  appeared ;  of  this  a  memor- 
able instanoe  is  related.    The  members  of  the  con- 
fraternity of  S.  Eocco,  at  Venice,  desired  Paul 
Veronese,  Tintoretto,  Salviatl,  and  Zuocaro  to  pre- 
pai's  each  a  design  for  a  picture  to  represent  the 
Apotheosis  of  their  patron  Saint,  or  as  some  say 
of  the  Crucifixion,  for  their  aelecnon.    On  the  day 
appointed  for  their  deciwon,  instead  of  a  design, 
Tmtoretto  sent  in  a  finished  picture,  so  admu'Sbly 
executed  as  to  extort  the  commendation  of  bis 
compe11tors,wbo  termedbim/J^riosp  Tintoretto, 
imfiiVmine  di  Pennello  (the  furious  Tintoretto  and 
the  lightning  of  the  pencil).    Sandrart  says  that 
ho  frequently  painted  without  any  preparatory  de- 
sign, as  if  he  only  sported  with  his  pencil,  and  he 
seems  to  have  executed  his  ideas  almost  aa  quickly 
as  he  conceived  them.    He  wrought  so  fast,  and  at 
so  low  a  price,  that  few  of  the  other  painters  at 
Venice  could  get  employment.    Thechurohes  and 
halls  of  the  difierent  communities  are  overloaded 
with  his  productions.     That  of  St.  Eooh  alone 
contains  above  sisty  pictures  of  sacred  subjects  by 
him,   eshibitiog  such  an  extraordinary  combina- 
tion of  beanties  and  defects  as  sets  all  criticism  at 
defiance.     There  is  a  single  etching  by  this  great 
painter,  from  bis  portrait  of  the  Doge  Pacale  Oi- 
conia.    He  died  at  Venice  in  1594,  ^ed  82  years. 
TINTOIIETTO,     Dombnioo   Eobttsti,    nsnally 
called  Dombnioo  Tintobbtto,  was  the  son  and 
disciple  of  the  preceding,  born  at  Venice  in  1563. 
I^anzi  says  that  none  conferred  greater  credit  upon 
the  school  of  Tintoretto  than  his  son  Domenico. 
Helrodin  the  steps  of  his  father,  but  liieAsca- 
ins   following  -^neas,    '  non    passibus  tequis.' 
Still  be  boasts  much  resemblance  in  his  counten- 
ances, in  his  coloring,  and  in  harmony,  but  there 
ia  a  wide  distinction  in  point  of  genius,  though 
some  of  his  most  spirited  pieces  have  been  as- 
cribed to  hia  father,  or  at  least  suspected  of  hav- 
ing been  chiefly  indebted  to  his  hand.  Many  works, 
however,  upon  a  large  scale,  are  attributed  to  the 
son ;  those  which  be  filled  with  portraits  are  by 
far  the  most  commended,  his  merit  in  that  branch 
having  been  thought  by  Zanetti  equal  to  that  of 
his  father.    One  of  these  is  to  be  seen  in  the  col- 
lege of  S.  Marco,  where,  as  in  the  rest  of  his  com- 
positions, the  figures  are  disposed  with  more  so- 
briety than  those  of  Jacopo,  as  well  as  finished 
with  more  oare,  and  with  more  endnriug  colors. 
As  he  grew  older,  his  style  degenerated  somewhat 
into  that  of  a  mannerist,  which  at  that  timemnoh 
prevailed.    By  these  distinctions,  his  productions 
may  be  frequently  known  from  those  of  hia  fethor 


,Google 


'riFT.  91 

Biid  wo  may  be  able  to  refute  tbe  aBaertioas  of 
dealers,  who,  to  obtain  a  higher  price,  iudiaorloii- 
oately  attribute  them  to  Jaoopo.  Tet  Domeuico 
prodncsd  many  pieces,  more  especially  portraits, 
for  different  ooUeotiona,  besides  some  mythological 
and  scriptural  histories,  which  he  sometimes  sign- 
ed with  his  name,  aa  in  hia  pioture  of  a  penitent 
l^dalen,  boasting  snoh  exquisite  tints,  Moming 
the  Campidoglio."  His  principal  works  areinthe 
Sala  di  OonMglio,  and  in  the  Scuola  di  8.  Maroo 
ot  Vonioe,  He  was  very  eminent  in  portraits,  and 
painted  many  of  the  most  distinguished  persona- 
ges of  hia  time.  His  works  must  be  nnmerous, 
03  he  continned  to  esercise  his  pcnci!  tiU  his 
dealt,  in  1637,  aged  Y5. 

TINTORETTO,  Maeihma  Eobusti,  was  tiie 
danghtei'  of  Jflcopo,  born  at  Tenioe  in  1560.  She 
was  instructed  by  her  fether,  and  displayed  great 
talents  in  portraiture.  She  painted  many  of  the 
principal  personages  of  Venice,  and  acquired  so 
mnoh  distinction  that  she  was  invited  to  the  courts 
of  both  Vienna  and  Madrid,  which  honors  she 
declined  on  account  of  her  attachment  to  her 
fether,  who  idolized  her,  and  could  not  bear  to  be 
separated  from  her.  She  died  in  the  flower  of 
her  life,  ia  1590. 


TIODAS,  a  Spanish  architect,  very  eminent  and 
meritorious  for  his  time,  who  flourished  in  the  Sth 
century,  in  the  reign  of  Alphonso  the  Chaste. 
About  A,D.  840,  by  order  of  that  inonaioh,  he 
erected  at  Dyiedo,  thebaailicaof  8.  Salvador,  with 
two  other  churches  at  the  aides,  one  to  the  Madon- 
na, the  other  to  St.  Miguel.  The  b^ilioa  was  de- 
molished ill  1880,  to  make  room  for  the  present 
OatheSral,  but  the  two  others  remain.  That  of 
Santa  Haria  is  one  hundred  feet  wide,  divided 
into  three  naves,  with  six  arches,  all  on  pedestals ; 
the  great  chapel  and  the  two  collateral  ones  are 
well  proportioned,  and  adorned  with  famous 
marbles.  The  entrance  to  8.  Miguel  is  item  the 
Cathedral,  by  a  flight  of  twenty-one  steps,  to  ahall 
twenty  feet  high;  from  which  twelve  steps  de- 
scend to  a  church  ornamented  with  many  delicate 
works,  twenty-five  feet  long  and  sixteen  wide,  the 
vault  of  which,  although  resting  on  the  walls,  ap- 
pears Bttpported  by  six  oolumna  of  different  marbles, 
over  which  are  the  twelve  Apostles,  two  to  eaoli 
column,  Tiodaa  also  hnilt  the  royal  palace  at 
Oviedo,  thus  highly  praised  by  King  Alphonso  in 
his  Ohroniclea:  "Oujus  opens  pulchritudo  plus 
prresens  potest  mirari  qnflm  eruditns  scriba  land- 
are."  The  church  of  8.  Julius,  erected  hy  him 
without  the  walls,  is  said  by  Milizia  to  be  a  mag- 
nificent edifice,  more  resembling  modern  Greek 
than  Gothic,  Among  the  other  works  of  this 
celebrated  architect,  were  the  churches  of  S,  Maria 
lod  8.  Miguel,  at  a  short  distance  from  Oviedo, 
arected  hy  the  desire  of  DonEamiro,  sncoessor  of 
Alphonso  the  Chaste.  They  are  very  highly 
araised  by  Mihzia,  pardcnlacly  the  latter,  which 
ae  commends  for  its  harmonious  arrangement,  and 
beautiful  proportions,  Tiodaa  was  veiy  highly 
aouored,  and  richly  rewarded  by  King  Alphonso. 

TI80KBEIN,  JoHS  Hbkey,  called  TOT:  Eltjee, 
3ne  of  the  most  eminent  painters  of  the  hist 
!niry,  was  the  fifth  son  of  a  baker  of  Hayna,  : 
Sotha,  where  he  was  bora  iu  IT22,     He  was 
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apprenticed  to  an  nncle  on  his  mother's  side,  who 
was  a  locksmith;  but  hedisplayed  so  much  talent 
for  drawing,  that  an  elder  brother,  John  v'alentino, 
took  him  away  from  his  nncle  and  placed  him,  ia 
hia  fourteenth  year,  with  a  paper  stainer  and  deco- 
rator of  Oassel,  named  Zimmermann.  He  received, 
1  inatrnctioa  &om  van  Freese,  the  oonrt 
painter  at  Oassel,  and  soon  gave  proof  of  his  abil- 
ity. Tiachbein  met  with  au  early  and  valuable 
patron  in  Count  Stadion,  through  whose  aaaistanoe 
he  was  enabled,  in  1743,  to  visit  Paris,  where  he 
remained  five  years  with  CharJes  Vanloo,  and  ac- 
quired Ms  style  of  painting.  !From  Paris  he  pro- 
ceeded to  Venice,  and  there  studied  eight  months 
with  Piaazetta;  from  Venice  he  went  to  Eome, 
where  he  remained  two  years;  he  again  visited 
Piazzetta  in  Venice,  andafterashorttime,  inl751, 
he  returned  to  Oassel,  where,  in  17S2,  he  was 
appointed  cabinet  painter  to  the  Landgrave, 

Tisohbein  excelled  in  historical  and  mythologi- 
oal  subjects,  which  are  his  best  pictures,  panted 
from  about  I7fi3  to  1785.  Many  of  his  subjecta 
are  taken  from  the  ancient  poets,  and  some  from 
Tasso ;  several  of  which  are  now  iu  the  Gallery 
at  Caasel.  He  painted  also  a  collection  of  female 
portraits,  selected  chiefly  for  their  beauty,  which 
is  now  in  the  palace  of  Wilhelmstbal,  near  Oassol. 
He  also  frequently  copied  his  own  pictures;  bul 
nearly  all  his  works  remain  in  his  own  country, 
on  which  account  he  is  little  known  out  of  it.  Of 
all  the  great  galleries  in  Germany,  the  Pinacotheoa 
at  Munich  is  the  only  one  that  possesses  a  specimen 
of  hia  works,  and  that  is  only  a  portrait.  He 
painted  very  slowly,  hut  was  very  industrious; 
generally  commencing  work  at  five  o'clock  in  the 
morning,  ia  the  summer-time,  and  remaining  at 
his  easel  until  four  o'clock  in  the  afternoon.  He 
painted  in  the  French  style ;  his  coloring  was  a 
mixture  of  the  French  and  Venetian,  and  in  large 
compositions  very  gaudy;  hut  his  drawmg  aad 
chiaro-scnro  were  osoellent.  In  eostnme,  like 
many  of  the  Venetian  painters,  he  was  extremely 
incorrect ;  according  to  the  critics,  he  generally 
contrived,  iu  hia  ancient  aulgects,  to  make  his 
actors  look  much  more  hke  Frenchmen  and  Ger- 
mans than  Greeks  or  Eomans,  In  Ms  religions 
pieces  he  was  more  suocesaful :  he  was  no  follower 
of  Lessing's  theory  of  beauty,  and  considered 
beauty  of  little  consequence, 

Tisohbein  was  chosen  a  member  of  the  Acad- 
emy at  Bologna,  and  Director  of  the  Academy  of 
Oassel,  which  office  he  held  at  the  time  of  his 
death,  in  1789.  In  1797,  a  biographical  notice, 
with  criticisms  on  his  works,  was  published  at 
Nuremberg,  containing  a  list  of  one  hundred  and 
forty-four  historical  pictures  by  him,  among  which 
the  following  have  been  considered  the  best :  the 
Eesuri-ection,  very  large  figures,  panted  in  17Q3, 
for  the  altar  of  St.  Michael  s  church  at  Hamburg ; 
the  Transfiguration,  in- the  Lutheran  church  at 
Oassel,  1765 ;  Hermann's  Trophies  after  hia  Vic- 
toi-y  over  Varus,  in  the  palace  of  Pyrmont,  1768 ; 
ten  pictures  of  the  life  of  Cleopatra,  painted  in  the 
palace  of  Weissenstein,  1769-70 ;  sixteen  from  the 
life  of  Telemachns,  in  the  palace  of  "Wilhelmsthal; 
au  Eoce  Homo,  in  the  Eoman  Catholic  chapel  of 
Oassel,  1778;  a  Deposition  from  the  Cross,  and  an 
Ascension,  altar-pieces  in  the  principal  church  of 
Stralsund,  1787;  Chriat  on  theMou.ntof  Olives, 
an  altar-piece  presented  by  him  to  the  church  of 
I  his  native  place  Hayna,  1788 ;  the  death  of  Alceu- 
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tis,  1Y80;  and  the  restoration  of  AJoestiB  to  lier 
husband  bj  Hercules,  1T7T. 

Tisolibein  was  a  man  of  very  domestic  habits ; 
he  had  an  old  servant  named  Conrad  Otto,  with- 
out whom  he  used  to  say  he  would  he  perfectly 
heipless ;  he  had  &  cook,  also,  who  lived  with  him 
twenty-one  years.  Although  twice  married,  he 
was  a  husband  scarcely  four  years ;  he  married 
his  first  wife  in  1166,  by  whom  he  had  two  daugh- 
ters ;  he  lived  with  her  three  years,  when  she 
died;  iu  1759  he  mariled  her  sister,  with  whom, 
however,  be  lived  only  a  few  niootlis.  Hia  elder 
daughter  Amalia,^  was  a  taJeuted  paintress ;  ehe  waa 
aoouatomed  to  sit  to  her  fatlier  for  many  of  the 
femalea  in  hia  historical  works;  the  Academy  of 
Oassel  elected  her  a  member  of  tlieir  body  in  17S0. 
After  Tischbein's  death,  the  Landgrave  i>f  Oaasel 
purchased  all  the  works  that  were  in  his  house, 
and  placed  them  together  in  the  palace  of  Wil- 
hehnsholie,  There  are  a  few  etchings  by  this  ar- 
tist from  his  own  designs,  among  which  are  the 
following:  Venus  and  Oupid;  Oupid  stung  by  a 
Bee,  complaining  to  Venus:  Nymphs  hathiog; 
Hercules  and  Omphale;  Menelans  and  Paris; 
Thetis  and  Achilles;  The  EesuiTecfion,  after  tlie 
picture  ho  painted  for  tlie  church  of  8.  Michael  at 
ilamburg. 

TISOIIiiEIN",  John  Hbnhy  "WiLHftM,  called  tbb 
TooNOEE,    the   youngest    son  of  John  Oonrad 


whom  ht  _  _      .  ,     . 

Hayna  iu  1751.  He  was  instructed  in  historical 
paintiugbyhisnncle  John  Ileury  of  Oassel;  after 
which  he  studied  landscape  painting  three  yeare 
with  his  uncle  John  Jacob  at  Hamburg;  in  1770 
he  weat  to  Holland,  where  he  remained  two 
years,  and  in  1773  returned  to  Oassel,  and  paint- 
ed porti'iuta  and  landscapes ;  he  visited  also  Han- 
over and  Berlin,  and  pdnted  many  portraits  in 
both  plaoes.  In  1779  he  left  Oassel,  by  the  desire 
of  the  Landgrave,  for  Italy,  hut  he  spent  aboaf 
two  years  in  Zurich,  where  he  painted  many  por 
traits,  and  made  the  design  of  his  celebrated  pic- 
ture of  Oonradin  of  Snabia,  playing,  after  his  sen- 
tence to  death,  a  game  of  draughts  with  Frederick 
of  Austria.  In  1781,  Tisehbein  arrived  at  Eome, 
where  his  first  studies  were  some  copies  in  oil  af- 
ter Eafiaella  and  Guercino,  and  some  drawings 
after  Eaffaelle,  Domenichino,  and  Leonardo  da 
Vinci.  Ilis  first  original  picture  was  Hercules 
choosing  between  Vies  and  Virtue ;  after  which 
he  pfdntod  his  picture  of  Oonradin  of  Suabia,  now 
in  the  palace  of  Pyrmont.  In  1787  he  went  to  Na- 
ples, and  the  noit  yeai-  piunted  the  portrait  of  the 
crown  piiuca  for  the  queen,  who  presented  Tbch- 
bein  with  a  valuable  snuff-bos  and  200  duoata, 
expressing  lier  complete  satisfaction  with  the  pic- 
ture. His  refutation  rapidly  increased,  and  in  1790 
he  was  appomted  director  of  the  Neapolitan  Acad- 
emy, with  a  salary  of  600  ducats.  In  1799,  at  the 
breaking  out  of  the  French  Revolution,  he  lost  his 
post,  but  was  allowed  by  the  French  authorities 
to  return  to  Germany  with  his  effects,  consisting 
principally  of  the  plates  of  his  illustrations  of 
Ilomer,  hia  designs  for  Sir  W..  Hamilton's  second 
collection  of  Vases,  and  some  c^her  works  of  art ; 
and  after  a  troublesome  journey  of  four  months,  he 
reached  Oassel  in  safety. 

After  his  return  to  Germany,  Tisehbein  resided 
principally  at  Hamburg,  and  at  Eutm,  in  Olden- 
burg, near  Lubeo.    Hb  drawing  was  correct,  and 
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his  expression  and  coloring  good;  he  chiefly  ex- 
celled in  drawing  an i mala.     Most  of  hia  pictures 

.  the  possession  of  the  Grand  Duke  of  Old- 
eaburg ;  the  following  are  three  of  his  most  cele- 

1  works:  Ajax  and  Oaasandra,  painted  in) 
1805  ;  "  Let  the  little  children  come  unto  me," 
painted  in  1306,  for  the  altar  of  the  church  of  S. 
Angari  at  Bremen;  and  Hector  taking  leave  of 
Andromache,  painted  in  1810,  He  aiao  painted 
the  portraits  of  Klopstock,  Heyne,  and  Bluoher, — 
While  residing  at  Naplea,  he  published  in  .1796,  a 
remarkable  work  on  animals,  in  two  parts,  folio, 
entitled  T^tes  dea  d^erenU  Anm-atuo,  desainh 
"  irh  J^at-m'e,  pour  dorvner  •une  idee  plua  exacte 
ffurs  ea^aaUrea.  The  first  part  contains  sixteen 
designa  of  animals,  and  the  first  plat*  of  this  jiart 
ia  the  celebrated  design  called  in  Italy,  Tischbein's 
Laooo5n,  of  remarkable  power  and  apudt,  rep^re- 
aenting  a  large  anake  attacking  and  destroying 
a  lioness  and  her  young  in  their  den ;  the  sec- 
ond part  contains  eight  plates  only,  consist- 
ing of  oharaeteristie  heads  of  men  and  gods— ■ 
Oorreggio,  Salvator  Eosa,  Michael  Angelo,  Eaf- 
&ell&  Soipio  Afrieanna,  Oaracalla,  Jupiter,  and 
Apollo, 

Tischbein'a  drawhiga  for  Sir  W.  Hamilton's  col- 
lection of  Vases,  published  at  Haples  in  1791,  in 
i  vols,  folio,  amount  to  314;  the  work  is  entitled 
"  A  Oolieotion  of  Engravings  from  AndentVaaea, 
mostly  of  pure  Gtreek  workraansliip,  diacovered  in 
Bepnlohres  iu  the  kingdom  of  the  Two  Sicilies,  but 
principally  in  the  environs  of  Naples,  during  the 
years  1789  and  1790;  now  in  the  possession  of  Sir 
W.  Hamilton,  published  by  William  Tisehbein,  Di- 
rector of  the  Royal  Academy  of  Painting  at  Na- 
ples." The  text,  which  is  ia  French  and  English, 
la  by  Italinaky.  In  Gottingen,  in  1801-4,  he 
published  in  royal  folio,  his  favorite  work  oa 
Homer,  with  explanations  by  Heyne — Homer, 
nach  AtiUhen  geseicknet  i>on,  Mmtriah  TiseAiein, 
Direcktor,  &c„  mM  erlauterungen  von  Ohr.&otil, 
Meyne,  i.  vi. ;  each  number  containing  six  plates, 
the  portraitB  of  the  Homeric  heroes  being  engrav- 
ed by  Morghen.  Tisehbein  also  publislied  other 
works,  and  etched  several  plates,  after  Paul  Pot- 
ter, Eoos,  Eosa  da  Tivoli,  Eembrandt,  &c.  He 
died  in  1829.  There  are  several  other  artists  of 
this  family,  of  various  degrees  of  raerlt;  but  they 
unknown  ont  of  their  own  circle. 


TISOHLER,  AsTHOiSY,  a  Gei'man  engraver,  who 
flourished  ftom  about  17B0  to  1775.  He  engraved 
among  others,  a  part  of  the  plates  for  the  coUeo- 
tion  of  prints,  from  the  pictvu-es  in  the  oolSection 
of  Oount  Bruhl. 

TISIO,  or  TI8I,  BBfrvBKoro,  called  It  GiKO- 
Foio.  This  eminent  painter  ranked  at  the  head 
of  the  Eerrarese  school,  was  horn  in  1481.  There 
is  a  good  deal  of  diaerepanoy  about  him,  which  is 
thus  explained  by  Lanzi :  "  Besides  Benvenuto 
Tisio,  sumamed  Garofolo,  from  the  place  of  hia 
nativity,  in  the  Ferrarese  territory,  there  flourished 
at  the  same  period,  Gio.  Battista  Benvennto,  said 
by  eome  tohavebeenalsoanativeof  Garofolo,  but 
called  from  Ms  fether's  occupation,  Ortolano  {the 
Gardener)  ;  hence  mistakes  have  been  made  as  to 
his  name,  and  our  dilettanti  have  often  been  be- 
trayed into  errors,  both  from  resemblance  of  name 
and  style,  so  far  as  even  to  mistake  the  portrait 
of  Ortolano  for  that  of  Tisio,  and  as  such  it  ia  in- 
serted in  tlie  edition  of  Vasari,  publisiigd  at  ^o- 


,y  Google 


TI81.  S: 

logna.  Several  of  the  altar-piecea  of  the  former 
have  beea  transferred  to  the  Eomaa.  galleries, 
where  they  are  attiibnted  to  the  latter,  whose 
first  maimer,  heing  more  careful  than  Boft  and  taste- 
ful, may  easily  be  mistakea  for  that  of  Ortolano. 

"  Tisio  received  his  first  education  Tinder  Dome- 
moo  Panetti,  from  whose  aehool  he  went  to  Cre- 
mona and  studied  with  Niccolo  Soriani,  hia  mater- 
nal nuole,  and  next  under  Boccaccio  Bocoacoino. 
On  the  death  of  Niooolo  in  1499,  he  proceeded  to 
Eome,  where  he  resided  fifteen  months  with  Gian 
Baldini,  a  Florentine.  Thence  he  traveled  through 
various  Italian  cities,  remained  two  years  with 
Lorenzo  Ooata  in.  Mantua,  and  then  returningfor  a 
ehort  time  to  Ferrara,  finally  proceeded  back  to 
Eome.  These  circumstances  I  relate,  because  there 
are  a  number  of  Benvenato's  worka  to  be  met 
with  at  Ferrara  and  elsewhere,  which  partake  lit- 
tle or  nothing  of  the  Roman  style,  though  not  ex- 
cluded as  apocryphal,  but  attributed  to  his  earlier 
age.  Alter  remaining  a  few  years  with  Bafiaello, 
(about  two  years  aooordiug  to  most  authors,  and 
Lanzi  himself  says  in  another  place, '  only  a  short 
time,  hut  sufficient  to  enable  TiJTn  to  become  the 
chief  of  the  Ferrarese  school,')  his  domestic  affairs 
recalled  him  to  Ferrara,  Haying  arranged  these 
he  prepared  to  return  to  Rome,  bnt  at  the  solici- 
tations of  Panetti^  and  still  more,  by  the  commis' 
eions  of  Duke  Alphon  ao,  ho  remained  in  his  native 

Slaoe,  and  engaged  with  theDossi  in  immense  un- 
ertakings  at  Belrignardo  and  other  places.  It  is 
observed  by  Baruffddi,  that  the  degree  of  Eaffael- 
leaqne  taste  to  be  traced  in  the  two  Doasi,  is  to  be 
attributed  toTiaio.  He  conducted  a  great  number 
of  other  paintingB  both  in  oil  and  fresco. 

"The  moat  happy  period  of  Tisio  dates  from 
1519,  when  he  painted  the  Murder  of  the  Inno- 
cents in  S.  Francesco  at  Ferrara ;  availing  himself 
of  earthen  models,  and  copying  draperies,  land- 
scapes, and  in  short,  everything  from  the  life.  In 
the  same  chnroh,  is  hia  Eesorrection  of  Lazai'us, 
and  his  celebrated  Taking  of  Christ,  commenced 
in  1520,  and  finished  in  1534.  "So  finer  works  ap- 
peareil  from  his  hand :  no  better  composed,  more 
animated,  or  conducted  with  more  care  and  softness 
of  coloring ;  there  only  remain  some  slight  traces 
of  tlie  fourteenth  century  in  point  of  design,  and 
some  little  affectation  of  grace, — if  the  opinion  of 
Vasari  be  correct.  The  distriot  formerly  abound- 
ed with  similar  specimens  of  his  works  in  fresco ; 
and  they  are  also  met  with  in  private,  as  that  frieze 
in  a  chamber  of  the  Sorainary,  which  in  point  of 
grace  and  Eaffaelleatiiie  taste  ia  worthy  of  the 
burin.  Many  of  his  works  in  oil  remain  in  the 
oburcbes  and  private  collections  of  Ferrai-a,  Bt  once 
BO  numerous  and  ao  beautiM  as  alone  to  suffice 
for  the  decoration  of  a  city.  His  St.  Peter  Martyr, 
in  the  church  of  the  Dominicans,  supposed  by 
some  to  have  been  painted  in  competition  with 
Titian's  great  picture  of  the  same  subject,  and  in 
case  of  its  loss,  to  have  been  able  to  supply  its 
place, is  a  picture  remarkable  for  its  force;  bis 
Helen,  too,  of  amore  elegant  character,  at  the  same 
place,  ia  greatly  admired,  this  gracefulness  forming 
one  of  Benvenuto's  most  peculiar  ^ifts.  And,  in- 
deed, not  a,  few  of  hia  Maaonnas,  hia  Virgins,  and 
Ha  boys,  which  he  painted  in  bis  softest  manneI^ 
have  occasionally  been  mistaken  for  the  worka  or 
Eaffaello.  His  picture  of  the  Princes  Corsini  de- 
ceived good  judges,  as  we  are  informed  by  Bot- 
tari,  and  the  aame  might  have  happened  with  the 
portrait  of  the  Duke  of  Modena,  and  others  scat- 
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tered  throughout  the  Eoman  galleries,  where  are 
many  of  his  pieces  on  a  large  scale,  particularly 
the  Chigi  palace.  All  these  must  be  kept  in 
iw,  in  forming  an  estimate  of  the  merits  of  Garo- 
0.  His  little  pictures,  consisting  of  scripture 
histories,  are  very  abundant  in  different  cabinets, 
the  Prince  Borgheae  alone  being  in  possession  of 
about  forty;  and  although  they  bear  hia  mark,  a 
gilly-flower  or  violet,  they  were,  I  suspect,  the 
productions  of  his  leisure  hours.  Those  in  this 
style  without  this  mark,  are  frequently  the  works  of 
Panelli,  who  was  employed  along  with  him ;  others 
are  copies  or  repetitions  by  his  pupils,  who  must 
have  been  numerous  during  so  long  a  period." 
Lanzi  in  again  Ijriefly  noticing  him  under  the  head 
of  the  Eoman  school  says,  "  He  imitated  Eaffaello 
in  design,  in  the  character  of  his  faces,  and  in  ex- 
pression, and  also  considerably  in  his  coloring,  al- 
though he  added  something  of  a  warmer  and 
stronger  cast,  derived  from  his  own  aohool. — 
Eome,  Bologna,  and  other  cities,  abound  with  his 
pictures  firom  tlie  lives  of  the  Apostles.  They  are 
of  various  merit,  and  not  wholly  painted  by  him- 
self. In  his  large  pictures  he  stands  more  alone, 
and  many  of  these  are  to  he  found  in  the  Ohigi 
Gallery,  The  Visitation  of  the  Virgin,  in  the 
Palazzo  Doria,  is  one  of  the  finest  pieces  in  that 
rich  collection.  The  artist  was  aocustomed,  in 
allusion  to  his  name,  to  mark  hia  pioturea  with  a 
violet  (clove  pint),  which  the  common  people  of 
Italy  call  garofolo,  It  does  not  appear  fi-om  Va- 
sari,  Titi,  and  Tsja,  that  Garofolo  had  any  share 
in  the  works  executed  by  Eaffaello,  and  his 
scholars." 

Tisio,  though  he  devoted  himself  mostly  to  sa- 
cred history,  waa  an  univeraal  painter.  He  was 
almost  equal  to  Eaffaelle  in  portraits,  and  he  oc- 
casionally painted  landsaapes  in  the  highest  ex- 
cellence, two  specimens  of  which  are  in  the  Palazzo 
Zampieri  at  Bologna.  His  works  are  extremely 
valuable,  and  scarcely  to  be  found  out  of  Italy. 
There  is  a  flhe  spedmen  of  his  easel  pictures  in  the 
Enghsh  National  Gallery,  called  the  Vision  of  St. 
Augustine.  He  is  generally  called  by  the  It^ian 
writers  II  Garofoh,  from  his  mark,  though  some 
say,  da  Qwfofolo,  from  the  place  of  hto  nativity, 
near  Ferrara.  It  is  generally  stated  that  he  was 
born  at  Ferrara.  He  bad  the  misfortune  to  lose 
the  sight  of  one  of  his  eyes,  yet  he  contrived  to 
paint  with  as  much  beauty  and  correctness  as 
ever,  till  his  sixty-ninth  year,  when  he  became  to- 
tally blind.  He  survived  nine  years,  and  died  in 
1559. 

TITI,  Santo  bi,  an  eminent  Italian  painter  and 
reputable  architect,  was  born  at  Cittd  San  Sepol- 
ero,  in  the  Florentine  state,  ia  1S38.  According 
to  Lanzi,  he  studied  under  Agnolo  Bronzino  and 
Oellini,  He  visited  Eome,  where  Baldinucci  says 
tered  the  school  of  Baccio  Bandinelli,  and 
studied  for  a  long  time  in  that  city.  While  resi- 
ding there  he  waa  employed  upon  some  subjects  in 
the  chapel  of  the  Palazzo  Salviati,  and  painted  a 
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St.  Jerome  in  S.  GioTanni  < 
executing  several  worka  i 
Vatican.  By  designing  wi 
the  antique,  and  the  worka  of  the  best  n 
returned  to  Florence  with  a  style  full  of  science  ana 
grace.  I-anzi  says  "  his  beautiful  is  without  much 
of  the  ideal ;  bnt  his  oountenancea  exhibit  a  cer- 
tain fulness,  an  appearance  of  freshness  andhealth, 
that  is  Bui-paased  by  none  of  those  who  took  na- 
ture for  their  model.    Design  w^  his  obaracteris- 
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tic  excellence,  nnd  for  tliia  he  was  commended  by 
l}is  imitator,  Salrator  Eosa,  In  espression  te 
had  few  superiors  hi  other  schools,  and  none  in 
Ms  own.  His  ornaments  arejudicioua,  andhe  in- 
trodnced  perspeotives  that  imparted  a  d^nity  and 
a  charm  to  his  compositions.  He  is  eateemed  the 
best  painter  of  thia  epoch,  and  belongsto  it  rather 
from  the  time  in  which  he  lived  than  his  style;  if 
we  escept  Ma  coloring,  which  was  too  feeble,  and 
without  relief."  He  seems  to  have  devoted  his 
chief  attention  to  design  and  expression,  and  Bor- 
ghini  saya  that  he  was  not  deficient  in  coloring 
when  he  chose  to  exert  his  powers,  as  in  the  Feast 
of  Emrnans,  ia  the  church  of  8,  Oroce  at  Flor- 
ence, andintheEesurreotionof  Lazams,in  theca- 
thedral  at  Volterra.  There  are  also  several  of  his 
works  in  the  private  collections  at  Flor' 
which  ■  h'  g  tly  dmir  d  B  pt'  r 
by  8t  J  1  tl     Bid         Cm. 
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It  13  not  mentioned  who  was  the  instrnctor  of 
Titi  in  architecture,  but  aa  Lanzi  says  he  studied 
under  Benvenuto  Oellini,  it  is  probable  that  he  ob- 
tained a  knowledge  of  the  ail  from  that  mastei", 
although  the  latter  prineipally  employed  his  tal- 
ents in  sculpture.  Titi's  ai-chitectural  woris  were 
principally  distingaished  for  correctness  in  the 
proportions.  Among  the  principal  were  the  Villa 
Spini  atBeretola;  Ms  own  house,  and  the  Gasa 
Dardanelli  at  Florence.  He  was  fre_quently  en- 
gaged upon  the  decorations  of  splendid  festivals, 
particularly  those  celebrated  at  the  nuptials  of  the 
Diike  de  Braceiano.  Titi  was  honored  by  the 
Florentines  with  the  freedom  of  the  city.  He 
died  in  1603. 

TITI,  TiBBEio,  was  the  son  of  the  preceding, 
born  at  riorenoe  in  1578,  He  studied  with  his 
father,  but  chiefly  devoted  himself  to  portraiture, 
which  he  practiaed  with  success.  He  hada singu- 
lar talent  for  painting  small  portraits  in  vermil- 
lion  (some  say  red  lead),  and  was  continually  em- 
ployed by  Cardinal  Leopold  de  Medici,  who  ad- 
mitted them  into  his  collection,  which  now  forms 
3  single  cabinet  in  the  Florentine  Gallery,  He 
was,  however,  capable  of  exercising  his  talents  in 
a  higher  branoh;  he  finished  a  picture  of  the 
Last  Supper,  begun  by  his  father  and  left  in 
plete  at  his  death,  in  which  he  imitated  the 
ner,  touch,  and  tone  of  coloring  so  esaotly,  that  it 
gained  him  general  applause.    He  died  in  1637. 

TITIAF.  The  name  of  this  illustrious  painter 
was  Tiriano  Yeoellio  or  Veoelli,  and  he  is  called 
by  the  Italians,  Tiziauo  Yecellio  da  Oadore.  He 
was  descended  of  a  noble  family,  and  bom  at  the 
castle  of  Cadore  in  the  Frinli  in  l^jj,  and  died  in 
15.70,  according  to  Eidolfl ;  though  Vasari  and  8an- 
drart  plaee  hia  birth  in  1480.  Lanzi  says  he  died 
in  1570,  aged  99  years.  He  eai'ly  showed  a  pas- 
sion for  the  art,  which  was  carefully  cultivated 
by  his  parents.  Lanzi  saya  in  a  note,  that  it  is 
pretty  correctly  ascertained  that  he  received  his 
first  instruction  from  Antonio  Boasl,  a  painter  of 
Cadore ;  if  so,  it  was  at  a  very  tender  age,  for 
when  he  was  ten  years  old  he  was  sent  to  Trevigi, 
and  placed  under  Sebastiaoo  Zuccati.  He  subse- 
quently went  to  Venice,  and  stndied  sacoesaively 
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under  Gentile  and  Giovanni  BeUini.  Gior^one 
was  his  fellow-student  under  the  last  named  mas- 
ter, with  whom  Titian  made  extraordinary  pro 
gress,  and  attained  such  an  esaot  imitation  of  his 
style  that  their  works  conid  be  scarcely  distin- 
guished, which  greatly  esoited  the  jealousy  of  Bel- 
lini. There  is  some  little  discrepancy  among  au- 
thors as  to  this  period  of  Titian's  history.  It  is 
:lly  stated  that  Giorgione  wm  the  first  of 
the  Venetian  painters  who  broke  through  the  dry 
and  Gothic  style  that  prevailed  at  that  time  in  the 
Venetian  school,  and  introduced  a  iteedom  of  out- 
line', a  boldness  of  handling,  a  foree  of  coloring, 
and  a  vigorous  effect  of  ehiaro-scuro  before  un- 
known; that  Titian  followed  tlie  manner  of  the 
Bellini  till  he  saw  the  works  of  Giorgione,  when 
he  immediately  changed  his  style ;  that  when  he 
was  only  eighteen  years  of  age  he  painted  thepor- 
trait  of  the  head  of  the  noble  family  Barharigo  in 
so  admirable  a  style  that  it  excited  universal  ad- 
miration ;  that,  soon  afterwards,  he  was  em- 
ployed in  conjiinotion  with  Giorgione  to  paint  the 
two  fronts  of  the  Fondaoo  de  Tedeschi;  and  that' 
his  portion  of  the  undertaking  was  preferred  to 
his  competitor,  and  established  his  reputation. 
Now  Giorgione  was  certwnlj  Titian's  fellow-pupil 
under  Gio.  Bellini,  whom  Durer  pronouneed  the 
best  painter  of  his  time ;  and  he  was  of  the  same 
age  tf  Eidolfi's  statement  is  correct,  both  being 
boru  in  1477.  It  is  also  stated  by  Eidolfi  and 
others,  that  Titian  painted  in  the  labored  style 
charaeteristio  of  the  school  in  which  he  was  bred, 
until,  seeing  the  works  of  Gioi^ione,  he  resolved  to 
change  hia  style,  and  accordingly  formed  an  ao- 
quwntanee  with  that  master,  and  painted  in  con- 
junction with  him  till  the  friendship  was  dissolved 
by  jealousy,  never  afterwards  to  be  renewed ;  that 
Titian's  first  works  in  his  own  original  style  were  a 
picture  of  the  angel  Kaphael  conducting  the  young 
Tobias,  and  another  of  the  Presentation  in  the 
Temple;  and  that  on  the  death  of  Giorgione  in. 
IBll,  he  auooeeded  him  in  several  important  com- 
missions in  which  he  was  employed.  One  of  Ms 
most  estraordinary  eai'ly  performances  was  a  pic- 
ture of  Christ  and  the  Tribute  Money,  painted  in 
competition  with  Albert  Dnrer,  finished  in  tie 
minute  style  of  that  master,  Lanri  says  that  all 
his  earliest  prodnetions  were  executed  in  a  more 
minute  and  labored  style  than  that  of  Durer.  Ho 
further  says  that  a  few  of  his  early  portraits  can 
not  be  distinguished  ft'om  those  of  Giorgione 
He  also  aays  that,  "the  first  specimen  he  is  known 
to  have  produced  altogether  in  the  Titian  manner 
ia  preserved  in  the  sacristy  of  St.  Marziale,  repre- 
senting the  Archangel  Eaphael  with  Tobias  at  Ma 
sifle,  painted  in  the  30th  year  of  Ms  age."  Here  then 
we  have  a  key  to  some  important  facta.  Durer  was 
in  Italy  twice— first  in  1495,  and  nest  in  1508,  in 
which  year  the  Tribute  Money  must  have  been 
pdnted,  and  the  Angel  and  Tobias  in  the  following 
year  1607,  or  in  1510,  according  to  the  time  of  his 
bhth.  T^iese  facta  are  important,  because  they 
show  that  Titian  did  not  manifest  that  precocity 
of  genius  claimed  for  him,  escept  in  imitation. 
He  did  not,  like  Giorgione,  on  leaving  Bellini, 
strike  out  into  a  new,  bold,  and  original  style,  but 
he  followed  in  hia  course ;  and  hia  own  orig* 
inal  manner  was  the  result  of  a  diligent  study  of 
nature,  of  patient  labor,  and  mature  judgment. 

On  the  death  of  Giorgione,  Titian  rose  rapidly 

into  favor.     He  was  soon  afterwards  invited  to  the 

I  court  of  Al^honso,  Duke  of  Ferrararfisr  whom  ha 
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painted  Hs  celebrated  picture  of  Bacctus  tind  Ari- 
adne, and  two  otter  fabulous  subjects,  which  still 
rotaiaed  somewhat  of  the  style  of  Giorgioue.  It 
was  there  that  ho  became  acquainted  with  Ariosto, 
whose  portrait  lie  painted,  and  in  retnvu  the  poet 
spread  abroad  ion  fame  in  the  Orlando  Turioso. 
In  1B23,  the  Senate  of  Venice  employed  him  to 
decorate  the  Hal!  of  the  Oouneil  Chamber,  where 
he  represented  the  famous  batfle  of  Oadore,  be- 
tween the  Venetians  and  the  Imperialists — a  grand 
performance  that  greatly  increased  hia  reputation. 
This  work  waa  afterwards  destroyed  by  fire,  but 
the  coDipositJon  haa  been  preserfed  by  the  burin 
of  Fontana.  His  nest  performance  was  his  cele- 
brated picture  of  St.  Pietro  Martire,  in  the  chnrch 
of  SS.  Giovanni  6  Paolo,  at  Venice,  which  is  gen- 
erally regarded  as  hia  maater-piece  in  historical 
painting.  This  picture  was  carried  to  Paris  by  the 
Freneh,  and  subaequently  restored  by  the  Allies. 
Notwithaf.andingthe  importance  of  these  and  other 
commissions,  and  the  great  reputation  he  had  ac- 
quired,, it  is  said,  though  with  little  probability  of 
truth,  that  he  received  such  a  small  remuneration 
for  his  woris,  that  he  was  in  actual  indigence  in 
1B80,  when  the  pralsee  bestowed  npon  him  in  the 
writings  of  his  fnend  Pietro  Aretino,  recommended 
hira  to  the  notice  of  the  Emperor  Charles  V.,  who 
iiad  come  to  Bologna  to  be  crowned  by  Pope  Clem- 
ent yil.  Titian  waa  invited  thither,  and  painted 
the  portrait  of  that  monarch,  and  his  principal 
attendants,  for  which  ho  was  libei'ally  rewarded. 
About  this  time  he  was  inyited  to  the  oonrt  of  the 
Duke  of  Mantua,  whose  portrait  he  painted,  and 
decorated  a  saloon  in  the  palace  with  a  aeries  of 
the  twelve  Cesars,  beneath  which  Giulio  Romano 
afterwards  painted  o  subject  from  the  history  of 
each.  In  1B43,  Paul  III.  visited  Ferrara  where 
Titian  was  then  engaged,  sat  for  his  portrait  and 
invited  him  to  Rome,  but  previous  engagements 
with  the  Duke  of  TJrbino  obliged  him  to  decline 
or  defer  the  invitation.  Having  completed  his  un- 
dertakings for  that  prince,  he  went  to  Eoine  at  the 


TITI, 

solid  marks  of  his  favor,  by  bestowing  upon 
him  life  rents  in  Naples  and  Milan  of  two  hundred 
uQata  each,  annually,  besides  a  munificent  com- 
pensation for  every  picture  he  painted.  He  also 
frequented  his  stndio,  and  treated  him  with  extra- 
ordinary familiarity.  On  one  occasion,^  the  pencil 
falling  out  of  Titian's  hand,  Charles  picked  it  up 
and  presented  it  to  the  astonished  painter,  saying, 
"It  becomes  Otesar  to  serve  Titian."  Afteraresi- 
denoe  of  three  years  at  Madi'id,  he  returned  to 
Venice,  whence  he  was  shortly  afterwards  invited 
to  Inspruck,  where  he  painted  the  portrait  of 
Ferdinand^  Mug  of  the  Romans,  his  queen  and 
children,  m  one  picture.  Though  now  advanced 
.  years,  his  powers  continned  unabated,  and  this 
■onp  was  aoconnted  one  of  hia  best  prodnctions. 
.e  afterwards  returned  to  Venice,  where  he  con- 
tinued to  eseroiae  hia  pencil  to  the  last  year  of  his 
long  life. 

Such  is  the  contrariety  of  opinion  among  the 
most  eminent  critics  as  to  the  real  powers  and 
merita  of  this  illustrious  painter,  that  the  learned 
Ijanzi  himself,  aocnstomed  to  contemplate  his 
works  all  his  days,  modestly  declines  entering  the 
contest,  bnt  gives  the  following  admirable  summa 
ry  from  the  beat  anthorities.  He  says :  "  Frotr. 
the  works  he  painted  in  the  zenith  of  his  fame,  his 
critics  have  gathered  the  general  idea  of  his  style, 
and  the  greatest  contest  they  have  among  them- 
selves relates  to  hia  design.  In  this  contest  of 
oTjinion  between  the  true  judges  of  art,  I  shall  de- 
cline interfering  with  my  own,  observing  only,  in 
justice  to  so  extraordinary  a  genius,  that  if  happier 
combinations  had  led  him  to  become  famdiar  with 
more  profound  masims  of  design,  he  would  prob- 
ably have  racked  as  the  very  first  painter  of  the 
world.  For  he  would  have  been  allowed  to  be  the 
first  and  most  perfect  in  design,  as  he  is  by  all 
allowed  to  have  no  equal  in  coloring. 

"By  Mengs  he  is  denied  the  title  to  rank  among 
good  designers,  considering  him  in  this  r^pect  an 
I  artist  of  ordinary  taste,  by  no  means  familiar  with 


He  was  accommodated  with  apartments 
palace  of  the  Belvidere,  and  painted  the  pope,  Paul 
III.,  a  second  time,  wliom  he  represented  seated 
between  the  Cardinal  Farneso  and  Prince  Ottavio. 
He  also  painted  his  famous  picture  of  Dana6, 
which  caused  Michael  Angelo  to  lament  that  Ti- 
tian had  not  studied  the  antique  as  accurately  as 
he  had  nature,  in  which  case  his  works  would  have 
been  inimitable,  by  unitingthe  perfection  of  color- 
ing with  correetness  of  des^n.  It  is  said  that 
the  Pope  waa  80  captivated  withhis  works  that  he 
endeavored  to  retain  him  at  Home,  and  offered  him 
as  an  inluoement  the  lucrative  office  of  the  Lead- 
en Seal,  then  vacant  by  the  death  of  FrA  Sebaa- 
tiano  del  Piomho,  but  he  declined  on  account  of 
conscientious  scruples.  Titian  had  no  sooner  re- 
turned from  Rome  to  Veniee,  than  he  received  so 
pressing  an  invitation  from  his  first  protector, 
Charles  V.,  to  visit  the  court  of  Spain,  that  he 
could  no  longer  refuse,  and  he  aocor^ngty  set  out 
for  Madrid,  where  he  arrived  at  the  beginning  of 
1650,  and  was  received  with  extraordinary  honors. 
He  was  appointed  a  gentleman  of  the  Emperor's 
bed-chamber,  who  conferred  npon  himthe  order  of 
St.  Jngo,  and  made  him  a  Count,  Palatine  of  the 
Empire.  He  did  not  graoe  the  great  artist  with 
splendid  titles  and  decorations  only,  but  showed  him 


possessing  so,  very  esact  an  eye  in  copying  objects 
from  nature.  Vaaari  appears  to  be  of  the  same 
opinion,  where  he  introduces  Michael  Angelo  ob- 
serving, after  viewing  the  DanaS  of  Titian, '  that  it 
was  a  great  pity  the  Venetian  artists  were  not  earli- 
er tanght  how  to  design.'  The  judgment  formed  of 
hira  by  Tintoretto,  though  placed  in  competition 
with  him,  waa  less  severe,  namely, '  that  Titian  had 
produced  some  things  which  it  waa  impossible  to 
surpass,  but  that  others  might  have  been  more 
correctly  designed.'  And  among  these  more  ex- 
cellent pieceahe might  have  indisputably  included 
his  St.  Pietro  Martire,  in  88.  Giovanni  e  Paolo,  a 
piece,  says  Algarotti,  'which  the  best  masters 
have  agreed  in  pronouncing  free  from  every  shade 
of  defect ' ;  besides  that  fine  Bacchanal,  and  a  few 
others,  ornamenting  a  cabinet  of  the  Dnke  of  Fer- 
rara, and  declared  by  Agostino  Caraeoi  prodigies 
of  art,  and  the  finest  paintings  in  the  world. 
Fresnoy  was  of  opinion  that  in  the  figures  of  his 
men  he  was  not  altogether  perfect,  and  that  in  his 
draperies  he  waa  somewhat  insignificant ;  but  that 
many  of  his  women  and  boys  are  exquisite,  both  in 
point  of  dcMgn  and  coloring.  This  commendation  is 
confirmed  byAlgarotti  inrespecttohis  female  forms, 
and  by  Mengs  in  those  of  his  boys.  Indeed,  it  is 
almost  universally  admitted  that  in  such  kind  of  fig- 
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nres  no  artist  was  ever  coraparabla  to  liim;  and 
ttftt  Pouasiu  and  Fiammingo,  who  so  greatly  ox- 
colled  in  this  pai'tioalar,  acquired  it  only  from  Ti* 
tian'a  pictures.  Sir  Josliua  Etyiiolds  also  affirms, 
that  '  althougli  his  style  may  not  be  altogether  as 
chaste  as  that  of  other  schoola  of  Italy,  it  never- 
theless possesses  a  certain  air  of  senatorial  digni- 
ty ;  and  that  ho  shone  in  his  portraits  as  an  artist 
of  ihe  highest  character';  and  he  concludes  by  oh- 
Berving  that  he  may  bs  studied  with  advantage 
even  by  the  lovers  of  the  sublime. 

"Zanetti  assigns  him  the  first  rank  ia  desngn 
among  all  tlie  most  disiinguished  oolorfets ;  assert- 
ing that  he  was  muohdevotodto  the  study  of  anat- 
omy and  copying  from  the  best  antique;  but  sup- 
poses that  he  was  not  ambitioas  of  affecting  an 
extensive  knowledge  of  the  mnsoles,  nor  aimed  at 
displaying  an  ideal  beauty  in  his  contours.  For 
the  rest,  he  adds  that  the  Titian  manner  was  uni- 
formly el^tfiiit,  correct,  and  deified  in  its  femde 
forms  and  in  its  boys ;  elevated,  great,  and  learned 
for  the  most  part,  in  those  of  its  men;  while  in 
testimony  of  his  naked  figures,  he  adduces  the  his- 
tory pieces  in  the  sacristy  of  La  Salnte,  whose 
beauty  of  design  appears  to  triumph,  even  in  the 
extremiSiea,  while  it  boasts  the  rare  merit  of  a 
striking  acquaintance  with  the  science  of  foreshort- 
ening, both  appearing  blended  ti^ethor.  Had  the 
liistorian  been  desirous  of  extending  his  notice  to 
such  works  as  are  to  be  found  in  foreign  parts,  he 
might  have  added  much  valuable  matter  upon  the 
subject  of  hia  bacchanals,  and  his  pictures  of  Ve- 
nus, one  of  which  in  the  Florentine  Gallery, 
justly  thought  to  vie  with  that  of  the  Medici  her- 
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"Many  critics  have  p  h  1  th 
the  artist,  into  the  p  1  b 
chiaro-scuro,  and  the  m    t      j;  ni  ng  these 

is  Sigoor  Zanetti,  wh  d  ted  y  ar  to  its  ex- 
amination. I  select  some  ot  his  observations, 
premising  however  that  he  left  a  large  portion  of 
them  to  the  more  studious,  desirous  themselves 
of  developing  them,  in  the  works  of  Titian.  And 
in  truth,  his  pictures  are  the  best  masters  to  direct 
us  in  the  right  method  of  coloring,  bat  like  the  an- 
cient classics,  that  are  equally  open  aud  equally 
the  subjects  of  commentary  to  all,  they  are  only 
of  advantage  to  those  who  are  accustomed  to  re- 
flect. I  have  already  mentioned  the  lucid  clear- 
ness predominating  iu  Venetian  pdntings,  more 
especially  in  those  of  Titian,  whom  the  rest  adopt- 
ed for  their  model.  I  then  pronounced  it  to  be 
the  result  of  very  clear  priraai'y  grounding,  upon 
which  a  repetition  of  colors  being  laid,  it  produces 
the  effect  of  a  transparent  veil,  and  renders  the 
tints  of  a  cast  no  less  soft  and  hiscioue  than  lucid. 
Nor  did  he  adopt  any  other  plan  iu  his 
shades^  veiling  Uism  with  fresh  color  when  dry ; 
renewmg,  invigorating  thsni,  and  warming  the 
confines  that  pass  into  the  middle  tints.  He  avail- 
ed himself  very  judiciously  of  the  powers  of  shade, 
forming  a  method  not  altogether  that  of  a  mere  nat- 
uralist, but  partaking  of  the  ideal.  In  his  naked 
forms,  he  ciuHonsly  avoided  masses  oi 
shade  and  bold  ehadows,  although  they  a,r 
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to  be  scon  ia  nature.  They  certainly  add  to 
the  relief,  but  they  much  diminish  the  delicacy  of 
'le  fleshy  parts.  Titian  for  the  moat  part  affected 
deep  and  glowing  light ;  whence,  in  various  gra- 
dations of  middle  tints,  he  formed  the  work  of  the 
lower  parts;  and  having. very  resolutely  drawn 
tiie  other  parts,  with  the  extremities  stronger  per- 
haps than  nature,  he  gave  to  objects  that  peculiar 
aspect  which  presents  them,  as  it  were,  more  live- 
ly and  pleading  than  the  ti'uth.  Thus,  in  his  por- 
traits he  centres  the  chief  power  in  tie  eyes,  the 
nose,  and  the  month,  leaving  the  remaining  parts  in 
a  kind  of  pleasing  nncorttunty,  estroraely  favora- 
ble to  the  spirit  of  the  heads,  and  to  the  whole 
effect 

"Bat  since  the  variations  of  depth  and  delicacy  of 
shades  are  insufficient,  without  the  eiA  of  colors, 
in  this  branch  he  likewise  found  for  himself  aa 
ideal  method,  consisting  of  the  use,  in  their  respec- 
tive places,  of  simple  tints,  copied  exactly  from 
life,  or  of  artificial  ones,  intended  to  produce  the 
illuMon  required.  He  was  in  the  habit  of  employ- 
ing only  few  and  simple  colors,  but  they  were  such 
as  afforded  the  greatest  variety  and  contrast;  he 
knew  all  their  gradations,  and  the  most  favorable 
moments  for  tiieir  appUoation  and  opposition  to 
each  other.  There  appears  no  effort,  no  degree  of 
violence  in  them,  and  that  striking  diversity  of 
colors  which  seems  to  strive,  one  above  another,  for 
the  mastery,  as  it  were,  has  all  the  appearance  of 
nature  in  his  pictures,  though  reafly  an  effect  of 
the  most  bold  and  arduous  art.  A  white  dress, 
placed  near  a  naked  figure,  gives  it  all  the  appear- 
ance of  being  mingled  with  the  warmest  crimson, 
while  he  employed  nothing  beyond  simple  terra 
rossa,  with  a  Httle  lake  in  the  contours,  and  to- 
wards the  extremities.  Certain  objecfe,  in  them- 
selves dark  and  even  black,  produce  a  similar  ef- 
fect upon  his  canvass ;  aud  which,  besides  enliven- 
ing the  adjacent  color,  give  force  to  the  figures, 
wrought,  as  before  stated,  with  gradual  middle 
tints.  It  is  said  to  hav«  been  hia  favorite  maxim, 
transmitted  to  us  by  Bosohini,  that  whoever  as- 
pires to  become  a  painter,  must  make  himself  ac- 
quainted with  three  colors,  and  have  them  ready 
upon  his  palette,  namely — white,  red,  and  black ; 
and  that  aa  artist,  while  attempting  the  flesh  parts, 
must  not  expect  to  saoceed  at  once,  but  by  repeat- 
ed application  of  opposite  tints,  and  impasting  of 
his  colors. 

"Here  I  shall  subjoin  some  observations  by  the 
Oav.  Menga,  who  entered  so  deeply  into  the  Titian 
manner.  He  pronounces  him  the  first  who,  sub- 
sequently to  the  revival  of  painting,  knew  how  to 
avail  himself  of  the  ideal,  as  it  were,  of  different 
colors  in  his  draperies.  Before  his  time,  all  colors 
had  been  applied  indifferentiy,  and  artists  used 
them  in  the  same  manner  for  the  clear  andfor  the 
obscure.  Titian  was  aware,  if  indeed  he  did  not 
acquire  this  knowledge  of  Giorgione,  that  red 
brin^  objects  nearer  to  the  eye,  that  yellow  retains 
the  rays  of  light,  that  aznre  is  a  shade,  and  adapt- 
ed for  deep  obscure.  Nor  was  he  less  intimate 
with  the  effects  of  juicy  colors,  and  was  thus  ena- 
bled to  bestow  the  same  dagi-eo  of  grace,  clearnesa 
of  tone,  and  dignity  of  color,  upon  his  shades  and 
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the  aboTe  three  colors,  upoa  which  the  harmony 
of  Dicturea  so  much  depends ;  an  equipoise,  too,  bo 
diffloult  in  practice,  to  which  not  even  Eubens, 
however  excellent  a  colorist,  perfectly  attained. 

''Both  Titian's  inventioDB and oompoaitions par- 
take of  his  Banal  character ;  he  produced  nothing 
in  which  natnre  was  not  consulted.  In  the  num- 
ber of  his  figures  he  is  inclined  to  he  moderate ;  and 
in  gronping  them,  he  displays  the  finest  unBhaoWed 
art— an  art  he  was  fond  of  esemplifying  by  com- 
parison with  a  bunch  of  grapes,  where  a  num- 
ber of  single  ones  compose  the  figure  of  a  whole, 
agreeably  rounded,  light  through  flie  openings,  dis- 
tinct in  shades,  in  middle  tints,  and  in  lights,  ac- 
cording as  it  reoeiTes  more  or  less  of  the  solar 
raya.  ITo  contrasts  are  to  be  met  with  in  hia  oom- 
positioES  that  betray  a  studied  effect ;  no  violent 
action  that  ianot  called  for  bythe  incidents  of  the 
Btory ;  the  actors  in  general  preserve  their  digni- 
ty, and  a  certain  composure  as  if  each  seemed  to 
respect  the  assembly  of  wnioh  he  fonned  a  part. 
Whoever  is  attached  to  the  taste  of  the  Greek 
basai-rilievi,  in  which  aU  is  nature  and  propriety, 
will  invariably  prefer  the  sober  composition  of 
Titian  to  the  more  fiery  one  of  Paul  Veronese 
and  Tintoretto.  Neither  was  Titian  ignorant  of 
those  strong  contrasts  of  limbs  and  action,  then  in 
such  high  vogue  with  hia  countrymen;  bat  these 
he  reserved  for  his  bacchanals,  his  battle-pieces, 
and  other  subjects  which  oaUed  for  them. 

"  It  is  admitted  on  all  hands  that  as  a  portrait 
painter,  lie  was  quite  incomparable;  and  to  this 
species  of  excellence  he  was  in  a  great  part  indebt- 
ed for  his  fortnno,  smoothing,  as  it  did,  his  recep- 
tion into  some  of  the  most  splendid  eoui-ts  of  Eu- 
rope, He  was  not  less  successful  in  depleting  the 
passions  of  the  mind.  The  Death  of  S.  Pietro 
Martire,  at  Venice,  and  that  of  a  devotee  of  St.  An- 
thony, at  Padna,  display  scenes  than  which  1  know 
not  whether  painting  can  afford  us  anything  more 
terriflo  in  the  ferocity  of  those  who  strike,  or  more 
full  of  compassion  in  the  whole  attitude  of  the 
falling  saint.  And  thus  the  grand  picture  of  the 
Coronation  of  Thorns,  in  the  Grazie  at  Kilan, 
abounds  with  powers  of  expression  that  enchant 
us.  He  has  also  left  ns  not  a  few  examples  of  cos- 
tume, and  of  erudition  in  the  antique,  every  way 
worthy  of  imitation,  as  we  may  observe  in  the 
Coronation  above  mentioned,  where,  desirous  of 
markirig  the  precise  period  of  the  event,  he  insert- 
ed in  the  Prastcrium  a  bust  of  Tiberius,  an  idea  that 
could  not  havebeen  better  conceived  either  by  Eaf- 
fuello  or  Poussin.  Inhis  architecture,  he  sometimes 
availed  himself  of  other  works,  paTtioularly  those 
of  Eosa  of  Bresda;  but  his  perspectives,  like 
that  of  his  Presentation,  are  extremely  beau- 
tiful. He  was  equalled  by  none  in  landscape;  and 
he  was  careM  not  to  employ  it  as  a  mere  embel- 
lishment, like  some  artists,  who  esteem  them- 
selves so  highly  in  this  particular,  that  they  hard- 
ly scruple  to  present  us  with  cypress  trees  grow- 
ing ont  of  the  sea.  Bat  Titian  always  makes  his 
landscapes  subservient  to  history,  as  m  that  hor- 
rific wood,  whose  dreary  aspect  adds  so  much  to 
the  solemnity  of  St.  Peter's  death;  or  to  give  force 
^  bis  figures,  as  we  perceive  in  those  pieces  whore 
the  landscape  iathrown  into  the  distance.  His  nat- 
ural manner  of  representing  the  various  effects  of 
light,  may  behest  gathered  from  the  Martyrdom  of 
Bt.  Lorenzo,  belonging  to  the  Jesuits  at  Venice,  in 
whi.-'h  be  displayed  such  an  astoniahing  diversity 
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the  splendor  of  fire,  in  that  of  torch- lights,  and 
that  of  a  supernatural  light  falling  upon  the 
martyr.  He  likewise  expressed,  with  the  utmost 
felicity,  the  time  of  the  (lay  in  which  the  event  is 
supposed  to  have  taken  place,  and  he  frequently 
selected  night-fell,  drawing  foi-thall  its  most  beau- 
tiful attributes  for  the  canvass. 

From  the  whole  of  this  it  may  be  inferred  that 
Titian  is  not  to  be  inoluded  in  that  class  of  Vene- 
tian artfsts  whose  rapidity  of  hand  ( 
their  judgment,  rendering  them  somewhat  ( 
and  inaccurate ;  though  at  the  same  time  we 
t  speak  of  hia  celerity  with  some  degree  of 
reaervatiou.    A  freedom  of  pencil  must  doubtleaa 
be  granted  him,  and  he  thus  applied  it  without 
failing  in  point  of  design,  to  his  paintings  in  iresco, 
they  are  to  be  seen  at  Padua,  and  whiah  in 
ne  measure  compensate  us  for  the  loss  of  those 
the  Venetian  capital,  in  which  city  tliere  is  no- 
thing of  the  same  kind  preserved,  except,  perhaps, 
his  St.  Christopher  in  the  Ducal  palace^  a  mjyestic 
figure,  both  in  character  and  expression.     We  are 
not,  however,  to  look  for  the  same  degree  of  free- 
dom in  his  oil  paintings.    Indeed,  he  was  by  no 
imbiliouB  of  displaying  it,  bat  rather  en- 
countered much  painful  labor  to  arrive  at  a  jier- 
fect  knowledge  of  his  subjects.    "With  this  view, 
after  throwing  off  a  rough  draught  of  his  intend- 
ed works,  with  a  certain  freedom  and  resolution, 
he  was  in  the  habit  of  laying  them  aside  for  some 
time,  and  again  returned  to  them  with  an  eye  pre- 
pared to  detect  the  least  defect.  The  noble  Oasa  Bar- 
barigo,  among  a  fine  collection  of  his  most  highly 
finished  pictures,  presei-ves  also  a  few  of  these  first 
'    '  '  es.    It  is  well  known  that  lie  underwent  ex- 
labor  in  the  completion  of  his  works,  and  at 
me  time  he  was  very  solicitous  to  conceal  the 
pains  he  bestowed  upon  them.    Yet  in  some  of  his 
pieces,  such  spirited  and  resolute  strokes  of  the  pen- 
cil are  to  be  met  with,  as  seem  to  imprint  upon 
every  object  the  true  character  of  nature,  attain 
at  once  fiie  points  that  have  been  long  laboriously 
aimed  at,  and  perfectly  delight  professors.    To  this 
practice  he  adhered  in  the  zenith  of  his  fame;  nor 
was  it  till  near  the  close  of  his  life,  that  both  his 
hand  and  his  eyes  failing  him,  his  style  became 
less  elegant,  being  compelled  to  paint  with  re- 
peated efforts  of  the  brush,  and  with  difficulty 
mingling  hia  tints.     Vasari,  who  saw  him  once 
more  in  1566,  even  then  was  no  longer  able  to  re- 
cognize Titian  in  Titian,  and  it  must  have  been 
more  difloult  in  the  few  following  years.    Tet,  as 
is  customary  with  old  age,  he  was  not  at  all  aware 
of  his  failings,  and  continued  to  receive  commis- 
1  to  the  last  year  of  his  life.    There  remains 
...  . ;.  Salvatore  one  of  these  pictures,  of  the  An- 
nunciation, which  attracts  the  spectator  only  from 
the  name  of  tlie  master.    Yet  when  he  was  told 
by  some  one  that  it  was  not,  or  at  least  did  not 
appear  to  have  been,  executed  by  his  hand,  he  was 
so  much  irritated,  that  ia  a  fit  of  senile  indigna- 
tion, he  seized  his  pencil  and  inscribed  upon  it, 
"  Tizianus  fecit  fecit."    StiU  the  most  experienced 
judges  are  agreed  that  much  may  be  learned,  even 
from  his  latest  works,  in  the  same  majiner  as  the 
poets  pronounce  judgment  upon  the  Odyssey,  the 
product  of  old  age,  but  still  by  Homer.     Several 
of  tliese  last  specimens,  distributed  throughout 
private  collections,  are  nevertheless  doubtful,  as 
well  as  some  copies  made  by  his  pupils,  but  re- 
touched by  his  hand ;  and  in  particular  some  Ma- 
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iionnag  and  Magdalens  wliich  I  liave  seen  in.  "varl-  j 
ona  plaoes,  displaying  little  or  no  variety.  Upon 
this  point  we  ought  not  to  omit  the  aooount  given 
by  Kidolfl,  of  lib  having  purposely  left  his  studio 
open  for  the  free  access  of  his  disciples,  in  order 
that  they  might  secretly  take  copies  of  snoh  pic- 
tures as  he  had  placed  there;  that  afterwarde, 
when  he  fonnd  suoh  copies  becanjc  vendible,  he  re- 
tonchod  ihem  with  little  ti-ouhle,  and  passed  them 
for  originals.  The  reporter  of  this  incident  added 
in  a  marginal  note,  '  behold  what  a  degree  of  fore- 
cast 1' and  to  this  I  might  rejoin  one  of  my  own, 
'  note  that  the  worth  of  Titian  onglit  not  to  be  es- 
timated, aa  is  too  often  the  case,  by  this  multipli- 
cation of  ori^nals.' 

"  Titian  was  by  no  means  ao  escellent  a  master 
as  aa  ai'tist.  Whether  dislildng  the  interruption 
andteiionsness  attaching  to  such  aoharacter,  or  ap- 
prehensive of  meeting  a  rival,  he  was  always  averse 
to  affording  his  instructions.  He  was  extremely 
harsh  with  Paris  Bordone,  and  even  entered  into 
decided  hostiUty  against  him,  an  artist  who  burn- 
ed with  an  ambition  to  resemble  him.  He  ban- 
ished Tintoretto  from  his  studio,  and  artfully  di- 
rected his  own  brother  to  mercantile  pursuits, 
though  he  displayed  uncommon  talents  for  paint- 
ing. 'Hence,'  observes  Tasari,  'there  are  few 
who  can  r^ly  be  called  his  disciples,  inasmuch  as 
he  taught  little;  but  each  learned  more  or  less, 
according  as  he  knew  how  to  avail  himself  of  the 
productions  of  Titian.'  This  groat  artist  fella  vic- 
tim to  the  plt^ue  in  15T6,  when  within  one  year  of 
completing  a  century." 

la  forming  an  estimate  of  Titian's  design,  it  will 
be  of  service  to  compare  the  different  systems 
practised  by  different  schools  at  the  time  he  flour- 
ished. The  system  of' the  Venetian  school  was  to 
paint  everything  from  natnrs  without  the  prepa- 
ration of  a  cartoon ;  this  method,  though  wel!  cal- 
culated to  give  the  painter  greater  promptness  of 
execution,  and  a  more  commanding  facility  of 
hand,  was  also  the  meana  of  introducing  a  want  of 
correctness  in.  design  and  purity  of  forma.  On 
the  contrary,  the  Eoman  and  Florentine  painters 
never  painted  a  picture  without  having  first  pre- 
pared a  model  or  cartoon,  and  corrected  every  fig- 
nre  by  the  antique.  Titian,  following  the  system 
of  bis  countrymen,  painted  immediately  from  na- 
ture, and  satisfied  with  its  esact  imitation,  he  wa^ 
little  sensible  to  ideal  beauty  of  form,  or  to  that 
elevated  and  dignified  expression  so  e^ential  to  the 
higher  order  of  historical  painting.  Tintoretto,  on 
being  banished  from  his  sdiool,  immediately  threw 
this  in hia  teath,  by  affixing  over hisdoorthiain scrip- 
tion,  "Theooloringof  Titian,  and  the  design  of  Mi- 
chael Angelo."  Sir  Joshua  Reynolds  says,  in  his 
Disoourses,  "Eaffaelle  and  Titian  seem  to  have  look- 
ed at  nature  for  different  purposes ;  they  both  had 
the  powfer  of  extending  their  view  to  the  whole ;  but 
one  looked  for  the  general  effect  produced  by  forin, 
the  other,  as  produced  by  color.  We  cannot  re- 
fuse to  Titian  the  merit  of  attending  to  the  gene- 
ral form  of  his  object  as  well  as  color,  buthisdefi- 
eiencylay — a  deficiency,  at  least,  when  compared 
with  Eafiaelle — in  not  possessing  the  power,  like 
him,  of  correctii^  the  form  of  bis  model  by  any 
general  idea  of  beauty  in  his  own  mind,"  In  short, 
it  inaynowbe  considered  on  established  fact,  that 
Titian  justly  ranks  as  the  greatest  eoloriat  of  mod- 
ern times,  but  in  design  he  was  far  inferior  to  many 
other  paintera  of  the  Koman,  Florentine,  and  even 
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of  his  own  school.  In  fhet,  be  has  been  accused 
of  occasional  anachronisms  in  his  historical  works. 
He  neither  presents  us,  like  Eaffaelle  and  Poussin, 
as  a  faithful  historian,  the  precise  locality  of  the 
scene,  the  strict  costume  of  the  time  or  country, 
nor  the  aoceasurieabest  suited  to  the  development 
of  bis  subject.    See  Eaffaelle. 

Most  writers  observe  that  Titian  had  four  dif- 
ferent manners,  at  as  many  different  periods  of  his 
life ;  first  that  of  Bellini,  somewhat  stiff  and  hard, 
in  which  he  imitated  nature,  aoooi'diiig  to  Lanzi, 
with  a  greater  preoision  than  even  Albert  Durer, 
that,  "thehaira  might  be  numbered,  the  skin  of 
the  hands,  the  very  pores  of  the  flesh,  and  the  re- 
flectioa  of  objects  in  the  pupils  seen :"  second,  an 
imitation  of  Gior^one,  more  bold  and  full  of  force ; 
Lanzi  says  that  some  of  his  portraits  executed  at 
this  time,  cannot  'be  distinguisbed  from  those  of 
Giorgione;  third,  his  own.  inimitable  style,  which 
he  practised  from  about  his  thirtieth  year;  and 
which  wa3thereaultofexperience,knowlec^e,  and 
judgment,  beautifully  natural,  and  finished  with 
esqnisite  care :  and  fourth,  the  pictures  which  he 
painted  in  his  old  o^o.  Sandrart  says  that,  "at 
nrat  he  labored  his  pictures  highly,  and  gave  them 
a  polished  beauty  and  lustre,  so  as  to  produce  their 
effect  full  as  well  when  they  were  examined  closely, 
when  viewed  at  a  distance ;  but  afterwards,  he 
managed  his  peaoiling  that  their  greatest  force 
and  beauty  appeared  at  a  more  remote  view,  and 
they  pleased' less  when  tbey  were  heheld  more 
nearly ;  so  that  many  of  those  artists  who  stndied 
to  imitat«  him,  being  misled  by  appearances  which 
they  did  not  snfScienily  consider,  imagined  that 
Titian  executed  his  work  with  readiness  and  mas- 
terly i-apidity  ;  and  concluded  that  they  should 
imitate  his  manner  most  effectually  by  a  freedom 
of  hand  and  a  bold  pencil;  whereas  Titian  in  reali- 
ty took  abundance  of  pains  to  work  np  his  pic- 
tures to  so  high  a  degree  of  perfection,  and  the 
freedom  that  appears  m  the  handling  was  entirely 
effected  by  a  skillful  combination  of  labor  and 
judgment,  and  a  few  bold,  artful  strokes  of  the 
pencil  to  ocnoeal  his  labor." 

Tlie  works  of  Titian,  though  many  of  bis  gi'eat- 
est  productions  were  destroyed  by  terrible  confla- 
grations at  .Venice  and  Madrid,  are  numerous, 
scattered  throughout  Europe,  in  all  the  royal  col- 
lections, and  the  most  celebrated  public  galleries, 
particularly  at  Venice,  Eome,  Bologna,  Milan,  Flo- 
rence, Vienna,  Dresden,  Paris,  London,  and  Mad- 
rid. Themost  numerous  areportraite.  Madonnas, 
Magdalens,  bacclianals,  Venuaes,  and  othermytho- 
logical  subjects,  some  of  which  are  extremely  vo- 
Inptnous.  Two  of  his  grandest  and  most  celebra- 
ted worksare  the  Last  Supper  in  theEscurial,  and 
Christ  crowned  with  Thorns  at  MUan.  It  is  said 
that  the  works  of  Titian,  to  be  appreciated,  should 
be  seen  at  Venice  or  Madrid,  as  many  claimed  to 
be  genuine  elsewhere  are  of  very  doubtfiil  authen- 
ticity. He  painted  many  of  hia  best  worhs  for 
the  Spanish  court,  first  for  the  Emperor  Charles 
v.,  and  next  for  his  successor,  Philip  II.,  who  is 
known  to  have  given  him  numerous  commissions 
to  decorate  the  Escurial  and  the  royal  palaces  at 
Madrid.  Palomino  reports  that  when  the  palace 
of  the  Prado  was  burned,  the  king  on  learning  the 
disaster,  earnestly  demanded  if  the  Titian  Venus 
had  escaped,  and  on  being  told  that  it  was  one  of 
tlie  few  that  had  been  saved,  he  exclaimed,  "  then 
every  other  loss  may  be  supported."    There  ar«_ 
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9  duplioatea  of  some  of  !iia  works,  oon- 
eidei'ed  genniEe,  some  of  whicli  lie  is  supposed  to 
have  made  himself,  and  othere  to  have  heaa  care- 
fnllj  copied  by  his  pnpib  and  retouched  hy  him- 
eelf;  he  frequently  made  some  slight  altevationa 
in  the  backgi-ounds,  to  give  them  more  of  thelook 
of  originals ;  th.ua  the  original  of  his  Christ  and 
the  Pharisees,  oi:  the  Ti-ibute  Money,  is  now  in 
the  Dresden  Gallery,  yet  Lanzi  says  there  are  nu- 
merous copies  in  Italy,  one  of  which  ha  saw  at  St. 
Saverio  di  Eimini,  inscribed  with  bis  name,  which 
is  believed  to  be  a  duplicate  rather  than  a  copy. 
There  are  more  than  sis  hundred  engravings  from 
his  picture,  including  both  copper-plates  and 
wooden  oats.  He  is  said  to  have  engraved  both 
OB  wood  and  copper  himself,  bat  Bartsch  considers 
all  the  prints  attributed  to  him  as  spurious,  tliough 
a  few  of  them  are  signed  with  bis  name,  only  eight 
of  which  be  describes.  There  arc  two  of  his  works 
in  the  Enghsh  National  Gallery,  namely,  the  Bao- 
ohns  and  Ariadne,  and  tbo  Eape  of  Ganymede; 
file  Gallery  of  tlie  Lonvre  boasts  about  twenty  of 
bis  compositions,  including  portraits.  Altbongh 
Titian  spent  much  time  abroad,  he  was  exceedingly 
attached  to  Venice,  where  he  Jived  in  great  splen- 
dor, and  maintainedtbe  rank  due  to  his  genius  and 
reputation.  For  the  lives  of  Titian's  son,  brother, 
and  relatives,  see  VeoelU. 

TITO,  PoMPiLio,  an  Italian  engraver,  who  fionr- 
ished  at  Eome,  according  to  fiof.  Christ,  about 
1685,  and  marked  his  plates  with  the  initials  P. 
T.,  and  the  date.    He  does  not  specify  any  of  his 

TIVOU,  EosA  nA.  See  Eoos. 
TIZIANELLO.  See  Tiziano  Vboelli, 
TIZIANO  II.  See  Gikolamo  Dantb. 
TIZIAKO,  Maeco  Bi.  See  Kiboo  Veohlli, 
TOBAE,  Don  Alonsd  MiotraL  db,  an  eminent 
Spanish  painter,  horn  at  Higuera,  near  Aracena, 
in  16T8.  According  to  Bennudez,  he  went  to  Se- 
ville, and  studied  with  Juan  Antonio  Faxardo,  a 
p^terof  little  note.  He  afterwai-ds  diligently 
studied  and  copied  the  works  of  Murillo,  and  he- 
came  so  exact  an  imitator  of  his  style,  in  compo- 
sition, heads,  expression,  coloring,  handling,  and 
every  other  peculiarity,  that  not  only  his  copies, 
but  his  own  compositions,  have  frequently  been  at- 
tributed to  that  master.  One  of  his  most  celebrated 
copies  is  in  the  chureh  of  Santa  Maria  la  Blanoa 
at  Seville,  representing  the  Virgin,  St.  Joseph,  and 
tlie  Infant  Jesus  and  St.  John,  which  was  consid- 
ered a  genuine  production  by  Murillo  till  it  was 
discovered  that  the  original  was  in  the  EflyalPal- 
aoe  at  Madrid.  In  the  church  of  S.  Isidore  at 
Seville,  are  two  pictures  representing  the  Gtood 
Shepherd  and  the  Inftat  St.  John,  which  Stanley 
says  "  are  copies  by  him  with  variationsj  of  the 
two  originals  by  Murillo,  so  well  known  in  Eng- 
land, formerly  in  the  collection  of  Sir  Simon  Clarke, 
but  now  in  those  of  the  Baroness  Eothschild,  and 
the  National  Gallery."  Probably  the  fathers  of 
St.  Isidora  would  dispute  this  assertion.  It  is 
said  that  he  copied  many  of  the  easel  pictures  of 
Murillo,  and  that  many  of  them,  even  m  his  time, 
were  passed  for  ori^oals.  Of  hia  oiiginal  com- 
positiona,  the  most  deserving  of  notice  are  the  Vir- 
gin enthroned,  holding  the  Infant  in  her  lap,  at- 
tended by  Sts.  Francisco  and  Antonio,  called  Our 
Lady  of  Consolation,  in  the  cathedral  of  Seville, 
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and  the  Divine  Shepherdess,  in  the  Que 
gallery,  in  which  the  Virgin  is  represented"  a 
shepherdess  feeding  Iambs  with  roses.  He  ex- 
celled in  portraits,  and  painted  many  of  the  most 
distinguished  personages  of  his  time.  In  1739  he 
succeeded  Teodoro  Ardemans  as  painter  to  Philip 
v.,  when  he  removed  to  Madrid,  where  he  prac- 
tised his  profession  with  gi-eat  distinction  till  his 
death  in  irS8. 

TOBIN,  J.,  an  English  artist,  who  flourished 
about  1770.    He  etched  some  plates  of  landscapes, 
and  executed  some  tinted  plates  after  Both,  Os- 
de,  and  other  masters. 

TOOQTTE,  Jean  Loois,  a  French  painter,  born 
at  Paris  in  1696.  He  first  studied  under  Nicholas 
Bertin,  and  afterwards  with  Hyacinth  Eigaud. 
cquired  distinction  as  a  portrait  pdnter,  was 
I  a  member  of  the  Academy  at  Paris,  and  in- 
vited by  the  Empress  Elizabeth,  to  the  court  of 
St.  Petersburg,  where  he  met  with  the  most  flat- 
tering enoonragement.  The  Empress  appointed 
bim  her  painter,  and  he  painted  her  portrait  and 
those  of  the  most  distinguished  personages  of  her 
court.    He  died  in  1TT2. 


TOEPHT,  Loms,  a  Flemish  psunter,  bom  at 
Mechlin  in  1550.  According  to  Descamps,  he 
went  young  to  Italy,  where  he  passed  the  rest 
of  bis  life.  He  was  a  versatile  artist,  and  parti- 
cularly excelled  in  landscape;  he  also  paiotedltal- 
ian  (wrs,  markets,  and  similar  subjects,  which  were 
well  designed,  spiritedly  touched,  and  finely  col- 
ored. He  was  called  in  Italy  Lodovico  di  Trevigi, 
after  the  place  where  he  chiefly  resided.  He  was 
living  m  1604. 

TOGNOHE,  Amiohio,  called  also  Amomo  da 
VioBNZi,  a  pamter  of  Vicenza,  who  studied  with 
Zelotti.  He  is  highly  conimended  by  Eidolfi  for 
his  uncommon  talents,  but  he  died  in  the  flower 
of  his  life.  There  ore  several  ftesoos  by  him  iu 
the  churches  at  Vicenza. 

TOL,  DoHiNioK  YAK,  was  the  nephew  and  dis- 
ciple of  Gerard  Douw,  and  one  of 'the  most  suc- 
cessful imitators  of  his  style  and  subjects.  He 
copied  some  of  the  works  of  his  uncle  so  closely, 
that  they  might  easily  be  mistaken  for  the  origi- 
lals,  by  the  inexperienced.  Stanley  says  that 
ome  of  these  copies,  under  bis  own  name,  have 
brought  at  public  sale  in  England,  prices  varying 
from  £150  to  £350  sterling.  He  was  not  BO  suc- 
oessful  in  his  original  compositions,  though  some 
of  his  interiors,  conversarions,  and  domestic  sub- 
re  highly  wrought  up  and  well  colored, 
living  in  1680.  The  Dutch  writers  men- 
tion DaeiA  and  Petm-  van  Tol,  bnt^Jiey  are  doubt- 
less identical  with  Dominick,  as  he  seems  to  be 
called  by  some  simply  van  Tol,  and  by  others,  va- 
riously, Dominick,  David,  and  Peter  van  Tol,  the 
same  history  being  applied  to  each. 

TOLEDO,  Juan  db,  a  Spanish  painter,  born  at 
Lorca,  in  Murcia,  in  1611.  According  to  Palo- 
mino, be  was  the  son  of  Miguel  de  Toledo,  an  ob- 
scure artist,  who  instructed  him  in  the  rudiments 
of  the  art.  Bermudez  however  says  that  he  served 
in  the  army  in  his  youth,  distinguished  himself 
for  his  gallantry,  and  was  made  a  captain  of  dra- 
goons. He  went  to  Italy,  and  first  studied  un- 
der Aniello  Falcone  at  Naples,  afterwards  proceed- 
ing to  Eome,  where  he  became  the  disciple  and 
Mend  of  Angelo  Oerquozzi,  called'delle  Battaalie. 
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On  his  return  to  Spain,  he  oatablisted  himself  at 
Granada,  wilereliedistingiiialicdMmaelf  as  a  paint- 
er of  battles  and  sea-flghts,  executed  in  the  man- 
ner of  Oerqnozzi,  His  Bmali  easel  piotiii'es  are 
nuniei'ous,  spii-Itedly  ezecuted,  and  highly  esteem- 
ed. He  also  painted  history,  and  there  are  some  of 
his  works  in  the  churches  at  Granada,  Murcia, 
Madrid,  and  Aloalfi.  de  Henares,  the  most  esteem- 
ed of  irhich  is  the  Assumption  of  the  Tirgin,  in 
the  Oolagio  de  San  Eateban  at  Marcia,  and  the 
Conception,  in  the  chnrch  of  las  Monjaa,  at  Mad- 
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jects  as  in  hia  battle-pieces.  He  died  in  1665. 
TOLEDO.  See  Giovabni  Battista. 
TOLMEZZO,  DoMSJsroo  in,  a  painter  of  TTdine, 
who  flourished  in  the  latter  part  of  the  16th  cen- 
tury. There  is  an  altar-pieoe  painted  in  aeyeral 
compartments,  and  a  picture  of  the  Madonna,  in 
the  cathedral  of  that  city,  aigned  with  his  name, 
and  dated  Hn.  Lanzi  says  they  are  executed  so 
much  in  the  Venetian  style,  that  one  might  be- 
lieve him  to  have  been  a  disciple  of  that  school. 
TOLOSANO.  See  Jean  Bakon. 
TOMBE,  ITioHOLAs  la,  a  Dutch  painter,  born 
at  Amsterdam  in  1616.  It  is  not  known  under 
whom  he  studied,  but  he  went  young  to  Italy,  and 
passed  several  years  at  Rome,  diligently  studying 
nature,  and  designing  after  the  beautiful  remains 
of  antiijuity  which  abound  in  that  city  and  its  en- 
virons. He  painted  landscapes  and  architectural 
pieces,  but  his  usual  subjects  were  conTeraations 
and  assemblies  of  both  sexes  habited  in  the  Italian 
costume.  He  was  fond  of  introducing  into  his  de- 
signs the  ruins  and  remains  of  ancient  edifloes, 
caves,  grottos,  and  antique  sepulchres,  whenever 
his  sabject  would  admit  of  them.  His  situations 
are  agreeably  chosen,  his  distances  recede  with  a 
pleasing  degradation,  his  coIoMg  is  lively,  his  pen- 
cil free  and  spirited,  and  he  decorated  his  pictures 
with  numerous  small  figures,  correctly  designed 
and  spiritedly  touched.  He  also  painted  small 
portraits  with  success.  Oa  returning  to  his  own 
country,  he  settled  at  Amsterdam,  where  he  ac- 
quired considerable  reputation  and  employment. 
He  died  there  in  1976. 

TOMKIiSrS,  pKtnto  William,  an  English  en- 
graver, bom  at  London,  in  1760.  He  studied  un- 
der Bartolozai,  whose  manner  he  followed  with 
distinction.  He  engraved  several  piates  of  portraits 
and  other  subjects,  after  the  eminent  English  paint- 
ers of  his  time,  but  his  best  plates  are  those  he 
exeonted  for  the  publications,  entitled  "  The  Brit- 
ish Gallery  of  Pictures,"  being  a  selection  of  the 
choicest  pictures  of  the  oldDutoh  and  Italian  ... 
ters  in  the  possession  of  the  English  nobility  and 
gentry;  andthatof  the  "Stafford Gallery."  Some 
of  these  were  printed  in  colors,  and  for  beanty 
and  delicacy  of  tint,  are  almost  equal  to  highly  fin- 
ished drawings.  He  also  engraved  the  illustra- 
tions for  a  splendid  edition  of  "  Thomson's  Sea- 
sons," and  other  similar  puhlications.  His  prints 
are  beautiftilly  and  tastefully  exeoutedinthechalic 
and  dotted  manner.    He  died  in  1840, 

TOMKIN'S,  William,  an  English  landscape 
painter,  born  in  London  about  ITSO,  He  was 
much  employed  in  painting  views  of  gentlemen's 
seats  in  England.  His  principal  patron  was  the 
Earlof  Eife,  for  whom  he  painted  several  views  of 
his  estate  in  Scotland.  He  also  copied  some  of  the 
of  Hobbema,  and  other  Dutch 


TOMM. 

In  1798,  he  obtained  the  second  prize  of  twenty. 
Ave  guineas  for  a  landscape  from  the  Society  for 
the  Encouragement  of  Arts,  &o.,  and  on  the  insti- 
tution of  the  Eoyal  Academy,  he  was  elected  an 
Associate.  He  died  in  1792.  He  had  two  sons 
who  were  reputable  painters  in  the  same  line. 

TOMMAZI,  ToMuaso,  a  fresco  painter,  bora  at 
Pjetra  Santa,  who  flourished  about  the  middle  of 
the  18th  century.  He  was  a  scholar  of  the  Jle- 
lani.  Lanzi  says  he  was  a  man  of  vast  concep- 
tions, worthy  of  his  masters,  whom  he  sncoeeded, 
after  their  death,  in  several  important  commis- 
One  of  his  finest  works  is  the  coiling  of  the 
church  of  S  Gio  mni  in  PUa 
T0M0LIU8  L¥0A  an  Italian  eng  aver  whose 
imeisaffised  tD  a  snail  port  ait  of  E  Lelns 
Oontesino,  executed  with  the  gravel  inacDarse 
ityle, 

TOMS,  W  H  an  English  eigiaver  ot  Itte 
note,  who  fl  unshed  alout  1740  He  eng  ared 
several  views  fud  arohiteoturil  sutj  cti  a  few 
portraits,  and  some  book  plates  inliflerentlr  ex 
eonted. 

TOMS,  Pbteb  an  English  pa  nter  supposed  to 
have  been  a  son  of  the  preoedi  g  Be  st  lied 
under  Hudson,  was  elected  one  of  the  first  forty 
Boyal  Academicians,  and  held  a  situation  in  the 
Herald's  Office.  Hia  chief  exceUenoe  lay  ii 
drapery,  for  which  reason  he  was  much  emp! 
in  that  department  by  Sir  Joshua  Reynolds.  He 
went  to  Dublin,  to  practise  portrait  pdnting,  but 
not  meeting  with  any  success,  he  put  an  end  to  his 
life,  in  a  fit  of  despondency,  in  1776. 

TOHDUZZI,  GroLio,  a  painter  born  at  Eaenza, 
who  flourished  in  the  first  half  of  the  10th  cen- 
tury. He  was  a  pupil  of  Giulio  Romano,  whose 
style  he  followed  with  distinction.  There  is  a 
fine  picture  by  him,  the  Stoning  of  St.  Stephen, 
in  the  church  of  S.  Giovanni  at  Faenza,  which  has 
been  attributed  by  some  to  his  maste? ;  and  an- 
other large  altar-piece  of  the  same  subject,  in  tiie 
church  of  8.  Stefano  at  Ravenna.  He  executed 
several  works  for  the  churches  and  public  edifices 
of  his  native  city,  in  competition  with  all  the  most 
distinguished  artists  of  Faenza,  who  flourished  at 
that  time. 

TOHELLI,  GmsBPPK,  a  painter  born  at  Flor- 
ence, who  flourished  from  about  1698  to  1716. 
He  first  studied  with  Jacopo  Ohiavistelli  in  hia 
native  city,  and  then  went  to  Bologna,  and  became- 
the  disciple  of  Tommaso  Aldrovandini.  He  ac- 
quired considerable  distinctjon  as  a  painter  of  pei"^ 
speotive  and  architecture,  and  was  employed  m 
decorating  several  of  the  churches  and  puljho  edi~ 
fioes  at  Florence  and  elsewhere. 

TONI,  Michael  AufVEto,  a  painter  bom.  at 
Bdogna  in  1640,  and  died  there  in  1708.  He 
acquired  considerable  reputation  for  his  copies  and 
imitations  of  tlie  great  Italian  masters,  painted  in 
'small,  for  which  he  had  a  happy  talent. 

TONNO,  a  Sicilian  painter,  born  in  Calabria. 
According  to  Haekert,  he  was  originally  a  ser- 
vant to  Polidoro  da  Carava^gio,  whoj  perceiving 
in  him  a  geniusfor  pwnting,  mstructeo  him  in  the 
art.  He  pdnted  a  picture  representing  the  Epiph- 
any, in  the  church  of  8.  Andrea,  at  Messina,  in 
which  he  introduced  the  portrait  of  his  master, 
and  which  evinces  uncommon  talent.  His  name 
is  rendered  infamous  by  the- foulest  iftgratitudei 
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and  tlie  blackest  crime — lie  murdered  Ms  bene- 
factor to  posaess  himself  of  Lis  money,  and  was 
esecated  in  1548. 

TOOENTLIET,  James,  a  Dutch  painter,  born 
at  Leyden  ia  16iL  It  is  not  known  under  whom 
he  studied,  but  after  aoguiriug  considerable  repu- 
tation as  a  portrait  paiater,  he  was  induced  to  ac- 
company his  Mend  Kioholas  Eosendael  to  Italy  in 
1070.  On  his  arrival  at  Eome,  he  was  inspired 
by  a  desire  to  diatingnish  himself  as  a  painter  of 
history.  He  made  the  works  of  Eaffaelle  his  model 
in  design,  and  studied  them  with  enthusiasm.  He 
next  proceeded  to  Venice,  where  he  was  equally 
assiduous  in  contemplating  the  works  of  Titian, 
Tintoretto,  and  Veronese.  After  a  residence  of  six 
yeai's  in  Italy,  he  returned  to  his  native  city,  where 
he  csmmenced  his  new  career  with  the  most  san- 
guine expectations ;  but  he  was  sadly  disappoinl^ 
ed,  for  though  he  wrought  in  the  Italian  style,  de- 
signed correctly,  and  colored  sweetly,  his  works 
were  not  agreeable  to  his  countrymen,  so  that  he 
was  obliged  to  return  to  portraiture.  Hefreqnent- 
Jy  painted  family  groups  in  conversation,  in  which 
he  was  remarkable  for  judicious  disposiUon  of  his 
figures,  correctness  of  design,  and  agreeable  style 
of  coloring.  His  name  is  sometimes  erroneously 
written  Torenfliet.    He  died  in  1718. 

TOPQTO-LlBETJNj  Fbahsois  Jban  Baptists, 
a  French  historical  painter,  was  born  at  Marseilles 
in  1760.  Hia  first  master  is  not  mentioned,  but 
Ijb  visited  Eome,  and  studied  painting  for  some 
time.  He  there  formed  an  intimacy  with  David, 
imbibing  his  poUtical  opinions;  and  on  retnining 
to  Paris,  he  entered  the  school  of  that  master. 
He  made  excellent  progress  until  the  Eevolution 
broke  out,  and  then,  hke  his  instructor,  forsook 
the  easel  for  the  stormy  career  of  politics  and  vio- 
lence. His  operations  for  several  years  after,  are 
a  matter  of  French  political  history  j  but  in  1797 
he  resumed  the  pencil  for  a  short  tune,  and  pro- 
duced his  admirable  picture  of  the  Death  of  Oaius 
Grflochua,  which  gained  a  prize  at  the  exhibition, 
and  was  purchased  by  government  for  tho  Museum 
of  Marseilles.  He  subsequently  figured  among  the 
•Jacobins,  and  in  1800,  when  the  conspiracy  against 
Bonaparte's  life  was  discovered,  he  was  aconaed 
and  condemned  to  death,  but  probably  unjustly, 
since  tbeBiographieUniveTBelle  states  that  aU the 
charges  against  him  were  reduced  to  a  single  one, 
namely  thatthe  sculptor  Cei-aechi  had  previonsly 
said  that  Topino  possessed  a  poniard  intended  to 
kill  the  First  Oonsul ;  and  Ceracchi,  when  brought 
before  the  judges,  revoked  his  declaration.  The 
career  of  the  accused,  however,  marked  him  as 
dangerous  to  the  ambition  of  Bonaparte,  and  he 
accordingly  suffered  death  in  tho  year  1801.  His 
large  picture  of  the  Siege  of  LaoedEemon,  he  did 
aiot  live  to  complete, 

TOEBIDO,  Fbahoesoo,  called  II  Moeo,  a  paint- 
er generally  stated  to  have  been  born  at  Verona, 
about  1600,  Zani  says  in  1504 ;  but  he  was  prob- 
ably born  earlier,  aa  it  is  agreed  that  lie  studied 
a  short  time  with  Giorgione,  who  died  in  IBll. 
:He  afterwards  became  the  pupil  of  Liberale  da 
Verona.  Lanzi  says  he  was  a  distinguished  fol- 
lower of  the  tints  of  Giorgione,  and  a  trae  imita- 
tor of  the  diligence  and  design  of  Liberale,  and 
thathewasdefioient  in  nothing,  except  perhaps  we 
could  wish  to  see  somewhat  greater  freedom  of 
ihaud.    .He  .was  a  severe  critic  upon  himself,  and 
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spared  no  labor  to  perfect  his  works  in  every  pari, 
hence  they  are  very  rare.  He  painted  a  few  altar- 
pieces  and  other  pictures  for  tho  churches,  the  most 
remarkable  of  which  are  several  fi-eacos  represent- 
ing the  Life  of  the  Virgin,  and  the  best  of  these  ia 
the  Assumption,  which  Lanzi  pronounces  truly  ad- 
mbabie;  but  the  designs  are  not  his,  Giulio  Eo- 
raano  having  prepared  for  him  the  cartoons. 
There  is  an  admired  picture  by  him  in  the  church 
of  S.  Maria  Ma^ore  at  Venice,  representing  the 
Transfiguration.  His  easel  pictures  of  sacred  sub- 
jects are  more  frequently  to  be  met  with  in  the 
collections  at  Verona  and  Venice.  He  also  ex- 
iled in  portrfflt  a.  He  finished  all  his  works  with 
.  traordinary  neatness  and  precision,  was  one  of 
the  best  colorists  of  his  time,  and  had  an  excellent 
knowledge  of  the  chiaro-scuro.  He  lived  to  a 
great  age,  and  died  about  1581,  though  the  ac- 
counts are  contradictory  on  this  point;  Fuseli 
says  he  diedin  1522,  aged  82  years,  a  palpable  er- 
ror, as  Giulio  Eomano  would  have  been  only  33 
at  his  death.  Others  say  he  died  in  or  abont 
1581,  aged  81. 

TOEELLI,  Ohsakb,  a  Eoman  painter,  who 
studied  under  Giovanni  de'  Veoolii,  and  was  one 
of  the  numerous  artists  employed  in  the  Vatican 
in  the  pontificate  of  Sixtus  v.,  about  1586.  Lanri 
briefly  notices  him  as  a  second  class  artist.  He 
executed  several  works  in  fresco  in  the  Vatican, 
in  the  Scala  Santa,  and  in  8t.  John  of  Lateraa, 
There  are  two  sibyls  by  him,  larger  than  life,  in 
the  church  of  La  Madonna  del  Orto,  which  are 
considered  hia  finest  works.  He  also  wrought  in 
mosaic.    He  died  in  1615. 

TOEELLI,  Feliob,  a  painter  born  at  Verona, 
according  to  Zanotti,  in  1667,  or  to  Zani  in  1670. 
He  first  studied  under  Santo  Pmnato  in  hia  native 
city,  and  afterwards  with  Gio  GioselFo  dal  Sole  at 
Bologna.  Lanzi  says  he  followed  the  style  of 
Prunato  in  a  great  measure.  He  became  a  painter 
of  strong  character,  fine  ohiaro-souro,  and  no  com- 
mon merit  in  oil  paintings  for  altars,  which  are  to 
be  fonud  at  Eome,  Milan,  Turin,  and  other  cities 
of  Italy.  The  most  celebrated  is  one  at  the  Dom- 
inicans of  Faenza,  representing  St.  Vinoenzio  cast- 
ing out  a  demon  from  a  female  possessed.  He 
died  the  12th  June,  1748. 

TOEELLI:  LiroiA,  was  the  wife  of  the  preced- 
ing, born  at  Bologna,  according  to  Orespi,  in  1677, 
and  died  in  1763.  Her  maiden  name  was  Oasalini. 
She  painted  some  altai'-pieces  for  the  ohurohes, 
bnt  her  chief  excellence  lay  in  portraits,  in  which 
branch  she  gained  so  much  distinction,  that  her 
portrait  was  placed  among  those  of  celebrated  ar- 
tists in  the  Florentine  galleiy, 

TOEELLI,  or  TONELLI,  Maestro.  Accord- 
ing to  Eatti,  he  was  a  native  of  Milan  and  a  pupil 
of  Correggio,  whom  he  assisted  in  some  of  nis 
works.  Lanzi  says  that  in  conjunction  with  Eon- 
dani  he  painted  the  frieze  at  San  Giovanni  in  Par- 
ma, from  the  designs  of  Correggio,  and  adorned 
the  first  cloister  in  the  same  monastery  with  sin- 
gular felicity. 

TOEELLI,  GiAOOMO,  an  Italian  architect,  was 
born  fltFanoinl608.  He  first  gained  considerable 
reputation  in  theatrical  architecture,  and  invented 
a  variety  of  scenic  maehinea  at  Venice,  and  else- 
where, vphicli  were  gi'eatly  admired.  He  visited  Par- 
is, where  his  talents  gained  him  the  favorof  Louis 
XIV.,  and  he  was  engaged  as  royal  architect  and 
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maotiniat.  He  erected  the  famous  theatre  lie 
Petit  Bourhon,  and  evmced  so  manj  novel  and 
ingenious  ideas  in  this  and  many  other  works,  that 
he  acquired  fame  and  fortune.  Having  married 
Madame  de  Suez,  a  lady  of  noble  hirth,  Torelli 
returned  to  Italy  in  1662,  and  erected  the  theatre 
of  Fortune  at  Tano,  greatly  admired  for  the  size 
of  its  scenery,  and  the  elegance  of  its  aroMleDture. 
Among  his  other  works,  visa  the  Santa  Oasa  at 
Fdiio,  after  the  model  of  that  at  Loreto,  presented 
by  him  to  his  native  city.  The  King  of  France 
sent  him  repeated  invitations  to  erect  a  theatre  at 
Vei-saillea,  and  other  huildings;  hut  he  died  in 
1678,  witliout  performing  the  commission. 

TOEEJTBURG,  Gbbakd,  a  Dutch  pamter,  horn 
at  Amsterdam  in  I'lSt.  He  first  studied  under  J". 
Ten  Oompe,  and  afterwards  with  0.  Pronck.  He 
painted' landscapes  and  views  of  cities  in  the  style 
of  his  instructor  with  considerable  reputation.  His 
drawings  are  also  held  in  high  estimation.  There 
is  a  fine  picture  by  him,  in  the  Museum  at  the 
Hague,  representing  a  View  on  the  Amstel,  near 
Amsterdain.    He  died  at  Nykerk,  in  1785. 

TORESAtTI,  AwDBEA,  a  painter  born  at  Brescia 
about  1737.  Lanzi  says  he  painted  some  pictures 
for  the  churches  of  his  native  city,  of  Venice,  and 
Milan.  "  His  chief  merit,  however,  lay  in  au  in- 
ferior branch,  that  of  painting  animals,  sea  views 
and  landscapes,  in.  the  Titian  manner,  often  accom 
panied  by  figures  in  tolerably  good  taste."  Hi 
died  in  1780. 

TORNIOU,  WicooLo,  a  painter  of  Siena,  whi 
flourished,  according  to  Malvasia,  about  1640.  Hi 
resided  some  time  at  Bologna,  where  he  painted 
two  pictures  for  the  church  of  S.  Paolo,  represent- 
ing Jacob  wrestling  with  the  Angel,  and  the  Death 
of  A.bel.  He  had  a  method  of  ptunting,  or  rather 
staining  marble,  with  some  ohemical  preparation, 
which  struck  into  the  atone,  so  that  by  sawing  it 
in  slabs,  he  duplicated  his  works,  as  is  done  in 
modem  mosaic  work. 

TOEEE,  BiEToiOMHo,  a  painter  of  Arezao, 
who  flourishedabout  1600.  According  to  Orlandi, 
ho  was  much  employed  in  deoorating  the  houses 
and  halls  of  the  principal  citizens  of  Arezzo  and 
other  places  in  ila  vicinity,  with  fresco  histories, 
which  he  praises  for  the  excellence  of  their  color- 
ing. He  was  assisted  by  his  pupil  Teofilo  Aretini 
Torre. 

TOEEE,  Flamisio,  called  Daoli  Asoinelt.i, 
pdnter  bom  at  Bologna  in  1631,  and  died  in  1661. 
He  first  studied  under  Jaoopo  Cavedone,  next  with 
Guido  Eeni,  and  afterwards  with  Simone  Oaata- 
rini.  His  chief  tsdent  consisted  in  an  easy  and 
perfect  imitation  of  every  style.  He  copied  the 
works  of  the  most  distinguished  masters  with 
such  precision,  that  it  was  difficult  to  dislanguish 
them  from  the  ori^nals,  and  he  received  a  higher 
price  for  his  copies,  than  many  eminent  artists 
could  obtain  for  their  productions.  Though  not 
learnedin  the  theory  of  aril,  he  painted  some  orig- 
inal compositions,  designed  in  the  manner  of  Oan- 
tarini,  but  colored  more  in  the  style  of  &uido. 
He  was  employed  for  some  time  at  Modena  as 
court  painter,  and  executed  some  works  for  the 
churches  at  Bologna,  the  best  of  which  is  a  Depo- 
sition from  the  Gross  in  8.  Giorgio.  He  also 
painted  some  works  for  the  collections,  which 
Lanzi  says  ai'e  in  better  preservation  than 
church  pictures,  which  he  injured  hy  an  ex 
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use  of  rock  oil.  He  eseouted  some  spirited 
etchings.  Bartsch  describes  seven  prints  by  him 
which  he  says  are  in  great  request  among  con- 
noisseui's,  being  engraved  with  a  fine  point,  in  the 
taste  of  a  designer  who  was  consummate  in  his 
art,  approaching  the  manner  of  Oantarini. — They 
■    a  follows : 


.    ...  Tte Virgin, wtthat.JeroinaaniiSt.Fra:. 
.  .. ;  <ifier  Lodonteo  Copied,    i.  The  Virgin  and  Mtron 
Sainta  of  Bologna  ;  nfter  Gmdo,    5.  St.  John  the  Evan- 
list ;  j^om  AS  own  (teaiipi  /  signed  P.  T.  R    8.  Tbree 

ildren  bearing  a  Plateau,  on  nbich  are  two  vnaes  and  a 

glass  i  aignad  <£  R,  T.    1.  Pan  conquered  by  love ;  after 


s,  Caracci. 


TORRE,  Gio.  Bathsta  bblla,  a  i 
at  Eovigo,  and  a  disciple  of  Carlo  1 
painted  history  in  the  style  of  his  master.     Lanzi 
says  he  was  a  man  of  geni'is,  and  his  works 
are  held  in  high  estimation  in  the  collections  at 
Ferrara,  where  he  chiefly  resided.    He  died  young 
■    1681. 
TORRE,  GioTAirai  Paolo dblla,  apainterhom 
Kome.    According  to  Baglioni,  he  was  at  first 
I  amateur,  and  a  pupil  of  Girolamo  Muziano,  but 
he  showed  such  taleats,  and  attained  such  profi- 
ciency, that  he  was  employed  by  Oeaare  !Nebbia 
to  assist  in  the  great  works  in  the  Vatican,  and 
other  places.     See  Nebbia. 

TOEEEGLASI,  Bariolombo,  a  Roman  paint- 
er, who  studied  under  Salvator  Rosa,  Lanzi  sajB 
he  excelled  in  landscape,  but  failed  in  his  figures ; 
therefore  he  usually  employed  some  other  artist 
to  assist  him  in.  his  pictures.  He  died  young,  ac- 
cording to  Passeri,  about  1673. 

TOEEIGIAFO,  PiBTEO,  an  eminent  Italian 
sculptor,  was  born  at  Florence  about  1473.  He 
studied  the  antiquities  in  the  gardens  of  Lorenzo 
the  Magnificent,  in  company  with  Michael  Angelo, 
but  becoming  jealous  of  the  rising  distinction  of 
the  latter,  ho  one  day  assaulted  him,  and  inflicted 
so  severe  a  blow  upon  his  nose,  aa  to  crush  and 
disflgore  that  feature  for  life.  Being  obhged  to 
quit  Florence  in  consequence,  Torri^ano  went  to 
Borne,  wherehe  was  employed  by  Pope  Alexander 
VI. ;  but  he  afterwards  threw  up  his  profession, 
and  enlisted  as  a  soldier,  first  under  the  Duke 
Valentino  iu  Romagna,  next  under  ViteUi  and  Pie- 
ro  de'  Medici.  According  to  the  accounts  of  Va- 
sari  and  Cellini,  he  was  well  suited  to  his  new  pro- 
fession, being  a  large,  handsome,  and  powerful 
.,  gifted  with  great  audacity,  with  more  the  air 
of  a  rough  soldier  than  of  an,  artist.  But  though 
he  g^ned  distinction  by  his  prowess,  and  was  pro- 
moted to  the  rank  of  an  ensign,  he  entertained  lit- 
tle expectation  of  rising  higher,  and  accordingly 
returned  to  his  original  profession.  He  esecnted 
several  bronze  figures  for  some  Florentine  mer- 
chants, whom  he  accompanied  to  England.  Hav- 
ing gained  the  favor  of  Henry  VIH.,  he  was  em- 
ployed in  a  variety  of  works,  particularly  the  tomb 
of  Henry  VH.,  in  Westminster  Abbey,  completed 
in  1S19,  for  which  he  received  the  sum  of  £1,000. 
The  tomb  of  Margaret,  Countess  of  Richmond,  iu 
Henry  VIL's  chapel,  is  also  supposed  to  have  been 
executed  by  him.  While  engaged  upon  Henry's 
tomb,  he  returned  to  Italy  to  procure  assistantSj 
and  endeavored  to  prevail  upon  Benvenuto  Oellini 
to  accompany  him ;  but  the  latter  declares  that  ha 
was  so  disgusted  with  Torrigiano,  upon  learning 
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from  him  how  tirntally  he  had  treated  Michael  An- 
gelo,  that  he  oonld  not  endure  the  sight  of  him. 

After  finally  quitting  England  in  1510,  Torrigi- 
ano  yiaited  Spain,  where  he  executed  several  pie- 
ces of  Boulpture  for  conventa,  &c.,  and  among  oth- 
ers, a  group  of  the  Virgin  and  Infant,  so  beautiful 
that  the  Dnke  d'Aroos  commissioned  him  to  make 
a  copy  of  it,  at  the  same  time  promising  a  liberal 
recompense.  When  the  work  was  finished,  the 
Duke  sent  him  two  servants,  bearing  two  bags  of 
maravedis;  hut  Torrigiano,  on  ascertaining  that 
the  vast  heap  of  copper  coin  amounted  to  only 
thirty  daoa^  was  so  highly  exasperated  that  he 
seized  amallet,  and  shiTered  his  beautiful  work  into 
a  thousand  pieces.  The  Duke,  filled  with  rage  and 
shame,  immediately  accused  him  to  the  dreaded 
Inquisition,  as  a  sacrilegious  heretic,  who  had  im- 
piously destroyed  a  figure  of  the  Holy  Virgin. 
The  unfortunate  sculptor  was  accordingly  con- 
demned by  that  i  ribunal,  but  avoided  the  ignomin- 
ious end  which  awaited  him,  by  starving  himself 
in  the  dungeon.  Thus  perished,  in  1532,  an  ai-tist 
of  more  tiian  ordinary  talent— a  victim  to  the 
malice  of  an  infamous  noble,  andthemeroilessness 
of  a  most  odious  and  sai^uinary  tiibunal. 

TOEEETiTTIUS,  John,  There  ia  considerable 
discrepancy  about  this  artist;  but  the  following  is 
condensed  from  Houbraken,  who  ohtwned  his  in- 
formation from  authentic  aecounts  at  Eaerlem, 
where  Torrentias  was  born  in  1589,  It  is  not 
known  under  whom  he  studied,  but  he  excelled  in 
painting  conversations,  domestic  subjects,  and  still- 
iife,  which  were  so  admirably  designed,  exquisite- 
ly finished,  and  delicately  colored,  that  they  were 
eagerly  sought  after.  While  he  continued  to  paint 
these  subjects,  he  lived  in  affluence,  and  was  high- 
ly respected.  At  length  he  became  exceedingly 
licentious,  was  a  leader  in  the  infamoussect  called 
Adandtes,  and  prostituted  his  pencil  to  the  most 
lascivious  and  indecent  subjects.  He  was  at  length 
arrested,  condemned  to  the  torture,  and  finally 
sentenced  to  twenty  years'  imprisonment,  and  his 
obscene  pictures  to  be  burnt  by  the  eieotitioner. 
He  was  subsequently  released,  at  the  instigation 
of  the  English  ambassador,  when  he  went  to  Lon- 
don, but  the  profligacy  of  his  conduct  soon  brought 
hira  into  disrepute,  and  he  returned  to  Holland, 
and  died  at  Amsterdam  in  1640,  in  obscurity  and 
misery,  Sandrart  and  others  say  that  he  was 
born  at  Amsterdam,  and  died  under  the  torture 
in  1640. 

TOEKES,  OuiMENTBrH,  aSpanishpainter,  born 
at  SevilleinieeB,  AccordingtoPalomiiio,hewa8 
a  disciple  of  Don  Jnan  de  Valdos.  He  acquired 
considerablereputation,andexecuted  many  works, 
both  in  oilandfresco,  for  the  churches  and  monas- 
tenes  at  Seville  and  otiier  places,  besides  many 
easel  pictures  for  the  collections.  He  went 
Kadrid  in  1724,  where  he  formed  an  aoquaintai 
with  Palomino,  whom  he  praised  in  a  sonnet,  and 
the  latter  returned  the  compliment  by  describing 
him  as  a  distinguished  painter  and  a  laurelled 
scholar  of  the  Muses.  He  afterwards  went  to 
Cadiz,  where  he  died  in  1780.  It  is  said  that  he 
was  a  skillful  draughtsman,  and  that  his  drawings 
so  strongly  resemWe  those  of  Murillo 
for  the  productions  of  that  master. 

TOBEES,  MixiAS  be,  a  Spanish  painter,  horn 
atEspinosa  ds  los  Monteroa,  in  1681.    N"o 
roct  opinion  can  be  formed  of  his  style  or 
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its  from  the  bombastic  aoooant  of  his  biographer. 
He  studied  first  with  his  uode,  an  obscure  painter 
at  Madrid ;  next  in  the  Academy ;  and  afterwards 
received  lessons  in  coloring  from  the  younger  Her- 
i.  He  executed  several  works  for  the  churches 
convents  at  Madrid,  in  which  he  attempted  to 
emulate  the  dai'ing  style  of  Oaravaggio,  but  misa- 
irig  his  principles,  he  produced  little  more  than 
blackness  and  obscurity.  He,  however,  succeeded 
better  in  his  easel  pictures  of  landscapes  and  battle- 
pieees,  executed  in  a  free  and  graceful  manner. 
■'He  challenged  the  arrogant  Bocanegrato  a  trial 
of  skill  in  any  public  place,  the  subjects  to  be  se- 
lected by  the  spectators;  but  that  boaster,  after 
accepting  the  challenge,  was  fearful  of  the  en- 
counter, and  slunk  away  from  Madrid."    He  died 

the  pubho  liospitalinlTll.    Stanley  says  there 

B  some  of  his  pictures  in  the  Hermitage  at  St. 
Petersburg. 

TOEEI,  or  TOREE,  Pibteo  Abtokio,  a  Bo- 
logneae  painter,  who  studied  under  Francesco  Al- 
bano.  According  to  Malvasia,  ho  diatingniahed 
himself  as  an  architectural  and  perspective  painter, 
and  executed  some  works,  in  conjunction  with 
other  artists,  for  the  churches  and  public  edifices 
at  Bologna,  Venice,  and  oUier  places.  In  the 
Guide  to  Venice,  he  is  called  Torrigli.  In  the 
church  of  B,  Giuseppe,  in  the  latter  city,  in  con- 
junction witli  Kicchi,  he  executed  some  frescos, 
in  which  he  painted  the  architectural  parts,  and 
the  latter  the  figures, 

TOEEIOELU,  or  TOEEIOELLA,  II.    SeeBu- 

ONPANTJ. 

TOETEBAT,  Fbab-^ois,  a  French  paintei-  and 
engraver,  boi-n  at  Paris  in  1610,  though  some  say 
in  1600,  and  1636,  He  studied  under  Simon  Vou- 
et,  whose  daughter  he  married.  He  was  an  excel- 
lent painter  of  portraits,  to  which  branch  he  chiefly 
devoted  his  talents.  He  etched  a  few  spirited 
plates,  after  (he  works  of  Vouet,  andffomhiaown 
Dumesnil  describes  twenty-flve,  twelve 
of  which  are  anatomical  plates.     He  died  in  1600. 

TORTEBAT,  Jbah,  was  the  son  of  the  preced- 
ing, bom  at  Paris  in  1652,  and  died  in  1T18.  He 
atudied  with  his  fiitlier,  and  was  a  good  painter  of 
portraits. 

TOETELLI,  Giosbefo,  a  painter  born  at  Bres- 
cia, who,  according  to  Orlandi,  was  a  disciple  of 
Franoeaoo  Paglia,  whose  style  he  followed.  He 
painted  easel  pictures  of  historical  subjects  for  the 
collections,  in  a  very  spirited  manner,  designed  and 
colored  in  the  Venetian  style. 

TOETIEOLI,  Gio,  Battista,  a  painter  of  Cre- 
mona, who  flourished  in  the  first  part  of  the  17th 
century.  He  studied  with  Andrea  Mainardi  in  his 
native  city ;  afterwards  proceeded  to  Kome,  and 
thence  to  Venice,  where  Lanzi  says  he  foi-med  a 
style  which  partakes  most  of  that  of  the  younger 
Palma,  with  an  evident  imitation  of  EaffaeUe,  He 
executed  some  works  for  the  churches  at  Venice, 
the  best  of  which  is  the  Murder  of  the  Innooenffl, 
in  S.Domenioo.  He  possessed  excellent  abilities, 
but  died  young.  Zaist  says  he  was  bom  in  1G21, 
and  died  aged  SO ;  but  Lanzi  thinks  he  must  have 
been  horn  earlier,  as  he  painted  well  in  1633. 

TOETOEEL,  Jean.    See  Jacques  Pbeisik. 
TOSS,  J.    The  name  of  this  artist  is  afBsed  tu 
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a  spirited  etehing  of  the  Adoration  of  the  Shep- 
herds, after  G.  uoehjield. 

T0S8ICANI,  GwvABm,  an  old  painter  of  Arez- 
zo,  wlio  waa  a  disciple  of  Giottino,  He  was  an 
eminent  artist  in  hia  t5me,  and  was  employed  in 
painting  for  the  churches  at  Pisa,  and  over  all  Tna- 
oany.  Hia  works  have  mostly  perished ;  hut  his 
St.  Philip  and  St.  Jamea  atill  remain  on  the  hap- 
tisraal  font  in  the  ohni'oh  dedicated  to  those  Sainta 
at  Arezzo.  Lanzi  aays,  "  witli  him  perished  the 
boat  branch  of  the  stock  of  Giotto." 

TOTJBNIER,  EoBEBT,  a  distinguished  French 
painter,  wa3  born  at  Oaen  in  Normandy,  in  le'Tfi. 
After  acquiring  the  elements  of  the  art  under  Lu- 
cas de  la  Haye,  a  OanneUte  friar,  he  visited  Paris, 
and  entered  the  school  of  Bon  Boullongne.  He 
practised  the  art  with  success  for  many  years,  and 
painted  history  and  portraits,  but  generally  pre- 
ferred to  exercise  his  talents  npon  smaller  subjects, 
following  the  atylea  of  Gerard  Douw  and  Godfrey 
Sohaloken.  He  was  patronized  by  severai  persons 
of  diati notion,  whose  portraits  he  painted,  particu- 
larly the  regentDukeof  Orleans,  who  took  delight 
in  seeing  him  paint.  Touruier  waa  chosen  a  mem- 
ber of  tlie  Academy  in  1721,  and  profeaaor  in 
1735.  He  painted  several  pictures  for  tlie  church- 
es, and  some  of  his  portraits  and  other  works  have 
been  engraved  by  Oherean,  Brevet,  Sarrabat, 
Daull6,  and  others.  Late  in  life,  Toumier  returned 
to  his  native  place,  where  he  died  in  1TE2.  Some 
writers  notice  him  under  the  name  of  Tov/miere, 
and  Tmi.mier&i.  There  waa  also  an  engraver  of 
this  name,  a  native  of  Toulouse,  wiio  studied  in  It- 
aly under  Moses  Valentin.  He  followed  the  style 
of  his  instructor  for  some  time,  and  etohed  aevei  ' 
plates  after  Guido,  and  Polidoro  da  Caravaggio. 
TOWNLET,  Ohaeles,  an  English  engraver 
meazotinto,  who  flourished  in  t!io  last  part  of  the 
18th,  and  first  part  of  the  present  century.  He 
engraved  some  plates  of  portraits  and  other  sub- 
jects, from  hia  own  designs,  and  after  other  mas- 
ters, among  which  are  Leonardo  da  Vinci,  Anni- 
bale  Caraoci,  Domenichino,  Peter  Paul  Eubens, 
and  Rembrandt. 

TOZZO,  GiOTAism  nsL,  a  painter  of  Siena,  who 
flourished  about  1&30.  He  was  a  cotemporary  of 
Marco  Bigio,  and  Lanzi  says  that  they  had  such 
extraordinary  similarity  of  style  that  it  is  not  easy 
to  distinguish  tbeirrespeetive  performances.  They 
both  painted  histories  with  small  figures. 

TRABALLESI,  Feakohsoo,  a  Florentine  paint- 
er, who,  according  to  Bagliom,  was  a  pupil  of  Ri- 
dolfo  del  Ghirlandaio,  and  flourished  at  Rome  in 
the  pontificate  of  Gregory  XHI.,  who  emplo)[ed 
him  in  the  Ohiesa  de'  Greoi  (Greek  chnroh),  which 
lie  had  founded,  where  he  painted  two  altar-pieces, 
representing  the  Annunciation,  and  Christ  disput- 
ing with  the  Doctors.  He  died  young.  He  had  a 
brother,  named  Bartolomeo,  who  painted  the  feble 
of  Dana6  on  the  writing  desk  in  the  same  edifice, 
and  afterwards  became  the  assistant  of  Vasari. 

TRABALLESI,  Gihlio,  an  Italian  designer  and 
engraver,  bom  at  Florence  about  1738.  He  made 
the  greater  part  of  the  designs  for  the  collection  of 
portraits  of  the  IHustnous  Men  of  Florence,  en- 
graved by  AUegrmi  and  otheia  He  executed 
some  spirited  etchings  after  the  Caracoi,  Guido, 
Oavedone,  F.  Brizzio,  and  other  emment  painters. 
He  waa  living  in  1808 
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TRAINI,  FuiNoKSoo,  a  Florentine  painter,  who 
as  the  most  distinguished  disciple  of  Andrea  Or- 
oagna.    He  flourished  in  the  latter  part  of  the  14th 
century,  perhaps  8S  late  as  1400,  or  even  later.    Ho 
eonld  not  have  painted  in  1341,  as  Orcagna  was 
born,  according  to  Vasari,  in  1829,  and  died  in 
1839,    He  was  far  superior  to  his  maater  as  a 
painter,  which  is  shown  by  his' picture  of   St. 
Thomas  Aquinas,  in  the  church  of  8.  Oaterina  at 
Piaa.    It  is  a  large'  composition,  and  the  Saint 
the  middle  of  the  picture,  under  the  Re- 
deemer, who  sheda  a  glory  on  the  Evangelists  and 
hira ;  and  from  them,  the  rays  are  scattered  on  a 
crowd  of  listeners,  composed  of  popes,  cardinals, 
bishops,  doctoM,  and  clergy.    Ariua  and  other  in- 
'  Drs  are  at  the  feet  of  the  Saint,  as  if  vanqnish- 
his  divine  doctrine;  and  near  him   appear 
Plato  and  Aristotle,  with  their  volumes  open — a 
circumstance  not  to  be  commended  in  such  a  sub- 
ject.   Lanzi  aays  that  iJjongh  it  exhibits  little  skill 
grouping  or  knowledge  of  relief,  abounding  in  at- 
titudes too  tame  or  too  constrained,  yet  it  pleases 
by  a  marked  expression  in  the  countenances,  an 
of  the  antique  in  the  draperies,  and  a  certain 
novelty  in  composition.    Eosini  has  given  a  print 
of  this  picture  in  his  "Storia  della  Pittura  Itali- 
ana,"  plate  30.      There   are    no  other   authentic 
works  by  Train!  remiuning.    His  name  is  some- 
times written  Ti-iatio  and  Triani. 

TEAMAZZIWO,  Pkahobsco,  an  Italian  engi-av- 
er,  who  flourished  about  1501.  Florent  le  Oomte 
mentions  a  rare  print  by  him,  representing  a  sol- 
emn Entry  into  the  city  of  Rome. 

TRAMULLES,  FitANOiaoo,  a  Spanish  painter, 
bom  at  Barcelona  about  the  commencement  of  the 
18th  century.  He  was  the  son  of  a  sculptor,  who 
was  employed  in  the  Cathedral  of  Perpignan.  He 
first  studied  under  Don  Antonio  Viladomat,  in  his 
native  city,  and  afterwards  went  to  Paris,  and  from 
thence  to  Madrid,  in  each  of  which  places  he  resi- 
ded some  time.  In  his  style,  he  made  the  works 
of  Lnoa  Giordano  hia  model,  which  he  found  at 
Madrid.  On  his  return  to  Barcelona,  he  opened 
an  academy,  and  had  a  great  number  of  scholars. 
He  executed  some  works  for  the  churches  and  con- 
vents at  Barcelona  and  Gerona,  and  others  for  the 
Cathedral  of  Perp^nan,  which  gained  him  consid- 
erable reputation.  He  died  at  Barcelona  in  the 
66  th  yeai- of  his  age. 

TRAMULLES,  Mahubl,  was  the  younger  bro- 
ther of  the  preceding,  born  at  Barcelona  in  1Y15. 
He  practised  both  painting  and  sculpture.  He 
studied  painting  under  Viladomat,  whose  manner 
he  at  first  imitated  so  closely  that  their  works 
may  be  confounded.  He  afterwards  adopted  a 
style  of  Ms  own,  which  was  less  agreeable  in  point 
of  coloring.  Like  hia  brother,  he  opened  a  school, 
to  study  from  the  living  modd,  which  was  much 
frequented.  He  decorated  the  Opera  House,  and 
the  Chapter  of  Barcelona  commissioned  him  to 
paint  six  pictures  x/hy  the  sanctuary  in  which  re- 
pose the  aahes  of  St.  Olegario ;  also  a  large  picture, 
with  many  figures,  representing  Charles  HI.  tak- 
ing possession  of  the  Oanon's  stall  in  the  Cathe- 
dral, which  pertains  to  the  kings  of  Spain.  He 
also  distinguished  himself  by  his  perspectives,  in 
the  church  of  Santa  Maria  del  Mar ;  and  his  mon- 
uments in  Santa  Semana  de  S.  Pedro  de  las  PueL 
las.    His  principal  works  are  in  the  ohu^ 
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TRASI,  LoroTico,  a  painter  bom  afAsooli,  in. 
1684.  He  was  for  several  years  a  fellow  pupil  of 
Carlo  Maratti,  under  Andrea  Sacchi  at  Rome.  He 
afterwards  beoame  the  disoiple  of  Maratti  himself, 
and  aftar  frequenting  his  Academy  for  some  time, 
he  returned  to  Asooli,  where  he  eseonted  a  great 
nurober  of  worfes,  hoth  for  the  churches  end  for 
Ittdividnals,  invarions  styles.  In  his  easel  pictures 
he  emulated  Moratti,  and  in  hb  frescos  and  altar- 
pieces,  he  adoptedthe  less  labored  andmors  spirit- 
ed manner  of  Saoohi,  in  which  Lanzi  says  we  may 
discover  traces  of  that  of  Oortona.  Such  are  his 
fine  pictures  of  St.  Moholaa  and  the  Enfroncliise- 
ment  of  a  Christian  youth  from  servitude,  in  the 
church  of  8.  Cristoforo.  There  are  some  remarfe- 
able  pictures  by  him  in  the  Cathedral,  painted  in 
distemper,  particularly  that  of  the  Martyrdom  of 
St.  Emidio.    He  died  in  1694. 

TEAVEESE,  Ohablks  PRAngois  bb  1,4,  a 
French  painter,  born  at  Paris,  was  a  scholar  of 
Boucher.  He  gained  tlie  grand  prize  ia  the  Acad- 
emy, wMoh  enUtled  him  to  go  to  Rome  with  a 
pension  from  the  crown,  where  hepassed  six  years. 
He  afterwards  went  to  !Naples  to  explore  the  exca- 
vations at  HeronlBnenm,  He  nest  aooompanied 
the  Marquis  D'Osson  to  Madrid,  where  he  resided 
many  years,  and  obt^ed  considerable  employ- 
ment in  painting  smaO  pictures  of  landscapes  and 
fiower-pieoea.  He  afterwards  returned  to  Paris, 
where  he  continued  to  practice  his  proffcssion  with 
reputation  till  his  death,  in  17^8. 

TEAVI,  Antonio,  a  painter  bora  at  Sestri,  in 
the  State  of  Genoa,  m  1613.  When  a  boy,  he  was 
employed  OS  a  color-griuder  in  the  studio  of  Ber- 
nardo Btrozai,  who,  perceiving  in  him  a  genius 
for  painting,  gave  him  lessons,  and  his  taste  inclin- 
ing to  landscape,  lie  procured  for  him  the  instruc- 
tion of  bis  friend,  Gndfrey  de  WaaL  Lanzi  says 
he  sooji  emulated  both  his  instmotors.  From 
"Waal,  he  learned  the  art  of  painting  landscapes, 
with  buildings  in  perspective  and  ruins,  and  " 
Strozzi  to  decorate  them  with  spirited  figures, 
afterwards  copied  from  nature,  the  beautiful  <. . 
try  of  the  Eiviora,  with  avenues  of  trees,  rich 
fields,  and  fine  orchards,  which  he  embellished 
with  beautiftil  and  spirited  figures,  not  so  muc 
painted  as  sketched  by  3  few  bold  strokes  of 
master's  pencil,  to  gratify  the  eye  when  riewed  at 
a  little  distance.  Although  his  pictures  are  nol 
highly  finished,  thoy  please  us  by  their  agreeabk 
disposition,  and  degradation  of  distances ;  by  their 
azure  skies,  the  verdure  of  the  trees,  and  their 
freedom  of  touch.  Lanzi  says  his  pictures  abound 
in  the  State,  and  ai'e  found  in  all  the  best  collec- 
tions ;  but  there  are  many  bearing  his  name  whidh 
were  executed  by  hia  son  Antonio,  and  are  very 
inferior  to  his  own  prodnotions.  He  is  generally 
oalled  n  Sestri,  or  n  Sordo  di  Sesti-i,  on  account 
of  his  deafness.    He  died  in  1668, 

TEEBATTI^  Paolo  Ponzio,  a  Elorentiue  sculp- 
tor, who  flourished  in  the  first  half  of  the  16tii 
century.  He  is  said  to  have  studied  under  Mi- 
chael Angelo,  and  afterwards  visited  EVance,  where 
he  passed  the  greater  part  of  his  life.  Vasari,  in 
hislifeofPi-imaticcio,  says  that  Trebatti  was  em- 
ployed to  execute  many  figures  in  stucco,  in  high 
relief,  for  the  palace  at  Pontainbleau.    There  is 
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much  contradiction  among  various  writers,  as  to 
the  dates  of  his  birth  and  death,  and  the  authenti- 
city of  some  of  his  works ;  but  the  researches  of 
Sauval  {Antiq.  de  Paris),  have  indicated  him  as  the 
artist  of  several  sculptures  now  deposited  in  the 
MusSe  d' Angoulfeme.  Among  them  are  the  bronze 
tomb  of  Alberto  Pio  da  Oarpij  with  a  reclining  fig- 
itte  of  that  prince,  in  high  relief,  executed  in  1535, 
and  evincing  considerable  ability.  The  monuments 
of  Charles  de  Magny  and  Andrfi  Blondel  de  Eo- 
quaneourt,  in  the  same  museum,  ai-e  likewae  attri- 
buted to  him,  although  their  authorship  is  not  cer- 
tain. Trebatti  seema  to  have  wrought  mostly  in 
concert  with  other  artists,  particularly  with  Jean 
Goujon,  in  his  works  at  the  Old  Louvre.  Bis 
death  is  placed  with  much  probability  in  1563. 

TEEMOLLHEE,  Pikeeb  Ohaklks,  a  French 
painter,  bora  at  Chollot  in  Poitou,  in  1703.  He 
went  to  Paris  when  young,  and  became  the  schol- 
)f  J,  B,  Vanloo,  under  whom  he  made  remarka- 
progress.  He  gfdned  the  grand  prize  at  the 
Academy,  and  went  with  the  royal  pension  toEome, 
where  he  studied  six  years.  On  his  return  from 
Italy,  he  stopped  at  Lyons,  where  he  was  employed 
to  paint  three  pictures  for  the  church  of  the  Car- 
melites, representing  the  Nativity,  the  Presenta- 
tion, and  the  Adoration  of  the  Magi,  which  in- 
creased his  reputation.  In  1734  he  returned  to 
Paris,  and  in  1737  was  elected  a  member  of  the 
Academy,  on  which  occasion  he  painted  for  his 
reception  picture,  Ulysses  shipwreoKcd  on  the  Is- 
land of  Calypso,  which  was  admired.  He  painted 
several  histories  and  febulous  subjects  for  the  Ho- 
tel de  Soubise,  aBd  was  engaged  in  preparing  a  set 
of  cartoons  for  tapestry  for  the  king,  representing 
thePonr  Ages  of  the  TiA-Id,  but  he  died  of  con- 
sumption before  their  completion,  in  1739.  Tre- 
molfiere  was  considered  one  of  the  most  promis- 
ing artists  of  bis  country.  He  had  an  extensive 
genius ;  his  oompositions  were  noble  and  judicious, 
hia  design  graceful  and  correct.  He  etched  a  set 
of  atudies  after  "Watteau,  and  commenced  the  Sev- 
en "Works  of  Mercy,  from  his  own  designs,  hut  on- 
]y  lived  to  finish  two  of  them. 

TEENTO,  Antonio  ba.  This  artist  was  hoi-n 
at  Trent,  in  the  Venetian  States,  about  1508.  He 
first  studied  painting  under  Parmiggiano,  but  by 
the  recommendation  of  that  master,  devoted  him- 
self to  engraving  on  wood  in  chiaro-souro.  He  is 
supposed  to  have  learned  the  art  from  Hgo  da  Oar- 
pi,  to  whom  the  invention  is  attributed.  He  exe- 
cuted quite  a  number  of  cnts,  mostly  aftei'  the  de- 
signs of  Parmi^ano,  though  some  of  them  are 
after  the  works  of  Andrea  del  Sarto,  Becoaftimi, 
Salviati,  and  others.  He  generally  used  three 
blocks  to  each  priat ;  the  first  for  the  outiine,  the 
second  for  the  dark  shadows,  and  the  third  for  the 


Bartsch  is  of  opinion  that  Antonio  da  Trento 
and  Antonio  Fantuzzi  are  one  and  the  same  artist  5 
Zani  is  of  a  contrai-y  opinion.  "We  cannot  enter 
into  the  discussion  further  than  to  say  that  it  is 
agreed  that  both  flourished  about  the  same  time 
(from  alxiut  1330  to  1646),  though  it  is  contended 
that  one  was  a  native  of  Trent,  and  the  other  of 
Vitei'bo  or  Bologna,  It  is  said  that  Fantuzzi,  who 
worked  under  tho  direction  of  Parmiggiano,  ab- 
sconded from  his  master,  taking  with  him  many 
of  his  drawings,  etchings,  and  wood  cuts ;  and  that 
,  he  went  to  France,  and  connected  liimself  with  Pri- 
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matiocio  iil,  rontainbJoau,  wiio  engaged  him  to 
engraTe  aome  of  liis  works  on.  copper.  Among 
the  thirty-sevea  prints  described  by  Bartsoli,  and 
attributed  by  him  to  Faiituzzi,  are  several  that  go 
to  corroborate  his  statement,  could  he  prove  tliem 
to  have  been  executed  by  him.  On  the  other 
hand,  there  are  several  strong  oirouinstanoes 
against  the  suppoaitioc.  Those  who  are  fond  of 
Buch  disqniaitioua  are  referred  to  Zani,  "Enciolo- 
pedia  delle  belle  Arti,"  and  to  Bartsch,  "Peintre 
Graveur,"  tomes  siL  and  svi. 

TEESHAM,  HatJEY,  an  English  painter  and 
distingnished  connoisseur,  was  a  native  of  Ireland, 
and  aoquired  the  elements  of  design  in  West's 
academy  in  Dublin.  He  subsequently  visited  Eng- 
land, and  painted  small  portraits  for  some  time, 
after  which  he  was  favored  with  the  patronage  of 
Lord  Oawdor,  and  was  invited  to  accompany  that 
nobleman  in  hia  travels  to  Italy.  Daring  a  resi- 
dence of  fourteen  years  on  the  continent,  he  stud- 
ied with  great  assiduity  the  antique,  and  the  pro- 
ductions of  the  Boman  school,  and  attained  great 
oorreotneas  and  elegance  of  design.  He  had  a  re- 
dundant invention,  and  great  facility  of  composi- 
tion, bat  paid  less  attention  to  coloring  than  to 
design.  Tresham  had  already  distin^uiSied  him- 
self by  several  deagna  for  the  principal  publica- 
tions of  his  time,  when  Ms:.  Boydell  projected  his 
well  known  Shakspeare  Gallery,  and  that  liberal 
patron  of  art  employed  Kim  to  paint  three  scenes 
from  the  play  of  Antany  and  Cleopatra,  which 
received  the  deserved  approval  of  the  public.  Un- 
fortunately for  the  art,  his  health  became  much 
impaired  soon  after  this  time,  and  prevented  him 
fi'oni  acoomjiliahing  much  in  the  art.  His  long 
acquaintaaoQ  with  the  works  of  the  Italian  mas- 
ters, rendered  him  familiar  vrith  their  merits  and 
defects ;  consequently  he  was  esteemed  one  of  the 
ablest  critics  of  iiisday,  and  hia  opinion  was  sought 
vrith  earnestness  bythe  connoissour  as  well  as  the 
artist.  Eig  drawings  with  pen  and  ink,  and  in 
blaek  chalk,  evince  uncommon  abilitj'i  the  latter, 
in  particular,  are  executed  with  a  spirit,  boldness, 
and  breadth  not  often  found  in  such  productions. 
During  his  latter  years,  Tresham  superintended  the 
publication  of  a  collection  of  beautiful  engravings, 
entitled  "The  British  Gallery,"  from  pictures  by 
the  old  masters,  of  which  he  wrote  the  descrip- 
tions. The  following  tribute  to  his  pi-ofessioual 
abilities  and  private  character,  is  from  the  pen  of 
an  eminent  cotempoi'ary  English  connoisseur : 
"  He  was  not  leas  distingnialied  by  the  amiable 
qualities  of  his  heart,  than  for  the  elegance  of  his 
taste  as  an  artist,  and  be' was  equally  beloved  by 
a  large  circle  t)f  friends,  as  he  was  respected  by 
his  brother  aoademicans."    He  died  in  1814. 

TKEU,  Catherine,  a  paintress  of  whom  little  is 
known.  It  ia  s£ud  that  she  was  a  daughter  of 
Marquard  Treu,  an  obscure  painter,  and  born  in 
1747.  She  painted  fruit  and  flower  pieces  in  a 
beautiful  style.  There  are  some  of  her  pictures  in 
the  Dusaeldorf  G-aliery. 

Al/S  °^  /wi  °i"Ti  J  -German  engraver, 
I  ^1  '  J."'      J\X    whoflonri3hed,ae. 

cording  to  Prof,  Christ,  about  1540.  He  was  co- 
temporary  with  John  Sebald  Beham;  and  Henry 
Aldegrever,  and  from  the  small  size  of  his  prints, 
is  ranked  among  the  little  ■moMtera.  His  plates 
are  engraved  from  his  own  designs,  aud  prove  him 
to  have  been  a  man  of  genius.     His  prints,  thongh 
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inferior  to  the  productions  of  the  above  named 
artists  in  clearness  and  precision  of  execution,  are 
spirited,  and  posiess  much  merit.  They  are  some- 
times marked  with  the  initials  il.  T.,  and  some- 
times with  one  of  the  above  monograms.  Bartsoh 
ibes  forty-two  pieces  by  thia  artist ;  but 
Brulliot  considers  the  list  incomplete,  and  Malpe 
attributes  to  him  thirteen  large  pieces  of  Christ 
and  his  Apostles,  whioh  are  marked  with  the  sec- 
ond or  gothic  monogram.  Bartsoh  says  also  that 
there  is  no  account  of  an  artist  of  tliis  name,  and 
that  it  is  a  mere  conjecture  of  Prof.  Christ,  and  he 
supposes  the  prints  to  have  been  ezecated  by  an  ar- 
tist who  flourished  at  the  period  mentioned,  whoso 
!  is  now  lost.  Some  of  the  prints  he  describes 
are  marked  with  the  gothic  monogram,  so  that  it 
is  not  improbable  that  the  prints  in  question  were 
executed  by  two  different  artists. 

TREVIGI,  Antohio  da,  an  old  painter  of  Tre- 
vigi,  of  whom  there  are  notices  from  1402  to  1414. 
In  the  church  of  8.  iTiccolo  in  that  city,  is  a  pic- 
ture of  St.  Christopher  of  gigantic  stature,  whioh 
Lanzi  says  is  tolerably  well  esecuted. 

TEEVIGI,  Dabio  da,  a  pamter  of  Trevigi,  who 
flourished  about  1474.  He  was  a  pupil  and  imita- 
tor of  Andrea  Mantegua.  There  are  some  of  hia 
works  in  the  church  of  8.  Bernardino,  at  Bassano, 

E laced  opposite  those  of  Mantegna,  as  if^  aays 
anzi,  to  esliibit  their  inferiority ;  elaewhere  they 
would  appear  more  respectable. 

TBEYIGI,  GioKoio  da,  an  old  painter,  who 
flourished  about  1437.  According  to  Eossetti, 
he  waa  an  artist  of  oousiderable  note  in  his 
time.  He  was  invited  to  Padua  iu  1437,  to  paint 
the  celebrated  tower  of  the  Horologe. 

TEEVIGI,  GmoLAMO  da,  a  painter  of  Trevigi, 
whose  pictures  date  from  1470  to  14S2.  Accord- 
ing to  Eederici,  he  was  a  pupil  and  imitator  of 
Squareione,  and  his  family  name,  Aviano.  Lanzi 
says  he  found  several  of  Ms  works  at  Trevigi, 
signed  MvyrowynMi  Tarvisio,  and  judging  from  its 
style,  "be  was  a  very  doubtful  pupil  of  Squav- 
cioce."  Hie  pictures  are  very  well  designed,  but 
poorly  .lolored. 

TEEVIGI,  GiBOLAMO  da,  a  pamter  of  Trevi^ 
bom,  ftooordicg  to  Eidolfi,  in  1508,  and  died  in 
1544  His  family  name  was  Pennacchi.  Zani  says 
he  was  the  son  of  Pier  Maria  Pennaochi,  a  painter 
of  little  note,  aud  was  bom  in  1496.  He  has  been 
confounded  by  some  wrltera  with  the  preceding 
artist  of  the  same  cognomen.  He  went  to  Kome 
while  young,  where  he  studied  the  works  of  Eaf- 
faelle,  and  became  a  correct  and  graceful  designer. 
He  afterwards  went  to  Venice,  where  little  re- 
mains fi-om  his  hand.  He  nest  went  to  Bologna, 
where  about  IBBO  he  was  an  assistant  of  Pupini. 
He  afterwards  painted  a  series  of  pictures  in  the 
church  of  S.  Petronio,  representing  the  life  of  St. 
Anthony  of  Padua,  and  the  Presentation  in  8. 
Salvatore.  Lanzi  says  that  in  these  works  he 
happily  succeeded  in  uniting  the  excellencies 
of  the  Eoman  and  Venetian  schools,  but  did  not 
live  long  enough  to  mature  them,  as  he  devoted 
himself  to  the  occupation  of  a  milita^  engineer, 
to  which  service  he  fell  a  victim  in  England  in 
1544,  According  to  Eidolfl,  he  went  to  England  in 
the  reign  of  Henry  VIIL,  who  employed  him  as 
a  painter,  architect,  and  military  engineer.  He 
attended  the  King  in  his  expedition  into  Picardy, 
and  was  killed  at  the  siege  of  Boulogne'iil  lE4i,,  [p 
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Staiilpy  savs  there  is  a  picture  by  Mm  iu  tlie  col- 
lection of  Lord  Northwiok,  representing  the  Tir- 
gin  with  the  Infant  on  tlie  throne,  BUrrounded  by 
saints  and  angeis,  formerly  in  the  church  of  S. 
Salratore,  at  Bologna;  it  ia  signed  HisKONnina 
Teetiiius  P, 

TEEVILIO,  or  TEIVIGLIO,  Bebmabdo  oa. 
See  Zesaie, 

TEEVILLIAK,  "William.  The  name  of  this 
engravei-  is  affixed  to  the  portrait  of  Oliver  Orom- 
well's  Porter,  dated  1050. 

TREYISANI,  Anqblo,  a  painter  bom  at  Tre- 
■vigi,  according  to  Lanzi,  though  some  say  at  Ven- 
ice. He  was  educated  at  Venice,  There  he  pasaed 
the  rest  of  his  days,  and  is  ranked  among  the 
Venetian  painters.  It  is  not  known  nnder  whom 
he  studied,  bnt  he  painted  history  with  reputation, 
as  is  evinced  by  his  fine  altar-pieoe  in  the  ohnroh 
of  La  Oarit^  and  other  pictures  in  the  churches 
at  Venice;  but  he  particularly  distinguished  him- 
self as  a  p^ter  of  portraits,  in  which  branch  he 
acquired  both  farao  and  fortune.  Lanai  saja  he 
formed  a  atjle  of  his  own,  not  sublime  but  very 
select,  founded  upon  nature,  and  in  part  oonform- 
ble  to  the  schools  then  in  vogue.  His  pencil  dis- 
plays diligence  and  research,  especially  in  his 
management  of  the  chiaro-scuro.  lie  was  living 
in  17B3. 

TREyiSANI,  Oat.  Fbasoesoo,  was  bom  at 
Trevigi  in  1366,  according  to  Lanzi  and  the  best 
authorities,  though  some  say  at  Trieste,  Oaatel 
Franco,  Capo  d'Istria,  Venice,  and  Bome,  He  was 
the  son  of  an  architect,  namedAntonio  Treviaani, 
.who  instructed  him  in  the  rudiments  of  art.  He 
then  became  the  disciple  of  Antonio  Zanehi  at 
Venice,  whose  principles  he  at  first  followed. 
Lanzi  says  he  was  called  in  Venice,  H  Ti-evisani 
Eomano,  to  distinguish  him  from  Augolo  T.,  the 
eubjeot  of  the  preceding  article.  After  having  ac- 
quired considerable  reputation  at  Venice,  a  Vene- 
tian lady  of  noble  family  fell  in  love  with  him,  and 
married  him,  but  the  lovers,  fearing  the  displeasure 
of  her  parents,  retired  to  Eome,  Treviaani,  pos- 
sessing a  happy  talent  of  imitating  the  style  of 
every  master,  soon  abandoned  his  first  principles, 
and  adopted  those  of  die  most  popular  artists  then 
resident  in  that  city.  At  one  time  he  appears  a 
follower  of  Oignani,  at  another  of  Guido,  or  of 
other  masters,  and  Lanzi  sayshewas  alike  success- 
ful in  all.  He  obtained  the  patronage  of  Cardinal 
Ohigi,  who  employed  Mm  in  several  conaderable 
works,  and  recommended  him  to  the  protection  of 
Pope  Clement  XI.  That  pontiff  commieaioned  him 
topaint  one  of  the  Prophets  in  St.  Johnof  Lateran, 
and  afterwards  employed  him  to  decorate  the 
cupola  of  the  cathedral  at  Urbino,  where  he  re- 
presented in  fresco,  subjects  emblematic  of  the 
Four  Quarters  of  the  World,  which  Lanzi  pro- 
nounces traly  estimable  for  design,  fancyj  and  col- 
oring. After  the  death  of  Cardinal  Ohigi,  he  met 
with  another  powerful  friend  in  Cardinal  Otto- 
buoni,  who  employed  him  to  adorn  his  gallery,  for 
which  he  painted  his  celebrated  picture  of  the 
Murder  of  the  Innocents.  The  Duke  of  Modena 
employed  him  to  copy  several  pictures  by  Cor- 
reggio,  Parmiggiano,  and  Paul  Veronese,  which 
he  executed  in  such  an  exact  and  admirable 
ner,  that  he  conferred  upon  him  the  honi 
knighthood.  He  floijmred  an  immense  reput 
and  abounded  in  commissions,  more  than  he 
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sute ;  almost  every  person  of  distinction,  pass- 
through  Eome,  endeavored  to  procure  a  spe- 
3u  by  his   hand.    Lanzi    says   his    pictures 
abound  in  the  churches  and  the  oolleclions  at 
Eome.    The  Albicdni  family  in  Forli,    possess 
many  of  his  works  in  various  styles,  among  them 
"  picture  of  the  Oruoiflsion,  an  exquisite 
which  the  artist  considered  his  master- 
piccBj  and  subsec[uently  offered  a  large  sum  to  ob- 
■-"'■■  it  back  again.     Hia  works  genei-ally  exhibit 
1  elegance  of  desigUj  a  flue  pencil,  and  a  vig- 
orous tone  of  color.    It  is  not  a  little  remarkable, 
that,  notwithstanding  his  numerous  commissions, 
"     always  wj-ought  with  diligence  and  care.    He 
sed  an  extraordinary  talent  of  imitating  the 
of  other  great  masters,  and  frequently  cop- 
them  on  oommission.    He  was  also  a  univer- 
sal painter,  and  could  paint  almost  equally  well, 
history,  architecture,  portraits,  landscape,  animals, 
fruit,  and  flowers.  Among  his  best  works  at  Eome 
are,  the  Death  of  St.  Joseph,  at  the  Collegio  Eo- 
maao ;  the  Virgin  contemplating  the  Instruments 
of  the  Passion  in  S.  Maria  in  VaUicella;  and  hia 
picture  of  Antony  and  Cleopatra,  in  the  Spada 
palace,  painted  as  acompanion  toG-uido'sEape  of 
Helen.     There  are  many  of  his  works  in  varions 
cities  in  the  state,  as  Foligno,  Camerino,  Perugia, 
and  Forli.    He  died  in  1746,  at  the  great  age  of 
SO  years,  and  is  said  to  have  still  retained  his 
energies,  working  to  the  last  year  of  hia  life. 

TEEZZO,  GiAOOMO  da,  a  famous  psdnter  in  mo- 
saic, of  theMilaneaeschool,  whodied  inl595.  Ac- 
cording to  Abb6  Conoa,  he  was  invited  to  the 
court  of  Philip  II.  of  Spain  to  execute  the  Taber- 
nacle for  the  ohnvoh  of  the  Escuilal,' which  is  es- 
teemed the  most  beautiful  and  magnificent  work 
of  the  kind  in  Christendom.  For  this,  and  other 
similar  works,  ho  was  munificently  rewarded,  and 
acquired  bo  much  reputation,  that  the  name  of  one 
of  the  principal  sti-eets,  in  which  he  hved,  was 
changed  to  Jaeome  Trewo. 

TEIBOLO,  Niocoto  m,  an  able  Italian  sculptor, 
bom  at  Florence  in  1600.  He  was  originally  bred 
to  the  trade  of  a  carpenter,  but  becoming  ac- 
quainted with  Sansovino,  he  commenced  studying 
with  him.  On  leaving  that  master,  he  was  em- 
ployed to  execute  two  statues  of  Sibyls  for  the 
figade  of  8.  Petronio  at  Bologna,  which  at  once 
established  his  reputation.  They  have  been  en- 
graved in  Oioognara's  Storia  delta  Seiiltura.  He 
also  executed  several  bas-reliefe  for  the  doors  of 
that  church,  which  possess  great  merit.  In  152S 
Tribolo  was  obliged  to  quit  Bologna,  on  account 
of  the  plague,  but  he  soon  returned  and  continued 
practising  the  art  until  the  death  of  his  patron 
Bartolomeo  Barbazzi,  wben  he  visited  Pisa,  and 
was  employed  by  the  sculptor  Pieti'osanta.  "While 
at  Pisa,  he  was  commissioned  by  Gio.  Batttst^i  del- 
laPalla,  who  was  collecting  works  of  art  for  Fi'ancis 
I.,  to  execute  a  statue  of  Nature,  which,  on  being 
sent  to  Fontainbleau,  was  admired  as  a  choice  pro- 
duction of  art.  He  seems  afterwards  to  have  prac- 
tised in  his  native  city,for  when  Florence  was  be- 
sieged by  Pope  Clement  VII.,  in  1639,  he  treach- 
erously furnished  that  pontiff  with  plfaia  and  mod- 
els of  the  city  and  its  outworks.  Hia  aervices  tin  that 
occasion  obttuned  him  Clement's  patronage,  who, 
among  other  things,  employed  him  to  assist 
Michael  Angelo  in  the  sculptures  intended  for  the 
chapel  of  8.  Lorenzo  ;  and  he  had  begun  two  flg* 
ureSjOne  representing  Eai'th,  and  the  other  Heaven, 
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intended  to  decorate  the  tomb  of  Giulio  de'  Medici, 
when  he  was  disabled  from  proceeding  further  by 
an  attack  of  ague;  aad  he  had  hardly  recovered, 
when  the  Pope's  death  put  a  stop  to  the  work. 
He  was  subsequently  employed  by  the  Grand 
Duke  Oosmo  I.,  in  laying  out  gardens  and  design- 
ing the  fountains  and  statues  of  the  Villa  di  Oas- 
tello,  near  Florence.  Vaaari,  his  friend  and  bio- 
grapher, gives  a  minute  aocoimfc  of  thia  estensive 
scheme  of  embellishment,  bnt  partly  on  account 
of  Triholo's  remissness  it  was  prosecuted  slowly, 
and  never  completed.  On  purchasing  the  Palazzo 
Pitti,  the  Grand  Duke  engaged  TriboTo  to  improve 
the  gardens  and  decorate  theta  with  various  works 
in  sonlptute ;  but  be  had  hardly  commenoed  his 
labors,  when  he  was  seized  with  an  illness  that 
caused  his  death,  September  7th,  1550. 

TEIOOMI,  Bagtoiomeo,  a  Sicilian  painter,  who 
flourished  at  Messina  about  1650.  According  to 
Hackart,  he  studied  wltli  Domeniehino,  though 
Lanzi  says  with  Barbalnnga.  He  devoted  himself 
chiefly  to  portraiture,  in  which  britnoh  he  greatly 
excelled. 

TRrEEE,  P.,  a  IFrench  engrarer,  who  flourish- 
ed about  1780.  He  engraved  some  plates  of  his- 
torical subjects  and  oonversation-i,  after  various 
masters,  which  are  executed  with  IJie  graver  in  a 
neat  and  pleaalng  style. 

TEINGHAM,  an  obscure  English  artist,  men- 
tioned by  Stmtt,  as  the  engraver  of  a  few  por- 
traits and  other  subjects  for  the  booksellers.  He 
flourished  about  1760, 

TBIPPEL,  Albsahdbh.  This  able  soolptorwas 
born  at  Sohaffihausen,  in  Switzerland,  in  1747. 
After  acquiring  the  elements  of  design,  he  visited 
Copenhagen,  and  studied  sculpture  under  Prof. 
Wiedevelt.  Ho  remained  eight  years  in  Denmark, 
and  then  went  to  Berlin,  but  meeting  with  httle 
encouragement,  ho  returned  to  Copenhagen,  and 
gained  several  prizes  at  the  Academy.  He 
soquently  spent  three  years  in  Paris,  and  esecutea 
a  fine  model  of  his  allegorical  group  of  Switzer- 
land, after  which  he  setfled  at  Some  in  1777,  and 
practised  the  art  in  that  city  for  many  years,  with 
good  success.  His  works  are  distinguished  for 
their  noble  simplicity  and  beautiful  eseoutJon. 
He  was  most  sucoessful  in  bas-reliefs  and  busts, 
among  which  last  he  executed  one  of  Goethe  for 
the  Prinoe  ofWaldecic,  which  is  praised  by  the 
poet  for  the  esoellenoe  of  its  style.  Another  of 
his  works  is  the  monument  to  Salomon  Gcssner, 
at  Zurich,    Ti'ippc!  died  at  Enme  in  1793. 

TEISTAUT,  LUIS,  a  Spanish  ptunter,  bom,  ac- 
cording to  Palomino,  near  Toledo,  in  1594,  and 
died  at  Toledo  in  1649 ;  Bermudea  places  his. birth 
in  1586,  and  his  death  in  1640.  He  studied  under 
Domenioo  Theotocopuli,  calledEl  Greco,  whom  he 
surpassed  in  design  and  the  purity  of  hia  taste. 
El  Greco,  then  somewhat  advanced  in  yeai's,  ffu: 
from  being  jealous  of  his  talents,  was  the  first  to 
applaud  his  works,  and  to  commend  him  to  the 
publio.  He  executed  many  works  for  the  ohurohes 
and  oonventsofToJedo.the  most  esteemed  of  which 
are  in  the  Cathedral,  and  in  Santa  Clara.  There 
are  some  of  his  works  at  Madi'id.  He  also  ex- 
celled'in  portraits.  It  is  no  meanproof  of  his  abil- 
ity, that  Velasquez  professed  himself  his  admirer, 
and  quitting  the  precepts  of  Pachoco,  his  instruct- 
or, formed  his  style  from  the  works  of  Ti'btaa. 
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TEIVA,  Abtohio,  a  painter  bom  at  Eeggio  in 
1636.  He  was  a  disoiple  and  imitator  of  Guercino. 
and  acquired  considerable  reputation  for  several 
works  he  executed  for  the  churches  at  Eeggio, 
Venice,  and  other  cities  in  Italy,  which  were  cele- 
brated by  his  friend,  the  poet  Bosohini.  He  waa 
invited  to  the  court  of  the  Elector  of  Bavaria,  in 
whose  service  he  died  in  1699.  He  was  remarka- 
ble for  using  both  hands  with  equal  facility.  He 
executed  a  few  spirited  etchings  from  his  own  de- 
signs, and  after  other  masters.  Bartsch  desoribea 
four,  and  Fuessli  mentions  five  more.  He  had  a 
sister  named  Flaminia,  who  posseted  consider- 
able  genius,  and  executed  some  good  works,  even 
for  the  churches, 

TEOGEE,  Paul,  a  German  painter,  bom  at 
ZeU  in  the  bishopric  of  Brisen,  In  1695,  After 
learning  the  rudiments  of  design  in  his  own  coun- 
try, he  went  to  Piume,  in  the  Venetian,  territory, 
and  studied  under  Giuseppe  Albert!,  He  estab- 
lished himself  at  Vienna,  where  he  acquired  con- 
siderable reputation  aa  an  historical  painter,  and 
was  made  Director  of  the  Imperial  Academy.  He 
also  esecuted  some  spirited  etchings  of  historical 
suhjecta  and  landscapes  from  his  own  dodgns.  He 
died  at  Vienna  in  1777, 

TEOGIl,  Gimio,  a  painter  bom  at  Bologna, 
according  to  Maivasia,  in  1613,  and  died  in  1685. 
He  first  studied  under  Francesco  Gessi,  but  pre- 
ferrmg  perspective  and  architecture,  he  aiterwarda 
became  the  pupil  of  Agostino  Metelli.  He  acquired 
considerable  reputation,  and  published  a  work  en- 
titled "Paradossi  della  Prospettiva  " ;  hence  he 
was  ever  afterwards  called  31  Paradosso  (the  Parar 
dos).    He  died  in  1635. 
TEOMBA,  In.    See  Rihaldi. 
TEOMPETTA,  II.    See  Pbsaro. 
TEONOHOH',  A,  R.,  a  French  engraver,  who 
flourished  from  about  1740  to  1760,    He  engraved 
some  plates  after  Ooypel  and  other  masters. 

TEOOST,  OoBNBHTJS,  a  Dutch  painter,  born  at 
Amsterdam  in  1697.  He  studied  under  Amold 
Boonen,  and  improved  himself  by  a  diligent  study 
of  nature.  He  painted  history,  comedies,  conver- 
sations, and  gallant  subjects,  in  a  very  pleasing 
ityle,  and  was  called  the  Dntch  "Watteau.  His 
greatest  excellence,  however,  lay  in  portraiture, 
and  he  vms  much  employed  in  painting  large  pic- 
tures for  the  halls  of  the  difierent  societies  and 
companies  of  Amsterdam,  contiuning  the  portraits 
of  the  principal  officers  of  the  institutions.  He 
there  painted  the  Directors  of  the  College  of  Phy- 
Kcians  at  Amsterdam,  as  large  as  life,  and  at  full 
length,  in  one  piece,  which  picture  establislied  his 
reputation.  His  most  capital  performance  is  a 
large  picture  in  the  Surgeons'  Hall,  representing 
the  prmoipal  persons  of  that  profession  in  Amster- 
dam, sitting  round  a  table,  on  which  is  placed  a 
subject  prepared  for  dissection,  while  a  professor 
appears  as  if  explaining  the  parts  previous  to  an 
operation.  He  was  much  applauded  for  hia  ad- 
mirable portrait  of  Boerhaave,  which  is  placed  in 
the  Anatomical  HaB,  His  conversations,  though 
ooeaBionally  broad,  are  true  to  nature,  and  fai3i- 
fuUy  portray  the  enjoyments  of  the  high  and  the 
low,  according  to  the  manners  and  customs  of  the 
people  of  Holland  in  his  day,  Hia  pictures  are 
correctly  designed  and  well  colored.  He  painted 
in  crayons  aa  well  aa  in  oil,  and  his  works  are 
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highly  esteemed  in  his  own  country.  The  late 
Baron  Veratolt  de  Soelen,  Miniatar  of  State,  pos- 
sessed a  large  coUeotion  of  his  works,  which  w  ere 
sold  at  public  sale  at  Amsterdam  in  1847,  and 
l.irought  large  prices,  Troost  aLso  engraved  some 
prints  in  mezzotinto  from  his  own  designs.  He 
died  in  1T50.  He  had  a  daughter  named  Sara, 
whom  he  instructed  in  the  art.  She  painted  por- 
traits with  reputation,  hoth  in  oil  and  orayons, 
and  made  drawings  of  several  of  her  father's 
works.    She  died  in  1793. 

TEOOST,  "WLLUiM,  a  Dntoh  painter,  horn  at 
Amsterdam  in  1984.  He  first  studied  with  John 
Glauher  in  Ms  native  city,  and  nest  went  to  Dua- 
aeldorf,  where  he  became  a  disciple  of  J,  van  Nik- 
fcelen,  painter  to  the  court,  whose  daughter  he 
married.  At  Dnsseldorf,  he  is  said  to  have  painted 
the  portraits  of  many  persons  of  diatinction.  He 
afterwards  returned  to  Amsterdam,  where  he  set- 
tled, and  devoted  his  talents  chiefly  to  landscape, 
both  in  oil  and  India  ink  ;  the  latter  are  oonaid- 
ered  the  moat  valuable.  His  style  in  landscape 
resembles  that  of  his  first  maater,  Glauber.  His 
wife,  Jaeoba  Maria  van  Kikkelen,  excelled  in  paints 
ing  frnit  and  flower  pieces,  which  art  she  learned 
of  vander  Myn,  - 

TEOOSTWTOK,  "Walter  Jonu,  a  Dntoh  paint- 
er, born  at  Amsterdam  in  1783.  He  studied  both 
with  Anthony  and  Juriaan  Andrieaaen,  and  after- 
wards improved  himself  by  copying  the  works  of 
the  best  Dutch  landscape  and  cattle  painters,  as 
Panl  Potter,  Adrien  Vandervelde,  and  Karel  dn 
Jardin,  He  painted  landscapes  and  cattle  in  the 
manner  of  those  masters,  which  are  much  esteem- 
ed.   He  died  in  1810. 

TEOPHOSriUS.    See  AoAMBMis. 

TROSOHEL,  James,  a  G-erman  ptdntor  and  en- 
graver of  little  note,  bora  in  1683,  and  died  in 
1624.  Prof.  Christ  attributes  to  Mm  soroe  indif- 
ferent prints  marked  with  the  initials  I.  T.  P. 

^  TROSOHEL,  Hass,  a  German  engraver, 
bom  afc  NureTnherg  about  1692.  He  stud- 
ied nnder  Peter  Isselbnrg,  and  gained  con- 
aderable  reputation  by  several  plates,  particnlarly 
a  Set  of  Landscapes,  Uie  Oonrt  House  at  Wnrem- 
bei^,  and  the  poi-trait  of  Ferdinand  II.  In  16a3, 
he  went  to  Rome,  and  assisted  Francesco  Villame- 
na  in  esecnting  several  important  works.  The 
BiogTO/pTvie  Dnwerselle  praises  him  for  hia  facility 
and  delicacy  of  execution ;  Bryan  says  his  styli 
greatly  inferior  to  that  of  Villaraena,  both  in 
fdgn  and  eseontion,  and  that  his  plates,  though 
neatly  engraved,  are  stiff  and  labored.  Troschel 
died  at  Rome  in  1633,  and  was  honorably  interred 
in  S.  Maria  del  Popolo.  His  plates  are  generally 
marked  with  the  above  monogram,  sometimes 
with  the  figure  of  a  tki'veh  added,  in  allusion  to 
his  name ;  among  them  are  several  emblematical 
subjects,  portraits  and  frontispieces  ;  also  the  fol- 
lowing :  The  Conception  of  the  Virgui,  after  Ber- 
nardoOaatelU.  A  large  Thesis,  dedicated  to  Car- 
dinal Pi-ince  Maurice  of  Savoy.  The  Emperoi 
Julian,  with  a  figure  showing  the  heart  of  a  Bull, 
npon  which  appeare  a  cross  surmounted  by  a 
crown,  ffi/ler  Antonio  Ok'cigTiano.  A  portrait 
marked  Fortunma  Ideetus,  Pkilosoph.  The  por- 
trait of  Louis  XIV.,  considered  his  best  work. 

TEOSOHEL,  Petbb.  This  engraver  was  th« 
son  ana  scholar  of  the  preceding,  born  at  Ifurem- 
berg  about  1820,  and  flourished  until  about  1661, 
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His  plates  were  chiefly  engraved  for  the  booksel- 
,  among  them  are  several  frontispieces  and 
other  hook  ornaments,  executed  with  the  graver, 
in  an  indifferent  style,  usually  marked  with  the 
Initials  P.  T. 
T--t       TBOST,  Abdebw,  a  German  painter  of 

-^|r  •familiar  snbjectSj  was  a  native  of  Car- 
^  ^^  niola.  Little  is  known  of  him  as  a  paint- 
er. He  engraved  some  plates,  which  he  marked 
with  the  above  monogram.  He  was  living  in  1696. 

TEOST.     See  Tnoosr. 

TROPPA,  Cav.  Gikolamo,  a  painter  who  is 
supposed  to  have  studied  with  Carlo  MarattL 
Lan4  says  he  was  certainly  hia  imitator,  and  a 
snocessftd  one  too.  He  executed  some  works  for 
the  churches  at  Borne,  both  in  oil  and  fresco,  the 
of  which  are  in  8.  Giacomo  dello  Penitent!, 
where  ho  painted  in  competition  with  Romanelli, 
There  are  also  some  of  his  works  scattered  in  the 
churches  throughout  the  state,  particularly  at  S. 
Severino,    He  died  in  the  prime  of  life, 

TEOTn,  Cav.  Gio.  Batiibta,  called  II  Ma- 
to^o,  an  eminent  painter,  born  at  Cremona  in 
1555.  He  was  the  moat  distingnished  disciple  of 
Bernardino  Campi,  whose  niece  he  married,  and 
inherited  his  valuable  studio.  He  acquired  a  bril- 
liant reputation,  and  executed  many  works  for  the 
churches  and  public  edifices  of  Cremona,  Parma, 
Piacenza,  and  other  cities  of  Italy.  He  was  em- 
ployed by  the  oonrt  of  Parma  to  paint  in  compe- 
tition with  Agoatino  Oaracoi,  on  which  occasion, 
saya  Lanzi,  Trotti  being  most  applauded,  Agostino 
with  pleasantry  observed,  "  that  they  had  given 
him  a  hard  hone  to  crack";  hence  he  was  called 
II  Maloaso,  which  name  he  adopted,  and  transmit- 
ted as  an  hereditary  appellation  to  his  nephew ; 
he  alao  sometimes  made  use  of  it  in  signing  his 
nanje,  thus,  Jo.  Baptista  Frottus  dictm  Matossus 
Crenwn.  fadebat,  1594.  "  Thus,  he  converted 
into  a  soi-t  of  applause  the  satire,  launched  at  him 
by  Oaracci,  meant  to  convey  that  the  people  of 
Parma  had  preferred  to  him  an  artist  of  inferior 
worth ;  nor  indeed  was  Malosao  his  equal  in  de- 
sign or  in  solid  judgment,  though  he  oonldboflst 
pictorio  attractions  which  made  him  appear  to 
advantage  when  opposed  to  other  artists.  He  dis- 
played httle  of  Oampi's  taste  except  in  a  few  of 
his  first  efi'orts ;  he  afterwards  studied  Oorreggio, 
and  most  of  all,  emulated  Sojaro,  whose  gay, 
open,  and  brilliant  style,  varied  shortenings,  and 
spirited  attitudes,  he  exhibited  in  the  chief  part 
of  his  works.  But  he  carried  it  too  far,  making  an 
extravagant  display  of  his  white  and  other  clear 
colors,  without  sufficiently  tempering  them  with 
shade,  insomuch  that  I  have  heard  his  pamtings 
compared  to  those  on  porcelain,  while  he  has  been 
accused  of  want  of  relief,  or,  according  to  Baldi- 
nucci,  of  some  degree  of  harshness.  His  heads, 
however,  are  very  beantiful,  smiling  with  loveli- 
ness, and  of  a  gi'aceful  roundness,  not  unlike 
those  of  Sojaro,  though  he  is  apt  to  repeat  them 
on  the  same  canvass,  nearly  alike  in  features,  col- 
ors, and  attitudes.  Here  his  rapidity  of  hand  was 
alone  at  fault,  for  he  was  no  ways  deflcieut  in  fer- 
tility of  ideas.  'When  he  pleased  he  conld  give  va- 
riety to  his  lineaments,  as  is  seen  in  his  Beheading 
of  St.  John,  in  the  church  of  8.  Domenieo  at  Cre- 
mona, as  well  as  in  hia  compositions,  for  he  re- 
peated hia  Conception  of  the  Virgin  in  S.  Pran- 
ceaco  at  Piacenza,  on  several  o '"""  """  — ''~~ 
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with  fresh  ideas  in  every  instance,  nor  do  we  often 
meet  with  unj  of  his  paintinga  thronghout  the  nu- 
merous cities  ia  whioh  he  was  employed,  that  have 
muoli  resemtlaace  in  point  of  invention.  He  was 
equally  varied  in  his  imitations  wlien  he  pleased." 

Trotti  wrought  with  esti'aordinary  faoilify,  and 
executed  a  multitude  of  works,  both  in  oil  and 
fresoo;  henoe  lie  frequently  laid  himself  jnstty 
open  to  tie  accusation  of  inoorrectness,  want  of 
hannony,  and  mannerism.  His  moat  esteemed 
works  in  fresco,  for  whioli  he  was  honored  with, 
knighthood,  are  in  the  Palazzo  del  Giordani,  at 
Parma.  Hia  lahors  in  the  cupola  of  S.  Abhondio 
at  Parma,  are  on  a  magniScent  scale,  though  de- 
signed from  Ginlio  Oampi ;  but  they  display,  says 
Lanzi,  a  masterly  hand  and  a  sti'ength  of  coloring 
fally  eqnal,  if  not  superior,  to  the  design.  Among 
his  other  works,  most  deserving  of  notice,  are  the 
Oruoifision,  executed  in  tlie  best  Venetian  taste 
in  the  cathedral  at  Oremona;  hia  St.  Maria  Egi- 
aiaoa,  in  the  ehiiroh  of  S.  Pietro,  in  the  same  city, 
much  in  the  Eoman  style,  and  a  PietS,  in  8.  Ab- 
bondio,  in  which  he  emidated  the  Caracci.  He 
died  in  1612. 

TKOTTI,  Etiolidk,  called  also  Ii,  Maiosso,  was 
the  nephew  of  the  preceding,  asaiated  him  in  hia 
woria,  and  was  an  able  imitator  of  his  style.  The 
only  works  known,  executed  entirely  by  him,  are 
two  pictures  of  the  history  of  St.  James,  in  the 
church,  of  S.  Gismondo,  at  Oremona,  and  an.  altar- 
pieea  of  the  Ascension,  in  the  church  of  8.  Antonio 
at  MCan,  which  Lanzi  sajB  displays  much  beaoty, 
and  a  mora  serious  and  dignified  manner,  than  is 
generally  found  in  the  works  of  the  elder  Malosso. 
Unfortunately  he  fell  into  extravagant  and  dis- 
sipated habits  while  yonng,  committed  a  felony, 
was  condemned  to  death,  and  died  in  prison,  by 
poison,  as  ia  supposed,  administered,  by  his  friends, 
to  avoid  the  disgrace  of  a  public  execution.  He  ia 
sometimes  called  iZ  ffiw.  Euclide  Trotti. 

TEOTJVAIW,  Antoibb,  alFrench  engraver,  bom 
at  Montdidier  in  1666.  He  is  supposed  to  have 
been  a  pupil  of  Bernard  Picart,  whose  style  he  im- 
itated. His  plates  are  eseouted  entirely  with  the 
gi'aver,  which  he  handled  with  great  neatness  and 
dexterity,  and  his  prints  produce  a  very  pleasing 
effect.  Ho  was  living  ia  1707.  Among  others, 
are  the  following  by  him  : 


PeterDaiiielHuet,  Biahopof  Avanchea.     1805.    Fi 
ois  le  Boutlialliei',  Bishop  of  Troy es.    John  Pesne,  Painter 
nnd  Engraver.     IfiSB.     KenS  Anthony  Houasse,  Paint 
f^ter  Tmehai,  John  Jouvenet,   Piunter;  after  a  pki 

The  Annunciation;  r^ter  Oarlo  MamuUi.     Christ 
storing  Sight  to  the  Blind ;  after  Ant.  Oospel.    The  Mar- 
riage of  ifary  of  Medicie  with  Henry  IV.,  and  the  Minori- 


TROT,  Frahqoh  bb,  an  eminent  ri'ench  paint- 
er, born  at  Toulouse  in  1645.  He  was  the  son  of 
Nicolas  de  Troy,  a  painter  of  little  note,  by  whom 
he  was  instructed  in  the  rudiments  of  the  aii.  He 
went  to  Paris  while  young,  and  studied  under  Ni- 
cholas Loir,where  he  made  rapid  progress,  and  soon 
distinguished  himself.  Ia  1674  he  was  admitted 
into  the  Academy,  on  which  occasion  he  presented 
a  picture  of  Mercury  and  Argns,  which  gained  him 
BO  much  reputation,  that  he  received  immediately 
several  commissions  for  saored  and  profane  sub- 
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jects.  The  brilliant  success  of  Claude  le  Pevro  as 
portrait  painter,  induced  bim  to  devote  himself 
lore  particularly  to  that  branch,  in  which  he  he- 
ime  one  of  the  most  celebrated  artists  of  the 
French  school.  He  was  sent  by  Louis  XIY.  to  the 
court  of  Munich  to  paint  the  portrait  of  Maria  Chris- 
tiana of  Bavaria,  afterwards  Dauphiness  of  France, 
which  was  snbseqnently  placed  in  the  gallery  of 
Apollo,  as  an  exquisite  specimen  of  coloring  and 
finishing.  He  also  painted  the  portraits  of  many 
of  the  most  distinguished  personages  of  hia  time. 
Hia  portrait,  painted  by  himaelf,  is  in  the  Floren- 
tine gallery.  His  greatest  historical  work  is  in 
the  church  of  Genevieve,  representing  the  Mar. 
gistrates  of  Paris  invoking  tiie  protection  of  that 
saint,  pronounced  a  grand  perforisance.  There  is 
a  very  rare  etching  byhim  representing  the  Gata- 
falqui  for  the  obaequiea  of  Maria  Teresa,  Qneen 
of  Louis  XIV.    He  died  at  Paris  m  1730. 

TEOy,  Ohevalibb  Jean  PEtAKgoia  de,  was  the 
son  of  the  preceding,  bom  at  Paris  in  1676.  Af- 
ter receiving  instruction  from  hia  father,  be  went 
to  Italy,  where  he  resided  several  years,  diligently 
studying  the  ^fforks  of  the  best  masters.  On  bis 
return  to  Paris,  he  soon  gained  a  distinguished 
reputation,  and  was  elected  a  member  of  the  Acad- 
emy. On  the  flrat  exhibition  of  his  works,  they 
were  generally  admired,  and  the  best  judges  of  the 
art  commended  the  taste,  invention,  coloring,  neat- 
ness of  finishing,  and  happy  nnion  of  aimplicity 
and  grandeur,  which  appeared  in  his  compositions. 
He  waa  employed  by  Louis  XIV.  to  paint  a  series 
of  cartoons  for  tapestry,  representing  the  history 
of  Queen  Esther,  and  t©  decorate  me  Hotel  de 
Ville  with  several  large  emblematical  aubjeots, 
which  gave  so  much  satisfaction  to  the  monarch, 
that  he  conferred  on  him  the  order  of  St.  Michael, 
and  honored  him  with  other  marks  of  bis  jiecn- 
liar  esteem.  He  auhaequently  appointed  Mm  di- 
rector of  the  French  Academy  at  Rome,  where  he 
resided  the  greater  part  of  his  life,  and  discharged 
the  duties  of  his  ofiice  with  much  dignity  and 
credit.  He  had  a  fruitful  inrention,  and  an  extra- 
ordinary readiness  of  handling;  bis  touch  was 
firm  and  fi'ee,  and  his  coloring  extremely  pleasing: 
and  in  all  his  works  he  showed  a  just  and  natural 
expression  of  the  passions  in  his  countenances,  as 
well  as  in  the  attitudea  and  motions.  He  was  not 
less  distinguished  as  a  painter  of  portraits  than  of 
historical  subjects,  and  hia  own  likeneaa,  painted 
hy  himself,  is  in  the  Florentine  Gallery.  He  died 
in  1752. 

TROYA,  Felix,  a  Spanish  pamter,  bom  at  San 
Felipe,  near  Valencia,  in  1660.  He  studied  with 
Gasparo  de  la  Huerta,  at  Valencia,  and  painted 
hiatory  with  considerable  reputation.  His  works 
are  numerous,  and  may  he  found  in  almost  all  the 
churches,  convents,  and  public  edifices  at  Valencia, 
San  Felipe,  and  other  places  in  that  region  of  coun- 
try, where  he  resided.  He  acquired  a  high  repn- 
tation  for  the  richness  of  hia  ooloring,  and  the 
grand  and  imposing  effect  of  his  pictures,  though 
his  design  is  frequently  incorrect,  His  best  works 
are  in  the  church  of  B.  AgosUno  at  Valencia,  where 
he  died  in  1781. 

TROYEF,  John  vam,  a  Flemish  engraver,  who 
fiourished  about  1650,  He  engraved  some  of  the 
plates  from  the  pictures  in  the  collection  of  the 
Archduke  Leopold,  called  the  Teniers'  Gallery, 
among  which  are,  the  Daughter  of  Herodias  with 
the  Head  of  St.  John,  after  L.  da  Vind;  the 
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Magdolene  penitent,  after  Uorreggio ;  Christ  heal- 
ing the  Siek,  and.  the  Adoration  of  the  Magi,  ajter 
P.  Vei-onem ;  and  the  Entomhment,  aftm'  Forde- 

TBOYEN,  KoMBouT  tau,  a  Flemish  painter, 
born  at  Antwerp  abont  1600.  It  is  not  known 
under  whom  he  studied,  but  Harma,  in  his  Chro- 
nological Tables,  states  that  he  went  to  Italy,  and 
resided  there  some  time ;  others  say  that  he  never 
left  his  own  country.  He  distinguished  himself  aa 
a  painter  of  the  I'uins  of  ancient  architecture,  and 
oOier  interesting  objects  in  the  neighborhood  of 
Eome,  which  he  embellished  with  figures  repre- 
senting Babjects  of  sacied  or  profane  history  or 
fable.  His  style  resemblea  that  of  Cuylenhurg, 
and  hia  piotnre'i  like  those  of  that  master,  have 
become  much  darkened  in  parte  by  age,  from  the 
use  of  improper  colors.  His  cabinet  pictares  are 
the  most  esteemed.  Balkema  saya  he  lived  at 
Amsterdam,  where  he  died  in  1660. 

TEUOHI,  DoMiHio  and  L.,  two  engravers,  said 
to  be  French,  but  probably  Italians,  who  flourish- 
ed in  London  about  17S0.  They  engraved  some 
book  plates. 

TEOOHOT,  a  French  painter  of  landscapes  and 
architectural  views,  who  lived  in  England  some 
Kme,  and  died  about  1823.  Little  is  known  of  him 
except  by  hia  works,  among  which  are  a  view  of 
Canterbury  Cathedral ;  a  View  of  St.  Michael's 
Mount;  Abelard  reading  a  Letter  from  Eloisa; 
Eioisa  in  Prayer  before  aa  Altar ;  the  grand  Stdr- 
easii  of  the  Palais  Eoyal ;  Henry,  Count  de  Bou- 
ohauge,  in  a  Cloister;  also  several  interiors  of 
churches  and  chapels,  and  views  of  ancient  ruins  in 
various  parts  of  France.  Some  of  his  pictures  are 
embellished  with  flgares  by  Xavier  le  Prince. 

TEUMBTILL,  John.  This  eminent  American 
painter  was  boi-n  at  Lebanon,  Conn.,  June  6th, 
lf56,  aud  died  in  New  York,  November  10th,  1843, 
aged  eighty- seven.  His  father  was  the  first  gover- 
nor of  Connecticut  as  an  independent  State,  and 
the  advantages  of  his  birth  gave  to  young  Ttum- 
boll  one  of  tlie  best  educations  the  country  could 
afford.  He  graduated  at  Harvard  College  in  the 
class  of  1778,  at  the  early  age  of  seventeen;  and 
having  seen  at  Boston  the  works  of  Smybert  and 
Copley,  he  determined  to  devote  his  time  aud  tal- 
ente  to  the  profession  of  painting. 

Beaton  and  its  environs  had  at  this  time  become 
the  seat  of  war;  and  the  young  artist,  fired  with 
a  spirit  which  animated  his  countrymen,  enrolled 
himself,  at  the  age  of  nineteen,  as  an  adjutant  in 
the  American  Army,  and  marched  to  join  the  un- 
disciplined forces  which  were  assembling  around 
tie  head  quarters  of  General  Gage.  On  the  17th 
of  June,  1775,  was  fought  the  memorable  battle 
of  Bunker's  Hill,  at  which  time  the  young  adjutant 
was  stationed  with  his  regiment  at  Eozbury,  In 
July,  Genera!  Washington  arrived  at  Cambridge 
to  take  command  of  the  troops  which  were  be- 
si^ng  Boston ;  and  being  informed  of  the  talent 
of  TrumbuH,  he  employed  him  to  make  a  draft  of 
the  enemy's  works,  which  he  completed  to  the 
eatisfaction  of  the  commander-in-chief.  In  August, 
ITiS,  Trumbull  was  appointed  aid  to  Washing- 
ton; in  the  autumn  of  this  year  he  was  promoted 
to  the  office  of  brigade  major,  and  in  the  suc- 
ceeding year,  1T76,  he  held  the  post  of  Deputy 
Adjutant  General  of  the  Northern  Department 
under  General  Gates.    Owingto  some infoi-mality 
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respecting  the  date  of  his  commission,  Trnmbull 
became,  at  this  time,  dissatisfied  with  the  service, 
and  having  witnessed  many  of  the  chief  occur- 
rences of  the  Bevolution,  he  resolved  to  terminate 
his  military  career,  and  become  the  historiographer 
of  these  great  events  and  of  his  early  comrades. 

With  ttiis  view  he  resided  some  time  at  Boston, 
studying  the  works  of  Copley  and  others,  until 
1780,  when  he  embarked  for  France,  and  having 
made  a  short  stay  in.  'Paris,  proceeded  to  London, 
where  he  was  kindly  received  by  West,  with  whom 
he  pursued  his  studies  munterruptedly  till  about 
the  middle  of  Wovember,  when  flie  news  of  the 
death  of  Mtgor  Andr6  was  received,  and  a  violent 
irritation  was  occasioned  in  the  public  mind.  It 
was  Trumbull's  misfortune  to  lodge  in  the  same 
house  with  another  American  gentleman,  who  had 
been  an  officer,  and  against  whom  a  warrant  had 
been  issued  to  appreheud  him  for  high  treason. 
Instructions  had  been  given  to  the  of6.cer  who  was 
to  execute  the  warrant,  to  arrest,  meanwhile,  the 
painter,  and  secure  his  papers  in  expectation  of 
finding  something  of  importance ;  and  in  accord- 
ance with  this  order,  Trumbull  was  atreated  on 
the  night  of  the  19th  November,  and  committed 
to  prison.  Lnmediately  upon  hearing  of  the  ar- 
rest. West  waited  upon  the  king;  represented  the 
circumstances  of  his  pupil's  former  and  present 
situation;  the  longtime  which  hadintervened  be- 
tween his  quitting  the  rebel  army  and  his  coming 
to  England ;  and  his  present  entire  devotedness  to 
the  study  of  the  fine  arts.  George  the  Third,  after 
a  moment's  hesitation,  replied,  "this  young  genUe- 
man  is  in  the  power  of  the  laws,  and  I  cannot  at 
present  interfere ;  but  go  to  him,  and  assure  him 
from  me,  that  in  the  worst  possible  legal  result  he 
has  my  royal  word  that  his  life  is  safe."  This  as- 
surance, of  course,  softened  in  a  great  degree  the 
rigor  of  an  eight  months'  imprisonment,  during 
which  period  he  made  the  fine  copy  from  West's 
picture  of  Oorreggio's  St.  Jerome,  now  in  the  gal- 
lery at  New  Haven. 

In  June,  1781,  a  change  had  taken  place  in  the 
affairs  of  the  two  countries ;  the  Englidi  govern- 
ment had  begun  to  relax  their  severity,  and  Trnm- 
bull was  admitted  to  bail  hy  a  special  order  of  the 
king,  in  council,  on  condition  of  quitting  the  king- 
dom within  thirty  days,  not  to  return  during  the 
war.  Making  the  best  of  his  way  to  Ostend,  and 
from  thence  to  Amsterdam,  he  embarked  for  his 
native  country,  where  ho  arrived,  after  muii  de- 
tention, about  the  middle  of  January,  1782.  Fa- 
tigue, vesation,  and  disappointment  brought  on  a 
fever,  which  confined  him  to  his  father's  house 
the  principal  part  of  the  ensuing  winter. 

In  the  spring  of  1783,  the  news  arrived  of  the 
preliminaries  of  peace  having  been  arranged, _  and 
Trumbull  immediately  formed  the  resolution  of 
again  visiting  England ;  he  arrived  there  in  the 
early  part  of  1784,  and  recommenced  his  studies 
with  West,  by  whomhe  was  again  kindly  received. 
In  the  year  1786,  he  produced  his  first  considera- 
ble historical  work,  the  Death  of  General  Warren 
at  the  Battle  of  Bunker's  Hill.  This  his  first  pat- 
riotic work  of  art,  having  been  seen  and  apprecia- 
ted by  both  Adams  and  Jefferson,  the  former  of 
whom  was  residing  at  that  time  as  American  min- 
ister at  London,  and  the  latter  at  Paris,  he  com- 
municated to  them  his  project  of  painting  a  aeries 
of  national  pictures,  in  commemoration  of  the 
principal  events  of  the  Revolution,  preserving,  as 
far  as  possible,  faithful  portraits  of  those  who 
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had  been  conspicuous  actors  in  the  variona  scenes, 
as  well  as  accurate  detaila  of  tlie  arms,  dresses, 
and  manners  of  the  times,  witli  all  of  whicli  he 
had  been  familiar. 

Finding  that  the  Death  of  General  Warren  had 
given  offenoe  in  London,  and  being  desirous  to  con- 
ciliate, Truiobnll  determined  to  paint,  before  leav- 
ing England,  a  subject  from  British  history ;  and 
selected  tlie  Sortie  of  Gibraltar,  whicti  was  finish- 
ed in  the  spring  of  1789,  In  the  autumn  of  this 
year,  TrnmbnU  returned  to  America,  and  devoted 
himself  with  gi'oat  assiduity  to  the  tasli  of  pro- 
curing portraits  of  all  the  distiuguished  characters 
in  New  York,  then  the  seat  of  government,  and  in 
the  summer  of  1T90,  he  was  commissioned  by  the 
Oorporatiou  to  paint  a  fall-length  of  Washington, 
now  in  the  Common  Council  room  of  the  City 
Hall.  It  represents  the  General  in  full  uniform, 
standing  by  a  white  horse,  leaning  his  arm  upon 
the  saddle ;  in  the  bacliground,  a  view  of  Broa^i- 
way  in  rnina,  aa  it  then  was,  the  old  fort  at  the 
termination,  and  Statea  Island  in  the  distance. 
He  pflsaed  the  winter  of  1790-1,  in  traveling 
through  various  parte  of  the  country,  to  take  por- 
traits of  illnstrioQS  individuals,  and  in  the  spring 
returned  to  New  York,  where  he  painted  for  the 
Corporation  the  whole  length  portrait  of  General 
Clinton,  also  in  the  Common.  Council  room  of  the 
City  Hall.  In  1792,  he  was  ^in  at  Pliiladdphia, 
and  there  painted  the  portrait  of  General  waah- 
ington,  now  in  the  gallery  at  New  Haven. 

In  May,  1794,  he  returned  to  England  as  Secre- 
tary to  Mr,  Jay,  who  had  been  appointed  miniater 
to  Great  Britain ;  and,  in  a  residence  of  ten  years, 
produced  several  piotures,  the  most  celebrated  of 
which  are  the  Madonna  an  Corset  ron^e,  from  Raf- 
faelle;  the  Infant  Savionr  and  8t.  John;  and  a 
Holy  Family,  all  of  which  are  now  in  the  New 
Haven  gallery.  He  returned  to  the  United  States 
again  ialSOi,  but  in  consequence  of  the  embarrass- 
ments of  trade,  and  the  unsettled  state  of  the 
country,  the  fine  arts  were  hut  illy  supported  heri 
and  in  1808,  he  returned  again  to  London,  aud  r 
mained  abroad  until  his  final  return  to  the  United 
States  in  1816. 

During  his  last  absence,  a  change  had  tal^en 
place  in  the  state  of  the  arts  in  this  country,  Stu- 
art, Bully,  and  Jarvis  were  each  enjoying  a  high 
and  desei'ved  reputation ;  and  although  Allston  had 
not  yet  arrived,  the  fame  of  his  success  had  prece- 
ded him.  The  Capitol  at  Washington  was  rebuild- 
ing, and  Congress,  durii^  the  seaaion  of  1819-17, 
appropriated  thirty-two  thousand  dollars  for  the 
purchase  of  four  pictures,  each  eighteen  feet  by 
twelve,  to  be  placed  on  the  walls  of  the  Rotunda. 
They  selected  for  their  subjects  the  Declaration  of 
Independence,  signed  on  the  4tb  of  July,  1776 ; 
the  Surrender  of  Burgoyne,  on  the  17th  of  Octo- 
ber, 1777,  to  the  American  forces  under  General 
Gates,  at  Saratoga ;  the  Surrender  of  Oomwallis 
at  Yoi-ktown  ia  Tirgima,  Oct.  IS,  1781 ;  and  the 
Resignation,  of  General  Washington,  at  Annapolis, 
Dec,  23, 1783.  Theyanthorized'fi'nmhulltoeseonte 
the  work,  which  ha  performed  ia  the  space  of 
en  years.  These  pictures  are  in  the  style  of 
master,.  West;  and  although  some  critics  have 
found  fault  with  the  grouping  of  the  flgnres,  and 
the  apparent  stiffness  of  the  principal  officers,  their 
merit  in  many  partioulara  is  of  a  high  order,  and 
thoy  win  ever  be  valuable  for  the  faithful  portraits 
they  have  handed  down  to  us. 


The  last  picture  was  scarcely  finished  in  1S34, 
when  TrumbuO  had  the  misfortune  to  lose  his  wife, 
the  faithful  and  beloved  companion  of  all  the  vi- 
ciasitudes  of  twenty-four  years.  In  his  own 
words,  "  my  best  friend  was  removed  from  me, 
and  I  had  no  child.  A  sense  of  loneliness  begau 
creep  over  my  mind,  yet  my  hand  was  steady, 
d  my  sight  good ;  then  why  sini  into  premature 
imbecility!"  He  therefore  resolved  to  begin  a 
series  of  his  revolutionary  subjects,  on  canvas 
feet  by  nine,  for  the  purpose  of  solacing  his 
weary  honrs  by  occupation.  The  expenses  neces- 
sarily incident  to  such  an.  undertaking,  soon  dimin- 
ished his  pecuniary  reaourcea,  and  the  thought  oc- 
curred to  him,  that,  although  there  was  little  prob- 
ability of  his  being  able  to  dispose  of  his  pictures, 
either  to  individuals  or  to  the  State,  it  might  he 
that  some  literary  institution  would  be  desirona 
of  possessing  thera.  An  arrangement  was  finally 
concluded  with  Yale  College  at  New  Haven — a  fire- 
proof gallery  was  erected,  in  whioh  the  piotures 
were  arranged  under  his  direction,  and  an  annuity 
of  one  thousand  dollars  for  the  remainder  of  his 
life  was  settled  upon  the  ariiist,  who  made  one  no- 
ble condition  in  this  final  disposition  of  his  works, 
that,  after  his  death,  the  entire  proceeds  of  the  ex- 
hibition should  be  perpetually  appropriated  to- 
wards defraying  the  expense  of  educating  indigent 
scholars  in  Yale  College.  "  I  thus,"  says  he,  "have 
the  happy  reflection  that  when  I  shall  have  gone 
to  my  rest,  these  works  will  remain  a  source  of 
good  to  many  a  poor,  perhaps  meritorious  and  ex- 
cellent young  man." 

Among  other  valuable  productions,  the  TrnmbnU 
Gallery  contains.besidesthe  small  copies  of  the  pic- 
tures at  the  Capitol,  fifty-  three  pictures  by  him,  the 
principal  of  which  are,  the  Battle  of  Bunker  Hill ; 
the  Death  of  Gen.  Montgomery,  in  the  attack  of  Que- 
bec; the  Battle  of  Princeton,  partly  finished ;  the 
Capture  of  the  Hessians  at  Trenton;  the  Death  of 
Gen.  Mercer,  at  the  battle  ofPrincetoa;  Portrait  of 
General  W^iagton,  piunted  at  Philadelphia  in 
1792,  for  the  city  of  Charleston,  8.  0. ;  a  copy  of 
Correg^o's  celebrated  St.  Jerome  of  Parma;  and 
a  copy  of  the  Transfiguration,  the  master-piece  of 
Pvaffaelle.  Kve  copies  of  his  historical  pictures, 
the  Declaration  of  Independence,  the  Death  of 
General  Montgomery,  the  Death  of  General  War- 
ren, the  Death  of  Gen.  Mercer,  and  the  Rout  of 
the  Hessians  at  Trenton,  wore  purchased  by  the 
Wadsworth  Athensum  at  Hartford,  and  now 
adorn  the  walls  of  that  institution.  The  Sortie  of 
Gibraltaa-,  and  Priam  receiving  the  Body  of  Hec- 
tor, are  the  property  of  the  Athenaium  at  Boston, 
An  association  had  been  early  formed  in  New 
York  for  promoting  the  Pine  Arts,  and  Chancellor 
Livingston  elected  President.  For  a  considerable 
period,  the  institution  was  sustained  with  some 
vigor,  but  it  finally  lost  its  vitality,  and  in  1816  it 
had  nearly  ceased  to  exist.  During  that  year  De 
Witt  Clinton,  who  was  then  President  of  the  Asso- 
ciation, originated  a  plan,  by  which  it  was  revived, 
under  tlie  name  of  the  American  Academy  of  Fine 
Arts.  Delicacy  required  him  to  resign  the  presi- 
dency, and  at  his  nomination,  Ti'urabull  was  elect- 
ed to  occupy  the  chair,  which  he  continued  to  do 
with  great  ability  until  the  formation  of  the  Na- 
'tional  Academy  of  Design,  which  went  into  opera- 
tion in  1825,  with  Samuel  F,  B.  Morse  as  Presi- 
dent. During  this  period  it  may  be  said,  no  artist 
in  this  country  gave  instruction  to  so  many  schol- 
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ara,  and  certainly  no  one  displayed  a  wanner  zeal    His  n 
in  the  cause  of  Art. 

In  the  year  1887,  Ti'umbuU  removed  to  Kew 
Havei),  and  resided  there  till  1841 ;  wheu  he  re- 
turned to  Hew  York,  in  order  to  receive  the  advice 
of  his  favorite  physician,  Dr.  Washington.  He  re- 
mained there  until  hb  death,  in  November,  1848. 
By  his  own  request,  his  remains  were  interred  in  a 
Bepiilohre,  built  by  himself,  beneath  his  Monumen- 
tal Gallery,  at  Ifew  Haven. 

T80HEEHINGK,  David,  a  German  engraver, 
who  flourished  about  1639.  He  engraved  some 
frontiapieoes  and  other  book  plates,  executed  with 
the  graver,  in  a  poor  style, 

TSCICERN"IN"aK,  John.  There  were  two  Ger- 
man engi-avera  of  this  name ;  the  elder  was  living 
in  1634,  and  the  younger  in  1685,  They  engraved 
some  portraits  and  other  book  plates.  There  was 
a  portrait  painter  named  AnSrem  T.,  who  flour- 
ished about  1660.    Little. is  known  of  them. 

TTJATRE,  Fbanoois,  a  TVench  pwnter,  horn  at 
Aix  in  Provence,  in  1794.  He  studied  under  Prud- 
hon  with  the  greateat  assiduity,  and  being  obliged 
also  to  give  lessons  in  the  ait,  to  gain  a  subsist- 
ence, his  constitution  was  injured  by  incessant  ap- 
Elication.  The  Empress  Josephine  oommisaioned 
im  to  paint  a  picture  of  Venus  and  the  Loves, 
which  was  greatly  admired,  and  gained  him  con- 
siderable reputation.  In  1831  he  executed  a  pic- 
ture for  the  palace  at  Fontainhlean,  representing 
Psyche  in  prison,  condemned  to  separate  gi-ains  of 
corn,  and.  succored  by  Onpid.  It  was  much  ad- 
mired for  its  design,  coloring,  and  expression,  and 
ffuned  the  gold  medal  at  the  exhibition  in  1892. 
uaire  finally  ruined  his  health  by  excessive  labor, 
aud  died  iu  1823, 

TIJBI,  Gio.  BATTisTi,  a  reputable  Italian  aculp- 
tor,  was  bom  at  Rome  about  1B80,  He  visited 
Paris,  and  was  elected  a  member  of  the  Academy 
of  Ptunting  and  Sculpture.  He  was  employed  in 
oopymg  works  from  the  antique ;  and  his  excel- 
lent talents  in  this  respect  are  evinced  by  the  Lao- 
00  n  m  the  Veraailles  Park.  There  are  also  a 
nmnbor  of  original  compositions  by  him  at  Ver- 
8J  llefl  representing  the  Fountain  of  Flora,  Cupid, 
Galatea  and  also  a  marble  vase,  with  bas-reliefs, 
illustratmg  the  victories  of  Louis  XIV,,  in  Flan- 
dors  At  Paris  he  executed  a  number  of  works, 
among  which  are  a  statue  of  Immortality,  on  the 
tmb  of  la  Ohambre,  and  that  of  Religion,  on  the 
tomb  of  Colbert;  both  in  the  church  of  S.  Eus- 
taehe  Tubi  also  oseouted  the  mausoleum  of  Tn- 
reane  after  the  designs  of  le  Brnn,  with  the  ex- 

ce]  t\  m  of  the  statues  impersonifying  Wisdom 
and  Valor,  which  are  by  Marsy.   This  mausoleum 

wa-i  foiraerly  in  the  church  of  the  Abbey  of  St. 

Denis,  but  was  transferred  in  1800  to  the  church 
of  the  Invalides.    Tubi  died  at  Paris  in  1700, 

TUCOAEI,  GioTAHKi,  a  Sicilian  painter,  horn 
at  Messina,  aooording  to  Hackert,  in  1687,  and 
died  there  in  1743.  He  studied  with  his  father, 
Antonio  T.,  who  was  a  feeble  disciple  of  Barba- 
lunga.  Though  be  painted  much  in  other  branch- 
es, he  chiefly  diatinguiahed  himself  as  a  painter 
of  battles  and  skirmishes  of  cavalry,  and  by  the 
extraordinary  facility  of  his  pencil,  "  he  multiplied 
these  Bubj  eota  almost  beyond  number.  Many  of  them 
vereseiittoGermany,  where  they  were  engraved.'' 


s  ftequently  written  Tucari-i.    He  died 


1748. 

TULDBfT.    See  TnuLnKif. 
TUSOOTTO,    GioEGio,    an 
painter,  who  was  living,  according  to  Count  Du- 
rando,  in  1473,  when  he  painted  in  the  church  of  S. 
Domenii'o  at  Alba.    His  works  have  mostly  per- 
iled. 

TUBA,  OosiMO,  called  Oosiafc  da  Fsebaea,  an 
old  painter,  born  at  Ferrara  in  1406,  and  died  in 
1469.  He  was  a  disciple  of  Galasso  Galassi,  and- 
painted  sacred  subjeote  in  the  dry,  gothio  style 
which  prevailed  at  that  time.  Several  of  his  works 
are  still  preserved  in  the  churches  and  public  edi- 
fices of  Ferrara.  He  was  court  painter  in  the  time 
of  the  Duke  Borao  d'  Eate,  and  Tito  Strozzi  wrote  a 
poetic  eulogy  upon  him.  His  figures  are  treated  in  the 
style  of  Andrea  Mantegna,  the  muscles  dearly  ex- 
pressed, the  architecture  drawn  with  care,  the  bassi- 
rilievi  highly  ornamented,  and  the  whole  labored 
in  the  most  minute  and  exact  taste.  Thia  ia  re- 
markable in  his  miniatures,  which  embellish,  the 
choral  hooka  in  the  Oathearal  and  the  Oertosa, 
which  are  shown  to  foreigners  as  extreme  rarities. 
Hepaintedbothin  oil  and  fresco -,  his  oil  paintings 
)  executed  iu  the  same  labored  manner,  as  seen 
his  Annunciation  and  Nativity,  in  the  Cathe- 
dral, the  Acts  of  St.  Enstaco  in  the  monastery  of 
Guglielmo,  the  Virgin  with  various  Saints 
the  church  of  S.  Giovanni,  and  Christ  praying 
the  Garden  at  the  Oappuccini.  He  decorated 
the  palace  of  Borso,  Duke  of  Ferrara,  with  a  se- 
ries of  twelve  frescos,  erablomatioal  of  the  months 
of  the  year,  which  are  mentioned  by  Barufialdi  as 
very  remarkable  productions  for  that  early  period. 
The  month  of  the  year  was  scientifically  indicated 
in  eaeh  picture  by  astronomical  symbols,  and  clas- 
sical deities,  adapted  to  each.  In  each  month  he 
introduced  the  Duke  in  his  waual  employment  at 
such  season ;  in  the  judgment  hall,  in  the  chase,  at 
spectacles,  &o.,  with  a  great  variety  of  cirounifltaii- 
ces,  full  of  poetry  in  the  execution.  There  is  apio- 
ture  by  him,  representing  the  Madonna  with  Saints, 
under  splendid  but  overloaded  architecture,  in  the 
Berlin  Museum.  Rosini,  ia  his  Storia  delta  Pit- 
turaltaUnna,  tom,  iii.,  gives  an  outline  of  a  Ma- 
donna and  Child  by  him,  which  ia  a  chaste  and 
beautiful  composition.  His  name  is  sometimes 
written  Tun-a. 

TtFBCHI,  Albssakdeo,  called  L'Obbbtto,  an 
eminent  painter,  horn  at  Yerona,  according  to  Poz- 
zo,  and  died  at  Rome  in  1648,  aged  66  ;  though 
Passeri  places  his  birth  in  1680,  and  his  death  m 
1650.  D'Argenville,  and  other  French  biogra- 
phers, followed  by  Pilkington,  place  his  birth  erro- 
neously in  1600,  as  his  instructor  died  in  1605, 
Pozzo  aaya  that  he  was  sumamed  Orbetto  because 
when  he  was  a  childhe  guided  an  old  blind  mendi- 
cant about  the  streets,  but  Passeri  declares  that  he 
derived  it  from  a  defect  in  one  of  his  own  eyes, 
which  Lnnzi  says  is  confirmed  by  his  portrait, 
blind  in  the  left  eye.  At  all  events,  Felice  Ricoio, 
called  II  Brusasorci,  perceiving  in  him  a  fine  gen- 
ius for  painting  when  a  lad,  took  him  into  his  stu- 
dio and  carefnily  instructed  him  in  the  art,  so  that 
in  a  few  years,  says  Lanzi,  he  encountered  a  rival 
rather  than  a  disciple.  On  leaving  the  school  of 
Riocio,  he  went  to  Venice,  where  he  studied  some 
time  with  Carlo  Cagliari,  and  acquired  a  eliaste 
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and  catm-al  style  of  coloring.  He  nest  proceeded 
to  Eome,  where  he  diligently  Btadied  tlie  worka 
of  the  great  masters,  and  formed  a  style  wholly 
his  own,  in  wMcli  he  attempted  to  oombine  the 
Eomau  taste  of  doaiga  with  the  coloring  of  the 
Venetian  school.  He  established  himself  at  Eoms, 
where  he  paiat«d  some  altar-pieces  and  other  pic- 
tures for  the  churches,  ia  competdtion  with  the 
best  followers  of  the  Oaracci,  with  Sacchi  and 
Pietro  da  Oortona,  the  most*  esteemed  of  which 
are  m  the  church  of  La  Concerione,  executed 
in  competition  with  Sacchi  and  Oortona,  in 
which  he  displayed  talents  not  unworthy  of  his 
rivals.  Among  his  other  principal  works  atEome, 
are  the  Flight  into  Egypt,  in  S.  Eomnaldo;  the 
Holy  ITaiaily,  ia  S.  Loreozo ;  and  SL  Oai'lo  Borro- 
meo,  in  8.  Salvatore.  His  best  worhs  in  public, 
however,  are  at  Verona,  and  of  these  the  most 
worthy  of  notice  are  his  pictures  of  the  Povty 
Martyrs  in  S.  Stefano,  and  a  Pieti  in  La  Misericor- 
dia,  in  which  last  he  emulated  the  grand  style  of 
the  Caracoi  in  composition,  espresaion,  and  color- 
ing. He  was  chiefly  employed  in  painting  easel 
pictures  for  the  collections,  Lanai  sajs  that  the 
Marchese  Girardini,  who  was  his  principal  patron, 
possesses,  in  his  gallery  at  Verona,^  enough  to  en- 
rich aaverBl  collections,  in  which  it  ia  amusing  to 
traoB  his  progress  from  the  inferior  to  the  most 
correct  specimens.  Some  writers  have  not  hesita- 
ted to  rank  Turchi  with  Annibale  Oaraoci,  but  Lan- 
zi  says  such  assertions  "  ought  not  to  be  listened 
to  anywhere."  Howarer,  he  admits  that  he  " " 
ceeded  in  emulating  the  design  of  Oaracci  on 
eral  oocasions,  with  great  sncoees ;  though  generally 
in  his  naked  figures,  which  in  Annihale  approach 
the  ancient  Greeks,  he  was  far  from  equalling  him. 
In  conclusion  he  says,  "Still  he  exhibits  ao  many 
attractions  that. he  never  fhih  to  please  us  in  ev 
cry  subject.  He  seems  to  have  aimed  at  forming  i 
union  of  various  schools,  and  added  to  it  a  certain 
originalifj  in  giving  dignity  to  the  portraits  intro- 
duced into  his  histories  with  the  most  animated, 
yet  the  most  delicate  complexions.  He  excelled 
in  the  choice  and  distribution  of  his  colors,  among 
which  he  introduces  a  reddish  tint,  which  much 
enlivens  his  pictures,  and  is  one  of  the  indications 
by  which  we  may  recognize  him  as  the  onthor. 
He  ia  said  to  have  exercised  exquisite  care  in  the 
application  of  his  tints,  and  to  havepossessed  some 
secret  art,  by  means  of  which  they  continue  to  at- 
tract the  envy  of  posterity ;  but  the  truth  is,  he 
selected,  purified,  and  kneaded  well  his  colors,  be- 
ddes  consulting  chemists  upon  the  subject.  (How 
few  artists  seriously  consider  the  importance  of 
this  subject ;  and  how  many -noble  works,  by  great 
masters,  have  been  lost  to  the  world  by  the  use  of 
ii^udlcions  colors,  particularly  those  which  chemi- 
owly  react,  and  in  a  few  years  entirely  change  the 
original  harmonious  effect  to  a  discordant  mass  I) 
His  Passion  of  the  Forty  Martyrs,  in  the  church 
of  S.  Stefano,  in  regard  to  depth  of  color  andfore- 
shortening,  partakes  much  of  the  Lombard;  in 
point  of  design  and  espression,  of  the  Eoman ;  and 
in  its  coloring,  of  the  Venetian  school.  It  is  one 
of  the  most  studied^  finished,  and  animated  pieces 
he  produced;  there  is  achoicenesa  in  theheads  that 
approaches  Guide's;  and  a  skill  in  composition  that 
throws  into  the  background  of  the  picture  a  great 

Eoriion  of  the  multifarious  history,  as  appearing 
1  a  field  of  vast  extent,  where  hjs  figures  were 
admirably  varied,  according  to  the  distances  in 
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which  they  are  supposed  to  appear.  Yet  he  does 
not  belong  to  that  class  of  artisis  who  go  about  in 
search  of  personages  to  fill  their  histories  with 
figures.  On  the  contrary,  he  seems  to  take  more 
pleasure  in  introducing  a  smaller  number.  Thus, 
in  his  Pietil  at  La  Miserioordia,  he  exhibits  only  a 
dead  Christ,  the  Virgin,  and  Nicodemns,  but  the 
whoJe  is  so  well  designed,  arranged,  and  animated, 
as  well  as  colored,  that  it  is  esteemed  by  many 
his  master-piece,  and  is  certainly  one  of  the  best 
pMntJngs  in  Veroaa." 

TUEOO,  Oesabb,  a  Keapoiitan  painter,  born, 
according  to  Dominioi,  about  1510.  He  studied 
first  with  Antonio  d'Amato,  and  afterwards  with 
Andi'ea  Sabbatini.  He  was  a  good  painter  in  oil, 
but  unsuccessful  in  fresco.  There  are  some  of  his 
orks  in  the  churches  at  Naples,  the  most  esteem- 
ed of  which  are  the  Baptism  of  Christ  in  S.  Ma- 
ria delle  Grarie,  andtheOii'ouracisioaindel  Gesu, 
He  died  in  1560. 

TUEESTIO,  FEiNOESoo,  a  Venetian  mosaic 
worker,  who,  according  to  Zanetti^^Vas  living  in 
1618.  He  executed  some  beautiful  pieces  frontthe 
designs  of  Tintoretto,  the  younger  Palma,  Leandro 
Bassano,  and  other  eminent  painters. 
TUEK,  The.  See  Lioiabd. 
TDBNEK,  JosBpH  Mallard  "William,  K.  A, 
This  eminent  English  painter'  of  Jandsoapea  and 
marines,  so  highly  dlstingniahed  during  the  pres- 
ent century,  was  born  in  Maiden  Lane,  Covend 
Garden,  London,  in  1T75.  Ilis  father,  who  carried 
on  a  respectable  business  as  a  hair-dresser,  per- 
ceiving in  him  a  sti'ong  inclination  for  art,  per- 
mitted him  to  follow  the  bent  of  his  desires. 
Young  Turner  was  indebted  for  much  sound  ad- 
vice, and  the  use  of  many  valuable  copies,  to  Dr. 
Mnnro,  a  distinguished  connoisseur  and  amateur. 
In  company  with  Girtin,  he  copied  many  water- 
colored  drawings  in  his  patron's  collection ;  and 
they  also  produced  at  that  time  many  admirable 
works  in  this  branch  of  the  art,  so  closely  resem- 
bling each  other  ia  style,  that  their  respective  per- 
formances can  hardly  be  distii^ished,  abhoiigh 
Turner's  exhibit  more  elaborateness  oi'  detail,  yet 
no  less  breadth  and  riclm;ss  of  effect.  It  is  said 
that  the  present  elevated  poistion  of  English 
painting  in  water  ooloi'a  is  due  in  a  great  meas- 
ure to  the  efforts  of  these  two  artists.  In  1789, 
Turner  entered  aa  a  student  of  the  Eoyal  Acadfr- 
mj,  and  exhibited  in  the  following  year  a  View 
of  the  Archbishop's  palace  at  Lambeth,  executed 
in  water  coloi-s.  In  1T98,  he  exhibited  his  first 
painting  in  oil;  from  1790  to  1800,  when  he  waa 
elected  Associate,  he  contributed  to  the  exhibition 
of  the  Academy  nearly  sixty  pictures.  In  1802, 
he  sent  several  works  to  the  Academy,  among 
which  were  the  Tenth  Plague  of  Egypt,  and  the 
Fall  of  the  Clyde.  In  the  same  yeai-  he  was  cho- 
sen a  Eoyfl]  Academician,  and  for  many  years  af- 
terwards he  painted  a  large  number  of  pictures,  by 
which  he  gained  both  fame  and  fortune. 

Perhaps  there  is  not  a  mor^  diffloult  task  for  a 
writer  on  art,  than  to  compose  a  oritidsm  upon  an 
eminent  painter,  a  few  months  after  his  death;  and 
fi-om  the  novel  course  of  Turi.  ir's  genius,  so  many 
various  opinions  have  been  advanced  by  his  de- 
tractors anB.  admirers,  that  his  true  merits  and  de- 
merits can  hardly  be  ascertained.  The  points  he 
most  aimed  at  in  his  works  were  light  and  space ; 
and  their  highly  luminous  qualities  are  their  epaai    i 
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cLaraoteristics.  He  scarcely  ever  placed 
portant  object  in  Ua  foregi-ouuds,  but  geni 
the  centre  of  hia  pictures,  where  also  is  the  great- 
est ma^  of  light;  and  opposed  to  the  point  of 
^ht  is  the  darkest  and  largest  quantity  of  shade. 
TEeae  peculiarities  are  admii-ably  illustrated  in  the 
"  Golden  Bough,"  sn  Italian  landscape  oomposi- 
tion,  engraved  for  the  London  Att  Jonrnal  from 
the  pioturein  the  Vernon  Gallery;  while  the  effect 
of  space  and  air  in  the  same  work,  produced  by 
the  most  delicate  application  of  touch  and  tint, 
carries  the  eye  over  manymiles  of  distance,  where 
the  exact  character  of  the  whole  landscape  can  be 
discerned,  till  it  is  lost  in  the  harmonious  blending 
of  earth  and  sky,  into  which  fancy  alone  can 
penetrate. 

Turner's  breadth  of  effect  and  of  shadow,  and 
his  brilliant  representation  of  light,  are  often  car- 
ried to  extremes,  which,  though  they  may  fascinate 
the  eye  of  the  uninstmoted,  can  by  no  means  sat- 
isfy the  judgment  of  the  connoisseur.  His  admi- 
rers ascribe  the  erratic  coni-se  of  his  genius  to  his 
rednndant imagination ;  theysaythat  "greatgen- 
iuses  are  always  great  esperimentalista,  and  Tur- 
ner's vast  and  oompi-ehenslve  mind  disdained  to 
follow  in  the  track  marked  out  by  others,  however 
disHngnished ;  henoe  be  broke  away  from  the 
trammels  which  the  dogmas  of  schools  would  have 
interposed  between  him  and  his  genius,  and  hewed 
out  a  way  for  himself  through  the  world  of 
ture,  which  none  had  ever  passed  before,  j 
which  fbw  can  hope  to  follow."  Perhaps  the  true 
interests  of  art  wonld  have  been  better  promoted, 
if  his  genius  had  been  subjected  to  more  severe 
disrapline.  Moreover,  it  is  also  said  that  "his  mind 
was  too  poetically  constituted  to  permit  him  to 
treat  even  the  most  commonplace  subject  inacom- 
mon  way ;  his  fecalty  of  conception  was  too  es- 
pansive,  his  yower  of  invention  or  creation  too  fer- 
tile, to  permit  him  to  become  a  mere  imitator  of 
nature ;  tlie  pencil  of  the  artist  is  like  the  pen  of 
the  poet,  and  we  seem  to  be  reading  an  epic  when 
studying  one  of  hia  pictures."  Turner's  abundant 
imagination  is  nowhere  better  exemplified  thau  in 
his  Venetian  and  other  Italian  views.  These  land- 
scape compositions  exhibit  soenw  of  his  own  crea^ 
tion,  decorated  with  every  conceivable  accessory, 
and  invested  with  such  a  beauty  and  glory  as  they 
might  have  possessed  in  the  Golden  Age  of  the 
Poets.  "Inhis  Italian compoMtaons,"  says  Burnet, 
"  the  works  of  Virgil  and  Ovid  were  ransacked  to 
people  the  scenes  restored  from  the  remains  of  an- 
cient Roman  architecture.  If  the  sea-ports  of  Eng- 
land spring  from  his  penial,  the  heroes  of  Nelson,  or 
of  the  songs  of  Dibdin,  rise  before  the  spectator,  en- 
listing his  feelings  in  the  scene."  His  skies  have 
been  greatly  admired ;  the  variety  of  forms  in  the 
clouds,  their  respective  elongation  and  diminu- 
tion ;  the  hursts  of  sunshine  from  the  azure  open- 
ings ;  the  hlack  masses,  "  charged  with  deluges  of 
ram,"  pourmg  then  bui  dens  through  the  enshroud- 
ing prismatic  cuitams,  all  combine  to  produce 
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)  a  breadth  of  light,  which 
to  almost  a  want  of  solidity  in 


breadth  of  shadow  ti 
gradaally  expanded  ti 
his  last  paintings;  t 

adopting. a  more  brilliflnt  style  of  color,  since  ob- 
jects could  not  be  rendered  sufficiently  distinct 
without  cutting  np  the  breadth  of  light,  except  by 
the  contact  of  warm  and  cold  color.  The  works 
of  Turner  indicate  three  distinct  styles.  The  first 
shows  the  closest  attention  to  the  most  minute  de- 
tail of  nature,  and  %  sober,  unaffected  application 
of  color.  Ho  afterwards  launched  into  a  bolder 
and  broader  nse  of  his  pencil,  still  adheiing  closely 
,  and  using  the  colors  of  liis  palette  with 
great  vigor  and  richness.  In  his  List  manner,  he 
appears  to  have  paid  his  entire  attention  to  color, 
neglecting  form  altogether.  The  second  class  of 
hia  works  are  probably  those  upon  which  his 
iliture  reputation  must  rest. 

During  the  unusually  long  career  of  this  artist, 
he  produced  so  many  pictures  that  it  is  quite  im- 
possible to  insert  a  catalogue.  His  marines  ai'e 
generally  signed  in  the  trough  of  the  sea,  each 
letter  flowing  into  the  motion  of  the  element.  It 
is  probable  tliat  his  coloring  will  change  in  the 
course  of  lime,  as  manly  of  his  pictures  were  com- 
menced in  water  color,  which  renders  the 
tion  liable  to  crack  and  peel  off  the  Ci 
later  productions  have  much  less  oil  in  tlie  vehicle 
than  the  earlier  ones.  Many  of  his  works  have 
been  engraved,  generally  under  hia  own  super- 
vision ;  and  no  pictures  lose  less  of  their  beauty  in 
this  process  than  Turner's.  Several  engraved 
publications  have  emanated  irom  his  pencil,  among 
which  is  the  Idber  Studiorum,  published  in  1808, 
and  now  very  rare,  consisting  of  a  lajge  number 
of  studies  or  sketches,  made  in  a  remarkably  free 
and  powerful  manner,  in  imitation  of  Olande's 
lAber  Tentatis.  His  "  Rivers  of  England  "  were 
engraved  after  a  very  beautiful  collection  of  draw- 
ings in  hia  possession  at  the  time  of  hia  death. 
Among  the  other  most  admired  works  of  this  kind, 
are  the  "Eiversof  Prance,"  "England  and  Wales," 
"  The  Southern  Coast,"  and  Mb  beautiful  illuBtra- 
tions  of  the  Poems  of  Scott,  Byron,  and  Rogers. 

The  private  life  of  Turner  was  quite  eccentric, 
and  many  curious  anecdotes  are  related  of  him, 
which  cannot  properly  be  recorded  in  this  work. 
Notwithstanding  his  wealth,  he  lived  on  a  very 
contracted  scale  ;  but  the  noble  nse  to  which  he 
finally  devoted  his  property— that  of  erecting  an 
asylum  for  decayed  and  destitute  artists^will 
cause  his  name  to  be  remembered  with  blessings 
to  the  end  of  time.  The  annals  of  art  contain  the 
record  of  many  a  noble  spirit,  that  has  gone  to 
ruin  for  the  lack  of  such  an  institntion,  but  who 
with  its  protection  might  have  been  the  pride  and 
delight  of  hia  country.  AE  honor  to  the  name  of 
Turner,  for  his  expansive  benevolence  1  lie  be- 
queathed to  the  nation  the  whole  of  his  finished 
pictures,  on  condition  that  a  suitable  gallery  be 
erected  for  their  reception  within  ten  years. 
Turner  died  at  London  on  the  19th  of  December, 
1851,  and  was  buried  in  the  crypt  of  St.  Paul's 
Cathedral,  by  the  side  of  Sir  Joshua  Reynolds, 
Those  who  wish  a  more  extended  notice  of  the 
style  and  character  of  his  works,  are  referred  to 
I  the  editorial  remarks  in  the  London  Art  Journal 
I  for  Pebrnary,  1862,  together  with  a  subjoined 
critique  by  the  engraver  Burnet ;  fW>m  which  the 
quired  to  be  given  in  a  sm  dl  space — but  also  from  materials  of  this  sketch  have  been  drawn, 
his  changing  his  conduct  of  light  and  shade  from  a  1     TUEPI1IU3,  a  Eoman  Knight,   who  painted 


character,  containing  fewer  parts  than  his  later 
works ;  which  arose  not  only  from  bis  being  ei 
gaged  in  lepresentations  of  extensive  scenery- 
such  as  the  embellishment  of  engraved  subiec 
demanded  wheie  a  multitude  of  obji 
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sereral  piotnres,  formerly  preserved  at  Verorni. 
Pliny  gives  no  informatioa  concerning  Mm,  except 
that  lie  painted  with  hia  left  hand. 

TUEPICT,  PiKBRE  Jkah  Ffiisgois,  an  emin- 
ent Frencli  painter  of  natural  hiatory  in  water- 
colors,  bora  in  17T5.  He  made  upwards  of  6000 
drawinga  in  water-colors,  beautifully  eseeutcd  on 
Tellnro,  wiiich  were  engraved  to  illustrate  various 
worka,  among  which  may  he  mentioned  the  Travels 
of  Hnmboldt  and  Bompland ;  the  great  works  on 
Egypt ;  the  Plants  of  New  Caledonia ;  Lea  loones 
de  M.  Deoandolle ;  L'loonographie  Tegetale ;  L' At- 
las dn  Dictionnaire  des  Sciences  N'aturellea ;  and 
Duhamel'a  beautifully  illustrated  treatise  on  Fruit 
Trees.    He  ivas  living  in  1881, 

TUEEITA,  Fea  Mejo  da,  or  Pba  Jaoopo  Tub- 
ETTA,  SO  called  from  the  place  of  his  nativity  in 
the'  Sienese  territory,  an  old  painter  in  moaaio, 
about  whose  history,  and  the  time  he  flourished, 
there  is  much  discrepancy.  SafBoe  it  to  say  that 
Lanzi  says  it  is  now  clearly  ascertained  that  he 
was  not  a  painter,  but  a  worker  in  mosaic,  and 
that  he  far  snrpasaed  the  Greek  artists  of  his  time. 
The  first  work  known  to  have  been  esecuted  by 
liim  is  in  the  tribune  of  the  church  of  St.  Giovan- 
ni at  Florence,  and  is  dated  1225.  "  On  examin- 
ing what  lemaina  of  his  mosaics  in  S.  Maria  Mag- 
giore  at  Rome,  one  can  hardly  be  persuaded  that 
it  is  the  production  of  so  rude  an  age,, did  not  his: 
tory  constrain  na  to  believe  it."  This  work  is  dated 
1495,  but  Laazi  says  this  must  refer  to  the  time 
when  it  was  repaired,  for  it  was  finished  in  138B, 
and  Turrita  died  soon  afterwai-d;  he  had  com- 
menced another  work  in  St.  Jolin  of  Lateran, 
which  was  finished  by  Gaddo  Gaddi  in  1293.  This 
exptdns  much  of  the  discrepancy  as  to  the  time 
he  flonriahed,  yet  Lanzi  says  he  was  the  moat 
celebratedmosaiepainter  of  histimein  1225,  when 
he  eseented  his  work  at  Florence,  which,  would 
prolong  hia  life  and  faculties  to  more  than  one  hun- 
dred years.  There  was  another  Sienese  painter 
called  Maestro  Miuo,  or  Minnooio,  who  flourished 
at  Siena  in  1280,  asisahownbyamannscriptinthe 
Libraiy  of  Siena  of  that  date,  in  which  is  found 
the  following  memorandum.  "Paid,  on  the  12th 
of  August,  nineteen  lire  to  Master  Miiio,  the  paint- 
er, who  painted  the  Virgin  Mary  and  other  S8. 
in  the  council-room  of  the  puhho  palace,  the  bal- 
ance, &o."  Thus,  saja  Lanzi,  we  discover  another 
eminent  pfdnter  of  lie  name  of  Mino,  who  flour- 
ished at  Siena  at  the  same  time  that  Fra  Mino  was 
employed  at  Rome.  "  The  picture  alluded  to  re- 
mained in  the  Council  Chamber  even  within  ray 
memoi-y,withother3,  dated  down tol298.  He  there 
represented  the  Virgin  and  Child  surrounded  by 
angela,  under  a  canopy  supported  by  apostles  and 
the  patron  saint  of  the  city,  a  surprising  produc- 
tion for  the  age."  All  these  works  are  attributed 
by  other  writers  to  the  one  arljst,  Fra  Mino,  who, 
they  say,  was  both  a  painter  and  a  worker  in 
mosaic.  Granting  that  there  were  two,  as  seems 
evident,  the  discrepancy  of  dates  is  not  obviated, 
unlesa  wo  suppose  that  Maestro  Mino  also  wrought 


TU80HEE,  Mabous,  a  German  painter  and 
graver,  bom  at  Nuremberg  in  1Y06.  He  studied 
with  J.  D.  Preialer,  and  afterwards  went  to  Italy, 
where  he  resided  about  ten  years.  He  painted 
conversations  and  dramatic  aubjeota,  and  engraved 
some  plates  of  historical  subjects,  vigaettes,  por 
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traits,  and  other  book  plates,  from  his  own  de- 
signs, and  after  other  masters,  Ileis  aaid  to  have 
visited  France,  Holland,  England,  and  Denmark, 
in  all  which  countries  he  practised  hia  profession. 
FQesali  describes  him  as  an  universal  artist,  painter, 
engi'aver,  sculptor,  carver  ia  wood,  architect  and 
gem  engraver.  Lord  Orford  says  he  waa  a  painter, 
architect,  aad  engraver.  Heaometirats  aigned  his 
plates  with  his  name,  and  at  others  with  his  ini- 
tials, M.  T.  feeit.  He  is  supposed  to  have  died 
in  Denmark  about  1765, 

TUTIANI,  Baktolombo,  an  engraver  on  wood, 
who  ia  said  to  have  executed  some  cuts  marked 
with  a  gotbic  monogram  of  his  initals.  Eartsoh 
describes  only  one  cut  with  this  mark,  repre- 
seating  Christ  scoffed  at  by  the  Jews,  which  oc- 
curs in  a  book  printed  at  Nuremberg  in  1515; 
but  there  is  ao  evidence  that  it  was  engraved  by 
Tutiani, 

TUTHiO,  a  celebrated  monk  of  the  convent  of 
St.  Gall  in  Switzerland,  who  flourished  ia  the  lat- 
ter part  of  the  Bth  century,  Tutiio,  and  Notker, 
of  the  same  convent,  were  the  most  celebrated 
painters,  sculptors,  and  goldworkers  of  their  time 

Germany.    The  former  made  for  the  Abbot 

lomo  of  St.  Gall,  a  golden  crucifix,  richly  orna- 
mented with  bas-reliefe  and  precious  stones.  He 
also  made  a  celebrated  image  of  the  Virgin  Mary, 

gold,  for  a  church  at  Metz,  by  whidi  he  ac- 
quired great  celebrity.  In  the  church  of  St.  Ot- 
mahr,  ^so  at  St.  Gall,  the  altar  of  St.  Gall  was 
decorated  with  some  copper  plates,  on  which  the 
life  of  that  saint  waa  engraved  or  carved  by  Tu- 
tiio,   He  is  said  to  have  died  in  896. 

TYN,  Lambbrt  db,  a  Belgian  painter,  bom  at 
Antwerp  in  1Y70.  He  studied  with  P.  van 
Eegemorter,  and  piunted  interiors  with  converea- 
tlons  by  candle  light,  landscapes  by  moonl^ht, 
and  familiar  subjecfi,  with  considerable  reputation. 
He  died  in  1816. 

TYROFF,  MAEinf,_  a  German  engraver  and 
publisher,  who  flourished  at  ifureraborg  about 
1750.  He  engraved  a  considerable  number  of 
portraits  and  other  book  plates. 

TYSON,  Michael,  a  fellow  of  Bennet  College, 
Cambridge,  was  born  in  Stamford  in  1T40.  Hia 
principal  "researches  were  in  history,  biography, 
and  antiquitiea,  which  he  vei'y  ably  illustrated,  ac- 
cording to  Chalmers,  both  as  a  draughtsman  and 
engraver.  He  painted  for  amusement,  and  etched 
several  plates,  particularly  the  portrait  of  Arch- 
bishop Parker,  taken  from  an  illumination  by  T. 
Berg,  preserved  in  the  library  of  Bennet  College. 
Strutt  mentions  two  prints  by  Tyson,  the  portrait 
of  Sir  William  Paulet,  and  that  of  Jane  Shore, 
from  an  original  picture  at  Bang's  College,  Cam- 
bridge ;  Chalmei-s  also  says  he  engraved  the  por- 
traits of  Michael  Dalton,  Jacob  Bnfler,  and  several: 
other  of  his  private  friends.    Tyson  died  in  1780i 

TYS8ENS,  Pbtbb,  a  Flemish  painter,  bom  at 
Antwerp  in  162S,  It  is  not  known  under  whom  he 
studied,  but  he  emulated  Vandyck,  and  approaches 
so  near  the  correct  design,  and  chaste  coloring 
which  characterize  the  productions  of  that  eminent 
master,  that  it  is  not  easy  to  discriminate  betweea 
their  respective  performances.  He  greatly  distan- 
guished  himself  both  in  portraits  and  history,  and 
after  the  death  of  Rubens  and  Vaadyck,  was  con- 
sidered one  of  the  ablest  paintersof  hia  tiiat.    Ha 
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was  made  director  of  the  Aoademy  at  Antwerp  in 
1631.  Hia  oompositions  are  copions  and  ingenious, 
Ilia  design  more  correct  tiian  is  usual  witli  the 
painters  of  hie  oonntry,  hia  coloring  is  strong, 
dear,  and  harmonious,  and  hensaall^  enriched  his 
backgrounds  with  magnificent  arohiteoture.  He 
eiecuted  some  altar-pieoea  and  other  works  for  the 
churches  in  Flanders,  which  snatainhis  reputation 
in  the  ricinity  of  the  works  of  the  greatest  mtteters 
of  the  Flemiah  school.  Among  those  most  wor- 
thy of  notice,  are  the  Martyrdom  of  St.  Benedict, 
in  the  church  of  the  Capuchins  at  Brussels;  the 
Crucifision  at  the  Barefooted  Carmelites,  and  the 
Assumption  of  the  Virgin,  in  the  church  of  St. 
James  at  Antwerp;  the  last  mentioned  has  fre- 
quently been  mistaken  for  a  work  by  Yandyck, 
He  died,  according  to  the  best  authorities,  in  1G92, 
thongh  Balkema  says  in  1683. 

TTSSENS,  Auodstinb,  was  the  son  of  the  pre- 
ceding, bom  at  Antweip  about  1G60,  some  say 
about  1655  1  Zani  places  his  birth  in  ISSO,  and  his 
death  in  ITIO;  Balkema  says  he  was  bom  in  1663, 
and  died  in  1722.  He  studied  with  his  father,  but 
his  genius  leading  him  to  landscape,  he  made  the 
works  of  Nicholas  Berghem  his  model,  and  became 
one  of  the  most  snccessftil  followers  of  his  style. 
His  landscapes  are  embelUshed  with  ruins,  figures, 
and  cattle,  correctly  designed  and  neatly  touched ; 
they  are  highly  esteemed,  and  admitted,  into  the 
choicest  collections.  He  was^rector  of  the  Acad- 
emy at  Antwerp  in  1691. 

TYSSEFS,  ITioHOLis.  This  artist  is  varioaa- 
iy  said  to  have  been  the  elder  and  the  younger 
son  of  Peter  Tyasens,  but  it  is  agreed  that  he  was 
born  at  Antwerp  in  1660.  After  receiving  in- 
struction from  his  father  ho  went  to  Italy,  and 
passed  some  time  at  Venice,  Eome,  and  Naples. 
He  devoted  himself  to  still-life,  but  he  does  not 
seem  to  have  met  with  any  great  encouragement, 
though  Ms  pictures  are  said  to  be  well  composed 
and  executed;  they  represent  flrnit,  flowers,  ar- 
mor, sabres,  and  other  military  weapons,  which 
he  rendered  interesting  by  a  correct  and  faithful 
delineation,  picturesque  and  ingenious  arrange- 
ment, and  an  intelligent  conduct  of  the  chiaro-sonio. 
He  was  an  excellent  Judge  of  the  authenticity  of 
old  ptdntings,  and  was  frequently  commissioned  to 
purchase  valuable  paintings.  The  Elector  '  Pala- 
tine sent  him  through  the  Low  Conntriea  to  pur- 
chase rare  works  for  his  gallery  at  Dueseldorf, 
which  commission  he  eseonted  to  the  entire  satis- 
footion  of  his  employer.  Balkema  says  he  died  at 
London  in  1T19. 
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TJBEETI,  PiBTBO,  an  eminent  Venetian  por- 
'trait  paiut«r,  who  flourished,  according  to  Zanetti, 
about  1Y83,  He  was  the  son  of  Domenico  U.,  on 
■artist  of  little  note.  He  is  celebrated  in  the  Guida 
'di  Veneaia,  for  his  portrMts,  particularly  for  eight, 
representing  the  AnogoAort  of  his  time,  painted 
for  the  Avogaria  (Court  House) ;  which  was  con- 
sidered a  very  honorable  comnuSM-On,  formerly  be- 
stowed npon  Domenico  Tintoretto,  Tinelli,  Bom- 
'belli,  and  other  artists,  all  celebrated  in  the  same 
branch. 
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from  about  1630  to  1657.  He  painted  history 
with  considerable  reputation,  and  escelled  in  gro- 
tesque and  ornamental  subjects.  One  of  his  best 
historical  woi'ks  is  the  Martyrdom  of  St,  Arcadio, 

the  church  of  S.  Lorenzo  at  Florence.  The  lat- 
ter part  of  his  life  was  passed  in  the  service  of  the 
Grand  Duke,  for  whom  he  painted  some  historical 
works  for  his  gallery,  and  executed  some  beautiful 
designs  for  tapestry.  Hia  historical  pictures  are 
generally  of  small  size,  with  numerous  figures, 
many  of  which,  according  to  Lanzi,  were  sent  to 
England,  He  also  decorated  various  articles  of 
rich  furniture.  Vasari  says  his  best  work  was  a 
cabinet,  "  ornamented  divinely  with  flowers  and 
birds  in  oil  colors,  for  the  Grand  Dnke." 

UBEETINI,  Antonio,  was  the  brother  of  the 
preceding.  He  was  a  celebrated  weaver  of  tapes 
try  and  embroidery.  He  executed  some  exquisite 
works  from  his  brother's  designs  for  the  Grand 
Duke.  He  was  also  employed  by  the  Prince  Doria 
at  Genoa. 

TJBEBTINI,  Bacoio,  another  brother  of  Pran- 
cesco  U.  He  was  a  scholar  of  Pietro  Perugino. 
Lanzi  says,  "he  was  a  great  oolorist,  and  on  that 
account  was  employed  as  an  assistant  to  his  mas- 

IIOOELLO,  Paolo  Mazzocohi,  an  old  painter, 
bom  at  Florence  in  1349,  and  a  disciple  of  Anto- 
nio Veneziano.  .  He  was  one  of  the  flrst  who  cul- 
tivated perspective ;  before  his  time,  buildings  had 
not  a  true  point  of  perspective,  and  figm'es  ap- 
peared sometimes  as  if  falling  or  slipping  off  the 
canvass.  He  made  this  branch  so  much  his  hob- 
by, that  he  neglected  other  essential  parts.  To 
improve  hia  knowledge,  he  studied  with  Giovanni 
Mauetti,  a  celebrated  mathematician.  He  distin- 
guished himself  as  a  planter  of  animals,  and  par- 
ticularly excelled  in  depicting  all  kinds  of  bii'ds, 
of  which  he  formed  a  large  collection  of  the  most 
curions;  hence  he  was  called  Uccello  (bird.)  He 
acquired  great  distinction  in  his  time,  and  some  of 
his  works  atiU  remain  in  the  chnrchea  and  eon- 
vents  of  Elorence.  In  the  church  of  S.  Mai'ia  No- 
vella, are  aeveral  aubjects  from  the  Old  Testament, 
which,  he  selected  for  the  pmpose  of  introducing 
nhis  favorite  objects  of  beasts  and  birds;  among 
them  are  Adam  andEve  in  Pai'adise, "Noah  enter- 
ing the  Ark,  the  Deluge,  &c.  He  painted  battles 
of  lions,  tigers,  serpents,  &c.,  with  peasants  flying 
in  teiTorfromthe  scene  of  combat.  He  also  painted 
landscapes,  with  cattle,  figures,  and  ruins,  possess- 
ing so  much  truth  and  nature,  that  Lanzi  says  he 
may  be  justly  called  the  Bassano  of  his  age.  He 
sometimes  painted  figures  of  a  coloasal  size ;  in  the 
cathedral  is  a  gigantic  equestrian  portrait  of  Gio- 
vanni Aguto,  piunted  in  green  eai'Ui,  and  at  Padua 
he  painted  several  figures  of  giants  in  the  house  of 
Vitali.  He  was  much  employed  in  ornamenting 
articles  of  furniture,  and  in  the  Florentine  gallery 
are  the  Triumphs  of  Petrarch,  pmnted  on  small 
cabinets,  which  are  attribnted  to  Mm.  Some  of 
his  pictures  are  signed  PaiM  U««dli  0pm.  Eo- 
sini,  plate  30,  gives  an  outline  of  his  picture  of  the 
Deluge.    He  was  living  in  1436. 

UOHTERVELT.    See  OoHTEEViiLT. 

UDEN,  LuoAs  TAW.    See  Vakudbr. 

UHINE,  GioYAWBi  DA,  a  painter  born  at  Udine 
m  1494.  His  family  name  is  variously  called  Man- 
ni,  Nanni,  and  Eicamatore.     Lanzi  says  that  i: 
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the  Cdirte  Antiche  of  Udiiie,  aigaed.  by  him,  thai-e 
appears  only  tlie  family  name  of  Bicamatorc,  nad 
that  Nanni  or  Naai  are  coatraotione  of  Giovanni, 
used  by  tlie  oommoa  people  in  some  parts  of  Italy, 
wiiioli  have  again  been  corrupted  by  historians  in- 
to Manni  and  Maai.  He  is,  however,  nsually 
known  in  the  history  of  art  as  Giovanni  da  TJdine. 
According  to  Baldinaoci,  he  was  born  in  1494,  and 
died  ia  1564 ;  but  Kenaldia,  with  better  authority, 

B'aces  his  birth  in  1489,  and  his  death  in  1561. 
iscovering  an  early  passion  for  panting,  his  fc- 
ther  seat  him  to  Veaice,  and  placed  him  under  the 
instrnotion  of  Giorgione.  He  had  already  aeciuh-ed 
conaiderabia  reputation  at  Yenice,  when  the  fame 
of  Eafiaoile  inspired  him  with  a  desire  to  visit 
Rome,  to  enjoy  the  benefit  of  his  instruclioBs. 
Through  the  iafiuenoe  of  his  protector,  the  patri- 
arch Grimani,  aod  Oouat  Baldassare  Oastiglioae, 
he  was  admitted  into  Bafikelle's  studio,  and  was 
employed  by  hiin  ia  paiatiag  the  ornameatal  ac- 
cessories in  many  of  his  worlts,  consisting  of  ani- 
mals, birds,  traits,  and  flowers,  in  which  he  particu- 
larly excelled.  At  the  time  lie  was  thus  engaged, 
the  discovery  was  made  of  the  precious  remains  of 
antiquitjr  in  the  Baths  of.  Titus,  and  Eaffaelle  se- 
lected him  to  make  designs  from  the  beautiful  gro- 
tesque ornaments  in  stucco,  found  ia  the  different 
apM^iments.  He  aot  only  succeeded  in  this  to  the 
entire  satisfaction  of  his  instractor,  but  he  dis- 
covered a  process  of  compounding  stucco,  which 
had  the  same  appeai-anoe,  and  probably  the 
same  durability  as  that  used  by  the  Bomans.  He 
was  now  employed  by  Eaffaelle  to  execute  the 
greater  pai-t  of  the  arabesque  and  grotesque  orna- 
ments in  stucco  ia  the  Log^e,  and  apartments  of 
the  Vatican,  which  he  finished  in  so  tasteful  and 
masterly  a  style,  that  tliey  have  ever  siace  been 
the  objects  of  universal  admiration.  After  the 
death  of  Eaffaelle,  he  was  employed  by  Clement 
TU.,  in  conjunction  with  Kerino  del  Taga,  to  dec- 
orate that  part  of  the  Vatican  called  La  Torre  di 
Borgia,  where  they  represented  the  Seven  Planets ; 
the  emblematical  figures  were  designed  by  Vaga, 
and  the  grotesque  ornaments  and  symbolical  dec- 
orations by  Udine.  On  the  sacking  of  Rome  in 
152^,  he  fled  to  his  native  city,  where  he  was  em- 
ployed some  time.  He  was  afterwards  engaged 
by  the  family  of  the  Medici  at  Florence,  for  whom 
he  exeented  some  considerable  works.  He  also 
visited  other  cities  of  Italy,  and  everywhere  left 
exquisite  spedmens  of  his  hand.  He  returned  to 
Rome  ia  the  pontifl.oate  of  Pius  IV,,  where  he  died, 
in  1B01,  and  was  bulled,  by  his  owa  request,  ia  the 
churcliofl^Botoada,  near  the  tomb  of  Eaffaelle, 

Giovaani  da  Udine  chiefly  excelled  in  painting 
in  fresco  every  species  of  arabesque  and  grotesque 
oraameat,  fruit,  flowers,  foli^e,  shells,  aviaries, 
bird^  aaimals,  aad  all  kiads  of  objects  of  still  life, 
which  he  imitated  so  exquisitely,  as  to  deceive  the 
eye ;  ia  animals  and  birds  particularly,  he  is  said 
to  have  reached  the  highest  poiat  of  excellence. 
He  was  remarkable  for  counterfeitiag  with  his 
pencil  every  species  of  furniture,  and  a  story  is 
told  that  a  groom  in  the  service  of  the  Pope 
mistook  one  of  his  imitations  of  a  carpet  for  a 
reaione,  and  stoopeddown  totakeitnp.  He  also 
painted  oooasionally  these  subjects  in  oil,  and  pic- 
tures claimed  to  fie  originals  by  him  are  to  be 
found  scattered  fa.  many  collections  in  Italy,  though 
Lanri  considers  many  of  them  of  very  doubtfid 
authenticity;  "not,  indeed,  that  he  produced  no 


:treniely  difBcult 
lam;  aor  that  he  was 
figures  than  such  as 
his  boys  and  nymphs, 
the  little  landscapes, 
I."  Vasari  men- 
of  which,  esecu- 


apecimcns  in  oil,  although  it  is 
to  discover  any  that  ai'e  certab 
incapable  of  drawing  larger 
are  seen  ia  hia  satyrs,  la 
with  which  he  diversified 
aad  the  tracery  of  his  g 
tions  some  of  his  Standards,  c 
ted  at  Udine  for  the  fraternity  of  Oaatello,  pre- 
seats  ia  large  proportioas  the  Holy  Virgin  with 
the  infant  Christ,  and  an  angel  making  her  an  of- 
fering of  the  same  castle.  The  original  is  stiU 
presei'ved  in  the  chapel,  though  much  defeoed, 
witli  a  copy  made  by  Pini  in  1653.  There  like- 
ina  ia  the  archiepiscopal  palace  at  Udiae, 
among  some  grotesques,  two  scripture  histories 
drawa  ia  half-length  figures,  which,  though  not  so 
perfect  as  the  ornamental  parts,  are  valuable  for 
their  rarity. 

UDIIJE,  GiEOLiMODA,  a  painter  of  Udiae,  who 
flourished  about  1540.  Little  is  known  of  him ; 
an  altar-piece,  represeatiag  the  Coronation 
of  the  Virgin,  in  the  church  of  8.  Francesco  at 
Udine,  bearing  his  signature.  Land  saysitexhib- 
its  novel  iaveatioa,  though  rather  atiwHed,  with  a 
vigorous  and  effective  style  of  coloring. 

UDINE,  Mabthto  da,  called  PBLtEOEiFO  bi 
San  Daniello.  There  is  some  disorepaacy  about 
of  this  paiater,  and  the  place  of  his  nar 
tivity ;  some  say  that  he  was  bora  at  Udine  about 
1480,  and  others  at  the  castle  of  San  Daniello, 
about  ten  miles  distant  from  Udine.  Lanzi  says 
that  his  name  was  llartino  da  Udine,  but  hia  in- 
structor, Bellini,  in  honor  of  his  rare  genius,  be- 
atowed  upon  him  the  name  of  Pellegrino,  to  which 
the  name  of  the  conatry  where  he  afterwarda  loag 
resided  and  executed  many  of  his  best  works  was 
attached,  so  that  he  came  to  be  called  Pellemno 
di  San  Daniello.  He  studied  with  Giovanni  Belli- 
ni during  that  artist's  residence  at  Udine,  and,  ac- 
cording to  Vasari,  had  for  his  fellow-pupil  Giovan- 
ni Martini,  also  a  native  of  Udine.  They  were  both 
men  of  genius,  emnlous  to  excel  each  other,  and 
afterwards  executed  many  works  in  competition 
at  Udiae,  which  proved  of  advantage  to  the  repu- 
tation of  both.  According  to  his  biographer,  Ee- 
aaldia,  he  executed  many  works  for  the  churehea 
and  public  edificesatUdme and Saa Daniello, both 
ia  oil  aad  freaco,  which  raised  hia  ropntarioa  aear- 
ly  to  a  level  with  that  of  his  iaatructor,  whose 
worka  were  then  held  in  the  highest  eatimatioa. 
In  the  Cathedral  at  Udine  ia  his  picture  of  St.  Jo- 
seph with  the  infants  Christ  and  St.  John,  which 
was  esteemed  not  inferior  to  the  picture  of  St, 
Mark,  in  the  same  edifice  by  Bellini.  His  most 
celebrated  performance  is  an  altar-piece  in  8.  Ma- 
ria de  Battuti,  lepresentfag  the  Vir{^  with  several 
female  saints  and  St.  John  the  Baptist,  which  dis- 
plays a  dawning  of  that  breadth  of  style  and  mel- 
lowneaa  of  coloring  afterwarda  carried  to  such  per- 
fection by  Giorgione.  In  the  chnrch  of  S,  Antonio 
at  San  Daaiello,  are  several  frescos  of  the  life  of 
Christ  by  him,  which  are  highly  commended.  The 
Duke  of  FeiTara  invited  him  to  his  court,  held 
him  in  thehighest  esteem  not  only  for  his  profes- 
sional talents  but  for  his  various  accomplishments, 
and  loaded  him  with  favors,  He  is  allowed  to 
have  had  a  fine  genius,  a  fertile  iaveatioa,  aad  in 
many  respects  to  have  been  superior  to  Bellini. 
He  died  about  1645. 

UGGIOKE,  or  OGGION"E,  or  .DA  GGGIONE, 
Makoo,^  a  painter  born  at  Oggioae,  aear  Milanj 
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about  1480,  He  waa  a  favorite  disciple  of  Leon- 
ardo da  Tinoi,  and  may  justly  be  regarded  one  of 
■Qie  ablest  artists  of  the  Milanese  snhool.  Lanzi 
eays  he  was  celebrated  for  his  freaeos,  and  his 
works  in  the  chyrch  and  refectory  of  8.  Maria 
della  Pace,  still  retain  the  outline  entire  and 
the  colors  bright.  "Some  of  them  are  in  the 
chiiroh,  and  a  very  magnificent  picture  of  the  Oru- 
oifixion  is  to  be  seen  m  the  refectoi-y,  surprising 
for  the  variety,  beauty,  and  spirit  of  the  flgui-es. 
Few  Lombard  artists  attained  the  degree  of  ex- 
pression that  is  here  manifested,  and  few  to  such 
mastery  of  composition  and  novelty  of  costume. 
He  aimed  at  elegance  of  proportions;  but  in  those 
of  his  horses  he  is  seen  to  be  the  disciple  of  Vinci. 
Tor  the  refectory  of  the  Oertosa  at  Pavia,  he 
copied  the  Last  Snpper  of  Leonai'do,  and  in  such 
a  manner  as  to  supply  in  a  measure,  the  loss  of 
the  original.  Milan  boasts  two  of  his  altar-pieces 
in  oil — one  at  S,  Paolo  in  Oompito,  and  the  olier  at 
S.  Eufemia — both  excellent  performances,  in  the 
style  of  his  master,  though  tne  manner  which  he 
observed  in  his  frescos,  is  more  soft  and  analogous 
to  modem  compc^tion."  Stanley  says  thatU) 
one's  copy  of  the  Last  Supper,  pamted  for  the 
feotory  of  the  Carthusians  at  Pavia,  is  now  in 
Eoyal  Academy  of  Arts  at  London ;  it  was 
ported  into  that  country  by  a  foreigner,  in  oonjr 
tion  with  Mr.  Jonea,  a  dealer  in  old  pictures,  and 
it  was  placed  in  that  institution,  mainly  throngh 
Stanley's  inflnence.  The  original,  in  the  refectory 
of  the  Padri  Dominioani  at  Milan,  was  painted  in 
distemper,  and  Lanzi, though  hedoesnot  expressly 
state  it,  Btoongly  conveys  the  idea  that  the  copy  by 
Oggione  was  pwnted  in  fresco,  for  while  he  com- 
mends this  work,  he  speaks  of  his  oil  pictures  as 
being  far  inferior  to  his  frescos, 

UHLIOK,  an  obscure  German  engraver,  'who 
flourished  from  about  1719  to  1740.  He  engraved 
some  portraits  in  a  neat,  hut  stiff  and  formal  stvle, 
ULDEEIOO,  Haks.  See  Joen  or  Hihb  TJi,- 
Eio,  JoHM  Ulrio  FitCEiM ;  Pasti,  and  Preface, 
p.  xiii. 

ULFT,  Jacob  vasdbe,  a  Dutch  painter,  born  at 
Gorcum,  about  16S7-  It  is  not  known  wiUi  whom 
he  studied,  bnt  hia  first  occupation  was  painting 
on  glass,  and  there  are  some  of  bis  windows  in 
thechurohesof  Gorcum  and  in  Guelderiand,  which 
ai'e  little  inferior  to  the  works  of  the  celebrated 
Dirk  and  "Wonter  Orabeth.  He  afterwards  devo- 
ted himself  to  painting  cabinet  pictures  of  histori- 
cal subjects,  in  which  he  acquired  distinction.  His 
pictures  represent  snbjeota  from  Roman  history, 
processions  and  markets,  in  which  he  introduced 
the  most  remarkable  views  in  Rome  and  its 
ty;  hence  it  has  been  supposed  by  some  t 
visited  Italy,  but  the  Dutch  biographers  have 
proved  that  he  was  never  out  of  his  own  country. 
He  had  a  perfect  acquaintance  with  pers] 
and  architectui'e,  and  copied  his  scenery  fri 
prints  and  drawings  of  others,  which  he  selected 
with  judgment  and  taste.  His  works  arc  gene- 
rally crowded  with  figures,  tastefully  grouped,  and 
he  observed  a  marked  attention  to  the  propriety 
of  costume.  His  pictures  are  very  highly  finish- 
ed, and  se  labored  as  to  appear  like  paintings  on 
glass;  yet  tbey  are  highly  esteemed  in  his  own 
country,  out  of  which  they  are  scarcely  known. 
Sis  works  are  very  rare,  as  he  bestowed  great  la- 
borupon  them,  and  much  of  his  time  was  occu- 
-ived  in  discharging  the  duties  of  his  office  as  onf 


of  the  Burgomasters  of  the  city.     He  died  at 
GiDrcum,  some  say,  in  1679,  though  there  is  no 
rtainty  as  to  the  exact  time  of  his  birth  or  death. 
tlLIVELLI,  OosiMO,  a  painter  bom  at  Morence 
1626,  and  died  in  1704.    He  studied  under  Bal- 
dassare  Prancoschini,  whose  style  he  emulated  so 
closely  that  Lanzi  saya  his  works  have  sometimea 
been  mistaken  for  those  of  his  master,  though,  to 
the  intelligent  observer  they  will  appear  less  ele- 
gant in  the  forms,  less  chaste  and  effective  in  tho 
coloring,  and  somewhat  mannered  and  labored  in 
the  execution.    Some  of  his  best  works  are  in  the 
cloister  of  the  Carmine,  and  prove  him  to  have 
been  an  artist  of  ability. 

//wywj  TJLEIO,  Hans  or  John,  a  real  or  snp- 
Ifi^^S  posed  German  artist,  mentioned  by 
/LjeVSiJ  Strutt  as  a  skillful  engraver  on  wood 
in  ohiaro-scuro.  Baron  Heiaeken  conjectures  that 
he  flourished  before  the  time  of  Ugo  da  Carpi.  He 
is  said  to  have  marked  his  prints  with  the  above 
monogram,  composed  of  the  initials  I.  and  V,  on  a 
tablet,  separated  by  two  swords  but  there  is  no 
certMnty  about  him,  either  as  to  name,  country  or 
the  time  he  flourished,  and  a  long  dissertation, 
without  ftirther  critical  research,  would  amount  to 
nothing.  The  monogi'am  is  very  similar  to  that 
used  by  John  TJIric  Pilgrim,  and  it  seems  veiy 
probable  that  tbey  are  one  and  the  same  artist. 
See  Pilgrim. 

ULEIOK,  Hbnky,  a  German  engraver,  who 
flourished  at  Snremberg  fi-om  about  1690  to  1638, 
He  engraved  some  portraits  and  other  subjects, 
among  which  are  twelve  circular  prints,  one  of 
them  of  the  Crucifixion.  They  are  executed  with 
the  graver,  in  a  stiff,  formal  style. 

UMBACH,  Jonas,  a  German  painter  and  en- 
graver, bom  at  Augsburg  in  1624,  aud  died  in 
1680,  according  to  Zani ;  but  Brulliot  says  in  1700. 
He  painted  history  with  reputation,  and  executed 
a  great  number  of  small  but  spirited  etchings  from 
his  own  designs.  Some  of  these  are  marked  with 
his  name,  and  others  with  a  monogram  composed 
of  bis  initials.  He  had  a  son,  also  named  Jonas, 
but  there  are  no  particulars  recorded  of  him,  ex- 
cept that  he  painted  portraits. 

UHTERBEEGEE,  Iqhaticb,  a  distinguished 
German  painter,  was  bom  in  1744,  at  Karales  in 
the  Tyrol.  The  Biographie  UnherielU  states 
that  his  femily  has  prodnced  many  artists,  but 
none  of  them  are  mentioned.  After  acquiring  the 
elements  of  design  from  his  father,  he  vMted 
Eome  at  the  age  of  twenty,  and  studied  under  the 
direction  of  his  brother.  He  designed  the  remains 
of  Greek  and  Roman  antiquity,  composed  several 
good  historical  subjects,  and  was  among  the  art- 
ists employed  to  copy  the  Loggie  of  Eaf&elle  in 
the  Vatican,  for  the  Empress  of  Russia.  In  1776 
he  settled  at  Vienna,  and  exhibited  several  histori- 
cal pictures  and  representations  of  cameos  and 
arabesques,  which  were  greatly  admired.  From 
this  time,  TJnterberger  became  the  fivorite  painter 
of  the'  minister  Kaunitz,  and  his  works  were  in 
great  demand.  They  are  distinguished  for  an  ele- 
vated style  of  composition ;  and  the  management 
of  the  gi-onps  and  masses  of  light,  the  drapery  and 
the  coloring  are  highly  praised.  His  figures  are 
full  of  animated  expression,  and  he  enriched  his 
subjects  of  historywith  landscapes,  decorated  with 
animals  and  vestiges  of  ancient  architecture, — 
Among  the   principal  works  of  tTnterberger  are 
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tbe  Descent  of  tlie  Holy  Spirit,  in  the  principal 
oturoh  of  Koenigsgratz ;  and  an  allegorical  sub- 
ject impereonifjing  Peace  and  Love,  as  a  young 
girl  caressing  a  lamb.  His  picture  of  Hebe  pre- 
senting arabroaia  to  Jupiter  nnder  the  form  of  an 
Eagle,  was  porohaaed  by  the  Emperor  Francis  IL 
for  ten  thousand  florins,  and  placed  ia  hia  own 
chamber,  TTnterberger  practised  the  ai-t  for  many 
years,  and  died  in  1797. 

TfHBAIN',  JBEDISAOT)  DE  St.,  an  eminent 
French  medalist,  was  born  at  Nancy  in  Lorriuno, 
aoeordingto  the  BiograpMe  UhiioeTselh,  in  16Bi. 
Hia  family  bad  been  ennobled  by  the  Dnlioa  of 
Lorraine,  The  accounts  of  his  early  life  are  yery 
imperfect;  heiasaidtohaveaccLulredaknowledge 
of  design  and  painting  without  an  instruetor,  and 
then  to  haye  left  his  native  country  for  Gtermany. 
Ill  1671,  he  visited  an  nnole  who  was  residing  at 
Munich,  and  afterwards  traveled  through  Ger- 
many and  Italy  for  improvement.  During  this 
time,  hemuat  have  attained  considerable  eicelleuc* 
as  a  medalist;  for  after  arriving  at  Bologna  he 
was  received  into  the  Academy,  and  appointed  en- 

f  raver  to  the  municipal  counsellor,  who  entrusted 
im  with  the  direction  of  bis  cabinet  of  medals. 
After  remaining  in  this  position  about  ten  years, 
TJrbain  was  invited  to  Eomc  by  Pope  Innocent  ST., 
who  appointed  liim  his  medalist,  and  he  discharged 
the  duties  of  hia  ofice  under  that  pope,  and  his 
Buooessors  Alexander  Tin.  and  Innocent  SIL,  ex- 
ecuting many  admii-able  medals  and  designs  for  the 
mint.  He  is  also  said  to  have  been  employed  by 
the  popes  as  an  architect,  but  none  of  his  edifices 
are  mentioned.  Finally,  after  twenty  years  spent 
at  Eome,  DukeLeopold  I,,  wishing  to  recall  him  to 
Lorraine,  suooeeded  in  obtaining  the  popc'sconaent 
to  his  departure ;  and  on  Urbain'a  arrival,  he  re- 
ceived him  with  marka  of  great  distinction,  assign- 
ing him  a  lihersj  pension,  with  apartments  in  die 
mint  at  Kancj.  During  a  period  of  thirty-five 
years  spent  m  the  service  of  Dukes  Leopold  I.  and 
Francis  III.,  he  executed  a  large  number  of  medals 
for  the  royal  houses  of  Spain  and  of  Orleans,  for 
the  Elector  Palatine,  for  the  Italian  princes,  for 
cardinals,  prelates,  aud  illustrious  men.  He  com- 
menced a  set  of  medals  of  the  popes,  which  he  did 
not  succeed  in  completing;  but  his  set  of  the 
Dukes  of  Lorraine  was  entirely  finished  hy  hia 
own  hand.  It  is  said  that  all  the  niatricea  from 
his  burin  are  in  the  Imperial  Cabinet  of  Medals  at 
Vienna.  During  a  very  long  career,  TJrbain  exe- 
cuted a  large  number  of  beautiful  works,  and  in 
1735,  he  was  honored  by  Clement  XII.  witli  the 
order  di  Oriato.  He  died  at  Naucy  in  1738,  aged 
eighty-five. 

UEBAIN,  MioniBL  Ahoblo,  an  eminent  paint- 
er on  glass,  horn  at  Oortona,  who  flourished  about 
1564.  He  was  employed  in  painting  the  windows 
of  the  churches  in  Tuscany  and  other  parta  of 
Italy. 

UBBANIS,  GinLio,  a  painter  of  San  Daniello, 
who  studied  with  Pomponeo  Amalteo,  and  followed 
hia  manner,  Lanai  mentions  a  fresco  by  Mm 
at  San  Daniello,  repreaenting  the  Yirgin  with  the 
infant  Ohriat,  seated  npon  a  throne,  surrounded  hy 
6t,  Thomas  the  Apostle,  St.  Valentine,  and  other 
Saints,  signed  Opus  Julii  Urbanis,  IBM;  it  par- 
takes of  the  taste  of  Amalteo  and  Pordenone. 

IJEBAM'O,  PiBTBo,  a  painter  of  Pistoja,  who 
flourished  in  the  first  half  of  the  I6th  century. 


a  disciple  of  Michael  Angelo,  whose  style 
he  emulated.    Land  says  he  was  a  man  of  genius, 
but  voi-y  indolent.     There  are  some  of  his  works 
the  olmrohes  of  his  native  city.   ' 
UEBDTELLI,  a  painter  who  flouiiahed  at  tJrbi- 
1  in  the  first  part  of  the  17th  century.    His 
works  are  found  in  the  public  edifices  and  private 
collections  in  that  city.    Lanzi  says,  "  he  was  a 
vigorous  painter,  an  excellent  colorist,  and  partial 
to  the  Venetian  school," 
UEBINI,  or  UEBINO,  OiKio,  a  painter  of  Ore- 
a,  who  flourished  there  in  the  last  half  of  the 
16th  centuiT-.    His  will  is  dated  1585.    He  esecu- 
■   "  works  for  the  churches  and  public  edi- 

,is  native  city,  as  well  as  others  for  the 
collections.  He  was  employed  at  MOan  and"  else- 
where. Lanzi  aays  he  was  one  of  the  least  celebrar 
ted,  but  one  of  the  most  deserving  artists  of  his 
age.  Some  of  his  princij  1  ?v  k  e  n  a  publio 
hall  m  his  native  city,  whi  h  he  d  at  d  with  a 
series  of  national  battles  a  d  vi  t 
URBENO,  EArFABw-E  S  b      8  e  Eaf- 

UEBISO,  II  Pebte,  0  T  e  a  d  Pietro 
DI.    See  ViTE. 

UEBINO,  Tehenzio  di.    See  Tebebei. 

TTEBIN'O,  CnoooHii  ni,  a  painter  of  IJrbino, 
whom,  according  to  Baldinucoi,  the  citizena  of  Ur- 
bino  claim  to  have  been  a  scholar  of  Eaffeelle,  and 
assign  to  him  a  fine  picture  at  the  Capuchins  in 
tliat  city.    He  is  a  different  artist  from  Delia  Vite. 

TJEBIHO,  GiovAirai  and  FBiHoasoo  ni,  two 
painters  of  IJrbino,  whom  Lanzi  thinks  were  schol- 
ars of  FederigoBaroccio,  and  though  he  is  not  pos- 
itive, he  says  he  feels  a  pleasure  in  restoring  them 
to  the  glorious  country  from  which  they  had  heen 
separated.  "In  the  Beicrieione  odeporica  della 
Spagna,  we  find  Giovanni  and  Francesco  di  Urbi- 
no  mentioned,  who,  about  1575,  were  both  engaged 
by  the  court  of  Spain  to  decorate  the  Esourial. 
The  latter  came  early  in  life  to  Spain,  and  being 
endowed  with  a  noble  genius,  soon  became  an  ex- 
cellent ai'tist,  and  is  estolled  by  hia  cotemporary, 
P.  Siguenza,  and  by  all  who  have  seen  the  Judg- 
ment of  Solomon  and  hia  other  pictures,  la  a 
choir  in  thatmagniflcent  place.     He  died  young." 

UEBINO,  Ldca  di,  an  Italian  engraver,  by 
whom  there  is  a  set  of  prints  for  a  Drawing  Book, 
from  the  designs  of  Michael  Angelo,  the  Oai-acci, 
and  other  masters.  On  one  of  tiie  plates  in  the 
book  above  mentioned  he  inscribed  his  name  Lu- 

0A8  DE  tTltBIHO,  P. 

tIRIA,  Pedbo  db,  a  Spanish  architect  of  the  18th 
century,  by  whom  Milizia  mentiona  only  one  work, 
the  Bridge  of  Almaraz,  over  the  Tagus,  a  few  miles 
distant  from  Plasencia,  It  is  a  sti-uoture  that  may 
compare  with  the  boldest  efitirts  of  this  descrip- 
tion. Two  largo  Gothic  arches  form  the  bridge, 
580  feet  long,  25  feet  wide,  and  1B4  feet  high. 
The  piers  are  lofty  towers,  and  that  in  the  centre 
atanit  on  a  high  rook.  Another  pier  has  a  semi- 
circular projection  between  the  arohea,  forming  a 
piazza  at  the  top,  on  which  is  an  inaorlption,  im- 
porting that  the  work  was  erected  in  1553,  at  tha 
expense  of  the  city  of  Plaaencia,  under  Charles  V,, 
hy  Pedro  de  Uria, 

UEOOM,  EsEioo,  called  also  by  the  Italians, 
Ehkioo  di  Spagha,  and  Eseioo  dei-lb  Makine, 
See  Hbbby  O.oBNELnra  dh  Veoom. 
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TJSTAMBEE,  Pedho  de,  an  arcliitect  who  flour- 
ished ia  Spain,  during  the  eleventh  century.  Ac- 
cording to  Milizia,  by  order  of  King  Fertlinand  of 
Oastilo,  ie  toflk  down  the  old  chnroh  of  St.  John 
the  Baptist,  of  Leon;  and  erected  another  of  stone, 
dedicated  to  St.  Isidorus,  whoae  remains  were  re- 
moved from  Seville.  "Within  this  church  is  the 
sepnlchre  of  the  aroMtect,  a  lofty  tomb  of  polished 
Btone,  which  imports  that  he  also  hnilt  the  bridge 
called  Ustamber. 

UTEEOHT,  ADBiAir  tas,  ea  eminent  Elemish 
painter  of  subjects  of  stiU-Jife,  was  horn  at  Ant- 
wei'p  in.  1590.  He  pdnted  fruit,  flowers,  shell- 
fish, dead  game,  birds,  &o.,  Boioetim.es  together,  and 
sometimes  separate,  with  suoh  elegance  of  compo- 
sition, and  reniarkable  truth  and  freedom  of  touch, 
that  he  received  many  more  orders  than  he  ooold 
eieente.  Ho  frequently  assisted  other  artists  by 
painting  tie  fruit  and  flowers  in  their  pictures,  and 
Boeordingto  Houbraken  and  Descamps,Iie  esceUed 
all  the  other  Flemish  painters  of  still-Efe,  except 
Francis  Snydors.  His  best  pictures  were  purchased 
by  the  king  of  Spain.  Hia  works  are  now  very 
scarce,  and  command  high  prices.  Van  Utrecht 
visited  Spain,  where  he  was  much  employed  by 
Philip  rv.;  and  it  was  there  he  painted  the  m^g- 
niiioent  assemblage  of  fruit  in  the  large  picture  by 
Rubens  of  Pythagoras  and  hb  Disciples,  which  is 
now  placed  in  Buckingham  Palace.  He  died 
wealthy,  at  Antwerp,  in  1651. 
■  UYTEtTBEOEOK,  Moses,  called  Ltttlb  Mo- 
SHS,  from  the  small  size  of  his  prints.  He  was  a 
native  of  the  Low  Ooantries,  and  according  to  the 
dates  on  his  prints,  flourished  from  about  1615  to 
1640  ;  some  Bay  he  died  in  1650,  but  this  is  im- 
certaiQ.  He  painted  small  landscapes,  embellished 
with  subjects  from  history  or  fable,  so  much  in  the 
style  of  Cornelius  Poelemhurg  that  it  is  supposed 
that  many  of  his  works  are  now  attributed  to 
that  master,  and  that  he  was  his  pupil.  Of  his 
etchings  and  engravings,  Bartsch  gives  a  descrip- 
tion of  flfty-eight  (Le  Peintre  Graveur,  torn,  v.),  to 
which  "Weigel,  in  his  Supplements  to  Bartsch,  has 
added  nine  more,  withfullparticularsof  the  varia- 
tions of  those  described  by  his  pi-edeoessor.  From 
some  whimaeal  fancy,  he  variously  Mgned  his 
prints  Uytenbroeok,  utenbroeok,  Vytenhrouok, 
Vtenbrouck,  Wtenhrouck,  Wtenbroeck,  Yeit  van- 
der  Broeck,  Yan  Brouok,  Brouot,  and  various 
other   contractions,   for  whioli   f 


UYTESWAEL,  Joaohim,  a  Dutch  paintei 
born  at  Utrecht  in  1566.  He  was  the  son  of  -. 
painter  on  glass,  who  brought  him  up  to  his 
own  business  tm  he  was  eighteen  years  of 
when'  he  became  the  scholar  of  Joseph  de  I 
with  whom  he  studied  three  years,  and  then  went 
to  Italy,  where  he  redded  some  time.  At  Padua, 
he  became  acquainted  with  the  Bishop  of  St.  Malo, 
whom  he  accompanied  to  France,  and  remained  in 
his  employment  two  years,  when  he  returned  to 
his  native  city,  where  he  passed  the  rest  of  hislifa 
He  painted  history  in  the  manner  of  Bartholomew 
Bprangher,  and  though  his  pictures  are  well  color- 
ed and  elaborately  finished,  his  design,  like  that  of 
his  model,  is  generally  incorrect,  and  his  draperies 
often  fantastical.  His  cabinet  pictures  of  mytho- 
logical subjects  are  the  best.  Van  Mander  com- 
mends two  small  pictures  by  him  in  the  collection 
of  the  Elector  Palatine,  representing  the  Feast  of 


the  Gods,  and  Mars  and  Venns.    They  are  elabo- 
rately finished  and  well  colored.    Hedied  inieSt. 


VAAET,  John  Yahdee,  a  Dutch  painter,  bom 
at  Haerlem  in  1647,  and  studied  under  Thomas 
Wyck.  He  went  to  England  in  1674,  where  he 
painted  landscapes,  objects  of  still-life,  and  dead 
game,  with  considerable  reputation,  partioularly 
tiie  latter,  in  which  he  oscelled.  He  also  eoraped 
a  few  indifferent  portrdts  in  mezzotinto.  He  died 
at  London  in  1721. 

YACOA,  FtAwraio,  a  Eoman  Sculptor  of  the 
latter  part  of  the  16tLh  century.  He  is  less  known 
as  a  statuary,  than  as  a  restorer  of  statues,  al- 
though many  of  hisown  works  adorn  the  churches, 
squares,  and  fountains  of  Eome.  He  wrought  in 
that  capital  in  the  pontificate  of  Siitu8Y.,andwa9 
also  invited  into  Tuscany.  In  1594,  he  completed 
his  manuscript  entitled  Memorie  di  varie  Anti- 
chitd  di  Soma,  which  was  published  by  Ottavio 
Faloonieri  at  Eome  in  1704.  It  is  inserted  in  Mont- 
fitucon's  Iter.  Italicum,  ia  a  Latin  translation,  and 
haa  gained  considerable  celebrity  for  its  author. 

YAOOAEINI,  Baktolombo,  an  old  painter  of 
Ferrara,  who  flourished,  according  to  Baruffaldi, 
abont  1450.  There  are  someof  his  works  at  Fer- 
rara signed  with  his  name,  executed  in  the  dry  and 
gothic  style  of  his  time. 

VAOOAEO,  Ahdkea,  a  painter  bom  at  Naples, 
according  to  Dominioi,  in  1598,  and  died  there  in 
107O.  He  was  a  disciple  of  Oav.  Massimo  Stan- 
zioni,  on  leaving  whom,  he  adopted  the  style  of 
Uiohael  Angelo  da  Oaravaggio,  which  he  followed 
for  some  time,  with  such  success,  that  some  of  hie 
earlier  works,  especially  his  cabinet  pictures,  have 
been  frequently  mistalten  by  good  judges  for  tho 
productions  of  that  master.  Lanzi  says  "he  was 
the  rival  of  Massimo,  but  at  the  same  time,  his 
admirer  and  friend;  possessing  great  imitative 
powers,  he  was  afterwards  indnced  by  lie  advice 
of  Stanzioni,  to  adopt  the  style  of  Gnido,  in  which 
he  succeeded  in  an  admirable  manner,  though  not 
eqnal  to  his  friend.  In  this  style  he  executed  hia 
most  celebrated  works  at  Oertosa,  at  the  Tea^ 
tini,  and  at  the  Eosario,  without  enumeratiiig  his 
numerous  productions  in  the  colleotions."  After 
the  death  of  Massimo,  he  was  considered  the  ablest 
artist  of  the  Neapolitan  school,  and  was  without  a 
rival  until  the  retnm  of  Luoa  Giordano  from  Eome 
with  a  new  style,  fromthe  school  of  PietrodaOor- 
t«oa.  Both  artstswere  competitors  for  the  large 
altar-piece  in  the  new  church  of  S.  Maria  del  Fianti, 
representing  the  Virgin  liberaling  the  city  from 
pestilence ;  the  designs  wore  submitted  to  Oortona 
as  umpire,  who  decided  against  his  own  scholar, 
in  iiivor  of  Vaccaro,  observing  that,  as  he  was  first 
in  years,  so  he  was  first  in  design  and  expression. 
Giordano,  however,  soon  carried  all  before  him, 
and  Yacoaro,  now  advanced  in  years,  in  attempting 
to  compete  with  him  in  fresco,  which  he  had  not 
studied  in  his  youth,  lost  his  reputation. 

VACOAEO,  Feahobsco,  an  Italian  painter  and 
engraver,  said  to  have  been  born  at  Bologna  in 
16S6,  though  probably  at  an  earlier  date,  as  Zani 
says  he  operated  as  early  as  1650.  He  studied  un- 
der Francesco  Albano,  but  devoted  himself  chiefly 
topaintingperspectiveand  architectural  pieces.  He 
published  atreatise  on  perspective,  illustrated  with 
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plates  engraved  from  his  own  designs.  There 
also  a  set  of  twelve  perspective  views  of  ruin 
foantaioB,  and  other  edifloes  in  Italy  Ijy  him,  it 
scribed  Ft.  Vcuxa/ro  fee.    He  died  in  1687. 


VACOAEO,  DoMBHioo  Antonio.  This  artist 
was  born  at  Naples  in  1680,  and  is  said  by  Miiizia 
to  have  beea  a  painter,  sculptor,  and  architect ;  but 
he  probably  did  not  practise  tlie  first  to  any  ex- 
tent, as  his  name  is  not  mentioned  by  Lanzi.  Af- 
ter receiving  a  good  education,  he  studied  archi- 
tecture, aud  attained  considerable  eminence.  At 
Naples  he  built  the  church  of  the  monastery  of 
the  Ooncezioae,  called  di  Monte  Oalvario,  of  nearly 
a  circular  form,  interrupted  by  four  arches,  sup- 

?orthig  fonr  tiibnnes.  He  also  constructed  the 
eatro  ITuovo;  modernized  the  chnroh  Monte 
Veegihe  near  that  of  GUsu  Veccbio ;  and  built  that 
of  S.  Michele  Aroangelo,  without  the  gate  Spirito 
Santo.  Vacoaro  erected  a  number  of  other  worfeB 
at  Naples,  and  in  other  parts  of  the  kingdom, 
among  which  are  the  Tarsia  palace,  the  little  palace 
of  Oai'ftvita,  at  Portici ;  and  the  church  of  S.  Gio- 
vanni at  Capna. 

VAOOELMNI,  GiBTAHo.    See  Vasoellini. 

VADDEH,  Louis  dk,  a  Flemish  painter,  born 
at  Brussels  in  1660.  It  is  not  known  under  whom 
he  studied,  but  he  is  ranked  among  the  ablest  land- 
scape painters  of  his  country.  From  the  grandeur 
of  his  style  and  the  picturesquebeauty  of  his  scen- 
ery, it  is  supposed  that  he  visited  Italy,  where  he 
appears  to  have  made  the  works  of  Titian  the 
particular  objects  of  his  study,  as  his  best  works 
have  a  striking  reaemblanea  to  the  admirable  land- 
scapes of  that  great  master.  His  touch  is  uncom- 
monly firm  and  free,  and  his  coloring,  though  vig- 
orous, is  tender  and  chaste.  He  had  a  good  know- 
ledge of  perspective,  and  proportioned  every  object 
to  its  distance ;  his  grounds  are  pleasingly  broken, 
the  forms  of  his  ro(4»  and  trees  are  noble  and  se- 
lect, and  his  pictures  are  usnally  distinguished  by 
a  vapory  degradation,  which  is  only  to  be  found 
in  the  works  of  the  most  fiuthful  observers  of  na- 
ture. It  was  his  custom  to  frequent  the  fields  be- 
fore sunrise,  to  observe  the  gradual  diffusion  of 
light  and  its  effects  in  unfolding  the  hills  and 
mountains  by  the  gradual  dispersion  of  the  m'  ' 
and  vapors.  His  works  are  not  much  known 
of  his  own  country,  where  they  are  deservedly 
esteemed,  and  found  in  the  choicest  oollectioas. 
He  executed  some  spirited  etchings  from  his  own 
designs,  in  a  style  resembling  that  of  Lucas  van 
Uden.    He  died  at  Bm^els  in  1623. 

VAFELAIiD,  PiBBBB  Antoinb  AnGTisTUj',  a 
French  painter  of  the  present  centuiy,  whose 
career  is  now  probably  terminated,  was  bora  at 
Paris  in  1777.  Ho  studied  under  J.  B.  Eegnault, 
and  subsequently  practised  the  art  with  reputation 
for  many  years.  Most  of  bis  works  are  poetical 
subjects,  well  chosen,  and  ably  executed;  besides 
which  he  painted  portraits,  and  subjects  from  the 
history  of  his  country.  The  government  pur- 
chased many  of  his  produotions,  and  employed 
him  in  restoring  many  of  the  decorations  of  the 
galleries  at  the  Tuileries  and  Versailles.  Among 
the  prmoipal  works  of  VafBai'd  are,  the  Barrica- 
des in  July,  1830;  MoliSre  reading  his  To/rtuffe; 
and  subjects  from  the  lives  of  Henry  IV.  and  Na- 
poleon, 


VAGA. 

VAGA,  PiBKiHO  DHL.  The  name  of  this  artist 
as  Pietro  Bnonaooorsi,  but  he  was  called  Pierino 
del  Vaga,  after  one  of  his  instructors,  who  con- 
ducted him  to  Eome,  and  was  the  means  of  in- 
trodnoing  him  into  the  school  of  EafBielle,  and 
thus  leading  him  to  distinction.  He  was  born  at 
a  small  village  near  Florence,  in  1600,  and  having 
the  misfortune  to  lose  his  parents  during  infancy, 
■■  e  was  taken  under  the  care  of  Andrea  de  Oeri, 
hose  house  was  much  frequented  by  the  young 
rtists  of  Florence,  At  an  early  age,  he  discovered 
decided  genius  for  art,  and  was  placed  under  the 
instruction  of  Eidolfo  Ghirlandaio,  with  whom  he 
made  great  progress.  In  1615,  he  accompanied 
del  Vaga,  a  Florentine  painter  of  some  note,  to 
Eome,  where  he  had  the  advantage  of  studying 
the  antique,  and  the  works  of  Michael  Angelo. 
His  merits  becoming  known  to  Giulio  Romano 
and  GKo.  Francesco  Penni,  two  of  the  principal 
disciples  and  assistants  of  Eaffaelle,  they  recom* 
mended  him  to  the  notice  of  that  illustrious  mas- 
ter, who  received  him  into  his  academy,  and  em- 
ployed him  in  the  Loggie  of  the  Vatican,  Such 
waa  the  versatility  of  his  powers,  that  he  was 
equally  successful  ia  assisting  Giovanni  da  Udine 
the  stuocos  and  grotesque  ornaments,  and  Poli- 
ro  da  Caravaggio  in  Ms  "antique  subjects  in  ohioro- 
aro,  as  well  as  in  executing  several  scriptural 
histories  from  the  designs  of  Eaffaelle,  the  principal 
of  which  are,  Abraham  preparing  to  sacrifice  Isaao, 
Jacob  wresthng  with  the  Angel,  Joseph  and  his 
Brethren,  the  Battle  of  Joshua,  ttie  Passage  of  the 
Jordan,  and  the  Capture  of  Jericho.  On  the  death 
of  Eaffaelle,  he  waa  employed' by  Leo  X,  and  Cle- 
ment VII.,  in  conjunction  with  Giulio  Romano  and 
Gio.  Francesco  Penni,  to  finish  the  great  works  in 
the  Vatican.  Lanzi  saysthathe  wasa  relation,  as 
well  as  a  fellow  citizen  of  Penni.  One  of  the  ear- 
liest works  which  he  exhibited  at  Kome  fi-om  his 
own  eompodtion  was  the  Creation  of  Eve,  iu  the 
church  of  S.  Marcello,  designed  in  the  grand  style 
of  Michael  Angelo,  which  Land  characterizes  as  a 
"  most  finished  performance." 

Pierino  del  Vaga  was  in  fiall  possession  of  pub- 
lic esteem,  when  the  di-eadful  sacking  of  Eome  by 
the  Spaniards  in  1627,  so  disastrous  to  the  arts  and 
artists  in  Italy,  compelled  him  to  fly  from  that 
capital,  and  having  lost  all  his  property,  he  ar- 
rived at  Genoa,  in  a  state  of  distress  in  1628,  where 
he  was  liberally  welcomed  by  tlie  Prince  Doria, 
who  employed  him  for  several  years  in  the  dec- 
orations of  his  magnificent  palace,  situated  without 
the  gate  of  S.  Tommaso.  It  was  here  that  he  dis- 
played the  extent  of  his  powers,  and  the  fecundity 
of  hisiuvention;  so  that  it  has  been  a  matter  of  dis- 
pute whether  Ginlio  Romano,  in  the  Palazzo  del 
Te  at  Mantua,  or  Pierino,  in  tlie  Palazzo  Doria  at 
Genoa,  has  done  most  honor  to  the  great  school 
in  which  they  were  educated,  Lanzi  says,  "Pie- 
rino nowhere  displayed  ^is  talents  to  sueh.  advan- 
tage as  in  the  Doria  Palace.  He  superintended  the 
exterior  decorations  of  the  sculptures,  ss  well  as 
the  interior  ornaments  of  the  stuccos,  tlie  gilding, 
the  arabesques,  the  paintings  in  fresoo  and  in  oil. 
This  place  in  consequence,  breathes  all  the  taste 
of  the  halls  and  log^e  of  the  Vatican,  the  cele- 
brated works  of  which  attracted  universal  admi- 
ration, and  in  the  execution  of  a  pai-t  of  which,  Pie- 
rino had  a  considerable  share.  We  find  in  the 
Doria  Palace  some  small  histories  of  celebrated 
Romans,  of  Codes,  for  example,  and  of  Sctevola, 
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wWoh.  might  paaa  for  the  compositions  of  Eaffael- 
lo ;  a  group  of  Boja  at  play,  likewise,  has  all  the 
air  of  that  master;  and  on  a  ceiling,  in  the  War  of 
the  Giants  against  the  Gods,  we  seem  to  liehold 
in  conflict,  the  same  persons  whom  Eaffaello  had 
represented  as  banqueting  in.  the  Oaaa  GliigL  If 
the  expression  he  not  so  noble,  nor  the  grace  so 
rare,  it  is  because  that  grand  specimen  of  ai't  may 
be  eninlated  hy  many,  hnt  eqaalled  by  none.  It 
may  be  added  that  his  style  is  less  finished  than 
Eafiacllo's,  and  that  in  his  drawing  of  the  naked 
figure,  he,  lUca  Giulio  Eomano,  partakes  of  the 
style  of  Michael  Angelo."  Pierino  also  decorated 
eeyeral  apartments  with  subjects  taken  from  Ro- 
man history,  and  the  Metamoi-phoses  of  Ovid ;  he 
also  designed  for  tapestry  a  seriea  of  cartoons  of  the 
history  of  ..Staeas.  All  these  works  ai'e  not,  how- 
ever, executed  with  eqnal  oare,  and  Land  says  that 
his  avidity  for  gain  drew  down  npon  him  merited  re- 
prehension, for  while  Eaffaello  and  Giulio  Eomano 
were  indefatigahlein  their  application,  selecting  only 
the  best  artists  for  their  assistants,  Pierino  content- 
ed himadf  with  preparing  his  cartoons,  and  en- 
trusted their  execution  mostly  or  entirely  to  his 
pupils  or  assistants,  some  of  whom  were  arlasts  of 
inferior  talents^ — a  praoUce  which,  thoughit  added 
materially  to  his  pecuniary  advantage,  was  detri- 
mental to  his  reputation.  Vasari  informs  us  that 
four  of  the  chambers  in  the  Doria  palace  were  ex- 
ecuted from  the  designs  of  Vaga  byXnzio  Eomano, 
and  some  Lombards,  hisassistents.  Nevertheless, 
Vasaii  considers  him  the  best  designer  of  the  Flor- 
entine school,  after  Michael  Angelo,  and  his  par- 
tiality placed  him  at  the  head  of  all  those  who  as- 
sisted Eflffaelle.  Lamri  says,  "It  ia  certain  that 
no  one  could,  like  Pierino,  compete  with  Giulio  in 
that  universality  of  talent  so  conspicuous  in  Eaf- 
feello ;  and  the  subjects  from  the  Wew  Testament, 
which  he  painted  in  the  Papal  Galleiy,  were  prdsed 
by  Taja  aboYe  all  others.  In  his  style  there  is  a 
great  miitnro  of  the  Florentine,  as  may  be  seen 
at  Borne  in  the  Birth  of  Eve,  in  the  church  of  S. 
■  Mareello,  where  there  are  some  ohildren  painted 
to  the  life,  a  most  finished  perfc  "    '^ 

Vaga  also  executed  some  works 
and  public  edifices  at  Lucca,  Pisa,  i* 
where.    In  the  convent  at  Tivoli 
best  works,  representing  St.  John 
with  an  adtnirable  landscape.    Towards  the 
of  bis  life,  he  retnrned  to  Eome,  where,  Lanzi  says, 
"he  might  have  effected  the  restorafion  of  art,  if 
his  magnanimity  had  corresponded  with  the  sub- 
limity of  his  mind,  bnt  he  did  not  inherit  the  gen- 
ius of  his  master,"    Lanzi  then  goes  on  to  accuse 
him  of  making  a  trafBc  of  art,  contriving  always 
to  abound  in  commissions  and  money,  and  that 
be  employed  the  best  artists  to  paint  from  his  de- 
signs in  order  to  make  them  dependent  upon  him, 
and  thus  prevent  them  from  interfering  with  his 
commissions  and  emolumJnla.    He  was  much  em- 
ployed by  Paul  III.,  who  granted  him  a  life  pen- 
sion of  25   ducats  monthly.     About  1643,   Vaga 
undertook  the  direction  of  the  paintings  in  tlie  Sala 
Eegia ;  he  ornamented  the  ceiling,  and  directed  the 
preparatory  operations,  all  in  the  style  of  a  great 
master ;  after  which  he  applied  himself  to  design 
the  subjects  for  his  pencil,  when  he  died  in  1E47. 

VAGNTTOOI,  Fbasoesoo,  a  painter  of  Assisi, 
who  floui'ished  there  in  the  fii-st  ;part  of  the  16th 
century.  ,  There  are  some  of  his  works  in  the  1  Wife 
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churches  of  that  city,  which  Lanzi  says  are  "exe- 
cuted in  the  spirit  of  the  old  masters,"  i.  e.,  some^ 
what  dry  and  hard. 

VAIANI,  Anna  Maeia,  an  Italian  lady  who 
flonriahedatEome  about  1650.  She  painted  flow- 
er pieces,  and  engraved  a  part  of  the  plates  for  the 
Justinian  Gallery,  Bartsoh  describes  five  prints 
by  her,  but  with  no  great  commendation. 

VAIANO,  or  VAJANO,  OnAzm,  sometimes 
called  Ii.  FioEBKTiNO,  a  painter  born  at  Florence, 
who  flourished  about  1600,  lie  resided  a  long 
time  at  MUan,  where  he  executed  many  works  for 
the  churches  and  for  individuals,  which  Lanzi  says 
display  diligence  and  judgment,  though  they  are 
somewhat  feeble  in  pomt  of  coloring.  According 
to  Orlandi,  some  of  his  pictures  have  been  con- 
founded with  those  of  the  elder  Palma,  "for  what 
reason,"  says  Lanzi,  "  it  is  difBoult  to  conjecture, 
a&  there  is  little  resemblance  of  style.  In  the  dia- 
tribnlion  of  hia  lights  he  much  resembles  the  Oav. 
Eonoolli,"  Some  of  his  best  works  are  in  tie 
chnrchea  of  S.  Carlo,  and  S.  Antonio  Ahat«  at 
Milan.  There  are  also  several  of  his  works  in  the 
churches  and  public  edifices  at  Genoa,  Bartsdi 
says  his  name  was  AUsaandrn,  and  that  he  flour- 
ished about  1028,  He  describes  a  print  by  him 
of  a  Dead  Christ,  and  another  of  a  Magdalen,  en- 
graved from  his  design,  by  Sehmtiim  Vajano; 
but  these  were  doubtless  different  artists,  of  whom 
little  is  known.    The  name  is  sometimes  written 

IVAILLANT,  "Wallbbant,  a  Flemish 
painter  and  engraver,  horn  at  Lisle  in 
Il623.  After  studyiaginhis  native  city, 
he  went  to  Antwerp,  where  he  became  tlie  disci- 
ple of  Erasmus  Queliinus.  Finding  his  genius 
best  adapted  to  portraiture,  be  applied  himself  to 
that  branch,  and  met  with  great  enconragement. 
He  went  to  Frankfort  at  the  lime  of  the  corona- 
tion of  the  Emperor  Leopold,  whose  portrait  he 
had  the  honor  to  paint,  which  gained  him  great 
reputation,  and  abundant  eroployment.  At  the 
invitation  of  Marshal  Grammont,  the  French  am- 
bassador, he  accompanied  him  to  the  court  of 
France,  where  he  added  to  his  repntation  by  his 

Sortraits  of  the  Queen  Mother,  and  the  Duke  of 
rleans.  He  now  met  with  such  constant  employ- 
ment and  liberal  prices,  that  in  a  few  years,  be 
was  enabled  to  return  to  Flanders  with  a  compe- 
tent fortune.  He  painted  eqnaEy  well  both  in 
oU  and  crayons.  He  is  said  to  have  visited  Eng- 
land in  the  suite  of  Piince  Eupert,  who  communi- 
cated to  him  the  then  newly  discovered  process 
of  mezzotinto  engraving.  He  engraved  quite  a 
number  of  plates  in  that  manner,  from  his  own 
designs  and  after  other  masters,  which  he  usually 
markedwith  one  of  the  acooropanying  monograms. 
Kis  brother  and  pupil,  John  V .,  was  bocn  at  lisle 
in  1634,  and  followed  painting  for  sometime  with 
great  success ;  but  having  mai-ried  a  rich  lady  of 
Frankfort,  he  devoted  himself  to  commerce. 
Among  other  prints  by  Wallerant  V.,  ai'e  the  fol- 
lowing    He  died  at  Amsterdam  m  lfi77 
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St.  Barbara :  after  l^ffaelle.  Judith ;  nfter  Gmdo. 
The  Holy  Family :  <ifisr  Tttian.  The  Temptation  of  St. 
Aothony  ;  q/'ter  0am.  Pro<saedm.  Tho  Bust  of  a  War- 
riov;  after  T^mtoretio.  Temis  lamenting  the  Dflath  of 
AAotH^i  after Srat.  Qaelimaa.  The  Prodigal  Sod;  qf- 
tei-Mark  Serard.    Juditli  ftud  Jael;  after  Gerard  Lai- 

fVAILLAWT,  Bbehabd,  "was  the  bi-o- 
ther  of  the  preceding,  born  at  Lisle  in 
1635,  though  some  say  in  1637.  The 
auQoees  of  his  hrother  induoed  him  to  adopt  the 
same  pi'ofession,  and  he  reodved  hia  principal  in- 
ati-uctiou  in  art  from  him.  He  chiefly  escelled 
in  painting  portraits  in  crayons,  and  accompanied 
hia  brotlier  to  Franifoi-t  and  Paris,  and  found  oon- 
Biderahle  employment  in  that  hranoh.  On  his  re- 
turn to  the  Low  Oonutries,  he  settled  at  Rotter- 
dam, where  he  passed  the  rest  of  hia  life.  He  also 
engraved  aeveri  plates  of  portraits  irom  his  own 
designs,  and  after  T.  YaiUant  and  other  masters, 
which  he  sometimes  signed  with  his  name,  and  at 
others  marked  with  the  ahoye  monogram. 


YAILLAST,  Jambs,  was  also  the  hrother  and 
scholar  of  Wallerant  V.,  horn  at  Lisle 
lie  went  to  Italy  while  yonng,  and  passed  two  years 
at  Eome.  On  his  return  to  risnders,  he 
vited  to  the  court  of  the  Elector  of  Brandenburg 
at  Berlin,  where  he  pra»jtised  both  historical  anS 
portrflit  painting  with  conriderahie  i-epntati 
The  Elector  sent  him  to  Vienna  to  paint  tb,e  por- 
trait of  the  Emperor,  who  presented  him  with 
gold  ohdn  and  medal.  There  is  some  discrepancy 
BA  to  tlie  time  of  hia  death ;  some  say  that  he  died 
yonng,  without  giving  the  date,  others  ph 
death  in  16Y0;  hut  Laborde  and  Zani,  in  1691. 
This  latter  date  jnay  apply  to  the  fonrth  brother, 
John  K,  mentioned  in  the  second  preceding  article. 
VATLLAKT,  Asbkbw,  was  the  youngest  bro- 
ther of  Wallerant  V.,  born  at  Lisle  in  1629.  He 
was  instructed  by  him  both  in  painting  and  en- 
graving, and  engraved  some  portraits  after  pio- 
tures  by  his  brothei's,  one  of  which  is  dated  1689. 
VAL,  Dct,  an  artist  mentioned  by  Papillon  as 
an  engraver  on  wood,  who  flourished  ahont  1650. 
His  prints  are  remarkable  for  neatness  and  delica^ 
cy  of  eiecntion ;  they  are  chiefly  after  the  designs 
of  James  Stella  and  Nicholas  Cochin.  There  is  a 
set  o;E  twenty  cuta  ty  him,  engraved  for  a  work 
entitled  "The  Miraculous  History  of  Sotre  Deme 
de  LiessQ,"  which  are  highly  esteemed. 

VAL,  Mabk  Dn,  an  engraver  on  wood,  who  flour- 
i.shed  from  ahont  1560  to  1580,  His  cnts  are  very 
indifferently  executed. 

VAL,  Sebastiaho  D'.    Little  is  known  of 
artist.    There  are  two  spirited  etchings  by  him, 
one  of  whiohisdated6558,  whichZanio"   I    ' 
to  stand  for  the  age  of  the  world;  this  would 
make  the  artist  to  have  flourished,  he  says, 
1S58.    It  represents  Promethens  tormented  by  the 
Vulture,  inscribed  SebaaUano  If  Vol,  Ut,  655f 
the  other,  representing  the  .Eeposs  in  Egypt,  is  L 
scribed  on  a  tablet,  fiefiasJiarao  D?YL.;  and  on  a 
other  tablet  held  by  an  an^l,  is  written,  Piw  alto 
non  so  dir  eke  Miter  Dei,    Zaai  interprets  the 
signature!!,  Sebastiano  de  Valentini  Vtin&nse. 
VAL,  Du.    See  DtrvAt. 


VALD. 

VALDELVIRA,  PBDiio  be,  a  Spanish  architect, 
who  flourished  about  the  middle  of  tho  16th  cen- 
tury. According  to  Milizia,  between  the  years 
1S40  and  1556,  he  erected  in  Uheda  the  famous 
chape!  del  Salvador,  by  order  of  the  Oomendador, 
Don  f  rancisoo  de  los  Ooboa.  He  also  erected  a 
palace  for  that  nobleman,  which,  like  the  chapel, 
is  profusely  ornamented.  Among  Ms  other  edi- 
flces,  is  the  hospital  and  chapel  of  S.  Giacomo  in 
"leza,  erected  in  1563,  and  considered  one  of  the 

:st  buildings  in  Andalusia. 

VAIDE8,  Don  JuAif  db  Lbal,  a  Spanish  ptunt- 

,  descended  from  an  ancient  family  of  Asturia, 
and  bom  at  Cordova  in  1630.  He  studied  in  the 
school  of  Antonio  del  CaatHIo,  and  afterwards  re- 
moved toSeville,  where  he  became  one  of  the  most 
distingnished  painters  in  that  city,  and  lived  on 
terms  of  intimacy  with  Murillo,  who  was  a  great 
admirer  of  Ms  works.     He  was  one  of  tlie  fonnd- 

i  of  the  Academy  there,  and  succeeded  Murillo 
president  of  that  institution.  At  tlie  death  of 
that  master,  he  was  esteemed  at  the  head  of  hia 
profession.  His  works  are  numerous  in  the  church- 
es at  Seville,  among  wMch  is  the  Triumph  of  the 
Cross,  in  La  Oaridad ;  there  are  also  a  number  at 
Cordova,  as  the  Martyrdom  of  St.  Andrew,  in  the 
church  of  8,  Eraneisco;  and  the  history  of  the 
Prophet  Ellas,  in  the  church  of  tho  Carmelites. 
YaU-ea  is  said  to  have  distioguiahed  himself  as  a 
sculptor  and  architect,  but  none  of  his  works  are 
specified.  There  are  two  prints  attributed  to  him, 
one  marked  with  his  monogram,  and  the  other 
with  his  name  in  fnll.    He  died  in  1691. 


VALDE8,  DoH  LuoAa  db,  whs  the  son  of  tho 
preceding,  horn  at  Seville  in  16G1.  He  was  in- 
atruoted  in  the  art  by  his  father,  and  painted  history 
and  portraits  with  considerable  reputation.  There 
are  some  of  his  works  in  the  churches  and  public 
edifices  of  his  native  city.  He  also  engraved  seve- 
ral plates  from  Ms  own  designs.  He  died  ia  1734. 
He  had  a  son  named  Juan,  who  engraved  aome 
plates  of  devotional  subjects,  and  a  few  porti'aits, 
mostly  for  the  booksellers. 
VALDES,  Don  Sbbastian  Llanos  db,  a  Span- 
h  painter,  who  flourished  at  Seville  about  1660. 
He  studied  under  Eranciaoo  d'  Herrera  the  Elder, 
and  attained  a  high  reputation  among  the  artiste 
of  his  time.  His  works  are  charaeterized  by  cor- 
.■ectness  of  design  and  beauty  of  coloring,  although 
they  manifest  some  degree  of  mannerism.  ■  He 
aided  greatly  in  establiahmg  the  Academy  of  8e- 
viDe,  and  succeeded  Murillo  and  Juan  de  Valdes  io 
the  presidency  of  that  institution.  Many  of  hia 
pictures  are  to  be  found  in  the  Spanish  private 
coUeotions.  Among  his  large  historical  subjects, 
are  a  Magdalen,  in  ttie  churti  of  the  EeooUets  at 
Madrid;  and  a  picture  of  the  Virgin  surronnded 
by  Saints  and  Angels,  pdnted  in  1669,  for  the 
church  of  St.  Thomas  at  Seville. 

VAIDOE,  John,  a  Eiemish  engraver,  horn  at 
Liege,  who  flourished  from  about  1620  to  1649. 
He  went  to  Paris,  where  he  chiefly  resided,  and 
engraved  a  considerable  number  of  plates  for  the 
booksellers,  representii^  Sdnts  and  devotional 
subjects,  which  are  executed  with  i-emarkahle 
neatness  and  precision.  He  also  engraved  a  part 
of  the  plates  for  a  book  published  atParis  in  1688, 
entitled  Lea  THom^Ttea  de  Lov.U  le  Juste,  which 
I  are  his  best  performances. 
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VALEtTOIA,  FitAt  Matias  ce,  a  Spanish  paint- 
er, bom  at  Valsttcia  in  1696,  Ilis  name  was  Lo- 
ruQzo  Oliairion.  After  aoc[uirmg  some  knowledge 
of  tie  art  in  liis  native  city,  lie  went  to  Eome, 
whei-e  he  became  the  disciple  of  Oorrado  Giaquin- 
to,  whose  style  he  adopted.  Oa  hisretum  toTa- 
iencia,  he  did  not  meet  with  much  encotiragement, 
and  afterwards  went  to  Granada,  in  hopes  of  being 
able  to  obtain  some  assistance  from  an  ancle  resid- 
ing there,  but  being  disappointed  in  bis  expecta- 
tions and  reduced  to  distress,  he  took  retnge  in  a 
convent.  There  are  some  of  his  cabinet  pictures 
in  the  colleotions  at  Valencia,  and  a  picture  of  the 
Last  Supper,  in  the  refectory  of  bis  convent.  He 
was  di-ciwned  in  1749. 

VALENOIEHNES,  Pibegb  Hbhei,  an  eminent 
French  landscape  piunter,  was  bom  at  Toulouse  in 
17o0.  His  pai'ente  intended  him  for  the  study  of 
music,  but  as  he  manifested  a  strong  icolination 
for  art,  he  was  sent  to  Paiie,  and  placed  in  the 
school  of  Doyen.  Dnder  that  master,  he  aoqoired 
that  historical  style  which  forms  the  chief  charac- 
teristic of  his  productions ;  but  being  more  inclined 
to  landscape  painting,  he  visited  Borne,  and  stud- 
ied the  works  of  IT.  Poussin  and  Ohiude  Lorraine, 
On  returning  to  Paris,  he  was  chosen  a  member 
of  the  Academy,  and  foi-med  a  school  which  has 
produced  the  best  French  artists  in  landscape  of 
the  present  day.  He  wasan  associate  of  the  Acad- 
emy at  Toulouse,  and  a  member  of  the  Legion  of 
Honor.  The  taleats  of  Valenciennes,  though  une- 
qual to  those  of  bis  gi'eat  models,  were  of  a  supe- 
rior order ;  and  he  first,  after  Poussin,  gave  to  hia 
department  in  art  that  grandeur  of  style  which 
elevates  it  to  the  rant  of  history.  Amonghiabest 
works  are,  (Edipus  found  on  the  island  of  Oy  thera ; 
(Edipus  before  tlie  Temple  of  Eumenides ;  Philoo- 
tetes  in  the  Isle  of  Lemnos ;  the  Vale  of  Tempe ; 
a  View  of  the  ancient  city  Trezina;  the  Danoe  of 
Theseus ;  and  his  masterpiece  in  the  Louvre,  ac- 
cording to  the  BiograpJm  Um'Benelh,  represent- 
ing Oicero,  while  questor  in  Sicily,  discovering  the 
tomb  of  Arohimedes,  Valenciennes  wrote  an  ad- 
mirable work  on  perspective  entitled  TraitS  de 
perapeatvoe  et  de  Va/i't  du  payaags,  1800,  4to.  He 
died  at  Paris  in  1819. 

VALErfTIN",  PiERBB,  a  Fj'ench  painter,  bora  at 
Oolommiers  en  Brie,  near  Paris,  in  1600.  It  is 
generally  stated  that  he  acquired  a  knowledge  of 
design  under  Simon  Vouet,  in  his  own  country, 
but  Vouet  quitted  France  iu  1803,  and  did  not  re- 
turn until  1627,  Valentin  therefore  probably 
studied  under  some  other  master,  as  he  visited 
Rome  while  BtiU  young,  where  he  passed  the  rest 
of  his  life.  He  was  one  of  the  most  judii '  "  ' 
lowers  of  Miohael  Angelo  da  Oaravaggio. 
quired  a  high  reputation  at  Eome,  and  enjoyed 
the  protectiou  of  the  Cardinal  Barberini,  nephew 
of  Urban  VIH.,  through  whose  influence  he  ob- 
tained the  commission  to  paint  a  picture  of  the 
Martyrdom  of  Sts.  Prooesso  and  Martiniano,  for 
the  BasUioft  of  St.  Peter,  which  is  esteemed  1 
best  performance.  He  also  painted  for  his  patron 
the  Decollation  of  St.  John,  in  the  Barberini  pal- 
ace, and  St.  Peter  denying  Christ,  in  the  Oorsini 
palace,  which  Lanzi  says  is  a  "delightful picture." 
His  olher  principal  historical  works  are,  Judith 
■with  the  Head  of  Holofernes,  the  Judgment  of 
Solomon,  and  Susanna  and  the  Elders,  in  the  Lou- 
vre.   His  easel  pictures  are  his  best  works,  and 


f.  VALE 

Lanzi  says  they  are  frequently  to  be  met  with  in 
the  collections  at  Eome ;  they  usually  represent 
concerts  of  music,  corps-de-gardes,  fortune-taUers, 
card-players,  and  similar  subjects.  He  was  an  art- 
ist of  great  promise,  but  died  in  the  flower  of  his 
life  in  16S3.    The  Italians  call  him  Pietro  Yalen- 

VALENTINA,  Jaoopo  m,  a  painter  of  the  Ve- 
netiaa  school,  bom  at  Serravalle.  There  are  some 
d-tar-pieces  and  other  piotm'es  by  him  in  tlie  church- 

of  his  native  place,  Ceneda,  and  elsewhere,  paint- 

l  in  the  style  of  Squarcione  of  Padua.    He  flour- 

hed  about  1500. 

VALEEIANI,  Pabee  Giuseppe,  a  painter 
born  at  Aquila,  who  flourished  at  Borne,  according 
*"  "f  aglioni,  in  the  pontificate  of  Clement  YIII. 
not  knovm  under  whom  he  studied,  but  he 
imitated  Sebastiano  del  Piombo,  though  Lanai 
says  he  was  too  heavy  in  his  design,  and  too  dark 
in  his  colors.  He  afterwards  entered  the  Society 
of  the  Jesuits,  and  much  improved  his  first  man- 
ner. His  best  works  are  in  the  Ohiesa  del  Gesh, 
where  he  painted  a  fine  picture  of  the  Anuunwa- 
tion,  and  several  subjects  from  the  life  of  Ohriat, 


YALEBIANI,  Domekico  and  Giitsepph,  two 

Saintei-s,  brothers,  bQm  at  Eome,  who  studied  uu- 
er  Marco  Eicci,  and  flourished  about  1730.  Ac- 
cording to  ZanettJ,  Domenico  excelled  in  landscape 
aad  perspective,  and  Giuseppe  in  figures:  they 
wrought  oomj'ointly,  each  in  ms  respective  depart- 
ment, and  were  much  employed  in  decorating  the 
churches  and  public  edifices,  hntmore  particularly 
the  theatres,  "in  Venice,  and  indeed  throughout 
Italy  and  other  parts  of  Europe." 

VALE8I0,  Fkanobsoo,  an  Italian  painter  and 
engraver,  who  fl-ourished  at  Venice  about  1613. 
Little  is  known  of  bis  works  as  a  painter,  bnt  he  en- 
graved a  variety  of  frontispieces  and  other  book 
plates  from  his  own  design3,aud  some  portraits  and 
other  subjects  after  Pietro  Faooini  and  other  mas- 
ters. His  most  considerable  work  is  a  set  of  plates 
of  Hermita,  engraved  for  a  work  entitled  Tllustriutn 
AnacTiofetoTvm  Elogia,  written  by  Jacobus  Oava- 
cius,  a  Eeuodictine  monk,  published  at  Venice  in 
1612.  His  phites  are  executed  with  the  graver,  in 
a  neat  but  formal  style.  He  sometimes  markedhis 
plates  Frwaciseua  Valeffms,  f. 

VALESIO,  Giaoomo,  an  Italian  engraver,  born 
at  Verona,  who  flourished  iu  the  latter  part  of  the 
16th  century.  His  prints  are  dated  from  about 
1574  to  1B87.  He  engi-aved  some  plates  after  Paul 
Veronese  and  other  masters,  executed  with  the 

g'aver,  in  a  style  resembling  that  of  Cornelius 
ort.  He  also  carried  on  the  business  of  a  print- 
seller. 

VALESIO,  WioooLo,  another  engraver  of  Ve- 
rona, probablyabrotherof  Giaoomo  V.  He  flour- 
ished about  the  same  time,  engraved  some  book 
plates,  and  was  also  a  publisher. 

VALESIO,   GiovANBi  Lit- 
1,  an  Italian  painter  and  en- 
„  aver,  born  at  Bologna  in 
1561,    He  studied  in  the  school  of  the  Ciu'acci, 
and,  according  to  Malvasia,  and  Lanzi,  acquired  a 
greater  reputation  than  he  deserved.    He  execu- 
ted several  works  for  the  churches  of  his  native 
city,  the  principal  of  which  are,  the  Scourging  of 
Oiu-ist,  in  S,  Pietro ;  the  Annunciation,  at  the 
HomdoyClOOgle 


M^"M; 
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Mendicauti ;  and  St.  Eoch  curing  the  Sick  of  the 
Plague,  in  8.  Roooo.  Lanzi  sajBthesewoikBhave 
nothing  of  the  grandeur  of  the  school  of  the  Ca- 
racci ;  they  are  dry  in  oompoaition,  and  have  little 
relief,  yet  they  are  eseonteS  in  the  esact  method 
of  the  miniaturists.  He  afterwai'ds  wentto  Rome, 
where  by  his  assiduity,  ready  wit,  convivial  and 
social  qualities,  he  acquired  much  reputation  and 
abundant  employment.  He  was  mu  oh  patronized 
by  the  Lodoviai  family,  and  Ms  praise  waa  Bung 
by  Mariiii  and  other  poets  of  the  day.  "  By 
means  like  these,"  aays  Lan?,i,  "  he  maintained  hia 
equipage  in  Rome,  where  Annibale  Oaracci,  during 
many  yeara,  obtained  no  other  stipend  for  hia  hon- 
orable toils  than  a  bare  roof  for  hia  head,  daily 
pittance  for  himself  and  servant,  with  an  annual 
payment  of  120  crowns  I"  Bartaoh,  however, 
highly  commends  him  as  an  engraver.  Se  de- 
Boribea  (P.  G.  torn,  rviii.),  onehnndred  and  eleven 
prints  by  him,  and  mentions  sixteen  more  on  the 
authorilj  of  ifalvaaia.    He  approaches  nearer  to 


VALET,  or  VALLET,  GniLLiCMs,  a  French 
engraver,  bom  at  Paris  in  1636.  He  is  supposed 
to  have  studied  with  Eran^ois  de  PoUly.  He  after- 
wards went  to  Italy,  and  resided  many  years  at 
Rome.  He  engraved  a  considerable  number  of 
plates  after  the  Italian  and  French  masters,  which 
are  eseouted  chiefly  with  the  graver,  in  the  style 
of  de  Poilly,  and  though  his  prints  are  inferior  to 
the  works  of  that  master,  they  possess  considera- 
ble merit.  He  died  in  1704.  The  following  are 
among  hia  principal  prints : 


ChM^les  Emanne!,  Dukeof  Savoj.    Loais.Duke  of  Man- 
tHEi.      Measaaira  Algardi,  Sculptor.      AndreiL    Sacchi, 
"-=-*--;  afin'  0.  Mai-aUi.    The  Bust  of  Peter  Cornellle, 
"—"-' -idTbalia;  aftir  PaHM.   Olyni- 


Ibn'Si.imij;  lifter  SuffaelU.  The  Holy  family;  do. 
Helchiaedec  bringing  presents  to  Abraham  ;  do.  The 
Last  Supper  ;  do.  The  Holy  Family ;  after  Gxiiilo.  Cot- 
neliue  Sloemoert  has  engraved  the  same  subject.  The 
Holy  Pamity ;  after  AHaao.  A  Eepose  in  BgrpE ;  aftsr 
C.  ManM.  TSe  Virgin,  with  the  infeut  Ohnst  an/ St. 
John ;  afier^  An.  Coracci.  The  Annnnoiation ;  a/iw 
QmrUiit.  The  Sesnireotioa ;  ^ter  H.  Loir.  St.  John 
Uie  Baptist  betbre  Herod  j  i^ler  le  Btwi,  The  Adoration 
oftheStagi;  afiet  Poasam.  The  Aaenraptioa  of  ttie  Vir- 
gin ;  after  J.  Met.  The  Holy  Family ;  c^ter  James  ~  " 
la.    Tha  Crucifixion ;  do. 

TALK,  or  VALOE,  Gbeaed,  a  Dutch  engr; 
bom  at  Amsterdam  about  1636.  He  studied  with 
Abraham  Blooteling,  whose  aiater  he  married,  and 
was  afterwards  taken  into  partnerahip  witli  him. 
He  went  to  England,  where  he  was  employed  by 
David  Loggaa  for  some  time.  He  also  assisted 
Peter  Sehenck  in  his  large  Dutch  Atlas,  in  3  vols, 
folio,  published  in  1683.  He  wrought  both  with 
the  graver  and  in  meazotiuto,  and  some  of  hia 
prints  poaaess  considerable  merit.     The  following 


Hortensia,  Dttohesa  of  Maiarin ;  afterLtly;  oneofhis 
best  plalBS.  Robert,  Lord  Broote.  John,  Duke  of  Lau- 
derdale.   Eleanor  Owjn;  afUr-Lely. 


<s  of  Orange;  do.    Louisa, 


iraagej   qfter  Lely. 
uisa.  Duchess  of  Port 


Mary  Davis,  Actreaa;  do.  A  Girl  holding  a  Lamp ;  rw'ier 
S.  Douw.  David  and  Bathaheba;  o,mr  B.  &raat.  A 
Trumpeter  presenting  a  tetter  ia  a  Lady :  after  Terburff. 
A  Death's  Head  crowned  with  Laurel.  Cupid  asleep;  af- 
ter Omdo.    A  Woman  saarching  for  Fleaa. 

VALE,  Pbtek,  a  Dutch  painter  and  engraver, 
bom  at  Leuwarde  in  1684.  It  ia  not  known  under 
whom  he  studied,  but  he  at  first  imitated  Abra- 
ham Bloemaert.  He  afterwards  went  to  Italy, 
andpassed  several  years  at  Rome,  On  his  return 
to  Holland,  he  acquired  considerable  reputation  as 
a  painter  of  history,  portraits,  and  landscapes. 
He  also  engraved  a  few  plates  ia  the  manner  of 
Philip  Galle,  which  are  chiefly  copied  from  the 
prinii  of  that  master. 

VALKAERT,  Wabenahrt  vakdbe,  a  Dutch 
,  sinter  and  engraver,  whose  biiih  is  vaiaously 
placed  at  Amsterdam  in  1573,  1676,  and  1580. 
He  atudied  under  Henry  Goltzins,  and  became  a 
good  painter  of  history  and  portraits,  in  the  man- 
ner of  his  master.  There  are  some  pictures  by 
him  in  the  churches  of  Utrecht.  He  also  etohed 
some  plates  from  his  own  designs,  in  a  bold  and 
syu-ited  style.  He  died  in  1625.  His  name  is  va- 
r.onsly  spelled,  Warner,  WarwM-d,  and  W<Kr- 
naert  Valher^  Valkert,  and  Valbaert. 

VALKEWBURG,  Luoas  van,  a  Flemish  paint- 
er, bom  at  Mechlin  in  or  about  1B30.  He  painted 
landscapes  and  portrwts  in  small,  with  considera- 
ble reputation.  He  was  patronized  by  the  Duke 
of  Lintz,  for  whom  he  executed  many  works. 
His  death  is  variously  placed  in  1583  and  in  1635. 
His  name  is  aomeUmes  written  Vahkembv-rg. 
■K/i-  VALKENBtJRa,  Maktir  vak,  was  the 
ifjfr  younger  brotlier  of  the  preceding,  born  at 
•""Mechlin  about  1583,  though  some  say  in 
1543.  He  accompanied  his  brother  in  his  travels, 
and  is  said  to  have  painted  many  pictures  &om  the 
beautiful  scenery  in  the  vicinity  M  Liege  and  Aix- 
la-Ohapelle.  He  frequently  enriched  his  pictures 
with  figures  from  ancient  history  or  mytnology. 
He  sometimes  marked  his  pictures  with  the  above 
monogram.  He  died  at  Frankfort  in  1574,  though 
some  say  in  1636. 

YALKEHBUEG,  DntK  or  Tsbodoes,  a  Dutch 
painterj  born  at  Amsterdam  in  1675.  He  studied 
suooeMively  under  Ouylenberg,  Michael  van  Muss- 
cher,  and  John  Weenix.  He  painted  animals, 
huntings,  and  dead  game,  in  the  manner  of  Weenix, 
and  his  pictures,  pai'ticularly  of  dead  game,  are 
aocoanted  little  interior  to  the  productions  of  that 
admired  master.  He  was  also  an  excellent  por- 
trait painter.  In  1696,  be  set  out  to  travel 
through  Germany  to  Italy.  He  stopped  some 
time  at  the  court  of  Baden,  where  his  pictures 
were  greatly  admired ;  he  nest  proceeded  to  Vien- 
na, with  letters  to  the  Prince  of  Lichtenstein, 
who  received  him  in  the  most  gracious  manner. 
He  soon  acquired  a  distinguished  reputation  at 
that  capital,  and  received  so  many  commissions 
from  the  most  distinguished  persons,  that  he 
abandoned  his  projected  visit  to  Italy,  and  in  the 
courseof  a  few  yeara  aniasseda  handsome  fortune. 
The  desire  of  revisiting  hisnative  country,  induced 
him  to  abandon  his  brUhant  and  flattering  career 
at  Vienna,  and  he  returned  to  Amsterdam,  where 
his  worts  were  not  less  esteemed.  He  was  em- 
ployed by  William  III.  to  paint  several  pictures 
for  bis  palace  at  Loo.  He  died  of  apoplexy  in  the 
prlmeof  life,  in  1731. 
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TALKEKBURGH,  Fbbdbbiok,  a  German  paint- 
er, bom  at  Nuremberg  in  1EB5.  After  studying 
in  ilia  native  city,  under  an  obscure  artist,  he  went 
to  Yenice,  wliere  he  studied  the  worka  of  Titian 
and  Paul  Veronese,  and  formed  a  style  of  his  own, 
agreeable  and  elegant,  with  rich  and  harmonious 
colonng,  a  light  and  dean  pencil,  and  a  delica,te 
touch.  His  usual  subjects  were  fairs,  marlcets, 
sports,  and  dead  game,  though  he  somelimea  paint- 
ed Liatory.  He  was  also  very  successful  la  repre- 
senting perspeotive  views  of  public  edifices  and 
places  in  cities.  He  usually  introduced  a  large 
number  of  small  figures  into  his  pictures,  which 
he  designed  with  tolerable  correctness.  His  worlts 
are  little  linowii  out  of  Germany,  where  they  are 
held  in  considerable  estimatiom  He  died  in  1633. 
His  name  is  sometimes  erroneously  called  Vallen- 

bWffk. 

VALLE,  Giovanni  da,  an  old  painter  who 
flourished  itt  Milan  about  1460.  According  to  Lo- 
mazzo,  he  made  great  improvements  in  perspeotive. 
"  He  was  one  of  the  great  inventors  in  the  art  of 
copreotly  viewing  objects."  He  had  a  brother, 
named  Carlo,  also  a  painter,  who  wa 
called  Carlo  MHaneae.    Their  works 


YALLE,  AsDHBi  DKLLA.  This  ai'chitect  was 
a  native  of  Padua,  and  flourished  in  the  16th  cen- 
tury. !From  the  high  commendation  of  MUizia, 
it  would  appear  that  he  deflsrved  greater  reputa- 
tion than  he  attained.  His  principal  work  was 
the  Oailhusian  monastery,  two  miles  from  Padua, 
which  is  admirably  constructed,  and  of  such  a 
beautiful  design  that  it  has  been  attributed  to  Pal- 
ladio.  Delia  vaUe  published  an  edition  of  the 
printed  works  of  Palladio,  in  which  he  inserted 
five  plates. 

YALLEE,  or  YALEE,  Simonb,  a  French  engra- 
ver, who  is  said  to  have  been  born  at  Paris  about 
1  TOO,  although  a  print  is  mentioned  with  hia  signa- 
ture, dated  1706.  He  studied  under  P.  Drevet,  and 
executed  several  plates,  which  are  etched  and  fin- 
ished with  the  graver,  in  a  neat,  tasteful  style. 
Among  them  are  the  following : 


Tke  TransflgaratioD  ;  qfter  £^a^e.  St.  Joho  in  the 
Desert ;  do.  Ths  Flight  into  Egypt ;  iffter-  Carlo  Mm-at- 
U.  ThaTteaarrectioD  of  LM&tos-,  <^l^  Qirolamo  Mvm- 
tno.  The  Findiag  of  MoseB ;  ^fter  Frinu:eseo  Soma- 
telli,  Cbriat  bearing  liia  Cross ;  qffer  An^ea  iSiMoii. 
The  Daafli  of  Uie  Virgin ;  after  M.  -Aitgalo  da  Cof ■<hke(?- 
OM,  The  Sacrifice  of  Abraham ;  (^ier  Ant,  Ooypsl. 
Christ calliDgtohim the littleCbildrea;  afierP.J.  Cozes. 
The  Descent  of  the  Holy  Ghoflt;  io. 

YALLBT,  PiEBBS,  a  French  designer  and  en- 
graver, who  floui-ished  at  Paris  in  the  first  half  of 
the  17th  century.  According  to  Dumesnil,  he  en- 
graved one  hundred  and  twenty-four  plates  for  a 
work  entitled  "Les  Aventurea  amoureuses  de 
Theagene  et  Oharicl^e,"  published  in  1618 ;  a  Plan 
of  the  Oity  of  Paris;  and  the  Flowera  in  a  work 
entitled  "Le  Jardin  dn  Eoy  tres  Ghrestien  Henri 
IV.  Eoy  de  France  et  Navarre.  Dedie^laEoyne." 
Hia  prints  are  eseouted  in  a  neat  and  beautifnl 
style.  He  was  living  iu  1843. 
YALLORY,  OnnvAtiER  db,  a  French  amatenr 


YALPHESTA,  Pedbo,  a  Spanish  painter,  born 
at  Osma,  in  Old  Oastile,  in  1614.  According  to 
Palomino,  he  was  a  disciple  of  Eugenio  Oases,  and 
the  moat  successful  follower  of  his  style.  His 
principal  works  ai'C  in  the  churches  and  convents 
of  Madrid ;  the  most  worthy  of  notice  are  a  series 
of  pictures  representing  the  life  of  the  Virgin,  in 
the  church  of  San  JDguel ;  the  Holy  Family,  in 
the  Ohapel  of  the  Hospital  del  Buensuceso ;  and 
sis  pictures  of  the  history  of  St^  Olara,  in  the  con- 
vent of  the  Franoisoan  lums.  He  died  at  Madrid 
in  1668. 

VAN,  VANDE,  YAHDEiT,  VAilDER,  and 
YON",  are  onlyarticlesprefixedto  Flemish,  Dutch, 
and  Gennan  names,  and  when  artists  are  not  found 
■in  letter  Y.  under  one  of  these  heads,  they  will  be 
met  with  by  referring  to  the  proper  initial  letter,  as 
Van  Balen,  see  Balen;  Vander  Berg,  see  Berg; 
Vander  Boroht,  see  Boroht ;  Yon  Mailer,  see  Mtil- 
ler. 

YAKBEUGH,  Sib  John,  an  eminent  English 
ardiitect,  of  Dutch  estraction,  was  bom  in  1866. 
Hia  grandfather  was  a  citizen  of  Ghent,  and  re- 
moved to  England  at  the  time  when  Alva  persecu- 
ted the  Protestants,  Hia  son  Giles  married  Eliza- 
beth, youngest  daughter  and  co-heir  of  Sir  Dudley 
Oarleton,  and  had  a  family  of  eight  sons,  among 
whom  was  the  subject  of  this  ^etoh.  Little  ia 
known  of  John  until  he  commenced  writing  for  . 
the  stage,  and  it  appears  rather  doubtful  if  he  was 
ever  regularly  educated  in  architecture.  He  waa 
sent  by  his  father  to  France  at  the  age  of  nine- 
teen, and  is  said  to  have  studied  the  art  in  that 
country ;  he  subsequently  entered  the  French  mili- 
tary service  for  a  short  time,  and  his  professional 
progress  for  several  years  after  remains  in  obscu- 
rity. It  is  evident,  however,  tliathe  had  attained 
considerable  sltill  previously  to  169S,  for  he 
was  then  appointed  one  of  the  commissioners  for 
completing  the  palace  at  Greenwich,  when  it  was 
about  to  be  converted  into  an  hospital.  In  1702, 
Yanbrugh  was  employed  by  Oharles,  the  third 
Earl  of  Carlisle,  to  erect  a  mansion  for  him  in 
Yorkshire,  on  the  site  of  the  ancient  Oaatle  of 
Hinderakelf;  and  he  erected  the  palace  of  Cas- 
tle Howard,  an  extensive  and  noble  pile,  660 
"  ■  '  "  ngth;  although,  like  all  his  other  works 
ass,  more  satisfactory  in  its  general  char- 
acter than  when  examined  in  detail.  Hia  patron 
Carlisle,  then  earl  marshal  of  England,  signified 
his  approbation  by  bestowing  on  him  the  honora- 
ble and  not  unprofitable  appointment  of  Olaren- 
cieus  king-at-arms,  in  IVOS.  His  work  of  Castle 
Howard  aha  recommended  him  as  architect  to 
many  persons  of  rank  or  wealth,  for  whom  he 
erected  stately  man^ona  in  different  parts  of  the 
kingdom.  Amoi^  these  were  King's  Weston,  near 
Bristol,  greatly  admired  for  the  effect  produced 
by  its  chimneys ;  Duncombe  Hall,  Yorkshire ;  East- 
bury  in  Dorsetshire,  built  for  Bnbb  Doddington, 
but  subsequently  demolished  by  Earl  Temple; 
Seaton  Delaval,  Northumberland;  Oulton  Hall, 
in  Oheahire ;  and  Grimsthorpe,  Yorkshire,  consid- 
ered one  of  his  moat  important  works.  Most  of 
his  edifices  appear  tohave  been  country  seats  and 
mansions,  except  a  theatre  in  the  Haymarket, 
whichafterwardsbecame  the  original  OperaHouae. 
About  1706,  the  nation  voted,  as  a  monument  of 


lyV^iooi^ie 


jjratitude  to  the  first  Duke  of  Mailborough,  a  pal- 
ace, to  be  named  after  tlie  Yictory  at  Bleoheira. 
Vaubnigh  was  appointed  the  architect,  but  al- 
though thia  high  distinction  and  the  ezoellenoe  of 
hla  performance  have  greatly  increased  his  posthu- 
mous fame,  he  was  mvolved  ia  great  difficulties, 
in  consequence  of  no  specific  appropriation  having 
been  provided  hy  parliament,  and  being  afterwai'da 
refused.  Dnring  the  queen's  life,  she  furnished 
the  necessary  funds ;  bnt  difBcnlties  increased  at- 
terwards,  and,  to  complete  the  architect's  vexation, 
after  the  Duke's  death,  his  wife  Sarah  discharged 
Vanbrugh  from  Ms  post,  and  refused  to  pay  him 
the  amount  due  on  his  salary !  The  edifice  was 
however  completed  according  to  the  original  mod- 
el, and  forms  an  honorable  monument  to  the  gen- 
ius of  the  ai'chiteot.  Altiongh  Vanbrugh  was 
greatly  ridiculed  by  Swift  and  Pope,  so  that  his 
merits  were  not  appreciated  in  his  day,  posterity 
has  at  length  afforded  him  full  justice.  Sir  Josh- 
ua Reynolds  was  the  first  who  ventured  to  hear 
testimony  to  the  picturesque  magnificence  of  Blen- 
heim, besides  which,  the  testimony  of  Sir  Uvedale 
Price  and  others  removed  the  prejudices  against 
the  architect.  His  works  are  distinguished  for 
great  variety  of  outline,  although  his  style  is  ooear 
sionally  somewhat  heavy,  as  solidity  and 
ness  are  its  chief  characteristics.  The 
grandeur  of  the  palace  of  Blenheim,  is  es' 
fitting  type  of  tlie  talents  of  the  hero,  for 
was  erected. 

i  talent  as  a  dramatic 


Vanbrugh  evinced  gri 
writer,  and  his  masterly  powers  in  comedy  are  so 
well  evinced  in  several  playSi  that,  were  it  not  for 
their  strong  libertine  tendencies,  which  have  prop- 
erly banished  them  from  the  stage,  and  almost 
from  the  doset,  he  would  he  regarded  as  a  stand- 
ard classic  author  in  English  dramatic  literature. 
His  private  character  seems  to  have  been  amiable, 
and  his  conduct  tolerably  correct.  He  5ied  at  his 
own  house  in  Whitehall,  in  1726. 

VANDAEL,  John  ITbanois,  an  eminent  Elem- 
ish  painter  of  fruit  and  flowerSj  born  at  Antwerp 
ill  1764.  He  went  early  to  Paris,  where  he  great- 
ly distinguished  himself.  On  one  occasion  he  drew 
tiie  grand  prize  of  4,000  francs,  and  on  two  others, 
the  large  gold  medal.  He  was  patronized  by  the 
empresses  Josephine  and  Maria  Louisa,  the  Duch- 
ess da  Berri,  and  other  distinguished  personages. 
Many  of  his  pictures  were  to  be  seen  in  the  oha- 
teaus  of  St.  Oloud  and  Trianon.  He  was  made  a 
Chevalier  of  the  Legion  of  Honor,  and  a  member 
of  the  academies  at  Antwerp,  Amsterdam,  and 
Paris,  as  well  as  of  several  learned  societies.  His 
pictures  are  elegantly  composed,  and  executed  with 
all  the  truth  and  hallianoy  of  nature.  He  did  not 
strictly  confine  himself  to  fruit  and  flowers,  but 
often  painted  other  subjects,  into  which  he  could 
introduce  thrae  with  propriety  as  accessories ; 
thus,  two  of  the  pictures  which  he  painted  for  the 
Empress  Josephine,  now  at  Munich,  represent  the 
Tomb  of  Julia,  and  an  offering  to  Elora.  He  died 
at  Paris  in  1840.  See,  also,  the  article  Bael. 
VANDEN  DYCK.  See  Dtoe. 
VAKDEEBUEa.  See  Btjeo. 
VANDEEGUOHT.  See  Guoht. 
VANDEELYN",  John.  This  eminent  Amer- 
ican pw.ntor  was  horn  in  1776,  in  the  town  of 
Kingston,  Ulster  connty,  of  the  State  of  New 
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his  native  place,  lie  visited  the  city  of  New  York 
at  the  age  of  sixteen,  incompany  with  his  brother; 
and  whUe  there,  he  was  offered  hy  Mr.  Thomas 
Barrow,  im  extensive  dealer  in  engravings,  a  place 
as  clerk  in  his  store.  Young  Vacderlyn  accepted 
the  offer,  and  remained  two  years  in  his  employ- 
ment, acquiring  and  improving  a  taste  for  the  Fine 
Arts,  and  also  taking  drawing  lessons  in  moments 
of  leisure.  During  this  period,  he  made  the  ac- 
'   '  of  Stuart,  who  allowed  him  to   copy 

J  portraits;  also  of  Oolonel  Burr,  who 
advanced  him  the  means  of  prosecuting  his  studies 
under  the  direction  of  Stuart,  and  subsequently  of 
going  to  Tranoe. 

In  1796,  Vanderlyn  went  to  Paris,  where  he 
continued  his  studies  under  the  moat  eminent 
French  artists,  and  made  the  acquaintance  of  seve- 
ral distinguished  men,  who  predicted  from  his  ear- 
lier efforts  the  highest  success.  After  a  residence 
of  five  years  he  returned  to  his  native  countiy, 
and  soon  obtained  plentiful  patronage.  He  paint- 
ed two  fine  views  of  Niagara  Falls,  which  were 
engraved,  and  gained  him  the  warm  friendship  of 
Washington  Irving,  Allston,  Monroe,  and  others. 
ITotwithstanding  Qiis  success,  Vanderlyn  revisited 
Europe  in  180S,  to  purchase  a  large  collection  of 
pictures,  and  while  sojourning  at  Paris,  he  esecn- 
ted  his  first  historical  composition,  a  work  of  great 
originality  and  vigor,  representing  the  Murder  of 
MissMoOrea  by  the  Indians,  during  the  early  bor- 
der wars  of  the  State  of  New  York.  He  then  vis- 
ited Eome,  and  applied  himself  to  improvement 
with  gi-eat  assiduity,  making  copies  after  the  Ital- 
ian masters,  which  evinced  considerable  excel- 
lence, parlioularly  a  picture  of  Danae,  ftom  Titian, 
Antiope  from  Oorr^io,  and  a  female,  figure  from 
Eaffaelle's  Transfiguration,  which  was  retained  for 
a  long  time  in  the  collection  of  the  late  Philip 
Hone,  Esq.,  hut  has  recently  passed  into  other 
hands.  Among  his  original  works,  eiecutedahout 
this  time,  were  his  Ariadne,  an  original  picture  of 
igular  beauty,  which  was  greatly  admired ;  and 


his  large  historical  subject,  "  Marlus  oi 
of  Carthage,"  which  is  considered  his  master- 
piece. The  strength,  dignity,  and  truthfulness  of 
the  solitary  general,  as  he  site  hafSed  and  disap- 
pointed, bnt  not  overcome,  amid  the  fallen  columns 
of  the  old  Afncan  city,  his  wild  eyes  glaring 
around  the  desolation,  bnt  his  face  fuU  of  the  great 
heart  of  the  exiled  Eoman  consul, — evinced  a 
power  of  conception  on  the  part  of  the  painter, 
which  gdned  the  universal  applause  of  his  broth- 
er artists,  while  the  depth  and  purity  of  the  color- 
ing oscited  their  admiration.  This  grand  work  of 
art  was  removed  to  the  Louvre,  and  in  1808  it 
drew  the  gold  medal,  and  was  honored  by  the 
praises  of  Napoleon,  who  highly  complimented 
the  author  upon  his  genius. 

Vanderlyn  returned  to  this  oounti'y  in  1815, 
where  his  reputation  was  undoubtedly  much  high- 
er than  when  he  left  it ;  and  he  soon  received  nu- 
merous commissions  for  portraits,  among  which 
were  some  of  our  most  eminent  men— Madison, 
Calhoun,  Monroe,  Clinton,  &c.  But  he  became 
interested  in  a  plan  for  the  introduction  of  pano- 
ramic exhibitions  into  the  United  States,  and  hav- 
ing obtained  a  privilege  from  the  Corporation  in 
New  York  city,  he  erected  a  bnilding  in  the  Park, 
to  which  he  gave  the  name  of  the  Eotunda.  He 
exhibited  there  many  fine  views  of  the  cities  of 


York.  After  receiving  an  academical  education  in  I  Paris,  Mexico,  Versailles,  Atheni,  &o. ;  bnt  thfl 
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project  proved  an  uQsuoceasful  apaoulation,  and 
tli6  Corporation,  resumed  possession  of  the  build- 
ing. The  effect  upon  Vanderljn's  finances  was 
not  less  disastrons  than  upon  liia  energies,  and  he 
never  completely  reqovered  himself  in  either  re- 
spect. Had  he  devoted  himself  from  the  first  to 
Ms  proper  department  ia  the  art,  doubtless  his 
reputation  and  success  would  have  been  loucii 
greater  than  they  were. 

In  3832  Vanderlyn  w&s  commiBsioned  to  paint 
ft  fnll-length  portrait  of  Washington,  for  the  Hall 


of 


pleted",  he  was  voted  $1600  additional  oompenaa- 
tion.  In  1839  he  was  chosen  to  fill  one  of  the 
vacant  panels  in  the  rotunda  of  the  Capitol,  witha 

freat  national  picture ;  he  accordingly  renaoved  to 
aria,  and  retnrned  with  his  Landing  of  Colum- 
bus. The  last  work  exhibited  from  Ms  penoil  was 
the  portrait  of  President  Taylor,  at  the  National 
Academy  of  Design,  in  1851.  He  died  at  his  native 
place,  Kingston,  Ulster  Co.,  Sept.  28,  1862. 

VAKDEEMINE,  TANDEEMTKE,  or  VAN- 
DSEMYS".    SeeMYH. 

TANDEEVELDE,VAHDENVELDE,  orYAK- 
DEVELBE.  SeeVHLDE. 
VANDEEVENHE,  See  Venhb. 
VASDERVERT,  Hbsry,  called  by  the  Italians 
Eurico  Tandervert,  and  in  the  Catalogue  of  the 
Oolonna  Gallery,  Enrico  "Wandervert.  All  that  is 
known  of  this  painter  is,  that  he  was  a  native  of 
Eianders,  and  went  to  Rome,  where  he  became  the 
disciple  and  imitator  of  Claude  Lorraine.  It  is 
probable  that  he  spent  the  rest  of  his  life  in  Italy, 
as  he  is"  not  mentioned  by  the  writers  of  his  coun- 
try. Land  briefly  notices  him  among  the  disci- 
l)l6s  and  followers  of  Claude  as  an  artist  deserv- 
ing commendation, 
TAFDEEWERF.  See  ■¥£!». 
VANDI,  Sahtb,  sometimes  called  Saktino  da' 
BrrBiTM,  a  painter  born  at  Bologna,  in  1653,  Ac- 
cording to  Orespi,  few  persons  ooold  compete  with 
him  in  portraiture,  and  he  was  conatantiy  em- 
ployed byprinoea  and  persons  of  distinction.  He 
was  much  employed  by  the  Grand  Duie  of  Tus- 
cany, and  Ferdinando  Duke  of  Mantua  invited  him 
to  his  court  and  appointed  him  his  painter,  with  a 
liberal  salary,  which  situation  he  held  till  the  death 
of  that  prince,  when  he  returned  to  Bolognaj  and 
died  there  in  1718.  He  had  the  faculty  of  giving 
to  bis  female  sitters  all  the  beauty,  and  to  his 
male,  all  the  dignity  they  possessed,  without  in- 
iuring  the  likeness.  "With  him,"  obaerves  Ores- 
pi,  "disappeared  the  manner  of  producing  por- 
traits at  once  so  soft  and  powerful,  combined  with 
such  natural  expression." 
TAWDIEST.    SeeDiBST. 
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•  eminent  Flemish  painter 
Antwerp,  March  23,  1599.  His  father  was  a  glass- 
painter  of  Boia-le-Duo,  in  good  oircumstaneea,  and 
early  gave  him  instmction  in  drawing ;  he  was  also 
instructed  by  his  mother,  who  painted  landscapes, 
dnd  was  very  skillful  in  embroidery.  He  studied  af- 
terwards under  Henry  van  Balen,  and  made  rapid 
progress  in  the  art;  hut  attracted  by  the  fame  of 
Rubens,  he  entered  the  school  of  that  master,  and 
showed  so  much  ability  as  to  be  soon  entrusted 
with  the  execution  of  some  of  his  instructor's  de- 
signs. Some  writers,  among  whom  D'Argenville 
was  the  first,  assert  that  Rubans  became  jealous 
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of  Vandyck's  growing  escellonoe,  and  therefore  ad- 
vised him  to  devote  himself  to  portrait  painting ; 
assigning  the  following  anecdote  as  the  immediate 
cause  of  this  jealousy.  During  the  short  ab;iences 
of  Rubens  from  his  house,  for  the  purpose  of  re- 
ci-eation,  his  disciples  frequently  obtained  access  to 
his  studio,  by  means  of  bribing  an  old  servant  who 
kept  the  keys ;  and  on  one  of  these  occasions, 
while  they  were  all  eagerly  pressing  forward  to 
view  the  gi'eat  picture  of  the  Descent  from  the 
Cross  (although  later  investigations  concerning 
dates,  seem  to  indicate  that  it  was  some  other  pic- 
ture), Diepenbeck  accidentally  fell  against  the  can- 
vass, effacing  the  faee  of  the  Tirgia  and  the  Magda- 
len's arm,  which  had  just  been  finished,  and  were 
not  yet  dry.  Fearful  of  expulsion  from  the  school, 
the  terrified  pupils  chose  Vandyck  to  restore  the 
work,  and  he  completed  it  the  same  day  with  such 
success  that  Rubens  did  not  at  first  perceive  the 
change,  and  afterwards  concluded  not  to  alter  it. 
"Walpole  entertains  a  different  and  more  rational 
view  respecting  Rubens'  supposed  jealousy ;  he 
thinks  that  Vftudyok  felt  the  hopelessness  of 
surpassing  his  master  in  historical  painting,  and 
therefore  resolved  to  devote  himself  to  portrait. 
One  authority  states  that  the  above  mentioned  in- 
cident only  increased  Eabena'  esteem  for  his  pu- 
pil, in  perfect  accordance  with  the  distinguished 
character  for  generosity  and  liberality,  which  that 
great  master  so  often  evinced,  and  which  forms 
very  stror^  presumptive  evidence  against  so  base 
an  aeonsation.  Besides,  his  advice  to  Vandyck  to 
visit  Italy — where  his  own  powers  had  been,  as 
his  pupil's  wonid  be',  greatly  ati-engthened— may 
be  considered  as  snfiiciiait  to  refute  it  entirely. 
They  appear  to  have  parted  on  the  best  terms; 
Vandyck  presented  Rubens  with  an,  Eoce  Homo, 
Christ  in  the  Garden,  and  a  portrait  of  Helen  Eor- 
man,  Rubens'  second  wife ;  he  was  presented  in 
return  by  Rubens,  with  one  of  his  finest  horses. 

At  the  age  of  twenty  Vandyck  set  out  for  Italy, 
but  delayed  some  lime  at  Brussels,  fascinated  by 
the  charms  of  a  peasant  girl  of  Saveltheim,  named 
Anna  van  Ophem,  who  persuaded  him  to  paint 
two  pictures  for  the  church  of  her  native  place — 
a  St.  Martin  on  horseback,  painted  from  himself, 
and  ihe  horse  ^ven  him  by  Rubens ;  and  a  Holy 
Family,  for  which  the  girl  and  her  parents  were 
models.  On  arriving  in  Italy,  he  apent  some  time 
atVenice,  studying  with  great  attention  the  works 
of  Titian;  after  which  he  visitedGenoa,  andpdnt- 
ed  many  excellent  portraits  for  the  nobility,  as 
well  aa  several  picturea  for  the  churches  and  pri- 
vate collections,  which  gained  him  great  applause, 
From  Genoa  he  went  to  Rome,  whei-e  he  was  also 
much  employed,  and  lived  in  great  style.  His 
portrait  of  Cardinal  Bentivoglio,  painted  about 
this  time,  is  one  of  his  master-pieces,  and  in  every 
respect  an  admirable  picture;  it  is  now  in  the  Pa- 
lazzo Pitti  at  Florence,  hanging  near  Kaffaelle's 
celebratedportraitofLeoX,  Vandyck  wasknown 
at  Rome  as  the  Fittore  OmaMereseo ;  his  coun- 
trymen there  being  men  of  low  and  intemperate 
habits,  be  avoided  their  society,  and  was  thence- 
forward so  greatly  annoyed  by  their  criticisms  and 
revilings,  that  he  was  obliged  to  leave  Rome  about 
1635,  and  return  to  Genoa,  where  he  met  with  a 
flattering  reception,  and  plentiful  encouragement. 
Invited  to  Palermo,  he  visited  that  city,  and  paint- 
ed the  portraits  of  Prince  Philibert  of  Savoy,  the 
I  Viceroy  of  Sicily,  and  several  distinaoiBhed  pj 
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eons,  among  whom  was  tHe  celebrated  paintress 
Sophonisba  Anguisoiola,  then  in  her  92d  year ; 
but  the  plague  breaking  out,  he  returned  to  Genoa, 
and  thence  to  his  own  country. 

On  returning  to  Antwerp,  Vandyok  was  speedi- 
ly employed  by  vai'loua  reUgious  societies,  and  his 
picture  of  St.  Angnatine  for  the  ohnrch  of  the  Au- 
gnatinoa  in  that  city,  established  his  repntation 
among  the  flrat  paintera  of  hia  time.  He  painted 
othev  historical  pictures,  for  the  principal  public 
edifices  at  Antwerp,  Brussels,  Heohlin,  and  Ghent ; 
bnt  acquired  greater  fame  by  hia  porfraita,  partic- 
ularly hia  woll-known  aeriea  of  the  eminent  artists 
of  his  time,  which  were  engraved  by  Vorstermans, 
Pontius,  Eolswert,  and  others.  Hia  brilliant  repn- 
tation at  length  roused  the  jealousy  of  his  cotempo- 
rariea,  many  whom  were  indefatigable  in  their 
intrignes  to  calomniate  his  works.  In  addition  to 
these  annoyances,  the  conduct  of  the  canons  of  the 
Collegiate  church  of  Oourtray,  for  whom  he  paint- 
ed an  admirable  picture  of  the  ElcTation  of  the 
Cross,  proved  too  much  for  his  endurance.  After 
he  had  exerted  all  his  powers  to  produce  a  master- 
piece of  art,  the  Canona,  upon  viewing  the  picture, 
pronounced  it  a  contemptible  performance,  and  the 
artist  a  miserable  dauber ;  and  Vandyok  could 
hardly  obtain  payment  for  his  work.  When  the 
picture  had  received  high  commendation  from  good 
ju^es,  they  became  aenaible  of  their  error,  and 
recinested  him  to  eseoute  two  more  works ;  bnt  the 
indignant  artist  refaaed  the  commission.  Disgust- 
ed with  such  treatment,  Vandyok  readily  accept- 
ed an  invitation  to  visit  the  Hague,  from  Preder- 
ick,  Prinoe  of  Orange,  whoae  porliait  he  painted, 
and  that  of  his  family,  the  principal  personages  of 
his  court,  and  the  foreign  ambassadors.  Hearing 
of  the  groat  encouragement  extended  to  the  8  '  ' 
Charles  I.,  Lo  determined  to  visit  England  in 

■While  there,  he  lodged  with  hia  friend  and 

tryman,  George  Geldorp  the  painter,  and  espected 
to  be  presented  to  the  King ;  but  his  hopes  not  be- 
ing realized,  he  visited  Paris ;  and  meeting  no  bet- 
ter snooess  there,  he  returned  to  hia  own  country, 
with  the  intention  of  remaining  there  during  the 
rest  of  Ms  life.  Ohwlea,  however,  having  seen  a 
portrait  by  Vandyck,  of  the  musician  Mc.  Laniere, 
director  of  the  mnsio  of  the  Eug's  chapel,  reqneat- 
ted  Sir  Eenelm  Digby  to  invite  him  to  return  to 
England.  Accordingly  in  1631,  he  arrived  a  sec- 
ond time  at  London,  and  was  reoeived  by  the 
King  in  a  flattering  manner.  He  was  lodged  at 
Biaokfriara,  among  the  Kin^'a  artists,  where  hia 
majesty  frequently  went  to  sit  for  his  portrait,  as 
wdj  as  to  enjoy  tiie  aooiety  of  the  painter.  The 
honor  of  knighthood  was  conferred  upon  him  in 
1633,  and  the  following  year  he  was  appointed 
pEunter  to  the  King,  vrith  an  annuity  of  £200, 

Prosperity  now  flowed  in  upon  the  Fleming 
abundance,  and  although  he  operated  with  the 
greatest  industry  and  facility,  painting  single  por- 
traits in  one  day,  he  could  hardly  fulfil  all  his 
commissions.  Naturally  fond  of  display,  he  kept 
a  splendid  establishment,  and  Ms  sumptuous  table 
was  freqnonted  by  persons  of  the  highest  distinc- 
tion. He  often  detdned  Ms  sitters  to  dinner, 
where  he  had  an  opportunity  to  observe 
their  peculiar  characteristics,  and  retouched  their 
pictures  in  the  afternoon.  Notwithstanding  his 
distinguished  success,  he  does  not  appear  to  have 
been  satisfied  with  eminence  in  portrait  painting ; 
and  not  long  after  his  marriage  with  Maria  Ruth- 


von,  grand-daughter  of  Lord  Gowrie,  he  went  to 
Antwerp  vnth  Ma  lady,  on  a  visit  to  his  family  and 
friends,  and  thence  proceeded  to  Paris.  The 
fame  which  Rubens  had  acquired  by  his  cele- 
brated performances  at  the  Luxembourg,  render- 
ed Vandyck  desirous  to  execute  the  decorations 
at  the  Louvre ;  but  on  arriving  at  the  Trendi 
capital,  he  found  the  commisdon  disposed  of  to 
Nicholas  Poussin,  He  soon  returned  to  England, 
aud  being  stUl  desirous  of  executing  some  great 
work,  proposed  to  the  King  through  Sir  Kenelm 
Digby,  to  decorate  the  walla  of  the  Banqueting 
House  (of  which  the  ceiling  was  already  adorned 
by  Eubens),  with  the  History  and  Procession  of 
the  Order  of  the  Garter.  The  sum  denianded 
£8000,  and  whiletbe  King  was  treating  with 
him  for  a  less  amount,  the  project  was  termina- 
ted by  the  death  of  Vandyck,  December  0th, 
1641,  aged  43  years.  He  was  buried  with  estrar 
ordinary  honors,  in  8t,  Paul's  cathedral.  Hia  high 
living  had  brought  on  the  gont  during  hia  latter 
years,  and  luxury  had  considerably  reduced  hia 
fortune,  which  he  endeavored  to  repair  by  the 
study  of  alohymy.  He  left  property  amounting  to 
about  £20,000.  In  his  private  oharaoter,  Vandyok 
was  nniversally  esteemed  for  tlie  urbanity  of  his 
manners,  and  hia  generous  patronage  to  ail  who 
excelled  in  nny  science  or  art,  many  of  whose  por- 
traita  he  painted  ^atuitoualy. 

According  to  Fuseh,  Vandyck  deserves  the 
next  place  after  Titian  in  porti'ait  painting.  In- 
ferior to  that  master  in  riohness  and  warmth  of 
coloring,  lie  surpassed  him  in  almost  every  other 
respect.  He  is  unrivalled  for  the  delicate  drawing 
and  beauty  of  his  hands;  he  was  a  perfect  mas- 
ter of  drawing  and  cMaro-scuro;  he  was  admira- 
ble in  draperies;  witli  aimpJicity  of  exprewion 
and  graceful  attitudes,  he  combined  both  dignity 
and  individuality ;  his  heads  are  full  of  life  and 
expression,  without  anything  of  the  coldness  aud 
insipidity  which  are  frequently  found  in  the  pro- 
dnotiona  of  the  portrmt  painter.  Although  they 
are  but  little  flattered,  his  portraits  generally  im. 
press  us  with  the  feeling  that  he  has  not  only  se- 
lected the  most  Buitable  attitude  for  the  figure, 
but  that  he  has  chosen  the  best  view  of  the  coun- 
tenance. There  are  many  fine  portraits  by  him 
of  distinguished  personages,  besides  those  of  the 
King  androyalfamily,in  the  mansions  of  the  Eng- 
lish nobility. 

Although  Vandyok  acquired  his  great  fame  in 
portraits,  he  painted  also  many  historical  pieces, 
and  he  never  at  any  time  ceased  operating  in  this 
department.  InferiortoKnbensinboldness  of  con- 
ception aud  fertility  of  invention,  he  never  could 
have  equalled  him  in  historical  painting ;  but  his 
compositions  are  arranged  vrith  judgment  and  pro- 
priety ;  he  surpassed  him  in  correotneas  of  deaign, 
the  delicate  expreasion  of  his  heads,  and  the 
truth,  purity,  and  harmony  of  his  coloring.  Hia 
picture  of  St.  Augustine,  in  the  church  of  the  Au- 
guatines  at  Antwerp,  gained  Mm  great  celebrity 
soon  after  his  return  from  Italy ;  Reynolds  observes 
that  "  it  is  of  great  fame,  but  that  it  in  some  mea- 
sure disappointed  his  expectations ;  that  it  has  no 
effect,  from  the  want  of  a  large  mass  of  light,  the 
two  angela  making  two  small  maases  of  equal 
magnitude,  while  the  flgure  of  the  saiat  is  dressed 
in  black."  This  ia  satisfactorily  accounted  for  by 
the  fact  tliat  Vandyck  ori^nally  painted  the  dra- 
pery white,  but  was  reluctantly  obliged  to  altei 
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it  to  black,  on.  account  of  tte  pr^udice*  of  tlie 
monks,  before  lie  could  obtain  payment  foi-  tlie 
work;  in  P.  de  Jode's  print  of  this  pictnra,  tho 
idea  of  the  artist  is  correctly  followed,  and  the 
figure  of  the  saint  makes  the  principal  light.  His 
admirable  picture  of  the  body  of  Christ  in  the 
arms  of  the  Virgin,  with  St.  John  and  two  An- 
gels, is  now  in  the  Louvre,  and  is  soaroely  infe- 
rior to  the  Pieti  of  Annibale  Oaracoi,  in  the  ex- 
quisite aspreaaion  of  the  head  of  the  Virgin.  Vs,n- 
dyck's  best  liistorioal  picture  however,  in  the 
opinion  of  Reynolds,  is  the  Crncifixion,  in  the 
church  of  the  Eeoollets  at  Mechhn,  of  which  he 
says,  "  This  perhaps  is  the  most  capital  of  all  his 
works,  in  respect  to  the  variety  and  estenaiveneas 
of  the  design,  and  the  judicious  disposition  of  the 
whole.  In  the  efforts  which  the  Thieves  make  to 
detach  themselves  fl'om  the  cross,  be  has  saccea- 
fnlly  encountered  the  difficulty  of  the  art ;  and  the 
espression  of  grief  and  resignation  in  the  Virgin 
is  admirabie.  This  picture,  on  the  whole,  may  be 
considered  one  of  the  first  pictures  iu  the  world, 
and  gives  the  highest  idea  of  Vandyck's  powers: 
it  shows  that  he  had  truly  a  genius  for  history 
painting,  if  he  had  not  been  taken  off  by  por- 

The  works  of  Vaudyok  are  very  numerous,  not- 
withstanding the  shortness  of  bis  career ;  Smith 
describes  upwards  of  960  in  the  Catalogue  roisou- 
n6,  vol.  in.,  and  Supplement.  Many  of  the  hest 
are  at  Windaor  Oaatle^Eampton  Court,  Wilton 
House,  Blenheim,  &c  walpole  thinks  his  master- 
piece is  the  dramatic  porti'ait  of  the  EarJ  of  Straf- 
ford, and  his  secretary.  Sir  Thomas  Mainwaring, 
at  "Went worth  House;  there  is  also  one  of  this 
subject  at  Blenheim,  which  is  highly  praised  by 
Dr.  Vaagen.  At  Wilton  House  there  are  twenty- 
five  pictures  hyliim—"  here,"  says  Walpole,  "  Van- 
dyck  is  upon  his  throne,  and  the  great  portrait  of 
Philip,  Earl  of  Penibrolie,  with  his  family,  though 
dami^ed,  would  serve  alone  as  a  school  of  this 
master,"  Charles  I.  was  painted  several  times  by 
Vandyck,  sometimes  on  horseback.  The  superb 
head  of  Gevartius,  in  the  Katioaal  Gallery,  though 
attributed  to  Vandyck,  is  by  some  critics  assigned 
toEubeus.  His  series  of  one  hundred. portraits 
of  the  most  eminent  artists  and  otiiers  his  cntem- 
poraries  at  Antwerp,  were  ptunted  in  small  upon 
panels,  in  chiaro-scuro,  before  he  left  that  city  for 
the  Hague.  Walpole  states  that  thii-ty-five  of  them 
were  in  his  time  in  the  coUection  of  the  Counter 
of  Cardigan  at  "Whitehall ;  the  whole  of  the 
originals  have  been  thrice  published;  the  first 
edition  by  vander  Enden,  contains  eighty  plates 
the  second  by  Giles  Hendricks,  one  hundred ;  th( 
last  editaoa  is  by  Verdugsen,  who  effeoed  the  names 
and  letters  of  the  original  ei^avers.  The  title  is, 
"Icones  Virorum  doctorum,  pictoram,  chalcogra- 
phorum,  &c.,  numero  centum,  afa  Antonio  Van- 
dyck pictore  ad  vivum  expres9»,  et  q'us  aumptu 
Ecri  inciste  Antverpite."  Vandyck  etched  some  oi 
the  plates  himself  besides  a  tW  other  subjects.infl 
style  of  wonderful  spirit  and  enei^y.  Among  them 
are  the  following : 
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.inao,  vrith  bis  Mistress,  who  is  leaniua  on  a  casket,  vfitb 
,  skull  1  TiUana,  pinx.  A.  Yandyoh,  fee.  AHthony  Cor- 
"'■ ' — ' —    Er^mus  Eotterdnmus.  AntbonyVan- 


Wouiyer. 
VANDYCK,  Pbiup,  a  Dutch  painter,  born 


at 


Amsterdam  iu  1680.  He  was  a  scholar  of  Ar- 
nold Boonen,  with  whom  he  oontiuued  till  he  sur- 
passed him,  and  then  improved  himself  by  study- 
ing the  works  of  Mieris  and  ITetzu.  He  painted 
lall  portraits  in  the  style  of  his  master,  but  his 
st  pictures  are  his  conversations,  gallant  assem- 
blies, and  ladies  at  their  toilet,  or  playing  on  mu- 
sical instruments.  In  1710  he  established  him- 
Middleburg,  where  he  was  much  employed. 
IS  afterwards  invited  to  the  Hague,  where 
n  acquired  aa  immense  reputation,  and  his 
works  were  so  much  sought  after,  that  he  oould 
scai'cely  supply  the  demand.  His  fame  spread 
throughout  Hollond,  Flanders,  and  Germany,  and 
he  was  considered  one  of  the  ablest  artists  of  that 
day  in  his  line.  He  was  also  an  excellent  con- 
noisseur; the  Prince  of  Hesse  Caasel  commis- 
sioned him  to  pdnt  several  pictures,  and  em- 
ployed him  to  purchase  someof  the  choicest  works 
of  art  he  could  find  in  Holland  and  Flanders,  for 
the  rich  collection  he  was  then  forming  at  Oassel, 
which  he  eseeated  with  judgment  and  taste, 
to  the  entire  satisfaction  of  his  patron.  His  cabi- 
net pictures,  tliot^h  inferior  to  Qie  admirable  pro- 
ductions of  Mieris  and  Metzu,  are  highly  fini^ed 
and  agreeably  colored,  and  they  are  admitted  in- 
to the  choicest  coBectlons  of  his  country.  Two 
of  his  happi^t  productions,  representing  a  young 
lady  at  her  toilet,  and  another  playing  upon  a 
guitar,  were  esteemed  by  the  French  connoisseura 
worthy  of  a  place  in  the  gallery  of  the  Louvre. 
These  pictures  were  restored  ia  1815,  and  are  now 
in  the  Mnsenms  at  the  Hague,  and  at  Brussels. 
There  are,  however,  two  of  his  pictures  in  the 
Louvre,  relating  to  the  history  of  Abraham  and 
"  He  also  excelled  in  portraits,  especially 

of  a  small  size  ;  he  frequently  paiuted 
family  pictures,  in  which  he  introduced  all  the 
members  of  the  fiimily,  even  to  the  cats  and  dogs ; 
he  sometimes  gave  these  subjects  a  historical  turn ; 
thus  he  painted  a  ceiling  for  M.  Schuylenberg,  re- 
presenting the  story  of  Iphigenia,  into  which  he 
introduced  the  portraits  of  the  whole  family.  He 
died  at  the  Hague  in  1752. 

VANDYCK,  ITloeis  van,  a  Dutch  painter,  bom 
at  Haarlem  in  1BV7.  Schrevelius  mentions  him  as 
an  adnm-able  painter  of  flowers,  which  be  says 
would  even  deceive  the  bu-ds.  He  was  also  dis- 
tinguished for  his  subjects  of  history,  but  they 
are  exti-emoly  rare,  oven  in  Holland.  Two  of 
them  were  in  the  Louvre,  representing  Hagar  pre- 
sented to  Abraham,  and  Hagar  sent  into  the  Wil- 


1   Oort,   Painter:  ^ni.  Vimiiydl!,  fecit    aqaa 


VANETTI,  Makoo,  a  painter  bora  atLoreto, 
who  flourished  about  1730.  He  was  a  disciple  of 
the  Cav.  Carlo  Oignani,  and  a  reputable  follower 
of  his  style.  He  wrote  the  life  of  Cignani,  which 
was  published  at  Bologn 
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VAN  EYOK,  John,  called  by  the  Italians,  Gio- 
VAHHi  VAN  Eyok,  and  Giovahhi  da  Brugoia,  or 
DB  Brcoes,  and  by  Pacio,  who  wrote  his  enlogj, 
•Jo.  Gallieus.     See  Eyok. 

VANGELISTI,  ViNOENzio,  an  Italian  engraver, 
born,  according  to  Zani,  in  1738,  He  went  to 
Paris  when  yonng  where  he  becime  a  pupil  of 
T  G  Wille  He  aC-iiUTcd  eoEBiiiei  able  reputation 
3  an  engri\er  and  eiecuted  some  plates  after 
Kafiielle  Oaracci  Gmdo  and  other  masters,  in  a 
neat  and  finiabed  style  He  instructed  several 
pupils  nbo  distiQgui  bed  themselves  among 
whom  were  Lon^hi  End  r  Andeilon  He  was 
the  tirst  duector  ot  the  sohDol  of  enLravmg,  ineti- 
tntod  at  Milan  mlTaO,  by  Leopold  IL,  and  Longhi 
succeeded  him.  According  to  Ferrario,  be  went 
crazy,  and  after  having  defaced  all  hia  plates,  he 
killed  himself,  in  1T98. 

VANGI1EL8,  Nicholas,  a  Frcncli  historical 
painter,  born  in  Paris  in  1974.  Little  ia  known  of 
him,  though  he  must  have  been  an  artist  of  dis- 
tinction, as  he  was  appointed  director  of  the 
French  Academy  at  Rome,  where  be  died  in  1737. 
His  works  are  said  to  be  correctly  designed,  in- 
geniously composed,  and  agreeably  colored. 

VANLOO,  Jambs,  a  Dutch  painter,  born  at 
Sluys  in  1614.  He  was  the  son  of  John  VanJoo, 
a  painter  of  little  note,  who  instructed  him  in  the 
rudiments  of  art.  He  afterwards  went  to  Amster- 
dam, where  he  greatly  improved  himself.  He 
then  went  to  Paris,  where  he  settled,  and  acquired 
considerable  repntatjon  as  a  piiinter  of  portraits 
and  fancy  pictures ;  he  was  admitted  into  tbe  acad- 
emy tbera,  ou  which  occasion  he  painted  as  bis 
reception  piece  an  admirable  portrait  of  Michael 
Corneille,  the  elder,  Honbraken  mentions  seve- 
ral fine  pictures  by  him,  representing  Diana  in 
the  Bath,  the  discovery  of  the  Pregnancy  of  Oa- 
liato,  and  a  young  lady  playing  on  the  Lute.  He 
was  a  correct  designer  and  an  agreeable  colorist. 
He  died  in  1670,  He  had  a  son,  Lonis  Vanloo, 
whom  he  instraeted  in  the  art,  and  who  was  a 
HOod  painter  of  portraits  and  history.  He  settled 
at  Aiit,  in  Provence, 

VANLOO,  Jkati  Baptiste,  was  the  son  of  Louis 
Vanloo,  born  at  Aix  in  1684.  His  father  perceiv- 
ing in  him  a  genius  for  painting,  carefully  in- 
structed him  in  the  art.  He  went  to  Toulon,  and 
esecnted  seTeral  works  for  the  churches,  when  the 
siege  of  that  place  in  1707,  compelled  him  to  re- 
turn to  Ais,  where  be  continued  five  years,  and 
fonnd  considerable  employment  in  painting  for 
tbe  churches  and  convents,  as  well  as  for  indlvi- 
dnnls,  but  he  received  so  small  a  compensation 
that  be  could  barely  defray  his  expenses.  The 
Prince  of  Oarignan  now  took  him  under  his  pro- 
tection, and  enabled  him  to  gratify  his  desire  of 
visiling  Rome,  where  he  studied  the  antique  and 
the  works  of  the  great  masters  with  unremitting 
assiduity,  and  that  he  might  not  omit  anytiiing 
conducive  to  hia  advantage,  he  placed  himself  un- 
der the  instruction  of  Benedetto  Luti,  one  of  the 
ablest  artists  of  liis  time.  He  acquired  consider- 
able reputation  at  Rome,  and  executed  several 
works  for  tbe  churches  and  palaces,  tbe  most  es- 
teemed of  which  is  the  Seonrging  of  Cirist  in  8. 
Maria  in  Monticelli.  He  was  invited  to  the  court 
of  Turin,  where  he  distinguished  himself  by  many 
works  both  in  oil  and  fresco,  for  the  royal  palaces, 
the  oburch&g,  and  tlie  palaces  of  the  nobility.     He 
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also  painted  the  portraits  of  the  King  and  of  the 
principal  personages  of  bis  court.  Alter  realizing 
a  handsome  fortnne,  he  went  to  Paris,  where  be 
lostit  all  in  the  famous  Mississippi  scheme.  He  was 
elected  a  memberof  the  Academy,  painting  forbia 
reception  piece,  Diana  and  Endymion ;  he  was  also 
chosen  professor  in  that  institution  in  1735,  He 
executed  several  works  for  the  churches,  the  prin- 
cipal of  which  were,  the  Entry  of  Ohiist  into  Je- 
rusalem, in  8t.  Martin  des  Champs,  and  St.  Peter 
delivered  from  Prison,  in  8t.  Germain  des  Prfe. 
In  1737,  he  went  to  London,  where  he  painted  the 
portraits  of  the  Prince  and  Princess  of  Wales,  and 
several  other  persons  of  distinction.  In  1743,  the 
state  of  his  health  compelled  him  to  return  to  Aix, 
where  he  died  in  1746.  He  bad  alively  genius,  a 
ready  invention,  and  great  facility  of  hand ;  his 
coloring  was  excellent,  bis  touch  light  and  spirited, 
and  he  gave  his  carnations  a  freshness  and  warmth, 
not  much  inferior  to  the  tinl«  of  Rubens. 

VANLOO,  Ohaklbs  Asnafi,  called  the  Cava- 
LiKBE  Caelo  Vanloo,  was  the  younger  brother  of 
the  preceding,  born  at  Nice  in  170G.  He  was  first 
instructed  by  his  brother,  whom  he  accompanied 
to  Rome,  and  studied  some  time  under  Benedetto 
Luti,  He  visited  Paris  in  1733,  where  he  gained 
the  first  prize  for  historical  composition,  and  was 
employed  by  his  brother  in  repairing  the  paint- 
ings of  Primaticcio  in  the  palace  of  Fontainbleau. 
In  1737  he  again  went  to  Italy,  and  passed  some 
time  at  Rome,  dilisently  studying  the  works  of 
the  best  mastera.  In  that  year,  he  drew  tlie  prize 
in  design  at  the  Academy  of  St.  Luke,  and  after- 
wards painted  bis  magnificent  composition  in  a 
vault  of  the  ohnroh  of  8.  Isidore,  representing  tbe 
Apotheosis  of  that  8aint.  He  also  studied  sculp- 
ture for  some  time,  and  gained  a  prize  by  bis  pro- 
ficiency in  that  art.  His  pictures  of  St.  Francis  and 
St,  Martha  gwned  him  a  pension  from  the  Duke 
d'Antin,  and  tbe  Pope  conferred  on  him  the  honor 
of  knighthood.  Thus  elevated  to  distinction,  he 
was  invited  to  the  court  of  Turin,  where,  accord- 
ing to  Lanzi,  he  executed  more  works  than  bis 
brother  had  done;  tbe  principal  of  these  were  a 
series  of  subjects  irora  tbe  Jerusalem  of  Tasso,  in 
the  royal  palace.  In  17S4heretni-nedto  Paris,  and 
was  admitted  into  the  Academy  the  year  following, 
on  which  occasion  he  painted  his  picture  of  Apol- 
lo and  Marsyas  as  his  reception  piece.  He  soon 
acquired  great  distinctJon,  and  was  one  of  the 
most  popular  artists  of  his  time.  After  his  admis- 
sion to  tbe  Academy,  he  was  successively  appoint- 
ed assistant  professor,  and  afterwards  director.  In' 
1753,  Louis  XV,  conferred  upon  him  the  honor' 
ofknighthood,  and  appointed  him  his  principal: 
painter,  with  a  liberal  pension,  which  situation  he 
ei^oyed  till  bis  death.  He  executed  some  works, 
for  the  churches  and  public  edifices  at  Paris,  but 
wrought  more  for  individuals ;  the  principal  are 
in  the  church  of  the  Augustines.  One  of  bis  most 
esteemed  productions  is  the  Marriage  of  tbe  Vir- 
gin, in  the  gaUory  of  the  Louvre.  By  an  attentive* 
study  of  the  antique  and  tbe  works  of  the  great 
masters  during  his  long  residence  at  Rome,  he  ac- 
quired a  correctness  of  design  and  a  simplicity  of 
style,  which  bad  a  useful  infiuence  in  reforming 
tbe  affected  and  gaudy  manner  then  prevalent 
in  the  French  school.  His  countrymen,  in  their 
enthusiasm  and  admiration  of  bis  talents^  have 
not  hesitated  to  attribute  to  him  the  design  of 
Raffaclle,  tiio  grace  of  Oorreggio,.and  the  col  or- 
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jDgofTitiaiiibut  ajustertomage  would  have  been 
to  oompare  him  with  the  best  of  the  more  modern 
Italian  painters.  He  often  varied  his  st^le  of 
paiating,  finishing  some  of  his  pictures  with  a 
bold,  free  pencil;  others  with  softaess  and  deli- 
cacy^  he  sometimeB  imitated  tihe  coloring  and 
touch  of  Guide,  of  Carlo  Maratti,  or  some  other 
rQiv?ter.  His  imagination  was  lively  and  fertile, 
and  he  composed  his  subjects  with  care,  judg- 
ment, and  taste ;  hia  coloring  is  exceedingly  natu- 
ral, andhis^ower  in  penciling  enabled  him  to  pro- 
duce a  pleasing  effect,  as  well  when  his  toiich  was 
ati'oiig  and  vigorous,  as  when  it  was  tender  and 
delicate.    He  died  in  1765. 

VANLOO,  Lotnfl  Michel,  was  the  son  of  Jean 
Baptiste  Vanloo,  was  born  at  Toulon  in  IWl.  Af- 
ter stadjing  under  his  father,  he  visited  Bome  for 
improvement,  and  gained  the  prize  in  design  at 
the  Academy  of  St.  Luke.  On  returning  to  France, 
he  went  to  Paris,  where  he  was  admitted  into  the 
Academy,  and  painted  for  his  reception  piece,  a 
picture  of  Apollo  and  Daphne.  He  acquired  con- 
siderable reputation  as  an  historical  painter, 
though  he  was  more  distinguished  by  his  excel- 
lence in.  portrMtura.  Philip  V.  invited  him  to  the 
court  of  Madrid,  and  appointed  him  his  prmoipal 
painter.  After  the  death  of  that  monarch  he  re- 
turned to  Paris,  where  he  continued  to  practise  Lis 
profession  with  great  success  till  his  death  in  1771. 
VANLOO,  OHAEtES  AMfin^E  Philippe,  th* 
brother  of  Xonis  Michel  V.,  waa  bora  at  Turin  ii 
1718,  and  was  honored  in  his  infancy  by  receiving 
the  baptismal  rites  while  in  the  aims  of  the  Prince 
of  Piedraont  and  the  Princess  Oarignan.  TheSit)?- 
ropMe  Urvivenelle  states  that  he  accompanied  his 
uncle  Oai-lo,  and  his  brother  Louis  Michel,  to 
Rome,  and  there  attained  similar  success.  On  re- 
tuiMsing  to  France,  he  was  invited  to  Berlin,  where 
he  resided  a  long  time,  sustainiug  the  honor  of 
his  family  as  a  painter  of  history  and  portraits. 

VAN  MA.KDEK,  Cbahlbs,  a  Flemish  painter, 
bom  at  Meulebeke,  near  Oourti'ay,  in  1548.  He 
waa  descended  of  a  noble  family,  aad  recdved  an 
education  suitable  to  his  rank.  He  early  discov' 
©red  a  genius  for  painting,  and  after  studyingsuc 
cessively  under  Luoas  do  Heere  at  Ghent  and  Petei 
Vlerick  at  Oourtray,  he  went  to  Italy,  and  spent 
.three  years  in  assiduously  designing  the  vestiges 
(Of  autiipiity  in  the  environs  of  Eome,  and  study- 
'ing  the  works  of  the  beat  masters.  He  there  form- 
.ed  an  intimate  acquaintance  with  Bartholomew 
Spramaher,  in  conjuction  with  whom  he  exeonted 
eeveral  works  for  tiie  public  edifices,  as  well  as 
for  individuals,  '  At  Terni,  he  painted  one  of  his 
.best  pictares,  representing  the  Martyrdom  of  St. 
Bartholomew.  He  accompanied  his  friend  Spran- 
■gher  to  Vienna,  where  he  met  with  the  most  flat- 
■tei-ing  encouragement.  The  Emperor  would  gladly 
■have  I'etaincd  him  in  big  service,  bnt  he  declined 
tlie  honor  and  returned  to  his  native  place.  One 
of  his  firat  productions  at  Oonrtray,  was  a  picture 
of  Adam  and  Eve  in  Paradise,  which  gained  him 
great  reputation;  the  figures  wese  elegantly  de- 
•Bigned,  and  finely  colored,  the  landscape  endiant- 
ing,  and  the  animals  executed  with  great  spirit.  Ho 
'Best  painted  a  picture  of  the  Deluge,  which  was 
Jiijthly  applauded  for  the  escellenco  of  its  compo- 
sition, and  the  affecting  manner  in  which  he  de- 
scribed the  horrors  of  the  scene,  depicting^  in  the 
most  striking  and  pathetic  manner  the 
IS  of  terror,  grief,  and  despaii". 


Van  Mander  acquired  &  high  reputation,  had  . 
married,  and  was  passing  his  days  in  tranquil 
prosperity,  when  the  dreadftil  wars,  which  deso- 
lated the  Low  Oounti-ieB,  broke  out  and  compelled 
him  to  seek  refuge  in  Holland,  which  counti-y  had 
just  shaken  ofi'  the  Spanish  yoke,  and  he  settled 
at  Haerlem,  where  he  fonced  an  intimacy  with 
Henry  GoHziua,  in  conjunction  with  whom,  he  es- 
tablished an  Academy  in  that  city,  into  which  he 
introduced  the  style  of  design  which  he  had  ac- 

Juired  in  Italy.  In  1604  he  removed  to  Amster- 
Bm,  where  he  died  in  1606.  Among  the  principal 
works  he  executed  for  the  churches  in  Holland 
were,  St.  John  preaching  in  the  Wilderaess ;  the 
Adoration  of  the  Magi,  and  Christ  bearing  his 
Cross.  His  works  are  well  designed,  agreeably 
colored,  and  full  of  spirit,  though  somewhat  man- 
nered, especially  his  later  productions ;  be  also  ex- 
celled in  landscape.  He  Astingnished  himself  not 
only  as  a  pfdnter,  bnt  as  a  wnter.  He  wi'ote  an 
account  of  the  painters  of  the  Italian  and  Flemish 
schools  from  the  year  1866  to  1604.  He  was  also 
a  poet,  and  composed  several  tragedies  and  come- 
dies, some  of  which  were  acted  with  applause. 

VANNI,  Cav.  Feahobsoo,  an  eminent  painter, 
born  at  Siena,  according  to  Baldinuoci  and  Ijanjai, 
in  1B05,  though  Malvasia,  on  tLe  authority  of 
TJgurgieri,  places  it  in  1555,  and  others,  in  1568. 
There  is  also  considerable  discrepancy  about  him 
other  respects,  which  we  cannot  enter  into  fiir- 
er  than  to  say  that,  according  to  the  best  autho- 
rities, he  received  his  first  instruction  from  his 
father,  a  painter  of  little  note,  who  dying  when  he 
was  a  child,  his  mother  married  for  her  second 
husband,  Avcangiolo  Salimheni,  (though  there  is 
some  dispute  on  this  point,  and  Niocolo  Pio  as- 
serts that  he  was  the  uterine  brother  of  the  Oav. 
Ventura  Sahmbeni,  who  was  bom  in  1557,  see 
Salimbmii),  who  gare  him  fiirther  instruction,  till 
he  was  twelve  years  old,  when  he  went  to  Bolog- 
na, and  became  the  papil  of  Passarotti.  At  abont 
sixteen  he  went  to  Eome,  where  he  entered  the 
school  of  Giovanni  de'  Vecchi,  under  whose  di- 
rection he  studied  the  antique,  and  made  such 
rapid  progress  as  to  excite  the  jealousy  of  hia 
fellow  pupil  Arpino.  The  works  of  Federigo 
Baroccio  particularly  attracted  his  attention ;  he 
made  them  his  model,  and  imitated  them  with 
great  success.  On  leaving  Bome,  he  traveled 
through  Lombai'dy,  and  improved  his  taste  by 
studying  the  works  of  Oorre^io  and  Parmiggiano 
at  Parma.  On  hb  return  to  Siena,  he  obtained 
much  employment,  and  executed  several  works  for 
the  churches  and  convents,  which  gained  him  so 
much  reputation,  that  he  was  invited  to  Eome  by 
Clement  VHI.,  who  commissioned  him  to  paint 
his  admirable  picture  representing  St.  Peter  re- 
buking Simon  Magus.  He  painted  this  work  on  a 
slab  of  marble,  for  the  church  of  St.  Peter,  It  is 
designed  and  colored  in  the  manner  of  Baroccio, 
and  was  prepared  expressly  to  stand  the  humid- 
ity of  the  place.  Lanzi  says  that,  though  some- 
what injured  by  injudicious  cleaning,  it  is  stiU  in 
good  preservation,  and  an  object  of  admiration. 
His  works  gave  so  much  satisfaction  to  the  Pope 
that  he  made  him  a  knight  of  the  Order  of  Christ. 
He  painted  several  other  works  for  the  churchee 
at  Eome,  the  prindpal  of  which  are  St.  Michael 
vanquishing  the  Eebol  Angels,- in  S.  Gregorio,  a 
Pistil,  in  B.  Maria  in  VaUicella,  and  the  Assump- 
tion, in  S.  Lorenzo  in  Miranda.     His  best  works 
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iiowsTer,  are  to  be  fonnd  at  Siena,  wliere  he  paint- 
ed many  pictures  for  the  cliurclies  and  public  edi- 
fices, ss  well  as  for  individciala,  in  whioti  he  ap- 
proached nearer  the  elegant  and  graceful  style  of 
Baroooio.  Lanzi  says,  "Vanniattaohed  himself  to 
the  elegant  and  florid  manner  of  Baroccio,  in  which 
he  was  emiuently  suooessful;  this  is  to  he  seen  not 
only  in  Ma  works  at  Rome,  but  at  Siena,  and  in  other 
It^ian  cities,  where  he  approaches  the  manner  of 
that  master,  more  closely  than  Viviani  or  aay  otter 
ofhispupiia.  HiBM!aiTiageofSt.OatheriBe,  witha 
nnmerons  group  of  angels,  at  the  Eefugio,  is  much 
praised  in  Siena ;  as  is  the  Madonna  snri'ouuded 
by  sdnts  in  ilonna  Agnese,  and  8t.  Eayniond 
walking  on  the  Sea,  at  the  Dominicani,  considered 
by  some  to  he  his  best  picture  at  Siena,  where  his 
worts  are  very  numeroas.  Among  the  finest 
pictures  in  the  cathedral  at  Pisa,  is  the  Dispute 
about  the  Seven  Saoraments,  painted  in  imitation 
of  his  brother  Ventnra  Salirabeni,  who  had  sur- 
passed himself  in  his  altar-piece  of  the  ai^els.  At 
the  Umilta  of  Pistoja,  in  the  convent  of  the  0am- 
aldules  of  Fabriano,  and  at  that  of  the  Oapnchins 
of  8.  Quirico,  ai'e  some  of  his  most  esqnisite  per- 
formonoes ;  and  they  are  so  numerons  in  other 
places  tliat  I  do  not  imagine  a  full  catalogue 
has  ever  been  made  out.  He  is  generally  a  fol- 
lower of  Baroocio,  as  before  obserped,  and  ama- 
teurs, deceived  by  his  coloring  and  the  heads  of  his 
boys,  which  appear  to  be  cast  in  the  mould  of  Ba- 
roccio,  freqaentlj  confound  tlie  works  of  Vanni 
withttose  of  that  master ;  but  one  acqaainted  with 
Federigo,  will  observe  in  him  more  grandeur  of 
design,  and  a  greater  freedom  of  penciling.  The 
pictures  of  Vanni,  executed  negligently,  or  at  low 
prices,  of  which  there  are  several  at.  Siena,  can 
Eoaroeiy  be  recognized  for  his.  By  his  example 
and  lessons,  for  he  taught  many  pupils,  the  honor 
of  painting  was  long  supported  at  Siena."  He  died 
at  Siena  in  1810.  He  executed  a  few  correct  and 
spirited  etchings  fl'om  his  own  designs,  which  are 
highly  esteemed. 

VANHT,  Cat.  MionASL  Anoblo,  was  the  eldest 
son  of  (he  Oav.  rranOesoo  Y.,  by  whom  he  was 
mstructed  in  the  art,  and  whose  style  he  followed, 
though  he  chiefty  acquired  his  reputation  from  the 
invention  of  a  now  process  of  painting  on  marble, 
or  rather  staining  it,  in  imitation  of  mosaic.  Lan- 
zi  says,  "the  secret  of  coloring  marble  was  dis- 
covered by  Michael  Angelo  Tanni,  who  has  trans- 
mitted the  memory  of  the  invention  to  posterity. 
He  erected  a  monument  to  his  father,  with  co!- 
nnins,  ornaments,  festoons,  and  figm'es  of  children ; 
accompanied  by  a  genealogy  of  the  family,  all  de- 
signed on  a  white  slab,  and  every  part  carefully 
and  appropriately  colored,  so  as  to  resemble  mosaia 
of  different  marbles.  It  is  supposed  that  the  col- 
ors wei-e  imparted  to  tlio  marble  by  some  mineral 

essences,  because  they  penetrated  a  coi 

way.  He  entitles  himself  the  inventor  of  tlie  art 
in  the  monumental  inscription."  There  are  some 
of  his  works  in  the  churches  and  convents  of  Sie- 
na, bnt  they  are  much  inferior  to  tlie  best  produc- 
tions of  his  father.  He  was  living  in  1666,  at 
which  time  the  monument  above  referred  to  was 
erected. 

VANN"!,  Oat.  Eaffaellb,  was  the  seoonc!  son 
rf  Francesco  V.,  born  at  Siena  in  1598.  He  re- 
ceived his  first  inetrnotinn  from  his  father,  whom 
he  had  the  misfortune  to  lose  when  he  was  four- 
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years  eld.    He  afterwards  went  to  Rome, 
e,  according  to  Mancini,  he  entered  the  school 
of  Antonio  Oaracci,  under  whose  instmction  he 
.ich  progress  as  even  to  surpass  his  father, 
assertion,"  says  Lanzi,  "  not  sustained  by 
the  opinion  of  posterity."    He  is  generally  allowed 
to  have  been  a  bold  and  correct  designer,  and  to 
have  possessed  an  excellent  knowledge  of  the  oH- 
L-o.    Hs  imitated  the  style  of  Pietro  da  Cor- 
the  greater  part  of  his  works,  which  are 
numerous,  and  are  to  he  found  in  the  ohm'ohes  and 
public  edifices  at  Eome,  Siena,  Tlorence,  Pisa,  and 
other  cities.     Lanzi  sajs  he  not  only  strongly  re- 
sembles Oortona  in  the  fine  taste  of  his  shadows 
and  in  coloring,  but  several  of  his  pictures  have 
no  small  portion  of  the  ideas  of  that  master. 
Among  his  finest  produolions  are  the  Birth  of  the 
Virgin,  in  La  Pace,  and  the  cupola  of  S.  Maria  del 
Popolo,  at  Eome ;  the  Martyrdom  of  St.  Cathe- 
rine, in  the  church  of  that  Saint  at  Pisa;  and  the 
Procession  of  our  Saviour  to  Calvary,  in  S.  Gior- 
gio, at  Siena.    He  was  elected  a  member  of  the 
Academy  of  St,  Lnke,  in  185S,  and  both  he  and 
his  brother  were  honored  with  knighthood, 

VANNI,  GiovABBi  Battista,  an  Italian  paint- 
er and  engraver,  born  at  Plorenc«,  accoi'ding  to  the 
inscription  on  his  monument,  in  1699.  The  Pi- 
sans  claim  him  as  a  native  of  their  city.  Lanzi 
gays  that,  "  after  taiing  lessons  from  Empoli  and 
other  masters,  he  studied  with  Cristofeno  Allori, 
and  was  superior  to  any  other  scholar  of  his  school ; 
he  imitated  his  master  admirably  in  his  coloring, 
and  rivalled  him  in  design ;  he  also  imbibed  from 
him  his  lessons  of  intemperance.  Had  he  con- 
ducted himself  with  more  propriety,  and  adhered 
to  fixed  principles,  the  genius  he  possessed  might 
have  raised  him  to  more  celebrity.  He  visited  the 
schools  of  Italy,  and  copied,  or  at  least  designed, 
the  choicest  productions  of  each.  Many  praise 
'  .ofTitian,ofVeronese,andofCon-eggio." 
)Ter,  soon  degenerated  into  mannerism,  so 
that  Lanzi  says  he  did  not  leave  one  truly  classical 
work.  His  masf«r-piece  is  his  picture  of  St,  Lorenzo, 
in  the  charch  of  S.  Simone,  at  Florence.  He  eseou- 
ted  some  masterly  and  spirited  etchings,  which  are 
higldy  esteemed,  although  the  drawing  is  not  very 
correct.  The  principal  are  a  set  of  fifteen  plates 
from  the  paintings  by  Oorreggio,  in  the  cupola  of 
8.  Giovanni  at  Parma;  the  Martyrdom  of  St. 
Placido,  after  the  same  ;  and  the  Marriage  at  Oana, 
after  Paul  Veronese.  He  died  at  Florence,  in 
1660. 

VANNI,  Anbeba  w,  an  old  painter  of  Siena,  of 
whom  there  are  notices  ft-ora  1369  to  1418.  He 
was  an  eminent  artist  in  his  time,  and  executed 
many  works  for  the  churches  and  public  edifices 
at  Siena,  Kaples,  and  in  other  cities  of  Italy. 
There  is  ft  St,  Sebastian  in  the  convent  of  S,  Mar- 
tino,  and  aMadonnasurroundedby  Saints,  in  that 
of  8.  Francesco,  at  Siena,  by  him.  Land  says, 
"He  was  likewise  employed  in  public  embassies, 
and  like  another  Eubens,  was  a  magistrate  and 
ambassador  of  the  republic  to  the  pope." 

VANNI.  There  were  severtd  artists  of  this 
name,  who  were  natives  of  Pisa,  From  one  Van- 
ni, who  fioui-ished  in  1800,  sprang  Tm-ino  di  Van- 
ni, who  lived  abont  1S48 ;  also  Kello  di  Vanni, 
who  was  employed,  in  conjunction  with  other 
artists,  in  decorating  the  Oampo  Santo,  Bernardo 
di  Vanni  was  the  son  of  Nello,  and  a  disciple  of  . 
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Orcagna.  He  painted  macy  piotnres  for  the  pal- 
ace of  the  Primate  at  Siena,  as  well  as  otlaera  for 
tbe  public  edifices, 

VANNI,  Gio.  AsTONio  and  Gio.  Fbajjobsoo 
DHL,  were  the  disciples,  and  probably  relatives,  of 
the  Cav.  I'raBcesco  Vanni.  Some  of  their  works 
are  mentioned  in  the  Guida  di  Soma. 

VAWfjnTI,  OiraTio,  a  painter  horn  at  Flor- 
ence, in  1Q85.  After  stndjing  four  years  with  Gio. 
Battista  Meroati,  in  his  native  city,  he  went  to 
Rome  where  he  became  the  disciple  of  Anastagio 
Fontebuoni;  he  ako  dil%ently  studied  the  works 
of  Eaffaelle  and  other  great  masters.  On  his  re- 
turn to  Florence,  he  entered  the  school  of  Passig- 
nano,  with  whom  he  lived  many  years,  and  assist- 
ed him  in  his  numerous  works.  Lanzi  says  he 
also  pwnted  many  works  for  the  collections,  from 
his  own  designs,  which,  though  well  colored,  are 
feeble  in  design,  and  labored  in  execution.  He 
died  in  1643. 

VANWUOOm.    Bee  Saeto. 

VANNUCOI.    See  Pbrumno. 

VAN  0B8TAL,  'Geeaeb.  This  sculptor  was 
bom  at  Antwerp,  5a  1507,  but  seems  to  have  gained 
his  chief  repntation  at  Paris,  The  Biographie 
Universelle  statesthat  he  was  chosen  rector  of  the 
Academy  of  Painting  and  Sculpture.  His  baa- 
reliefs  and  works  in  ivory  gained  him  considerable 
reputation,  and  Ms  statue  of  Louis  XIV.,  which 
was  placed  over  the  Porte  St.  Antoine,  is  esteemed 
his  most  remarkable  work. 

VANOSE,  Andeba,  a  Lombard  architect  of  the 
16th  century.  According  to  Mdizia,  he  removed 
from  his  native  country,  Lanoio,  in  the  Oomasco, 
to  Genoa,  where  he  built  the  ducal  palace — a  state- 
ly struotare,  fortified  with  chains  of  iron.  He 
was  employed  by  the  government  in  fortifications 
and  other  works,  and  led  a  long  and  honorable  life, 
Milizia  does  not  mention  the  time  of  his  birth  or 
death. 

VANSOMEE,  or  VAN  SOMEREN",  Paul,  a 
Flemish  painter,  born  at  Antwerp  about  1576, 
A  ocording  to  van  Mander,  ho  resided  in  Amster- 
dam in  1604,  with  his  brother  Bernard,  where  they 
practised  portraft  painting  with  great  snocess. 
The  accounts  of  them  are  contradictory.  Balke- 
ma  says  that  both  Paul  and  Bernard  established 
themselves  in  Amsterdam,  where  they  died— the 
former  in  1941,  and  the  latter  in  1632.  Paul  Van- 
somer  certainly  visited  England  at  the  commence- 
ment of  the  l7th  century,  and  died  in  London, 
January  5th,  1831,  and  was  buried  in  St.  Martin'a- 
in-the-Fields,  He  acquired  a  high  reputation  ia 
that  country,  and  painted  the  portraits  of  many 
persons  of  distinction,  which  are  dated  from  1606 
to  1630.  Bryan  says  he  was  one  of  the  ablest 
portrait  painters  who  visited  England  before  Van- 
dyck.  It  appears  that  there  were  several  artists 
named  Vanaomer.  There  was  a  Paul  Vanaomer, 
on  engraver,  who  flourished  at  a  much  later  date ; 
he  engraved  a  few  prints  in  mezzotinto,  an  ai't  not 
known  in  the  time  of  tlie  elder  Paul. 

VANTE,  or  ATTAVAWTE,  Eioebntiho,  an 
old  pmnter  of  Florence,  who  was  living  in  1484, 
and  was  much  employed  in  ornamenting  books, 
with  miniatures,  for  Matthias,  king  of  Hungary, 
which  were  afterwards  preserved  in  the  Medicean 
1  libraries  at  Florence,     Lanzi  men- 
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tions  one  he  saw  in  the  Library  of  St.  Mark  at 
Venice.  "ItisaworkofMarzianoOapella,  where 
the  subject  is  poetically  treated  by  the  painter. 
The  Assembly  of  the  Gods,  the  emblems  of  the 
Arts  and  Sciences,  the  grotesque  ornaments,  set 
off  with  little  portraits,  discover  in  Yante  a  genius 
that  admirably  seconded  the  ideas  of  the  author ; 
the  design  resembles  the  best  works  of  Botticelli ; 
the  coloring  is  gay,  lively,  and  brilliant,  and  the 
excellence  of  the  work  ought  to  confer  on  the  ar- 
tist greater  celebrity  than  he  enjoys." 


VANUDEN,  LtJOAS.  This  eminent  artist 
wrote  his  name  Lucas  van  Uden,  but  he  is  gene- 
rally called  by  English  writers,  Yauuden.  He 
was  born  at  Antwerp  in  1595,  and  learned  the  art 
of  painting  from  his  father,  an  artist  of  little  note, 
but  he  derived  his  chief  escellence  from  an  inde- 
fatigable study  of  nature.  He  passed  all  his  leis- 
ure hours  in  the  fields,  where  he  designed  the  most 
beautifa!  scenes  and  picturesque  objects  with  re- 
markable precision ;  ho  was  particularly  attentive 
to  note  the  appearances  and  changes  of  the  atmos- 
phere, perpetually  occurring  from  the  time  the  ris- 
ing sun  dissipates  the  vapors,  till  it  sinks  beneath 
thehorizon.  He  watched  the  effects  of  light  on  dif- 
ferent objects,  and  sufferedno  incident  which  might 
prove  of  advantage  to  his  ai-t  to  escape  his  notice, 
not  even  those  amiost  instantaneous  beauties  seen 
in  the  forms  Sad  colors  of  clouds  and  vapors, 
which  are  lost  almost  the  moment  they  are  be- 
held. All  these  he  sketched  on  the  spot,  and  after- 
wards intraduced  them  into  his  pictures  with  the 
happiest  effect.  His  manner  is  soft,  tender,  and 
delicate;  his  coloring  natural  and  pleasing;  his 
skies  clear,  often  with  hght,  floating  clouds,  beau- 
tifally  adapted  to,  and  harmonizing  with  the 
scene,  and  every  object  beautifully  reflected  and 
mirrored  in  the  water;  the  forms  of  his  trees  se- 
lect, and  his  foliage  apparently  in  motion.  His 
pictures  represent  views  mFlanders ;  and,  though 
the  flatness  of  the  country  does  not  admit  the 
extensive  vistas  so  much  admired  in  the  works 
of  Olaude  Lorrdne  and  Mccolo  Poussin,  yet  his 
scenery  is  always  pleasing,  the  degradation  of  his 
distances  admirable,  and  his  prospects  as  extensive 
as  his  design  would  admit.  In  short,  he  was  con- 
sidered one  of  the  most  delicate  and  natural  land- 
scape pdntors  of  the  Low  Countries.  His  extra- 
ordinary merit  recommended  him  to  the  particu- 
lar notice  of  Rnbens,  who  not  only  approved  but 
admired  bis  style,  and  often  employed  him  to  in- 
sert the  backgrounds  in  his  pictures,  which  Vanu- 
den  adapted  to  the  rest  of  the  corapoation  with 
such  harmony  and  taste  that  the  whole  seemed  to 
be  the  work  of  one  artist,  Rubens,  in  return, 
used  also  to  enrich  the  landscapes  of  Vauudeu  with 
historical  figures.  Vanuden'ssmal)  landscapes  are 
esteemed  his  best  works ;  some  of  them  bear  so 
strong  a  resemblance  to  those  of  Rubens  that 
they  are  scarcely  distinguishable  from  those  of 
that  master,  except  by  their  size,  and  a  less  daring 
execution;  they  have  the  effect  of  those  of  Ru- 
bens viewed  through  a  diminishing  glass.  Some 
of  the  later  works  of  Yannden  are  decorated  with 
the  figures  of  the  younger  Teniers,  and,  though  he 
designed  small  figures  well,  these  embellishments 
by  other  eminent  masters  greatly  enhance  the 
value  of  his  pictures.  His  works  are  justly  held 
in  the  highest  estimation,  and  are  found  in  the 
choicest  collections.     There  are  some  admirable 
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pictures  by  him  on  a  larger  scale  than  lie  usually 
painted,  in  the  chapels  belonging  to  the  Oathedi-al 
of  Ghent. 

Vannden  executed  some  admirable  etchings  of 
landscapes,  from  hie  own  designs,  and  after  the 
works  of  Eubens,  Titian,  and  others,  which  he 
usually  marked  L.  or  Lueiu  van  Uden.  Bartsch 
describes  flfty-nine  etchings  which  he  attribntes  to 
him ;  bnt  he  acknowledges  that  several  of  these 
haTO  so  strong  a  resemblance  to  those  of  Louis  do 
Vadder,  that  the  most  expei'ienoed  connoisseurs 
find  it  difficult  to  distinguish  them.  Dumesnil  at- 
tributes some  of  them  to  Jean  BotntiecToy.  For 
further  partioulars,  the  reader  must  be  referred  to 
Bartsch,  Peintre  Q-rayenr,  tom,  y,,  and  Weigel's 
Supplement,  and  to  Eobert  DamesniJ,  Le  Peiiitre 
Graveur  Franetds,  tom.  iii.    He  died  in  1Q60. 

VASUDEN",  JiMBS,  was  the  brother  and  schol- 
ar of  the  preceding,  whose  manner  he  imitated. 
He  was  very  inferior  to  Luoas,  though  his  works 
have  often  passed  with  the  unlearned  for  the  pro- 
ductions of  his  bruthor. 

VANVITELLI,  Gaspare,  oaUed  Da&li  Oooei- 
ALi.  This  artist  was  born  at  Utrecht  in  1647,  but 
he  went  to  Italy  while  young,  where  he  passed  the 
rest  of  Mb  life,  SJid  is  ranked  among  the  Italian 
pwnters.  His  family  name  was  Witel,  or  Vanvitel, 
which  he  Italianized  to  Vanvitelli,  It  is  not  known 
under  whom  he  studied,  but  he  painted  architec- 
tural subjects,  perspective  pieces,  and  views  of 
sea-ports,  ia  the  manner  of  Oanaletto ;  and,  though 
hia  works  are  inferior  to  the  productions  of  that 
master  in  the  spirit  and  animation  of  his  touch, 
and  in  the  lustre  and  brilliancy  of  hia  coloiing, 
yet  hia  drawing  and  perspective  are  correct,  and 
liis  tints  natum  and  agreeable.  As  Oanaletto 
was  the  painter  of  modern  Venice,  so  Vanvitelli 
may  be  called  the  painter  of  modern  Rome;  his 
pictnres  represent  the  magnificent  edifices  in  that 
oity,  to  wmoh  he  added  landscapes  when  the 
ject  admitted  of  it.  Ho  also  painted  vle^ 
other  cities,  searports,  yillasand  farm-honsea, 
painted  a  few  large  pictures,  but  most  of  ha  works 
are  of  small  size ;  and  these  are  the  best,  Lanzi 
says,  "  He  was  correct  in  his  proportions,  lively 
and  clear  in  his  tints,  and  there  is  nothing  left  to 
desire,  except  a  htfle  more  spirit  and  variety  in 
his  landscape  or  in  the  sky,  as  tha  atmosphere  is 
always  of  a  pale  azure,  or  carelessly  broken  by  a 
passii^  cloud."  The  greatest  merit  in  his  works 
consists  in  the  accuracy  of  hia  design,  and  the  ex- 
cellence of  his  perspective,  which  Lanzi  saya  made 
Ms  works  alike  useful  to  painters  and  architects. 
He  died  at  Eome  in  17SS. 

VANVITELU,  LuTQi.  This  eminent  architect 
was  of  Dutch  ori^n,  and  the  son  of  the  preceding 
artist,' Gaspar  van  Witel,  who,  settling  in  Italy, 
was  called  Va/mitellL  Lui^  was  born  at  Haples, 
in  1700,  and  early  manifested  a  strong  inclination 
for  arL  At  the  age  of  twenty,  he  was  employed 
by  Oardiaal  Aoquaviva  to  paint  some  frescos  in 
the  chapel  of  8t.  Oecilia;  and  he  afterwards  made 
some  of  the  cartoons  from  celebrated  picti 
paratory  to  then-  being  copied  in  mos 
larger  scale,  for  St.  Peter's  at  Eome.  About  this 
period  also,  he  began  to  study  arohitectm^e  under 
Fihppo  Ivara,  an  eminent  architect  of  that  day. 
His  first  work  in  this  art,  was  the  roatoration  of 
the  Palazzo  Albani  at  Urbino,  for  the  Cardinal  di 
3an  Olemente ;    besides  which  he  erected  two 
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churches  in  that  city — S.  Francesco  and  S.  Do- 
menieo — that  led  to  his  obtaining  the  appointment 
of  architect  to  St.  Peter's  at  the  age  of  twenty-sis, 
He  was  also  associated  with  Wiccolo  Salvi,  in  the 
undertaking  for  conducting  the  water  Vermicino 
to  Eome.  About  this  time,  there  was  a  competition 
between  all  the  most  eminent  arohitects  of  the 
day,  for  a  fajade  to  the  church  of  St.  John  of  Lat- 
eran ;  Salvi  and  Vanvitelli  sent  in  designs,  each  of 
which,  were  approved  with  an  equal  number  of 
votes  above  all  others,  by  the  academicians  of  St. 
Luke ;  hut,  according  to  a  memorial  of  Vanvitelli, 
thepopeadoptedthe  design  of  Galileo,  not  so  much 
onaccountofauperior  merit,  but  rather  for  private 
reasons.  However,  neither  Salvi  or  Vanvitelli 
was  overlooked ;  the  former  was  employed  upon 
the  ronntain  of  Trevi,  and  the  latter  was  sent  to 
Anoona,  where  he  planned  the  Lazzaretto  of  a 
pentagonal  form  with  a  bastion,  having  first  studied 
those  at  l^horn,  G^noa,  and  Venice.  He  also 
repaired  and  altered  some  churches  and  chapela 
in  that  city,  and  was  occupied  in  a  number  of  simi- 
lar employments  at  Macerate,  Perugia,  Pesaro, 
and  Siena.  In  1746,  according  to  Milizia,  he  went 
lo  Milan  to  design  the  fapade  for  the  Cathedral, 
which  he  intended  to  be  of  a  style  betw;een  the 
GtotMc  and  the  Greek ;  but  the  breaking  out  of 
the  war  prevented  its  execution.  At  Milan,  he 
erected  the  archduoal  palace  ;  at  Rome,  the  con- 
vent o£  S.  AgoBlino — his  most  important  work  in 
that  city,  and  a  most  superb  edifice — also  an  admi- 
rable chapel  for  the  Portuguese  ambassador,  whioh 
was  removed,  and  placed  In  the  church  of  the  Je- 
suits at  Lisbon.  In  1750,  he  arranged  .the  orna^ 
ments  of  the  tribune  of  St.  Peter's,  the  illumina- 
tion of  the  Cupola  in  a  new  stylt^  the  preparations 
for  a  consecration,  the  obaequies  of  the  qneen 
of  Er^land,  and  the  removal  of  the  Pieta  of 
Michael  Angelo. 

By  this  time  his  reputation  had  increased  to 
so  great  a  degree,  that  when  the  king  of  ITaples, 
afterwards  Oharles  HI.  of  Bpwn,  determined  to 
erect  a  pala«e  at  Oaaerta,  that  should  be  upon  a 
aoale  hardly  inferior  to  that  of  any  other  edifice  of 
the  kind  in  Europe,  he  at  once  made  choice  of  Van- 
vitelli as  the  architect,  and  the  corner-stone  was 
laid  with  great  pomp,  in  presence  of  all  the  court, 
Jan.  28th,  1762.  This  vast  pile  ia  an  unbroken 
parallelogram  of  uniform  design,  all  its  fronts  be- 
ing nearly  aimilar  in  their  elevations ;  those  facing 
the  north  and  south  are  730  feet,  the  others  B70 
feet  in  length;  and  the  general  height  of  the  build- 
iuET  is  103  feet,  which  is  however  increased  to  163 
at  the  angles,  where  there  is  a  square  pavilion 
osing  a  second  order.  The  elevations  consist 
of  a  very  lofty  basement,  comprising  a  ground  floor 
and  mezzanine;  and  above  that  an  Ionic  order 
with  two  series  of  windows,  and  mezzanine  win- 
dows in  the  frieze.  Although  it  may  be  consid- 
ered in  some  respects  as  the  principal  front,  since 
it  faces  a  spacious  semi-elliptica!  piazza,  enclosed 
by  a  uniform  range  of  buildings  for  lod^ngs  and 
stables,  the  south  front  is  less  decorated  than  that 
towards  the  gardens,  for  it  has  columns  only  in  the 
centre  and  at  the  extremities ;  while  in  the  otter 
the  oi-der  is  continued  throughout  in  pilastei'S,  as 
well  as  in  columns ;  yet  the  degree  of  unity  thus 
kept  up  is  attended  with  a  very  groat  drawback, 
for  the  narrower  interoolumns  between  the  centre 
and  end  breaks,  cause  the  others  to  appear  offen-  ■ 
sively  wide,  and  those  parts  of  the  oomposifi^  | 


where  there  ought  to  have  been  greater  richaese, 
to  look  poor  and  straggling :  this  is  particularly 
Che  case  with  regard  to  the  centre,  which  is  only 
three  intereolnmns  in  width;  therefore  that  and 
its  eediment  become  insignificant  in  comparison 
with  the  entire  mass,  a  defect  which  is  still  farther 
increased  by  the  end  iiavilions  being  so  much  lofti- 
er. Owing  to  the  great  height  of  the  basement, 
the  cornice  of  the  order  forma  no  adequate  finish 
to  the  general  elwation.  The  interior  of  the  edi- 
fice is  divided  into  four  courts,  162  by  2W  feet; 
the  depth  of  building  which  surrounds  ttiese  courts, 
in  which  are  the  rooms,  passages,  &c.,  is  80  feet ; 
in  this  dimension  is  comprehended  the  thickness 
of  the  walls,  which  are  in  some  instances  15  feet. 
The  oonrts  are  formed  by  other  ranges  of  build- 
ing crossing  from  north  to  south  and  from  east 
to  west,  at  the  intersection  of  which  there  is 
a  Iirge  and  lofty  octagon  vestibule,  crowned  by  & 
dome  On  one  side  of  this  vestibule  is  the  grand 
staircase— a  most  magnificent  structure — and  the 
ohipel  on  the  other,  decorated  with  isolated  Cor- 
inthian columns  on  pedestals.  The  chambers 
thioughout  the  whole  edifice  are  vaulted,  and  ad- 
mirably arranged.  Milizia  oharaoterizea  this  stu- 
pendous edifice  as  "  a  rare  assemblage  of  vaatness, 
regularity,  symmetry,  richness,  ease  and  elegance." 
V'uivitelli  published  in  1757,  a  large  folio  volume 
of  tha  plans,  &c.,  under  the  title  of  DiiMwradone 
(if'  Jhaegni  del  Eeale  Palaneo  Ai  Oaserta. 

Vanvitelli  erected  the  great  ranges  of  aqueduot 
for  supplying  the  palace  with  water,  forming  on 
of  the  most  stapendous  works  of  the  kind  ever 
undertaken  in  modern  times.  'He  waa  also  em 
ployed  uponroany  other  works  at  N'aples,  the  prin 
cipal  of  which  are  the  cavalry-barracks,  near  th 
Ponto  Maddalena,  and  the  three  churches  of  h 
Maroellino,  Delia  Kotonda,  and  La  Snnziata 
Among  his  works  at  other  places,  besides  those 
already  mentioned,  are  the  pnblio  hall  at  Brescia, 
and  the  bridge  at  Benevento,  For  many- years, 
Vaovitelli  enjoyed  fi  very  prosperous  career,  and 
finally  died  March  1st,  1773. 

YAECO,  AwHzo  VE,  a  Spanish  p[unter,horn  at 
Madrid  in  1645.  He  studied  under  Don  Joa^  An- 
tolinez,  and  painted  landscapes  in  the  style  of 
that  master  with  considerable  reputation.  He  died 
there  in  1680. 

VASELA,  IFbahcisoo,  a  Spanish  painter,  aaii 
to  have  been  bom  at  Seville  in  1603,  though  pro- 
bably earlier,  as  Bermudea  says  he  was  employed 
by  the  convent  of  the  Oarthusians  of  Santa  Maria, 
in  1618,  and  his  Last  Supper,  in  the  Church  of 
BanBemardo,  oneof  his  best  works, isdated  1633. 
He  was  a  disciple  of  Pablo  de  las  Eoelas,  and  ac- 
quired considerable  reputation  as  an  historical 
painter.  He  executed  many  works  for  the  ohureh- 
es  and  convents,  as  well  as  for  individuals  at  Se- 
ville, where  he  diedin  16B6, 

VAEGA8,  Ahbbbs  db,  a  Spanish  painter,  bom 
at  Ouenca  in  1618.  He  went  early  to  Madrid,  and 
became  the  disciple,  friend,  and  imitator  of  Fran- 
cisco Camillo.  He  executed  some  works  for  the 
churches  and  convents  of  Madrid,  Ouenca,  and  Hi- 
niesta,  but  wrought  more  for  individuals.  He  in- 
jured his  reputation,  by  regulating  the  quality  of 
his  work  by  the  price  received.  He  died  in 
1674. 

VARGAS,  Lfis  DB,  an  eminent  Spanish  painter, 
the  accounts  of  whom  are  very  contradictory.  Ac- 
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cording  to  Palomino,  he  was  born  at  Seville  in  1538| 
and  died  in  1590 ;  he  says  that,  after  learning  the 
rudiments  of  the  art  in  his  native  city,  he  went  to 
Rome,  where  he  studied  some  years,  and  directed 
his  attention  particularly  to  the  works  of  Pierino 
del  Vaga.  On  his  return  to  Seville,  finding  him- 
self unable  to  compete  with  Pedro  Oampana,  whose 
works  were  then  held  in  great  esteem,  he  again 
'ent  to  Eome,  and  devoted  seven  years  more  to 
diligent  study  of  the  works  of  Raffiielle  and  other 
great  masters.  He  then  returned  to  Seville,  and 
soon  gave  proof  of  extraordinary  abilities,  Oean 
BeiTttudez  gives  an  entirely  different  account.  He 
places  his  birth  in  1603,  and  his  death  in  1B68, 
He  went  to  Italy  in  1637,  where  he  resided  many 
years,  and  bya  diligent  study  of  the  works  of  the 
great  masters,  he  became  one  of  the  most  correct 
id  skillful  designers  of  his  time.  Paoheco  says 
)  resided  in  Italy  28  years,  and  returned  to  Seville 
about  the  middle  of  Uie  19th  century.  All,  how- 
ever, agree  that  on  his  return  to  Seville  he  greatly 
distinguished  himself  by  several  admirable  works 
on  a  grand  scale,  painted  in  fresco,  for  the  church- 
es and  convents,  which  have  perished,  or  so  little 
remains  of  them,  that  little  opinion  of  their  merits 
can  now  be  formed.  Bermudez  says,  "De  Var- 
gas executed  many  works  both  in  oil  and  ftesoo, 
equal  to  the  productions  of  the  masters  in  Italy. 
Nothing  can  be  more  correct  than  his  contours, 
grander  than  his  forms,  or  better  understood  than 
h  f  h  t  nings ;  for  in  these  particulars  he  was 
I  t    the  most  renowned  of  his  countiymen 

wh  h  f  llowed  him.  If,  in  his  smaller  oil 
p  f  %  pamted  on  panel,  the  aCrial  effect  and 
g    dat  f  light  and  tints  had  been  equal  to 

Si  p]  d  of  his  principal  colors,  the  beautiful 
f  Id  ng  t  h  s  draperies,  the  nobleness  of  the  es- 
p  n  and  of  the  attitudes,  the  graceful  air  of 
the  figures,  and  the  strict  imitation  of  nature  in 
the  accessories,  he  would  have  been  the  best  paint- 
er in  Spain ;  but  these  defects  were  common  in  his 
time,  and  the  greatest  artists  were  not  free  from 
them,"  Amonghis  chief  performances  were  Adam 
and  Eve  in  Paradise,  Christ  bearing  his  Cross,  in 
the  cathedral,  and  tlie  Virgin  holding  a  Eosary,  in 
the  church  of  the  convent  of  San  Pablo;  produc- 
rions  said  to  be  wortliy  of  the  hand  of  EafiaeUe. 
He  was  accustomed  to  infiict  soourgings  and  mor- 
tifications upon  his  body,  and  following  the  exam- 
ple of  the  Emperor  Charles  V.,  he  used  to  lay 
himself  in  bis  coffin,  to  meditate  on  death. 

VAEIW,  JaAN,  a  sculptor  and  medalist,  was 
horn  at  Liege  in  1604.  During  his  earUer  years, 
he  served  as  a  page  in  the  employment  of  Oomte 
de  Eochefort,  but  having  a  strong  inclination  for 
design,  he  devoted  his  leisure  moments  to  its  study. 
He  at  length  attained  so  much  esoellence  in  en- 
graving, that  he  was  invited  to  Paris  and'  com- 
missioned to  engrave  the  seal  of  the  Frenoh  Acad- 
emy, then  recently  established,  in  lfl3B.  The  merit 
of  this  performance  gained  him  the  friend^ip  of 
Cardinal  Eichelieu,  and  he  was  soon  after  appoint- 
ed keeper  of  the  mint.  Heexecutodaset  of  medals 
commemorating  various  events  in  the  reign  of  Louis 
Xni,;  and  after  the  death  of  that  mouarch,  he 
was  appointed,  in  addition  to  his  former  ofBoe, 
Intendant  of  Bnildings  to  the  Oi'own.  Among  hia 
principal  works  in  sculpture,  are  mentioned  a  Bust 
of  Cardinal  Eichelieu ;  a  marble  statue  of  Louis 
Xlir,,  placed  in  the  pslaoe  at  Versailles;  and  two 
colossal  busts  of  that  prince,  one  in  marble,  and 
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the  other  in  bronze.  Varin  was  chosen  one  of 
the  fii'st  members  of  the  Academy  of  Painting  and 
Bculptnro,    eatablishod    in    1664.       Ho  died  in 

lera. 

VAEIliT,  Joseph,  a,  French  engraver,  mentioned 
hy  the  Biograpkie  Universelle,  who  appeal's  to 
have  attained  considerable  celebrity.  Fie  wHs'horn 
at  Ohalons-anr-Marna,  in  IT'iO,  andstndied  under 
his  father,  who  was  a  graver  on  metala,  deaeended 
from  Jenn  Tarin,  and  who  taught  a.  free  school  of 
dedgn  at  Ohalons.  In  1T55,  Joseph  assistedin ex- 
ecuting a  large  map  of  the  province  of  Bargundy, 
which  gained  him  the  honor  of  amedal,  Revisit- 
ed Paris  in  1760,  in  company  with  his  brother, 
whose  name  ia  not  mentioned,  and  found  patrons 
in  Orozat,  Oayliis,  and  others.  They  were  en- 
gaged for  many  years  npon  various  works,  parti- 
cularly the  Voyage  pittoresque  de  Naplea  et  de 
Sidle,  published  by  the  Abbfi  de  St  Won.  The 
talents  of  Joseph  Varin  were  also  employed  npon 
the  Voyage  en  Grice,  by  Ohoisenl  GoufBer ;  the 
Voyage  pittoreaque  de  Syrie,  de  Pheniaie,  et  de 
PalesHrte,  by  Oassas ;  and  the  Taileau  de  PSm- 
pire  Othotnan,  by  Ohev.  Ohsson  Mouradja.  He 
also  eiecnted  many  views  of  cities  and  pnblic  build- 
ings in  France.  This  laborious  artist  unliappily 
lost  the  fruits  of  liis  labors  during  the  civil  com- 
motions in  France.    He  died  in  1800. 

VAELET,  John,  an  eminent  English  painter 
in  water  colors,  was  born  at  London  about  1T7T. 
He  was  abont  to  be  apprenticed  to  a  silver-smith, 
when  the  death  of  his  father  left  him  at  liberty  to 
choose  his  own  profesdon,  and  lie  at  first  obtained 
employment  ivith  an  obscure  painter  at  Holb< 
Afterwai"dB,  when  abont  fifteen  or  sixteen,  ho  _  _ 
ceived  some  instructions  irom  a  drawing  master 
named  Barrow,  and  they  went  in  company 
sketohing  esoursion,  which  waa  of  material  ad 
tage  to  Varley,  aa  a  view  that  he  then  made  of 
Peterborongh  Cathedral  brought  him  into  notice. 
Henexf  becameacqiiaintedwith  Arnold,  the  land- 
scape painter,  with  whom  he  made  atonr  through 
North  Wales  abont  1799.  On  retuniing  from 
that  escnrsion,  he  waa  for  some  time  employed 
by  Dr.  Monro  in  mating  sketches  for  him  of  the 
scenery  in  the  neighborhood  of  his  residence  at 
Fetcham,  in  Surrey.  Two  other  eicnrsionsthrongh 
Wales,  in  1801  and  1803,  produced  him  numerous 
mbjeots,  which  occupied  his  pencil  many  years  in 
London,  and  established  Ms  reputation  as  the  first 
in  that  department  of  art  he  had  chosen.  He  waa 
oertfunly  among  the  first,  if  not  the  very  first, 
who  began  to  advance  the  art  of  water-color  draw- 
ing to  that  of  water-color  painting,  and  to  give 
that  mode  of  execution  a  solidity  and  force,  a  free- 
dom and  breadth,  which  it  had  not  before  attained, 
and  of  which  it  was  not  supposed  capable.  Up  to 
that  time,  scarcely  anything  had  been  produced 
beyond  washed  or  tinted  drawings,  very  little  su- 
perior to  the  colored  prints  of  the  same  period — 
raw  aud  feeble  in  effect.  Onthe  other  hand,  Var- 
ley gave  to  his  paintings  nearly  all  the  vigor  of 
oil  pictures,  and  by  a  mode  peculiar  to  himself, 
for  he  wrought  with  great  rapidity,  and  does  not 
appear  to  have  produced  his  effects  by  repeated 
sponging  and  other  processes  now  in  nse,  or  by 
admixture  of  body-coJor;  his  colors  look  as  if 
they  had  been  laid  on  at  once,  and  hardly  re- 
touched. Varley  was  not  an  ori^nal  member  of 
the  Water  Color  Society  (established  in  1804,)  but 
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he  afterwards  Joined  it,  and  sent  many  pictures  to 
its  exhibitions.  Although  he  derived  a  good  In- 
come from  the  sale  of  his  works,  and  from  his 
praetice  as  a  teacher,  his  numerous  family,  and 
want  of  eithec-management  or  economy,  kept  him 
in  continual  embaiTassment.  He  devoted  much 
time  to  the  study  of  judicial  astrology,  and  is  said 
to  have  made  many  extraordinary  predictions.  H& 
was  married  twice,  and  died  in  1843. 

VAEOTAEI,  Daiuo,  a  reputable  painter  and 
architect,  waa  born  at  Verona,  according  to  Eidolfi 
in  1639.  He  studied  under  Paul  Veronese,  and 
subsequently  established  himself  at  Padua,  where 
he  laid  the  foundation  of  a  very  flourishing  school. 
According  to  Lanai,  his  design  is  very  chaste,  and 
though  his  works  oocasionaOy  resemble  those  of 
his  instructor,  his  taste  seems  to  have  been  formed 
on  other  models,  particularly  Titian,  whom  ho 
frequently  imitated  in  the  airs  of  his  heads.  Al- 
though hjs  coloring  cannot  boast  the  Venetian 
strength  or  beauty,  it  possesses  great  truth  and 
harmony.  He  painted  in  the  Polesine,  at  Venice, 
and  at  Padua,  partionlarly  in  the  church  of  9. 
Egidio  in  the  latter  city. 

As  an  architect,  Varotari  erected  a  number  of 
works,  among  which  Milizia  mentions  a  villa  at 
Dola,  for  the  Signori  Mocenighi;  a  Casino  on  the 
Brcnta  for  the  famous  Medico  Aequapendente ; 
and  the  graceful  Montecchia  de'  Oaodelista,  not 
far  from  Praglia  and  Padua.  While  engaged  in 
painting  in  this  CMino,  he  accidentally  fell  from  the 
first  scaffold  to  the  second,  but  without  injury. 
His  preservation  appearing  to  him  miraculous,  he 
immediately  went  to  Padua,  and  took  the  habit  of 
the  Santa  Virgine.    He  died  in  1596. 

VAROTARI,  Alemaheeo,  called  In  Pauo- 
VANiNO.  This  eminent  painter  was  the  son  of 
the  preceding,  born  at  Padua  in  1590.  His  father 
dying  when  he  was  only  sis  years  old,  ho  was 
instructed  by  some  ai'tist,  not  mentioned.  He 
however,  derived  his  principal  improvement  by 
studying  the  works  of  Titian,  which  were  at  Pa- 
dua, and  some  of  his  juvenile  oopiea  excited  the 
surprise  and  admiration  of  artists.  He  was  sent 
young  to  Venice,  where  he  piirsued  his  studies 
with  unremitting  diligence,  and  soon  began  to  dis- 
tinguish himself.  He  was  called  II  Padovanino, 
by  which  name  he  ia  generally  known  in  ItJ.y, 
Lanai  gives  the  following  admirable  account  of 
him :  "  He  firat  studied  I'itian's  works  in  fresco, 
such  aa  he  found  in  Padna,  and  his  copies  still 
continue  to  attract  the  admiration  of  the  greatest 
professors.  In  Venice  he  persevered  in  his  aasi- 
duous  attention  to  the  same  incomparable  master, 
penetrating  so  far  by  degrees,  into  his  peculiar 
characteristics,  as  to  be  preferred  by  many  to  any 
of  Titian's  other  disciples.  But  comparison  is  al- 
ways disagreeable,  and  I  am  inclined  to  think 
those  who  personally  receive  from  the  lips  of  great 
artists  a  few  brief  and  sound  rules  as  to  what  ought 
to  be  avoided,  or  achieved,  in  order  beat  to  resem- 
ble tliem,  are  entitled  to  a  high  degree  of  respect; 
all  the  speculations  of  the  finest  geniuses  upon 
their  works  are  not  half  bo  valuable ;  for  the  se- 
cond century  is  f^t  passing  away,  since  the  ord 
traditions  of  the  best  colorists  wholly  ceased,  and 
we  have  been  attempting  to  attain  their  method, 
iu  which  we  cannot  sncoeed.  Padovanino  was 
always  equal  to  the  task  of  handling  any  sub- 
ject that  had  been  before  treated  by  Titian;  M» 
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softer  ones  with  grace,  his  more  powerful  with 
Btrength,  his  heroic  pieces  with  dignity,  ia  which 
last,  if  I  mistake  not,  he  surpassed  any  other  dk- 
ciple  of  this  great  master.  Women,  cavaliera, 
arms,  and  the  Loves  (gli  Amori),  and  kt  us  add, 
hoys,  were  the  favorite  snbjects  of  his  pencil,  which 
he  exhibited  to  the  moat  advantage,  and  which  he 
most  frequently  introduced  into  his  compositions. 
And  he  knew  how  to  treat  landscape  as  well,  in 
which  ho  has  succeeded  admirably  in  some  of  his 
small  pictures.  He  was  familiar  with  the  science 
of  the  setCo  in  an  (foreshortening  on  a  ceiling,  so 
as  to  produce  a  correct  pomt  of  view,  as  seen  from 
below),  of  which  he  gave  the  most  favorable  speoi  - 
mens  in  the  church  of  8.  Andrea  di  Bergamo,  in 
three  admirable  histories  of  that  saint.  It  ia  a 
work  emhelliahed  with  beautiful  architecture  and 
replete  with  graces  in  every  part.  He  has  ap- 
proached agreeably  nearhismodel  in  the  sobriety 
of  his  composition,  in  tbe  very  difficult  use  of  his 
middle  tints,  in  his  contrasts,  hi  the  color  of  his 
fleahes,  and  in  smoothness  and  fiioility  of  hand. 
But  Titian  was  still  to  remain  unequalled  in  hia 
art ;  and  Varotari  is  not  a  little  inferior  to  him  in 
animation  and  in  truthfulness  of  expression.  Nor 
can  I  believe  that  his  method  of  preparing  his  can- 
vass, and  of  coloring  it,  was  tlie  same  as  that  par- 
sued  by  Titian'a  scholars,  many  of  his  pieces  be- 
ing much  darkened,  with  the  shades  either  deep- 
ened or  altered.  This  is  very  perceptible  even  in 
his  Dead  Christ  at  Florence,  a  painting  which  the 
prince  not  very  loi^  since  purchased  for  Ma  gal- 
lery there.  In  other  points,  he  appears  to  me  to 
have  observed  the  same  method,  m  regard  to  his 
mode!,  as  Poussin  did,  who  aimed  at  Eaifaello's 
manner  withont  reaching  it,  either  from  want  of 
ahUity  or  a  dread  of  falling  into  servility.  His 
master-piece  is  said  to  be  the  Supper  at  Oana,  for- 
merly in  Padua,  now  in  the  chapter  of  La  Oarit^, 
at  Venice,  engraved  by  Patina,  among  the  Select 
Paintings,  It  has  few  figures  in  proportion  to 
the  place,  a  rich  display  of  costume  and  ornament, 
dogs  that  appear  lite  those  of  Paul  Veronese,  fnll 
of  life  ;  grand  attendance  of  women  of  the  most 
exquisite  forms,  warmed  with  more  ideal  beauty 
than  those  of  Titian,  and  drawn  in  the  most  grace- 
fill  attitudes ;  stUl,  not  every  one  will  approve  of 
his  inti-oduotion  of  them  for  the  service  of  such  a 
table,  in  preference  to  men,  as  is  the  general  cns- 
tom.  The  ahove  picture,  however,  does  not  boast 
such  fresh  and  lucid  tints  as  his  four  histories  of 
the  life  of  8.  Domenico  in  the  Eefectory  of  8.  8, 
Giovanni  e  Paolo,  containing,  as  it  were,  the  flower 
of  Padovanino's  best  style.  This  very  elegant  ar- 
tist spent  his  time  between  Venice  and  his  native 
province,  where  aJone  his  pictures  abound  in  pnb- 
lic ;  in  other  cities,  they  are  rarely  to  be  met  with, 
and  are  scarce  even  in  private  oollections.  In 
forming  a  correct  opinion  of  his  merits,  it  is  neces- 
sary to  be  upon  our  guard  against  a  variety  of 
copies,  many  of  his  disciples  having  so  happily  im- 
itated him,  that  Venetian  professors  themselves 
with  difflculty  distinguish  their  hand  from  that  of 
their  master."    He  daed  In  1650. 

VAEOTAEI,  OmASi,  was  the  sister  of  Alessan- 
dro,  and  is  said  to  have  learned  the  rudiments  of 
the  art  from  her  father.  She  is  extolled  by  Ei- 
doLfl.  for  the  beauty  of  her  portraits,  and  as  fully 
deserving  of  the  extraordinary  honors  conferred 
upon  her  by  the  Grand  Duke  of  Tuscany,  who 
invited  her  to  his  court,  and  placed  her  portrait, 
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painted  by  herself,  in  the  Florentine  gallery.  The 
poetBoschini  also  celebrated  her  beauty,  talents, 
and  accomplishments.  She  was  living  in  1660, 
according  to  Borghini  and  Land,  though  some  say 
she  died  at  Verona  in  1639. 

VAEOTAEI,  Daeio,  called  Giovane,  or  the 
Younger,  was  the  son  and  scholar  of  Alessandro 
V.  According  to  Boschini,  he  was  a  physician, 
poet,  painter,  and  engraver,  hut  he  seems  to  have 
practised  the  fine  arts  merely  for  his  amuaement. 
Lanzi  says,  "In  the  ioHex  to  th^  Carta  del  Nme- 
gar,  we  find  him  ranked  with  the  Dilettanti,  from 
the  circumstance  of  his  producing  little  in  art,  and 
this  more  with  the  object  of  presenting  his  pictures 
as  gifts  than  of  gain.  Nevertheless,  we  meet  with 
an  encomium  upon  them  sufficient  to  satisfy  his 
clfdms,  even  of  a  good  professor ;  besides  which 
some  of  his  portraits,  and  pictures  emblematic  of 
the  virtues,  with  an  excellent  body  of  coloring,  are 
equally'  extolled  for  the  spirit  of  the  attitudes  and 
exquisite  taste,  in  the  manner  of  Giorgione." 
Bartsch  describes  two  prints  by  hira^ — the  portrait 
of  his  grandfather,  Dario  V.,  and  of  Vincentius 
Gusonus,  Eq,  both  signed  with  hie  name. 

VASAEI,  LizzAKO,  an  old  painter  of  the  Flo- 
rentine school,  who  flourished  about  the  middle 
of  the  15th  century.  According  to  Lanzi,  he  was 
the  intimate  friend  of  Pietro  della  Fiancesea,  and 
the  imitator  of  his  paintings;  hewasalso  the  great- 
grandfather of  Giorgio  Vasari,  the  first  biographer 
of  Italian  artists.  There  was  another  Gioi^o  V., 
uncle  of  the  latter,  who  modeled  admirable  vases 
in  plaster,  reviving  the  forma  of  the  antique,  in 
their  basso-relievos,  and  their  brilliant  coloring. 
There  are  specimens  of  his  skill  now  in  the  Floren- 
tine Gallery. 

VASAEI,  GiOHOio,  This  eminent  painter  and 
writer  on  art,  was  bom  at  Arczzo,  according  to 
Bottari,  in  1612.  He  was  descended  fromafamily 
attached  to  the  fine  arts,  and  the  great-grandson 
and  nephew  of  the  two  artists  mentioned  in  the 
preceding  article.  According  to  Lanzi's  account, 
he  was  instmeted  in  design  by  Michael  Angelo 
and  Andrea  del  Sarto ;  in  painting  by  Eosso  and 
Qiiglielmo  da  Marcilla,  an  eminent  glass  painter  of 
that  age.  Hisehief  improvement,  however,  was  at 
Eome,  whither  he  was  brought  by  Cardinal  Ippo- 
lito  de'  Medici,  and  introduced  by  that  nobleman 
to  his  family,  who  afterwards  loaded  him  with 
riches  and  honor.  According  to  Lanzi,  "after 
having  designed  all  the  works  by  Miohael  Angelo 
and  Eaffaelle  at  Rome,  and  much  after  other 
schools  and  the  antique  marbles,  he  formed  a  style 
in  which  we  discover  traces  of  his  studies;  but 
his  predilection  for  Buonarotti  is  apparent.  After 
acquiring  skill  in  painting  flgures,  he  became  one 
of  the  most  exoeUent  architects  of  the  age ;  and 
united  in  himself  the  various  brfincheawliich  were 
known  to  Pierino  del  Vaga,  Giulio  Romano,  and 
their  scholars,  who  followed  the  example  of  RafFa- 
elle.  He  could  unaided  direct  the  construction  of 
a  grand  fabric,  adorn  it  with  figures,  grotesques, 
landscapes,  stuccos,  gilding,  and  whatever  else  was 
required  to  ornament  it  in  a  princely  style."  By 
this  moans  he  became  known  in  Italy ;  and  waa 
employed  to  exercise  his  talents  in  various  cities. 
He  painted  a  number  of  pictures  in  the  Vatican; 
also  in  the  Hall  of  the  Chancery,  where  he  esecn- 
ted  a  aeries  of  historical  Jrescos  from  the  life  of 
Paul  HI.,  at  the  desire  of  Cardinal  Farnese. 
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In  1544,  according  to  Lanzi,  Tasari  was  invited 
to  Ifaples,  to  paint  tho  refectory  of  the  P.  P.  Oli- 
vetani,  npon  which  he  also  exerted  his  talents  in 
architecture,  converting  it  from  the  Gothic  into  a 
better  form ;  he  altered  the  vault,  and  ornamented 
it  with  modem  etuccoa,  which  were  the  first  seen 
In  Naples.  He  remained  in  that  city  about  a  year, 
and  painted  a  oonHderable  number  of  snhjeota, 
with  that  rapidity  and  mediocrity  which  charac- 
terize the  greater  part  of  his  works.  In  his  own 
life,  Vasari  gives  the  idea  of  his  being  the  restorer 
of  taste  in  Naples ;  but,  aa  Lanzi  justly  remarka, 
"  it  is  not  easy  to  coiqecture  why  he  shonld  over- 
look many  eminent  painters,  and  even  the  illustjri- 
ons  Andrea  da  Balerno  himself."  The  WeapoUtan 
writers  have  always,  and,  as  it  seems,  justly, 
plained  of  this  neglect  in  his  Lives  of  It 
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Besides  his  works  at  Eome  and  Naples,  Vasari 
executed  many  others,  among  which  are  the  Ado- 
ration of  the  Magi,  in  the  Ooaventuali  at  Eimini ; 
the  Feast  of  Ahasnerus,  ui  the  church  of  the  Ben- 
edictines at  Arezzo;  and  three  sacred  subjects  in 
the  refectory  of  S.  Michele  in  Boaco,  at  Bologoa. 
Bronghtinto  public  notice  by  these  works,  honored 
by  the  esteem  and  friendship  of  Buonarotti,  and 
reoommeaded  by  Ma  multifarious  abilities,  he  was 
invited  to  the  court  of  Oosmo  I.  at  Ilorence, 
wMther  he  went  with  his  family  in  15S3.  He  was 
employed  by  the  Grand  Duke  in  superintendicg 
the  important  works  in  the  Palazzo  Yeoohio, 
among  which  the  most  considerable  wag  the  apart- 
ment of  Clement  VIL,  on  the  ceiling  of  whidi  he 
represented  that  pontiff^  in  the  act  of  crowning 
Charlea  V.,  and  ^  around  disposed  the  emblems 
of  his  virtues,  his  victories,  and  his  most  remarka- 
ble actions.  The  following  criticism  on  his  artistic 
merits  is  condensed  from.  Lanzi,  "  Vasari  aimed 
at  too  much,  and  for  the  most  part  preferred  expe- 
dition to  accuracy.  Hence,  though  a  good  designer, 
his  figures  are  not  always  correct ;  and  his  paint- 
ing appears  languid,  from  his  meagre  and  superfi- 
cial coloring.  In  his  writings,  he  recommended 
the  aoqnirement  of  compendious  methods,  and  the 
'  expedition  of  practice' ;  in  other  words,  to  make 
use  of  former  exercises  and  studies.  This  method 
is  highly  advantageous  to  the  artist,  because  it  in- 
creases his  profits ;  hut  is  prejudicial  to  the  art, 
which  thus  departing  frorri  nature,  degenerates  in- 
to mtiuaerism.  Vasari  often  fell  into  this  error, 
especially  in  his  hasty  productions,  or  where  he 
borrowed  the  hand  of  others ;  as  iq  the  Hall  of 
the  Ohanoery  at  Eome,  which  he  completed  in  one 
hundred  days,  to  please  the  Cardinal,  notwith- 
standing the  admonitions  of  his  iriends.  among 
whom  Oaro  did  not  fail  to  remind  him  of  the  in- 
jury his  reputation  might  sustain."  Notwith- 
standing this,  Vasari  conducted  several  works  with 
saflment  care  to  evince  abilities  of  an  uncommon 
order.  Bottari  does  not  soruple  to  compare  some 
of  hb  portraits  to  Giorgione ;  Borgiini  estols  his 
Conception,  in  S.  Apostolo  at  Florence;  Lanzi 
praises  his  Decollation  of  St.  John,  in  the  church 
at  Eome  dedicated  to  that  Apostle,  and  says  that 
if  all  his  works  had  perislied  but  the  above,  and 
some  of  those  in  the  Palazzo  Veochio  at  ^Florence, 
hig  reputation  would  have  been  much  greater. 

As  an  architect,  Vasari  attaiued  greater  escel- 
leuEO  than  as  a  painter.  At  Eome,  he  erected  a 
great  part  of  the  palace  for  Julius  III.,  without 
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According  to  Milizia,  the  exterior  parts  of  this 

edifice,  t^en  sepai-ately,  are  not  very  correct ;  but 

as  a  whole,  the  proportions  are  elegant.    He  was 

engaged  for  many  years  at  Florence  on  various 

works,  particularly  the  Palazzo  Vecchio,  of  which 

he  improved  the  form,  and  made  several  alterations 

the  internal  arrangements.    His  best  edifice, 

1  in  Milizia's  opinion  the  most  elegant  in  Flor- 

le,  is  the  Palazzo  TJffizi,  commenced  in  1561  by 

order  of  the  Grand  Duke,  and  completed  after  Ta- 

sari's  death  by  Alfonso  Pai-igi,    The  facade  has  a 

Eortioo,  with  openings  alternately  circular  and 
!vel ;  the  centre  opening  is  supported  by  double 
insulated  coluinus,  and  the  others  by  large  piers 
with  niches.  Over  the  entablature  of  this  porti- 
,  which  is  Doric,  with  a  plain  frieze,  and  dentels 
above  the  oornioe,  is  a  lofty  attic ;  the  windows  are 
aalL  This  idea  evinces  an  improved  taste.  Ao- 
irding  to  Maffei,  the  archivolts  on  the  arches  are 
anaged  with  so  great  skill,  that  although  the  in- 
terior fagade  rests  npon  them,  even  an  experienced 
eye  cannot  perceive  any  settlement,  nor  is  this  ar- 
rangement in  any  degree  prejudicial  to  the  firmneKi 
of  the  building;  and  although  another  story  has 
been  added,  containing  an  immense  collection  of 
busts,  marble  statues,  &rc.,  not  a  stone  has  moved 
from  its  original  position.  Vasari  was  of  opinion 
that  all  archivolts,  both  ancient  and  modern,  were 
fractured  in  the  oentre ;  he  therefore  took  care  to 
avoid  this  in  his  own  work,  by  adopting  the  same 
plan  aa  in  the  amphitheatre  at  Verona,  where  the 
key-stone  is  dove-taUed  into  the  two  lateral  stones, 
which  are  so  long  and  deep  that  they  extend  to 
the  pilasters,  and  entirely  through  the  walls,  Va- 
sari executed  many  other  architectural  works  in 
various  parts  of  Italy,  among  which  were  the  de- 
signs for  the  palace  and  chnroh  of  the  cavaliers  of 
Santo  Stefano,  at  Pisa;  and  the  beautiful  cupola 
of  the  Madonna  dell'  IJmilta,  at  Pistoja ;  he  also 
restored  the  ancient  church  della  Pieve,  at  Arezzo, 
besides  many  others.  He  was  for  many  yeai'S  era- 
ployed  to  superintend  the  decorations  in  Florence, 
that  were  ordered  by  Oosmo  I,,  and  Prince  D, 
Francesco.  Lanzi  says  that  the  Florentine  Acade- 
my of  Dedgn  was  reSstablished  about  1561,  prin- 
cipally through  the  exertions  of  Vasari.  Accord- 
ing to  Bottari,  he  died  in  16T4,  although  his  death 
is  elsewhere  placed  in  1BT6. 


ble  attention.  He  entered  npon  his  work  at  the 
of  Cardinal  Famese ;  and,  according  to 
Lanzi,  his  first  intention  was  merely  to  collect  an- 
ecdotes of  artists,  to  be  extended  by  Giovio ;  but 
when  it  was  discovered  that  he  could  write  better 
thelatter,  the  whole  task  devolved  npon  him, 
had  the  assistance  of  various  literary 
character,  in  order  to  render  the  work  more  wor- 
thy of  the  public,  Lanzi  says  that  "  he  reckoned 
Buonarotti  the  greatest  painter  that  ever  existed, 
exilting  him  above  the  ancient  Greeks ;  and  from 
his  practice,  held  a  bold  and  vigorous  design  as  the 
summit  of  perfection,  compared  to  which  beauty 
and  ooloringwere  nothing.  From  such  fundamen- 
tal principles  proceeded  some  of  his  obnoxious 
criticisms  on  Bassano,  Titian,  and  even  BaffaeUe 
himself.  But  this  was  the  effect  of  his  education, 
and  we  may  observe  on  a  few  passages  of  his 
work,  that,  while  we  condemn  his  principles,  we 
admire  his  history.  He  was  the  father  of  the 
history  of  painting,  and  has  transmitted  to  us  its 
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auapioiona  era  of  the  art,  he  has  in  some 

?3i'petnat6d  the  influenee  of  the  golden  age." 
here  are  many  chronological  errors  in  Vasari'a 
worii,  and  no  writer  on  art  has  endured  such  a 
storm  of  criticism  and  hostilitr;  hut  lie  haa 
donhtless  rendered  greater  service  to  art  than  an.y 
other.  Had  it  not  heea  for  liia  indefatigable  atudy, 
aEdhisresearohesinvariouspartsof  Italy,  the  most 
valuahle  information  oonoerning  the  old  mastera 
of  the  Tenetian,  BoJognese,  and  Lomhard  schools, 
wonld  have  been  lost  to  us  forever,  unless  indeed 
some  other  able  writer  had  devoted  hia  talenta  to 
produce  so  elegant  and  finished  a  history.  It  was 
published  at  Florence  in  1560,  in  two  volumes,  en- 
titled ViU  de'  piu  eceellenti  PittoH,  Scultori,  e 
ArcMtetti.  In  1566,  Tasari  undertook  anew  tour, 
to  prepare  for  the  second  edition,  which  was  pub- 
lished in  1568.  The  best  sahseqnent  editions  are, 
that  of  Bottari,  Eorae,  1759,  3  vols.,  4to. ;  thoae 
printed  at  Leghorn,  1767,  7  vola.,  4to. ;  at  Siena, 
1791-98, 11  vols.,  8vo. ;  at  Milan  in  1807, 16  vols., 
8vo.  Mr.  Bohn  has  also  recently  published  an 
English  edition  at  London,  in  his  Standard  Li- 

TASOELLmi,  GAETS.BO,  an  Italian  engraver, 
born  at  Oastello  8.  GHovaani  in  the  Bologaese 
atate,  in  1740.  He  waa  instructed  in  design  by 
Ercoie  Graziani,  and  in  engraving  h  j  Carlo  Faucci 
at  Florence,  He  engraved  some  portraits  from 
those  in  the  Florentine  Gallery,  and  aonie  histori- 
cal and  sacred  subjects  after  Titian,  Andrea  del 
Sarto,  Sehastiano  Oonea,  Volterra,  and  other  mas- 

VASOO,  Peeitba,  a  Portugueae  painter,  who 
flourished  at  Seville  in  the  latter  part  of  the  16th 
century,  where  he  practised  with  considerable  dis- 
tmetion.  He  painted  the  Decollation  of  St,  Paul, 
for  the  convent  of  that  order,  in  competition  with 
Alonso  Yasquez  and  Stohedano.  He  was  employ- 
ed iu  the  Cathedral  of  Beville  in  1598.  He  is  said 
to  have  executed  many  works,  both  in  oil  and  fres- 
co, for  the  ohnrohes  and  convents  in 'Spain  and 
Portugal,    He  died  ahout  1600, 

YASOO,  called  hy  the  Portuguese  Gbah-Yasqo, 
or  the  Great  Yasoo.  The  accounte  of  this  artist 
are  very  oontradiotory  and  nncertaiu.  Whether  he 
waa  the  same  as  the  preceding^  or  another  artist 
is  not  known.  It  is  sdd  that  hia  works  are  to  be 
found  in  the  churches  and  convents  of  Portugal, 
and  tliat  they  aro  very  numerous  and  held  in  the 
highest  estimation.  It  would  appear,  also,  that  he 
had  many  imitators,  whose  Tforka  are  frequently 
attributed  to  hun.  According  to  Berardo,  who 
made  diligent  inquiries  on  the  subject,  but  the  re- 
sult of  whose  researches  haa  not  yet  been  fully 
made  known,  he  was  the  sou  of  Francisco  Fernan- 
dez, a  painter  of  the  city  of  Yizen,  where  Yaaco 
waa  born  and  baptized,  on  the  18th  of  September, 
1553.  For  an  account  of  hia  works,  the  reader  is 
referi'ed  to  "Les  Arts  en  Portugal,"  by  Count 
Eaezynski, 

YASOONI,  Fitippo,  an  Italian  engraver,  who 
flourished  at  Yenice  about  1720.  He  engraved 
aorae  plates  of  views  in  Venice  and  its  vioinity. 

YASOONIO,  GnrSEPPE,  a  Koman  painter,  who 
flourished  ahout  the  middle  of  the  17th  century. 
He  is  commended  hy  Orlandi  and  the  Gnida  M 
Roma.  He  executed  some  works  for  the  churches, 
and  was  elected  a  member  of  the  Academy  of  St. 
Lake  in  ISG?. 


VA8ELLI.  Albssahdeo,  a  painter  born  at 
Rome,  who  flourished  in  the  latter  part  of  the  17th 
century.  He  was  a  aoholar  of  Giacinto  Brandi, 
whose  style  he  followed,  according  to  Orlandi, 
with  conaiderable  success.  Some  of  his  works 
e  mentioned  in  the  Chddct  di  Roma. 
YASI,  Oav.  Giuseppe,  a  Sicilian  designer  and 
engraver,  was  horn  in  that  island  in  1710-  His  in- 
Btruotor  in  tlie  art  is  not  mentioned.  He  visited 
Rome,  and  passed  moat  of  his  life  in  that  city, 
where  he  was  much  patronized  by  Benedict  SIY. 
He  published  aeveral  views  of  theportof  Aucona, 
and  afterwards  engraved  for  Charles  HI.,  king  of 
Naples,  the  decorations  of  th^  festival  in  honor  of 
the  birth  of  hia  eldest  son,  which  pleased  that 
monarch  so  highly,  that  he  assigned  Vasi  apart- 
ments in  the  Farnese  palace  at  Rome.  Encour- 
aged by  this  distinction,  he  applied  himself  to  en- 
graving the  finest  ancient  and  modern  edifices, 
fountains,  and  other  monuments  in  the  metropolis 
of  art,  which  he  published  in  one  grand  collection 
of  ten  volumes  in  1761,  under  the  title  Delle  inag- 
niflceitee  di  Soma,  &c.  The  success  of  this  work 
determined  Tiim  to  proceed  ftirther,  and  he  pub- 
lished in  sis  aheetsaYiewof  Komeinperapective, 
from  Mount  Janionlum,  dedicated  to  Charles  III., 
which  was  greatly  admired,  and  is  now  to  he 
found  in  most  European  cabinets.  Among  Uie 
other  works  of  Yasi,  are  his  collection  of  plates  in 
two  volumes,  entitled  Tesoro  saero,  cM :  U  Bo- 
dliche,  le  Chieee,  i  Oimiterj  e  i  Sanotuaty  di  lioma, 
&c,  published  in  1778,  In  1777  he  published  a 
guide  book,  entitled  lUnerario  istrultwo  di  Soma 
nella  pittura,  ecultura,  e  arehitettwra,  &c.,  con- 
taining a  catalogue  of  aU  hia  plates  np  to  that 
date.  According  to  Baaaano,  Yasi  died  at  Eome  in 
1786  ;  (jthongh  the  Biographic  Universelle  places 
the  date  in  1783.  Gio.  Battista  Piraneai,  the  cel- 
ebrated architectural  engraver,  was  his  pupil. 
VASQUEZ,  Alokso,  a  Spanish  painter,  born  at 
anda,  according  to  Palomino,  in  1589,  and  died 
1650.  These  dates,  however,  are  doubtless  in- 
irrect,  as  Bermudez  says  he  was  one  of  the  art- 
ed  iu  the  magnifloent  decorationa  for  the 
of  PhUlp  H.  in  1598,  and  he  died  before 

published  his  work  in  1649.    He  studied 

at  Seville,  under  Antonio  Arfian,  a  scholar  of  Luis 
Yargas,  and  acquired  considerable  reputation  as 
historical  painter.  He  also  excelled  in  painting 
fruit,  flowers,  and  aubjeote  of  atill-life.  He  was 
particularly  distinguishedfor  his  intimate  acquaint- 
ance with  anatomy ;  hia  works  are  correctly  de- 
signed, and  executed  with  freedom  and  facility. 
The  princip^  are  in  the  monastery  of  the  Bare- 
footed Carmelites  at  Seville,  He  died  about  1645. 
Juan  Batista  Vaaquez,  probably  a  relative  of  the 
preceding,  was  born  at  Seville  in  the  16th  century, 
and  practised  both  painting  and  sculpture.  His 
best  performance  in  the  former  art  is  a  picture  of 
the  Virgin  and  Infant,  at  the  altar  of  lie  church 
of  Our  Lady  of  Granada, 

YASSALLO,  Aktohio  Maria,  a  Genoeae  painl^ 
er,  who  flourished  about  1S70.  He  studied  under 
Yincent  Malo  of  Oambray,  the  scholar  of  Rubens. 
He  painted  landscapes  and  animala,  but  chiefly  ex- 
celled in  flowers  and  ftnit,  which  he  colored  admi- 
rably, and  touched  with  great  freedom  and  spirit. 
He  also  designed  the  human  figure  correctly,  and 
gave  proofs  of  much  talent  for  historical  painting ; 
but  he  died  young. 
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VASSEUR,  Jeah  Osim^  lb,  a  Freacli  en- 
graver, born  at  AbbevUle  ia  1784.  He  studied 
first  witli  DauUfi,  and  afterwards  witli  Beauvarlet. 
Ho  eagraTed  a  considerable  number  of  plates  after 
the  works  of  tlie  French,  Dutcb,  and  German 
masters.     Among  others  are  the  following  by  him. 


The  Triumpli  of  Venus;  c^ier  JBouehei:  The  Death 
or  Adonis ;  do,  Thn  Continence  of  Scipio  i  aflsi'  Le 
Maim.  Diana  and  Endjoiion ;  r^er  J.  B.  Vanlaa. 
Apoilo  and  Daphne  \  after  Luca  Giordano.  The  Tri- 
umph of  Galatea;  q^f  J.F.de  Troy.  Tha  Parting  of 
Hoclor  and  Andromache;  i^ter  Bisiout.  Alaiimder  and 
hia  Phrsician;  do.  Targuin  and  Lucretia ;  o/iw  ^.  Pe- 
ters. The  Milkmaid;  after  J.  S.  Greuze.  Thais,  or  tha 
beautiful  Penitent;  do.  The  Step-Mother;  do.  The 
Widow  and  the  Curate;  do.  Tho  Will  destroyed;  do. 
Leonardo  da  Vino!  expiring  in  the  arras  of  Francis  I. ;  af- 
ter Mhioamt.  The  Pour  Seaaona;  after  Gallst.  A  Holy 
Family;  after  B.  Meagi. 

VABSILAOOHT,  Abtonio,  called  L'Aiisnsb,  or 
ALiBtfae  DA  MiLO,  a  painter  born  in.  the  island  of 
Milo,  in  tbe  Arotipelago,  in  1558.  According  to 
Eidolfl,  who  wrote  his  life,  he  was  sent  to  Yenioe 
wben  yoTing,  and  placed  under  the  instruction  of 
Paul  Veronese,  under  whom  he  made  such  pro- 
gress and  showed  such  a  gemus  for  historical  paint- 
ing, parUcularly  for  works  of  vast  and  ima^a- 
tive  ctai'aoter,  as  to  exdte  the  Jealousy  of  that 
master,  who  dismissed  him  from  his  studio,  at  the 
same  time  advising  him  to  confine  himself  to  smaU 
pictures.  Aliense,  confident  in  his  own  powers, 
and  suspecting  that  Veronese  was  practising  to- 
wards him  tha  same  disgraceful  illiberality  which 
Titian,  tad  shown  to  Tintoretto,  followed  the 
example  of  the  latter,  and  redoubled  his  efforts  to 
attain  excellence.  He  designed  from  the  antiqtie, 
day  and  night;  he  exercised  himself  ia  acquiring 
a  knowledge  of  the  human  frame ;  he  modeled  in 
was ;  copied  Tintoretto  with  the  utmost  assiduity ; 
and,  aa  if  wholly  to  forget  what  he  had  learned  of 
Faolo,  he  sold  all  the  designs  he  had  made  in  Ms 
academy.  He  acquired  great  distinction,  was  pat- 
ronized by  the  Doge  and  principal  nobility  of  Ve- 
nice, was  invited  to  the  court  of  Spwn  by  Philip 
IT.,  and  Sigismond,  king  of  Poland,  earnestly  soli- 
cited him  to  enter  his  service ;  but  preferring  to 
remain  in  Venice,  he  declined  these  honors  and 
emoluments.  He  executed  many  works  for  the 
churches  and  public  edifices  of  Venice ;  also  in 
other  cities  of  Italy,  pariioalarly  Pemgia,  gene- 
rally on  a  grand  scale.  Atfir9t,Aliense  could  not 
-■entirely  divest  himself  of  the  style  of  Veronese, 
and  his  earlier  productions  in  the  church,  of  La 
Vergine,  display  much  of  that  master.  He  after- 
wards fonned  a  style  of  his  own,  founded  on  that 
of  Tintoretto,  which  ia  boldness  and  energy  of  de- 
^n,  freedom  and  epii'it  of  pencil,  and  vigor  of 
oworing,  approaches  the  best  productions  of  that 
master.  Such  are  his  pictures  in  the  church  of 
the  Holy  Apostles  at  Venice,  representing  Abra- 
ham sacriioing  Isaac,  Gain  slaying  Abel,  and  the 
Brazen  Serpent.  In  the  Sala  dello  Scrutinio  are 
several  of  his  best  productions,  particularly  the 
Destruction  of  Troy,  which  prove  him  to  have 
possessed  a  very  fertile  and  inventive  genius. 

Lanzi  says,  "Aliense  has  been  accused  by  his- 
torians of  having  abandoned  the  style  of  Veronese 
for  one  less  adapted  to  his  genius ;  and  moreover, 
of  having  been  misled  by  the  innovations  of  the 
mannerists.  Sometimes,  however,  he  painted  with 
,  as  ia  hia  Epiphany  for  the  Oouncil 


VAST. 

of  Ten;  though  in  general  he  abused  the  facility 
of  his  geniuSj  without  fear  of  risking  his  credit,  in- 
asmuch as  his  rivals,  Palma  and  Corona,  pursued 
plan.  In  order  to  oppose  his  great  ene- 
my, Vittoria,  he  attached  himself  to  another  ar- 
chitect who  possessed  great  influence,  named  Giro- 
lamo  Oampagna,  the  disciple  of  Sansovtuo;  he 
moreover  eiyoyed  the  favor  of  Tintoretto.  In  this 
manner  he  obtained  many  commissions,  both  for 
the  public  palace  and  for  the  churches  of  Venice, 
besides  being  engaged  in  many  works  for  other 
cities."  He  died  at  Venice  in  1639. 
VAST,  Vandeh.  The  name  of  this  artist  is  ■ 
9sed  to  some  etchings  of  landscapes,  executed  ia 
spirited  and  tasteful  style.  Some  writers  con- 
jecture, with  little  probability,  thatheistbe  same 
Adrian  de  "Weerdt,  or  Veert,  which  see. 
VAU,  Louts  LE,  or  Lbvatt,  a  distinguished 
French  architect,  was  born,  according  to  D'Argen- 
ville,  in  1612.  Little  is  known  of  him,  except  by 
his  works,  but  he  acquired  sufficient  eminence  to 
beappointed,  in  1063,  first  Architect  to  Louis  XIV-, 
and  Superintendent  of  Buildings  to  the  Crown  ; 
and  he  dischai^ed  the  duties  of  that  office  dariag 
the  rest  of  his  life.  Milizia  says,  "  his  talenis 
of  the  highest  class,  and  he  practised  his  pro- 
fesrfon  with  that  assiduity  and  activity  which  are 
'  "e  to  undertake  and  execute  great  projects." 
occupied  upon  the  enlargement  of  the  Tuii- 
eries,  and  ornamented  tJie  great  gallery  with  a 
Composite  order.  Among  his  other  works  were, 
various  alterations  in  Cardinal  Mazarin's  Chateau 
de  Vincennes;  the  Chateau  de  Vaux,  erected  for 
M.  Fouquet;  the  Chateau  of  Livry,  for  M.  Bor- 
dier;  and  the  hotels  Pons  and  Colbert.  Le  Vau 
died  in  16T0.  The  College  des  Quatre  ITationa 
afterwards  erected  from  his  desigas,  by  his 
pupil  Fi'anjois  d'Orbay. 

VAUGHAN,  EoBEET,  an  English  engraver,  who 
floni-ished  about  1 850.  He  was  chiefly  employed 
engi'aving  portraits  of  distinguished  personages, 
for  tho  booksellers,  which  are  more  praisedforthe 
characters  they  represent,  tlmn  for  the  merit  of 
the  prints. 

VAUGHAN,  William,  an  English  engraver, 
probably  a  brother  of  the  preceding.  He  flourish- 
ed about  1660,  and,  like  Robert  Vaughan,  was 
probably  employed  in  engraving  portraits  and 
other  subjects  for  the  boolisellers.  He  also  en- 
graved a  set  of  thirteen  plates  of  animals.  His 
prints  are  poorly  esecutod. 

VAUQUEE,  a  French  designer  and  engraver, 
by  whom  there  is  a  set  of  plates  of  flowers  and 
ornamental  foliage  for  goldsmiths. 

VATMEB,  GiovANKi  Enhico,  a  painter  bom 
at  Genoa  in  16G5,  and  died  in  1738.  He  studied 
under  Gio.  Battista  Gaulli.  He  painted  history 
with  reputation,  but  he  chiefly  excelled  in  por- 
trdts,  in  which  branch  he  was  very  celebrated. 
Lanzi  says  he  abounded  in  commissions,  and  that 
Genoa  is  full  of  his  portraits.  "He  was  called 
three  times  to  Turin  to  paint  the  King  and  royal 
family,  and  was  iavited  by  very  considerable  offers 
to  remain  there,  which,  however,  he  always  de- 
clined." 8o  great  was  his  reputation,  that  every 
foreigner  of  distinction,  passing  through  Genoa, 
sat  to  him  for  his  portrait. 

VEAU,  Franoesoo,  a  painter  born  at  Pavia  in 
1T27,  and  died  in  1768.    lie  was  an  exoelleut 
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painter  of  persp6oti7e  and  arcMteoture  in  the  de- 
ooratiye  stjle. 

VEA.U,  JfliN  tB,  a  French  engraver,  born  at 
Koiien  about  1Y36.  He  went  to  Paris  when  young, 
and  studied  under  J.  P.  le  Bas.  He  engraved 
quite  a  number  of  plates  of  landsoapes  and  other 
subjects  after  tlie  French,  Dutch,  and  German 
masters,  which  are  eieouted  in  the  neat  and  epirit- 
ed  fltyk  of  hia  instructor.  Zani  mentions  Jean 
JaoqueB  le  Vean,  a  French  designer  and  engraver 
of  landscapes,  born  in  1729,  and  died  in  1785,  per- 
haps tlie  same  artist. 

VEOOHI,  Giovanni  db',  a  painter  born  at  Borgo 
San  Sepoloro  in  1536.  He  went  to  Rome  when 
he  was  yonng,  and  first  studied  under  Baffaellino 
delie  Colle,  and  afterwards  with  Taddeo  Zuocaro, 
who  was  at  that  time  employed  by  tie  Cardinal 
Aiessandro  Tamese  in  the  embellisliment  of  his 
palace  at  Caprarola,  where,  in  conjunction  with, 
nis  instructor,  Teoohi  executed  several  considera- 
ble works.  Lanzi  says  he  was  rather  a  competi- 
tor, than  a  scholar,  of  Zuocaro,  that  he  was  an. 
eminent  master,  and  that  from  the  time  he  was 
employed  by  the  Earnese  fam.ily,  he  was  consider- 
ed a  first  rate  artist.  "  He  pfunted  much  for  the 
churches  at  Eome,  but  chiefly  excelled  at  Capra- 
rola, when  contending  with  Taddeo  Zuccaro,  and 
In  the  church  of  8.  Lorenzo  in  Damaso.  where  he 
painted  various  histories  of  that  martyr,"  Among 
his  other  principal  works  are  the  cupola  of  the 
Ohiesa  del  Gesd,  where  ho  painted  in  fresco,  the 
Four  Doctors  of  the  Church,  and  several  histories 
of  St.  Jerome  in  the  church  of  6.  Maria  d'Aracteli. 
He  died  at  Rome  in  1614. 

TEOOHIA,  PiBTEo,  a  painter  born  at  Yenioe  in 
1605.  He  was  educated  in  the  school  of  Aiessan- 
dro Tarotari,  called  Padovanino,  but  he  did  not 
follow  the  style  of  that  master.  He  applied  him- 
self to  an  imitation  of  the  worts  of  Giorgione  and 
Pordenone,  with  such  success  that  his  works  have 
frequently  been  mistaken  for  the  productions  of 
those  masters,  even  by  connoiBsoura,  He  also  im- 
itated Titian  and  other  masters  very  accurately. 
Lanzi  says  he  inherited  from  his  master  an  admi- 
ration of  the  old  masters,  as  well  as  the  art  of  im- 
itating them.  His  powers  were  better  adapted  to 
familiar  and  fancy  subjects,  than  to  the  dignity  of 
history,  and  his  best  pictures  represent  armed 
soldiers,  banditti,  oorps-de-garde,  which  he  painted 
with  great  vigor  and  effect  in  the  manner  of  Gior- 
gione, though  often  borderii^  on  caricature.  Lanzi 
meutions  one  of  some  soldiers,  in  the  possession 
of  the  Senator  Eezzonioo  at  Eome,  so  exquisitely 
beautiful,  that  Giordano  painted  a  companion  of  it, 
and  Sandrart  mistook  another,  in  possession  of 
the  Oount  Palatine  of  the  Ehine,  for  a  genuine 
work  by  Giorgione,  till  he  examined  it,  very  criti- 
cally, Lanzi  says,  "  though  his  humor  pleases  us 
in  some  of  his  pieces,  it  disgusts  in  others,  parti- 
cularly in  the  PasMon  of  our  Saviour,  in  wbidi  thi 
spectator  ought  never  to  be  presented  with  cause  fo: 
mirth ;  but  Vecohia  forgot  this,  and  like  Oallot, 
.introduced  certain  caricatures  in  hia  sacred  pieces, 
of  which  specimens  are  to  bo  seen  in  the  church 
of  the  Ognissanti  at  Venice,  and  in  various  other 
places.  In  other  points,  with  a  style  rather  strong 
and  loaded  with  shade,  than  pleasing,  he  showed 
himself  an  excellent  artist,  both  in  the  nated  parts 
'  '    'Is  draperies,  whidi  ho  designed  and 
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fleshes  are  dark  red,  his  handling  easy,  his  cole? 
thick  and  heavy,  the  effect  of  his  lights  new  and 
studied,  and  his  whole  taste  so  far  from  any  ap- 
pearance of  mannerism  and  of  such  a  composition, 
that  to  one  unversed  in  pictorial  history,  he  would 
appear  to  have  flourished  at  least  two  centuries 
before  hia  real  time,"  His  talent  in  imitating  the 
works  of  the  old  masters,  induced  the  Dogo  ajid 
Senate  of  Venice  to  employ  him  to  copy  in  oil, 
some  of  the  historical  works  in  mosaic  in  the 
church   of  St.  Mark,  which  he  performed  with 

"  '  ''  llity.  He  also  painted  two  altar-pieces 
own  desi^s,  in  the  same  edifice,  repre- 
senting the  Oruoiflxion,  and  Christ  driving  the 
Money-changers  out  of  the  Temple,  both  accounted 
excellent  performances,  Melohiori  bestows  upon 
him  particular  commendation  for  his  talent  of  re- 
storing ancient  paintings,  as  he  could  happily  imi- 
tate the  touch  and  color  of  any  master ;  hence  he 
conjectures  that  he  acquired  the  appellation  of 
Vecohia;  his  family  name  was  Muttoni.  He  ia 
variously  called  Pietro  Vecohia,  or  Pietro  da  or 
della  Vecohia,    He  died  in  1678. 

VECCHIETTA,  Lobhseo  m  Pibteo,  caMed  also 
DA  SiBNA,  was  a  Sieneae  painter  and  sculptor, 
bom,  according  to  Vasari,  in  1424.  His  pictures 
are  characterized  by  that  hardness  of  style,  so  com- 
mon among  the  Sienese  painters  of  that  age ;  there 
are  a  few  of  them  i-emaining  at  Siena,  and  one  is 
mentioned  by  Lanzi,  in  the  Medicean  Gallery,  dated 
1457.  He  probably  studied  scnlpture  nnderDona- 
tello,  in  which  he  attained  much  more  distinction, 
and  his  superior  talents  gfuned  him  the  commission 
to  execute  the  bronze  Tabernacle  of  the  grand  al- 
tar in  the  cathedral  at  Siena,  with  the  marble  or- 
naments. The  beauty  of  this  work  excited  the 
admiration  of  his  cotemporaries,  and  gained  him 
commissions  for  various  works  in  sculpture  in  the 
edifices  of  Siena,  among  which  were  two  statnes  of 
St.  Peter  and  St,  PanI,  in  fie  Loggia  del  Banco, 
tastefully  designed,  with  great  delicacy  of  esecu- 
tion ;  a  statue  of  Ohi-iat,  in  the  hospital  of  the 
Soala;  and  several  works  in  bronze  for  the  Bap- 
tistery of  S.  Giovanni,  Vecchietta  completed  the 
latter  edifice,  and  is  said  to  have  finished  some  of 
tlie  works  of  Donatello,  He  died,  according  to 
Vasari,  in  1483,  The  BiograpJiie  Unwersdh 
places  the  birth  of  this  artist  in  1&3,  and  his  death 
■  .  1640 ;  but  this  is  doubtless  an  error. 
VECOHIO,  II,  ni  San  BanHABro.    See  Fbah- 

OBSOO  MlSZOOOHl, 

VEOELLI,  or  VEOELLIO,  Tiziaho.    Tee  Ti- 

TtAIt. 

VECELLI,  or  VEOELLIO,  Fhanoesoo,  was 
thebrotlier  of  Titian,  bom  at  Oadore,  intieFriuli, 
in  1483.  He  was  instructed  by  his  brother,  and 
is  said  to  have  shown  such  extraordinary  twents 
as  to  excite  the  jealousy  of  his  brother,  who  per- 
suaded him  to  engage  in  other  pursuits.  Be  this 
as  it  may,  he  entered  the  army,  and  followed  the 
career  of  arms,  for  many  years,  till  the  restoration 
of  peace  in  Italy,  when  he  returned  to  Venice,  and 
resuming  hia  pencil,  he  executed  several  altar- 
pieces  and  portraits  in  the  style  of  Titian,  possess- 
ing so  much  merit  as  to  excite  the  alarm  of  that 
master,  who,  dreading  a  powerful  competitor  in 
Francesco,  artfully  contrived  to  induce  him  to  de- 
vote his  attention  to  the  decoration  of  cabinets  with 
small  historical  pieces  and  other  subjects,  for  which 
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he  wholly  relinqni shed  ptunting  and  devoted  hiia- 
aelf  to  mercaudle  pursnita.  Thongh  Titiaa  was 
esoeedingly  jealous  of  the  secrets  of  his  art,  and 
carefully  withheld  Ma  instruction  from  those  whom 
he  might  fear  to  educate  as  rivals ;  it  is  hardly 
credible  that  he  could  have  treated  his  own  brother 
with  such  dnplioity  and  illiherality,  and  such  a 
charge  ought  not  to  be  tolerated  without  uudeni- 
nble  evjdenoe,  Titian  was  only  sis  years  older 
than  Francesco,  and  if  we  are  to  believe  hia  bio- 
graphers, notwithstanding  all  his  talents,  he  re- 
eeived  snch  paltry  remuneration  for  his  works, 
tUl  he  was  almost  fifty  years  old,  that  he  was  not 
only  poor,  but  in  embarrassed  circumstances; — 
graat  this,  and  he  could  have  little  cause  of  jeal- 
ousy. Francesco,  moreover,  was  evidently  an 
erratic  and  wayward  genius,  not  apt  to  practise  a 
prdefision  long  that  merely  afforded  him  his 
bread,  he  joined  the  army ;  when  disbanded,  he 
returned  to  painting  for  a  time;  then  became  a 
merchant,  and  finally,  he  threw  away  his  time 
and  money  in  the  idle  pursuit  of  alohemy,  a 
chimera  at  that  time  thought  attainable,  in  which 
many  great  minds  were  engaged.  As  to  decora- 
ting cabinets,  Titian  and  other  great  artists  did 
not  disdain  such  employment.  His  principal 
worlcs  are  the  Transfiguration,  in  the  church  of  8. 
Salvatove  at  Venice,  and  the  Nativity,  in  that  of 
S,  Ginseppe  at  Belluno,  a  picture  frequently  attri- 
buted to  Titian.  Some  of 'his  cabinet  pieces  are 
stU!  preserved,  and  are  generally  attributed  to 
Titian.    The  time  of  his  death  is  not  koowa. 

VEOELLI,  OitAzio,  was  the  son  of  Titian,  born 
at  Venice  in  1640,  He  studied  with  his  father, 
and  followed  his  style  with  great  success.  He 
particularly  escelled  in  portraits,  in  which  branch 
he  was  esteemed  little  inferior  to  his  father.  He 
afloompanied  his  father  in  his  travels  to  Kome, 
Madrid,  and  Germany.  He  painted  in  the  palace 
of  the  Doge  at  Venice,  in  conjunction  with  Tinto- 
retto and  Paul  Veronese,  some  escellent  works, 
which  were  aU  destroyed  in  the  conflagration  of 
that  edifice.  Little  is  known  of  him,  the  glory  of 
tht  father  having  entirely  eclipsed  the  son ;  and 
none  of  his  historical  works  are  particularly 
recorded.  The  paucity  of  his  works  is  accounted 
for  by  his  untimely  death ;  yet  he  lived  to  the  age 
of  Eaifaelle,  and  enjoyed  the  advantages  of  early 
and  most  excellent  instruction ;  therefore  it  is 
reasonable  to  suppose  that  his  works  are  now 
mostly  attributed  to  his  father.  He  died  in  1576, 
the  same  year  as  his  father,  which  contradicts  the 
Btory  that,  after  the  death  of  the  latter,  he 
devoted  his  life  to  pleasure,  and  squandered  his 
patrimony  in  the  ridiculous  pm-snit  of  the  philoso- 
pher's stone.  It  were  to  be  wished  that  historians 
would  oonflue  themselves  to  facts,  dates,  and  pro- 
babilities, and  not  relate  fables  and  suppositions 
for  truths;  the  history  of  art  would  not  then  bo 
so  full  of  contradictions. 

VEOELLI,  Makoo,  called  Maboo  di  TiziiHO, 
was  the  nephew  and  scholar  of  Titian,  born  at 
Venice  in  1546.  lie  was  the  favorite  disciple  of 
his  great  instructor,  and  approached  nearer  to  his 
style,  both  in  composition  and  color,  than  any  of 
his  other  relatives.  He  aooompauied  him  in  his 
ioumies  to  Rome  and  Germany,  and  assisted  him 
in  his  wurks.  There  are  some  of  his  picturt 
the  Palazzo  di  S.  Marco  at  Venice,  one  of  the  i 
esteemed  of  which  is  an  allegorical  subject  on  the 
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Peace  of  Italy,  in  the  ante-chamber  to  the  Sala  del 
Oonaiglio ;  another  admired  work  by  him  repre- 
sents the  Doge  Leonardo  Donato,  kneeling  before 
the  Virgin  and  Infant,  in  the  Salla  della  Bnssoia. 
Ho  also  executed  some  considerable  works  for  the 
churches  at  Venice,  Trevigi,  and  in  the  Frluli,  one 
of  the  most  remarkable  of  which  i-epresents  Christ 
fulminating  the  World,  and  the  Virgin  with  seve- 
ral Saints  interceding,  in  SS.  Giovanni  e  Paolo  at 
Venice.  Another  admired  production  is  in  the 
parish  church  of  Oadore ;  it  represents  the  Cruci- 
fixion, with  two  laterals  of  the  Controversy  and 
Martyrdom  of  St.  Catherine.  Lanzi  says,  "  la 
simple  composition  and  mechanism  of  the  art,  he 
was  a  good  disciple  of  his  master,  but  he  had  not 
the  genius  to  inspire  his  figures  and  interest  the 
eye  of  the  beholder,  like  his  great  cotemporary," 
Marco  also  excelled  in  portraits.  His  known 
works  are  not  numerous,  and  doubtless  many  of 
hia  productions  are  attributed  to  Titian,  as  he  lived 
to  the  good  age  of  66  years,  and  died  in  1611. 

VEOELLI,  TiziABO,  called  "Piziakello  to  dis- 
tinguish him  from  his  father,  was  the  son  of  Mar- 
co. The  time  of  his  birth  and  death  are  not 
linown.  Lanzi  says,  "  He  flourished  about  the  be- 
ginning of  the  17th  century,  when  mannerism  be- 
gan its  innovation  upon  Uie  Venetian  school  of 
pMnting.  And  those  siiecimens  by  hira,  possessed 
by  Venice  at  the  Patriarchal  church,  at  the  Servi, 
and  elsewhere,  exhibit  him  in  a  very  opposite  taste 
to  that  of  his  predecessors ;  his  forms  are  larger, 
but  less  imposing ;  hia  pencil  full  and  free,  but 
destitute  of  softness  of  hand ; — so  powerful  is  the 
influence  of  prevailing  taste,  over  even  family 
descent  and  education.  In  portraits,  neverthclesa, 
and  in  heads,  very  capriciously  varied  and  orna- 
mented, I  find  him  to  be  in  much  esteem  among 
artists."    He  died  about  1650. 

VEOELLI,  Eabeizio,  was  the  eon  of  Ettore 
Vecelli  of  Oadore,  a  relative  and  probably  a  brother 
of  Titian.  Lanzi  says,  "  his  name  had  hitherto 
been  confined  to  his  native  place,  Oadore,  until 
brought  to  light  by  Eenaldis,  who  traced  his 
origin  to  another  branch  of  the  Vecelli,  and  gives 
an  account  of  a  fine  picture  he  executed  for  the 
OouncU  Hal!  of  the  parish,  and  for  which  he  was 
paid  sixteen  gold  ducats,  no  despicable  price  for 
the  period  when  he  flourished.  He  died  in  1580." 

VEOELLI,  Oesaeb,  was  the  brother  of  Fabrizio, 
and  flourished  towards  the  dose  of  the  16th  cen- 
tury. The  accounts  of  him  are  very  contradictory, 
which  Lanzi  reconciles  and  esplaina.  "  He  was 
the  brother  of  Fabrizio,  and  like  him,  long  im- 
kuown  to  pictorial  history,  although  his  produc- 
tions are  pointed  out  at  Lintiai,  at  Vigo,  at  Oaadi- 
de,  and  at  Padola.  Hia  name  is  more  familiar  to 
engravers,  inasmuch  as  he  gave  to  the  world  two 
works  of  etchings,  daring  hia  residence  at  Venice. 
One  of  these,  which  is  very  scarce,  contains  Ogni 
toTtedimoiVre  AipwaU  fagliaU, puntiin aria, &c., 
the  other  I>e  gli  SaMH  Amtiehi  e  Modemi  di  di- 


lished,  and  once  in  1664,  with  a  fitlse  title,  where 
Cesare  is  mentioned  as  a  brother  of  the  great 
Titian."  The  fake  title  above  referred  to  is  as 
follows :  EaceoUa  difipire  deKneate  dal  gran 
Tiziano,  e  da,  Oeaare  Veeellio sue  fratello  d"' 
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Father  supporting  Uio  wnoifled  Son,  with  tlia 
Koly  Spirit  hovering  above,  to  complete  the  triad. 

VIOELLI,  ToMMABO.  This  artist  was  also  a 
kinsman  of  Titian,  brought  to  light  hj  Eenaldis, 
who  highly  ootnmeiids  hia  picture  of  the  Annnn- 
oiation,  in  the  parish  church  of  Lozzo;  aad  aa- 
other  of  the  Last  Supper,  which  he  prononnoes 
estimable.    He  died  in  1620. 

VEOQ,  James  la,  a  Dutch  painter,  born  at 
Dort  in  1S2B.  He  studied  with  Rembrandt,  whose 
style  he  followed  for  some  time  with  considerable 
anocess,  hut  he  afterwards  abandoned  it  for  tbat 
of  John  de  Baan.  He  painted  history  and  por- 
traits, particularly  the  latter,  witii  reputation.  He 
died  at  T>ort  in  1674. 

VEEH",  If  AETiN  VAN.    See  Hbmskiee:. 

VEEIT,  Otho  and  Gilbekt  van.    See  Vehids. 


I7th  centuiy.  He  engraved  a  set  of  views  of  the 
public  edifices  in  that  city,  published  with  descrip- 
tions in  Dutch  and  French,  in  1656.  They  are 
eseonted  in  a  neat  hut  slight  style.  He  was  living 
in  1677. 

■YEGLIA,  Maiico  aad  Piebo,  two  painters  of 
Venice,  brothers,  who  flourished,  according  to 
Zanetti,  in  the  first  part  of  the  Ifith  century. 
They  were  reputable  painters,  though  their  worts 
partake  much  of  the  dry  and  gothio  style  of  the 
Bellini. 

VELA,  OiosTOBAi,,  a  Spanish  painter,  born  at 
Jaen  in  1698.  He  studied  successively  imder  Pa- 
blo de  Oespedes  and  Vincenzio  Carducci.  He  set- 
tled at  Cordova,  where  he  was  chiefly  occupied 
in  painting  for  the  churches  and  convents.  He 
was  esteemed  a  correct  designer,  though  lie  was 
languid  aad  feeble  in  his  coloring.  His  works 
have  mostly  perished,  or  been  injured  by  unskill- 
ful restoration.  In  the  cloistflr  of  the  convent  of 
San  Augustin  at  Cordova  is  a  series  of  the  Pro- 
phets by  him,  designed  in  a  grand  style.  He  was 
drowned  by  felling  into  the  well  of  bis  own  house, 
at  Cordova,  in  1658. 

VELA800,  Don  Aoisclo  Ahtokio  Palomino 
DB  Oastbo  t,  aa  eminent  Spanish  painter,  was 
born  at  Bujalance  m  Valencia,  in  1653.  He  is 
nsnal'.y  called  Palomino  by  foreign  writers.  His 
parents  afterwards  removed  to  Cordova,  where 
young  Palomino  was  educated  for  the  church,  bat 
having  a  passion  for  pfdnting,  which  he  had  culti- 
vated to  some  extent^  he  placed  himself  in  1672, 
under  the  instrncti(in  of  Juan  de  Valdea,  on  the 
return  of  that  painter  from  Seville  to  Cordova, 
under  whom  he  made  rapid  progress.  In  I6T5, 
he  formed  an  intimacy  with  Juan  de  Alfaro,  and 
in  1678  accompanied  him  to  Madrid,  where  he  as- 
sisted him  in  some  of  his  works.  He  next  formed 
a  friendship  with  Juan  Oarreno,  and  with  Coello. 
the  latter  employed  him  to  assist  him  in  painting 
the  ceiling  of  the  Queen's  Gallery  at  the  Alcazar; 
in  which  he  displayed  so  much  ability  that  Coello, 
having  other,  works  in  hand  in  the  Eacurial,  left 
him  to  complete  the  work,  which  he  did  so  mnch 
to  the  satisfection  of  the  king  that  he  named  him 
one  of  his  painters,  but  without  a  salary.  On  tie 
marriage  of  Charles  II.  to  Donna  Maria  Ana  de 
Neoburg  in  1690,  he  designed  the  arches  and  other 
decorations  for  the  bridal  entry  into  the  city, 
which  coufli-med  him  in  his  ofBce  with  its  emoln- 


snts.  The  ai'rival  of  Luca  Giordano  at  Madrid 
1692,  according  to  Bermndez,  caused  some  con- 
sternation among  the  Spanish  painters,  but  Palo- 
"linn  maintained  hia  position,  and  Luca  not  being 
II  versed  in  Christian  theology  ae  inheaUien 
mythology.  Palomino  was  able  to  instruct  him  in 
the  subjects  he  was  calledupon  to  paint,  which  ho 
did  witii  such  delicacy  and  perspicuity  that  the 
great  Italian  painter,  embracing  him,  exclaimed, 
' '  the  work  is  already  finished" — a  very  improbable 
stoi-y.  In  1697  he  went  to  Valencia,  where  he 
executed  some  impoitant  works,  the  principal  of 
which  were  some  frescos  in  the  presbytery  of  the 
ohnroh  of  San  Jnan  del  Meroado.  In  1705,  he  was 
decorate  the  convent  of  S.  Esteban  at 
Salamanca  with  some  frescos,  representing  the 
Church  Militant  and  Triumphant,  accompanied 
with  many  allegories.  On  his  return  to  Madrid, 
employed  on  many  works  for  the  churches 


had  been  engaged  many  years,  and  in  1724  the 
second  volume  appeared.  He  painted  the  Char- 
treuse of  Granada,  where  he  represented  St.  Bruno 
supporting  the  World,  with  a  Glory  of  Angels  and 
Saints ;  WSO  five  pictures  for  the  grand  altar  at 
Cordova,  and  the  hieroglyphics  which  adorned 
the  flineral  of  Donna  MarmTiuisa  de  Saboya.  He 
died  at  Madrid  m  1726,  and  was  bnried  with  great 
pomp  in  the  church  of  8.  Fi'aacisco. 

Palomino  has  not  inaptly  been  termed  the  Va- 
sari  of  Spain  ;  like  that  artist,  he  abounded  in  oom- 
missions  and  degenerated  into  mannerism,  and  ho 
was  the  fli'st  writer  of  any  note  on  Spanish  nrt. 
His  employment  was  incessant,  and  he  left  the  ex- 
eontion  of  many  of  his  designs  to  his  scholars,  par- 
ticularly to  Dtonisio  Vidal.  Palomino  is  better 
known  out  of  his  own  country  as  a  writer  on  art, 
than  83  a  painter. 

VELASCO,  Ltns  de,  a  Spanish  painter,  whe 
flourished  at  Toledo  from  1564  to  1606,  when  he 
died.  Little  is  known  of  him.  He  painted  history 
and  portraits,  and  there  are  some  of  his  works 
in  the  Cathedral  at  Toledo,  though  most  of  his 
productions  are  attributed  to  other  masters.  His 
design  is  said  to  be  noble,  his  drawing  cowect, 
and  his  coloring  harmonious  ;  his  style  exhibits  a 
knowledge  of  the  antique  and  of  the  best  Italian 
masters. 

VELASOO,  CsisTOBAL  BE,  was  the  son  of  the 
preceding.  He  was  instructed  by  his  father,  and 
followed  hia  precepts.  In  1698,  he  painted  the 
portrait  of  the  Archduke  Albert.  He  also  paint- 
ed sevenviews  of  cities  in  Flanders  for  Philip  III., 
to  decorate  his  hunting  residence  in  the  woods  of 
Valsain.  He  had  a  son,  Matias  de  Velaaoo,  whom 
he  iustrncted  in  the  act,  and  who  accompanied  the 
court  of  Philip  III.  to  Valladolid,  where  he  was 
employed  to  paint  several  histories  of  the  Virgin, 
for  the  royal  nnnnery  of  the  Caraielites. 

VELASQUEZ,  Dob  Dteoo  EooMsnEz  db  8il- 
VA  T.  This  most  eminent  painter  of  the  Spanish 
school,  was  bom  at  Seville  in  1594.  He  was  de- 
scended from  a  noble  family,  originally  of  Portu- 
gal, which  had  been  reduced  by  the  troubles  of 
flieir  country,  aad  had  settled  in  Andalusia.  Al- 
though his  parenta  were  in  very  narrow  circum- 
stances. They  gave  Diego  a  liberal  education ;  aad, 
as  be  manifested  an  extraordinary  genius  for  art, 
he  was  placed  under  the  tuition  of  Francesco  Her 
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rera  tlie  elder.  Tlie  priaciplea  of  that  master, 
wtose  cliief  ambition  was  to  obtain  effects  true  to 
nature,  ai'o  to  bo  traced  in  all  tlia  works  of  bis  pu- 
pil. Herrei'a  being  of  a  vei-y  violent  temper,  he 
treated  Velasquez  so  emelly  that  he  quitted  him, 
and  eatered  the  ttohool  of  Franoisco  Pacheco.  The 
latter  waa  learned  ia  the  theory  of  art,  and  an 
able  dewgner :  but  he  eserciaed  no  inftuence  over 
the  st  jle  of  his  pupil ;  and  the  reason  why  Velas- 
quez remained  five  years  in  this  school,  was  per- 
haps esplained  at  the  end  of  that  time,  when  he 
married  Paoheco'a  daughter.  Meanwhile,  he  de- 
voted himself  faithfully  to  studying  the  theory  dt 
the  art,  and  to  the  imitation  of  nature.  Like  Oar- 
avaggio,  the  leader  of  the  naturalist  sohool  in  Ita- 
ly, he  determined  to  represent  things  as  they  are, 
aud  not  as  they  ought  to  he ;  he  aooordingly  pro- 
cured a  peasant  lad  as  a  model,  aJid  painted  his 
commonplace  form,  rags,  and  nakedness,  under 
every  aspect  and  attitude.  He  also  made  many 
designs  fi'om  nature  of  peasants  and  ordinary  peo- 

Sle,  in  pecnUar  habits  and  ooonpations,  and  pro- 
aoed  many  Mthful  and  striking  representations 
of  the  manners  and  characters  of  the  lower 
orders  of  the  people,  designed  and  painted  witli 
great  fidelity  and  spirit.  Like  MuriUo,  Velas- 
quea  was  taught  ki  draw  and  color  at  the 
same  time,  beginning  with  subjects  of  still-life, 
and  those  the  most  ordinary,  such  as  meat,  vege- 
tables, and  kitchen  utensilB;  hence  the  generic 
term  BocUgonei,  by  which  they  are  still  known. 
Thus  he  obtained  an  early  mastery  ovei"  his  mate- 
rials, a  habit  of  close  imitation,  aud  a  marvellous 
power  of  representing  nature  and  texture.  One 
of  the  most  celebrated  of  these  early  productions 
is  his  picture,nowin  thenewpalaca  at  Madrid,  of 
the  Old  ■ffater-Oarrier  at  Seville,  whose  tattered 
garment  exposes  parts  of  his  body  through  the 
rents,  giving  drink  to  a  Boy  out  of  Ms  barrel ;  ex- 
hibiting considerable  science  in  muscular  anatomy, 
and  a  wonderful  degree  of  natare  and  espression. 
After  painting  subjects  of  this  familiar  descrip- 
tion for  a  few  years,  his  thoughts  were  turned  to- 
wards the  higher  branches  of  the  ai-t  by  the  con- 
templation of  the  paintings  of  Lais  Tristan,  whose 
style  was  a  compound  of  Tilian  and  El  Greco ;  and 
he  visited  Madrid  in  1622,  for  the  purpose  of  see- 
ing the  treasures  of  art  in  the  rioh  collections  of 
that  city.  He  was  welcomed  by  Don  Juan  de 
Fonseoa,  and  other  SevOlians,  and  painted  a  por- 
trait of  the  poet  Qongora — a  commission  front  Pa- 
checo— after  which  he  returned  to  Seville.  Mean- 
while, the  influence  of  Fonseoa  was  not  idle,  and 
Velasqnea  was  recalled  to  Madrid  the  following 
year,  by  the  Oonde  Duque  de  Olivarez,  the  prime 
minister  of  the  tastes  aud  pleasures  of  Kmg  Philip 
IV.  Velasquez  having  painted  the  great  man's 
portrait,  immediately  rose  to  that  fortune  which 
never  deserted  him  during  a  long  career  of  pros- 
perity. As  soon  as  the  King  saw  the  portriut  of 
his  favorite,  he  sat  for  his  own,  and  the  young 
painter,  exerting  all  his  powers,  produced  a  pic- 
ture of  the  King  in  armor,  mounted  on  a  magni- 
ficent steed,  with  a  background  of  beautiful  scene- 
ry. The  picture  was  exhibited  at  Madrid  in  the 
open  air ;  the  connoisseurs  joined  in  exalting  Ve- 
lasquez above  all  his  predecessors ;  and  the  King — 
n  true  judge  of  art — ordained  that  none  but  the 
new  Apelles  should  paiot  him.  He  was  nest  em- 
ployed to  paint  the  infants  Don  Carlos  and  Don 
Fornaudo,  aud  the  equestrian  portrait  of  Olivarez. 
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He  was  appointed  principal  pisintor  to  the  King, 
with  a  liberal  salary,  besides  a  munificent  remune- 
ration for  his  pictures. 

Althoi^h  thus  greatly  houored  by  his  own  and 
foreign  princes  (Mnong  the  latter  was  Oharlea 
I.,  of  England,)*  Velasquez  had  not  yet  attempt- 
ed any  great  historical  composition ;  and  as  Vin- 
cenzio  uarducci  and  Eugenio  Cases,  his  predeoes- 
royal  favor,  had  distinguished  themselves 
by  painting  the  expulsion  of  the  Moors  by  Philip 
III.,  he  determined  to  depict  that  important  event 
of  Spanish  history,  and  produced  a  magnificent 
composition,  representing  the  King  armed  in  the 
ceoti'e,  commanding  a  party  of  soldiers,  who  are 
escorting  a  company  of  Moors  of  different  ages 
and  sexes,  to  an  embarkation  which  awwts  them 
in  one  extremity  of  the  picture ;  on  the  other  wde 
is  represented  an  impersonifloation  of  the  king- 
dom of  Spain,  OS  a  mmestie  matron  in  armor,  with 
S:i  of  a  stiately  edifice.  It  is  s^ned  Didaous  Ve- 
gues  JIupalemis  Philip  lY.  MegU  HUpcm.  pic- 
tor  ipaiinquejvma  fecit,  armo  1337.  This  celebra- 
ted performance  established  the  fame  of  Velasquez, 
and  be  was  appointed  one  of  the  King's  chamber- 
lains^ with  an  additional  stipend  to  support  his  new 
dignity.  In  the  same  year,  1627,  Kubens  visited 
Madrid,  to  discharge  the  duties  of  hisombaMy;  and 
the  two  great  masters  fornied  an  intimate  friend- 
ship, Eubens  associated  with  no  other  artist  but 
Vdasquez,  and  was  accustomed  to  walk  with  him 
alone  to  the  Escurial,  His  frequent  dissertations 
upon  Italian  art,  inspired  the  Spaniard  with  the 
greatest  desire  to  visit  that  country,  and  he  had 
no  sooner  expressed  his  wish  to  that  effect,  than 
the  King  directed  Olivarez  to  supply  tim  with  a 
plentifnl  sum  of  money,  and  the  warmest  letters 
of  recommendation. 

Velasquez  embarked  at  Barcelona  in  1639,  and 
onlandingat  Venice  was  lodged  in  the  hotel  of  tho 
Spanish  ambassador.  He  contemplated  with  sur- 
prise and  admiration  the  works  of  Titian  and  Tin- 
toretto, and  after  a  few  months  went  to  Eome, 
where  he  was  very  kindly  received  by  Oavdinal 
Barbei'ini,  nephew  to  Urban  VHI,,  who  procured 
Mm  apartments  in  the  Vatican.  Here  he  had 
constant  access  to  the  works  of  Eaffaelle  and  Bno- 
narotti,  which  he  studied  with  the  greatest  assi- 
duity. From  the  Vatican  he  removed  to  the  Villa 
de'  Medici,  but  falling  a  victim  to  malaria,  was 
soon  carried  down  an  invalid  to  the  Piazza  de 
Spagna  below,  and  lodged  in  the  palace  of  the  Oondfi 
Monterey,  the  ambassador  of  Spain,  who  watched 
over  his  patient,  and  restored  him  to  health.  Da- 
ring his  residence  at  Borne,  he  painted  his  two 
celebrated  pictures  of  Jacob  with  the  Gaiinent  of 
Joseph,  and  Apollo  at  the  Forge  of  Vulcan ;  which 
he  sent  home  to  the  King. 

From  Eome  Velasquez  passed  to  Naples,  where 
he  felt  at  home  amid  the  works  of  Caravagffl.o, 
Stftuzioni,  and  Eibern,  With  the  last  he  Uved  in 
the  closest  intimacy,  but  preferred  the  flowing 
style  and  cheerful  compositiou  of  Stanaioni,  be- 
tween whose  manner  and  his  own  the  resemblance 
cannot  he  mistaken,  as  is  evident  from  comparing 
their  works  in  the  gallei-y  at  Madrid.  He  painted 
the  portrait  of  Donna  Maria  of  Austria,  consort 
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of  Perdinand  III.,  and  after  an  absence  of  a  year 
and  a  half,  returned  to  Spain.  Philip  IV.  had 
meanwhile  remiuned  trne  to  his  promise  of  Bitting 
for  his  portrait  to  no  otiier  painter,  and  he  now 
appointed  Telasqnez  one  of  the  gentlemen  of  his 
wardrobe,  with  a  stadio  in  his  palace,  of  which 
file  King  kept  a  private  liey,  for  the  pnrpose  of 
visiting  him  daily  nnoeremoniously,  as  Oharleg  Y. 
had  done  to  Titian. 

Thas  enjoying  the  sunshine  of  royal  favor,  Ve- 
lasquez went  on  rapidly  producing  many  admira- 
ble works.  He  pwntefl  the  magnificent  eques- 
trian portrait  of  Pliilip  IV.,  from  whioh  the  great 
carver  Monlanez  made  a  model  in  wood,  in  oider 
to  be  sect  to  Slorencej  where  it  was  oast  in  bronze 
by  Pietro  Taooa,  and  is  now  placed  ia  the  gardens 
of  the  Buon  Eetiro.  This  success  led  to  new  hon- 
ors; Velaaqnez  was  apjioiiited  to  an  office  aliout 
the  King's  person,  and  in  that  capacity  followed 
Philip  into  Arragon  and  Oatalouia  in  1643  and 
1644.  la  the  former  of  these  years  the  Oonde 
Duque  de  Olivarez  was  di^raced,  bat  Velasquez 
had  the  honesty  and  boWness  to  continue  to  show 
respect  to  his  original  patron,  nor  did  Philip  IV. 
resent  this  unoourtJer-rike  gradtiido.  In  Novem- 
ber, 1648,  he  made  a  aaoond  jonrney  to  Italy  on 
a  particular  embassy  to  the  Pope;  also  to  purchase 
modem  pictnres  for  the  King,  and  to  procure 
moulds  from  the  beat  antique  statues  for  the  pro- 
jected Academy.  He  embarked  at  Malaga,  landed 
at  Genoa,  passed  rapidly  to  Milan,  Venice,  Flor- 
ence, and  Parma,  and  thence  hastened  to  embrace 
his  friend  Eibera  at  Naples.  Eetumiiig  to 
he  was  presented  to  Innocent  X.,  and  painted  his 
portrait,  which  is  now  the  gem  of  the  Doria  col- 
lection, and  the  only  real  specimen  of  his  art  in 
Rome.  Lanzi  says,  "  he  renewed  in  this  portrait 
the  wonders  whioh  are  recounted  of  those  of  Leo 
X,  by  Eaffaelle,  and  Paul  HI.  by  Titian ;   for  this 

Eicture  so  entirely  deceived  the  eye  as  to  be  takei 
>r  the  Pope  himself."  He  was  elected  a  memhe; 
of  the  Academy  of  St.  Luke,  and  received  many 
flattering  attentions  aod  honors,  among  which 
were  a  gold  medal,  presented  him  by  the  Pope. 
He  persuaded  Michael  Angelo  Oolonna  and  Agos- 
tino  Mitelli  to  visit  Spain,  to  assist  in.  the  deco- 
rations of  the  roya!  ptdaces. 

The  Inquisition  had  always  persecuted  nudity, 
and  Spain  was  deficient  in  models  from  the  an- 
tique. The  lax  and  voluptuous  Philip  IV.  pro- 
tected the  license  of  Greece  and  Italy,  and  Velas- 
quez, feeling  the  value  of  eiquisite  form, — in  which 
he  was  very  deficient — and  knowing  that  the  op- 
portunity might  never  again  occur,  collected  a  large 
number  of  casts  from  the  antique,  besides  many 
admirable  works  by  eminent  modem  masters.  Af- 
ter three  years' absence,  he  returned  to  Spain  with 
his  cargo,  and  was  received  by  the  King  with  liis 
usual  favor.  He  was  now  in  hia  full  power,  and 
painted  his  finest  pictures.  la  1650  he  received 
the  much  coveted  cross  of  Santiago,  whioh  the 
King  drew  in  with  hia  own  hand,  upon  a  por- 
trait of  Velasquez,  pdnted  by  the  artist  himself. 
The  nobles  resented  this  profanation  of  a  decora- 
tion hitherto  given  only  to  high  birth;  nor  were 
the  difficulties  removed  without  a  papal  dispensa- 
tion, and  a  grant  of  Hidalgiiia.  About  this  time, 
he  was  rMsed  to  the  lucrative  and  honorable  post 

of  Aposentador  Mayor,  the  duties  of  which 

to  superintend  the  lodgment  of  the  King  ii 
frequent  migrations.    Much  of  bis  precious 
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thus  talien  from  art.  In  16B0  ho  was  sent  to 
prepare  the  royalquartersduiing  the  journey  from 
Madrid  through  the  OastDea  to  QicBidassoa,  when 
he  erected  on  the  island  of  Pheasants  the  tempo 
rary  saloons  for  the  conferences  which  terminated 
in  the  raari'iage  of  the  Infanta  Maria  Teresa  with 
Louis  XIV.  Velasquez  appeared  here  for  almost 
the  last  time,  remarkable  among  the  noble  crowd 
for  his  tasteful  costume  and  the  arrangement  of 
'lis  diamonds.  He  returned  to  Madrid  Jnly  81, 
vorn  ont  with  fatigue  by  preparations  whioh  any 
lordof  the  bed-chamber  might  have  superintend- 
ed. He  died  one  week  after,  on  the  7th  of  August, 
1660,  and  was  buried  with  the  most  distingnishei3 
funeral  honors  in  the  ohuroh  of  San  Joan.  Seven 
days  after,  his  wife  died,  broken-hearted  at  the 
loss  of  her  gentle  and  excellent  husband,  and  wna 
laid  by  his  side  in  the  same  grave.  In  his  pri- 
vate character  he  was  most  highly  esteemed  and 
beloved  by  all  who  knew  him. 

It  is  somewhat  remarkable  that  the  best  Eng- 
lish dictionaries  of  panting  contain  no  oritioism 
upon  the  chnracteristics  of  this  great  painter,  at 
all  commensurate  with  bis  extraordinary  merits, 
and  his  position  at  the  head  of  the  Spanish  school. 
The  oritioalremarks  in  this  artioleare  derived  from 
the  varions  authorities  of  Mengs,  Pacheco,  Oaidu- 
oho,  and  Bermudez. 

Velasquez  drew  nothing  from  the  antique,  and 
his  visit  to  Italy  produced  no  change  in  his  style. 
He  held  up  the  mirror  to  his  own  age  alone — all 
was  his  own,  original,  national,  and  idiosynoratio ; 
he  shrunk  from  any  change  by  whioh  loss  might 
be  risked;  and  notwithstanding  the  truth,  char- 
acter, and  powerful  painting  of  his  works,  they  are 
singularly  marked  with  the  most  ordinary  forms, 
copied  from  nature  as  he  observed  her  from  day 
to  day.  His  style  was  based  on  Herrera,  Oaravag- 
gio,  Eibera,  and  Stanzioni — a  compound  of  aO,  not 
a  servile  imitation  of  any.  His  drawing  was  ad- 
mirable, correct  and  unconstrained ;  his  mastery 
over  his  materials  unequalled;  his  coloring  was 
clear  and  clean ;  ho  seldom  used  mixed  tints ;  he 
painted  with  long  brnshos,  and  often  as  coarsely 
as  floor-cloth ;  but  the  efifeots  when  seen  from  the 
intended  distance  were  ma^cal,  everything  com- 
_  out  into  its  proper  place,  form,  and  tone.  He 
painted  with  a  rapid,  flowing,  and  certain  pencil, 
with  the  greatest  ease,  and  absence  of  art  or  effort. 
There  was  no  showing  off  of  the  artist ; — loving  Art 
for  itself  alone,  he  passed  his  whole  soul  into  his 
subjeot,  without  one  disturbing  thought  of  self; 
having  conceived  his  idea,  he  worked  it  rapidly 
out,  taking  advantage  of  everything  as  it  turned 
np,  correcting  and  improving  it  as  he  went  on. 

He  pursned  every  branch  of  painting  excepting 
the  marine,  and  excelled  almost  equally  in  all.  His 
portraits  baffle  description  and  praise ; — they  must 
be  seen  to  be  known.  He  depicted  the  minds  of 
men ;  they  live,  breathe,  and  seem  about  to  walk 
out  of  their  frames.  His  power  of  painting  cir- 
cumambient air,  his  knowledge  of  lineal  and  aerial 
perspective,  the  gradation  of  his  tones  in  light, 
shadow,  and  color,  give  an  absolute  concavity  to 
the  flat  surfece  of  his  canvass, — we  look  into  space, 
into  a  room,  into  the  reflection  of  a  mirror.  The 
freshness,  individuality,  andidentity  of  every  person 
ai-e  quite  startling ;  nor  can  we  donbt  the  anecdote 
related  of  Philip  lY.,  who,  mistaking  for  the  orig- 
inal the  portrait  of  Admiral  Pama  in  a  dark  cor- 
ner of  Velasquez'sroom,  exclaimed,  as  behad  been 
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orileii-d  to  sea,  ""WbatI  still  here?"  He  was  ia- 
fenor  to  Vaudyok  ia  reproseoting  female  beonij, 
paitially  beoauae  he  had  not  his  advantages ;  the 
oriental  jealousy  of  the  Spaniards  revolted  at  any 
female  portraiture,  and  stall  more  at  aaj  display 
ot  beauteous  form:  his  taleuts,  moreoTer,  were 
iiiobt  decidedly  for  depleting  the  mait.  He  oaugLt 
the  high  bred  air  of  the  Hidalgo,  his  grave  de- 
ineauoi  and  severe  costume,  with  perfect  trath- 
lulness,  never  flattering  any,  not  even  royalty.  In 
hnd-ioape  he  is  said  to  surpass  all  other  Spanish 
aitists,  his  scenes  ore  fail  of  local  color,  fresh- 
neis,  and  daylight,  vrhether  verdurous  court-like 
avenues,  or  wild  rooky  solitudes.  The  animals  in. 
his  pictures  are  perfectly  admii'able,  and  his  beg- 
gars, urchins,  and  di'unkards,  are  ranked  with  the 
performanoea  of  Murillo  and  Teniera. 

Unlike  most  of  the  artists  of  Spmi,  Yelaac[uea 
was  patronized  little  by  the  church  ;  his  patrons 
were  knights  and  kings.  Oousequently  he  com- 
paratively neglected  the  religious  and  legendai-y ; 
but  his  Oruoifixion,  painted  in  1638,  and  now  in 
the  convent  of  8.  Placido  at  Madrid,  would  be 
sufficient,  if  he  had  done  nothing  else,  to  have  im- 
moil^ized  his  fame.  It  is  designed  with  his  usual 
nature  and  simplicity,  but  with  an  eipreasion  in 
the  features,  an  affeotmg  air  in  the  recUning  of  the 
head,  and  an  harmonious  tone  of  coloring,  at  once 
BO  tender,  and  of  snob  effect,  that  it  cannot  be  sur- 
passed. In  historical  performances,  Velasquez  was 
most  eminent.  Mengs  describes  his  famous  pic- 
ture of  General  Pesoara  receiving  the  keys  of  a 
Flemish  citadel  from  the  governor  of  the  place. 
The  group  of  generals,  soldiers,  citizens,  and  hor- 
ses. &0.,  and  ttie  striking  effect  of  the  town  and 
landscape,  in  the  baokgronnd,  have  established  the 
fame  of  this  great  work,  and  Mengs  calls  it  his 
master-piece,  pronouncing  it  faultless  in  every  re- 
spect, except  that  the  lances  are  too  long — a  tri- 
lial  remark,  not  to  have  been  expected  from  snch 
an  authority,  but  tending  rather  to  enhance  than 
depreciate  the  merits  of  this  celebrated  perform- 
ance. 

The  gennine  and  finest  works  of  Velasquez  re- 
main at  Madi-Id ;  in  other  cities  of  Spain  they  are 
(juite  as  rare  as  in  other  parts  of  the  world,  This 
remai'kahle  fact  results  ii-om  the  nnnsnal  character 
of  his  career ;  he  commenced  in  the  royal  service, 
and  80  oonticued  to  the  end,  rarely  condescending 
to  work  for  the  ohnrch  or  for  private  patrons.  All 
his  great  pictures  were  thus  monopolized,  and  hung 
up  in  the  royal  palaces,  not  to  be  purchased,  and 
nearly  in acce^ible  to  traveDera.  Unlike  the  works 
of  the  other  Spanish  masters,  they  were  not  scat- 
tered abroad  in  the  French  wai's,  and  only  two — 
the  Jacob  and  the  equestrian  portrait  of  Philip 
IV. — were  sent  to  Paris.  The  great  gallery  at 
Madrid,  contains  a  sufficient  mimber  of  the  pic- 
tures of  Velasquez,  to  give  the  connoisseur  a  cor- 
rect idea  of  bis  estraordinary  power  and  univer- 
sality of  talent.  Of  his  portraits  and  landscapes, 
qnite  a  number  have  been  transferred  to  the  pri- 
vate ooUeotiona  in  England,  and  the  grand  land- 
scape with  a  representation  of  a  Boar-hnnt,  ac- 
cording to  tjie  old  Spanish  fashion,  is  now  in  the 
National  Gallery.  It  was  foi-nierly  in  the  great 
palace  at  Madrid,  but  was  presented  by  Ferdinand 
VII.  to  Sir  H.  Wellesley,  afterwards  Lord  Cowley, 
and  was  purchased  for  the  National  Gallery  for 
£2200. 
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VELASQUEZ,  AiEXiSBEO  Gobzalez,  a  Span 
b  painter  and  ai'ohiteot,  was  the  son  of  a  sculptor 
of  little  distinction,  bora  at  Madrid  in  1719,  He 
studied  in  the  Academy  of  that  city,  and  made 
"  '  rapid  progress,  that  at  the  ageof  nineteenbe 
commissioned  to  paint,  in  concert  with  his 
brother  Lnis,  the  decorations  of  the  theatre  of  the 
Eetiro,  la  1744  he  was  entrusted  to  superin- 
tend all  the  works  of  painting  and  sculptnre  ese- 
cnted  at  St.  Ildefonso,  and  was  afterwaraa  occupied 
during  .three  years  in  making  the  plans  and  ele- 
vations of  the  palace  at  Aranjnez.  In  1753,  Ve- 
lasquez was  elected  by  the  Academy  3nl)-director 
in  the  department  of  architecture ;  and  in  1763  he 
was  chosen  foi-  the  same  office  in  that  of  painting. 
The  BiogrmMe  UniverseUe  states  that  there  are 
a  number  of  arohiteoturai  works  by  Alexandre  at 
Madrid,  which  do  honor  to  his  talents,  and  Milizia 
specifies  only  one,  the  modernizing  of  the  church 
las  Ballecas,  where  he  ornamented  the  inferior 
part  with  Ionic  pilasters,  and  placed  Corinthian 
columns  to  the  oltaTB.  He  instructed  many  pupils, 
and  died  in  1772. 

VELASQUEZ,  Antonio  Gonzaisz,  a  distin- 
guished Spanish  painter  of  the  last  century,  the 
brother  of  the  preceding,  was  born  at  Madrid  in 
1730.  He  visited  Italy  with  the  King's  pension,  and 
studied  in  the  school  of  Oorrado  Giaquinto,  where 
he  made  rapid  pragress,  and  was  commissioned  to 
paint  the  frescos  which  adorn  the  church  of  la  Tri- 
nity de  Oastelli.  He  returned  to  Spain  in  1753, 
and  painted  the  oupola  of  the  chapel  of  Onr  Lady 
of  the  pillar,  in  the  cathedral  at  Tarragona,  which 
gained  him  considerable  reputation.  At  Madrid 
he  also  executed  a  number  of  works,  in  oonoevt 
with  his  two  brothers,  Luis  and  Alexandre,  in  the 
monastery  de  laa  Salesas,  the  convent  of  the  In- 
carnation, and  various  other  edifices,  by  which  he 
gained  so  much  reputation  that  Charles  III.  ap- 
pointed him  court  ptunter  in  1757.  In  1705  he 
was  chosen  director  of  the  Academy  of  Painting, 
and  discharged  the  duties  of  that  office  until  17861 
Daring  this  period  he  executed  many  fine  works, 
particularly  infresoo,  which  were  greatly  admired. 
Few  painters  of  his  country  have  possessed  the 
qualities  of  grace  and  facility,  in  so  high,  a  degree 
as  Antonio  Velasquez,  and  his  abundant  imagina- 
tion enabled  him  to  produce  a  large  number  of 
sketchings  and  drawings  of  all  kinds,  among  which 
his  beantifnl  sketch  of  the  Foundation  of  the  Order 
of  the  Golden  Cross,  has  been  engraved  by  Salva- 
dor Carmona.  He  died  in  1793,  leaving  three  sons, 
who  practised  the  Fine  Arts  with  success. 


VELASQUEZ,  Luis  Gonzaiez,  the  brother  of 
the  two  preceding  artists,  was  born  at  Madrid  in 
1716.  After  aoqnii'ing  the  elements  of  design  from 
hia  father,  a  sculptor  of  little  note,  he  studied  in, 
the  Academy  at  Madrid,  and  was  afterwai-ds  com- 
missioned to  execute  the  decorations  of  the  thea- 
tre of  the  Eetiro,  in  concert  with  his  brother 
Alexandro.  About  1752,  he  painted  the  Oupola 
of  the  church  of  St.  Mark  in  fresco,  which  occu- 
pied him  several  yeai-s,  and  was  so  greatly  ad- 
mired, tliat  the  King  appointed  Luis  a  sub-director 
of  the  Academy,  and  subsequently  painter  to  the 
royal  cabinet.    He  died  in  1764. 

VELDE,  Adkian  van  de,  an  eminent  Dutch 
painter,  born  at  Amsterdam  in  1689.  The  history 
of  his  brief  life  is  very  siAuilar  to  that  of  Paul  Eot; 
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...    ^  a  passion,  for  tLe  fine  arts,  eyen 

_n  his  infancy,  whioh  exhibited  itaelf  by  his  stetoh- 
ing  upon  walls,  or  wliatever  else  came  to  hand,  all 
kinds  of  animals  and  objects  that  struck  his  fancy, 
his  father  waa  induced  to  place  him  under  the  in- 
struction of  John  Wynaata,  with  irhoni  he  made 
extraordinary  progress,  and  continued  several 
years.  Wynants  was  one  of  the  ablest  landscape 
painters  of  his  time,  aooustomed  to  draw  eyor  j- 
thing  itom  nature,  and  lie  edncated  his  pupO  in 
the  same  excellent  system.  Yonng  van  de  Velde's 
application  was  incessant,  and  he  waa  a«cnstomed 
to  pass  the  greater  part  of  his  time  in  the  fields, 
studying  and  sketching  every  object  and  appear- 
ance that  could  prove  of  advantage  to  his  pursuit 
The  scenes  and  situations  of  his  landscapes,  his 
trees,  skies,  douds,  animals,  &c.,  were  all  sketched 
from  nature,  a  pi-actice  he  continued  as  long  as  he 
Uved,  nor  did  he  neglect  to  study  the  huiaan  figure, 
which  he  designed  with  great  accuracy,  and  was 
soon  able  to  embellish  the  landscapes  of  his  in- 
sti'uctor.  Wynants  did  not  deagn  the  figure  well, 
and  had  heretofore  employed  Philip^  'Wonwerman 
or  John  Lingelbach  to  maert  them  in  his  works. 
Some  of  the  finest  landscapes  by  Wynanta  are 
adorned  with  the  figures  and  cattle  of  Adrian  van 
de  Velde,  which  greatly  adds  to  their  value.  Snoh 
was  his  excellence  in_thes6  auxilliary  embellish- 
ments, that  many  of  his  cotemporaries  applied  to 
him  for  similar  assistance ;  the  pictures  of  van  der 
Heyden,  Hactaert,  Hobbema,  Euysdael,  Verboom, 
■and  Mouoheron,  are  frequently  decorated  with  his 
figures  and  animals. 

The  pictures  of  van  de  Velde  are  full  of  truth 
andnature;  inthe  choice  of  hiasubjeots,  theagree- 
ableness  of  his  scenes,  and  the  excellence  of  his 
coloring,  he  has  hardly  been  surpassed  by  any  of 
his  countrymen.  Though  his  landscape  is  con- 
fined to  the  pasture  in  which  cattle  are  graang, 
it  captivates  by  its  truth  and  simplicity.  His  trees 
are  natural  and  well  formed,  the  leafing  sharply 
and  accurately  marked,  his  herbage  and  plants 
fresh  and  juicy ;  his  skies  clear  and  brilliant,  and 
hia  pictures  exhibit  a  sparkling  glow  of  sunshine 
idmost  peculiar  to  himself;  he  was  careful  to  de- 
j)iet  the  efifects  of  light  upon  every  pavtieular  ob- 
ject, and  happily  expressed  ite  effects  through  the 
tranches  of  the  trees,  on  the  surface  of  water,  on 
his  cattle,  and  every  part  of  hia  scenery.  His  fig- 
ures and  animals  are  deagned  with  remarkable 
correotnesa  and  preoiaion,  with  great  life  and  spirit 
in  the  actions  and  attitudes ;  he  particularly  ex- 
celled in  the  representation  of  eows,  oxen,  sheep, 
and  goats.  His  touch  is  light  and  delicate,  yet 
free  and  full  of  spirit.  Though  he  had  not  the 
advantage  of  a  regular  education  in  the  higher 
branch  of  historical  painting,  yet  he  executed  sev- 
eral works  for  the  Eoman.  church  at  Amsterdam, 
which  prove  that  he  poaaeaaed  an  extensive  and 
varied  genius,  and  that  he  would  have  shone  in 
.that  branch,  had  he  devoted  his  attentions  more 
!to  it.  Theae  represent  several  subjecta  taken  ironi 
the  Life  and  Passion  of  Christ,  the  chief  of  which 
ia  the  Deaoent  fi-om  the  Cross,  the  figures  being 
half  life  aize.  His  pictures  are'  deservedly  held  in 
ihe  highest  estimation,  and  are  only  to  be  found 
in  the  choiceat  collections.  He  wrought  with  great 
'feoility  and  unceasing  application,  as  is  evident 
from  the  large  number  of  his  genuine  works,  ese- 
cuted  entirely  by  himself,  besides  the  many  pic- 
;tures  of  Vynants,  and  others,  which  '""  ' '"' 
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with  figures  and  animals.  Smith,  in  his  Catalogue 
raiflonnfi  of  the  works  of  the  Dutch  and  Memiah. 
mastera,  voL  v.,  and  Supplement,  gives  a  descrip- 
;  of  about  180,  which  are  considered 
authentic.     The  value  of  his  works  has  increased 
amazingly  within  70  or  SO  years.    Thus, 
o.  3,  A  Mountainous  Landscape,  in  which  Jacob, 
his  family,  and  his  servants,  appear  conducting 
tiieir  flocks  and  herds,  sold  In  1765  for  £130 ; 
in  1811  it  brought  at  M.  le  Bran'a  aale  at  Paris, 
£S60. 
So.  6.     Watering  Cattle,  aold  in  1764,  for  £185, 
in  1810,  it  brought  £688;  it  ia  now  inherKa- 
jesty's  collection. 
No.  8.     Peasants  with  cattle  fording   a   Stream, 
Bold  in  1771  for  £280.    In  Sir  Simon  Clark's 
sale  in  1840,  it  waa  bought  by  Sir  Eohert  Peel 
for  700  guineas. 
No.  15.    A  Landscape,  with  peasants,  cattle,  and 
sheep,  sold  in  the  famous  Braamoamp  ooUeetion 
in  1771,  for  £218 ;  in  1822,  it  brought  £746  ;  it 
ia  now  in  the  Museum  at  Amsterdam. 
No.  26,  La  GhasseEoyalewas  sold  in  theLormier 
collection,  m  1768,  for  £68,  and  at  the  Count 
Perregaus'a  aale  in  1841,  it  waspurohnaed  by 
the  Baron  Eothachild  for  £1125  1 
Adrian  van  de  Velde  executed  quite  a  num- 
ber of  charming  etchings,  from  his  own  designs. 
Bartsoh  describes  SI,  to  which  Weigel,  in  his  Sup- 
plement to  Bartsoh,  has  added  four  more.    They 
are  usually  marked  A.  V.  V./.,  or  A,  V.  Velde,  _/., 
though  sometimes  A.  V.  V.,  or  A.V.V.  F.,  or  Adrian 
Van  de  Velde/.,  and  one  A.  V.  V.    His  name  is 
variously  written  by  English  writers,  YandeDelde, 
Vandertelde,  and    Van  ds    Velde.    He  died  at 
Amsterdam  in  1 672,  in  the  flower  of  his  life. 

VELDE,  EsAis  VAN  db,  a  Dutch 
painter,  born  at  Leyden  in  1597,  ac- 
cording to  the  best  authorities,  though 
say  about  1590.    He  studied  under  Peter 
Denjn,  an  artist  of  little  note,  and  painted  land- 
scapes with  figures  and  cattle,  but  hia  principal 
subjects,  in  which  he  excelled,  were  hatties,  skir- 
'shes  of  oavah-y,  marchinga  of  aoldiera,  attacks 
banditti,  &c.    His  pictures  are  usually  of  small 
e,  ingeniously  composed,  agreeably  colored,  and 
touched  with  a  lights  neat,  and  spirited  pencil, 
expertnesa  in  small  figures  procured  him  al- 
most constant  employment  from  his  cotempora- 
ries, who  were  anxious  to  have  tlieir  landscape  or 
perspective  views  adorned  hy  his  pencil.    He  was 
remarkable  for  his  fondness  of  draping  his  figures 
in  the  Spanish  costume.    His  worlra  during  hia 
lifetime  were  highly  eateemed,  and  brought  high 
pricea,  bnt  they  aubsequently  sunk  considerably 
in  value.   He  executed  a  number  of  neat  and  spir- 
ited etchings  of  landscapes  and  other  subjects  from 
his  own  designs,  which  are  usually  marked  with 
his  initials,  or  &yas  Vander  Vdde,  invent.     He 
died  at  Leyden,  in  1648. 

VELDE,  Jamb9  van  bb,  was  the  younger  bro- 
ther of  the  preceding,  born  at  Leyden  in  1598,  ac- 
cording to  the  best  authorities,  though  some  say 
about  1595.  He  painted  landscapes  and  merry- 
makings, but  was  chiefly  distinguished  as  an  en- 
graver. He  engraved  a  great  number  of  land- 
scapes, views,  and  other  subjects,  chiefly  from  his 
own  designs,  which  are  executed  in  two  entirely 
different  styles,  directly  opposite  to  each  other. 
Hia  landscapes  and  views  are  chiefly  etched,  and 
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his  point  is  free  and  spirited ;  his  lights  are  broad 
and  clear,  and  though  his  shadows  occasionally 
want  strength,  they  generally  produce  a  pleasing 
and  masterly  effect.  Eia  other  prints  are  eseoa- 
ted  with  the  graver,  sometimes  assistedhy  thedry 
point,  in  a  highly  finished  style,  leaemhllng  that 
of  Connt  Gondt;  these  chiefly  consist  of  night 
pieces,  or  scenes  by  candle-light,  and  each  snb- 
jecte  as  require  a  great  depth  of  shadow.  He 
is  generally  called  John,  Van  .de  Fe&fe,  or  Vander- 
velde,  hnt  uaually  signed  his  prints  Jan  (James) 
vander  Velde.  Thetimeofhis  death  ia  not  known, 
hut  his  prints  are  dated  from  about  1815  to  1645. 
The  following  are  the  principal  r 

A  set  of  Thirty-six  Landgcapea,  eatiCIed  Plai/aaitti 
Zaitdechapfea,  door  Jan  iiait  d^  Vdde.  Twelve  plates 
reppeseuUng  the  Twelve  Months,  1616;  another  set  of  tbe 
Twelve  Months,  larger.  The  PonrSeiiaoDS,  in  four  plates; 
afierValch.  1617.  f'our  plates  of  the  History  of  Tobit ; 
after  Uytenbroecb.  The  Four  Elements;  a/ler  SnyUn- 
wegh.    The  Four  Times  of  the  Day.    A  set  of  six  Land- 


and  after  other  mm 

VEtDE,  "WiLUAM  VAN  n^  the  Elder,  generally 
called  the  Old,  an  eminent  Dutch  marine  painter, 
wasbornatLeydeninieiO.  Heissaidtobavebeea 
bred  to  the  sea;  tiii9report,howe¥er,ia  very  doubt- 
ful, and  probably  arose  from  circumstances  con- 
nected with  Ms  profession.  It  is  not  known  by 
whom  he  was  instraoted ;  but  bafore  he  was  twen- 
ty years  of  age,  he  had  acquired  considerable  rep- 
utation as  a  painter  of  maiine  subjects,  which  he 
usually  represented  in  black  and  white,  in  imita- 
tion of  drawings  in  India  ink.  He  drew  every- 
tliing  after  nature,  and  became  one  of  the  most 
spirited,  correct,  and  admirable  designers  of  marine 
subjects  of  his  country.  He  made  an  incredible 
number  of  drawings  on  paper,  heightened  with 
India  ink,  all  of  them  sketched  from  nature  with 
uncommon  elegance  and  fidelity.  His  talents  re- 
commended him  to  the  notice  of  the  States  of  Hol- 
land, and  Descamps  says,  they  furnished  him  with 
a  small  Teasel  to  accompany  their  fleets,  that  he 
might  design  the  diiferent  manceuvres  and  ei^age- 
menta ;  that  he  was  present  in  Tarious  sea-fights, 
in  which  he  fearlessly  exposed  himself  to  the  most 
imminent  danger,  while  making  his  sketches;  he 
H^as  present  at  the  severe  battle  between  the  Eng- 
lish and  Dutch  fleets,  under  the  oommand  of  the 
Duke  of  York  and  Admiral  Opdam,  in  which  the 
ship  of  the  latter,  with  five  hundred  men,  wat 
blown  up,  and  in  the  still  more  memorable  engage- 
ment in  the  following  year,  between  the  English 
under  the  Duke  of  Albemarle,  and  the  Dutch  Ad- 
miral de  Euyter,  which  lasted  three  days.  It  i; 
said  that  during  these  engagements  he  sailed  alter- 
nately between  the  fleets,  so  as  to  represent  mi. 
nutely  every  movement  of  the  ships,  and  the  most 
material  circumstances  of  the  actions  with  incredi- 
ble exactness  and  truth.  So  intent  was  he  upon 
hi9  drawing,  that  he  constantly  exposed  himself 
to  the  greatest  danger,  without  the  least  apparent 
anxiety.  He  wrote  over  the  ships  their  names 
and  those  of  their  commanders ;  and  under  his 
own  frail  craft  V.  Yeldeh  GalUjodt  or  Myn  Qal- 
l^odt.  After  having  executed  many  capital  pic- 
tures for  the  States  of  Holland,  he  was  invited  to 
England  by  Charles  II.,  who  had  become  aoqnaint- 
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with  his  talents  during  his  residence  in  Holland. 
;  arrived  in  London  about  1675,  well  advanced 
years,  and  the  king  settled  upon  him  a  pension 
an  hundred  pounds  per  annum  until  his  death, 
1693,  as  appears  from  this  inscription  on  hia 
tomb-atone  in  St.  James's  church.     "  Mr.  William 
deVeide,  senior,  lat«  painter  of  aea  fights  to 
r  Majesties,  King  Charles  H.  and  King  Jamea, 
I  in  1693."    He  was  accompanied  by  his  son, 
who  was  also  taken  into  the  aervioe  of  the  king,  as 
appears  from  an  order  of  the  privy  seal  as  follows:' 
"  Charles  the  Second,  by  the  grace  of  God,  &o.,  to 
ur  dear  Cousin,  Pi-ince  Eupert,  and  the  rest  of 
„ur  commissioners  for  executing  the  place  of  Lord 
High  Admiral  of  England,  greetjng.    Whereas,  we 
have  thought  fit  to  allow  the  salary  of  one  hun- 
dred pounds  per  annum  onto  "William  van  de 
Velde  the  Elder,  for  taking  and  making  draughts 
of  sea-fights ;  and  the  like  salary  of  one  hundred 
pounds  per  annum  unto  William  Van  de  Telde  the 
Younger,  for  putting  the  said  draughts  in  color  for 
our  particular  use ;  our  will  and  pleasure  is,  and  we 
do  hereby  authorize  and  require  you  to  issue  your 
orders  for  the  present  and  the  future  establish- 
ment of  said  salaries  to  the  aforesaid  William  van 
de  Velde  the  Elder  and  William  van  de  Velde  the 
Younger,  to  be  paid  unto  them,  or  either  of  them, 
during  our  pleasure,  and  for  so  doing,  these  our 
letters  shall  be  your  sufficient  warrant  and  dis- 
charge.    Given  under  our  privy-seal,  at  our  pal- 
ace of  Westminster,  the  20th  day  of  February,  in 
the  26th  year  of  out  reign." 

Many  of  the  large  pictures  of  searfights  in  Eng- 
land, and  doubtless  in  Hollanil,  beai'ing  the  signa- 
ture, W.  van  de  Velde,  and  generally  attributed  to 
ion,  were  executed  by  him  from  the  designs 
of  his  father.  Such  are  the  series  of  twelve  naval 
engagements  and  sea-ports  in  the  palace  at  Hamil- 
ton Ooui-t,  th  hgdlkthlt  k  f 
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to  which  he  devoted  himself  univeraally  allowed 
tobennequfllled.  "The  palm,"  says  Lord  Orford, 
"is  not  less  disputed  with  Eaffaelle  for  history, 
than  with  van  de  Velde  for  sea-pieces."  He  had 
already  acquired  a  distinguished  reputation  in  hia 
native  country  for  his  admirable  cabinet  pictures, 
when  he  accompanied  his  fether  to  England, 
where  his  talents  not  only  recommended  him  to 
the  notice  of  the  king,  who  settled  upon  him  a 
pension  of  one  hundred  pounds,  but  to  the  prind- 
pal  nobility  and  personages  of  his  court,  for  whom 
he  executed  many  of  his  most  beautiful  works. 

Like  his  father,  the  younger  van  de  Velde  de- 
signed eyerything  from,  nature,  and  his  composi- 
tions are  distinguished  by  a  more  elegant  and 
tasteflil  arrangement  of  his  objects  than  is  to  be 
found  in  the  productions  of  any  other  painter  of 
mariaea.  His  vessels  are  designed  with  the  great- 
est accuracy,  and  from  the  improvements  which 
had  been  made  in  ship-building,  they  are  of  a  mora 
I  graceful  and  pleasing  form  than  those  of  his  pre- 
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deoeBSors ;  the  cordage  and  Tiggiag  are  finished 
ffith  a  delicacy,  and  at  the  same  time  with  a  free- 
dom almost  without  example ;  his  small  figures 
are  di'awn  with  remarkable  correotneas,  and  touch- 
ed with  the  greatest  spirit.  In  his  calme  the  aky 
19  sunny  and  brilliant,  aod  evei^  ohjeot  is  reflected 
ia  the  glassy  smoothness  of  the  water,  with  a  lu- 
minous transparency  peculiar  to  himself.  In  his 
fresh  breezes  and  sqnalls,  the  swell  and  curl  of  the 
waves  ia  delineated  with  a  truth  and  fidelity 
which  could  only  he  derived  from  the  most  at- 
tentive and  accurate  study  of  nature;  in  his 
storms,  tempests,  and  hurricanes,  the  tremendans 
conflict  of  die  elemenla  and  the  horrors  of  ship- 
wreok  are  represented  with  a  truthfulness  that 
strikes  the  beholder  with  terror. 

The  works  of  the  younger  yaii  de  Velde  are 
very  numerous,  and  the  greater  part  of  them  are 
in  England,  where  Houbrakea  says  they  were  so 
highly  esteemed  that  they  were  ef^rly  sought 
after  in  Holland,  and  purchased  at  high  prices  to 
transport  to  London;  so  that  they  are  rareljto  he 
met  with  ia  his  native  conntry.  Smith,  ia  his 
Catalogue  raisonn^,  vol.  vi,  and  Sopplement,  de- 
scribes aljout  three  hundred  and  thirty  pictares  by 
him,  the  value  of  which  has  increased  amazingly, 
as  may  be  seen  by  a  few  examples.  The  marines 
now  in  the  Earl  of  EUesmere's  collection,  one  a 
View  of  the  Entrance  to  the  Tesel,  sold  in  1T68 
for  £80,  now  valued  at  £1,000 :  the  other  sold  m 
1765  for  £84,now  valued  at  £500.  A  Sea-Tiew  for- 
merly ia  the  collection  of  Sir  Robert  Peel  sold  in 
1773  for  only  Ml ;  brought  in  1828,  £300.  The 
Departure  of  Charles  iLfrom  Holland 
sold  itt  1781  for  £83 ;  it  brought  recently  at  pub- 
lic sale,  £800.  A  View  off  the  Coast  of  Holland 
Ebld  in  1810  for  £144;  it  brought,  in  Sii  "" 
Clarke's  sale  in  1840,  £1,039.  A  View 
Sea-Shore,  16  inches  by  12,  sold  in  1726 
and  in  18S5  for  £108.  The  picture  known  as 
Le  Gov^  Ae  Canon,  sold  in  1788  for  £62,  in  1790 
for  only  £86,  but  in  1844  it  brought  1,880  guineas. 
The  drawings,  and  especially  the  sketches  and 
studies  of  the  younger  van  de  Velde  are  very  nu- 
merous, and  prove  the  indefatigable  pwns  he  took 
in  designing  his  vessels,  their  appurtenances,  and 
the  ordonaanee  of  his  compositions.  His  sketches 
ai  0  executed  in  blaok  lead  only ;  his  more  finished 
drawmgs  with  the  pencil  or  pea,  and  shaded  with 
ladii  ink.  He  executed  these  with  wonderftil  fa- 
odity ,  it  is  recorded  that  he  was  so  rapid  in  his 
sketciiiug,  that  he  frequently  filled  a  quire  of  pa- 
per m  an  evening.  Stanley  says  that  during  the 
j-e'irs  1778  and  1780,  about  8,000  of  his  drawings 
n  ere  sold  in  London  at  public  auction.  Some  of 
his  choicest  drawings  ia  India  iak,  brought  at  the 
sale  of  M.  Goll  de  Erankenstein  at  Amsterdam, 
in  1833,  and  at  that  of  the  late  Baron  Verstoik  de 
Soelen,  ia  the  same  city  in  1847,  prioea  vai'ying 
from  £27  up  to  £144  each.  He  inherited  his 
father's  drawings,  and  aU  these  seem  now  to  he 
attributed  to  him.    He  died  in  1707. 

VELDEJTER,  John,  a  German  book  publisher, 
supposed  to  have  been  a  designer  and  engraver  on 
wood,  who  flourished  about  1480.  AU  that  is 
known  of  him  with  any  certainty  is  that  he  pub- 
lished at  Louvain  two  works  entitled  "Fasciculus 
I'emponon,"  1474,  and  "Caroli  Viridi  formulse 
Ei^istolare,"  1476 ;  also  at  Culembourg, "  Speculum 
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Crucis,"  ia  the  same  year;  all  of  Ihem  ia  Latin, 
and  embellished  with  wood  cuts,  eseouted  in  the 
rude  style  of  the  age.  Whether  he  really  designed 
and  engravedthe  cuts  which  embellish  thesehooks, 
is  a  question  that  has  eseroiaed  the  industry  and 
ingenuity  of  several  able  writers  to  maintain  or 
refnte,  without  eliciting  anything  positive.  The 
cuts,  not  being  the  earliest  specimeas  of  the  art, 
are  not  worth  the  disquisition,  and  those  fond  oi 
such  intricacies  must  be  referred  to  the  works  of 
Heineken,  Santander,  Ottley,  Zani,  Jackson,  and 
othei-s,  who  have  written  learnedly  and  elaborately 
on  the  subject.  His  name  is  sometimes  written 
Veldnsr,  and  the  Italians  call  him  Giovanni  di 
West/alia. 

VEII,  BsHBDETTO,  a  Elorentine  painter  who 
flourished  about  1060.  Little  is  known  of  him. 
Lauai  says  he  painted  in  the  Cathedral  of  Pistoja, 
the  Ascension  of  Christ,  placed  at  the  entrance  of 
the  Presbytery.  It  is  the  companion  to  one  of  the 
Pentecost  by  Gregorio  Pagani,  which  sufBoientlj 
proves  that  it  possesses  uncommon  merit.  Zsni 
calls  his  namo  Velli,  and  says  he  operated  in  1588. 
VELLAOT,  Eeanobsoo,  a  painter  born  at  Mo- 
dena  in  1088,  and  died  in  1768.  According  to  Ti- 
rahoschi,  he  studied  under  Franoeaoo  Stringa, 
whose  style  he  followed,  though  Lanzi  says  he  was 
not  a  very  accurate  designer.  He  eseouted  many 
works  for  the  churches  of  Modena,  and  in  the 
State. 

VELLETBI,  AHBEBa.  da,  an  old  painter,  bora 
at  Velletri.  There  is  a  picture  by  him  in  the  Mu- 
seo  Borgia  at  Rome,  representing  the  Vir^  sur- 
rounded with  HMnts,  signed  with  his  name,  and 
dated  1334.  Lanzi  says  that  in  esecution  it  ap- 
proaches the  Sienese  school.  There  was  a  Lello 
da  Velletri,  who  painted  an  altar-piece  in  several 
compartments  in  a  chnrch  at  Perugia,  about  1487. 
It  is  signed  Lelhis  de  Velletro,  pinsit. 

VELTROKI,  Stefaho,  a  painter  born  at  Monte 

Sansoviao,  who  was  living  in  1568.    Lanzi  says  ho 

,  man  of  slow  parts,  but  very  respectable  in 

He  assisted,  Vasari  in  some  of  his  works  at 

t,  and  afterwards  accompanied  him  to  Naples, 

Bologna,  and  Florence. 

VENANZI,  Antobio,  a  painter  about  whose 
Christian  name  and  place  of  nativity  there  is  much 
discrepancy ;  he  is  variously  called  Giovamd, 
Qiovcmni  Batbista,  and  Franceaeo.  Suffice  it  to 
say  that  Oretti  read  on  his  picture  of  St,  Onofrio, 
in  tiie  Carmine  at  Pesaro,  Ant.  VmcmtivB  Piiau- 
rienais,  1688 ;  and  on  his  tomb,  that  he  died  oa 
the  2d  of  October,  1705,  aged  78.  Lanzi  says, 
"  Gio.  Venanzi  (or  Francesco)  had  been  already 
insti'ucted  by  Gnido,  when  he  entered  the  school 
of  Simone  Oajitaiini,  though  he  resembles  neither 
of  these  mastere  so  nearly  as  he  does  the  Gennai-i. 
"When  we  inspect  his  two  beautiful  histories  of  St. 
Anthony,  in  tiie  ehni-ch  of  that  Saint  at  Pesaro, 
we  might  pronounce  him  their  disciple."  In  the 
church  of  SS.  Gervaaio  and  Protasio  at  Bologna, 
is  a  fine  picture  by  him,  representing  the  Descent 
of  the  Holy  Ghost.  It  is  said  that  lie  was  em- 
ployed at  the  court  of  Parma. 

VENDRAMINI,  Giovahnt,  an  Italian  engraver, 
born  at  Eoncade,  near  Ba^sano,  in  1709.  After 
studying  in  his  native  country,  he  went  to  Eng- 
land, where  he  became  thepopil  of  Bai-tolozzi._  In 
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about  two  yeara,  and  was  patronized  by  the  Em- 
peror. An  accident  is  said  to  have  tastened  his 
return.  Being  employed  by  the  Emperor  to  en- 
gravQ  a  design  upon  a  very  valuable  antique  gem, 
representing  Alexander  and  Olympia,  the  laui'el 
that  encircled  the  brow  of  Alexander  was  bro- 
ken, and  although  it  waa  privately  repaired,  he 
soon  after  returned  to  England,  where  he  died  in 
1839:  Among  his  principal  plates  are  the  Vision, 
of  St.  Catherine,  after  Paul  Veron^e;  St.  Sebas- 
tian, qft&r  ^agnoUtto  ;  Leda,  after  Liona/rdo  da, 
Vinai  ;  and  the  rwaing  of  Lazai-ua,  after  Sebaatir 
ano  del  Piomho. 

^iy^J.  isse  amateur  artist,  born  about  1609, 
V  '  and  died,  aoootding  to  Zani,  in  16flT. 
He  studied  painting  under  Miippo  Brizio,  and  is 
said  to  have  stndiedand  practised  art  with  the  zeal 
of  a  professor.  He  executed  a  few  spirited  etchings 
after  Ann.  Caraooi,  Parmiggiaao,  Oannti,  and  oth- 
ers, which  he  marked  with  the  above  monogram. 
TENEZIA,  Jacombtto  da,  a  painter  bom  at 
Venice,  who  flourished,  aoeording  to  Morelli,  in 
14T3.  Ho  was  very  celebrated  in  his  day  for  his 
exsLsR  cabinet  pictures  of  historical  subjects,  for 
private  ontament,  aa  well  as  for  portraits  and  min- 
iatures. 

YEHEZIA,  MiKSTEO  Giovawsi  da,  an  old  Va- 
netian  painter,  who  was  living  in  1337.  He 
wrought  in  the  old  Greek  style;  little  remains 
from  his  hand. 

VEHEZIA,  LoREHzo  DA,  a  Venetian  painter, 
who  was  living  about  1858.  He  is  eommended  by 
Zanetti  for  his  altar-piece  in  the  ohurot  of  St.  An- 
thony of  Oftstello,  signed  Lawretitiua  de  VeneUis, 
1358,  for  which  he  was  pdd  800  gold  dueats. 
There  are  several  other  pictures  bearing  tis  sig- 
nature— one  in  the  possession  of  the  noble  family 
of  Ercolani  at  Bologna,  signed  Mantj  Laiteeh'tii 
DE  Vekbtiis,  1368.  Lanzi  attributes  to  Hm  a  fres- 
co, i^epresenting  Daniel  in  the  Lion's  Den,  in  the 
church  of  Mezzaratta,  near  Bologna,  inscribed  Lao- 
Tenliua,  P.  The  work  bears  no  resemblance  to 
the  style  of  Giotto, -and  appears  to  have  been  com- 
pleted about  1370. 

VENEZIA,  WicooLO  da,  also  called  Nioooto 
DA  Vesbziano,  an  eminent  Venetian  artist  in  em- 
broidering tapestry.  He  flourished  in  the  time  of 
Piarino  del  Vaga,  and  was  in  the  service  of  the 
Prince  Doria  at  Genoa,  when  that  artist  arrived 
there,  and  he  introduced  Mm  to  the  court. 

VENEZIA,  Mabstbo  Paolo  da,  an'  old  Vene- 
tian painter  of  whom,  according  to  Morelli,  there 
are  notices  from  1833  to  1340.  In  the  great 
church  of  St.  Mark  at  Venice,  is  a  very  curious 
Aruiona  (tablet)  diridod  into  several  compartments, 
representing  the  figure  of  a  dead  Christ,  with  some 
of  the  Apostles,  and  various  historic  incidents  re- 
oordedby  the  Evangelist,  which  is  thus  noticed  by 
Zanetti ;  "  Among  tie  apeoimena  of  simple  paint- 
ing in  St.  Mark's,  the  ball  centre  of  the  great  altar 
is  remarkable  for  several  small  tablets  of  gold  and 
silver,  on  which  ai'e  painted  several  figures,  in.  the 
ancient  Greek  manner.  San  Pietro  TJrseolo  had  it 
constructed  about  the  year  980  at  Constantinople, 
and  it  was  removed  to  tjiis  place  in  the  time  of  the 
doge  Ordelafo  Faliero,  in  1102,  though  it  wi 
terward-i  renovated  by  the  command  of  the 
Pietro  Ziani,  in  1209."  Land  says  this  was 
tainljr  the  work  of  Paolo  and  his  two  sons ;  under- 


it  bears  this  inscription,  which  escaped  the 
notice  of  Zanetti:  Moffiater  Paulus  oura  Jacobo  et 
Johanne  JtUis  fecit  hoe  Opus.  He  mentions  an- 
other work  by  him  in  the  church  of  the  Padri  Oon- 
ventuali  at  Vicenza  signed  Paulus  de  YenetUa 
pirKcit  hoe  Oj^vs,  1883."  "  He  is  the  earliest  of  the 
Venetian  painters  in  the  national  manner  (ue.  the 
old  Greek  style  improved),  of  whom  there  exists  a 
work  with  the  indisputable  name  of  the  author." 
VENEZIA,  Fea  Sakto  da,  a  Capuchin  monk, 
who,  according  to  Lanzi,  flourished  in  1640.  Lanzi 
commends  him  as  an  artist  worthy  of  notice,  and 
says  ho  was  much  employed  in  painting  for  the 
churches  and  convents  within  the  Venetian' ter- 

VENEZIANO,  AeosTiHO.  SeeMnsis. 
VENEZIANO,  Oaelo.  See  Saeaoisi. 
VENEZIAHO,  Sbbastiaho.  See  Piosibo. 
VENEZIANO,  Antonio,  a  painter  born  at 
Venice,  according  to  Vasari,  in  1310,  a  scholar 
of  Angiolo  Gaddi;  although  Baldinucci,  an  excel- 
lent authority,  asserts  that  he  was  a  native  of 
Florence,  and  acquired  the  surname  of  Veneriano 
from  his  long  residence  at  Venice,  where  he  exe- 
cuted many  works,  among  which  were  several  in 
the  Ducal  Palace,  The  latter  were  destroyed  by 
fire  in  1573.  It  is  probable,  however,  that  he  was 
a  scholar  of  some  other  master,  as  Angiolo  Gaddi 
was  not  born  until  1834.  Baldinucci  also  states 
that  he  afterwards  quitted  Venice,  on  account  of 
the  intrigues  of  the  painters  in  that  city.  His 
style  was  less  di-y  and  formal  than  the  generality 
of  his  ootemporaries,  and  he  is  said  to  have  at- 
tained a  higher  degree  of  perfection  in  fresco 
painting  than  the  artists  of  ttat  day.  The  prin- 
cipal works  of  Veneziano,  are  at  Pisa  and  at  Flor- 
ence, among  which  are  several  subjects  from  the 
history  of  St.  Eanieri,  in  the  Campo  Santo  at 
Pisa ;  and  his  most  celebrated  peribiTnance  at 
Florence,  representing,  the  Miracle  of  the  Loaves 
and  fishes.  He  died  in  1884.  The  supposed  por- 
trwt  of  him  in  the  Florentine  gallery,  is  con^dered 
by  Lanzi  as  bomg  in  too  modern  a  style  for  this 
age ;  and  he  thinks  it  represents  another  Antonio 
Veneziano,  who  flourished  about  IBOO,  and  pwnt- 
ed  a  pictureof  St.  Fi'ancesco  at  Osimo,  in  the  man- 
ner of  the  time.  It  was  originally  inscribed  with 
his  name,  which  has  been  erased,  and  that  of  Pie- 
tro Porugino  inserted. 

VENEZIANO,  DoMENioo,  an  eminent  Vene- 
tian painter,  born  in  1420.  He  was  a  favorite 
scholar  of  Antonio  da  Messina,  who  had  learned 
the  art  of  oil  painting  from  John  van  Eyck,  and 
communicated  the  secret  to  his  pupil.  He  after- 
wards resided  some  time  at  Loreto  and  Perugia, 
and  finally  settled  at  Florence,  where  his  works 
were  greaUy  admired,  both  on  account  of  their 
merit  and  the  novelty  of  the  process.  He  nnfor- 
tnnatdy  formed  a  connection  with  Andrea  del  Oas- 
tagao,  an  eminent  Tuscan  painter,  who  treacher- 
ously murdered  him,  in  order  that  he  might  he  the 
sole  possessor  of  the  secret.  Oastagno  artfully  con- 
cealed the  atrocious  deed  imtil  ho  was  upon  his 
deathbed,  when  he  confessed  the  crime  for  which 
innocent  persons  had  suffered.  This  catastrophe 
happened  m  1479.  His  principal  works  are  in  the 
church  of  8.  Lucia  and  the  monastery  degli  An- 
geli  at  Florence.  See  Atiiotiio  da  Mesdna,  and 
Andrea  del  Oastagno. 
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VEHIEE,  PiETKO,  a  painter  bora  at  TFaine,  wlio, 
according  to  Eenaldis,  died  at  an  advanced  age, 
ia  lT37.  He  Btiidied  at  Venice,  and  executed  many 
■works  both  in  oil  and  fresco.  Hia  best  works  ore 
some  frescos  in  the  oeUingof  the  church  of  8.  Ja- 
copo  at  Udine,  which  are  commended  by  Lanzi, 
-who  savahe  there  appears  to  great  advantage. 

VEMER,  NioHOLAa,  an  engraver,  who  execu- 
ted a  set  of  twelve  plates,  representicgthe  months 
of  the  year,  after  Basswio. 

VENIUS,  or  YAN  VEEff,  Otho,  an  eminent 
Dutch  painter,  born  at  Leyden  in  1550.  His  pa- 
rents being  persons  of  distinction,  gave  him  a 
classical  edncation,  and  to  gratify  his  passion  for 
painting  had  him  instructed  in  doMgn  by  Isaac 
Nicholas,  and  painting  by  Jodooua  van  "Winghen. 
Being  compelled  to  leave  hiis  own  country  on  ac- 
count of  the  civil  wars  he  retired  to  Liege  to  pur- 
sue his  gtadieg,  where  his  talents  recommended 
him  to  the  notice  of  Cardinal  Grosbeok,  who  ad- 
vised him  to  go  to  Eonie,  and  gave  hira  letters  of 
commendation  to  Cardinal  Maauocio,  who  received 
him  with  the  greatest  kindness,  and  entertained 
him  at  his  palace.  He  entered  the  school  of  !Fe- 
derigo  Zuccaro,  and  at  the  same  time  studied  the 
antique  and  the  works  of  the  great  masters  with 
assiduity.  After  a  residence  of  several  years  in 
Italy,  he  set  out  to  return  to  his  own  country, 
end  passing  through  Germany,  he  stopped  some 
time  at  Vienna,  in  the  service  of  the  Emperor,  who 
endeavored  to  retain  him  by  flattering  offera,  which 
he  declined,  and  passing  on  to  Munich  and  Cologne, 
he  esecuted  several  works  for  the  Duke  of  Bava- 
ria and  the  Elector.  On  his  arrival  at  Brussels, 
Aleasandro  Farnese,  Prince  of  Parma,  then  GtiT- 
crnor  of  the  Netherlands,  took  him  into  his  ser- 
vice, and  appointed  him  principal  painter  to  his 
court.  He  painted  the  portrait  of  his  protector, 
and  esecuted  several  historical  works  which  estab- 
lished his  repntfltion  aa  one  of  the  ablest  artists 
of  his  time.  On  the  death  of  the  prince  he  went 
to  Antwerp,  where  he  established  himself,  and 
was  employed  to  execute  some  works  for  the 
churches  and  public  edifices.  He  also  opened  an 
academy,  and  had  the  honor  of  instructing  Enbens. 
When  the  Arohdnke  Albert,  who  succeeded  the 
Prince  of  Parma  in  the  government  of  the  Low 
Countries,  made  his  public  entry  into  Antwerp, 
Vonins  designed  the  triumphal  arches  erected  on 
the  occasion,  which  displayed  so  mach  ingenuity 
and  taste,  that  the  prince  invited  him  to  Brussels, 
appointed  him  his  principal  punter,  and  master  of 
the  mint,  which  offlces  he  filled  with  great  repu- 
tation till  his  death, 

Otho  Venius  had  a  lively  and  fertile  invention, 
his  compositions  are  learned  and  judicious,  and  his 
design,  founded  on  that  of  the  Roman  school,  was 
more  elegant  and  correct  than  that  of  any  of  his 
coteraporaries  of  the  Flemish  school.  The  airs 
of  his  heads  are  graceful  and  expressive,  his  dra^ 
pei'ies  are  cast  with  ease  and  propriety,  and  he 
was  one  of  the  earhest  artists  of  his  country  who 
had  a  thorough  knowledge  of  the  principles  of  the 
chiaro-scuro.  Among  his  principal  works  are,  the 
Last  Supper,  in  the  cathedral  at  Antwerp;  the 
Marriage  of  St.  Catherine,  in  the  churoh  of  the 
Capuchins  at  Brussels ;  the  Eesurrection  of  La- 
zams,  in  the  church  of  St.  Bavon  at  Ghent,  and 
the  Adoration  of  the  Magi,  in  the  cathedral  at 
Bruges.  He  also  distinguished  himself  in  litera- 
ture as  well  as  in  the  arts,  and  published  several 
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works  embellished  with  plates  from  his  own  de- 
signs, engraved  by  his  brother  Gysbert  Venius ; 
the  principal  are  a  history  of  the  "War  of  the  Bata- 
vians  against  Claudius  Civilis  and  Oerialis,  from 
Tacitus;  Horace's  Emblems,  with  Observations: 
the  life  of  Thomas  Aqumas ;  and  the  Emblems  of 
Lore,  divine  and  profane.  He  died  at  Brussels 
■    1634. 

VEHIUS,or  VAIT  VEEN",  Gbetkdde,  was  the 
daughter  of  Otho  V.,  born  at  Brussels  about  1600. 
She  was  instructed  by  her  father,  and  painted 
cabinet  pictures  of  historical  subjects,  and  por- 
traits, in  which  last  branch  she  chiefly  excelled. 
Her  coloring  was  clear  and  lively,  and  her  touch 
delicate.  The  portrait  of  her  father,  painted  by 
herself,  was  engraved  by  Encholle. 

VENIUS,  or  VAN  VEEN,  Gtsbeet,  was  the 
younger  brother  of  Otho  V.,  bom  at  Leyden  in 
1558.  It  is  not  known  under  whom  he  studied, 
but  his  style  resembles  that  of  Cornelius  Oort. 
He  engraved  several  plates  after  the  Italian  mas- 
ters, for  which  reason  some  suppose  that  he  ac- 
companied his  brother  to  Eoine.  His  plates  are 
esecuted  entirely  with  the  graver,  his  drawing  la 
tolerably  correct,  and  the  oharaeter  of  his  heads  is 
well  expressed.  He  engraved  a  great  number  of 
plates  from  the  designs  of  Otho  V.,  chiefly  em- 
blematical subjects,  and  some  portraits  which 
possess  considerable  merit.  He  died  at  Antwerp 
in  1628.    The  following  are  his  best  prints: 


Ernest,  Duke  of  Bavnria;  in  a  Biedallion,  supported  by 
Fame.  Cardinal  Aleasandro  Farnese;  aftei'  OtAo  Vsn- 
iui.    GiDTnnni  da  Bolognn.    15S9. 


The  Four  Seasons!  c^ler  BagaelU  del  Colh.  158S. 
These  have  been  Incorrectly  stated  to  be  from  the  designs 
of  Raflaelle  d'TJrbino.  The  EBponsal  of  Isaac  and  Rebec- 
ca ;  ifftf  Bui  Feniini  ;  hi  Btb  aheeta,  in  the  form  of  a 
frieze ;  fine  and  scarce.  Vas  Tidtatioa  of  the  Yii^in  to 
St;  Elizabeth  ;  afler  F.  Barocdo.  The  Cmcifiiion  ;  do. 
The  Bmblems  of  Horace  ;  after  Otho  Peiiius.  The  Em- 
blems of  divino  and  profane  Love ;  do.  The  Life  of  St. 
Thomas  Aq.iiinaa  ;  a  set  of  several  plates ;  do. 

VENIUS,  or  VAN  VEEN,  Eoohds,  a  Flemish 
painter,  horn  at  Antwerp  in  1050,  and  died  at 
Haerlem  in  1706.  He  excelled  ia  painting  live 
and  dead  game,  and  birds,  which  he  finished  with 

VENNE,  ABEAHAM  vabdhb,  a  Batch  portrait 
painter,  born  in  1586,  and  died  in  1650.  Tliere  is 
a  portrait  of  William  I.  by  him,  in  the  Museum  at 
Amsterdam. 


VENNE,  Adbi4b  vahoeb,  a  Dutch  painter, 
bom  at  Delft  in  1689,  and  died  at  the  Hagne  in 
1633.  He  studied  under  Jerome  van  Diest.  He 
possessed  a  lively  imagination,  and  executed  many 
beautiful  designs  to  embellish  the  various  Dutch 
publications  of  his  time.  He  also  painted  liistory, 
battles  and  portraits.  As  he  wrought  with  great 
facility,  his  works  are  very  numerous,  and  are  said 
to  possess  considerable  merit.  The  aubjeota  of 
some  of  the  most  interesting  are  the  famous  bat- 
tles fought  in  Flanders,  painted  on  canvass  of  im- 
mense size.  His  pictures  are  generally  marked 
with  one  of  the  preceding  monograms.     There 
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was  a  Hubert  vander  Tenne,  supposed  to  have 
been  a  relative  of  Adrian,  who  flourished  at  the 
Hague  about  the  same  time.  He  p^ct^d  baa- 
reliefs,  groups  of  oMldron,  vaaes,  and  other  orna- 
ments. Also  B  John  vander  Tence,  who  flourished 
at  Brussels.  Ha  painted  laudaoapes,  whioh  were 
Bometimes  decorated  with  figures  by  Bout 

YENTUEISI,  Anqblo,  a  Venetian  painter,  who 
flouiTshed  in  the  first  part  of  the  18th  century. 
According  to  Zanetti,  he  was  a  pupil  of  Antonio 
Balestra,  and  pointed  both  iu  oil  and  fresco.  His 
principal  works  are  in  the  church  of  Gesti  e  Ma- 
ria at  Venice,  of  whioh  he  decorated  the  ceiling, 
and  various  portions  of  the  walls  with  frescos. 

VENTUEINI,  Gaspaeo,  a  painter  of  Terrara, 
who  flourished  about  1594.  After  having  studied 
under  Domenico  Mooa,  aa  is  oot^eotored  by  Ba- 
ruffaldi,  he  went  to  &enoa,  and  became  the  dis- 
ciple of  Bernardo  Oastelli,  whose  style  he  fol- 
lowed. He  executed  some  worts  for  the  church- 
es, but  wrought  mostly  for  individuals.  Lanzi 
aajs  his  coloring  partates  of  that  ideal  taste  so 
pleasing  in  the  works  of  Oastelli. 

VENTUEIKI,  GioTABHi  Fbahoesoo,  an  Ital- 
ian engraver,  and  probably  a  painter,  born  at  Rome, 
in  or  about  1619.  His  style  of  engraving  strongly 
resembles  that  of  Gio.  Battista  Galeatruzzi,  and 
it  is  supposed  that  he  was  a  disciple  of  that  mas- 
ter. Ha  etched  a  number  of  plates  after  the 
works  of  the  Italian  masters,  among  which  is  a 
set  after  PoUdoro  da  Gwanaggio,  from  the  de- 
signs of  Galestruzzi. 

VEWUSTI,  Mauoello,  a  painter  bora  at  Man- 
tua in  1515.  According  to  Baglioai,  he  first  studied 
under  Pierino  del  Vaga  in  his  native  city,  and  af- 
terwards went  to  Rome,  where  his  talent  recom- 
mended him  to  the  notice  of  Michael  Augelo,  who 
employed  him  to  execute  many  works  from  his  de- 
signs. Lanzi  says,  "  he  was  a  young  man  of  great 
tiJents,  but  diffident,  and  probably  standing  in 
need  of  more  instruction  than  Pierino  ai&rded 
him ;  this  he  aiterwards  received  from  Michael 
Angelo,  whose  style  he  adopted,  without  affecta^ 
tion,  and  esecnted  his  designs  in  an  excellent  man- 
ner. He  thus  colored  two  Annunciations  for  al- 
tar-pieces, one  of  whioh  was  set  np  in  the  churoh 
of  8t.  John  of  Lateran,  and  the  other  in  Delia 
Pace.  He  is  also  said  to  have  painted  some  cabi- 
net pictures  after  the  designs  of  Bnonarotti,  as  the 
Limbo*  in  the  Oolonna  palace,  Christ  going  to 
Mount  Calvary,  and  some  other  pieces  in  the 
Palazzo  Borgbese,  also  the  celebrated  copy  of  the 
Last  Judgment,  which  he  ptunted  for  the  Cardinal 
Famese,  that  still  exists  at  Naples.  Although  a 
good  designer,  and  the  author  of  many  pieces,  he 
obtained  greater  celebrity  by  clothing  the  inven- 
tions of  Michael  Angelo  in  exquisite  beauty,  es- 
pecially in  small  pictures,  of  whioh  Vasari  says 
he  executed  a  great  many."  These  copies  were  ex- 
ecuted on  a  much  larger  scale  than  the  originals, 
and  the  beauty  of  his  coloring  and  neatness  of  his 
finishing,  won  the  admiration  of  Buonarotti,  which, 
together  with  the  fact  that  he  employed  Sebas- 
tiano  del  Piombo  to  asMst  him  in  competing  with 

•  Limbo,  Binons  theologians  of  tie  Eomaii  clinrcli,  is  the 
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Eaffaelle,  shows  that  that  great  artist  was  not  so 
■"  'o  the  advantages  of  fine  coloring,  as 
pretended.  Vennsti  executed  m^any 
works  for  the  churches  at  Eome,  both  in  oil  and 
fresco,  from  his  own  designs,  which  are  greatly  ad- 
mired for  the  grandeur  of  then'  composition,  cor- 
rectness and  elegance  of  design,  excellence  of  col- 
oring, and  neatness  of  flnishing.  He  is  some- 
times called  by  the  Italians,  Mantuano.  Vasari 
and  Orlandi  erroneously  call  him  BaffaetU  Ten- 
mti.    He  died  in  1576. 

VERAT,  Dakius,  an  engraver  mentioned  by 
Strutt  as  the  engraver  of  a  print  signed  AUx.  Ve- 
rat,  pinx.  Darius  JUius  sculp.  These  names  sig- 
nify Alessandro  and  Dario  Varotari,  which  see. 

VERAOINI,  Agostino,  a  Plorentine  painter, 
who  studied  under  Sebastiano  Eicci,  whose  style 
he  followed.  He  executed  some  works  for  the 
churches  at  Florence  and  elsewhere,  which,  accord- 
ing to  Lanzi,  gdned  him  considerable  reputation. 
He  died  in  1762. 

VERALLI,  FiLippo,  a  painter  of  Bologna,  who 
was  living  in  1678.  According  to  Malvasia,  he 
was  a  disciple  of  Francesco  Albano,  in  whose  style 
hepaintedlandsoapes,  which  were  greatly  admired. 
Lanzi  also  commends  him  as  au  excellent  painter 
of  rural  views,  which  are  much  prized  in  the  col- 
lections. 

YEEBEEOK,  or  VEEBEEOQ,  Pmiip,  a  Dutch 
painter  and  engraver,  horn  at  Haerlem,  who  flou- 
rished about  3630.  Little  is  known  of  him,  except 
that  he  engraved  some  ^tes,  in  a  style  said  to  so 
nearly  resemble  that  of  Rembrandt,  tiiat  his  prints 
have  sometimes  been  mistaken,  even  by  connois- 
seurs, for  the  productions  of  that  master.  If  this  be 
theoase,5em6j'i(niif  was  the  imitator,  asVerheeek 
flourished  before  him,  and  it  would  seem  probable 
that  he  was  one  of  the  several  masters  from  whom 
Rembrandt  derived  instruction.  There  were  sev- 
eral artists  whose  names  are  varionsly  spelled  aa 
above,  of  whom  little  is  inown,  but  who  seem  to 
have  flourished  in  the  first  half  of  the  17th  cen- 
tury, and  were  probably  of  the  same  family, 

VERBEEOK,  or  VERBEECQ,  Peteb,  a  Dutch 
painter  born  at  Haerlem,  who  flourished  about 
1640.  He  painted  landscapes,  hunting  parties, 
halts  of  travelers,  conversations,  &c.  He  is  said 
to  have  been  one  of  the  instructors  of  Philip  Won- 
werman,  whose  early  pictures  bear  some  resem- 
blance toMs  style.  There  are  a  few  etchings  signed 
P.  0.  Vm-heecq,  which  are  dated  from  1618  to  1689, 
perhaps  the  same  artist.  His  style  is  also  said  to 
resemble  that  of  Rembrandt,  There  are  also  some 
prints  signed  Cf.  Verbeetq. 

VERBIU8,  or  VERBUI8,  Ahhom,  a  Dutch 
ptunter,  born  at  Dort,  in  or  about  1646,  and  died 
in  Friedand  in  1704.  He  painted  history,  por- 
traits, and  lascivious  subjects,  from  which  last  cir- 
he  was  called  the  IdberUne, 


VERBOOM,  a  Dutch  painter,  of  whom  little 
is  known,  except  from  his  works.  He  flourished 
about  the  middle  of  the  17th  century,  and  painted 
landscapes  in  a  style  partaking  of  those  of  Water- 
loo and  Both,  but  not  so  warm  as  the  latter.  His 
pictures  are  very  rai'o,  and  little  knoiyn  out  of  his 
own  country.  Bartsoh  describes  two  etchings  by 
him,  one  of  which  ia  signed  V  Boom  /.,  which 
are  extremely  rare.  It  is  supposed  that  there  are 
others,  which,  do  not  bear  his  signature.    Thera 
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13  a  set  of  six  landscapes  engraved  after  him  by 
Groasvolt.  Bartsoh  calls  him  A.  H.  Y,  Boom; 
others  Abraham  Verhoow,. 
his  pictares  A.  Verboom. 
easioJiaUy  enriched  with  the  figures  of  Woiiwer- 
raaa,  or  Lingelbaoh.  There  is  a.  flue  landaoape  by 
him,  with  figures  preparing  for  the  cliase  hy  Lin- 
gelbach,  in  the  Maaeum  at  Amsterdam. 

YERBETJGGtE,  Ahdeiebe  Gysbekt,  a  Dutoh 
painter,  horn  at  Lejden,  acoording  to  Immerzeel, 
in  1633  ;  Fiiessli  says  he  died  at  Delft  in  1730,  in 
his  TTtti  year,  whioh  makes  his  birth  twenty  years 
later.  He  was  a  scholar  of  Gerard  Donw,  whose 
style  he  followed  with  considerable  Euccess.  He 
passed  some  time  in  England,  and  afterwards  set- 
tled at  Delft,  where,  it  is  said,  many  of  his  por- 
traits and  cabinet  pictures  are  to  bo  found  in  the 
collections, 

VERBEUGGEir,  or  TERBRUGGEtiT,  Hbniit, 
a  Dnteh  historical  painter,  bom  at  Utrecht  in 
1688.  After  studying  nnder  Abraham  Bloemaert, 
he  went  to  Italy,  where  he  resided  ten  years,  chief- 
ly at  Rome  aud  Naples.  His  talents  recommend- 
ed him.  to  the  patronage  of  several  persons  of  dis- 
tinction, and  he  esecuted  eeveral  works  fov  the 
dmrohes,  one  of  the  best  of  whioh,  was  a  Deposi- 
tion fl-om  the  Cross,  in  one  of  the  principal  church- 
es of  Naples.  On  hb  return  to  his  native  country, 
he  settled  at  Middlehnrg,  where  he  acquired  a  high 
reputation,  "When  Eubens  made  his  tour  through 
Holland,  he  was  particularly  struck  with  the  worlis 
of  Verbrnggen,  and  pronounced  him  one  of  the 
ablest  artists  of  his  country.  His  pietui'ea  are 
well  composed,  correctly  designed,  finely  colored, 
and  executed  with  a  bold  and  spirited  penoil.  His 
name  is  generally  written  Teriruffgen,  and  the 
best  authorities  agree  that  he  died  at  Utrecht  in 
1629,  but  Bome  say  at  Middlebnrg  in  1640. 

VEEBRUGGEN,  Gabpae  Pbtek,  a  Flemish 
pdntcr  of  fruit  and  flowers,  born  at  Antwerp  in 
1668.  He  was  the  son  and  scholar  of  Peter  Ver- 
bruggen,  a  painter  of  whom  little  is  known  ex- 
cept that  he  was  director  of  the  Aca^lemy  at  Ant- 
werp in  1659.  After  having  acquired  considera- 
ble reputation  in  his  native  city,  he  established 
himself  ia  1708  at  the  Hague,  where  ho  was  em 
ployed  in  conjunction  with  Matthew  Terwesten  ii 
decorating  the  mansion  of  the  Greffier  Fagel,  ii 
which  the  figures  were  painted  by  Terwesten,  and 
the  festoons  of  flowers,  fruit,  and  other  ornaments, 
by  Verbn^gen.  Inl70B,hewaeelectedamember 
of  the  Academy  at  the  Hague.  His  works  were 
greatly  admired,  and  he  found  sneh  abundant  em- 
ployment, that  in  the  course  of  a  few  years,  he 
amassed  a  competent  fortune,  with  which  he  re- 
turned to  Antwerp,  where  he  is  said  to  have  de- 
voted most  of  his  time  to  company  and  amnse- 
meats,  painting  chiefly  at  night,  so  that  he  be- 
o:ims  careless,  and  his  later  productions  are  infe- 
riiir  to  his  earlier  ones.  In  his  manner  he  eshi- 
bite  the  loose,  free,  and  spirited  touchings  of 
John  Baptist  Monnoyer,  rather  than  the  polished 
finishing  of  van  Huysum,  and  his  coloring  had 
more  of  brilliancy  than  of  truth  and  nature.  He 
particularly  ezceUed  in  frescos,  forwhichhis  style 
and  great  facility  of  hand  were  adapted.  His  man- 
ner of  painting  ceilings  and  saloons  with  festoons 
of  flowers  and  fruit,  was  truly  grand;  and  his 
coloring  and  grouping  of  objects,  showed  estraor- 


nary  skill  and  jndgmont.    He  died  at  Antwerp 
1720. 

VERBRUGGEH",  Pbtbe  and  Heney  Peabcis. 
There  were  two  sculptors  and  wood  carvers  of  this 
name,  who  executed  various  excellent  works,  ac- 
oording  to  Stanley,  in  the  cathedral  and  churches 
at  Antwerp,  as  pulpits  and  confessionals,  and 
also  many  of  the  carved  decorations  in  numerous 
noble  mansions  in  Belgium.    The  time  when  they 
flonrished  is  not  stated,  nor  has  the  author  been 
able  to  obtain  any  definite  information  concern- 
ing them,    It  is  probable  that  their  works  were  all 
of  a  decorative  character,  and  executed  in  wood. 
During  the  civil  commotions,  some  of  them  were 
sold,  and  sent  to  England. 
VEECELLE8I,  SEBASTiiNO,  a  painter  born  at 
Bggio,  who  was  living  in  10SO.    According  to 
Tirabosehi,  he  was  a  disciple  of  Lionello  Spada, 
executed  some  works  for  the  churches  of  his 
ve  city,  but  was  mostly  employed  by  indivi- 
duals.   He  was  a  reputable  follower  of  his  mas- 
r's  style. 

VEROELLI,  Fka  Piktbo  da,  an  old  painter  of 
e  Milanese  school,  who,  according  to  Delia  Valle, 
flourished  at  VercelU  about  1466.     There  is  an 
altar-piece  by  him  in  the  eliureh  of  8.  Marco,  in 
that  city. 
VEROniO.    See  CivBKcnio. 
VEECKUY8.    See  Kb-dskk. 
VEEDIEE,  FKANgois  dtt,  a  French  historical 
painter,  designer,  and  engraver,  born  in  10B1,  and 
died,  in  17S0.    He  studied  under  Charles  le  Brun, 
and  copied  many  of  the  works  of  his  master,  by 
which  he  ia  better  known  than  by  his  original 
compositions.     His  drawings  in  black  and  red 
chalk,  heightened  with  white,  in  which  he  appears 
to  have  copied  or  imitated  thoseof  his  master,  are 
numerous  in  France.    He  also  engraved  some 
plates  after  le  Brnn,  and  others  after  his  own  de- 
signs.   He  is  sometimes  called  wtn  Rawhen,^  for 
what  reason  is  not  mentioned. 

YEEDIZZOTTI,  Giovanni  Mabia,  a  Venetian 
pfunter,  poet,  aud  disciple  of  Titian,  was  bom  at 
Venice  in  1525,  and  died  there  in  1600.  According 
toEidoli,he  was  anintimatefriendof  Titian,  who 
instructed  him  and  took  every  pains  to  make  him 
a  proficient  in  the  art.  He  excelled  in  painting 
landscapes  in  the  style  of  his  master,  usually  of 
small  size,  which  he  enriched  with  figures  repre- 
senting some  subject  of  history  or  fable.  He 
showed  Titian  every  mark  of  respect  and  afieo- 
tion,  and  acted  as  his  secretary  when  he  had  oc- 
casion to  corre6q)Ond  with  persons  of  high  rank. 
He  translated  the  .Mneid  and  Ovid's  Metsinorpho- 
sea  into  Italian,  and  on  the  death  of  Titian,  wrot« 
a  Latin  poem  in  honor  of  his  memoiy.  Lanzi 
says,  "  he  was  one  of  Titian's  literary  friends,  who 
painted,  nnder  his  direction,  several  landscapes 
which  are  much  esteemed  in  different  collections, 
where  they  are  extremely  rare." 

VEEDOEL,  AcRiAN,  a  Batch  pabter,  born  at 
a  small  village  on  the  Meuse,  in  or  about  1820,  and 
died  at  Flushing  in  1681,  He  is  swd  to  have  first 
studied  under  Leonard  Bramer ;  next  one  of  the 
de  Tittea,  and  lastly  Rembrandt,  whose  manner 
he  followed.  His  design  was  more  coiTect,  and 
bis  compositions  more  elevated,  than  those  of 
Rembrandt,  but  in  harmony  of  coloring,  and  in 
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the  effect  of  the  chiaro-sonro,  lie  waa  fer  inferior 
to  him.  Hia  works  are  very  rare,  as  he  quitted 
painting  for  comtnereinl  pursnits. 

TERDUSSEH,  Johk  Pbtkb,  a  painter  who 
flourished  ft-om  about  1748  to  3T63,  when  he  is 
enpposed  tohavedied.  He  painted  huntingpieces,. 
cavaloadea,  horae-fairs,  and  other  subjeota,  in 
which  animals  form  the  priaoipal  objects,  in  a 
style  of  excellence.  There  are  some  of  his  works 
ia  the  Munich  collection. 

VEEEL8T,  SiMOfT,  a  Flemish  painter,  bom  at 
Antwerp  in  1664,  It  is  not  known  under  whom 
■he  studied,  but  he  pdnted  flowers  and  fruit  es- 
qui^telj.  He  went  to  England  eai'Ij  in  life,  in  the 
reign  of  Obarles  II.,  where  his  works  were  ex- 
tremely admired,  and  he  gained  abundaat  employ- 
ment. He  sometimes  painted  history,  and  oftener 
portraits ;  in  which  the  beauty  of  the  flowers  al- 
ways so  entirely  eclipsed  the  figures  that  they 
EMsed  for  Jlower-pieees.  His  conceit  was  nn- 
ounded.  He  called  himself  tli  e  king  of  painters, 
and  ased  to  eshibit  an  historical  piece  on  which 
he  had  labored  many  yeara,  and  to  boast  that 
contained  all  the  several  manners  and  excellencies 
of  Eaffaelle,  Titian,  Eubens,  and  Tandyek.' 
died  in  ITIO. 

YEEEL8T,  Eebmakk,  is  said  to  have  been  the 
elder  brother  of  the  preceding.  He  also  excelled 
in  painting  fruit  and  flower-pieces.  He  went  to 
Eome,  and  afterwards  settled  at  Vienna,  where  he 
appears  to  have  resided  many  years,  till  1683,  when 
that  city  being  besieged  by  the  Turks,  the  success 
of  his  brother  induced  Mm  to  go  to  England, 
where  he  remained  till  his  death  in  1700. 

"VEEBLST,  CoRHELiiie,  wastheaonofHermann, 
horn  at  Vienna  in  1667,  Ho  studied  with  his 
father,  aecompaniod  hira  to  England,  and  painted 
similar  subjects  with  suooeBS. 

VEEELST,  Makia,  was  the  daughter  of  Her- 
mann, and  is  said  to  have  been  bom  at  Vienna  in 
1630,  evidently  an  error  of  more  thau  forty  years. 
She  Btadied  with  her  father,  but  was  ohiefiy  in- 
debted to  the  instruction  of  her  uncle  Simon,  with 
whom  she  ohiefly  resided,  for  her  proficiency  in 
art.  She  excelled  in  painting  portraits  of  a  small 
size,  which  were  admired  for  the  delicacy  of  her 
touch,  and  the  neatness  of  her  finishing.  She  was 
an  aooompliahed  musician,  performed  on  several 
instruments,  and  spoke  and  wrote  the  German, 
Italian,  French,  English,  and  Latin  languages  with, 
fluency  and  elegance. 
VEEELST.  See  VaEHEtsT. 
VEEENDAEL,  K,  a  Flemiah  painter,  bom 
Antwerp  m  1659.  It  is  not  known  nnder  whom 
he  studied,  but  he  painted  fruit  and  flower  piec 
in  an  exquisite  manner,  in  which  he  appears 
have  emulated  the  delicate  finishing  of  Abraham 
Mignon.  His  compositions  eshibit  both  genius 
and  judgment,  and  show  that  he  studied  every- 
thing after  nature.  His  works  are  esteemed  next 
to  those  of  Mignon  and  van  Huysuni,  and  are  to 
be  found  in  the  choicest  collections  of  bis  country. 
His  flower  pieces  are  preferred  to  his  pictures  of 
fruit.    He  died  in  1717. 

VEEEYCKE,  Hahs,  a  Flemish  painter,  bora  at 
Bruges  in  ISIO.  He  painted  landscapes  in  an 
agreeable  and  masterly  style,  and  also  portraits 
with  considerable  reputation.    He  waa  called  by 
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cotemporaries  Little  John.    He  is  supposed  to 
have  died  in  or  about  1569. 

VEEGARA,  Nicolas  de,  the  Elder,  a  Spanish 
gaiuter  and  sculptor,  born  at  Toledo  about  W\^ 
works  are  chiefly  to  be  found  in  the  cathedral 
of  Toledo,  where  he  directed  the  works  in  paint- 
ing and  sculpture  for  thirty-two  yeara,  after  1642 : 
end  they  are  commended  for  an  elevated  taste  of 
design,  good  taste  in  the  accessories,  and  beauty 
of  the  forms.  Yergara  also  esecuted  a  part  of 
the  paintings  on  glass  in  the  same  edifice,  which 
were  continued  and  completed  by  his  sons,  Nicolas 
and  Juan,  after  his  death  in  1G74. 

VEEGAEA,  JuAH  db,  the  son  and  scholar  of  the 
preceding,  was  born  at  Toledo  about  1B40.  He 
distinguished  himself  as  a  painter,  scolptoVj  and 
architect,  and  assisted  his  father  and  brother  m  ex- 
ecuting the  glass  paintings  in  the  cathedi'al,  which 
occupied  about  forty  years.  He  succeeded  his 
father  aa  director  of  the  works  in  painting  and 
sculpture  in  that  edifice".  Vergara  contracted  a 
cloae  intimacy  with  El  Mudo,  who  is  said  to  hare 
expired  in  his  arms.  He  died  at  Toledo  in  1606. 
VEEGAEA,  Josfi,  a  Spanish  punter,  was  born 
at  Valencia  in  1726.  At  a  very  early  age  he  man- 
ifested a  etrong  inclination  for  art,  and  the  Bio- 
graplvie  Uhioerselle  states  that  he  competed  in  the 
school  of  Evaristo  MunoE  for  the  prize  ofitered  for 
the  best  drawing  after  the  living  model,  when  only 
seven  years  old.  He  formed  his  style  from  the 
prints  of  Spagnoletto,  andiaalso  said  to  hare  stud- 
ied the  works  of  Coypel  and  Paolo  de  Matteis. 
His  portraits  are  very  numerous,  and  he  painted 
many  pictures  for  tiie  churches  of  Valencia  and 
the  cities  of  that  province,  in  oil,  fresco,  and  dis- 
temper, generally  characterized  by  correct  design 
and  exctfient  coloring.  Among  the  most  remarka- 
' '  3,  are  mentioned  the  Conception  of  the  Virgin, 
the  Libraiy  of  the  convent  8.  Francisco  at  Va- 
lencia ;  and  a  picture  of  Telemachus  and  Mentor, 
placed  in  the  Academy  of  that  city,  and  afterwards 
transferred  to  the  Academy  of  8.  Ferdinando, 
Vergara  was  chosen  director  of  the  Academy  of 
San  Carlos  at  Valencia,  and  discharged  the  duties 
of  that  office  until  Ms  death  in  I'TSS. 

VEEGAZOW,  HnsBY,  a  Dutch  painter  of  land- 
scapes and  ruins,  who  went  to  England  in  the 
reign  of  "William  IH.,  wliere  he  was  chiefly  em- 
ployed by  Sir  Godfl-ey  Kneller,  in  painting  the 
backgrounds  to  his  pictures.  He  som.etimes  paint- 
ed portraits  of  a  small  size. 

VEEHAEOHT,  Tobias,  a  Flemish  painter,  born 
at  Antwerp  ia  1560.  After  studying  in  his  na- 
tive dty  and  acquiring  considerable  reputation,  he 
went  to  Italy  for  improvement.  He  resided  some 
time  at  Florence,  where  his  talents  recommended 
him  to  the  patronge  of  the  Grand  Duke  of  Tus- 
cany, for  whom  he  painted  several  large  landscapes 
and  views.  He  nest  went  to  Eome,  where  his 
works  were  much  admired.  On  his  return  to 
Flanders,  he  acquired  a  brilliant  reputation,  and 
was  considered  one  of  the  ablest  landscape  painters 
of  hia  time.  Eubens  testified  to  hia  merit,  and 
used  to  say  that  Verbaecht  waa  his  first  and  best 
instructor  in  that  branch  of  the  art.  His  scenery 
is  grand  and  extensive,  and  he  exhibited  a  more 
perfect  acquaintance  with  aerfal  perspective  than 
any  of  his  cotemporaries.  He  frequently  embel- 
lished his  pictures  with  the  ruins  of  angient  edi- 
,  fices,  which  ho  had  designed  during  hfs  resi)i)e»M   r» 


in  Italy.    As  be  waa  not  so  sncceasful  i 
figures,  he  usually  employed  the  eminent  painter 
of  his  time,  partionlarly  Tranok,  to  insert  them  ia 
his  pictures.    He  died  in  1681. 

VEEHAGHEJT,  Pbteb  Jotbph.  This  historical 
painter  woshornatAcrschot,  in  South  Brabant,  in 
1728,  according  to  Immerzeel;  although  Balkema 
places  his  hurth  in  1720.  The  account  of  his  life  is 
contradictory,  since  it  is  stated  that  he  studied 
under  Kercthoye  and  Besschey,  whereas  the  for- 
mer died  in  1724,  and  the  latter  was  horn  in  17B9. 
T'erhaghen  applied  himself  with  great  assiduity, 
and  attained  Bu£B.cient  eicellenoe  to  gain  the  pat- 
ronage of  Prince  Charles  of  Loiraine.  It  would 
appear  that  he  practised  the  art  for  a  number  of 
years  at  Louvain,  a  city  not  far  from  his  native 
place,  and  painted  many  pictures  remarkable  for 
their  coloring.  At  the  expense  of  the  goyemment 
he  visited  Prance,  Sardinia,  and  Italy ;  and  while 
Bojonraing  at  Rome  he  painted  two  pictures  which 
attracted  much  attention,  representing  Christ 
crowned  with  Thorns,  and  Christ  with  the  Dis- 
ciples at  Emmaiis.  The  latter  was  greatly  ad- 
mired for  its  rich  composition  and  heantifnl  col- 
oring, and  gained  for  the  artist  an  audience  with 
the  Pope,  Clement  SIV.,  who  presented  him  with 
two  gold  medals.  Yerhaghen  afterwards  visited 
Vienna,  and  was  patronized  by  the  Empress 
Maria  Theresa-to  whom  he  presented  his  pictui' 
of  Christ  at  Emmans,  placed  in  her  Majesty' 
bed-chamber.  She  pi'cseuted  him  with  a  gol 
snuff-box,  and  appointed  him  her  principal  pain1> 
er ;  but  these  fayora  did  not  induce  him  to  remain 
long  at  Vienna,  and  he  accordingly  returned  tfl 
Iiouyain  in  17Y3,  where  the  citizens  honored  him 
with  a  general  reception,  Verhaghen  painted  with 
great  rapidity,  and  executed  many  worts  for  the 
churches  and  conyents  of  his  country,  which, 
though  finely  colored,  were  often  defective  in 
drawing  and  finishing.    He  died  in  1311. 

VEBHELST,  or  VEESLST,  Eoiraua  or  Gii-es, 
a  German  sculptor  and  engraver,  was  the  son  of  a 
Bavarian  sculptor,  and  born  in  that  kingdom  in 
17i2.  He  ia  aaid  to  have  followed  the  profession 
of  a  sculptor  for  several  years  in  yarious  German 
cities  \  but  none  of  his  worts  are  mentioned,  and 
he  probably  gained  greater  distinction  in  the  theo- 
retical branch  of  the  art,  as  he  was  appointed  Pro- 
fessor of  DeMgn  in  the  Academy  at  Manheim.  It 
appears  that  he  also  practised  engraving,  but  being 
dcMrous  of  further  improvement,  he  visited  Paris, 
and  studied  under  J,  G.  Wille.  On  returning  to 
Germany,  he  settled  at  Munich,  and  engraved  va- 
rious portraits  and  other  suhiecta  m  the  neat  and 
finished  style  ot  his  instructor  Among  them  aie 
the  portraits  of  the  Electcra  of  Bavaria  md  of 
Treves;  a  set  of  five  plates  tir  a  translati 
Tasso's  Jerusalem  and  Two  Headi  charactens- 
tic  of  Innocence  and  bimphuty,  tor  the  work  of 
Lavater. 

VEEHEL&T,  Peter  or  Paui^  a  Dutch  painter, 
born  about  1614.  Little  ia  known  of  him.  He 
painted  familiar  subjects,  in  which  he  imitated  the 
styles  of  Douw,  Mieria,  and  SHngelandt, 
siderable  success.  One  of  his  picture  ia  signed 
P.  Verhekt,  1659. 

VERHETDEIT,  Fbanois  Petke,  a  Dutch  paint- 
er, born  at  tho  Hague  in  1659.  tie  followed  the 
profession  of  a  sculptor  till  he  was  about  forty 
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years  old,  and  waa  one  of  the  artists  employed 
ia  modeling  the  figures  and  ornamenta  for  the 
triumphal  arches  erected  on  the  public  entry  of 
■ffilliam  III,  into  that  city  in  1691.  Soon  after 
thia,  while  aasociating  with  some  artists  who 
were  employed  with  nim  at  the  King'a  palace  at 
Breda,  he  tried  his  handat  painting,  and  with  such 
success  that  he  was  induced  to  abandon  aoulpture 
and  devote  himself  entirely  to  painting,  against  the 
advice  of  all  his  friends.  Being  captivated  by  the 
worts  of  Francis  Scyders,  he  made  them  his  mod- 
el, and  by  assiduous  application  was  soon  able  to 
paint  similar  subjects,  such  as  huntings  of  wild 
hoars,  stags,  and  other  animals,  in  a  style  of  such 
esceHence  as  surprised  everybody.  His  pictures 
ingeniously  composed,  correctly  designed,  and 
executed  with  a  freedom  and  spirit  little  inferior 
to  the  distinguished  ai'tist  he  adopted  as  his  model. 
His  coloring  was  good,  and  he  acquired  a  freedom 
of  touch  and  a  boldness  of  penciling  that  is  sur- 
prising when  we  consider  the  late  period  of  life 
at  which  he  commenced  painting.  He  also  excel- 
led in  painting  fowls  and  dead  game  in  the  manner 
of  Hondecooter,  and  he  touched  the  plumage  with 
a  lightness  and  truth  almost  equal  to  that  master. 
His  pictures  are  scarcely  tnown  out  of  his  own 
counti-y,  where  they  are  found  in  the  choicest  col- 
lections.   He  died  in  1711. 

VEEHETDEN,  Matthew,  was  the  son  of  the 
preceding,  born  at  Breda  in  1700.  His  father 
dying  when  he  was  eleven  years  old,  he  studied 
sucooaaiveJy  under  Michael  Carrfi,  Tei'westen,  and 
Netacher.  He  afterwards  went  to  the  Hague,  and 
studied  portraiture  under  the  Ohey.  Karel  de  Moor. 
Little  more  ia  inown  of  him,  except  that  he  is  said 
to  have  practised  portrait  painting  with  a  success 
tiat  enabled  him  to  live  in  comfort,  and  to  acquire 
fortune. 


VEEHOEE,  PsTEB  OoKHBLina,  a  Dutch  paint- 
er, born  at  Boodegrayen  in  1642,  according  to  the 
best  authorities,  though  some  say  in  1633,  which 
last  date  is  evidently  an  error,  as  he  studied  under 
Abraham  Hondius  at  Eotterdam,  who  was  born 
in  1638.  Orlandi  calls  hb  name  Verh-uih,  sajing 
that  he  was  born  at  Rotterdam  in  1648,  and  that 
he  waa  living  in  1718.  After  acquiring  considera- 
ble reputation  aa  an  able  designer  of  animals, 
he  went  to  Italy,  and  stopping  at  Bologna,  he 
was  80  captivated  with  the  works  of  Borgognone, 
that  he  studied  them  incessantly,  and  dietinguish- 
ed  himself  as  a  painter  of  battles  and  skir- 
mishes of  cavalry  in  the  style  of  that  master. 
He  afterwards  visited  Eome,  Naples,  and  other 
citiea,  and  his  worka  were  everywhere  greatly  ad- 
mired. He  painted  both  in  large  and  small  size ; 
his  figures  and  horses  are  correctly  designed,  and 
touched  with  great  spirit  and  animation  ;  his  col- 
oring is  hvely  and  full  of  force.  He  also  painted 
landscapes  in  a  pleasing  style,  which  he  decorated 
with  amall  figures  in  the  manner  of  Oallot.  Lanzi 
says,  "  Cornelio  Verhuik  of  Eottei'dam  was  also 
a  pupil  of  Oortese  (Borgognone),  and  resided  sev- 
eral years  at  Bologna.  Besides  his  battle-pieces 
in  his  master'a  manner,  displaying  atrong  and  vivid 
coloring,  he  painted  in  the  Memish  style,  markets, 
fairs,  andJandscapea,  which  he  enlivened  with  araaH 
figures,  like  those  of  Callot."  It  is  evident  that 
Cornelio  Verhuik  of  the  Italians  is  the  same  as 
Peter  Oomeliua  Verhoek  of  the  Dutch,  and  not  a 
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different  artist,  as  some  liivo  supposed.  He  seems 
to  have  passed  moat  of  his  life  in  Italy. 

VERHOEK,  Gysbebt  (Gilbert),  was  the  bro- 
ther of  the  preceding,  born  at  Boodegraven  in 
1844.  He  first  studied  under  Adam  Pynaker,  but 
he  did  not  follow  his  style.  He  is  said  to  have 
studied  afterwards  with  his  brother,  and  to  hare 
painted  similar  subjects  with  success,  though  it  is 
not  known  that  he  ever  went  to  Italy.  He  painted 
battles,  marches  of  cavalry,  and  encampments. 
He  particularly  excelled  in  drawing  the  horse  in 
every  action  and  attitude,  and  his  pencil  was  very 
animated  and  peoaliarly  adapted  to  the  subjects 
he  painted.  He  was  remarkably  studious  to  im- 
prove himself,  and  took  great  pains  to  make  nu- 
merous sketches  of  men  and  horses  in  different 
motions,  actions,  and  attitudes,  to  introduce  into 
his  compositions.  His  works  are  little  known  out 
of  his  own  country,  where  they  are  frequenily  met 
with  in  the  collections.    He  died  in  1690. 

VERHULST,  Peteh,  a  Dutch  painter,  bom  at 
Dort.  Little  is  known  of  him.  He  is  said  to 
have  studied  under  William  Doudyns,  and  to  have 
painted  fruit,  flowers,  and  insects,  in  the  style  of 
Otho  Marcellis. 

VERKOLIB,  John,  a  Dutch  painter  and  en- 
graver, bom  at  Amsterdam  in  1650.  He  was  the 
son  of  a  locksmith,  who  brought  him  up  to  his 
own  business  till  he  was  twelve  years  of  age, 
when  he  met  with  an  accident  which  confined  him 
to  his  bed  for  three  years.  It  was  during  this 
painful  and  tedious  confinement  that  he  discover- 
ed a  genius  for  painting  by  amusing  himself  in 
copying  prints,  in  which  he  showed  great  talent. 
After  his  recovery  he  was  placed  under  the  instruc- 
tion of  John  Lievens,  but  he  remained  with  him 
only  about  six  months,  and  further  improved  him- 
self by  studying  and  copying  the  works  of  Gerard 
Pietersz  van  Zyl,  whose  works  were  then  held  in 
high  estimation,  and  whose  style  he  imitated  so 
successfully  as  to  be  able  to  complete  some  of  the 
unfinished  works  of  that  master.  He  painted  his- 
torical subjects  and  conversations,  which,  though 
somewhat  defective  in  design  and  deficient  in  ele- 
gance and  grace,  are  well  colored  and  executed 
with  a  neat,  tender,  and  delicate  pencil.  He  how- 
ever chiefly  excelled  in  painting  portraits  of  small 
size,  which  were  admired.  Verkolie  was  one  of 
the  earliest  engravers  in  mezzotinto  in  Holland, 
and  executed  some  portraits  and  other  subjects 
from  his  own  designs,  and  after  other  masters. 
He  died  in  1693. 
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prising  efibct.  He  1  x  II  d  n  d  gn  ng  asc 
drawing  in  India  ink  II  1  k  w  1  t  ng  bed 
himself  as  au  engra  er  n  m  z  t  nt  and  a  d 
that  art  to  a  much  hi  dgr  fpftn  than 
his  father.  He  eng  a  d  q  t  a  n  unb  f  p 
traits  and  other  subjects  from  his  own  designs  and 
after  the  Dutch  masters.  He  died  at  Amsterdam 
in  1746. 

VEKMEER,  John.    See  Meee. 

VERMEULEN,  Cornelius,  a  Flemish  engrav- 
er, horn  at  Antwerp  in  1644.  It  is  not  known 
under  whom  he  studied,  hut  he  went  young  to 
Paris,  where  be  passed  some  time.  He  afterwards 
returned  and  settled  in  his  native  city,  where  he 
executed  with  thegraverinaneatclcar  style,  a  con- 
siderable number  of  portrfdts.  He  also  engraved 
some  historical  subjects,  but  these  are  inferior  to 
his  portraits,  as  the  drawing  is  incorrect.  The  fol- 
lowing are  his  most  esteemed  prints  : 


Anne  Boleyn,  Qneen  of  Hnnry  'VIII. ;  fliigia.ved  far 
Larrej'a  Hiator;.  Catharine  Howard;  do.  Catherine 
Parr ;  do.  Lady  Jane  Grey  !  do.  Robert.  Earl  of  Leieos- 
ter;  do.  Oliver  Crom-wall ;  do.  'William  III. ;  do.  Maria 
Louisa  of  Orleana  j  after  Rtgavd.  Philip  V.  of  Spain  j 
after  Vhden.  Maximilian  Emannel,  Elector  of  Bavaria ; 
da.  Louis  de  LuxembouTg,  Marshal  of  France ;  ufler 
Rigaad.  Maria  Lonifia  da  Taaaiaj  after  Vandyik.  Pe- 
ter Mignard,  Painter  (  from,  a  picture  by  himself.  Nich- 
olas vander  Boreht.  Pauitot ;  afier  Vandych. 
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afterwards  applied  himself  to  historical  painting, 
and  distinguished  himself  as  one  of  the  ablest  ar- 
tists of  his  time.  Among  his  most  esteemed  works 
are  three  pictures  formerly  in  the  collection  of  M. 
de  Neufville  at  Amsterdam,  representing  Moses 
rescued  from  the  Nile,  David  and  Bathsheba,  and 
Peter  denying  Christ.  His  composition  is  simple 
and  judicious,  his  design  is  more  correct  and 
graceful  than  is  usual  with  the  artists  of  his  coun- 
try; his  coloring  is  tender  and  harmonious,  and 
his  pencil  is  firm,  though  delicate.  His  works  arc 
found  in  the  choicest  collections  of  his  country, 
where  they  are  deservedly  admired.  He  some- 
times painted  night  pieces,  to  which  he  gave  a  sur- 


Bacchus  and  Erigona ;  qfiir  Guido;  for  the  Croiat 
Collection.  Mary  oC  Madioia  escaping  from  the  city  of 
Blois  i  after  the  picture  by  Rubens,  in  the  Luxembourg 
Gallery, 

VERMEULEN,  OoKnGLiua,  a  Dutch  painter 
of  little  note,  bom  at  Dort  in  1732,  and  died  there 
in  1813.  He  was  a  good  colorist,  and  chiefly  oc- 
cupied himself  in  copying  the  works  of  the  Dutch 
masters.  He  was  also  a  restorer  and  dealer  in 
old  paintings. 

VERMEULEN",  AMnRBW,  the  son  of  the  pre- 
ceding, born  at  Dort  in  1763,  was  instructed  by 
his  father,  and  pwnted  landscapes  with  figures, 
horses,  and  cattle,  in  a  lively  and  pleasing  style. 
He  also  painted  winter  scenes  with  figures  skating 
and  amusing  themselves  on  the  ice.  He  died  in 
1814. 

sz  VERMEYEH,  or  MAYO,  John  ConNELins, 
CLia  Dutch  painter,  horn  at  Beverwyck,  near 
'^  Hacrlem.  in  1500.  He  was  the  son  of  an 
obscure  painter  named  Cornelius  V.,  who  proba- 
bly instructed  him  in  the  art.  The  Emperor 
Charles  V.  appointed  him  his  principal  painter 
and  honored  him  with  many  marks  of  his  part/ 
cular  esteem.  He  attended  that  monarch  in  all 
his  expeditions,  was  present  at  all  his  battles  and 
sieges,  and  designed  on  the  spot  all  the  fortified 
places  attacked,  the  different  encampments  of  the 
army,  and  every  memorable  action  of  the  whole 
war  by  sea  and  land.  In  1535  he  was  present  at 
the  siege  and  capture  of  Tunis,  and  made  designs 
of  the  principal  events,  from  which  he  afterwards 
eseeuted  rartoons  for  the  tapestry  to  adorn  the 
Escurial.  He  was  remarkable  for  having  a  long 
I  beard,  which  he  is  said  to  have  cultivated  with 
such  care  that  it  grew  down  to  his  feet,  and  the 
Emperor  in  his  merry  moods  would  tread  upon 
it ;  hence  he  was  called  Johannes  Barbatus,  JBar- 
1  balonga,  Barbato,  and   other   significant  names. 

H.md3,Google 


VSBU.  II 

[le  is  said  to  have  been  skilled  in  mathematics, 
geometry,  and  architecture.  Most  of  the  works  he 
executed  while  iu  the  serrice  of  the  Emperor,  sre 
supposed  to  have  perished  in  the  conflagration  of 
the  Prado.  He  passed  the  latter  part  of  his  life 
at  Brussels,  where  he  executed  several  works  for 
the  churches  and  public  edifices,  which  are  highly 
commended  by  Vanmander.  There  are  two  pic- 
tures by  him  in  the  church  of  St.  Gejy,  represent- 
ing the  Nativity  and  the  Resurrection.  He  was 
likewise  a  good  portrait  painter. 

Vervnjyen  was  also  an  engraver.  BrulliotclMms 
the  credit  of  being  the  first  to  notice  him  as  such, 
and  he  describes  Mur  prints  by  him,  marked  with 
ihe  above  monogram,  which  he  says  properly  sig- 
nifies John  Comelisii.  They  are  of  small  size; 
three  ace  daled  1545,  and  one,  1546.  They  repre- 
sent the  Virgin  and  Child,  accompanied  by  an  an- 
gel ;  a  Man  duped,  a  composition  of  several  half- 
length  figures ;  a  young  Woman  with  a.  Cat,  half- 
length  profile ;  a  young  Woman  seated  on  a  Couch, 
apparently  sewing.    Ho  died  in  1559. 

VERMIGLIO,  Giuseppe,  a  painter  born  at  Tu- 
rin, who  was  living  in  1675.  Little  is  known  of 
him  except  by  his  works.  Lanzi  regards  him  as 
fine  of  the  ablest  artists  of  the  Piedmontese  school. 
He  highly  commends  his  picture  of  Daniel  in  the 
Lion's  Den,  in  the  Library  deUa  Passione  at  Mi- 
lan, and  says  that  "for  correctness  of  design,  beau- 
tiful forms,  expression  hi^ly  studied,  and  colors 
warm,  varied  and  lucid,  it  is  one  of  the  most  valu- 
able pictures  painted  at  Milan  since  the  time  of 
Qandenzio  Ferrari.  From  the  imitative  style  of 
the  heads  it  is  evident  that  he  studied  the  Caracei, 
and  was  not  a  stranger  to  Guido,  but  in  coloring 
he  seems  to  have  imitated  the  Flemish  artists.  It 
is  improbably  reported  at  Milan,  perhaps  from  re- 
semblaTioe  of  style,  that  he  instructed  Danielle  Cres- 
pi,  I  consider  him  as  the  finest  painter  in  oil  that 
the  ancient  state  of  Piedmont  can  boast,  and  as  one 
of  the  beat  Italian  artists  of  his  day.  Why  he 
painted  so  near  Turin,  and  yet  had  no  success  in 
that  city,  and  why  he  was  not  distinguished  by 
his  own  sovereign,  though  well  received  at  the 
court  of  Mantua,  I  have  not  been  able  to  discover." 
He  executed  several  other  fine  works  for  the 
shurches  at  Milan,  Mantua,  Alessandria,  and  No- 
vara.  He  enriched  the  backgrounds  of  his  pic- 
tures with  beautiful  landscapes,  or  magnificent 
architecture.  Thus,  his  Daniel  in  the  Lion's  Den 
is  enriched  with  architecture  in  the  style  of  Ve- 
ronese, anil  his  Christ  and  the  Woman  of  Sama- 
ria, in  the  Refectory  of  the  P.  P.  Olivetani  at  Al- 
essandria, is  decorated  with  a  beautiful  landscape 
and  a  magnificent  view  of  the  city  of  Samaria  in 
the  distance.  The  latter  is  supposed  to  he  one  of 
his  last  works,  and  is  dated  1675. 

VERNET,  Cdlude  Joseph,  a  celebrated  French 
marine  and  landscape  painter,  was  born  at  Avig 
non  in  1714.  According  to  Fiorillo,  at  the  age 
of  five  years  he  manifested  great  skill  in  drawing 

ifter  receiving  instructions  from  his  father  An 
tcflneVernet,  he  visited  Rome  attheageof  eighteen, 
and  commenced  studying  under  Adrian  Manglard 
The  beautiful  views  of  Genoa,  Naples,  and  other 
parts  of  Italy,  served  to  develope  his  talent,  and 
are  said  to  have  determined  him  to  fix  upon  ma- 
rine landscape  as  his  principal  study.  He  subse- 
quently studied  with  Bernardino  Fergioni,  and 
doon  attained  a  high  degree  of  excellence.    For 
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some  time  he  lived  in  great  poverty,  glad  to  paini 
for  the  slightest  remuneration ;  he  executed  a  piecf 
for  a  suit  of  clothes,  which  brought  5000  francs  at 
ths  sale  of  the  collection  of  M.  de  Julienne.  He  also 
painted  several  panels  for  coach-builders,  which 
were  subsequently  taken  out,  and  framed  as  works 
of  great  value.  Vemet  remained  in  Italy  twenty 
years,  including  some  time  spent  in  Greece  and  t!.e 
Greek  islands ;  and  made  elaborate  sketches  of 
many  of  the  most  interesting  and  beautiful  spots 
on  classic  ground.  He  painted  a  great  variety  of 
landscapes,  sea-views,  and  other  marine  subjects, 
which  gained  him  great  reputation.  They  possess 
the  beauty  and  freshness  of  nature,  and  are  excel- 
lent in  every  respect,  but  mostly  in  the  admira- 
ble management  of  light  and  shade,  and  afirial  per- 
spective. He  was  deficient  only  in  a  knowledge 
of  the  rigging  and  construction  of  ships ;  his  fig- 
ures are  arranged  with  unusual  taste,  remarkably 
well  drawn,  and  touched  vrith  great  neatness  and 
spirit.  His  moonlight  effects  are  admirable,  and 
likewise  his  representations  of  water,  particularly 
when  agitated  and  boisterous.  The  pictures  paint- 
ed by  Vernet  in  Rome,  for  the  palaces  Rondanini, 
Borgheso,  and  Colonna,  are  amon^  his  best  works  i 
those  in  the  Palazzo  Rondanini  were  executed 
much  in  the  style  of  Salvator  Bosa,  whom  he  im- 
itated with  great  success ;  but  he  afterwards  for- 
sook Salvator's  manner  for  one  as  conspicuous  for 
its  delicacy  of  coloring  as  the  other  was  for  its 

In  1743,  Vernet  was  chosen  a  member  of  the 
Academy  of  St.  Luke;  and  about  the  same  time 
he  married  Miss  Parker,  the  daughter  of  an  Eng- 
lish Roman  Catholic,  who  was  an  ofBcer  in  the 
Pope's' marine.  His  reputation  at  length  reached 
France,  and  he  was  invited  to  Paris  in  1752,  by 
Louis  XV.  Embarking  at  Leghorn  in  a  small 
felucca,  he  sailed  to  MSrseilles.  A  riolent  storm 
happened  on  the  way,  which  terrified  some  of  the 
passengers;  but  Vernet,  struck  with  the  grandeur 
of  the  scene,  requested  the  sailors  to  hind  him  to 
the  mast-head ;  and  there  ho  remained,  absorbed 
in  admiration,  and  endeavoring  to  transfer  the 
scene  to  his  sketch-book.  His  grandson,  Horace 
v.,  painted  an  excellent  picture  of  this  scene,  and 
exhibited  it  at  the  Louvre  in  1816.  About  17^.% 
Vernei  was  chosen  a  member  of  the  French  Acad- 
emy, and  presented  for  his  reception  piece  a  Sea-port 
at  Sunset,  which  is  i\ow  in  the  Louvre.  In  the 
same  year  he  was  commissioned  to  execute  pic- 
tures of  the  principal  sea-ports  of  France,  of  which 
he  painted  fifteen  views,  occupying  him  ten  or 
twelve  years.  These  works  are  of  large  size,  and 
are  now  in  the  Louvre;  but  he  was  only  paid 
7500  francs  each,  including  his  traveling  espensoH, 
In  1766  he  was  elected  one  of  the  Council  of  the 
Academy,  and  Louis  XV.  gave  him  apartments  in 
the  Louvre  From  1752.  when  he  returned  to 
France,  untU  his  death  in  1789,  Vernet  painted  up- 
waids  of  200  pictures,  mostly  from  his  designs 
made  m  Italy,  which  were  held  in  the  highest  es- 
timation His  extraordinary  talents  enabled  him 
to  surpass  every  landscape  painter  in  Europe, 
Richard  Wilson  being  the  only  one  who  disputed 
the  palm  with  him.  They  had  become  acquainted 
m  Rome,  and  exchanged  pictures ;  Vernet  kept 
Wilson's  in  his  studio  at  Paris,  and  is  said  to  iiave 
remarked  to  English  connoisseurs  who  visited  him, 
that  they  had  no  occasion  to  come  to  him  for  pic- 
tures when  they  had  snch  a  painter  at  home 
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There  are  &  Saw  neat  and  spirited  etchings  by  him, 
among  which  are  a  Landscape,  with  a,  Bridge  and 
part  of  a  Village;  a  Shepherd  and  Shepherdess;  a 
View  oE  a  market-pliice ;  and  a  Canal,  with  ITish- 

VSRNET,  Antoinb  Charles  Horace,  a  dis- 
tinguished Trench  painter,  the  son  of  Claude  Jo- 
seph v.,  was  horn  at  Bouvdeaux  in  1758.  Ho 
studied  the  art  under  his  fathei-.  and  at  the  age 
of  seventeen  gained  the  second  prize  in  the  Acad- 
emy of  painting.  In  1783  he  gained  the  grand 
prize,  which  entitled  him  to  a  residence  in  Italy, 
with  the  royal  pension.  After  spending  some 
time  in  Rome,  he  returned  to  Paris,  and  in  1787 
was  made  a  meaiher  of  the  Academy.  Vemet 
excelled  chiefly  in  battle  and  parade  pieces  of  large 
dimensions,  in  which  he  commemorated  the  bat- 
tles of  Rivoli,  Marengo,  Aiisterlitz,  Wagram,  the 
Departure  of  the  Marshals,  and  many  other  events 
of  French  history,  which  occurred  during  his  ar- 
tistioal  career.  More  pleasing  to  many  are  his 
smaller  acenos,  mostly  referring  to  battles  and 
camps ;  and  there  are  also  numerous  small  eques- 
trian portraits  by  him,  showing  unusual  skill  in 
deleting  the  horse.  His  studies  from  nature,  and 
his  hunting  pieces,  especially  the  lithograph ical 
ones,  are  much  sought  after  by  connoisseurs,  poss- 
essing a  vivacity  and  boldness  of  conception,  in 
which  his  only  rival  was  his  eminent  son  Horace, 
the  following  artist.  The  twenty-eight  plates  in 
folio,  Ulustrating  the  campaign  of  Bonaparte  in 
Italy,  are  esteemed  among  his  most  successful  ef- 
forts. Vernet  was  made  a  Chevalier  of  the  Legion 
of  Honor,  and  the  Order  of  St.  Michael.  He  died 
in  1836.  Many  of  his  pictures  have  been  lith- 
ographed. 

VERNET,  Horace.  This  eminent  French  bat- 
tle painter  of  the  present  century,  the  son  of 
Antoine  Charles  EEoraca  V.,  was  born  at  Paris,  in 
the  Louvre,  in  1789.  In  early  youth  he  manifest- 
ed a  strong  inclination  for  art,  and  received  his 
chief  instruction  from  his  father.  He  was  of"  " 
for  some  time  to  perform  all  kinds  of  illnsti 
work,  in  order  to  obtain  a  subsistence,  and  having 
failed  in  obtaining  the  grand  prize,  he  turned  his 
attention  to  that  department  of  art  for  which  he 
felt  himself  best  adapted — the  incidents  of  the 
camp  and  field,  His  pictures  of  the  Taking  of  a 
Redoubt,  the  Dog  of  the  Regiment,  the  Battle  of 
Tolosa,  the  Barrier  of  Olichy,  or  Defence  of  Paris 
in  1814,  (both  of  wlueh  last,  exhibited  in  1817, 
now  hang  in  the  Luxembourg  gallery),  besides 
many  more,  followed  in  quick  succession,  keeping 
up  continually  and  incessantly,  the  public  admira- 
tion. The  critics  violently  opposed  him,  but  the 
truth  and  spirit  of  his  productions  gained  great  ad- 
miration from  the  people.  His  pictures  of  the 
Battles  of  Jemmapcs,  Valmy,  Hanau,  and  Mont- 
miraU,  executed  about  1820,  were  more  satisfac- 
tory as  works  of  art,  than  some  others  of  his  ear- 
lier works,  particularly  the  Massacre  of  the  Mame- 
lukes, and  they  approach  much  nearer  to  historical 
pointing.  The  details  are  executed  rapidly,  but 
with  care  and  fldelitVj  the  generals  and  personages 
in  the  front  are  speakmg  portraits,  the  whole  scene 
is  full  of  appropriate  life  and  action,  impressing 
the  beholder  with  a  most  accurate  and  vivid  con- 
ception of  the  event. 

Vernet,  from  the  first,  paid  little  attention  to 
the  antique,  and  united  his  influence  with  that  of 
the  inuovators  against  the  school  of  David.     It 
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was  perhaps  for  these  reasons  that  his  works  were 
refused  admission  into  the  Louvre  in  \822.  Ac- 
cordingly, he  made  an  exhibition  room  oi  his  ato- 
lierj  and  admitted  the  public  to  a  numerous  col- 
lection. In  1826,  however,  ho  was  chosen  a  mem- 
ber of  the  Institute,  and  in  1830,  director  of  the 
Academy  at  Rome.  In  the  latter  capacity  he  vis- 
ited Italy  for  the  first  time,  and  resided  five  yeara 
among  the  works  of  the  best  masters.  Inspired 
with  ideas  which  he  had  not  hitherto  been  able  to 
gi'fttify,  he  commenced  studying  those  great  pro- 
ductions, and  sent  a  Judith  and  Holofernea  to  the 
Paris  exhibition  of  1831 ;  but  it  obtained  little  suc- 
cess. His  picture  of  the  Arresting  of  the  Prbcee 
at  the  Palais  Royal,  by  order  of  Anne  of  Austria 
was  much  better  received,  and  was  placed  in  th 
Palais  Royal  by  order  of  the  King.  Vernet  alst 
produced  various  other  works  while  at  Rome,  but 
on  returning  to  Paris  in  1835,  he  found  the  public 
favor  still  turning  to  his  usual  and  best  subject, 
the  French  soldier  life.  Accordingly  ho  recurved 
to  his  original  study,  and  exhibited  i^i  the  follow- 
ing year  his  battle  pieces  of  Eriedland,  Wagram. 
Jena,  and  Pontenoy,  in  which  were  apparent  all 
his  usual  excellencies.  The  Algerian  war  at  this 
time  afforded  him  an  admirable  opportunity  of  ex- 
hibiting his  talents,  and  a  whole  gallery  at  Ver- 
sailles was  set  apart  to  be  decorated  by  his  pencil, 
called  the  Constantine  Gallery,  after  the  most  im- 
portant feat  yet  performed  by  the  French  troops 
in  Africa,  the  capture  of  the  town  of  Constantino. 
Per  this  he  depicted  many  scenes  from  the  Alge- 
rian war,  besides  various  military  events  which 
occurred  in  Europe  during  the  reign  of  Louis 
Philippe,  such  as  the  Occupation  of  Anoona,  and 
the  Entry  of  the  Army  into  Belgium.  The  Ta- 
king of  the  Smalah,  from  the  Algerian  war,  pre- 
served in  this  gallery  among  many  other  of  his 
works,  is  said  to  be  the  largest  canvass  in  exist- 
ence. There  are  also  in  the  Gallery  of  French  His- 
tory at  Versailles,  several  others  by  him,  as  the 
Battle  of  Bouvines,  Charles  X.  reviewing  the  Na- 
tional Guard,  and  Marshal  St.  Cyr.  These  latter 
works  are  said  to  illastvate  the  peculiar  excellen- 
cies of  the  artist,  as  well,  if  not  better,  tlian  any 
others,  being  full  of  that  vivacity,  energy,  and 
truthfulness,  which  he  so  eminently  displays. 
Vernet's  powers  of  inemory  were  most  remark- 
able, so  that  he  rarely  employed  the  model,  and 
generally  wrought  out  his  subject  at  once  in  the  de- 
finitive size,  without  making  a  smaller  sketch  be- 
forehand, and  painting  with  a  rapidity  that  is  truly 
wonderful.  His  knowledge  of  military  tactics  is 
unmiatakeable,  particularly  in  giving  prominence 
to  the  chief  aim  of  the  victorious  army,  and  for 
indicating  the  event  of  the  battle  by  the  move- 
ments of  the  lines.  His  domestic  scenes,  rural 
feoata,  huntings,  and  caverns  of  robbera,  are  alao 
much  esteemed,  and  all  his  works  are  the  more  im- 
pressive on  account  of  their  perfect  freedom  from 
affectation.  There  are  many  of  them  in  the  pub- 
lic galleries  and  private  collections  throughout  Eu- 
rope, and  the  sketches  for  Dupont's  magnificent 
edition  of  the  Hmiriade,  published  in  1824,  were 
also  from  his  fertile  pencil. 

In  1850,  Vemet  started  to  Rome,  for  the  pui'pose 
of  making  the  necessary  sketches  for  a  finished 
picture  of  the  siege  of  that  city,  which  was  intend- 
ed to  be  much  larger  than  any  of  his  former  works. 
Ho  is  living  at  this  time,  (1852,)  aged  63. 
VBRNICI,  Giovanni  Battista,  a  Bolognew 
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painter,  who  was  brought  u|>,  according  to  Malvar 
sia,  in  the  school  of  the  Gained.  He  painted  history 
with  considerable  reputation,  and  was  appointed 
principal  painter  to  the  Duke  of  Urbino,  in  whose 
service  he  (tied  in  IG17.  His  principal  works  are 
in  the  churches  of  Pesnro  and  Urbino.  He  was 
ftlso  a  good  portrait  painter. 

VERNIGO,  GiROLAiijo.  a  painter  born  at  Vero- 
na, who  died  of  the  plague  in  that  city  in  1630.  It 
is  not  known  under  whom  he  studied,  but  l^atiEi 
ranks  him  among  the  eminent  landscape  pa'nters 
of  the  Venetian  school.  He  says  "he  was  part 
cularly  celebrated  in  his  native  dty  for  the  beauty 
of  his  landscapes,  for  which  reason  he  was  called 
Giralamo  da'  Paesi.''    See  Paeai. 

TERNIQUET,  Edme.  a  French  arch  tect  was 
born  at  ChatiUon  on  the  Seine,  in  1"2  After 
completing  his  studies  at  Dijon,  he  commenced 
practicing  his  profession,  and  erected  many  church 
es,  chateau.^:,  bridges,  and  various  other  works 
throughout  Burgundy,  which  surpass  in  taste  a  d 
solidity  all  the  other  worlcs  in  the  province  of 
that  period.  He  also  executed  various  works  in 
Maine  and  Poitou,  and  finally  settled  at  Paris  in 
1774.  Appointed  architect  of  the  Boyal  Gardens, 
he  carried  out  the  projects  conceived  by  Buffon, 
elevating  thein  to  their  subsequent  height  of  mag- 
nificence. Verniquet  was  engaged  for  many  years  > 
upon  n  plan  of  the  city  of  Paris,  which  was  pub-  ' 
lished  in  1796,  in  a  grand  atla.s  of  seventy-two  I 
sheets.  It  is  a  work  of  great  beauty  and  merit, 
highly  praised  by  Lalande,  (Bibliogr.  Aslrono- 
TOigue,  694.)    Ho  died  in  1804,  ; 

VEBOCCHIO,  AwnfiBA,  a  celebrated  Italian  j 
painter,  sculptor,  and  goldsmith  of  the  fifteenth  I 
century,  was  horn  at  Florence  in  1432.  Vasari  1 
says  he  had  little  genius,  hut  was  the  most  labo- 
rious man  of  his  time ;  Baldinucd  makes  him  a 
scholar  of  Donatello.  He  first  distinguished  himself 
as  a  goldsmith, both  at  Florence  and  Rome;  ho 
then  devoted  himself  solely  to  sculpture  in  bronze 
and  marble.  His  first  work  in  marble  was  a  monu- 
ment in  the  Minerva  at  Rome,  to  tlie  wife  of  Fran- 
cesco Tomabuoni,  which  is  now  in  the  Floren- 
tine Gallery,  and  eshibits  good  expression  in 
the  figures,  but  very  imperfect  execution.  His 
next  work  was  a  colossal  bronze  figure  of  David, 
now  also  in  the  Florenfine  Gallery.  Vorocchio 
executed  several  other  works  in  metal,  by  which 
he  acquired  great  reputation ;  the  prindpal  were 
the  monuments  in  San  Lorenzo,  of  Giovanni  and 
Pietro,  the  sons  of  Cosmo  de'  Medici ;  and  the  In- 
credulity of  St  Thomas,  in  the  church  of  Or 
San  Miohele  at  Florence,  finished  in  1483  ;  it  is  a 
OTlossal  group  of  two  figures,  wdghing  -3981 
pounds,  and  for  which,  according  to  Baldinucci,  he 
was  paid  476  gold  florins,  although  Manni,  in  a 
note  appended  to  that  authority,  sa^s  800  heavy 
florins.  According  to  Vaaari,Verocchioleft  nothing 
to  bo  wished  for  in  this  work ;  and  having  attain- 
ed perfection  in  sculpture,  he  began  to  turn  his  at- 
tention to  painting. 

His  practice  in  sculpture  had  madeVeroechioan 
able  designer ;  his  academy  was  frequented  by 
many  disciples,  among  whom  were  Pietro  Perugino 
and  Lionardo  da  Vinci.  He  painted  very  few  pic- 
tures, however,  and  finally  relinquished  painting 
upon  finding  himself  surpassed  by  Lionardo  da 
Vinci,  whom  he  had  ordered  to  paint  the  figure  of 
wi  angel,  in  a  picture  of  the  Baptism  of  Christ  by 
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St.  John.  The  work  of  the  youth  so  greatly  ex 
celled  that  of  Verocchio,  that  the  latter  thencefor 
ward  devoted  himself  to  sculpture.  Vasari  men 
tions  many  designs  and  cartoons  by  him,  some  of 
which  were  copied  and  imitated  by  da  Vinci. 

Verocchio's  fame  having  reachwVenice,  he  was 
called  to  that  city  to  cast  an  equestrian  statue  ol 
Bartolomeo  Colleoni,  the  celebrated  general,  but 
having  completed  the  model  of  the  horse,  he 
was  informed  that  Vellano  of  Padua  was  to  exe- 
cut»  the  figure  of  the  general ;  whereupon  he  was 
so  greatly  offended,  that  heimmediafely  broke  the 
head  and  feet  of  his  horse,  and  quitted  Venice 
w  (hout  g  V  ngany  notice  to  his  employers.  This 
mdepende  t  spirit  so  exasperated  the  signoiy  of 
Ven  ce  that  they  wi'ote  to  Verocchio,  and  toldhim 
he  had  better  not  return  to  Venice,  if  he  valued  his 
head  and  the  artist  replied  that  he  should  be 
n  indf  il  of  their  admonition,  for  they  were  as  little 
capable  of  restoring  him  his  head  as  they  were  of 
find  ng  another  head  sufficiently  beautiful  for  his 
horse  They  now  earnestly  soKoited  his  return, 
promising  him  twice  the  remuneration  formerly 
agreed  to;  he  therefore  returned  and  cast  his  mo- 
del, but  caught  cold  in  the  casting,  and  died  a  few 
days  afterwards,  before  the  statue  was  quite  com- 
pleted, in  1488.  This  work  was  finished  by  A!es- 
sandro  Leopardi,  who  cast  the  pedestal,  and  fixed 
it  in  its  present  position  in  the  Piazza  di  Santi 
Giovanni  e  Paolo,  in  the  year  1495.  Verocchio's 
remains  were  taken  by  his  favorite  schoiar  Lorenzo 
di  Credi  to  Florence,  and  were  deposited  in  the 
vault  of  Michele  di  Cione,  in  the  church  of  S.  Am- 
brogio.  The  following  inscription  is  over  the  vani  t : 
S.  (for  Sepulehrum)  Michaelie  de  Cioms  et  Suo- 
rum  et  Andrae  Veroceki,Jilii  Dominici  Michaelia, 
quiobiit  VenetiisM.  cccc.  Lxxxvni. 

Verocchio  had  many  distinguished  scholars  in 
sculpture,  as  well  as  in  painting;  among  them 
were  Lorenzo  di  Credi,  Nanni  Groaso,  and  Fran- 
cesco di  Simone.  According  to  Bottari,  he  was  one 
of  the  first  who  made  piaster  casts  from  the  human 
body ;  but  not  the  first,  as  Vasari  states,  for  Pliny 
(Hist.  Nat.  XXXV.  12,  44.)  says  it  was  invented  by 
Lysi  stratus,  the  brother  of  Ly si ppus,  in  the  time  ol 
Alexander  the  Great.  It  is  probable  that  Vasari 
referred  only  to  the  artists  of  modern  times. 
VERONA,  Battista  da.  See  Zelotti. 
VERONA,  Stepano  oa,  called  also  Stefabo  oa 
Zevio  (Piaceoza).    See  Stefano. 

VERONA,  FiiA  Giovanni  da,  a  monk  of  Olivcto, 
born  in  1469  and  died  in  1537.  He  was  very  cele- 
brated in  the  art  of  decorating  the  choirs  and  sa- 
cristies of  churches  with  inlaid  work  of  wood. 
Lanzi  says,  "  he  surpassed  all  his  predecessors,  and 
practiced  the  art  in  various  cities  of  Italy,  and  at 
Rome  itself,  in  the  service  of  Pope  Julius  IL,  but 
stil!  more  successfully  in  the  sacristy  of  his  own 
order,  where  his  works  are  still  to  be  seen  in  the 
best  condition."  At  first  woods  of  different  colors 
were  employed,  and  large  edifices,  temples,  colon- 
nades, and  architectural  views  were  represented  ; 
the  art  was  afterwards  improved  by  using  artificial- 
ly stained,  as  well  as  natural  woods,  and  by  adding 
figures.  Many  of  the  old  churches  in  Italy  and  in 
■'  'of  Europe,  are  decorated  in   this 


the  art.     See  Lendi 

VERONA,  Jaoopo  i>A,an  old  painter,  born  at 
Verona,  who  was  living  in  1397.     Lanzi  says  he  is 
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only  known  by  his  numerous  paintings  in  frosco,  in 
the  church  of  St.  Michele  at  Padua,  executed  in  the 
style  of  Giotto,  some  of  which  still  remain  entire. 
VERONA,  Maffeo  da,  a  painter  born  at  Vero- 
na iu  1576.  He  studied  under  Luigi  Benfatto,  but 
derived  his  chief  improvement  from  studying  and 
copying  the  works  of  Paul  Veronese,  whose  style 
he  adopted.  According  to  RidolH  he  painted  both 
in  oil  and  fresco,  and  particularly  excelled  iu  the 
latter;  he  wrought  with  great  facility  and  executed 
many  works  for  the  churches  and  public  ediBces  of 
Venice.  Ho  also  painted  several  works  for  the 
churches  of  his  native  city,  and  for  the  onthedral  at 
ITdine.  Among  his  principal  works  at  Venice 
are  two  altar-pieces,  representing  the  Descent  from 
the  Cross,  and  the  Resurrection,  in  the  church  of  S. 
Marco;  and  Christ  bearing  his  Cross  and  the  Cru- 
ci9xton,  in  the  chapel  of  St.  Isidore  in  the  same 
church.    He  died  m  1618. 

VERONA,  Padrb  Massimo  da,  a  painter  born 
at  Verona  in  1599  and  died  in  1679,ased  80.  He  was 
a  Capuchin  monk  ;  hence  he  is  sometimes  called  II 
Padre  Massimo  Cappaccino.  According  to  Mal- 
chiori,  he  was  a  disciple  of  Marc'  Antonio  Bassetti, 
whose  careful  stylehe  followed,  and  executed  many 
excellent  works  for  the  dilierent  churches  of  his 
order.  Ho  particularly  commends  four  large  pic- 
tures by  him  in  the  Cathedra!  at  Montagnana. 

VERONA,  Fra  Semp[.[ce  da,  a  Capuchin  monk, 
born  at  Verona  about  1574,  who,  arajording  to 
Melchiori,  studied  first  under  Brusasorci,  and  nest 
with  Era  Santo  of  Venice.  He  became  a  good  ar- 
tist, and  executed  some  works  for  the  churches  and 
convents  within  the  Venetian  territory.  He  was 
also  employed  at  Rome.  Lanai  says  there  is  a  flue 
picture  of  St.  Felice,  by  him,  at  Oastel  Franco, 
which  was  engraved  in  1712.  He  disd  in  1654,  at 
an  advanced  age. 

VERONESE,  Alessandro.  See  Turchi. 
VERONESE,  Claudio.  See  Ridolfi. 
VERONESE,  Paolo.  See  Caoliari. 
VERRIO,  Antonio,  a  painter  born  at  Naples  in 
1634.  It  is  not  known  under  whom  he  studied. 
He  went  to  France  and  settled  at  Toulouse,  where 
he  was  probably  employed  in  designing  or  direct- 
ing the  manufacture  of  tapestry,  as  he  was  invited 
to  England  by  Charles  II.  to  take  charge  of  his 
manufactory  of  tapestry  at  Mortlake,  but  instead 
of  engaging  him  in  this  business  on  his  arrival,  he 
employedhira  in  decorating  the  ceilings  of  Windsor 
Castle.  He  was  also  employed  by  King  James  and 
William  III.,  as  well  as  by  some  of  the  nobility. 
Though  he  found  much  emplo)Tnent  a*  liberal 
prices,  ho  was  a  very  indifferent  artist,  and  his 
performances  are  not.worth recording.  He  diedat 
Hampton  Court  in  1707. 
VERRYKE,  Hans.  SeeVBBEVCKB. 
VERSCHAPFELT,  Chevauer  Pjbteb,  a  Fle- 
mish sculptor,  known  among  the  Italians  as  Pietro 
Fiammingo,  was  born  at  Ghent  in  1710.  After 
acquiring  the  elements  of  the  art  from  an  obscure 
carver  in  wood,  he  viated  Paris  and  entered  the 
school  of  Bouehardon.  In  1737  he  went  to  Rome, 
where  Benedict  XIV.  commissioned  him  to  execute 
various  works  in  sculpture,  particularly  a  bust  and 
a  marble  statue  of  himself^  of  life  size.  His  works 
ire  found  at  Rome,  Bologna,  Naples,  and  Ancona, 
and  are  highly  esteemed  by  the  Italians.    After 


leaving  Italy,  Verschaffelt  went  Co  London,  and 
was  invited  by  the  Elector  of  Manheim  to  fill  the 
ofBce  of  sculptor  to  his  court,  and  also  to  assume 
the  directorship  of  (he  Academy  of  Fine  Arts  in 
that  city.  During  the  forty  jears  of  his  subsequent 
career,  he  enriched  Manheim  and  Schwetzingen 
with  various  works  in  sculpture,  and  also  superin- 
tended the  architectural  operations  carried  on  by 
Hedied  at  Manheim  in  1793. 


TnTA  VERSCHURING,  Heney,  an  eminent 
tQ-|/  Dutch  painter,  born  at  Gorcam  in  1627. 
J-  '  His  father  was  a  captain  of  infantry  in 
the  Dutch  Service,  and  intended  him  for  the 
profession  of  arms,  but  his  naturally  delicate  con- 
stitution, with  a  genius  for  painting,  induced  him 
to  place  him  under  the  instruction  of  Theodore 
Goserts,  a  portrait  painter,  with  whom  he  con- 
tinued till  he  was  thirteen  years  old,  when  he  went 
to  Utrecht,  and  became  the  scholar  of  John  Both. 
After  studying  siK  years  under  that  eminent  mas- 
ter, he  went  to  Rome,  where  he  frequented  thi 


the  best  modem  masters.  He  also  designed  the 
ruins  and  vestiges  of  superb  architecture,  not  only 
in  and  about  Rome,  but  in  every  part  of  Italy  that 
he  visited.  His  landscapes  are  copied  from  nature 
and  generally  show  a  judicious  and  agreeable  choice 
of  scenery.  These  he  enriched  with  architecture, 
rnins,  figures  and  animals,  which  always  corres- 
pond to  the  locality  of  the  scene,  the  time,  manners 
and  customs  of  the  country.  Ho  also  had  a  genius 
for  painting  huntings,  battles,  and  animals,  in 
which  last  he  particularly  excelled.  His  works 
were  much  admired  at  Rome,  Florence  and  Venice, 
in  all  which  places  he  passed  some  time.  After  a 
residence  of  ten  years  m  Italy,  ho  returned  to  his 
own  country  and  settled  at  Dort,  where  he  distin- 
gnished  himself  as  a  painter  of  landscapes,  and  mora 
particularly  of  battle-pieces,  attacks  of  banditti, 
plundering  and  sacking  of  villages,  &c.  The  deso- 
lating wars  which  ravaged  his  country  at  this  time, 
gave  him  frequent  opportunities  of  designing  his 
subjects  on  the  spot.  Hefollowed  the  armies  into 
,the  field,  and  was  very  curious  in  observing  the 
actions,  movements  and  attitudes  of  horses,  and  the 
engagements,  retreats,  and  encampments  of  armies. 
Verschuringpossessedafertile  and  inventive  ge- 
nius, and  as  he  always  designed  every  thing  from 
nature,  there  is  no  appearance  of  mannerism  in  his 
works,  but  all  looks  like  reality  and  troth.  His 
landscapes  are  admirable,  his  scenery  beautiful,  his 
figures  correctly  designed  and  touched  with  spirit, 
his  coloring  remarkably  transparent,  his  penciling 
neat,  and  he  finished  his  pictures  very  highly. 
^is  battle'pieces  are  full  of  fire  and  truth,  and  his 
flguri^  and  horses  are  correctly  designed  and 
touched  with  lightness  and  spirit.  He  was  a  man 
of  estimable  character,  much  beloved  by  his  fellow- 
citizens,  who  chose  him  one  of  their  Burgomasters, 
He  was  drowned  near  Dort  in  1690,  by  the  upset- 
ting of  a  boat.  He  also  executed  a  few  spiiited 
etchings  of  battles,  dogs,  and  other  subjects  from  his 
ofl'n  designs. 

VERSCHITRING,  William,  was  the  son  of  the 
preceding,  born  at  Gorcum  in  1657.  He  was  first 
mstructKl  by  his  father,  but  having  a  taste  for  a 
different  branch  of  the  art,  he  was  allowed  to  fol- 
low his  inclination,  and  he  became  the  scholar  oi 
John  Verkolie.     He  painted  small  portraits,  con- 
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rersstiona  and  domestic  subjeota,  in  the 
style  of  that  master.  After  acquiring  considerable 
reputation,  ho  abandoned  painting  for  commerce. 
He  died  in  1715. 

VBSSCHUUR,  LiEVEN,  a  Dutch  painter,  of  whom 
little  is  known.  lie  was  born  at  Kotterdam,  pro- 
bably about  1630,  as  he  was  the  companion  oE  John 
yander  Meer  in  his  travels  to  Italy.  He  excelled 
in  painting  sea-pieces,  rirer  Tiews,  and  moonlight 
scenes  ;  his  style  somewhat  resembles  that  of  Si- 
mon de  Vlieger,  equally  free  in  execution,  and  per- 
haps more  lively  in  color.  There  are  two  fine  pic- 
tures by  him  in  the  museum  at  Amsterdam,  one  of 
which  represents  Charles  TI.  of  England  entering 
the  port  of  Rotterdam.  He  had  a  brother  named 
Albert,  who  was  a  good  portrait  painter.  They 
both  died  in  the  same  year,  1691. 

VBRSTSEG,  or  VERSTBIGH,  Michael,  a 
Dutch  pjunter,  born  at  Dort,  in  1756.  It  is  not 
recorded  by  whom  he  was  instructed,  but  he  at 
first  painted  landscapes  with  figures  and  cattle  in 
a  very  pleasing  style,  somewhat  resembling  thatof 
Janson,  though  evidently  aiming  at  the  older 
and  greater  masters.  His  coloring  though  verdant 
is  yet  warm,  and  his  pictaros  are  elaborately  finish- 
ed, eren  to  the  foliage  of  his  trees.  He  afterwards 
abandoned  landscape,  and  painted  interiors  and 
conversations  by  candle-light,  in  which  he  distin- 
guished himself.  In  his  pictures  of  this  class, 
without  reaching  the  excellence  of  Schaloken  in 
penraling,  he  often  equals  him  in  the  effects  of  his 
hght  and  shadow,  and  his  works  are  found  in  the 
best  collections  of  his  country.  He  acquired  dis- 
tinction, and  was  elected  a  member  of  the  Royal 
Institute  of  the  Netherlands  and  of  the  Academy 
of  Painting  at  Antwerp.  His  works  are  found  in 
the  best  collections  of  his  country.  He  lived  to  an 
advanced  age,  and  died  about  1840. 

TBESTR.AELTN,  J,,  a  Dutch  engraver,  who 
flourished  about  1620.  He  engraved  several  plates, 
among  which  isi  one  representing  Maurice,  Prince 
of  Orange,  lying  dead,  surrounded  by  his  officers 
and  guards. 

VERTANGBN,  Daniel,  a  Dutch  painter,  born 
at  the  Hague,  in  1598.      He  studied  under  Corne- 
lius Poelemburg,  whose  style  he  closely  imitated. 
He  painted    landscapes    with   small    figures,   of 
Nymphs  bathing.  Bacchanals,  and  other  subjeotf 
taken  from  Ovid.    Though  bis  pictures  are  far  in 
ferior  to  those  of  bis  instructor  in  force  and  beauty 
of    coloriag,   yet    they   are    so   well       mp 
agreeably  colored  and  highly  finished 
readily  pa^  with  the  inexperienced  for  h  g 
works  of  Poelemburg, 

VERTTJE,  Geohge,  a  distinguished  E        h 
graver  and  antiquary,  was  born  at  Lond       n    6  4 
According  to  Walpole.he  was  placed  a    h     g 
thirteen  with  a  French  engraver  of  arm 
who  had  the  chief  business  of  London      T    ee 
four  years  afterwards,  his  master  left  th 
for  France,  and  Vertue  returned  to  h      p 
After  studying  drawing  for  two  year         g      h 
formed  an  engagement  with  Michael  T     d         h 
the  engraver,  and  remained  with  him 
acquiring  a  good  knowledge  of  copper-p    te 
ing.  He  received  instmcticn  and  advice      m 
painters,  and  commenced  business  on 
count  in  1709.     After  operating  for  the 
shout  one  year,  he  gdned  the  patronag 
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when  his  works  began  to  draw  attention,  and  Lord 
Somers  employed  him  to  engrave  a  plate  of  Arch- 
bishop Tillotson,  which  was  much  admired,  and 
f roved  the  ground-work  of  his  reputation.  In 
711,  an  Academy  of  Painting  was  institoEed  by 
Kneller  and  other  artists  of  the  day,  and  Vertue 
was  among  the  first  members.  In  1717,  at  the  re- 
vival of  the  Society  of  Antiquaries,  he  was  ap- 
pointed its  engraver.  For  many  years,  the  uni- 
versity of  Oxford  employed  him  to  engrave  their  Al- 
manacs ;  and  in  1730,  he  published  his  twelve 
heads  of  poets,  esteemed  one  of  his  capital  works. 
In  1740,  ho  published  his  proposals  for  the  com- 
mencement of  a  valuable  work,  his  historical 
prints,  drawn  with  extreme  care  and  fidelity,  and 
executed  in  a  most  satisfactory  manner, 

Vertue  deserves  great  credit  for  his  industrious 
and  protracted  researches  concerning  the  history  of 
the  arts  and  artists  in  England,  which  he  con- 
tinued for  about  forty  years,  and  collected  a  large 
amount  of  infoi-mation  in  many  volumes  of  manu- 
script. These  were  purchased  after  his  death  by 
Horace  Walpole,  who  compiled  and  digested  from 
them  his  Anecdotes  of  Painting  in  England.  Ver- 
tue died  in  1756.  and  was  buried  in  the  cloisteiBof 
Westminster  Abbey.  His  works  are  extremely 
numerous,  and  consist  of  portraits,  copies  from  old 
pictures,  and  antiquities  of  every  kind.  "Walpole 
has  given  a  complete  list  of  them,  among  which 
are  the  following : — 

King  Elcfiard  II.  i  from  the  piunting  in  the  Westmrnster 
Abiay,  Queen  Bliiobetlij  q/isr  Isaac  Oliver.  Mary, 
Qu«enofScola;  offsrZuceflTo.  Queen  Anne  i  qfiej-Knsi- 
Ur.  King  Georga  I.  i  1715;  very  large.  The  sKmai 
amaller;  1718;  B  better  print,  Qoorgo,  Prinoe  of  ■Wales. 
The  Prinoeaa  of  Walea,  with  an  Angel  bringing  a  Crown ; 
afliT  Amiconi.  rredericfe,  Princn  of  Walsa ;  after  BoU. 
JtinoeBS  Anne.  ■William,  Duie  of  Cumberland ;  ajiir 
JerBas.  Prinoeaa  Mary.  'Wiliiam  Sojmonr,  Duke  of 
Somarsel;.  Henry  Somarset,  Dufee  of  Beaufort,  Wiliiam 
CarenaiBh,  Duke  of  Newcoalle.  John,  Dnke  of  Marlbo- 
rough. John,  Duke  of  Baokingham,  Phiiip,  Duie  of 
Wharton  ;  after  Jerras  lionei,  Dake  of  Doteot.  Hen- 
ry Howard,  Eari  of  Surrey.  Franois,  Kari  of  Beflford.  Ed- 
ward, Earl  of  Dorset.  Honeage,  Earl  of 'Winohilisea-  Ed- 
ward, Bari  of  OsfonJ,  sitting;  with  many  piccos  of  his  col- 
lection roand  Mm,  Sarah,  Duchess  of  Somerset.  Eltia- 
both,  Connteas  of  Shrowsbury.  Dorothy,  Coantess  of  Sun- 
derland. Scpbia,  Countess  of  QrtinTlllo,  Arohbishcp 
Warham.  Archbialiop  Cranmer.  Archbishop  Parker. 
ArchbiEhon  Illlotson.  John  Robinson,  Bishop  of  London. 
Edward  Chandler,  Bishop  of  Durham.  Gilbert  Bom^t, 
Bishop  of  Saliabury.  ■William  Loyd,  Bishop  of  Worcester, 
I  Ing  b  rary  ;  one  of  his  best  prints,  John  Spen- 
le     D  E  y.    Humphrey  Ptidsaai,  Deaii  of  Nor- 

wi  h.  T     mas   More.      Sm  Nicholas    Bacon.      Sir 

\  J  B  Sir  Joseph  Jokyll,  Master  of  the  Bolls, 

1         mg    fi         Sir  John  Vemay,  MasteroftliaRolIs;  Eno. 

H         V         nd  his  Queen,  with  llenrr  VIII.  and  Jane 

I  m  T      e  Children  of  Henry  VII,     Charles  Bran- 

D  ffolk,andMary,  QueenofFranco,     Fran- 

D        SB        Suffolk,  with  Adrian  Stoke,  ber  first  bus- 

T     m      Earl  of  Arundel,  bis  Counlflsa  nuu  Child- 

I  plate,     Thomas,  Eari  of  SaffoiK,  and  his 

60       ry      T       Earl  of  Stafford's  three  Children.    Wit- 

m    D  k  Portland,  his  Ducheca,  and  Ls.ij  Mary 

Prooeasion  of  Qneen  Elisabeth  to  Hunsdon- 

n;;       T       T  mb  of  Lord  Dainley  ;    James  I,  when  a 

I  E  d  Countess  of  Lenox,  &o.,  praying  by  it. 

Th    B  Carberrj-hill.     Edward  VI.  granting  the 

B       well  for  tin  hospital.    Tha  Court  of  Wards, 
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born  at  Dort  in  lG4fi.  He  was  much  esteemed  by  1 
his  countrymen  for  his  historical  compositions,  in 
which  he  usually  designed  the  figures  nalied.  In 
attempting  to  imitate  the  magical  coloring  of  Rem- 
brandt, his  tints  became  gloomy  and  obscure.  His 
best  performances  are  painted  in  a  rough,  unfinish- 
ed manner,  and  appear  to  he  the  productions  of 
negligence  and  despatch. 

VKRWILT,  Francis,  a  Dutch  painter,  horn  at 
Rotterdam  in  1598.  He  first  studied  under  O.r- 
neliua  de  Bois,  a  landscape  painter  of  little  note, 
and  afterwards  became  the  disciple  of  Cornelius 
Poelemhni^,  whose  style  and  snhjeots  he  imitated 
eucoessftilly.  His  pictures  are  correctly  designed 
and  highly  finished;  his  coloring  is  brilliant  and 
clear,  and  though  his  works  are  much  inferior  to 
those  of  his  master,  they  possess  considerable 
merit,  and  readily  pass  with  the  unlearned  for  the 
genuine  productions  of  Poelemburg.  He  died  in 
1655. 

VBRZELLI,  TiBunzio,  a  painter  born  at  Recan- 
ati,  and  died  there  about  1700,  Lanzi  commends 
bJm  as  an  excellent  painter  of  perspective  and  ar- 
chitectural pieces,  little  known  beyond  his  native 
place.  "The  noble  family  of  Cakmini,  of  Recanati, 
possess,  perhaps  hia  beat  picture,  the  Elevation  of 
S.  Pietro  in  Vaticano,  one  of  the  largest  and  most 
beautiful  works  of  this  kind  that  ever  I  saw,  which 
occupied  him  several  years  in  finishing." 
VETTH.    SeeVvTH. 

VIA,  Aqostibo  a.,  an  Italian  engravei',  by 
whom  there  is  a  print  of  Daniel  in  the  Lions'  Den, 
after  Pi4tro  da  Cortona. 

VIA,  Alessandho  della.  an  Italian  engraver, 
who  flourished  at  Venice  about  1730.  He  engrav- 
ed some  portraits  and  other  subjects,  in  an  indif- 
ferent style,  among  which  is  one  of  the  Virgin  and 
infant  Christ,  with  St,  Sebastian  and  other  saints, 
after  Paul  Veronese. 

VIANEN,  John  van,  a  Dutch  engraver,  born  at 
Amsterdam  about  1660.  He  was  chiefly  employed 
in  engraving  fi'ontispieces  and  portraits  for  the 
booksellers.  His  plates  are  executed  with  the 
graver  in  a  neat  style,  though  without  much  eflect. 
V[ANI,  Antonio  Maria,  called  II  Vianjno,  an 
Italian  painter,  was  a  native  of  Cremona,  according 
to  Zaist,  and  flourished  in  the  latter  part  of  the 
ieth  century.  After  acquiring  a  knowledge  of 
the  art  from  the  Campi,  eminent  painters  of  Cre- 
mona, he  was  invited  to  Mantna  by  the  Duke,  Vin- 
cenzio  Qonzaga,  and  commissioned  to  execute  sev- 
eral pictures  for  the  churches,  among  which  were 
his  St.  Micliael  in  S.  Agnese,  and  the  representation 
of  Heaven,  at  the  Orsoline ;  both  in  the  style  of  his 
instructoG.  He.  was  also  employed  in  the  ducal 
palace,  and  Lanzi  mentions  a  group  of  most  beau- 
tiful boys  playing  amidst  luxuriant  festoons  of 
flowers,  painted  in  chiaro-scuro  on  agolden  ground, 
in  the  frieze  surrounding  the  gallery  of  the  court. 
This  work  also  is  in  the  style  of  the  Campi,  and  is 
probably  from  the  hand  of  Viani.  It  is  said  that 
he  was  employed  by  the  Duke  in  the  capacity  of 
an  architect,  but  none  of  his  edifices  are  mentioned. 
After  the  Duke's  death  Viani  was  employed  by  his 
three  successors.    He  was  living  in  1582. 

VIANI,  GiovAN'Ni  Mahia,  an  eminent  piunter, 
born  at  Bologna  in  1637.  He  was  a  fellow  stu- 
dent with  PasincUi  in  the  school  of  Flaminio  Torre. 
Lanzi  says,  '-he  was  a  learned  painter,  not  inferior 
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in  design  to  any  cotemporary  of  the  Bologneat 
school,  and  added  to  his  powers  by  assiduous 
drawing  from  the  living  model  in  the  Academy 
and  the  study  of  anatomy  as  long  as  he  lived. 
To  such  knowledge,  he  united  elegance  of  forms, 
softness  of  coloring,  engaging  attitudes,  lightness 
of  drapery,  studying  much  from  nature,  and  giv- 
ing it  an  air  of  grace,  in  the  manner  of  Torre,  or  of 
Guido,  That  exquisite  picture  of  St  John  di  Dio 
at  the  hospital  of  the  Buonf^atelli,  is  such  a  speci- 
men of  his  art.  In  the  Portico  of  the  Servi,  he 
represented,  in  a  Lunette,  St,  Filippo  Benizi  borne 
up  to  Heaven  by  two  angels ;  a  figure  which,  both 
in  countenance  and  action,  breathes  an  expression 
of  beatitude,  conspicuous,  even  at  the  side  of  ano- 
ther history  by  Oignani,  In  other  Lunettes  of  the 
same  portico,  he  does  not  excite  equal  admiration, 
and  gives  us  an  idea  of  an  artist  able  to  com- 
pete with  the  best  masters,  though  obliged  to 
work  with  a  larger  share  of  study."  Viani  exe- 
cuted many  works  for  tho  churches  and  public 
edifices  of  Bologna.  He  opened  a  school  opposite 
to  that  of  Cignani,  and  instructed  several  pupils. 
He  also  executed  several  spirited  etchings  from  his 
own  designs,  and  after  the  Caracci,  Ho  died  in 
1700. 

VIANI,  DoMENico  Mabla,  was  the  son  of  the 
preceding,  born  at  Bologna  in  1668.  After  re- 
ceiving a  thorough  education  in  the  art  from  his 
father,  he  went  to  Venice,  where  he  diligently 
studied  the  works  of  the  great  Venetian  masters. 
Ouidalotti,  who  wrote  his  Jife,  prefers  him  to  Iiia 
father.  Lanzi  says,  "few  will  subscribe  to  this 
opinion,  he  not  having  attained  to  that  exactness, 
much  less  that  dignity  of  design  exhibited  ^  his 
father.  He  was  also  inferior  to  him  in  the  nature, 
truth,  and  clearness  of  his  coloring.  Still,  he  poss- 
essed a  grand  character  in  his  outline,  a  stronger 
execution,  like  Guerci no's,  and  more  splendid  orna- 
ments, like  the  Venetians.  His  St,  Antony  in  the 
church  of  S,  Spirito  at  Bergamo,  in  the  act  of  con- 
vincing a  skeptic  by  a  miracle,  is  a  surprising  pic- 
ture, extolled  by  Rotari  and  Tiepolo."  He  suc- 
ceeded his  father  in  the  school  which  he  had  estab- 
lished at  Bologna,  and  instructed  several  pupils. 
He  executed  many  works  for  ^thgjhurches  at  Bo- 
logna, and  the  adjacent  cities^  particularly  Ber- 
gamo and  Pistoia.  The  principal  at  Bologna  are' 
a  series  representing  the  Prophets  and  Evange- 
lists in  the  church  of  the  Nativity  ;  and  a  legen- 
dary story  of  Christ  healing  n  pil^im,  in  the 
church  of  the  Servi.  Bartsch  describes  a  single 
etching  by  him,  of  St.  Joseph  with  the  infant  Sa- 
viour, He  died  at  Pistoia  in  1711.  Some  place^ 
his  birth  in  1670,  and  his  death  in  1716,  but  Lan- 
zi and  the  best  authorities,  give  the  dates  as  above. 
VIOARO,  Francesco,  an  engraver  to  whom  a 
set  of  etchings  of  landscapes  are  attributed.  Hfe  is. 
the  same  as  Francesco  Vaccaro,  which  see. 

VICENTE,  Babtolome,  a  Spanish  painter, 
bom  at  Saragossa  in  1640.  He  studied  under 
Juan  Oarreno  at  Madrid.  He  was  a  reputable 
painter  both  in  oil  and  fresco,  and  executed  some 
works  for  the  churches  and  convents  of  his  native 
city.  He  is  said  to  have  chiefly  employed  himself 
in  painting  landscapes  of  a  small  size,  and  teach- 
ing mathematics,  a  proof  that  he  did  not  acquire 
any  great  reputation,  notwithstanding  the  high 
commendations  of  Bermudez:  He  died'  at  Sara 
gossa  in  1700. 
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VICENTINT^  Antonio,  a  Venetian  painter,  who 
Bicelled  in  painting  pevapeotive,  architectural  pieces, 
and  yiewa  in  Venice,  in  thp  style  of  Canaletto. 
lie  was  born  in  168S,  and  died  in  1782,  at  the  great 
age  of  94  years.  Lanzi  says  his  views  are  fre- 
(juently  ornamented  with  the  figures  of  Zucca- 
relli  and  Tiepolo. 

VICENTINO,  Andrea,  a  painter  born  at 
Venice  in  1539,  and  died  in  1614,  He  was  a 
scholar  of  the  elder  Palma,  whose  style  he  fol- 
lowed. Lanzi  saya,  that  though  not  excelling  in 
point  of  taste,  he  was  very  skillful  in  handling  hia 
colors  and  showed  great  power  of  invention.  He 
as  gr  t  plagi  t  d  Id  painted  a  pic- 
t        wthtbrr  hp  rspective,  ar- 

h  t    t  fig    es  m     d       from  others, 

h  I  th     i   Igm    t   to  select   those 
t     ast  H    was         of  the  most 

E   t      f  1       t  m  d  found  abun- 

t    g  t      th   churches  and 
d    th     cities  in  the 
by    d  tl     bo    d     f  the  Eopub- 
I        H    w       1       mpl  J   1  t    p     t  several  his- 
t  f  th    Rep  bl     wh   h    1 11    dorn  the  halls 

f  th    P  1         G      d       L  .    ,  '  he  bestowed 

upon  his  plagiarisms  a  beauty  of  composition  and 
a  grand  effect  that  docs  honor  to  his  talents,  ap- 
plicable to  every  variety  of  subject.  Ho  could 
also  USB  a  very  delicate,  tasteful,  and  effective  pen- 
cil whenever  he  chose.  In  his  grounds  he  was  less 
successful,  many  of  his  pictures  hSSng  already  de- 
faced. In  cotleotiooa.  always  more  favorable  to 
the  duration,  than  in  public  places,  we  find  them 
in  good  preservation,  and  deserving  of  much  com- 
mendation, as  seen  in  hia  Solomon  anointed  King 
of  Israel,  in  the  Eoyal  gallery  at  Florence." 

VTGJINTINO,  Mabco,  was  the  son  and  scholar 
of  the  preceding,  born  at  Venice,  where  he  prac- 
ticed, according  to  Zanetti,  with  considerable  rep- 
utation. He  executed  many  works  for  the  church- 
es and  for  the  collections.  Lanzi  says  he  acquired 
some  celebrity  by  his  imtiations,  but  more  by  his 

VICENTINO,  Battista,  an  Italian  engraver, 
born  at  Vicenza,  who  flourished  at  Venice  about 
1540.  In  conjunction  with  Gio.  Battista  del  More, 
he  engraved  a  set  of  fifty  plates  of  landscapes,  with 
ruins  and  architecture,  which  are  executed  in  a 
imld,  spirited  style.  He  marked  hitf  prints  Bat- 
tista P.  V.  F.  He  is  probably  the  same  as  Gio. 
Battista  PUtoni,  which  see. 

VICENTINO,  FnfLtiCBSCO,  a  Milanese  painter, 
highly  commended  by  Lomazzo  for  the  excel- 
lence of  his  landscape,  in  which  "he  imitated 
nature  so  accurately  as  to  show  the  dust  blown 
about  by  the  wind."  I/anzi  conjectures  that  ho 
was  a  disciple  of  Bernazzano,  and  says  that  he' 
also  a  good  flgui-e  painter,  several  specimens  ot 
which  may  be  seen  at  the  Grazie,  and  in  other 
churches  at  Milan.     He  flourished  about  1550. 

VICENTINO,  Francesco  Maffei,  a  painter 
born  at  Vicenza  about  1600.  He  studied  under 
Santo  Peranda  at  Venice,  and  afterwarda  im- 
proved himself  by  studying  the  works  of  Paul 
Veronese.  He  settled  at  Padua,  where  he  execu- 
ted many  works  for  the  churches  and  public  edi- 
'fices.     He  died  there  in  1660. 

VICENTINO,  GrovANNi  Niccolo,  called  Ros- 
siOLiANi,  an  Italian  painter  and  engraver,  born  at 
Vicenza  about  1510.    Little  is  known  of  liim  as  a 
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inter,  hut  he  executed  some  wooden  cuts  after 
Kaffaelle,  Oaravaggio,  and  other  masters,  in  chiaro- 
scuro, in  which  he  made  use  of  three  blocks. — 
Bartsch  says  he  variously  signed  hia  prints  Jo- 
eeph  Nicolaus  VicentinijSkOA  Nic.S.  Vicentino,  L; 
for  the  names  of  GioBarmi  and  Rossigliani,  he 
thinks  there  is  no  good  foundation.  He  is  also 
called  Gioseffb  Scolari  Vicentiito,  which  is  evi 
dently  an  error,  as  the  signature  simply  means 
Jitseph,  the  scholar  of  Vicentino.  It  would  seem 
that  there  were  two  or  more  engravers  of  Vicenza, 
who  signed  their  prints  Vicentino.  Niccolo  Bo!- 
drini  flourished  about  the  aame  time,  and  was 
called  Vicentino.     See  Boldrini. 

VIOI,  Ahdrba  del,  architect  to  the  Grand  Duke 
of  Tuscany,  waa  bom  at  Arcevia,  in  the  Marca 
d'Ancona,  in  1744.  Having  gone  through  the 
usual  course  of  education  at  Perugia,  he  waa  sent 
to  Rome  to  study  painting  and  architecture,  the 
first  under  Stefano  Pozzi,  the  Other  under  Carlo 
Murena.  and  it  was  the  second  of  theae  arts  that 
he  decided  on  following  as  a  profession.  It  would 
appear  that  he  gave  promise  of  moi'e  than  ordin- 
ary talent,  from  the  circumstance  of  Vanvitelli  en- 
gaging him  as  his  assistant,  when  he  was  about  to 
commence  the  palace  at  Caserta ;  ^et  the  latter 
part  of  this  statement  is  eviidently  incorrect,  bo- 
cause  Vici  could  not  have  been  more  than  eight 
or  nine  years  old  at  that  time.  It  is  eertain,  how- 
ever, that  he  waa  connected  for  some  time  with 
Vanvitelli,  for  he  was  commissioned  by  him  to 
attend  to  matters  of  business  connected  with  the 
Mola  di  Pontano;  in  consequence  of  which  he 
became  known  at  Home  as  a  skillful  engineer. 
In  17S0,  the  coui't  of  Tuscany  appointed  him  hy- 
draulic architect  and  engineer  for  the  Val  di  Ciiia- 
na.  and  in  1787,  he  was  employed  in  a  similar 
capacity  by  the  papal  government,  in  the  work  of 
draining  the  Pontine  marshes,  and  preventing  the 
inundations  of  the  Teppia.  In  1810  he  erected  the 
emhanltment  to  support  the  left  bank  of  the  Anio. 
Hia  architectural  wor-ks  are  considerable  in  num- 
ber and  importance;  among  them  are  the  Palazzo 
Iiapri  at  Bevagna;  the  church  and  monasteiy 
delle  Salesiane  at  Ofiagna ;  the  seminary  at  Osi- 
mo  J  the  church  of  S.  Francesco  at  Poligno ;  the 
CapeUa  Gozzoli  at  Terni ;  the  villa  and  casini  at 
Monte  Gallo ;  and  the  superb  cathedral  at  Ca- 
marino.     Vici  died  Sept.  10,  1817. 

VICINELLI,  OnoiRDO,  a  painter  born  at  Rome 
in  1684.  According  to  Pascoli,  he  studied  under 
Gio.  Maria  Morandl,  and  was  his  ablest  scholar. 
He  does  not  hesitate  to  assert  that  he  conferred 
more  honor  on  his  master,  than  any  other  of  his 
scholars,  and  that  Pietro  Nelli  alone  could  dispute 
precedence  with  him.    He  died  in  1755. 

VICING,  an  old  painter  in  mosaic,  who  was  a 
native  of  Pisa,  and  flourished  about  1321.  Vasari 
says  that  he  finished  a  mosaio  commenced  by 
Turrita,  in  which  he  was  assisted  by  Taffi  and 
Gaddi,  and  adds  that  he  was  also  a  painter. 
I  Trrrrl ^^^^>  ^I^m,  or  VICUS,  Emea,  an 
rTi  V  h'"'"^''*  engraver  and  meclaliaf,  was 
{■■■—-•y. — I  bom  at  Parma,  according  to  Bartsch 
and  Zani,  about  1520.  He  studied  under  Giulio 
Komano,  and  afterwards  visited  Rome,  where  he 
entered  the  school  of  Marc'  Antonio  Raimoudi. 
He  made  rapid  progress,  and  was  invited  by  the 
Grand  Duke  Cosmo  I.  to  Floreuce,  where  he  en- 
I  graved  several  plates  after  Michael  Angelo,  also 
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the  portraits  of  Henry  II.  of  France,  Giovanni 
de'  Medici  aud  his  son,  Bembo,  Ariosto,  &c. 
Prom  Florence,  Vico  went  to  Yenice  and  Ferrara. 
On  returning  to  Parma  in  1554.  he  engraved  and 
publisbed  the  medals  of  gold,  silrer,  and  bronze, 
of  the  Twelve  Ceesavs,  with  explanations.  Inl555, 
he  published  at  Venice  his  Diacorsi  soprd  le  Me- 
dag-lie,  which  was  reprinted  at  Venice  in  1558,  at 
Paris  in  1919,  at  Parma  in  1C9I.  Vico  is  esteemed 
as  the  first  who  wrote  in  Italy  upon  the  science 
of  Numismatics,  or  at  least  the  first  who  attempted 
to  reduce  it  to  rules.  His  last  work,  Imagine  delle 
donns  Augusts,  appeared  at  Venice  in  1557 ;  and 
a  work  in  folio  by  him  was  published  at  Bomo 
without  a  date,  containing  a  number  of  plates  af- 
ter aneieut  gems.  Vico  was  of  a  very  ardent  dis- 
position, and  although  perfectly  acquainted  with 
design,  his  plates  do  not  equal  those  of  Baimondi, 
cither  in  correctness  of  outline  or  beauty  of  finish. 
They  are,  however,  held  in  considerable  estimation. 
He  is  said  to  have  executed  some  wooden  cuts, 
among  which  is  mentioned  one  of  Charles  V.,  Em- 
peror of  Germany,  which  evinces  gi^eat  ability, 
both  in  design  and  esecution ;  but  Sarl^ch  and 
Zani  are  decidedly  of  opinion  that  he  never  en- 
graved on  wood.  B  tsc  es  prints 
by  Vico,  genera  m  in  full, 
or  with  the  ini  M  m  n  a  ta- 
blet, and  somct  m  em  are 
the  foilovring.    H                                       ■'0. 
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soribed, 


ThB  Anny  of  pas 

oica  designa.  T 
Belliim  AmJixoii 
arms  enlgiided,  o  pe  g  in  tbB 

air !    after  Pdrm  su  of  Vul- 

caa  and  Venus;  do.  1643.  The  Battle  of  tha  LupitlKO 
and  Centimra;  afScr  Jl  Rosso.  1B42.  Tlio  Dispnta  of 
Jpollo  wiii  Ciipid  !  after  Baccio  BamiineUi.  The  Acnd- 
emj  of  Baceio  Bandinelli;  do.  The  CoDverMon  of  St, 
Panli  after  F.  SahialL  Judith  with  the  Head  of  Holo- 
fariiBS  i  after  M.  Angela  Baonarolli.  The  Eotombmg  of 
Chmt;  after  RafaelU.  1543.  The  Death  of  Luoretia. 
1541.  Jupiter  and  Leda;  dfter  M.  Angeh  Buonaroiii. 
ABaccbanaliangnhjact;  do.  The  AoBiinciation;  after 
Titian.  A  98t  of  twelva  Volts ;  from  the  deaigos  of  fiatl- 
doro  da  Caraeaggio.  A  set  of  flftj  ptalea  of  tha  Habili- 
Dients  of  different  Nationo ;  from,  his  oandeslgnt. 

VIOOLUNGO,  Di  Vercblli,  a  painter  born  at 
Vereelli,  who  flourished  there  in  the  first  part  of 
the  17th  century.  He  was  an  imitator  of  Ber- 
nardino Lanini,  There  are  some  of  his  works  in 
his  native  city,  which,  according  to  Lanzi,  have 
little  to  recommend  them  except  the  coloring. 

VICTOR,  or  FICTOOR,  Jan.  a  Dutch  painter, 
supposed  to  have  been  born  about  IGOO,  and  died 
about  1670.  Ail  that  is  known  of  him  is  that  he 
painted  subjects  taken  from  the  Old  Testament,  so 
much  in  the  style  of  Rembrandt,  that  they  have 
frequently  been  mistaken  for  the  works  of  that 
master.  Stanley  says  that  there  are  pictures  in 
the  rich  collections  of  EngliMd,  considered  the 
genuine  productions  of  Rembrandt,  which  really 
owe  their  paternity  to  Jan  Victor.  His  name  is 
variously  written,  Victor,  and  Fictoor,  and  one 
if  his  pictures  in  the  Louvre,  is  signed  Jan  Fictoor, 
tC50.    Some  say  lie  was  a  pupii  of  Rubens,  and 
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others  of  Rembrandt.  There  were  several  othei 
artists  of  this  name  who  flourished  about  the  mid- 
dle, or  last  half  of  the  17th  century,  probably  tha 
sons  of  Jan  Fictoor.  F.  Fictoor,  is  said  to  have 
painted  familiar  sabjects;  Jac<A,  animals,  and 
LodatAch,  Btill-life.  There  are  a  variety  of  sub- 
jects signed  with  their  names,  sach  as  village 
sports,  rural  oocupatious,  travelers  refreshing  at 
inns,  fish-markets,  fruit-stails,  dead  poultry  and 
game,  landscapes  and  animals,  with  objects  of  still- 
life,  &c. 

VICTORIA,  VicEBTE,  a  Spanish  painter,  born 
at  Valencia  in  1658.  He  went  young  to  Rome, 
whore  he  entered  the  school  of  Carlo  Maratti,  and 
diafmguished  himself  so  much  that  he  was  taken 
into  the  service  of  the  Grand  Duke  of  Tuscany, 
who  placed  his  portrait  in  the  Florentine  gallery. 
He  is  said  to  have  painted  some  works  for  the 
churches  and  convents  of  his  native  city,  which 
were  doubtless  executed  in  Italy,  as  he  appears 
to  have  passed  most  of  his  life  in  that  country. 
In  his  style,  he  emulated  Maratti.  He  was  also 
an  engraver,  and  esecuted  a  great  many  etchings 
and  engravings  in  a  neat  style.  He  died  at  Rome 
in  1712. 

VIDAL,  DiEOO,  called  the  Bldek,  a  Spanish 
painter,  born  at  Valmaseda  in  1583.  According 
to  Bermudez,  he  studied  at  Rome,  and  was  a  rep- 
utable artist.  He  commends  two  of  his  pictures 
in  the  cathedral  of  Seville,  of  which  he  was  a  pre- 
bendary, representing  a  naked  Christ,  and  the 
Virgin  with  the  Infant  in  her  arms.  Pacheco 
also  speaks  of  his  drawings  in  terms  of  eulogy.  He 
died  at  Seville  in  1615. 

VtDAL  DE  LIENDCDiEGO, called theYouNG- 
Eft,  was  the  nephew  of  the  preceding,  born  at  Val- 
maseda in  1602.  Like  him,  he  studied  theology 
and  painting  at  Rome,  and  was  a  canon  of  the  ca- 
thedral of  Seville.  There  are  some  of  his  works 
in  the  sacristy  of  the  cathedral  of  Valencia,  which 
evince  considerable  skill.  He  died  at  SevilJo  fe; 
1648. 

VIDAL,  Diomsio,  a  Spanish  painter,  born  at 
Valencia  about  1670.  He  studied  under  Antonio 
Palomino,  and  assisted  him  in  some  of  his  works 
in  different  cities.  On  his  return  to  Valencia,  he 
was  employed  to  paint  the  ceiiing  of  the  church 
of  St.  Nicolas,  from  the  designs  of  Palomino.  He 
also  executed  some  works  of  his  own  composition 
in  fresco,  for  various  churches,  some  of  which,  ac- 
cording to  Bermudez,  have  perished,  and  others 
are  of  little  account.  He  died  at  Tortosa,  while 
painting  the  chapel  of  the  Virgin  of  the  Girdle,  at 
what  time  is  not  recorded. 

VIDAL,  Gebilld,  a  French  engraver,  bom  at 
Toulouse  in  1743,  He  settled  at  Paris,  where  he 
engraved  a  variety  of  plafea  after  the  modern 
French  masters,  among  which  are  Jupiter  and  lo, 
Venus  and  Adonis,  Jupiter  and  Antiope,  lUnaldo 
and  Armida,  after  Ch.  Monnet;  and  Paris  and 
Helen,  after  David. 

VIDAL,  Jos:S,  a  Spanish  painter  of  battle- 
pieces  and  familiar  subjects,  who  flourished  at 
Valencia  about  the  middle  of  the  17th  century. 
He  was  a  disciple  of  Bsteban  March,  whose  free, 
vigorous  and  efiective  style  he  successfully  follow- 
ed. Re  had  a  son  also  named  Jos6,  whom  he  in- 
structed in  the  art,  but  he  did  not  equal  his  fa- 
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VIDAL,  L.,  a  Dutch  painier.  ot  wnom  nothing 
:s  known  except  by  his  woriis.  He  painted  fruit, 
(iowers,  dead  birds,  and  other  oojeots  of  still  life. 
His  manner  of  composition  resembles  that  of  the 
Elder  van  Os,  though  he  appears  to  have  been  an 
sarlier  punter.  Hia  drawing  is  very  accurate,  his 
penciling  delicate,  and  hia  pictures  are  highly 
ftuished,  though  hia  tone  of  coloring  is  sometimes 
too  low  for  effect.  The  dew-drops  on  hia  leaves  are 
as  transparent  as  those  of  van  Hursum,  and  his 
bird's  nesta  with  eggs  almost  equal  him. 

TIEHL,  PiERHn,  a  French  engraver,  born  at 
Paris  in  1755.  He  studied  nnder  B.  L.  Prevost, 
und  executed  some  plates  after  the  French  and 
Dutch  masters,  in  the  clear,  neat,  finished  style  of 
hia  master;  among  them  are  a  pair  of  landscapes, 
after  Hw/sdael,  the  Judgment  of  Paris,  after  Rot- 
tenkammer,  and  the  Bath  of  Diana,  after  Mettai. 

VIEIL,  PiEHHB  LE,  an  eminent  French  painter 
on  glass,  born  at  Pans  in  1708.  He  was  the  son 
and  scholar  of  Guillaurae  le  V.,  a  reputable  artist 
in  this  branch.  In  1734  he  executed  several  excel- 
lent works  for  the  church  of  S.  Etienne  du  Mont, 
at  Patia ;  and  afterwards  restored  the  glass  paint- 
ings in  tho  Cathedral  of  Notre  Dame.  Among  hia 
other  productions  are  tho  paintings  in  the  church 
of  S.Victor.  Le  Yieil  employed  fifteen  years  in 
collecting  materials  for  a  work  relative  lo  the  his- 
tory and  practice  of  glass  paiuting,entii.led,  Traits 
historique  et  ■pratique  de  la  peinttire  »ur  vet-re. 
He  also  wrote  several  other  works  of  a  similar  na- 
ture, and  a  treatise  on  the  art  of  Mosaic,  entitled, 
Essai  mr  la  ■peinture  en  mosairjue.  Paris,  1768. 
He  died  in  1772. 

VIEIRA|FHANC!isco,a  Portuguese  painter,  born 
at  Lisbon  in  1699.  "When  ahoy  he  went  to  Rome, 
in  the  suite  of  the  Marquis  of  Abrantes,  where  he 
entered  the  school  of  Trevisani,  and  improved  him- 
self by  copying  the  works  of  Annibale  Caracoi  in 
the  Farnesian  Galitiy.  After  a  residence  of  seven 
years  at  Rome,  and  gaining  tho  first  prize  in  the 
Academy  of  St.  Luke,  he  returned  to  Lisbon, 
when  only  16  years  old,  whoro,  according  to  Count 
Raczynski,  he  astonished  the  people,  by  several 
youthful  performances,  the  most  remarkable  of 
which  was  an  elopement  with  a  beautiful  young 
lady  of  rank,  whose  heart  he  had  won,  but  whose 
cruel  parents  had  forbidden  the  bans.  The  lovers 
first  fled  to  Spain,  and  thence  to  Italy,  where  thoy 
passed  several  years,  during  which  time  Vieira 
greatly  improved  himself  by  the  constant  exercise 
of  his  pencil.  At  length  he  waa  invited  back  to 
Portugal  by  the  king,  and  during  a  residence  of 
forty  years  at  Lisbon,  he  executed  a  great  many 
admirable  works  for  the  royal  palace,  the  churches 
and  convents  of  that  city.  Li  1744  he  entered  the 
religious  order  of  San  Santiago  ;  in  1755,  on  the 
death  of  his  wife,  he  relinquished  the  pencil  and  re- 
tired to  spend  the  rest  of  his  days  in  pious  medita- 
tion. It  is  said  that  many  of  his  best  works  were 
destroyed  in  the  great  earthquake  at  Lisbon  in 
1755 ;  no  great  loss,  if  any  opinion  ot  his  merits 
can  be  formed  from  tba  bombastic  account  of 
his  biographer.    He  died  in  1783. 

VIE[EA,  FnANc:9co,  the  Younobh,  was  the 
■on  of  the  preceding,  born  at  Lisbon.  He  probably 
was  instructed  by  his  father ,  he  went  to  Italy,  and 
•hence  proceeded  to  England,  where  he  exhibited 
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in  theRoyal  Academjjin  the  years  1768  and  1799. 
During  his  residence  m  England,  he  lived  with 
Bartolozzi,  who  is  said  to  have  instructed  him  in 
engraving.  He  married  and  returned  to  Lisbon, 
where  he  died  in  1805. 

VIEL,  Ohahles  FnArjgoiS,  a  French  architect, 
was  born  at  Paris  in  1745.  After  completing  his 
studies  at  the  College  of  Beauvais,  he  entered  the 
school  of  Ohalgrin,  to  acquire  a,  knowledge  of  ar- 
chitecture. The  first  work  that  brought  his  name 
before  the  public,  was  a  project  for  a  monument, 
reviving  in  a  superb  colonnade  the  pomp  of  Greek 
and  Roman  architecture,  to  be  erected  to  Na- 
tural Hiatory.  During  a  long  career,  he  erected 
many  works,  among  which  were  the  Bicfitre ;  the 
grand  amphitheatre  of  the  Hotel  Dieu  ;  and  the 
Mont  do  Pifitfi.  with  an  imposing  fa9ade  of  beauti- 
ful proportions.  Viel  held  the  ofBce  of  architect 
to  the  hospitals  of  Paris,  for  a  period  of  forty  years, 
and  also  wrote  various  estimable  dissertations  on 
the  art.    He  died  in  1819. 

VIEN,  Joseph  Marie,  one  of  the  most  eminent 
French  paintera  of  the  18th  century,  and  the  re- 
generator of  art  in  Franco,  was  born  at  Montpel- 
lior,  June  18,  1716.  Being  very  sickly  in  youth, 
hia  parents  endeavored  to  lead  him  to  other  pur- 
suits, but  his  enthusiastic  devotion  to  art  overcame 
all  obstacles,  and  he  studied  painting  under  several 
masters,  among  whom  were  A.  Rivalz  of  Toulouse, 
and  fimdly  C.  Natoire  at  Paris,  whither  he  repair- 
ed in  1740.  Inl743  hecompeted  successfully  for 
tho  grand  prize  of  the  Royal  Academy,  by  his  pic- 
ture of  the  Plague  of  the  Israelites  in  the  time  of 
David.  In  1744  he  departed  for  Rome,  and  passed 
several  years  in  designing  from  the  antique  and 
the  best  masters  of  the  Roman  school  Besides 
numerous  studies,  he  painted  there  many  excellent 
pictures,  including  several  altar-pieces  of  great  me- 
rit, as  the  Slaughter  of  the  Innocents,  and  the  only 
two  pictures  ^y  him  now  in  the  Louvre,  a  Sleeping 
Hermit,  and  St.  Germain  and  St.  Vincent  receiving 
the  Crown  of  Glory  from  the  hands  of  an  Angel. 

Vien  returned  to  Paris  in  1750,  and  was  chosen 
a  member  of  the  Academy  in  1754,  when  ho  pre- 
sented a  picture  of  Dfodalus  attaching  his  wings. 
He  painted  a  large  number  of  worksat  Paris,  many 
of  them  compositions  of  great  excellence,  and  indi- 
cating a  decided  revival  in  the  French  school  oi 
painting,  from  the  insipid  and  puerile  state  to 
which  it  had  been  reduc^  by  Vanloo  and  Boucher. 
It  was  his  object  to  restore  the  study  of  theantique, 
and  of  nature  as  represented  in  the  works  of  the 
best  Italian  masters,  and  he  succeeded  to  a  con- 
siderable extent  in  both  respecfs.  Hia  preference 
for  the  antique  was  carried  to  the  extreme  by 
his  pupils  Vincent  and  David.  His  pictures 
approach  the  style  and  artistic  excellence  of  the 
scholars  of  the  Caracci,  although  for  some  time 
they  were  much  maligned  by  the  scholars  of  Bou- 
cher and  Vanloo,  among  whom  was  hia  former  in- 
structor Natoire.  They  pronounced  Vien's  picture 
of  St.  Denis  preaching  to  the  Gauls,  (one  of  his  best 
works.)  inferior  to  Doyen's  picture  representing 
the  traditioji  of  St.  Genevieve  arresting  the  Con- 
flagration ofParia;  both  of  which  are  now  placed 
in  the  church  of  St.  Roch.  A  few  yeara  alter, 
however,  Vien  waa  justified  by  hia  co temporaries, 
and  his  reputation  rose  to  a  great  height.  His 
works  are  very  numerous,  considering  that  many 
of  them  are  of  large  proportions.   In  1775,  after  thf 
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compleiion  of  his  picture  of  St.  Denis,  which  waa 
oxhibitBd  at  the  Louvre  the  preyious  year,  he  was 
decorated  with  tlie  order  of  St.  Michael,  and  was 
appointed  direcljir  of  the  French  Academj  at 
Rome,  where  he  resided  from  that  time  until  VfBl, 
and  was  meanwhile  elected  &  member  of  the  Acade- 
my of  St.  Luke.  After  returning  to  Paris,  he  was 
chosen  one  of  the  rectors  and  director  of  the  Eo^al 
Academy,  and  was  finally  appointed  principal 
painter  to  tho  king  in  1789.  At  the  Revolution, 
he  of  course  lost  this  last  post,  hut  at  the  organiza- 
tion of  the  French  Institute,  lie  was  chosen  one  of 
the  original  member.').  Napoleon  also  ci-eated  him 
n  member  of  the  Senate,  a  count  of  the  Empire, 
and  a  commander  of  the  Legion  of  Honor.  Ha 
died  at  Paris_  March  27th,  1809,  having  neaily 
completed  his  ninety-third  year ;  and  was  buried 
in  the  Pantheon. 

Vien's  subjects  are  chiefly  taken  from  the  Scrip- 
tures, from  andent  and  modern  hisiory,  and  from 
Greek  mythology  Among  the  most  celebrated 
are,  Julius  O'Bsar  contemplating  the  Statue  of 
Alexander  at  Caliz,and  regretting  that  he  was 
still  unknown  at  an  age  when  Alexander  was  al- 
ready crowned  with  glory ;  the  Consecration  of 
the  Equestrian  Statue  of  Louis  XV. ;  Marcus  Au- 
relms  oausmg  Provisions  to  he  distributed  among 
the  People ,  St  Louis  vesting  the  B^ency  of  the 
Kingdom  m  his  Queen,  Blanclio  of  Navarre;  St. 
Jerome ;  the  Embarkation  of  St.  Martha ;  Christ 
breaking  Bread ;  the  Resurrection  of  Lazarus;  the 
Virgin  attended  by  Angels ;  St.  Gregory ;  Brisels 
io  the  Tent  of  Achillea ;  the  Parting  of  Hector  and 
Andromache;  Hector  eshorting"  Paris  to  go  out  to 
Battle;  Venus  woandod  by  Diomed;  iEncas  pur- 
suing Helen  during  the  burning  of  Troy ;  Andro- 
mache showing  the  Arms  of  Hector  to  her  Son; 
Mars  forcing  himself  from  the  Arms  of  Venus ; 
Cupid  and  Psyche ;  Sappho  playing  on  her  Lyre ; 
Proserpine  adoring  the  Statue  of  Ceros ;  Cupid 
flying  from  Slavery ;  and  a  Young  Greeit  Girl 
comparing  her  Bosom  with  a  Rese-bud.  There 
are  also  many  drawings  by  Vien,  some  in  series, 
as  the  Sports  of  Nymphs  and  Onpids,  in  20  pieces ; 
and  the  Union  of  Cupid  and  Hymen,  in  36  pieces. 
He  oxecutel  a  few  etchings,  among  which  are  a 
setfroma  series  of  de  Troy's  designs  of  the  Adven- 
tures of.Lot  and  bis  Daughters;  the  same  after 
his  own  designs ;  five  bacchanalian  subjects ;  and 
33  pieces  representing  a  F6te  or  Masquerade  given 
by  Vien  and  other  students  of  the  French  Acade- 
my at  Rome,  to  the  Cardinal  de  la  Rochefoucauld, 
in  1748.  It  is  entitled,  "  Caravane  du  Sultan  &  la 
Mecque,  Masearade  Turqoe  donn6e  h  Rome  par 
Messieurs  lea  Pensionnairea  de  I'Academie  do 
France  et  lours  Amis,  au  Carnaval  de  l'Ann6e 
1743."    Jos.  Vien,  inv.  et.  sc. 

VIEN,  Madame,  was  the  wife  and  pupil  of  the 
preceding  arUst.  Her  maiden  name  was  Marie 
Reboul.  She  painted  flowers,  birds,  and  still-life, 
with  distinguished  reputation,  and  was  chosen  a 
member  of  the  Royal  Academy.  She  died  in  1805, 
aged  77. 

VIEN,  Joseph  Marie,  the  son  of  the  preceding 
artists,  was  boru  at  Paris  in  1761.  He  w^  a  dis- 
tinguished portrait  painter,  but  practiced  only 
as  an  amateur.  He  exhibited  several  pictures  at 
the  Louvre  until  within  a  few  years. 

VIBNOT,  NicouAB,  a  French  engraver,  who 
flourished  about  1630.  lie  was  probably  a  pupil 
of  Paul  Pontius,  and  he  imitated  his  style  with 


considerable  success,  and  copied  some  of  his  por 
traits  after  Ruhens,  on  a  small  scale.  Ho  also  en- 
graved some  landscapes  after  John  Both,  Pellerin, 
and  other  masters.  There  was  another  engraver 
of  this  name,  who  flourished  about  1680. 

VIEUX,  Rbnaud  le,  a  French  historical  painter 
who  flourished  in  the  latter  part  of  the  ITth  cen 
tory.  He  visited  Rome  for  improvement,  and  on 
returning  to  France,  produced  several  pictures  ot 
considerable  merit.  His  works  are  distinguished 
for  correctness  of  design,  and  truth  and  brilliancy 
of  coloring,  particularly  in  the  carnations.  Ha 
painted  several  pictures  for  the  church  dea  Peni- 
tents at  Avignon,  of  subjects  from  the  history  of 
St.  John  the  Baptist ;  two  of  which  were  taken  to 
Paris  in  1793 ;  two  are  in  the  Gallery  at  Nismes ; 
and  the  rest  are  at  Avignon. 

VIG!6e,  Marie  Louise  Blizareth.    See  Le- 

VIGHL    SeeVico. 

VIGNALI,  Jacopo,  a  painter  born  at  Florence 
in  1592.  He  was  a  disciple  of  Matteo  Eosselli. 
Lanzi  says,  "his  stylo  has  some  resemblance  to 
that  of  Guercino.  but  less  in  the  forms  than  in  the 
dark  shadows  and  the  grounds.  He  Is  among  those 
scholars  of  Bosseili,  who  are  seldom  mentioned, 
though  he  painted  more  than  any  of  the  rest  for 
the  Prince  and  the  state ;  he  is  often  weak,especiaHy 
in  attitudes  ;  often,  however,  he  appears  praisewor- 
thy, as  in  his  two  pictures  at  S.  Simone,  and  in 
the  S.  Liborio.  He  is  most  conspicuous  in  his 
frescos,  as  seen  in  the  chape!  of  the  Buonarotti. 
He  painted  good  historical  pictures  in  the  palaces 
of  many  of  the  nobility,  and  he  even  boasts  noble 
pupils,  none  of  whom  did  so  much  honor  to  his 
memory  as  Carlo  Dolci."  He  died  at  Florence  iu 
1664. 

VIGNERIO,  Jacopo,  a  Sicilian  painter,  who, 
according  to  Hackert,  flourished  at  Messina  about 
the  middle  of  the  16th  century.  He  studied  under 
Polidoro  da  Oaravaggio,  whose  style  he  followed. 
There  is  an  excellent  picture  by  htm  of  Christ 
hearing  his  Cross  in  S.  Maria  della  Scala,  dated 
1552. 

VIGNOLA,  GiROLAMo  da,  a  painter  of  Modeiia, 
who  flourished  in  the  first  half  of  the  16lh  century. 
Lanzi  conjectures  thathe  wasapupil  ofPellegrino 
daModena;  at  all  events,  he  was  a  professed  fol- 
lower of  the  style  of  Raffael  le.  Some  of  his  frescos 
still  remain  in  the  church  S.  Piero,  in  his  native 

VIGNOLA,  GiACOMO.    See  Barozzi. 

VIGNON,  Claude,  a  French  painter  and  en- 
graver, was  horn  at  Tours  in  1590,  and  died  in 
1670.  He  visited  Italy  for  improvement,  and 
studied  there  several  years,  following  the  style  of 
Caravaggio  with  considerable  success,  although 
equally  ignoble  in  the  selection  of  his  forms  and 
lacking  his  excellence  of  coloring.  Dumesnil 
mentions  twenty-seven  spirited  and  masterly 
etchings  by  him,  among  which  are,  St,  J'ohn  in  the 
Desert ;  thirteen  plates  from  the  life  of  Christ ;  tho 
Martyrdom  of  St.  Andrew;  Philip  baptizing  tho 
Eunuch ;  and  the  Coronation  of  the  Virgin. 

VIGNON,  pHiLippE,was  the  son  of  the  preceding. 

born  at  Paris  in  1634,  and  died  in  1701.     He  was 

instructed  in  the  art  by  his  father,  and  piunted 

history  with  reputation. 

VIGNON.  Olauoe  Francois,  \ 
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Bon  a{  Olmds  V.,  born  at  Paris  in  1685,  and  died 
in  1703.  He  was  also  instructed  by  his  father  and 
confined  himself  to  history  with  considerably  suc- 

VIGRI,  Caterina.  a  paintreas  born  at  Bologna 
in  1413,  and  died  in  1463.  Her  father  was  apainter 
of  little  note  and  a  natire  of  Ferrara,  and  probably 
instructed  her  in  the  art.  She  was  principally 
employed  in  iUuminating  missals  and  in  painting 
miniatures.  She  was  a  nun,  and  from  the  sanctity 
of  her  life  was  called  Santa  Caienna  da  Bnlog  i 
She  is  also  sometimes  called  Beata   Cateiiia  < 

VILA,  Seken,  a  Spanish  painter,  born,  accor  1  ng 
to  Palomino,  at  Valencia,  and  a  disciple  of  Bste!  an 
March.  He  resided  chiefly  at  Murcia,  where  he 
executed  many  works  for  the  churches,  conventa 
and  pablie  edifices,  which  are  more  remarkable  for 
correctness  of  design  and  great  expression  n  the 
heads,  than  for  beauty  of  coloring.  He  d  ed  m 
1708. 

VILA,  L0REN&3,  was  the  son  and  scholar  of  the 
preceding:  born  at  Maroia  in  1682.  He  jinted 
history  in  the  style  of  his  father,  and  gained  con 
sjderable  reputation  by  several  wofIm  which  he 
esecuted  for  the  churches,  when  he  became  an  ec- 
clesiastic.   He  died  in  1713, 

VILADOMAT,  Don  Antobio,  a  Spanish  punter, 
bom  at  Barcelona  in  1673,  and  died  in  1755.  It  is 
not  known  by  whom  he  was  instructed,  but  at  the 
age  of  twenty-one  he  had  made  such  progress  that 
he  was  employed  to  paint  a  series  of  pictures  from 
the  life  of  St.  Bruno,  for  the  monastery  of  the  Oar 
thnsians,  at  Monte  AU^ri.  He  afterwards  pointed 
a  similar  set  from  the  life  of  St.  Francis  for  the 
monastery  of  the  Franciscans,  at  Barcelona  Ho 
painted  many  other  works  for  the  churches  nnd 
publioedifioes  of  Barcelona,  He  also  painted  land 
scapes,  battle-pieces,  and  portraits  with  equal  sue 
cess.  Mengs  regarded  Viladomat  as  the  piincipal 
Spaaish  painter  of  his  day,  and  his  works  are 
commended  by  several  excellent  critics. 

VILADOMAT,  Don  Jose,  was  the  son  ind 
scholar  of  the  preceding.  He  was  a  reputable 
painter,  though  far  inferior  to  his  father.  Ihere 
are  some  of  his  works  in  the  churches  and  conyenls 
at  Barcelona. 

VILLACIS,  Don  Nicolas  db,  a  Spanish  painter, 
born  of  a  noble  family  of  Murcia.  After  receiving 
some  instruction  in  design,  in  his  native  city,  he 
was  sent  to  Madrid,  and  placed  under  the  instruc- 
tion of  Don  Diego  Velasquez.  He  afterwards  went 
to  Italy  for  improvement,  and  on  his  return  to 
Murda,  esecuted  some  considerable  works  for  the 
churches  and  convents,  which  are  highly  commend- 
ed by  Palomino.  The  chief  of  these  are  a  series  of 
pictures  of  the  life  of  Sail  Bias  in  the  convent  of 
la  Santissinia  Trinidad  de  Calzados,  and  the  Mar- 
tyrdom of  St.  Lorenzo  in  the  church  of  the  Do- 
minicans. Being  a  nobleman  and  rich,  he  painted 
only  for  amusement ;  his  worlK  are  therefore  very 
rare.  His  correspondence  with  Velasquez  is  said  to 
be  still  preserved.    He  died  in  1690. 

VILLAFBANCA,  JJalagon,  Pedro  nE,  a  Span- 
ish painter  and  engraver,  whose  prints  date  from 
aboat  1640  to  1676.  He  was  bom  at  Alcolea  in  La 
Mancha,  and  studied  at  Madrid  under  Vinoenzio 
Carducci.  Little  is  known  ofhim  as  a  painter,  except 
that  he  was  employed  to  execute  some  pictures  for 
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the  church  of  San  Felipe  el  Eeal,  at  Madrid.  He 
chiefly  devoted  himself  to  engraTing,  and  executed 
3  great  number  of  vignettes,  title-pages,  portraits, 
and  other  book-plates.  He  engraved  the  illustra- 
tive plates  for  tho  Books  of  Official  Rules  of  the 
Orders  of  Santiago,  Calatrava,  and  Alcantara, 
which  are  embellished  with  portraits  of  Philip 
IV,  He  was  appointed  engraver  in  ordinary  to 
the  King,  with  a  pension  of  100  ducats.  His  last 
pnnt  is  a  portrait  of  Calderon,  dated  1676. 

VILLAIN,  GBBARn  RBNAKn,  a  French  engraver, 
who  flo  irished  about  1760,  and  executed  a  few 
portra  ts. 

^  VILLAMENA,  Fran- 

i\A  or  1^^  -,—..  cEsco,  an  eminent  Ital- 
L/'l  irm>^&i,iaa  designer  and  engra- 
ver born  at  Assisi,  about  1666.  According  to 
Baglion  ,  he  went  to  Rome  in  the  Pontificate  o) 
S  xt  s  V^  where  ho  applied  himself  to  designing 
from  the  antique,  and  the  works  of  the  great  mas- 
ters w  th  great  assiduity.  He  is  supposed  to 
have  been  a  fellow-student  with  Agostino  Caracci, 
I  der  Cornelius  Cort,  whose  style  he  emulated. 
H  s  plates  are  executed  entirely  with  the  graver, 
in  a  bold,  open  and  masterly  style,  and  he  bandied 
the  burin  with  uncommon  facility.  The  eficct 
of  his  prints  is  more  clear  than  powerful,  from  the 
lights  being  too  equally  diffused  over  the  whole 
subject;  This  defect.however,  discernible  in  most 
of  the  productions   f  1     t  m  mpensated  in  a 

great  moasnre,  by  th  t  f  the  drawing 

and  the  admirable  xp  n  f  tl  e  heads,  His 
prints  are  numero  d  m  times  marked 

with  the  above  m  mm     mes  with  his 

mitials   F.  V,  F.,  ad  lly  w  th  his  name  in 

full  He  died  abo  1 1626  Tl  f  llowing  arehie 
principal  works. 


Oasar  Bnronius  Soranua,  Cardinal.  1603.  Oliriatopho- 
rm  Clarius,  Bomborgsneis  e  Soeiet.  Jesn.  1G06.  Itober- 
iira  BBllnrminus  PoIiHonus.  Oliristiern  IV.,  King  o{  Den- 
mark     G-nlilee  G^mei,  of  Fiaa,  famous  MatbematJciaD. 

St  Theresa  meditating  in  her  Cell.  Mary  Magdalene 
ponitont  croiraea  by  an  Angel.  St.  JFraneis  prajmg  be- 
fore a  Craeifii.  A  set  of  eix  grotesque  Fignres,  one  of 
whieli  is  a  Monk  bogging,  occompanieil  by  tno  Ciiiliren. 
A  pr  nl  called  The  Besera,  repreBenting  a  Man  figtling 
against  aerowd  of  people.  Another  print,  oalled  The  An- 
iiquarj  repcusentiag  Joba  Alto  standing  in  ono  of  the 


Mo»s  ahowing  tba  Brazen  Sorpent  to  tha  Xsraelitea; 
after  FsTTav,  da  Paenza.  Tho  Virgin  and  infant  Christ, 
with  St.  Francis;  do.  Tbe  Holy  Family,  nith  St.  John, 
St.  Bliiabeth,  and  St.  Anne ;  aftsr  Rafadie.  1602.  The 
same  anbjaot;  engraved  at  Kome  in  1611.  St  Bruno, 
mtb  hia  companions,  doing  penanoe  in  tlie  Dasert ;  after 
Lanfranco,  The  taking  donn  from  tbe  Cross  (  afitr  'Ba- 
TOccio.  Tha  ProsBOtation  in  llie  Temple;  qfter  Paolo 
Veronese.    Thisplsfe  wasbe^un  by  Agostino  Car.icol,  and 

with  tbe  Virgin  in  the  clouds;  a_fter  Vanni.  A  set  of 
twenty  Scriptural  subjaota,  from  the  pajnlangs  by  Raffaetle, 
in  the  Vatican,  called  Raffnelle's  Bible. 

VILLAVIOINOIO,  Don  Pedro  Nunez.  See 
Nunez. 

VILLEGAS  MAKMOLEJO,PEDRODE,a Span- 
ish painter,  born  at  Sevillein  1520.  It  is  not  known 
under  whom  ha  studied,  but  it  is  supposed  that 
'  received  his  education  in  Italy.  There  is  much 
to  his  merits  among  the  Spanish 
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nritera.  He  esecuted  a  few  works  for  the  clinrch- 
es  and  public  edifices  of  Serille,  which,  according 
to  Bermudez,  pai-take  of  the  manner  of  Pedro 
Campana,  and  his  best  worlis  are  equal  to  the 
finest  productions  of  that  master.  His  Visitation 
of.  the  Virgin  Mary  to  8t.  Elizabeth,  in  tho  cathe- 
jral,  has  often  been  attvibuled  to  Campana.  Others 
:iovrever,  do  not  speak  of  him  in  terms  of  such 
high  commendation.     He  died  in  1597. 

VILLEGUAINi  Btibnbb,  a  French  painter, 
born  at  Ferrifire  in  1599,  and  died  at  Paris  in 
1668.  Little  is  known  of  him.  He  is  said  to 
haTO  painted  history  and  portraits  with  consid- 
erable reputation.  His  name  is  also  written  Vii- 
leguin  and  Villeqidn. 

VILLEREY,  Antoine  Cladqe  FsANCoia,  a 
French  engraver,  born  at  Paris  in  1768.  He 
studied  under  Antoine  Louis  Romanet.  H  n 
graved  part  of  the  plates  for  the  Mus6e  tilh  1 
twenty-six  plates  for  the  Galerie  de  St.  B  un 
after  U  Sueur;  a  great  part  of  the  vignett  f 
the  edition  of  Voltaire  published  by  Renou  d  mi 
iome  single  plates  after  the  French  masters  H  s 
plates  are  executed  with  the  graver  in  a  n  t  fin 
ished  style.     He  was  living  in  1831. 

VILLOLDO,  JcAN  OB,  a  Spanish  paint  wl 
according  to  Bermudez,  practiced  his  pr  f  n 
with  great  credit  at  Toledo,  in  the  first  part  f  tl 
16th  century.  In  1508,  he  was  employed  by  th 
chapter  of  the  cathedral,  to  paint  several  pus 
.for  the  Muzarabio  chapel,  which,  with  the  a  st 
ance  of  Juan  de  Borgona  and  Amheres,  he  fln  hed 
in  1510.  Nothing  more  is  heard  of  him  1 11 154 
when  he  was  employed  by  the  bishop  of  Pla  n 
da  to  adorn  a  chapel  which  he  had  rebuilt  n  tl 
parish  of  St.  Andrew  at  Madrid,  with  as  f 

forty-flve  pictures  of  sacred  history,  from  tl  f  11 
of  Adam  to  the  death  of  Christ,  These  works  are 
commended  by  Bermudez  for  correctness  of  de- 
sign, and  for  "  purity  in  the  antique  style,"  He 
finished  the  chapel  in  1S48,  "  a  proof  of  the  fecun- 
dity of  his  imagination,  and  the  extraordinary 
rapidity  of  his  pencil."  He  is  supposed  to  have 
died  about  1551, 

VIMERCATI,  Carlo,  a  painter  horn  at  Milan 
in  1660.  Some  say  his  family  name  was  Donelli ; 
by  others  he  is  called  II  Vimercati.  He  studied 
under  Brcole  Prococcini ;  but  Lanzi  says,  "he 
owed  his  success  to  the  most  pertinacious  study 
of  the  works  of  Danielle  Orespi  at  the  Certoaa ;  he 
exhibited  few  of  his  pictures  in  public  at  Milan ; 
he  painted  more  at  Oodogno,  and  in  his  best  man- 
nsi',  as  well  as  others  in  a  new  one,  in  which  he 
was  greatly  inferior."     He  died  in  1715. 

VINCENT,  Hdbbrt,  »  French  engraver  who 
wont  to  Rome,  where  he  flourished  about  1C90. 
He  engraved  some. plates  after  Corre^o,  Paul 
Veronese,  and  other  masters,  which  are  indifferent- 
ly executed. 

VINCI,  Gaodbnzio,  This  painter,  according  to 
a  MS.  cited  by  Lanzi,  was  a  native  of  Novara,  in 
Piedmont.  There  is  an  altar-piece  by  him  at 
Arona,  executed  entirely  in  the  manner  of  Lio- 
nardo  da  Vinci,  signed  Gaudenzio  Vinci,  1511, 
which  Lanzi  says  is  pronounced  by  all  an  aston- 
ishing performance.  This  is  all  that  is  known  of 
him  with  any  certainty,  though  some  say  he  was 
a  pupil  of  Pietro  Perugino,  and  several  works  par- 
taking of  the  style  of  that  master,  are  attributed 
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VINCI,  LroHAHDO  DA.  This  illustrious  artist, 
denominated  by  Lanzi,  "the  Father  of  Modern 
Painting,"  was  also  an  eminent  sculptor,  archi- 
tect, and  engineer,  the  natural  son  of  Pietro  da 
Vinoi,  notary  to  the  Florentine  Republic.  Vasari 
and  his  annotators,  place  his  birth  in  1445  ;  but 
Durazzini,  in  hisPanegyrics  on  Illustrious  Tuscans, 
satisfactorily  proves  that  he  was  born  in  Lower  Val- 
damo,atthe  castle  of  Vinci,  in  1452,  At  an  early  age 
heevineed  remarkably  quick  abilities  for  everything 
he  turned  his  attention  to,  but  more  particularly 
for  arithmetic,  music  and  dravring.  His  drawings 
appeared  something  wonderful  to  his  father,  who 
showed  them  to  Andrea  Verocchio,  and  that  cele- 
brated artist,  greatly  surprised  at  seeing  produc- 
t'  n  f  such  merit  from  an  uninstmcted  hand, 
w  II  ngly  fcok  Lionardo  as  a  pupil.  He  was  soon 
m  h  more  astonished  when  ho  perceived  the 
ap  d  p  ogress  his  pupil  made ;  he  felt  his  own  in- 
f  y,  and  when  Lionardo  painted  an  angel  in  a 

p  tuT  of  the  Baptism  of  Christ,  in  S,  Salvi  at 
V  11  mbrosa,  so  much  superior  to  the  other  flg- 
u  tl  at  it  rendered  the  inferiority  of  Verocchio 
appa  nt  to  all,  he  immediately  relinquished  the 
p  n  1  f  r  ever.  This  picture  is  now  in  the  Aoad- 
my  t  Florence.  The  first  original  work  by  Lio- 
na  d  nontioned  by  Vasari,  was  the  so-called 
Rot  11a  del  Fico,  a  round  board  of  a  fig-tree,  upon 
wh  h  1  is  father  requested  him  to  paint  something 
f  n  of  his  tenants,  Lionardo,  wishing  to  as- 
tn  1  lisfathar,  determined  to  execute  something 
t  dinary,  that  should  produce  the  effect  of  the 
1  d  f  Medusa ;  and  having  prepared  the  roteUa 
d  ered  it  with  plaster,  lie  collected  almost 
y  k  nd  of  reptile,  and  composed  from  them  a 
monster  of  most  horrible  appearance;  it  seemed 
alive,  its  eyes  flashed  fire,  and  it  appeared  to 
breathe  destruction  from  its  open  mouth.  The 
picture  produced  the  desired  effect  upon  his  fa- 
ther, who  thought  it  so  wonderful  that  he  carried 
t  d   t  ly      a  picture-dealer  in  Florence,  sold 

t  f       I     d    d  lucats,  and  purchased  for  a  trifle 
d       3  p     e  for  his  tenant.    The  talents  of 
I  1  ttracted  public  attention  at  Flor- 

H  w  ndowed  by  nature  with  a  genins 
n  m  ly  1  ated  and  penetrating,  eager  after 
d  nd  d  ligent  in  the  pursuit,  not  only  in 

wh  t  I  t  d  t  sculpture  and  architecture,  but  in 
mathematics,  mechanics,  hydrostatics,  music,  poe- 
try, botany,  astronomy,  and  also  in  the  accom- 
plishments of  horsemanship,  fencing,  and  dancing. 
Unlike  most  men  of  versatile  talent,  he  was  so 
perfect  In  all  these,  that  when  he  performed  any 
one,  the  beholders  were  I'eady  to  imagine  that  it 
must  h&vo  been  liis  sole  study.  To  such  vigor 
of  intellect  he  joined  an  elegance  of  features  and 
of  manners,  that  graced  the  virtues  of  his  mind , 
he  was  affable  with  strangers,  with  citizens,  with 
private  individlials,  and  with  princes.  This  ex- 
traordinary combination  of  qaalities  in  a  single 
man,  soon  spread  his  fame  over  ail  Italy. 

Lanzi  divides  Lionardo's  life  into  four  periods, 
the  first  of  which  includes  the  time  he  remained 
at  Florence,  until  1494.  He  says,  '-Lionardo  re- 
tained traces  of  his  early  education  through  his 
whole  life.  Like  Verocchio,  ho  designed  more 
readily  than  he  painted  ;  he  assiduously  cultiva- 
ted mathematics ;  in  his  design  and  in  his  eonn- 
tenancos  ho  prized  elegance  and  vivacity  of  ezpres- 
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sion,  more  than  dignity  and  fulness  of  contour; 
he  was  vety  careful  in  drawing  his  horses,  and  in 
representing  the  skirmishes  of  soldiers ;  and  mas 
more  solicitous  to  improve  the  art  than  to  malti- 
ply  his  pictures.  By  his  knowledge  of  sculpture, 
he  gave  that  perfect  relief  and  roundness,  in  which 
painting  was  then  wanting ;  he  imparted  to  it  sym- 
metry, grace,  and  spirit,  and  these  and  his  other 
merits,  gave  him  the  title  of  the  Father  of  Modern 
Painting,  though  some  of  his  works  participate  in 
the  meanness  of  the  old  school.  He  had  two 
styles,  the  one  abounding  in  shadow,  which  gives 
admirahlo  hrilliancy  to  the  contrasting  lights ;  the 
other  more  quiet,  and  managed  by  means  of  mid- 
dle tints.  In  each  style,  the  grace  of  hia  design, 
the  expression  of  the  affeclious,  and  the  delicacy 
of  his  pencil,  are  unrivalled.  Everything  is  lively, 
the  foreground,  the  landscape,  the  adventitious 
ornaments  of  neekiaees,  flowers,  and  architecture; 
hut  this  gaiety  is  more  apparent  in  the  heads.  In 
this  ho  apparently  repeats  the  same  idea,  and 
gives  them  a  smile  which  delights  the  mind  of  a 
spwtator.  To  this  first  period  of  Lionardo's  life 
may  he  referred  the  Medusa,  and  the  few  pictures 
mentioned  bj  Vasari ;  others  also,  less  powerful 
in  the  shadows,  and  less  diversified  in  the  folds  of 
the  drapery,  present  heads  more  delicate  than  se- 
lect, apparently  derived  from  the  school  of  Ve- 
rocchio.  Such  is  the  Magdalen  in  the  Florentine 
Gallery,  and  that  of  the  Aldobrandini  palace  at 
Rome ;  some  Madonnas  and  Holy  Families  in  the 
Giustiniani  and  Boi^hese  Galleiies ,  and  some 
heads  of  the  Redeemer  and  the  Biptist  m  va 
rious  places,  although  the  multitude  of  his  imi 
tators  must  render  all  decision  on  their  originali- 
ty ambiguous.  Of  a  different  class,  and  without  a 
doubt  by  his  hand,  is  the  pictnre  of  a  Child  play 
ing  on  an  ornamented  bed,  richly  dressed  and 
adorned  with  necklaces,  which  is  in  the  ipartment 
of  the  Gonfaloniere  at  Bologna."  Lionardo  also 
executed  several  excellent  works  in  sculpture, 
among  which  are  the  statue  of  St  Tommoso  in  Or 
San  Michole  at  Florence,  the  Horse  m  the  church 
of  Sts.  Giovanni  and  Paolo,  at  Venice,  and  the 
superior  models  for  the  three  statues  cast  in  bronze 
by  Rusfici,  for  S.  Giovauui  at  Flotence. 

The  second  period  of  Lionardo's  life  commences 
with  his  residence  at  Milan.  About  1490,  ho 
presented  a  memorial  to  the  duke  Lodovico  Sforza, 
in  which  he  set  forth  at  considerable  length  his 
abilities  in  painting,  sculpture,  architecture,  and 
engineering.  Accordingly,  in  1494,  the  Duke  in- 
vited him  to  Milan,  and  appointed  him  director  of 
the  Academy  of  Painting  and  Architecture,  which 
ho  had  recently  revived  with  additional  s{/.endor 
and  encouragement.  During  his  re^denoe  there, 
he  painted  but  little,  with  the  exception  of  his 
celebrated  picture  of  the  Last  Supper,  a  descrip- 
tion of  which  will  he  found  in  the  latter  part  of 
this  article.  As  director  of  the  Academy,  he  ban- 
ished all  the  dry,  Gothic  principles  established  by 
his  predecessor,  Michelino,  and  introduced  the 
beautiful  simplicity  and  purity  of  the  Grecian  and 
Roman  etyle.  Lanzi  says  that  in  this  capacity, 
"  he  left  a  degree  of  refinement  at  Milan,  so  pro- 
ductive of  illustrious  pupils  that  this  period 
may  be  reckoned  as  the  most  glorious  era  ot  his 
life."  The  Duke  engaged  Lionardo  in  the  stu- 
pendous project  of  conducting  the  waters  of  the 
Adda,  from  Mortesana,  through  the  Valteline,  and 
Hio  valley  of  the  Chiavenna,  to  the  walls  of  Milan, 


a  distance  of  nearly  two  hundred  miles.  Seusibli 
of  the  greatness  of  this  undertaking,  Lionardo 
applied  himself  more  closely  to  those  branches 
of  philosophy  and  mathematics  which  are  most 
adapted  to  mechanics,  and  he  finally  accomplished 
this  immense  work,  greatly  to  the  astonishment 
and  admiration  of  all  Italy.  He  executed  the 
model  for  a  colossal  bronze  equestrian  statue  of 
the  Duke's  father,  Francesco  Sforza,  and  would 
have  completed  it,  but  the  Duke's  affairs  were  be- 
coming greatly  embarassed,  so  that  the  necessary 
metal,  (200,000  Ihs.),  was  not  furnished.  In  1500, 
Lodovico  Sforza  was  overthrown  in  battle  by  the 
French,  made  prisoner,  and  conducted  to  France, 
where  he  soon  after  died  in  the  castle  of  Loches. 
The  Academy  was  suppressed,  the  professors  dis- 
persed, and  Lionardo,  after  losing  all,  was  obliged 
to  quit  the  city  and  take  refuge  in  Florence. 

The  third  period  of  Lionardo's  life  commences 
at  the  time  of  his  return  to  Florence,  about  1500. 
He  was  well  received  by  Pietro  Soderini  the 
Gonfalonifire,  who  had  him  enrolled  among  the 
artists  employed  by  government,  and  settled  upon 
him  a  pension.  In  1502,  Cesare  Borgia,  captain- 
general  of  the  Pope's  army,  appointed  him  hia 
chief  architect  and  engineer,  and  Lionardo  visited 
many  parts  of  the  Roman  states  in  his  official 
capacity.  In  1503,  however,  after  the  death  of 
Pope  Alexander  VI.,  he  was  again  at  Florence,  and 
was  employed  by  Soderini  to  paint  one  side  of  the 
Council  hall  of  the  Palazzo  Vecchio,  while  Michael 
Angelo  then  in  his  twenty-ninth  year,  and  already 
rising  into  eminence,  was  fixed  upon  as  the  artist 
to  paint  the  other  side.  Lionardo  selected  the 
battle  in  which  the  Milanese  general,  Niccolo  Pic- 
oininojwas  defeated  by  the  Florentines  at  Anghiari, 
near  Borgo  San  Sepolcro.  This  composition,  of 
which  he  only  made  the  cartoon  of  a  part,  was 
called  the  Battle  of  the  Standard;  it  represents 
a  group  of  horsemen  contpnding  for  a  standard, 
with  various  accessories.  Vasari  praises  the  beau- 
ty and  anatomical  correctness  of  the  horses,  and  the 
costumes  of  the  soldiers.  Lanzi  says  it  was  never 
e'ceeu ted,  after  his  failing  in  an  attempt  to  paint 
it  in  a  now  method  upon  the  wall,  but  Lucini  af- 
terwards represented  it  in  a  piuating  which  is  in 
the  Ambrosian  Library  at  Milan,  esteemed  one  of 
the  finest  works  in  that  collection,  The  fame  of 
this  contest  between  the  two  great  artists,  caused 
great  excitement,  and  induced  Raifaelle,  who  had 
recently  quitted  the  school  of  Perugino,  to  visit 
Florence,  The  grace  and  delicacy  of  Lionardo's 
style,  compared  with  the  dry  and  Gothic  manner 
of  Perugino,  excited  the  admiration  of  the  young 
painter,  and  inspired  him  with  a  more  modern 
taste.  In  1507,  Lionardo  again  visited  Milan,  and 
painted  in  that  year,  in  an  apartment  of  the  palace 
of  the  Ullelzi  at  Vaprio,  a  large  Madonna  and 
Child,  which  in  part  is  still  extant. 

During  this  period  of  Lionardo's  life,  having  at- 
tained his  highest  skill,  and  mostly  unoccupied 
with  other  pursuits,  he  painted  in  his  beat  manner. 
"Such,"  says  Lanzi,  "is  the  specimen  that  was 
preserved  at  Mantua,  but  which  was  stolen,  and 
after  many  vicissitudes,  was  sold  for  a  high  price  to 
the  court  of  Russia ;  the  subject  is  a  Holy  Fam- 
ily, and  in  the  background  is  a  woman  of  beauti- 
ful and  majestic  countenance,  in  an  upright  posi- 
tion. It  liears  the  cipher  of  Lionardo,  consisting 
of  a  D  interlaced  with  an  L  and  a  V.  His  own 
portr^t,  in  the  Ducal  gallery  at  Florence,  sur- 

Homd3,Google 


VINO.  H 

passes  eyery  other  in  that  room  for  energy  of  ex- 
pression J  also  another  head  in  a  different  cabinet, 
called  a^ortrait  of  Eaffaelle ;  tho  half-length  fig- 
ure of  a  young  nun,  so  much  commended  by  Bot- 
tari,  and  jvhich  he  points  out  as  one  of  the  great- 
est treasures  in  the  splendid  mansion  of  Marchess 
Niccolini.  In  the  same  rank  we  may  include  the 
much  admired  specimens  in  the  possession  of 
some  of  the  noble  families  of  Borne ;  as  the  picture 
of  Christ  dispuljng  in  the  TemplCj  and  the  sup- 
posed portrait  of  Queen  Giovanna,  ornamented 
with  flue  architecture,  in  the  Doria  Palace ;  the 
Vanity  and  Modesty  in  the  Barberini  Palace,  the 
tints  of  which  no  pencil  has  been  able  to  imitate ; 
the  Madonna  of  the  Albani  Palace,  that  appears  to 
be  requesting  the  lily  which  the  infant  Jesns  hoMs 
in  his  hand,  drawing  back  as  if  unwilling  to  part 
with  it — a  picture  ofexciuisile  grace,  and  preferred 
by  Mengs  to  every  other  painting  contained  in  that 
fine  collection."  Lionardo's  cartoon  of  St.  Anna, 
for  the  church  of  the  Servi  at  Florence,  is  also 
esteemed  among  his  most  remarkable  productions ; 
and  also  his  celebrated  portrait  of  Mona  Lisa,  the 
wife  of  Francesco  Giocondo,  which  occupied  him 
four  years.  It  was  purchased  by  Francis  I.  for 
40CI0  gold  crowns,  and  is  now  in  the  Louvre  at 
Paris.  Lionardo  visited  Milan  about  1512,  and 
painted  two  portraits  of  the  young  duke  Maxim- 
ilian, the  son  of  Lodovico,  his  former  patron.  In 
1514  he  quitted  it  again  with  several  of  his  com- 
panions, and  returned  to  Florence,  The  patronage 
extended  to  the  arts  by  Pope  Leo  X.,  then  recent- 
ly elevated  to  the  papal  throne,  indined  him  to 
visit  Eome,  and  accordingly  he  went  thither  in 
that  year,  in  the  train  of  the  Duke  Giuliano  de 
Medici,  by  whom  he  was  introduced  to  the  Pope, 
who  soon  after  signified  his  intention  of  employ- 
ing Lionardo's  pencil.  Upon  this,  the  painter  began 
to  distil  his  oils  and  prepare  his  varnishes,  which 
the  Pope  seeing,  he  exclaimed  with  surprise,  that 
"nothing  could  be  expected  of  a  painter  who 
thought  of  finishing  his  works  before  he  had  begun 
them."  This  want  of  courtesy  in  the  Pope  of- 
fended Lionardo,  and  according  to  Vasari,  was  the 
reason  why  he  immediately  quitted  Rome  in  dis- 
gust. It  is  probable,  however,  that  the  talents 
and  fame  of  Buonarotti  and  Raffaolle  had  more  to 
do  with  producing,  the  dissatisfaction  of  this  great 
painter,  who  was  then  declining  into  the  vale  of 

Lionardo's  final  de[arture  from  Rome  marks 
his  relinquishment  of  the  art  of  painting,  and  the 
commencement  of  the  fourth  period  of  his  life,  He 
set  out  for  Pavia  at  the  invitation  of  Francis  i. 
of  Trance,  who  received  him  with  the  greatest 
kindness,  and  took  him  into  his  service,  with  a  sal- 
ary of  YOO  crowns  annually.  Lionardo  accom- 
panied him  to  Bologna,  where  he  went  fc  meet 
Leo  X.,  and  afterwards,  in'the  b^inning  of  1516, 
he  accompanied  him  to  Florence.  The  h  Ith  f 
this  groat  painter  was  so  much  enfeebled  ft  1  a 
ing  Italy,  that  he  executed  little  or  noth  ng  m  re 
The  king  could  not  prevail  upon  him  even  to  1 
his  cartoon  of  St,  Anna,  which  he  had  b  ght 
with  him ;  nor  did  he  seem  disposed  to  c  ram  n 
liny  new  work  which  would  require  the  t   n 

of  his  energies.    During  an  indispositi  n    f  fl 
years,  he  continued  to  recrave  marks  of  th  t  m  n 
arch's  esteem.    His  health  gradually  gr  w  w 
and  he  finally  expired  at  Fontainbleau    n  tl      d 
of  May   1:19,  aged  sixty-seven.    Vasan      I 
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that  he  died  in  the  arms  of  Francis  I.,  who  hap- 
pened to  be  visiting  him  at  his  chamber. 

This  great  artist  is  esteemed  the  most  eminent 
Italian  of  the  15th  century.  Says  Hallara,  "the 
discoveries  which  made  Galileo  and  Kepler,  Maest- 
lin,  MauTOlicus,  Castelli,  and  other  names  illus- 
trious, the  system  of  CoiWrnicus,  the  very  theories 
of  recent  geologists,  are  anticipated  by  Lionardo 
da  Vinci,  within  the  compass  of  a,  very  few  pages, 
not  perhaps  in  the  most  precise  language,  or  on 
the  most  conclusive  reasoning,  but  so  as  to  strike 
us  with  something  like  the  awe  of  preternatural 
knowledge.  In  an  age  of  so  much  dogmatism,  he 
first  laid  down  the  grand  principle  of  Bacon,  that 
experiment  and  observation  must  bo  the  guides 
to  just  theory  in  the  investigation  of  nature,"  His 
scientific  knowledge  provM  the  means  of  confer- 
ring incalculable  benefits  upon  the  art  of  painting, 
one  of  the  most  important  of  which  was  the  in- 
vention of  the  chiaro-scuro.  His  intimate  ac- 
quaintance with  mathematical  studies  enabled  him 
to  develope  greatly  the  knowledge  of  optics,  and 
no  one  was  better  acquainted  with  the  nature  of 
aerial  perspective,  which  became  a  distinctive  and 
hereditary  characteristic  of  his  school.  Lanzi 
says,  "being  extremely  well  versed  in  poetry  and 
history,  it  was  through  him  that  the  Milanese 
school  became  one  of  the  most  accurate  and  observ- 
ing in  regard  to  antiquity  and  to  costume.  Mengs 
has  noticed  that  no  artist  could  surpass  Vinci  in 
the  grand  effect  of  his  chiaro-scuro.  He  instruct- 
ed his  pupils  to  make  as  cautious  a  use  of  light  as 
of  a  gem,  not  lavishing  it  too  freely,  but  reserving 
it  always  for  the  best  place.  And  hence  wo  find 
in  his,  and  in  the  best  of  his  disciples'  paintings, 
that  fine  relief,  owing  to  which  the  pictures,  and 
in  particular  the  countenances,  seem  as  if  starting 
from  the  canvass." 

''  For  a  long  period  before  the  time  of  Lionardo 
da  Vinci,  the  art  had  become  gradually  more  re- 
fined, and  considered  its  objects  more  minutely; 
in  which  Botticelli,  Mantegiia,  and  others  had  ac- 
quired great  reputation.  As  minuteness,  however, 
is  opposed  to  sublimity,  it  ill  accorded  with  that 
elevation  in  which  the  supreme  merit  of  the  art 
would  seem  to  consist.  In  my  opinion,  Lionardo 
succeeded  in  uniting  these  two  opposite  qualities, 
before  any  other  artist.  In  subjects  which  he  un- 
dertook fully  to  complete,  he  was  not  satisfied 
with  only  perfecting  the  heads,  counterfeiting  the 
shining  of  the  eyes,  the  pores  of  the  skin,  the 
roots  of  the  hair,  and  even  the  beating  of  the  ar- 
teries; he  likewise  portrayed  each  separate  gaj-- 
ment  and  every  accessory  with  minutene^. — 
Thus,  in  his  landscapes  also,  there  vras  not  a  sin- 
gle herb,  or  leaf  of  a  tree,  which  he  had  not  taken 
like  a  portrait,  from  the  select  face  of  nature;  and 
to  his  very  leaves  he  gave  a  peculiar  air,  and  fold, 
and  position,  best  adapted  to  represent  them  rust- 
I  n  n  the  wind.  While  he  bestowed  his  attention 
n  tl  s  manner  on  the  minutiae,  he  at  the  same 
t  m  as  is  observed  by  Mengs,  led  the  way  to  a 
enlarged  and  dignified  style;  entered  into 
t\  most  alwtruse  inquiries  as  to  the  source  and 
tu  e  of  expression,  the  most  philosophical  and 
1  ated  branch  of  the  art ;  and  smoothed  the  way, 
f  I  may  be  permitted  to  say  so,  for  the  appear- 
n  f  Baffaelle.  No  one  could  he  more  curious 
h  researches,  more  intent  upon  observing,  or 
prorajit  in  catching  the  motions  of  the  pa»- 
n     as  exhibited  either  in  the  features  or  thi 
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(ictiona.  He  frequented  places  of  public  assembly,  ' 
and  all  places  ia  which  man  gave  free  play  to  his 
aotivo  powers ;  and  there,  in  a  small  book  alwajs 
ready  at  hand,  he  drew  the  attitudes  which  he 
selected;  and  these  designs  he  preserved  that  he 
might  apply  them,  with  expressions  more  or  less 
powerful,  according  to  the  occasion,  and  the  de- 
gree of  expression  he  wished  to  introduce.  For  it 
was  his  custom,  in  the  same  manner  as  he  gra- 
dually strengthened  his  shadows  until  he  reached 
the  highest  degree,  so  also  in  the  composition  of 
his  figm^s,  to  proceed  in  heightening  them  until 
he  attained  the  perfection  of  passion  and  of  mo- 
tion. The  same  kind  of  gradation  he  observed  in 
regard  to  elegance,  of  wMch  he  was  perhaps  the 
earliest  admirer;  since  previous  artists  appeared 
unable  to  distinguish  grace  fi'Om  beauty,  and  still 
more  so  to  adapt  it  to  pleasing  subjects  in  such  a  ' 
way  as  to  rise  from  the  less  to  the  more  attractive 
points,  as  was  practiced  by  Lionardo.  He  even 
Bdhered  to  the  same  rule  in  his  burlesques,  always 
throwing  an  air  of  greater  ridicule  over  one  than 
another,  insomuch  that  he  was  heard  to  say,  that 
they  ought  to  be  carried  to  such  a  height,  if  pos- 
sible, as  even  to  make  a  dead  man  laugh.  The 
characteristic,  therefore,  of  this  incomparable  ar- 
tist, consists  of  a  refinement  of  taste,  of  which  no 
equal  example,  either  preceding  or  following  him, 
is  to  be  found;  if  indeed  we  may  not  admit  that 
of  Protogencs,  who  wrought  seven  years  upon 
the  picture  of  Jalysus  and  his  Dog.  It  is  prudent 
counsel  that  teaches  us  to  aspire  to  the  best,  but  to 
rest  satisfied  with  attainingwhat  is  good.  Vinci  was 
never  pleased  with  his  labors  if  ho  did  not  execute 
them  as  perfectly  as  he  had  conceived  them ;  and 
being  unable  to  reach  the  high  point  proposed  with 
a  mortal  hand,  he  sometimes  only  designed  his 
work,  or  conducted  it  only  to  a  certain  degree  of 
perfection.  But  as  there  was  no  limit  to  the  dis- 
covery of  fresh  beauties  in  the  work  of  Protogenes, 
go,  in  the  opinion  of  LomazzOj  it  happens  with  the 
perfections  of  Vinci's  paintmgs,  including  even 
those  which  Vaaari  and  others  allude  to  as  left 
imperfect;  In  regard  to  the  reported  imperfection 
of  many  of  iiis  works,  it  is  certain  that  he  left  a 
number  only  half  finished,  but  the  report  is  most 
generally  grounded  upon  his  having  left  some  por- 
tions of  bis  pieces  less  perfectly  finished  than 
others ;  a  deficiency,  nevertheless,  that  cannot  al- 
ways he  detected,  even  by  the  best  judges.  The 
portrait  of  Mona  Lisa,  upon  which  he  wrought 
four  years,  and  then,  according  to  Vasari,  left  it  im- 
perfect, was  examined  by  Marietta,  in  the  collection 
of  the  King  of  France,  and  was  decided  to  be  car- 
ried to  BO  high  a  degree  of  finish  that  it  was  im- 
possible to  surpass  it.  Lomazzo  has  remarked 
that,  excepting  three  or  four,  he  left  all  the  rest 
of  bis  heads  imperfect.  But  imperfections  and 
faults  like  his  would  have  been  accounted  distin- 
guishing qualities  in  almost  any  other  artist." 

"  Even  his  grand  Supper  has  been  stated  in  his- 
tory as  an  jmperifect  production,  although  at  the 
same  time  all  history  is  agreed  in  celebrating  it 
as  one  of  the  most  beautiful  piuntings  that  ever 
proceeded  from  the  hand  of  man.  It  was  painted 
for  the  Refectory  of  the  Dominican  fathers  at  Mi- 
lan, and  may  be  pronounced  a  compendium,  not 
only  of  all  that  Lionardo  taught  in  his  hooks,  but 
also  of  what  he  embraced  in  his  studies.  He 
here  gave  expression  to  the  exact  point  of  time 
best  adapted  to  animate  his  hi  story,  which  is  the 
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moment  when  the  Kedeemer  addresses  his  disci 
pies,  saying, '  One  of  you  will  betray  me.'  Then 
each  of  his  innocent  followers  is  seen  to  start  as  if 
struck  with  a  thunderbolt;  those  at  a  distance 
seem  to  interrogate  their  companions,  as  if  they 
think  they  must  have  mistaken  what  he  had  said ; 
others,  according  to  their  natural  disposition,  ap- 
pear variously  affected ;  one  of  them  swoons  away, 
one  stands  lost  in  astonishment,  a  third  rises  in 
indignation,  while  the  very  simplicity  and  candor 
depicted  upon  the  countenance  of  a  fourth,  seem 
to  place  bim  beyond  the  reach  of  suspicion.  But 
Judas  instantly  draws  in  his  countenance,  and 
while  he  appears  as  it  were,  attempting  to  give  it 
an  air  of  innocence,  the  eye  rests  upon  him  in  a 
moment,  as  the  undoubted  traitor.  Vind  himself 
used  to  observe,  that  for  thespace  of  a  wholeyear  he 
employed  his  time  in  meditating  how  he  could  best 
give  expression  to  the  features  of  so  bad  a  heart ; 
and  that  being  accustomed  to  frequent  a  place  where 
the  worst  characters  were  known  to  assemble,  he 
there  met  with  a  physiognomy  to  his  purpose ; 
to  which  he  also  added  the  featuresof  many  others. 
In  his  figures  of  the  two  saints  James,  presenting 
fine  forms,  most  appropriate  to  the  characters,  he 
availed  himself  of  the  same  plan,  and  being  una- 
ble with  his  utmost  diligence  to  invest  that  of 
Christ  with  a  superior  air  to  the  rest,  be  left  the 
head  in  an  unfinished  state,  as  we  learn  from  Va' 
sari,  though  Armenini  pronounced  it  exquisitely 
complete.  The  rest  of  the  picture,  the  table-cloth 
with  its  folds,  the  whole  of  the  utensils,  the  table, 
the  architecture,  the  distribution  of  the  lights,  the 
perspective  of  the  ceiling,  (which,  in  the  tapestry 
of  S.  Pietro  at  Eome,  is  changed  almost  into  a 
hanging  garden),  all  was  conducted  with  the  most 
exquisite  care ;  all  was  worthy  of  the  finest  pen- 
oil  in  the  world.  Had  Lionardo  desired  to  follow 
the  practice  of  his  age  in  painting  in  fresco,  the 
art  at  this  time  would  have  been  in  possession  of 
this  treasure.  But  being  always  fond  of  attempt- 
ing new  methods,  he  painted  this  master-piece 
upon  a  peculiar  ground,  formed  of  distilled  oils, 
which  was  the  reason  that  it  gradually  detached 
itself  from  the  wall.  About  half  a  century  sub- 
sequent to  the  execution  of  this  wonderful  work, 
when  Armenini  saw  it,  it  was  already  half  de- 
cayed :  and  Scanelli,  who  examined  it  in  1642, 
declared  that  it  '  was  with  difficulty  he  could  die- 
cem  the  history  as  it  had  Seen.'  Nothing  now 
remains  except  tho  heads  of  three  apostles,  which 
may  be  sidd  to  be  rather  sketched  than  painted.'' 
This  great  loss  is  in  some  measure  compensated 
by  several  excellent  copies,  some  of  which  are  by 
Lionardo's  most  eminent  disciples;  the  best  are, 
that  by  Marco  U^ione,  at  the  Carthusians  of  Pa- 
via;  another  in  the  Refectory  of  the  Franciscans 
at  Lugano,  by  Bernardino  Luini ;  and  one  in  La 
Pace  at  Milan,  by  Gio.  Paolo  Lomazzo.  Fuseli, 
lecturing  on  the  copy  by  Marco  Ug^one,.  says, 
"  tlio  face  of  the  Saviour  is  an  abyss  of  thought, 
and  broods  over  the  immense  revolution  in  the 
economy  of  mankind,  which  throngs  inwardly  on 
his  absorbed  eye — as  tho  Spirit  creative  in  the  be- 
ginning over  the  water's  darksome  wave — undis- 
turbed and  quiet.  It  could  not  he  lost  in  the 
copy  before  us ;  how  could  its  sublime  expression 
escape  those  who  saw  the  original  ?  It  has  survi 
ved  the  band  of  time  in  the  study  whicli  Lionar 
do  made  in  crayons,  exhibited  with  most  of  the  at- 
tendant heads  in  the  British  Gallery,  end  ei      '    "  " 
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fatble  ttttcscripta  of  Pietro  Testa.  I  am  not  afraid 
of  being  under  the  necessity  of  retracting  what  I 
am  going  to  advance,  that  neither  du/ing  the  splen- 
did period  immediately  subsequent  to  Lionardo, 
nor  in  those  which  succeeded  to  our  own  time,  has 
a  faoa  of  the  Kedeemer  been  produced,  which,  I 
will  not  say  equalled,  but  approached  Lionardo's 
conception,  and  in  quiet  and  simple  features  of 
humanity,  embodied  diyine,  or  what  is  the  same, 
incomprehensible  and  infinite  powers."  In  1825, 
Prof.  Phillips  examined  the  remains  of  this  pic- 
ture, and  says,  "  Of  the  heads,  there  is  not  one  un- 
touched, and  many,  are  totally  ruined.  Fortu- 
nately, that  of  the  Saviour  is  the  most  pure,  being 
but  faintly  retouched ;  and  it  presents,  even  yet,  a 
most  perfect  image  of  that  Divine  character. — 
Whence  arose  the  story  of  its  not  having  been  fln- 
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iects,  the  principal  of  which  is  a  Treatise  upon 
Painting,  published  in  folio  at  Paris  in  1651,    ~ 


titled,  TraUato  delta  Piltura  di  Ldonardo  da 
Vinci.  Novamenie  data  in  L/uce;  con  la  vita 
dell'  istesso  aittore,  scriita  da  RaffaeUe  du  Fresne, 
&c.,  Porigi,  1651,  with  figures  designed  by  Nicholas 
Poussin.  It  was  translated  into  English,  and  pub- 
lished by  John  Senex,  London,  172L ;  there  art 
also  several  other  later  editions  of  this  work,  which 
Count  Algarotti  held  in  such  high  esteem,  that  he 
thought  it  the  only  one  necessary  to  be  placed  in 
the  hands  of  a  student  of  art.  Besides  this,  Lio- 
nardo wrote  Ave  Treatises,  on  Hydraulics,  Ana- 
t>inj.  Perspective,  Light  and  Shadow,  and  the 
Amtomy  of  the  Horse, 

Lionardo  loft  the  whole  of  his  designs,  instru- 
ments books,  and  manusoiipts,  to  his  friend  and 
diaciple,  Fiance'JW  Melzi,  who  accompanied  him 
on  his  last  visit  to  Prance  His  designs  and 
writings  were  colleoted  into  thirteen  volumes, 
whicb  have  been  dispersed  m  various  royal  and 
noble  collections  Several  volumes  of  his  MSS. 
Tre  preserved  m  the  Arabrosian  Library,  and 
Linzi  remarks  that,  as  long  as  they  eiist,  "  the 
woild  must  admit  that  he  was  one  of  the  chief 
leviverfl,  not  only  of  painting,  but  of  statics,  hy- 
hostatios,  optics  and  anatomy"  The  extracts 
1  pon  which  Hallam  giounds  the  eulogium  above 
ci'ed,  wei  e  published  at  Pans  in  1797,  hy  Ventnri, 
in  in  essay  entitled,  Essai  sur  hs  ouvrages  Phy- 
siro  Malkematiques  de  Leonard  da  Vinci,  avec 
Ao  fVagTdens  tires  de  sea  Manuscrits  apporlSs 
di-  Vltahe  The  origiml  MSS  were  subsequently  , 
restored  to  the  Ambrosian  Library.  One  volume  \  P^™'' 
of  his  drawings  has  found  its  way  into  the  Eng-  ^^ 
lish  Royal  collection,  and  contains  a  variety  of 
heads,  portraits,  caricatures,  single  figures,  horses, 
and  animals;  botany.  optJcs,  perspective,  mechan- 
ics, and  anatomical  subjects. 

It  has  been  attempted  to  prove  that  Lionardo 
engraved  a  few  prints  on  copper ;  la  the  British 
Museum  are  three  prints  attributed  to  hjm,  the 
Bust  of  a  young  and  beautiful  Female,  a  study  of 
the  Heads  of  three  Horses,  and  a  Lady  in  a  rich 
3ress.  The  first  two  are  much  in  the  style  ot  his 
drawings,  and   Ottley  is   quite  confident  that  the 


former  was  designed  and  engraved  by  him.  A 
print  representing  a  species  of  ornament,  is  also 
mentionedj  formerly  in  Sir  Mark  Sykes'  collection, 
inscribed  la  Roman  capitals,  Accahemia  ni  Leo- 
NAKDO  Vinci. 

VINCK,  J.,  a  Dutch  portrait  and  landscape 
painter,  of  whom  nothing  is  known  except  by  his 
works.  His  landscapes  are  in  a  mixed  manner, 
partaking  of  the  styles  of  Paul  Brill  and  John 
Breughel.  His  portraits  are  only  known  by  en- 
gravings that  bear  his  name.  He  flourished  in 
the  first  part  of  the  17th  century. 

T%  DVINOKENBOOMS,  David,  a  Flemi* 
l-jj    tjpainter,  born  at  Mechlin  in  1578.     He 

V/  was  the  son  of  Philip  V.,  an  obscure 
painter  in  distemper,  who  instructed  him  in 
b  art.  He  painted  landscapes  of  a  small  size, 
n  the  style  of  Roland  Savery  and  John  Breughel. 
These  he  decorated  with  subjects  taken  from  the 
B  ble,   with  fairs,  merrymakings,  rural  festivals, 

versations,  &c.,  which  are  ingeniously,  com- 
1  ed,  and  designed  with  tolerable  correctness, 
h  ugh  his  touch  is  dry  and  hard.  One  of  his 
m  st  considerable  works  is  a  picture  in  the  hos- 
pital of  the  Old  Men  at  Amsterdam,  representing 
a  crowd  of  people  attending  the  drawing  of  a 
lottery  by  torch-light.  He  occasionally  painted 
historical  subjects,  in  which  the  landscape  serves 
as  the  background.  Such  is  bis  picture  of  Christ 
bearing  his  Cross,  in  the  collection  of  the  Elec- 
tor Palatine,  and  another  at  Frankfort,  represent- 
ing Christ  restoring  blind  Bartimens  to  sight. 
Some  of  his  pictures  are  decorated  with  the  figures 
of  Rottonhammer.  He  excelled  in  making  draw- 
ings with  the  pen,  washed  with  India  ink,  several 
of  which  are  in  the  British  Museum,  representing 
the  story  of  the  Prodigal  Son.  Some  of  his  land- 
scapes were  en  a  ed  b  N  de  B  uyn  and  the  s 
He  also  engra  d  som  pla  s  of  land  ap  s  fi'o  n 
his  own  des  ns  wh  h  1  u  ually  na  1  d  w  th 
the  above  n  nogram  H  name  s  s  met  mes 
written  Vinkoh  o        He  J  d  at  4mst    dam    n 
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VINKELES  Ren  er  a  Dut  h  ng  a  bo  n 
at  Amsterdam  m  1(41.  He  studied  under  J, 
Punt,  and  engraved  some  portraits  and  other  sub- 
jects after  the  works  of  the  Dutch  masters. 

VINNE,  John  vandeb,  o  Dutch  engraver  who 
flourished  at  Haerlem  about  1730.  He  e 
a  set  of  twelve  plates  of  views  in  tl 
Haerlem,  executed  in  a  very  neat  style,  after  Pe- 
ter Bold.  There  was  also  an  Isaac  Vinne,  who 
was  an  engraver  and  publisher,  and  flourished  at 
Haerlem  about  the  same  time.  He  engraved  some 
plates  after  T.  Wyck. 

VINNE,  Vincent  Lawkbnck  vanheh,  a  Dutch 
born  at  Haerlem  in  1629.  Ho  showed  an 
early  inclination  for  art,  and  had  made  con.?idera 
ble  progress  vrithout  anj-  other  assistance  than  his 
own  genius,  when  he  was  placed  under  the  in- 
struction of  Francis  Hals,  one  of  the  ablest  artists 
of  his  time.  On  leaving  his  master,  he  traveled 
through  Germany,  Switzerland,  and  France.  In 
1657,  he  returned  to  his  native  city,  where  he  set 
tied  for  life,  and  found  abundant  employment.  H( 
painted  history,  portraits,  landscapes,  and  drolls, 
in  the  style  of  his  instructor,  and  in  each  of  thess 
branches,  he  discovered  a  lively  imagination,  a 
fruitful  invention,  an  admirable  tone  of  coloring,  r 
faithful  imitation  of  nature,  and  an  un^-otamon  fa     > 
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iility  of  hand.  His  best  performances  are  his  por- 
traits,  anil  some  of  these  are  accounted  little  infe- 
rior to  those  of  Hals.  Towards  the  latter  part  of 
his  life,  he  neglected  hia  fame,  in  his  eagerness  for 
gain,  and  accepted  every  commission  offered  him, 
wliich  he  dispatched  with  negligence  and  haste. 
He  died  in  1702. 

VINNB,  Lawrence  vanoeh,  was  the  son  of 
the  preceding,  born  at  Haerlem  in  1658,  and  died 
in  1724;  though  Immorzcel  says  in  1729.  He 
studied  with  his  father,  whose  precepts  he  followed, 
but  never  rose  above  mediocrity.  His  chief  merit 
consisted  in  painting  flowers  and  plants,  and  he 
was  much  employed  by  the  botanists  of  his  time. 
IIo  had  two  brothers,  John  and  Isaac,  who  prac- 
ticed the  art,  but  they  did  rot  acquire  any  distinc- 
tion. John  studied  under  John  van  Hi^ten" 
and  painted  landscapes  and  hunting-pieces, 
went  to  England,  where  he  resided  some  time,  ne 
died  at  Haorlem  in  1721,  and  Isaac  in  1740,  There 
was  also  a  John  vander  Vinne,  an  engraver,  who 
flourished  at  Haerlem  about  1730. 

VINNE,  Vincent  v«.NDER,was  the  son  of  John 
vander  Vinne  (probably  the  engraver),  hotn  at 
Haerlem  in  1736,  and  died  there  in  1811.  He  first 
painted  fruit  and  flower  pieces,  and  afterwards 
landscapes  and  cattle,  with  considerable  success. 

VINI,  Sebastiaso,  a  painter  of  Verona,  who 
settled  at  Pistoja  in  the  first  part  of  the  16th  cen- 
tury. Lanzi  says,  "his  reputation  and  his  pic- 
tures did  honor  to  the  country  that  adopted  him. 
He  left  many  works  both  in  oil  and  fresco,  but  his 
most  extraordinary  production  was  in  the  sup- 
pressed church  of  St.  Desiderio.  The  facade  over 
the  great  altar  was  storied  with  the  Crucifixion  of 
the  Ten  Thousand  Martyrs,  a  work  abounding 
with  figures  and  invention." 

VINSAC,  Claude  Dominiok,  a  French 
graver,  born  at  Toulouse  in  1749.  He  engraved 
a  few  porlrdts,  and  a  sot  of  plates  of  ornaments 
for  goldsmiths,  neatly  executed  in  the  dotted  man- 

VIOL.A,  GiovABHi  Battista,  a  painter  born  at 
Bologna,  according  to  Lanzi  and  the  best  authori- 
ties, in  1576,  though  some  say  in  1572.  He  stud- 
ied several  years  with  Annibale  Caracci,  whose 
admirable  manner  of  painting  landscapes  he  suc- 
cessfully adopted.  He  accompanied  his  fellow  pu- 
pil Albano  to  Rome,  where,  in  conjunction  with 
him,  he  was  much  employed  in  decorating  the 
palaces  of  the  nobility  witb  landscape-frescos,  in 
which  Albano  painted  the  figures.  One  of  the 
works  which  first  brought  him  into  repute  was 
a  large  landscape  pwnted  for  the  villa  of  Cardinal 
Jlontalto,  in  competition  with  Paul  Brill,  whose 
jiiotures  were  then  highly  esteemed.  The  gran- 
deur both  of  stylo  and  subject  of  Viola's  land- 
scape, greatly  excelled  that  of  the  Fleming,  and 
gained  him  great  reputation.  Some  of  his  finest 
works  are  in  the  Villa  Pia,  and  the  Villa  A Ido- 
brandini.  Freanoy,  who  was  an  able  judge,  con- 
sidered the  pictures  of  Viola  ""wonderfully  fine 
and  well  colored."  Lanzi  says  that  he  painted 
mostly  in  fresco,  and  that  his  portable  works  are 
rarely  to  bo  met  with  at  Rome;  "his  landscapes 
however,  were  frequently  introduced  into  the  pic- 


pieces  of  Albano  at  Bologna."    He  died  at  Rome 
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VIOLA.  Gio.  Battista,  a  painter  of  Bergamo, 
of  little  note,  who  flourished  in  the  first  part  of 
the  ITth  century,  and  should  be  distinguished  from 
the  preceding. 

VIOLA,  DoMENico,  a  Neapolitan  painter,  who, 
according  tfl  Dominici,  died  old,  in  or  about  1696. 
He  was  a  disdple  and  imitator  of  the  Cav.  Mattia 
Preti  (Calabtese).  He  executed  some  works  foi' 
the  churches  and  collections,  but  did  not  pass  the 
bounds  of  mediocrity. 

VIRLOYS,  Chahles  FiiANjois  Roland  le,  a 
French  architect  and  writer  on  the  art,  was  born 
at  Paris  in  1716.  During  the  period  of  youth,  he 
applied  himself  to  the  study  of  philosophy  and  ju- 
risprudence ;  after  which  be  studied  architecture, 
and  made  rapid  progress.  Ho  successfully  compe- 
ted for  the  erection  of  the  theatre  of  Metz,  and 
constructed  that  edifice  in  1751.  His  reputation 
extended  into  foreign  countries,  and  he  was  ap- 
pointed architect  to  the  King  of  Prussia,  and  sub- 
sequently to  the  Empress  Maria  Theresa;  but  no 
mention  is  made  whether  he  accepted  either  of 
these  honors.  The  principal  production  from  the 
pen  of  Virloya,  is  his  Diciiortnaire  (ParckitiXtUTe, 
civile,  militaire  et  navale.  ancwnne  et  moderne, 
&c.,  Paris,  1770,  3  vols,  grand  quarto,  with  101 
plates.  The  Biograrpkie  Universetle  commends 
it  as  superior  to  the  work  of  Aviler,  but  adds,  that 
it  leaves  much  to  be  desired. 

VISACCI,  Antonio,  called  also,  IlVisacci, 
a  painter  of  Urbino,  who,  according  to  Lazzari, 
was  a  pupil  of  Federigo  Baroccio,  and  flourished 
about  1600.  His  real  name  was  Antonio  Cima- 
tori.  In  conjunction  with  the  younger  Viviani, 
Mazzi,  and  Urbani,  he  was  employed  to  paint  the 
arches,  pictures,  and  other  decorations,  in  honor 
of  Giulia  de'  Medici,  married  to  the  Duke  of  Ur- 
bino. Lanzi  says,  '■  his  forte  lay  in  pen-drawing 
and  in  chiaro-scuro,  as  may  be  seen  in  his  pro- 
phets, designed  in  a  grand  style,  which  were  trans- 
ferred from  the  cathedral  to  the  Apostolic  Palace. 
He  did  not  leave  man^  works  in  his  native  place, 
but  among  them  is  his  fine  picture  of  St.  Monica 
at  S.  Agostino.  His  copies  from  Baroccio  are  to 
be  found  in  various  places,  particularly  at  the  ca- 
thedral of  Cagli.  He  resided  and  practiced  a  long 
time  at  Pesaro,  where  he  instructed  several  pu- 

VISCH,  Matthias  db,  a  Flemish  painter,  born 
at  the  village  of  Renlngen  in  1702.  He  studied 
under  Joseph  vander  Kerkhove  at  Bruges;  he 
also  entered  the  Academy  there  and  obtained  the 
first  prize  in  1721.  He  went  to  Paris  in  1723 ; 
and  thence  to  Italy,  where  he  resided  nine  years, 
and  diligently  studied  the  antique  and  the  woi'ks 
of  tho  great  masters.  On  his  return  to  Bruges,  ho 
executed  several  works  for  the  churches,  and  open- 
ed a  school  of  design.  He  distinguished  bimsoif 
more  by  his  love  of  the  art,  the  zeal  he  took  in  its 
advancement,  and  the  instruction  of  youth,  than  by 
any  superior  talents  he  showed  in  its  practice. 
He  was  a  correct  and  able  designer,  and  was  ap- 
pointed director  of  the  Academy  at  Bro^s.  He 
collected  materials  for  a  history  of  painting  in  Bel- 
gium, which  ne  gave  to  Descamps,  who  made  use 
of  them  in  his  Lives  of  tho  Flemish  Painters,  He 
died  in  1765. 

VISCHER,  Peter,  a  celebrated  old  German 
sculptor  and  founder,  was  probably  bom  about 
1460.    He  studied  in  Italy,  and  resided  there  sev 
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Era!  years.  On  returning  to  his  native  country, 
i)B  first  diitinguisbed  himself  by  his  monument 
to  the  Archduke  Ernest  oF  Magdebui^,  erected  in 
the  cathedral  of  that  place  in  1497-  Vischer  ulti- 
mately settled  at  Nuremberg,  and  lived  in  the 
pame  house  with  his  (ito  sons,  Peter,  Hennann, 
Hans,  Paul,  and  Jacob,  with  their  wives  and  child- 
ren. His  master-piece  is  the  tomb  of  St.  Sebald, 
ill  the  church  of  that  saint  at  Nuromhei^,  which 
iK  esteemed  worthy  of  any  time  or  nation.  It 
IS  beautifully  designed  and  richly  ornamented  : 
among  other  figures  are  twelve  small  statues, 
eighteen  inches  high,  of  the  apostles,  remarkably 
well  drawn,  and  conspicuous  for  their  fine  expres- 
sion. In  one  part  of  it,  Vischer  introduced  his 
own  portrait  in  his  working  dress.  Notwith- 
standing he  was  employed  with  his  sons  upon 
this  monument  from  1506  to  1519,  he  received 
only  2402  florins  for  the  whole  work.  He  execu- 
ted some  other  excellent  works  at  Nuremberg, 
and  died,  according  to  Doppelmayer,inl530. 

Hia  son  Hermann  Vischer  studied  likewise 'in 
Italy,  and  was  scarcely  inferior  to  his  father.  Ao- 
Mrding  to  Sandrart,  no  prince  or  gentleman  that 
visited  Nuremberf;,  left  the  place  without  having 
seen  and  conversed  with  Vischer.  During  these 
visits,  he  received  many  orders,  and  executed  nu- 
merous works,  which  were  sent  to  Bohemia,  Po- 
land, and  other  neighboring  countries.  He  was 
killed  by  a  aledge,  while  going  home  at  night  with 
a  friend,  in  1540. 

VISBNTINf.    See  Vioentini. 

VISING,  If.,  a  Florentine  painter,  who.  accord- 
ing to  Lanzi,  was  the  best  scholar  of  Mariotto 
Albertinelli.  Little  is  known  of  his  works,  as  he 
wont  to  Hungary,  where  he  was  much  em[[loyed. 
He  died  therein  the  prime  of  life  about  1513. 

VISO,  Pray  OarsTOBAL  del,  a  Spanish  painter, 
who  died  at  Madrid  about  1700.  He  resided 
there  at  that  time,  and  hold  the  ofBce  of  commis- 
sary-general of  the  Indies.  He  was  a  monk  of  the 
order  of  San  Francisco,  and  painted  all  the  Saints 
of  his  order  for  the  chapter  house  of  the  convent 
of  S.  Francisco  at  Cordova,  which  are  said  to  dis- 
play considerable  ability. 

VISPRE,  Frak^ois  Savebio,  a  French  painter 
and  engraver  of  little  note,  bom  at  Paris  about 
17S0.  He  engraved  a  few  portraits  in  mezzotinto. 
He  went  to  London  about  1765,  where  he  resided 

VISSCHER,  CoitNBLics,  a  celebrated  designer 
and  engraver,  bom  at  Haerlem  about  1010.  He 
studied  under  Peter  Soutman,  bnt  he  did  not 
loUow  the  style  of  that  master  ;  ho  adopted  one 
of  his  own,  formed  by  a  combination  of  the  point 
with  the  graver,  in  which  he  has  hardly  been 
equalled.  His  drawing  is  correct,  and  his  execu- 
tion is  clear,  delicate,  and  admirably  harmonized. 
His  works  are  very  numerous,  and  those  from  his 
own  designs  are  the  most  esteemed.  Basan  re- 
marks that  no  master  can  be  studied  by  young 
engravers  with  more  advantage.  His  plates  of 
the  portrait  of  Gelliua  Bouma,  the  Pancake- wo  man. 
the  Rat-catcher  and  the  Bohemian  Woman,  may  be 
cited  as  models  of  perfection  in  his  style  of  en- 
graving. He  was  less  successful  in  his  plates  of 
historical  subjects  after  the  Italian  and  Spanish 
masters ;  those  in  particular  which  he  engraved 
after  Rubens,  are  inferior  to  the  productions  of 
Bolswert,  Vostermans,  and  Ponlius.    There  were 


two  portrait  painters  of  this  name,  who  flourished 
at  an  earlier  date.  One  of  them  was  drowned 
about  1550,  in  his  passage  from  Hambui^  to 
Amsterdam.  There  are  no  particulars  recorded  of 
the  other.  Cornelius  Vissoher,  the  engraver,  died 
in  1670.  The  following  is  an  ample  list  of  his 
best  works.  For  a  complete  catalogue,  the  reader 
is  referred  to  Bartsch  and  Nagler. 


A  Purtrait,  supposed  to  be  (hat  of  himself,  with  a  high- 
crownad  hst,  and  his  hand  on  hia  breast ;  inscribed  Com, 
Visscher,  fecit,  anno  1649.  Another  Portrait  of  Corne- 
lius VissctiBr,  nith  a  similar  hut,  and  enveloped  in  bis 
cloak;  Com.  VisscHcr,  fecit,  anno  1651.  Andreas  De- 
ooyssoon  Winina,  called  the  Man  nith  the  Pistol.  The 
— aroest  and  most  valuable  of  his  perl     '        "  "    ' 

lis  mrtwii  ,ni,\  at  M.  Deboia'  sale  in  1! 

mn,  Minister  of  tho  G._,_., , 

(to  Rjck,   Oculist,  of  Amsterdam!    

Ibis  portrait  and  the  preoeding  one  are  commonly  called 
the  ^a.1  Eeatds.  [A  proof  of  this  sold  in  Sebois'  sola 
for  1020  fraaoB,]  Comoiius  Vosbergiua,  pnator  of  Spaer- 
wouir,  nith  a  book  in  his  hand-  1663 ;  fine  and  scarce. 
William  vanden  Zande,  Theoli^an;  after  Soutmnn; 
IhiCj  and  very  ra^re.  Da-id  Poiterz  deVties,  Brand-mas- 
ter of  Artilisry  to  the  States  of  Hollands  foaice,  Ja- 
cob Westflrbaen.Ldrdot  Brandwyet,  4o.i  veryrare.  Cop- 
poool,  called  the  Writing-master.  1658.  Constantine  Hny- 
gers,Lotdof  Znylichem;  inscribed  with  bis  motto,  Con- 
stan'.er.  1657  ;  scarce.  William,  Prince  of  Orange ;  af- 
ttr  G.  HonthoTBt.  1649.  Mnry,  daughter  of  Charles  I., 
his  consort;  do.  1649.  Charles  II.,  King  of  England; 
do,    1650. 


Tho  Paneake-woinan.  The  first  impressions  are  before 
(he  address  of  .Clement  do  Jonghe.  The  Eat  catcher. 
The  best  impressions  of  this  plate  are  before  the  name  of 
Clement  de  Jonghe,  and  without  the  title.  The  Bohemian 
Woman,  with  tSreo  children,  one  of  which  she  is  suckling. 
In  the  Srst  impreaaiona  the  name  of  Vieseher  Is  upon  the 
margin,  at  the  bottom  of  the  print.  It  was  afterwards  ef- 
faced to  make  room  for  the  inscription,  and  placed  upon 
the  upper  part  of  the  plate.  A  boy  holding  a  Candle,  and 
a  Girl  with  a  Mouse-trap,  A  Cat  sleeping  on  a  Napkin  i 
fine,  and  eitremely  rare.  A  Cat  sleepmg,  with  a  Rat  be- 
hind her.  The  Coronation  of  Carolus  flnstavas  and  the 
Queen  of  Sweden. 


The  Angel  directing  the  Departure  of  Abraham  ;  cfter 
Basiano.  Abraham's  Arrival  at  Siehem  ;  do.  SHaanna 
and  the  EldeiB ;  after  Guido.  Magdalen  penitent;  suppoaed 
tobaa/(er  Parni%-ffianD ;  verjfina.  Tho  Entombment  of 
Christ  1  afiet  Tiisloretto.  The  Resurrection ;  after  P. 
Veronese.  The  Holy  Family,  with  St.  John  presenting  a 
Paar  lo  the  infant  Christ ;  without  the  name  at  the  paint- 
er. The  Last  Judgmonti  aftsr  Rabena.  The  best  im- 
f  Passions  of  this  plate  are  before  the  address  of  Soutman. 
he  Virgin  and  Infant,  crowned  by  Angela  i  do.  Achilles 
discovered  by  Ulysses  at  the  court  of  Lycomedes ;  do.  The 
traveling  Musicians;  after  A.  Ostads ;  very  fine.  Two 
Men,  and  a  Woman  holding  a  Glass;  do.  The  Skaters; 
do.  Tbe  Surgeon;  afhr  A.  Brower.  A  Man  playing 
on  the  Violin,  others  singing;  do.  A  LandBoapo,  called 
the  Attack  of  tho  Convoy,  after  P.  di  Laer.  Another 
Landscape,  called  the  Coach  robbed;  do.  The  Lime- 
kiln:  dv.  A  set  of  four  tandaenpas;  after  Bergkeja. 
Another  set  of  four  Landscapes ;    do. 

VISSOHER,  John,  was  the  younger  brother 
of  Cornelius  V.,  bom  at  Amsterdam  in  1636.  He 
was  probably  instructed  by  his  brother,  whose 
style  he  followed,  though  his  plates  are  more  for- 
warded with  the  point,  and  his  style  of  etching  is 
uncommonly  picturesque  and  effective.  Although 
he  did  not  possess  the  estensive  talents  of  Uoi'- 
nelius  in  design  and  in  historical  engraving,  he 
equalled  him  in  landscape,  and  some  indeed  prefer 
him  before  his  brother  in  this  branch ;  his  land- 
scapes after  Ber.ghem,  Ostade,  and  Wouivei 
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tkre  among  .ho  happiest  p  odnot  ons  of  the  art,  mi 
rank  him  among  the  m  st  em  n  nt  engravers  of 
his  coiinl:rj-.  He  ais6  ne  a  el  s  no  portraits, 
which  show  that  he  handled  th    g  with  abi- 

!it3-  and  facility.  Of  h:s  numerous  prints,  the 
following  are  the  most  deserting  of  notice : 


Jobn  da  TJytBnbogftert  -,  Joh-  de  Visscker,  ec.  Peter 
Proaliua,  Minister  of  the  Goapel  at  AmatBrJam,  Abrn- 
hitm  Tand^rHulstjVioo-Adroical  of  Holland.  Petor  Paul 
Enbens !  after  Vandyck.  Michael  de  Ruyter,  Admiral  of 
Ba'ilaad;  after  Berckmant,  Portrait  of  a  Negro,  hold- 
ing a  Bow  and  Arro^r  in  his  hand ;  aftof  n  design  by  Cor- 
nelius Visscher. 


Peasants  plajiog  at  Triotrocj  qfisr  d.  Ostade,  A 
WomanspianingandManreelingi  do.  Paaaanta dancing ; 
oallad  Ostade's  Bait ;  do.  Peoianta  regaling  at  the  door 
of  an  Alo-hoHM  !  do.  A  Country  Wedding,  oalled  Oslada'a 
Bride ;  do.  fjeverol  Peasants  dancing  in  a  Cotta^,  called 
Barghem's  Ball;  q/Ier  Berghem.  A  set  of  tour  Land- 
Boapoa,  (ho  Four  Times  of  tho  Hay ;  do.  Several  sets  of 
Landsoapea  with  figures  and  animals;  do.  A  actoftdx 
plates  of  Figures  and  Animals ;  after  K.  du  Jardin.  A 
set  of  font  plates  of  various  Bnljeclsi  after  P.  ran  Laei: 
These  prints  have  bsen  Eomotimes  inoorreotly  attribnlad  to 
Cornelius  Viesoher.  Several  landaoapeB,  Ac. ;  after  Ph. 
Woawerman,.  A  sat  of  twalva  Laudacapea  and  Viena  ! 
after  P.  ran  Goyen,  A  eot  of  twelve  Landsoapaa  and 
Sea-porta;  cffter  HeT:pi.  S-wanevelt,. 

VISSOHER,  Lambert.  According  to  Huber, 
this  artist  was  a  brother  of  the  preceding,  and 
flourished  alKiut  1664.  He  wont  to  Italy,  a,nd  re- 
sided some  years  nt  Rome  and  Florence.  In  con- 
junction with  Cornelius  Bloemaert  and  Franeis 
Spiorre,  he  engraved  several  plates  from  the  paint- 
ings of  Pietro  da  Cortona,  in  the  Florentine  Gal- 
lery. He  also  engraved  a  few  portraits,  among 
which  is  one  of  Maria  Theresa  of  Austria,  Queen 
of  France,  afier  Vanloo. 

PFi  VISSOHER,  Nicholas  John,  was  of  the 
"VT  J^same  family  as  tho  preceding,  and  flour- 
^/  ished  at  Amsterdam  about  1600.  He  en- 
graved some  portraits  and  other  subjects  after  the 
Dutcli  masters.  We  hate  by  him  also  a  variety 
of  etchings  of  small  landscapes  and  views,  with 
figures  and  animals,  which  are  executed  in  a  spir- 
ited manner.  He  usually  marked  his  prints  with 
the  above  monogram,  composed  of  the  initials 
C.  I.  v.,  the  first  letter  signifying  Class,  an  ab- 
breviation of  Nicholas. 

VISSCHER,  Theodore,  a  Dutch  painter,  born 
at  Haerlem  in  1650,  He  studied  under  Nicholas 
"Boi^bem,  whose  style  he  imitated.  He  went  to 
Italy,  where  he  readed  some  years,  and  was  called 
by  his  countrymen,  from  his  dissipated  habits, 
Slempop.  His  beat  pictures  are  painted  in  a  supe- 
rior manner,  and  much  resemble  the  admirable 
works  of  Berghem ;  others  appear  to  be  the  pro- 
ductions of  inebriety'  and  negligence.  His  death 
is  variously  placed  m  1699  and  1707. 

VrSSELLET,  M.,  an  engraver  who  flourished 
about  1600.  Dumesail  describes  forty-three  wood- 
en cuts  by  him  of  subjects  taken  ftom  the  New 
Testament.  They  are  executed  in  a  coarse  manner, 
resembling  the  wood  cuts  of  J.  Stella,  from  which 
they  seem  ixi  have  been  copied.  Some  of  them  are 
marked  MV.  F.,  and  one  is  signed  M.  Vissel- 
ULF. 

VITALBA,  GiovAMNr,  an  Italian  engraver,  who 
studied  under  Joseph  Wagner  at  Venice.     He 
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went  to  England  in  1765,  wherj  he  was  emploj^ed 
by  Boydell  ta  engrave  several  plates,  among  which 
are  Cupid  with  two  Satyrs,  after  Agostino  Carac 
ci;  a  pair.  Spring  and  Summer,  after  Filippc 
Lauri;  Herodias  with  the  Head  of  St.John,qf- 
ter  L.  PaaineUi.    He  was  living  in  1790. 

VITALI,  Albssandbo,  a  painter  born  at  Ur- 
bino  in  1530,  and  died  in  1630.  He  was  the 
scholar  and  imitator  of  Federigo  Baroccio.  Lanzi 
says  he  copied  the  Annunciation  of  Lorelo  by  Ba- 
roccio in  such  a  manner  that  it  might  be  easily 
mistaken  for  the  ori^nal  picture.  '■  Baroccio  was 
pleased  with  his  talents,  and  willingly  retouched 
some  of  his  pictures,  and  probably  favored  him  in 
this  way  in  his  St.  Agnes  in  the  cathedral,  and 
St.  Augustine,  in  the  church  of  the  Eremitani,  at 
TJrbino,  in  which  he  may  be  said  to  have  surpassed 
himself." 

VITALI,  Candido,  a  painter  born  at  Bologna 
in  16S0.  He  was  brought  up  in  the  school  of  Car- 
lo Cignani,  and  by  the  advice  of  his  instructor, 
who  was  always  attentive  to  the  particular  genius 
of  his  disciples,  he  devoted  himself  to  painting  ani- 
mals, birds,  flowers,  and  fruit.  His  pictures  of 
these  subjects  were  greatly  admired  at  Bologna 
and  throughout  all  Italy,  for  his  tasteful  compo- 
sition, beauty  of  coloring,  and  delicacy  of  penciling. 
He  died  in  1753. 

VITALI,  Gr'seppe,  a  painter  of  Bologna,  who 
flourished  about  1700.  He  studied  under  Giovan- 
ni GiosefFo  dal  Sole,  and  painted  history  with  some 
reputation.  He  executed  some  works  for  the 
churches  of  Bologna,  the  principal  of  which  are, 
the  Annunciation,  in  S.  Antonio  ;  St.  Petronio,  in 
S,S.  Sebastiano  e  Rocco  ;  and  the  Martyrdom  of 
St.  Cecilia,  in  the  church  dedicated  to  that  saint. 
He  was  living  in  1720. 

VITE,  AN'romo.  a  painter  of  Pistoja,  who  flour- 
ished in  14C3.  He  executed  some  works  for  the 
churches  of  his  native  city,  and  of  Pisa,  in  the  dry 
style  of  the  time. 

VITE,  Ttmoteo,  called  also  Timoteo  della 
ViTE  Di  TJrbino,  a  painter  born  at  Vrbino,  ac- 
cording to  Vasari,  in  1470.  and  died  in  1524.  Lanzi 
says.  '"Timoteo  doUa  Vitoof  Urbino,  after  some 
years  spent  in  studying  under  Francesco  Franda 
at  Bologna,  (he  remained  there  till  he  was  twenty- 
six  years  old),  returned  to  his  native  city,  and 
thence  repaired  to  the  Academy,  which  his  coun- 
tryman and  relative  Raffaello  had  opened  in  tha 
Vatican.  He  assisted  Rafi'aello  at  the  Pace,  in  the 
fresco  of  the  sibyls,  of  which  he  retained  tho  car- 
toons; and  after  some  time,  for  some  cause  or 
other,  he  returned  %o  Urbino,  and  there  passed  the 
rest  of  his  days.  He  brought  with  him  to  Rome 
a  method  of  painting  which  partook  much  of  the 
manner  of  the  early  masters,  as  seen  in  some  of 
his  Madonnas  at  the  Palace  Bonaventura,  and  the 
Chapter  of  Urbino;  and  the  Discovery  of  the 
Cross  in  the  church  of  the  Conventuali  at  Pesaro. 
He  improved  his  style  under  Raffaello,  and  ac- 
quired from  him  much  of  his  grace,  attitudes  and 
colors,  although  he  always  remained  a  limited  in- 
ventor, with  a  certain  timidity  of  touch,  more  cor- 
rect than  vigorous.  His  best  works  are  the  Con- 
ception at  the  Osservanti,  at  Urbino ;  and  the  Noli 
me  Tangere,  in  the  church  of  S.  Angolo  at  Cagli." 
He  died  in  1524.  Dis  name  is  sometimes  written 
Viti  and  VUa. 
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VITE,  PiBTRO  DELLA,  IS  sup^osod  to  havs  been 
the  brother  of  the  precediD^,  in  whose  style  he 
paiated,  though  in  a  yery  inferior  manner.  Lanzi 
com'eoturea  that  he  is  the  same  as  H  Prote  di  Ur- 
bino,  mentioned  by  Baldinucci,  as  a  relatiTO,  and 
one  of  the  heirs  of  Baffaelle. 
VITE,  Giovanni  dblla.  See  Mibl 
VITBRBO,  FfiA  Makiotto  da,  an  old  painter, 
born  at  Viterbo,  of  whom  little  is  known  -Ac- 
cording to  Delia  Yalle,  he  was  employed  m  the 
cathedral  at  Orvieto  in  1444.  Little  now  re 
mains  from  his  hand. 

VITERBO,  TARauiNio  da,  a  painter  of  Viterbo, 
who,  according  to  Baglioni,  flourished  ^t  Rome  in 
the  pontificate  of  Pope  Paul  V.  He  e-^celled  m 
landscapes,  which  were  decorated  with  flgurea 
by  hia  friend  Giovanni  Zanna,  a  Roman.  They 
wrought  in  coiyunction,  and  their  works  were  held 
in  considerable  estimation. 

VITO,  Nicoola  VI,  an  old  Neapolitan  painter, 
who  atudied  under  Antonio  Solario,  called  Zinga- 
ro.  Lanzi  says  he  may  be  called  the  Bnffalmacco 
of  his  school,  from  his  singular  humor  and  eccen- 
■tric  inyention,  though  otherwise  an  artist  deserving 
little  commendation.    Ho  flourished  about  1440. 

VITTOBIA,  Alessandro,  a  distinguished  Ital- 
ian sculptor  and  architect,  was  born  at  Trento  in 
1525.  He  studied  at  Venice  under  Sansoyino, 
and  afterwards  practioed  for  many  years  in  the 
Venetian  states.  In  statuary  and  modelling,  Mi- 
lizia  says  he  attained  such  excellence  as  yielded 
only  to  that  of  Micliael  Angelo.  In  Venice  he 
executed  many  works  both  in  public  and  private, 
especially  the  statues  and  ornaments  on  the  stair- 
case of  the  Library  of  St  Mark,  in  the  Ducal 
Palace,  the  Council  Hall,  and  different  churches. 
Vittoria  also  eseouted  many  busts,  and  yarious 
sculptures  in  other  dties,  among  which  is  the  mon- 
ument of  General  Oontarini,  in  the  church  del  San- 
to at  Padua.  As  ao  architect,  he  complelfid  the 
church  of  S.  Giuliano  at  Venice,  the  chapel  of  S. 
Fantino.  and  other  works  of  Sansovino;  also  ths 
chapel  and  aitar  of  the  Rosario,  in  S.  Gioyanni  i 
Paolo ;  the  monument  of  Priuli  in  8.  Salvatore ; 
the  Oratory  of  S.  Girolamo,  with  superb  statues 
in  bronze  and  in  marbles ;  and  the  magniflcent 
Palazzo  Balbi,  near  the  grand  canal.  He  died  in 
1608.' 

VITBINGA,  WroERUS,  generally  called  Wil- 
liam,  a  Dutch  painter,  of  whom  littlo  is  known, 
except  that  he  tinted  marines  in  the  manner  of 
Backhuysen,  who  is  supposed  to  have  been  his  in- 
structor. Some  of  his  storm  pieces  are  excellent. 
He  also  excelled  in  drawings  in  India  ink,  washed 
with  bistre ;  some  of  these  are  signed  with  hia 
name  and  dated  about  1652,  The  accounts  as  to 
the  time  of  his  birth  and  death  are  very  contradic- 
tory, Immerzeel  and  Balkema,  say  he  was  born  at 
Leeuwarde  in  1657,  the  latter  that  he  died  in  1721 ; 
others  say  he  was  living  in  1744. 
VITRUVIUS.  SeePoLLio. 
VITRULIO,  a  Venetian  painter,  of  whomnothing 
Is  known  except  by  his  works,  which  are  highly 
commondod  by  Lanzi,  who  says  that  "several  of 
nis  works  bearing  his  agnature,  are  the  ornament 
of  Monte  Novissimo  at  Venice.  He  must  be  re- 
ferred to  the  age  of  Titian,  and  seems  to  have  lived 
tn  the  time  of  Bonifazio,  and  to  have  been  his  com- 
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petitor,"     Some  of  his  pictures  are  mentioned  in 
the  Chdda  di  Venexia. 

VITUS,  DoMENico,  an  Italian  engraver,  ol 
whom  little  is  known.  He  is  said  to  have  been 
bom  about  1536,  and  to  have  become  a  religious 
of  the  monastery  of  Vallombrosa,  in  the  Appenines, 
in  the  prime  of  life.  He  engraved  some  plates,  in 
which  he  imitated  Agoatino  de  Musis,  called  Vene- 
ziano,  from  which  circumstance  he  is  supposed  to 
have  studied  witlj  that  master.  This  however  ia 
an  error,  as  Veneziano  died  about  1536.  His 
prints  possess  considerable- merit.  Among  others 
aie  the  following; 

at  Bartholomaw  (  insoribed,  Dom.  Vitus  ordinis  Valis- 
umtrosffl  Monachus  excidil  Ronus.  1B76.  St,  Jooohim 
holding  a  Censer ;  after  A.  del.  Sarlo.  Jnpiter  mid  Calia- 
to 5  inseribad,  DoiRinieus  V.  F.  A  River  God;  aftir 
the  antique.  A  set  of  smnll  plates,  lepreEentiag  tbe  Faa- 
Hon  of  our  Saviour,  mth  borders,  omnmented  nith  birds, 
bciists,  &o,  A  Bet  of  plates  from  the  Antiouo  Statues  i 
Dom.  Vitus,  fee. 

VIVARES,  Francis,  a  French  engraver,  born 
at  Montpellier  about  1712,  After  studying  in  his 
own  oountn'  he  went  to  London,  where  he  became 
the  pupil  of  J.  B.  Chatelain.  Being  a  man  of  ge- 
nius, he  improved  upon  the  styleof  his  instructor, 
and  became  one  of  the  most  eminent  landscape  en- 
gravers of  hia  time.  He  was  particularly  success- 
ful in  his  plates  after  Claude  Lorraine,  in  which  he 
preserved  much  of  the  air  and  picturesque  beauty 
which  distinguish  the  prodoctions  of  that  great 
painter.  Ha  died  in  London  in  1782.  His  prints 
amount  to  about  150 ;  among  them  are  the  fol- 
lowing ; 

A  sat  of  four  Views  of  Euing ;  qfter  J.  Smil/i.  Eigtl 
Views  in  Derbjehito  i  after  Thos  Smith  of  Derby.  A 
Lam^scupe,  called  the  Hop-gatherors ;  after  Geo.  Smith. 
A  Landscape  ;  after  Gainsborough,  A  View  in  Hollantl, 
by  moonlight  i  after  nander  Neer.  A  Land-storm  i  after 
Uaspar  Poassin.    A  Tempest,  with  the  history  of  Jonss  j 

J.       .    T  ._j iir..._._^,    f^jigy   Claude  Lorraine. 

do.  The  Enchanted  Cnstle; 
of  Naples  J  do. 
VIVARINI,  DA  MoHANO,  There  was  a  family 
of  artists  of  this  name  who  flourisiied  at  Murano, 
about  whom  there  is  considerable  discrepancy 
among  writers.  We  shall,  therefore,  condense  Lan- 
zi's  account,  "  The  first  among  the  Vivarini  men- 
tioned by  historians  is  Lui^,  by  whom  a  painting 
is  cited  in  the  church  of  S.  Giovanni  e  Paolo,  at 
Murano,  representing  our  Redeemer  bearing  his 
Cross,  dated  1414 

Next  to  this  artist,  according  to  Ridolfi  and 
Zanetti,  are  Giovanni  and  Antonio  Vivarini,  who 
flourished  about  1440.  The  authority  they  ad- 
duce for  this  is  another  piece  in  S.  Pantaleone,  in- 
scribed, Zuane  e  Antonio  da  Mvran  5 
1444.  But  this  Giovanni,  if  I  mistake  w 
same  who  signs  on  another  pictur 
Joannes  de  Alemania,  et  Antonius  de  Muriano, 
pinxit,  or  as  it  is  written  on  another  at  Padua, 
Antonio  de  Muran  e  Zohan  Alatnanus  pinxit. 
This  Giovanni,  therelbre,  was  a  German  by  birth, 
and  the  companion  of  Antonio,  and  traces  of  a 
foreign  style  are  perceptible  in  his  paintings.  The 
reason  for  his  omitting  to  insert  his  country  in  the 
picture  in  S.  Pantaleone,  arose,  I  suspect,  irom  tho 
fact,  that  his  name  and  acquaintance  with  Antonio, 
were  too  wellTfnown  to  admit  of  doubt. 

"  After  the  year  1447  there  is  no  more  mention 
made  of  Giovanni,  but  only  of  Antonio,  sometimes 
alone,  and  sometimes  together  with  some  other  of 
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the  ViTftBini.  Thus,  his  name  is  subscribed  alone 
in  Ihe  church  of  S.  Antonio  Abate  at  Pesaro, 
upon  an  altar-piece  of  the  Titular  Saint,  surround- 
ed by  the  Sgurcs  of  three  young  martyrs,  with 
some  smaller  paintings  attached,  the  production  of 
a  very  animated  eoloi'ist  and  displaying  forms  in- 
f  '  to  none  in  the  school  of  Murano.  I  haro 
seen  tw  ther  specimens,  in  which  he  is  mentioned 
t  th  with  a  second  Vivarini.  The  least  escel- 
1  nt  of  the,qe  is  in  the  church  of  8.  Francesco 
G  ande  at  Padua,  consisting  of  a  Madonna  with 
som  sa  nta  in  several  compartments,  inscribed 
A  n  14'il,  Antonius  et  Bartholomeus  fratrea 
d  Mu  no  pinxerunt  hoc  opus.  Similar  to  this, 
the  two  brothers  had  produced  another  in  the  pre- 
ceding year  in  the  Cortosa  at  Bologna,  where  it  is 
still  in  a  high  stale  of  preservation,  beyond  any 
other  specimen  I  have  seen  belonging  to  the  family. 
There  is  much  in  each  figure  in  the  whole  piece, 
which  is  worthy  of  commendation ;  features  digni- 
fied and  devout,  appropriate  dresses,  care  in  the 
disposition  of  the  hair  and  beards,  nnited  to  a 
warm  and  brilliant  coloring. 

"  It  would  appear  that  Bartolomeo  was  held  in 
less  account  than  Antonio,  until  the  discovery  of 
oil  painting ;  on  its  being  introduced  into  Venice, 
he  was  one  of  the  first  to  profit  by  it,  and  towards 
the  period  when  the  two  Bellini  appeared,  was 
held  in  pretty  high  repute,  Th©  first  specimen  by 
him  in  oil,  exists  at  the  church  of  S,  Giovanni  a 
Paolo,  and  exhibits  among  other  saints,  P.  San 
Agostino,  with  the  date  1473.  From  that  period 
he  continued  to  distinguish  himself,  producing  a 
great  number  of  pieces,  both  in  oil  and  in  water 
colors,  sometimes  with  more,  and  at  others  with 
less  care,  hut  always  in  the  ancient  taste  for  Bub- 
dividing  the  altar-piece  into  several  compartments, 
in  each  of  which  ho  represented  separate  heads  or 
entire  figures,  These  he  often  signed  Vivabino, 
with  the  date,  and  occasionally  added  a  finch  or 
linnet  in  allusion  to  his  name.  In  his  last  work, 
representing  Christ  risen  from  the  dead,  in  the 
church  of  S.  Giovanni,  at  Bragora,  the  date  1498, 
Vfhich  Boschini  read,  is  no  longer  apparent,  but  it 
is  a  piecewhioh  vies  in  every  part  with  the  best 
Venetian  artists  of  that  period. 

■"  Cotemporary  with  Bartolomeo  was  Luigi  (the 
younger,)  Vivarini,  one  of  whose  productions  was 
seen  by  Zanetti,  in  a  collection  of  paintings  dated 
1490,  and  appeared  to  him  strongly  approaching, 
in  point  of  taste,  to  the  best  style  of  the  former. 
There  is  a  half-length  figure  of  the  Saviour  in  the 
E.  Pinacoteca,  at  Milan,  a  work  finished  with 
Bjich  care  that  it  may  challenge  comparison  with 
the  prodnotions  of  the  cotemporary  painters;  it  is 
inscribed  difnjfsJMS  Vivarinaa  de  Murkino  pinxit, 
1498.  To  Luigi,  also,  must  undoubtedly  be  ascrib- 
ed the  altar-piece  bearing  his  name  in  the 
church  of  S.  Francesco,  at  Trevigi.  There  is  also 
another  at  the  Battuti,  in  Belluno,  representing 
Sts.  Piero,  Girolamo  and  others,  which  cost  that 
school  100  ducats,  besides  the  expenses  of  the  art- 
ist who  attached  his  name  to  it.  But  superior  to 
every  other  of  his  existing  specimens,  is  that  fine 
picture  in  the  school  of  San  Girolamo,  at  Venice, 
in  which  he  represented  a  history  of  the  Titular 
Ssunt,  in  emulation  with  Giovanni  Bellini,  whom 
he  here  equalled,  and  of  Carpaocio,  whom  ho  sur- 
passed.' 
VIVIANI,Il,    See  ConAcoitA. 
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VIVIANI,  Antonio,  called  II  Soano,  a  painter 
born  at  Urbino  or  Aneona,  (for  writers  disagree,) 
who,  according  to  Baglioni,  was  a  scholar  and  imi- 
tator of  Federigo  Baroccio,  and  flourished  at  Roma 
in  the  pontificate  of  Paul  V.  There  are  also  no- 
tices of  him  at  Genoa,  but  there  is  considerable 
contradiction  and  uncertainty  about  him. 

VIVIANI,  LoDovico,  a  painter  of  Urbino,  wlio. 
according  to  the  Guida  di  Urbino,  flourished  in 
1650.  Irfinzi  says,  there  isa  tradition  at  Urbino,thfll 
he  was  a  brother  or  cousin  of  Antonio  V, ;  and 
that  he  sometimes  imitates  Baroccio,  as  in  his  iH. 
Girolamo,  in  the  Cathedral,  and  sometimes- ap^ 
preaches  the  Venetian  style,  as  in  nis  Epiphanj 
at  the  monastery  della  Torre,  at  Urbino. 

VIVTANI,  Ottavio,  a  painter  born  at  Bresoia 
in  1599,  and  died  in  1674,  though  there  is  some 
discrepancy  on  this  point,and  some  uncertainty  whe- 
ther these  dates  should  apply  to  him,  or  ta  Viviano 
Codagora,  with  whom  he  is  very  generally  confound- 
ed. They  both  painted  perspective  and  architectural 
pieces  and  landscapes,  enriched  with  superb  ruins 
and  architecture,  but  Codagora  studied  in  the 
R«raan  school,  and  was  far  superior  to  Viviani, 
who  was  educated  in  the  Venetian.  His  instructor 
in  architecture  and  perspective  was  TommasoSan 
drini,  at  Brescia,  and  in  landscape,  Agostino  Tassi 
at  Genoa.  His  pictures  usually  represent  the  re- 
mains of  ancient  edifices,  selected  and  arranged  for 
picturesque  effect  in  a  pleasing  landscape,  and 
generally  show  judgment  and  taste,  though  the 
composition  is  sometimes  too  much  crowded,  and 
perhaps  overloaded  with  ornament.  He  was  ex- 
cellent in  figures,  and  used  them  to  great  advan- 
tage in  showing  the  relative  size  and  height  of  his 
buildings  and  objects.  There  is  a  great  variety  in 
his  coloring,  loo  mnch  for  harmony,  but  producing 
a  striking  effect ;  and  such  pictures  being  intended 
for  decoration,  the  richness  does  not  offend.  He 
had  an  escellent  knowle'^e  of  perspective  and 
chiaro-scuro,  which  he  exhibited  on  aU  occasions, 
but  time  has  darkened  his  shadows  and  given  too 
solemn  a  gloom  to  his  temples  and  arcades. 

VIVIEN,  Joseph,  an  eminent  French  ^inter, 
bom  at  Lyons  in  1657.  He  studied  wnder  Charles 
le  Bran,  and  for  some  time  painted  portraits  in 
oil  with  considerable  success;  but  he  afterwards 
adopted  the  method  of  painting  in  crayons,  which 
he  carried  to  a  perfection  unknown  before  his 
time.  He  not  only  obtained  an  excellent  like- 
ness, but  his  heads  exhibited  uncommon  life,  na- 
ture, and  truth&ilness  of  expression ;  his  carna- 
tions were  fresh  and  pure,  his  touch  vigorous  and 
spirited,  the  general  tone  of  his  pictures  tender 
and  harmonious,  and  he  gave  his  figures  an  ex- 
traordinary relief.  He  particularly  excelled  in 
female  portraits,  to  which  he  gave  great  grace  and 
elegance  in  the  airs  of  the  heads  and  attitudes  and 
an  exquisite  velvety  softness  in  his  tints.  Ho  fre- 
quently painted  bis  portraits  in  the  historical 
style,  and  the  back- grounds  decorated  with 
agreeable  vistas,  or  enibellished  with  fabulous  or 
mythoiogical  figui'es.  He  acquired  great  reputa- 
tion, and  was  called  by  his  countrymen,  the  French 
VUndyck.  In  1701  he  was  chosen  a  member  oi 
the  French  Academy  of  Pwnting.  He  passed  the 
I  latter  part  of  his  life  in  the  service  of  the  Elector 
:  of  Bavaria,  for  whom  he  painted  some  of  his 
choicest  works.     His  portrait  by  himself  is  placed 
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in  the  Florentine  Gallery.  Ilis  famous  portrait  of 
Penelon  is  in  the  Louvre.    He  died  in  1735. 

VIVIER,  JsAB  DU,  a  French  raodalist,  who 
flourished  at  Paris  in  the  first  half  of  the  18th 
century.  In  1718  he  was  chosen  a  member  of  the 
Academy,  and  was  appointed  medalist  to  Louis 
XV.  in  1735. 

VIVIER,  G.  Df ,  a  Dutch  engraver.who  flourished 
about  1666.  Little  is  known  of  him  except  by  a 
few  prints  bearing  his  signature,  of  which  the  fol- 
lowing are  described  by  Dumeanil  in  Lo  Peintre 
Graveur,  torn  iii. 

t.  Christ  in  the  Sopulohro !  Anton,  van  Heuvelinmnt. ; 
O.  de  Fi'iitsr,  ftcit.  Four  verses  in  Dutch,  beginning, 
"  Hier  is  kit  fenen  soe!." 

2.  The  Four  Erangelisla,  in  one  piece,  no  mark. 

3.  TbB  Temptation  of  St  Anlliony;  Anton,  van  Heutel 
invent ;  G.  de  Vi-oisr  fecil. 

4.  Thetis  and  Chiron;  the  Centaur  holding  the  infunl 
Achilles  m'his  nrms ;  no  m>.rk. 

5.  A  Elomiah  Kitchen!  Anl.  V.  Heitvd  pinxit ;  G.  du 


afortiaedoilF;anmfe 
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in  CQiich- 


6.  TllePlagBoIetPIajsrj  

7.  The  Tippler  i  in  the  manner  of  Rembrandt ; 

8.  A  Landscape  outside  of  a  fortified  < ' 
Many  figures  '    " 
themEolves  on  lue  loe ; 

ei  and  on  foot,  droned  in  tbo  costume  ol  tne  time  ot 
Louis  XIIC,  or  tha  minority  of  Louis  XIV.,  are  look- 
ing on ;  no  mark. 

VIVIO,  Jacopo,  Tliis  Italian  artist  flourished 
in  the  latter  half  of  the  16th  century,  and  dis- 
tinguished himself  by  his  models  in  colored  wax. 
Fiorillo  records  a  model  hj  him  in  that  style,  of 
the  Last  Judgment,  by  Michael  Angelo. 

VLENQHELS,  Philip,  a  Flemish  painter,  born 
at  Antwerp,  in  1620.  Little  is  known  of  him. 
He  is  said  to  have  painted  history  with  reputation. 
Ho  went  to  Paris,  where  he  died  in  1694. 

VLERIOK,  Peteh,  a  Flemish  painter,  born  at 
Courtray  in  1539.  He  was  the  son  of  a  lawyer, 
who,  perceiving  in  him  a  genius  for  painting,  placed 
him  under  the  instruction  of  William  Snellaert,  a 
painter  in  distemper.  He  afterwards  became  the 
disciple  of  Charles  d'Ypres,  a  historical  painter  of 
some  note  who  had  studied  in  Italy,  with  whom 
he  continued  two  years,  but  whose  capricious  dis- 
position constr^ned  him  to  quit  his  studio  sooner 
than  he  intended.  He  had,  however,  made  such 
progress  that  he  was  able  to  live  on  the  proceeds  of 
his  talents,  He  traveled  through  France  and  met 
with  such  encouragement  during  a  short  residence 
at  Paris,  that  he  was  enabled  to  proceed  to  Italy. 
At  Venice  he  had  the  good  fortune  to  secure  the 
friendship  and  instruction  of  Tintoretto.  After  a 
residence  of  four  years  in  that  city,  he  went  to 
Rome,  where  he  designed  after  the  antique  and  the 
works  of  the  great  masters,  and  sketched  the 
beautiful  scenery  and  views  on  the  hanks  of  the 
Tyber,  and  proceeding  to  Naples  he  designed  the 
prospects  about  that  city  and  Pnteoli,  During 
his  residence  in  those  dties,  he  executed  some  his- 
torical pictures  both  in  oil  and  distemper,  which 
gained  him  considerable  reputation.  In  1568  he 
returned  to  Flanders  and  settled  at  Toumay,  where 
he  resided  the  remainder  of  his  life.  He  distin- 
guished himself  by  many  excellent  works,  the 
principal  of  which,  according  to  Van  Mander,  were 
the  Brazen  Serpent,  Judith  with  the  head  of  Holo- 
femes,  the  Four  Evangelists,  and  the  Crudfliion. 
In  all  his  works  the  manner  of  Tintoretto  is  oh- 
eervaljle.     He  was   skilled  in  perspective  and  ar- 
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chitecture,  with  which  he  enriched  his  baot 
grounds.  His  design  is  correct,  his  coloring  rich 
and  harmonious,  and  his  execution  prompt  and 
vigorous.    He  died  in  1581. 

VLIBGBE,  Simon  de,  a  Dutch  painter,  born  at 
Amsterdam  about  1612.  It  is  not  known  by 
whom  he  was  instructed,  but  ho  acquirtd  consid- 
erable reputation  in  his  time  as  a  painter  Df  ma- 
Tine  subjects  and  landscapes.  He  was  the  instruc- 
tor of  the  younger  Vande  Velde,  and  though  his 
fame  was  eclipsed  by  the  brilliant  talents  of  his 
disciple,  his  works  possess  great  merit,  and  ai'e 
found  in  the  choicest  collections.  Ho  executed 
some  spirited  and  masterly  etchings  from  his  own 
deagnS;  a  description  of  twenty  of  which  may  bo 
found  in  Bartsch  {Peintre  Graveur,  tom.i.), repre- 
senting views  in  Holland,  rivers,  canals,  and  ani- 
mals ;  some  of  them  approach  the  stvie  of  Water- 
loo. He  died  in  or  about  1670. 

VLIET,  William  v 
Delft  in  1584,  and  diec 

known  of  him,  but  he  is  said  to  have  painted  his- 
tory and  portraits  with  considerable  reputation. 
His  touch  was  firm  and  facile,  and  his  coloring  ex- 
cellent. 

VLIIT,  Hbnht  van,  was  the  nephew  of  the 
preceding,  born  at  Delft  in  or  about  1608,  He 
learned  the  prindples  of  the  art  from  his  uncle, 
but  afterwards  studied  with  Mirevelt,  the  eminent 
portrait  painter.  For  some  time  he  practiced  por- 
traiture, in  the  style  of  that  master,  but  he  gradu- 
ally abandoned  it  for  another  branch,  in  which  he 
distinguished  himself.  He  painted  perspective 
views  of  the  interiors  of  churches  and  temples,  in 
the  style  of  Emanuel  de  Wit,  and  his  best  pieces 
in  this  line  are  accounted  little  inferior  to  the  ad- 
mirable productions  of  that  master.  He  frequent- 
ly represented  these  subjects  by  torch-light,  pro- 
ducing a  picturesque  and  pleasing  eifect.  flo  de- 
corated his  pictures  with  a  great  number  of  small 
figures,  correctly  drawn,  and  touched  with  neat- 
ness and  spirit.  He  also  painted  moonlight  scenes 
in  a  very  agreeable  manner.  The  times  of  his  birth 
and  death  are  not  certainly  known.  Some  say  he 
died  in  1646. 
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VLTET,  John  George  van,  a 
Dutch  painter  and  engraver,  born:  at 
Delft,  in  1610.  He  was  one  of  the 
us  disciples  of  Rembrandt,  Of  his 
works  as  a  painter,  little  is  known,  but  there  are 
about  ninety  prints  by  him,  mostly  from  his  own 
designs,  and  after  Rembrandt,  with  a  few  after  J. 
Lievens.  They  are  executed  in  the  manner  of  his 
instructor,  and  produce  a  surprising  effect;  the 
lights  are  broad  and  clear,  and  the  shadows  dark. 
His  drawing,  however,  is  very  incorrect,  and  his 
draperies  clumsy  and  mannered,  hut  notwithstand- 
ing these  defects,  his  prints  are  held  in  considera- 
ble estimation.  He  sometimes  signed  them  w'th 
his  name,  at  others  marked  them  with  the  abiive 
monogram  of  his  initials,  J.  G,  V.  The  following 
are  his  best  prints  ;  fbr  a  complete  list,  the  reader 
is  referred  to  Bartsdi  and  Nagler; 


Bnst  of  a  Man,  wibh  his  face  la  ehadOw,  1634.  Bust 
of  an  old  Man,  with  a  tutban  and  Mgretto.  The  Hoad 
of  a  Warrior.  An  old  Man  with  his  hands  joined,  ap- 
parently in  great  affiiotion.  1634.  Bust  of  an  Orient«l 
Character,  with  a  fur  cop.  An  old  Woman  reading.  One 
of  his  best  pdnta. 
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Lot  itnd  his  Danghters ;  very  fine.  The  BaptisD 
cunncli.  St.  Jeromo  praying  in  a  oavern,  with 
md  oruoifli.     This  la  tha  finest  print. 


An  Aaeambly  sf  PenBa-nta  rBgnling.  Tho  Kat-oateliar. 
A  EBt  of  twenty-two  pbtes  oP  the  Arts  and  Trades. 

VOEIEIOT.     See  Woeiriot. 

VOERST,  Robert  vakder,  a  Dutch  engraver, 
born  at  Arnheiiu,  sibout  1596,  though  Zani  places 
his  birth  in  1610,  and  his  deatt  in  1669.  Tho  first 
of  Zani's  statements  is  evidently  erroneous,  &&  he 
resided  in  England  seTeral  years,  where  he  execu- 
ted quite  a  immber  of  plates  of  portraits,  mostly 
after  Vandyok,  the  latest  date  found  on  which  is 
1635.  He  acquired  so  much  reputation  in  that 
country  that  he  w»s  appointed  engjaver  to  the 
king.  His  plates  are  executed  with  the  grayer,  in 
a  dear,  neat  style,  resembling  that  of  Giles  Sada- 
ler,  with  whom  he  probably  studied.  Tha  follow- 
ing are  tho  principal  plates  he  engraved  in  Eng- 

Gbarles  I,  and  bis  Qneen  i  on  one  plats ;  after  Vandyok. 
erinoa  Pnpect.  Jamas  Sl«wact,  Dulie  of  Lennox;  qfter 
Gddorp.  Robert,  Earl  of  LiaJsey;  nfUr  Mirevelt.^ 
Philip,  Bntl  of  Pembroka;  after  Vandyck.  Bmsst, 
Count  Mansfald;  da.  Simon  Vonal,  Piuntor;  do.  His 
own  Portruti  do.  Edward.  Lord  Littleton.  James, 
Marqnis  of  Hamilton.  Henry  Rich,  Earl  of  Holland. 
<7illiam  Fielding,  Earl  of  Uenblgb.  Sir  Kenelm  Digby  ; 
after  Vandyck.  Inigo  Jones;  very  fine;  do.  Christian, 
Dukaot  Brunswieltj  do.  Sir  Qeorga  Caraw;  do.  Eliia- 
betti,  Quaen  of  Bohemia  i   ajier  Gerard  Honlhorst. 

VOET,ALBXAN0Ea,  a  Flemish  engravor,  born 
tit  Antwerp  in  1613.  He  executed  quite  a  number 
of  plates  fli'ter  the  Flemish  masters,  in  which  he 
emulated  tho  style  of  Paul  Pontius ;  hence  he  is 
supposed  to  have  been  the  disciple  of  that  master. 
Though  he  handled  the  graver  with  ease  and  fa- 
cility, his  drawing  is  incorrect,  and  the  general  ef- 
fect of  his  prints  is  far  inferior  to  that  of  his  mo- 
j'lel.    Tho  following  are  some  of  his  best  prints : 

Jnditt  with  tho  Head  of  Holofemas;  ajter  Rubens. 
The  Holy  Family  ratarning  from  Egypt ;  do.  Tha  Virgin 
and  Infant,  to  whom  Angels  are  presenting  Irult;  do. 
Tho  Martyrdom  of  St.  AnJraw ;  do.  Saneefl  in  the  Bath ; 
■do.  Tha  Entombing  of  Christ  i  aft'-r  Vandyck.  Polly, 
■holding  a  Oat;  after  Jordaens.  Tha  Card-players;  af- 
Ur  De  Fob. 

VOET,  Charles  BoscHABRT.a  Dutch  painter, 
born  at  Zwollein  1670.  He  was  instructed  in  the 
■rudiments  of  the  arts  by  his  elder  brother,  who 
was  a Curgomaster  of  the  city,  and  though  not  a 
professional  artist,  had  learned  drawing,  and  paint- 
ing in  waf^r-colors.  to  assist  in  his  studies  of 
botany  and  natural  history,  and  was  a  correct 
designer  of  flowers,  plants,  birds,  and  insects. 
Charles  greatly  improved  himself  by  an  attentive 
Mtudy  of  nature,  and  became  oneof  the  ablest  art- 
ists of  his  time  in  painting  flowers,  fruit,  plants, 
birds,  and  objects  of  still-life.  His  pictures  are  in- 
geniously composed,  and  exquisitely  finished;  his 
coloring  is  extremely  natural,  and  his  pencil  deli- 
cate ;  some  of  his  birds  are  esteemed  scarcely  infe- 
rior to  those  of  Hondelioeter.  Ho  studied  every- 
thing from  nature,  and  cultivated  in  his  garden  the 
most  beautiful  flowers  and  exotics  for  models. 
Descamps  assorts  that  he  had  made  such  profi- 
ciency, and  acquired  so  high  a  reputation,  at  the 
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age  of  nineteen,  that  the  Earl  of  Portland,  the  (it- 
Torito  of  William  III.,  took  him  under  his  protec- 
tion to  England,  where  he  was  much  employed  by 
that  nobleman,  and  patronized  by  theking.  Bry- 
an, however,  doubts  the  truth  of  this  story,  as  his 
name  is  not  mentioned  in  Lord  Orford's  Anecdotes, 
It  is  certain,  however,  that  he  was  mueh  employed 
by  William  III.  in  decorating  his  palace  at  Loo. 
He  died  at  the  Hague  in  1746. 

V06EL,  Bernard,  a  German  engraver,  bom  at 
Nuremberg  in  1683,  and  is  .said  to  have  died  in 
1737.  He  resided  chiefly  at  Augsburg,  and  execu- 
ted a  number  of  plates,  with  the  graver  and  in 
mezzotinto,  amonswhioli  is  the  portrait  of  John 
Kupetzky,  dated  1737 ;  and  that  of  Christopher 
Weigel,  after  Knpetzky,  dated  1735. 

VOGHTER,  Henry,  a  German  en- 
graver  on    wood,  who,  according  to 
Professor  Christ,  was  born  at  Stras- 
burg  about  1507,    Zani  says  he  was 
1497,  and  died  in    1537.     He  is   said   to 


Drawing  Book,  entitled,  "  A  book  of  the  extraor- 
dinary and  marvellous  Art,  very  useful  to  all 
painters,  sculptors,  and  goldsmiths,"  &c.,  printed 
at  Strasburg  in  1540.  He  marked  his  prints  with 
the  above  monogram.  Some  say  there  was  a 
Henry  Voghter  the  Younger,  who  was  born  at 
Strasburg  in  1513,  and  operated  in  1545,  There 
does  not  stem  any  good  ground  for  such  a  suppo- 

VOQLAB,  Carlo,  a  Dutch  painter,  born,  ac- 
cording to  Pascoli,  at  Maestrioht  in  1653,  aad  died 
at  Rome  in  1695.  He  excelled  in  painting  flow- 
era,  fruit,  and  dead  game,  parUonlarly  the  latter, 
and  his  works  were  greatly  admired.  He  is  some- 
times called  Carlo  da'  Fiori,  from  the  beauty  of 
his  flowers.  Hs  is  not  mentioned  by  the  Dutch 
writers,  as  he  passed  his  artistic  life  in  It  ly 

VOISARD,Etiehne  Claude,  a  Fre    I       g 
ver.  born  at  Paris  in  1746.     He   engr      d       m 
plates  after  the  French  tnasters,  which 
ted  with  tho  graver,  in  a  neat  and  pleas   g   tyl 

VOLANT,  Antoine,  a  French  artist  m  nt       d 
by  Papillon  as  an  engraver  on  wood,  wh     p     t  d 
in  1564.     He  does  not  specify  any  of   1       w    k 
There  was  also  a  George  Volant,  a  wood     or 
who  was  living  in  1600. 

VOLCKABRT,  Nicholas,  an  old  Dutch  paint- 
er, born  at  Haerlem  in  1450,  and  died  there  in 
1519.  He  excelled  in  distemper,  and  designed  in 
the  dry,  Gothic  style  of  his  time  and  country.  It 
is  said  that  he  was  much  employed  in  making  de- 
signs forpainfers  on  glass.  Little  or  nothing  re- 
mains from  bis  hand.  Some  say  he  had  a  son 
named  Klaas,  who  flourished  from  about  1480  to 
1500  ;  doubtless  an  error.  Klaas,  Klaus,  and  Class 
being  merely  contractions  of  Nicholas. 

VOLIGNT,  DE  ToNNEREs,  a  French  engraver, 
of  whom  little  is  known,  escept  that  he  died  m 
1699.  Florent  le  Comte  mentions  an  engraver 
named  Voligny,  but  whose  principal  talent,  ha 
says,  was  in  drawing  portraits  with  a  pen,  which 
he  afterwards  washed  with  India  ink  in  a  soft  and 
delicate  manner,  that  was  greatly  admired— pro- 
bably the  same  artist. 

VOLLERDT,  or  VOLLAERT,  John  Chris- 
tian, or  Ohkistopher,  a  German  painter,  horn  %t 
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Lrapsio  in  1768,  and  d  d  i: 
pil  of  Alexander  Th  1  d 
^capss,  and  views  on  th  Eh 
knd,  in  a  pleasing  stjl 

V0LLEVEN8,  Jo 
Gertruydeiiborg  in  1640 
Nicholas  Maas,   and     ft    w    i 
Baan,  one  of  the  mo  t  I 

of  his  time,  with  wh  m  h 
and  whom  ho  nearly    q     1  1 
that  master,  he  hucc    d  d  t 
The  prince  of   Oourl     d  w     I 
procured  him  the  ad      t         I 
officers  of  his  regira    t     Tb 
nest  employed  him  1    p     t 
of  himself,  as  large 
such  an  admirahle  m 
lish  his  repntationj 
most  popular  and  n 
time,     He  gave  to  h 
blance,  and  life-like 
was  clear  and  chast 
He  died  at  Ihe  Haga 
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views,  &c.,  in  partnership  with  P.  du  Cros  j 
1  set  of  fourteen  views  of  the  galleries  of  the 
M  eo  Clomentino,  with  all  its  works  of  art.  Vo! 
p  t  died  at  Itome  in  1803.  Huber,  who  wrote 
b  f  e  his  death,  enumerates,  as  his  principal  works, 
160   ngravings.    Among  others,  are  thefoHowing : 
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Th    fonrSibylHi  from  tbepaintinga  by  flqfadfe,  in  ths 

b      h  of  S,  Mmia  dalla  Pnea.     The  Marriage  af  Alexui- 

IBo^tanci!    after  RafaeRe.     Modaaty  and  Vanity -, 

1.  da  Vinci.    Peraeii^and  Andromeda  i  after  Poli- 

uu  Caravoggio,     Chrilt  praying  on  ths  Mount ;  af- 

Correggio.     Mar;  Magdalene  at  the  feet  of  Christ,  in 

house  rf  Simon  the  l-harieeei   after  P.  Verimese. 

Marriage  of  Oana  ;    after  Tinlaretla.     Ths  Game 

after  M.  Angela  Caravaggio. 


.    Jnno.    Hobo.   Mel- 


I  h     t      h  b  Id      d  fr 
17  8     H    h  d  f 

whom  h        t      t  d        th        t 
good  p    t     t  p     t      b  t  th 
•s  r        I  1    f  h  m         pt  that  h 
is  supposed  to  have  p       dmtm  Egld 

VOLP  ATI,  Giov  B  p     to  b  m 

at  Bassano,  in  1633      d  1  d  th  170b     A 

cording  to  Lanai,  he  executed  lany  works  for  h  s 
native  state,  in  a  style  closely  resembling  that  of 
Giulio  Carpioni.  He  also  Mt  several  MS.  treat- 
ises on  the  pictoric  art,  which  are  preserved  in  the 
rich  and  select  library  of  Count  Giuseppe  Remon- 
dini,  and  prove  him  an  able  theorist. 

VOLPATO,  Giovanni,  a  distinguished  modern 
Italian  designer  and  engraver,  was  born  at  Basso- 
no,  in  1738.  Having  learned  from  his  mother  the 
mode  of  tapestry  embroidery,  he  at  first  practiced 
that  art ;  but  at  the  same  time  he  occasionally  00- 
cupied  himself  with  engraving,  without  any  regu- 
lar instruction,  and  published  some  prints  under 
the  assumed  name  of  Renard.  The  succesi 
these  attempts  determined  him  to  adopt  engra 
as  a  profession;  he  accordingly  settled  at  Venice, 
and  entered  the  school  of  BartolozKi,  Aeeording 
to  Huber,  he  engraved  many  good  prints,  after 
Piazzetta,  Maiotto.  Amiooni,  M.  Ricoi,  Zuccarelli, 
and  others.  He  afterwards  visited  Rome,  and  was 
employed  as  its  principal  engraver  by  asociety  of 
Dilettanti,  who  undertook  to  re-engrave  all  the 
works  of  Raffaelle  in  the  Vatican,  Volpato  en- 
graved, on  a  large  scale,  seven  of  the  great  works 
of  Raffaelle  in  the  atanze  of  the  Vatican ;  an 
eighth,  the  Mass  of  Bolsena,  was  engraved  by  his 
son-in-law  and  pupil,  Raphael  Moi^hen.  The 
prints  were  published  colored,  as  well  as  pliun  ; 
they  are  a  very  splendid  and  valuable  set  of  en- 
gravings. Skilful  in  designing,  and  expert  in  the 
use  of  the  graver  and  dry  point,  he  gave  to  his 
prints  great  precision  and  powerful  tffeot.  Ho 
and  Morghen  were  the  best  engravers  in  Italy,  at 
the  end  of  the  18th  century.  Volpato  was  em- 
ployed by  Gavin  Hamilton,  upon  his  Satola  Pii- 
ture  rP  Itaiia,  and  also  published  many  prints  af- 
ter the  celebrated  Italian  masters,  among  which 
are  the  Farneso  Gallery,  after  Annibale  Caracoi ; 
two  Prophets  and  two  Sibyls,  after  the  paintings 
by  Michael  Angelo.in  the  Sistine  chapel.  He  also 
published  many  colored  landscape  etchings  of  Ro- 


The  Sabool  of  Athena.  The  Djapute  on  the  Saorameni 
H  1  odoniB  driven  from  ths  Temple  of  Jeruaalem.  Attill 
pped  by  the  appearance  of  St.  Pefer  and  St.  Paal.  St. 
T  te  delivered  from  Prison.  Mount  PaiaBBBKS.  The 
B  ning  of  the  Borgo  Veoohio.  The  Miracle  of  the  Mass 
B  Isena.  This  plate  was  engraved  by  hja  disciple  Ra- 
pi     I  Morgken. 

VOLPl,  Stefano,  a  painter  of  Siena,  who  flour- 
h  d  there  in  the  first  part  of  the  17th  century, 
L  i  supposes  that  he  was  a  scholar  of  Cristofa- 
no  Oasolani,  as  he  executed  some  frescos  from  Uio 
designs  of  that  master,  for  the  churches  in  his  na- 
tive city. 

VOLTERRA,  Fr&noesco  ni.  This  architect, 
according  to  Milizia,  was  originally  a  carver  in 
wood,  but  devoted  himself  to  architecture,  and 
erected,  among  other  edifices,  the  church  of  S.  Gi- 
acomo  degli  Incurabili,  at  Rome;  the  Laneillotti 
palace ;  and  the  nave  of  the  church  della  Soal^ 
which  has  a  stately  appearance,  but  a  number  of 
defects  in  the  details,  such  as  the  projecting  of  en- 
tablatures, and  the  carving  of  pilasters.  He  ^«d 
in  1588. 
VOLTERRA,  Dakielb  nr.  SeeRicccARELLi. 
VOLTERRANO,  II.  Sea  Fbucescrini. 
VOLTRT,  NiccoLO  oa,  an  old  painter,  born  at 
Voltri  in  the  Genoese  territory,  who  fiourisbed  in 
1401.  He  was  a  follower  of  Giotto,  and  an  artist 
of  distinction  in  his  time;  but  Lanzi  says  there  is 
no  known  surviving  work  by  him. 

VOLVINO,  a  Milanese  artist  of  the  10th  centu- 
ry, who  produced  the  celebrated  PallioUo  d'  Oro, 
or  gold  pallium  or  mantle.  Lanzi  says,  "  he  pro- 
duced the  very  celebrated  altar-piece,  wrought  in 
gold,  in  the  church  of  S.  Ambrogio,  at  Milan ;  a 
work  which  may  be  pronounced,  in  point  of  style, 
equal  to  the  finest  specimens  of  the  diUici,  or 
small  ivory  altar-pieces,  that  the  museums  of  sa- 
cred art  can  afford." 
!  VONCK,  or  VONK,  C,  a  Dutch  painter,  who 
fiourished  in  the  last  half  of  the  17th  century. 
Nothing  is  knownof  him,  except  by  his  works.  Ho 
;  painted  birds,  animals,  and  objects  of  still-life,  in 
<  the  manner  of  Melchior  Hondekoeter  and  Francis 
Snyders,  which  are  said  to  possess  extraordinary 
merit,  and  are  found  in  the  choicest  colleolJons. 
There  was  another  painter  of  this  name,  of  leas 
merit,  who  resided  at  Middleburg  about  1750.  He 
painted  the  same  subjects,  in  the  manner  of  Arivs 
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Schouman,  of  whom  he  was  probably  a  pupil. 
lie  waa  living  in  1778. 

VOOQD,  Hendrick,  a  Dutch  painter,  born  at 
Amsterdam  about  17G6.  He  studied  under  Juri- 
aan  Andriessen,  with  whom  he  made  svich  pro- 
gress tliat  M.  D,  Verste^  tooli  him  under  his  pro- 
toction,  and  furnished  bim  the  means  of  visiting 
Italy.  He  designed  the  beautiful  scenery  in  the 
enTirons  of  Home  with  great  assiduity.  He  sent 
one  of  his  pictnres  to  the  "  Sooietfe  des  Sciences," 
at  Haerlem,  which  procured  him  a  pension  of  fifty 
ducats  per  annum,  for  three  years.  Thus  enoour- 
nged,  he  prosecuted  his  studies  with  ardor,  aud  ac- 
quired so  much  distinction  for  his  beautiful  laud- 
scapes  of  Italian  scenery,  which  he  enriched  with 
ruins,  and  ancient  temples  and  edifices,  and  peo- 
pled with  appropriate  figures  from  ancient  history 
or  mythology,  that  he  was  called  the  IhiMt 
Claude.  He  frequently  sent  his  pictures  to  the 
exhibitions  in  his  natiye  city,  where  they  were 
admired  greatly,  but  whether  he  over  revisited  his 
own  country  is  not  mentioned.  Ho  died  at  Rome, 
in  1S39. 

VOORHOUT,  John,  a  Dnt  h  p     t       b  t 

Amsterdam  in  1647.    He  fir  t    t   1    1  j 

under  Oonstantine  Verhout,  o  V  1  t  {p  b  bly 
Voorhoutj  and  his  uncle),  of  Go  J  P  t  f 
conversations  and  gallant  a     mbl         H  t 

became  the  disciple  of  John  N      t    t    \m 

sterdam,  a  reputable  painter    f  h    t    j        dp 
traits,  with  whom  he  contin  ed  fi      y    rs  m 
Hi  had  already  begun  todist    g     hh         If  wl 
the  French  army  entered  Holl    d       1672      d  h 
sought  refuge  at  Hamburg,  wl         1  t   w  th 

the  most  flattering  encouragem    t     O    th        t 
ration  of  peace,  he  returned  t    Am  t    d  m  wh 
he  found  abundau't   employm     t   1 11   h      d    th 
He   painted  both  history   a  d   p     t      t  d 

ranked  by  Descamps  among  th  bl  t  t  t  f 
his  country.     His  historical      bj     t  lly 

selected  from  the  Greek  or  R  m  1  to  y  d  1 
treated  them  with  propriety  d  j  dg  t  H 
woiks  are  highly  esteemed,      d  t     b     f       1 

in  the  choicest  collections.     H    d   d     t   A      t 
dam  in  1710.    The  Dutch  w  t  rh  m    t 
other  John  Voorhout,  who   p      t  d      m  lar       b 
jeots,  and  died  in  1749 — prob  biy  h 

VOORT,  CoRNELina  van  D  t  h  pai  t 

born  at  Amsterdam  in  1580        d  d   d   tl 
1632,  thoughsome  say  ho  waa  t         f   A  t 

worp.     He  excelled  in  port     t    wh   h  w  d 

mired  for  skillful  arrangeme  t  11     t  1  k    es 

and  a  fresh  and  natural  ton     f  col      g 

VORONIKHIN,  Andre     N"  s. 

Russian  architect,  was  born  1  60,  m  „  th 
peasantry  of  Count  AlexanderStroganoy.  That  no- 
bleman, having  heard  of  his  talents  in  drawing,  sent 
him  to  Moscow  in  1777,in  order  to  be  properly  edu- 
cated as  an  artist ;  and  ho  there  received  some  in- 
structioa  from  Bazhenov  and  Kasakov,  two  emi- 
nent architects.  He  was  then  sent  to  travel  with 
his  patron's  son,  Count  Paul  Stroganov.  and  after 
visiting  the  southern  provinces  of  Russia,  Ger- 
many, and  Switzerland,  resided  some  time  at  Pa- 
ris, laboring  diligently  to  profit  by  this  opportu- 
nity of  pursuing  his  architectural  studies.  In 
1790,  he  returned  to  St.  Petersburg,  and  the  pro- 
tection of  Stroganov  soon  Iwougbthira  into  notice 
and  employment.    In  1800,  the  Emperor  Paul 
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conceived  the  idea  of  building  a  magnificent  Ca- 
thedral in  the  "  Nevskii  Prospect,"  to  be  dedicated 
±0  Our  Lady  of  Kazan ,  and  Voronikhin,  who 
was  then  Professor  in  the  Academy  of  Arts,  waa 
appointed  archilect.  In  the  following  year  the 
first  atone  was  laid  by  the  Emperor  Alexander; 
the  edifice  was  completed  and  consecrated  in  1815, 
and  forms  one  of  the  finest  architectural  monu- 
ments in  the  city  of  the  Czars.  Voronikhin  also 
erected  many  other  edifices,  public  and  private, 
among  which  were  several  villas  at  Gatchina  and 
Pavlovsky.    He  died  in  1814. 

VORSTERMANS,  John,  a  Dutch  painter,  born 
at  Bommcl  in  1643.  He  was  thesonof  a  portrait 
painter,  who  instructed  him  in  the  rudiments  of 
art,  but  having  a  genius  for  landscape,  he  studied 
under  Hermann  Zaohtlevenat  Utrecht,  and  became 
one  of  the  most  admired  landscape  painters  of  hia 
time.  But  great  as  his  merit  was,  it  fell  short  of 
his  vanity.  Ho  went  to  Paris,  where  he  assumed 
the  title  of  Baron,  and  for  a  short  time  kept  up 
the  establishment  of  a  person  of  rank.  This  ex- 
travagant course,  however,  could  not  last  long, 
d  1  sjties  soon  compelled  him  to  return 

t     H  11     d      In  1673,  on   the   approach  of   the 
F       h        T  he  removed  to  Nimeguen,  where  his 
tal     t     ec      mended  him  to  the  patronage  of  the 
M    q        f  Bethuno,  who  employed  him  to  collect 
f  th    best  works  of  art  that  could  be  ob- 
t       d      H  Hand,  and  to  paint  several  landscapes 
d       w         the  Rhine.     Soon  after  the  Restora- 
t        h    w    t  to  England,  where  be  was  employed 
ly  th   k    g  to  painta  view  of  Windsor,  and  seve- 
1    th     p  eces,  for  which  he  demanded   such  an 
b  t    t  p  ice  that  he  not  only  lost  hia  patron, 
b  tth   k    gscon    'ssio  f  s  d  to   llowh") 

ty    f  wh  1 1     d  ma  d  d     U    bl    t        p 
pth        tag         bw       tlgth  td 

f    d  It      d  th    wn    nt     p       n       1         1 

d  ly  nt   b       n    f 
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t  th  p  I  t  N  th  I, 
t  m  th  ugh  he  is  supposed  to  have  gone  to 
PI  d  wh  ther  he  had  been  invited  by  his  for- 
m  p  t  the  Marquis  of  Bethune,  before  he  left 
E  1  d 
n  d  V  termans  been  a  prudent  man,  and  his 
d  t  y  I  al  to  his  genius,  he  would  have  he- 
rn f  the  most  fiimous  painters  of  his  coun- 
t  y  H  rpassed,  by  manj  degrees,  all  the  land- 
p  p  t  rs  of  his  time,  m  neatness  of  touch 
and  delicacy  of  finishing.  His  taste  was  Flemish  ; 
hut  he  worked  up  hia  pictures  in  an  exquisite 
manner,  and  enriched  them  with  small  figures, 
correctly  designed,  and  touched  with  great  neat- 
ness and  spirit.  His  scenery  is  always  well  cho- 
sen, frequently  taken  from  the  borders  of  the 
Rhine,  in  which  he  constantly  represents  a  large 
extent  of  country,  diversified  with  hills,  lawns, 
groves,  and  lovdy  windings  of  the  river.  His 
coloring  is  chaste  and  i^reeable,  and  he  was  a  per- 
fect master  of  aerial  perspective.  The  time  of  his 
death  is  not  certainly  known  ;  some  place  it  in 
1699.  His  name  is  often  written  J'osienwon  and 
Fostermans. 
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VOESTERMANS,    LucAa, 


„,.p  about  1580.  He  first  studied  painting  in  the 
great  school  of  Rabens,  but  by  the  advice  of  that 
master  (who  was  quick  to  perceive  the  particular 
genius  of  his  pupils,  and  careful  to  give  it  the  right 
direction),  he  afterwards  devoted  himself  entirely 
to  engraving.  No  painter  ever  had  the  satisfaction, 
of  seeing  so  great  a  number  of  his  best  works  en- 
graved in  so  admirable  a  manner,  as  Rubens.  He 
was  surrounded  by  engravers  of  the  greatest  abil- 
ities, who  worked  immediately  under  his  eye,  and 
f?ho  had  the  advantage  of  bis  assistance  and  ad- 
vice, which  contributed  in  no  small  degree  to  the 
beauty  and  excellence  of  their  prints.  Of  these, 
no  one  was  more  successful  than  Torstermans. 
His  drawing  is  correct,  and  his  heads  are  full  of  ex- 
pression. His  plates  are  executed  entirely  with  the 
graver,  which  ho  handled  with  great  facility,  though 
he  was  always  mora  attentive  to  the  general  effect, 
than  to  neatness  and  regularity  of  execution  ;  in 
his  best  prints  he  has  transcribed,  with  surprising 
fidelity,  the  life  and  spirit  of  the  original  paint- 
ings. His  plate  of  the  Adoration  of  the  Magi,  af- 
ter Rubens,  is  regarded  as  one  of  the  finest  produc- 
tions of  the  art,  He  visited  England  in  the  reign 
of  Charles  I.,  where  ho  resided  eight  years,  from 
1623  to  1031,  and  was  employed  by  that  monarch 
and  the  Earl  of  Arundel.  The  time  of  his  death 
is  not  known.  He  usually  signed  his  plates  with 
his  name  in  full,  but  he  sometimes  marked  them 
with  the  above  monogram  of  bis  initials,  L.  V. 
His  prints  are  very  numerous,  of  wliioh  the  fol- 
lowing is  an  ample  list  of  the  most  esteemed.  A 
full  catalogue  may  be  found  in  Bartsch : 

Chailea  r.,  King  of  England.  Thomaa  Howard,  Earl 
of  Arandsl.  IsabolU  Clara  Buganiii,  Infanta  of  Spaia, 
Gaston,  Dulta  of  Orleana.  Ambrose  Spinola,  Goveroor  of 
the  Low  Connteiea,  ■Wolfgang  William,  Dnka  of  Bavaria. 
B'ranois  de  Monoaie,  Count  of  OBsono.  Sioholaa  Eookoi, 
a  Magistrate  of  Antwerp.  Anthony  Vandjck,  Painter. 
Peter  da  Jode,  tha  elder,  Engraver.  Charles  de  Mallerie, 
Engraver.  James  Callot,  BngraTar.  Thoodore  Galle,  En- 
graver. Wenceslans  Koeberger,  Painter.  DeodatOB  Dal- 
mont.  Painter.  Peter  Steevens,  Amateur,  of  Antwerp. 
John  van  Mildert,  Stntuary,  Hubert  vanden  Enden, 
Painter.  Laeas  ran  IJden,  Punter.  Cornelins  Saohtle- 
ven.  Painter.  Orazio  ffentilasohi,  Painter.  John  Lievans, 
Painter  and  Engvavor. 

Thomas  Howard,  Duke  of  Norfolk  ;  after  Holbein.  Sir 
Thomas  More  i  do.  Brosransj  do-  The  Emperor,  Charles 
V. ;  qfleT  T^ian.  CSarles,  DukeofBourljon!  do.  Charles 
da  LoDgiievol,  Count  of  Bnsqnoi ;  after  Rubens. 

The  Fall  of  the  Evil  Angela.  Lot  and  hia  Dai^hlera 
leaving  So^om,  16b  tempted  bjhis  Wife,  and  tormentei 
hy  Demons.  Susanna  and  the  Elders.  Tha  Nativity,  or 
Adoration  of  the  Shepherds.  The  Adoration  of  the  Magi. 
One  of  his  finest  prints.  Ihe  same  sulgect,  differently  oom- 
posed.  The  Uoly  Family,  with  St.  Anne.  Another  Holy 
family,  in  which  tho  infant  Christ  is  embracing  the  Virgin. 
Tha  Return  from  Egypt.  Tha  Virgin  and  infant  Christ, 
with  St  John  playing  with  a  Lamb.  The  Tribute-Money. 
The  Daseant  from  the  Cross.  The  firat  iinprasaiona  of  this 
fine  piint  are  before  the  address  of  Corn.  Bon  Merlen. 
The  Angel  ajqiearing  to  the  Holy  Woman  at  the  Sepulchre. 
St.  Pranoia  receiving  the  aiagmata.  Tha  Martyrdom  of 
St.  Lawrence.  Mary  Magdalene  renounoing  the  Vanities 
ot  the  World.     The  Battle  of  tha  Amaions ;  a  large  print, 

iiy;    afier  Kapaelle,    The  Entombing 
it.  G«orge ;    do,     Christ  praying  in  tha 
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Qardon ;  afier  An,  Coroctt.  Lot  and  his  faughtflrBi 
afier  O-razia  Gentileschi.  The  Virgin  and  Infant  Christ, 
mth  two  Pilgrims ;  ofter  M.  Angelo  da  CaTaj!aggiB.~- 
Christ  dead,  supported  on  the  lap  of  the  Virgin,  nith  An- 
gela weeping ;  q^er  FaiuJ^c^.  St  Theresa;  do.  Christ 
bound  to  the  Pillar ;  qpsr  6.  Segers.  The  Ceath  of  St. 
jf  raneis ;  do,  St  Ignadus ;  do.  The  Fable  of  the  Satyr, 
with  the  Peasant  who  blows  hot  and  cold ;  after  J.  Jor- 
daeaa.  A  Boar-hunt ;  (\fter  P.  Snyders.  A  Concorti 
consisHng  of  Ave  peraona,  one  of  whom  is  a  Girl  playing  oa 
a  Guitar ;  after  Adam,  de  Coster,  being  a  companion  to 
tho  Conoort,  engraved  by  Bolswert ;  after  Theodore 
Rombouts, 

VOESTERMANS,  Lucas,  -the  Younger,  was 
tho  son  of  the  preceding,  born  at  Antwerp  about 
1605.  Although  he  had  the  advantage  of  his  fa- 
ther's instructions,  his  prints  aro  far  inferior  in 
every  respect,  to  the  admirable  productions  of  the 
elder  Vorstorrnans.  The  following  are  considered 
his  best  prints ; 


The  Trinity;  after  Rubens.  Part  of  the  oeiling  of 
Whitehall ;  do.  The  Virgin  in  tho  Clouds,  surrounded  by 
Angels ;  qfler  Vandyck.  The  Satyr,  and  the  Peasant 
blowing  hot  and  oola;  after  J.  Jordaene.  This  print 
greatly  reaembloa  that  of  the  same  subject  engraved  by  bii 
father.  Tha  XriumphofBiches;  qflerflb(6ein.  Thegreat- 
er  part  of  the  Platea  for  tha  hook  on  Horaemanship,  by  the 
Dnka  of  Naweastlo.  Several  of  the  Platea  in  the  oolleetioi! 
called  tha  Gallery  of  Teniars.  Various  other  subjeota  from 
otiier  mosters,  and  some  portraits  ftom  his  own  designs, 

VOSjPETERDBjaFleraishpainter.whoflourishM 
at  Antwerp  in  the  first  part  of  tho  16th  century.  He 
painted  history  and  portraits  with  reputation,  and 
was  elected  a  member  of  the  Academy  at  Ant- 
werp in  1518.  He  had  two  sons,  whom  he  in- 
structed in  the  art — Peter  and  Martin.  Peter  dici 
not  rise  above  mediocrity ;  Martin  is  the  subject 
of  the  following  article. 
Q       *v  "VOS,  Mj-KIIN  de,  was  the   son 

/^L^^  >».  of  the  preceding,  born  at  Antwerp 
jfl^^^^j^ij  according  to  the  best  authorities,  in 
'^^^'^P?1520,  and  died  in  1604,  agedaghty- 
four  years ;  though  some  say  ho 
was  born  in  1531,  and  died  in  1003.  After  re- 
craving  instruction  from  his  father,  he  frequented 
the  school  of  Francis  Floris  till  he  was  twenty- 
three  years  old,  when  he  went  to  Italy,  and  spent 
seven  years  at  Rome,  where  he  greatly  improved 
his  design  hy  attentively  studying  the  works  of 
Raflaelle,  and  other  groat  masters  of -the  Eoman 
school.  He  next  went  to  Venice,  to  improve  his 
coloring,  where  he  had  tho  good  fortune  to  obtain 
the  esteem  and  friendship  of  Tintoretto,  who  is 
said  to  have  disclosed  to  him  all  the  secrets  relative 
to  coloring,  which  he  had  either  derived  from  Ti- 
tian, or  acquired  by  his  own  skill  and  experience, 
and  to  have  explained  to  him  the  rules  and  princi- 
ples on  which  he  had  founded  his  own  practice. 
He  also  employed  de  Vos  to  paint  the  landscape 
in  some  of  his  works.  Under  the  direction  of  his 
able  instructor,  de  Vos  soon  became  an  excellent 
colorist,  and  he  gained  so  much  reputation,  ihat  he 
was  employed  by  the  illustrious  family  of  the 
Medici,  to  paint  several  portraits.  He  also  execu- 
ted several  historical  works,  which  added  to  his 
reputation.  After  an  absence  of  about  eight 
years,  he  returned  (fl  his  own  country,  whither 
the  fame  he  had  acquired  in  Italy  had  preceded 
him.  He  was  received  into  the  Academy  at  Ant- 
werp in  1559,  and  executed  several  works  for  the 


nGoogle 


VOS.  1{ 

cliutchea,  which  estttblialied  his  reputation  aa  one 
of  the  ablest  artists  of  his  time.  Ho  also  excelled 
ill  portraits,  in  which  branch  he  was  much  em- 
ployed. He  also  received  commissions  for  pictures 
to  adorn  the  churches  of  other  cidea  in  the  Nethor- 
Iimds.  His  principal  works  at  Antwerp  are  the 
Marriage  at  Oana ;  the  Incredulity  of  St.  Thom- 
as ;  the  Miracle  of  the  Loaves  and  Fishes  ;  the 
Temptation  of  St.  Anthony,  in  the  Cathedral ;  and 
a  fine  picture  of  tho  Last  Supper,  in  the  church 
of  St.  James.  He  had  a  fruitful  invention,  com- 
posed with  readiness,  and  wrought  with  farality ; 
his  manner  resemhied  that  of  !Fintoretto,  but  bis 
composition  had  less  variety,  fire,  and  energy. 
His  figures  are  often  forced  and  exaggerated  in 
their  attitudes.  Notwithstanding  his  long  resi- 
dence m  Italy,  he  could  never  entirely  divest  him- 
self of  the  peculiar  characteristics  of  his  native 
school.  His  works,  both  in  portraiture  and  his- 
tory, were  numerous,  and  eserted  considerable  in- 
fluence on  the  art  in  his  time.  In  portraiture,  he 
was  the  precursor  of  Rubens  and  Vandyck,  who 
perhaps  owe  more  to  him  than  their  admir 
willing  to  allow. 

VOS,  William  db,  was  the  nephew  and  h  i 
of  Martin  de  Voa,  whose  style  he  follow  d  b  th 
in  history  and  portriuts,  with  distinctio  H 
portrwt  was  painted  by  Vandyck,  among  tl  m 
uent  artists  of  his  country,  which  he  also  t<.h  d 
and  it  was  finished  with  the  graver  by  B  1  w  t 
The  times  of  his  birth  and  death  are  not  k    wi 

VOy,  Paul  DB,  a  Flemish  painter,  born  tA  1  t 
about  1600.    He  is  supposed  to  have  been     d 
pie. of  Francis  Snyders,  as  he  painted  bat  1  d 

huntings  of  the  wild  boar  and  other  animal     t   I 
chase,  in  the  style  of  that  master;  and  h     best 
works  are  esteemed  little  inferior  to  the  adm     bl 
productions  of  that  eminent  artist.    He  t       Id 
through  Italy  and  Spain,  and  his  works  we  y 

where   admired,  and  he  found  abundant  p  t 
age.    Ho  was  much  employed  by  the  K  f 

Spain,  and  the  Emperor  of  Germany  ;  tb 
several  of  his  finest  works  in  the  royal  c  11    t 
at  Madrid,  and  in  tho  palace  of   Bueuo  P  t 
which  are  deservedly  held  in  the  highest         m 
tion.    His  animals,  especially  his  dogs,  ar   d    w 
with  uucommou  correctne^  and  spirit,       d   h 
coloring  is  clear  and  harmonious.    As  he         lly 
painted  in  a  large  size,  his  pictures  were  m    tly 
the  ornaments  of  magnificent  halls,  in  th    pi 
of  great  personages.     He  died  in  1654,     H    h  d 
a  son  named  Paul  do  Vos,  whom  he  inst      t  d 
the  art,  and  who  flourished  at  Aelst,  in  t!     1  tt 
part  of  the  17th  century.    He  did  not  acquire 
much  distinction. 

VOS,  OoRNBLins  DE.  WIS  the  son  of  Paul  de 
Vos,  born  at  Aelst  in  1690,  and  died  there  in 
1751.  After  being  instructed  in  the  art.  he  went 
to  Italy,  where  he  resided  some  time.  On  his  re- 
turn to  Aelst,  he  painted  history  and  portraits 
with  reputation.  There  was  another  Cornelius  de 
Vos,  who  was  a  scholar  and  imitator  of  Vandyck. 
VOS,  Simon  de,  a  Flemish  pdnter,  born  at 
Antwerp  in  1603.  He  studied  in  the  school  of 
Bubens,  under  whom  he  became  an  eminent  pdnt- 
er  of  history  and  portraits.  He  painted  so  much 
in  the  manner  of  his  instructor,  that  some  of  his 
works  in  the  churches  at  Antwerp  have  frequent- 
ly been  mistaken  for  the  works  of  Rubons,  Such 
are  his  picture  of  tho  Eesurreotion,  in  the  Catbe- 
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dral ;  the  Descent  from  the  Cross,  in  the  church  oj 
St.  Andrew;  and  Si.  Norbert  receiving  the  Sacra- 
ment, in  the  abbey  of  St.  Michael.  Sir  Joshua 
Reynolds  highly  commends  this  last  picture,  and 
speaks  of  him  as  a  portrait  painter,  in  tho  follow- 
ing terms :  "  Do  Voa  was  particularly  excellent  in 
portraits.  There  iSj  at  Antwerp,  his  own  portrait 
painted  by  himself,  m  black,  leaning  on  the  back 
of  a  chair,  with  a  scroll  in  his  hand^  so  highly  fin- 
ished in  the  broad  style  of  Correggio,  that  nothing 
can  exceed  it."  Simon  de  Voa  was  very  diligent, 
and  occupied  himself  continually  in  studyingevery- 
thing  that  might  promote  his  knowledge,  and  he 
was  one  of  the  few  who  took  pains  to  make  the 
deepest  researches  into  the  true  prindples  of  tho 
art.  He  painted  equally  well  inlargeandin  small 
size ;  his  pencil  is  free,  his  touch  hght  and  firm, 
and  his  coloring  lively  and  agreeable,  producing  a 
good  effect.  His  figures  are  correctly  designed, 
though  sometimes  a  little  too  much  constrained  in 
the  attitudes  j  and  he  often  wanted  dignity  and  ele- 
gance in  his  ideas,  as  well  as  grace  in  the  airs  of 
h  h  ds.  He  sometimes  painted  pictures  of  the 
h  n  which  he  showed  extraordinary  power 
d  t  th.  There  is  a  fine  specimen  of  his  skill 
th  branch,  in  the  collection  of  the  Elector  Pal- 
t  The  time  of  his  death  is   not  £nown ;  he 

w     1    ng  in  1662. 

VOS  Lambert  db,  Little  is  known  of  this 
p  t  except  that  he  visited  Turkey  in  1574,  and 
d  many  excellent  water-color  drawings  of 
Turk  h  costume.  A  volume  of  these  drawings 
w  f  merly  preserved  in  tho  Gymnasium  Libra- 
y  t  Bremen,  and  it  is  probably  there  still. 
\  OS,  BE,  There  wore  several  other  paintera 
f  th  name,  of  little  note,  apparently  of  the  same 
f  m  ly  which  continues  down  to  the  present  day. 

VOSHEER,JameBWouTBRa,  a  Dutch  painter, 
b  Delft  in  1584,  and  died  there  in  1641.     It 

t  known  under  whom  he  studied,  but  he  visit- 
d  I    ly.  and  on  his  return  to  Flanders  painted 
1    d     pes,  and  especially  fruit  and  flowers,  with 
d  rahle  reputation. 
V0STERMAN8.    See  Vobstehmans. 
VOTI,  I.  DE,  a  Dutch  engraver,  who  flourished  at 
Am  to 'dam  about  170O,  and  engraved  aomo  plates 
f         s  and  edifices  in  that  city,  which  are  etched 
1  fi  ished  with  the  graver  in  a  noat,  clear  stylo. 
"^  OUET,  Simon.    This  eminent  painter,  geno- 
lly    onsidered  the  founder  of  the  French  school, 
was  b  rn  at  Paris  in  1582.    He  was  the  son  ot 
L        nt  Vouot,  an  obscure  painter;  and  without 
the  aid  of  better  instruction  than  he  could  derive 
from  his  father,  he  made  rapid  advances  in  tho  art. 
The  Biographietfniversello  states  that  at  the  age 
of  fourteen  he  was  commissioned  to  visit  England 
for  the  purpose  of  painting  the  portrait  of  a  French 
noble,  then  residing  in  London.    This  performance 
gained  Vouet  considerable  patronage.  Baron  deSan- 
cy,  French  Ambassador  to  tho  Porte,  took  him,  sev- 
eral years  after,  in  his  suite  to  Constantinople, — 
"While  there,  he  painted  an  excellent  portrait  of  the 
Sultan,  Achmet  I.,  fi'om  memory,  after  seeing  him  at 
the   ambassador's   audience ;   which   performance 
gained  Vouet  the  munificent  patronage  of  the 
Turkish  nobles.    From  Constantinople  he  went  to 
Venice,  where  he  was  attracted  by  the  works  of 
Paul  Veronese ;  but  he  visited  Rome  in  1613,  and 
adopted  the    style  of  Caravaggio.    Some  of  his 
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biographers  assert  that  he  chose  Valentin  as  a 
model,  but  the  latter  was  not  born  until  IGOO.  The 
talents  of  Vouet  gained  him  the  patronage  of  Pope 
Urban  VIII.,  and  hia  nephew,  the  Oafdinal,  by 
whom  ha  was  employed  to  paint  several  pic- 
tures for  St.  Peter's  and  the  Palazzo  Barberini, 
which  are  among  his.  best  works,  and  are  termed 
by  Lanzi  "charming  productions."  Louis  XIIL 
hearing  of  his  talents,  allowed  him  a  pension  of 
400  francs.  He  was  also  patronized  by  Prince 
Doria  of  Genoa,  whither  he  went,  and  paint«d  the 
portraits  of  the  royal  family.  On  returning  to 
Rome  he  was  chosen  president  of  the  Academy  of 
St.  Luksi  in  1624. 

In  1627,  after  a  residence  of  fourteen  years  at 
Rome,  Vouet  returned  to  Paris,  b^  invitation  of 
the  king,  and  was  appointed  his  prmcipal  painter, 
with  apartments  in  the  LouTre.  He  was  em- 
ployed in  decorating  the  palaces  of  the  Louvre,  the 
Luxembourg,  and  St.  Germain's ;  also  in  many 
other  commissions,  bo  numerous  that  he  was 
obliged  to  entrust  nearly  the  entire  execution  of 
man3'of  them  to  his  schoIai'S.  He  painted  ceilings, 
g  ]|  n  altar-pieces,  small  religious  subjects  and 
h  ea  1  pictures,  as  well  as  portraits  in  oil  and 
y  The  multiplicity  of  his  engagements  in- 

d  ced  V  et  to  abandon  the  careful  and  vigorous 
tyl  wh  h  he  followed  while  in  Italy,  and  during 
tl  fi.  t  years  after  returning  to  France ;  after 
wh  h  h  adopted  a  manner  distinguished  by  aur- 
p  f     lity,  and  gay  but  inharmonious  color- 

H  was  mannered  likewise  in  his  drawing, 
pe  lly  m  the  hands  and  the  heads ;  his  genius 
w  a  qual  to  |rand  compositions,  he  was  also 
d  fl  nt  n  JnTention  and  expression.  Had  Vouet 
f  II  w  d  his  Italian  style,  his  reputation  would 
1  bee     much   greater ;    but  he    nevertheless 

gr  tly  mproyed  the  French  school,  and  he  is  Sl- 
I  wed  by  the  French  historians  to  have  done  as 
much  for  painting  in  France  as  Cornaille  did  for 
the  drama.  The  improved  taste  which  he  intro- 
duced, was  still  further  exalted  by  his  numerous 
disciples,  among  whom  were  le  Brun,  le  Sueur, 
Mignatd,  du  Fresnoy,  Testelin,  and  others.  Among 
hia  principal  works  in  the  churches  of  Paris,  are  i 
the  Assamption'of  the  Virgin  in  S.  Nicolas  des  ' 
Champa ;  and  the  Martyrdom  of  St.  Agnes,  in  S, 
Eustaohe.  He  died  in  l'64I.  Dumesnil  mentions 
an  etching  by  Vouet,  of  the  Holy  Family,  dated 
1633.  Aubin  Vouet,  the  brother  of  Simon,  painted 
in  his  style  with  tolerable  success. 

VTOUILLEMONT    S  ,  a  French 

engraver,  born    tBai        A  1     about  1620. 
He  studied  und     D       I  Kab  1  at  Paris,  on 
leaving  whom  he  we  1 1    R  wh       he  resided 

several  years.  He  g  d  q  t  number  of 
plates  after  the  Ital  d  F       h  masters,  as 

well  as  others  from  h  w  d  gn  His  simple 
etchings  are  the  best  wh  I  tt  pted  to  finish 
them  with  the  graver,  he  was  loss  successful.  He 
sometimes  signed  his  plates  with  his  name,  and 
sometimes  marked  them  with  the  above  monogram. 
The  following  are  among  his  beat  prints. 

Ths  Murdar  of  tha  Innocants ;  after  Uaffaeth.  1641. 
Dkrisli  nith  his  DLsolplea  at  Emmaua;  do.  Mount  Par- 
nassus J  do.  The  Holy  Family  j  afier  N.  Pousstn.  Tha 
Virgin  nnd  Infant  Ohnst  i  offer  Parmiggiaiio.  Tha  Mar- 
riage of  St.  Catiiarinaj  afler  Mbano.  A  young  Man 
preaentiag  Money  to  a  FortnneteUer. 

VOYEZ,  Nicholas  Joseph,  a  French  engraver, 
born  at  Abbeville  in  1743.     He  went   to   Paris 
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when  very  young,  and  became  the  pupil  of  Beau- 
varlet,  his  fellow-citizen.  He  engraved  some  por- 
traits and  other  subjects,  mostly  after  the  French 
masters,  in  the  neat  style  of  his  instructor.  Ho 
had  a  brother  named  Fran^oia,  born  at  Abbeville 
in  1746,  who  was  also  an  engraver, 

VOYS,  Ary  he,  a  Dutch  painter,  born  at  Iicyden 
in  1641.  He  first  studied  under  Nicholas  Knufer. 
at  Utrecht,  with  whom  he  continued  two  ycar^ 
when  he  returned  to  Leyden  and  became  the  dis- 
ciple of  Abraham  vander  Tempel ;  but  be  did  not 
adopt  the  manner  of  either  of  his  instructors.  He 
formed  an  intimacy  with  Peter  van  Slingelandt, 
whose  highly  finished  style  he  followed  with  the 
greatest  success.  Although  he  ocaisionally  paint- 
ed small  cahinet  pictures  of  history,  his  best 
and  most  numerous  works  are  portraits,  conver- 
sations, and  domestic  subjects,  which  are  account- 
ed litUe  inferior  to  the  productions  of  Metzu  or 
Mieris.  His  pictures  are  exquisitely  finished,  his 
drawing  is  -  correct,  his  coloring  is  clear  and 
transparent,  and  hia  conduct  of  the  chiaro-acuro 
admirable.  Ho  acquired  a  high  reputation,  and  his 
pictures  were  so  much  sought  after  that  he  could 
not  supply  the  demand.  It  ia  said  that  he  was 
naturally  indolent,  and  that  having  married  a  lad;- 
of  considerable  fortune,  he  passed  several  years  oi 
his  life  in  idleness  and  dissipation.  His  works  are 
rare,  and  only  to  be  found  in  the  choicest  collec- 
tions.   He  died  at  Leyden  in  1698. 

VREE,  or  VREEM,  NtcHOLAS  he,  a  Dutch 
painter,  bom  at  Utrecht  in  1650,  and  died  at  Alk- 
maer  in  1702.  He  was  a  good  painter  of  land- 
scapes, and  excelled  in  fiower-pieces,  which  were 
admired  for  the  freedom  and  lightness  of  his  pen- 
cil, and  the  fresh  and  natural  tone  of  his  coloring. 
VRIBS,  John  Fredeman  dEj  a  painter  born  at 
Leeuwarde,  in  East  Friesland,  m  1527.  Ho  was 
sent  to  Amsterdam  when  young,  and  placed  under 
the  instruction  of  Renier  Gueritsen,  With  whom  iie 
continued  five  years.  He  afterwards  studied  per- 
spective and  architecture  under  another  master, 
whose  name  is  not  mentioned.  In  1549,  he  went 
I  to  Antwerp,  where,  in  conjunction  with  other  ar- 
tists, he  was  employed  in  painting  the  triumphal 
arches  and  other  decorations  for  the  celebration  of 
the  Entry  of  the  Emperor  Charles  V.  and  his  son 
Philip  into  that  city,  on  which  occasion  he  dis- 
played so  much  ability,  as  to  give  him  consider- 
able employment  in  decorating  the  mansions  of 
some  of  the  principal  nobility  with  perspective 
views,  which  he  designed  and  painted  with  such 
truth  and  effect,  as  to  produce  complete  illusion. 
He  traveled  through  Germany  and  Italy,  and 
everywhere  met  with  abundant  emploj'ment.  He 
afterwards  returned  to  Antwerp,  where  he  settled, 
and  continued  to  practice  his  profession  till  his 
death.  His  works  are  dispersed  through  Ger- 
many and  the  Low  Countries,  and  someof  them  are 
in  the  English  collections.  They  are  frequently 
enriched  with  the  figures  of  other  celebrated  paint- 
ers of  his  time,  which  adds  to  their  value.  He 
was  much  employed  in  making  designs  of  architec- 
tural and  other  subjects  for  the  printsellers,  par- 
i^cularly  for  Jerome  Cock,  who  published  a  great 
variety  of  prints  from  his  designs.  He  published 
a  treatise  on  perspective,  which  was  afterwards  en- 
larged by  Samuel  Marolois.  It  ia  said  that  he 
was  also  an  architect  and  engraver,  and  the  same 
as  John  Vredeman  Frisiua,  which  see.     This  is 
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very  probable,  as  the  date  of  their  births  is  the 
same.  There  have  been  published  twenty-six 
books  of  prints  by  Vries,  iflustrating  yanous  styles 
of  architecture,  with  views  of  buildings,  villas,  &c. 
VRIES,  Paul  de,  was  the  son  of  the  preceding, 
born  at  Antwerp  in  1554,  and  died  in  1598.  He 
was  instrucled  by  his  father,  and  followed  hia 
stylo  with  success.  It  is  also  said  that  hevi.^ted 
Prague,  in  Germany,  and  executed  some  extensive 
works  in  that  city. 

VRIES,  Solomon  de,  was  also  the  son  and 
scholar  of  John  F.  de  Vries,  horn  at  Antwerp  in 
1556,  and  died  at  the  Hague  in  1604.  He  painted 
landscapes  and  ruins  much  in  the  style  of  his  fa- 
ther, except  that  his  coloring  is  too  dark. 

VEIES,  AnitiAN  DE,  is  supposed  to  have  been 
a  son  or  relative  of  John  F.  da  V.  Little  is  known 
of  him,  except  that  there  is  a  set  of  large  etchings 
of  theatrical  decorations  by  him,  executed  in  a 
coarse,  hasty  style.  He  is  said  also  to  have  been 
a  painter  of  perspective  and  architecture. 

VR.1ES,  Peter  de,  was  the  son  of  Solomon  de 
/.,  born  at  the  Hague  in  1587,  and  died  in  1642. 
He  painted  the  same  subjects  as  his  father,  and 
foUuwed  his  style  completely. 

VRIBS,  John  Rencbr  de,  a  landscape  painter, 
who  is  supposed  to  have  been  a  scholar  of  Jacob 
Ruysdael,  whose  style  he  followed.  He  piunted  a 
great  number  of  small  pictures  on  panel,  generally 
woodland  scenery,  into  which  he  generally  intro- 
duced a  cottage  or  a  mill.  His  manner  of  handling 
resembles  that  of  Ruysdael,  but  his  coloring  has 
the  sombre  hues  of  Decker.  His  pictures  are 
usually  signed  with  a  monogram,  hearing  so  strong 
a  resemblance  to  that  of  Ruysdael,  that  many  ha 
been  deceived  by  it.  He  flourished  in  the  I  t 
part  of  the  ITth  century.  There  were  ae  I 
other  painters  of  this  name  of  less  note. 

VROMANS,    or  VROOMANS,    Nicno  a 

Dutch  painter,  born  in  1660.    He  paint  d 
pents,  toads,  lizards,  and  other  disgusti  g     p 
tiles,  with  such  truth  that  he  was  called     th 
painter  of  serpents." 

VEOOM,  Hbkry  Cornblids,  a  Dutch  p 
born  at  Haerlem  in  1566.  He  was  the  s  fa 
sculptor,  who  dying  when  he  was  young,  h  m 
ther  afterwards  married  Cornelius  Henricksen,  a 
painter  on  china,  who  instructed  him  in  the  first 
principles  of  art.  He  visited  Spain,  Italy,  and 
various  otter  countries,  and  painted  marines  with 
considerable  reputation.  He  executed  the  designs 
for  tapestry  illustrating  the  defeat  of  the  Spanish 
Armada  for  the  Earl  of  Nottingham,  Lord  High 
Admiral  of  England.  His  works  are  now  held  in 
little  estimation.  Hisname  is  ofien  written  Vroon. 
He  died  in  1619. 

VRYE,  Thiehbt  ue,  a  Dutch  painter,  born  at 
Gouda  in  1530.  He  went  to  Paris,  where  he 
painted  portraits  and  history  with  considerable 
reputation,  and  died  there  in  1582. 

VUBZ,  AnnoLD.  This  painter  was  bom  at 
Oppenois,  near  St.  Omer,  in  1642.  He  was  the 
son  of  a  turner  iu  metals,  who,  when  obliged  by 
poverty  to  enlist  as  a.  soldier,  placed  him  under  a 

Jewish  painter  of  St.  Omer.    Young  Vuez  here     — . „.„ 

manifested  so  much  ability  that  his  instructor  re-  I  him  to  have  been 
commended  him  to  visit  Paris,  and  gave  him  a  let-     country,  h: 


he  remained  three  years,  and  then  went  to  Italy 
On  arriving  at  Venice,  ho  sought  out  his  uncle,  a 
canon  of  St.  Mark,  who  advanced  him  the  means 
necessary  to  visit  Rome.  He  studied  the  grand 
works  of  art  in  that  city,  and  carried  off  the  first 
prize  at  the  Academy.  A  copy  of  Raffaolle's  School 
of  Athens,  which  he  took  to  Venice,  gained  him 
new  favors  from  his  generous  relative,  and  on  re- 
turning to  Rome,  he  recommenced  his  studies  with 
new  ardor.  The  Prince  Pamflli  took  him  under 
his  protection,  and  procured  him  many  commis- 
sions ;  but  this  success  awakened  envy  among 
other  artists,  and  various  plots  were  formed  for  his 
destracljon.  At  length,  m  a  personal  encounter, 
Vuez  killed  his  intended  assassin  in  self-defence. 
About  this  time,  he  received  an  invitation  from 
le  Brun  to  visit  Paris,  which  he  accepted,  and  was 
received  by  that  painter  with  the  greatest  kind- 
ness. The  King  gave  him  a  pension,  and  he  exe- 
cuted many  good  works.  He  was  patronized  by 
the  Duchess  of  Bouillon,  and  also  by  LouvoiSj  who 
commissioned  him  to  visit  Lille  to  paint  a  picture 
of  the  Presentation  in  the  Temple,  for  the  church 
of  the  Hospital  in  that  city.  During  his  sojourn 
at  Lille,  Vuez  received  so  many  commissions,  that 
he  concluded  to  remain  there  permanently;  and 
during  the  rest  of  his  life,  he  executed  numerous 
works  for  the  churches  of  Lille,  Oambray,  and 
Douay.  The  pictures  of  Vuez  evince  great  ferti- 
lity of  invention ;  and  althoogh  the  coloring  is 
quite  defective,  they  are  correctly  designed,  and 
embellished  with  rich  architecture.  He  drew  his 
draping  them ;   his  groups  n 


mirahly  distributed,  and  he  made  nature  his  model. 
Among  his  principal  works  are  mentioned  the 
Resurrection;  the  Martyrdom  of  St.  Andrew ;  the 
Judgm  ntofSolomon;  Daniel  in  theDenofLions; 
tl  D  every  of  the  Promised  Land,  and  the  De- 
cent f  m  the  Cross.  Vuez  was  chosen  an  alder- 
u  n  f  he  city  of  Lille.    He  died  in  1724,  aged  82. 

VUIBERT,  Eemi,  a  French  painter  and  en- 
gr  born  at  Paris  in  1S07.  He  is  supposed  to 
h  died  under  Vouet.    He  went  to  Italy,  and 

pa  d  many  years  at  Rome,  and  probably  died 
th  He  executed  quite  a  number  of  plates  after 

B  ff  II  ,Doraenichino,Poussin,PietrodaCortona, 
D  q  oy,  and  others  from  his  own  designs  j 
wl  h  a  e  dated  from  1635  to  1063.  His  name  is 
sometimes  written  Wibert,  but  he  signed  his  prints 
Remigius  Vuibert  GaRus.  Little  is  known  of 
his  works  as  a  painter.  Bartsch  describes  twenty- 
nine  prints  by  him. 

VYL,  J.  Dbh.  There  are  some  etchings  of  cows, 
oxen,  bulls,  sheep,  and  dogs,  variously  signed,  /. 
or  J.  den  Vyl,  [Ml,  or  IM/l,  probably  the  work  of 
one  artist. 

VYTH,  or  VEYTH,  John  Martin,  a  Swiss 
painter,  born  at  Schaffhausen  in  1650.  After 
learning  the  rudiments  of  art  in  his  native  city, 
he  went  to  Italy,  and  passed  several  yeais  at  Rome 
and  Venice,  and  attached  himself  to  the  grand 
style  of  Michael  Angelo,  which  is  discernible  in 
all  his  works.  On  his  return  to  his  native  conn- 
try,  he  acquired  a  high  reputation  as  a  painter  of 
history,  and  executed  many  works  for  the  collec- 
tions of  Berne,  Basle  and  Schaffhausen,  which 
held  in  high  esteem.  Though  his  works  prove 
of  the  ablest  artists  of  his 
not  appredated  in  his 


ter  to  an  artist  named  Fr6ro  Luc,  in  whoso  school     day,  and  ho  lived  in  poverty.     He  died  i 
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WAAL.    See  Wael. 

WAARD,  or  WAERD,  Anthony  db.  a  Dutch 
painter,  born  at  tbe  Hague  in  1689.  He  first  stud- 
ied under  Simon  vander  Does,  and  afterwards  at 
Paris.  He  is  said  to  have  painted  liistory,  por- 
traits, landscapes,  and  animals,  with  considerable 
repntation.  His  worlts  are  little  known  out  of  his 
own  country,  where  they  are  esteemed.  He  died 
about  1752. 

WAAS,  or  WAES,  Aart  van,  a  Dutch  paint- 
er, a  native  of  (jouda,  was  a  scholar  of  Wouter 
Crabetli.  He  went  to  Italy,  where  he  rcsidod 
some  time.  On  his  return  to  his  native  city,  he 
painted  conversations  and  familiar  subjects  with 
considerable  reputation.  He  died  at  Gouda,  ac- 
cording to  Balkeraa,  in  1646,  and  to  Immerzeel,  in 
1650.  There  are  nine  etchings  of  grotesque  sub- 
jects attributed  to  him  in  Hazzard's  Catalogue  of 

WAOH,  Karl  "Wilhelm,  a  Prussian  painter, 
was  bom  at  Berlin  in  1790,  of  highly  respectable 
parentage.  Ha  commenced  studying  under  Kretsch- 
mer,  and  executed  a  number  of  pictures  which, 
compared  with  the  average  productions  of  that 
period,  displayed  superior  talent.  His  studies 
were  interrupted  by  the  events  of  1813,  which  oc- 
casioned him  to  BcrvB  as  an  of&oer  in  the  Prussian 
militia.  Even  then,  he  did  not  entirely  relinquish 
the  pencil,  and  after  the  general  peace  he  remtuned 
some  time  at  Paris,  studying  the  works  of  art 
then  collected  in  that  capital,  and  next  visited  Ita- 
ly, wbere  he  allied  himself  with  Overbeek,  Seha- 
dow,  and  others  who  have  since  become  famous  in 
German  art.  On  returning  to  Berlin  in  1819, 
Wach  immediately  rose  into  high  credit  and  favor 
with  tbe  public,  more  especially  as  a  portrait 
painter,  in  which  character  ho  stood  preeminent 
among  his  countrymen  and  cotemporarios.  He 
also  became  highly  distinguished  in  hiBtorieal 
painting,  and  was  one  of  those  reformers  who  have 
contributed  to  establish  the  present  German 
school.  This  eminent  artist  was  chosen  Professor 
of  the  Academy  at  Berlin,  and  discharged  the  du- 
ties of  that  office  until  his  death,  in  November, 
1845.  His  labors  and  researches  in  respect  to  the 
important  subject  of  the  chemical  preparation  of 
colors  and  wimishes,  aro  said  to  have  been  attend- 
ed by  some  valuable  results. 

WACHSMUTH,  Jerome,  a  Qarman  engraver, 
who  flourished  at  Vienna  about  1730,  He  en- 
graved several  prints,  among  which  are  the  Sle- 
ments,  and  the  Seasons,  from  his  own  designs, 
evincing  an  humble  imitation  of  the  styleof  Ber- 
nard Picart. 

WAIGMAN,  Henpy,  a  Swiss  painter,  born  at 
Zurich,  according  to  Fuessli,  in  1536.  He  is  little 
known  as  a  painter,  but  he  executed  many  draw- 
ings, in  a  vigorous  and  spirited  style,  resei  '" 
Ebat  of  Paolo  Farinato,  which  possess  great 
Ho  was  aJso  an  engraver. 

WAEL,  or  WAAL,  John  de,  a  Flemish  paint- 
er, born  at  Antwerp  in  1557.  He  was  a  disciple 
•of  the  elder  Frank,  in  whose  style  he  painted  his- 
tory with  considerable  reputation,  as  is  evident 
from  two  circumstances,  namely,  that  he  was  elec- 
ted a  member  of  the  Academy  in  his  native  city, 
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and  that  Vandyek  painted  his  portrait  among  th» 
eminent  artists  of  his  country.  His  works  aro 
said  to  be  very  rare.  He  died,  according  to  the 
best  authorities,  in  1602,  in  the  prime  of  life; 
though  Zani  and  Fiiessli  say  he  died  in  1633,  aged 
75  years.  Bartsch  says  that  John  de  Wael  the 
Old,  went  to  Paris  in  company  with  John  de  May- 
er, where  he  acquired  a  fortune,  and  died  in  1633, 
It  is  very  probable  that  there  were  two  artists  of 
this  name.  (See  John  Baptist  de  Waet.)  His 
name  is  variously  written  Wael,  Waal,  and  Weel, 
but  he  wrote  it  Wael. 

WAEL,  or  WAAL,  Lucas  be,  was  the  son  of 
the  preceding,  bom  at  Antwerp  in  1591,  He  ro- 
ceived  his  first  instruction  from  his  father,  but  his 
genius  leading  him  to  landscape,  he  was  placed  un- 
der the  tuition  of  John  Breughel,  with  whom  he 
made  rapid  progress,  and  adopted  bis  style  with 
great  success.  On  leaving  this  master,  he  went  to 
Italy,  where  he  resided  several  years,  and  distin- 
guished himself  by  some  admirable  works,  both 
in  oil  andfresco,  particularly  at  Genoa,  where  his 
works  were  highly  esteemed,  and  he  met  with 
very  flattering  encouragement.  Although  bosome- 
ticies  painted  battle-pieces  and  attacks  of  cavalry, 
well  composed,  correctly  designed,  and  touched 
with  great  spirit  and  animation,  yet  his  most  es- 
teemed works  are  his  mountainous  landscapes,  re- 
presenting a  great  variety  of  precipices,  craggy 
rocks,  torrents,  waterfalls,  and  other  picturesque 
scenery,  extremely  pleasing ;  his  coloring  is  chaste 
and  natural,  and  his  pencil  neat  and  spirited.  He 
died  in  1676. 

WABL,  or  WAAL,  Cornelius  ob,  was  the 
younger  brother  of  Lucas  de  Wael,  bom  at  Anl^ 
werp  in  1594.  He  studied  with  his  father,  and 
accompanied  Lucas  to  Italy,  where  he  distinguish- 
ed himself  as  a  painter  of  battles,  skirmishes  of 
cavalry,  marches,  processions,  and  landscapes.  He 
appeared  most  eminent  in  his  battles  and  sea- 
fights,  in  which  the  fury  of  the  combatants,  the 
joy  and  exultation  of  the  victors,  the  dejection  and 
terror  of  the  vanquished,  and  tho  sufferings  of  the 
wounded,  are  depicted  with  great  force.  His  land- 
scapes were  also  admired  for  the  agreeable  choice 
of  his  scenery,  pleasing  degradation  of  his  dis- 
tances, and  for  excellent  keeping.  His  composi- 
tions are  ingenious  and  abundant,  bis  figures  and 
horses  are  correctly  designed,  his  coloring  chaste 
and  naturalj  his  pencil  free  and  masterly,  and  hia 
touch  peculiarly  adapted  to  his  subject.  Thoueh 
his  taste  was  entirely  Flemish  in  the  forms,  haV 
:ts,  character,  countenances  and  airs  of  his  heads, 
in  his  figures,  as  well  as  in  bis  horses  and  cattle, 
he  nevertheless  acquired  a  high  reputation  in  Italy, 
and  was  much  patronized  by  princes  and  the  no- 
bility. The  Duke  d'Arschot  (probably  a  Span- 
iard), appointed  him  his  principal  jwiinter,  for 
whom  he  executed  many  of  his  choicest  works. 
He  was  also  much  patronized  by  Philip  HI.,  king 
of  Spain,  who  heldbis  works  in  the  highest  esti- 
mation ;  but  whether  he  ever  visited  tbe  Spanish 
court  is  not  mentioned.  The  particulars  of  his 
life  are  too  briefly  recorded.  It  would  seem  that 
both  Cornelius  and  Lucas  passed  most  of  their  ar- 
tistic lives  in  Italy.  Cornelius  is  said  by  most 
writers  to  have  died  in  1662,  but  where,  is  not 
stated.  Soprani  and  Lanzi  say  that  he  was  living 
at  Genoa  in  1665.  He  executed  some  spirited 
etehings  from  his  own  designs. 
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■WAEL,  or  WAAL,  John  Baptist  de.  This 
artist,  according  to  Huber,  was  the  nephewof  Cor- 
nelius de  Waal,  but  he  does  not  say  whether  he 
was  tho  son  of  Lucas,  or  of  another  brother.  He 
executed  some  slight  etchings  from  the  designs  of 
his  uncle,  among  which  are  a  set  of  eight  prints, 
representing  the  History  of  the  Prodigal  Son. 
Bartsoh,  on  the  contrary,  is  of  opinion  that  there 
were  two  artists  of  this  name.  He  says,  (Peintre 
Graveur,  torn,  t.,)  "  We  hare  a  series  of^ce  prints, 
representing  the  life  of  the  Prodigal  Son,  which 
are  engrayed  after  the  designs  of  Cornelius  do 
Wael.  I^ree  of  these  plates  are  anonjmons ;  the 
other  twa  are  by  John  Baptist  de  Wael,  who  has 
marked  them  with  his  name,  and  the  date  1658. 
This  artist,  eotemporary  with  Cornelius  de  Wael, 
or  perhaps  liis  sou,  is  absolutely  unknown.  In 
comparing  the  two  signed  prints,  with  tho  four- 
teen pieces  of  which  we  hare  given  the  description, 
and  which  also  bear  the  iiamo  of  John  Bap- 
tist de  Wael,  it  becomes  evident  that  these  latter 
cannot  be  the  work  of  the  John  of  1658,  so  much 
difference  is  there  in  the  composition,  drawing,  and 
point.  There  is,  therefore,  no  donht  that  the  au- 
thor of  them  is  John  Baptist  de  Wael,  who,  an- 
oording  to  Descamps,  was  the  father  of  Cornelius." 
Bartsoh  then  goes  on  to  give  an  account  of  John 
do  Wael,  whom  he  designates  the  Old,  as  above  re- 
lated, in  the  life  of  that  artist.  Be  this  as  it  may, 
there  is  no  account  of  John  de  Wael  ever  having 
been  in  Italy,  and  the  title  page  of  the  fourteen 
prints  in  question,  clearly  shows  that  they  were 
engraved  and  published  in  Rome. 

WAESBERGE,  laAAC.  aDutch  engraver,  whose 
prints  date  from  about  1650  to  1660.  He  engraved 
some  portraits^mong  which  is  one  of  Admiral  de 
Eayter,  after  a.  Berckmans,  executed  in  a  style 
resemblmg  that  of  Cornelius  Visscher. 

v/  JL^  -^  engraver,  who  was 

a  native  of  Strasburg,  according  to  Professor 
Christ,  and  flourished  about  1690.  He  engraved 
a  considerable  number  of  plates  of  various  subjects, 
which  he  marked  with  a  monogram  of  his  initials, 
as  above, 

WAGNER,  James,  a  German  engraver,  proba- 
bly of  the  same  family  as  the  preceding.  Accord- 
ing to  Prof  Christ,  he  engraved  some  prints,  which 
he  usually  marked  J.  Wa.fec. 

WAGNER,  John  Geoege,  a  German  painter, 
bom  at  Dresden  in  1T32.  He  was  a  disciple  of 
the  celebrated  Dietrich,  whose  manner  and  sub- 
jects he  imitated  with  such  success,  that  his  worlis 
frequently  pass  for  the  genuine  productions  of  his 
master,  especially  in  foreign  countries.  Stanley 
says  his  pictures  have  .frequently  been  sold  in 
England  as  the  works  of  Dietrich.  His  drawings 
in  water-colors  are  highly  esteemed.  He  is  some- 
times called  the  Younger,  to  distinguish  him  from 
another  artist  of  tho  same  name,  wlio  painted  por- 
traits and  historji'  with  some  reputation,  and  flour- 
ished in  the  previous  century.    He  died  in  1767. 

WAGNER,  Joseph,  a  Swiss  engraver,  born  at 
Thalendoi^  on  Lake  Constance,  in  1700.  He  first 
studied  painting  at  Yenice,  under  Jacopo  Amiooni, 
who^  perceiving  that  he  haii  a  better  genius  for  en- 
gravmg  tlian  for  painting,  advised  him  to  devote 
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under  Lawrence  Cars.  He  also  went  with  Ami 
coni  to  London  in  1733,  where  he  resided  some 
time,  and  engraved  several  plates,  among  which 
were  three  of  the  princesses  Anne,  Amelia,  and 
Caroline,  daughters  of  George  II.  He  afterwards 
returned  to  Venice,  and  established  himself  as  an 
engraver,  also  carrying  on  a  considerable  comi 
merco  in  prints.  He  instructed  several  pupils 
who  distinguished  themselves ;  among  them  were 
Bartolozzi,  Flipart,  and  Berardi.  His  plates  are 
numerous,  and  possess  considerable  merit.  The 
followmg  are  the  most  esteemed.  He  died  at  Ve- 
nice in  1780. 


Petec  the  Brent,  Emparor  of  Bassia,  condnotea  by  Mi 
nerva.  Anne.  Emproas  of  Rnaaia,  BliiiabBth  Petrowna 
BmprBaa  of  Enssia.     Carlo  Broschi,  nailed  Farinelli,  Ma 


The  Bduoa 


The  in- 


I,  ThBj 


..  .,    —  .  botivoen  Jaoob  ana  EdcEeli  <^f- 

L.  Giordano.  Eebacoi  receiving  the  presents  from 
Elieaori  do.  The  Death  of  Abel ;  afler  Benedeiio  LuH. 
Mary  Magdalona  in  Ihe  Ilouae  of  tbe  Phariaeo  ;  do,  The 
Virgin  and  infant  Cbriati  i\ftir  Solimena.  The  Aannip- 
tlon  of  the  Vir^ ;  aftiT  Piaiielta.  SI.  John  in  the  Des- 
ert; qfler  C.  Vanloo.  Tirol  LanlBcapes  and  Pnatoral 
subjeeta ;   r^ter  Zuccherelll  g        d  b    W  fenor  and 

bis  pupils, 

WAILLY,  Charles  D  d  t  gi  h  dPrench 
architect,  was  born  at  P  17  9      Ho  early 

manifested  a  strong  inch  t  f  t  d  stud 
ied  successively  under  Bl  d  1  d  L  j  y ;  siler 
which  he  completed  his  d      8     andoni, 

Gud  gained  the  grand  acad  m     1  pn  -chitec- 

tureinl753.  This  entitled  hm  t  tl  years' 
residence  in  Italy,  at  the      pe  f   g        nment, 

but  he  generously  desire  1  d  bf  ed  pe  mission 
to  divide  this  advantage  w  th  M    ea  of  his 

competitors,  who  drew  th      eco  d  p  While 

residing  in  Italy,  he  atta  d  ffi  t  putation 
to  be  chosen  a  member  of  th  I  tt  t  tLoIogna. 
After  his  return  to  Paris,  he  was  admitted  to  tlie 
Academy  of  Architecture  in  1767,  and  in  1771  to 
the  Academy  of  Painting,  on  which  occasion  he 
presented  a  perspective  design  of  the  staircase  to 
the  new  theatre  then  projected,  afterwards  called 
the  Odeon.  Wailly  was  much  employed  in  the 
distribution  and  ornamenting  of  the  interiors  of 
edffloes,  and  he  executed  many  elegant  designs  of 
this  description,  among  which  were  the  interiors 
of  the  Hotel  d'Argenson  at  Paris,  tho  chateau  dea 
Ormes,  the  Odeon  Theatre,  and  the  Palazzo  Spi- 
nola  at  Genoa.  The  Landgrave  of  Hesse  Casael 
invited  him  to  hia  court,  and  the  magnificent  plans 
which  he  made  for  the'  embellishment  of  the  Capi- 
tal and  the  State  of  that  prince,  are  preserved  in 
two  folio  volumes,  in  the  Library  nt  Oassel.  Ho 
was  an  indefatigable  designer,  and  gamed  such 
high  reputation,  that  the'Prinoo  of  Nassau  invited 
him  to  his  court,  and  the  Empress  Catherine  of- 
fered him  the  presidency  of  the  Academy  of  Ar- 
chitecture at  St.  Petersburg.  After  the  conquest 
of  the  Low  Countries,  he  was  sent  to  select  the 
finest  works  of  art  by  the  Dutch  and  Flemish 
masters,  which  were  placed  in  the  Louvre ;  and  he 
was  one  of  the  original  members  of  the  Institute. 
Wailly  died  at  Paris  in  1798. 

WALCH,  Jacob,  an  old  Gorman 
engraver,  who  flourished  about  1480 
and  is  thought  by  some  to  have  been 
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ihe  master  of  Michael  Wolgemut — a  supposition 
that  is  oxtreraely  questionaWe.  Walch  engraved 
on  copper,  whereas  the  greater  part  of  the  works 
of  Wolgemut  are  wooden  cuts,  and  his  few  copper 
plates  are  very  unlike  those  by  Walch,  whose 
style  bears  a  great  resemblance  to  that  of  Israel 
von  Mecheln.  Besides,  Wolgemut  was  probably 
the  oldest,  as  he  was  born  in  1434.  The  prints  at- 
tributed to  Walch  are  characterized  by  all  the 
stiffness  and  formality  of  the  primitiye  produc- 
tions of  the  German  school.  They  are  usaally 
marked  with  a  W.  and  a  kind  of  Gothic  cross, 
as  above.  There  are  a  few  prints  marked  with  a 
similar  cross  alone,  which  some  attribute  to  him, 
but  they  aro  very  rudely  eograved,  and  resemble 
the  more  hold  and  determined  style  of  Martin 
Schoen,  of  whom  the  artist  was  probably  a  cotem- 
porary 

WALCH,  Geobob,  a  German  engraver,  who 
flourished  from  about  1650  to  1678.  There  are 
some  portraits  by  him,  osecutod  with  the  graver 
ia  a  very  indifferent  style,  and  also  several  in  mez- 
zotinto.  He  appears  to  have  resided  chiefly  at 
Nuremberg. 

WALCH,  Sebastian,  a  Swiss  engraver  in  raez- 
zotinto,  who  executed  a  series  of  portraits  of  the 
bui^masters  of  Zurich,  from  1336  to  1740,  fi'om 
the  designs  of  /,  C.  Fuesdi.  He  was  living  in 
1756. 
WALDIE,  Janb.  See  Watts. 
WALE,  Samdkl,  an  English  artist^born  in  Lon- 
don, who  served  an  apprenticeship  with  an  engra- 
ver on  plate.  He  afterwards  studied  design  in  the 
Academy  in  St.  Martin's  Lane,  and  was  chie% 
employed  in  designing  for  the  booksellers.  He 
also  practices  decorative  painting,  in  which  he  imi- 
tated the  manner  of  Fi'aneis  Hayman.  Ho  was 
one  of  the  first  forty  members  of  the  Royal 
Academy,  was  appointed  professor  of  perspective, 
and  on  the  death  of  Wilson,  was  also  made  Libra- 
rian, both  which  situations  he  hold  till  his  death, 
in  1786.    He  etched  a 


WALES,  James,  a  Scotch  artist,  probably  an 
amateur;  horn  at  Peterhead  in  1748.  He  was  edu- 
cated in  the  University  College,  at  Aberdeen.  In 
1791,  he  went  to  the  East  Indies,  in  what  capaci- 
ty is  not  mentioned,  and  died  there  in  1796.  He 
designed  twenty-four  views  of  the  Mountains  of 
Ellora  and  the  Hindoo  Excavations,  which  were 
afterwards  published  in  T.  and  W.- Daaiell's  'Ori- 
ental Scenery."  He  is  also  said  to  have  painted 
many  portraits  in  India,  some  of  them  of  Indian 
princes. 

WALKER,  EoBERT,  an  l^-.glish  portrait  paint- 
er, who  flourished  in  the  time  of  the  Protectorate, 
and  died  at  London  in  1660.  He  painted  the  por- 
trait of  Cromwell  four  times,  and  was  much  em- 
ployed by  the  chiefs  of  the  Eepublican  party.  He 
imitated  Vandyek. 

WALKER,  Anthony,  an  English  engraver, 
who  flourished  aboul;  1760.  He  was  chiefly  em- 
ployed in  engraving  vignettes,  froniJspicces,  and 
other  plates  for  the  booksellers,  some  of  which 
are  from  his  own  designs.  He  also  engraved  some 
plates  for  Alderman  Boydell,  among  which  are 
Onrins  Dentatus  refusing  the  Presents  of  the 
Samnites,  a/(er  P.  da  Cortona;  the  Village  Law- 
yer and  his  Clients,  after  Holbein  ;  and  the  Angel 


WALKER,  William,  was  the  brother  of  the 
preceding.  He  was  much  employed  in  engraving 
for  the  collection  of  Boydell,  after  the  Italian, 
Dutch,  and  Flemish  masters.  Some  of  his  prints 
possess  considerable  merit. 

WALL,  William  Rutqaart  vandeb,  a  Dutch 
painter,  born  at  Utrecht  in  1756,  and  died  there  in 
1813.  He  painted  landscapes  with  considerable 
reputation.  His  figures  and  animals  aro  correctly 
designed,  and  tonched  with  neatness  and  spirit. 

WALLINT,  Francesco,  a  Flemish  painter,  who 
appears  to  have  passed  his  artistic  life  in  Italy, 
and  flourished  at  Rome  in  thefirstpartof  thel8th 
century,  perhaps  as  late  as  1750.  Lanzi  says, 
"Francesco  Wallint,  called  Monsieur  Studio,  lived 
at  Rome  at  the  same  time  as  Francis  van  Bloemon. 
He  painted  small  landscapes  and  sea-views,  orna- 
mented with  beautiful  figures,  in  which  he  imita- 
ted Claude.  He  was,  however  devoid  of  thit  sen- 
timent which  is  the  gift  of  nat  e  and  tl  a  leli- 
cacy  which  charms  in  the  It  I  an  school  He 
had  a  son  called  Francesco  Wall  nt  the  1  nger, 
who  attached  himself  to  the  same  m  nn  with 
success,  but  he  did  not  equal  1  fath  See  flew- 
ry  van  Idnt. 

WALMSLET,  John,  an  Engl  1  landscape 
painter,  bom  ia  1763,  and  died  at  Bath  m  1805 
He  was  the  son  of  Major  Walmsley,  who  was  sta- 
tioried  in  Ireland  with  his  regiment.  Having  a 
eeriousdispute  with  his  friends,  he  wont  to  Lon- 
don, whore  he  was  employed  as  scene  painter,  first 
at  the  King's  Theatre,  and  afterwards  at  Covent 
Garden.  He  resided  at  Bath  the  last  ten  years  of 
his  lift,  where  he  painted  landscapes  of  a  small 
size,which  Cunningham  says  are  ■■  truly  excellent." 
WALRAVEN,  Isaac,  a  Dutch  painter,  Ijorn  at 
Amsterdam  in  1686,  and  died  there  in  1765.  He 
first  studied  under  Gerard  Rademacker,  and  after- 
wards went  to  Dussisldorf,  where  ho  improved 
himself  by  copying  the  bo,?t  works  in  the  Gallery. 
He  painted  history  and  fancy  pieces  with  conside- 
rable I'eputation.  His  pictures  are  well  composed 
and  colored,  and  he  had  a  good  knowledge  of  the 
cbiaro-scuro,  but  his  drawing  is  incorrect,  and  hia 
pencil  lacks  precision  and  firmness.  His  pictures, 
however,  are  said  to  have  brooght  good  prices ; 
two  small  pieces  of  Children  sporting,  brought,  at 
the  sale  of  his  effects  after  his  death,  800  florins 
each,  and  anothei',  an  historical  subject,  1500.  He 
also  etched  some  small  plates  from  his  own  de- 
signs, in  which  he  appears  to  have  imitated  Ste- 
fano  Delia  Bella. 

WALSCAPELLE.  Jacob,  a  Dutch  painter  of 
flowers,  of  whom  little  is  known.  He  is  supposed 
to  have  been  a  cotcmporary,  and  perhaps  a  scholar 
j  of  John  David  de  Heem,  whose  style  he  imitated. 
j  His  pictures  are  found  in  the  best  collections  of  his 
country,  whero  thoy  are  held  in  high  estimation. 
I  He  particularly  excelled  in  representing  groups  of 
I  flowers  in  glass  bottles.  His  pictures  are  taste- 
fully arranged,  his  coloring  is  fresh  and  transpa- 
rent, his  foliage  and  flowers  sparkle  with  dew- 
,  drops,  and  the  butterfiies,  moths,  and  other  insects 
give  them  additional  interest.  His  name  is  some- 
times written  WcAtskapelle. 

WALTER.  Henry,  an  English  painter  of  th« 
present  century.    His  subjects  were  ghicfly  land 
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scapes  and  cattle.  He  eshibited  occaaionally  at 
tlio  Royal  Academy,  and  the  British  Institution. 
He  left  quite  a  number  of  drawings,  which  are  de- 
serying  of  credit.     He  died  in  1849. 

WANDELAAR,  John,  a  Dutch  designer  and 
ei^raver,  bom  at  Amsterdam  in  1692.  He  stud- 
ied under  the  elder  Folkema,  and  became  eminent 
in  the  art.  He  engraved  some  portraits,  besides  a 
variety  of  vignettes  and  other  Bubjeots,  for  the 
booksellers  :  but  his  best  productions  are  a  set  of 
thirty-fonr  pktes  for  the  great  anatomical  work  of 
Albinus,  entitled,  Tabtdoi  sceleti  et  muscuionwii 
corporis  humani,  which  he  designed  from  the  sub- 
jects, nnder  the  direction  of  the  great  anatomist 
himseif.  They  are  drawn  with  the  greatest  accu- 
racy, and  executed  in  a  spirited  and  masterly  man- 
ner. There  ia  an  English  translation  of  this  capi- 
tal work,  in  which  the  plates  were  copied,  of  the 
same  size  as  the  originals,  hy  Qfigni5n,  Eavenel, 
Seotin,  and  others.  Wandelaar  is  also  said  to 
have  painted  portraits,  some  of  which  are  said  to 
have  been  engraved  by  Houbraken,  He  died  at 
Leyden  in  1759. 

WANS,  or  WAMP8,  a  Flemish  painter,  who 
flourished  in  the  first  half  of  the  ITth  century. 
He  was  accounted  a  good  landscape  painter.  He 
also  copied  some  of  the  works  of  Vandyck. 

WARD,  William,  an  English  engrayer  in  mez- 
zotinto,  who  flourished  in  the  Utter  part  of  the 
iSth,  and  the  first  part  of  the  present  century. 
He  was  the  brother-in-law  of  George  Morland, 
and  engraved  many  plates  from  his  pictures,  which 
had  an  extensive  sale.  He  also  executed  many 
portriuts  after  Reynolds,  and  other  English  paint- 
ers, which  display  considerable  talent.  He  was 
elected  an  Associate  of  the  RoytJ  Academy.  He 
had  abrother  named  James,  who  excelled  in  paint- 
ing animals.  There  was  also  a  Captain  Ward, 
who  held  a  commission  in  the  service  of  the  last 
India  Company.  He  painted  some  landscapes 
and  views  in  the  Bast  Indies,  several  of  which 
were  exhibited  at  the  Eoyal  Academy  in  1772  and 
1773. 

WARD,  William  James,  was  the  son  of  Wil- 
liam Ward,  horu  at  London  in  1801,  He  was  in- 
structed by  his  father,  and  engraved  quite  a  num- 
ber of  portraits  and  other  subjects,  after  Reynolds 
nnd  other  English  painters.  His  prints  were  ad- 
mired for  their  depth  and  richness  of  color,  and  ar- 
tistic effect.    He  died  in  1840. 

WARNIR,  John,  a  German  engraver,  who  fiour- 
ished  about  1636,  and  is  supposed  to  have  died 
very  young.  Ho  copied  some  prints  after  the 
old  German  masters,  which,  though  neatly  execu- 
ted, have  all  the  appearance  of  servile  imitation, 
lie  copied  the  print  of  Albert  Durer,  representing 
St.  Jerome  seated  before  a  crucifix,  with  a  city  in 
the  background,  which  is  inscribed  Jh.  iVamir, 
^.  16, 1636 ;  also  the  Twelve  Apostles,  after  the 
same  master,  in  the  following  year,  when  he  was 
a,  Jh.  W.  M.  17. 


WARREN,  Charles,  an  English  engraver,  who 
died  in  1823.  He  engraved  a  great  number  of 
small  plates,  neatly  executed,  after  Stothard,  Wes- 
tall,  Smirke,  and  others,  to  illustrate  the  various 
editions  of  the  British  poets  and  novelists,  pub- 
lished by  Harrison,  Bell,  Cadell,  and  other  enter- 
priang  booksellers  of  his  day. 

WASSEMBBRG,  John  Abel,  t  Dutch  painter, 
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born  at  Gronin^n  in  1689.  He  was  the  son  of 
a  lawyer,  who  intended  him  for  the  same  profes- 
sion, and  gave  him  a  classical  education,  but  his 
passion  for  painting  induced  the  father  to  place 
him  under  the  instruction  of  John  van  Dieren,  a 
painter  of  little  note.  After  remaining  with  the 
latter  tili  the  age  of  twenty- three,  he  went  to  Rot- 
terdam, and  became  (he  disciple  of  Adrian  vander 
Werf,  who  aided  him  with  friendly  counsel,  and 
took  particular  pains  to  instruct  him  in  bis  meth- 
od of  coloring  and  penialing.  On  returning  to  his 
native  city,  Waasemberg  soon  gave  proof  of  hia 
abilities,  and  received  many  commissiocs  to  deco- 
rate the  saloons  and  ceilings  of  the  principal  in- 
habitants. He  was  also  much  employed  in  por- 
traiture, in  which  he  excelled.  His  talents  recom- 
mended him  to  the  patronage  of  the  Prince  of 
Orange,  who  employed  him  to  paint  the  portraitf 
of  himself  and  family,  and  the  principal  personages 
of  his  court.  He  was  not  less  celebrated  for  his 
cabinet  pictures  from  sacred  and  profane  history, 
in,  which  he  imitated  the  polished  style  of  vander 
Werf  with  such  success,  that  his  works  of  this 
class  were  accounted  little  inferior  to  the  admira- 
ble productions  of  that  master.  It  is  not  a  littl* 
remarkable,  that  an  artist  who  was  accustomed 
to  large  works,  both  in  oil  and  fresco,  which  must 
he  viewed  at  a  distance,  to  produce  the  desired  ef- 
fect on  the  eyu,  could  adapt  his  touch,  tints,  and 
handling  to  such  small  pieces  as  required  the  near- 
est view,  and  even  the  use  of  the  glass,  to  perceive 
their  beauties.     He  died  in  1750. 

WASSEMBERG,  Elizabeth  Gbbtrube,  was 
the  daughter  and  pupil  of  the  preceding.  She 
painted  cabinet  pictures,  similar  to  those  of  her 
father,  finished  in  such  an  exquisite  manner,  that 
some  of  them  are  said  to  closely  approach  tts  pro- 
ductions of  Gerard  Douw.     She  died  in  1782. 

WASSEB,  Anna,  an  eminent  Swiss  pdntress, 
born  at  Zurich  in  1679.  She  early  discovered  a 
lively  genius,  so  that  before  the  age  of  twelve,  she 
could  speak  and  write  the  Latin  and  French  lan- 
guages correctly,  and  had  made  considerable  pro- 
gress in  the  Belles  Lettres.  She  showed  such  a 
taste  for  painting,  and  had  made  such  progress  in 
design  at  thirtoen  years  of  age,  that  her  father,  who 
was  a  man  of  some  distinction,  and  a  member  of 
the  Common  Council  of  the  city,  was  induced  to 
place  her  under  the  instruction  of  Joseph  Werner 
of  Berne,  one  of  the  most  emineuV  artists  of  Swit- 
zerland, with  whom  she  made  surprising  progress. 
At  first  she  painted  some  pictures  in  oil,  but  mani- 
festing peculiar  talents  for  miniature,  she  applied 
herself  entirely  to  that  branch,  and  soon  arrived 
at  such  perfection  as  almost  rivalled  Werner  him- 
self. Her  fame  spread  throughout  all  Germany, 
and  there  was  scarcely  a  court  iu  Europe  from 
which  she  did  not  receive  commissions.  The  Duke 
of  Wurtembut^  and  the  Margrave  of  Baden-Dur- 
lach,  were  among  her  most  distinguished  patrons. 
Her  talents  were  not  confined  to  portraits,  thongli 
she  was  mostly  employed  in  this  branch ;  she  ex- 
celled in  painting  pastoral  and  rural  subjects,  com- 
posed with  great  ingenuity,  and  finished  with  un- 
common delicacy.     She  died  unmarried  in  1713. 

WATELET,  Olauhe  Henry,  an  eminent  French 
amateur  engraver  and  writer  on  ai't,  born  at  Paris 
in  1718.  His  father  was  receivor-gonoral  of  the 
finances,  to  which  post  he  succeeded  after  his 
death.     After  receiving  a  liberal  education,  ho 
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trftveled  through  Germany  to  Italy,  and  passed 
some  time  at  Rome,  where  he  made  the  acquaint- 
ance of  M.  Pierre,  aq  eminent  French  painter,  with 
whom  he  eonteraplated  the  most  remarkable  works 
of  art  in  that  metropolis.  Onretnrning  to  Pari^  he 
devoted  much  of  his  time  to  an  assiduous  cultiva- 
tion of  the  flno  arts.  He  executed  upwards  of  a 
hundred  etchings  after  the'  Italian,  French,  and 
Flemish  maatora,  some  of  which  possess  uncommon 
merit.  In  1761  he  published  his  poem  on  the  Art 
of  Pavntins,  embellished  with  plates  from  the  de- 
signs of  M.  Pierre,  etched  by  himself,  and  linished 
with  the  grayer  by  Lempereur.  He  was  the  prin- 
cipal author  of  a  very  laborious  work  published 
in  1792,  four  years  after  his  death,  with  additions 
by  M.  Leveaque,  entitled  Dictionnaire  des  Arts  de 
Peinture,  Sculpture,  et  Gravure.    He  died  in  1788. 

WATERLOO,  Anthony,  an  eminent  Dutch 
painter  and  engraver,  of  whose  early  history  no- 
thing is  known,  and  whose  birth  is  variously 
placed  at  Amsterdam  and  Utrecht,  about  1618. 
This  much  is  certain,  that  he  pa-ssed  his  artistic 
life  in  the  latter  city,  and  the  scenery  of  his  pic- 
tures is  generally  taken  from  its  environs.  His 
landscapes  are  characterized  by  the  most  interest- 
ing simplicity,  sometimes  representing  the  en- 
trance into  a  forest;  a  broken  road,  with  a  few 
trunks  of  trees;  a  solitary  cottage,  or  a  water- 
mill;  all  evidently  tbe  transcripts  of  simple  na- 
ture, as  he  sawit,  without  any  attempt  at  improve- 
ment Yet  he  treated  these  subjects  in  such  an 
admirable  manner  as  to  entitle  him  to  rank  among 
the  best  landscape  painters  of  his  country.  His 
skies  are  light  and  floating,  his  coloring  chaste  and 
natural,  the  foliageof  his  plants  and  trees  is  touched 
witti  great  spirit,  as  well  as  with  a  marked  atten- 
tion to  their  different  species,  so  that  they  can  be 
readily  distinguished,  and  the  reflection  of  his 
jeots  m  the  water  is  wonderfully  transparent  and 
natural.  He  did  not  design  the  human  figure  cor- 
rectly; therefore  he  froq  tlj  pi  yedW 
and  other  eminent  artists    f  h     t  m    to  t  th 

Ijgures  and  cattle  in  his  p   t  res  wh  h  me- 

tiraes  found  without  the       cce  H     p 

tures  are  esoeedingly  rar  h   d      led  m     h    f 

his  time  to  engraving,  and  h  d    1      t    h 

led  a  dissipated  life.    It        j     t  d  th  1 1 
signed  his  pictures  with  h        m 

As  an  engraver,  the  w    k      f  "W  te  1      h 
long  been  the  admirado     f     t  t        d  is 

seurs.    They  are  etched  w  th  g  eat    p    t     d  f 
cility,  in  a  very  masterly    tyl         d  Uy 

touched  with  the  graver,  t    h    m     ze  th   1  ghts 
and  invigorate  the  shad  w       Th  j  co       t    f 
landscapes  from  his  own  d     g      f  q      tly 
bollished  with  figures  from  d      d  p    f       h 

tory,  and  mythology.  H  tch  d  th  wh  I  d 
sign  with  equal  strength  b  t  1  ghtly  d  th 
finished  in  a  bold  manner  th  p  t  wh  h  h  d 
sired  to  be  most  effective  Ph  f  re  tl  pi  t 
were  worked  off,  the  etch,  g  g  w  mp  pt  H 
fainter,  while  that  part  e  ec  f  d  With  th  g 
suffered  little  change ;  wh  h  oc  t  f  tl 
merous  poor   impression        B    t    h  &    h 

prints  of  so  much  interest      d       p    t  tl    t 

he  minutely  describes  oie  h     rl     I        I  th    ty 
fix,  vrhich  he  believes  to  b  p\  t       tig 
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For  further  information  on  this  subjfcut,  the  readoi 
must  be  referred  to  Barfech,  Peintre  Graveur, 
torn,  ii.,  and  "VTeigel's  Supplement  to  Bartsch. 
He  usually  marked  his  prints  with  one  of  the 
above  monograms,  but  sometimes  with  the  ini- 
tials A.  W.  /,'  and  Stanley  mentions  one  in  the 
British  Museum  signed  A.  Wcaerlo  fee.  Some 
writei'S  say  that  he  died  in  the  prime  of  life  from 
dissipation,  but  Houbraken  and  Weyermans  as- 
sert that  he  died  in  the  hospital  of  St.  Job  at 
Utrecht,  in  1679,  which  is  doubtless  correct. 

TJ-Y"rWATMAN,  Henry,  a  Dutch  or  Ger- 
I    l>A/    man  engraver,  of  whom  little  is  known. 

M.3^  "  According  to  Professor  Christ,  he  en- 
graved some  landscapes,  which  are  marked  with 

the  above  monogram. 
WATSON.  Caroline,  an  English  lady,  born  at 

London  in  1760,  who  distinguished  herself  as  an 

engraver  in  the  dotted  manner,  and  in  meKzotinto. 

She  was  instructed  by  her  father,  and  executed 

quit«a  numberof  plates  which  possess  great  merit. 

Among  others  are  the  following  by  her : 

Prinoo  William  oC  aioneeator  i  after  Reynolds.  Lord 
Malmsburyi  do.  Mra.  Stanhopa;  do.  Sir  Joahua  Eejn- 
olds;  do.  Earl  of  Bnt«;  after  Gainabarough.  Ozias 
Hnmphry,  Planter ;  do.  Mra.  Drummond  anif  Childran ; 
after  Shelley.  Mrs.  SEddons,  as  tbe  Ctreaian  Daughter  { 
after  Shirrif.  MiasBover;  after  Hoppner.  BeSamio 
Waal,  Baq.,  P,  R.  A, ;  after  Stuart.  William  WooUstt; 
do.      Sir  Eobart   Boyd,    Hovernor  of   Gibraltar;    aJleT 

WATSON,  Thomas,  an  eminent  English  en- 
graver in  mezzotinto,  born  at  London  in  1750. 
He  was  probably  of  the  same  family  as  the 
preceding.  Though  he  died  at  comparatively  an 
early  age,  he  is  regarded  as  one  of  the  ablest  Eng- 
lish artists  in  his  particular  branch,  He  died 
in  1781.     The  following  are  bis  most  esteemed 


sit,  of  tie  Windsor  Beautioa;  after  Lely.  Lord  Apa- 
lyandhisBrothari  after N.  Dance.  Franoefi,  Conntess 
f  J  after  Gardner.     Alderman  Sowbridgo,  In  tin 

h        t       f  a  Roman  Senator ;  after  West. 


H  Erederiolt.  Duko  of  Cumbotland.     Lady  unm- 

!  L     y  Melbourne.     JnioBS  Hay,  Earl  of  Brtoi. 

L   IjB      gbton,     Dt,  Kewton,  Bishop  of  Bristol.     War- 
HiL     ga.     Mra.  Sheridan,  as  St.  Cewlia.     Geoi^lna 
C  on  ea        aDoec.     Lad;  Tovnabond,  and  hei  tno  Sisters. 
Mra  C 


J  p  te  nd  Mercury,  witli  Pbilemoa  and  Bauols ;  after 
R  nib  dt,  The  Virgin,  with  the  infant  Jeans  and  St. 
J  h  f  T  floTTsBsia.  The  Death'  of  Mark  Antony  , 
ft      N  Dance. 

WATSON,  Jambs.  This  artist  was  of  the  same 
f  ly  as  the  preceding.  He  greatly  distinguished 
h  m  If  s  an  engraver  in  mezzotinto.  Hia  plates 
y  numerous,  and  are  held  in  high  estima- 
t  1,  particularly  those  after  Eeynolds.  The  fol- 
1   w    g      e  the  principal ; 

A         Ihiohess  of  Cumbotland.     Elizabeth,  Duohesa  of 

B  CO      g     with  her  daHghter.     The  Duchess  of  ManchsB- 

h  her  son,  as  IHana  and  Cupid,     The  Countess  of 

C    ]  Sir  Jeffrey  Amherst,  CommaDdsr-in- Chief  in 

Am  Jemima,  Conntoas  CoTDirallis.    Robecli  Drum- 

Lop  of  York.     Barbara,  Countess  of  Oovan- 
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toryof  StfttB  in  IrelanJ.  Doctor  Samuel  JohnsoD,  lord 
ami  lady  Psmbroke,  with  thair  son.  Vioe-Admiral  Sir 
George  £ii<]gea  Rodae;,  Lady  ScuFsdEilo,  nlth  her  Son. 
Xsabelln,  Counters  of  Scfton.  Irnncea,  Marcbionoes  of 
Tavistool!.  Mias  Price.  Henry  Woodward,  Comedian. 
Mra.  Ahington,  as  Thnlia. 


Pan!  PonUua,  EDgntrer ;  after  Vandmk.  Dr.  Busty ; 
^cr  Riley.  ChatlBS,  Duke  o'f  Richmoud ;  after  Ronmey. 
The  Duchess  of  Leinster;  do.  John,  Bute  of  Argjlej 
afttf  GainsioTOUgh  Miss  Laaoelles,  with  a  Greyhound ; 
4ifter  CbUb 


WATSON,  Mdsgbote  Southwaite,  an  English 
sculptor,  born  near  Carlisle,  in  1804.  Wlien  quite 
young  lie  went  to  London,  and  was  advised  by 
Flaxman  to  visit  Italy.  After  remaining  in  that 
country  about  three  years,  studying  and  copying 
the  sculptures  of  the  best  masters,  he  returned  to 
London,  where  he  was  employed  by  Ohantrey  as  a 
modailer.  His  merit  now  began  to  be  known,  and 
after  a  few  years  of  persevering  endeavors,  he  was 
commissioned  to  esecute  the  magnificent  group  of 
Lords  Eldon  and  Stowell,  which  gained  him  great 
reputation.  He  soon  had  plenty  of  employment, 
and  executed  a  number  of  fine  works,  among  which 
may  be  mentioned  the  colossal  statue  of  the  Earl  of 
Lonsdale,  the  statueof  Queen  Elizabeth  in  the  Eoyal 
Exchange,  also  two  bas-reliefs  of  the  Battloof  St.  Vin- 
ceut,andl)anteand  Beatrice.  The  two  latter  works 
have  been  very  much  admired.  He  modelled  and 
cost  in  plaster  his  beautiful  Flaxman  monument, 
but  it  was  not  completed  till  after  his  death.  He 
eshibited  at  the  Royal  Academy  a  bas-relief  raonu- 


Sleep  bearing  off  the  Body  of  8arped( 
baa-relief  monument  of  Dr.  Cameron.  The  three 
latter  works  have  been  highly  praised  by  the 
critics.    Wataon  died  in  1847,  at  the  age  of  43, 

WATTEAU,  Anthony,  an  eminent  French 
painter,  born  at  Valenciennes,  in  1684.  He  early 
discovered  a  passion  for  painting,  but  his  parents 
being  very  poor,  were  unable  to  give  him  an  edu- 
catisn  suitable  to  his  genius.  They  however  pro- 
curwi  him  tlie  instruction  of  an  obscure  artist  in 
his  native  otty.  with  whom  he  continued  until  the 
latter  could  render  him  no  farther  assistance.  In 
1702,  he  connected  himself  with  a  scene  painter, 
and  went  to  Paris,  where  they  obtained  employ- 
ment for  a  short  time,  but  Watteau  soon  found 
himself  solitary  and  destitute  in  that  great  city, 
and  he  was  compelled  to  work  for  the  shops,  for  a 
scanty  maintenance,  While  in  this  situation,  he 
became  accidentally  acquainted  with  Claude  Giilot, 
a  painter  and  engraver  of  grotesque  and  fabulous 
subjects,  who  conceived  such  a  friendship  for  Wat- 
teau that  ho  took  him  into  his  house,  communica- 
ted to  him  all  the  information  he  possessed,  the 
observations  he  had  made,  and  the  precepts  bj 
which  ho  had  formed  his  own  style.  It  was  not 
long  before  Wattoau  surpassed  his  friendly  in. 
Btructor.  Shortly  after  this,  he  wfS  employed  by 
Audran  to  make  some  designs  from  the  pictures 
in  the  Lusembourg  Gallery,  where  he  was  so 
strongly  impressed  by  the  splendid  works  of 
Bnbons,  that  he  was  fired  with  the  ambitisn  to  be- 
come an  historical  painty,  and  he  studied  them 
with  great  assiduity,  by  which  means  he  acquired 
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admirable  system  of  coloring,  and  a  good 
knowledge  of  chiaro-scuro.  He  also  entered  the 
Academy,  designed  from  the  living  model,  and 
drew  the  first  prize  for  a  historical  piece,  Fortu- 
,tely  for  his  mme,  he  discovered  that  history  was 
not  his  forte,  and  he  struck  out  into  a  new  and 
original  stylo,  in  which  he  acquired  a  lasting  repu- 
tation, and  which  gave  rise  to  a  host  of  imitators, 
without  ever  producing  a  rival.  His  subjects  are 
usually  comic  conversations,  musical  parties,  balls, 
masquerades,  gallant  and  pastoral  subjects,  whicti 
he  designed  correctly,  and  with  admirable  finesse, 
ease,  and  natural  grace.  Hie  coloring  is  fresh  and 
splendid,  and  he  is  equally  admired  in  the  tender- 
ness of  his  carnations,  the  brilliancy  of  his  habili- 
ments, and  the  verdure  of  his  landscapes.  His 
pencil  is  free  and  flowing,  his  touch  neat  and  spir- 
ited, and  his  pictures  are  carefully  finished  in  eve- 
ry part.  The  figures  which  he  introduces  into 
his  compositions,  in  whatever  character  he  designs 
them,  have  a  peculiar  naivety  and  grace  in  the 
airs  of  the  h^s,  in  the  attitudes  and  actions. 
The  national  taste  of  his  country,  however,  pre- 
vails in  all  his  productions.  Watteau  also  paint- 
ed the  tnarchingS,  halts,  and  encampments  of  ar- 
mies, with  great  success.  Lord  Orford  makes  the 
following  admirable  criticism  upon  his  works. 
''  Watteau  pwnted  imaginary  nymphs  and  swains, 
and  described  a  kind  of  impossible  pastoral,  a  rur't' 
life,  led  by  those  opposites  of  rural  simplicity,  peo- 
ple of  rank  and  fa^ion.  His  shepherdesses,  nay, 
his  very  sheep  are  coquettes ;  yet  he  avoided  the 
glare  and  clinquant  of  his  countrymen ;  and, 
though  he  fell  short  of  the  dignified  grace  of  the 
Italians,  there  is  an  easy  air  in  his  figures,  and 
that  more  familiar  species  of  the  graceful  which 
we  call  genteel.  His  nymphs  are  as  much  below 
the  forbidding  majesty  of  goddesses,  as  they  are 
above  the  hoyden  awkwardness  of  country  girls. 
In  his  halts  and  marches  of  cavalry,  the  careless 
slouch  of  the  soldiers  still  retain  the  air  of  a  na- 
tion that  aspires  to  be  agreeable,  as  well  as  victo- 

Watteau  found  abundant  employment,  and  was 
indefatigable  in  the  eserciso  of  his  pencil.  His 
works,  though  numerous,  are  rarely  to  bo  met 
with  out  of  the  collections  of  his  own  country, 
where  they  are  held  in  great  estimation.  His  rep- 
utation abroad  has  been  injured  by  a  multitude 
of  imitations,  many  of  which  have  been  sold  for 
his  genuine  works.  He  executed  a  few  spirited 
etchings,  from  his  own  designs.  He  also  left  bo- 
hind  him  a  great  number  of  drawings,  in  red  and 
black  chalk.  Having  injured  his  health  by  his  in- 
tense professioual  application,  he  went  to  England, 
to  consult  the  celebrated  Dr.  Moade,  and  resided 
there  about  one  year.  He  died  shortly  after  his 
return  to  Franc^,  in  1721. 

WATTS,Jade.  This  highljr  gifted  lady  was 
the  danghter  of  George  Waldie,  of  Hendersyde 
Park,  Scotland,  where  she  was  born  in  1789,  Al- 
most in  her  infiincy,  she  exhibited  a  passion  for 
drawing.  She  painted  landscapes  in  oil,  which 
wore  greatly  admired,  and  many  of  them  were  ex- 
hibited at  the  Royal  Academy  and  the  British  In- 
stitution, with  universal  applause.  She  was  also 
accomplished  in  literature,  in  which  she  displayed 
equal  talent.     She  died  in  1826, 

WATTS,  Well 
born  in  1752.     Hi 
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verin  tte  neighborhood  of  Moorfields,  and  placed 
him  under  the  tuition  of  Paul  Sandby  and  Thomas 
Kooker.  While  with  the  latter,  Watts  assisted 
in  some  of  Woollett's  plates ;  and  after  his  instruc- 
tor's death,  he  continued  the  publication  of  a  pe- 
riodical work  commenced  by  Eooker,  entitled, 
"  The  Copperplate  Magazine,"  bdng  the  first  Eng- 
lish magazine  ever  embellished  with  copper  plates. 
In  1779,  he  commenced  a  work  entitled  '■  Views 
of  Gentlemen's  Seats,"  published  by  subscription 
during  the  succeeding  years,  until  completed  in 
1786.  He  then  sold  the  plates  to  Boydell,  and 
visited  Naples  in  the  same  year,  where  lie  re- 
ceived much  kindness  from  Sir  Wm.  Hamilton 
and  his  lady.  After  spending  nine  months  in  Ita- 
ly, he  returned  to  England,  and  published,  about 
1791,  his  twelve  Views  of  the  city  of  Bath,  which 
are  esteemed  beautiful  specimens  of  line  engrav- 
ing. For  several  years  he  relinquished  the  art, 
but  having  invested  the  greater  portion  of  his  pro- 
perty in  French  funds,  he  was  compelled  to  return 
to  it,  in  consequenco  of  an  act  confiscating  the 
property  of  British  subjects.  Between'1801  and 
1805,  he  published  his  last  work,  containing  sixty 
riews  in  Turkey  and  Palestine,  from  drawings 
made  by  Luim  Mayer  during  the  Embassy  of  Sir 
Robert  AinsUe  to  the  Sublime  Porte.  In  18U, 
be  purchased  a  small  property  at  Cobbam,  in  Sur- 
rey, and  at  the  peace  of  1815  recovered  about  half 
of  his  investment  in  the  French  funds.  He  died 
at  his  residence,  in  1851,  aged  about  100  years. 
Watts  was  formerly  intimate  with.  Bartolozzi, 
Middiman,  Milton,  and  other  eminent  engravers 
of  his  day.  His  plates  are  esteemed  for  their  beau- 
tiful selecUon,  truth,  simplicity,  and  fine  artistic 
eseoution. 

WAUMANS,  OONHAD.  This  Flemish  engra- 
ver flourished  at  Antwerp,  his  native  place,  about 
1642.  He  studied  tinder  Peter  Bailliu,  and  esecu- 
ted  a  number  of  plates  of  portraits  and  historical 
subjects  after  the  painters  of  his  country,  which 
are  little  inferior  to  those  of  his  instructor. — 
Among  them  are  the  following ; 


Fraderlok  Hanry,  Prince  of  Omnga ;  after  Vatidyek. 
Bmilia  doSolms,  PrincasBof  OrangB!  do.  Don  Ankinio 
daZanlga;  dn.  Joha  Soth,  Laadsiaps  puutor;  aftsi 
Wiiheris,  Harmaa  Zaehtlaven,  Paintet ;  ofier  a  pic- 
tarahy  himself.  David  Bailli,  Pfuntar;  do.  Oornelins 
JanflBH,  PttintST]  do. 


aa;  o/ier  Vandyek.     Mars  anil  Vanua  i  do. 

WEBB,  Westfield,  an  English  painter,  who 
died  at  London  in  1772.  He  usually  painted  por- 
traits, and  sometimes  flower-pieces;  hut  he  never 
rose  above  mediocrity. 

WEBBER,  John,  an  English  painter,  designer, 
and  engraver,  born  in  London  in  1752.  His  fa- 
ther, a  Swiss  sculptor  of  Berne,  sent  him  to  Paris 
while  young,  where  he  received  a  part  of  his  artis- 
tic education,  and,  on  returning  to  London,  he  fre- 
quented the  Eoyal  Academy.  Having  acquired 
considerable  reputation  as  a  designer,  he  was  ap- 
pointed draughtsman  to  the  last  expedition  made 
hy  Captain  Cook  round  the  world.  On  hisretum 
iu  1780,  he  was  employed  by  the  Lords  of  the  Ad- 
miralty to  saperintend  the  engraving  of  the  prints 
made  from  his  designs  by  Bartolozzi^  and  other 
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eminent  artists.  When  this  work  was  completed, 
he  published  on  his  own  account  a  set  of  views  of 
the  principal  places  he  had  visited,  which  he  etch 
ed  and  aquatinted,  and  afterwards  colored,  produc- 
ing a  very  pleasing  effect.  He  afterwards  devoted 
himself  to  landscape  painting,  usually  represent- 
ing scenes  in  the  South  Sealslands,  which,  though 
gaudily  colored,  are  wel!  finished,  aad  produce  a 
pleasing  effect.  He  was  elected  an  Associate  in 
1785,  and  a  Royal  Aeademieian  in  1791.  He  died 
in  1793. 

WEBBERS,  J.,a  Dutch  engraver,  who  flourished 
at  Amsterdam  about  1656, in  which  year  hepublish- 
ed  a  set  of  indifferently  executed  views  of  the  church- 
es and  public  edifices  in  that  city,  engraved  by  him- 
self, with  descriptions  in  Dutch  and  French, — 
There  was  a  painter  named  Zachariah  Webber, 
who  fiourisbed  at  Amsterdam,  and  died  in  1697. 

WEELING,  Anselm,  aDutch  painter,  born  at 
Bois-le-Duoinl675.  He  was  the  son  of  an  oiB- 
cer  in  the  service  of  the  States  General,  and  was 
intended  for  the  profession  of  arms;  hut  discover- 
ing a  passion  for  painting,  he  was  placed  under  the 
instruction  of  one  Delang,  an  obscure  painter  in 
his  native  city,  with  whom  he  continued  till  he 
had  the  satisfaction  of  being  acknowledged  his  su- 
perior. He  then  went  to  Middleburg,  to  com- 
mence business  for  himself,  where  he  became  ac- 
quainted with  Janob  Bart,  an  eminent  picture 
dealer,  who  had  a  fine  collection  of  the  works  of 
the  most  eminent  masters  of  the  Dutch  school. 
The  sight  of  these  fine  works  made  Weeling  per- 
ceive his  own  inferiority,  and  in  a  lit  of  desponden- 
cy, he  resolved  to  go  to  the  East  Indies ;  but  en- 
couraged by  Bart,  who  received  him  into  his  own 
house,  he  devoted  two  years,  with  great  assiduity, 
in  studying  and  copying  the  fine  collection.  His 
improvement  equalled  his  industry ;  some  of  his 
pictures  were  highly  commended,  and  sold  for  high 
prices.  He  was  particularly  attached  to  the  pro- 
ductions of  Godfrey  Schalcken  and  Adrian  vander 
Werf,  whose  styles  he  followed  witii  great  suc- 
cess. His  most  esteemed  pictures  are  his  candle- 
light scenes,  in  which  he  imitated  Schalcken  so 
closely  that  some  of  his  works  have  been  mista- 
ken for  the  productions  of  that  master.  In  his 
best  works,  bis  design  is  tolerably  correct,  bis  col- 
or is  warm  and  glowing,  and  he  evinced  an  excellent 
I  knowledge  of  the  effects  of  light  and  shadow.  In 
I  the  latter  part  of  his  life,  he  became  a  slave  to  in- 
temperance and  debauchery,  which  destroyed  his 
powers,  and  reduced  him  to  poverty  and  wretch- 
edness, so  that  his  later  performances  are  greatly 
inferior  to  his  earlier  ones.    He  died  in  1749. 

WBENIS,  or  WEBNINX,  Johh  Baptist, 
called  the  Elder,  an  eminent  Dutch  painter  born 
at  Amsterdam  in  1621,  He  was  the  son  of  John 
Weenis,  an  architect  of  considerable  note,  who  in- 
tended him  for  the  same  profession  ;  but  the  lat- 
ter dying  while  he  was  young,  his  mother  allowed 
bim  to  follow  the  bent  of  his  genius.  He  first 
studied  with  John  Micker,  a  painter  of  little  note, 
and  next  with  Abraham  Eloemaert,  under  whose 
able  instruction  he  made  surprising  progress,  and 
in  a  short  time  surpassed  his  instructor,  by  the 
facility  and  precision  with  which  ho  designed  the 
principal  buildings,  castles,  and  ruins  about  Am- 
sterdam. He  drew  with  equal  spirit  and  accura- 
cy all  kinds  of  animals,  as  well  as  the  human  fig- 
ure.   On  leaving  the  school  of    Bleemawt.  '    ' 
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studied  two  years  under  Nicholas  Moyaert,  till  he 
could  imitate  iis  atjle  ao  cloaelythat  it  was  al- 
most impossible  to  distinguish  the  worlts  of  the 
master  from  those  of  hia  pupil.  At  the  age  of 
eighteen,  he  went  to  Italy,  and  on  his  arrival  at 
Kome,  ho  was  struclc  with  the  sublime  edifloes  and 
ruins  of  ancient  grandeur,  and  he  applied  himself 
to  designing  them  with  his  wonted  assiduity.  Ilis 
great  talents  recommended  him  to  the  patronage 
of  the  Cardinal  Pam£lli,who  not  only  favored  him 
with  many  commissions,  and  liberal  ren  a 
tions,  hut  also  settled  upon  him  a  considerabi  i  n 
sion,  that  he  might  pursue  his  studies  witho  t  n 
terruption.  This  prelate  was  very  desirous  t 
tain  Weenix  at  Rome,  and  offered  to  engag  h  m 
in  the  service  of  the  Pope,  but  the  solicitat  n  f 
his  family,  and  his  love  of  country,  indue  d  h  m 
to  forego  the  brilliant  prospects  before  him  ad  1 
returned  to  Holland,  after  an  ahaenceof  fouryears. 
He  soon  found  abundant  employment,  and  ac- 
quired the  reputation  of  one  of  the  ablest  artists 
of  his  country. 

Weenix  posaessdd  extraordinary  and  varied  tal- 
ents. He  painted  history,  portraits,  landscapes, 
sea-ports,  animals,  and  dead  game,  in  all  wliich 
branches  he  showed  uncommon  ability  ;  hut  his 
greatest  excellence  was  in  painting  Italian  sea- 
ports, of  large  siae,  enriched  with  noble  edifices, 
and  decorated  with  figures  representing  embarka- 
tions, and  all  the  activity  of  commercial  industry. 
In  these  subjects  he  has  scarcely  been  surpassed, 
except  by  his  pupil,  Nicholas  Berghem,  His  fig- 
ures and  objects  are  correctly  designed,  hia  color- 
ing clear  and  harmonious,  his  pencil  free  and  flow- 
ing, his  touch  bold  and  animated,  and  though  he 
wrought  with  wonderful  fadlity.  he  did  not  neglect 
to  finish  his  pieces  well.  His  portraits  are  vigor- 
ously executed,  and  he  obtained  excellent  likeness- 
es. Houhraken  mentions  several  instances  of  his 
admirable  facility  of  hand.  Ha  frequently  paint- 
ed a  large  landscape,  and  inserted  the  figures  in 
a  single  day,  and  on  one  occasion,  he  commenced 
ood  completed  three  portraits  on  canvass,  of  three- 
quarters  size,  with  heads  as  large  as  life,  from  sun- 
rise to  sunset,  in  n  summer's  day.  He  executed  a 
few  spirited  etchings  from  his  own  designs ;  Bar  tsch 
describes  two,  to  which  Weigel  has  added  five 
more,  and  doubtless  there  are  others.  The  signa- 
tures on  these  are  Batta.  Weenix  ;  J.  B.  Weeninx, 
the  J,  and  B.  interlaced ;  Gia.  Baifa.  Weenin; 
nnd  J.  Weenix  ;  the  one  with  the  last  signature 
was  doubtless  executed  by  his  son.  He  died  in 
1660,  aged  39  years. 

WEENIX,  or  WEENINX,  Johh,  called  the 
Younger,  was  the  son  of  the  preceding,  born  at 
Amsterdam  in  1644.  He  studied  with  his  father 
until  the  age  of  sixteen,  when  hia  instructor  died  ; 
yet  he  had  made  such  progress  that  he  was  able 
to  prosecute  his  studies,  by  the  attentive  study 
of  nature,  without  any  further  assistance.  Though 
of  less  universal  talent  than  his  father,  he  psunted 
with  great  ability,  landscapes,  huntings,  animals, 
dead  game,  flowers,  and  fruit.  He  particularly  ex- 
celled  in  the  representations  of  huntings  and  dead 
game,  in  which  he  may  be  swd  to  have  surpassed 
every  artist  of  his  country.  His  talents  in  this 
branch  recommended  him  to  the  patronise  of  the 
Elector  Palatine,  who  invited  him  to  his  court,  ap- 
pointed him  his  painter  with  a  liberal  pension, 
and  employed  him  to  decorate  his  palace  at  Berns- 
berg  with  many  of  his  choicest  works.     Weenix 


painted  in  one  gallery  a  series  oi'  pictures  repre- 
senting the  hunting  of  the  Stag,  and  in  another 
the  Chase  of  the  Wild  Boar,  which  gained  him  the 
greatest  applause.  There  are  also  many  of  his 
best  works  in  the  Dusseldorf  Gallery.  He  was 
equally  successful  in  representing  every  species  of 
animal,  whether  alive  or  dead.  He  painted  all 
kinds  of  birds  and  fowls  in  an  inimitable  manner ; 
the  soft  down  of  the  duck,  the  glossy  plumage  of 
the  pigeon,  the  splendor  of  the  peacock,  the  mag- 
n  fl  ut  pread  of  an  inanimate  swan,  producing  a 
fl  d  f  light,  and  serving  as  a  contrast  to  all 
a  nd  t,  are  so  attractive  that  it  is  impossible  to 
template  one  of  his  pictures  of  these  objects 
w  th  ut  feeling  admiration  and  delight  at  the 
pant  s  skill  in  rivaling  nature.  Hia  living 
h  unds  and  other  dogs,  as  well  as  his  dead  game, 
n  t  leas  true,  and  his  objects  of  atill-life,  such 
as  sporting  instruments,  vessels,  fruit.  Bowers, 
and  other  accessories  with  which  he  embellishes 
his  prinoip.il  subject,  are  all  depicted  with  the  same 
fidelity  and  beauty.  It  has  been  said  that  he  did 
not  equal  his  father  in  landscape,  but  it  should  be 
recollected  that  hia  landscape  is  always  accessory 
to  the  principal  subject  with  which  it  accords,  and 
no  more  was  required.  In  his  large  pictures,  his 
compositions  are  ingenious,  abundant,  and  pictu- 
resque, hia  touch  is  bold  and  animated,  hia  color- 
ing clear  and  brilliant,  and  he  always  exhibits  a 
perfect  intelligence  of  the  chiaro-scuro.  His  works 
of  a  cabinet  size  are  exquisitely  finished,  without 
impoverishing  the  spirit  of  his  touch,  or  diminish- 
ing the  breadth  of  hia  light  and  shadow.  Hia 
works  are  numerous,  and  deservedly  hold  in  the 
highest  estimation  ;  and  they  are  only  to  be  found 
in  the  choicest  collections.  He  continued  to  prac- 
tice his  profession  to  the  last  year  of  hia  life,  with- 
out any  apparent  diminution  of  his  powers.  One 
of  his  finest  pictures,  in  the  collection  of  the  king 
of  Holland,  is  dated  the  year  before  his  death.  It 
is  signed  J.  Weenix,/.,  1718.     He  died  in  1719. 

WEEBDT,  Adhiaw  bb,  a  Flemish  painter,  bora 
at  Brussels  in  ISIO.  He  first  studied  under  Chria- 
tian  Queburgh,  at  Antwerp,  a  landscape  painter  of 
little  note ;  but  he  afterwards  went  to  Italy,and  made 
the  works  of  Parmiggiano  the  particular  objects  of 
his  study.  On  his  return  to  Brussels,  he  painted 
history  in  the  graceful  style  of  that  master  with 
considerable  success,  till  the  troubles  in  the  Low 
Countries  compelled  him  to  take  refuge  at  Cologne, 
where  he  died,  in  or  about  1566.  There  is  consid- 
erable diaerepancy  among  writers  as  to  his  name, 
and  the  time  and  place  of  his  death.  He  is  vari- 
ously called  Adrian,  Andrea,  and  Abraham  de 
Weerdt,  and  some  say  his  family  name  was  Iloste. 
WEBRT,  J.  DE,  an  engraver,  supposed  to  have 
been  a  native  of  Flanders,  who  flourished  at  Paris 
about  1605.  Ho  engraved  some  frontispieces,  vig- 
nettes, and  other  book  plates,  in  a  neat,  though 
tasteless  style ;  also  a  aet  of  plates  from  his  own 
designs,  representing  the  Life  and  Passion  of 
Christ. 

WEESOP.  This  painter,  who  was  probably  a 
native  of  the  Low  Countries,  visited  England,  ac- 
cording to  Walpole,  in  1641,  shortly  before  the 
death  of  Yandyck,  whose  style  he  imitated  with 
such  success,  that  several  of  hia  pictures  have 
passed  tbr  the  productions  of  that  master.  He 
quitted  England  in  1649. 
WEIGIL,  Hans  or  John,  a  German  designer 
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and  engraver  on  wood,  who  Is  said  to  have  opera- 
ted ill  1535,  and  to  have  died  at  Nuremberg  in  or 
about  1510  He  wa'i  also  a  pi  intei  He  engraved 
some  ornamental  book  plates  and  a  book  of  coa- 
tQHies  wh  ch  are  indiffere  itly  executed.  He 
marked  hi3  cits  with  his  initils  H  W.  His 
name  S  wnttcn  on  hia  book  titles  Sans  Wey- 
g-el. 

WEIGEL  CHRisroPHER  a  German  engraver, 
born  It  Eedwitz  m  Bohemia,  m  1654     After  vis- 
iting various  cities  in  G    m    y  h      ttl  1    t  N 
reraberg,  where  he  died       17  5      H         g        d 
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set  of  Bible  plates,  from  ! 

Sacra  Scripiura    laqiu 

published  at  Nuremberg 

cuted  with  the  graver,  a  i 

prints ;  the  plates  amou  c  m 

the  Old  Testament,  and         h 

the  New.    According  to  M  H       k      hi 

graved  in  mezzotinto.    Th  p    t     t     f 

Charles  V.  in  mezzotint       gedC    U    g  I  f     t 

ex.,  1688.     He  is  said  to  ha     ea       d  I 

sive  commerce  in  prints 

WETNBRENNBR,    F  t 

German  architect,  was  bo  t  C  1  h  10 
He  was  the  son  of  a  oa  p  t  d  b  Id  wh 
died  before  the  destination  of  Friedrich  was  flyed ; 
and  his  studies  thereafter  were  rather  irregular, 
but  having  obtained  from  his  elder  brother  suffi- 
cient insightinto  the  practical  routine  of  the  art, 
he  started  on  a  tour  for  improvement  in  the  spring 
of  1788.  Arriving  at  Zurich,  he  was  employed 
there  a  considerable  time,  in  suprintendin^  some 
timber  constructions ;  but  though  his  stay  in  that 
city  was  rendered  very  i^^eable  by  the  soraety  of 
several  wtists  and  literary  men, — among  the  lat- 
ter Lavatev, — he  hastened  as  soon  as  engsgemonts 
would  permit  to  Vienna,  and  after  examining  the 
architectural  monuments  in  that  capital,  he  pro- 
ceeded to  Dresden  and  Berlin.  This  he  had  pro- 
posed to  himself  as  the  extent  of  his  travels,  but 
in  Berlin  he  became  acquainted  with  the  brothers 
Qenelli,  archiiects  of  considerable  repute  and  tal- 
ent, who  urged  him  to  visit  Italy.  This  advice 
was  so  strongly  seconded  by  "Weinbronner's  in- 
clination, that  he  resolved  to  adopt  it,  and  accord- 
ingly set  oat  for  Rome  in  June  1792,  in  company 
with  Carstens,  and  another  young  artist  named 
Cabot. 

Soon  after  arriving  at  Rome,  when  he  had  view- 
ed with  delight  the  great  monuments  of  art, 
Weinbronner  felt,  if  not  disheartened,  most  anx- 
iously conscious  that  the  study  he  had  imposed 
upon  himself  required  system  and  perseverance, 
and  also  more  historical  and  antiquarian  know- 
ledge than  he  then  possessed.  The  time  that  was 
' 'n  examining  and  drawing  buildings, 
J  hooks  and  literary  research  ;  yet 
is  the  state  of  his  ^nances  obliged 
latruction  in  architecture.  For  some 
s  strangers  of  distinction  took  les- 
is'of  him.  but  the  commotions  of  1793  drove 
many  strangers  and  artists  from  the  city.  Never- 
theless, Weinbronner  remained  there  until  1797, 
with  the  exception  of  a  considerable  interval  spent 
by  him  at  Naples.  On  returning  to  Carlsmhe, 
he  was  appointed  Inspector  of  Buildings,  and  soon 
after  had  the  opportunity  of  displaying  his  ability 
in  the  erection  of  the  new  synagogue,  and  one  or 
two  private  mansions.     Notwithstanding  this  fa- 


not  occupied  ii 
was  devoted  ti 
not  entirely,  e 
him  to gi veil 


vorable  commeneeraont,  he  relinquished  hia  office 
two  years  after,  and  went  to  settle  at  Strasburg, 
where  the  relations  of  his  wife  (Margaretha  Ar- 
nold, whom  he  had  shortly  before  married)  resi- 
ded, and  were  many  of  them  artists.  The  change 
proved  imprudent:  Strasburg  became  menaced  by 
hostilities,  and  Weinbrenner  found  himself  with- 
out other  occupation  or  resource  than  teaching  a 
few  pupils.  At  this  juncture,  he  was  invited  by 
the  Hanoverian  government,  through  the  recom- 
mendation of  Prince  Augustus,  to  inspect  and  im- 
p  he  prisons  of  that  country ;   but  his   wife 

d  h  family  dissuaded  him  from  accepting  the 
p  p  1  and  on  receiving  the  offer  of  his  former 
ppo  tment  at  Carlsruhe,  he  accepted  it,  and  re- 
t      ed  to  that  city. 

F  m  this  time,  Weinbrenner  was  continually 
mpl  >  d  on  various  improvements  and  ombol- 
1  hm  ts  in  the  capital  of  Baden,  and  other  parts 
f  t  t  ritory.  His  numerous  works  exhibit  va- 
n  d  grees  of  merit,  according  to  the  respective 
pp  t  ities  afforded  him;  but  taken  collectively, 
th  y  m  nifest  a  great  improvement  in  style,  with 

d  d  lity  of  character,  and  fresh  and  masterly 
b      tions,  instead  of  the  mere  routine  of   de- 

<^      Ho  applied  himself  to  his  art  with  higher 

w  f  it  than  were  entertained  by  the  general- 
ity of  his  countrymen,  and  diffused  a  similar  feel- 
ing for  it  through  the  next  generation  of  the  pro- 
fession, having  instructed  a  great  number  of  the 
eminent  living  architects  of  Germany.  Wein- 
brenner deserves  to  rank  among  the  most  eminent 
modern  architects  of  his  country,  not  only  on  ac- 
count of  the  numerous  edifices  erected  and  pro- 
fessional works  ijublished  by  him,  but  for  hia  ex- 
tensive influence  in  founding  a  better  school  of  the 
art.  Among  his  prindpal  edifices  are  many  at 
Oarlaruhe,  among  others  the  Catholic  church,  the 
Lutheran  church,  Theatre,  Ettlin^r  gate,  Standea- 
haus.  Museum,  Mint,  and  the  Hochbei*  palace. 
At  Baden  he  erected  the  Oonversation-haus  or  As- 
sembly Rooms,  baths,  and  Antiquitaten-halle  or 
Museum,  &c.,  besides  the  Leopold  summer  palace, 
and  various  private  houses  and  smaller  buildings. 
There  are  also  a  very  considerable  number  of  church- 
es, mansions,  villas,  &o.,  erected  or  designed  by 
him  in  other  places  within  the  territory  of  Baden  ; 
and  not  a  few  in  various  other  parts  of  Germany, 
Leipsic.  Strasburg,  Dusseldorf,  and  Gottingen.. 
Notwithstanding  his  numerous  engagements, Wein- 
brenner published  treatises  on  different  branches 
of  architectural  study,  viz.,  two  on  the  orders  of 
architecture,  Zeichnungslehre,  1810 ;  Opiife 
1811;  Per^eclivkhre,lU7-2i;  Ueber  Form 
und  SchonAeit,  1819;  Ueber  ArcMtektomsche 
Verzierungen,lS20;  besides  a  work  on  theatres, 
and  a  variety  of  papers  on  architectural  and  artisr 
tical  topics  in  the  Morgenblatt,  and  other  Kterary 
journals.     Weinbrenner  continued  his  proi^sional^ 

5urpuit5  and  studies  almost  to  the  last,  asid  died 
larch  1st,  1826. 

T.TYT'WEINHER,  Hans  or  Joim,  a  German 
i~T^y  painter  and  engraver  who  flourished  is 
■^  '  the  first  part  of  the  17th  century.  Lit- 
tle ia  known  of  him,  but  he  is  said  to  have  been 
employed  during  boyhood  in  the  service  of  the 
Duchess  Maximilienne  of  Bavaria,  in  the  capacity 
of  valet  de  chamhro.  He  learned  engraving  of 
Frederic  Sustris.  and  executed  some  plates  whichi 
are  marked  with  tlie  above  monogram. 
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WEINHBR,  pETEn,  a  German  designer  and 
iiigrayer,  was  also  tho  assayer  of  the  mint  of  the 
Duke  of  Bararia,  and  lived  at  Munich  in  1680. 
Bartsch  describes  only  twelve  prints  by  him,  but 
BruIIiot  mentions  many  more.  They  are  usually 
marked  with  hia  name,  to  which  he  sometimes 
adds  Monachij  and  the  date. 

WEIEOTTER,  Fbancis  Edmund,  an  eminent 
designer  and  engraver,  born  at  Inspruck  in  1730. 
After  leamine  the  rudiments  of  design,  he  went 
to  Paris,  and  became  the  pupil  of  J.  Q.  Wille.  He 
traveled  to  ItiJy,  where  he  resided  some  time, 
and  returned  to  Paris  with  a  large  collection  of 
designs,  of  the  most  beautiful  and  picturesque 
scenery  and  views  in  that  delightful  country.  In 
1767,  he  was  invited  to  the  court  of  Vienna,  where 
he  was  appointed  professor  of  the  Academy  of 
Design.  We  have  by  him  a  great  number  of 
charming  etchings  from  his  own  designs,  execu- 
ted in  a  free,  spirited  and  masterly  style,  and  con- 
sisting of  landscapes,  views  of  ruins,  bridges,  edi- 
fices, cottages,  &e.,  which  are  admired  for  their  cor- 
rectness of  design  and  harmonious  distribution  of 
light  and  shadow.  He  usually  published  them  in 
sets  of  twelve.  He  died  at  Vienna  in  1773.  The 
following  are  among  the  most  esteemed  of  his  nu- 

A  set  of  twelva  Vieira  in  Hormandy.  with  a  Dedioation. 
Twolye  Tiews  in  Italy ;  dadioivted  to  the  Prinoe  of  Kauniti. 
A  sat  of  twelve  Viawa  in  Ttalj  ;  dedicateii  io  tlie  Prinoe 
lif  Staromberr.  Twelve  Viena  in  Itfilj ;  dedioatod  to  the 
Duke  Albert  of  Sajte-TesoLan.  A  sat  of  twelva  Viows  in 
Italy ;  dadioatod  to  tlio  Arohdnohees  of  Austria, 

WBISBROD,  Ohahles,  a  German  engraver, 
born  at  Hamburg  in  1754.  Ho  went  to  Paris, 
and  became  the  disciple  of  J.  G.  Wiile.  He  en- 
graved a  great  number  of  landscapes,  in  the  neat, 
clear  style  of  hia  instructor,  after  Ruyadael, 
Pynacker,  Adrian  vande  Telde.  Poullain,  Choiseul, 
Praslin,  and  others. 

WEISHUN,  Samuel,  a  German  engraver,  who 
■flourished  at  Dresden  from  1630  to  1650.  He  en- 
graved a  considerable  number  of  portraits,  which 
are  executed  with  the  graver,  in  a  neat,  but  stiff 
and  formal  style.  According  to  Professor  Christ, 
he  engraved  a  set  of  portraits  of  tho  princes  of  Sas- 
ony.  some  of  which  are  marked  with  his  initials 
S.  W.  Zani  says  he  was  a  goldsmith,  as  well  as 
a  designer  and  engraver. 

WEISSB,  GoTTHELP  William,  a  German  cn- 
igraver,  born  at  Dresden  about  1750.  He  studied 
■under  Giuseppe  Canale,  and  executed  quite  a  num- 
ber of  plates  of  portraits,  historical  subjects,  and 
'Inndscapes,  which  display  considerable  ability. — 
He  was  invited  to  the  ccurt  of  Hesse  Oassel,  where 
■the  Landgrave  appointed  him  his  principal  engrav- 
.er.  He  engraved  the  portraits  of  the  Landgrave 
■and  Landgravine. 

WELBRONNEE,  Nicholas,  a  German  engrav- 
er, who  flourished,  according  to  Professor  Christ, 
about  1536.  He  engraved  some  platfis  of  orna- 
mental foliage  and  small  figures  in  the  manner  of 
'Hans  Sebald  Beham,  which  he  marked  with  a  mo- 
rnogram  of  his  initials.  Bartach  describes  eighteen 
etchings  supposed  to  be  by  him,  and  BruUiot  says 
■he  is  acquainted  with  fourteen  more  by  the  same 
artist,  one  of  which  is  signed  Nicolas  Wilbom, 
1536,  his  real  name.  BruUiot  remarks  that  Pro- 
fessor Christ  has  not  only  misnamed  this  artist, 
but  erroneously  explained  the  monogram,  as  aig- 
nifvinfr  Nicolas  Manuel  Deutsch. 


in  WELL. 

WELL,  Arnold  vak,  a  Dutch  painter,  born  at 
Dort  in  1772,  and  died  ia  1818.  He  studied  un- 
der Andrew  Vermeulen,  in  whose  manner  he  paint- 
ed landscapes  by  moonlight,  and  winter  scenes, 
with  figures  skating  and  amusing  themselves  on 
the  frozen  rivers  and  canals  of  Holland,  with  con- 
siderable success.  His  pictures  are  admitted  into 
good  collections. 

WENOESLAUS,  op  Olmbtz,  an  old  German 
engraver,  of  whom  nothing  is  known  except  by 
seme  prints  attributed  to  him.  There  ia  a  groat 
deal  of  contradiction  and  uncertainty  about  him, 
whigh  we  cannot  discuss  further  than  to  say,  that 
some  writers  maintain  the  opinion  that  Wenoes- 
kus  d'Olmutz,  and  Michael  Wolgemut,  are  one 
and  tho  same  artist;  but  that  eminent  critic, 
Bartsch,  is  of  a  contrary  opinion.  He  describes 
fifty-six  prints  which  he  attributes  to  him,  and 
one  more  which  he  considers  doubtful.  Some  of 
these  are  copies  from  the  prints  of  Martin  Schoen 
and  Israel  von  Mecheln,  and  others  from  his  own 
designs.  His  print  of  the  Death  of  the  Virgin  from 
that  of  Schoen,  is  signed  Wenceslaus  de  Olo- 
Hucz  Ibidem,  1481.  Others  are  marked  with  a 
gothic  W.,  and  some  have  no  mark  at  all.  Those 
who  wish  to  examine  into  the  merits  of  the  con- 
troversy, are  referred  to  Bartsch,  Peintre  Graveur, 
torn.  vi. ;  Zani's  Encidopedia  Metodica  deile  belle 
Arti,  parte  prima,  letters  0.  and  W.,  vols.  xiv.  and 
xix.;  and  Ottley's  Enquiry  into  the  History  of 
early  Engraving.     See  Wolgemut. 

WBNG,  J,  G.,  an  engraver,  and  probably  a 
painter,  who  flourished  about  1630,  There  is  an 
etching  by  him  of  Minerva  visiting  the  Muses., 
neatly  executed,  ia  the  manner  of  da  Hoogbo. 

WERDMULLER,  Rudolf,  a  Swiss  painter, 
bom  at  Zurich  in  1630,  He  studied  under  Con 
rad  Meyer,  and  had  given  promise  of  uncommon 
ability,  both  in  history  and  portraits,  when  he 
was  unfortunately  drowned  in  1668.  The  Bio- 
graphic Universelle  states  that  he  also  manifest- 
ed considerable  talents  in  sculpture,  and  modelled 
two  busts  of  Apollo  and  Minerva,  besides  a  figure 
of  Mile  of  Crotona. 

WERENFELS,  Rddolp,  a  Swiss  painter,  born 
at  Basle  in  1629.  According  to  Fiiessli,  he  stud- 
ied first  at  Amsterdam,  and  afterwards  in  Italy. 
Ho  excelled  in  portraits,  and  was  much  employed 
at  several  of  the  courts  of  Germany.  He  died  in 
1673. 

WERF,  Adrian  vandbr,  an  eminent  Dutch 
painter,  born  at  Kralinger-Ambaoht,  near  Rotter- 
dam, in  1059.  He  early  showed  a  genius  for  paint- 
ing, and  first  studied  for  two  years  under  Corne- 
lius Picolett,  a  painter  of  portraits  and  conversa- 
tions ;  he  afterwards  became  the  scholar  of  Eglon 
vander  Neer.  with  whom  he  continued  four  years 
He  bad  made  great  progress  under  this  master, 
when  a  picture  by  Francis  Mieris  being  brought 
ta  vander  Neer  to  copy,  ho  entrusted  it  to  his  pu- 
pil, who  executed  the  task  so  admirably,  as  to  de 
ceive  the  best  judges.  At  the  age  of  eighteen,  ht 
commenced  his  professional  career  at  Rotterdam, 
and  met  with  tho  most  flattering  encouragement. 
He  formed  an  intimacy  with  M.  Flink,  who  pos- 
sessed an  extensive  collection  of  drawings  by  the 
best  Italian  masters,  to  which  he  had  access  at  all 
times,  and  by  a  diligent  study  of  these  treasures, 
'  '    ■     ■      after  the  best  casts  of  the  antique^ 
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he  greatly  improved  himself,  and  Tonned  b 
and  elevated  taste  of  design. 

Vander  Werf  had  already  acquired  ad  n 
guished  reputation,  when  the  Electoi-  Pan 
visiting  Holland,  and  passing  through  Bo  dm 
was  captivated  with  his  works,  invited  h  m  o  h  a 
court,  and  commissioned  him  to  paint  a  picture  of 
the  Judgment  of  Solomon,  and  his  own  portrait, 
which  last  he  intended  to  send  to  the  Grand 
Duke  of  Tuscany,  to  be  placed  in  the  Florentine 
Gallery.  Having  finished  his  pictures,  he  went 
to  Dnsseldorf  the  following  year,  where  he  was 
received  in  the  most  flattering  manner,  and  his 
pieces  greatly  admired.  The  Elector  conferred 
on  him  the  honor  of  knighthood,  presented  him 
with  a  gold  medal  and  chain,  and  his  po  t  t  t 
with  diamonds.  That  prince  was  desirous  f  t 
ing  him  in  his  service  at  Dnsseldorf,  hut  d 
Werf  excused  himself,  urging  other  engag  fs 
and  the  neceas  ty  of  h  s  returning  to  h  f  m  Ij 
and  friends ;  but  he  engaged  to  devote  sis  m  th 
in  the  year  in  painting  for  hiin  for  whi  1  h 
received  a  liberal  pension  besides  !ibe  1  p  y 
ment  for  his  works  The  same  piince  b 
presented  with  a  pict  ira  of  Diana  and  Call  t  by 
the  wife  of  vander  Werf  gave  her  a  magn  fico  t 
toilet  of  silver,  and  presented  her  husba  d  w  h 
sii  thousand  flor  ns  He  continued  to  b  m 
ployed  by  the  Elei-tor  til!  the  death  of  th  t  p 
in  1717,  for  whom  he  painted  many  of  h  m  t 
capital  works 

Few  painters  have  earr  ed  finishing  to  h  gh 
pitch  as  vander  Werf  yet  hia  pictures  pro!  ce 
less  pleasing  effect  than  those  ol  Gerard  D  w 
and  Francis  Miens  Sir  Joshua  Eejnold  h 
Journey  to  Flandeis  and  HoUanl  gives  the  fol- 
lowing admirable  critique  upon  the  woiks  of  this 
eminent  artist  in  the  Dusseldoif  Gallery.  "The 
most  distinguished  pictuies  in  th  s  room  are  the 
vander  Werfa,  which  are  twenty-four  in  number, 
three  of  these  areas  large  as  life;  a  Magdalen, 
whole-length,  and  two  portraits.  The  Magdalen 
was  painted  as  a  companion  to  the  St.  John  of  Raf- 
faelle,  but  it  was  not  thought,  even  by  his  friends 
and  admirers,  that  he  had  succeeded  r  however,  he 
has  certainly  spared  no  pains  j  it  is  as  smooth  and 
as  highly  finished  as  his  small  pictures;  but  his  de- 
fects are  here  magnified  and  consequently  more  ap- 
parent. His  pictures,  whether  great  or  small,  cer- 
tainly afford  but  little  pleasure.  Of  their  want  of 
effect,  it  is  worth  a  painter's  while  to  inquire  the 
cause.  One  of  the  prineipal  causes  appears  to  me, 
his  haying  entertained  an  opinion  that  the  light 
of  a  picture  ought  to  be  thrown  solely  on  the  fig- 
ures, and  little  or  none  on  the  ground  or  sky. 
This  gives  great  coldness  to  the  efiect,  and  is  so 
contrary  to  nature  and  the  practice  of  those  paint- 
ers with  whose  works  he  was  surrounded,  that 
we  cannot  help  wondering  how  he  fell  into  the 
mistake. 

''His  naked  figures  appear  to  be  of  a  much, 
harder  substance  than  flesh,  though  his  outline  is 
far  from  cutting,  or  the  light  not  united  with  the 
Hhade,  which  are  the  most  common  causes  of  hard- 
ness ;  but  it  appears  to  me  that  in  the  present  in- 
stance, the  hardness  of  the  manner  proceeds  from 
the  sofiaiess  and  unioi:  being  too  general ;  the  light 
being  everywhere  equally  lost  in  the  ground  or  its 
shadow. 

"  In  describing  vander  Werf 's  manner,  were  I 
to  say  that  all  the  parts  everywhere  melt  into 
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a        ther,  it  might  naturally  be  supposed  that 

h     ffect  would  he  a  high  degree  of  softness ;  but 

notoriously  the  contrary,  and  I  think  for  the 

that  has  been  given ;  his  fiesb  has  the  ap- 

p  ce  of  ivory  or  plaster,  or  some  other  hard 

ub     nee.     What  likewise  contributes  to  this 

hardness  is  a  want  of  transparency  in  his  coloring, 

from  his  admitting  little  or  no  reflections  of  light. 

He  had  also  the  defect  which  is  frequently  faund 

in  Rembrandt,  that  of  malting  his  li^ht  only  a 

single  spot.     However,  to  do  him  justice,  his  fig-' 

ures  and  his  heads  are  generally  well  drawn,  and 

his  drapery  is  excellent;  perhaps  there  are  in  his 

pictures  as  perfect  examples  of  drapery  as  are  to 

be  found  in  any  other  painter's  works  whatever." 

V     der  Werf  bestowed  so  much  labor  on  his 

p  t     s,  that  they  are  exceedingly  rare,  and  are 

quently  purchased  at  high  priceSj  though 

th  y  do  not  seem  to  excite  the  admiration  they 

d  d        his  lifetime.    Smith,  in  his  Catalogue  rai- 

of  the  works  of  the  Dutch  and  Flemish  mas- 

t  rs      ol,  iv.  and  Supplement,  gives  a  descriptive 

cc      t  of  about  150  pictures  by  this  master.    He 

ded    a  1722. 

WERF,  Peter  vander,  was  the  younger  bro- 
th      f  the  preceding,  horn  at  Kralinger-Ambacht, 
Rotterdam,  in  1665,     He  vras  instraoted  by 
1      b  other,  whose  works  he  copied  for  some  time, 
1    same  tono  of  coloring  and  delicate  manner 
f  pe  ciling.      He  afterwards  painted  small  por- 
t  aits  and  conversations,  and  occasionally  history, 
f    m  his  own  designs,  in  which  he  imitated  hia 
b    th  r  so  closely,  that  his  pictures  have  some- 
t  m     passed  for  Adrian's  works,  though  they  are 
f      r  to  them.    One  of  his  best  works  is  iu  the 


that  time.     He  died  in  1718. 

WERNER,  JOSEPH,  an  eminent  Swiss  painter, 
born  at  Berne  in  1637.  He  was  the  son  of  a  paint- 
er of  little  note,  who  instructed  him  in  the  rudi- 
ments of  art,  and  afterwards  sent  him  to  Frankfort, 
where  he  became  the  disdple  of  Matthew  Merian 
the  Younger,  under  whom  he  made  such  progress, 
and  showed  such  talents,  that  his  instructor  ad- 
vised him  to  complete  his  education  in  Italy,  and 
procured  for  him  the  protection  of  M.  Muller,  an 
amateur  of  fortune,  who  took  him  with  him  to 
Kome.  During  his  residence  iu  that  city,  Werner 
was  indefatigable  in  designing  from  the  antique, 
and  the  works  of  the  great  masters,  and  made  an 
incredible  number  of  designs.  He  painted  both  ia 
oil  and  fresco,  but  having  a  predilection  for  high 
finishing,  he  afterwards  devoted  himself  to  min- 
iature painting,  which  he  carried  to  such  a  height 
of  perfection,  as  has  seldom  been  surpassed  or 
equalled.  His  historical  works  are  ingeniously 
composed  and  correctly  designed,  his  coloring  is 
clear  and  forcible,  his  heads  have  a  fine  expression, 
and  the  whole  has  great  harmony,  neatness,  and 
elegance.  His  chief  excellence  lay  in  porta^aits, 
which  he  finished  in  an  exquisite  maaner,  and  ob- 
tained a  correct  likeness.  In  returning  from 
Italy,  he  passed  through  France,  where  his  talents 
recommended  him  to  the  patronage  of  Louis  XIV., 
who  invited  him  to  Versailles.  He  pwnted  the 
portrait  of  the  King,  and  those  of  the  principal 
personages  of  his  court;  he  was  also  much  em- 
ployed in  painting  historical  and  emblematica] 
subjects,  which  were  s 


0  much  admired,  that  tht 
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moat  flattering  proposals  were  oifored  to  induce 
him  to  establish  himself  in  France,  bnt  he  had 
already  accepted  an  inyitation  from  the  court  of 
Inspruokj  whither  he  proceeded.  lie  painted  the 
portrait  of  the  Archduchess,  for  which  he  was  lib- 
erally rewarded,  and  honored  with  a  gold  medal 
and  chwn.  Ho  resided  some  time  at  Augsburg, 
where  he  was  incessantly  employed  by  the  princes 
and  nobility  of  Germany.  In  1696.  Frederick, 
Elector  of  Brand  enbnrg.  and  theflrst  King  of  Prus- 
sia, invited  him  to  Berlin,  and  appointed  him  d' 
rector  of  the  Academy  there,  with  a  liberal  pen 
sion.    He  died  at  Berlin  in  1710. 

"WBSEL,  Telman  van.  a  German  engraver  1 
whom  little  is  known.  It  appears  from  ai  i 
scription  on  one  of  his  plates  that  he  was  &  gold 
smith,  as  well  as  an  engraTcr.  His  prints  are 
chiefly  copied  from  the  worTts  of  Alberf  Durer  and 
other  Gorman  masters ;  they  are  indifferently  ex- 
eeuted,  and  sometimes  signed  with  his  name,  and 
at  others  T.  W.,  or  T.  M.  W. 

WEST,  Benjamin.  This  preeminent  Ameri- 
can painter  was  born  at  Springfield,  in  Pennsylva- 
nia, Oct,  10, 1738,  and  was  the  tenth  child  of  John 
and  Sarah  West.  His  life  is  BO  full  of  interest 
and  instruction,  not  only  to  the  young  artist,  but 
to  the  public  general]}',  that  a  more  extended 
notice  of  it  will  be  given,  than  the  limits  of 
this  work  will  admit  in  moat  instances.  Cunning- 
ham aays,  "  John  West,  the  father  of  Benjamin, 
was  of  that  family  settled  M  Long-Crendon,  in 
Buckinghamshire,  which  produced  Colonel  James 
West,  the  friend  and  companion  in  arms  of  John 
Hampden.  Upon  one  occasion,  in  the  course  of  a 
conversation  in  Buckingham  palaue  respe  1 1  "  h  S 
picture  of  the  Institution  of  the  Uarter  West 
happened  to  make  some  alius  on  to  ha  Engl  sh 
descent,  when  the  Marquis  of  Buck  nghan  to  the 
manifest  pleasure  of  the  k  ng  deelired  thit  the 
Wests  of  Long-Orendon  were  unJoubt  1  descend 
ants  of  the  Lord  Delaware  renowned  n  the  wars 
of  Edward  the  Third  and  the  Black  Pr  nee,  a  d 
that  the  artist's  likeness  had  therefore  a  right  to  a 
place  amongst  those  of  the  nobles  and  warriors, 
in  his  historical  pictnre."  The  warlike  propen- 
sities of  this  branch  of  the  family,  however,  had 
long  been  estinguished  ;  in  1669  they  embraced 
the  peaceful  tenets  of  the  Quakers,  and  emigrated 
to  America.  John  West  only  remained  behind 
till  his  education  was  completed,  in  the  Quakers' 
Seminary  at  Uxbridge,  when  ho  followed  his  fami- 
ly to  Philadelphia.  He  there  married  Sarah  Pier- 
son,  whose  grand-i^ther  was  the  confidential  fi'iend 
of  William  Penn,  and  aided  him  in  founding  the 
State  of  Pennsylvania.  They  settled  at  Spring- 
field, where  he  carried  on  the  mercantile  business. 
One  part  of  the  marriage  portion  of  his  wife  was 
a  negro  slave,  an  affectionate  and  faithful  creature ; 
but  John  West,  in  his  intercourse  as  a  mor  h  t 
with  the  West  Indies,  witnessing  the  crnelti 
which  the  unhappy  Africans  were  frequently 
jected,  liberated  his  bondsman,  and  retained  m 
as  a  hired  servant.  Hia  example  was  followed  b 
others,  and  the  charitable  feeling  spread  far  d 
wide,  till  it  came  to  be  established  as  one  o 
tenets  of  the  Quakers,  that  no  person  could 
main  a  member  of  their  Society,  who  held  a  hu- 
man being  in  slavery.  Benjamin's  birth  was 
i)i'ought  on  prematurely  by  a  vehement  sermon, 
preached  in  the  fields,  by  Edwai'd   Pcokover,   on 
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the  corrupt  state  of  the  Old  World,  which  ho  pro- 
phesied was  about  to  be  visited  with  the  f«mpesl 
of  God's  judgments,  the  wicked  to  be  swallowed 
up,  and  the  terrified  remnant  compelled  to  seek 
refuge  in  happy  America.  Mrs,  West  was  so  af- 
fected that  she  swooned  away,  was  carried  homa 
severely  ill,  and  the  pains  of  labor  came  upon  her  j 
she  was,  however,  safely  delivered,  and  the  preach- 
er consoled  the  parents  by  predicting  that  "a  child 
sent  into  the  world  tmder  such  remarkable  cir- 
cumstmoea,  would  assuredly  prove  a  wonderful 
min  and  admonished  them  to  watch  over  their 
son  w  th  more  than  ordinary  care.  The  first  re- 
:  arkable  mcident  recorded  of  the  infant  prodigy 
occu  red  in  his  seventh  year,  when  being  placed  to 
wat  h  the  sleeping  infant  of  his  eldest  sister,  he 
drew  a  sort  of  likeness  of  the  child,  with  a  pen. 
m  r  d  ind  black  ink.  His  mother  returned,  and 
snatching  the  paper  which  he  sought  to  conceal, 
exclaimed  to  her  daughter,  "  I  declare,  he  has 
made  a  likeness  of  little  Sally!"  She  took  him 
in  her  arms,  and  kissed  him  fondly.  This  feat  ap- 
peared fao  wonderful  in  the  ej-es  of  his  parents, 
that  they  recalled  to  mind  the  prediction  of  Peck- 
over.  When  he  was  about  eight  years  old,  a  par- 
ty of  Indiana,  who  were  always  kindly  treated  by 
the  followers  of  George  Fox,  paid  their  summer 
visit  to  Springfield,  and  being  struck  with  the  rude 
sketches  which  the  boy  had  made  of  birds,  fruit, 
and  flowers,  they  taught  him  to  prepare  the  red 
and  yellow  colors  with  which  they  stained  their 
weapons  and  ornamented  their  skins ;  hia  mother 
added  indigo,  and  thus  he  was  possessed  of  three 
primary  colors.  The  Indians  also  instructed  him 
in  ariihery.  The  wants  of  the  child  increased  with 
h  a  knowledge  j  he  could  draw,  and  had  colors, 
b  t  how  to  lay  them  on  skillfully  he  could  not 
conce  ve  a  pen  would  not  answer,  and  he  tried 
feathers  w  thout  any  better  success;  a  neighbor 
informed  him  that  it  was  done  with  a  camel's  hair 
pencil  but  as  such  a  thing  was  not  to  be  had,  he 
bethought  himself  of  the  cat,  and  supplied  himself 
from  her  back  and  tail.  The  cat  was  a  favorito, 
and  the  altered  condition  of  her  fur  was  attributed 
to  disease,  till  the  boy's  confession  explained  the 
cause,  much  to  the  amusement  of  his  parents  and 
friends.  His  Cat's  tail  pencils  enabled  him  to 
make  more  satisfactory  efforts  than  he  had  before 
done.  Soon  after  this,  when  he  was  only  eight 
years  old,  a  merchant  of  Philadelphia  named  Pen- 
nington, and  a  cousin  of  the  Wests,  was  so  much 
pleased  with  the  sketches  of  littlo  Benjamin,  that 
he  sent  him  a  box  of  paints  and  pencils,  with  can- 
vass prepared  for  the  easel,  and  six  engravings  by 
Gribelin.  Thechild  was  perfectly  enraptured  with 
his  treasure ;  he  carried  the  box  about  in  his  arms, 
and  took  it  to  his  bedside,  but  could  not  sleep.  He 
rose  with  the  dawn,  carried  his  canvass  and  colors 
to  the  garret,  hung  up  the  engravings,  prepared  a 
pa]  tt       d  commenced  work.    So  completely  was 

his  species  of  enchantment,  that  he  ab- 
d       nsolffrom  school,  labored  secretly  and 

-,  and  without  interruption,  for  several 
d         w      I  the  anxious  inquiries  of   his   school- 

reduced  his  mother  into  hissfaiiio,  with 
p  0  in  her  looks.     He  bad  avoided   copy- 

made  a  picture,  composed  from  two  of 
the  engravings,  telling  a  new  story,  and  colored 
with  a  skill  and  effect  which,  to  her  eyes,  appeared 
wonderful.  Gait,  who  wrote  West's  life,  and  had 
the  story  from  the  artist's  lips,  says,  "  She  kissed 
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him  with  transports  of  affection,  and  assured  him 
that  she  would  not  only  intercodo  with  his  father 
to  pardon  him  for  haying  absented  himself   from 
Kchool,  hut  would  go  herself  to  the  master,  and 
Ijeg  that  he  might  not  be  puaished.    Sisty-seven 
yciira    afterwards,  the  writer  of  these  memoirs 
had  the  gratification  to  sea  this  piece,  in  the  same 
room  with  the  sublime  painting  of  Christ  Reject- 
ted  (West's  brother  had  sent  it  to  him  from 
Springfield),  on  which   occasion   the   painter   de- 
clared to  him  that  there  were  inventive  touches 
of  art  in  his  first  and  juvenile  essay,  which,  with 
all  his  auhsequent  knowledge  and  experience,  he 
had  not  been  able  to  sarpass."    A  similar  story  is 
told  of  CanoTa,  who  visited  his  native  ^aoe  to- 
wards the  close  of  his  brlUiaut  career,  and  looking 
earnestly  at  his  youthftil  performances,  sorrow- 
fally  said,  "  I  have  been  walking,  but  not  climb- 
ing,''    In  the  ninth  year  of  his  age,  he  accompa- 
nied his  relative  Pennington  to  Philadelphia,  and 
executed  a  view  of  the  banks  of  the  river,  which 
so  mueh  pleased  a  painter  named  Williams,  that 
he  took  him  to  his  studio,  and  showed  him  all  his 
pictures,  at  tke  sight  of  which  he  was  so  affected 
that  he  burst  into  tears.    The  artist,  surprised,  de- 
clared like  Peckovor  that  Benjamin  would  be  a  re- 
markable man ;  he  gave  him  two  books,  Du  Fres- 
noy,  and  lUehardson  on  Painting,  and  invited  him 
to  caU  whenever  he  pleased,  to  see  his  pictures. 
From  this  time.  Benjamin  resolved  to   become  a 
painter,  and  roturnf4  home  with  the  love  of  paint- 
ing too  firmly  implanted   to  bo  eradicated.     His 
parents  also,  thongh  the  art  was  not  approved  by 
the  Friends,  now  openly  encouraged  liim,  being 
strongly  impressed  with  theopinion  that  he  was  pre- 
destinated  to  become  a  great  artist.    His  notions  of 
a  painter  at  this  time  were  alaovery  grand,  as  the  fol- 
lowing characteristic  anecdote  will  show.    One  of 
his  school-fellows  allured  him,  on   a  half  holiday 
from  school,  to  take  a  ride  with  him  to  a  neighbor- 
ing plantation.    "  Here  is  the  horse,  bridled  and 
saddled,"  said  the  boy,  "so  come,  get  up  behind 
me."    "  Behind  you !''  said  Benjamin ;   "  I  will 
ride  behind  nobody."    "  Oh,  very  well,"  replied 
the  other;  "I  will  ride  behind  you,  so  raoont." 
He  mounted  accordingly,  and  away  they  rode. 
'■  This  is  the  last  ride  1  shall  have  for  some  time," 
said  his  companion ;  "  to-morrow  I  am  to   bo  ap- 
prenticed  to  a  tailor."     "  A  tailor,"  exelairaod 
West ;  "  you  will  surely  never  be  a  tailor  1"  "  In- 
deed but  I  shall,"  replied  the  other ;  "  it  is  a  good 
trade.     What  do  you  intend  to  be,  Benjamin?" 
'■  A  painter."    "  A  painter !  what  sort  of  a  trade 
is  a  painter?    I  never  heard  of  it  before."    "A 
painter,"  said  West,  "  is  the  companion  of  kings 
and  emperors."     "  Von  are  surely  mad,''  s    d  th 
embryo  tailor ;  "  there  are  neither  kings  n         m 
perora  in  America."     "  Aye,  but  there  are  pi  nty 
in  other  parts  of  the  world.     And  do  yoi     eally 
iatend  to  be  a  tailor  ?"     "  Indeed  I  do  ;    th 
nothing   surer."     "  Then   you   may   ride     1 
swd  the  future  companion  of  kings  and  emp 
leaping  down;  "I  will  not  ride  with  one  wh 
willing  to  be  a  tailor !" 

West's  flrst  patron  was  Mr.  Wayne,  th    f  th 
of  General  Anthony  Wayne,  who  gave  him     1  1 
lar  a  piece  for  two  small  pictures  he  had  n  d 
poplar  boards,  which  a  carpenter  had  give      h 
Another  patron  was  Mr.  Flower,  ajustice  f  CI 
ter,  who  took  young  West  to  his  house  for      h    t 
time,  where  he  was  made  acquainted  with    y 


English  lady,  governess  to  Mr.  Flower's  daugh- 
ters, who  had  a  good  knowledge  of  art,  and  told 
him  stories  of  Greek  and  Roman  history,  fit  for  a 
painter's  pencil.    He  had  aover  before  heard  of  the 
heroes,  philosophers,  poets,  painters,  and  histori- 
ans of  Greece  and  Rome,  and  he  listened  while 
tho  lady  spoke  of  them,  with  an  enthusiasm  which 
he  loved  to  live  over  again  in  his  old   age.     His 
first  painting  which  attracted  much  notice  was  a 
portrait  of  Mrs.  Ross,  a  very  beautiful  lady,  the 
wife  of  a  lawyer  of  Lancaster.    The  picture  was 
regarded  as  a  wonderful  perfoimance,  and   gained 
him  so  much  reputation,  says  Gait,  "that  the  citi- 
aens  came  in  such  crowds  to  sit  to   the   boy   for 
portraits,  that  ho  had  some  trouble  in  meeting  the 
demands."    At  the  same  IJme,  a  gunsmith,  named 
Henry,  who  had  a  classic  turn,  commissioned  him 
to  pant  a  piotuTO  of  the  Peath  of  Socrates.    West 
forthwith   made   a  sketdi,   which  his   employer 
thought  excellent,  but  he  now  began  to  see  hia  dif- 
ficulties, and  feel  hia  deficiencies.    "  I  have  hither- 
to painted  faces,"  siud  he,  "  and  people  clothed. 
What  am  I  to  do  with  the  slave  who  presents  the 
poison  ?    lie  ought,  I  think,  to  be  painted  naked." 
Henry  went  to  his  shop,  and  returned  with   ona 
of  his  workmen,  a  handsome  young  negro  man- 
half  naked,  saying,  "There  is  your   model."     Bo 
accordingly  introduced  him  into  his  picture,  which 
excited  great  attention.     West   was   now  fifteen 
years  old.    Dr.  Smith,  Provost  of  the  College,  at 
Philadelphia,  happened  to  see  him  at  Lancaster, 
and  perceiving  hia  wonderful  talenta,  and  that  liis 
education  was  being  neglected,  generously  pro- 
posed to  hia  father  to  take  him  with  him  to  Phila- 
delphia, where  he  proposed  to  direct  his  studies, 
and  to  instruct  him  in  all  the  learning  most  im- 
portant for  a  painter  to  know.    The  ait  of  paint- 
mg  being  regarded  by  the  Quakers   as   not   only 
useless,  but  pernicious,  "in  preserving  voluptuous 
images,  and  adding  to  the  sensual  gratifications  of 
man,"  Mr,  West  determined  to  submit  the  matter  to 
the  wisdom  of  the  Sodety,  before  giving  a  positive 
answer.    Ho  accordingly  sent  for  his  son  to  attend 
the  solemn  assembly.    The  Friends  met,  and  the 
spirit  of  speech  first  descended  on  John  Wiliiamson, 
who,  according  to  Gait,  thus  spake:    "To  John 
West  and  Sarah  Pearson,  a  man-child  hath  been 
born,  onwhom  God  hath  conferred  some  remark- 
able gifts  of  mind ;  and  you  have  all  heard  that, 
by  something  amounting  to  inspiration,  the  youth 
has  been  induced  to  study    the   art   of   painting. 
It  is  true  that  our  tenets  refuse  to  own  the  utility 
of  that  art  to  mankind,  but  it  seemeth  to  me  that 
we  have  considered  the  matter   too   nicely.     God 
hath  bestowed  on  this  youth  a  genius  for  art — 
hillw    question  bis  wisdom?     Can  we   beliave 
tl   1 1    gives  such  rare  gifts  but  for  a  wise  i.nd 
g    dp  rpose  1     I  see  the  Divine  hand  in  this ;  we 
1   1!  d    well  to  sanction  the   art,  and   encourage 
this  y    th."    The  Quakers  gave  their  unanimous 
t  and  summoned  the   youth  before   them. 
H       mo,  and  took  his  station  in  the  middle  of  the 
his  father  on  his  right  hand,  his  mother  on 
h    I  ft  while  around  him  gathered  the  whole  as- 
bly      One  of  the  women  first  spake,  but   the 
w    d     f  Wiliiamson,  says  Gait,  are  alone  remem- 
\      d      "Paintmg,"  said  he,  "has  hitherto   been 
pi  J  d  to  embellish  life,  to  preserve  voluptuous 
ma^      and  add  to  the  sensual  gratifications  of 
m        For  this  we  classed  it  among  vain  and  mere- 
ly    u  mental  things.and  excluded  it  from  amongst 
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us.  But  this  is  not  the  principle  but  the  mis- 
emplojment  of  painting.  In  wise  and  pure  handSj 
it  rises  ia  the  scale  of  moral  excellenee,  and  dis- 
plays a  loftiness  of  sentiment,  and  a  deyout  digni- 
ty, worthy  of  the  contemplation  of  Christians.  I 
tniok  genius  is  given  hy  God  for  some  high  pur- 
pose. What  the  purpose  ia,  let  ua  not  inquire — it 
will  he  manifest  in  His  own  goi>d  time  and  way. 
He  hath  in  this  remote  wilderness  endowed  with 
rich  gifts  of  a  superior  spirit  this  youth,  who  has 
now  our  consent  to  cultivate  his  talents  for  art ; 
may  it  be  demonstrated  ia  his  life  and  works, 
that  the  gifts  of  God  have  not  laeen  bestowed  in 
■vain,  nor  the  motives  of  the  heneflcent  inspiration, 
which  induces  us  to  suspend  the  strict  operations 
of  our  tenets,  prove  barren  of  religious  and  moral 
effect!"  At  the  conclusion  of  this  address,  says 
Gait,  the  women  rose  and  kissed  the  young  artist, 
and  the  men,  one  by  one,  laid  their  hands  on  his 
head.  The  scene  made  so  strong  an  impression 
on  the  mind  of  West,  that  he  looked  uponhimself 
as  expressly  dedicated  to  art,  and  considered  this 
release  from  the  strict  tenets    t  1  t  |  ' 

ing  on  his  part  a  covenant  to    m]  1  y  h     pow 
on  subjects  pure  and  holy.     Tl      gra         mpl    ty 
of  the  Quaker  continued  to  th   1    t       h     1    k 
manners,  and  deportment;      d  tl  It 

tude  and  internal  purity  of  th  m  w  I  ff  d 
through  all  his  productions 

West  now  proceeded  to  PI  1  d  Iph      wh        h 
studied  till  he  was  eighteen      cept  a    h    t  t 
when  he  accompanied  Majo    h      P  t       11  Ik    t 
as  a  volunteer  to  search  for  th       m  d  b    y 

the  bones  of  the  army  which  1  d  be  It  d 
Genera!  Braddook.  He  retur  ed  h  m  fr  m  th 
expedition  just  in  time  to  reo  tl  w  loom  f 
the  eyes  and  the  mute  bless  g  f  h 
ther,  whom  he  tenderly  loved  d  1 
when  he  was  old  and  gray,  h  1  d 
loots,  and  to  dwell  on  her  e  p  i  i    a 

and  of  hope,  with  a  sadness  wh    1  h    w   h  d 
ther  to  subdue  nor  conceal. 

After  this  bereavement,  h      g       p        ded  t 
Philadelphia,  where  he  com       ced  h     p    f  is 
His  extreme  youth,  the  pec  1  m  t  f 

his  history,  and  hia  undoubt  dm  t  b  ht  h  m 
many  sitters.  His  prices  were  voiy  humble — 
$12.50  for  a  head,  and  §25  for  a  full-length ;  al! 
the  money  he  thus  laboriously  earned,  he  care- 
fully treasured,  to  secure,  at  some  future  period, 
the  means  of  travel  and  study ;  for  hia  sagacious 
mind  pgrceivod  that  travel  not  only  influenced  pub- 
lic opinion,  but  was  absolutely  necessary  for  him 
if  he  wished  to  excel,  especially  in  historical  paint- 
ing. There  were  no  galleries  in  America ;  he 
knew  that  the  masterpieces  of  art  were  in  Italy, 
and  he  had  already  set  his  heart  on  visiting  that 
delightful  country.  He  made  a  copy  of  a  picture 
of  St.  Ignatius,  by  Murillo,  which  had  been  cap- 
tured in  a  Spanish  vessel,  and  belonged  to  Gover- 
nor Hamilton ;  he  also  painted  a  large  picture  for 
Mr.  Cox,  from  the  history  of  Susanna,  the  Eldera, 
and  Daniel,  in  which  he  introduced  no  less  than 
forty  figures.  This  work  gained  him  great  repu- 
tation, and  "West  always  considered  it  the  mas- 
terpiece of  his  youth  j  it  was  afterwards  unfortu- 
nately destroyed  by  fire.  After  having  painted 
the  portraits  of  all  who  desired  it  in  Philadelphia, 
he  proceeded  to  New  York,  where  he  opened  a 
studio,  and  Dunlap  says  for  eleven  months  ho  had 
all  the  portraits  he  conid  execute,  at  double   the 
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prices  he  had  charged  in  Philadelphia.  An  oppor- 
tunity now  presented  itself,  which  enabled  him  tc 
gratify  his  long  cherished  desire  of  going  to  Italy. 
The  harvest  had  partially  failed  in  that  country, 
and  Mr.  Allen,  a  merchant  of  Philadelphia,  was 
loading  a  ship  with  wheat  and  flour  for  Leghorn. 
He  had  resolved  to  send  his  son  as  supercargo,  to 
give  him  the  benefit  of  travel,  and  West's  invalaa- 
ble  friend,  Provost  Smith,  made  arrangements  for 
the  young  painter  to  accompany  the  young  mer- 
chant. It  happened  that  a  New  York  merchant, 
of  the  name  of  Kolly,  was  sitting  for  his  portrait 
when  this  good  news  arrived,  and  West  with  joy 
spoke  to  him  of  the  great  advantage  he  expected 
to  derive  from  a  residence  of  two  or  three  years 
in  Italy.  The  portrait  hdng  finished,  Mr,  Kelly 
paid  him  ten  guineas,  aad  gave  him  a  letter  to  his 
agent  in  Philadelphia,  which,  on  being  presented, 
proved  to  be  an  order  from  the  generous  merchant 
to  pay  him  fifty  guineas,  as  "a  present  to  aid  in 
his  equipment  for  Italy," 

West  arrived  at  Home  on  the  lOth  of   July, 
17'0  ■    th     22d  y         f   h      ag        L  gh  m 

th     des     bos  his    cej  t  Wh      t  w     k    w 

th  t     y       g  Am  h  d      m    t       t  dy  E  ff 

11       d  M  h    1  A  g  I        m  ty  5 

ted  g  th    R  t    SI     Ih    fl    t  f    t 

n  t  1  b  to  f  th  I  f  th  w  t  w  1 
d       saw     LdG      thmthEgthmb 

1      t     wh       W    t  h  d  1  tt  H  t  d 

Wttoln  dftrwdtkhmt 

E  p    ty  wl         h     f       d     Im    t     11   th 
to  wl   m  h  h  d  b      ght  1  tt 
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wh  th  gh  old  and  bhnd,  had  such  delicacy  of 
t  h  th  1 1  e  was  considered  supreme  in  all  mat- 
f  J  dgment  regarding  medals  and  intaglios. 
I  h  h  honor,'  said  Lord  Grantham, '  to  pre- 
t  y  g  American,  who  has  a  letter  for  your 
Em  ce  nd  who  has  come  to  Italy  for  the  pur- 
1  f    t   lying  the  Fine   Arts.'     The   Cardinal 

k  1     le  of  the  NewWorld,  that  he  conceived 

Am         n  must  needs  be  a  savage.     '  Is  ho  black 
wl  said  the  aged   virtuoso,   holding   out 

both  h  d  that  he  might  have  the  satisfaction  oi 
t  h  g  t  least,  this  new  wonder.  Lord  Gran- 
tham smiled  and  said,  '  He  is  fiiir— very  fah.' 
'What!  as  fair  as  I  am  ?'  exclaimed  the  prelate. 
Now  the  complexion  of  the  churchman  was  a  deep 
olive — that  of  West  more  than  commonly  fair ; 
and  as  they  stood  together,  the  company  smiled. 
'  As  fair  aa  the  Cardinal,'  became  for  a  while  pro- 
verbial. Others,  who  had  the  use  of  thdr  eyes, 
seemed  to  consider  the  young  American  as  at  most 
a  better  kind  of  savage,  and  accordingly  were  cu- 
rious to  watch  him.  They  wished  to  try  what 
effect  the  Apollo,  the  Venus,  and  the  works  of 
Eaffaelle  would  have  upon  him,  and  thirty  of 
the  most  magnificent  equipages  in  the  ciipital, 
filled  with  some  of  the  most  erudite  characters  in 
Europe,  says  Gait,  conducted  the  young  Quaker 
to  view  the  masterpieces  of  art.  It  was  agreed 
that  the  Apollo  should  be  first  submitted  to  hia 
view ;  the  statue  was  enclosed  in  a  case,  and  when 
the  keeper  threw  open  the  doors.  West  uncon- 
soioualy  exclaimed,  'My  God  I  a  young  Mohawk 
warrior  I'  Tho  Italians  were  surprised  and  morti- 
fied with  the  comparison  of  their  noblest  statue 
to  a  wild  savage;  and  West,  perceiving  the  unfa- 
vorable impression,  proceeded  to  remove  it.  He 
''    '  the  Mohawks,  the  natural  elegance  and 
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admirable  symmetry  of  their  persons,  the  elastiei- 
tjr  of  tlioir  h'nabs,  and  their  motions  free  and  uncon- 
strained. '  I  have  seen  them  often.'  he  coiitjoued, 
standing  in  the  attitude  of  this  Apollo,  and  pursu- 
ing with  an  intense  eye  the  arrow  which  they  had 
just  discharged  from  the  how.'  The  Italians 
cleared  cheir  moody'  hrows,  and  allowed  that  a 
better  criticism  had  rarely  been  made.  West  was 
no  longer  a  barharian. 

"'W'ost,  however,  soon  attracted  oihor  attention 
than  mere  curiosity.  He  had  shown  his  drawings 
to  Mengs  and  Ha,mi!ton,  but  they  were,  as  he  con- 
fessed, destitute  of  original  merit ;  nor  could  they 
be  commended  for  neatneasoraocuracy.  Hothore- 
fore  waited  on  Lord  Grantham,  and  said,  '  I  can- 
not produce  a  finished  sketch,  like  the  other  stu- 
dents, because  I  have  never  been  instructed  in 
drawing ;  but  I  can  paint  a  little,  and  if  you  will 
do  me  the  honor  to  sit  for  your  portrait,  that  I 
may  show  it  to  Mengs,  you  will  do  me  a  great 
kindness.'  His  lordship  consented,  and  the  name 
of  the  artist  being  kept  secret,  the  picture  was 
placed  in  the  Gallery  of  Orespigni,  where  artists 
and  connoisseurs  were  iuTited  to  see  it.  ''  It  was 
known,'  says  Canningham, '  that  Lord  Grantham 
was  sitting  to  Mengs,  and  to  him  some  ascribed 
the  portrait,  tiiough  they  thought  the  coloring  sur- 
passed his  other  compositions.'  Dance,  an  English- 
man of  sense  and  acuteness,  loolced  at  it  closely; 
'  the  coloring  surpasses  that  of  Mengs,'  he  ob- 
served, '  but  the  drawing  is  not  so  good.'  The 
company  eagerly  engaged  in  the  discussion ;  Cres- 
pigni  seized  the  proper  moment^  and  said,  '  It  is 
not  painted  by  Mengs.'  'By  whom,  then?'  they 
esclaimed,  'for  there  is  no  other  painter  in  Rome 
capable  of  doing  any  thing  so  good,'  '  By  that 
young  gentleman,'  said  the  other,  turning  to  West, 
who  sat  uneasy  and  agitated.  The  English  held 
out  their  hands  ;  the  Italians  ran  and  embraced 
him," 

Met^s  himself  was  surprised  at  the  excellence 
of  this  performance,  complimented  the  young  art- 
ist highly,  and  advised  him  to"examine  everything 
at  Rome  worthy  of  attention,  making  drawing  of 
some  half  dozen  of  the  best  statues  ;  then  go  to 
Florence  and  study  the  galleries ;  from  there  to 
Bologna,  and  study  the  works  of  the  Caracci,  and 
then  proceed  to  Venice,  and  view  the  productions 
of  Tintoretto,  Titian,  and  Paul  Veronese.  When 
all  this  is  accomplished,  return  to  Rome,  paint  a 
historical  piotar^  exhibit  it  publicly,  and  then  the 
opinion  which  will  be  expressed  of  your  talents, 
wiJl  determine  the  line  of  art  which  you  ought 
to  follow."  West  had  previously  entered  the 
Academy,  and  he  immediately  proceeded  to  follow 
this  common  hut  sensible  advice.  The  oxcitoroent 
to  which  he  was  subjected,  and  his  anxiety  to  dis- 
tinguish himself,  brought  on  a  fever,  and  for  a 
time  interrupted  his  studies ;  by  the  advice  of  his 
physicians,  he  returned  to  Leghorn,  where,  after  a 
lingering  sickness  of  eleven  months,  he  was  com- 
pletely cured.  But  he  found  his  funds  almost  ex- 
hausted, and  he  began  to  despair  of  being  able  to 
prosecute  his  studies  according  to  the  proposed 
plan.  He  called  on  his  agents,  to  take  up  the  last 
ton  pounds  ho  had  in  the  world,  when  to  his  as- 
tonishment and  joy,  he  was  handed  a  letter  of  un- 
limited credit  from  his  old  friends  iu  Philadelphia, 
Mr.  Allen  and  Governor  Hamilton ;  they  had 
heard  of  his  glorious  reception  at  Rome,  and  his 
success  with  the  portrait  of  Lord  Grantham.    At 


a  dinner,  one  day,  with  Governor  Hamilton,  Mr, 
Allen  said,  "I  regard  this  young  man  as  an  honor 
to  his  country,  and  as  he  is  the  first  that  America 
has  sent  out  to  cultivate  the  Fine  Arts,  he  shall 
not  he  frustrated  in  his  studies,  for  I  ^all  send 
him  whatever  money  he  may  require."  "  I  think 
with  you,  sir,"  replied  Hamilton,  "  but  you  must 
not  have  a!!  the  honor  to  yourself;  allow  me  to 
unite  with  you  in  the  responsibility  of  the  credit." 
Those  who  befriend  genius  when  it  is  stru^ling 
for  distinction,  are  public  benefactors,  and  their 
names  should  he  held  in  grateful  remembrance. 
The  names  of  Hamilton,  Allen,  Smith,  Kelly 
Jackson,  Rutherford,  and  Lord  Grantham,  must 
be  dear  to  all  the  admirers  of  West ;  they  aided 
him  in  the  infancy  of  his  fame  and  fortune,  cheered 
him  when  he  was  drooping  and  desponding ;  and 
watched  over  his  person  and  purse  with  the  vigi- 
lance of  true  fHendship,  West  always  expressed 
his  deepest  obligations  to  these  generous  men,  and 
it  was  at  his  particular  request  that  Gait  recorded 
their  names,  and  their  deeds. 

West  now  proceeded  with  red  ubl  d  1  ty  t 
execute  the  plan  recommended  by  M  ng  Ho  t 
ed  Florence,  Bologna,  Parma,  and  V  n  d  d  1 

gently  examined  everything  wo  th    t  d      g     H 
everywhere  received  marked     tt  nt   n        d   w 
elected  a  member  of  the  Acad  m         f  Fl      n 
Bologna,  and  Parma.     In  the  1  tt         y  h    p   ut 
ed  and  presented  to  the  Academy  a.     py    f  th 
famous  St,  Jerome  byCorreggi         f         h    x    1 
lence,"  says  Gait,  "  that  the       gn  ng  p  nis  d 
sired  to  see  the  artist,    lie  we  t  f       u  t     nd  t 
theutter  astonishment  of  the  att  nd  nt      ppeared 
with  his  hat  on.    The  Prince  was  ftim  I        w  th 
the  tenets  of  the  Quakers,  and  was  a  1  f  Wil 

liain  Penn  ;  he  received  the  young  art  w  tl  com 
placency,  and  dismissed  him  with  many  expres- 
sions of  regard,"  West  retui'ned  to  Home,  where 
he  painted  two  pictures  which  were  highly  com- 
mended, one  of  Oimon  and  Iphigenia,  and  the  oth- 
er of  Angelica  and  Medora.  At  Venice,  he  par- 
ticularly studied  the  works  of  Titian,  and  Cun- 
ningham says  "he imagined  he  had  discovered  his 
principles  of  coloring,"  We  can  on!^  record  one 
more  of  the  interesting  incidents  which  occurred 
to  him  while  iu  Italy,  He  was  conversing  one 
evening  with  Gavin  Hamilton,  in  the  British  Cof- 
fee House,  when  an  old  man  with  a  long  and  flow- 
ing heard,  and  a  harp  in  his  hand,  entered  a»d  of- 
fered h(s  services  as  an  improvisatore  bard,  "  Here 
IS  on  American,"  said  the  wily  Scot,  "  come  to 
study  the  fine  arts  in  Rome ;  fake  him  for  your 
theme,  and  it  is  a  magnificent  one,"  The  minstrel 
casting  a  glance  at  West,  who  ne^er  in  his  life 
could  perceive  what  a  joke  was,  commenced  his 
song  '  I  behold  in  this  youth  an  instrument 
chosen  hy  heaven  to  create  in  his  native  country  a 
taite  for  those  arts  which  have  elevated  the  nature 
of  man — an  assurance  that  his  land  will  be  the 
ictfJCO  of  science  and  knowledge,  when  in  tfie  old 
age  of  Europe  they  shall  have  forsaken  her  shores. 
All  things  of  heavenly  origin  move  westward,  and 
Truth,  and  Art,  have  their  periods  of  light  and 
darkness,  Rejoice,  0  Itome,  for  thy  spirit  immor- 
tal and  undecayed  now  spreads  towards  a  new 
world,  where,  like  the  soul  of  man  in  Paradise,  it 
will  be  perfected  more  and  more,"  T'he  predic- 
tions of  Peekover,  the  fond  expressions  of  his  be- 
loved mother,  and  his  solemn  dedication  to  art 
rushed  upon  West's  memory,  and  he  bjirst  i 
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fears ;  and  even  in  his  rij 
to  cousii^ov  the  poor  m  i 
prophecy. 

Having  seen  evorytt 
garded  as  essential  to  h 
his  native  country,  b  t 
land  oi  his  ancestoi 
through  France  in  th 
eminent  Scotch  pbys 


t         g  IS  another 

It  1     wl  loh  he  re- 
ss  West  set  ont  for 
i    d  fl       t     visit  the 
h  d    gly  trayeled 

p  y  f  D  Patoun,  an 
wh  n  i^  intance  he 
had  made  in  Italy,  and  who  took  a  lively  interest 
in  hia  welfare.  Ho  arrived  at  London  in  August, 
1763,  where  he  was  warmly  received  by  several 
eminent  artists  and  persons  of  distinction,  to 
whom  he  had  letters  of  introduction  from  Mengs 
and  others ;  Dr.  Patoun  also  spoko  so  highty  of 
his  works  as  to  excite  general  curiosity  among  the 
admirers  of  the  Fine  Arts,  to  see  his  two  pictures 
of  Cimon  and  Iphigenia,  and  Angelica  and  Medo- 
ra,  which  he  had  painted  at  Rome.  Among  oth- 
ers who  visited  him  at  this  time  was  Mr.  Reynolds, 
(afterwards  Sir  Joshua.)  who,  instead  of  looking 
upon  him  as  a  rival,  at  once  acknowledged  his 
merit,  offered  him  his  friendship,  and  urged  him  to 
exhibit  his  two  pictures  at  the  Society  Rooms  in 
Spring  Gardens.  They  were  accordingly  exhibit- 
ed there,  and  the  prwses  which  they  elicited,  far 
surpassed  the  most  sanguine  expectations  of  the 
artist.  He  also  had  the  good  fortune  to  meet  with 
three  of  his  best  friends— Dr.  Smith,  Governor 
Hamilton,  and  Mr.  Allen — who  then  happened  to 
be  in  London,  and  who  strongly  recommended  him 
to  set  up  his  easel.  He  now  abandoned  the  idea 
of  returning  to  America,  at  least  for  the  present, 
although  there  was  a  powerful  attraction  to  draw 
him  thither.  While  he  resided  in  Philadelphia, 
he  had  formed  an  acquaintance  with  Miss  Eliza- 
beth Shewell,  the  daughter  of  a  merchant  of  that 
city.  The  intimacy  had  ripened  into  one  of  deep 
affection,  but  the  intended  marriage  had  h  th  t 
been  delayed  by  prudential  motive.s.  The  sacred 
engagement  was,  however,  never  forgott  n  n 
therside;  and  no  sooner  had  West  f  med  the 
rraolution  of  settling  in  England,  and  f  It  a  d 
of  success,  than  he  wrote  to  his  father,  q  t  n 
him  to  accompany  the  young  lady  to  L  d  n  tl  at 
their  union  might  take  place.  Miss  Shew  U  c  d 
ingly  sailed  from  Philadelph'a  with  Mr  West 
senior,  and  soon  after  their  arrival  the  napt  als 
were  solemnized. 

The  paintings  which  West  exh  b  ted  at  Spring 
Gardens,  and  hia  love  of  serious  and  solemn  suh 
jects,  attracted  the  notice  of  some  of  the  d  gnita 
ries  of  the  church,  and  other  persons  of  d  st  nc 
tion.  He  painted  for  Dr.  Newton  the  Parting  of 
Hector  and  Andromache ;  and  for  tl  o  B  shop  f 
Worcester,  the  Return  of  the  Piodieal  Son  H  s 
reputation  rose  so  much  with  these  produc 
tions,  that  Lord  Rockingham  offered  him  a  per 
manent  engagement,  with  a  saliry  of  £700  a  year 
to  embellish  with  historical  paintings  his  palace  m 
Yorkshire.  West  consulted  with  his  friends  who 
advised  him  to  confide  in  the  fubhc  and  he  fol 
lowed  for  a  time  this  salutary  counsel.  In  1765, 
the  Society  of  Artists  was  incorporated  by  royal 
charter,  and  West  became  both  a  member  and  a 
director.  The  same  year  he  exhibited  two  pic- 
tures, one  of  Jupiter  and  Europa,  and  the  other 
of  Venus  and  Cupid.  Tlie  following  year  he  had 
four  pictures,  fiz. :  the  Continence  of  Sctpio.Pyla- 
dea  and  Orestes,  Cimon  and  Iphigenia,  and  Diana 
and  Endymion.     The  merit  of  West  now  became 
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extensively  .'(nown,  by  the  patronage  and 
friendship  of  Dr.  Drummondj  Archbishop  of 
York,  a  groat  admirer  of  painting,  who  invited 
him  to  his  house,  and  commissioned  him  to  paint 
a  picture  of  Agrippina  landing  with  the  ashes  of 
Germanicus,  That  liberal  prelate  was  so  much 
pleased  with  the  performance,  that  he  made  an  ef- 
fort to  procure  the  painter  an  annuity  by  subscrip- 
tion, so  as  to  enable  him  to  desist  from  portraiture, 
and  confine  himself  to  historical  subjects.  He 
proposed  to  raise  £3,000 ;  himself  and  friends 
sulficribed  £1,500,  but  the  public  coldly  refused 
to  cooperate,  and  the  scheme  was  abandoned. 
The  Archbishop,  however,  regarding  the  failui-e 
of  his  plan  as  a  stigma  on  the  country,  sought  and 
obtained  an  audience  of  the  king,  then  a  young 
man,  and  a  lover  of  the  fine  arts ;  he  informed  him 
that  "  a  deyout  American,  and  a  Quaker,  had  paintf 
ed,  at  his  request,  such  a  noble  picture,  that  he 
was  desirous  to  secure  his  talents  for  the  throne 
of  hia  country."  The  king  was  so  much  pleased 
with  the  story,  that  he  desired  he  would  send  the 
young  painter  with  his  picture  to  him.  West  was 
well  received  by  the  king,  who  presented  him  to 
hia  Queen,  and  commissioned  him  to  paint  a  pic- 
ture of  the  Departure  of  Regulus  fi'om  Rome, 
The  king  treated  West,  on  this  occasion,  with  ex- 
traordinary condescension  i  he  took  from  the  shelf 
a  copy  of  Livy,  and  read  to  him  that  part  of  the 
history  which  describes  the  departure  of  E^ulus. 
The  talents,  simplicity,  candor,  and  dignity  of  the 
artist  eompleteiy  won  hia  heart,  and  Uiis  was  the 
commencement  of  a  remarkable  intimacy  of  near- 
ly forty  years'  duration.  The  palace  doors  now 
seemed  to  open  to  him  of  their  own  accord,  and 
the  doniostios  attended  with  an  obedient  start  to 
the  wishes  of  him  whom  the  king  delighted  to 

There  are  other  minor  mattors,aays  Cunningham, 
wl  h  help  a  man  On  to  fame  and  fortune.  (Vest 
was  a  skillful  skater,  and  in  America  had  formed  an 
acquaintance  on  the  ice  with  Colonel  Howe,  One 
d  the  painter  having  tied  on  hia  skates  at  the  Ser- 
p  nt  ne,  was  astonishing  the  timid  practitioners  of 
L  nd,onhy  the  rapidity  of  hia  motions,and  thegrace- 
f  I  figure  which  he  cut.  Some  one  shouted  "West! 
West '"  It  was  Colonel  Howe.  "  I  am  glad  to  see 
you  said  he  and  not  losssothatyou came ingood 
time  to  Y  ndicate  my  praises  of  American  skating." 
He  called  tohm  Lond  Spencer  Hamilton,  and  some 
01  the  Civendishcs,  to  whom  he  introduced  West 
as  one  of  the  Philadelphia  prodigies  of  skating, 
■\nd  requested  him  to  show  them  what  was  called 

tho  Salute  "  He  performed  this  feat  so  much  to 
their  satisfaction  that  they  spread  the  praises  of 
the  American  skater  all  ovei  London  West  was 
exceedingly  fond  of  this  mvigorating  amusement, 
and  u'led  fieqneutly  to  gratify  lirge  crowds  by 
cutting  the  Philadelphia  Salute  Cunningham 
says  Man}  to  the  praise  of  his  skating,  added 
panegyrici  on  his  professional  skill  and  not  a  few 
to  vindicate  their  applause  followed  him  to  his 
easel,  and  sat  for  their  portraits  ' 

While  West  was  painting  the  Departure  of  Reg- 
ulus, the  Royal  Academy  was  planned  and  hb 
was  one  of  the  principal  foundeis  The  Society 
of  Artists  had  grown  rich  by  the  yearly  exhibi 
tions,  and  how  to  lay  out  this  money,  became  the 
aubject  of  vehement  contention  The  architects 
werefor  an  edifice  the  sculptors  for  statues  and  tha 
painters  for  a  galliwy  of  historical  works.     Westj 
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who  was  one  of  the  direetora,  approved  of  nono  of 
these  notions,  and  with  Reynolds  withdrevf  from 
the  associatioD.  The  newspapers  denounced  these 
indooont  bickerings,  and  the  king  learning  the  cause 
from  the  lips  of  West,  declared  that  he  was  ready 
to  patronize  any  association  formed  on  principles 
calculated  to  advance  the  interests  of  art.  A  plan 
was  accordingly  drawn  up  1^  some  of  the  dissen- 
ters, and  submitted  to  the  iCmg,  who  corrected  it, 
and  drew  up  some  additional  articles  with  his  own 
hand.  The  Royal  Academy  was  accordingly 
founded  in  1768,  and  in  the  first  exhibition  ap- 
peared the  Departure  of  Eegulus. 

A  change  was  now  to  he  efiected  in  the  chirac- 
lCT  of'Sritish  art.  Hitherto,  historical  painting 
had  appeared  in  a  masking  habit ;  the  actions  of 
Englishmen,  says  Cunningham,  had  all  been  per- 
formed, if  coatHme  were  to  be  believed,  by  Greeks 
or  Komans.  West  dismissed  at  once  this  ped- 
antry, and  restored  nature  and  propriety  in  his 
noble  work  of  "  the  Death  of  Wolfe."  The  multi- 
tude acknowledged  its  excellence  at  once,  on  its  be- 
ing exhihited  at  the  Boyal  Academy  ;  but  the  lov- 
ers of  old  art,  or  of  the  compositions  called  clas- 
sical, complained  of  the  barbarism  of  boots,  but- 
tons, and  blunderbusses,  and  cried  out  for  naked 
warriors,  with  bows,  bucklers,  and  battering  rams. 
Lord  GrosTonor  was  so  pleased  with  the  picture, 
that,  disregarding  the  frowns  of  amateurs,  and  the 
cold  approbation  of  the  Academy,  ho  purchased  it. 
Gait  says  that  the  king  quealJoned  West  concern- 
ing this  picture,  and  put  him  on  his  defense  of  this 
new  heresy  in  art.  "When  it  was  understood," 
said  the  artist, "  that  I  intended  to  paint  the  char- 
acters as  they  had  actually  appeared  on  the  scene, 
the  Archbishop  of  York  called  on  Reynolds,  and 
asked  his  opinion  ;  thoy  both  came  to  my  house 
to  dissuade  me  itom  running  so  great  a  risk. 
Reynolds  began  a  very  ingenious  and  elegant  dis- 
sertation on  the  state  of  the  public  taste  in  thia 
country,  and  the  danger  which  every  innovatorin- 
curred  of  contempt  and  ridicule,  and  concluded 
by  urging  me  earnestly  to  adopt  the  costume  of 
antiquity,  as  more  becoming  the  greatness  of  my 
subject  than  the  modern  garb  of  European  war- 
riors. I  answered  that  the  event  to  be  comraemo-  [ 
rated  happened  i  n  the  year  1758,  in  a  region  of  I 
the  world  unknown  to  the  Greeks  and  Romans, 
ahd  at  a  period  of  time  when  no  warriors  who  I 
wore  such  costume  existed.  The  subject  I  have  I 
to  represent  is  a  great  battle  fought  and  won,  and  j 
the  same  truth  which  gives  law  to  the  historian,  ; 
should  rule  the  painter.  If  instead  of  the  facts 
of  the  action,  I  introduce  fiction,  how  shall  I  be  ' 
understood  by  posterity?  The  classic  dross  is  i 
certainly  picturesque,  but  by  using  it,  I  shall  lose  ! 
in  sentiment  what  I  gwn  in  external  grace,  I 
want  to  mark  the  place,  the  time,  and  the  people, 
and  to  do  this,  I  mast  abide  by  truth.  They  went 
away,  and  returned  again  wheni  had  finished  the 
painting.  Reynolds  seated  himself  before  the  pic- 
tare,  examined  it  witji  deep  and  minute  attention 
for  half  an  hour;  then  rising,  said  to  Drummond, 
'  West  has  conquered;  he  mis  treated  his  subject 
as  it  ought  to  be  treated ;  I  retract  my  objections. 
I  foresee  that  this  picture  will  not  only  become 
one  of  the  most  popular,  but  will  occasion  a  revo- 
lution in  art.'  "  "  I  wish,"  said  the  king,  "  that  I 
had  known  all  this  before,  for  the  objection  has 
been  the  means  of  Lord  Grosvenor's  getting  the 
pi^^re ;  but  you  shall  make  a  copy  for  me.* 
West  had  now  obtained  the  personal  confidence 
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of  the  King,  and  the  favor  of  the  public — his  com- 
missions were  numerous,  but  of  course  the  works  fer 
the  palace  had  the  precedence.  The  King  employed 
him  to  piunt  the  Death  of  Epaminondas,  as  a  com- 
panion to  the  Death  of  Wolfe,  which  he  copied ; 
the  Death  of  the  Chevalier  Bayard ;  Cyrus  libera- 
ting the  Family  of  the  King  of  Armenia ;  and 
Segestus  and  his  Daughter  brought  before  Ger- 
manious ;  all  of  which  gave  great  satisfaction  to  the 
monarch.  The  success  of  West,  and  the  royal  fa- 
vors bestowed  upon  him,  not  only  began  to  escite 
the  envy  of  artists  generally,  but  even  of  Reyn- 
olds himself  who,  says  Cunningham,  thought  a 
few  rays  of  the  royal  sunshine,  at  least,  should 
have  fallen  upon  him.  "The  President  was  not 
fool  cnoi^h  to  complain — but  his  friends  did  so 
for  him,  while  West  too  prudent  to  carry  himself 
loftily,  because  of  his  good  fortune,  enjoyed  his 
success  in  secret,  and  continued  in  the  outward 
man  submissive  and  thankftil.  To  Reynolds  bad 
fallen  the  whole  portrait  department,  of  church  and 
state,  which  lay  without  the  gates  of  the  Palace ; 
while  within.  West  reigned  triumphant."  The 
King  now  commissioned  West  to  paint  a  series 
of  eight  pictures  to  decorate  St.  George's  Hall  in 
Windsor  Castio ;  all  the  subjects  except  one,  were 
taken  from  the  victorious  reign  of  Edward  III.,  as 
follows :  1.  Edward  the  TTiird,  embracing  the 
Black  Prince  after  the  Battle  of  Creasy.  2.  The 
Instalment  of  the  Order  of  the  Garter.  3.  The 
Black  Prince  receiving  the  King  of  France  and  his 
Son  prisoners  at  Poictiers.  i.  St,  George  van- 
quishing the  Dragon.  5.  Queen  Philippa  defeat- 
ing David  of  Scotland  in  the  Battle  of  Neville's 
Cross.  6.  Queen  Philippa  interceding  with  Ed- 
ward for  the  Burgesses  of  Calais.  T.  King  Ed- 
ward forcing  the  piGsage  of  the  Somme.  8.  King 
Edward  crowning  Sir  Eustace  de  Ribaumont  at 
Calais,  These  works  are  of  very  lai^e  size, — 
They  were  tho  fruit  of  long  study  and  much  labor, 


and  are  among  his  best      d 
served  works.     Cunningh 

t         f  lly  pre- 
y    tl       lustre   is 

fresh  and  unfaded,  the  col       g 

tu    1    nd  har- 

raonious,  and  they  prese  t 
times  and  the  people. 

After  the  completion    ftl 
posed  to  the  King  to  pa    t     g 
Progress  of  Revealed   R  1  g 

ly    m  ge  of  the 

w    k     Westpro- 
t              pen  tho 
t     dec    ate   the 

Royal  chapel  at  Winds        b 
consenting  to  the  propo    1       m 
dignitaries  of  the  church  t 

t  th    r    g,  before 
m      d        e  of  the 
1     th    propria- 

ty  of  introducing  paintings  t  pi  f  worship. 
"When  I  reflect  that  the  Eefonnation  condemned 
religious  paintings  in  churches,  and  that  the  Par- 
liament, in  the  unhappy  days  of  Charles  the  First 
did  the  same,  I  am  fearftil  of  introducing  anything 
which  my  people  might  think  popish.  Will  you 
give  me  your  opinion  on  the  subject  ?"  After 
some  deliberation,  bishop  Hurd  delivered,  in  the 
name  of  his  brethren  and  himself,  the  unanimous 
opinion,  that  "the  introduction  of  religious  paint- 
ings into  your  Majesty's  chapel,  will  in  no  respect 
whatever  violate  the  laws  or  the  usages  of  the 
Church  of  England,  We  have  esamlned,  too, 
thirty-five  subjects,  which  the  painter  proposes  for 
your  choice,  and  we  feel  that  there  is  not  one  of 
them  that  may  not  be  treated  in  a  way,  that  even 
a  Quaker  might  contemplate  with  edification," 
The  King  conceiving  this  to  bo  an  impertinent 
and  ironical  allusion  to  West,  replied,  '"the  Qua- 
kers are  a  body  of  Christians,  for  whom  I  have  a 
high  respect.    I  love  their  peaceful  tenets  and 
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their  benerolonce  to  one  another  and  the  world, 
and  but  for  th     ll'g  f         f  b'  th  I  w    Id  1» 
Quaker."     Tl      h    1    p  1    w  (1       bm  ly       1 

retired. 

To  the  th  tj  11  bj    ts     pp     ed  by  th 

bishops,  W    t      bs  q      tly  add  d        th      m 
kmg  thirty  11      H    d    d  d  th 

into  firnr  dep    tm     ts— th   A  t  1  I  n       th    P  t 
riarohal,  th   M  d  th   P    ph  U  If    f 

the  subject    w       f        th    Old  Test         t       1 
half  from  th    N  w     Tl  y  w      all  1.  t  1  d      d 
twenty-eigl  t   f  th  ra      eo  ted  f     wl    h  th 
tjst  received  £  1   05      H    p      t  d        th    m 
time,  nine  pictures  of  portraits  of  the  Royal  Fam 
ily,  for  which  he  received  2000  guineas. 

Tha  war  which  broke  out  between  Great  Biitain 
and  her  colonies,  says  Gait,  was  a  sore  trial  to  the 
feelings  of  West;  his  early  friends  and  his  pres- 
ent patrons,  were  involved  in  the  bloody  contro- 
versy. He  was  not,  according  to  his  own  account, 
silent;  he  was  too  much  in  Uko  palace,  and  alone 
with  the  King,  to  evade  some  allnsion  to  the  sub- 
ject. After  the  death  of  Reynolds  in  1792,  West 
was  nnanimousiy  elected  President  of  the  Royal 
Academy,  on  which  occasion,  the  King  sent  his 
brother,  the  Duke  of  Gloucester  to  him,  to  enquire 
whether  the  honor  of  knighthood  would  be  ac- 
ceptable to  him ;  he  declined  in  so  respectful  and 
dignified  ft  manner,  that  the  Duke  took  him 
warmly  by  the  hand  and  said,  "you  have  justified 
the  opinion  the  King  had  of  you ;  he  will  be  de- 
lighted with  your  answer." 

In  1801,  during  the  illness  of  George  III,,  West 
met  with  a  severe  reverse,  Mr.  Wyatt,  the  royal 
architect,  called  upon  him  and  told  him,  without 
any  fortjier  explanation,  that  he  was  directed  to 
inlorra  him,  that  the  pictures  painting  for  the 
chapel  at  Windsor,  must  be  suspended  until  fur- 
ther orders.  "  This  extraordinary  proceeding," 
saya  Gait,  "rendered  the  studies  of  the  best  part 
of  the  artist's  life  useless,  and  deprived  him  of  that 
honorable  provision,  the  fruit  of  his  talents  and 
industry,  on  which  he  had  counted  for  the  repose 
of  Wa  declining  years.  For  some  time,  it  affected 
him  deeplj.  and  he  was  at  a  loss  what  steps  to 
take.  At  last,  however,  upon  reflecting  on  the 
marked  friendship  and  favor  which  the  King 
had  always  shown  him,  he  addressed  to  his  Mar 
jesty  a  letter,  on  the  26th  of  September,"  This 
letter  was  carried  to  the  court  by  Wyatt,  but  he 
received  no  answer  to  it.  When  the  King  re- 
covered, West  sought  and  obtained  a  private  au- 
dience, and  ho  ftiund  that  the  King  did  not  know 
of  the  order  to  suspend  the  paintings,  and  that  he 
had  not  received  any  letter  from  him ;  he  spoke 
very  kindly  to  the  troubled  artist,  and  said  "go 
on  with  your  work,  West;  go  on  with  the  pic- 
tures, and  I  will  take  care  of  you."  This  was 
West's  last  interview  witli  the  Kii^.  "But  he 
contrived,''  says  Gait,  "  to  execute  the  pictures,  and 
in  the  usual  quarterly  payments,  received  his  sal- 
ary of  £1000  per  annum,  till  his  M-^Qst:p's  final 
superannuation ;  when,  without  any  intimation 
whatever,  on  calling  to  receive  it,  he  was  told  it 
had  been  stopped,  and  that  the  paintings  for  the 
chapel  had  been  suspended!  He  submitted  in 
silence — he  neither  remonstrated  nor  complained." 
The  story  of  his  dismissal  from  court  was  spread 
abroad  with  many  exaggerations,  and  the  malev- 
olent enemies,  whom  his  success  had  created — for 
there  are  always  such  reptiles — circulated  papers 
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stating  that  the  fortunate  painter  had  received 
f  m  the  Krag  the  enormous  sum  of  £34,187  j  so 
tl  t  the  public  imagined  that  hemust  have  amassed 
f  tune.  This  notion  was  dispelled  by  an  acou- 
t  tatement  from  the  painter,  by  which  it  ap- 
p  d  that  he  had  toiled  incessantly  during  thirty- 
th  years  of  the  prime  of  his  life  in  the  service 
f  Hi  King,  for  this  sura,  pving  an  accurate  list 
f  th  works  executed,  and  the  prices  paid,  by  which 
t  ppeared  that  he  had  received  but  a  poor  oom- 
p  sation,  and  that  his  income  was  much  less  than 
w     Id  satisfy  any  successful  portrait  painter  of 

ARer  the  peace  of  Amiens,  West  visited  Par- 
is, for  the  purpose  of  viewing  the  world's  gems 
of  art,  which  Bonaparte  had  collected  togeth- 
er in  the  Louvre.  He  was  received  in  that  capi- 
tal with  the  most  marked  respect,  not  only  by 
distinguished  artists,  connoisseurs,  and  literary 
men,  but  by  the  officials  of  the  government.  Cun- 
ningham, who,  while  he  takes  his  favorites  by  the 
beard,  as  if  to  kiss  them,  seldom  fails  to  jerk  them 
under  the  ribs,  attributes  all  this  courtesy  and 
hospitality  to  the  cunning  of  "  the  wily  politicians 
who  surrounded  the  future  Emperor.  In  a  se- 
ries of  entertainments,  in  which  wine  and  flat- 
tery were  poured  out  abundantly,  the  enemies  of 
his  country  succeeded  in  persuading  the  simple 
Benjamin,  that  they  were  the  most  philantliropic 
of  all  nations,  and  their  master  the  kindest  and 
worthiest  of  men."  The  truth  is,  West  was  too 
liberal  in  his  sentiments  to  please  the  court  uriSer 
the  Prince  Regent;  hence  his  rude  dismissal  from 
court.  That  ho  was  highly  gratified  with  the 
tributes  of  respect  which  the  French  know  so  well 
how  to  bestow  upon  a  man  of  genius,  cannot  be 
doubted.  West  had  already  conceived  a  project 
for  establishing  in  England  a  national  institution, 
for  the  encouragement  of  art,  similar  to  that  of 
the  Louvre,  and  he  took  occasion  one  day,  while 
strolling  about  the  Louvre  in  company  with  Mr. 
Fox  and  Sir  Francis  Baring,  to  point  out  to  them 
the  advantages  of  such  an  institution,  not  only  in 
promoting  the  Fine  Arts,  by  furnishing  models  of 
study  for  artists,  but  he  showed  the  propriety  even 
in  a  mercantile  point  of  view,  of  encouraging  to  a 
seven-fold  extent,  the  higher  department  of  art  in 
England.  Fox  was  so  forcibly  struck  with  his 
remarks,  that  he  said,  "I  have  been  rocked  in  the 
cradle  of  politics,  but  never  before  was  so  much 
struck  with  the  advantages,  even  in  a  political 
bearing,  of  the  Fine  Arts,  to  the  prosperity,  as  well 
as  the  renown  of  a  kingdom;  and  1  do  assure  you, 
Mr.  West,  if  ever  I  have  it  in  my  power  to  in- 
fluence our  government  to  promote  the  Arts,  the 
conversation  which  we  have  had  to-day  shall  not 
be  forgotten."  Sh-  Francis  Barii^  also  promised 
his  hearty  cooperation.  Cunningham  also  sagely 
attributes  this  t«  his  opinion  that  the  "  wily  poli- 
ticians," had  wheedled  the  "simple  Benjamin,"  into 
the  belief  that  the  "  views  of  Napoleon  weresublime 
and  benevolent,  and  that  he  only  conquered  king- 
doms out  of  love  of  liberty,  and  collected  pictures 
in  the  towns  which  he  stormed,  to  furnish  models 
of  study  for  the  artists  of  all  nations."  Hefoi^ets 
that  the  Eflyal  British  Institution  was  mainly  es- 
tablished through  the  influence  and  energy  of 
West ;  that  he  battled  for  years  agwnst  coldly  calcu- 
lating politicians  for  its  accomplishment ;  and  that 
at  length  his  plan  was  adopted,  with  scarcely  tm 
alteration.    These  things  are  mentioned  here,  b* 
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eauso  Cunningham,  perhaps  unwittinglyi  has  de- 
ti-aoted  from  the  great  renown  of  West,  more  than 
any  othei'  writer.  His  criticisms  too,  not  only  on 
West,  but  on  all  the  artists  whose  biography  ho 
has  written,  arefrequently  more  poetical  than  just, 
more  flippant  than  erudite. 

Soon  after  West's  return  to  England,  he  re- 
signed the  President's  chair  in  the  Academy, 
owing  to  stormy  opposition  among  its  members ; 
he  also  fancied  that  the  goTcrnment  looked  coldly 
upon  hun  for  his  admiration  of  Bonaparte.  Wyatt, 
the  royal  architect,  was  put  in  his  placSj  but  the 
Academicians  soon  became  wearied  of  the  latter, 
and  having  displaced  him  in  the  following  year, 
1803,  they  restored  West,  almost  unanimously. 
'There  was  but  one  dissenting  voice,  supposed  to 
be  that  of  Fuseli,  who  voted  for  Mrs.  Moser.  When 
Puseli  was  tajced  by  some  of  the  members  with 
having  given  this  Tote,  says  his  biographer  Knowles, 
he  answered,  "  well,  suppose  I  did ;  she  is  eligible 
to  the  ofBoe — and  isnot  one  old  woman  as  good  as 
another  1 ''  The  impatient  astravagance  of  Fuseli  ac- 
corded little  with  the  dignity  and  diligence  of  W    t 

West  was  sisty-four  years  old  when  he  I  t 
the  patronage  of  the  coart,  having  in  a  g  eat 
measure  thrown  away  thirty-three  years  of  th 
prime  of  his  life,  for  a  paltry  pittance,  whe  h 
talents  are  taken  into  estimation  j  for  while  R  y 
olds,  in  the  inferior  branch  of  portraiture,  re.  1  d 
some  il2,000  a  year,  the  first  historical  paint  f 
the  18th  century,  was  toUing  incessantly  for  £1000 
His  blameless  and  temperate  life  had  preserved  his 
strength  unimpaired,  and  he  had  still  the  am 
composed  and  determined  mind,  by  which  h  wa- 
distinguished  in  youth.  He  therefore  commenced 
a  series  of  great  religious  works,  on  a  larger  scale 
than  any  he  had  previously  painted.  The  first 
was  Christ  healing  the  Siclc,  a  picture  painted  for 
the  Pennsylvania  Hospital,  an  institntion  found- 
ed by  the  Quakers,  who  had  solicited  his  assist- 
ance, and  as  he  was  far  from  being  rich,  ha  had 
promised  them  a  picture.  When  this  picture  was 
exhibited  in  London.it  was  so  highly  commended, 
that  the' British  Institution  offered  him  3000  guin- 
eas for  it,  which  he  accepted,  on  condition  that 
he  should  he  allowed  to  make  a  copy,  with  some 
alterations.  He  did  so,  and  when  the  copy  was 
exhibited  in  the  United  States,  the  profits  ($20- 
000,)  enabled  the  committee  of  the  hospital  to 
enlarge  the  bnildirag  and  receive  more  patients.  It 
has  since  continued  to  add  to  their  resources  about 
1500  per  annum.  "  The  success  of  this  picture," 
says  Cunningham,  "impressed  West  with  the  be- 
lief that  his  genius  appeared  to  most  advantage  in 
pictures  of  large  dimensions,  and  that  royal  con>- 
18  haJ  interposed  between  him  and  fortune* 


*Whooiin  douUitl  Three  of  hia  most  oapita.!  works 
are,  Christ  hoaling  the  Siok,  Christ  rejected  bj  the  Jews, 
and  DeUh  on  the  Pnle  Horse.  The  exhibition  of  either  of 
these  pioturoB  would  have  brouglit  him  more  money  an- 
nually than  his  royal  Balary.  There  was  very  little  en- 
coaragement  for  biatorioal  ps-inters  at  that  time  in  Eng- 
land, as  the  following  eitraot  from  the  Peroy  Aneedotes 
will  show.  Speaking  of  West  and  the  escitement  which 
his  superb  picture  of  Pyladea  »nd  Orostes  produced  among 
the  higher  circles  of  London,  the  writer  saye,  "Bat  the  most 
wonderful  part  of  the  story  is,  that  notwithatanilmg  all  this 
vast  bnatle  and  soniniendation  bestowed  upon  that  justly 
admired  pieture,  by  which  West's  servant  gained  upwards 
of  thirtypouoda  for  showing  it  (it  was  ejlubilad  gratui- 
tously at  West's  bouse),  no  mortal  over  fiaked  the  price  of 
the  work,  or  so  mueh  aa  offeMd  to  give  him  it  eonimlbsion 
to  paint  nny  other  subjeet." 
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His  mind,  from  long  contemplation,  was  familiar 
with  subjects  of  gigantic  proportions,  and  he  had 
soon  sketched  out  several  and  finished  some ;  but 
the  sunny  and  comfortable  houses  of  England  could 
not  contain  this  colossal  progeny;  thedoorsof  our 
churchesaregenerally  opened  to  art  with  reluctance, 
our  palaces  had  already  admitted  more  of  the  Pres- 
ident's works  than  perhaps  were  welcome ;  and  the 
owners  of  our  galleries  were  unwilling  to  make 
room  for  such  enormous  pieces  of  scripture  sub- 
jects. There  was  no  market  for  the  manufacture." 
The  next  picture  he  painted  was  the  Crucifixion, 
sixteen  by  twenty-eight  feet;  followed  by  the  Be- 
scent  of  the  Holy  Ghost  on  Christ  at  the  Jordan, 
Christ  rejected  by  the  Jews,  the  Ascension,  and 
the  Inspiration  of  St.  Peter,  all  of  very  large  di- 
mensions. In  1817,  he  exhibited  his  sublime  pic- 
ture of  Death  on  the  Pale  Horse,  painted  when  he 
was  seventy-nine  years  old !  On  the  6th  of  De- 
cember of  the  same  year,  he.lost  his  beloved  wife ; 
they  had  tenderly  lovcd  each  other  some  sixty 
years,  and  had  seen  their  children's  children ;  the 
w  Id  h  d  no  consolation  to  offer,  and  he  begau 
t      nk     though  still  to  befoundat  niseasei,  his 

d  h  I  lost  its  wonted  aiacrity,  and  it  was  ovi- 

d    ttl   t   11  this  was  to  cense  soon;    that  he  was 

ff      g  1  slow,  general,  and  easy  decay.    The 

bl    old  man  sat  in  his  study  among  his  fa- 

t  p  tures,  a  breathing  imageof  pietyand  con- 
t  t  t  calmly  awaiting  the  hour  of  his  dissolu- 
t  n  W  thout  any  fixed  eomplMnt,  his  mental 
f  Ities  nnimpaired,  his  choerfulness  undisturbed, 
and  w  th  looks  serene  and  benevolent,  he  expired 

th  11th  of  March,  1820,  in  the  eighty-second 
year  of  his  age.  He  was  buried  with  great  pomp 
in  St.  Paul's  cathedral,  beside  Reynolds,  Opie,  and 
Barry. 

As  West's  life  was  long  and  laborious^  hjs  pro- 
ductions are  very  numerous.  He  painted  and 
sketched  upwards  of  400  pictures  in  oil,  mostly 
taken  from  sacred  and  profane  history;  he  also 
left  more  than  200  orifrtnal  drawings  in  his  porl^ 
folio.  The  following  is  Cunningham's  critique. 
"His  works  were  supposed  by  himself^  and  for  a 
time  by  others,  to  be  in  the  true  spirit  of  the 
great  masters,  and  he  composed  them  with  the  se- 
rious ambition  and  hope  of  illustrating  scripture, 
and  rendering  gospel  truth  more  impressive.  No 
subject  seemed  to  him  too  lofty  for  his  pencil ; 
ho  considered  himself  worthy  to  follow  the  sub- 
limest  flights  of  the  prophets,  and  dared  to  limn 
the  effulgence  of  God's  glory,  and  the  terrors  of 
the  Day  of  Judgment.  (Have  notmanvgreat  mas- 
ters attempted  the  same?)  The  mere  list  of  his 
works  makes  us  shudder  at  human  pi'esumption — 
Jiloses  receiving  the  Law  on  Sinai ;  the  Descent  of 
the  Holy  Ghost  on  the  Saviour  in  the  Jordan  j 
the  Opening  of  the  Seventh  Seal;  St.Miohael  and 
his  Angels  casting  out  the  Great  Dragon;  this 
Mighty  Angel  with  one  foot  on  the  Sen  and  the 
other  on  the  Earth ;  the  Resurrection ;  and  there 
are  many  others  of  the  same  class.  With  such 
magnificence  and  sublimity,  who  but  a  Michael 
Angelo  could  cope  ? 

"  In  all  his  works,  the  human  form  was  exhibit- 
ed in  conformity  to  academic  precepts — his  figures 
were  arranged  with  skill;  the  coloring  was  va- 
ried, and  often  harmonious ;  the  eye  rested  pleased 
on  the  performance,  and  the  artist  seemed,  to  the 
ordinary  spectator,  to  have  done  his  task  like  one 
of  the  highest  of  the  sons  of  genius.     But  below 
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ail  this  splendor,  there  was  little  of  the  true  vi- 
tality ;— there  was  a  monotony  too,  of  human  char- 
acter,—tho  groupings  were  unlike  the  happy  and 
cureless  combinations  of  nature,  and  the  figures 
frequently  seemed  distributed  over  the  c  b 

line  and  measure,  lifee  treea  in  a  plantat  H 

wanted  fire  and  imagination  to  be  the  t  t«- 

rer  of  that  grand  style,  which  bewilde  ed  B 
and  was  talked  of  by  Reynolds.    Som      f  h 
works— cold,  formal,  bloodless,  and  pas       1      — 
may  remind  the  spectator  of  the  subl  m 
of  the  valley  of  dry  bones,  when  the  fl    h       d 
tho  skin  had  corae  upon  the  skeleton         d  be- 
fore the  breath  of  God  had  infased   th  m   w  th 
life  and  feeling. 

"  Though  such  is  the  general  impres  wh  h 
the  works  of  West  make,  it  cannot  be  d  d  h  t 
many  are  distinguished   by  great  excel!  I 

his  Death  on  the  Pale  Horse,  and  more  p    t     1 
ly  in  the  sketch  of  thSt  picture,  he  has  th 

approached  the  masters  and  princes  of  th  call  ^ 
It  is  indeed,  irresistibly  fearful,  to  se  th  t 
umphant  march  of  the  terrific  Phantom  d  th 
dissolution  of  all  that  earth  is  proud  f  b  th 
his  tread.  War  and  Peace,  Sorrow  and  J  Y  th 
and  Age,  all  who  Iotc  and  all  who  h  te  m 
planet-struck.  The  Death  of  Wolfe,  t 
toral  and  noble,  and  the  Indian  Ohte!  1  k  tl 
Oneyda  warrior  of  Campbell, 

A  Btoie  of  tli9  wooda,  a  man  witliout  a  ts 
was  a  happy  thought.  The  Battle  of  L  H  g 
I  have  heard  praised  as  the  best  historic  picture 
of  the  British  schoo},  by  one  not  likely  to  bo  mis- 
taken, and  who  would  not  say  what  he  did  not 
feel.  Many  of  his  single  figures  also  are  of  a  high 
order.  There  is  a  natural  grace  in  the  looks  of 
some  of  his  women  that  few  painters  have  ever 
es  celled." 

West  emulated  the  great  head  of  the  Roman 
school,  or  the  combined  excellencies  of  the  antique 
and  modern  schools.  In  hia  Journal  kept  in  Italy, 
he  says,  "  Michael  Angelo  has  not  succeeded  in  giv- 
ing a  probable  character  to  any  of  his  works,  the 
Moses,  perhaps,  excepted.  The worksof Raffaelle 
grow  daily  more  interesting,  natural,  and  noble." 
It  is  allowed  that  he  drew  correctly,  that  many 
of  hia  works  are  finely  composed,  and  that  he  has 
frequently  shown  great  power  of  invention ;  but  it 
is  said  that  he  was  deficient  in  coloring,  lacked  ex- 
pression in  his  heads,  was  monotonous  in  his  fea- 
tures and  countenances,  and  that  his  pictures  want 
effect.  In  his  grand  historic  pictures  he  doubtless 
considered,  like  Raffaelle  and  Poussin,  that  splen- 
did coloring  would  detract  from  the  dignity  of  his 
subject  i  since  in  some  of  his  picture^  when  the  sub- 
ject allowed  it,  and  particularly  in  his  female  forms, 
his  tints  are  clear,  and  very  beautiful.  This  is  il- 
lustrated in  his  Death  on  the  Pale  Horse,  and 
Christ  healing  the  Sick,  in  which  less  attention  is 
paid  to  coloring  than  to  expression.  He  always 
avoided  haying  recourse  to  anjr  meretricious  tricks 
to  catch  the  eye  and  raise  admu-ation.  It  is  a  well 
known  fact,  that  the  great  works  of  Raffaelle  are 
not  striking,  but  they  grow,  with  contemplation. 
There  has  not  yet  appeaj'ed  a  learned,  hmt,  and 
acadtmic  critique  upon  the  works  of  West,  but 
there  can  be  no  doubt  that  .such  an  one  would 
pronounce  him  the  greatest  historical  painter  of 
the  ISth  century. 
Benjamin  W^st  in  person  was  above  the  middle 
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size,  of  very  fair  complexion,  and  firmly  and  com- 
pactly built;    his  lofty  brow  beamed  with  good- 
ness and  benevolence.    He  was  polished,  but  sim- 
ple and  unostentatious  in  his  manners,  and  affable 
t      II,    Intercourse  with  courts  and  the  ■wojIo 
wh   h  changes  so  manj',  made  no  change  in  him. 
H     1  indness  to  young  artists  was  great,  and  he 
ded  them  as  freely  with  his  advice  and  his  purse, 
though  they  were  his  own  children ;    so  gene- 
was  he,  that  his  liberality  seriously  impaired 
1         come.     He  had  no  secrets  in  his  profession, 
wh  t  ver  he  knew  in  art,  he  readily  imparted,  and 
w      happy  to  think  that  art  was  advancing;  and 
mean  jealousy  of  other  men's  good  fortune 
nvaded  his  repose.     He  was  so  regular  and 
mple  in  his  habits,  and  careful  to  improve  his 
t  m    that  to  describe  one  day  of  his  life,  is  to  de- 
b  years.    He  rose  early,  studied  before  break- 
fist,  wrought  upon  one  of  his  lai^e  pictures  from 
t      to  four,  dressed  and  saw  visitors,  and   having 
d     d,  reoommerioed  his  studies.    For  further  in- 
f      ation  of  this  distinguished  artist,  the  reader 
m       be  referred  to  Gait's  "  Life  and  Studies  of 
B    j'^min  West,"  London,  I8I6  and  1820;    Cun- 
gham's   "Lives  of  eminent  British  Painters," 
nd  to  Dunlap's  "  History  of  the  Rise  and  Pro- 

fof  the  Arts  of  Design  in  the  United  States," 
Is.,  New- York,  1834. 
WISTALL,  Richard,  an  excellent  English  his- 
t  al  painter,  and  an  eminent  designer,  was  born 
1  65,  probably  at  London.  At  tho  age  of  four- 
t  he  was  apprenticed  to  an  engraver  of  heral- 
dry on  silverj  named  Thompson;  but  excelling  his 
fellows  in  this  humble  department  of  the  arts,  he 
aspired  to  a  higher  order  of  distinction.  By  work- 
ing an  additional  time  in  the  mornings,  he  obtained 
the  permission  of  hia  employer  to  draw  at  the 
Royal  Academy  in  the  evenings.  He  commenced 
his  career  as  an  artist  in  1786,  and  first  attracted 
public  attention  by  a  number  of  highly  finished 
historical  paintings  in  water  colors,  which  manifest- 
ed abrillianoy  and  vigor  before  unknown.  In  com- 
pany with  his  friend  Mr,  Lawrence  (afterwards  Sir 
Thoma.s),  he  took  a  house  in  Soho  Square,  which 
they  occupied  for  several  years,  until  their  success 
justified  their  forming  separate  establishments. 
Westall's  book  illustrations  were  very  popular,  and 
he  was  much  employed  by  the  publishers,  particu- 
larly Alderman  Boydell,  for  whom  he  executed 
the  designs  in  the  superb  edition  of  Milton.  He 
also  designed  the  illustrations  for  Moore's  Loves 
of  the  Angels,  Crabbe's  Poems,  and  many  other 
works.  His  earlier  works  display  conaderable  in- 
telligence of  ohiaro-scuro,  and  elegance  of  coloring, 
butfroiu  the  great  facility  with  which  his  ready 
talent  enabled  him  to  produce  book  designs,  he  was 
led  into  a  greater  degree  of  mannerism  than  any 
of  his  CO  temporaries,  which  detracted  not  a  little 
from  his  reputation ;  but  many  of  his  works  ovii^oe, 
notwithstanding,  the  possession  of  very  uncommon 
taste  and  judgment. 

As  a  painter  of  history,  Westall  deserves  much 
higher  commendation  than  seems  to  be  generally 
accorded  to  him.  He  produced  many  excellent 
historical  subjects,  some  of  thoin  to  fulfil  the  com- 
missions of  Boydell,  for  his  great  work  of  the  Il- 
lustrations of  Shakspearo.  Among  these,  his  pic- 
ture of  Cardinal  Wolsey  entering  Leicester  Ab- 
bey, is  perhaps  deserving  of  the  highest  praise. 
This  picture  is  finely  composed,  the  light  and 
shadow  are  admirably  managed,  the  h"-"'^  "" 
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ATfireandspiritjWhichjWiththeespreBsionofohild- 
isL  wonder  and  compassion  in  the  face  of  the  little 
page  at  Tiewing  the  striclieii  Wolsey,  are  saffioient 
proofa.of  Weatall'a  ahilily  in  this  branch.  This 
performance  has  been  preserved  to  the  world  by 
the  admirable  plate  of  Thew,  esteemed  the  master- 
piece of  Boydell's  collection.  His  Lady  Macbeth, 
and  the  Ghost  of  Cfflsar  appearing  to  Brutus  in 
his  tent,  hoth  portraits,  are  noble  pictures,  full  of 
dignity  and  expression.  In  1794,  Westall  was 
elected  a  member  of  the  Eoyal  Academy,  at  the 
same  time  as  Lawrence  and  Stothard.  In  1808, 
he  published  a  volume  of  poems  of  considerable 
merit,  entitled  "A  Day  in  Spring,  and  other 
Poems,  embellished  with  four  plates  engraved  by 
James  Heath,  A.  E.  R.  A.,  and  Charles  Heath, 
from  designs  by  R.  Westall."  By  his  professional 
exertions,  Westall  attained  a  handsome  compe- 
tence, but  he  became  involved  in  an  unsuccessful 
speculation  in  foreign  pictures,  and  some  improvi- 
dent partnership  engagements.  During  the  latter 
part  of  his  life,  he  was  aided  by  the  assis6ance 
which  the  Royal  Academy  assigns  to  its  reduced 
members.  His  last  occupation  was  in  giving  les- 
sons in  drawing  and  painting  to  the  present  Queen, 
while  Princess  Victoria.    Ho  died  in  1837. 

WESTALL,  William,  aij.  English  painter  in 
water-colors,  and  an  engraver  in  aquatinta.  horn  in 
1781.  In  1801,  through  the  influence  of  West,  he 
was  appointed  draughtsman  to  the  voyage  of  dis- 
covery to  Australia,  made  by  Oapt.  Flinders  in  H. 
M.  S.  Investigator.  He  also  visited  China,  and 
made  many  diawings  of  landscapes, particularly  a 
View  of  the  Canton  River,  representing  an  inci- 
dent he  had  witnessed,  of  which  he  afterwards 
painted  a  large  picture,  exhibited  in  1814,  at  the 
Royal  Academy.  He  also  resided  for  about  a  year 
in  the  island  or  Madeira,  whither  he  went  during 
the  delay  of  the  expedition  at  the  island  of  Mauri- 
tius ;  and  he  executed  a  number  of  landscapes,  with 
viowsof  the  planters' villas,  which  realized  a  hand- 
some return.  In  1810,  ho  was  employed  to  prepare 
many  designs  for  the  engravers,  for  the  publication 
of  the  discoveries  of  the  expedition  j  and  also  in 
painting  pictures,  by  order  of  the  Admiralty,  of 
several  important  inradents  which  occurred  during 
the  voyage.  In  1812  he  was  elected  an  Associate 
of  the  Eoyal  Academy.  In  1816  he  engraved,  in 
aquatinta,  a  work  descriptive  of  the  noted  caves  in 
Yorkshire;  and  for  many  years  subsequently,  he 
produced  a  number  of  similar  works,  among  which 
was  one  of  the  Islo  of  Wight ;  and  he  also  execu- 
ted several  large  paintings,  among  which  was  the 
Commencement  of  the  Deluge,  exhibited  in  1848. 
He  died  in  1850. 

"WESTEKHOUT,  Arnold  van,  a  Flemish  en- 
graver, born  at  Antwerp,  in  1666.  After  having 
studied  in  his  native  city,  he  went  to  Italy,  and  es- 
tablished himself  at  Rome.  He  engraved  quite  a 
number  of  plates  after  the  Italian  masters,  and 
from  his  own  designs,  executed  with  the  graver,  in 
a  neat,  clear  style,  resembling  that  of  his  country- 
man, Robert  van  Audenarde.  He  also  engraved 
some  portraits  in  mezzotinto.  He  died  about 
1725. 

WBSTMAOOTT,  Richard,  a  distinguished 
English  sculptor,  the  eldest  son  of  an  ai-tist  in  the 
same  branch,  was  born  at  London  about  1774. 
\fter  completing  hia  preliminary  studies,  he  visit- 
ed Italy  for  improvement,  in  1792,  and  studied  the 
Mitique,  and  the  works  of  the  great  masters.     The 
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first  work  of  importance  which  he  was  engaged 
upon  after  returning  to  England,  was  a  statue  of 
Addison,  which  was  placed  in  Westminster  Abbey 
about  1806.  Inl809,  he  was  elected  an  Associate 
of  the  Royal  Academy,  at  which  time  he  comple- 
ted and  erected  in  St.  Paul's  cathedral,  the  monu- 
ment of  Sir  Ralph  Aberorombio,  and  subsequently 
that  of  Lord  Collingwood,  in  the  same  church.  On 
his  engagement  to  execute  the  bronze  statue  of  the 
Duke  of  Bedford,  in  Russell  Square,  he  personally 
attended  to  the  whole  management  of  the  casting, 
and  thereby  acquired  so  much  skill  that,  after 
erecting  the  statue  of  Lord  Nelson  at  Birming- 
ham, and  of  Mr.  Pos  in  Bloomsbury  Square,  ho 
was  able  to  accomplish  the  immense  bronze  colos- 
sal statue  of  Achilles,  erected  in  Hyde  Park.  In 
1811  he  was  elected  a  Royal  Academician,  and  sub- 
sequently a  fellow  of  the  Society  of  Antiquaries, 
and  a  member  of  the  Dilettanti  Society.  In  J814, 
he  completed  his  national  monument  to  William 
Pitl,  io  Westminster  Abbey,  which  is  a  work  of 
great  talent.  Among  the  other  works  of  West- 
macott,  are  the  beautiful  statue  of  a  Peasant  Girl, 
exhibited  at  the  Royal  Academy  in  1819,  which 


cutta,  in  memory  of  Alexander  Colvin  j  and  the 
statue  of  King  George  III.  at  Liverpool.  The  au- 
thor has  not  been  able  (o  procure  further  informa- 
tion concerning  Westmacott,  since  the  year  1832, 
when  his  bronze  colossal  tat  of  C  n'ng  was 
erected  in  Palace  Yard. 

WET,  Gerard  de,  a  D  t  h  i  t  born  at 
Amsterdam  in  1616,  and  d   d  th  Ib'^O.     He 

was  a  disciple  of  Rembr     dt  wl  tyl    he  fol- 

lowed with  some  succes  h  al  p  ted  land- 
scapes, and  was  account  la  d  1  st.  The 
Dutch  writers  mention  J  b  d  W  t  r  Weth, 
who  painted  cabinet  pictures  of  sacred  subjects  in 
the  manner  of  Rembrandt ;  probably  they  are  the 
same  artist.  There  was  also  a  John  de  Wet,  who 
flourished  at  Haerlem,  and  was  more  noted  as  a 
dealer  in  old  pictures  than  as  a  painter. 

WET,  P.  P.,  a  Dutch  engraver,  who  flourished 
in  the  latter  part  of  the  17th  century.  He  etched 
a  set  of  plates  of  ornamental  foliage  for  goldsmiths 
and  jewelers,  executed  in  a  slight  style. 

WEYDE,  Roger  vander,  a  Flemish  painter, 
born  at  Brussels,  according  to  Van  Mander  and 
Descamps,  about  1480 ;  and  died  there  in  1521'. 
His  instructor  is  not  mentioned,  but  he  was  one  iit 
the  first  painters  of  the  cointry  who  improved 
the  national  taste,  by  divestihg  it  of  the  dry,  gothio 
manner,  and  introducing  a  more  graceful  style  of 
design,  and  a  better  expression  in  toe  heads.  Among 
his  prmcipal  worlts  were  four  pictures  in  the  Town 
House  at  Brussels,  representing  subjects  connected 
with  the  administration  of  justice.  He  painted  a 
picture  of  the  Descent  from  the  Cross,  for  the 
church  of  St.  Gertrude  at  Louvain,  which  was 
greatly  admired.  It  was  afterwards  sent  to  the 
King  of  Spain,  and  a  copy  of  it,  by  Michael  Cox- 
cis,  substitated  in  its  place. 

There  has  been  much  disquisition  among  wri- 
ters as  to  whether  Roger  vanderWeyde  and  Roger 
of  Bruges  were  the  same  or  different  artists.  The 
dispute  is  of  little  consequence,  as  there  is  not  a 
single  well  authenticated  work  by  the  former,  and 
little  remans  by  the  latter,  and  that  little  of  ao 
importance,  lioger  of  Bruges  was  certainly  a 
scholar  of  the  VanEycks-  his  birth  is  variously 
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placed  in  or  about  1366,  and  1390,  the  latter  hav- 
ing the  best  authorities  ;  and  his  death  hi  1418 
and  1464,  It  is  known  that  he  was  employed  hy 
the  Town  Hnuse  of  Brussels,  and  that  he  Tisited 
Italy.  Now,  in  the  Archives  of  the  city  of  Brus- 
sels, the  name  of  Meester  Rogieren  vander  Weij- 
(to  occurs  in  two  or  more  instances;  once  in 
1436,  and  again  in  1449,  In  1450,  the  year  of  Ja- 
bilee,  he  went  to  Italy,  where  he  practiced  some 
years,  and  was  called  Rug^iero  da  Bruggia  or 
da  Bmxelles.  Ho  died  at  Brussels,  June  16th, 
1464,  and  was  buried  in  the  church  of  St.  Gudule ; 
his  name  appears  in  thechurch  re^ster  Mc^ter  Ro- 
gefus vander  Wyden,excdh'ns  pictor  cumuxore, 
ftc.  Froni  these  dates,  it  is  contended  that  Roger  of 
Bruges  and  Roger  Tander  Weyde  are  but  one  art- 
ist. If  this  supposition  be  correct,  then  Van 
JIander  and  Descamps  have  made  an  error  of 
about  one  hundred  years  in  the  dates.  The  dis- 
cuKsion,  at  best,  is  '■  stale,  flat,  and  unprofitable." 
See  Roger  of  Bruges. 

"WEYDEMANS,  Frbokrick  William,  a  Dutch 
portrait  painter  of  some  distinction,  bovn  in  1668, 
and  died  in  1750.  There  was  also  a  Charles  Emi- 
lius  Weydemans.  born  in  1685,  and  died  in  1735. 
lie  painted  portraits,  and  is  said  to  have  been  a 
cousin  or  nephew  of  the  former.  Besides  these, 
there  was  also  a  N.  "Weydemans,  an  engraver,  of 
whom  nothing  is  known,  except  by  a  few  indiffer- 

^^^  \J*'  VwV  painter  and  engra- 
ver, who  tiourished  at  Nuremberg  from  about 
1610  to  1640,  when  he  died.  He  is  said  to  have 
painted  some  pictares,  of  which  nothing  is  known  j 
but  lie  executed  a  great  number  of  wooden  cuts 
from  his  own  designs,  which  are  marked  with  one 
of  the  above  monograms  of  his  initials.  It  is  dis- 
puted whether  he  engraved  all  the  cuts,  or  merely 
furnished  the  designs  and  employed  others  to  en- 
grave them ;  a  question  of  no  importance,  which 
applies  to  nearly  all  the  old  German  designers  and 

WEYER,  Hans,  or  John,  a  German  painter 
and  engraver,  who  was  a  native  of  Oobourg,  ac- 
sording  to  Professor  Christ,  and  flourished  about 
1610.  He  engraved  some  plates  in  au  excellent 
style,  admirably  designed,  and  marked  with  the  . 
initials  H.  E.  W.  There  is  some  question  wheth- 
er he  really  engraved  all  the  plates  attributed  to 
him. 

.WEYER,  NccHOLAS,  an  engraver  to  whom 
Pi-ofessor  Christ  attributes  some  prints  marked 
with  his  initials,  and  the  date,  thus,  N.  1567  W. 
He  sives  no  pai'ticulars  of  the  artist,  nor  does  ho 
specify  any  of  his  subjects. 

WEYEEMAN,  John,  a  Dutch  painter  of  fruit 
and  flower  pieces,  was  born  in  1636,  and  died 
3081.     There  are  no  partioulars  recorded  of   him, 
3xcept  that,  after  studying  in  his  own  country,  he 
went  to  Italy. 

WBYERMANS,  Jacob  Oampo,  a  Dutch  paint- 
er, born  at  Amsterdam,  in  1679.  He  studied  un- 
der Ferdinand  van  Kessell,  and  painted  fruit,  flow- 
ers, and  stiil-life,  but  his  productions  are  not  above 
mediocrity.  He  published  the  Lives  of  the  Dutch 
painters,  in  three  volumes,  poorly  compiled  and 
abridged,  from  Houbraken.     He  died  in  1747. 
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WEYNERS,  JoiiANSSEN,  a  German  engravej, 
who  flourished  about  1611.  According  to  Prof. 
Christ,  ho  engraved  some  plates  after  the  designs 
of  Christopher  Schwartz,  which  he  marked  with 
a  bunch  of  grapes,  in  allusion  to  his  name.  He  is 
the  same  as  Hwns  Weinher,  which  see. 

WHEATLEY,  Francis,  an  English  painter, 
born  at  London  in  1747.  He  received  his  first 
instruction  in  Shipley's  Drawing  School ;  he 
evinced  much  talent,  and  while  young,  drew  seve- 
ral premiums  from  the  Society  for  the  Encourage- 
ment of  Arts,  &e.  Having  afterwards  improved 
himself  by  diligent  study,  and  by  associating  with 
arCTsts  of  distinction,  he  acquired  considerable  re- 
putation as  a  historical  painter.  After  practicing 
some  time  in  London,  he  went  to  Dublin,  where  he 
painted  a  large  picture,  representing  the  Irish 
House  of  Commons,  in  which  he  introduced  the 
portraits  of  the  most  distinguished  political  char- 
acters of  the  day.  This  work  increased  his  rcp-i- 
tation,  and  gained  him  considerable  employment. 
On  his  return  to  London,  he  was  employed  by  Al- 
derman Boydell  to  paint  several  pictures  for  the 
Shakspeare  Gallery.  There  being  little  encour- 
agement for  historical  painting  at  that  time  in 
England,  he  chiefly  devoted  himself  to  rural  and 
domestic  subjects,  for  which  be  had  a  happy  tal- 
ent; and  his  productions  of  that  description  are 
highly  esteemed.  He  was  elected  a  member  of 
the  Royal  Academy,  and  died  in  f  801. 


WHITE,  Robert,  an  English  designer  and  en- 
graver, born  at  London  in  1645,  and  died  in  1704. 
He  was  a  pupil  of  David  Lo^an,  for  whom  he  de- 
signed and  engraved  several  architectural  views. 
He  engraved  an  immense  number  of  portraits  of 
distinguished  personages,  from  his  own  designs, 
and  after  Kneller,  Vandyck,  and  other  eminent 
painters.  Most  of  his  plates  are  cxeouted  with  the 
graver.inaneat,  clear  style.  They  are  chiefly  vfdued 
for  their  subjects  and  their  excellent  likeness. — 
Ho  also  engraved  a  few  heads  in  mezaotinto, 
but  they  are  far  inferior  to  his  other  prints.  He 
excelled  in  drawing  portraits  with  black  lead  ilpOQ 
vellum,  in  which  he  was  much  employed.  White 
was  busily  employed  for  about  forty  years,  and 
amassed  about  £5,000,  according  to  w  alpole ;  but 
from  some  cause  he  died  indigent.  At  his  death, 
a  printseller  purchased  his  plates,  and  realized  a 
fortune  from  them.  The  following  are  his  most 
esteemeJ'prints  : 

James  I. ;  ajler  C.  Jarteen.  George,  Earl  of  Cumber- 
land, hnbited  for  a  toumamBnt ;  i.aa.  CharlBBl, ;  q/ier 
Vandyck.  AnotliBrof  Charles  I. ;  i^fleruoti Forsf.  Prinoa 
W-afiit;  aftsT  Kndhr.  Chsrloa  11. ;  rfo.  18T9.  Another 
of  Charles  II.,  itliole  length,  in  the  robes  of  the  Garter. 
James  II,  mider  a  oanopj,  nith  Arohbishop  Sanorcft  nod 
the  Cbftooellor  Jefferles,  Jamea  II.  when  Duke  <ii  York, 
in  the  lohes  of  the  Garter,  Marin  Eeatrix  of  E?te,  liis 
oonaort)  after- Kneller.  168S.  Ilenry,  Uuke  of  Gloncea- 
t«r.  Lady  Mary  Joliffo ;  ecjiroB,  Honcnga,  Earl  of  Not- 
Hnghnm.  Thomix?,  Duke  of  Leads.  Sir  Edward  Ward, 
ChiefBaxon.  1702.  Sir  QeorgoTroby,  Chief  Juatioa  of  Iha 
Common  riass.  1694.  Samuel  Popys,  Beoretary  to  tha 
Admiralty!  i^er  KneUer.  George,  Earl  of  Melvili  af- 
ter Sir  John  Medina.  James,  Earl  of  Perth!  qfterKnd- 
ler.  Another  Portrait  of  the  samo  i  after  RUey;  fine 
Bishop  Burnat;  after  Mrs.  BeaU.  Sfr  Alesnndet  Tam- 
plo.  Lady  Saannua  Temple.  Lady  Anne  Clifford-  Tliomaa 
Matman;  after  Hayls.  Sir  John Fonwick i  after  Wia- 
sing.  Tho  Savon  Bishops ;  seven  small  ovals  in  on?  plato, 
Ibe  Seven  Bishops  who  Buffered  Martyrdom  ;  five  ovals  in 
onoplBlo.  Duke  of  Horfolk,  Meszotlnto;  after  Kneller 
John,  Earl  of  Kimdor,  do.jdo 
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"WHITE,  Geohgb,  was  the  son  of  the  preceding, 
who  instructed  him  in  art.  After  the  death  of 
his  father,  he  finislied  the  plates  left  imperfect  by 
him  i  he  also  engraved  some  portraits  in  the  same 
style ;  bnt  his  hest  prints  are  in  mezzotinto,  in 
which  he  frequently  etched  the  outline  before  the 
ground  was  lEud  upon  the  plate,  which  somelJmea 
adds  to  the  iSi-mnesa  of  the  effect.  He  also  paint- 
ed portraits,  both  in  oil  and  miniature.  His  prints 
are  dated  from  about  1700  to  1732,  when  he  is 
supposed  to  ha^e  died.  The  following  are  his  best 
prints  : 


Sir  Eiotard  Blaokmore,  M.  D. ;  after  J.  zander  Bank. 
Sylyestsr  Pstyt,  PriDoipalof  Bemard'a  Inn  i  fine,  Kioli- 
olaB  SiuidoTEon,  pTofesaoi'  of  Mathematics,  of  Gamljcidge. 
John  Baptist  Monnoyar,  PiJnlerj  ajter  KneUsr.  John 
Dryden;  do,  AleKaoier  Pope ;  da.  Thomas  Bradbury  i 
qfler  Gibaon.  George  Hooper,  Bishop  of  St.  Afiaph ;  af- 
ter Hill.  Colonel  Blood,  who  alola  tliB  Crown,  'Willlaia 
Dobson,  Pnintorj    from  a  jticlure  by  himself.     A  Man 

flttjinE  on  the  Violin  i  after  F^a-nk  Hals.  1732.  Henry 
■nroellj  after  Frank  Hah?  1732. 


James  Qatdiner,  Eiahop  of  Lincola  ■,  aflsT  DaM.  Charles 
II.,  KiKg  of  Spain!  begun  by  Robert  White,  and  finished 
by  Qoorgo  'White,  whoso  name  is  affixed.  The  Duke  of 
Ormond.    Lord  Clarendon, 

WHITE,  Charles,  an  English  engraTor,  bom 
at  London  in  1751.  Ho  studied  with  Franker,  on 
leaving  whom  he  quitted  stroke  engraving,  and 
wrought  chiefly  in  the  chalk  style.  He  was  chiefly 
employed  by  the  booksellers,  and  died  young  in 
1785. 

WHITE,  Thomas,  an  English  engraver,  who 
died  at  Londou  about  1776.  He  was  much  em- 
ployed by  Ryland,  to  assist  him  inhisplates.  He 
afterwards  engraved  the  greater  part  of  the  archi- 
tectural plates  for  the  continuation  of  the  "  Vitru- 
vius  Britannicus,"  by  Wolf  and  Gandon. 
WIBBRT,  See  Vuibbht. 
WIOHMAN,  J.,  a  German  engraver,  and  prob- 
ably a  painter,  who  flourished  about  1683.  There 
is  a  large  print  by  him,  etched  in  a  slight,  coarse 
style,  representing  the  Besieging  and  Taking  of 
Stadbwien,  by  the  Emperor  of  Germany.  At 
thebottom  of  the  print  are  represented  the  por- 
traits of  the  Emperor  of  Germany,  and  the  Grand 
Sultan ;  at  the  toj>,  those  of  the  generals  of  the 
German  and  Turkish  armies. 

WICKENBBRG,  M.  This  Swedish  painter 
was  bom  in  1812.  After  acquiring  a  knowledge 
of  art  in  his  own  country,  he  visited  Paris  in 
1837.  where  he  obtained  considerable  success. 
His  pictures  consist  chiefly  of  winter  scenes,  de- 
lineated with  great  truthiulness  to  nature  ;  one  of 
his  best  performances  is  in  the  LuEembourg  Gal- 
lery. He  exhibited  annually  at  the  Louvre,  until 
1846,  when  ho  died  of  consumption,  on  the  19th 
of  Doiember. 

WIDBMAN,  Blias,  a  German  designer  and  on- 
graver,  who  flourished  at  Augsburg  about  1648. 
He  engraved  a  great  number  of  portraits,  title- 
pages,  vignettes,  and  other  plates  for  the  booksel- 
lers, executed  with  the  graver,  in  a  stiff,  formal 
style.  His  chief  work  isa  set  of  plates  of  illus- 
trious persoaages,  published  at  Augsbui^  in  1648, 
entitled,  Comituim  Qlori<s  centum  qua  Sanguine 
qua  Pirlute  illustrium  Herouw,  Icotvihus  instruc- 
lum.  S-c.  E.  Wideman,  dd.  et  eculp. 


WIDITZ,  a  German  engraver  on  wood,  who 
flourished  at  Strasburg,  accordhig  to  Professor 
Christ,  about  1570.  There  are  no  reliable  partic- 
ulars recorded  of  him. 

WIEBEKING,  Chevalier  Carl  FHiEnBiCH. 
This  eminent  German  engineer,  and  writer  on  hy- 
draulic and  civil  architecture,  was  born  at  Wollin 
in  Pomerania,  in  1762.  He  attained  very  great 
eminence  as  a  practical  engineer,  and  was  employ- 
ed many  years  by  the  Prussian,  Austrian,  and 
Bavarian  governments,  until  1818,  when  he  retired 
from  the  service  of  the  latter,  with  a  pension.  He 
is  chiefly  mentioned  here  on  account  of  his  largo 
work  on  a  general  course  of  Civil  Architecture  and 
its  History,  entitled  Theoretisdi^actische  Bw- 
gerliche  Baulmnde^  4  vols.  4to.,  with  a  very  large 
folio  atlas  of  plates,  1821-6.  This  is  esteemed  a 
very  valuable  contribution  to  architectural  study, 
particularly  onaccountof  the  fund  of  fresh  informa- 
tion it  supplies  relative  to  the  architecture  of  Germa- 
ny, Holland,  Poland,  Bussia,  and  some  other  parts 
of  Europe,  The  Chevalier  von  Wiebeking,  as  he 
was  usually  called,  (being  knight  of  several  Ger- 
man and  foreign  orders,)  was  also  a  member  of 
nearly  all  the  academies  and  learned  societies  in 
Europe.  Ho  died  at  Munich  in  1842.  There  is 
by  him  a  work  entitled.  Analyse  Historique  et 
Raiaonne  des  Mommiens  de  V  Anliquite,  des  Edi- 
fices les  plus  remarleables  du  Moyen  Age,  &o., 
piiblishea  in  1840,  and  dedicated  to  Queen  Victo- 
ria, of  England. 

WIEDEMANN,  Lnnwie,  a  German  sculptor 
and  founder,  was  born  at  Nordlingeu  in  1G90. 
His  principal  work  mentioned  in  the  Biographie 
Tlniverselle,  is  the  equestrian  statue  of  Augustus 
n.  of  Poland,  placed  in  1735  near  the  river  Elbe 
at  Dresden.  The  king  is  represented  in  Roman 
costume,  and  the  likeness  is  good ;  but  the  horse 
is  better  executed  than  any  other  part  of  the  com- 
position. In  1738,  Wiedemann  was  invited  to 
London  by  the  Duke  of  Cumberland,  to  take  charge 
of  a  foundry.  He  made  an  improvement  in  the 
manufacture  of  muskets,  and  afterwards  went  to 
Vienna,  in  1750,  where  he  was  made  a  colonel  of 
artillery.  His  last  work  in  sculpture  was  the 
statue  of  the  king  of  Denmark,  executed  at  Co- 
penhagen.   He  died  in  1T54. 

WIELANT,  or  WILLANT,  an  engraver  who  is 
said  to  have  executed  several  portraits.  The  name 
is  probably  a  corruption  of  VaiUant,  which  see. 

WIELINQ,  Nicholas,  a  historical  and  portrait 
piunter,  supposed  to  have  been  a  native  of  Holland. 
Little  is  known  of  his  history,  except  that  he  was 
invited  to  the  court  of  Frederick  William,  Elector 
of  Brandenburg,  who  appointed  him  his  court 
painter  in  1671.  He  died  at  Berlin  in  1689,  His 
style  is  said  to  resemble  that  of  Vandyck.  He 
had  a  son  of  the  same  name,  whom  he  instructed 
in  the  art,  but  there  are  no  particulars  recorded  of 

WIBNBEOUCK,  M.  V.  The  name  of  this 
artist  is  afBxed  to  a  few  slight  etchings,  executed 
in  a  painter-like  style,  among  which  is  one  repre- 
senting an  Old  Man  seated,  to  whom  a  Youth  is 
relating  a  Message. 

WIERENGEN,  Cornelius  Nicholas  van,  a 
Dutch  painter,  bom  at  Haerlem  about  160O.  He 
excelled  iu  painting  sea-pieces  and  storms,  which 
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fio  represented  with  great  truth  and  effect.  He  ' 
was  also  a  good  painter  of  landscapes,  fourtaea  of 
which  "Were  engraved  by  Nicholas  Joha  Vissclier.  ■ 
He  etched  many  plaf«s  of  sea-pieces  and  land- 
scapes from  his  own  designs,  in  a  neat  and  spir- 
ited style.  He  died  at  Haeriem,  according  to 
Balkema,  in  1658. 

■WIBRINGA,  GEaisn,  a  Dutch  painter,  born 
at  Groningen,  probably  about  1770.  After  learn- 
ing the  rudiments  of  tlie  art  from  his  father  John 
W.,  an  ornamental  painter  of  little  note,  he  went 
to  Dusaeldorf,  to  study  the  pictures  in  the  Gal- 
lery there.  In  1790  he  returned  to  his  natiye  place, 
where  he  painted  landscapes,  sunsetfi,  and  winter- 
pieces,  with  considerable  success.  For  one  of 
liis  pictures,  he  obtained  the  gold  medal  from  the 
Academy  at  Leyden.    He  died  in  1817. 

WIBRIX,  John,  an  eminent  Dutch  des^ner 
and  engraver,  born  at  Amsterdam  in  1550.  His 
name  is  variously  written  Wieris,  Wiers,  and 
Wierinx,  but  he  wrot«  it  Wierix.  It  is  not 
known  by  whom  he  was  instructed,  hut  be  appears 
to  have  formed  his  style  by  an  attentive  study  of 
the  worlis  of  Albert  Drurer,  as  he  copied  several 
of  the  prints  of  tiiat  master  with  great  precision. 
His  plates  are  executed  with  the  grarer,  in  a  neat 
and  highly  finished,  though  somewhat  stiff  and 
formal  style,  and  his  drawing  is  generally  correct. 
His  prints  are  very  numerous,  and  are  held  in  con- 
siderable estimation  by  the  curious  collector ; 
some  of  tiem  are  from  his  own  designs,  but  those 
after  other  masters  are  the  best.  He  rarely  signed 
hisplates  with  his  name,  hut  usually  marked  them 
with  the  initials,  I.  W.  P.,  and  sometimes  I.  H,  W. 
F.  with  the  date.  He  was  living  in  1601.  The 
following  are  among  his  most  esteemed  works : 
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chiefly  consist  of  devout  and  allegorical  subjects 
saints,  and  fathers  of  the  church,  many  of  which 
are  from  his  own  designs.  He  sometimes  signed 
his  prints  Hierobimus  Wierix,  but  usually  with 
one  of  the  above  mono^mis,  or  simply  with  hia 
initials,  HI.  W.  or  HI.  W.  P.,  or  J.  Hierohimus 
W.  Fe.  The  following  are  among  his  best  prints : 


Bfldolphns  II.,  Emperor  of  Garmany.  Piulip  Wiiliam, 
Ftince  o[  Orange.  Elennora  de  Bourbon,  Prinoera  of  Orsj^s, 
Jamos  I.,  King  of  Englimd,  and  hla  Queen ;  eoares.  Philiij 
II.,  King  of  Spain.  Catharine  de  Mediris,  Queen  of  Hon- 
ry  II.,  of  Franoe.     Jlenrj  III;,   King  of  France.    The 


The  Besuireotion ;  inaeribed  Jtisanus  Sfiiss.  Mary 
Magdalene  Boated  at  the  entrauoe  of  a  Grot ;  J.  Wicr,  inv. 
etfec.  An  allegoricHi  subjoot,  reproBonting  the  Bedemption 
ofMaukind.    The  Fear  Elements ;  Wienx.    1601. 

Tba  lUtle  Satyr ;  OTjoed  fcom  tte  print  of  AVurt  Barer, 
when  he  was  only  twelve  years  of  age.  Adam  receiving 
tiae  forbidden  frait  from  Eve ;  copied  tram  the  celebrated 
print  of  the  aame  auljaet  by^  Alberl  Iha-er ;  upon  o  Tablet 
iainaoribed  j^Hferf  Jhtrfir,  iTiTertior,  Jt^anesWU'riXyJ'f.c. 
net,  16.  St,  Hnbert  kneeling  before  Uie  Stag,  with  a  Cruei- 
£^  on  its  fbreheed ;  a  copy,  rereraecl,  from  the  print  by 
ABieTt  SureTt  marked  with  the  cipher  of  tiiat  artist.  St. 
Jerome  in  meditation ;  oo^d  &om  Alberl  Durtr.  The 
Marriage  of  St  Catherine  ;  qfier  S.  Galoart.  The  Sacri- 
fice of  Abraham ;  after  M.  da  Tbs.  Christ  taken  down 
ftom  the  Croasi  i^er  Otho  Vaiiiis.  The  Last  Jndgmant-, 
finely  copied  fram  the  print  of  that  anbjeot,  by  Martin  So- 
li, afler  M.  Angela  Svanarotti.  Christ  tidsan  down  from 
thoCi'osai  after  Sem.  Passeri. 


The  Empetor  Charlemagne.  Ilenry  of  Bourbon,  Kini 
of  Matarre.  Queen  Elisalieth.  Sipsmund  III.,  King  ai 
'oland.    Alessundto  Earnese,  Duke  of  Parma.    Sic  Fran' 


St.  Ceoilia.  The  Temptation  of  St.  Anthony.  St.  Bru- 
no, the  fonnder  of  the  Carthusians,  St,  Charles  Botromans 
The  ^Trgin  andlnfimt  Christ,  mth  St,  Francis  and  St.  An- 
tbony.  The  Virgin  and  Infant,  wjtli  a  GHocy  of  Angols. 
The  Crninfliion,    The  Death  of  Luoretia, 

Christ  dead,  supported  on  (he  knees  of  the  Vir^n ;  after 
J.  Maimse.  Christ  oalling  to  him  the  little  Children ;  af- 
ter C.  nan  de  BroerJi.  The  Death  of  tbe  Virgin ;  qfter 
Otho  Yemus.  Christ  at  Table,  in  the  honso  of  Simon  the 
Pharisee,'  do.  Christ  crowned  with  Thoma ;  nfter  G. 
3fos(aerf.  The  Poor  Dootora  of  tbe  Cbureh  ■,  lyler  M. 
Lucaa  Samanus.  The  Soonrging  of  Christ ;  do.  One  of 
hi>  best  prints.  The  Baptism  of  Christ  by  St.  John  ;  ^ter 
H.  Himdius;  Bne.  The  Vidon  of  Darnel;  after  van 
HaeiM.  Jufdter  and  Dasae ;  do.  Christ  expiring  on  the 
Cross;  after  F.  AqiiHa,  con^dered  Us  best  pioce  for  pu- 
rity of  engraving.  The  Eeanrreotion  of  Christ ;  afler  L. 
Eomamis;  a  large  and  cnintal  print. 

WIBRIX,  Anthony,  was  the  brother  of  the  two 
preceding  artists,  and  the  youngest  of  the  fam- 
ily, born  at  Amsterdam  in  1554,  Hia  small  plates 
are  executed  in  the  neat,  finished  style  of  his  bro- 
thers, hut  his  larger  prints  exhibit  more  freedom 
and  a,cility.  He  engraved  similar  subjects,  and 
frequently  wrought  in  conjunction  with  them. 
The  works  of  the  Wicrises  are  exceedingly  nu- 
merous ;  M.  de  Marolles  had  in  his  collection 
apwards  of  1200  pieces  by  them.  Anthony  gene- 
rally signed  his  prints  with  his  name  in  full.  The 
following  are  among  his  best  prints; 


WTEHIS,  Jekome, 


liT'lYT'or  "iJnr^TTtr wastheyoungerbro- 
XT.  W       .aXi  VV  therofthepreocding 


born  at  Amsterdam  in  1552.  He  is* supposed  to 
have  learned  the  art  of  Bngraving  from  John  W,, 
whose  style  be  followed  so  closely  that  it  would 
be  difficult  to  distinguish  their  workSj  were  it  not 
that  they  are  differently  marked.  His  prints  are 
i  thaa  those  of  his  brother,  and 


Pops  Clement  VII.;  Ant.  Witrix.  Philip  Emanuo! 
of  Lorraine,  Duko  da  Merctenr.  Isabella  of  Anstria, 
Daughter  of  Philip  II,  of  Spain.  Margaret,  Queen  of 
Pbiliii  III.  of  Spain.  CartUnal  BoUarmin,  Albert  of 
Austria,  Arehbiahop  of  Toledo,  Governor  of  tJie  Low  Coun- 


Theresa,  St,  Sobaaljan.  Bt.  Dommick  receiving 
tho  Rosary  from  the  Virgin,  The  Marriage  of  St.  (3alhiir- 
ine.  The  Entombing  of  Christ .  St,  Jerome  prajmg,  ao- 
companied  by  two  Angels ;  dated  1584 1  fine. 

STJEJECTB   AFTBB  YAHIOCS   MAbtEES, 

The  Adoraljon  of  the  Magi ;  after  M.  de  Vos.  The 
Blstcry  of  the  Fropliet  Jonas ;  in  four  plates ;  do.  The 
Holy  Family  reposing  in  Egypt ;  after  Cam  Procacctni. 
The  Death  of  St.  Franoia ;  do.  A  set  of  siity-nine  plates, 
representing  the  Ijfe  and  Pasrion  of  Christ,  with  tJie  Death 
otJi  Assumption  of  the  Virgin  ;  in  wliieh  he  was  aEsisted 
by  hia  two  brothers. 

WIGMANA,  Gerard,  a  Dutch  painter,  horn  at 
Worktun  in  Fnesland,  in  1673.  It  is  not  known 
by  whom  he  was  instmoted,  but  after  learning  the 
rudiments  of  the  art  in  his  own  country,  he  went 
to  Italy,  where  he  is  said  to  have  studied  the  works 
of  Titian,  Eaffaelle,  and  QiuUo  Romano.  On  his 
return  to  his  own  countiy,  he  pdnted  a  great  ma- 
ny cabinet  pictures  of  subjects  taken  from  sacred, 
Grecian,  Roman,  and  fabulous  histories,  which  are 
as  remarkable  for  patient  and  laborious  finishing 
and  brilliant  coloring,  as  for  the  vulg^ty  of  thi: 
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characters  and  the  inorreotness  of  the  design. 
His  studies  in  Italy,  instead  of  improving  his 
taste  and  elevating  his  style,  appear  to  have  only 
served  to  render  his  affectation  of  the  suhlime 
more  clumsy  and  preposterous.  His  pictures  are 
sometimes  tolerably  well  composed,  his  coloring  is 
remarkably  trar-sparent  and  brilliant,  and  his  pen- 
cil neat  and  delicate ;  but  his  figures  are  badly 
grouped,  the  exproBsioa  of  his  heads  very  indiffer- 
ent, his  drawing  incorrect,  and  he  was  an  outra- 
geous violator  of  costume.  Yet,  with  all  these 
imperfections,  his  vanity  was  unbounded ;  he 
styled  hirasiJf  the  Raffaelle  of  Friesland,  and  ask- 
ed such  enormous  prices  for  his  pictures  that  he 
could  not  sell  them.  He  demanded  300  pounds 
for  hia  picture  of  the  Death  of  Alexander,  which 
in  consequenee  was  not  sold  till  after  his  death. 
Not  meeting  with  much  success  in  hia  own  coun- 
try, ho  went  to  Bngland,  where  he  resided  some 
time  without  receiving  much  encouragement.  He 
returned  to  his  own  country,  disappointed,  and 
died  at  Amsterdam  in  1741. 
WILBORN,  Nicholas.  See  Wblbbonner. 
WILDE,  Francis  db,  a  Dutch  engraver,  who 
flourished  at  Amsterdam  about  1705.  He  etched 
some  small  p"f.tes  of  views  and  historical  subjects, 
with  great  neatness  and  spirit,  apparently  from  his 
own  designs,  among  which  are  the  Angel  appear- 
ing to  Abraham,  Venus  ri^ng  from  the  Sea,  and  a 
View  of  the  city  of  Chalona.  He  signed  his  plates 
Pr.de  Wilde,  fee,  with  the  date, 

WILDE,  Mabia  dk.  This  lady  was  probably 
a  relative  of  the  preceding  artist.  She  engraved  a 
set  of  fifty  plates  of  antique  gems,  which  were 
published  at  Amsterdam  in  1703. 

WILDBNS,  John,  an  eminent  Flemish  painter, 
born  at  Antwerp  in  1584.  It  is  not  known  by 
whom  he  was  instructed,  but  it  is  generally  sup- 
posed that  he  was  more  indebted  to  his  own  gen- 
ius, and  a  diligent  study  of  nature,  than  to  the  pre- 
cepts of  a  master,  He  was  constantly  in  the 
fields  and  forests,  carefully  designing  after  nature 
every  object  which  pleased  his  fancy,  or  appeared 
picturesque  or  remarkable.  His  skies,  trees, 
grounds,  and  water,  are  all  true  imitations  of  what 
he  iiad  observed  in  his  walks  through  the  country. 
He  had  already  acquired  a  distinguished  reputa- 
tion as  a  landscape  painter,  when  his  talents  re- 
commended him  to  Rubens,  who  employed  him  to 
osast  in  his  numerous  commissions,  by  painting 
the  landscapes  in  the  backgrounds  of  his  pictures, 
which  he  did  so  much  to  the  satisfaction  of  that 
great  master,  that  he  highly  commended  him  for 
his  skill,  not  only  in  imitating  nature,  hut  in  adapt- 
ing the  freedom  of  hia  touch  and  the  harmony  of 
hia  coloring  to  the  rest  of  thu  design,  so  that  the 
whole  appeared  to  be  the  work  of  one  master. 
He  had  a  good  genius,  an  excellent  choice  of 
scenery,  a  pleasing  and  natural  tone  of  coloring, 
and  a  free  and  spirited  pencil.  He  also  designed 
the  human  figure  correctly.  There  are  aeveral 
grand  iandaoapss  by  Wildens  in  the  public  edifices 
at  Antwerp,  several  of  which  are  embellished 
with  figures  by  some  of  the  ablest  of  his  ootem- 
porarioa;  two  of  the  mostcapitalarein thechapel 
of  St.  Joseph,  representing  the  Holy  Family  and 
the  Repose  in  Egypt, with  figures  by  John  Bronck- 
horst.  Vandyck  painted  hia  portrait  among  the 
srainent  artists  of  his  country. 
Brulliot  and  Zani  say  that  Wildens  was  an  en- 
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graver,  as  well  as  a  landscape  painter,  and  Brullioi 
attributes  to  him  the  folio wmg  views  ofchateaiix  in 
Holland ;  Teylingen,Egmont  opdo  Hoefi)  T'Oiooster 
tot  Rynsbureh 'I'huys  te  Oleef  by  Haerlem,  VVer 
denburchand  ftosaum.  They  are  signed  J.  W.ftcil 
Rohhertus  de  baudous  excudit  Amaleloaamt, 
1616.  The  same  letters,  J.  W.,  with  i-tv.,  are 
found  on  prints  engraved  after  his  designs  by  Pe 
ter  Nolpe,  consisting  of  six  all^orical  subjects  re- 
lating to  the  House  of  Orange,  and  its  connection 
with  Great  Britain  by  marriage.  The  namo  Joan. 
Wild.,  and  J.  Wild,  inv.,  are  found  on  two  prints 
of  a  series  of  twelve  subjects,  representing  the 
Months  of  the  Year,  engraved  by  Andrew  Stock 
and  J.  Matham.    "Wildens  died  in  1644. 

WILHELM,  VON  CoBLN,  called  Meisteh  Wil- 
HEI.M,  a  painter  of  Cologne,  of  whom  little  is 
known  with  certainty.  He  is  thus  noticed  in  the 
annals  of  the  Dominican  monks  of  Frankfort. 
"In  that  time  (1380),  there  was  at  Cologne  a  most 
excellent  painter,  to  whom  there  was  not  the  like 
m  his  art ;  his  name  was  Wilhelm,  and  he  made 
pictures  of  men  which  almost  appeared  to  be  alive." 
The  Gorman  writers  have  made  profound  research- 
es concerning  him,  without  eliciting  anything  be- 
j'ond  conjecture.  There  are  several  pictures  in 
the  Cathedral  and  churches  of  Cologne,  painted, 
as  is  supposed,  in  the  latter  ^rt.of  the  14th  and 
first  part  of  the  15th  centuries,  which  are  attribu- 
ted to  Wilhelm,  and  to  Meistcr  Stephan,  hia  pupil ; 
but  they  are  of  very  doubtful  authenticity,  and 
possess  little  interest  out  of  Germany, 

WILKIE,  Sir  David,  a  British  historical  paint- 
er, and  a  very  eminent  delineator  of  Bceiles  irom 
common  life,  was  born  at  the  Manse  of  the  parish 
of  Cults,  on  the  banks  of  Eden-water,  in  Pifeahire, 
Scotland,  the  18th  of  November,  1785.  He  was 
the  third  son  of  David  Wilkie,  minister  of  Cults, 
and  Isabella  Lister,  his  third  wife.  During  early 
childhood  he  manifested  a  strong  love  for  art,  and 
was  afterwards  heard  to  say  that  he  could  drjw 
before  he  could  read,  and  paint  before  he  could 
spoil.  When  seven  years  of  age  he  was  sent  to 
the  grammar  school  of  Pitlessie,  near  his  father'i, 
house,  but  he  there  learned  little  or  nothing.  From 
Pitlessie  he  was  removed  in  his  twelfth  year  to  the 
grammar  school  of  Kettle,  but  he  there  paid  little 
attention  to  anything  but  drawing,  and  it  became 
evident  to  his  father  that  David  would  be  nothina^ 
but  a  painter,  greatly  to  his  regret,  for  he  did  not 
see  how  a  livelihood  could  be  obtained  by  such  a 
course.  Accordingly,  in  1799,  at  the  age  of  four- 
teen, he  was  sent  to  the  Trnstees'  Academy  of 
Edinburg  for  the  Encouragement  of  Manufactures, 
with  a  letter  of  introduction  from  the  Earl  of  Leven 
to  the  Secretary,  Mr.  Thompson.  The  latter  ex- 
amined some  of  the  young  artist's  drawings,  and 
not  being  satisfied  refused  to  admit  him,  but  he- 
afterwards  did  so  at  the  particular  request  of  the' 
Earl  of  Leven.  At  this  time  John  Graham  was- 
master  of  the  Academy,  and  John  Burnet,  Alex- 
ander Fraaer.  and  Sir  William  Allan,  were  among 
Wilkie's  fellow  pupils.  The  latter  says  of  him, 
"  The  progress  Wrlkie  made  at  this  time,  was  mar- 
velous. Everjthinff  he  attempted  showed  a  know- 
ledge b^ond  his  jears ;  and  he  soon  took  up 
that  position  in  art  which  he  maintained  to  the 
last."  In  that  description  of  drawings  which  re- 
quires academic  taste  and  knowledge,  he  mnil'i  lit- 
tle attainment  compared  with  many  others  -,  his 
grand  forte  then,  as  ever  after,  was-  the  delineation. 
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af  character  in  scenes  of  humble  life  ;  he  frequent- 
ed trystea,  fairs,  and  market-places,  in  order  to 
observe  the  diTersifled  specimens  of  humanity;  and 
his  works  were  distii^uished  for  admirable  truth 
and  simplicity.  He  inyariably  painted  slowly;  and 
required  models  oh  all  occasions.  In  1803,  he 
won  the  premium  of  ten  guineas,  awarded  to  the 
pwnting  of  Callisto  in  the  Bath  of  Diana,  and  in 
the  same  year  made  the  sketch  of  his  celebrated 

Sicture  of  the  Village  Politicians,  In  1804,  in  his 
9th  year,  he  ■  left  the  Academy  and  returned 
home,  where  he  painted  for  Kinnear  of  Kinloch, 
a  picture  of  Pitlessie  Fair,  in  which  he  inserted 
about  140  figures,  many  of  them  sketched  while 
at  church,  as  he  had  no  other  means  of  procuring 
them.  For  this  picture  he  receiTed  only  £.25. 
At  this  time  he  painted  many  portraits  in  small 
and  in  miniature,  and  the  picture  called  the  Vil- 
I^e  Eecniit, 

About  this  time  Wilkie  went  to  London  and 
entered  the  Royal  Academy  as  a  student.  His 
first  patron  was  Stodart,  a  p^o-forte  maker,  who 
hadmarried  a  iadynamed  Wilkie.  He  eat  for  his 
portrwt,  and  commissioned  "Wilkie  to  paint  two 
pictures  for  him,  introduced  him  to  a  valoabte 
comiesion,  and  procured  himscTeral  sitters.  The 
Earl  of  Mansfield,  whose  acquaintance  he  made 
through  Stodart,  commissioned  liini  to  pa,int  a  pic- 
ture from  his  sketch  of  the  Village  Politicians, 
which  was  exhibited  at  the  Academy  in  1806,  and 
"scited  universal  admiration.  This  work  mdi- 
aited  a  branch  of  the  art,  quite  new  to  the  p«nt- 
Srs  of  that  day,  and  Tarious  comments  were  made 
apon  it  by  the  Academicians.  Northcote  termed 
■'t  the  "  pauper  style,"  and  Fuseli,  when  he  met 
Wilkio  after  he  had  seen  it,  said  "  Young  man, 
that  is  a  dai^erous  work.  That  picture  will  either 
prove  the  most  happy  or  the  most  unfortunate 
■work  of  your  life."  It  apparently  proved  the 
■most  fortunate  ;  and  although  Wilkie  was  only 
■twenty-one  when  he  painted  it,  as  a  painting  he 
•never  surpassed  it  afterwards,  altiiough  in  sub- 
ject he  produced  several  happier  pictures.  From 
■this  time  commissions  were  abimdant,  ahd  instead 
■of  returning  to  Scotland,  as  he  had  always  int«nd- 
■ed,  he  found  it  necessaiy  to  establish  himself  in 
London,  He  received  commissions  from  Mr.  Whit- 
bread,  Lord  Mu^ave,  and  Sir  George  Beaumont, 
who  until  his  death  proved  a  most  valuable  and 
sincere  fi:iend  to  Wilkie.  His  nest  works  were 
the  Blind  Fiddler,  for  Sir  George  Beaumont,  Al- 
fred in  the  Neat-herd's  Cottage,  for  Mr.  Davidson ; 
the  Card  Players,  for  the  Duke  of  Gloucester  ; 
and  tlie  Rent-day,  for  the  Earl  of  Mulgrave, 
■painted  in  180T  and  1808.  After  these  came  the 
iskotch  of  the  Reading  of  the  Will,  the  Wardrobe 
iRansacked,  the  Game-keeper,  and  the  Ale-house 
•door,  afterwards  called  the  Village  Festival,  paint- 
■edferMr.  Ai^rsteinfor  800  guineas,  and  now  in 
'the  National  Gallery ;  aU  in  the  tliree  succeeding 
years.  In  1809  he  was  elected  an  Associate  of 
the  Royal  Academy,  and  a  member  in  1811. 

Wilkie's  incessant  application  to  his  profession 
•obliged  him  about  this  time  to  suspend  all  eser- 
«rtion,  being  naturally  of  a  weak  constitution ;  and 
"he  made  a  short  visit  to  his  native  place  in  Scot- 
land. In  1812,  he  opened  an  exhibition  of  his  own 
Eiotcres  in  London,  which  extended  hisreputalion, 
ut  ■was  not  very  profitable.  In  December  of  the 
same  yeai'  he  lost  his  father,  and  invited  his  mo- 
tiler  and  aatei  to  come  and  Kve  with  him  in  Lon- 
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don,  where  he  engaged  a  commodious  house  in 
Kensington  for  their  reception.  In  1813,  he  ex- 
hibited his  picture  of  BlindmaJi's  Buff,  painted 
for  the  Prince  Regent.  In  1814,  he  visited  Paris, 
in  company  with  his  friend  Mr.  Haydon,  where  he 
studied  the  great  collection  of  the  gems  of  Euro- 
pean art  then  gathered  in  the  Louvre,  particnlarly 
the  pictures  of  the  Flemish  school.  Some  idea  of 
the  character  of  his  taste,  may  perhaps  be  gathered 
from  the  following  remark  in  his  journal.  "  I  was 
especially  struck  with  the  pictures  of  Ostade  and 
Terburg,  the  latter  of  whom  has  risen  greatly  in 
my  estimation  from  what  I  have  seen  here.  He 
possessed  a  most  perfect  style  of  coloring,  and 
represents  his  objects  with  a  manner  of  handling 
the  most  beautiful  and  least  artificial  of  any  I 
ever  saw.  I  observed  to-day,  that  a  number  of 
pictures  which  did  not  strike  at  first,  begin  to  gain 
upon  me  exceedii^ly.  The  Ostades  and  the  Rem- 
brandts  improve  greatly ;  the  Tenierses  and  others 
in  that  style,  rather  lose.  The  picture  of  the  Mar- 
riage at  Cana,  which  struck  me  so  much  at  first, 
now  begins  to  look  common,  and  does  not  bear  to 
be  dwelt  upon  like  the  other  pictures  painted  with 
much  care  and  thinking."  After  his  return  to 
London,  he  painted  the  Distrainii^  for  Rent,  pur- 
cliased  hy  the  proprietors  of  the  British  Institu- 
tion for  600  guineas.  In  the  summer  of  1816,  ho 
visited  Belgium,  in  company  with  Bwmbach  the 
ei^raver,  and  on  his  return  continued  to  produce 
various  works,  a  catalogue  of  which  would  be  too 
long  for  insertion.  In  1820,  he  finished  the  Read- 
ing of  the  Will  for  the  kii^  of  Bavaria,  which  is 
now  in  tile  gallery  at  Schleissheim,  and  in  point 
of  character  and  composition  is  one  of  WOkio's 
masterpieces,  though  inferior  to  many  of  his  works 
in  execution.  His  Chelsea  Pensioners,  painted 
for  the  Duke  of  "Wellii^ton  for  1200  gurnet,  is 
esteemed  Wilkie's  masterpiece.  The  character, 
composition,  and  execution  are  exquisite,  the 
drawing  good,  and  the  coioring  sober  and  true ; 
it  is  said  to  be  the  finest  work  of  its  class  in 
England,  and  gives  Wilkie  rank  among  the  cele 
brated  Moists  of  the  Dutch  school. 

After  this  time,  Wilkie  changed  his  subjects, 
and  his  style  of  execution,  but  it  is  generally  al- 
lowed that  he  did  not  add  anything  to  his  reputa- 
tion. In  his  own  peculiar  style  he  was  without  a 
rival,  but  in  historical  painting  he  had  many.  One 
of  the  woist  and  earliest  of  these  new  productions 
was  the  Entrance  of  George  IV.  into  Holyrood, 
At  the  death  of  Sir  Heury  Baeburn,  m  1823,  he  was 
appointed  limner  to  the  king  in  Scotland.  Two 
years  afterhestartedfortheContinent,on  account 
of  ill-hea'.th,  ind  passed  eight  months  in  Italy ; 
after  which  he  made  the  tour  of  Germany,  and  at 
Vienna  had  the  honor  of  dining  en  famitle  with 
Prince  Mettemich.  Returning  to  Italy,  a  public 
dinner  was  given  him  at  Rome,  by  the  Scotch  art- 
ists and  amateurs,  at  which  the  Dulco  of  Hamil- 
ton presided.  Duvii^  his  second  visit  to  Ilaly, 
his  health  began  to  revive,  and  he  painted  throe 
pictures  at  Rome.  Passing  through  the  south  ot 
Franco,  he  entered  Spain  October,  1827,  and 
painted  his  Defence  of  Saragossa,  with  the  por- 
trait of  Gen.  Palafox  inserted,  the  defender  of  the 
place.  He  retvirned  to  England  in  the  foUo^wing 
year,  and  exhibited  sevefj  pictures  painted  while 
abroad  five  of  which  were  purchased  by  George 
IV,  Some  of  these  pictures  were  much  admired 
by  his  friends,  but  less  so  by  the  public.    The 
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prineipa!  chaiacteristics  are  effect  of  color,  and  of 
light  and  shade ;  which,  with  breadth  and  facility, 
ha  seema  ixi  haye  considered  the  proper  objects  of 
what  is  tenned  "high  Art,"  and  an  advance  on 
the  truth,  almplioity,  and  character  of  his  earlier 
works ;  thus  voluntarily  enrolling  himself  among 
those  who  allowed  themselves  to  be  engrossed  by 
technicalities,  and,  to  use  his  own  words,  "  seem  to 
have  painted  more  for  the  artist  and  connoisseur, 
than  for  the  untutored  apprehensions  of  ordinary 

After  the  death  of  Lawrence  in  1830,  Wilkie 
was  appointed  in  his  place,  painter  in  ordinary  to 
his  Majesty,  Two  years  after,  he  exhibited  his 
picture  of  John  Knox  preaching  the  Reformation 
in  St.  Andrew's,  painted  for  Sir  Robert  Peel  for 
1200  guineas,  which  is  a  work  of  very  high  class, 
though  a  less  glowing  color  and  more  oardul  style 
of  esecntion  are  necessary  to  constitute  it  a  work 
of  flrst-rate  excellence;  it  has  been  well  engraved 
by  Mr.  Doo.  In  183G,Willde  received  the  honor 
of  knighthood  from  King  William  IV.  Various 
other  works  came  from  his  pencil  during  the  suc- 
ceeding years,  among  them,  Oolumbus  submitting 
to  the  Spanish  authorities  the  Ohart  of  his  Voy- 
age for  the  Discovery  of  the  New  World,  ia  a  work 
of  much  fine  character,  and  y  '  hly  1  d 
His  greatest  historical  effort,  h  w  tl      p 

ture  of  Sir  David  Baird  disc  g  tl      b  dy     f 

the  Sultan  Tippoo  Saib,  after  t  m  g  S  g  p 
tarn,  painted  for  Lady  Biurd  f     1500  g  I 

1840,  Wilkia  started  for  th     E-wt  mp    y 

with  his  friend  Mr.  Woodb  cc      t    f 

some  reason,   which  probably  t         ta    ly 

known,  although  various  rum       w  1  ted 

at  the  time.  He  went  by  HoU  d  d  tl  Fb 
to  the  south  of  Germany,  and  tb  t    C      t 

tinople,  where  he  painted  apt  t  f  th  y  g 
Sultan,  said  to  have  been  done  at  the  suggestion  of 
Queen  Victoria.  After  visiting  the  Holy  Land, 
he  went  to  Alexandria,  and  painted  the  portrait  of 
Mehemet  Ali.  Wilkie's  health  had  never  been 
vigorous,  and  he  had  felt  unwell  for  throe  months 
before  arriving  at  Alexandria.  On  the  21st  of 
May,  1841,  heembarkod  on  board  the  Oriental  for 
England ;  on  the  2Gth  he  arrived  off  Malta,  where 
Jie  indulged  imprudently  in  fruit  and  iced  lemon- 
ade ;  and  he  finally  expired  off  Gibraltar,  on  the 
1st  of  June. 

Sir  David  Wilkie  was  tall  and  of  sandy  com- 
plexion, with  sharp  eyes ;  was  pohte  and  mild  in 
his  manners,  and  a  staunch  lover  of  everythisg 
Scotch.  His  works  are  well  known  to  the  world 
through  the  excellent  engravings  of  Eaimbach. 
Uurnet,  Cousins,  Doo,  and  0,  Fox,  At  the  sale 
of  his  effects,  which  realized  several  thousand 
pounds,  there  were  many  unfinished  works,  which 
sold  at  high  prices.  In  August,  1841,  a  public 
meeting  of  his  friends  was  held  in  London,  at 
which  Sir  Robert  Peel  presided.  The  result  of 
this  meeljng  was,  that  a  subscription  was  started 
for  the  purnose  of  erecting  a  suitable  monument 
to  his  memory:  £2,000  were  collected,  and  it  was 
agreed  that  a  statue  of  Sir  David  Wilkie,  by  the 
sculptor  Joseph,  should  be  placed  fn  the  National 
Gallery.  The  statue  is  now  in  the  inner  hall  of 
t^t  institution. 

WILKINS,  William,  a  distinguished  English 
architect,  was  born  at  Onmbridge  in  1778.  He 
VRS  the  son  of  a  builder,  anri  received  an  academio 


'7  WILK. 

education  in  the  university  of  that  pl^aoe.  In 
1801,  he  obtained  a  traveling  bachelorship,  and 
visited  Italy  and  Greece.  On  returning  to  Eng- 
land, he  published  his  Antiquities  of  Magna 
Grecia.  fblio,  1807,  which,  containing  little  of  par- 
ticular interest  to  professional  students,  was  rath- 
er coldly  received  by  architects ;  but  it  was  well 
calculated  to  recommend  the  author  to  scholars, 
and  obtain  the  patronage  of  the  University.  Ac- 
cordingly, in  the  same  year  of  its  publication, 
Wilkins  was  appointed  architect  of  Downing  Col- 
lege, and  the  buildings  were  begun  forthwith.  In 
this  work,  instead  of  adoptiug  the  Grecian  style 
as  far  as  it  could  be  used,  and  adding  for  the  occa- 
sion what  the  style  would  not  admit  of,  he  merely- 
applied  it  just  as  he  found  it;  and  the  result  is 
quite  unsatisfactory,  both  in  the  exterior  architec- 
ture, and  the  interior  accommodation s. 

Wilkins  was  afterwards  appointed  architect  to 
the  East  India  Company,  at  the  resignation  of  Mr. 
Cockerel!,  and  erected  the  Bast  India  College  at 
Haileyburg,  Herts,  also  in  the  pure  Grecian  style. 
He  subsequently  succeeded  better  in  the  additions 
and  alterations  which  he  executed  for  the  three 
colleges  of  Trinity  (1823),  Corpus  (1823),  and 
King's  (1828),  at  Cambridge.  In  these  works  he 
w  1  Tg  d  to  use  the  Gothic  style,  and  he  had 
m  ee    the  necessity  of  treating  the  Gre- 

w  th  f  dom,  as  is  evident  from  the  facade 
wh  h  h  b  equently  erected  to  University  Gol- 
1  g  C  w  treet,  originally  called  the  University 
f  L    d  hibittng  a  dome  in  combination  with 

C  p    tioo,  the  latter  being  elevated  upon  a 

b  i  t  the  height  of  the  basoment  floor,  and 
f  m  m  at  picturesque  arrangement  of  flightfl 
f  t  p  This  is  esteemed  Wilkins'  best  per- 
f  on  d  has  gained-for  him  the  mostpraise, 

b  aCi  cr  tics  and  professional  architects.  His 
next  work  was  the  National  Gallery,  which  has 
been  criticised  perhaps  more  than  any  of  his  edi- 
fices. He  was  made  a  member  of  the  Royal 
Academy  in  1834,  and  at  the  death  of  Sir  John 
Soane  in  1837,  he  was  chosen  to  succeed  him  as 
Professor  of  Architecture.  His  talents  would 
doubtless  have  conferred  honor  upon  that  institu- 
tion, but  be  died  in  1839,  before  the  term  (two 
years)  allowed  to  a  new  professor  to  prepare  lec- 
tures had  expired.  Besides  the  above  mentioned 
odiflees,  he  erected  among  others,  the  Nelson  Pil- 
lar, in  Dublin,  1808;  and  St.  George's  Hospital, 
Hyde  Park  Corner,  which  is  pleasingly  remarka- 
ble for  the  telfl-astyle  portico  of  square  columns 
in  its  east  front. 

WILLAERTS,  Adam,  a  Flemish  painter,  born 
at  Antwerp  in  1577.  He  distinguished  himself  as 
a  painter  of  marines,  coast  scenes,  and  sea-ports, 
with  a  variety  of  shipping  and  boats.  His  pic- 
tures are  generally  embellished  with  groups  of  nu- 
merous small  figures,  correctly  drawn,  and  touched 
with  neatness  and  spirit.  He  also  painted  confla- 
grations, representing  villages  and  ships  on  fire  ; 
his  works  of  this  description  are  well  colored,  and 
produce  a  striking  effect.  He  obtained  considera- 
ble reputation  in  his  day,  but  his  works  are  not  so 
much  esteemed  aa  they  were  formerly ;  for,  though 
his  coloring. is  clear  and  transparent,  his  manner 
is  somewhat  dry  and  hard,  and  his  figures  are  de- 
ficiontin  elegance.  In  1600  he  left  Antwerp,  and 
settled  at  Utrecht,  where  he  died,  according  to  the 
best  authorities,  in  1640.     Baikema, differing  fVora 
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bU  other  writers,  says  he  was  Recent  of  the  Hos- 
pital of  St.  Job,  in  that  dty,  f  om  163 J  t  It  bO 
but  3ottbtlesa  he  has  confounded  h  ra  th  th  f  I 
lowing  artist. 

WILLAERTS,  ABRivHaM,  w      tl  f  Ih 

preceaing,  born  at  Utrecht  in  161        Aft 
ing  instruction  from  his  fath      I  e  stud   d      n 
time  with  John  Bjlert,  and    ft    wa  d    w    t  t 
Paris,  where  he  became  the  pup  I  of  S  mon  To     t 
On  returning  to  his  own  count  y  1  e  a  qu   ed     n 
siderable  reputation  as  a  paii  t      of  h   tori    nnd 
portraits.    He  was  taken  into  the  s        e  fP      e 
Maurice  of  Nassau  at  Brnssel     n  whose  m)! 
ment  he  continued  some  yea  s      II     aft    wa  d 
went  to  Africa,  and  made  nu  n      u      k  tches     f 
the  scenery  of  that  country,  as  w  il  a     th     man 
ners  and  costumes  of   the  ini    b  tant.      II    d    d 
at  Utrecht  in  1671. 

WILLB,  John  Georob,  an  m  n  nt  C  ma  en 
grarer,  born  at  Koningsbe  „  n  1  17  Af 
I  g  tl         d     entsof  design  in  his  nativecity. 

1     w     1 1    P  t  the  age  of  nineteen,  where  he 

1  pi  ed  h  m    If  t    Stroke  engraving,  which  he  af- 
■ird  d  t    such  a  high  state  of  perfection 

1    t  f  w      g  have  equalled  him  in  the  clear- 

dh      ty    f  his  execution.    He  particularly 
lied  p       nting  the  brilliancy  nnd  softness 

Ik  d  t  draperies,  and  the  delicacy  of  his 
1  w  dm  rably  adapted  to  express  the  pol- 
h  d  fi  h  g  f  the  most  celebrated  Dutch  pain- 
H  g  d  several  charming  plates  from 
h  p  t  es  f  D  uw,  Mieris,  Melzu,  Schakken, 
N  tsol  d    th  r  eminent  painters,  which  fave 

y  p    f  t   1      of  the  style  of  the  original 
p      t    g        H      1  0  executed  some  admirable  por- 
t     aft       tl      French   masters.     Ho    acquired 
g      t  d   t     t         nd  was  elected  a  member  of  the 
dm  f  P    is,   Rouen,    Augsburg,  Vienna, 

El  ID     d  n  ;  was  appointed  engraver  to 

tl     k    g    f  F  ,  the  Emperor  of  Germany,  nnd 

theJCmg  of  Denmark.  Serera!  sovereigns  sent 
p\ipil3  to  him  tfl  be  instructed  in  the  art ;  he  also 
liad  many  other  scholars,  some  of  whom  followed 
his  style  with  considerable  success.  Among  the 
most  distinguished  may  he  named  Schultze, 
Schmutzer,  J.  Q.  Miiller,  Bervic,  Ohevillet.  the  bro- 
thers Gnttenborg,  Haim,  and  Dennel.  Charlea  lo 
Blnne,  in  his  valuable  work  entitled  '■  Le  Graveur 
en  Taille  Douce,"  gives  a  detailed  account  of  one 
hundred  and  seventy-Eve  engravings,  with  all  their 
variations,  by  "Wille.  Very  full  liste  may  also  be 
f  lund  in  Nagler's  Knnstler  Lexicon,  and  Bartsoh's 
Peintre  Graveur.  He  died  in  180T.  The  follow- 
ing are  among  his  most  esteemed  prints : 


James  Francis  Edward  Stuart,  oallod  t!ia  old  PrctBndor. 
Charles  James  Edward  Stuatt,  called  tho  young  Otevaiier. 
Ilanrjr  Benadiok  Stuart,  Cardinal  York.  Prosporo,  Car- 
dinal Colonnaj  after  Pompeo  Batloni.  Frederick  II., 
King  of  Prussia;  qfter  Pesiii.  Marshal  Saxe;  nflerRi- 
gaud,  Woldemar  de  Loevendasl,  Marehal  of  France ;  af- 
ter de  In  Tovr.  liouls  Philipoaui,  Count  de  St.  Florentin ; 
aflsr  Tocwii.  Abel  Franoia  Poisson,  Marquis  fle  Marig- 
n; ;  do.  U.  E.  Briseus ;  AroLitect.  Mai^aret  Eliinheth 
deLargilUere;  afler  N.  de  Largilliere.  Bllsabetb  do 
Gony.wifo  of  H.  Rigaud;  after  Rigaud.  Joseph  Par- 
rocol,  Painter!   "f"-     John  doBonllogne,  Comptroller-gen- 
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da»-LoBJs-  nflnP.A.  Willt.  Les  bona  Amis  ;  after  Ot 
<fc  I.  M  gets  HoIlaHdoise ;  afitr  G.  Doua-  La 
L  as  d  h  InstruoUon  Patemello  i  after  Terburg, 
L  6a  roH  llandoisB;  (fo.  LaTricQteuseiitflerMte- 
is  L  Observ  eur  Distrait;  do.  La  Cuisiniero  Hoi- 
aa\  -e  f  Metiu.  Le  Ooneeit  da  Familla i  after 
•^k  Ik  L       Mnsioions  Ambulans;     after  Dieli-ic'j. 

Th    fl        mp       Ions  of  this  plate  are  before  tbo  letter  c, 
til    n  rd         torale  in  the  dedication.    Los  OfCies  B«ai- 
p    q  d       LaPBtiteBooliere;  nfler  J.  £.  Smsnuu. 

La&  ss    dBoole;  aller  P.A.  Wille.     LesEoinsMa- 

(e  e       LesDolicesMatemellesiE^a. 

WILLF  Peter  Alexander,  was  the  son  of 
th  p  d  ng  born  at  Paris  in  1748.  His  fat.ier 
ntended  h  m  for  his  own  profession,  and  msliuct- 
ed  h  m  n  th  udiments  of  art,  but  the  son  mani- 
r  st  ng  a  g  us  for  painting,  was  permitted  to 
study  th  t  b  anch.  He  accordingly  frequented 
th  A  d  my  and  afterwards  studied  with  Vien 
and  G  uze  He  distinguished  himself  as  a  paint- 
f  d  t  and  familiar  subjects,  conversations, 
&,  a  d  w  elected  a  member  of  the  Academy. 
A  g  d  il  a  miy  be  formed  of  his  abihties,  from 
£he  prints  engraved  after  his  pictures  by  his  father. 
He  also  etched  a  few  plates  from  hia  own  designs, 
and  after  other  masters. 
WILLBB0RT8.  See  Boschabht. 
WILLEMANS,  or  WILLMAN,  Miobaei.,  an 
eminent  German  painter,  born  at  Lubec  in  1630. 
Desirous  of  procuring  better  instruction  than  he 
could  obtain  in  his  native  city,  he  went  to  Am- 
sterdam, and  first  studied  with  Jacob  Backer ;  but 
he  afterwards  became  the  disciple  of  Rembrandt, 
with  whom  he  continued  several  years.  On  re- 
turning to  Germany,  he  acquired  distinction  as  an 
historical  painter,  and  found  abundant  employ- 
ment, He  was  much  patronized  by  the  Elector 
of  Brandenburg,  for  whom  he  executed  several 
considerable  works,  particulariy  a  large  picture  of 
Vulcau  forging  the  Arms  of  IMars,  which  is  high- 
ly commended.  He  was  also  employed  at  several 
other  courts  of  Germany,  where  his  works  are 
highly  esteemed ;  and  many  of  the  churclies  and 
the  palaces  of  the  nobility  in  Germany,  are  adorn- 
ed with  hia  productions.     He  died  in  16S7. 

WILLEMS,  Mark,  a  Flemish  painter,  born  at 
Mechlin  abont  1527.  He  studied  with  Michael 
Coxcis,  and  be  y  nt  painter  of  his- 

tory in  his  tim  H  p  t  d  w  th  great  fsoiiiy  ; 
his  pictures  ar  w  1!  mp  1  nd  agreeably  col- 
ored ;  his  flgu  tly  dcM^ed.  When 
Philip,  king  of  Sp  m  d  h  public  entry  into 
Mechlin,  Will  m  th  n  b  t  t  nty-two  years  of 
ago,  was  empl  i  d  t  p  t  tl  triumphal  arch, 
which  gained  h  g  t  d  t  There  is  a  fine 
picture  by  hin  p  t  tl  Decollation  of  St. 
John,  in  the  th  d  1  t  M  1  lir..  S'.;  Jed  in 
1561. 

WILLIAMS,  RoBBHT,  an  English  engraver  horn 
in  Wales,  who  flourished  at  London  about  1715. 
Ho  distinguished  himself  as  an  engraver  in  mez- 
zotinto,  and  executed  a  great  number  of  portraits 
of  distinguished  personages,  after  Wisaing,  Van- 
dyck,  Kneller,  and  others,  which  are  interesting  as 
illustrationa  of  English  history.  Some  of  thsm 
are  finely  executed,  and  are  accounted  excellent 
likenesses.     Among  others  are  tho  following; 

Charles  I,,-  after  Vandyek.  Edward,  Lord  LitUelon, 
LordKeoperi  do.  CharlesII.j  twoplatcs;  after  Leia 
and  Kaeller.  James  II.,  irhen  Dnka  ot  Torki  after 
Cooper.  Marj  Beat!*!,  his  Queen  ;  n^firlPfssine-.  Wil- 
liam III.,  when  Prince  of  Cranio  ;   do.     Maiv,  Prinoesj 
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ol  OKinge ;  do.  HoBry  Someieot,  Duke  of  Beautorb ;  So. 
WilliivmRuBsell.Dufce  of  Bedford-,  do.  James  Fifcaroy, 
Dnkeof  Moamoulh.  James  ButlsT,  Duke  of  Onuoiid ;  do. 
Charlaa  Somerset,  Marqaia  of  Woroestor!  da.  Tha  Coun- 
Eeaa  of  Derby,  Sir  Charlea  Cotloni  after  Riley.  TI160- 
philns,  Earl  of  Huntingdon ;  itfter  Kneller.  George, 
I'rioco  of  Donmnrkj  after  Wissing.  Anno,  Prinoeas  of 
Denmark;  da.  Lord  Outts,  when  Mr  Cutta  ;  do.  George 
^itsroy,  Duke  of  Northumberland ;  do,  Charles  Lennox, 
Duke  of  Riohmond ;  do.  Sir  George  Kook ;  afler  Daki. 
Sir  John  Houltlon,  Alderman  of  London ;  after  Closter- 
mart;  eoarao.  Sir  Edvonnd  King,  M.  D  ;  after  Lety. 
Barbara  Villiers,  DuohMa  of  Cleveland  ;  oflsr  Kndler. 
Annacott,Dnche5S0f  Monmoathi  after  Wiisir^.  Cathe- 
cina  Sedley,  Countess  of  Dorohesler  j  iiisoribod  Mrs.  Sid- 
leyida.  DorothyCresay ;  ij/isr fiiieifer ;  soaree.  Thomas 
Betterton,  Aotor  -,  do.  John  Camnlwll,  Dnko  of  Ai^yle  i 
after  Clostcrmaa.  Sir  Riohard  Blsckmore,  M.  D,,  and 
Poet ;  do. ;  fine  and  MBToe.  William,  Earl  of  Portland  ; 
after  Simon  de  Bois. 

WILLTAMS,  John,  an  Bnglisli  portrait  painter, 
who  flourished  about  IT?!!.  He  is  Bupposed  to 
have  been  a  scliolar  of  Richardson.  'He  was  an 
excellent  artist,  and  his  portraits  are  deservedly 
admired. 

WILLIAMS,  "Willi  IM,  an  English  engraver, 
who  was  probably  an  amateur.  His  name  is 
affixed  to  two  slight  etchings  of  yiews  of  the  town 
of  Halifax. 

WILLIAMSON,  I  ,  an  English  engraver  and 
printaeiler,  who  flourished  at  London  about  1667. 
He  engraved  a,  few  portraits,  and  some  small  plates 
illustrating  the  Concealment  of  Charles  II.,  dated 
in  that  year. 

WILLINGEN,PETEftTANDER,  a  Dutch  paint- 
er, bwn  at  Ber^on-op-Zoom  iu  1G07,  lie  pnintod 
eubjeots  of  still-life — yases  of  gold  and  silver, 
books,  and  musical  instruments,  ii^niousTy  com- 
posed, agreeably  colored,  and  very  highly  finished, 
producing  a  very  natural  and  pleasing  effect.  Ha 
died  in  1665.  There  was  another  artist  of  this 
name,  who  flourished  about  the  same  time,  and 
painted  interiors  of  churches  and  other  edifices. 
Nothing  is  known  of  him  except  by  his  pictures. 
WILS,  or  WILTS,  John,  a  Dutch  landscape 
painter,  who  flourished  at  Haerlem  about  1650. 
Little  is  knoven  of  him,  except  that  Nicholas 
iJerghem  married  his  daughter,  and  is  said  to  have 
frequently  embellished  his  landscapes  with  cattle 
and  figures.  Such  are  now  attributed  entirely  to 
the  latter. 

WILSON,  Richard,  R.  A-,  aneminoni  English 
landscape  painter,  was  born  of  a  respectable  fam- 
ily at  Pinegas,  in  Montgomeryshire,  in  1714.  He 
was  the  third  son  of  seven  children  j  at  the  time 
ot  his  birth,, his  father  was  a  clergyman  in  Mont- 
gomeryshire, but  he  was  shortly  afterwards  coUa- 
ted  to  the  living  of  Mold,  in  Flintshire.  Young 
Wilson  early  manifested  a  taste  for  drawing,  and 
gave  such  promise  that  his  relative.  Sir  George 
Wynne,  took  him  to  London,  and  placed  him  un- 
der an  obscure  portrait  painter,  named  Thomas 
Wright,  who  lived  in  Covent  Garden,  With  this 
master  he  made  great  progress,  but  nothing  is 
known  of  his  earlier  studios;  he  roust,  however, 
have  attained  some  rank  as  a  portrait  painter,  for 
in  the  year  1748  he  painted  a  large  pictnre  of  .the 
Prince  of  Wales  and  his  brother  the  Duke  of 
York,  for  their  tutor  Dr.  Hayter,  bishop  of  Nor- 
wicTi. 
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!y  in  1749,  to  study  the  great  works  of  the  Italian 
masters.  He  had  as  yet  tried  little,  if  anything, 
in  landscape  painting,  and  seems  not  to  have 
known  his  abilities  in  that  branch ;  but  whiJo 
stopping  at  Venice,  he  paid  a  visit  to  Zuecarelli, 
the  landscape  painter,  who  happened  to  be  from 
home,  and  Wilson,  to  pass  tha  time  until  he  came, 
made  a  sketch  in  oils  of  the  view  from  the  paint- 
er's window,  Zuecarelli  thought  so  highly  of  this 
sketch,  that  he  recommended  Wilson  to  relinquish 
portrait,  and  take  to  landscape  painting.  Another 
occurrence  which  happened  to  him  in  Roms  in- 
duced him  to  follow  this  advice.  Vernet,  the  iiel- 
ebratod  French  landscape  painter,  visited  him  in 
his  studio  at  Rome,  and  was  so  much  struck  with 
a  landscape  by  Wilson  which  he  saw  there,  that 
he  offered  one  of  his  best  pictures  in  exchange  for 
it ;  the  proposal  was  readily  accepted,  and  the 
picture  delivered  to  Vernet,  who  placed  it  in  his 
exhibition  room,  and  often  spoke  highly  of  Wil- 
son's talents.  Years  after,  when  established  in 
Paris,  Vernet  would  frequently  fell  his  English 
patrons  that  they  had  no  need  of  coming  to  him 
for  pictures,  while  they  possessed  such  a  painter 
as  Wilson. 

From  this  time,  Wilson  devoted  himself  to  land- 
scape, and  soon  acquired  so  great  a  repuUtion  that 
he  had  many  scholars,  even  while  in  Rome ;  and 
Menga  painted  his  portrait,  receiving  a  landscape 
in  return  from  Wilson.  He  did  not  follow  the  es 
ample  of  many,  in  copying  the  works  of  celebra- 
ted masters ;  but  ho  went  immediately  to  the 
source  of  al!  art,  and  confined  his  studi^  to  nature. 
After  an  absence  of  six  years,  Wilson  returned 
to  England  in  1755.  In  1760  he  exhibited,  in  tha 
great  room  at  Spring  Gardens,  his  celebrated  pic- 
ture of  Niobe,  which  was  purchased  by  William, 
Duke  of  Cumberland,  This  work  established  his 
reputation  in  England^  as  one  of  the  first  land- 
scape painters  of  his  time.  In  1765,  he  exhibited 
in  Uie  same  place  a  View  of  Rome  from  the  Villa 
Madaraa,  which  was  purchased  by  the  then  Mar- 
quis of  Tsivistoek,  He  was  ono  of  the  first  mem- 
bers of  the  Royal  Academy,  founded  in  1768 ;  and 
at  the  death  of  Hayman  in  1776,  he  was  appoint- 
ed librarian  in  his  place.  This  appointment  brings 
a  very  small  emolument  with  it,  yet  small  as  it  is, 
Wilson  solicited  the  place;  for  although  a  few 
discriminating  connoisseurs  purchased  some  of  his 
best  pictures,  he  was  neglected  by  the  public,  and 
was  in  a  state  of  indigence  compared  with  the  ma- 
jority of  his  fellow  members  of  the  Academy. 
Many  of  the  Academicians  had  a  personal  dislike 
to  him,  among  whom  the  president,  Reynolds,  was 
the  foremost.  The  friends  of  the  latter  attribute 
this  to  Wilson's  unprepossessing  appearance, 
and  uncouth  manners,  but  these  unfavorable  cir- 
cumstances do  not  account  for  the  active  and  per- 
severing animosity  of  the  president.  Wilson's 
uncouthness,  however,  was  seemingly  only  exter- 
nal, according  to  the  account  of  Northcote,  who 
says  that "  his  mind  was  as  refined  and  intelligent 
as  his  person  and  manners  were  coarse  and  repuls- 
ive; and  discernment  and  familiarity  with  him 
were  necessary  to  discover  the  unpolished  jewe 
beneath  its  ferruginous  coat."  Like  many  other 
talented  artists,  he  received  no  adequate  encour 
igement  duringhis  Iife-6me ;  but  the  prophecy  of 
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as  many  liunJreds.  DurJDg  the  last  two  or  three 
years  of  his  life  he  lived  in  afBuence,  owiog  to 
some  property  which  he  inherited  from  a,  brother. 
He  retired  to  the.  house  ot  his  relative,  Mrs.  C. 
Jones,  called  Coloiuondio,  in  Wales,  wbere  he  died 
in  1782. 

Th9  stylo  of  Wilson  is  sJtogetl  g     1  F  1 

lowing  nature  as  his  guide,  he     d  pttd  d 

and  interesting  manner,  distingir  h  1  f      ts  b  Id 
ness  ftnd  fidelity  to  nature,  yet      t     ly    las    al 
He  avoided  the  BCqniation  of     11     d      1 1 
heautieSj  and  esoaped  the  manii      m  wh  1   ge 
rally  arises  from  the  too  partial   t  dy    f  f        t 
masters.    His  views  in  Italy  !    t  d  w  li 

judgment  and  taste.     In  the  w    d      f     j     t 
cisin  which  appeared  at  London  m        y  Sj, 

in  the  "  Sun"  paper  r  "  In  many    f  1        p   t 
Italy  is  realized,  and  at  one  gla  ce  bled 

to  enter  into  all  the  groat  and  p  w  f  1  f  1  g 
which  are  awakened  hy  the  re  11  t  f  wh  t 
our  earlier  studies  taught  tjs  re  p  t  tl  t  1  d 
of  heroes,  that  seat  of  stupend  p       wl    1 

virtue  raised  and  luxury  withdrew  till    t  p         t 
ed  those  melancholy  scenes  in   h    rep        t  t 
of  which  Wilson  so  prefimipe  tly  1       Th  j 

are  fine  compositions,  rainghng  tl  1  1  t  p- 
pearances  of  nature,  where  nat  m    t  b 

ful,  with  dreary  and  dark  des  It  I         y 

touching  image  which  decayinj,  g      d  th 

noblest  works  of  art  could  sugg    t  t  lass     1 

imagination."    It  has  also  be        bs       d 
similar  strain,  that  "in  his  p   t  th     w       g 

line  of  mQuntains,  which   bou  d  th    d   t 
every  point  of  view,  the  dreary       d      h    p  t  bl 
plains,  rendered  solemnly  inter    t    g  by  th   m     I 
dering  fragments  of  templea,   to    b  d     q 

ducts,  are  all  indicated  in  a  ma  t    ly  m 
hibiting  that  local  character  wh   h  t  1    t  b 

considered  as  peculiarly  grand  a  d  1  111 
representations  of  si;enes  from  h         t  t  y 

Wilson  was  frequently  employ  d  t  pa  t  p 
ular  views,  whiea  were  less  p  t  q  th  h 
would  have  selected,  and  consequently  partake  of 
the  formality  of  portraiture ;  but  they  are  invari- 
ably treated  with  tasteand  ingenuity,  and  are  dis- 
tinguished for  their  fresh  and  dewy  brightness  of 
verdure. 

In  1814,  about  seventy  of  Wilson's  pictures 
were  exhibited  with  some  other  works,  at  the  Bri- 
tish Institution.  Among  his  prindpal  works  are, 
Nioboj  Phaeton;  a  largo  View  of  Bome;  Villa 
of  Mfecenaa  at  Tivoli ;  Hadrian's  Villa ;  Temple 
of  Bacdius,  near  Eome  ;  View  on  the  Tiber ;  Cice- 
ro at  his  Villa ;  Oeyx  and  Atalante;  View  from 
Wilton  House;  St.  James's  Park;  Carnarvon 
Castle;  and  many  others.  Some  of  them  he  re- 
peated several  times  with  little  variation,  particu- 
larly the  ViHa  of  Meecenas  at  Tivoli,  which  he  re- 
peated five  times ;  and  this  drcumstance  has  some- 
times given  rise  to  a  suspicion  of  the  originality 
of  some  of  his  works,  which  are  really  the  produc- 
tions of  his  pencil.  Many  of  them  have  been  en- 
graved by  W'oollett,  Byrne,  Elliott,  Hudges,  Middi- 
man,  Earlom,  aiid  others ;  and  many  yet  remain 
to  be  engraved. 

WILSON,  Benjamin,  an  English  portrait  paint- 
er, born  at  Lsods  in  Yorkshire.  He  went  early  to 
London,  where  Dr.  Berdmore,  Master  of  the  Char- 
ter House,  took  him  under  his  protection.  Ho 
became  a  reputable  painter  of  portraits,  aud  was 


bl  k 


"y 


d   t    gm  h  d  ! 


te  I  th 
mpl  t  d  h 
t  1799      d 


d  tl     N    p  1 1 


)0  WIL8. 

one  ot  the  first  who  endeavored  to  i  t 
his  pictures  a  better  style  of  relief 
chiaro-scuro.    His  heads  are  cOiored  \ 
warmth  and  nature  than  those  of  th 
of  his  cotemporaries.    He  bad  consid 
ledge  of  natural  philosophy,  and  wa.       m 
f  th   Royal  Society.    He  executed      f  w 
g      mong  which  are  two  or  three  t 

f  R    ibrandt.    He  was  appointed  m    t     p 
to  th    Board  of  Ordnance  ind  died       ITS'* 

WILSON,  An 
1     d    ape  painte 

Ed  burgh  in  1780  Aft  acq  ir  g 
I  dg  of  paintin  d  N^myth 
L    d  n  at  the  age   f  t  d 

R  jal  Academy,     Wh       h 
t  d   3  there,  he  w    t  t    R 
t  d   d  the  great  w    k      f 
d     designing  th    fl      t 
d  making  elos  t  £,  t 

m  d     of  painting    t  P  mp 

M  ra,  After  t  gtijU  nw  n- 
d  eel  to  revisit  It  ly     1803  f     th    p     1  f 

w    k   by  the  old  m    t  d  wl  1         G  h 

p     hased  flfty-f  g  wh  1   w      B  b 

p  t  e  of  the  Brazen  Serpent,  now  la  the  Nation 
1  G  llery.  He  was  also  elected  a  memiier  of  the 
L  g      an  Academy. 

I  1806,  Wilson  returned  to  England,  and  ex- 
fa  b  ted  several  admired  pictures  at  the  Royal  Acad- 
y  In  1808  he  married,  and  subsequently  ac- 
cept d  one  of  the  Professorships  in  the  Royal 
M  1  t  ry  Coll^^e  at  Sandhurst;  he  resigned  his 
pp  ntment  after  a  time,  and  returning  to  Seot- 
1  d  became  master  of  the  Trustees'  Academy,  a 
p  t  which  he  held  for  some  years,  during  which 
t  m  he  was  the  instructor  and  warm  friend  of  a 
mber  of  young  men  who  have  since  done  honor 
t  S  ottish  Art,  Guided  by  Wilson's  knowledge 
d  tasta,  the  Board  of  Manufacturers  extended 
th  collection  of  casts,  which  is  now  one  of  the 
h  t  in  the  kingdom.  As  Manager  of  the  Royal 
Institution,  lie  was  employed  to  purchase  the  col- 
lection of  engravings  now  preserved  in  their  gal- 
leries'; and  his  opinion  was  consulted  on  all  mat- 
ters relating  to  the  collection  of  works  of  art  and 
the  promotion  of  taste.  During  this  period  ht 
painted  many  fine  pictures,  which  found  a  ready 
sale.  His  morning  and  evening  scenes  were  great- 
ly admired  for  their  truth  and  beauty ;  his  pic- 
tures were  distinguished  for  their  classic  forms 
and  arrangement,  correct  and  elegant  dravring,  and 
vigorous  touch. 

Aided  by  a  small  accession  of  fortune,  Wilson 
determined  to  revisit  Italy  in  162S;  and  during 
the  succeeding  twenty  years  he  lived  alternately 
at  Rome,  Florence,  and  Genoa,  painting  many  pic- 
tures, someof  which  were  purchased  for  the  royal 
and  noble  collections.  He  also  purchased  many 
fine  works  of  art  for  the  English  private  galleries 
and  formed  the  collection  in  Edinburgh  which  was 
subsequently  intended  to  occupy  the  National 
Gallery  of  Scotland,  and  is  probably  located  thert 
at  the  present  time.  In  1847,  Wilson  returned  to 
England,  and  died  at  Edinburgh  in  the  following 

"WILSON,  W.,  an  English  mezzotinto  engraver 
of  little  note,  who  executed  a  few  portraits,  among 
which  is  one  of  the  Countess  of  Newburg;  afftp 
Dahl. 
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"WILSON,  "William,  an  English  engraver,  who 
Bxecuted  with  the  graver,  in  a  neat,  clear  style, 
several  landscapes  after  Claude  Lorraine,  Ponssiu, 
And  other  masters. 
•-R  WILT,  Thoma3  yawdbr,  a  Dutch  painter 
T^^^and  engraver,  bom,  according  to  BruUiot, 
^^  at  Piershil  in  1659.  He  atudiSl  under  John 
Verkolio,  and  settled  at  Delft,  whore  ho  paint- 
ed portraits  andfaaiiiiar  Bubjeota.  He  also  exe- 
cuted a  few  portraits  in  meazotinto,  marked  with 
the  above  monoi^ram.  There  is  some  discrepancy 
about  him. ;  Laborde  quotes  Brulliot,  saying  that 
his  name  was  F.  vander  "Wilt  j  Zani  calls  him  Fer- 
dinand ;  but  the  monogram  would  indicate  Thomas. 
He  was  hying  in  1729. 

WILTON,  Joseph,  R.  A.,  an  eminent  English 
sculptor,  was  born  at  London,  according  to  Allan 
Cunningham,  in  1733.  His  liither,  thoi^h  a  com- 
mon plasterer,  acquired  a  fair  fortune  by  manu- 
facturing ornaments  for  ceilings  and  furniture,  and 
as  Wilton  manifested  a  strong  inclination  for 
sculpture,  he  sent  him  over  the  channel  to  Bra- 
biint,  and  placed  him  under  Laurent  Delvaux,  At 
the  age  of  23,  Wilton  proceeded  to  Paris,  whore 
he  entered  the  school  of  Pigalle,  learned  the  art  ol^ 
working  marble,  and  drew  the  silver  medal  at  the 
Academy.  In  1747  he  removed  to  Rome,  where 
he  distinguished  himself  so  much  to  the  salisfae- 
tion  of  the  Academy  of  St.  Luke,  that  in  1750, 
Pope  Benedict  XTV.  presented  him  with  the  Ju- 


j  Gold  Medal.    During 
years   in   Italy,  Wilton   wa      h   fl       cc  p   d 
copying  the  antique  statues.    H  ed  t    L 

don  in  oomjany  with  Cipria      1     p     t      01   m 
bora  the  architect,  and  a  skill    1  m  d  11  m  d 

Gapizzoldi. 

About  this  time  the  Duke    f  R  hm     d  f         d 
a  gallery  in  Spring  Gardens  f       t  d  nt  t 

offering  premiums  to  the  m    t  m      t  d 

appointed  Wilton  and  Olpria     d  e(,t  B  f 

the  termination  of  Wilton'  gag  t  h  w 
appointed  State  Coach  Carve  t  tl  b.  g  d  h 
made  the  coronation  coach  f  G  g  III  A 
cording  to  Cunningham,  the  English  sculptors  be- 
fi>re  this  time  were  employed  by  the  architects,  and 
(Vilton  was  the  first  who  had  passed  through  a  re- 
gular course  of  instruction  and  travel.  His  father 
having  left  him  a  considerable  fortune,  he  was  en- 
abled to  follow  his  own  inclinations,  and  he  suc- 
ceeded at  length  in  elevating  British  sculpture  to 
its  proper  footing  as  an  independent  art.  Tlie 
first  public  work  of  importance  from  his  chisel 
was  the  monument  to  Gen.  Wolfe,  in  Westmin- 
ster Abbey;  after  which  he  executed  many  other 
works,  among  which  wore  the  monuments  to  Ad- 
miral Holmes,  the  Earl  and  countess  Montrath, 
and  Stephen  Hales.  He  also  executed  a  large  num- 
ber of  busts,  particularly  those  of  Swift,  Wolfe, 
Chesterfield,  Chatham,  Cromwell,  Bacon,  and  New- 
ton. His  design  was  tolerably  good,  lie  was  in- 
timately acquainted  with  anatomy,  and  notwith- 
standing the  delects  in  his  composition,  which  vras 
frequently  ill-conceived,  too  crowded,  and  too  mi- 
nute in  accessories,  bis  execution  was  excellent, 
and  all  his  productions  were  admirably  worked  in 
the  marble.  Wilton  acquired  a  large  fortune,  and 
lived  in  great  style.  He  had  a  very  beautiful 
daughter,  who  was  married  to  Sir  Robert  Cham- 
bers He  was  one  of  the  founders  of  the  Royal 
Academy,  and  when  be  retired  from  his  profession, 
accepted  the  ofiice  of   Keepe:-  of  that  institution. 
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He  died  in  1803.  There  is  a  bust  of  him  in  tii« 
noyal  Academy,  executed  by  Roubilliae,  and  pre- 
sented by  his  daughter.  Lady  Chambers. 

WINCKEL,.  TaERESA  Emilia  Henrietta,  a 
German  paintress,  was  born  at  Dresden  in  1784. 
She  studied  in  the  gallery  of  her  native  city,  and 
attained,  great  excellence  in  copying  after  the  old 
masters.  In  1806  she  visited  Paris  in  company 
with  her  mother,  and  remained  there  about  two 
years  and  a  half.  Her  talents  were  highly  es- 
teemed by  David,  who  said  that  no  artist  could 
equal  her  in  copying  Oorreggio.  Her  mother 
having  lost  her  fortune,  the  daughter  employed 
her  talents  in  music  and  painting  for  their  com 
mon  support.  Several  of  her  paintings  have  been 
used  as  altar-pieces.  The  time  of  her  death  is  not 
recorded. 

WINDHAM,  Joseph,  an  English  artist,  anti- 
quary, and  writer  on  art,  was  born  at  Twicken- 
ham in  1739.  After  his  educational  course  at 
Eton,  and  Christ's  College,  Cambridge,  he  visited 
the  Continent,  and  traveled  through  France,  Ita- 
ly, Istria,  and  Switzerland,  in  1769.  While  re- 
siding at  Borne,  ho  studied  and  measured  the  re- 
mains of  ancient  architecture  there,  particularly 
the  baths ;  and  bis  numerous  plans  and  sections  Ot 
them  were  engraved  in  Mr.  Cameron's  groat  work 
on  the  Roman  Baths.  To  this  he  also  furnished 
a  considerable  and  valuable  portion  of  the  letter- 
press; he  also  drew  up  the  greater  part  of  the 
letter-press  of  the  second  volume  of  the  Ionian 
A  tiquities,  published  by^  tho  Society  of  Diiet- 
t  ti;  and  Mr.  Stuart  received  material  assistance 
f  m  him  in  the  second  volume  of  his  Athens,  For 
ny  years  Windham  was  a  member  of  tho  Royal 
d  Antiquarian  Societies ;  and  in  the  latter  was 
f  many  years  one  of  the  coundl.  He  died  in 
181). 

WINDTEE,  J.  W.,  an  engraver,  who  died  at 
N  emberg  in  1765.  There  is  much  contradiction 
1  ut  his  name,  but  he  signed  his  prints  J.  W. 
n  idler  del.  et  sculps.,  or  J.  W,  W.  He  en- 
graved a  few  portraits  and  other  subjects. 

WINGANDORP,  F.,  a  German  engraver,  who 
flourished  about  1672.     He  engraved   s 
tispieces  and  other  book  plates,  i   ""' 
ecu  ted  with  the  graver, 

WINQHBN,  JoDoous,  or  Jossb  van,  a  Dutch 
painter,  horn  at  Brussels  in  1544.  He  went  young 
to  Italy,  and  studied  four  years  at  Rome.  On  re- 
turning to  his  native  city,  he  was  appointed  paint- 
er to  the  prince  of  Parma.  In  1584  he  went  to 
Frankfort,  and  painted  history  with  considerable 
reputation  till  his  death,  which  happened,  accord- 
ing to  Fiieasli  and  Brulliot,  in  1603,  and  Zani,  in 
1613.  His  pictures  are  marked  with  one  of  the 
following  monograms ;  he  is  Sometimes  called  tk 
Old,  to  distinguish  him  from  his  son  Jeremiah 
called  the  Young. 


WINGHBN,  JEREmiAH  VAN,  was  thesonofthe 
preceding,  born  at  Brussels  in  1578.  He  showed 
an  early  genius  for  art,  and  after  reooiving  instruc- 
tion from  his  father,  he  went  to  Italy,  where  ha 
paintedhistory  with  great  reputation,and  his  works 
obtained  him  great  applause  in  every  city  that  he 
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riaited.  He  nfterwards  returned  to  his  owncoun- 
try,  aad  settled  at  Frankfort,  devoting  himself 
chiefly  to  portraits,  in  which  he  was  truly  excel- 
lent. He  obtained  a  striking  likeness,  his  coloring 
was  clear  and  natural,  and  his  pictures  were  fin- 
ished with  diligence  and  care.    He  died  i    1648 

WmSTANLEY,  Henry,  an  English       h  t    t 
of  considerable  distinction.    He  was  the  p   j    t 
designei',  and  builder  of  the  first  Eddy-sto     1  ght- 
house,  and  perished  with  his  edifice  in  tl    gr    t 
storm  of  1704 

fflNSTANLEY,  Hamlet,  an  English  p     t 
was   the  son  of  the   preceding.     After     t  dy    g 
under  Sir  Godfrey  Kneller,  he  went  to  Ital     wh 
he  resided  some  years.     On  returning  to  S)  gl     d, 
he  abandoned  painting  and  devoted  hin     If 
tirely  to  engraving.     He  etched  a  set  of  tw     ty 
plates  from  pictures  in  the  collection  of  t[     Earl 
of  Derby  by  Titian,  Tintoretto,  Paul  V 
Bassano,   Guido,  Castiglione,   Spagnolett      0    1 
Maratti,  Rubens,  Vandyck,  Rembrandt,  a  d    th 
eminent  masters.    He  also  engraved  aset   fpl  t 
from  the  paintings  of  Sir  James  Thornh  II        h 
cupola  of  St.  Paul's  cathedral.    He  di  d    b    t 
1760. 

WINTER,  GiLBa  db,  a  Dutch  painter  h  t 

Leeuwarde  in  1(350.      He  studied   uiide     Re 
Brakenburg,  whose  style  he  followed  wtl 
^derable  success.    He  painted  similar  subject   t 
those  of  his  master,  representing  the  am     m    t 
and  recreations  of  the  peasantry,  Dutch  b 
regaling  themselves,  interiors  of  cabaret     (:  — 
His  pictures  we  ii^eniously  composed        1  h 
coloring  is  clear  and  brilliant,  but  his  d 
often  very  incorrect,  as  his  imagination  w 
strong,  that  he  never  gave  himself  the  t      bl 
to  study  after  nature,  or  make  any  prep      t    y 
designs,   but  composed   and  painted  at   once  on 
his  canvass,  and  wrought  with  the  negligence  and 
despatch  of  a  mannerist.    His  pictures  are  little 
known  out  of  bis  own  country.    He  died  at  Am- 
sterdam in  1720. 

WINTER,  or  WINTNEIi,  Joseph  George,  a 
German  designer  and  engraver,  who  flourished 
about  1787-  He  engraved  and  published  a  large 
number  of  plates  from  his  own  designs,  and  after 
the  works  of  Teniers,  Berghem,  Wouwerraan,  Mel- 
chior  Boos,  Peter  do  Laer,  and  other  masters,  fif- 
ty-tliroe  of  which  were  in  the  Rigal  collection. 
There  were  several  other  painters  and  engravers  of 
little  note,  named  Winter.  Zani  mentions  a  Gio. 
Gugiielrao  Winter,  a  painter  of  animals,  and  an  en- 
graver, who  flouri'shed  in  1764. 

WIRZ,  John,  a  Swiss  painter  and  engraver,  horn 
at  Zurich  in  1640.  He  studied  under  Conrad 
Meyer,  and  psunted  portraits  with  considerable 
success ;  but  he  is  chiefly  known  out  of  his  own 
country  by  his  engravings.  He  designed  aad 
etched  a  set  of  forty-two  plates  for  a  book  written 
by  himself,  entitled  Johannis  Wirzii  Botikb  Ani- 
mate Exem^Uumf  &c.,  1677.  They  are  etched  in 
a  neat,  spinted  style,  resembling  that  of  John 
William  Baur.  He  also  etched  a  few  plates  of 
portraits,  and  other  subjects,  aftiir  Holbein,  Meyer, 
and  others.  He  died  in  1710. 
WISCHER,  Theodore.  See  ViescuER. 
WIS8ING,  William^  a  Dutch  painter,  horn  at 
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his  genius  leading  him  to  portrwturo,  he  adopted 
that  branch  of  the  art.    On  leaving  his  instructor, 
he  went  to  Paris,  and  soon  afterwards  to  England, 
where  he  was  employed  by  Sir  Petfir  Lely  to  as- 
sist him  in  his  numerous  works,  and  on  the  death 
f  tl   t  master,  he  succeeded  lo  ranch  of  his  busi- 
He  imitated  the  stylo  and  coloring  of  Loly 
y    ucoessfully.     He  painted  the  portrait  of  the 
D   k    of  Monmouth  several  times,  which  ingra- 
t       d  him  with  the  King,  and  procured  liini  the 
mm  SKon  to  paint  all  the  members  of  the  Royal 
P       ly,  as  well  as  the  principal  ladies  and  nohifity 
f  th   court.    Although  he  found  a  formidable  ri- 
1      Sir  Godfi'ey  Kneller,  he  wasstil! extensively 
mpl  yed,  and  at  the  death  of  Charles  II.,  was  ap- 
p     t  1  principal  painter  to  his  successor,  James 
II    wi  o  sent  him  to  the  Hague  to  take  the  like- 
f  William  and  Mary,  Prince  and  Princess 
f  0    nge.     He  died  at  Burleigh,  the  seat  of  the 
E    1   f  Exeter,  in  1687. 
WIT,  or  WITTE,  PiBTER  OB,  called  by  the  Ital- 
PiBTRO  CAKBino,  a  Flemish  painter,  sculp- 
t  d  architect,  bom  at  Bruges  in  1548.     After 

t  dy  ng  in  his  native  city,  under  some  unknown 
m  t  ,  he  went  young  to  Italy,  and  formed  an 
t  m  cy  with  Giorgio  Vasari,  who  employed  him 
t  St  in  his  works  in  the  Vatican.  He  paint«d 
q  lly  well  both  in  oil  and  fresco,  and  was  after- 
w  d  employed  to  execute  several  considerable 
w  k  forthepalaceof  the  Grand  Duke  of  Tuscany; 
1  me  cartoons  for  tapestry.  He  was  invited 
t  M  nich  by  the  Elector  of  Bavaria,  who  appoint^ 
d  h  T  his  painter,  and  he  remained  there  durmg 
th  est  f  h  1  fe.  He  was  the  intimate  friend  of 
J  h  Sad  1  who  engraved  some  of  his  prindpal 
w  k  a  n  n  which  are  the  Annunciation,  the 
Last  &  pp  the  Holy  Women  at  the  Tomb  of 
th     S  nd   Christ   with,  tho   Disciples  at 

Em  D     Wit  painted,  under  t.ie  arcade  of 

th  1  g  gall  y  of  tho  Hof-gai'ten  at  Munich,  a 
f  f  J<  ,  representing  the  deeds  of  Otto 
of  Wittelsbach,  and  the  Departure  of  the  Emperor 
Ludwig  I.  from  Rome,  in  1327.  The  paintings 
are  now  defeced,  hut  the  designs  are  preserved  in 
the  tapestries  worked  from  them,  and  in  the  prints , 
engraved  by  Amiing  from  the  tapestries.  These 
are  thirteen  in  number,  marked  with  the  name  of 
Pietro  CandidOy  as  the  painter.  He  was  a  monk, 
and  most  of  his  works  are  of  a  religious  char- 


practiced  those  arts  at  Munich,  where  the  Elector, 
MaKimilian  I.,  employed  him  ia  thegreat  palace,  en- 
trusting to  him  the  embellishment  of  the  interior, 
and  probably  the  principal  part  of  the  whole  work. 
Milizia  praises  the  staircase  as  a  master-piece  of 
architecture.  As  a  sculptor,  he  executed,  among 
other  works,  tho  mausoleum  of  the  Emperor  Lud- 
wig, in  the  church  of  Our  Lady  at  Munich,  deco- 
rated at  the  four  angles  with  four  statues  of  sol- 
diers, larger  than  life,  with  lances  and  various  in- 
signia. Milizia  says  this  work  is  worthy  of  being 
placed  in  St.  Peter's.  .There  is  some  confusion  in 
the  different  accounts  of  this  painter,  and  that 
part  of  his  history  connected  with  the  Hector  of 
Bavaria,  is  attributed  in  the  BiograpMe  Univer- 
setle,  to  one  LiovinWit,  an  historical  and  glass 
painter,  whose  birth  is  placed  at  Ghent,  about 
1510 ;  but  this  is  most  probably  erroneous,  as  the 
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wtist  of  this  name  who  Tisited  Muoich,  was  em- 
ployed by  the  Elector  Maximilian  I.,  who  suc- 
ceeded to  the  goTemment  in  1596.  His  death  is 
placed  by  some  in  1599,  but  this  probably  refers 
to  some  other  artist ;  as  the  works  he  ezeonted 
for  Maximilian  would  seem  to  have  occupied  at 
least  ten  or  fifteen  years,  if  not  longer.  Others 
piape  it  after  1620,  which  is  the  most  reliable  ac- 
count. 

WIT,  orWITTB,  Cohnelius  ub,  was  a  younger 
brother  of  the  preceding,  but  the  accounts  of  him 
are  strangely  confused.  He  is  said  to  have  been 
very  eminent  as  a  landscape  painter. 

WIT,  or  WITTE,  Gaspah  ne,  a  Flemish 
painter,  born  at  Antwerp  in  1621.  After  study- 
ing in  his  natiye  city  he  went  to  Italy,  and  gained 
considerable  reputation  for  his  landscapes  of  small 
size,  designed  in  the  IWian  manner,  and  enriched 
with  ancient  ruins  and  edifices,  also  with  small 
^ures,  correctly  designed.  His  pictures  were 
exquisitely  finished,  in  the  Flemish  style.  After 
several  years  he  returned  to  tho  Low  Countries, 
iBid  painted  numerous  pictures,  many  of  them  from 
designs  he  had  made  in  Italy,  which  wore  much 
admired.    He  died  at  Amsterdam  in  16T3. 

WIT,  or  WITTB,  Peter  be,  sometimes  called 
JnBioR,  or  the  YonNdEH,  to  distinguish  him  from 
the  elder  Peter  de  Wit,  was  the  brother  of  Qaspar 
de  Wit,  He  was  born  at  Antwerp  in  1620,  and 
died  in  or  about  1669,  He  was  a  good  '  ' 
painter,  and  aw[uired  considerable  reputati 

WIT,  or  WITTE,  Emanuel  de,  an  eminent 
Flemish  painter,  born  at  Alkmaer  in  1607.  He 
studied  under  Evert  van  Aelst  at  Delft,  a  painter 
of  sti'l-tife,  but  did  not  adopt  the  style  of  his  in- 
atrucEor.  He  applied  himself  to  portraits,  and  occa- 
sionaliyto  history,  for  Eomo  time;  but  not  meeting 
vrith  much  encouragement,  he  studied  perspecti 
and  architecture,  and  became  one  of  the  most  ei 
inent  artists  of  his  country  in  this  branch.  His 
best  pictures  represent  the  interiors  of  churches, 
temples,  and  magnificent  edifices,  which  he  embel- 
lished with  numerous  figures,  correctly  drawn,  and 
touched  with  great  neatness  and  spirit.  He  fre- 
quently gave  a  striking  and  picturesque  appear- 
ance to  bis  pieces,  by  representing  the  sun  shin- 
ing through  the  windows  on  part  of  the  bnHding, 
which  is  finely  contrasted  with  that  which  is  in 
shadow,  and  produces  a  natural  and  pleasing  ef- 
fect, The  different  ornaments  of  the  buildings 
are  designed  with  the  greatest  precision,  and  every 
object  is  touched  with  a  bold  and  masterly  pen- 
cil Wit  resided  most  of  his  life  at  Amsterdam, 
and  hia  pictures  usually  represent  the  interiors 
of  churches  in  that  city,  with  every  object  correct- 
ly delineated,  as  tho  organs,  monuments,  pulpits, 
clergymen,  and  seats  crowded  with  the  audience. 
His  style  of  compoMtion  is  so  peculiar,  that  his 
pictures oncessen, can beinstantlyrecognized.  His 
best  woi'ka  are  Idghly  esteemed,  and  are  to  be 
found  in  the  choice  collections  of  his  country.  He 
died  in  1092,  ^ed  85  years. 

The  fair  Ihme  of  this  talented  artist  has  proba- 
bly been  grossly  libeled,  for  some  unaccountable 
reason.  Ho  is  said  to  have  been  dissipated  in  his 
habits,  of  a  sour  and  morose  disposition,  and  too 
Binch  inclined  to  depreciate  tho  works  of  his  bro- 
ther artists,  which  procured  him  universal  hatred 
and  contempt,  and  reduced  him  to  poverty.    It  is 
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also  related  that  he  was  found  drowned  in  a  canai 
at  Haerlem,  with  a  rope  about  his  neck,  in  1692.  It 
is  not  voir  likely  that  a  debauchee  would  live  to 
the  age  of'^SS  years ;  and  his  style  was  so  diiferent 
from  any  of  his  ootemporaries,  that  he  could  have 
little  fear  of  competition  from  them,  or  they  from 
him.  The  following  anecdote,  however,  would 
indicate  that  he  was  of  a  passionate  temper.  He 
had  received  B  commission  from  the  son  of  Admi- 
ral de  Buyter  to  paint  a  View  of  tho  choir  of  tho 
new  church  at  Amsterdam,  where  the  monument 
of  the  famous  Dutch  commander  was  erected. — 
Young  de  Ruytor  dying  before  the  work  was  fln 
ished,  the  family  refused  to  pay  the  stipulated 
price,  but  offered  a  moiety.  As  the  artist  had 
eserted  all  his  energies  to  produce  a  capital  work, 
he  was  so  exasperated,  that  he  destroyed  the  pic 

WIT,  Jacob  de,  a  Dutch  painter,  born  at  Am 
sterdam  in  1695,  He  first  studied  with  Albert 
van  Spiers  for  three  years,  after  which  he  went  to 
Antwerp,  to  improve  himself  by  studying  the 
works  of  Rubens  and  Vandyck.  While  there,  he 
studied  some  time  with  Jacob  van  Halen,  a  paint- 
er of  little  note;  but  he  derived  his  principal  im- 
provement from  a  diligent  study  of  the  works  of 
the  great  Flemish  masters.  In  3712  and  1713,  he 
made  designs  from  the  famous  paintings  by  Ru- 
bens, on  the  four  ceilings  in  the  church  of  the 
Jesuits  in  that  city,  in  thirty-six  compartments ; 
and  we  are  indebted  to  him  for  the  preservation  of 
those  admirable  compositions,  as  the  originals  were 
destroyed  with  the  church  by  lightning,  in  1718, 
The  engravings  by  John  Punt,  were  executed 
from  the  designs  of  de  Wit.  He  was  principally 
employed  in  painting  ceilings,  and  deooi'ating  the 
mansions  of  the  nobility  with  historical,  emblem- 
atic, and  allegorical  subjects,  which  he  composed 
with  groat  ingenuity,  designed  correctly,  and  col- 
ored agreeably.  He  was  particularly  successfnl 
in  designing  children,  and  some  of  bis  pictures  of. 
Cherubs,  or  Ouplds  sporting,  painted  in  chiaro- 
scuro, are  remarkably  fine,  and  are  held  in  the 
highest  estimation.  In  1736,  he  was  employed 
by  the  magistrates  of  Amsterdam,  to  embellish 
the  great  Council  Chamber  with  several  subjects 
from  the  Old  Testament,  in  which  he  discovers 
great  inventive  genius,  and  uncommon  facility  of 
execution.  He  also  painted  many  works  for  the 
churches  in  Holland,    He  died  in  1744. 

WIT,  or  WITTE,  de.  There  were  several  oth- 
er painters  and  engravers  of  this  name,  but  they 
were  of  little  note,  and  the  accounts  are  so  con- 
ftised  that  little  reliance  can  be  placed  npon  them; 
such  are  Anthony,  Francis,  E.  and  B.  de  Wit. 

WITDOECK,  Hah        J  m       t  Fl  m 

ish  engraver,  born  at  A  tw    p     b     t  1600 
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is  variously 
rally  Witdoeck,  som  t  m      H"  IJ 
sionally  Witdotick.    H    tal    t 
to  the  notice  of  Buben         d  h 
plates  from  the  pictur      f  tb  t 
der  his  immediate  inspe  t  1 

less  correct  in  drawing      i  1 
mechanical  part  of  tl  t 

Vorsterman,  Bolswert        1  P 
mable  for  their  powe  f  1    ff  t 
several  instEinces  the      ly  p     t 
capital  pictures  from  wh   h  th  y   w 
He  also  executed  som   pi  t     " 
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th 
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Cornelius  Sohat,  and  other  masters.    Tha  follow- 
ing are  bis  most  esteemed  prints  ■ 


Meloiisedeok  preBendiig  Bread  and  Wine  to  Abmham, 
The  Nativity.     This  pUta  liaa  undargOQO  BoTeral  alt«ta- 
UoDG,  cliiefi;  to  add  to  tlie  effact.     Tha  first  impressions 
are  without  tfaa  address  of  Cora.  Ooeharohs ;   the  second 
are  witli  that  addresa.     The  plate "  aflerwards  came  into 
tha  pOBSesaion  of  S.  Bolawert,  who  retouohad  it,  by  nhioh 
it  1TM  greatly  improvad.    Ha  nlao  ofTaced  the  name  of 
Coeberohs,  and  inserted  his  own.     The  Adorala  n         h 
Magii  engmvedialSaS.     There  are  also  differen    in 
sions  of  this  plate.     The  Eloyation  of  the  Cross     n  h 
sbeote.  His  most  capital  print.  Christ  with  the  two  D  so  p 
at  Emmaus.    There  are  aomo  impressions  of    h      p 
printed  in  ohiivro-sonro,    under  the   direolion  of  It    <o 
wMoh  are  very  seaicB.     Tha  AasumpMon  of  the  V 
The  irapraaaions  of  this  plato  with  tho  address  of  C  n 

Merlen,  are  rBtouchei.  The  Holy  Family,  with  S  J  h 
Thofiratimpressionsof  thisplateare  bafora tha  addross  of 
Moermana.  Another  Holy  Family,  withSt.Bliiabetli  ami 
St.  John  The  best  improssiona  have  the  address  of  R.  J. 
de  Bert.  St.  Cecilia.  This  plate  was  retouohed  and  im- 
proved by  Bolswart. 

WITHOOS,  MArraaw,  a  Dutch  painter,  horn 
at  Amersfort  in  1627.  After  studying  six  years 
under  Jacob  yan  Campen,  a  painter  of  history 
and  an  ai'ohitoet,  he  wont  to  Italy  in  company 
with  Otho  Marcelli3,  Ohserving  that  the  works 
of  the  latt«r  were  eagerly  sought  after  from  their 
nOTslty,  he  abandoned  history,  and  applied  himself 
to  the  same  branch,  in  which  he  greatly  excelled. 
He  painted  fruit,  flowers,  curious  plants,  inaoots, 
BBTpents,  lizards,  toads,  and  other  reptiles  to  the  life. 
He  drew  everything  from  nature  with  wonderful 
precision,  truthfulness,  and  beauty  of  penciling, 
that  procured  him  many  admirers.  Dunnga  resi- 
dence of  two  years  at  Rome,  he  was  much  em- 
ployed by  the  Cardinal  de'  Medici  to  paint  a  great 
variety  of  subjects  of  that  description,  for  which 
he  was  liberally  rewarded.  He  returned  to  Hol- 
land in  1650.  and  found  abiwidant  employment,  at 
higli  prices,  nis  pictures  bringing  him  five  or  six 
hundred  florins  each.  On  the  approach  of  the 
French  arniy  in  1672,  he  retired  to  North  Holland, 
and  settled  at  Hoorn,  where  he  died  in  1703,  See 
Otho  Marcellis. 

WITHOOS,  John,  was  the  son  of  the  precede 
ing,  born  at  Amersfort  in  1648.    After  receiving 
instruction  from  his  father,  he  went  to  Italy,  and 
diligently  studied  nature;  he  made  an  immerse 
collection  of  highly  finished  water-colored   draw- 
ings of  the  beautiful  scenery,  and  views  in  the  en 
virons  of  Bome.  which  were  g       1      dm     d       d 
readily  sold  at  high  prices.    H  al     p     ted  1    d 
scapes  in  oil,  from  these  drawin      w  tl    q    1 
cess.    Though  he  met  with  v    5  fl  tt 
couragement  at  Rome,  he  was      I      I    fte    se 
ral  years  to  return  to  Holland    t  th       1    t  t 
of  his  friends.    His  works  we         t  1        d        d 
in  his  own  country,  and  he  W 
court  of  the  Duke  of  Sase-La 
)ntinued  till  his  deati 
WITHOOS,  Pb 
n  of  Matthew  W    I 
'  fort  in  1654.    He    t  d 
ther,  and  painted  similar  subje  t 
on  vellum.    His  works  are  ve  y  1 
cately  finished,  correctly  design  d 
ter  nature  ;  they  are  highly  est    n 
by  the  curious  collector,  still  c  m 
erable  prices  and  admitted  into    h 
He  died  at  Amsterdam  in  1693, 
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04  WITS. 

WITHOOS,  Francis,  was  the  j;oungest  son  of 
Matthew  W.,  by  whom  he  was  instructed.  He 
painted  the  same  subjects  as  liis  brother,  in  water- 
colors,  on  vellum,  but  with  much  less  ability.  Hft 
made  a  voyage  to  Batavia,  in  the  island  of  Java, 
where  he  exef^uted  a.  great  many  drawings  of  the 
plants,  insects,  and  reptiles  peculiar  to  that  cli- 
mate and  country,  but  on  returning  to  Holland, 
his  performances  were  thought  inferior  to  his  ear- 
lier productions.    He  died  at  Hoorn  in  1705. 

WITSEN,  Nicholas,  an  engraver,  probably  a 
na  e  of  Holland,  who  flourished  about  1659. — 
He  en  raved  a  few  landscapes   after  the  Dutch 


n  pa  nting  festivals  and  concerts  of  music.  In  the 
gallery  of  the  Louvre  is  a  fine  picture  by  him, 
representing  a  sumptuous  banquet.  He  died  in 
1684. 

WIVBLL,  Abraham,  an  English  portrait 
painter,  born  at  London  in  1786.  H  d  v  ted  1  ut 
little  attention  to  the  art  until  18  0  wh  n  h 
sketched  a  portrait  of  Queen  Carolii  a  tl  b  I 
cony  where  she  appeared  to  receive  th  tu 

lations  of  the  public,  The  sketch  w  n  u  L  ad 
mired,  and,  on  being  shown  to  the  Qu  n  h  s 
pressed  a  desire  to  have  it  completed  and  t  f 
it  accordingly.  Soon  after,  Wivell  w  gag  d 
by  Kelly  to  draw  the  portraits  of  1  e  i  n  pal 
personages  on  the  trial  of  the  Que  n  t  be  n 
graved  for  a  work  then  publishing.  He  ga  n  d  ad 
mittance  to  the  court,  and  sketched  1   p 

traits  of  tho  judges  and  other  honorabl  m  mb    s 
which  were  handed  around,  and  pleased  th     p 
Ues  so  well,  that  most  of  them  gave  h  n  a    tt  ng 
or  two  after  the  trial,  to  enable  him  t    fln  sh  th 
portraits.     Among  these  were  the  Attorney  Gen- 
eral, Mr.  Brougham ;    the  Solidtor  General,  Mr. 
Denman  ;  Mr.  Copley,  the  son  of  John  Singleton 
C,  now  Lord   Lyndhurst,  and   others.     He   now 
advanced  rapidly  in  public  favor,  and  was  commis- 
sioned to  execute  the  portraits  of  many  of  the  no- 
bility, among  whom  were  the  Duke  of  York,  the 
Duke  of  Clarence,  Lord  John  Russell,  Lord  Suf- 
field.  Lord  Holland,  and  others.    He  also  painted 
portraits  of  about  200  members  of  the  House  of 
Commons,  for  a  view  of  the  interior  of  the  Hjuse, 
published  by  Bowjer  and   Parkes.     Most  of   his 
portraits  have  been  engraved.    He  died  in  1849. 
t       .     WOERIOT,  or  WOEIRIOT,  Pierre, 
French  designer  and  engraver,  born  at 
ar-le-duc  in    Lorraine    in   1532.     He 
h   flv  resided  at  Lyons,  and  is  said  to  have  fol- 
1  w  d  the  business  of  a  goldsmith  as  Well  as  that 
f       engraver;   but  from  his  numerous  prints  it 
p    bablo  that  he  devoted  his  attention  chiefly  to 
"T  ving.     Robert  Dumesnil  gives  a  descriptive 
nt  of  four  hundred  and  one  pieces  by  him. 
H     p  ints  are  chiefly  from  his  own  designs,  and 
ecuted  in  a  neat  style,  though  the  drawing 
t  very  correct,  and  there  is  little  eifect,  from 
th    1  ghts  being  scattered,  and  a  want  of  depth 
th    shadows.     Woeriot  engraved  both  on  cop- 
pe      nd  wood,  and  usually  marked  his  copper 
J  Vat     with  the  above  monogram,  composed  of  the 
t   Is  P.  W.  D.  B.    His  wooden  cuts,  which  are 
ted  with  great  neatness   and   delicacy,   are 
m    ked  with  a  double  cross,  called  the  Cross  of 
Lo      inc.     The  Biographie  Universelle   mentions 
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a  print  bj  him  in  the  Royal  French  Oabioet,  mark- 
ed P.  Woeriotias  Bo&xua;  from  which  iC  is  sup- 
posed tliat  lie  was  a  native  of  the  town  of  BoaS, 

WOLB'AEETS,  Aethoe,  a  Flemiah  painter, 
was  Ijom  at  Antwerp  in  1625,  His  instructor  is 
not  mentioned,  hut  he  gained  eonsiderahle  reputa- 
tion among  the  artists  of  his  time  as  a  painter  of 
history.  His  compositions  are  grand  and  simple, 
evincing  a  thorough  knowledge  of  the  principles 
of  design  and  coloring,  and  Ms  backgrounds  are 
decorated  with  ricli  ardiitecture ;  his  sacred  sub- 
jects are  distinguished  for  their  elevated  character, 
and  appropriate  landscapes,  and  he  was  sorupu- 
londy  attentive  to  costume.  Wolfaerta  also  rep- 
resented allegorical  subjects,  which  evince  that  he 
was  no  stranger  to  literature,  and  he  occasionally 
painted  small  corapc^tions  in  the  manner  of  Te- 
nters, remarkable  for  their  gayety  and  originality. 
He  died  at  Antwerp  in  1687. 

WOLFGANG,  Gbobgib  Ahdbbw,  a  German 
^raver,  and  goldsmith,  bom  at  Ohem- 
n  Sasony,  in  1631.  He  engraved  a  few  por- 
traits, historioa!  and  other  subjects,  which  are  ese- 
onted  with  the  graver,  in  a  dry,  stiff,  and  formal 
style,  and  possess  little  merit.  He  also  scraped 
some  mezzotints.     He  died  in  1716. 

WOLFGAIVG,  Ahdebw  MiimBW,  was  the 
son  of  tlie  preceding,  born  at  Augsburg  in  1663, 
and  died  there  in  lYSS.  He  waa  instructed  by 
his  father,  and  engraved  some  indifferent  portraits 
of  distinguished  personages  of  Germany. 

"WOLFGAHG,  John  Gboesh,  was  the  young- 
est son  of  George  Andrew  W.,  horn  at  Angsburg 
in  1664.  He  was  instrncted  in  the  art  by  his  far- 
ther, whoin  he  greatly  surpassed.  He  bad 
quired  oonsidepable  reputation,  when  he  wasi 
ted  to  tbe  court  of  Berlin  in  1704,  and 
eugraver  to  the  king.    He  engrared  a  _ . 

hie  number  of  portraits  of  distinguished  pt 

ges,  executed  with  the  graver,  in  a  much  neater 
style  than  those  of  his  father  and  brother ;  be- 
sides a  set  of  plates  for  a  work  in  folio,  published 
at  Frankfort  in  1707,  entitled  NoUUa  Unimi  ' 
taUi  M'ancofartanm.    He  died  in  1748. 

WOLFGANG,  GnsTAVira  Andbbw,  waa  the  i 
of  Andrew  Matthew  W.,  born  at  Augsburg 
1693,  and  died  in  1774.  He  studied  with  hia  i 
ele  John  Geoi^e,  and  engraved 
the  neat  style  of  his  instructor. 

W\y  I  WOLGEMUT,  or  WOL- 
or  yU  GEMUTH,  Michael,  an  old 
"  "  German  painter  and  engraver, 
bom  at  Nuremberg  in  1434.  He  has  been  the 
subject  of  deep  research  and  much  disquisiti< 
yet  little  has  been  elicited  beyond  conjecture,  as 
a  pmter,  many  works  executed  in  the  dry,  gothic 
style  which  characterized  the  German  school  pre- 
vious to  the  time  of  Albert  Durer,  are  attributed 
to  him,  most  of  wliich,  if  not  all,  are  of  very 
doubtful  authenticity.  Two  pictures  attributed 
to  him.  which  oonnoisaenrs  generally  conader  an- 
tbentic,  are  Christ  brought  before  Pilate,  now  in 
the  Louvre,  and  St.  Jerome,  in  the  Imperial  Galle- 
ry at  Vienna,  painted  in  1511,  when  the  artist  waa 
a  very  old  man ;  the  latter  is  considered  bis  mas- 
terpiece. There  are  five  others  at  Munich,  repre- 
aenting  the  Nativity,  the  Agony  in  the  GiardeD, 
the  Crucifixioa,  the  Descent  from  the  Cross,  and 
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the  Resurrection,  which  are  variously  attributed 
to  Wolgemut,  to  Hugo  vander  Goes,  and  to  Jus- 
tus of  Ghent. 

As  an  engraver,  the  acconnta  and  opinions  of 
Wolgemut  are  esoeedingly  contradiotoi-y.  He 
'  '  '  soon  after  the  commencement  of  en- 
graving in  Germany,  and  is  supposed  to  have  been 
Instructed  by  Jacob  Waloh.  This  supposiUon, 
however,  is  very  improbabJe^s  Welch  was  proba- 
bly born  many  years  after  Woigemnt,  and  never 
engraved  on  wood.  {See  Walch.)  Strutt  says  ho 
engraved  both  on  wood  and  copper,  and  attributes 
to  him  some  cuts  marked  with  a  W.  surmounted 
with  0  small  0.;  but  Bartsoh  is  decidedly  of  the 
opinion  that  he  only  engraved  on  wood,  and  that 
"  copper  plates  marked  withthe  letter  W.  be- 
g  rather  to  Weneealatis  X  Ohnuts,  Zani,  on 
the  other  hand,  expresses  great  surprise  that 
Barlaoh  should  deprive  Wo^mut  of  the  honor 
of  engraving  on  copper,  and  stoutly  affirms  that 
he  never  engraved  on  wood.  It  is  very  generally 
considered  that  he  designed  and  executed  a  part 
of  the  wooden  cute  for  the  large  folio  work  com- 
piled by  Hennann  Sohedel,  usually  known  by  the 
appellation  of  the  Nurembei^  Chronicle,  publish- 
ed in  1493.  Ottley  attributes  to  him  the  inven- 
tion of  eross-lMtehing.,  but  Jackson  says  that 
"  Ottiey  is  wrong  in  attributing  this  material  im- 
provement in  the  art  to  Miohael  Wolgemut,"  and 
goes  on  to  say  that  Wolgemut  "has  too  long  been 
declted  out  with  borrowed  plumes";  also  that  "he 
considers  it  estremely  questionable  if  either  he  or 
Albert  Durer  ever  engraved  a  single  block!" — 
This  much  appears  certain,  that  he  was  a  painter 
and  a  designer,  and  probably  an  engraver  on  wood ; 
that  Albert  Durer  studied  with  him  for  some  time, 
and  painted  his  portrait  three  yeai-s  before  his 
death,  which  happened  in  1519,  at  the  age  of  85 
years.  His  portrait  is  in  the  gallery  at  Munich. 
The  reader  who  wishes  to  pursue  this  subject  fur- 
ther, must  be  referred  to  Strutt's  Dictionary  of 
Engravers,  Ottley's  Notices  of  E^ravers  and  flieii 
Works,  Jackson's  Treatfee  on  Wood  Engraving. 
Barlsch's  Le  Peintre  Graveur,  and  Zani's  Enoiclo- 
pedia  delle  belie  Arti.  See  also,  Jacob  Waltk, 
Weacesla/us  of  OMuta,  Mariin  Sehoen,  and  Al- 
bert Durer. 

WOLKOW,  P.,  a  Russian  architect  of  the  last 
century,  who  studied  in  the  Academy  at  St.  Pe- 
tersburg, and  afterwards  visited  Paris  for  improve- 
ment. While  in  that  city,  he  was  employed  by 
Duval  in  the  construction  of  the  Theatre  Fran- 
(Mm.  He  subsequently  returned  to  St.  Peters- 
bni-g,  where  he  was  employed  in  constructing  nu- 
merous works,  and  in  designing  some  plans  for 
tbe  Prince  Potemkin.    He  died  in  1803. 

WOLTEES,  Hkheibtta,  a  celebrated  Dutch 
paintresa,  born  at  Amsterdam  in  1693.  She  was 
the  daughter  of  Theodore  van  Pee,  a  painter  of  lit- 
tle note,  who  pereeivin^  in  her  a  genius  for  paint- 
ing, instructed  her  in  the  rudiments  of  the  art,  and 
then  placed  her  under  the  tuition  of  James  Chris- 
topher le  Blond,  a  miniature  painter.  It  was  not 
long  before  she  surpassed  her  preceptorindelioaoj 
of  touch  and  beauty  of  coloring.  She  afterwards 
greatly  improved  herself  by  studying  the  works 
ofVandyck,  which  she  copied  on  a  small  scale 
with  sni'priaing  accuracy,  preserving  not  only  the 
likeness,  but  the  suavity  of  coloring  and  freedom 
of  touch,  wliich  characterize  the  originals.    Her 
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eitraordinarj  talents  soon  attracted  public  admi- 
ration, and  she  was  employed  to  paint  the  por- 
traits in  miniatare  of  many  of  the  first  families  of 
Amsterdam.  When  Peter  the  Great  visited  that 
city,  he  sat  to  herfor  Ms  portrait,  and  invited  her 
to  hia  court,  with  the  most  flattering  offers  of  pro- 
tection and  favor ;  but  she  declined.  The  King 
of  Prussia  also  invited  her  to  Berlin,  with  no  bet- 
ter success.  Sbe  resided  in  her  native  city,  highly 
reapeoted,  nntil  her  death,  in  1T41. 

WOOD,  Jons,  an  English  architect,  commonly 
epokeo.  of  as  "Wood  of  Bath  "who  flourished 
during  the  second  quarter  of  the  eigbteentli  cen- 
tury, in  the  iJme  of  King  George  II.  His  taste 
and  abilities  were  little  if  at  all  inferior  to  his  co- 
temporaries,  although  he  has  obtained  less  notice 
than  some  of  them,  and  little  is  now  known  con- 
cerning him,  except  some  incidental  facta  in  his 
"  Description  of  Bath."  That  city  is  indebted  to 
him  for  its  architectural  fame,  and  he  may  be  con- 
sidered aa  having  there  introduced  a  style  of 
street  architecture  till  then  quite  unknown  in 
England,  by  combining  a  number  of  private  houses 
into  one  general  design ;  and  although  this  mode 
of  producing  ooniinuona  facades  was  afterwards 
adopted  by  the  Adams,  was  followed  by  Bash, 
and  has  since  become  very  general,  yet  Wood  still 
continues  to  be  nearly  the  first  in  point  of  merit, 
as  he  is  of  date. 

About  the  year  1736,  Wood  began  his  erections 
at  Bath,  which  he  carried  on  uninterruptedly  for 
about  twenty  yearSj  within  which  time  he  entire- 
ly changed  the  architectural  character  of  the  place, 
and  conferred  upon  it  even  a  degre*  of  magnifl- 
ocnoe,  at  least  as  is  displayed  in  such  parts  as  the 
Parades,  the  Oircns,  the  Eoysl  Orescent,  Qneen 
Square,  andsome  of  the  publicediflces.  These  works 
have  several  faults,  but  a  part  of  them  were  in- 

i'ured  by  alteration  of  the  ori^nal  designs,  and 
[itford  says  that  notwithstanding  the  errors  in 
parts  of  the  Orescent  at  Bath,  he  "  must  reckon  it 
among  the  finest  modern  buildings  at  this 
(1809)  existing  in  the  world."  Although  Wood 
distinguished  iiimself  rather  as  the  founder  of  a 
general  system  than  as  the  author  of  any  indi- 
vidual structures  of  importance,  yet  he  produced 
some  works  of  the  latter  class  that  alone  would 
save  his  name  from  oblivion.  Among  them  are 
the  noble  mansion  at  Prior  Park;  that  of  Buok- 
land,  for  Sir  John  Throckmorton ;  and  the  Ex- 
chaugo  at  Bristol,  first  opened  in  September,  1748. 
The  last  is  a  very  handsome  structure,  and  the 
principal  iront  presents  a  very  tasteful  specimen 
of  the  Palladian  style.    Wood  wrote  a  philoso- 

Ehical  treatise  on  his  art,  entitled  The  Origin  of 
inUding,  or  the  Plagiarism  of  the  Ancients,  folio, 
1741.    He  died  in  1754. 

WOOD,  John,  an  English  engraver,  who  flour- 
ished at  London  about  1746.  He  engraved  some 
plates  of  landscapes  after  Olaude  Lorraine,  Gaa- 
par  Poussin,  Salvator  Kosa,  Wilson,  and  other 
masters,  which  possess  considerable  merit. 

WOODOOOK,  EoBEBT,  an  English 
painter,  born  in  1691.  He  first  practised  the  art 
merely  fca-  amnsement,  and  held  a  place  under  the 
government,  which  he  quitted,  to  devot«  himself 
entirely  to  art.  He  began  to  paint  in  oil  in  1733, 
and  in  two  years  had  copied  ahove  forty  pictures 
by  Vandervelde.  The  Duke  of  Ohandoa  gave 
him  thirty  goineaa  for  one  of  his  pictures.    He 
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1738.  Woodcock  possessed  great  natural 
abilities,  and  would  have  attained  eminence,  had 
'  1  early  received  proper  instructmn. 

WOOLLETT,  WiLUAM,  a  preeminent  English 
engraver,wa8bomat  Kaidatone,  in  Kent,  in  1735. 
He  studied  under  John  Tinney,  an  obscure  engra- 
rer  in  London ;  but  ho  soon  adopted  an  original 
ttyle,  from  the  resources  of  his  own  genius.  He 
jarly  acquired  a  great  reputation  as  a  landscape 
engraver,  and  was  appointed  engraver  to  George 
m.  Woollett  stands  at  the  head  of  the  artists  in 
that  branch ;  by  a  skillful  union  of  the  etching 
needle  and  burin,  he  produced  the  most  adiairablo 
efiect  of  depth  and  vigor  in  his  foregrounds,  and 
of  tenderness  and  delicacy  in  his  distances.  In 
the  latter  part  of  his  life,  he  practised  historical 
engraving,  and  in  this  department  he  also  pro- 
duced some  of  the  finest  plates  of  which  the  Eng- 
lish school  of  engraving  can  boast,  particularly 
the  Death  of  Gen.  Wolfe,  and  the  Battle  of  the 
Hogue,  which  are  considered  his  best  historical 
pieces.  In  figures,  and  espeiaally  in  flesh,  he  was 
not  so  Buccessfnl  as  in  the  varied  departments  of 
landscape.  Woollett  was  the  first  who  conceived 
and  embodied  in  practice  the  great  improvement 
of  uniting  in  one  plate  the  three  methods  of  engrav- 
ing—aquafortis, the  burin,  and  the  dry  point — 
constituting  a  great  advance  in  the  art,  Longhi 
remarks  that  he  "  exhibited  so  much  artistic  accu- 
racy, so  much  vivacity  and  Boldness  of  touch,  so 
much  force  and  harmony  of  ehiaro-scuro,  so  much 
variety  of  tint,  ao  much  int'elligence  in  aSrial  per- 
spective, so  much  truth,  in  fact,  and  so  much  picr 
torifil  illusion,  that  he  was,  for  all  cotemporary  en- 
gravers, and  is  for  those  of  the  present  time,  the 
marvel  and  the  example." 

The  private  character  of  Woollett  is  highly 
praised  for  its  modesty  and  amiability.  He  never 
censured  the  works  of  others,  or  omitted  pointing 
out  their  merit.  The  following  anecdote,  related 
by  Benjamin  West,  evinces  an  extraordinary  de- 
gree of  patience  and  perseverance ;  Woollett, 
when  he  had  finished  his  ^ate  of  the  Battle  of  the 
Hogue,  took  a  proof  to  West  for  his  inspection ; 
at  first  the  president  expressed  himself  perfectly- 
satisfied  with  the  plate,  but  upon  a  longer  exami- 
nation, he  observed  that  in  some  parts  alterations 
be  made,  and  in  others  additional  color 
be  added,  which  would,  in  his  opinion,  im- 
prove the  effect  of  the  plate ;  and  taking  a  port- 
crayon, with  white  and  black  chalk  in  it,  showed 
in  a  few  minutes  the  effect  that  he  wished  to  be 
produced,  remarking  at  the  same  time  that  it  was 
of  no  great  consequence,  but  it  might  improve  the 
appeai'ance  of  the  plate.  Woollett,  however,  im- 
mediately oonsented  to  make  the  alterations  and 
additions  pointed  out.  "But  how  long  will  it 
take  you,  Mr.  Woollett  V  said  the  president.  "  Oh, 
about  three  or  four  months,"  said  the  engraver.- 
"  And  the  patient  creature,"  said  Mr.  West,  in  re- 
lating the  oircumstanoe,  "  actually  went  through 
the  additional  labor  without  a  murmur."  His  ad- 
mirable prints  are  rendered  much  more  valuable 
by  the  careful  supervision  which  he  exercised  over 
the  printing,  destroying  all  impressions  that  ex- 
hibited any  imperfection.  His  plates  after  the 
landscapes  of  Richard  Wilson  are  among  his  mas- 
terpieces, presenting  the  very  mind  and  feeling  of 
that  classic  pmter ;  he  also  engraved  after  Claude, 
Znccarelli,  the  Smiths  of  Ohiohester,  and  others  ; 
and  he  executed  some  plates  after  -views  drawa 
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George  III.,  King  of    Grest  Britain ;  after  Bmmay. 
Peter  Paul  fiubeas ;  after    Vand^ct. 


A  View  of  the  Hermitsge  of  Wartworth  ;  aft 
The  Merry  Villngors;  after  Jones.  A  Landst-f,.,  ...v- 
jStieas  aad  Dido ;  after  Joaea  and  Mortimer.  A  Land- 
Eoape,  witli  Buildinga ;  after  John  Smiih.  Anolhec  Land- 
scape; qfter  George  SMh;  the  first  premium  print. 
Tha  Hay-makers  ;  do.  The  Apple-gatherers ;  The  Kural 
Cot  J  do.  The  Spanish  Pointer ;  tmlo"  Siubba.  A  Tiew 
of  Suowdoni  after  Wileort.  Celadon  and  Amelia;  do. 
Gevs.  and  Alojone ;  do.  Cieero  at  bis  Villa ;  do.  Soli- 
taii;do.:bjWooUetSiaiiMli3.  Kiobe;  lio,  Pbaelon ; 
do.  Melaager  and  Atalanta ;  do.  The  Jocund  Peasaals 
and  Merry  Oottagara;  after  C.  Dmart;  a  pair.  The 
FiBhery;  after  WrigM.  The  Boar-huat ;  afts-  Fille- 
ment.  Diiuia  and  Acteon ;  itfter  Ml.  Zaun.  A  piur, 
Mornir     "   '  " '"     ""  -       "      '    '--^ 
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Cartle;  after  Olmde,  by  WooUeit  and  Bsos-as.  The 
Temple  of  Apollo ;  do.  Soman  Edifioes  in  ruins ;  do.  A 
Landscape,  with  the  Meeting  oC  Jacob  and  Laban ;  do. 
The  Death  of  Qeneral  Wolfe;  n/fsr  West.  The  Battle 
of  La  Hogne ;  do. 

WOOTTON",  John,  a  celebrated  Eagliali  paint- 
er of  landscapes  and  animals,  who  flouriahed  abont 
1720.  He  is  said  to  haTostodied  with  John  Wyek. 
He  particularly  excelled  in  painting  horses  and 
dogs,  and  distinguished  himself  in  designing  field 
and  turf  sports,  in  which  he  was  much  employed. 
His  animals  are  ooirectly  deigned,  and  touched 
with  imeommon  spirit.  Among  his  moat  esteemed 
works  were  seven  piotnres  of  fox-hunting, 
graved  by  Oanot.  Wootton's  talents  were 
confined  to  this  branoli ;  he  painted  portraits  and 
landscapes  with  considerable  success,  in  the  lat- 
ter sometimes  imitating  Claude  Lorraine  and  Gas- 
par  Poussin.    He  died  in  1763. 

WOKLIDGE,  TaoMAS,  an  English  painter, 
and  engraver,  who  flourished  about  1760.  He 
first  practised  miniature  paiating,  and  afterwards 
attempted  portraits  in  oU,  but  not  meeting  with 
much  encouragement,  he  devoted  himself  entirely 
t<D  engraving.  He  adopted  a  style  resembling  that 
of  Rembrandt,  and  finished  bis  plates  with  the 
point  of  the  graver,  or  the  soratoliings  of  the  dry 
point.  His  prints  are  very  numerous,  consisting 
oMefly  of  heads  and  portraits,  in  the  manner  of 
Rembrandt,  which  possess  considerable  merit. 
He  also  engraved  quite  a  number  of  antique  gems, 
from  which  be  struck  some  proofa  on  satin,  and 
a  complete  set  of  these  now  command  a  high  price. 
His  drawings  on.  vellum  in  India  ink  and  black 
lead  are  highly  esteemed.  Ho  died  at  Hammer- 
smitSi  in  1760,  or  1738,  aged  about  85. 

WORMS,  Akthont  von,  a 
gi-aver,  who  flonr- 
i^ished  about  1530.  He  was 
e  of  Woi'ms,  in  the  Palatinate  of  the  Rhine, 
from  wbicli  city  he  derived  his  name.  Florent 
!e  Comtfl  miscalls  him  Vuormace.  He  executed 
some  wooden  cutg,wliich,  though  in  the  old  gothic 
style,  possess  considerable  merit.  Bartsch  de- 
scribes eleven  prints  by  him,  marked  with  the 
first  monogram,  except  one,  which  is  signed  Col 
nias,  per  Anihonium.  de  Vormacia  Piotorem.- 
BruUiot  says  he  engraved  both  on  wood  and  cop- 
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WOESDALE,  James,  an  English  painter  of 
little  note,  who  studied  with  Sir  GtodfreyEnellor, 
and  married  his  wife's  nieoe.  His  works  are  now 
unknown.  He  died  in  1767,  at  an  advanced  ^e. 
WORST,  John,  a  Dutch  landscape  painter, 
)rn  in  1625,  and  died  in  1980.  After  studying 
his  own  country,  he  went  to  Italy,  where  he 
resided  some  titne.  After  returning  to  Holland, 
he  painted  many  pictures  from  his  drawings  made 
from  Italian  scenery,  which  gained  him  conaider- 
ahle  employment. 

WOETMAJS",  CHSisTiiN  Axbert,  a  German 
engraver,  who  was  a  native  of  Ponierania,  accord- 
ing to  Huber,  and  flourished  about  1730.  He 
studied  with  Wolfgang,  aad  at  the  age  of  twenty- 
five,  was  invited  to  the  court  of  Hesse-Oassel,  acd 
appointed  engraver  to  tho  Landgrave.  In  1737, 
he  went  to  St.  Petersburg,  where  he  engraved 
some  portraits  of  the  Imperial  Family,  and  the 
principal  personages  of  the  court, 

WOUTEES,  Eeakois,  an  eminent  Flemish 
painter,  born  at  Liere,  in  Brabant,  in  1614,  After 
receiving  some  instruction  in  his  native  city,  he 
went  to  Antwerp,  and  entered  the  sokool  of  Ru- 
bens. He  devoted  himself  chiefly  to  landscape, 
and  became  one  of  the  most  eminent  artiata  of  hia 
time  in  that  branch.  His  pictures  usually  repre- 
sent the  most  picturesque  views  in  the  Forest  of 
Soignes,  near  Brussels,  and  woodland  scenes  with 
vistas,  through  which  the  eye  was  agreeably  de- 
luded to  an  immense  distance.  These  subjects  lie 
embelliahed  with  figures  taken  from  mythological 
or  fabulous  history,  as  Pan  and  Syrinx,  Venus 
and  Adonis,  Venus  attended  by  Oupids,  Nymphs, 
Satyrs,  &c.,  generally  naked,  correctly  designed, 
delicately  pencilled,  and  freely  touched.  His  pen- 
cil is  bold  and  free,  his  coloring  clear  and  bril- 
liant, and  his  style  resembles  that  of  his  instruct- 
or. He  sometimes  painted  history  on  a  large 
scale,  bnt  in  tbese  subjects  he  was  less  sucoesaful, 
than  in  those  of  a  smaller  size.  He  was  tQuch 
patronized  by  tie  Emperor  Ferdinand  II.,  who 
appointed  him  his  principal  painter,  and  for  whom 
lie  executed  many  of  hia  choicest  works.  He  ac- 
companied the  Imperial  Ambassador  to  England, 
where  he  was  well  received  by  Charles  I,,  and  ap- 
pointed principal  painter  to  the  Prince  of  Wales, 
afterwards  Charles  H.  When  the  Royal  Family 
fell  into  misfortune,  he  returned  to  Antwerp, 
where  he  passed  the  rest  of  his  days,  and  was 
appointed  director  of  the  Academy.  He  was 
loDed  by  the  accidental  discharge  of  a  gun  in  1669, 
There  are  some  altar-pieoes  by  Wouters  in  the 
churches  in  Flanders,  the  best  of  which  arc  Christ 
^ving  the  Keys  to  8t,  Peter,  in  the  church  of  that 
saint  at  Lonvain,  and  the  Visitation  of  the  Virgin, 
In  the  church  of  the  Augustines  at  Antwerp.  He 
also  etched  a  few  plates  of  landscapes,  in  a  free  and 
masterly  style,  among  which  is  a  set  of  four,  da- 
ted 1649,  His  name  is  sometimes  erroneously 
written  Wauter. 

WOUTEES,  GoMAH,  a  Flemish  historical  and 
landscape  painter,  of  whom  little  is  known,  except 


by 
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Lctures  bearing  his  name.    He  went  ti 
is  said  to  have  passed  much  of  his  ar- 
Rorae.    He  flourished  towards  tho 


end  of  tho  l7th  century.     Tliere  a 
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printa  representing  views  ia  and  near  Eome,  exe- 
cuted in  a  spirited  and  masterly  style,  resembling 
that  of  Oallot,  inscribed  O-.  Wovters,  Cavalier,  del. 
et  sculp.,  donlitless  by  tliis  artist. 

WOITTEES,  Jamhs,  eaUed  also  Yosmesr,  a 
Dutcli  painter,  born  at  Delft  in  1584.  Little  is 
known  of  him.  He  is  said  to  have  excelled  in 
landsoape ;  but  he  afterwards  quitted  that  branch 
for  fruit  and  flowers,  in  which  he  displayed  great 
talents.  He  went  to  Italy,  but  returned  to  hia 
native  place,  whore  he  died  in  1641. 
''^^__  .  _  WOUWEEMAW,  Philip,  one  of 
£_>i^A/.the  moat  popular  of  the  Dntch 
t/^fi^  '  V  landscape  painters,  was  born  at 
Eaerlem  in  1630.  He  was  the  son  of  Paul  Wou- 
werinan,  an  obscure  historical  painter,  from  whom 
he  received  his  first  Instruction  in  art;  but  his 

fanius  inclining  to  landscape,  he  studied  under 
ohn  Wynants,  and  made  very  rapid  progress, 
manifesting  great  ability  in  figure  painting,  as  well 
as  in  landscape,  and  frectuently  decorating  the 
works  of  Tynants  with  his  admirable  fignres 
and  animals.  On  leaving  his  instrnctor,  he  ap- 
plied himself  to  the  study  of  nature  with  the 
greatest  assiduity,  and  attained  a  very  high  de- 
gree of  excellence,  so  that  he  may  unquestionably 
be  reckoned  one  of  the  most  masterly  painters  that 
ever  lived,  unless  mastery  couMsts  in  something 
else  than  fnlly  accomplishing  the  proposed  end. 
It  ia  reported  that  he  never  quitted  Haerlem ;  bat 
aithongh  he  probahly  never  went  to  Italy,  the 
monntainous  character  of  many  of  hi 
constitutes  almoafc  a  certain  refutation  oi 
tion.  The  pictures  of  Wouwerman  ai 
the  highest  estimation ;  they  nsnally 
hunting  and  hawking  parties,  horse-fairs,  OTcamp- 
ments,  halts  of  travelers,  and  other  subjects  into 
which  he  eonld  introduce  horses,  which  he  de- 
signed with  a  correctness  and  spirit  that  has  never 
been  equalled.  It  is  commonly  reported  that  he 
never  painted  a  picture  without  introdncing  a 
white  or  grey  horse ;  bnt  this  is  most  probably 
incorrect.  Some  of  his  landscapes  are  simply 
composed,  and  others  are  enriched  with  architec- 
ture, fountains,  or  edifices  of  a  beautiful  construc- 
tion. Hia  invention  was  so  abundant  that  non( 
of  his  pictures  have  either  the  same  grounds  oi 
distances,  Yaryiag  perpetually,  with  inespressibli 
skill.  His  flgurea  are  admirably  drawn,  and 
grouped  with  unoommon  taste  and  ingenuity.  He 
had  the  perfect  command  of  his  pencil,  so  that  he 
instantly  and  effectually  expressed  every  idea' 
ceived  in  his  mind,  and  gave  to  hia  pictures  aston- 
ishing force,  by  broad  masses  of  light  and  shadow, 
contrasted  with  excellent  judgment.  The  pencil 
of  Wouwerman  ia  firm,  yetdelicate ;  his  distances 
recede  with  true  perspective  beauty,  and  hia  akiea, 
atmosphere,  trees,  and  plants,  are  all  exact  and 
lovely  imitataona  of  nature.  Although  hia  pic- 
tures exhibit  the  appearance  of  the  most  precious 
finishing,  he  mnat  have  painted  with  extraordin- 
ary facility,  as  between  seven  and  eight  hundred 
pictures  are  aaoribed  to  him  in  Smith'a  catalogue, 
part  1.,  and  Supplement.  In  his  latter  time,  his 
pictures  had  too  much  of  the  grayish  and  blue 
tint;  bnt  In  his  best  daya  he  was  not  inferior, 
either  in  correctness,  coloring,  or  force,  to  any  of 
the  artists  of  Italy. 

Very  little  is  Miown  with  certaioty  concerning 
the  events  ia  the  life  of  this  eminent  painter. 
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cording  to  Nieuwenhuys,  about  fifty  yeara  aftei 
Wouwerman's  death,  Houbraken  collected  various 
anecdotes  concerning  him,  derived,  according  to 
his  own  account,  altogether  from  hearsay.  Among 
other  things,  he  states  that  Wouwerman  destroy- 
ed all  his  drawings  when  near  the  close  of  his  lite, 
from  the  apprehension  that  his  son,  if  left  in  poa- 
aeaaion  of  Ihem,  might  be  too  indolent  to  study 
from  nature ;  while  others  (Houbraken's  verbal 
informants)  have  reportedthat,  not  being  onfriend- 
ly  terms  with  his  brother  Peter,  he  destroyed 
them  lest  the  latter  should  derive  any  advantage 
from  them ;  while  there  were  yet  other  reports, 
stating  that  the  drawings  in  question  were  not 
his  own,  but  the  work  of  other  masters.  D'Ar- 
genville,  assuming  the  truth  of  the  statement  that 
the  drawings  were  Wouwerman'a  own,  draws  the 
inference  that  the  painter's  talents  were  not  ap- 
preciated during  his  life-time,  that  he  died  in  in- 
digence, and  destroyed  the  drawings  in  order  to 
prevent  his  son  from  entering  aprofession  in  which 
he  had  made  so  signal  a  failure  1  This  gratuitous 
D  has  been  adopted  by  various  writers, 
ally  believed,  notwithstanding  Houhra 
ken  also  states  that,  though  hia  pictures  rose  im- 
mensely in  value  after  his  death,  he  was  nevertheleas 
fortunate  painter ;  and  in  corroboration  of  thia, 
eaayathatWonwerman  gave  his  daughter  30,000 
florins  (about  $8,000),  upon  her  marriage  with  the 
pwntev  of  flowers  and  fruit,  Hendrick  de  Promantr 
jou.  The  distinction  he  gained  while  in  the 
school  of  Wjnants,  and  the  fact  that  he  was  employ- 
ed by  tliat  master  to  insert  the  figures  and  ani- 
mals in  hia  pieces,  would  almost  refute  the  asaer- 
tion  of  D'Argenvihe  ;  but  when  we  consider  that 
he  flourished  in  the  best'era  of  Dutch  painting, 
and  produced  so  many  admirable  works,  we  are 
astonished  that  such  a  report  ahould  have  been 
credited.  Wouwerman  produced  many  grand  bat- 
tle-pieces, and  aporting  pieces,  almost  all  carefully 
flnislied,  particularly  when  of  lai^e  dimensions,  and 
fall  of  incident;  which  would  never  be  expected 
from  a  neceasitoua  artist.  His  finished  drawings  are 
indeed  very  rare;  but  it  is  probable,  from  hie 
great  facility,  that  he  never  beatowed  much  care 
upon  them,  and  generally  made  only  alight  pre- 
paratory sketches  of  his  works.  The  proof  that 
be  did  not  meet  the  encouragement  which  his 
merits  deserved,  amounts  to  very  little,  if  indeed 
to  anything  at  all,  and  there  ia  every  probability 
that  this  painteiit  one  of  the  best  that  the  world 
has  produced,  hved  and  died  ii 
Wouwerman  died  in  1908. 
two  etchinga  by  him,  one  of  which  represents  a 
horse  tied  by  the  bridle  to  the  stump  of  a  tree.  It 
executed  in  a  masterly  style,  and  has  been  cop- 
d ;  the  original  ia  vei-y  rare,  marked  W.  fee. 
1043,  the  letters  being  reversed. 

WOTJWEBMAN,  Pbtee,  was  the  brotiier  of 
.  le  preceding,  born  at  Haerlem  about  1625.  He 
was  instructed  in  the  rudimenta  of  the  art  by  his 
father,  and  next  studied  uader  Eoland  Eogman, 
bnt  afterwards  with  hia  brother,  whose  style  he 
followed  with  so  much  success,  that  some  of  hia 
best  works  have  frequently  been  mistaken  for  the 
earlier  produotiona  of  Philip.  He  painted  similar 
subjects  to  those  of  his  brother,  representing  hunt- 
ings, fairs,  faiTiera'  ahopa,  &o.  His  figures  are 
not  so  correctly  drawn  as  those  of  Philip,  his  pen- 
cil ia  lesa  spirited  and  delicate,  and  his  coloring 
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jBsa  clear  aJid  transparent.  His  works,  kowever, 
possess  considerable  merit,  and  are  admitted  into 
ciioice  coUectiona.    He  died  in  1683. 

WOUWERMAN,  Johk,  was  tie  yovmger  bro- 
ther and  scholar  of  PMlip  W.,  bom  at  Haerlem 
in  1629.  He  painted  landscapes,  with  figures  and 
biiildiii^s,  in  a  very  pleasing  stylo,  with  an  agree- 
able tone  of  Coloring,  and  a  free  and  masterly  pen- 
dl.  His  works  are  not  numerows,  as  he  died 
young  in  1666. 

WRAY,  EoBT.  BiTEMEN,  an  eminent  English 
engraYer  on  gems,  was  bom  at  Broadchalk,  in 
Wiltshire,  in  1715,  and  waa  allied  to  several  of  the 
best  families  in  that  county.  His  nnde,  Edward 
Byng,  was  a  good  pupil,  and  assistant  of  Kneller, 
who  directed  in  his  will  that  the  portraits  which 
his  sitters  had  contracted  for,  should  be  finished 
by  Byng.  During  tie  years  occupied  in  his  edu- 
cation, Wray  learned  of  his  uncle  to  draw  the  hu- 
aian  figure  with  grace  and  precision ;  and  acquired 
such  a  taste  for  Sie  fine  arts,  that  when  it  became 
necessary  for  him  to  choose  a  profession,  he  select- 
ed seal  engraving — an  art  which  at  that  time  was 
scarcely  advanced  beyond  the  delineation  of  heral- 
dic figures,  and  was  therefore  open  to  great  im- 
provement. He  was  placedunder  a  seal  engraver 
named  Gosset,  residir^  in  Berwick-street,  Soto, 
to  learn  the  mechanical  part  of  the  business,  where 
his  rapid  progress  excited  a  degree  of  jealousy 
that  led  to  a  speedy  disaolutionof  the  connection. 
Although  his  first  works  were  engraving  tke  types 
of  ancient  heraldry,  yet  his  choicer  hours  were 
devoted  tothe  delineation  ofnature,  and  especially 
of  the  human  figure,  until  he  had  succeeded  in 
representing  some  of  the  most  diBtii^ished  per- 
sonages of  English  history,  or  remains  of  ancient 
sculpture,  or  uie  ideal  des^s  of  modem  cotem- 
porary  artists.  Before  completing  his  twenty- 
fourth  year,  he  had  executed  the  front  fiiee  and 
one  of  the  profiles  of  Milton,  and  in  another  the 
second  profile,  Tassie,  the  inventor  of  a  very  per- 
fect method  of  copying  ancient  engraved  gems, 
was  BO  much  impressed  with  the  merits  of  Wray's 
works  of  the  same  kind,  that  he  sold'  copies  of 
them  together  with  those  of  bis  own  collection. 
In  this  manner  the  reputation  of  Wray  became 
more  widely  extended,  and  his  original  producti( 
were  sought  after  with  avidity,  even  in  Italy. 

In  17695  ^f'^''  residing  over  thirty  years  in  the 
metropolis,  Wray  removed  to  Salisbury,  where  he 
produced  some  of  his  best  works,  and  those  on 
which  his  reputation  with  posterity  wiH  chiefiy 
depend.  The  difBculty  of  engraving  figures  on 
hard  stones,  in  the  manner  of  the  ancient  Greeks, 
is  evinced  by  its  raiity  in  modem  times  j  and  al- 
though it  has  been  cultivated  in  Italy  with  great 
success,  in  England  Wray  scarcely  had  a  rival.  If 
some  of  the  Itelians  have  surpassed  him  in  &cility 
af  execution,  and  in  the  number  of  their  works, 
aone  have  been  his  superiors  in  expressii^  the  af- 
fectioiM,  and  in  female  grace  and  beauty.  That  he 
never  acquired  more  than  a  decent  competence  by 
his  talents,  is  evident  from  the  amount  received 
for  his  best  and  moat  difSoult  work,  the  Head  of 
the  Dying  Cleopatra,  which  was  pmfchased  by  the 
Duke  of  Northumberland  for  £W.  The  follow- 
ing are  the  most  remarkable  of  Wray's  works, 
and  they  are  here  placed  in  the  order  in  which 
they  are  supposed  to  rank  by  competent  judges  r 
Dying  Cleopatra;  Head  of  Medusa,  a  copy  from 
the  Stjozzi  Medusa  ;  a  Magdalen ,  Flora ;  the  Ma- 


donna !  three  ideal  Female  Heads  ;  Milton,  fron 
face  ;  two  of  Milton,  profiles  ;  Cicero ;  Pope  ■, 
Shakspeare ;  Zii^ara ;  Antinous. 

WREN,  Sir  Christopher.  This  eminent  Eng- 
lish architect,  bom  at  East  Knoyle,  Wilts,  Octo- 
ber 20th  1632,  was  of  good  family,  beii^  Uie  son 
of  Dr.  Christopher  Wrenj^chaplwn  in  ordinary  to 
Charles  I.,  and  dean  of  \\  indaor ;  and  nephew  to 
Dr.  Matthew  Wren,  snccessively  bishop  of  Here- 
ford, Norwich,  and  Ely.  From  the  former  he 
seems  to  have  inherited  a  taste  for  scientific  and 
literary  studies,  that  of  architecture  included. 
Though  in  childhood  of  weak  bodily  constitution, 
Wren  was  of  a  most  preoooiouB  mind,  and  early 
manifested  a  strong  inclination  for  the  paths  of 
and  philosophy ;  at  the  age  of  thirteen  he 
invented  an  astronomical  instrument,  a  pneumatic 
engine,  and  another  instrument  of  use  in  gnomo- 
_!__  'i^gn  fourteen  years  old  he  was  entered 
leman  commoner  at  Wadham  College, 
Oxford ;  and  during  the  period  of  his  collegiate 
course  he  associated  with  Hooke  (whom  he  as- 
sisted in  Mb  Micrographia,')  and  other  scientific 
men,  whose  meetings  mid  the  foundation  of  the 
Royal  Society.  In  1653,  he  was  elected  a  follow 
of  All  Souls'  College ;  and  by  the  age  of  twenty- 
four,  ho  was  known  to  the  learned  of  Europe  for 
hisvariouatheories.  inventions  and  improvements, 
a  fist  of  which  would  be  too  long  for  insertion.  In 
1657,  he  was  appointed  to  the  professor's  chair  of 
astronomy  at  Gresham  College,  London,  and  three 
yearsafterto  that  of  the  Sayilian  professor  at  Ox- 
ford, when  he  resigned  the  Gresham  chair.  On 
the  establishment  of  the  Royal  Society,  soon  after 
the  Restoration,  Wren  contributed  not  a  fittle  to 
the  repntaticfli  of  that  body. 

Thus  far,  Wren  had  attained  to  high  eminence 
amoi^  his  cotemporaries,  but  it  was  snob  that  he 
might  have  remained  known  only  to  a  few ;  where- 
as at  present  his  celebrity  as  an  architect  has  swal- 
lowed up  all  his  other  titles  to  distinction.  At 
that  time  his  architectural  genius  had  hardly 
dawned,  and  it  was  probably  chiefly  owm^  to  bis 
general  reputation  for  scientific  skill  thatne  was 
appointed  by  Charles  H.,  in  1661,  assistant  to  Sir 
John  Denham,  the  surveyor-general,  and  was  com- 
missioned, in  1663,  to  survey  and  report  upon  St. 
Paul's  Cathedral,  with  a  view  to  its  restoration,  or 
rather  the  entire  rebuilding  of  the  flibric,  so  as  to 
reconcile  itwith  the  Corinthian  colonnade  added 
by  Jones.  This  scheme  met  with  great  opposi- 
tion from  the  clergy  and  citizens ;  dissensions  and 
protracted  discussions  followed,  and  nothing  was 
decided  upon  for  three  or  four  years.  In  the  mean- 
time, however.  Wren  was  employed  upon  the  Shel- 
donian  Theatre  at  Oxford,  and  the  Library  and 
Neville  Court,  at  Trinity  College,  Cambridge ;  ho 
also  visited  Pnris  in  1665,  where  the  works  ofthe 
Louvre  were  tnen  in  progress.  On  returning  to 
London,  he  found  matters  no  nearer  adjustment  in 
regard  to  the  proposed  Cathedral ;  but  an  event 
soon  after  happened,  most  calamitous  in  itself, 
which  changed  the  face  of  affdre  ;  the  Great  Fire 
notonlydecidedthat  St.  Paul's  should  be  rebuilt 
as  one  consistent  whole,  entirely  of  Wren's  own 
idea^  but  also  opened  an  extensive  field  forliis  tal- 
ents in  various  other  metropolitan  buildings.  One 
immediate  laborarising  from  the  conflagration  wa3 
to  make  a  survey  of  the  whole  of  the  ruins,  and  a 
planforlayingoutthe  devastated  space  in  a  regu- 
lar and  commodious  manner,  with  wide  streets 
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and  piazzfia  at  intervals,  which  Wrea  laid  before 
Pai-liaraect.  Tet  so  far  was  this  plan  from  being 
adopted,  that  the  propi'ietora  refused  to  yield  any 
part  of  their  ground,  and  the  new  streets  arose  in 
that  dense  and  intricate  maze  of  narrow  lanea, 
wJiioh  iii-e  even  no  w. but  slowly  disappeai-ing  before 
the  modern  improvemenb?.  Fnrthennove.inBtead  of 
the  line  of  spaoious  quays  alongthe  Thames,  which 
Wren  proposed,  the  river  is  entirely  shut  out  from 
view  by  wharfs  and  warehoiiBea,to  such,  an  extent 
as  to  render  any  adequate  scheme  fur  tlie  improve- 
ment of  its  banks  hardly  practicable.  London 
might  have  ariaon  from  her  ashes  the  finest  city  in 
the  world,  if  "Wren's  plan  had  been  followed. 

Thus  frustrated  in  Ms  idea  for  planning  an  en- 
tire city,  Wren  was  compelled  to  confine  the  ex- 
ertion of  his  taJents  within  narrower  limits. — 
Among  the  earliest  of  his  individual  edifices  were 
the  Eoyal  Exchange,  Custom  House  (both  since 
destroyed  by  fire  and  rebuilt).  Temple  Bar,  the 
Monument,  and  several  churches,  including  that 
of  St.  Stephen's,  Walbrook ;  all  of  which 
erected  before  St.  Paul's  was  b^un.  Previous 
to  that  great  event  in  his  professional  life,  he  re 
eeived  the  honor  of  knightliood,  in  16T2 ;  and  ii 
1674,  he  married  a  daughter  of  Sir  John  Ooghill, 
after  whose  decease  he  took  for  his  second  wife  a 
danghter  of  Viscount  Pitzwilliam,  an  Irish  peer ; 
and  by  both  these  ladies  he  had  issue.  During 
this  time  hehadnotbeenidleinregard  to  thepro- 
p  d  C  th  1  I  b  t  h  d  1  p  d  ons  designs 
d  m  d  1      Th  h  w  which  he  was 

t  as  de  for  that 
f  his  favorite 
f    m  Dg  a  siugle 
g  1      t  g  nai  mas  m       t   I  by  a  cupola, 

d     tdd        tswtdby     p  rtico,  and  . 
h    t  t  b  1    w  h  d  there  is  also 

great  deal  of  play  produced  bythe  alternate  oun 
ed  sides  of  the  main  body  of  the  edifloo.    The  pia 
which  was  finally  adopted,  exhibits  an  almost  oi 
posite  mode  of  treatment,  both  as  to  arrangemen 
and  proportions.    While  the  first-exhibits  concei 
tration  and  uniform  spaciousness,  the  other  i 
more  extended  as  to  length,  but  contracted  in  otl 
er  respects,  and  the  diagonal  vistas  that  would 
have  been  obtained  in  the  other  case  are  altogether 
lost.    The  first  stone  of  the  present  edifice  was 
laid  June  31, 1675;  the  choir  was  opened  for  divine 
service  in  December,  169T;  and  the  whole  was  com- 
pleted in  tbirty-five  years,  tiie  last  stone  on  the  sum- 
mit of  the  laatern  being  laid  by  the  architect's 
son  Christopher,  in  1710.    Taken  altogether,  the 
present  St.  Panl's  is  a  truly  glorious  work,  and  its 
cupola  is  matchless  in  beauty ;  yet  all  noble  as  it 
is,  the  spirit  of  oritioism,  as  usual,  has  not  failed 
to  detract  from  its  merit,  particularly  for  the  coup- 
ling of  the  columns,  and  other  departures  from  the 
genera!  application  of  the  orders.    There  are  few 
churches,  however,  of  thepaatorpreaent  day,  that 
can  vie  with  it  in  richness  of  design ;  and  St.  Pe- 
ter's, with  its  single  order  and  attic,  appearing  of 
much  smaller  dimensions  than  it  really  is,  cannot 
be  put  in  comparison  with  it.    Some  parts  of  the 
design  are  of  exquisite  beauty,  particularly  the 
two  semicircular  porticos  of  its  transepts,  worthy 
models  for  church  faoadea. 

As  an  architect,  Sir  Christopher  "Wren  possessed 
an  inexhaustible  fertility  of  invention,  combined 
with  good  natural  taste,  and  profound  knowledge 
of  the  principles  of  the  art.    His  architecture  ' 


the  perfection  of  that  modern  style,  which,  with 
forins  and  models  essentially  Gothic,  adopts  for 
the  purpose  of  decoration,  tiie  orders  and  orna- 
ments of  classical  antiquity.  The  west  front  of 
Bt,  Paul's  consists  of  a  noble  portico  of  two  or- 
ders, the  lower  Corinthian,  composed  of  twelve 
colunms,  and  the  upper  Composite,  consisting  only 
""  ""'"""t;  all  of  which  are  coupled  and  fiuted,  and 
a  basement  formed  by  a  double  flight  of 
The  whole  is  surmounted  by  a  spacious 
pediment,  and  along  the  other  parts  of  tie  sum- 
mit of  this  front  are  statues  of  St.  Peter,  St, 
James,  and  the  Pour  Evangelists.  On  the  cortli 
and  south  sides  of  the  Cathedral,  at  each  end  of 
the  principal  transept,  placed  upon  a  flight  of  steps, 
is  a  large  semicircular  portico,  formed  by  sis  Co- 
rinthian columns,  each  four  feet  in  diameter,  sup- 
porting half  a  dome.  The  east  end,  or  choir,  is 
terminated  semioircnlarly,  and  is  of  beautiftd  pro- 
portions. The  whole  of  the  outer  walls  are  decora- 
ted with  two  stories  of  coupled  pilasters.  Composite 
above,  and  Corinthian  below.  The  inteiwals  be- 
tween the  latter  are  ooonpied  by  large  windows, 
which  light  the  side  aisles,  and  those  between  the 
Composite  pilasters  by  ornamental  niches;  the 
entire  summit  is  surrounded  by  a  regular  balus- 
trade. The  whole  of  this  upper  oi-der  is  of  no 
further  use  than  to  conceal  the  fiying  bnttresses, 
which  are  constructed  after  the  manner  of  a  Gothic 
cathedral,  for  the  purpose  of  counteracting  tio 
thmst  of  the  vaulting  of  the  roof.  The  most  con- 
spicuous feature  of  the  building  is  the  dome,  wliich 
rises  in  great  m^esty  at  the  Junction  of  the  cross. 
On  a  circular  stylobate  are  placed  thirty-two  Co- 
rinthian columns,  forming  a  circular  peristyle,  eve- 
ry fourth  intercoluraniation  being  closed  with  ma- 
sonery,  and  ornamented  with  a  niche.  Above  the 
entablature  of  this  colonnade,  but  not  restingnpon 
it,  rises  an  attio  stoi-y,  with  pOastera  and  windows 
over  the  cornice,  on  which  springs  the  exterior 
dome,  covered  with  lead,  and  ribbed  at  regular  in- 
tervals. Eound  the  aperture,  or  summit,  is  an- 
other gallery ;  and  from  the  oeKtre  rises  the  stone 
lantern,  which  is  suiTounded  by  Corinthian  col- 
umns, and  crowned  by  a  majestic  ball  and  cross. 
Few  buildings  can  produce  more  grandeur  of  per- 
spective than  St.  Paul's,  particularly  as  entered 
from  llie  western  door.  The  nave  and  choirs  have 
on  each  side  three  arches,  the  transept  one,  resting 
on  piers,  decorated  towards  the  middle  aisle  with 
Corinthian,  pilasters.  The  nave  is  further  lengfli- 
"le  morning  and  corresponding  chapd  at 
The  central  area  below  the  dome  is  oc- 
tangular, formed  bye^it  massive  piei-s.  The  en- 
tire length  of  the  edifice,  including  the  porch,  is 
500  feet ;  breadth  of  the  front,  including  the  tur- 
rets, 110  feet;  breailth  of  the  three  naves,  180 
feet ;  outward  diameter  of  the  cupola,  145  feet ; 
inward  diameter  of  the  same,  108  feet ;  outward 
diameter  of  the  lantern,  18  feet;  the  diameter  of 
the  ball  six  feet ;  height  from  the  ground  without, 
to  the  top  of  the  cross,  840  feet;  that  of  the  tur- 
rets 222  feet ;  the  general  depth  of  the  foundations 
below  llic  surface  of  the  ground,  is  32  feet,  and  in 
some  places  35  feet. 

The  other  churches  erected  by  Wren  are  by  no 
means  equal  to  this,  his  grand  performance ;  they 
are  very  numerous,  but  do  not  remind  the  behold- 
er of  the  architect  of  St.  Paul's.  Even  in  his 
campanili,  the  far-famed  steeples  of  St  Bride's  and 
Bow  church,  there  is  little  to  admire  except  the 
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general  outline,  for  they  are  strange  cc  aipounds  of 
inoongnious  parts,  oddly  put  together,  and  not 
particularly  elegant  iu,  themselves.  The  church  of 
St.  Stephen's,  walbrook,  has  also  been  greatly 
oTerrated ;  for,  allowing  all  the  merit  that  is 
claimed  for  it  in  regard  to  the  dome  and  columns, 
the  effect  that  ■would  else  be  produced  by  them  is 
sadly  marred  by  tfie  poverty  and  tastelessnesa  of 
the  rest.  Among  the  other  edifices  erected  by 
Wren,  were  St.  James's,  Westminster ;  St.  Clem- 
out's,  Eastcheap  ;  St.  Martin's,  Ludgafe ;  Temple 
Bar,  Christ  Church,  Hewgate ;  Marlborough 
Honse,  London ;  and  Westminster  Abbey,  towers 
of  west  front ;  besides  many  more.  One  work 
which  would  probably  have  not  a  little  augments 
ed  his  fame,  was  a  design  for  a  magnificent  mauso- 
leum to  the  memory  of  Charles  I. ;  yet,  though 
parliament  voted  £70,000  for  this  purpose  in  1678, 
the  design  was  abandoned,  and  the  money  applied 
more  conformably  with  the  personal  tastes  of 
Charles  II.  Wren  had  been  thwarted  in  his  ideas 
for  another  monument,  namely,  the  Column  so- 
called,  which  he  had  conceived  very  differently  and 
very  characteristically,  the  shaft  being  adorned 
with  gilt  flames  issuing  from  the  loop-holes ;  but 
that  design  was  set  aside  for  the  very  common- 
place affair  which  we  see  at  present.  He  had  re- 
signed tbe  oiBce  of  Savilian  professor  in  1673 ;  he 
accepted  that  of  Pre^dent  of  the  Royal  Sodety  in 
1680,  andhe  also  sat  several  times  in  Parliament; 
but  his  numerous  and  important  professional  en- 
gagements left  him  little  leisure  for  other  pursuits 
or  duties.  Enjoyingthe  favor  of  successive  princes, 
be  was  employed  by  Queen  Mary  to  complete  the 
buildings  at  Greenwieh,  to  be  appropriated  as  a 
Royal  Naval  Hospital  j  aud  Wren's  additions  to 
that  noble  pile  are  well  worthy  of  the  architect  of 
St.  Paul's,  although  less  quoted  as  proofs  of  his 
genius  than  several  of  his  inferior  performances. 
In  his  additions  to  Hampton  Court  for  William 
III.,  he  was  lees  successfid ;  perhaps  unfortunate 
in  being  controlled  by  the  taste  of  the  king.  If 
not  actual^-  a  blot  upon  his  fame,  like  his  work  at 
Windsor  Castle,  Hampton  Court  adds  nothing  to 
it,  whereas,  he  might  perhaps  have  produced  a 
piece  of  palatial  architecture  at  Windsor,  had  his 
plan  for  ert-cting  a  distinct  pile  of  building  on  the 
south  side  of  the  Upper  Ward  been  adopted. — 
Still,  palaces  do  not  appear  to  have  been  Wren's 
forte,  if  an  opinion  may  be  formed  from  the  speci- 
mens he  has  left  us  at  Marlborough  House,  and 
some  portions  of  St.  James's. 

After  the  death  of  Anne,  the  last  of  his  royal 
patrons,  Wren  was  dispossessed  of  his  office  of 
eurreyor- general  (whidi  he  had  held  forty-nine 
ycarsji  very  fittle  to  the  credit  of  George  I.,  and  to 
the  disgrace  of  "  one  Benson  "  the  man  who,  by 
succeeding  him  in  that  capacity,  has  preserved  a 
name  from  oblivion,  by  perpetuating  it  for  ever- 
lastii^  shame  and  contempt.  To  Wren  himself, 
however,  this  discharge  from  ofBce  must  have  been 
rather  a  welcome  release  than  otherwise ;  for, 
verging  towards  ninety,  he  could  then  have  little 
furUier  worldly  ambition,  even  had  he  not  already 
amply  gratified  it.  The  dose  of  his  life  was  not 
BO  much  to  be  pitied  as  to  be  desired,  for  if  he 
passed  the  last  five  years  of  bis  existence  in  re- 
tirement and  comparative  obscurity,  he  piased 
them  ifiserenity  of  mind  and  placid  content.  The 
strv^gleaofdissolution  were  spared  him.for  with- 
out any  previous  symptoms  of  approaching  death 
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as  found  dead,  reposing  in  his  chair  after  din- 
February  25    1723,  in  the  Olst  year  of  his 
He  received  the  tardy  honor  of  a  splendid 
funeral  in  St.  Paul's  where  his  remains,  were  de- 

Eosited  in  the  crypt,  with  no  other  adornment  to 
is  tomb  than  the  inscription  on  it,  with  the  sub- 
limely eloquent  l^end — "  Si  MonmieMum  gwce- 
s,  circumspice." 

Christopher,  the  architect's  son  by  his  first  mar- 
age,  composed  the  chief  part  of  the  "  ParentaUa, 
■  Memoirs  of  the  famihf  of  the  Wrens  ;"  it  was 
completed  by  Stephen  Wren,  the  grandson  of  Sir 
Christopher,  and  published  in  1750.  It  forms  a 
valuable  and  authentic  record.  In  All  Soul's  Li- 
brary, at  Oxford,  there  is  a  coHeotion  of  Wren's 
original  drawings. 

WRIGHT,  Inigo,  an  English  engraver  in  mez- 
zolinto,  who  flourished  about  1770.  He  executed 
a  few  plates  of  portraits  and  other  subjects, 
among  which  are  the  Family  of  van  GoyeUj  after 
J.  van  Goyen;  and  St.  John  preaching  m  the 
Wilderness,  after  F.  Lauri. 

WRIGHT,  Joseph,  an  eminent  English  painter, 
horn  at  Derby  in  1734,  and  hence  called  Wright 
of  Derby.  He  studied  nnder  Thomas  Hudson  in 
London,  on  leaving  whom,  he  returned  to  his  nar 
tive  place,  and  devoted  himself  chiefly  to  portrai- 
ture with  great  success.  He  also  painted  candle- 
lights and  conflagrations,  which  were  much  ad- 
mired. In  1773  he  went  to  Italy,  where  he  dili- 
gently studied  two  years.  During-  his  residence 
there  he  had  an  opportunity  of  seeing  a  very  me- 
morable eruption  of  Mount  Vesuvius,  and  he  de- 
picted the  sublime  spectacle  with  extraordinary 
eflect.  He  returned  to  Derby  in  1775,  and  devo- 
ted himself  to  history  and  landscape,  chiefly  the 
latter,  in  which  he  greatly  excelled,  and  his  best 
works  ofthis  description  are  ranked  with  the  pro- 
dnctions  of  Wilson.  Among  his  historical  pictures 
are  the  Dead  Soldier,  the  Destruction  of  the  Float- 
ing Batteries  at  Gibraltar, -Edwin  at  the  tomb  of 
his  Ancestor,  Belshazzar's  Feast,  Hero  and  Le- 
auder,  and  the  Storm  Scene  in  the  Winter's  Tale, 
painted  forthe  Shakspeare  Gallery,  a  most  spirited' 
performance.  His  Eruption  t>f  Vesuvius  and  View 
of  Ulswater,  are  powerful  e'limples  of  skill  in  re- 
presentii^  nature  under  to  'ally  different  aspects. 
He  was  a  very  modest  and  retirirg  man,  and 
never  would  leave  his  native  place  to  settle  in 
London,  although  frequently  recommended  and 
solicited  to  do  so,  that  his  talents  might  be 
brought  more  conspicuously  before  the  public. 
His  works,  however,  were  appreciated  even  when 
he  did  not  paint  them  by  commission,  f:>c  they 
were  generally  purchased  as  soon  as  finished.. 
Many  of  his  pictures  were  engraved  by  Middiman, 
James  Heath,  and  other  artists.  He  was  elected 
an  Associate  of  the  Royal  Academy  in  1783,  but 
having  taken  offence  at  Mr.  Qarvey's  being  chosen 
Academician  before  him,  he  resigned  his  Associ- 
ate's dijioma  in  disgust  He  was  a  man  of  esti- 
mable character,  much  beloved  by  his  fellow-citi- 
zens. He  died  in  1797,  of  a  disease  brought  on,  ss 
is  supposed,  by  excessive  professional  appKcation. 
WRIGHT,RiceAKD,  an  English  painter,boni  at 
Liverpool  about  1735.  He  was  originally  a  house 
pwnter,  but  devoting  himself  to  marine  subjects, 
acquired  considerable  distinction  by  the  force  of 
.  his  talents,  and  an  attentive  study  of  nature.    On 
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premium  of  fifty  guineas,  for  two  marine  subjects, 
from  the  Society  for  the  Encouragement  of  Arts, 
&I3. ;  the  latter,  called  the  Fishery,  was  engraved 
by  Woollett,wno3eprintwas  afterwards  copied  by 
a  French  engraverjand  the  name  of  Vemet  sabsti- 
tutadforthatofWc^ht.  He  died  in  1775.  He 
had  two  davighters,  whom  he  instructed  in  the  art, 
and  who  painted  fruit,  landaeapes,  and  still-life. 

WRIQHT,  THOMis,  an  English  piunter  and  en- 
graver of  the  present  century.  He  attained  some 
reputation  in  eJ^ravii^  by  his  portrMts  in  a  work 
published  by  Mrs.  Jameson,  entiUed  "  The  Beau- 
ties of  the  Court  of  Charles  II."  lie  afterwards 
went  to  St.  Petersburg,  where  he  was  patronized 
by  the  Imperial  family,  many  of  whom  sat  to  him 
for  their  likeneeses,  which  he  painted  in  water- 
colors  and  in  miniature.  He  was  also  employed 
by  the  eminent  personages  at  that  court,  and  en- 
graved several  of  their  portraits,  after  his  own 
painting^.  On  returning  to  England  he  commenced 
a  plate  of  Reynolds'  Infant  Herouiea,  but  did  not 
live  to  complete  it.    He  died  in  1850, 

"WULFHAGEN,  Fkahcis,  a  German  painter, 
born  at  Bremen  in  1620,  and  died  there  ia  1678. 
He  was  a  scliolar  of  Rembrandt,  whose  style  and 
Bubjectsheissaidtohave  imitated  with  consider- 
able success. 

"WULFEAET,  or  WULFEAAT,  Matthias, 
Mathys,  or  Matthew,  a  Dutch  painter,  born 
at  Arnheim,  in  1648.  He  was  the  son  of  an  emi- 
nent physician,  who  intended  him  for  that  profes- 
sion ;  but  as  he  attended  more  to  drawing  tlian  to 
his  medical  studies,  his  fother  yielded  to  his  de- 
cided disposition  for  art,  and  placed  him  tmder 
the  tuition  of  Abraham  Diepraam.  a  painter  of 
drolls  and  drunken  frolics.  The  latter  took  great 
pains  with  him,  but  "Wulfraet  did  not  follow  his 
style  or  subjects.  On  leaving  Diepraam,  he  im- 
proved himself  by  a  diluent  study  of  nature,  and 
painted  history,  poptr^ts,  and  domestic  subjects, 
which  were  held  in  great  estimation  throughout 
Germany  and  the  Low  Countries.  He  particular- 
ly excelled  in  painting  portraits  in  small;  also 
conversations  and  assemblies  of  persona  above 
the  common  runic,  composed  with  taste,  and  deli- 
cately finished.  He  chiefly  resided  at  Amster- 
dam, and  died  there  in  1727. 

WURSCH,M.,  a  Swiss  painter,  bom  at  Stana, 
;in  the  cautoaof  tfaderwalden,in.l718.  Hepaint- 
,ed  history  with  considerable  reputation,  and  there 
rave  some  of  his  works  in  the  Abbey  of  Ei^lberg, 
which  are  much  admired  for  fine  expression  and 
beautiful  coloring.  He  was  for  manyyears  pro- 
tfessor  of  painting  in  the  Academy  of  Besangon. 
Some  time  before  his  death  he  lost  his  eyesight, 
;and  retired  to  his  native  place,  where  he  was 
.killed  by  the  French  troops  in  1798. 

vVUST,  Charles  Louie,  a  German  ei^aver, 
who  flourished  about  1760.  He  executed  some 
plates  of  historical  subjects  with  the  graver,  m  a 
neat,  but  labored  style,  and  incorrectfy  drawn,^ 
WYATT,  R.  J.,  an  English  sculptor,  born  in 
1795.  He  studied  under  Charles  EosSi,  R.  A.,  for 
seven  years,  durii^  which  time  he  gained  two 
medals  from  the  Royal  Academy.  When  Canova 
visited  England,  Wyatt  was  introduced  to  him 
through  the  kindness  of  LawrencOj  and  by  his  ad- 
vice and  instniotion,  the  young  artist  gained  great 
■improvement.    In  1821,  Wyatt  visited  Paris,  and 


studied  for  some  time  under  the  celebrated  Rozio 
after  which  he  went  to  Rome  and  remained  there 
the  rest  of  his  life,  except  in  1841,  when  he  made  a 
short  visit  to  his  native  land.  During  Canova's 
life-time,  the  closest  intimacy  subsisted  between 
him  and  Wyatt,  as  also  Ijetween  the  latter  and 
Gibson,  who  was  at  that  time  a  pupil  of  Canova. 
Wyatt  was  singularly  industrious,  rising  constant- 
ly at  Jlve  in  the  morning,  and  sometimes  continu- 
ing his  work  until  midn^ht ;  consequently  he  pro- 
duced a  large  number  of  works,  which  are  dis- 
tinguished for  their  exquisite  purity  of  style. 
Among  his  best  productions  are,  a  group  of  Ino 
and  the  In&nt  Bacchus ;  a  statue  of  Giycera  ;  a 
statue  of  Musidora ;  two  statues  of  Nymphs ;  and 
an  admirable  statue  of  Penelope,  ordered  by  Her 
Majesty,  in  1841.    Wyatt  died  in  1850. 

WYATT,  James,  a  distinguished  English  ar- 
chitect, was  bom  in  1746,  at  Burton  Constable,  In 
Staffordshire,  where  his  father  was  bothafarmer 
and  a  dealer  in  timber.  Little  is  known  concern- 
ing his  early  life,  but  he  manifested  sufBcieiit 
talents  in  architecture  at  the  age  of  fourteen  to 
gain  the  patronage  of  Lord  Bagot,  who  took  him 
with  him  to  Rome,  on  an  embassy  to  the  Pope. 
Wyattspent  three  or  four  years  in  the  metropolis 
ofart,examinii^andmeasuring  the  principal  mon- 
uments of  ancient  architecture,  but,  as  it  would 
seem,  without  imbibing  any  taste  for  its  modem 
ones,  since  no  traces  of  it  are  discoverable  in  his 
own  works.  On  quitting  Eome,  he  proceeded  to 
Venice,  wherehe  studied  for  about  two  years  more 
under  Vicentini,  an  architect  and  pMnter,  and 
then  returned  to  England,  after  being  absent  al- 
together about  six  years.  His  first  work  in  Lon- 
don was  the  Osford-street  Pantheon,  finished  and 
opened  in  1772.  This  edifice  was  remarkably  at- 
tractive, as  being  the  resort  of  the  gay  world,  and 
was  esteemed  a  master-piece  of  architecture,  al- 
though it  is  impossible  to  say  how  far  it  merited 
the  encomiums  it  received,  as  it  has  since  been  de- 
stroyed by  Are,  and  the  original  designs  have 
never  ticen  published.  The  Pantheon,  however, 
established  the  reputation  of  its  architect,  and 
commissions  poured  in  upon  Wyatt  in  great  abun- 
dance, chiefly  for  private  residences  in  the  coun- 
try, of  which  the  majority  hardly  aspired  to  the 
character  of  mansions.  These  edifices  exhibit  more 
of  clever  mannerism  and  uniformly  respectable  me- 
diocrity, than  of  style  or  artist-like  treatment,  as 
they  are  nearly  aU  variations  of  the  same  design. 
He  seems  to  have  devoted  his  attention  mostly  tc 
the  useful  department  of  the  art,  and  England  is 
greatly  indebted  to  him  and  Adam  for  the  superior 
accommodation  and  refinement  of  comfort  which 
they  introduced  into  domestic  architecture.  Ac- 
cording to  Lord  Kames,  this  should  he  the  chief 
consideration  in  country  mansions ;  but,  accustom- 
ed to  this  mode  of  proceeding,  Wyatt  could  scarcely 
rise  above  it  when  necessary,  as  is  evinced  in  his 
design  for  Downii^  College,  Cambridge,  which 
was  not  executed.  Neither  did  Chiswiek  inspire 
him  with  a  desire  to  execute  anything  really  noble, 
for  though  the  wii^  which  he  added  to  the  house 
rendered  it  more  commodious  as  a  residence, 
they  sadly  marred  its  original  grace  as  a  finished 
specimen  of  Palladian  architecture. 

^bout  the  time  of  the  death  of  James  Eases 

g784),  the  only  architect  of  the  period  who  had 
own  any  Isnowledge  of  Gothic  architecture  in 
regard  to  its  detwls,  if  not  its  principles,  Wyatt 
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began  to  turn  his  attention  to  that  style.  As  there 
were  thea  no  drawings  or  puUieations  upon  this 
subject,  he  was  obliged  to  study  it  from  the  origi- 
nal examples ;  and  it  is  very  greatly  to  his  credit 
that,  under  Buch  difficult  eircumstences,  and  en- 
ga^d  in  many  other  avocations,  he  gained  the  in- 
sight into  it  which  he  did,  attaining  to  correctness 
in  his  details  and  indMdiial  features.  His  first 
assay  in  that  style  was  Lee  Priory,  near  Canter- 
bury, in  1783,  ■which  gained  for  him  great  celebri- 
ty. ExtoHpd  by  Horace  Walpole,  it  served  to 
bring  thenceforward  into  vogue  for  modem  resi- 
dences, a  stylo  of  Gothic  comparatively  pure  for 
the  time.  AlUiough  Wyatt  did  not  attain  to  a 
correct  perception  of  the  spirit  and  true  character 
of  the  Gothic  style,  he  certainly  effected  very  much 
for  its  practical  revival,  and  he  is  allowed  to  have 
been  preeminent  as  the  restorer  of  andent  archi- 
tecture in  England,  standing  as  he  did,  singly, 
without  egnal  or  rival.  He  was  also  extensively 
employed  m  mating  alterations  and  restorations  in 
the  older  edifices  of  that  style,  particularly  in  the 
Oxford  Colleges,  and  the  Cathedrals  of  SaJiabury 
and  Litchfield.  In  the  latl«r,  however,  he  was 
not  very  successful,  and  his  splendid  edifice  of 
Fonthill  Abbey  is  criticised  as  manifesting  more 
magnificence  than  propriety  of  character. 

While  employed  upon  the  last  mentioned  edifice, 
Wyatt  succeeded  Sir  W.  Ctiambers,  in  1790,  as 
surveyor-general ;  which  led  to  his  being  employ- 
ed at  Woolwich  and  the  House  of  Lords,  and  by 
George  111,^  iu  making  alterations  at  Windsor 
Castle,  and  m  erecting  a  Gothie  palace  at  Kew, 
which  has  since  tieen  demolished.  In  1802,  on 
West'i  retiring  from  the  office  of  President  of  the 
Royal  Academy,  Wyatt  became  his  successor ;  but 
in  the  following  year,  West  was  re-elected.  After 
this  time,  scarcely  any  materials  are  recorded  of 
his  life.  He  died  m  1813,  in  consequent  of  being 
overturaed  in  a  carri^e,  while  traveling  from 
Bath  to  London.  He  left  a  widow  and  four  sons, 
one  of  whom,  Benjamin,  was  the  architect  of  Dru- 
ry  Lane  theatre. 

WYATTVILLE,  Sm  Jepfrt,  an  eminent  Eng- 
lish architect,  nephew  of  the  preceding,  and  son  of 
Joseph  Wyatt,  was  bom  at  Burton-upon-Trent,  in 
Stafiordshire,  in  1766.  During  boyhood,  he  was 
bent  upon  going  to  sea,  and  made  two  attempts  to 
do  so,  but  was  pursued  and  brought  back  on  both 
of  these  occasions.  At  the  age  of  seventeen,  he 
was  to  have  gone  out  with  Admiral  Kemponfeldt, 
m  the  Rojral  George ;  but  being  prevented  from 
joining  that  vessel  in  time,  he  escaped  the  disaster 
at  Spithead.  Thus  thwarted,  he  betook  himself 
to  the  Metropolis,  in  the  hope  of  finding  some  op- 
portunity of  engaging  in  the  naval  service,  but  as 
the  American  war  had  terminated,  no  such  oppor- 
tunity offered.  These  disappointments  mially 
threw  him  into  that  course  which  he  followed 
with  BO  much  distinction ;  his  uncle  Samuel,  a  Lon- 
don architect  and  builder  of  some  distinction  (who 
ei-ected  Tatton  Hall ;  Trinity  Hou^e,  London ; 
Heatou  House,  Lancashire,  &c.,)  took  him  into 
his  office  for  seven  years.  Durii^  this  period  he 
became  fully  acqujunted  with  the  rontine  and  busi- 
ness of  hia  profession ;  and  at  its  temunatioa,  he 
served  a  sort  of  second  apprenticeship  with  his 
uncle,  James  Wyatt,  from  whom  he  doubtless  im- 
bibed his  preference  for  the  Gothic  and  old  Eng. 
Ush  styles.  While  with  his  uncle  James,  he  was 
hroi^ht  into  contact  with  several  persons  of  high 


rank  and  influence,  amt-ng  whom  was  his  tutrirc 
royal  patron,  the  Prince  of  Wales. 

It  would  appear  that  no  opportunities  were  at. 
that  time  extended  to  him  from  the  Prince,  for  in 
1799,  he  accepted  the  proposal  made  him  by  an 
eminent  builder,  John  Armstrong,  who  had  ex- 
tensive government  contracts,  to  join  in  partner- 
ship wilS  him.  This  line  of  business,  though  high- 
ly respectable  and  eminently  lucrative,  proved  for 
about  twenty  years  a  bar  to  his  being  admitted  to 
the  Royal  Academy,  althot^h  he  was  very  exten- 
sively employed  as  an  architect  by  many  noblemen 
and  gentlemen  in  various  parts  of  the  country, 
either  in  improving  and  making  additions  to  their 
I,  or  erecting  now  ones.  Nearly  all  his 
works  are  of  this  class,  excepting  the  new  front 
of  Sidney  Sussex  College,  erected  in  1833. 

Early  in  1824,  parUament  granted  £300,000  for 
the  improvement  of  Windsor  Castle.  Pour  archi- 
tects were  called  upon  for  designs,  Soane,  Nash, 
Smirke,  and  Jeffry  Wyatt.  The  first  decluied  the 
affair  altogether  ;  the  designs  of  the  second  and 
third  were  rejected ;  and  it  was  probably  unex- 
pected to  himself,  when  Wyatt  was  summoned  to 
Windsor  Castle  by  King  Geoi^IV.,and  com- 
missioned to  remodel  that  celebrated' edifice.  This 
great  work  occupied  liim  nearly  all  the  rest  of  his 
life.  The  first  stone  was  laid  by  the  King  himself, 
Ai^.  12th,  1824,  on  which  occasion  the  architect 
received  the  royal  authority  for  alterii^  his  name 
to  Wyattville ;  and  when  the  King  took  posses- 
sion of  the  private  apartments,  about  four  years 
after,  he  received  the  further  distinction  of  knight- 
hood. Until  renovated  and  remodelled  by  Sir 
Jefiry,  the  exterior  of  Windsor  Castle  had  very 
little  of  either  architectural  character  or  dignity, 
OP  even  of  picturesqueness,  except  that  arising 
from  situation;  whereas  it  is  now  marked  by 
ij  bold  features  and  well-defined  masses,  pre- 


spect  to  details,  and  the  intermixture  in  several 
parts  of  the  earhest  and  latest  stales  of  Gothic,  it 
■'11  a  noble  specimen  of  architecture,  and  de- 
!s  very  Wgh  praise,  A  long  and  detailed  cri- 
tique upon  this  edifice  may  he  found  in  the  Penny 
Oyclopaadia,  article  Wikhsou  Castlb.  Sir  Jefiiy 
beheld  his  great  work  brought  to  completion  by 
himself,  and  intended  to  pubUsh  the  designs  which 
he  directed  to  be  done  by  his  executors.  He  died 
at  Windsor  in  1840,  and  was  buried  in  St  George's 
chapel.  The  designs  were  published  on  a  magnifi- 
cent scale  in  two  vols,  large  foUo,  in  1841.  Du- 
ring the  period  of  hia  work  upon  Windsor  Castle, 
he  made  very  extensive  additions  to  the  princely 
seat  of  Ohateworth ;  he  was  also  employed  at 
Longleat  Castle,  Wilts ;  WoUaton  Hall,  Notts ; 
and  com(>leted  Ashrii^e,  Notts,  the  seat  of  the 
Earl  ofBridgewater,  commenced  by  James  Wyatt. 
WYOK,  Thomas,  a  Dutch  painter,  bom  at  Haer- 
lem  in  1616.  After.studyii^  in  his  native  dty,  he 
went  to  Italy,  where  he  resided  some  years,  and 
on  returning  to  Holland,  he  distinguished  himself 
as  one  of  the  ablest  artists  of  the  time.  He  paint- 
ed sea-porta,  with  a  variety  of  shippmg,  which  fre- 
quently represent  the  ports  in  the  Mediterranean; 
particularly  those  from  Leghorn  to  Naples.  They 
are  usually  embellished  with  a  great  number  of 
small  ^ures,  decked  in  the  costumes  of  different 
nations, correctly  designed, and  touched  with  great 
spirit,  inastyle  resembling  that  of  Peter  deLaer. 
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He  also  painted  Italian  markets,  fairs,  and  mounte- 
banks ;  ne  represented  the  interior  of  chemists' 
laboratories,witii  theirfurnaces  and  utensils,  in  an 
admirable  maainer.  His  pictuires  are  well  com- 
posed, his  colorii^  is  warm  and  transparent,  his 
pencil  bold  and  free,  and  he  had  an  excellent  know- 
ledge of  the  chiaro-acuro,  which  enabled  him  to 
give  hia  objects  a  fine  relief ;  his  distances  show  a 
charmii^  truth  of  perspective,  asd  the  eye  is 
agreeahij  deluded  to  a  great  distance.  Wyck 
visited  Bng!a,Gd  about  the  time  of  the  Restora- 
tion, where  he  found  considerable  employment. 
There  are  a  few  etchii^  of  landscapes  and  views 
by  him,  executed  with  neatness  and  si»rit,  but 
they  are  novr  very  scaree.  He  died  in  1686.  Ilis 
name  is  often  written  Wycke. 

WyCK,  John,  was  the  son  of  the  preceding, 
bom  at  Haeriem  about  1640,  He  was  instructed 
by  his  father,  and  disWcgmshed  himself  as  apaint- 
er  of  battles,  sieges,  and  huntii^  of  deer  and  oth- 
er animals,  processions,  and  iandsciipes,  in  which 
lie  appears  to  have  imitated  the  style  of  Philip 
Wouwerman,  but  on  a  larger  scale,  Though  infe- 
L'ior  to  hia  model  ia  the  neatness  and  delicacy  of 
his  finishing,  Ms  animals  and  figures  are  coirectlj' 
designed,  and  touched  with  great  spirit  and  ani- 
mation. His  pictures  are  well  compcBed,  and  his 
scenery  very  pgreeabiy  chosen.  He  sometimes 
painted  pictures  of  a  lar^  size,  as  the  Battle  of  the 
Boyne,  and  the  Sieges  of  Naardon  and  Namnr ;  but 
they  are  inferior  to  hie  smaller  productions.  He 
accompanied  hia  father  to  England,  where  he  found 
considerable  employment,  and  passed  the  rest  of 
his  life.  He  also  etched  some  spirited  plat«s  from 
Ills  own  designs,  which  are  very  acaree ;  Bartsch 
describes  twenty-one,  and  says  they 
tremely  scarce,  that  few  ooSlections  coi 
plete  set  of  them.  Weigel,  in  his  sup, 
Bartsch,  has  added  four  more,  and  pointed  out  the 
variations  which  occur  in  the  others,  Wyck  made 
the  designs  for  a  book  on  hunting  and  hawking. 
He  died  at  Movtlake  in  Surrey,  in  1702. 

■WTKEHAMjWiLLiiMnB.  This  eminent  Eng- 
lish Bishop,  distinguished  also  for  hia  knowledge  of 
architecture,  was  born  in  the  village  of  Wykeham, 
according  to  Lowth,  in  1324.  Hia  parents  were 
poor,  but  of  creditable  descent,  and  of  reputable 
character.  Although  he  studied  in  the  school  of 
Winchester,  wded  by  Nicholas  TJvedale,  Lord  of 
Wykeham,  he. did  not  obtain  a  scholastic  educa- 
tion ;  but  after.leavii^  school  he  acted  as  secretary 
to  his  patron,  and  subsec[uently  to  the  Bishop  of 
Winchester ;  after  which  be  was  presented  at 
oaurt  te  king  Edward  HI,  His  strei^th  lay  in 
his  natHral  genius,  in  his  knowledge  of  mankind 
and  talents  for  business  ;  and  probably  the  only- 
art  or  sdence  he  had  much  cultivated,  was  archi- 
tecture. Intheyearl356jhe  was  successively  ap- 
pointed cierk  of  all  the  King's  works  in  his  manors 
of  Henle  and  Tethampstead,  and  surveyor  of  the 
King's  works  in  the  castle  and  park  of  Windsor. 
Wykeham  seems  to  have  progressed  rapidly  in 
the  royal  favor,  and  at  his  instigation  the  king 
gave  orders  to  demohsh  a  great  part  of  Windsor 
Castle,  which  he  afterwards  rebuilt.  Queenbor- 
ough  castle,  m  the  Isle  of  Sheppy,  was  also  re- 
stored by  him.  He  had  probably  taken  orders  at 
nu  early  age,  ajid  being  made  an  ecclesiastic,  he 
was  presented  with  a  ntimber  of  benefices.  Many 
honors  were  successively  heaped  upon  him,  of 
wliich  a  long  detail  is  given  by  Lowth  ;  he  he- 


Secretary  of  State,  Bishop  of  Winchester, 
and  Lord  High  Chancellor  of  England.  He  held 
tlie  two  latter  poate  isi  the  church  and  state  at  the 
until  1371,  when  the  Lords  and  Cora 
nted  a  petition  to  the  king,  complaining 
of  the  abuses  which  had  resulted  from  this  feature 
of  state  policy ;  whereupon  Wykeham  resigned 
the  latter  office.  His  first  undertakii^  after  ob- 
tmning  possession  of  the  Bee,  was  to  thoroughly 
repair  the  twelve  castles  or  palaces  furnished  and 
maintiuned  for  the  bishops  of  Winchester ;  he  also 
proceeded  to  erect  a  preparatory  college  at  Win- 
chester, and  purchased  tne  ground  at  Oxford  for 
the  New  College, 

Wykeham'a  prosperity  had  not  failed  to  excite 
jealousy,  and  during  the  last  year  of  Edward's 
reigntheparliament  tookposacaaionof  the  super- 
annuated and  dying  king  ;  a  series  of  false  charges 
were  instituted  a^iast  Wykeham  in  1376,  and  he 
was  deprived  of  his  bishopric ;  but  the  clei^  im- 
mediately took  up  his  cause  with  auch  zeal  that  it 
was  speedily  restored;  The  benevolent  bishop 
then  went  on  with  his  architectural  and  educa- 
tional projects.  The  college  at  Oxford,  still  called 
New  College,  was  completed  in  1386,  and  that  of 
Winchester  in  1393,  The  chapel  and  hall  of  the 
latter  edifice  are  beautiful  specimens  of  Gothic  ar- 
chitecture. As  soon  as  these  were  erected,  he  en- 
tered upon  another  great  work,  whirfi  still  remains 
a  monument  of  his  taste  and  magnificence.  He  re- 
built the  Cathedral  at  Winciiester  m  the  greater 
part  of  ite  extent,  commencing  it  in  1395,  and 
completing  the  work  juat  before  hia  death,  which 
occurred  in  1404.  This  mE^niflcent  and  intereat- 
ing  edifice  is  545  feet  long ;  from  the  weat  entrance 
to  the  choir  is  356  feet ;  the  length  of  the  choir  is 
135  feet ;  and  the  Lady  Chapel  at  the  east  end  is 
54  feet,  which  makea  the  total  length.  As  a  dis- 
tinct part,  the  nave  is  250  feet  long,  86  feet  wide 
including  the  islea,  and  78  feet  high.  The  length 
of  the  tranaepte  is  186  feet.  The  square  of  the 
tower  ia  48  feet  by  50,  and  the  height  is  138  1-3 
feet,  which  is  only  about  26  feet  above  tiie  roof. 
The  tower  with  part  of  the  nave  and  transepts, 
was  built  in  1079  by  Bishop  Walkelyn ;  but  the 
grandeur  of  the  west  iront  is  due  to  William  de 
Wykeham.  Viewed  from  the  exterior,  this  ia  by 
far  the  moat  imposing  part  of  the  building ;  the 
deeply  recessed  entrance  doorway,  with  the  oma 
mental  gallery  above  it ;  the  lat^e  and  beautiful 
window,  the  rich  effect  of  the  mouldings,  the  but- 
tresses, the  pinnacled  towers,  and  the  gable-termi- 
nation surmounted  by  the  canopied  statue  of  Wyke- 
ham, cannot  be  looked  upon  without  great  admira- 
tion. On  entering  the  building,  the  view  from  the 
west  end  to  the  east  is  magnificent;  the  vast  length 
of  the  vista  formed  by  the  nave  and  choir,  with 
the  splendid  ceiling,  the  columns  and  arches  on 
each  hand  and  overhead,  and  the  eastern  window 
casting  its  dim,  softened  light  from  behind  the 
choir,  preduce  a  combined  result  of  solemnity  and 
beauty  equalled  by  few  cathedrals  in  Europe. 

WYNANTS,  John,  an  emi- 
Duteh  landscape  painter, 
bom  at  Haeriem  in  1600. 

instructorisnotmeutioned, 

but  he  owed  his  excellence  most- 
ly to  hia  own  abilities  and  perseverance.  By  an 
attentive  study  of  nature,  he  formed  an  original 
style,  and  painted  many  admirable  works,  which 
gained  him  great  reputation.    They  represent 
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WYON. 

with  pools,  backed  by  willows  and  alders,  serving 
merely  as  the  scene  in  which  to  display  his  skill  in 
painting  water-fowl.  Hia  birds  are  full  of  life  and 
activity,  correctly  designed,  and  their  plumage  has 
all  the  softness,  delicaCTj  and  brilliancy  of  nature. 
Pictures  entirely  by  "Wyntranck  are  very  rare, 
though  he  may  be  frequently  recognized  in  the 
works  of  his  cotemporaries. 
WYON,  William,  R.  A.,  an  eminent  English 
edalist,  was  born  at  Birmingham  in  1795.  In 
(09,  he  was  apprenticed  to  his  father,  an  engraver 
'  some  celebrity  in  his  native  place,  under  whom 
he  evinced  much  taste  and  feeling,  heightened  con- 
Iderably  by  his  studies  of  the  designs  of  Flax- 
lan.  In  1813  he  received  the  gold  medal  of  the 
Society  of  Arts,  for  his  die  of  the  head  of  Ceres, 
purchased  by  the  Society,  and  used  to  strike  the 
goldmedalforthe  agricultural  prize  ;  and  be  also 
received  another  gold  medal  from  the  same  insti- 
ttition,  for  hia  group  of  "Victory  in  a  Marine  Oar, 
drawn  by  Tritons.  In  1815,  Wyon  visited  Lon- 
don, for  the  purpose  of  aasisting  his  nnde  Thomas 
W.  in  engraving  the  public  seals  ;  and  in  the  fol- 
lowing year,  at  the  age  of  t^wenty,  he  was  appoint- 
ed second  engraver  at  the  Eoyal  Mint,  upon  the 
judgment  or  recommendation  of  Sir  Thomas  Law- 
rence. In  1824,  he  entered  upon  the  duties  of 
chief  engraver,  though  he  did  not  receive  his  ofB- 
oial  appointment  until  four  years  after.  During 
the  remainder  of  his  career,  he  executed  many 
works,  which  numbered  up  to  1837,  according  to 
the  memoir  of  Carlisle,  about  eighty  coins,  nearly 
one  hundred  medals  and  twenty  public  seals.  His 
medals  include  the  war  medals  of  the  Peninsula, 
Trafalgar,  Jelallabad  and  Oabul ;  the  civic  medals 
of  the  Royal  Aeaderoy,  the  Royal  Society,  the 
Royallnstitution, the  Geological  Society, the  Geo- 
graphical Society,  the  Bengal  Asiatic  Society,  and 
indeed  of  almost  every  learned  Sociely  of  Great 
Britain.  Some  of  these  bear  on  the  obverse,  heads 
from  the  antjque,  from  modem  and  from  living 
personages.  The  Harrow  School  Medal  given  by 
Sir  Robert  Peel,  bears  a  head  of  Cicero  ;  the  Roy- 
al Institution  medal,  the  head  of  Lord  Bacon ;  the 
irize  medal  of  the  Univetaily  of  Glasgow,  the 
lead  of  Sir  Isaae  Newton  ;  the  Art  Union  medal, 
the  head  of  Sir  rrancis  Ohantrey.  Hia  medal  of 
Sir  Walter  Scott  bears  a  reverse  after  Stothard, 
and  his  coronation  medal  of  William  IV.,  a  re- 
verse of  Queen  Adelaide,  after  Ohantrey. 

The  great  merit  of  all  Wyon's  portrait  medals  is 
their  truth,  force,  and  delicate  execution;  and 
his  designs  for  the  rewards  of  honorary  medals 
are  always  to  the  purpose,  and  conceived  in  a  pure- 
ly classic  spirit.  In  1831,  he  was  elected  an  Asso- 
ciate of  the  Koyal  Academy,  and  in  1836,  Acade- 
mician— an  honor  never  before  conferred  npon  one 
in  his  particular  department  of  art.  Wyon's  high 
reputation  extended  across  the  Channel ;  he  was 
invited  to  Lisbon,  to  execute  a  medallion  portrait 
of  Queen  Donna  Maria ;  and  other  foreign  govern- 
ments also  availed  themselves  of  his  services. 
Among  his  last  works  were  the  obverses  of  the 
exhibition  medals,  bearing  the  portraits  of  the 
Qneen  and  Prmce  Albert.  He  died  on  the  29th 
of  October,  1851. 


tiews  in  Holland,  generally  flat  and  confined,  but 
distii^uiahed  for  such  simplicity  and  truthfulness 
to  nature,  that  they  are  very  highly  esteemei  and 
are  placed  in  the  choicest  collections.  Thefollow- 
ii^  remarks  on  the  works  of  Wynants  are  to  be 
found  in  Smith's  Catalogue,  with  a  list  of  about 
two  hundred  of  his  pictures.  "  His  early  works 
generally  represent  ttie  picturesque  habitation  of 
tiie  peasant,  or  the  ruins  of  some  ancient  mansionj 
an  adjacent  road,  and  the  surrounding  country. — 
These  are  always  painted  in  a  neat  and  careful 
manner,  in  a  tone  of  color  tending  to  brown  or 
blackish  hues.  In  his  second  period  he  becomes 
more  excursive,  breaJa  into  an  open  country,  and 
encounters  a  vride  expanse  of  landscape,  composed 
of  hill  and  dale,  woods  and  rivers,  embellishine  the 
lovely  scene  with  a  rich  variety  of  objects,  sum  as 
'sandy  banks,  windii^  roads,  withered  trees,  and 
wild  plants.  Occasionally  his  views  are  more  con- 
fined, and  theeye  is  entertained  mth  a  faithful  pic- 
ture composed  ofa  clayey  bank,  an^jcd  road,  an 
old  tree,  wild  flowers,  herbage,  and  a  sedgy  pool. 
Such,  with  few  deviations,  compose  the  views  of 
the  whole  of  his  productions ;  but,  notwithstand- 
ing the  similarity  of  the  scenes  represented,  there 
is  great  disparity  in  their  quality,  those  of  his 
middle  time  being  dear  and  luminous  in  effect, 
and  delightfully  delicate  in  the  execution.  No  arl^ 
ist  furnished  more  luxuriantiy  the  foregrounds  of 
his  pictures,  or  gave  greater  variety  of  form  and 
tint  to  the  soil  in  which  the  dock,  tho  thistle,  and 
the  bramble,  appear  to  be  ind^enous.  In  the  lat- 
tea  years  of  his  life^  his  execution  is  frequently 
coarse,  and  his  colormg  brown  and  heavy ;  defects 
by  no  means  compensated  by  the  great  practical 
knowledge  and  masterly  handling  which  such 
pictures  always  exhibit. 

Tery  littie  is  known  concemii^  the  personal 
history  of  Wynants.  He  established  an  acad 
which  produced  some  of  the  ablest  paintet 
the  Dutch  school,  among  whom  were  Adrian  Van- 
dervelde,  Philip  Wouwerman,  and  other  eminent 
masters.  His  landscapes  are  often  embellished 
with  figures  and  animals  from  their  pencils.  Bry- 
an places  his  death  in  1670 ;  but  DiUis,  in  his  Ge- 
matde  zu  ScMeUshem,  states  that  there  is  a  pic- 
ture by  him  in  the  gallery  at  Schleissheiro,  dated 
1673  i  his  name  also  is  written  in  the  book  of  the 
Company  of  Paintfira  at  Haeriem,  'for  the  year 
1677.  It  is  said  that  Wynants  was  addicted  to 
indulgence  in  dohauchery,  which  carried  him  off 
long  before  age  would  have  enfeebled  his  talents  j 
but  the  foots  above  stated,  show  that  he  lived  to 
tlie  age  of  seventy-seven,  and  this  piece  of  infor- 
mation may  therefore  be  classed  among  the  nu- 
merous apocryphal  anecdotes  of  Dutch  artists. 

WYNGAEBDB,  FsiKcis  VANBEn,  a  Flemish 
designer  and  engraver,  who  flourished  at  Antwerp 
about  1640,  where  he  also  carried  on  the  business 
of  a  printseller.  He  executed  some  spirited  etch- 
ings, principally  after  Rubens,  which  ppsaeas  great 
merit,  though  the  drawing  is  frequently  incorrect. 
WYNTRANCK,  or  WYNTRACK,  a  Dutdi 

Eiinter  of  whom  little  is  known,  except  that  he 
ourished  in  the  time  of  Wynants,  Euysdael,  and 
other  eminent  landscape  painters,  whose  worts  he 
often  enriched  with  wild  ducljs,  and  other  aquatic 
birds,  painted  in  an  exquisite  manner,  and  adding 
much  to  the  beauty  andvalue  of  their  compositions,  Versdmrii^,  and  for  sometime  painted  landscapes 
Ilis  own  landscapes  represent  marshy  grounds,  '  in  the  styleof  thatmaster  ;  butheaftcrwardsbc' 
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came  tiie  scholar  of  John  Bykert,  and  applied 
himself  to  painting  conTereationa  and  domestic 
sabjeots,  in  which  he  imitated  the  style  of  Gaspar 
Ketflcher  with  conaiderable  success^  thoi^h  he 
differs  teoiD  that  master  by  introducing  very  ele- 
gant landscapes  in  his  back-grounds,  highly  fln- 
ifihed,  with  a  Tery  agreeable  tone  of  coloring.  He 
also  painted  fruit  and  flowers  in  a  style  of  oscel- 
leuce.     Ho  died  in  the  prime  of  life,  in  1689. 


XATEEY,  Jacob,  a  Dutch  painter,  bom  at  the 
Hague  in  1736.  He  was  the  son  of  Jacob  Xavery, 
t!ie  sculptor,  and  was  instructed  in  painting  by  Ja- 
cob deWit.  Little  is  known  of  Mm,  and  the  ac- 
counts of  his  life  are  contradictory.  He  is  said  to 
have  painted  history,  portraits,  landscapes,  sea- 
ports, fruit,  and  flowers;  in  his  landscapes  he  imi- 
tated Bei^nem,  and  painted  baa-rehefs  in  chiaro- 
scuro, jn  toe  manner  of  his  master.  There  was  a 
Gerard  Joseph  Xayery,  probably  his  brother,  who 
flourished  about  toe  same  time,  and  is  said  to  haye 
painted  the  same  kind  of  subjects. 

XAVIN,  Paul  and  Hubert,  two  French  engra- 
vers on  wood,  bom  at  Paris,  according  to  Papillon, 
and  flourished  about  1540.  He  does  not  specify 
any  of  their  works. 

X1N0PHILE8,  a  Greek  sculptor  of  uncertain 
age,  by  whom  Fausanias  cites  a  sta^tue  of  Iscula- 
pios  at  Ai^os,  which  was  esteemed  the  most  re- 
markable representation  of  that  deity.  The  figure 
of  toe  god  in  white  marble,  was  accompanied  by  a 
statue  of  (he  goddess  Hygeia,  and  two  ^ures  seat- 
ed, which  were  said  to  represent  Senophilea  and 
Strato,  the  authors  of  toe  work;  although  M. 
Quatremfire  de  Quincy  supposes,  and  wito  conside- 
rable probability,  that  these  figures  were  intended 
as  atatoes  of  llachaon  and  Podalyrius,  the  famous 
sons  of  Esculapius.  or  some  otoer  raytoological 
personages,  and  tJiat  the  former  tradition  arose 
from  the  artists  having  sculptured  several  of  toeir 
own  features  on  the  heads  of  the  statues,  to  im- 
mortaliae  their  own  names.  This  was  perhaps  sug- 
gested by  the  contrivance  of  Phidias,  who  when 
prevented  from  inscribing  his  name  upon  his  great 
statue  of  Minerva,  introduced  his  own  portrait  as 
an  old  man  throwing  a  stone,  upon  toe  shield,  in 
the  battle  between  the  Athenians  and  Amazons. 

XBNOPHON,  an  Athenian  sculptor,  who  flour- 
ished about  B.  0. 300.  According  toPau8aniaa,he 
executed,  in  concert witbOephisodotus,  toe  throne 
of  Jnpifer  at  Megalopolis,  where  toe  god  was  re- 
presented seated,  on  his  right  hand  an  impersoni- 
ficatiott  of  the  city  of  Megalopolis,  and  a  statue  of 
Diana  on  the  left.  It  was  wrought  in  peutelic 
marble.  Another  more  celebrated  work  was  toe 
statue  of  Fortune  at  Thebes,  bearing  in  her  arms 
the  in&nt  Pluto,  of  which  he  executed  the  head 
and  arms  of  the  goddess ;  the  rest  was  the  work 
of  OalliBtonicus,  the  Theban.  There  was  another 
sculptor  named  Xenophon,  a  native  of  toe  island 
of  Pares. 


XIMENES  ANGEL,  Jose,  a  Spanish  paintei, 
who  stadied  under  Antonio  Eubio  at  Toledo,  and 


XIME. 

succeeded  Claudio  Coello  as  pwnter  to  the  Catoe- 
dral  in  toat  city,  in  1696.  He  executed  several 
works  for  the  churches  of  Toledo,  and  a  series  of 
frescos  representing  incidents  from  the  life  of  toe 
Virgin,  for  toe  Hermitage  of  Fonseoa. 

XIMENES  DE  ILLES0A8,  Bernaee,  a  Span- 
ish  amateur  painter,  born  atLucena  in  1613.  He 
waa  an  ofScer  in  the  Spanish  army,  and  while  aerv- 
ir^  several  years  in  Italy,  he  stodied  the  works 
of  the  great  masters.  On  his  return  to  Spwn,  he 
executed  some  works  for  various  individuals. 
Count  Eaczynaki  mentions  a  picture  by  him,  re- 

esenting  toe  battle  of  Santiago,  in  toe  collection 

Count  di  Taroca  at  Lisbon.  Leonard  de  Castro 
and  Miguel  ParrUla  were  his  scholars.  He  died 
■  Andujar  in  1671. 

XIMENES  DONOSO,  Jvan,  a  Spanish  painter 
andarchitect,bomatOon8Uograinl638.  Hewas 
the  son  of  Antonio  X.,  a  painter  of  little  note,  and 
after  receiving  liis  instructions,  he  studied  under 
Francisco  Fernandez  at  Madrid.  At  the  death  of 
the  latter  ke  went  to  Rome,  and  studied  there 
seven  years.applyinghimseJf  particularly  to  per- 
spective and  painting  in  fresco,  and  paying  litUe 
attention  to  the  antique  or  the  works  of  toe  great 
masters.  On  returning  to  Spain  he  formed  an 
intimacy  with  Claudio  Coello,  and  executed  some 
works  in  conjunction  wito  him,  for  the  Cathedral 
at  Toledo ;  he  also  painted  some  works  entirely  by 
himself.  Ximenes'  chief  merit  lay  in  the  excel- 
lence of  his  coloring.  According  to  Bermiidez,  he 
was  much  employed  as  an  architect,  but  he  eahi- 
bitod  inferior  taste  in  all  his  designs.  He  died 
in  1690. 

XIMENES,  Don  Fkancisco,  a  Spanish  painter, 
bom  at  Saragossa  in  1598.  After  studyingin  hla 
native  city,  he  went  to  Rome,  and  resided  there 
several  years.  After  returning-  to  Spain,  he  exe- 
cuted many  works  for  the  churches,  wnich,  accord- 
ing to  Eermudez,  are  more  remarkable  forescel- 
lenoe  of  coloring  than  correctness  of  design. 
He  painted  two  lai^e  pictures  for  the  Catoedral 
of  Saragossa,  and  an  Adoration  of  the  Kings  for 
the  chapter  of  the  Catoedral  of  Teruel,  which  ia 
borrowed  from  the  performance  of  Rubens  in  tiie 
palace  at  Madrid.  The  greater  part  of  his  works 
were  executed  in  fresco  or  distomper,  and  have 
mostly  perished.  Ximenes,  however,  acquired 
considerable  reputation  in  his  lame,  and  was  much 
employed.  He  left  his  property  to  form  a  fund 
for  toe  education  of  the  orphan  sons  of  painters, 
and  for  marriage  portions  to  toeir  daughters.  Ho 
died  at  Saragossa  in  1660. 

XIME  NO  Jose,  a  Spanish  designer  and  en- 
graver who  flourished  atMadrid  in  toe  latter  part 
of  the  last  centory.  He  designed  and  ei^raved 
toe  plates  to  illustrate  toe  magnificent  edition  of 
Soils'  History  of  the  Conquest  of  Mexico,  pub- 
Ushed  at  Madrid  in  1783,  besides  many  vignettes 
and  other  plates  for  the  booksellers.  He  waa  hv- 
ing  in  1791. 

XIMENO,  Matias,  a  Spanish  painter,  of  Old 
Castile,  who  flourished  about  toe  middle  of  the 
17th  centuty.  He  executed  some  works  for  toe 
churches,  among  which  are  four  lateral  altar- 
pieces  for  the  chittch  of  toe  Jeronymites  of  Sigtt- 
enzEi,  representing  the  Incarnation,  toe  Nativity 
the  Epiphany,  and  the  Presentation. 
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YANES,  Hernando,  a  Spanisii  painter,  ham  at 
Almedina.  Little  is  known  of  him  or  hia  works,  but 
he  is  said  to  have  visited  Italy,  and  etiidied  under 
BafRielle,  On  returning  to  Spain,  he  painted 
some  altav-pieces  for  tlie  chnrohes  at  Cuenca,  the 
principal  of  whichare  the  Adoration  of  the  Ma^, 
and  a  Dead  Christ  in  the  Lap  of  the  Vii^in. — 
These  pictures,  according  to  Bermudcz,  resemhle 
the  works  of  Lionardo  da  Vinci  more  than  those 
of  Eaffaelle ;  the  same  writer  commends  his 
works  for  the  drawing,  expression,  coloring,  and 
elaborate  eseotition.    He  died  about  1550. 

YANTJS,  an  engraver  on  wood,  mentioned  by 
Papillon.  He  does  not  specify  any  of  hia  cuts, 
but  commends  them  for  their  delicate  esecution. 

YEATE8,  Nicholas,  an  English  ei^raver,  who 
flourished  about  1680.  He  esecutod  a  few  por- 
traits in  a  very  indifferent  style. 

TEPES,  Thomas  be,  a  Spanish  painter,  and  a 
natiTe  of  Valencia,  who  excelled  in  painting  flow- 
ers fruit,  flsb,  and  dead  ^me.  There  are  many 
of  hia  works  m  the  collections  at  Madrid,  Seville, 
and  Valencia,  where  they  are  h^hly  esteemed. 
He  died  in  16T4. 

YOUNG,  JoHS.  This  English  ei^aver  wrought 
in  mezzotinto,  bnt  is  better  known  by  hia  outlines 
of  various  celebrated  galleries  in  England,  which 
he  published  with  descriptions.  He  held  the 
ofSce  of  Keeper  of  the  British  Institution,  and 
was  an  active  promoter  of  the  Artist's  BeneTO- 
lent  Fund.     He  died  in  1825. 

YPIlBS,KABELVAH,aEleniish  historical  paint- 
er, was  bom  at  Tpres  in  West  Flanders  in  1610. 
He  acquired  a  knowledge  of  art  in  his  own  coun- 
try, but  after  practising  there  for  a  number  of 
years,  he  went  to  Italy  for  improvement,  and  stud- 
ied particularly  the  works  of  Tintoretto,  On  re- 
turning to  his  own  country,  he  gained  consider- 
ftlDle  reputation  for  his  subjects  of  history,  in  the 
style  of  his  model,  among  which  are  the  Resur- 
rection, in  the  city  of  Toumay  ;  and  the  Last 
Judgment,  in  a  church  between  Bmgea  and  Ypres, 
He  execnted  many  designs  with  the  pen,  for  the 
painters  on  glass,  which  are  highly  prised  by 
van  Mander  for  their  excellence  of  composition 
and  correctness  of  design.  Van  Ypres  is  said  to 
have  been  of  a  melancholy  temper,  and  he  put "  " 
end  to  his  own  life  in  1564. 

YUSO,  Fray  Matias  Antonio  Trala,  a  Span- 
ish painter,  bom  at  Valencia  in  1680,  He  became 
a  monk  of  the  order  of  St.  Francis,  and  was  prin- 
cipally employed  in  p^ntii^  pictures  of  the  Vir- 
gin, and  Holy  Families,  for  the  church  of  his  mon- 
astery, which,  according  to  Bermudez,  possess 
considerable  merit.     He  died  in  1753. 

YVEIt^  Peter,  a  Dutch  engraver,  who  flourish- 
ed at  Amsterdam  about  1747,  He  executed  a  few 
portraits  and  ofher  subjects. 

YVEAET,  Bavdkih,  a  French  painter,  bom  at 
Boulogne  in  Picardy  in  1610,  and  died  in  1690. 
Little  ia  known  of  him,  but  he  ia  said  to  have  been 
a  good  painter  of  history 


ZAAGMOOLEN,  Mabtin,  a  Duteh  painter,  who 
flourished  at  Amaterdam  about  1670.  He  paint«d 
history  with  some  reputation.  Houbraken  men- 
tions a  picture  of  the  Last  Judgment  by  him,  with 
a  great  number  of  flgures,  incorrectly  drawn  and 
feebly  colored.  He  was  the  instructor  of  John 
Luyken  and  Michael  van  Musscher. 

ZAAL,  J,,  a  Flemish  engraver,  by  whom  there 
is  a  la^e  etching  of  a  Boar  Hunt,  after  Snydere. 
It  is  executed  in  a  bold  masterly  etyie,  and  the 
masses  are  broad  and  powerful ;  but  the  dravring 
is  not  very  correct, 

ZABAGLIA  NiccoLO,  an  Italian  architect  and 
celebratedmechanician,was.bomatEomeiiil674, 
of  obscure  parentage.  He  was  first  employed  as 
a  common  laborer  on  the  works  in  the  Vatican, 
but  gained  so  much  esteem  by  his  talents,  as  to 
be  finally  appointed  architect  of  St.  Peter's.  He 
invented  some  machines,  and  made  various  disoo- 
Teries  in  mechanics,  of  such  value  that  Caylues 
commends  him  as  approaehing  tlie  ancients  in 
genius.  It  would  also  appear  that  he  constructed 
a  number  of  castles  and  bridges.  In  1743,  Gio- 
vanni Bottari  published  a  workat  Rome,  in  grand 
folio,containingflfty-fourplateBwithesplaiiationB, 
of  which  thirty-sis  represented  machines  and  in- 
struments invented  by  Zabaglia.  Thia  work  ia 
highly  esteemed  by  architects  ;  it  is  entitled  Cas- 
teUieponti  lUWiccolo  Zabaglia.  con  aicane  in- 
gegnose  ■pratiehe  e  con  la  deacnziime  del  tra- 

r-to  dd  obelisco  Vadcano  e  di  aUri  del  Bom. 
tana.    Zabaglia  died  in  1750 

ZABBLLI,  or  ZABAGLIO,  Antonio,  an  Ital- 
ian engraver,  bom  at  Florence  about  1740.  He 
engraved  some  portraits  for  the  collection  pub- 
lished by  Allegrini,  at  Florence ;  also  aeveral  Bub- 
jecta  after  Guido,  Gaercino,  Oaracci,  and  other 
masters. 
/V  Z  ABELLO,  Giovanni  Francesco,  an  Ital- 
£|^j|  ian  engraver,  who  was  a  native  of  Bei^mo, 

™  according  to  Orlondi,  and  fiourished  about 
1546.  He  engraved  some  plates  after  the  Italian 
masters,  marked  with  a  die  and  the  date. 

ZAOCAGNA,  ToiLPiNo,  a  painter  bom  at  Oor- 
tona,  of  a  noble  family,  who  was  a  pupil  of  Lnca 
Signorelli,accordingtoBott^i,andexecQtedsomB 
works  for  the  churches  in  his  native  city,  and 
other  places  in  the  vicinity,  with  considerable  re- 
putation.   He  was  livii^  in  1537, 

ZACOHETTI,  Beehardino,  a  painter  born  at 
Eeggio,  who  flourished  about  1523.  Tiraboschi 
and  others  conjecture  from  his  style  that  he  was 
a  scholar  of  Raffaelle.  Lanzisays,  "his  picture  in 
thechurchofS.Prospero,  deseed  and  colored  in 
the  taste  of  Garofolo,  and  others  which  partake  of 
the  style  of  Raffeelle,  may  probably  have  given 
rise  to  this  opinion.  But  Italy  then  abounded 
with  the  disciples  of  that  great  master,  who  «o 
longer  instructed  by  his  voice,  but  by  his  paint- 
ings and  engravings.  The  works  said  to  have  been 
produced  by  him.  at  Rome,  and  the  assistance  he 
afforded  to  Michael  Angclo  in  the  Scstine  Chapel 
are  assertions  of  Azzari,  which  remain  unquea- 
tionod  by  any  ancient  writer. 
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ZACOHIA,  Paolo,  oaUed  il  Vaoomo  (the  El- 
derj,  apainterofLneca,  who  flourislied  about  1537. 
Lanzi  supposes  he  was  educated  atriorencs.  He 
panted  history  with  considerable  repntelioii,  and 
there  are  sereral  altar-piecoa  and  other  works  in 
the  ohurcliea  and  pubUu  edifices  at  Lucca,  wMch. 
display  maoh  study  and  elegance  in  design,  though 
his  oirtlme  is  somewhat  harsh,  and  cutting.  His 
principal  works  are,  the  Marriage  of  the  Virgin, 
the  Assumption  of  the  Virgin,  ui  the  churct  of 
8.  Agostino,  and  the  Asoen^on  in  S.  Balvatore. 
Bosini  has  given  an  etching  of  the  Marriage  of  the 
Vir^n,  which  resembles  the  old  Florentine  school 
in  simplioity  of  composition. 

ZACOHIA,  LoBBNzo,  called  il  Giotanb  (the 
Toanger),  was  probably  a  relaHya  of  the  preced- 
ing, and  flonrished  at  Lnooa  about  1550.  Laszi 
says  he  showed  more  softness  of  contour,  and 
more  strength  of  coloring,  than  the  elder  Z.,  bizt 
in  every  other  respect,  he  waaheldin  less  estima- 
tion. He  is  sometimes  called  Lorenzo  di  Ferro 
Zacchia. 

ZAOOOLINI,  Padeh  Matteo.  This  artist,  ac- 
cording to  the  best  anthorilies,  was  born  at  Oese- 
na,  in  tte  Eomaa  States,  in  1590,  and  died  at 
Eome  in  1630.  He  was  a  reputable  painter  of  his- 
tory, but  chiefly  excelled  in  painting  architecture 
and  perspective,  in  which  he  is  said  to  have  in- 
structed Domenichino  and  Nicoolo  Poussin.  He 
became  a  monk  of  the  order  of  the  Theatines,  and 
his  principal  works  are  in  their  chnroh  of  S.  Sil- 
vestro,  on  Monte  Oavallo.  Lanzi  says  te  wrote 
Borne  excellent  treatises  on  perspective,  the  manu- 
scripts of  which  are  preserved  in  the  Barberini 

ZAOHTMVllT.    See  Saetlbvbh. 

ZAEOH,  Bkkwaed,  a  German  engraver,  of  whom 
nothing  is  known  escept  by  a  few  prints,  the  chief 
of  which  are  a  Set  of  Euina  afUr  Jona»  Uinbach. 
They  are  etclied  and  finisted  witli  the  graver  in  a 
very  neat  style.  Brnlliot  mentions  twelve  pieces 
of  designs  for  goldsmiths,  consisting  of  vases  and 
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_•  ZAGEL,  or  ZAGHEL,  Thbodoeb,  an 
>  engraver,  who  marked  his  pJateswiththe 
_*  above  monogram.  He  is  mentioned  by 
Orlandi,  who  only  specifies  by  him  one 
print,  representing  an  old  woman. 
ZAGWANI,  Aktonio  Maeia,  a  Bolognese  pdnt- 
■,  who  excelled,  according  to  Oreapi,  In  painting 
fruit  and  flower  pieces,  which  were  so  greatly  ad- 
mired, that  "  he  received  numerous  commiasions, 
even  from  princely  foreigners,"  He  was  living  in 
"  189. 

ZAGO,  Santo,  a  Venetian  painter,  who  flour- 
ished, according  to  Eidolfl,  about  1550,  and  was 
educated  in  the  school  of  Titian.  He  followed  tie 
ityle  of  that  master  with  considerable  success,  and 
executed  some  works  for  the  churches  at  Venice, 
which  are  highly  commended,  particularly  an  al- 
tar-piece, representing  Tobit  and  the  Angel,  in  S. 
Oaterina.    Land  also  commends  him  as  an  able 


after  whom  he  engraved,  was  born  in  1634  There 
was  a  Daniel  Zaeoh,  a  painter,  goldsm-ith,  and  en- 
graver of  little  note,  who  was  living  in  1613. 
ZAGANELLL    See  Ootibnola. 

ZAGEL,  Maithias,  an  old 
.  German  artist,  of  whom 
\  little  is  known,  and  about 
^whom  there  is  a  great  deal 
of  coi^octure  and  discrepancy  among  writers.  ~ 
is  supposed  to  have  been  a  painter,  engraver,  and 
goldsmith.  There  is  a  picture  of  the  Oruciflsioii 
attributed  to  him  in  the  Imperial  Gallery  at  Vien- 
na. He  is  variously  called  Matthias  and  Ma/rtm 
Zagcl,  Zmgler.Zadnger,  ZaUinger.  Zeymnger, 
and  Zinoh.  Bartsch  describes  abont  twenty 
prints  by  him,  usually  marked  with  one  of  the 
above  monograms,  and  dated  from  about  1500  to 
1505.  As  tea.  engraver,  he  may  be  ranted  with 
Martin  Sohoen  and  Michael  "Wolgemnt,  and  from 
the  style  of  his  engraving,  he  is  supposed  to  have 
been  a  goldsmith.  Zagd's  plates  lire  executed 
with  the  graver  in  a  neat,  but  stiff,  formal,  and 
Gothic  style,  and  his  composition  '  ' 
very  indifferent. 


ZAIS,  GinsBPPB,  a  Venetian  painter,  who  stud- 
ied under  Francesco  Zuccarelli,  during  that  arlast's 
I  at  Venice,  and  followed  his  style.  Lanzi 
says,  "  in  point  of  invention,  he  was  more  copious 
and  varied  than  his  master,  but  inferior  to  Mm  in 
the  mellowness  of  his  tints.  He  had  acquired  from 
Simonini,  who  rewded  also  a  long  time  at  Venice, 
the  art  of  painting  battle-pieces,  in  which  he 
showed  equal  skill,  but  unfortunately  ie  fell  into 
dissipated  habila,  and  died  a  common  mendicant 
in  thg;  hospital  of  Trevigi."  OtSiers  say  that  he 
died  at  an  advanced  age  in  1784,  and  Lanzi  him- 
self, in  his  index,  says  he  died,  old  in  1784, 

ZAIST,  GiovAHHi  Battista,  a  painter  horn  at 
Cremona  in  1700,  and  died  in  1767.  He  studied 
under  Giuseppe  Natali,  an  eminent  architectural 
painter,  whose  style  he  followed.  Lanzi  com- 
mends him  as  an  able  ai-tlst  He  wrote  the  Lives 
of  the  Painters,  Sculptors,  and  Architects  of  Cre- 
mona, wliich  was  published  after  his  death  in 
1774,  by  his  pupil  Antonio  Maria  Panni  at  Cre- 
mona, in  two  quarto  volumes. 

ZAMBONI,  Matteo,  a  Bolognese  painter,  who 
was  educated,  according  to  Crespi,  in  the  school  ot 
Carlo  Gignaai,  He  imitated  the  style  of  his  in- 
structor with  considerable  success  in  two  altar- 
pieces  in  the  church  of  S.Niceolo  at  Eimini,  repre- 
senting a  history  from  the  Life  of  St  Pietro  Celea- 
tino,  and  auotherfi^m  that  of  St.  Benedetto.  He 
also  painted  some  pictures  for  the  collections,  but 
lie  died  in  the  flower  of  his  life. 
.  ZAMBONO,  MioHBLB,  a  celebrated  Venetian 
worker  in  mosaic,  who  flourished  about  1506.  Ac- 
cording to  Zanetti,  he  decorated  the  chapel  of  the 
Maacoli  with  histories  of  the  Life  of  the  Virgin, 
deMgned  in  the  best  style  of  the  Vivarini,  and  es- 
eouted  with  such  extraordinary  care,  that  Vasari 
observed  with  surprise,  "  that  it  would  not  be 
possible  to  effect  more  with  colors." 

ZAMBEASrO,  Joah  Luia,  a  Spanish  painter, 
born  at  Cordova,  according  to  Palomino,  in  1599. 
He  was  a  pupil  of  Pablo  de  Cespedes,  whose  stylo 
he  followed  with  great  success.  His  principal 
works  are  in  tJie  Cathedral  at  Cordova,  and  in  tho 
church  of  the  convent  of  Los  Mariyros ;  in  the 
latter  he  painted  the  Stoning  of  Stephen,  and  the 
Martyrdom  of  St.  Acisclo,  and  St.  Victoria.  In 
I  tbeOoIlego  of  Santa  Oatalina  are  two  fine  pictures 
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01  tlie  Guardian  Angel  and  St.  Otristoplier,  whioli 
Palomiao  says  are  designed  by  him,  in  tie  graud 
Btyle  of  Miobael  Aagelo.  He  passed  the  latter 
part  of  his  life  at  Seville,  where  he  painted  three 
large  pictures  for  the  chnroh  of  St.  Basil,  repre- 
aenting  the  history  of  that  saint,  whiot  are  bighly 
commended.  Zamhrano  also  painted  eaael  pio- 
luiea,  -which  are  highly  esteemed  ,■  his  design 
was  correct,  his  flgares  animated,  and  his  coloriag 
warm  and  Jiarraonioua.  He  died  in  1689.  It  ia 
agreed  by  the  Spanish  writers,  that  lie  was  in- 
Btnicted  by  Oeapedes,  who  died  in  1603;  there- 
fore the  date  of  His  birth  must  be 


ZAMOEA,  DiEso,  a  Spanish  painter,  who  flour- 
ished at  Seville,  according  to  Bermudez,  in  the 
latter  part  of  the  16th  century,  and  executed  some 
works  in  the  cathedral  of  that  oity.  There  are  no 
further  particulars  recorded  of  him. 

ZAMOEA,  Juan  de,  a  SpaJiish  painter,  born  at 
Seville,  who  flourished  from  abont  1650  to  16T1. 
He  distinguished  himself  as  a  painter  of  laud- 
Boapes,  embellished  with  subjects  taken  from 
sacred  and  profane  history,  in  which  he  imitated 
the  highly  floiahed  style  of  the  Memish  masters. 
Some  of  his  best  works  are  ia  the  Episcopal  palace 
at  Seville.  He  also  painted  some  sacred  subjects; 
bnt  he  was  less  successful  in  his  large  figure 
pieces,  in  which  Hs  landscape  backgrounds  were 
the  beat  part. 

ZAMPEZZO,  GioYANBi   Battista,  a   painti 
bom  at  Oittadella,  neaj-  Bassano,  in  1630.    I 
studied  under  Jacopo  Apollonio,  the  grandson  at 
imitator  of  Jacopo  Eaissano.    Zampezzo  possessi 
great  talents,  and  adhered  tenaciously  to  the  pre- 
cepts of  his  master.    He  copied  and  imitated  the 
works  of  Bflssaao  so  closely  that  they  now  readily 
pasa  with  the  unlearned  for  the  gennine  produc- 
tions of  that  master.    Lanzi  soys,  "he  devoted 
himself  to  copying  the  works  of  Bassano.    So  well 
did  he  imitate  his  Santa  Lucilla,  baptized  by  Saint 
Valentine,  in  La  Grazie  at  Bassano,  that  Soaligero 
pronounced  it  comparable  to  the  original."  There 
are  some  of  his  works  in  the  ehurehes  at  Bassano, 
which  are  esteemed  little  inferior  to  tiiose  of 
Apollonio.    Though  he  lived  to  a  great  age,  hia 
works  are  scarce,  being  doubtless  mostly  attribut- 
ed to  Bassano,  whose  fame  swallowed  up  all  hia 
imitations.    He  died   at  Bassano  in  1700.    See 
Bassano  and  Apollonio. 

ZAMPHEI,  DoMBNioo.  In  the  sketch  of  this 
great  artist,  given  in  this  Dictionary,  under  the 
head  of  Bomkhiohiso,  it  was  omitted  to  mention 
his  architectural  distinctipn,  excepting  hia  appoint- 
ment by  Gregory  SV.,  as  architect  to  the  ponti- 
flcal  palace.  Besides  his  superintendenoe  of  that 
edifloe,  he  eseonted  various  other  works,  particu- 
larly two  designs  for  the  church  of  8.  Ignaaio  at 
Eome.  Instead  of  his  being  allowed  to  execute 
one  of  them,  according  to  the  principles  of  justice 
and  propriety,  the  deaigna  were  combined  by  the 
Jesuit  Grassi,  who  produced  from  them  that  which 
waa  executed.  Upon  this,  Zampieri,  indignant  at 
such  unworthy  treatment,  refused  to  design  the 
facade,  and  according  to  Milizia,  the  building  was 
transferred  to  Algardi.  It  is  said  that  if  his  ordi- 
nal design  had  been  oarried  into  effect,  Eome 
would  have  boasted  of  a  temple  which  would  ha'"- 
astonished  succeeding  generations.  In  S.  Maria  ■ 
Trastevere,  he  designed  the  rich  and  ingenious  ei 
tablature,  also  the  chapel,  called  della  Madonna  di 
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Strada  Oupa.    Domeiiichino  designed  the  greater 

pa  t   f  th     1  gant  Villa  Belvidere  at  Frascati  and 

'     gn  d    nl       cted  the  picturesque  VOlaLodo- 

at  E  m    the  gardens  of  which  he  laid  out 

w  th  a  n  mb       f  verdant  walks,  and  divided  the 

TO    n      q       e  taste.    His  family  name  was 

imp        b  t  h    ia  almost  universally  called  Do- 

ni  hm    to  which  name  the  reader  ia  referred 

h      har    t     as  a  painter. 

ZAB",  Bbknabd,  &u  engraver  mentioned  by  Or- 

landi  in  his  Abbecedario,  who  flourished  about 

1571.  He  inarked  his  plates  with  the  iaitials  B.  Z., 

with  the  date,  but  his  works  are  not  specified, 

ZANAEDI,  GtesTiLE,  a  Bolognese  paintress, 
who  flourished  about  the  first  part  of  the  18th  cen- 
tury, and  studied,  according  to  Orlandi,  with  Oav. 
Marc'  Antonio  Francescbini.  She  possessed  an 
extraordinary  talent  for  copying  the  works  of  the 
principal  Italian  masters,  with  a  softness  of  color 
and  delicacy  of  outline,  that  surprised  the  best 
jntlges.  She  also  painted  historical  subjects  of  her 
own  composition. 

ZAWATA,  GioaBFFO,  a  Milanese  painter,  who 
studied,  according  to  Orlandi,  under  Oario  Fi'an- 
oesco  SuTolone,  called  the  Guide  of  Lombardy, 
and  followed  his  style  with  great  auocesa,  being 
"  extremely  well  versed  in  the  art."  There  are 
some  of  his  works  in  the  churches  at  Milan,  and 
other  cities  of  Lombardy,  He  was  living  in  1718, 
ZANOAELI,  PoLiPHiLos,  an  Italian  designer 
and  engraver,  who  flourished,  at  Venice  in  the  first 
part  of  the  ITth  century.  Among  other  works  ho 
engraved  a  set  of  twelve  plates  of  antique  foliage 
for  Mezes.  Many  of  his  designs  were  engraved 
by  Odoardo  Fialetti,  of  which  an  account  may  be 
found  among  the  prints  of  that  avliat,  in  Bartsch, 
P.  G.,  tom.  xvii.  He  ia  sometimes  called  Gian- 
oarli,  Gian  and  Zan  being  synonymous  ia  different 
dialects. 

ZANOHI,  Antohio,  a  painter  born  atEste,  near 
Venice,  in  1639.  He  was  a  scholar  of  Francesco 
Rnschi,  and  was  more  noted,  according  to  Lana, 
for  the  number  of  Ma  works  than  for  their  excel- 
lence. Lanzi  says  he  belonged  to  the  sect  of  nat- 
uralists called  by  the  Italians  Tenebroa  (dark  eol- 
orista,  or  followers  of  Cortona  and  Caravaggio). 
"  Such  at  least  appears  the  oast  of  his  genius ; 
common  in  its  forms,  sombre  in  ita  colors ;  bnt 
nevertheless  exciting  surprise  by  a  certain  fullness 
and  felicity  of  hand,  by  its  piotureaque  spirit,  by 
its  effect  of  chiaro-aonro,  and  by  a  grand  general 
result  which,  imposes  upon  us  by  ita  power.  If 
we  examine  more  particularly  into  his  manner, 
we  shall  not  unfrequently  discover  an  incorrect- 
ness of  design,  along  with  that  kind  of  indeoiaion, 
and  indistinctness  of  outline,  which  is  mostly  the 
resource  of  weak,  or  at  least  veiy  hasty  artista. 
He  chiefly  attached  himself  to  'nntoretto,  some 
traces  of  whom  may  befound  in  his  style.  In  the 
college  of  S.  Eocco,  where  that  great  master  ren- 
dered his  name  immortal,  we  behold  one  of  the 
best  specimens  of  Zanohi.  The  subject,  admirably 
fitted  to  hia  manner,  contributed  greatly  to  his  sne- 
ceas.  He  has  there  given  a  bold  exhibition  of  the 
great  plague  that  afflicted  Venice  in  1630,  a  pic- 
tare  filled  with  a  concourse  of  the  sick,  the  dying, 
and  the  dead,  bound  to  one  universal  grave." 
There  are  several  of  his  works  in  the  church  of  8, 
Girolamo,the  best  of  which  are  the  Good  Samari- 
tan and  the  Prodigal  Son.    He  died  in  1722. 
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ZANOHI,  FiLippo  and  Francesco,  two  paint- 
ers  of  Bergamo,  brothers,  of  whom.,  according  to 
Taasi,  there  are  notices  from  1544  to  1567.  They 
were  reputable  artists,  and  executed  some  worlis 
for  tlie  oharches.  Filippo  SBsisted  Girolamo  Ool- 
leoni  in  some  of  his  works. 

ZANELLA,  Fkancesco,  a  painter  of  Padua, 
who  was  Mvmg  in  1717.  It  is  not  Imowu  under 
whom  he  studied,  but  Lanzi  says  that  he  "  deserves 
to  be  recorded  as  an  artist  of  spirit,  though  not 
Tcry  diligent,  nor  -veuy  learned  in  the  art.  He  is 
esteemed  abnost  the  Giordano  of  this  city,  from 
the  great  number  of  his  works,  conducted  in  a 
short  time  ;  and  he  may  be  considered  almost  as 
the  last  of  the  school  of  Padua." 

(jS,  ZANETTI,  Count  Antonio  Maria, 

/J/1  a  Venetian  nobleman,  who  was  celebva- 
^y^  ted  not  only  as  the  possessor  of  a  rich 
^' *  y  VjcoUection  of  rare  works  of  art,  but  also 
as  an  engraver  oa  wood  and  copper.  He  was  bom 
at  Venice  in  1680,  and  was  taught  drawing  as  an 
aflcomplishinent ;  but  his  inclination  for  art  soon 
became  strongly  manifested,  and  at  the  age  of  four- 
teen he  designed  and  etched  a  set  of  twelve  plates, 
representing  studies  of  beads  and  figures.  As- 
sisted by  his  relative,  Antonio  Maria  Zanetti,  and 
others,  he  executed  and  published  a  great  number 
of  etchings  and  engravings  on  wood,  in  chiaro- 
scuro, from  the  drawings  of  Raffaelle,  Parmig^- 
ano,  and  other  celebrated  painters,  many  of  which 
he  had  purchased  at  the  sale  of  the  Arnndelian 
collection.  They  are  divided  into  two  sets,  con- 
sisting in  all  of  ninety-nine  prints  on  copper  and 
wood,  with  the  portrait  of  the  artist,  engraved  by 
Faldoni,  from  a  pdnting  by  Eosalba,  in  the  front 
of  the  work.  Zanetti  execated  numerous  other 
works,  the  principal  of  which  are  a  set  of  twelve 
etchings  of  animals  and  figures,  qfiiffl'.B.  Castigli- 
tme  ;  a  set  of  eighty  prints  of  antique  gems  ;  and  a 
collection  of  the  statues  in  the  palace  of  St  Mark, 
and  other  public  places  in  Venice,  which  are  highly 
commended.  Lanzi  says  "  he  revived  the  art  of 
taking  prints  from  wooden  blocks,  with  more  than 
one  color,  which  was  invented  by  Ugo  da  Oarpi,but 
afterwards  lost."  He  usually  marked  his  prints 
with  a  monogram  composed  of  his  initials,  A.  M. 
Z.,  as  above.  His  death  is  generally  placed  at 
Venice,  in  1757,  but  Lanzi  says  he  was  livii^  at 
an  advanced  age,  in  1765. 

ZANETTI,  Antonio  Maria,  cailed  the  Young- 
er, was  the  nephew  of  the  preceding,  bom  at  Ve- 
nice in  1716.  Being  well  versed  in  literature,  he 
was  appointed  to  flie  office  of  Librarian  of  St. 
Mark,  and  was  not  less  distinguished  thamhis  un- 
cle for  his  zealous  attachment  to  the  art.  In  1760 
he  published  a  set  of  eighty  plates,  designed  and 
etched  by  himself,  from  the  works  of  the  v  enetian 
painters,  entitled  Yarie  PUtwe  a  fresco  de  prin- 
dpaii  Maestri  Feneziami,  ^c.  Lanzi  says  he  al- 
so displayed  considerable  akifi  as  a  painter.  He 
is  known  as  a  learned  and  able  writer  on  art  by  his 
Pitlw-a  Veneziana,  a  work  highly  commended  by 
Lanai,  treating  of  Venetian  painting  and  the  pub- 
lic works  of  the  principal  Venetian  masters,  in 
five  books,  published  at  Venice  in  1771,  8vo.  He 
died  in  1778. 

ZANGRIUM,  John  Baptist,  a  Flemish  en- 
graver who  resided  at  Louvain  about  1602,  in 
which  year  he  published  a  book  of  dresses,  enti- 
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tied,  Alhvm,  Amicorum  habitibus  MuHemm  Unir 
nium  nationum  EuroptB.  By  the  side  of  each 
figure  is  an  ornamental  mantle,  with  a  helmet,  and 
ablank  left  for  a  coat  of  arms.  They  are  neatly 
executed,  but  without  much  taste.  In  the  be^n- 
niug  of  tbe  wort  he  introduced  the  portraits  of 
the  Duke  of  Brabant,  Isabella  Clara  his  duchess 
and  Justus  Lipsius. 

ZANI,  Giovanni  Battista,  an  Italian  designer 
and  engraver, who  flonrished,according  to  Bartsch, 
in  1660 ;  Zani  says  he  operated  in  1640.  He 
formed  tlie  design  of  making  a  collection  of  etch- 
ings from  the  works  of  the  most  distinguished 
Bolognese  painters,  and  for  this  purpose  had  com- 
pleted the  drawings  from  those  in  the  cloisters  of 
S.  Michele  in  Bosoo,  when  be  died  young,  before 
the  etchings  were  finishsd.  Bartsoh  describes  only 
one  print  by  him,  a  Glory,  after  L.  Caracci. 
ZANIMBBRTI,  Filippo,  a  painter  bornat  Bres- 
cia in  1585.  He  was  educated  in  the  school  of 
Santo  Peranda,  with  whom  he  continued  ten  years. 
He  distinguished  himself  as  an  historical  painter, 
and  executed  manyworks  for  the  churches  of  Bres- 

aad  Venice,  besides  beii^  much  employed  in 
decorating  the  palaces  of  the  nobility.  He  had  a 
fertile  genius,  and  a  lively  imagination;  he  designed 
correctly  and  with  facility ;  his  heads  have  a  fine 
expression,  and  his  coloring  is  very  natural.  Lan- 
zi says  "  he  was  never  appreciated  at  Brescia ;  but 
at  Venice,  where  he  resided  many  years,  and  where 
he  painted  with  real  genius  and  skill  for  the 
churches,  he  is  very  highly  esteemed.  ■  In  Santa 
Maria  Nuova,  is  to  be  seen  his  grand  picture  of 
the  Manna,  so  much  commended  by  Eidolfi,  by 
Bosciiini,  and  by  Zanetti ;  though  he  seems  to 
have  chiefly  employed  himself  in  ornamenting  the 
palaces.  He  possessed  a  singular  talent  for 
drawing  small  figures,  and  composing  histories 
and  fables,  which  were  eagerly  sought  after,  in- 
somuch that  the  poet  of  the  Venetian  paintings 
affirms  that  whoever  possesses  one  of  Zanimberti's 
pictures  was  sure  of  his  money." 

ZANNA,  GiovAKNi,  a  painter  who  flourished 
at  Eome,  according  to  Baglioni,  in  the  pontificate 
of  Paul  V .  He  paint«d  history  with  reputation, 
and  was  an  excellent  flgurist.  He  formed  an  in- 
timacy with  Tarquinio  di  Viterbo,  and  they  both 
wrought  in  conjunction,  Tarquinio  painting  the 
landscape  and  architectural  pieces,  and  Zanna 
adorning  them  with,  figures. 

ZANNIOHBLLI,  PaospERo,  a  painter  bom  at 
Eeggio  in  1698,  and  died  in  1772.  Accordi:^  to 
Tiraboschi,  he  was  an  excellent  painter  of  per- 
spective, and  was  much  employed  in  decoratii^ 
theatres. 

ZANOBEIO.    See  Careevariis. 

GANOTTI,  Giovanni  Pieteo.  This  artist 
was  bom  at  Paris,  of  Italian  parents,  who  sent 
him  while  yoting  to  Bologna.  He  was  educated 
in  the  school  of  Lorenzo  Pasinelli,  and  became  a 
correct  designer,  a  good  colorist,  eshibitir^  also 
an  excellent  knowledge  of  the  chiaro-scuro.  He 
painted  several  altar-pieces  for  the  churches  at  Bo- 
logna, the  principal  of  which  are  the  Incredulity 
of  St.  Thomas,  in  the  church  of  that  Saint ;  the 
Resurrection  in  S.  Pietro  ;  and  the  Nativity,  in 
La  Purita.  In  the  Palazzo  Pubhlico,  is  a  large 
picture  by  him,  representing  the  Ambassadors  of 
Eome  swearing  fidelity  to  the  Bolognese.   Hero 
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Bided  a  great  part  of  his  life  at  Cortona,  where  he 
distiDguialied  himself  by  painting  seTeral  pictures 
for  the  ohuroliea,  partionlarly  Ohiist  appearing  to 
Mary  Magdalene,  Christ  hearmg  his  Oroag,  and 
the  Murder  of  the  Innocents.  Lanzi  saja  he  es- 
oelled  in  easel  pictures  of  historical  and  taytholo- 
gical  sulqecta,  wliioli  are  frequentlytohe  mfitwith 
in  private  houses,  and  are  greatly  admired,  "They 
display  much  poetical  imagination,  this  artist  de- 
lighting in  poetical  com  positions,  very  different 
from  Lomazzo's  and  Boschini'a,  to  an  extreme  old 

Zunotti  is  also  well  known  as  a  laborious  and 
intelligent  writer  on  art;  of  his  numerous  puhli- 
oationa,  the  moat  considerable  is  hia  Storia  delV 
Accademia  GlentenUna  di  Bologna,  publislied  in 
two  volumes  quai-to  in  lf39,  Lanzi  says  few  have 
been  more  auooessfal  in  wielding  with  equal  excel- 
lence both  pen  and  pencil.  He  died  in  1766,  at  the 
great  age  of  91  years. 

ZAPPI,   Lavibia,  a  name  by   which  Lavinia 
Tontana  is  sometimea  called,  from  a  fknily  of  Imo- 
la,  into  which  she  mamed.    See  FonUiTia. 
ZAEATO.    See  Lnzzo. 

ZARISENA,  Tbasoiboo,  a  Spanish  painter, 
bora  at  Valencia  about  1650.  According  to  Palo- 
mino, he  went  to  Italy  while  young,  and  had  the 
advantage  of  studying  in  the  school  of  Titian.  On 
returning  to  Spain,  he  eseented  some  works  for  the 
ohuroliesaiid  convents  of  his  native  city,  the  pi-in- 
cipal  of  which  are  in  the  monastery  of  San  Miguel 
de]osEej%s.  "In  composition  and  coloring,  tiiey 
are  worthy  of  the  school  ia  which  he  was  educa- 
ted." Bermudez  says  he  was  a  scholar  of  the  el- 
der Eibalta,  and  commends  his  works,  bnt  says  no- 
thing of  hia  studying  under  Titian.  He  died  at 
Valencia  in  1G24. 

ZARIHEIfA,  Oeistobai.  and  Juan,  were  tht 
sons  and  disoiplea  of  the  preceding,  in  whose  styli 
they  painted  history  with  considerable  reputation. 
There  are  some  of  Uieir  works  in  the  public  edifi- 
oea  at  Valencia. 

ZAELATTI,  GiosBPro,  an  Italian  de^gner  and 
engraver,  was  bom  at  Modcna  about  163C,  and  died 
very  young.  We  have  by  him.  a  few  etchings  of 
historical  and  fimcy  subjects,  from  his  own  designs, 
esecuted  in  so  spirited  and  pleasing  a  style,  and 
evincing  so  lively  a  genius,  that  his  premature 
death  is  deeply  regretted. 
ZATZINGEE.    See  ZiaBL. 
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ZATJITEE,  Fbahois  von,  a  distinguished  Ger- 
man sculptor,  was  bom  at  Feldpatan  in  German 
Tyrol,  in  1746.  He  early  evinoed  a  deoided  taste 
for  soulpture,  and  went  to  Vienua  in  1766,  where 
ie  studied  and  wrought  with  great  assiduity  un- 
der Prof.  Schlett«rer,  for  a  period  of  five  years. 
His  talents  were  noticed  by  Prince  Kannita,  who 
ordered  him  to  execute  within  fifteen  days  a  model 
for  a  spring,  representing  the  throe  largest  rivers  of 
Austria.  The  work  was  approved,  and  was  after- 
wards executed  on  a  large  scale.  The  Empress 
Maria  Theresa  tookZauner  into  favor;  and,  in  1776, 
he  received  assistance  from  the  government  to  go  to 
Rome,  where  he  studied  four  years.  In  1781  he  was 
appointed  Professor  of  Sculpture  in  the  Academy 
"at  Vienna.  He  improved  the  manner  of  studying 
this  art  in  the  Austrian  capital,  and  esecuted  a 
number  of  works;  among  others,  the  colossal 
Btatue  of  the  Emperor  Joseph  17.,  which  Prancis  II. 


caused  to  be  erected  in  honor  of  his  uncle,  in  the 
_uare,  in  1807.  It  is  one  of  the  largest 
statues  in  Europe,  and  was  oast  by  Zauner  in  a 
new  method  of  liis  own  invention,  which  succeeded 
perfectly.  There  are  by  this  artist  many  busts, 
statues,  and  bas-reliefa ;  also  the  monument  of  the 
Emperor  Leopold  II,,in  white  marble,  in  the  ohnreh 
of  St.  Augustine.    He  died  at  Vienna,  in  1833, 

ZE,  Ds.  The  name  of  thia  artist  is  affixed  to  a 
small  print  representing  Ohrist  dead  in  the  Tomb, 
attended  by  an  Angel.  It  is  esecuted  with  the 
graver,  in  a  style  resembling  that  of  John  Sadeler, 
and  ia  apparently  from  his  own  design. 
ZEBMAK,  Eewy.  See  Nooms. 
ZEEMAN,  EsooH,  a  Dutch  painter,  who  resided 
many  years  in  London,  and  died  there  in  1744. 
He  painted  portrdts  in  the  labored  style  of  Den- 
ner,  and  met  with  considerable  employment.  He 
had  a  sou  named  Paul,  wlio  followed  the  same  pi-o- 
feasion.  laaao  Zeeman,  the  brother  of  Enoch,  was 
also  a  portrait  painter,  and  died  in  1751,  leaving  a 
son,  who  pursued  the  same  branch. 
ZEGHERS.  See  Sbshbhs. 
ZEITBLOOM,  Baetholomew,  an  ancient  Ger- 
man painter  of  Ulm,  to  whom  many  pictures  of 
the  old  German  school  are  attributed.  Dr.  Ettgler, 
in  hia  Haud-Book  of  tlie  German  and  Flemish 
Painters,  mentions  several  pictures  of  sacred  sub- 
jects by  him,  two  of  which  are  in  the  Pinaoothek 
at  Munich,  and  others  ore  dispersed  ia  various 
churches  and  collections.  They  are  designed  in 
the  old,  dry,  gothio  style,  but  the  coloring  is  strong 
and  rich.  ITothing  is  known  of  his  history,  or  the 
time  when  be  flourished, 

ZELOTTI,  Battista,  an  eminent  Italian  paint- 
er, born  at  Verona,  in  1582.  He  was  brought  up 
iutbe  school  of  Antonio  Badile,  and  was  the  fel- 
low student  and  friend  of  Paul  Veronese,  with 
whom  he  coBperated  in  several  important  works 
in  the  public  edifices  at  Venice.  Vaaari  calls  him 
Battista  da  Verona,  and  includes  him  among  the 
disciples  of  Titian.  Lanzi  also  thinks  that  ho 
studied  with  Titian  after  he  left  Badile.  "Hb 
Holy  Family  in  the  Oarrara  collection,  frequently 
extolled  by  US  before,  ia  entirely  in  the  styleof  Ti- 
tian, and  from  such  astudioitwould  appear  wo  are 
to  look  for  that  warmth  of  tint  in  which  for  the 
most  parthe  excels  Veronwo,  as  well  as  that  pow- 
of  design  in  which  Zanettl  is  of  opinion  that  he 
10  surpassed  him,  although  others  think  very 
ferentiy.  He  often  surpasses  him,  likewise,  in 
^  andeur,  and  in  what  appertains  to  painting  in 
fresco,  a  circumstance  that  Paolo  was  fully  aware 
of,  and  for  that  reason  sought  to  obtain  his  assist- 
ance in  works  of  that  kind.  He  possessed  great 
fertility  of  invention,  and  a  rapid  hand,  while  he 
was  profound  and  judicious  in  his  compoaitions. 
Indeed,  he  might  have  been  esteemed  another 
Paolo,  had  he  been  able  to  compete  with  him  in 
the  beauty  of  his  heads,  in  variety  and  ia  grace. 
In  truth,  his  productions  were  frequently  given  to 
Veronese;  even  those  he  painted  for  the  grand 
hall  of  the  Council  of  Ten,  were  engi'aved  under 
the  name  of  the  latter  by  Valentine  le  Eebre.  Ua 
was  doubileas  one  of  the  first  artists  of  his  time, 
though  not  estimated  according  to  hismerits,  from 
his  having  worked  ohiedy  in  fresco,  and  at  a  dis- 
tance from  capital  cities,  in  villages,  in  country 
seats,  and  in  palaces.     One  of  his  grandest  works 
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h  seen  at  Oataio,  a  villa  belonging  to  the  Marciesa 
Tommnao  Obizzi,  where,  about  1570,  he  represent- 
ed in  different  rooms,  the  history  of  that  very  an- 
cient family,  distinguished  no  less  in  the  ooanoil 
tlian  in  arras.  The  place  is  continually  songht  after 
by  foraignerB,  attracted  thither  hy  its  splendor,  by 
tie  fame  of  these  pictures,  and  the  valuable  muse- 
nm  of  antiquities  coUeoted  hy  the  Marctese.  In 
his  oil  paintings,  Zelotti  coold  not  compete  with 
Oaliari,  though  he  approached  him  near  enough  in 
Mi  Conversion  of  St.  Paul,  and  Christ  with  his 
Disciples  in  tlie  Tishing  hark,  which  he  executed 
for  the  cathedral  of  Vicenza,  to  merit  the  honor 
of  having  them  attributed  to  the  pencil  of  Veron- 
ese. This  city  was  his  chief  theatre  of  action, 
where,  together  with  Teronese,  and  the  help  of 
one  of  his  best  pupils,  he  established  a  school, 
which  partook  of  the  taste  of  both  these  masters," 
Zelotti  died  in  1592, 

ZELTEE,  Oael  FitiBniiion:,  a  Gennan  archi- 
tect, was  born  at  Berlin  in  1758.  He  received  a 
liberal  education,  and  at  the  age  of  seventeen  was 
articled  to  his  father,  who  was  also  an  architect. 
During  the  succeeding  eight  years  he  was  occupied 
in  professional  pursuits,  and  in  1783  was  admitted 
as  a  master-builder.  During  this  time,  however, 
he  conceived  a  passion  for  mnsie,  and  devoted  him- 
self to  that  art  after  complelmg  his  architectural 
course.  He  att^ed  the  position  of  Professor  of 
Music  to  the  University  and  the  Royal  Institute 
of  Berlin;  and  it  does  not  appear  that  he  erected 
any  edifices.     Zelter  died  in  1882. 

ZENALE,  Bbbb-abbo,  called  also  Bbrkakdo  __ 
Tkevilio,  an  Italian  pdnter  and  architect,  born  at 
Trevilio  in  the  Milanese.  He  waa  a  pupU  of  Oi- 
verohio,  and  painted  history  and  architecture,  and 
escelled  particularly  in  perspective.  According  to 
Lanai,  he  was  an  eminent  artist  in  his  time,  and 
the  intimate  friend  of  LionardodaVinci.  Lomaa- 
zo  relates  that  Vinci  in  his  Last  Supper  had  en- 
dued the  countenances  of  both  the  saints  James 
with  so  much  beauty,  that  despairing  of  making 
that  of  the  Saviour  more  imposing,  he  went  to  ad- 
vise with  Bernardo  Zenale,  who  to  console  him, 
said,  "  LeaTe  the  head  of  Christ  unfinished,  as  it  is, 
for  you  win  never  be  able  to  make  it  worthy  of 
Christ,  among  these  Apostles;"  and  this  Llonardo 
ifl  said  to  have  done.  (See,  however,  Viwol)  Vasari 
calls  Zenale  Bemardmo  da  Trevio,  and  says  he  WM 
an  engineer  at  Milan,  in  the  time  of  Bramante,  "  a 
very  able  designer,  and  esteemed  an  excellent  mas- 
ter by  Vinci,  though  his  manner  was  somewhat 
harsh  and  dry  in  his  pictures ;  and  he  then  goes 
on  to  cite  his  picture  of  the  Eeaurreetion  in  the 
cloister  of  the  Graaie,  among  other  works,  as  ex- 
hibiting some  beantifal  foreSiortenings. 

As  an  architect,  Zenale  gained  considerable  dis- 
tinction, and  was  entrusted  with  the  restorations 
in  the  Oathedral  at  Milan.  In  1530  he  was  mvi- 
ted  to  Bergamo  by  the  magistrates  of  that  city, 
to  give  his  opinion  concerning  the  proposed  emhel- 
liahments  in  the  basilica  of  S,  Maria  Maggiore. 

In  his  old  age,  in  1524,  he  published  a  work  on 
perspective,  containing  many  original  and  excellent 
observations.  Few  of  his  works  now  remain.  He 
has  been  confounded  by  several  Italian  writers 
with  Bernardo  Butinone,  a  native  of  the  same 
town,  and  his  fellow-jiupil.  Tassi  erroneously  calls 
him  Bernardino  da  Trevigi.  Zani  says  he  was  born 
in  1436,  and  died  in  1G28 ;  if  so,  he  was  ninety- 
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jht  years  old  when  he  published  hia  work  on 
perspective. 

ZEHOI,  DoMENioo,  an  Italian  engraver,  who 

rarished  about  1670.  His  style  resembles  that 
of  Marco  da  Ravenna,  and  he  is  supposed  to  have 
been  a  disciple  of  that  master,  though  his  works 
.■e  inferior,  and  incorrectly  drawn.    He  engraved 

set  of  portraits  entitled  llkistrium  Jureeonsul 
toTum  Imagines.  It  is  said  that  his  name  wa* 
Zenoi,  or  Zenoni,  and  that  he  engraved  some  prints 
after  Raffaelle,  and  other  masters. 

ZEKOBEIO.    See  OABLEVAEne. 

ZEN0D0EU8,  a  celebrated  Greek  sculptor,  who 
flourished  in  the  first  centui^  of  the  Christian  era, 
during  the  reigns  of  Claudius  and  Nero.  Invited 
to  the  province  of  Anver^e  in  Gaul,  he  was  com- 
missioned by  the  prefect  Vihius  Avitus  to  execute 
a  metallic  oolossal  statue  of  Mercury.  He  was  en- 
gaged ten  years  upon  this  work,  and  received  for 
it  the  sum  of  40,000,000  sesterces ;  but  this  amount 
probably  covered  also  the  cost  of  the  materials.  He 
also  copied  for  Avitus  the  precious  vases  by  Cala- 
mia  the  Greek  sculptor,  with  such  skill  that  they 
could  scarcely  be  distinguished  &om  the  originals, 
which  had  been  bequeathed  by  Germanicns  to  his 
instructor  Oaasius  Silanus,  and  thence  descended 
to  Avitns,  nephew  of  the  latter.  The  works  of 
Zenodorus  gained  him  so  much  reputation,  that  he 
was  employed  hy  Nero  to  execute  the  colossal 
statue  of  that  monarch,  110  or  120, feet  high,  erect- 
ed in  the  vestibule  of  his  Golden  Palace.  This 
immense  height  can  hardly  be  credited,  however ; 
it  is  probably  an  error  of  some  copyist.  After  the 
tyrant's  death,  the  statue  was  overthown,  and 
Vespasian  snbsequentlyordereda  head  with  seven 
rajs  to  be  substituted  for  that  of  ITero,  and  conse- 
crated the  statue  to  the  Sun,  in  the  fourth  quarter 
of  the  city.  There  is  a  passage  in  Plmy's  account 
of  Zenodorus,  which  is  translated  thus ;  "This 
statue  shows  that  the  art  of  founding  in  bronze 
for  Hero  was  ready  to  furnish  all  the 
necessary  gold  and  silver ;  and  Zenodorus  yielded 
artist  of  antiquity  in  the  art  of  chiseling  and 
■■  ""  luld  appear  from  this,  that  the 
ed  of  some  other  material  than 
bronze,  and  probably  of  brass;  since  not  even  the 
prodigality  of  Serowaa  able  to  revive  the  art  of 
'   onze  casting. 

ZEFCNI,  DuoB,  an  Italian  engraver,  who  flour- 
ished in  1634.  He  engraved  some  plates  of  por- 
trfdts,  neatly  executed  with  the  graver,  but  in  a 

stiff  and  formal  style.     He  was  probably  also  a 

goldsmith,  as  he  signed  his  prmts  Buce  Zmoni 

ZENTNER,  J.  L.,  a  German  engraver,  who  re- 
sided at  Paris  about  1780,  and  afterwards  visited 
England,  where  he  engraved  some  plates  of  land- 
scapes, animals,  and  dead  game.  His  plates  are 
etched  and  finished  with  the  graver,  in  a  neat, 
clear  style. 

ZETTEE,  PiiTL  DK.  This  artist 
was  a  native  of  Hanover,  and  fli 
ished  about  1630.  He  was  chiefly 
employed  in  engraving  portraits  from  his  own  de- 
signs, executed  in  a  neat,  but  stiff  and  tasteless 
style.  He  engraved  several  plates  for  Boissard'a 
Oollection  of  Portraits.  He  sometimes  marked 
his  prints  with  the  above  monogram,  and  at  others 
with  his  hiitials  P.  0.  Z.feo, 
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ZEUXI8.  This  great  artist,  one  of  the  most 
celebrated  pMaters  of  antiquity,  and  tlia  most  em- 
inent of  ilia  time,  'waa  born  at  one  of  tlie  ancient 
cities  named  Heraclea,  between  B.  0. 460  and  B.  0, 
tSO.  Pliaj  fixes  tbe  time  wlien  lie  flourialied  at 
B.  0.  400 ;  bnt  lie  could  scarcely  have  been  born 
later  than  B.  0.  460,  aa  he  was  in  the  height  of  his 
reputation  during  the  reigu  of  Archelaiia  of  Mace- 
don,  which  was  from  B.  C.  418  to  B.  0.  399;  aad 
Harduin  and  others  are  therefore  probably  inoor- 
root  in  fixing  upon  Heraclea  in  Luoania,  in  Italy, 
as  the  birth-place  of  Zeusia,  since  that  cilywasnot 
fouaded  until  after  the  destruction  of  Siris,  B.  0. 
488 ;  and  the  only  reason  that  seems  to  be  urged 
for  their  supposition,  ia  a  very  insufficient  one, 
namely,  that  Zeusis  was  commissioned  to  paint  a 
picture  by  the  Crotoniats.  "WTiea  he  had  made 
himself  rich  by  Lis  profession,  and  must  aooord- 
ingly  have  been  advanced  in  years,  he  gave  away 
some  of  his  worts;  and  Archelauswasthenliving, 
for  he  Resented  a  picture  of  the  god  Pan  to  that 
king.  JVom  the  complaint  of  ApoUodorns,  who 
liTed  at  Athens,  Zeuzis  must  also  nave  been  early 
in  that  city ;  he  waa  moat  liiely  a  native  of  one 
of  the  Hei'acleas  in  Greece,  and  probably,  from  hia 
connection  with  Arohelaus,  of  Seraciea  Lyncestis 
of  Macedonia, 

Zeuxis  was  instructed  in  art  by  Demophilus  of 
Himera,  or  Nraeas  of  Thasos;  artists  of  whom  no- 
thing i-i  known,  except  that  one  of  them  was  his 
instruclor.  He  soon  far  outstrippedhis  master,  as 
Apollodotus  intimated,  in  verses  espreasive  of  his 
indignation  that  Zeuxie  should  have  moulded  to 
hia  own.  use  all  previous  inventions,  and  stolen 
the  graees  of  tie  best  masters ;  tkus  paying  a  fine 
involuntary  compliment  to  his  great  rival.  Apol- 
lodorua  having  first  practJaed  ohiaro-scuro,  could 
not  endure  that  hia  glory  should  be  eclipsoil  by  a 
younger  artist,  who  availed  himself  of  his  own 
improvements  to  rise  to  a  higher  degi'ee  of  escei- 
lenee.  The  complaint  of  Apoilodorus,  that  his  rival 
had  robbed  Ti'm  of  hia  art,  shows  also  that  !ieuxis 
esoelied  in  coloring,  as  effect  of  coloring  and  of  light 
andahadow  were  tbe  peculiar  exoellenoies  of  Apoi- 
lodorus. Lucian  terms  Zeuxis  the  greatest  paintei 
0fhiatime,aayingth.athewa8  immediately  preceded 
by  ApoUodoi-us  of  Athens,  whom  he  surpa^ad ;  and 
he  waa  immediately  followed  by  Parrh 
Epbesus,  who  surpassed  him,  Parrhasii 
ever,  was  defective  in  coloring  and  chiar 
and  it  is  quite  doubtful  whether  the  latter  part 
ot  this  asseiiion  is  eorrsot.  Unlike  Polyguotua, 
Zensia  did  not  employ  himself  upon  large  compo- 
sitions He  drew  well,  and  in,  a  grand  style ;  and 
the  beauty  and  grandenc  of  his  forms  were  so  pre- 
dommant,  that  he  was  said  by  Aristotle  to  have 
failed  in  expreaaing  mind,  but  Pliny  says  that  in  a 
picture  ot  Penelope  bewMling  the  loss  of  her  hus- 
band, not  only  form,  but  character  were  vividly 
expressed;  he  censures  him,  however,  for  the  too 
great  size  of  the  heads  and  joints  in  comparison 
with  the  other  parts  of  the  flgvu'es.  Quintilian 
8a>  s  that  Zeusis  followed  Homer,  who  loved  pow- 
erful forms,  even  in  women;  he  likewise  notices 
his  exceilenoe  in  light  and  shade,  lie  was  also 
distinguished  for  a  dramatic  effect  of  composition, 
and  he  made  a  peculiar  choice  of  subject;  for  he 
seldom  or  never,  aaya  Luciaa,  exerted  his  powers 
upon  such  hackneyed  subjects  as  goda,  heroes, 
and  battles ;  but  he  always  aelected  aomething 
Bew  and  unattempted,  and  when  he  had  «ho- 


subject,  lie  labored  his  utmost  to  render  it 
e,  painting  very  slowly,  and  with 
Lucian  instances,  as  an  example,  a 
picture  of  a  family  of  Centaurs,  of  which  he  saw 
copy  at  Athens,  that  excited  bis  wonder  at  its 
itraordinary  excellence.  The  original  waa  lost 
S  sea,  on  its  way  to  Eome,  whither  it  was  sent 
by  Sylla.  He  deaoribea  it  aa  followa :  "  On  a 
graas  plot  of  the  most  glosay  verdure  lies  the 
Oentaureas,  with  the  whole  equine  part  of  her 
atretohed  on  the  ground,  the  hind  feet  extending 
backward?,  while  tbe  upper  female  pai't  ia  gently 
raised  and  redlining  on  one  elbow.  But  the  fore 
feet  are  not  equally  extended,  as  if  aho  lay  on  her 
aide;  yet  one  aeema  to  rest  on  the  knee,  having 
the  hoof  bent  backwards,  whereaa  the  other  ia 
lifted  up  and  pawing  the  ground,  as  horses  are 
wont  to  do  whentheyaregoingto  spring  up.  Of 
her  two  young,  one  she  holds  in  her  arma  to  give 
'"  breaat,  the  other  Ilea  under  her  sucking  like 
.  On  au  elevation  behind  her  ia  aeen  a  Cen- 
taur, who  appeara  to  be  hermi^te,  but  is  only  viai- 
able  to  the  half  of  the  horse;  Kelooka  down  upon 
her  with  a  complacent  smile,  holding  up  in  one 
hand  the  whelp  of  a  lion,  aa  if  jocosely  to  fright- 
u  Jiis  young  ones  with  it.  In  the  male  Oentaup 
11  is  fierce  and  terrific :  his  shaggy  mane-like  hair, 
is  rough  body,  hia  broad  and  brawny  shoulders, 
and  the  countenance,  though  smiling,  yet  wild  and 
aavoge;  in  short,  everything  bears  the  obai-aoter 
of  theae  compound  beings.  The  Oentauress,  on  the 
other  hand,  ns  far  as  she  is  brutal,  resembles  the 
finest  mare  of  the  Thessalian  breed  which  is  yet 
untamed,  and  has  never  been  mounted;  by  the 
other  moiety,  she  is  a  woman  of  consummate  beau- 
ty, excepting  only  in  the  ears,  which  have  some- 
what of  the  aatyr  shape.  The  blending,  however, 
of  the  human  and  animal  natures  is  so  artificial, 
and  the  transition  of  one  to  the  other  so  imper- 
ceptible, or  ratlier  they  80  gently  lose  themselves 
in  one  another,  tljat  it  is  impossible  to  say  where 
the  one  ceaaes  and  the  other  begins.  Nor  in  my 
mind  was  it  less  admirable  that  tbe  young  ones, 
notwithstanding  their  tender  age,  have  aomewhat 
wild  and  fierce  in  their  aspect,  and  th.at  mixture 
of  infantine  timidity  and  curioaity  with  which  tliey 
look  up  at  the  whelp,  while  at  Wie  aame  time  they 
continue  eagerl}'  sucking,  and  ding  as  close  as  they 
can  to  their  mother." 

Zeuxis  waa  not  only  auccessful  in  securing 
wealth,  and  the  applause  of  the  multitude,  but 
was  honored  with  the  friendship  of  Archelaus  of 
Macedon,  for  whose  palace  he  executed  several  pic- 
tures, and  received  for  them  the  aum  of  400  minffl — 
about  J8000;  which,  though  a  small  sum,  com- 
pared with  what  was  paid^e  painters  of  the  Al- 
exandrine period,  and  later,  waa  probably  at  that 
time  oompai'atively  a  large  one.  Oicero  aays  that 
the  inhabitants  of  Crotona  prevailed  on  Zeuxis  to 
visit  their  oity,  and  to  paint  there  a  number  of  pic- 
tures for  the  Temple  of  Juno,  for  which  he  waa  to 
receive  a  large  and  stipulated  sum.  On  his  arrival 
he  informed  them  that  he  intended  only  to  paint 
the  picture  of  Helen,  with  which  they  were  satis- 
fied, aa  he  was  regarded  peculiarly  excellent  in  the 
delineation  of  women.  He  accordingly  desired  to 
see  the  most  beautiful  maidens  of  the  city,  from 
whom  he  selected  five,  copied  all  that  waa  most 
beautiful  and  perfect  in  the  forms  of  each,  and 
thus  completed  a  work  of  exquisite  beauty.  It  was 
a  very  famous  work  in  after  times,  and  artists  ap- 
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parently  traveled  to  Crotona  to  see  it.    The  paints 
er  Hioomackus,  saeiog  this  picture,  could  not  re- 
strain the  esp      SI         f  li       urp        aad    dm 
tioa,  when  a  by  t    d  t   q    lly     i  bl     t  p 

predating  it  11  dmddhtli    siw 

ia  the  piotur    to         t         li  t  Ah 

replied  the  p  t  t  k  my  y  and  y  dl 
Beoagoddes  1  Tlis  w  h  m  t  lb  td 
work.  It  se  m  i  b  bl  th  t  h  pamted  p 
tnreofHelen  h  d  li  tt  tl  p  il  fO 
tons,  which  in  the  time  of  Pliny  was  ia  the  Por- 
tico of  Philip  at  Rome.  Probably  a  greater  work 
by  Zensis,  though  leas  celebrated  than  his  Helen, 
was  his  picture  which  he  presented  to  the  Agri- 
gentinea,  of  the  infant  Hercules  strangling  the 
Serpents  sent  by  Juno  to  destroy  him,  in  the  pres- 
ence of  hie  panic-struck  mother  Alcmena,  and  of 
Amphitryon.  Otlier  famous  works  by  him  were 
— Jnpiter  in  the  Assembly  of  the  Gods;  Menelaus 
BtourQing  over  the  fate  of  Agamemnon ;  a  Marsyas 
boimd,  in  the  Temple  of  Concord  at  Eomela  Pliny's 
time;  an  Athlete  inscribed  with  the  line,  "It  is 
easier  to  find  fault  than  to  imitate" ;  and  a  Oupid 
crowned  with  roses,  which  was  in  the  Temple  of 
Venas  at  Athens.  The  time  and  place  of  Zeuxis' 
death  are  unknown.  Festus  relates,  on  the  au- 
thority of  Verrius  Jlacoua,  that  he  died  with 
laughter  at  the  picture  of  an  old  woman  whom  he 
had  painted ;  but  this  extraordinary  circumstance 
is  mentioned  by  no  other  writer,  and  is  probably 
fictitious. 

Zenxis  is  represented  as  haying  been  very  proud 
of  his  reputation,  and  ostentatious  of  his  weal'' 
He  appeared  at  the  Olympic  Games  attired  u 
mantle  on  which  his  name  was  embroidered 
letters  of  gold,  a  piece  of  most  absurd  display 
one  whose  name  was  deeply  impressed  on  1 
hearts  and  imaginations  of  tliose  by  whom  he  ti 
surrounded.    He  does  not,  however,  seem  to  be 
chargeable  with  avarice,  or,  at  least,  this  pj 
if  it  esisted,  was  subservient  to  his  prid« 
when  he  had  attained  the  height  of  his  fai     , 
refused  any  longer  to  receive  money  for  his  pic- 
tures, because  he  regarded  them  above  all  pe( 
niary  value.    In  the  earlier  part  of  his  career, 
was  accostomed,  however,  to  exhibit  his  prodi 
tions  for  money,  especially  his  celebrated  panting 
of  Helen,  whence  the  flgare  was  denominatci' 
"  Helen  the  Oourtesan,"    The  truth  seems  to  hai 
been,  that  the  ruling  passion  of  2euxis  was  tl 
love  of  pomp,  aa  ever-restless  vanity,  a  constant 
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t.    An  anecdote  is  alsorelated  of  a  similar  kind^ 

which  he  overcanie  himself,  or  rather  one  pari 
of  hia  work  was  shown  to  have  been  exocnted  at 
the  expense  of  another.  He  painted  a  boy  with  a 
basket  of  grapes,  to  which  the  birds  resorted ;  on 
which  he  acknowledged  that  the  boy  could  not  be 
well  panted,  since,  had  the  similitude  been  equal 
in  both  cases,  the  birds  would  have  been  deterred 
from  approaching.  It  was,  perhaps,  from  the  for- 
mer of  Uiese  accounts  that  Lucian  drew  his  asser- 
tion that  Zeuais  was  inferior  to  Parrhasins,  and 
it  certainly  proves  very  little.  Eegardmust 
be  shown  to  the  description  of  objects  represented, 
and  the  artist  who  could  represent  a  curtain  to 
perfection,  would  not  necessarily  be  the  greatest 
painter  of  Greece.  There  are  many  testimonies, 
scattered  through  the  writings  of  antiquity,  to  the 
transcendent  genius  of  Zeuxis. 

Cicero  remarks  that  the  works  of  Zeuxis,  of 
Aglaophon,  and  Apellea,  are  in  different  styles, 
but  they  are  all  three  perfect  in  their  respective 
styles.  Zeuxis  also  painted  pictures  in  white,  or 
mere  chiaro-souro,  which  the  Greeks  termed  mono- 
ohroms.  It  is  remarkable  that  Pausanias  does 
not  mention  the  name  of  this  artist,  and  we  may 
infer  from  this  that  Zeusis  painted  easel  pictures 
only,  or  upon  tabnlie,  wooden  panels,  which,  from 
their  perishable  nature  and  facility  of  removal,  are 
very  easily  lost,  particularly  if  the  works  of  em- 
inent artists,  whose  prodnctaons  are  heat  worth  re- 
moval. Cicero  states  that  Zeuxis  used  only  four 
colors ;  hut  tliis  is  probably  an  error ;  or  he  may 
mean  in  his  cai'nations,  in  which  four  are  all  that 
are  necessary.  In  regard  to  the  idea  which  has 
generally  obtainedinmodem  times,  that  the  ancient 
painters  really  knew  the  use  of  only  four  colors, 
the  anecdotes  above  rela,ted  are  almost  sufficient 
to  refute  it  entirely ;  because,  although  the  stories 
themselves  may  be  valueless,  the  fact  that  they 
were  circulated  in  ancient  times,  shows  that  the 
ancients  believed  that  exact  imitation  could  he  ac- 
complished in  colors,  which  result  tliey  could  never 
have  arrived  at  except  by  the  evidence  of  their 
senses.  For  a  farther  dissertation  on  this  point, 
see  the  article  Apelles. 

There  was  another  ancient  artist  named  Zeuxis, 
a  Greek  statuary,  who  was  a  disciple  of  Silanion, 
and  flourished  ii-om  B.  0.  818  to  B.  C.  299. 
ZEVIO.    SeeSTHFAKo  ba  Yeboka  and  Alti- 


desire  aild  craVing  after  every  kind  of 'distmotion.  i  ^  ZIARUKO  John.    This  artist  was  a  native  of 
So  far  aa  money  assisted  in  procuring  tHs,  he   5'^^"^'  ^f'^,'^  suppled  to  have  been  a  painter. 


1  procuring  this, 

tused  it  when  he  could 

dignity  by   refusing 


So  far  aa  money  assisted 
stooped  to  obtain  it,  and 
most   successfully    assui 
further  i;ecompeng6. 

The  storj'  respecting  the  contest  between  Zeuxis 
and  Parrhasiua,  has  been  frequently  related.  It  is 
said  that  theformer  painted  a  cluster  of  grapes  with 
such  perfect  skiilthat  birds  came  and  pecked  them 
as  they  were  exhibited  on  the  table.  Elated  with 
so  unequivocal  a  testimony  of  his  fixcellcnee,  he 
called  to  his  rival  to  draw  back  the  curtain  which 
he  supposed  concealed  hia  work,  anticipating  a 
certain  triumph.  ITow,  however,  he  found  himself 
entrapped,  for  that  which  he  took  for  a  curtain, 
was  only  a  painting  of  one  by  Parrhasins ;  upon 
which  he  ingenuously  confessed  himself  defeated, 
since  he  had  deceived  only  birds,  but  his  antag- 
onist had  beguiled  the  senses  of  an  experienced  ar- 


He  executed  a  set  of  large  etchings  in  a  slight, 
spirited  style,  from  hia  own  designs,  representing 
the  Coronation  Ceremonies  of  Louis  XHI,  of 

ZIFEOiroi,  Abtoeio,  a  painter  born  at  Olusone, 
the  Bergaiuese  territory,  according  to  Count 
Tasfli,  in  1657.  After  acquiring  the  rudiments  of 
the  art,  he  went  to  Bologna,  and  entered  the  school 
of  Marc'  Antonio  Franceaohini,  under  whose  able 
inatiTictionheb  ecam  e  a  reputable  painter  of  history . 
There  are  many  of  his  works  in  the  churches  and 
private  collections  of  his  native  city,  which  show 
that  he  possessed  a  ready  invention,  and  great  fa- 
cility of  hand.  Lanzi  says  he  bad  a  genius  and 
an  imagination  for  grand  oompo^tions,  and  a  won- 
deri\il  facility  and  rapidity  of  hand,  mat  enabled 
him  to  dash  off  a  picture  in  two  hours ;  but  his 
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works  are  Beldom  free  from  errors  of  over-iaate 
and  oarelassness.  His  name  is  sometimes  written 
Cifrondi.    He  died  in  1T30. 

ZILOTTI,  DoMBSJioo  Bekhaedo,  a  painter  bom 
at"  Borso,  near  Bassaao,  about  1780.  He  painted 
Jaadsoapea,  in  wMoli  he  imitated  tlia  style  of  Tran- 
ceaco  Zuccarelli  witli  great  spirit  and  oorrectneBS. 
He  also  exeonted  quite  a  number  of  spirited  eteb- 
ings  from,  hia  own  designs  and  after  other  masters, 
wbicli  possess  considerable  merit. 

ZINANl,  pRAKOKsoo,  a  painter  of  Eeggio,  wbo 
flourished  in  1755.  According  to  Tirabosohi,  he 
stndied  under  Francesco  Bibiena,  and  became  one 
of  the  most  skiiKul  pMutera  of  perspective  in  Lorn- 
bardy.  He  was  maoli  employed  in  decorating 
theatres. 

ZINOKE,  Christian  Feedesiok,  an  excellent 
pwnter  in  enamel,  bom  at  Dresden  in  168B.  He 
went  to  England  in  1700,  and  studied  under  Boit, 
whom  he  surpassed ;  and  Cunningham  states  that 
he  even  rivaled  Petitot,  but  Stanley  says,  this  is  an 
error,  that  though  he  surpassed  most  artists  of  his 
time,  and  his  works  are  still  held  in  high  estima- 
tion, he  did  not  equal  that  master  by  many  de- 
grees. He  found  abundant  employment,  wasmucli 
"patronized  by  George  II.  and  Queen  Caroline,  and 
was  appointed  cabinet  painter  to  the  Prince  of 
"Wales,  The  Princess  Amelia,  daughter  of  George 
II.,  had  ten  portraits  of  her  illustrious  femily 
painted  by  him.  His  works  are  numerous  and 
highly  esteemed.    He  died  in  1767. 

ZING,  or  ZHTGG,  Adkian,  a  Swiss  engraver, 
who  flourished  in  the  latter  part  of  the  16tb  cen- 
tury. He  first  studied  under  John  Kndolf  Hol- 
zhdb,  at  Zurich,  and  then  for  two  years  with 
Louis  Alberh  at  Berne,  after  which  he  went  to 
Paris,  and  became  the  pupil  of  John  George  "Wille. 
He  executed  several  plates  in  that  metropolis, 
which  gained  him  oonaiderable  reputation,  and  af- 
ter a  residence  there  of  seven  years,  he  was  incit- 
ed to  Dresden,  by  the  Elector  of  Sasony,  who  ap- 
pointed him  his  engraver.  He  was  also  elected  a 
member  of  the  Academy  of  that  city,  He  en- 
graved quite  a  nnmber  of  plates  of  landscapes, 
marines,  sea-porte,  views,  and  other  subjects,  af- 
ter Vemet,  vander  Heer,  Dietricy,  and  oUier  maa- 
tjrs,  whioh  were  executed  in  a  neat,  clear  style, 
resembling  that  of  Ville.  The  times  of  his  birth 
and  death  are  not  recorded. 

ZlJfG, .    See  Zagbi, 

ZltfGAEO,  Lo.    See  Solabio. 

ZHTMEEMAS,  Miohabl,  a  German  painter 
and  engraver  on  wood,  who  flourished  at  Vienna, 
according  to  Papillon,  about  1560,  Nothing  is 
known  of  his  works  as  a  painter.  He  executed 
the  cute  of  a  large  geograpbicai  chart  consisting 
of  ten  parts,  which  joined  -together.  It  represents 
the  kingdom  of  Hungary,  with  the  arms  of  the  pro- 
vince, and  is  described  as  a  very  fine  porformanee. 

ZOAH,  Andbba,  a  real  or  supposed  engraver, 
who  flonrished  about  1516.  There  is  a  great  deal 
of  dispute  as  to  his  name,  country,  and  works, 
which  we  cannot  enter  into,  farther  than  to  say 
that  Bai-tBch  P,  G.  torn,  liii.,  describes  thirty- 
three  prints  by  him,  most  of  which  are  marked 
with  the  initials  Z.  A.,  and  quite  a  number  more 
are  desnribed  by  other  writers.  Some  of  these  are 
copied  from  Albert  Durer.  Zani  says,  "the  ini- 
tials Z.  A.,  stand  for  Zoan  Andrea,  which  is  the 


ZOBE. 

same  as  Oiovanni  Andrea,  Zoan  being  the  Vene- 
tian pronunciation  of  Gian,  or  Giovanni,"  hence 
he  argues  that  he  was  a  VenelAan.  For  further 
information  the  reader  must  be  referred  to 
Bartsoh,  Zani,  and  Otlier  voluminous  writers. 
ZOBEL,  Benjamik,  the  inventor  of  Marmotinto, 
as  bom  in  1762,  at  Memmingen,  in  Bavaria. 
He  received  his  education  at  the  government 
school  of  that  city,  and  aequired  the  rudiments  of 
drawing  from  a  monk  belonging  to  the  convent  of 
Ottobeuern,  In  1781,  he  went  to  Amsterdam, 
'  I  resided  two  years,  chiefly  occupied  in 
portrait  painting.  In  1783,  he  visited  London, 
where  he  formed  an  acqnMntanoe  with  Morland 
and  Schweickhardt,  the  latter  of  whom  was  em- 
ployed at  Windsor  Oastle,  by  George  IH.'s  "table 
decker."  It  was  then  customary  to  ornament  the 
royal  dinner  table  by  having  a  silver  plateau  ex- 
tending along  the  centre,  on  which  were  strewed 
various  colored  sands  or  marble  dust,  in  fanciful 
designs  of  fruit,  flowers,  arabesqne  work,  &c. 
For  this  an  artist  was  required,  possessing  consid- 
erable talent  and  great  freedom  of  hand.  On  the 
retirement  of  Schweickhardt,  Zobel  was  appoint- 
ed; and  he  continued  to  fill  the  ofBoe  for  a  con- 
siderable period.  As  the  sands  were  not  cemented 
by  any  tub'stance,  this  mode  of  ornamenting  the 
table  was  a  daily  occupation;  but  Zohe!  conceived 
the  idea  of  producing  a  finished  and  peiinanent 
picture,  by  the  use  of  some  substance  to  fix  the 
sands  After  various  experiments,  a  composition, 
OOnsiBting  chiefly  of  gum-arabic  and  spirits  of 
wme,  was  found  to  answer  the  best.  The  subject 
of  the  picture  having  been  designed  either  on  pan- 
nel  or  milled  board,  a  coating  of  the  glutinous  sub- 
stance was  spread  over  it;  the  different  colored 
sands  were  then  nsed  in  a  similar  manner  as  that 
employed  in  decking  the  royal  table,  namely,  by 
strewing  them  ihim  a  piece  of  card  held  at  var 
rious  elevations,  according  to  the  strength  or  soft- 
ness of  the  tint  required.  Thus  was  formed  a 
picture,  not  subject  to  decay,  and  permanent  in 
all  its  parts;  and  this  the  inventor  oaUedlTarmo- 
tinto.  Some  of  the  best  specimens  of  thispoculiar 
art  were  formerly  in  the  possession  of  the  Duke 
of  York,  but  were  sold  at  his  death,  a  number  of 
years  ago,  at  Oatlands.  Several  are  still  among 
the  eoUectiong  of  paintings  belonging  to  the  Duke 
of  Northumberland,  and  Sir  Willoughby  Gordon. 
Zobel  also  practised  painting  on  gold  and  silver 
grounds  in  transparent  colors,  for  various  purposes, 
with  eminent  success.    He  died  in  1831. 

ZOBOLI,  Jjvoopo,  a  painter  bom  at  Modana. 
who  first  studied  under  Francesco  Stringa,  and 
afterwards  at  Bologna.  From  thence  he  went  to 
Eome,  where  he  settled,  and  "  acqniredj"  says 
Lanzi,  "  the  reputation  of  a  good  artist.  This  he 
obtained  in  a  high  degree  by  his  labors  in  the 
church  of  S,  Eustachio,  where  he  is  distinguished 
among  the  more  modern  productions  by  his  St. 
Girolamo,  displaying  singular  diligence,  polish, 
and  harmony  of  color,  by  no  means  general  in 
those  times."    He  died  at  Rome  in  1761. 

EOCOHI,  GinsEPPB,  a  painter  and  engraver, 
born  at  Florence  in  1711.  Lanzi  says  he  displayed 
such  talents  when  a  boy,  that  the  noblo  family  of 
the  Gerini  took  him  under  its  patronage,  and  after 
his  elementary  studies  at  Florence,  sent  him  to 
Eome,  to  Bologna,  and  to  other  parts  of  Lom- 
bardy  for  his  instruction.    "Zocchi  had  a  genius 
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fertile  in  invention,  pliant  in  imitation,  Mid  judi- 
cious in  seleotioa;  hence  at  the  conolnaon  of  euch 
a  course  of  study  he  was  able  to  compose  large 
works  with,  skill,  and  to  color  beantiiiilly.     He 

Sainted  four  tolerably  largo  frescos  in  the  Villa 
erristori,  beyond  the  gate  of  Bt.  Nicholas ;  some 
apartments  in  the  Rinuocini  palace,  and  one  in 
the  Gerini  gaUery;  and  these  are  believed  to  be 
his  best  worka  of  this  sort.  In  small  pieces  he  was 
still  greater,  as  in  his  oil  pictures  of  the  festivals 
at  Siena,  on  the  arrival  of  the  Emperor  Fi'ancis  I., 
a  wort  tme  in  perspective  and  graceful  in  the  mnl- 
titudo  of  figures."  Zocohi  also  made  drawings  of 
the  most  remarkable  views  in  Florence,  and  of  the 
villas  in  its  environs,  which  he  caused  to  be  en- 
graved and  published  in  sets ;  the  figures  in  these 
were  etohed  by  himself.  He  also  etched  some 
plates  after  Guido,  P.  da  Oortona,  Simone  da  Pe- 
saro,  Solimena,  and  others.  He  died  in  1767. 
ZOCOHI.    See  Zuoohi. 

ZOOCOLI,  Oaelo,  a  distinguished  Italian  archi- 
tect and  engineer,  was  born  at  Naples  in  1718, 
Miiizia  does  not  mention  his  instructor,  but  at  the 
age  of  seventeen  ho  entered  the  corps  of  engin- 
eers. He  attainedgreat  distinction,  was  appointed 
master  of  fortifications,  and  took  precedence  of 
many  of  the  older  ofSoers ;  but  in  consequence  of 
delicate  health,  he  devoted  his  talents  to  civil  ar- 
chitecture, and  was  appointed  Superintendent  of 
Buildings  to  the  city  of  Naples.  The  principal 
worlcs  by  Zoccoli,  are,  the  Oathedral,  Seminary, 
and  Episcopal  Palace  of  Oalvi ;  the  Convent  of  the 
Alcanterini,  ou  the  mountain  of  Pignatoro ;  the 
church  and  Baronial  palace  in  Ontignano,  near 
Nola ;  the  Villa  of  the  Prince  of  Supino  at  Portid ; 
and  that  of  the  Marquis  Palomba  at  Cesa.  Zoccoli 
also  constructed  two  windmills  at  Oapua,  and  nine 
others  at  Soilla  in  Oalabria.  He  died  m  1771,  leav- 
ing a  son  named  Eaffaelle  Z,,  who  completed  the 
restorations  on  the  Castle  at  Soilla,  commenced 
by  his  father, 

ZOPEAUT,  John,  a  German  painter,  born  at 
F  aakf  t  ou-the  Maine,  in  1735  ;  although  EiorC- 
I  pi  his  birth  at  Eegenaburg,  in  Bavaria,  II 
said  that  his  father,  an  architect  of  Bohemian 
d  nt  ent  him  to  Italy  while  young ;  and  after 
tu  mg  to  Germany,  that  he  practised  portrait 
and  hist  rical  painting  at  Cobientz  for  several 
ye  He  went  to  England  when  about  thirty 

f  age,  where  he  acquired  considerable  dis- 
t  n  1  y  painting  the  portraits  of  Garrick  and 
s  al  ther  eminent  performers  in  costume,  also 
th  e  f  the  Earl  of  Barrymore,  and  several  mem- 
be  f  the  Royal  Panuly.  At  the  formation  of 
the  F  yal  Academy,  Zoffany  was  chosen  one  of 
tl  e  g  al  forty  members,  in  1768 :  andlie  paint- 
ed a  p  t  re  of  the  Acaderaiciana  of  1772,  conad- 
e  ed  am  ng  his  best  works.  He  also  painted  con- 
versation pieces  with  considerable  Bnocess.  On  his 
expressing  a  wish  to  visit  Itdy,  Gteorge  IH.  gave 
him  a  letter  to  the  Grand  Duke  of  Tuscany,  who 
received  him  well,  and  permitted  him  to  study  in 
the  Florentine  gallery,  of  whiloh  he  painted  a  pio- 
ture,  now  in  the  royal  collection.  In  1782,  soon  af- 
ter his  retui-n  to  England,  he  went  to  the  East  In- 
dies, and  resided  several  years  at  Lncknow,  wliere 
he  painted  the  portraits  of  several  native  princes, 
and  many  European  residents.     Three  of  his  best 

terformances  were  painted  in  the  East  Indies,  and 
ave  been  engraved  in  mezzotinto  by  Earlom ;  they 


represent  an  Indian  Tiger  Hunt;  a  Oock-Fight, 
with  many  figures ;  and  t&e  Embassy  of  Hyderbeck 
to  Lord  Oornwallis  at  Calcutta,  a  rich  display  of 
Indian  costumes,  with  about  one  hundi-ed  figures, 
and  several  elephants  and  horses.  After  acquir- 
ing a  handsome  fortune,  Zofiany  returned,  in 
1796,  to  England,  where  he  passed  the  rest  of  hia 
days,  and  died  at  Kew,  in  1810. 

ZOLA,  or  ZOLLA,  GinasppB,  alandsoapepaint- 
er,  bora  at  Brescia  in  1676.  Lanai  says,  "J;e  de- 
voted himself  to  no  single  master,  but  formed  his 
style  upon  many.  He  was  esoecdingly  rioh  in  con- 
ception, and  in  expedients ;  his.  buildings  are  of  a 
rustic  kind,  his  rains  partake  of  the  modern,  and 
are  picturesquely  covered  with  creeping  plants 
and  ivy ;  the  hack  grounds  are  of  an  azure  hue, 
and  he  inserts  a  great  variety  of  objects  and  fig- 
ures, in  which  he  was  less  happy  than  in  his  land- 
scape. His  eai'lier  works  are  held  in  most  esteem. 
When  ho  obtained  greater  commissions,  he  ex- 
ecuted them  with  a  more  mechanical  hand,  and 
with  the  eseoption  of  his  coloring,  which  he  al- 
ways studied,  he  bestowed  little  cai-e  on  tie  rest. 
Those  pictures  are  in  general  most  complete  in 
which  he  introduced  the  smallest  figures,  and  such 
may  be  seen  even  out  of  private  houses,  as  in  the 
Monte  della  Piet^,  and  in  the  sacnsty  of  S.  Lionar- 
do  at  Eerrara,"  In  his  beat  works,  his  figures  are 
elegantly  designed,  carefully  finished,  and  touched 
witii  spirit,  though  generally  not  equal  to  hia 
scenery.  He  resided  the  greater  part  of  his  life 
at  Ferrara,  where  lie  died  in  174B. 

ZOMPINI,  Gaetaso,  a  punter  born  at  Venice 
in  1702.  According  to  Lanzi  he  was  a  pupil  of 
the  Oav,  Niccolo  Bambini,  and  afterwards  by 
studying  the  works  of  Sebastiano  Eicoi,  he  formed 
a  mixed  style  not  destitute  of  originality.  "  He  re- 
ceived honorable  commissions  from  the  court  of 
Spain,  in  which  he  displayed  a  rich  fund  of  imagi- 
nation ;  he  also,  in  a  measure,  distinguished  him- 
self by  his  engravings."    He  died  in  1773. 

ZONCA,Vi0TOE,  an  Itnlian  architect,  and  talent- 
ed mechanician,  was  born  in  1B80.  In  youth,  he 
applied  himself  to  the  study  of  mathematics  and 
architecture,  and  attained  sufficient  excellence  to 
be  appointed  architect  to  the  city  of  Padua,  He 
seems,  however,  to  have  attained  his  chief  dis- 
tinction by  the  invention  of  many  ingenious  ma- 
chines, entitled  Nuono  teatro  di  machine  ed  ed^fl^ 
per  varie  esicwre  operaaioni,  in  folio,  Padua,  1607, 
or  1621.  There  are  said  to  have  been  other  edi- 
tions published  in  1663  and  lfi56,  but  this  is  quite 
improbable,  as  the  volnme  is  very  rare. 
ZOOLEMAKEE.  See  Solbmaokbe. 
ZOPPO,  Maeoo,  a  painter  bom  at  Bologna  in 
1451.  He  first  studied  under  Dalmasio  Lippi,  and 
afterwards  at  Padua,  in  the  school  of  Francesco 
Squarcione,  where  Andrea  Mantegna  was  his  frf- 
low  pupil.  Lanzi  says,  "  he  also  studied  in  the 
Venetian  school,  where  he  painted  for  the  Osser- 
vantiatPesaro,  a  picture  of  the  Virgin  on  a  ihron? 
crowned,  with  St.  John  tlie  Baptist,  St.  Francis, 
and  other  saints,  and  signed  it  Mareo  Zoppo  da 
Bologna  Dip.  in  Yinexia,  1471.  This  is  his  most 
celebrated  production,  from  which,  and  a  few  other 
pieces  in  the  same  church,  and  at  Bologna,  we  may 
gather  some  idea  of  his  style.  He  formed  an  epoch 
in  the  Bolognese  school,  and  rose  to  equal  emin- 
ence with  Pizzolo  and  Dario  da  Trevigi ;  and,  like 
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them,  vied  with  tlie  gea'.ua  of  Mantegna,  which 
gave  a  fiirther  spur  to  his  exertions.  His  oompo- 
ailion  is  that  common  to  the  quattrocentiati  (ar- 
tists of  the  14th  centTirj),  particularly  the  Vene- 
tians, and  which  he  prohably  introduced  into  Bo- 
logna, a  style  which  continued  till  the  time  of 
Franoia  and  his  school,  for  the  most  part  unvaried, 
except  in  the  addition  of  a  church  to  the  steps  of 
the  throne,  sometimeB  with  a  harp,  aadaometlmea 
without.  It  is  not  free  and  graceful,  likethat  of 
Mantegna,  hut  rather  coarse,  partioularly  in  the 
feet ;  yet  less  rectilinear  in  the  folds,  and  holder 
and  more  hannonions  perhaps,  in  tfie  selections  of 
the  colors.  The  fleshes  are  as  much  studied  as  in 
Signorelli,  and  in  others  of  the  same  age,  while 
the  figures  and  accessories  are  conducted  with  the 
most  finished  care.  He  was  moreover  a  fine  deco- 
rator of  fapades."    He  died  in  151T. 

ZOPFO,  Paolo,  a  paiater  of  Brescia,  who  flour- 
ished in  the  firat  part  of  the  16th  century.  There 
are  some  of  his  pictures  in  the  ohnrohea  of  his  na- 
tire  city,  which  show  that  he  had  studied  the 
works  of  the  Bellini,  and  approached  near  the 
modem  manner,  Lanzi  says  he  was  present  at 
the  terrible  sacking  of  the  opulent  city  of  Brescia, 
by  the  French  army,  under  Gaston  do  Tois,  in 
1512,  and  that  he  painted  the  desolation  of  the 
city  in  miuiatnre,  upon  a  large  crystal  basin,  a 
work  of  immense  labor,  intended  to  be  presented 
to  the  Doge  Gritti ;  but  in  transporting  it  to  Ve- 
nice, the  crystal  was  unfortunately  broken,  and 
the  unhappy  artist,  overwhelmed  with  despair, 
died  about  1680,  though  Eidolfl  says  about  1515. 

ZOPPO,Eoooo,  aFlorentine  paiater,  who  flour- 
ished in  the  first  half  of  the  16th  oentnry.  He 
was  a  disciple  of  Pietro  Perugino,  in  whose  style, 
according  to  Lanzi,  his  Madonnas  are  frequently 
to  bo  met  with  in  private  houses  in  Florence. 

ZOPPO,  Lo,  DB  Gahqi,  a  SioUian  painter,  who 
ti.onrished,  according  to  Lanzi,  in  the  18th  centu- 
ry. There  are  some  of  his  works  in  the  Cathe- 
dral at  Oastro  Giovanni. 

ZOPPO,  Lo,  Di  Gbnova. 

ZOPPO,  II,  di  LuoiNO. 

ZOPPO,  Lo,  DA  VlOEHZA. 

ZOKG.    See  Eokes. 

ZOROTI,  DoMBNioo,  an  Italian  engraver,  who 
resided  in  Germany,  aooording  to  Tlorent  le  Oomte, 
and  executed  some  portraits. 

ZOUST.  See  Sobst. 
^x,  i|L  ZUBERLEIN",  or  ZIBERLEIN,  Ja- 
Al^  ^S  ooB,  a  German  engraver  on  wood  was 
i^  born  at  Tubingen,  and  flonriahed  at 
Frankfort  about  1695.  He  executed  a  considera- 
ble number  of  wooden  outs,  usually  marked  with 
a  monogram  of  Lisinitiala,  I.  Z.,  to  which  he  some- 
times added  a  small  tnb.  He  is  said  to  have  been 
also  a  painter, 

ZTJBOZ,  Alexis,  an  engraver  in  meaaotinto, 
who  went  to  St.  Petersburg,  where  he  residedma- 
ny  years,  and  engraved  a  series  of  portraits  of  the 
Emperors  of  Russia;  that  of  Peter  the  Great  is 
dated  1729. 

ZUCOARELLT,  or  ZITCOHERELLI,  Eean- 
CEsoo,  an  eminent  landscape  painter,  born  at  Pi- 
tigliano,  in  Tuscany,  according  to  Land,  in  1703. 
He  studied  first  with  Paolo  Anesi,  and  afterwards 
successively  with  Gio.  Maria  Morandi  and  Pietro 
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NellL  For  some  time  he  applied  himself  to  his 
torical  painting,  hut  Ms  natural  genius  leading  him 
to  landscape,  lie  afterwards  confined  himself  to 
that  branch,  in  when  he  greatly  excelled.  His 
scenery  is  always  pleasing,  and  usually  embellish- 
ed widi  rnins,  cottages,  and  figures,  elegantly  de- 
,  and  touched  with  gi-eat  neatne^  and  spirit. 
ms  pictures  were  gi'eatly  admired  and  estolled,  all 
over  Europe.  His  principal  field  in  Italy  was  in 
Venice,  until  the  British  Consul,  Smith,  induced 
him  to  visit  England  in  1753,  where  he  met  with 
very  flattering  encouragement^  and  was  elected  one 
of  the  original  forty  members  of  the  Royal  Acad- 
emy. About  1773,  he  returned  to  Italy,  and  settled 
at  Morenoe,  where  he  invested  a  considerable  sum 
of  money,  the  produce  of  his  talents,  in  the  security 
of  one  of  the  monasteries,  intending  to  pass  the 
rest  of  his  days  in  tranquil  repose,  but  the  monas- 
tery was  soon  afterwards  suppressed  by  Joseph 
II.  of  Austria,  and  the  unfortunate  artist  being  re- 
duced to  indigence,  was  obliged  to  resumohis  pen- 
cil. He  sometimes  decorated  tiie  landscapes  and 
arohiteoturalpieces  of  bis  cotemporaries  with  beau- 
tiful figures.  Ho  is  said  always  to  have  marked 
his  pictures  with  a  pumpkin  or  squash,  of 
growing  on  a  vine  upon  a  shepherd's 
oe,  or  stuck  with  a  stick  on  a  rustic's 
shoulder,  as  the  rebns  of  his  name,  which  in  Ital- 
ian signlBes  little  pumpkin.  We  have  a  few 
spirited  etchings  by  this  artist  from  his  own  de- 
signs, and  after  other  masters.  He  died  at  Flor- 
enoe  in  1788. 

ZUOOARO,  Taddbo.  Thispainter  is  sometimes 
miscalled  Zaochero,  and  by  Vaaari,  Zucoheri,  or 
Zuccari ;  but  I/anzi  says  that  in  his  epitaph,  and 
in  the  books  of  his  brother  Federigo,  the  name  is 
Zuccaro.  He  was  born  at  8.  Angiolo  in  Vado,  in 
the  IJuchy  of  Urbino,  in  1539,  and  was  the  son  of 
an  obscure  painter,  named  Ottaviano  Zuccaro.  At 
an  early  age  he  manifested  a  precocious  ;'enins,  and 
after  receiving  instruction  from  his  f,.ther,  and 
from  Pompeo  da  Fano,  he  went  to  Rome  when  only 
fourteen  years  old.  Destitute  of  means,  he  was 
compelled  to  support  himself  by  grinding  colors 
for  the  shops ;  but  he  stiU  devoted  every  available 
moment  to  the  prosecution  of  art,  and  frequently, 
after  passing  the  day  in  designing  from  the  works 
of  Baifaolle,  he  was  compelled  bypovertyto  sleep- 
under  the  loggie  of  the  Chigi  palace.  After  perse- 
verance under  stioh  difficulties,  which  would  have 
daunted  a  less  devoted  lover  of  art,  Taddeo  was  no- 
ticed by  Daniello  de  Por,  or  da  Parma,  an  artist 
then  in  repute,  who  favored  him  with  his  assist- 
ance and  advice ;  and  Lanzi  says  he  "  accomplished 
himself"  under  Giacomone  da  Faenza.  His  pro- 
gress from  this  time  seems  to  have  been  rapid ;  in 
1B47,  at  the  age  of  eighteen,  he  was  employed  to 
decorate  the  fagade  of  the  Palazzo  Mattel,  with 
several  emblematical  subjects  in  chiaro-scnro. — 
Having  accquired  considerable  reputation  by  this 
work,  he  was  soon  afterwards  engaged  by  the 
Duke  di  TJrbino  to  paint  a  series  of  frescos  in  a 
chapel  of  the  Cathedvd ;  Lanzi  also  mentions  hie 
picture  oC  the  Pentecost,  in  the  church  of  S.  Spir- 
ito  at  Urbino.  During  the  pontificate  of  Julius 
HI.,  he  returned  to  Rome,  and  was  employed  by 
that  pontiff,  and  by  his  successor,  Paul  IV.,  in  the 
emhelliahment  of  the  Vatican,  and  particularly  of 
the  apartments  oalled  II  Torrione.  He  painted  in 
various  parts  of  the  Ecole^oatioal  States,  and  waa 
entrusted  by  Cardinal  Farnese  with  the  entire  de- 
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eoration  of  his  palace  at  Oaprarola,  where  he  rep- 
resented ths  cJTil  and  military  history  of  the  Far- 
nese  femily,  n  a  variety  of  compartments,  evincing 
greatpowers  of  invention,  and  a  judicious  stylo  of 
composition.  Lanzi  says  that  the  history  of  the 
Erangelists,  in  the  oliurch  of  the  Oonsolazione  at 
Eonie,  is  among  the  hest  of  his  lai^  fresco  works 
in  tliat  dty,  hut  tliat  none  of  his  performances 
have  added  bo  much  to  his  celehrily  as  those  at 
Gaprarola,  and  that  strainers  who  visit  that  place 
generally  return  with  a  higher  opinion  of  his  abili- 
ties than  they  took  with  them.  Land  also  adds 
that  a  number  of  youi^  artists,  ftiUy  equal,  and 
perhaps  superior  to  Taddeo,  were  employed  upon 
the  same  works  atOaprarola,both  in  eonjunetion 
with  him  and  after  his  deatii,  whose  works  ought 
not  to  be  confoumded  with  his,  though  it  is  not 
always  easy  fo  distinguisli  them. 

Moat  of  Taddeo's  performances  are  his  grand 
works  in  fresco.  He  painted  few  pictures  in  oil, 
and  is  most  pleasing  in  his  smaU  cabinet  pictures, 
which  are  finished  in  the  first  style  of  excellence. 
Lanzi  says  that  "from  Qiacomone  da  Faenza,  and 
other  good  arljsta  whom  he  assiduously  studied, 
he  acquired  sufflcient  talent  to  dislingnidi  himself. 
He  adopted  a  style,  which,  though  not  very  correct, 
wiis  uaconstrainedandengaging,  and  very  attrac- 
tive to  such  as  do  not  look  for  grandeur  of  design. 
He  may  be  compared  to  that  class  of  orators,  who 
keep  the  attention  of  their  hearers  awake,  not  from 
the  nature  of  their  subject,  but  from  the  clearness 
of  their  language,  and  from  their  finding,  or  think- 
ing they  find,  truth  and  nature  in  every  word. 
His  pictures  may  be  cslled  compositions  of  por- 
traits; the  heads  are  beautiful,  the  hands  and  feet 
neghgently  painted,  nor  yet  labored,  as  in  the  Flo- 
rentine manner  ;  the  dress  and  ornaments,  and 
form  of  the  beard,  are  agreeable  to  the  times ;  the 
disposition  is  ^mple,  and  he  often  imitates  the  old 
fiamters  m  showing  on  the  canvas  only  half  fig- 
ures m  the  foreground,  as  if  they  were  on  a  lower 
plain  He  often  repeated  the  same  countenance, 
and  his  own  portrait.  In  his  hands,  feet,  and  the 
folds  of  his  drapery,  he  is  still  lees  varied,  and  fre- 
quently errs  in  his  proportions." 

Acoordir^  to  Vasari,  Taddeo  Zuccai-o  carried  on 
s,  traffic  in  the  art,  similar  to  that  of  Pierino  del 
Taga  before  him,  by  oontriring  to  abound  in  com- 
missions, and  securing  to  himself  the  serrices  of 
other  artists,  in  order  to  make  theBi  dependent  on 
him,  that  they  might  not  interfere  with  his  own 
commissions  and  emoluments.  He  died  at  Home 
in  1566,  in  his  thirty-seventh  year,  worn  out  with 
.continual  exertion,  and  some  disposition  to  excess. 
His  monument  is  to  be  seen  by  the  side  of  that  of 
Rafikelle,  in  the  Botonda,  In  1748,  there  wero 
published  a  set  of  forty-five  plates,  engraved  by 
John  Joseph  Prenner,  from  Taddeo's  great  work 
in  the  palace  at  Caprarola. 

ZUOOARO,  Oav.Feperigo.  This  painter  was 
the  brother  of  Taddeo  Z.,  and  born  at  S.  Angiolo 
Ln.  Vado,  in  1543.  He  went  to  Rome  at  a  very 
oarly  age,  and  entered  the  school  of  his  brother, 
where  he  had  every  advantage,  and  in  a  few  years 
was  so  fiir  advanced  as  to  be  able  to  assist  Taddeo 
in  his  great  works  in  fresco.  In  concert  with  Fede- 
rtgo  Baroocio,  hewas  employed  by  Pins  IV.  to  paint 
in  the  Eelvidere  palace,  the  History  of  Moses  and 
Pharaoh,and  the  Transfiguration,  which  gained  him 
great  reputation.  He  also  assisted  his  brother  in 
the  works  at  the  Vatican,  and  the  Famose  palace 
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at  Caprarola  ;  and  he  was  invited  to  Florence  by 
the  grand  duke  Francesco  I.,  to  paint  the  great 
dome  of  the  metropolitan  church,  S.  Maria  de' 
Fiori,  commenced  by  Yasari,  and  left  unfinished 
at  his  death.  In  this  work  Lanzi  says  tliere  is 
little  to  admire,  except  vastness  of  conception ;  he 
designed  more  than  three  hundred  figures,  fifty 
feet  in  height,  with  outmentioning  that  of  Lucifer, 
so  gigantic  that  the  rest  appeared  like  children. 
Federigo  returned  to  Home  at  the  eamast  solici- 
tation of  his  brother ;  but  the  latter  dying  soon 
after,  he  was  engaged  to  finish  the  various  works 
upon  which  Taddeo  had  been  engaged,  in  the  Vati- 
can, the  church  la  Trinita  de'  Monti,  and  various 
other  places.  He  soon  became  the  first  artist  in 
Kome,  and  every  work  on  a  lat^  scale  was  ass^- 
ed  to  him.  Gregory  Xm.  ei^aged  him  to  paint 
the  vault  of  the  Oapeila  Paolina ;  but  about  this 
time,  La  order  to  revei^e  himself  upon  some  of  the 
principal  officers  of  the  Pope,  wM)  had  treated  him 
with  indignity,  he  painted  and  exposed  to  public 
■new  an  allegorical  picture  of  Oalumny,*  introduc- 
ing the  portraits  of  aU  those  individuals  who  had 
offended  him,  decorated  with  asses'  ears.  His  ene- 
mies, upon  this,  made  such  complaints  that  he  was 
compelled  to  quit  the  dominions  of  the  Pope,  and 
be  traveled  to  France,  where  ho  was  for  some  time 
employed  by  the  Cardinal  of  Lorraine.  Going  on 
to  Flandere  he  painted  several  cartoons  for  tapes- 
try, and  then  crossed  the  Channel,  arrivingin  Eng- 
land in  1674,  where  he  met  a  favorable  reception, 
and  painted  a  number  of  flue  portraits,  among 
which, was  that  of  Queen  Elizabeth.  Walpole  also 
says  that  he  painted  the  portrait  of  Mary,  Queen 
of  Scots,  which,  was  engraved  by  Vertue,  and  is 
now  at  Ohiswick. 

Federigo's  stay  in  England  was  quite  short,  and 
on  retumi:^  to  Italy  he  was  invited  to  Venice,  to 
paint  the  Submission  of  the  Emperor  Frederick 
Barbarossa  to  Pope  Alexander  III.  in  the  Palazzo 
Pubblico,  which  is  praised  by  Zanettl  as  one  of  his 
best  works,  copious,  beautiful,  and  well  sustained. 
Lanzi  says  he  was  highly  esteemed,  and  constant- 
ly employed  in  Venice ;  he  was  engaged,  in  concert 
with  the  moat  eminent  Venetian  masters  of  the 
day,  to  embeOish  the  Grand  Council  Hall,  where 
his  performances  were  so  much  admired  that  he 
received  the  honor  of  knighthood. 

The  pontiffleing  by  this  time  appeased,  Fede- 
rigo returned  to  complete  his  work  m  the  Oapeila 
Paolina,  which  Lanzi  commends  as  the  best  of  all 
he  executed  in  Rome,  without  the  assistance  of  his 
brother.  Durmg  the  pontificate  of  Sixtus  V.,  he 
was  invited  to  Madrid  by  Philip  II.  He  executed 
some  frescos  in  the  lower  cloister  of  the  Escurial, 
which,  not  ^ving  satisfaetion  to  his  royal  patron, 
wero  effiiced,  and  their  places  suppUed  by  Pelle- 
grino  Tibaldi.  The  king,  however,  compensated 
Mm  liberally  for  his  work,  and  sent  him  back  to 
Italy  with  a  pension.  About  this  lime,  he  was 
chosen  byilregory  XIII.  to  put  in  execution  the 
letters  patent  for  the  Academy  of  St.  Luke,  which 
Lanzi  says  was  first  oi^anized  in  November,  1593, 
aocordingto  the  account  of  Signor  Barone  Vemaz- 
za,although  the  Artists  celebrated  the  year  1595  as 
the  centenary  of  the  Academy.  By  common  consent 
Federigo  was  declared  the  first  president  of  this 
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painted  in  distemper  for  tko  Orsini  family,  and  engraved, 
which  is  now  to  be  seen  in  the  Palazzo  Lante,  and  is  one  of 
tlie  most  finislied  prodnotions  of  Federigo, 
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celebrated  iiiatitution,  of  which  he  was  one  of  the 
chief  promoters. 

Later  ia  life,  as  it  would  appear,  Pederigo  Zno- 
oaro  undertook  a  journey  thvongh  the  principal 
eitiea  of  Italy,  eyerywhere  leaving  proofs  of  his 
abilities.  Lana  praises  two  of  his  pictures  in  a 
chapel  at  Loreto,  representing  scenes  from  the  life 
of  the  Virgin,  painted  for  the  Duke  of  Tlrbino, 
for  their  ample  and  graoeftd  style ;  he  also  men- 
tions two  large  pictures  in  the  library  of  tie 
Cistercian  monis  at  Milan,  representing  the  Mra- 
cle  della  Keve,  with  a  numerous  assemblage  of 
figures,  ia  his  usual  lively  manner,  the  coloring 
varied  and  well  preserved,  Federigo  resembled  his 
brother  Taddeo  in  style ;  he  possessed  a  ready  and 
inventive  geuins,  and  his  des^  is  not  incorrect : 
but  his  compositions  are  freciuently  inoongrnoua 
and  extrav^ant,  and  he  was  led  into  a  greater  de- 
gree of  mannerism  thau  Taddeo,  by  an  affectation 
of  grandenr,  and  a  commanding  facility,  being 
more  addicted  to  ornament,  and  more  crowded  in 
his  oomposition.  Ilis  worlcs  are  freqnently  com- 
positions of  portmts,  aud  his  coloring,  tliongh  vig- 
orous, clear,  and  hrilJiant,  possesses  neither  mel- 
lowness  nor  harmony. 

After  executing  various  works  in  Milan,  Pavia, 
and  other  Italian  cities,  Federigo  went  to  Turin, 
where  he  painted  several  pictures  for  the  churches, 
and  commenced  the  decoration  of  a  gallery  for  the 
Duke  of  Savoy,  Here  he  pnbUshed  his  treatise 
entitled  La  Idea  de'  Pittori,  Scultori,  e  Archi- 


;  but  he  chose  an  abstruse  mode  of  writing, 
and  concocted  a  mass  of  steiile  and  Ul-direoted 
speculations ;  for  wliicli  reasons  Lanai  says  we  de 
rive  more  information  from  a  single  page  of  Tasari' 
plainly  written  work,  thau  from  lis  whole  book 
ofZuccaro,  which  tends  rather  to  raise  disputes 
thau  to  convey  knowledge.  In  1609,  while  re- 
turning to  his  native  place,  Federigo  fell  sick  in 
Ancoua,  where  he  died,  aged  sixty-six  years.  He 
left  his  enlice  property  to  the  Academy  of  St. 
Luke,  This  artist  is  said  to  have  been  versed  iu 
sculpture  and  architecture,  bat  none  of  his  works 
are  mentioned.  Baglioni  admires  his  versatility 
of  talent,  but  mo^'e  his  good  fortime,  in  which  he 
exceeded  all  his  cotemporaries.  He  was  distiu- 
gnished  for  noble  peraonal  appearance,  engaging 
maaners,  and  great  liberality;  all  of  which  qual- 
"'ies  gained  him  the  esteem  and  attachment  of  many 
individuals,  and  coutribated  in  no  email  degree  to 

ZUOOATI,  SBBisiiiHO,  an  ohi  painter  who 
was  living  at  Trevigi  iu  1490.  He  painted  in  the 
gotluo  style  of  the  time,  and  had  the  honor  of 
being  the  first  instructor  of  Titian. 

2U00ATI,  Valbeio  and  Frahobbgo,  two  cele- 
brated workers  iu  mosMC,  sons  of  the  preceding, 
who  weje  living  at  Venice  in  1678.  Lanai,  speak- 
ing of  the  perfection  to  which  mosaic  painting  was 
carried  before  aud  doring  the  time  of  Titian,  says ; 
"  The  same  taste  in  mos^o  work  prevailed  in  the 
time  of  Titian,  and  to  this  he  gave  a  renewed  spir- 
it, and  even  furnished  several  of  these  artists  with 
designs.  Marco  Luciano  Eizzio  and  Vinoenzio  Bt- 
anchini,  ai'e  the  first  who,  about  1517,  succeeded 
in  effecting  a  complete  reform  iu  the  art.  To  the 
jast  ia  referred  that  celebrated  Judgment  of  Solo- 
mon which  adorns  the  portico  or  vestibule  of  San 
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Marco.  Both  these,  however,  were  surpassed  by 
and  Valeric  Zuccati,  or  Trevigi,  (or  ra- 
ther of  the  Valtellme),  sons  of  the  same  Sebaatiano 
who  initiated  Titian  in  the  first  rndimenls  of  art 
By  them  there  likewise  appear,  in  the  portico  oi 
San  Marco,  among  various  prophets  and  doctors  of 
the  chnrch,  two  histories  that  may  be  prouounced 
works  produced  during  the  age  of 
,ve  seen  altar-pieces  for  churches, 
and  pictures  for  private  ornament,  in  the  same  taste. 
The  Royal  GaUery  at  Florence  possesses  a  portrait 
from  life  of  Oardinal  Bembo,  worked  by  Valerio ; 
and  a  St.  Girolamo  by  Frances  co,  is  known  to  have 
been  pi-eseuted  by  the  Eepublio  to  the  court  of  8ar 
"  ibssqueDtly  to  these,  about  1665,  Arminio, 
Valerio,  flouriahed,  and  was  held  in  muon 
repute.  Nor  did  this  family  only  possess  the  art  of 
coloring  glass  and  stone  with  adnurable  skill,  but 
they  understood  the  principles  of  d 
particularly  Francesco,  who  had  pri 
painter,  before  he  entered  upon  mosrio  works." 
Vflsari  erroneously  calls  these  artists  Zuccheri, 
and  sometimes  Zuccherini.    See  Bianehim. 

ZUCCHI,  AwDEEi,  an  Italian  engraver,  bom  at 
Venice  about  1675.  Ho  engraved  a  part  of  the 
plates  for  a  collection  of  prints  from  the  most  cel- 
ebrated paintings  at  Venice,  consisting  of  57  plates, 
published  by  Lovisa.  He  also  engraved  a  sot  of 
twelve  plates  of  Venetian  costumes.  He  died  in 
1740.    The  following  are  among  his  best  works : 

Tobit  and  the  Angel  ;  afCer  Tittatt.  St.  John  the 
Evaogeliat ;  do.  St.  Jolin  the  Baptist ;  ofilw  F.  Veronme, 
Tha  Martyrdom  of  Paolo  Eriiio  (  after  P.  LongU.  Xh« 
BirBi  of  »Ae  Virgin  ;  rafter  Mccolo  SaniUni.  The  Mi- 
racle of  the  Uaana;  a/ter  G.  IbHa.  The  Cfoddeas  Ojbel* 
■"  -  Car,  drawn  by  Lions;  aflto'  TmtoreUa.     •■■"■—  -"■' 


is  troia  the  Buraing  ot 

ZUOOHI,  Fkanobbco,  an  Italian  engraver,  was 
the  son  and  scholar  of  Andrea  Z.,  bom  at  Ven- 
ice in  1698.  He  was  invited  to  Dresden,  where  he 
engraved  several  plates  from  pictures  in  the  Elec- 
toral Gallery,  among  which  are  the  following. 
He  died  ia  1784. 


ling  OI 
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..-.-,  aftic  (Ae  50»M/ in  the 

la  worshipping  the  Cross ;  aflei'  (Ho.  S  .  „ 

Two  Allagorieal  Bubjeote;  a/Ur  Aniomo  Bales- 


ZUCOHI,  LOEESzo,  was  the  younger  brother 
of  the  preceding,  bom  at  Venice,  in  1704.  He  was 
instructed  by  his  father,  and  in  1738  was  appoint- 
jraver  to  the  Elector  of  Saxony,  who  em- 
known 

as  the  Dresden  Gallery."  The  following  are  by  him. 
He  died  about  1779. 

Tha  Seven  Sucraments  ;  after  Spagmletto.  Tha  Mar- 
trrdom  of  St.  Petor  and  Si  Paul;  ajier  i/ic  dd  AbaH. 
The  Crowning  of  Si.  Catherine  ;  aj^  Sabmi.  A  Saorifica 
to  Vanus]  aflsr  Qer.  lairms.  The  PlayinKOf  Macayas, 
after  LangdH.  St.  Michael  combatino  the  Dragonj  q/- 
ter  Tordti.  The  Tribute-MoQay ;  after  2Ui<m.  DaTid 
with  the  Head  of  aoliaii;  i^ter  Lao.  Qiordma. 

ZUOOHI,  Ahiobio,  an  Italiaa  fresco  painter, 
who  accompanied  Robert  Adam,  the  architect,  to 
England.  He  was  employed  to  decorate  some  of 
the  mansions  of  the  nobility,  among  others  a  ceil- 
ing at  Buckingham  House.  His  subjects  were 
usunlly  mythological,  with   ruins  and  Other  em- 
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belliBhmeiit8,wMohlie  painted  in  a  light  and  pleas- 
ing maimer,  though  without  much  force.  He  died 
at  Eome  in  1795, 

ZTTCOHl,  Jaoopo,  called  also  Bella.  Zuooa,  a 
painter  born  at  Florence  about  1541.  He  was  a 
pnpil  of  Giorgio  Vaaari,  wtom  he  asMstod  in  some 
of  Lis  works.  Land  says:  "his  works  exhibit 
none  of  the  oarelessnesa  of  Giorgio.  He  some- 
times imitated  him,  bnt  his  style  la  better  and 
more  refined.  He  lived  long  at  Eome,  under  the 
protection  of  the  Cardinal  de  Medioi,  whose  palace, 
and  more  especially  the  Palazzo  Eacellai,  he  deoo-> 
rated  with  frescos,  with  incredible  diligence.  His 
picture  of  the  Birth  of  the  Baptist,  in  S.  Giovanni 
DeooUato,  is  esteemed  the  best  picture  in.  the 
church :  and  ho  appears  more  a  follower  of  An- 
drea del  Sarto  than  of  any  other  master.  He  usu- 
ally introduced  portraits  of  distingnished  charac- 
ters and  men  of  letters  into  his  compositions,  and 
showed  a  peculiar  grace  in  the  figures  of  children 
and  young  people."  There  are  seyeral  altar-pieces, 
and  other  works  by  him  in  the  churches  at  Eome, 
one  of  the  best  of  which  is  the  Descent  of  the 
Holy  Ghost,  in  8.  Spb'ito  in  Borgo.  He  died  in 
the  pontificate  of  Bistus  V.  He  ha^  a  brother 
named  Francesco,  who  wasa  good  artist  in  mosaic, 
according  to  Bs^lioni,  and  Lftnzi  says  he  likewise 
escelled  in  painting  fruit  and  flowers. 

ZUOCO,  FRANOBaoo,  a  painter  born  at  Berga- 
mo. According  to  Tasai,  he  first  studied  in  Qie 
school  of  the  Oampi  at  Cremona,  and  afterwards 
under  Hetro  Moroni,  thediseiple  of  Paul  Veronese. 
Lanzi  says,  "!Frora  Moroni  he  acquired  the  art  of 
giyiag  a  singular  degree  of  spirit  to  his  portraits, 
and  from  Veronese  the  mode  of  ornamenting  thom 
withmosttasteand  fancy.  Even  in  his  larger  com- 
positions, he  sometimes  adhered  so  closely  to  Pa- 
ob,  that  several  of  hfe  works  were  ascribed,  even 
by  his  fellowHiitizens,  to  that  artist,  a  circumstance 
that  oconrred  to  his  pictures  of  the  Nativity  and 
of  an  Epiphany  in  the  church  of  S.  Guttardo  at 
Bergamo.  He  adopted,  moreover,  a  variety  of 
manners,  apparently  ambitious  of  displaying  to 
the  public  his  power  of  imitating  Cavagna  or 
TalpiQO,  as  he  pleased."    Ho  died  in  1627. 

ZUGNI,  Feanoesoo,  a  painter  born  at  Breaoii 
according  to  Eidolfi,  in  1674,  and  died  in  163i. 
nged  63 ;  Zani  says  he  was  born  in  1557,  and  died 
in  1631  ;  and  Lanzi  places  his  death  in  1631.- 
He  studied  under  the  younger  Palma,  and  wai 
his  ablest  disdple.  Though  inferior  to  him  ii 
beauty  of  forma  and  attitudes,  he  surpassed  him  in 
vigor  and  impaxto  of  coloring,  and  in  the  spirit  in 
which  he  conducted  his  works.  He  partionlarly 
escelled  in  fresco,  and  frequently  embellished  with 
his  figures  the  architectural  and  perspective  pieces 
of  Toramaso  Bandrini,  with  whom  he  was  em- 
ployed in  the  hall  of  the  Podesta,  in  that  of  the 
Capitano,  and  in  several  villas.  Zugni  displayed 
great  ezcellenoe  in  his  oil  paintings,  one  of  the 
most  estsemed  of  which  is  the  Circumcision,  in  S, 
Maria  delle  Grazie,  at  Venice.  He  was  also  much 
employed  by  individuals. 

ZUMMO,  Gabtaito  Gidwo,  a  celebrated  Sici- 
lian modeler  ia  colored  was,  was  born  of  a  noble 
family,  at  Syracuse,  in  1656.  His  name  b  often 
incori'cotly  spelt  Zumbo.  He  early  devoted  him- 
self to  the  study  of  sculpture,  and  combining 
Tith  it  a  careful  investigation  of  the  anatomy 
of  the  human  body,  he  produced    some   good 
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works,  and  various  anatoadcal  preparations  in  col 
ored  was,  prepared  after  a  method  of  his  own.  He 
acquired  considerable  reputation  in  various  Italian 
cities — in  Bologna,  Genoa,  and  especially  at  Plor- 
ence,  where  the  grand  duke  Oosmo  III,  took  hira 
into  his  service.  Among  other  works  which  he 
executed  for  that  prince,  are  two  most  repulsive 
but  ingenioiM  performances,  one  representing  the 
effects  of  the  Plague;  the  other  called  "  Corrup- 
tion" (La  Oorruzione),  consisting  of  a  gronp  of 
Ave  figures,  in  high  relief  showing  different  stages 
of  decomposition  in  the  human  body,  after  death. 
De  Piles  mentions  two  beautiful  works  by  him  at 
Genoa,  representing  the  Nativity,  and  the  Descent 
from  the  Cross.  Prom  Genoa,  Zummo  went  to 
Paris,  where  he  died  in  1701. 

ZUPELLI,  GiovAHBi  Battisia,  a  painter  of 
Cremona,  who  flourished  about  the  close  of  the 
15th  century.  Ho  painted  landscapes,  usually  em- 
bellished with  figures  representing  subjects  from 
sacred  history.  His  style,  though  dry  and  gothic, 
exhibits  much  originality,  and  there  ia  a  graceful 
air  in  his  figures,  which  distinguishes  his  works 
beyond  the  generality  of  his  cotemporaries.  In 
the  church  of  the  Eremitani,  at  Cremona,  is  a 
landscape  with  the  Holy  Family,  by  him,  which  is 
highly  commended  by  Lanzi  and  others.  Zani 
says  he  died  in  1630,  and  others  in  1536,  aged  63. 
Lanzi  says  he  flourished  at  the  close  of  the  15th 
centui-y. 

ZTTRBAEAN,  Feanoisoo,  an  eminent  Spanish 
^  Linter,  w^  born,  according  to  Palomino,  at  Fu- 
ente  de  Cantos,  near  Seville,  in  1596.    His  father 

s  a  husbandman,  and  intended  him  for  the  same 

ployment ;  but  he  manifested  such  a  strong  in- 
clination for  pwuting,  that  he  was  placed  in  the 
school  of  Jnan  de  las  Eoelas,  under  whose  direc- 
tion he  applied  himself  with  such  diligence  and 
success,  that  he  soon  acquired  the  reputation  of 
an  eminent  painter  of  history.  He  determined  to 
copy  nature  in  everything,  and  followed  the  style 
of  Michael  Angelo  Caravaggio,  at  the  same  time 
discarding  the  extravagance  and  caprice  of  that 
master,  whose  bold  effects  and  vigorous  light  and 
shadow  he  adopted  with  such  great  ability,  that 
he  was  called  the  Spanish  Oaravag^o.  Ia  1625, 
he  was  commissioned  by  the  Marquis  of  Malazon 
to  paint  some  pictures  for  the  chapel  of  St.  Peter, 
in  the  cathedral  of  Seville,  representing  scenes 
from  the  life  of  that  Apostle,  which  he  esecuted 
in  a  very  ahlemanner;  and  about  the  same  time  he 
panted  his  famous  picture  of  St.  Thomas  Aquinas 
for  the  altar  of  the  church  of  the  college  of  that 
saint  at  Seville.  This  is  esteemed  his  best  per- 
foi'mancein  respect  of  correct  imitation  of  nature, 
and  vigor  of  ohiaro-scuro ;  and  it  is  s^d  to  equal 
the  best  productions  of  the  Spanish  school.  He 
afterwards  went  to  Guadaloope,  and  painted  eleven 
pictures  from  the  life  of  St.  Jerome,  for  theHiero- 
nymite  Friars  in  that  city,  besides  various  altar- 
pieces,  which  were  greatly  admired.  On  return- 
ing to  Seville,  he  executed  three  admirable  works 
for  the  Carthusians  of  S.  Maria  de  las  Cuevas, 
evincing  great  skill  aad  close  observance  of  nature ; 
also  various  other  pictures  in  the  churches  and 
monasteries  of  that  city,  among  whioh  was  a  Cru- 
cifixion in  the  church  of  S.  Pablo,  remarkable  for 
its  boldness  of  relief,  and  dated  in  1637. 

Znrbaran's  merit  gained  him  an  invitation  to 
Madrid  about  1630.    He  was  appointed  painter 
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to  the  King,  and  employed  ia  the  palace  of  the 
BuonEetiro,  where  he  p^ted  a  series  of  pictures 
representing  the  Labors  of  Hercules.  It  consti- 
tntes  a  bigh  commendation  of  his  abilities,  that  he 
was  greatly  favored  hy  King  Philip  IV.,  (who  is 
swdtohave  frequentlyvisited  him  while  at  work,) 
at  the  time  when  Velaeqnea  was  ia  his  full  ca- 
reer. Stirling  places  him  in.  the  first  rauk  of  the 
Spanish  school,  equal  to  Velasquez  ia  coloring, 
tnongh.  not  in  otner  respects ;  and  that  writer 
oommends  Win  as  "the  peonliar  painter  of  monks, 
as  Bafihelle  is  of  Madonnas  andBibera  of  martyr- 
doms." His  pictui'e  of  the  History  of  Sao  Pedro 
Kolasco,  painted  for  the  cloister  of  La  Merced  Oal- 
zada  at  Seville,  was  gi'catly  admired,  particularly 
for  the  infinite  art  and  delicacy  displayed  in  the 
white  draperies  of  ihe  monks.  It  wonid  appear 
al^  that  he  excelled  in  tlie  more  agreeable  de- 

Sartments  of  the  art,  for  his  picture  of  the  Infant 
esu3  sleeping,  in  the  gallery  at  Madrid,  is  said  to 
equal  in  beauty  and  grace,  the  same  subject  by 
Guido  and  Mmillo.  Znrbai-an  died  in  the  service 
of  King  Philip  IV.,  in  1882.  There  are  many  of 
his  works  in  the  Oasa  de  Campo,  and  other  royal 

Salaces,  in  the  churches  and  monasteries  of  Seville, 
ordova,  Guadaloupe,  aad  Madrid,  besides  many  in 
the  private  collections.  The  bestare  said  to  be  in 
the  Mnsenm  at  Seville.  They  are  quite  uncommon 
oat  of  Spain;  but  Marshal  Soult  brought  away 
some,  and  others  have  been  removed  more  recent- 
ly. In  the  Spanish  Museum  at  the  Louvre  there 
is  a  room  devoted  chiefiy  to  his  works,  and  it  con- 
tains, according  to  the  catalogue,  eighty-one  pic- 
tures from  his  pencil ;  but  many  of  them  are  very 
indifierent,  and  doubtless  by  some  other  artist.  In 
the  Duke  of  Sntlierland'a  collection,  is  a  pictareby 
Zurbaran  of  the  Virgin  and  Infant,  with  St.  John, 
which  is  greatly  admired.    It  is  dated  1653. 

ZTI3TEUS,  or  8U8TEIS,  Lambbbt,  a  German 
painter,  who  flourished  towai'ds  the  close  of  the 
10th  oentary.    After  receiving  at  Mnnich  the  i 
stractions  of  Ohristopher  Schwartz,  he  went 
Venice,  and  became  tjie  scholar  of  Titian.  He  in 
tated  sucoessfnlly  the  style  of  that  great  master 
ooloringj  and  also  in  design,  though  not  without 
some  mixture  of  the  Gothic  style. of  his  coun- 
try.   There  was  an  excellent  work  by  Zustrus  in 
the  cabinet  of  the  King  of  France,  representing 
the  Baptism  of  Christ  by  St,  John;  and  anothei 
ia  also  mentionedin  the  Louvre,  of  VenuaandOu- 
pid,  with  Mars  in  the  background.    See  Lambert 
Biiterrnan. 

^A  ZTOTT,  or  ZWOLL,  J.  An. 
^^-^^■xAde,  This  old  German'  engraver 
flourished  about  1500.  His  name  is  usaally  spelt 
Zmoll,  in  English  works,  but  Bartach  calls  him 
Zwott,  and  Zani  expressly  says  that  the  other 
orthography  is  incorrect.  His  plates  resemble 
the  style  of  Israel  von  Mecheln,  whence  he  is  snp- 
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posed  to  have  been  a  pupil  of  that  master,  though 
very  inferior  to  him,  his  compositions  being  crowd- 
ed and  conAised,  and  his  drawing  of  the  figure 
meagre  and  incorrect.  They  are  quite  interest- 
ing from  their  age  and  rarity.  Bailsch  describes 
eighteen  as  follow.  Zwott  is  called  the  Master  qf 
the  Shuttle,  from  the  ciroumstance  of  his  printa 
being  marked  with  a  shuttle. 

Christ 

Christ  crucified  between  two  Thievea.  Tbe  smne  subject 
differently  treated.  The  Entombing  of  Christ.  Tbe  Sa- 
viour standing,  holding  an  open  Book  in  one  hund,  and 
giving  benediotioQ  with  the  qther.  The  Virgin  with  the 
Infant  holding  a  Cross.  The  Virmn  with  the  Infant,  who 
"a  turning  the  leaves  of  a  Boole.    St.  Angusline  seated  be- 
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.  „ St.  Anne  with   the  Virjjin,  __.,.... 

ares  of  Angels.  A  youth  in  conversation  with  an  aged 
Igrim.  A  Skeleton  In  a  vaulted  Tomb.  A  design  "F 
ifliic  Arcliite-* •-'■ —  "■ '  -'  — 


is  and  coats  of  arms. 


2TL,  Gbkabd  Pibtbesz  tan,  called  also  Gbis- 
AKD  VAN  Letden,  a  Dutch  painter,  was  born  at 
Amsterdam  in.  1606.  He  acquired  a  knowledge 
of  art  in  his  native  country,  and  seems  to  have 
attained  there  considerable  excellence  in  portrait 
painting ;  after  which  he  went  to  England,  m  1635, 
and  formed  an  intimacy  with  Vandyck,  who  em- 
ployed him  in  his  draperies  and  backgrounds.  By 
this  intercourse,  Zyl  greatly  improved  his  own 
style,  and  after  raiding  several  years  ia  London, 
he  returned  to  Amsterdam,  where  he  received 
plentifal  enoonrageraent.  He  painted  many  por- 
trtdts,  distinguished  for  their  chaste  and  clear 
coloring,  and  the  beanty  of  the  hands,  so  that  he 
acquired  the  appellation  of  the  second  Vandyck. 
There  are  also  some  eonversationa  and  familiar 
subjects  attributed  to  him.     He  died  in  1667. 

ZYLVELT,  Adam  tan,  a  Batch  engraver,  born 
at  Amsterdam  about  1935.  He  imitated  the  style 
of  John  Visaoher  with  some  success,  and  engraved 
a  set  of  plates  representing  sea-ports,  &o.,  from 
the  designs  of  John  Lingelbach;  also  various  por- 
traits, several  of  which  are  from  his  own  designs. 
Among  them  are  the  following ; 

Dirk  Volthertz  Ooornhaect,  or  CuBrnliaerL  Engraver. 
Stephen  le  Uoine,  Doctor  in  Theology  at  Leyden.  Chris- 
topher Wittiohin  a,  Professor  of  the  University  of  Leyden. 


ZYtrNDT,  01-  ZmroT,  Mathias,  an  engraver 
of  little  note,  who  flourished  about  1566,  and  cze- 
cuted  a  few  plates,  among  which  Bartach  men- 
tions three ;  a  View  of  the  city  of  Grodno,  in  Li- 
thuania, 1568 ;  a  portrait  of  John  do  Ealeta,  Grand 
Master  of  Malta,  1566 ;  and  a  portrait  of  Louia 
in.  de  Bonrbon-Conde,  1568. 
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SUPPLEMENT. 


AEror. 

ARTJHDALE,  FBAircia,  an  Englisli  architect, 
bominLondon,  A«gnst9, 1807;  diedat Brighton, 
September  9,  1853.  Mr,  Ai'undale'a  profeseion- 
al  inatruotor  was  Mr.  Pugia,  the  Guthio  archi- 
tect, with  whom  he  traveled  on  the  Otmtinent. 
He  aflerwai'ds  spent  many  yeai'S  in  Egjpt  and 
the  Holy  Land  in  company  with  Messrs.  Cather- 
wood  and  Bonomi,  engaged  in  the  study  of  aaoiont 
architectural  remains.  He  published  "  Travels  iu 
Asia  Minor,"  2  vols.  8vo.,  and  a  work  on  Egyptian. 
Antiquities  in  conjunction  with  Mr,  Bonomi  in  1 
vol.  4to.  Mr,  Arimdale  was  one  of  the  moat 
highly  cultured  architects  of  the  day,  and  was 
employed  on  several  buildings  of  importance  ot 
th»  lime  of  hia  premature  decease. 
-  BAEEY,  ScB  OsAELKs,  E,  A.,  an  English  ar- 
chitect, horn  at  Westminster,  May,  1796 ;  died 
there,  Kay  12, 1S60.  When  young  he  evinced  a 
decided  taste  for  the  pursuit  of  arehiteolnro,  and 
was  articled  by  hia  father  to  a  firm  of  builders 
and  eurvejow  in  Lambeth.  On  his  father's  death 
in  181T,  he  inherited  a  small  property,  and  left 
England  for  the  Continent,  with  the  view  of 
oarrying  out  a  plan  of  study.  He  was  absent 
nearly  four  years,  and  during  that  time  made  him- 
self familiar  with  the  ancient  remains  of  Italy, 
Greece,  Egypt,  and  Syria,  and  executed  beautiful 
drawings  of  the  most  remarkable,  which  were 
m:ich  admired.  His  skill  as  a  draftsman  was 
conducive  to  his  fntnre  advancement,  all  hia  de- 
signs being  distingnidied  for  finish  and  perfection 
of  detMl.  When  on  his  return  to  England  he 
eommenoed  a  professional  career,  the  new  Church 
of  8t,  Peter'a,  Brighton,  was  the  first  work  of 
consequence  intrusted  to  him.  This  proved  very 
Bucoe^iil,  and  led  to  his  frequent  employment  at 
Manchester,  Birmingham,  Liverpool,  and  other 
provincial  cities.  Hia  first  important  work  in 
metropolis  was  the  Traveller's  Oluh-House, 
Pall  Mall,  a  charming  design  in  the  Italian  palf 
style,  then  a  novelty  in  London  architecture.  The 
Eeform  Olub  House  in  the  same  stree  , 
imposing  mass  of  building,  remarkable  for  the 
snmptuousnesa  of  its  interior  decoratioi 
signed  by  Mr.  Barry,  and  also  the  College  of 
Surgeons  in  Lincoln's  Inn  Fields,  and  the  Treasury 
Buildings,  Whitehall.  In  1884  the  conflagration 
of  the  House  of  Parliament  led  to  the  construction 
of  the  building  now  officially  known  as  the  New 
Palaoe,  Westminster,  The  designs  furnished  to 
the  competition,  by  Barry,  in  the  Tudor  Gothic 
of  Henry  VHlth'a  time,  were  by  far  the  most 
magnifloent,  and  were  unanimously  adopted  for 
esecution.  For  the  remainder  of  his  life^twenty- 
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four  years — this  national  work  occupied  almost 
the  entire  attention  of  the  architect,  who  died  be- 
fore the  completion  of  the  strncture.  Ho  was 
elected  associate  of  the  Eoyal  Academy  in  1889, 
and  Academician  in  1843.  Sir  Charles  Barry  was 
knighted  by  Queen  Victoria  when  in  1852  she 
made  her  first  entry  to  the  new  palace  by  the 
Victoria  Tower.  He  was  remarkable  for  kindness 
of  heart,  liberality  of  feeling,  and  urbanity  of 
His  funeral  took  place  in  Westminster 
The  New  Houses  of  Pai-liament  are  na- 
ibly  among  the  most  important  architec- 
tural works  of  modern  times ;  decorations  of  evei'y 
bind  are  lavishly  employed,  and  the  whole  effect 
is  one  of  unsurpassed  richness  and  splendor,  worthy 
of  a  great  nation.  The  design  has  sometimes  been 
criticized  for  tameness  and  want  of  the  picturesque 
irregularity  of  outline  ao  characteristic  of  Gothic 
building,  but  any  faults  it  may  have  are  amply 
compensated  for  by  its  beauties,  and  the  impetus 
which  the  edifice  has  given  to  the  sister  arts  of 
Painting,  Sculpture,  and  Architecture. 

BAETLETT,  William  Hbhbt,  an  English  artist 
and  author,  born  in  Kentish  Town,  Middlesex, 
March  26, 1809 ;  died  on  boai-d  the  steamer  Egyp- 
tus,  between  Malta  and  Maraeillea,  September  18, 
1854.  Mr.  Bartlett,  when  a  youth,  evinced  great 
taste  for  drawing,  and  was  pkced  by  his  parents, 
in  1828,  with  John  Biitton,  the  antiquai'ian,  with 
whom  his  huaineaa  was  to  travel  about  England 
making  highly  finished  water-color  drawings  of 
the  various  ancient  buildings,  ruins,  and  remains 
of  all  kinds,  illustrated  in  the  richly  embellished 
publications  of  tliat  gentleman.  In  this  emp^loy- 
ment  Mr,  Bartlett  acquired  a  wonderful  famlity 
of  esecution,  combined  with  rare  truthfulness  of 
detail,  and  accuracy  iu  rendering  the  natural  es- 
presMonof  the  scenes  represented.  He  afterwards 
travelled  most  estensively  through  nearly  all  the 
countries  of  Europe,  Eaatera  Asia,  and  North 
Africa,  including  four  voyages  to  America,  en- 
gaged in  the  preparatiou  of  drawings  for  the  era- 
bellishment  of  iUuatrated  works  on  the  scenery 
of  various  countries.  Many  of  his  tonra  were  ac- 
companied by  Dr.  Beattie,  who  generally  contribu- 
ted the  letter-press,  Mr,  Bartlett's  series  estends  to 
nineteen  volumes  in  quailo,  embracing  over  ono 
thousand  fine  steel  engravings,  made  entirely  from 
his  finished  drawings.  On  the  production  of  one 
of  these  works  alone — Scotland— in  2  vols.  4to, 
forty  thousand  pounds  were  expended  by  the 
publishers.  So  works  of  ai't  were  ever  so  exten- 
sively circulated,  and  the  effect  on__  public  taste 
has  been  in  the  highest  degree  fcen6ficial,0*fa 


Bartlett  afterwards,  stall  oonticiuing  hb  travels, 
brought  out  a  series  of  books,  both  written  and 
illustrated  by  biraself,  tte  most  popular  of  which 
are  "Walks  about  Jerusalem"  (1844),  "The  Nile 
Boat"  (1849),  " The  Pilgi-im  Fathers " (1853) ;  and 
he  was  engaged  in  the  oolleotiou  of  material  for 
others,  at  the  tjmo  of  his  death.  Mr.  Bartlett'a 
worts  were  prinoipnlly  execntod  in  water  colors, 
and  rank  high  as  specimens  of  that  style ;  in  num- 
ber they  probably  exceed  those  of  any  other  artist 
of  the  day. 

BEHNES,  "William,  an  English  sculptor,  bom 
iji  London,  1794,  died  there,  January  7,  1864. 
His  father  was  a  HanoTerian,  a  pianoforte  maker, 
■who  married  an  English  wife  and  settled  in  Lon- 
don. He  was  at  first  intended  to  Miow  Ida  father's 
trade,  and  became  a  remarkably  sldllful  workman. 
His  taste  for  tbe  arts  was-  however  very  decided, 
and  determining  on  leaving  home,  he  supported 
himself  for  some  time  as  a  portrait  painter,  with 
nnusnal  success,  and  in  after  life  frequently  ex- 
pressed his  regret  at  having  abandoned  the  brush 
for  the  oMsel  and  mallet.  His  first  works  in  sonlp- 
tui-e  were  anivei'sally  admired,  and  brought  to  the 
artist  tbe  most  exalted  patronage  in  the  kingdom. 
He  was  distinguished  by  various  members  of  the 
Koyal  family,  and  was  equally  favored  by  eom- 
nuseiona  from  public  bodies  for  statues,  monu- 
ments, &c.  His  busts  of  Lord  Lyndhurst,  Olark- 
Bon,  Mr.  Grote,  Mr.  D'lsraeli,  and  others,  ai'e  of 
very  high  character.  He  was  especially  fianona 
for  his  marble  portraitures  of  childrou.  He  exe- 
cuted several  colossal  statues,  the  best  of  them  be- 
ing that  of  Dr.  Babington,  in  St.  Paul's  Cathedral, 
and  one  of  Sir  Robert  Peel,  for  the  city  of  Ixmdon. 
Early  success  had  an  unfortunate  effect  on  1' 
Behnos;  it  led  him  into  expenses  from  which 
never  recovered,  and  though  constantly  engagea 
in  the  production  of  works  that  commanded  abigb 
price,  and  possessing  great  rapidity  of  execution, 
ho  graduaUy  grew  more  and  more  embarrassed, 
and  at  last  died  in  Middlesex  Hospital.  In  the 
namber  of  hb  works  he  probably  exceeds  any 
other  modem  sculptor,  and  many  of  them  will 
preserve  his  reputation  as  one  of  the  first  of  the 
time  for  clearness  of  conception  and  vigor  of  ese- 
cation. 
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CAMPBELL,  Thomas,  an  English  sculptor, 
bom  at  Edinburgh,  May  1,  1790,  died  in  London, 
February  12,  1858.  His  parents  being  in  humble 
circumstances,  be  was  apprenticed  to  a  marble 
cutter,  but  displayed  so  much  intelligence  and  taste 
"' "  that  employment,  that  a  gentleman  for  whom 

had.  put  up  a  chimney-piece  furnished  him  with 
means  to  study  in  London,  at  the  Eoyal  Academy 
schools.  Here  his  improvement  was  rapid,  and  in 
1818  he  visited  Italy.  He  resided  at  Eonie  some 
years,  and  executed  there  a  statue  of  the  Pi'uicess 
Pauline  Borghese,  sister  of  Kapoleon  I,,  for  the 
Duke  of  Devonshii-e,  which  attracted  much  notice 
and  secured  him  numerous  commi^ona.  Tiio 
statue  is  now  at  Ohatsworth.  On  Campbell's  re- 
turn to  London  he  was  much  engaged  in  monu- 
mental sculpture,  and  was  successful  in  obtaining 
the  execution  of  many  public  works  both  in  Scot- 
land and  England.  His  statue  of  Mrs.  Siddons,  of 
the  heroic  size,  placed  in  Westminster  Abbey,  ia 
one  of  his  most  admired  works,  from  tbe  elevated 
expression  and  character  given  to  her  features. 
He  executed  for  her  Majesty  busts  of  Earl  Grey 
and  the  Duke  of  "Wellington,  and  was  more  em- 
ployed by  the  nobility  than  any  sculptor  of  the 
time.  Among  his  public  works  are  statues  of  the 
Duke  of  York  (on  the  Castle  Hill),  and  I,ord 
Hopetown,  at  Edinburgh,  and  of  Lord  George 
Bentinck,  in  Cavendish  Square.  In  St,  Paul's 
Oathedral,  London,  are  some  of  his  finest  produc- 


BEOOKEDON",  William,  an  Englidi  landscape 
painter,  born  atTotnesinDevonshire,  October  13, 
1787,  died  in  London,  August  S9,  1854,  Mr. 
Bi-ockedon  showed  in  early  life  a  decided  taste  for 
art,  and  first  came  to  London  as  a  student  of  the 
Eoyal  Academy  in  1809,  He  afterwards  visited 
France  and  Italy  for  purposes  of  study,  and  ex- 
hibited at  tbe  Royal  Academy  and  British  Institu- 
tion several  historical  paintings  of  Scripture  sub- 
jects with  groat  success.  In  1824  be  made  aa  ex- 
cursion to  the  Alpg,  for  the  pui-pose  of  investigat- 
ing the  route  of  Hannibal.  This  journey  suggested 
his  great  worit, "  The  Passes  of  the  Alps,"  in  3  vc ' 
4to.  He  also  published  a  splendid  illustrated  fol 
"Italy,"  embellished  with  engravings  from 
paintings.  The  last  year  m  which  be  exhibited  his 
pictures  at  tbe  Royal  Academy  was  1886,  His  paint- 
inp  are  distinguished  by  bold  and  correct  draw- 
ing, particularly  of  mountain  forms,  and  great  truth 
of  effect.  Mr.  Brockedon  was,  in  addition  to  his 
abilities  as  au  artist,  celebrated  for  his  scientific  ac- 
quirements, and  his  name  is  connected  with  many 
popular  inventive  processes  now  in  general  use. 


OANIN"A,  Lttiot,  an  Italian  architect  and  aroh- 
Kologist,  bom  at  Ronie,  1790,  died  at  Florence, 
October  17,  1856.  He  was  educated  as  an  archi- 
tect, and  eai'ly  became  remarkable  for  his  devotion 
to  the  remains  of  ancient  architectural  art  in  his 
native  country,  to  the  iUustration  ijf  wbiob  almost 
his  whole  life  was  devoted.  His  first  important 
work  was  a  general  history  of  ancient  architecture, 
comprising  the  Egyptian,  Greek,  and  Roman,  in 
three  folio  volumes  of  plates,  and  nine  octavos  of 
text.  The  ancient  Basilioan  churches  of  Northern 
Italy  next  engaged  his  attention,  and  after  them 
the  edifices  of  classical  Rome,  and  the  Oampagna, 
especially  the  Fomm,  and  on  them  he  has  left  be- 
hind him  a  series  of  volumes  tmsnrpassed  or  per- 
haps unequalled,  in  their  peculiar  department,  by 
tbe  productions  of  any  other  single  individual. 
Oanina  had  traveled  much  in  Europe,  and  studied 
on  the  sites  themselves  the  monuments  of  Greece 
and  Sicily,  He  was  director  of  tbe  Museum  of  the 
Capitol,  with  the  title  of  Uommmidatore,  and 
ranked  as  such  among  tbe  Forty  Nobles  of  Rome. 
In  1849  he  received  tbe  royal  gold  medal  of  the 
Institute  of  British  artists.  His  death  occurred  as 
be  was  on  his  return  to  Rome,  from  a  prolonged 
stay  in  England.  He  was  devoted  to  the  study  of 
art  for  its  own  sake,  and  during  his  life  was  the 
highest  authority  on  classical  subjects  of  the  Italian 
school  of  ai'chEeologists,  His  days  wore  passed 
among  tbe  monuments  now  inseparably  connected 
with  his  name  by  the  successful  labors  of  a  life 
of  study. 


CHALON,  AiJEBD  Edwakd,  E.  A.jan  Englisk 
painter,  bom  in  Geneva,  1777,  died  at  Hampatead, 
October  3,  1860.  The  family  of  Cbalon  was  of 
Swi^  extraction.  He  was  the  brother  of  John 
Chalou,  also  aEoyal  Academician,  and  early  in  life 
devoted  himself  to  water-color  painting.  His  por- 
traits executed  in  that  style  are  remarkable  for 
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grace  and  refinemant,  so  that  for  many  jears  he 
enjoyed  almost  a  monopoly  of  the  feminiae  fash- 
ionable world.  They  have  been  largel7  repro- 
duced hy  engraTing,  partioalarly  dunng  the  reign 
of  favor  of  ttie  illusti'atetl  gift  books  known  as 
"  Aimuala."  Hia  pictures  were  first  exhibited  in 
1810.  In  1816  he  was  elected  member  the  Roysi 
Academy,  and  the  products  of  his  free  and  spurk- 
liag  pencil  was-e  seen  annually  at  its  exhibitions 
for  nearly  half  a  oentnry.  He  was  by  Queen  Vic- 
toria appointed  "portrait  ptunter  to  her  Majesty," 
imd  was  the  first  artist  to  whom  she  sat  after  she 
ascended  the  throne.  He  lived  on  terms  of  great 
intimacy  with  Leslie,  and  was  generally  poptdar 
with  his  brother  artists.  He  left  behind  him  a 
large  collection  of  his  own  worts. 

OUALON,  John  J.,  R.  A.,  an  English  painter, 
died  at  an  advanced  age  in  London,  November 
14,  1864.  Mr.  Ohalon  was  regularly  educated 
to  art,  and  as  a  painter  was  conspioubns  for  great 
range  of  subject.  Ha  was  equally  at  home  in  fig- 
ures, animals,  landscapes,  and  niarine  views.  In 
1830  he  published  a  series  of  sketches  of  Parisian 
mannersj  that  was  vei-y  popular.  He  was  fond  of 
the  scenery  of  Switzerland,  and  one  of  his  most  ad- 
mired works  is  a  Yiew  of  the  Castle  of  Ohillon, 
He  was  one  of  the  founders,  and  for  forty  years  a 
regiilar  attendant  at  the  meetings  of  a  ^etehing 
society,  which,  during  sis  months  of  the  year,  met 
alternately  at  the  houses  of  its  members.  The 
designs  he  made  on  these  occasions  exceed  one 
thousand  in  number,  and  are  remarkable  for  fer- 
tility and  readiness  of  conception,  and  for  masterly 
compositions  of  form,  and  light  and  shadow.  Mr. 
Ohalon  was  at  his  death  one  of  the  oldest  of  the 
Eoyal  Academicians.  A  collection  of  one  hundred 
and  twenty  of  hia  pictures  was  formed  and  exhibit- 
ed at  the  Gallery  of  the  Sotaety  of  Arts,  Shortly 
nfter  his  death  a  notice  of  his  life  was  written  by 
Leslie,  and  published  in  the  "The  Art  Journal." 

CLINT,  Gboese,  a.  E,  A.,  an  English, engraver 
and  painter,  bom  in  London,  April  13, 1770 ;  died 
May  10, 1854.  Mr.  Olint'a  youth  whs  passed  ' 
great  privations,  and  bis  career  is  a  sti-iking 
stance  of  the  power  of  perseverance  to  overoo 
untoward  obstacles.  He  was  originally  appren- 
ticed to  a  fishmonger,  hut  was  treated  so  brutally 
by  his  master  that  he  ran  away  and  found  employ- 
ment m  a  lawyer's  ofRoe.  From  thence  he  took 
to  honae  pamtmg  During  this  time  he  married. 
Many  years  passed  and  gi'eat  family  privations 
were  endnied  before  he  could  estabhsh  himself  as 
a  mmiiture  pamter  In  this  occupation  he  was 
partially  suooessfiil,  when  an  acquaintance  with 
Mr.  El3w^ld  Bell,  *  mezzotinto  engraver,  initiated 
him  into  the  mystenes  of  that  art,  which  he  after- 
wards practised  with  eminent  success.  His  first 
oil  painting,  a  portrait  of  his  wife,  hronght  him 
the  favorable  notice  of  Sir  William  Eeediey,  Sir 
Thomas  Lawrence,  and  other  inflnential  artists  of 
the  day.  A, favorable  turn  was  ^ven  to  his  for- 
tunes by  his  receiving  a  commission  to  engrave  a 
fine  and  popular  picture,  The  Kemble  Family,  by 
Harlowe,  containing  portraits  of  Mrs.  Siddons, 
John  and  Oharles  Kemble,  &c.  So  successful  was 
the  print  that  thre«  separate  plates  were  required 
to  supply  the  demand.  It  ranks  high  among 
works  of  its  class,  no  engraver  being  more  happy 
In  truly  rendering  the  touch  of  the  painter  than 
Mr.  Olint.      This  engi'aving  introduced  him  to  a 
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^  theatrical  connection,  and  led  to  hia  adoption 
of  Sie  class  of  art  which  chiefly  occupied  the  re- 
mainder of  his  profesfflonallife.  His  series  offine 
dramatic  pictures,  of  cabinet  size,  representing 
scenes  ftom  acting  dramas  of  the  day,  including 
character  portraila  of  the  most  eminent  perfonners, 
rivals  in  the  English  school  of  painting,  ex- 
cept the  works  of  Zoffany,  in  the  last  century,  and 
to  them  Clint's  paintings  are  every  way  superior 
in  composition,  richness  of  coloring,  and  mastery 
over  expression.  Among  the  actors  thus  delinea- 
ted for  posterity  are  Munden,  Kean,  Wm.  Farren, 
Knight,  Harley,  Young,  !Fawcett,Matthews,Liston, 
Miss  Tree,  Olara  Fisher,  Miss  Foots,  Mme.  Vestris, 
&o.,  &o.  Mr.  Clint  was  an  associate  of  the  Eoyal 
Academy  for  sixteen  years,  but  resigned  the  rank 
on  being  improperly  passed  over  in  the  election 
for  Academicians.  He  was  one  of  the  founders 
of  the  Artists'  Benevolent  and  Annuity  Fund,  and 
was  always  ready  to  befriend  young  artists  in 
stru^les  similar  to  those  he  hadsucceMfnlly  emerg- 
edfrom.  One  of  hispiotures,a  scenefrom  Shak- 
apeare,  is  in  the  British  National  Gallery,  forming 
part  of  the  Vernon  donation,  and  many  others  are 
in  the  collection  of  the  Garrick  Club. 

OOOEEBELL,  CHiBtEa  Eobert,  E.  A.,  an  Eng- 
lish architecl;,  bom  in  London,  1788 ;  died  there 
1863.  His  father  was  an  architect  of  eminence,  in 
whose  ofiice  hia  preliminary  professional  studies 
were  made.  In  1809  he  became  chief  assistant  to 
to  Sir  Eoberi  Smirke,  then  engaged  in  rebuilding 
Oovent  Garden  Theatre.  He  was  desirous  of 
studying  in  a  wider  field,  and  in  1810  embarked 
for  the  East  (as  the  Continent  was  then  closed  for 
Englishmen),  being  intrusted  by  the  Secretary  of 
State  with  deapatShea  for  the  ambassador  at  Con- 
stantinople. His  reridence  abroad,  principally  in 
Greece,  Asia  Minor,  and  Italy,  was  remarkable  for 
the  success  which  attended  his  archisological  re- 
aearci  ''s  and  excavations — the  .fflgina  mai'bles, 
now  in  the  Glyptothek  at  Muiiich,  and  the  PMga- 
leian  marbles,  in  the  British  Museum,  being  both 
discovered  by  Mr.  Oockerell  and  the  party  with 
whom  he  was  associated.  On  his  return  to  Eng- 
land in  1817,  he  established  himself  professionally 
in  London,  and  met  with  a  large  share  of  employ- 
ment. His  predilection  for  the  classical  styles  of 
architecture  was  very  marked.  Most  of  the  build- 
ings designed  by  him  show  his  devotion  to  Eoman 
and  Italian  modela.  The  Tlnivoraity  Galleries  at 
Oxford,  the  London  and  Westminster  Bank,  the 
Sun  Fire  OfBce,  London,  are  among  hia  best-known 
works.  He  was  elected  Eoyal  Academician  in 
1836,  and  succeeded  Mr.  Wilkins  as  Pi-ofessor  of 
Architecture  to  the  Eoyal  Academy,  where  hia 
course  of  lectures  was  annually  delivei-ed.  He 
was  one  of  the  eight  foreign  members  of  the  Insti- 
tute of  France.  Shoi-tly  before  his  death  he  com- 
pleted and  published  a  splendid  work  in  folio,  that 
had  been  more  than  thirty  years  in  preparation, 
"  The  Temple  of  Jupiter  "Panhellenius  at  jEgina," 
descriptive  of  hia  explorations  in  Greece  and  its 
Islands. 

C0LLIN3,  William,  E.  A.,  an  English  painter, 
bom  in  London,  September  18,  1787 ;  died  there 
Februai'y  7, 1847.  His  fcther  was  a  picture  dealer, 
and  friend  of  Morland,  the  painter,  whose  life  he 
afterwai'ds  wrote ;  and  when  his  son  began  to 
show  a  fondness  for  art,  his  early  atjempta  w^e 
benefited  by  Morland's  advice  flad^x^nkyQ  En% 
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1807  he  entered  as  a  student  at  tlie  Eoyal  Acad- 
emy, and  the  same  year  esMbited  two  small  pic- 
tures. FroTO  that  time,  with  the  esoeption.  of  two 
years,  ■when  he  ■was  in  .Italy,  his  paintings  were 
seen  at  every  Academy  eshibilion  for  tlie  remain- 
ing niiie-aQQ.- thirty  years  of  his  life.  This  fact 
will  show  the  steadiness  with  which  he  worked, 
and  the  constancy  of  his  efforts  in  the  pursuit  of 
the  exeellenoe  that  he  finally  attained  to.  His 
father's  death,  in3813,  threw  Uie  young  painter  on 
his  own  resources,  and  for  a  lime  he  was  glad  to 
paint  portraits,  as  the  readiest  means  of  seouring 
an  income,  hut  he  gradually  worked  oat  his  pecu- 
liar style  of  landscape  and  rustic  gi-onps,  and  year 
hy  year  became  more  celebrated  as  a  truthful  and 
pictnresqae  delineator  of  English  rurd  life  and 
scenery-  In  1814  he  was  elected  Associate,  and  in 
the  same  year  eshibited  his  first  marine  picture,  a 
Ooaat  Scene.  This  was  received  with  so  much 
favor  that  subjects  of  the  same  description  hence- 
forth occupied  a  large  portion  of  his  professional 
career.  He  became  Academician  in  1830.  In 
1836  Mr.  Collins  visited  Italy,  and  devoted  two 
years  to  the  careful  study  of  the  works  of  the 
great  masters  as  well  as  the  striking  features  ex- 
hibited by  the  modern  aspect  of  the  land  and  the 
people.  On  his  return  be  adventured  in  a  higher 
branch  of  art,  historical  painting,  and  produced 
some  scenes  from  the  Gospel  history,  that  did 
credit  to  his  talents,  though  they  wanted  the 
unique  charm  that  attended  his  representations 
of  more  familiar  life  and  nature.  He  had  the 
wisdom  to  continue  the  practice  of  tlie  style  in 
whicli  he  was  unrivaled,  and  never  enjoyed  more 
popularity  than  during  the  last  three  or  fonr  years 
of  his  life.  As  an  artist  his  technical  merits  are 
high.  He  had  an  excellent  eye  for  form,  chiaro- 
scuro, and  eolor.  He  never  slighted  the  execution 
of  a  picture,  but  always  painted  with  the  utmost 
oonsoientiousneES,  and  with  a  perpetual  reference 
to  the  truth  of  nature.  His  sympathy  with  child- 
life  in  all  its  varieties  of  aspect  marks  the  amiable 
and  genial  ehai'aeter  of  the  man,  and  gives  to  his 
pictures  of  rugtlo  urchins  a  completeness  and  air 
of  enjoyment  that  is  scarcely  found  in  the  works 
of  any  other  painter  since  MnriHo.  His  life  was 
written  by  his  son,  William  WilHe  Collins  fin 
1848),  who  is  distinguished  as  a  novelist;  another 
son,  Charles  Allston  Oollics,  is  a  painter  of  repute, 
and  author  of  several  books  of  travels,  &o. 

COS,  David,  an  EngUsh  water-color  painter, 
born  in  Birmingham,  IT83 ;  died  there  June  T, 
1869.  His  father  w^  a  smith,  and  for  some  time 
the  son  worked  as  a  lad  at  the  same  business. 
However,  not  being  robust  enough  for  the  employ- 
ment, he  turned  his  attention  to  drawing,  and  was 
employed  in  ornamenting  some  of  the  manufactur- 
ed articles  for  which  that  town  is  famous.  Al 
this  occupation  he  continued  until  the  Birming- 
ham Theatre,  then  under  the  management  of  the 
elder  Macready,  wanted  a  scene  painter,  and  Oox 
received  the  appointment.  With  the  company — a 
migratory  one — he  travelled  to  the  principal 
towns  in  the  midland  counties,  and  having  visited 
London,  was  employed  in  a  similar  capacity  at 
Astley's  Amphitheatre.  His  parents  being  op- 
posed to  hia  connesion  with  flie  stage,  he  relin- 


quished it,  and  set  to  work  making  drawings, 
which  be  offered  to  dealers  and  purchasers  wher- 
ever he  could  find  them.  He  also  taught  draw- 
ing, and  for  three  years  wag  engaged  at  Hereford 


CRAW. 

giving  lessons  to  the  pupils  in  a  hoarding  school. 
Here  began  his  acquamtanoe  with  the  scenery  of 
Wales,  that  exercised  so  marked  an  influence  on 
future  career  as  an  artist.  Eetuming  to  Lon- 
don, he  slowly  emerged  into  noUoe  as  a  mo«t 
truthful  delineator  of  English  landscape,  in  all  its 
varying  incidents  of  storm  and  snnshine,  mist,  rain, 
and  tempest  He  eshibited  some  oil  paintings, 
but  Hb  attention  was  almost  wholly  given  to  water 
colors,  and  he  was  one  of  the  early  members  of 
the  society  established  for  its  promotion.  For 
more  than  thirty  years,  his  constant  place  of  re- 
sort was  Bettwys  y  OoM,  a  small  hamlet  in  the 
wildest  district  of  the  Welsh  Mountains,  and  as 
the  sketching  ground  of  David  Ooz,  the  whole 
neighborhood  gi-ew  famdiar  to  artists.  Mr.  Eus- 
Mn  celebrates  "  the  looseness,  coolness,  and 
moisture  of  his  herbage,  the  rustling,  crumpled 
freshness  of  his  broad-leaved  weeds,  the  play  of 
pleasant  light  across  hia  deep-heathered  moor  or 
flashing  sand,  the  melUng  of  fragments  of  white 
mist  into  the  dropping  blue  above,— all  this  has  not 
been  fully  rendered  escept  by  him."  A  steady  and 
conscientious  worker,  Mr,  Oox  ezecutcd  a  largo 
number  of  ptuntin^s,  which  are  in  great  demand, 
and  bring  high  pnoes.  In  1814,  he  published  a 
work  on  landscape  pmiting,  now  very  scarce. 
An  exhibition  of  his  collected  works,  loaned  by 
their  various  poasessora,  was  open  in  London  at 
the  time  of  his  death ;  mis  took  place  after  an  ill- 
ness of  two  or  three  days  only,  as  the  painter, 
though  in  his  seventy-sisth  year,  practised  his  art 
to  the  last.  His  ]iersonal  character  was  simple 
and  unassuming,  and  marked  by  intense  devotion 
to  his  art. 

OEAWFOED,  Thomas,  an  American  sculptor, 
born  in  New  York,  March  23, 1814 ;  died  in  Lon- 
don, October  10,  1857.  His  early  taste  for  the 
Fine  Arts  was  encouraged  by  Lis  father,  who 
placed  him  in  the  establishment  of  a  carver  in 
wood.  His  talents  for  sculpture  here  developed 
so  rapidly  that  he  attended  the  school  of  the  Na- 
tional Academy  of  Design,  and  entered  the  studio 
of  Frazee  and  Launitz,  monumental  sculptors,  of 
New  York.  After  spending  two  years  there,  by 
the  advice  of  his  friends,  he  determined  to  visit 
Italy,  andanivedatEomeinthesnmmerof  1835, 
He  was  ftirnished  with  an  introduction  to  Thor- 
waldsen,  and  the  kindness  of  the  Danish  sculptor 
made  up  for  the  slender  supply  of  means  with 
which  he  had  undertaken  this  journey.  He  in- 
vited Crawford  to  work  in  his  studio,  an  offer  that 
was  gladly  accepted,  and  by  unremitting  applica- 
tion to  study  and  intense  earnestness  in  his  pro- 
fession, he  gradually  made  himself  a  name  among 
the  aiiists  of  Eome,  and  was  intrusted  with  oom- 
misaons  for  portrait  busts  and  copies  in  marble. 
In  1839,  having  previously  executed  a  few  original 
subjents,  he  designed  his  "  Orpheus,"  a  statue  that 
first  brought  hini  into  notice  in  America,  and  was 
warmly. praised  by  Gibson  and  Thorwaldsen.  A 
subscription  was  raised  in  Boston  under  the 
auspices  of  Mr.  Charles  Sumner,  for  its  execution 
in  marble.  It  is  now  in  the  Gallery  of  the  Boston 
Atbentenm.  The  reception  of  this  fine  and  classical 
work  in  America  excited  unusual  enthusiasm,  in 
the  artast's  favor,  and  commissions  for  mythologi- 
cal and  historical  subjects  enabled  him  to  devote 
more  time  to  ideal  compositions ;  while  his  studio 
at  Eome  became  the  resort  of  art  ar^a^urs  from. 
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and  married  Miss  Louisa  Ward,  of  ITew  York. 
He  shoi'tly  retnrnei  to  Italj,  and  with  the  esoep- 
tion  of  two  brief  residences  in  the  United  Stiites 
in  1849  aad  1856;  spent  the  remainder  of  his  life 
abroad,  Hia  artiatio  position  at  Eome  was  a  vary 
distingnished  one,  and  is  illustrated  by  the  prodtio- 
tion  of  many  fine  works  that  will  perpetuate  his 
name  and  talents.  One  of  the  moat  remarkalile 
of  these  is  the  statue  of  Beethoven,  executed  for 
the  ifuMO  Hall  at  Boston.  It  was  cast  in  bronze 
at  the  Eoyal  Foundry,  Munich,  and  deposited  in 
ita  destined  plaoe  at  the  expense  of  Mr.  0.  0. 
Perkins  of  Boston.  In  1849,  the  State  of  Virginia 
issued  proposals  for  the  erection  of  a  monument 
to  "Wasliington  at  Kichmond.  The  design  sent  in 
by  Mr.  Orawford  was  unanimously  adopted.  Its 
principal  feature  was  a  colossal  equestrian  statue 
of  Washington,  twenty-five  feet  in  height,  placed 
on  a  pedestal  resting  on  a  star-shaped  elevation, 
with  six  rays  or  points,  on  which  were  to  stand 
statues  of  PatriokHenry,  Jefferson, Lee,  and  other 
distmguislied  Tirginians.  The  central  flgnre  was 
east  at  Munich  under  the  artist's  superintendence, 
and  was  placed  on  the  Capitol  HiU,  Richmond,  in 
1858.  The  remtdning  statues  were  in  progress  at 
the  time  of  the  artist's  death.  Important  works 
for  the  Oapitol  at  Washington  also  engaged  his 
attention,  including  a  colossal  statue  of  the 
"  Genius  of  America,"  intended  to  he  placed  on 
the  pinnacle  of  the  centra!  dome.  His  career, 
however,  was  interrupted  by  an  obscure  disease 
of  the  brain,  which  baffled  the  skill  of  the  most  ac- 
complished medical  men  of  Europe,  and  in  a  few 
months  put  an  end  to  his  life.  Mi-.  Crawford  exe- 
cuted more  than  Mxty  works,  many  of  them  colos- 
si, in  marble,  and  left  a  large  collection  of  models, 
sketches,  &c.,  whicli  were  presented  to  the  City 
of  Kew  York  by  hia  widow.  He  ranks  highest 
among  American  sculptors,  and  left  no  branch  of 
his  art  unpractised,  or  without  trophies  of  his 

DANBY,  Fbahois,  A.  E.  A.,  an  English  painter, 
bom  in  Dublin,  NoTember  16, 1793;  died  at  Ex- 
mouth,  Devonshire,  February  10,  1861.  Having 
shown  an  early  taste  for  di'awing,  he  determined, 
with  the  reluctant  consent  of  his  parents,  to  fol- 
low the  fine  arts  as  a  profession,  and  commenced 
his  stndiei  at  the  Dublin  Society  of  Arts.  He 
begm  oil  painting  when  about  eighteen,  and 
sent  a  pictm-e  to  the  Dublin  exhibition,  A  Sun- 
set It  was  purchased  by  a  clergyman  for  fifteer 
guinea  With  this  sum  he  and  a  fellow  student 
staited  for  London,  with  an  introduction  to  West, 
the  president  of  the  Royal  Academy.  He  received 
them  kindly,  affording  them  the  menus  of  seeing 
all  that  interested  them  connected  with  art.  On 
their  return  home,  when  at  Bristol,  their  funds 
proved  to  be  suffloient  only  for  the  passage  of  one 
to  Ireland.  Danby  decided  to  stay,  and  in  a  short 
time  met  with  great  success  as  a  teacher  of  pwnt- 
ing,  and  was  ia  the  receipt  of  a  large  income,  by 
the  ready  sole  of  his  pictures  to  local  amateurs, 
ffis  first  picture  at  the  Royal  Academy  Exhibi- 
tion, Snnset  after  a  Storm,  appeared  in  1824, 
and  was  pnrchaaed  by  Sir  Thomas  Lawrence,  who 
Kive  the  printer  double  the  price  he  asked  for  it. 
He  continued  to  exhibit  for  many  years:  his  most 
celebrated  picture.  The  Opening  of  the  Sixth 
Seal,  was  bought  by  Mr.  Beckford,  from  the 
exhibition  of  1828.  From  1830  to  1840  he  resid- 
ed abroad,  ia  Paris  and  Switzerland,  and  for  the 
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last  twenty  years  of  his  life  in  Devonshire.  He 
elected  Associate  of  the  Royal  Academy  in 
.  In  mauy  of  his  earlier  paintings,  Danby 
rivals  John  Martin  in  his  mastery  over  terrible 
and  supernatural  effects,  and  the  choice  of  his 
suWects  is  of  tlie  same  Scriptural  character.  Lat- 
terly he  subsided  into  a  quieter  style  of  poetical 
and  classical  landscape,  in  which  his  fine  taste, 
brilliant  coloring,  and  facility  of  execution  were 
very  conspicuous.  He  liad  a  genius  for  mechanics, 
and  patented  several  useful  inveutious, 

DAVTD,  Jbah  Piebhe  P'Ahobks),  a  French 
sculptor,  bom  at  Angei^  March  13,  179S,  died  at 
Paiia,  January  9,  1856.  Tlie  father  of  David  waa 
a  scidptor  in  wood,  but  fared  so  badly  that  he 
was  violently  opposed  to  the  indulgence  of  hia 
son's  artistic  tastes.  With  much  difficulty  lie 
made  his  way  to  Paris,  at  the  ^e  of  eighteen, 
with  nine  iirancs  in  his  pocket,  and  soon  after  en- 
tered the  studio  of  his  namesake,  Da^  id  the  pfunt- 
er,  but  his  natural  bias  for  sculpture  oonttiiokig, 
he  sought  the  instruction  of  Eolaiid  the  sculptor, 
and,  after  gaining  several  academical  prizes,  waa 
sent,  in  1811,  to  Italy,  where  he  studied  Ave  years, 
and  attracted  the  attention  of  Oanova.  On  his 
return  from  Rome,  he  was  unwilling  to  settle  in 
the  capital  under  the  Bourbons,  and  made  an  un- 
successful attempt  to  establish  himself  in  England. 
Returning  to  Paris,  he  set  earnestly  to  work,  leav- 
ing politics  to  take  care  of  themselves,  and  com- 
menced a  careei'  of  artistic  employment  that  placed 
him  among  the  first  scnlptora  of  the  day.  Many 
public  and  monumental  works  were  intrusted  to 
him  thronghout  France,  and  Ms  bust  and  me- 
dallion portraits  are  more  numerous  than  those 
of  any  modern  artist.  In  1825  the  king  conferred 
on  him  the  cross  of  the  Legion  of  Honor.  He 
was  a  member  of  the  Institute,  and  professor  at 
the  AcadSmie  des  Beaux  Arts.  The  famous  statue 
of  Gutenbei^,  the  first  printer,  at  Strasbourg,  ia 
a  favorable  specimen  of  the  style  of  his  groups 
and  figures.  He  was  remarkable  for  earnestness 
and  enthusiasm  in  his  art :  these  wei'o  the  great 
features  of  hia  character,  and  bore  him  onward 
to  success. 

DECAMPS,  AtBXAirDEE  G-abbisi,  a  Fi'enoh 
painter,  bom  in  Paris,  March,  1803,  killed  by  a 
fall  from  a  horse  in  the  forest  of  Fontainebleau, 
August  33,  1860.  He  was  educated  in  the  studio 
of  Abel  de  Pujol,  and  early  in  life  traveled  in  the 
East,  whence  he  returned  with  an  immense  num- 
ber of  piotnresqne  sketches,  that  afforded  him 
material  for  many  of  his  best  works.  He  com- 
menced exhibiting  at  the  Salon  in  1837,  and  be- 
came from  that  time  one  of  the  most  popular 
artists  of  the  French  school,  particularly  in  the 
style  known  as  "genre"  painting.  His  oriental 
subjects  are  remarkable  for  depicting  the  peculiar 
Turk  and  Arab  physiognomy  and  rich  costume, 
with  a  facile  and  brilliant  pencil.  He  also  paint- 
ed subjects  Irom  familiar  lifcj  scenes  from  Don 
Quixote,  Gil  Bias,  &a,  and  oapnccios,  or  grotesque 
pictures,  in  which  monkeys  take  the  placeof  men, 
as  paintei-s,  amateurs,  cooks,  &c.,  with  great 
power  of  physiognomical  expression.  Hia  lai^e 
historical  pictnres  are  fewer  in  nnmbei-,  but  of  a 
very  high  class  for  originality  of  conception, 
vigor  of  execution,  and  mastery  of  chiaro-scuro. 
One  of  the  principal  of  these  ia  The  Defeat  of 
the  Cimbri,  exhibited  at  the  great  "exposition" 
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of  1855,  at  Pai'is,  with  sixty  others  from  the  aame 
liand.  Decamps  worked  with  great  faeility,  and 
was  equally  at  home  with  every  species  of  paint- 
ing or  drawiog  implement.  He  was  nommated 
chevalier  of  ifie  LegiOs  of  Honor  in  18B9.  His 
death,  ooourred  while  hunting  in  the  forest  of 
Fontainehleau,  where  ho  was  residing  for  the 
Bake  of  his  health. 

DELAOEOIX,  Tbrdikand  Viotoe  EceBira,  a 
Trench  painter,  bom  at  Oharenton,  ia  1798,  died 
at  Paris,  August  13,  1993.  His  father,  &  memher 
of  the  Eerolutionary  National  Oonyention,  filled 
several  important  posts  under  the  Eepublio  and 
Consulate,  and  inteaded  his  son  for  ofQcial  life, 
but  hia  taste  for  the  fine  arts  was  too  decided  to 
approve  of  that  career,  and  at  the  age  of  eighteen 
be  entered  the  stndio  of  P.  Gaerin  as  a  pupil. 
There  he  worked  steadily  and  perssveringly. 
His  first  picture,  Dante  and  Virgil  Crossing  the 
Styx,  was  so  opposed  to  the  reigning  classioality 
of  taste  in  its  choice  of  subject  and  treatment, 
that,  by  the  advice  of  his  master  Gnei-in,  he  re- 
frfuned  from  exhibiting  it.  The  Romantic  School, 
however,  dfuly  gained  favor,  and  in  1834,  Dela- 
ci-ois's  painting,  The  Massacre  of  Scio,  was  re- 
ceived with  acclamation,  and  honored  with  a 
medal  Irom  the  jury  of  the  exhibition.  His  repu- 
tation from  this  time  progressively  innreaaed,  and 
his  historical  pictures  were  accounted  among  the 
glories  of  .the  modern  Trench  sohooL  In  1881 
he  paid  a  \mt  to  the  East,  tiie  influence  of  which 
is  visible  in  his  later  paintinga  of  Scriptural  sub- 
jects. At  the  great  Paris  Exhibition  of  18B5, 
Delacrois  exhibited  no  less  than  thirty-five  of  his 
principal  works.  Hia  historical  compositions  are 
most  masterly ;  his  drawing  is  vigorous  and  true, 
and  in  daring  boldness  of  conception  and  execu- 
tion reminds  one  of  Eubens.  He  was  buried  with 
much  pomp  in  PSre  ia  Ohaiso. 

DELAEOOHE,  Paul,  aFrench historical  paint- 
er, born  in  Paris,  1797 ;  died  there,  November  8, 
1856.  He  commenced  the  study  of  art  as  a  laud- 
scape  painter,  but  relinquished  this  department  on 
entering  the  studio  of  Baron  Gros,  then  the  most 
distinguished  historical  painter  of  the  day.  Dela- 
roche  early  took  a  dislike  to  the  classicism  then 
prevalent  in  the  Trench  school ;  and  determined 
to  create  a  style  for  himself  more  in  hsrmi 
with  the  age.  His  first  picture,  Naphthali 
the  Desert,  was  exhibited  in  1819,  but  attracted 
little  attention.  In  1834  ha  obtained  the  gold 
medal  for  a  picture  of  The  Examination  of  Joan  of 
Arc  in  Prison,  and  continued  to  increase  in  popu- 
larity during  the  whole  of  his  artistic  career.  Many 
of  his  most  popular  paintings  were  drawn  from 
events  recorded  in  English  history,  as  The  Chil- 
dren of  Edward  IV.  in  the  Tower,  The  Death 
of  Queen  Elizabeth  (in  the  Louvre),  Cromwell 
contemplating  the  body  of  Charles  I,  (owned  by 
tiie  Earl  of  Ellesmere),  Charles  I.  ia  the  Guard 
Boom,  and  Lord  Strafford  going  to  Execution 
(in  the  Duke  of  Sutherland's  Gallery),  and  many 
others.  Three  years  of  his  life  were  devoted  to 
the  adorning  of  the  Amphitheatre  of  the  Tine 
Art  School  (Ecole  des  Beaux  Arts)  at  Paris.  His 
work  is  known  as  the  "Hemioyole,"  covering  the 
semicircular  space  fronting  the  auditory.  Here 
he  has  represented  the  groat  painters,  sculptors, 
and  architects  from  the  earliest  time  down  to  the 
present.    Tromthe  centre,  where  Apelles,  Phidias, 
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and  Ictinus  are  enthroned  aa  the  representatives  of 
the  arts  of  ancient  Greece,  the  great  sculptors  and 
architects  are  ranged  in  groups,  the  paintei'S  oo- 
cnpying  the  extremities.  The  painting  never  fiiil* 
to  excite  admiration  for  its  elevated  style,  sobriety 
and  refinement  of  treatment,  and  simple  and  ef- 
fective arrangement  and  execution.  In  1855,  on 
his  first  visit  to  Italy,  Delaroohe  married  the  only 
daughter  of  Horace  Veroet,  the  Director  of  tiie 
Trench  Academy  at  Eome.  He  returned  to  Italy 
in  1844  for  a  short  lime,  and  painted  some  fine 
portraits.  One  of  the  most  striking  of  hia  recent 
works  is  Napoleon  mnsing  at  Tontainebleau,  but 
of  late  years  he  had  almost  withdrawn  from  the 
practice  of  his  profession.  Delaroohe  stands  at 
the  head  of  the  modem  Trench  historical  school 
of  painting.  Dramatic  in  his  oonoeptious,  and 
simple  and  truthful  in  expressing  them,  his  paint- 
ings strike  the  spectator  with  an  rar  of  reality  and 
utter  absence  of  the  conventional  treatment  in 
vogue  at  the  time  of  hia  appearance  in  art.  His 
drawing  is  correct,  and  his  coloring  equal  to  that 
of  any  of  the  Trench  school.  As  a  teacher  Dela- 
roohe was  very  popular.  He  attracted  around 
him  a  large  number  of  pupils  from  other  countries 
as  well  as  Trance,  and  knew  how  to  inspire  them 
with  his  own  enttuaiasm  for  art.  Delaroohe  was 
:  of  the  Institute  (1882)  and  an  ofBoer  of 
the  Legion  of  Honor.  His  head  and  faae  had 
much  resemblance  to  the  Emperor  Napoleon.  In 
social  circles  his  influence  was  very  great,  and  it 
always  exerted  in  furtherance  of  the  objects 
of  his  beloved  art.  Most  of  his  historical  pictures 
have  been  engraved,  and  ai-e  well  known  through- 
out Europe. 

DTCE,  "William,  R.  A.,  a  British  painter,  born 
at  Aberdeen,  1806,  died  Tebi-uai'y  14,  1864.  Be 
was  the  son  of  a  physician  of  local  celebrity,  and, 
being  intended  by  bv>  father  for  a  learned  profes- 
sion, studied  at  the  University  of  the  town,  and 
took  the  degree  of  M.  D.  !Jia  early  passion  for 
art  proved,  however,  too  strong  for  his  father's 
intentions,  and  he  left  Aberdeen  for  the  purpose 
of  entering  the  Bohool  of  tiie  Eoyal  Academy  in 
the  metropolis.  The  departure  of  a  friend,  who 
admired  his  talents,  for  Italy,  gave  hhn  an  oppor- 
tunity of  viwting  tiiat  cimntry  in  18S5,  and  ho 
studied  there,  with  a  brief  exception,  till  his  return 
to  Scotland  in  1828.  His  first  picture,  the  Educa- 
tion of  BacchuSjWas  exhibited  at  the  Eoyal  Acad- 
emy in  1839,  while  residing  in  Eome,  he  paint- 
ed a  Madonna  and  Child  that  gained  the  applause 
of  Overbeck,  and  atti'aoted  much  attention  from 
foreign  aitiste.  The  style  of  art  that  Mr.  Dyee 
had  adopted  while  abroad  was  so  little  understood 
and  met  with  such  limited  sympathy  at  home,  that 
he  actually  laid  down  Lis  pencO  tbr  eome  time, 
and  applied  himself  to  scientific  pursuits.  A  new 
field  of  occupation  was  opened  to  him,  however, 
in  portiaiture,  which  he  successfully  practised  in 
Edinbui^h  till  the  year  1837.  He  was  shortly 
afterwmds  attracted  to  tlie  subject  of  the  best 
means  of  applymg  the  arts  of  design  to  the  im- 
provement of  nianufaotures,  and  made  a  mission 
of  inqniry  to  the  art  schools  of  the  Continent  at 
the  request  of  the  President  of  the  Board  of  Trade. 
His  report  was  printed  by  Parliament,  and  led  to 
the  remodeling  of  the  schools  of  design,  Mi'.  Dyce 
becoming  a  Director  and  Secretary  to  the  Council 
under  the  new  organization.  His  ofEciid-coniiec- 
tion  with  these  institutions  lusted  about  ii-"  "~^*^"* 
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during  whieli  hia  profession  was  almost  entirely 
neglected.  At  the  end  of  the  time  h.e  reapplied 
himself  vigoronBly  to  art,  going  systematically  "  to 
school "  at  tte  Life  Academy  in  oompany  with  his 
friend  Etty.  The  results  of  his  application  were 
readily  seen  in  his  easel  piotuiea,  cartoons,  and 
fresooa.  He  was  one  of  the  siz  artists  selected  to 
embellish  the  House  of  Lords  in  the  New  Palace 
at  Westminster.  His  fresco,  The  Baptism  of 
King  Ethelbert,  was  completed  in  1846,  and  hy 
its  sfloceaa  led  to  the  use  of  that  material  for  the 
artistic  decoration  of  that  strnoture.  He  waa 
afterwards  engaged  in  frescos  for  Buckingham 
Palace  and  Osborne  House  by  desire  of  Prince 
Albert,  and  at  the  time  of  hia  death  was  occupied 
in  painting  in  the  Queen's  EoMng  Eoom  at  the 
Houses  of  Parliament  a  series  of  frescos  on  sub- 
jects afforded  by  the  "Morte  d' Arthur."  His 
application  to  these  laborious  works  in  great 
measure  prevented  the  completion  of  easel  pic- 
tures, but  Mr.  Dyce  occasionally  exhibited  paint- 
ings that  grew  in  public  estimation  ii-om  their 
high  qualities  of  drawing,  purity  of  color,  and 
intensity  of  a[nritual  espreasion,  which  gradually 
overoame  the  iadifference  that  was  at  first  created 
by  the  severe  and  archaic  style  that  he  most  gen- 
erally adopted.  He  was  one  of  the  most  accom- 
plished men  of  the  day  in  all  that  related  to  the 
fine  arts.  In  church  music  he  was  a  proficient, 
nnd  published  several  works  that  promoted  the 
revival  of  andeut  sacred  music.  He  is  one  of  the 
few  English  artists  whose  reputation  is  widely 
spread  on  the  Continent  of  Europe. 

EGG-,  AuaTTSTCs  Leopold,  E;A.,  an  English 
painter,  born  in  London  in  1816,  died  at  Algiers, 
March  26,  1863.  His  determination  to  become  a 
pmiter  waa  fixed  soon  after  leaving  school,  and  be 
was  regularly  educated  to  ai'tin  a  private  studio 
and  at  the  schools  of  the  Royal  Academy.  His 
first  pictures  were  sent  to  provinaial  eshibitions. 
la  1838,  one  of  his  paintings  was  admitted  to  the 
Academy  Exhibition.  Ten  years  after  he  was  elect- 
ed an  Associate,  and  in  1861,  Academician.  His 
subjects  were  generally  selected  from  English  his- 
tory, about  the  Stuart  period,  or  from  well-known 
Boarces,  such  as  Gii  Bias,  Shakspeare,  &c.  They 
exhibited  great  discrimination  in  the  delineation 
of  character,  pure  and  harmonious  coloring,  and  a 
free  and  delicate  touch.  Among  the  most  admired 
are  Pepys'  Introduction  to  Nell  Gwynne,  the 
Life  and  Death  of  Buckingham,  the  Night  be- 
fore Naseby,  and  Catharine  and  Petruchio.  Mr. 
Egg's  healtii  waa  always  delicate,  and  frequently 
compelled  him  to  abstain  ftom  painting,  eo  that 
the  number  of  pictures  he  executed  is  not  large. 
He  twice  visited  the  East,  and  derived  mrtoh 
benefit  from  the  cliango  of  climate;  but  on  his 
return  to  England  from  his  second  oriental  tour, 
he  fell  a  victim  to  a  sudden  attack  at  Algiers.  He 
waa  the  friend  and  associate  of  Dickens  in  the 
amateur  theatrical  performances  for  the  endow- 
ment of  a  benevolent  institution,  and  was  univer- 
sally beloved  for  the  active  philanthropy  that  he 
displayed  in  behalf  of  less  flourishing  members  of 
his  professloD. 

ETTY,  ViLLiAM,  R.  A.,  an  English  historical 
painter,  born  at  York,  March  10,  1787 ;  died  there 
November  13, 1849.  His  father  was  a  miller  and 
bater  in  the  dty  of  York,  and  young  Etty  assisted 
in  ha  shop  until  his  twelfth  year,  when  he  was 
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apprenticed  to  a  painter  at  HuU.  Here,  through 
opposition  and  discouragement  of  all  kinds,  his 
'  ' "  for  drawing  waa  developed  by  stealthy  exer- 
AC  the  end  of  a  most  irksome  seven-years 
of  uncongenial  labor,  he  went  to  London  on 
the  invitation  of  an  uncle.  This  relative  was  a 
itelligeuoe  and  libernlity,  Etty  was  in- 
troduced to  Euseli,  and  entered  as  a  student  at  the 
Royal  Academy  schools  in  1807.  Shortly  after  he 
became  an  indoor  pupil  of  Sir  Thomas  Lawrence, 
then  in  the  height  of  his  reputation,  his  uncle 
paying  the  hundred  guineas  required  aa  a  pre- 
minm.  From  Lawrence  he  had  little  direct  in- 
struction, but  derived  facility  of  execution  from 
seeing  his  method  of  painting  and  copying  his 
pictures.  In  1811  his  first  picture  was  exhibited 
at  the  Eoyal  Academy,  Telemacbus  Eesoaing 
Antiope ;  but  it  made  no  sensation,  and  though 
he  every  year  sent  paintings  to  the  British  Insti- 
tution and  Academy  Exhibitions,  it  was  not  until 
1820  that  any  picture  attracted  much  notice,  when 
the  Ooral  Pinders,  Venus  and  her  Nymphs  ar- 
riving at  PaphoB,  waa  greatly  admired.  This 
was  the  first  of  what  afterwards  proved  a  long 
series  of  representations  of  tho  undraped  feminine 
form  ia  subjects  suggested  by  dassloal  poetry  or 
legend.  It  was  followed  next  year  by  Cleo- 
patra's Arrival  in  Cilicia,  which  led  to  many 
commis^onsfrompatronsinart.  Having  achieved 
success,  Etty  visited  Italy  and  studied  at  Venice 
for  seven,  months  the  coloring  of  the  great  masters . 
of  the  Venetian  school.  On  his  return  to  Eng- 
land a  succession  of  important  works  followed, 
confirming  him  in  the  good  graces  of  the  public. 
He  waa  elected  A^ooiate  of  the  Royal  Academy  in 
1824,  and  Aoademidan  in  1828,  Little  occurred 
to  break  the  tenor  of  bis  life,  which  was  devoted 
to  art,  His  days  were  spent  in  painting,  and  his 
evenings  during  the  academic  session  in  making 
studies  in  oil  from  the  modds  in  the  liffe  school 
of  the  Academy ;  this  practice  he  continued  until 
the  last  year  of  his  professional  career.  In  1848 
failiag  health  induced  him  to  retire  to  his  native 
dty,  but  he  only  survived  tte  change  abont  a 
year.  Soon  after  his  death  a  ooUectiou  of  his 
paintings  was  made  and  exhibited  at  the  rooms  of 
the  Society  of  Arts  ia  honor  of  bis  genius.  It 
comprised  180  paintings,  many  of  them  of  very 
large  size.  Three  of  his  iiuest  works,  the  Judili 
Series,  The  Oombat,  and  Benaiah,  were  purchased 
by  the  Eoyal  Scottish  Academy.  The  Nation^ 
Gallery  possesses  but  one  of  his  pictures.  They 
are  mostly  in  private  collections,  and  among  the 
most  highly  valued  modem  works  of  ai-t.  Etty  is 
imdoubtedly  one  of  the  greatest  names  of  the 
modem  English  school.  Though  not  a  classical 
scholar,  his  choice  of  subjects  from  Greek  and 
Eoman  historyor  mythology  was  almost  exclusive, 
on  account  of  the  opportunity  they  afforded  hira 
for  tlie  display  of  the  undraped  human  form, 
which  he  properly  regarded  as  the  highest  de- 
velopment of  art.  As  a  colorist  and  painter  of 
flesh  he  is  unrivaled  by  any  modern  artists.  The 
apparent  freedom  of  his  subjects  frequently  led  to 
imputation g  on  his  character  and  motives  that  were 
entirely  unfounded,  as  the  painter  was  one  of  the 
purest  and  moat  simple-minded  of  men.  Though 
always  in  love,  he  never  was  married,  a  niece 
regulating  bis  household.  His  Life  was  written 
by  Mr.  Gilchrist,  3  vols.  8vo,  Lend.  1865. 
PIELDIKG,  OoPLBT    ViNSYKB,    aa    English 
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painter,  bora  in  1787,  died  at  Vorthiag,  Febnior  j 
8,  1865,  Kr.  rielding  belonged  to  a  family  of 
artists,  aud  first  exhibited  a  picture  in  1810.  He 
practised  landscape  painting  in  oil  and  water 
colors,  until  tlie  growing  popularity  of  liis  draw- 
ings led  to  his  confining  himself  to  the  latter 
branch  of  art  excIusiTely,  He  was  for  many 
years  president  of  tlie  Society  of  Painters  in 
Water  Colors,  and  his  position  was  generally  re- 
cognized as  that  of  head  and  representative 
of  tliat  art  in  England.  Copley  Pieiding'a  eub- 
jects  were  drawn  from  nature,  and,  as  true  and 
simple  renderings  of  natural  scenery,  have  never 
been  surpassed.  A  fevorite  class  of  subjects  with 
him  was  afforded  by  the  broad  chalk-downs  of 
Kent  and  Sussex  on  the  southern  coast  of  Eng- 
land, where  a  rich  espanse  of  verdure  is  relieved 
by  glimpses  of  the  near  or  remote  ocean,  and 
sunny  slopes  of  woodland  in  the  hollows  of  the 
hills.  Stormy  marine  views,  including  ship- 
wrecks, &C,,  were  also  treatedby  him  in  a  masterly 
manner.  For  general  breadth  of  effect,  delicate 
aerial  tones,  andpure  and  esquiaite  eolnr,  he  ia  un- 
rivaled. His  drawing  is  of  inferior  quality.  His 
manipulative  facility  enabled  him  to  execute  a 
large  number  of  works.  They  are  in  gi'eat  de- 
mand, and  command  higher  prices  than  tliose  of 
any  of  his  cotemporariea,  except  J.  W.  M.  Tm'ner. 
At  the  sale  of  Mr.  Biclcnoirs  Gallery  in  1898,  a 
drawing,  OranboroughHil!,whioIicost 35  guineas, 
sold  for  760  guineas, 

FINDEN,  WiLLiAjt  and  EowiED,  English  en- 
gravers. The  former,  born  in  London,  178T,  died 
there  September  20,  1852.  The  latter,  born  in 
1792,  died  February  9,  1857.  The  brothers 
Finden  were  both  "educated  for  the  profession 
they  adopted  under  the  charge  of  Mr.  James 
Mitan,  the  eminent  engraver.  Many  of  their 
works  were  executed  in  common,  and  it  is  difficult 
to  appropriate  the  separate  share  of  each.  Wil- 
liam Finden  was  the  better  engraver  of  the  two. 
His  plate  irom  Sir  Thomas  Lawrence'sportrait  of 
George  IV.  is  one  of  his  finest  works.  He  re- 
ceived for  it  2000  guineas,  a  sum  noparalleled  for 
a  portrwt,  His  engravings  from  Wilkie's  Village 
Festival  and  Smirke'a  Hlustrations  to  Don  Qnixote 
were  much  admired.  At  the  time  when  the  pop- 
ularity -of  the  Annuals  had  caused  a  demand  for 
small  engravings  of  high  finish,  the  two  brothers 
established  a  complete  manufactory  for  the  pro- 
duction of  line  engravings,  from  whence  issued  the 
landscape  and  portrait  illostrations  of  Lord 
Byron's  Worlis,  landscape  illustrations  of  the 
Bible  and  the  Waverley  iTovels,  Heroines  of  the 
Poets,  Beauties  of  Thomas  Moore,  and  various 
other  works  that  met  with  extensive  popnlai'ity, 
and  did  much  todiffiise  aknowlodgeof  art  among 
the  middle  classes  of  England.  A  Wger  and  more 
espensive  undertaking  of  a  hishcr  nature.  Fin- 
den's  Eoyal  Gallery  of  British  Art,  proved  unsuc- 
cessful as  a  speculation,  and  its  failure  clouded  the 
latter  days  of  both  brothers  by  sweeping  away  the 
fruits  of  all  their  previous  labor. 

GOEDOB",  SiE  John  Watson,  E.  A.,  a  Scotch 
painter,  born  in  Edinburgh  in  1790,  died  there 
JuM  1st,  1864.  He  studied  art  in  the  Academy 
of  Trustees  for  the  Enconragemeut  of  Manufac- 
tures, where  Wilkie  and  many  eminent  Scottish 
artists  received  early  insiruction.  His  first  desire 
was  to  beoome  a  historical  painter,  but  he  Bub- 
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seqnenfly  relinquished  that  pursuit,  devoting  him- 
self exclusively,  or  nearly  8o,  to  portraiture.  In 
this  branch  he  attained  an  excellence  second  tc 
of  his  time.  The  vigor  and  power  of  his 
pencil  was  displayed  in  the  portraits  of  almost  all 
of  his  countrymen  of  renown.  Among  the  best 
known  examples,  are  his  fine  pietm-es  of  Dr.  Chal- 
mers, Sir  Walter  Scott,  De  Quincey,  George  Combe, 
Professor  Simpson,  and  many  others.  In  1827, 
Gordon  first  commenced  to  exhibit  his  works  in 
London  at  the  Eoyal  Academy,  and  oontinned  to 
do  so  until  his  death.  In  1841  he  was  elected 
Associate,  and  in  1851,  Eoyal  Academician,  In 
the  death  of  Sir  William  Allan,  he  was 
appointed  President  of  the  Eoyal  Scottish  Acad- 
emy, and  was  knighted  on  the  occasion  by  Queen 
Victoria,  Gordon  never  studied  in  London,  and 
scarcely  ever  left  his  native  country.  His  talents 
as  an  artist  were  only  equalled  by  his  nrbanity 
and  kindly  disposition.  Under  him  the  Scottish 
Academy  greatly  advanced  in  character  and  use- 
fulness. 

GEEENOUGH,  TTobatio.  An  American  sculp- 
tor, bom  in  Boston,  September  6th,  1808,  died  m 
its  vicinity  December  18th,  1862.  He  entered 
Harvard  College  at  the  age  of  sixteen,  but  had  d- 
ready  modelled  in  day  and  attempted  sculpture. 
There  he  enjoyed  the  fi-iendship  and  advice  of 
AUston,  and  produced  the  design  of  the  Bunker 
Hill  Monument.  In  1825  he  started  for  Eome, 
and  improved  himself  by  practice  and  observation 
among  the  sculptors  of  that  city.  A  brief  visit  to 
Boston  in  1826  was  put  to  professional  service, 
and  afforded  him  an  opportunity  of  modelling 
busts  of  John  Quincy  Adams,  Chief  Justice  Mar- 
shall, &o.  The  nest  year  he  returned  to  Europe 
and  established  himself  permanently  at  Florence. 
His  Chanting  Cherubs,  executed  in  marble  there 
for  James  Fenimore  Cooper,  was  the  first  orig- . 
inal  group  from  the  chisel  of  an  American  sculp- 
tor. In  1831  he  went  to  Paris  to  model  the 
bust  of  Lafayette,  and  shortly  after  received  a 
commission  from  Congress  to  execute  his  colossal 
statue  of  Washington.  This  was  finished  in  1843, 
and  now  stands  in  front  of  the  national  Capitol. 
Many  statues,  baa  reliefs,  &o.,  were  sculptured  by 
him  for  private  parties.  The  Athenteum  Gallery 
at  Boston  possesses  one  of  his  finest  works,  the 
Venus  Viotrix.  In  1851  he  returned  to  the  United 
States  to  superintend  the  placing  in  its  position  at 
Washington  of  a  symbolical  group  of  the  triumph 
of  civilization,  The  Eesoue,  commissioned  for  tie 
Capitol.  Vexatious  delays  and  hindrances  brought 
on  an  attack  of  brain  fever,  which  was  fatal  to 
Mr.  Greenongh,  shortly  after  he  had  commenced 
a  course  of  lectures  on  Art  at  Boston.  A  memo- 
rial of  HoraUo  Greenough  was  publislied  in  1853 
by  H.  T.  Tnckerman. 

GWILT,  Joseph,  an  English  architect,  born  in 
Bouthwark,  January  17th,  l7Si,  died  at  Henley- 
on-'lTiames,  September  14th,  1868.  He  was  edu- 
cated at  St.  Paul's  Sohool,  and  in  1801  was  admit- 
ted a  student  at  the  Eoya!  Academy.  A  few 
years  after  he  visited  Italy,  and  on  hie  return 
commenced  practice  as  an  architect  in  London. 
He  was  mnch  employed  by  the  city  and  corpora- 
tion of  London,  and  executed  many  designs  for 
halls,  insurance  offices,  and  other  public  build- 
ings. To  the  public  generally  he  was  better 
known  as  an  author,  and  produced.^any  books 
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